IX SUPERIOR SUITES
of Especial Value to Photoplay Organists and Pianists

.MENT{A AMERICAN A | Static and Code

A SUPER-SYNCOPATED SUITE 2 Hop House Blues
By GEORGE L.COBB 3 Owlonthe Organ
ai:'::';i*3,:i‘:‘a?,;'m::;:;:,":;:’::c::3':‘;;"%;;:2‘,::: e S8 4 Savannah Sunset

THREE SKETCHES || A Love Episode in Birdland
| | FROM OLD MEXICO | | Tho s

No.1 THE GENTLE DOVE (Ao
, - By Cady C. Kenney No. 2. THE BROKEN-HEARTED SPARROW
No.1 THE FLOWER GIRL

No.3 THE MERRY LARK (Ajoossy """
No.2 IN THE-ELOATING GARDEN
No.3 SERENADE

No.4 THE MAGPIE AND THE PARROT

(A quarrelsome humoresque)

Typlcmf of woodland scenes and romantic situations of the type :
For Mexican or Spamsh scenes, romantic or picturesque suggested by the subtitles,
sltuatwns (Also published for band and orchestra)

TOY TOWN TALES || LOVE SCENES |

- By Frank E. Hersom Al ) By Chas, Bendix.

‘ THE MEETING
HE TIN SOLDIERS , NoZROMANZE ' [N THIS ISSUE
3 DANCE OF THE DOLLS ~ No.3 PERTURBATION

t JACK IN THE BOX No. 4 BARCAROLLE
No.5 - THE WOODEN HORSES ; No.5 WEDDING BELLS

1t | Déscriptive 'ldhood scenes, care-free and hght- For romantic situations and love scenei of the aort m- i
0 1 s ) dicated by the titles.

IN THE KEY OF X AND WHY

An interesting discussion of
an ever-present question.

Nd. I Tw:llght m Benares
No.2 The Fakis =

a2 Pus ks | FIRESIDE FANCIES” R by Frank E. H
e NO 4 By tbe Temp :% . “I Vi LAl Vi omance by Frank L. Hersom
f' ndonmut ,ofOnmta] e : 5y “GANG WAY " G selanis (il
réignorexot’i)::c“h:'tacter. s tYP NQ. 5 Mﬁtd’lof the B! f; ‘ GANG WAY!” Galop by Jane Caldwell
: i + “REMEMBRANCE” Novelette by Geo. L. Cobb
2 “THE BATTLING LINE” March by Arthur C."Morse *

15 cents
$1.50 per year

Canada $1.75; Foreign $2.00




For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for ’amateur
bands is the series of forty-five compositions in the Walter Jacobs’ Select The Walter Jacobs
Repertoire for Young Bands.
. L]
REAL BAND MUSIC—musically meritorious in point of melody, composi- Select Repertone for
tion and arrangement; full and complete in instrumentation, and playablq.
Again and again do leaders comment with surprise and pleasure on the remarkable quali- Y B d
ties of these selections—and the secret is that 'they are especially written and arranged for Ollllg anas
young bandsmen by musicians who “know their stuff. e =
y : ome Town Ban Mol - Veidt
No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, 2 Red Rover (6/8 March).............. Weidt
with every part well within the scope of the inexperienced player. Yet so musically worth 2 E!Iy.‘mg ¥V:hdgc‘e, (;I;uhzl\)\}' i {;f)l-bﬁ
: i { 1 ilies of the Valley g = v Ve
while are these numbers that many of them are in the libraries of mature bands. PR e o
6 Camilla (2/4 Chilean Dance)......... Bone
7 Colored Guards (2/4 Char, March) .. .. Weid!
8 Flower Queen (Waltz) ............... Weidt
TWO OF THE MANY INSTRUMENTATION 9 Pink Lemonade ,(.\ Circus Parade. ..... Wezj(y
'CE Note the unusually large instrumentation listed below. Each 10 Ye Olden Tyme (3/4 Char, Dance) .... Weidt
LETTERS RECEIVED part is on a separate sheet, with double parts for cornets, clari- 11 Whu'permg Leaves (Reverie) ......... Weid!
I am using with m{n"/l Suc- nets, altos, basses, and drums, as indicated. 12 Th.ey re _Oﬁ (()/8 March)............. H'u.dl
cess your recent edition of 13 Fairy Wings (\\ alt?) s o s e 1["01.(11
};B‘”}“{ M ’1“"" ‘ ]f‘;' Y”’[‘)E’e‘\' EACH NUMBER SUPPLIED COMPLETE FOR| {é g::lﬁi&::dé@;?oll(tlg)l) --------------- Illlf:r]ii
Bands" and wish to compli- HAVOLR) e e e Vei
ment you on this vast improve- 1—Conductor (Bb Cornet) l:Eb Baritone Saxophone 16 The Boo.ster (2,//4 ()11G—Stpp) .......... U:C{(H
ment over the “‘junk’ which f:gglgb“("zgr'ns;m Gornists i 17 Jolly Sailors (6/8 March) .. ST Weidt
has been on the market for 1—3d Bb Cornet 2—?}d and 411(1BEb A(hlmb }g grﬁgéar:it Flo(‘;'e/lg \(~[l/4 ;})ovclette) ..... S//ctgl
vears.—GEQ. J. ABBOT'T, 1—Eb Cornet l: 'uritone 288 )g all Cedars (6/8 March) ............. i |
" Supervisor of Public School ::gf&‘f}ﬂ_inet i_]f;tr!lfl‘_’;‘:lﬁ)’g;eeb:f;;‘sl:f()}M) 20 Bright Eyes (Gavotte) .............. Weidt
Music, Schenectady, N. Y. 2— 1st Bp Clarinets 1—2d Trombone (Bass Clef) 21 To the Front (6/8 March).............. Day
- 2 2—2nd and 3d B Clarinets 1—3d Trombone (Bass Clef) 22 El Dorado (4/4 Tango Fox Trot) ..... Weidl!
e 1-0boe and Soprano Saxophone in C 1—1st Bb Tenor (Treble Clef) 23 lola (Valse de Ballet Weidt
1—Bassoon 1—2d Bb Tenor (Treble Clef) ola (Valse de balle S e 3 /”.
Just a line to tell you how {—gg i(i):)r%no Salfophone '2"?3 B:é:s(gbr%gl‘fa()]lef) gg Iliong"!lurs((,_nlola/i i yVet_;ili
h I am indebted to you for = 0 Saxophone —Basses'(E reath of Spring har. Dance). ... Wei
;]I;lew“lﬂ"alfcr Jacobs cher{;irr 1-Bp Tenor Sazophone #slruma %g gag Tﬁg Eg//’i é[nlrc}!) e ) ........ %ez%ﬁ
for Young Bands.” My Wes: ) ) ) . riscilla olonial Dance)........ ei
Park Board Band of Chicago The numbers listed and a wide variety of other original 28 Black Ré:'ver((()(),/S\%Iarcl:h) ------------ %}fetlgi
i !?My.”’l’g té’?d("'"’”e[f'\ il ,”:[ copyrights and classics are available for orchestra in the gg g:::e“w':i dle/ (84/ 4‘1132:1)5&'('?{1'1}) """ by dﬁ
e ree 10 say that the | Walter Jacobs Library for Public School Orchestras, the 31 Eventide (3/4 Reverie) ....... L Weidt
greal success of the organiza- Jacobs Folios for School Orchestras, etc. Complete cata- 32 Castle Chimes (Gavotte) ............ Strubel
tion is due to their use. logs of School Band and Orchestra Music with sample vio- 33 D"ﬂmfv[ ((_>/8q Barczlrolle). g s SH/ulgsl
_ —ALBERT COOK, lin and cornet parts on request. 34 Down Main Street (4/4 March) ....... Weidt
Auditorium Building, 35 Here They Come (6/8 March)......... Weidt
Chicago, Illinois. 36 Chimney Corner (Dance Grotesque) .. ... Eno
371 LaSirena (Danza Habanera) ......... Burke
38 Veronica (Barcarolle) ............... Weidt
: 39 Blue Strfea:: (;}adlgp)a ................. Allidn
i 5 y . 40 Dance of the Teddy Bears............. Weidt
lMPOF};rANT' T’}el.abovs pleczs qre b’th ;;ubllshed 41 The Winner (4/4 March)........... Bertram
as a collection or folio and are obtaina e only as sep- 42 Mountain Laurel (Waltz) ... ... Allen
arate numbers, each complete for the instrumenta- 43 The Line-Up (6/8 March) .......... Bertram
tion as listed. 44 Just a Memory (Reverie)............. Weidt
45 Carita (Dans Espana)............... Weidt
: Price, Each Number,[Net
WALTER JACOBS, Inc. i g o0
9 o Publishers 15010 CORNET PARTS SENT
| ‘ ON REQUEST
120 Boylston Street, Boston, Mass. 9

? -

This illustration is used by courtesy of C. G. Conn, Ltd., and is reproduced from a painting
made for a Conn double page advertisement which appeared in the Saturday Evening Poy

HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time,

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, criticism and correction, Results guar-
anteed.

Harry L. Alford, widely known arranger, says:
“You are the firet to creale such an up-lo-date idea
in harmonizing melodies.” Five years of con-
h‘nyled success teaching practical Harmony by
mail.

MAIL COUPON TODAY!

e e S ———

De Lamater Harmony System
Dept. *‘0,” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation,

........................................

The Violinist

20c per copy

$2.00 per year
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST

431 S. Wabash Ave. Chicage, IIl.
Steinway Bldg., New Yerk, N. Y.

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magazine is Our Work

John Worley Co., rossinsmres

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ Orcrustra MonTaLY ($2.00 per
year), Jacos’ BAND MontaLy  ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

How toli’layViolin Double Stops and Chords, $1.50

in all major and minor keys—with melodies
ew—original—helpful

The Seven Positions of the Violin . . . .75
Enables the player to gain practieal knowledge easily
How to Bow the Violin . . . . . . 150
Every form of bowing used with exercises. Used all over the world

"4\ GEORGE BRAYLEY 'jTrumesSuse

Melody .. February

VOLUME X  Copyright 1926 by Walter Jacobs, Ine.

NUMBER 2

A magazine for i’hotoplar Organists and Pianists and all Music
Lovers, published monthly by

WALTER JACOBS, INC., BOSTON, MASS.

Subscription Price, $1.50 per year; Canada, $1,75; Foreign, $2.00
Single copy, 15 cents

Entered as second class matter ot the post ofice ai Boston, Massa-
chusells, under the Act of March 8, 1879,

Articles in This Issue
[Page 8] In tue Kuy or X anp WrY, A contributor,
who conceals himself behind the nom de plume of Pragma,
discusses jazz from a new standpoint,
[Page 5] Tae PrororraY OrRGANIST AND Pranist, Some
interesting information about cues and imitations from
Mr. del Castillo with moré than passing comment on an
apparently important change in the technic of photoplay
musie.
[Page 6] SpeagiNG or Puotopray Oraanisrs. Our
Washington correspondent tells us about a successful
young organist of that city.
[Page 7] Some Orp Wine 1N 4 NEw BoriLe, An inter-
esting distillation by Arthur €. Morse.
Page 26] Tue Evmvatorn Smarr. In which Dinny
Timmins discusses, in his usual profound and careless
manner, such national figures as Irving Berlin, Isadora
Duncan, Mary Garden and the Harvard Glee Club.
[Page 27] A Syncoparep Fini-in, Taken from one of
the lessons in Weidt's Chord Studies and showing how
pianists are taught to syncopate and otherwise Jazzily
adorn a simple melody.

[Page 28] Tur Waaroovoucatur Crus. A regular
meeting of the club is held and much important and un-
important business is transacted.

[Page 20] Amona THE WasHiNGTON ORaanists. Irene
Juno tells us what is happening in musical Washington,
[Page 30] A PorenmiaL PERsoNALITY, Myron V., Freese

completes his unusually interesting study of the character
and achievements of Jenny Lind.

Music in This Issue
[Page 9] Firesipe Fancies., A tuneful _and appealing
Romance by Frank E. Hersom,
[Page 11] Gaxe Way! An up-and-coming Galop by
Jane Caldwell,
(Page 18] RemEMBRANCE. A very effective and pleasing
Novelette by George L. Cobb.

[Page 15] Tue Barrie Line. A tunefully useful March
by Arthur C. Morse.

Rockport, Mass, — Miss Virginia May Sargent, although
only sixteen years of age, is quite busy as a pianist and
organist. She serves as pianist for all the High School
associations — the High School Orchestra, Boys’ and Girls’
Glee Clubs, etc., as “movie” pianist in the Town Hall once
a week, and also as organist in the Methodist Church in
Gloucester. She is continuing her musical studies and, at
the same time, still finds time to teach piano.

Pacific Beach, Wash. — Mrs. Edna M. Baker is cer-
tainly versatile in her musical activities as well as in her
literary capabilities. There is no theater here, so Mrs.
Baker plays the piano alternately at one in Noclips and
one in Aloha, both these theaters being under the same
management. For the past year she has “written and
directed, compiled and collected” amateur shows. She
composes songs and music for her own amusement, teaches
voice, and is devoting considerable of her time to short-
story writing, all of which keeps her quite busy.

Ellwood City, Pa. — Mr. W. Glenn Hoffman, who, pre-
vious to the study of the organ, had years of band and
orchestra experience playing the trombone, saxophone,
and marimba, is now featured organist at the Majestic
Theater here, playing on a Wurlitzer unit. He makes the
most of his spare time by teaching and also tuning and
repairing pianos,

Turners Falls, Mass.—1t will be seven years this coming
spring that Mrs. Ruth Holmes has been serving as pianist
for a photoplay theater here.

Have used some of the Walter Jacobs’ Piano folios and
like them. — JosepHINE PrILIPPA, Shakopee, Minn.

Thank you for the offer to become a subscriber to
Miropy as I intended to become one quite some time ago.
I have seen the magazine and read it and also played its
piano solos, and was fully satisfied with it all.— Jorn P.
KRrasct, Brookiyn, N. Y.

LOCAL REPRESENTATIVES WANTED
Spare-hour work Ask us about ¢,

The Jacobs' Music Magazines, 120 Boylston St., Boston,

The
Qettinger
Music

Stand

The Ultimate Mu-
sic Stand. Opens to
54 inches, closes to
104 inches. All in
one—nothing to take
apart or knock down,
Open easily and quick-
ly—no “puzzle” compli-
cations, Rigid, strong,

LB 5

Mailed
on
ﬂ approval

light. No screws or Open§ and closes
catches. Seamless brass like an
tubing. Umbrella

No rusting, heavily nickel
ated

Packed in a heavy water- Price, $3.50
proof pocket case.

APPROVAL COUPON
OETTINGER PRODUCTS
83 Newbury Street, Boston, Mass., U. 8. A,
Please send me an Oettinger Music
Stand on approval. M,

SR e e e
My Dealer's Name............

JUST PUBLISHED
The Master School of

PROFESSIONAL
PIANO [PLAYING

A complete method of playing
Symphonized Jazz, Blues, Rag, etc.

HE MASTER SCHOOL OF PROFES-
oy DIONAL PIANO PLAYING is without a
S doubt the largest and most monumental
work ever written on this important branch of
pianoplaying. The book is the result of many
years of teaching experience on the part of the
writer, and is a most remarkable example of his
thorough knowledge and complete mastery of
the subject. As an instruction book it will be
welcomed by beginners, advanced students,
professional players and teachers as every im-
aginable subject has been covered by the writ-
er, and the Book is graded, step by step, from
the very beginning to the highest proficiency.

Many pages of Technical Exercises and sev-
eral Novelty Piano Solos have been included
by the author.

80 pages handsomely bound in
leatherette cover, price $3.00

PROCURABLE AT ALL DEALERS

Teachers wanted to represent us in unoccupied territory,

Butler Music Co. 3% 34 st

NOTICE=Photoplay Musicians

We'want to convince you that you can score pictures without the
aid of any cue sheet, We have the best system under the sun
with which you can cue the entire program. To prove it we will
send the Music Indicator for Photoplays for 10c silver and a Sc
stam% We now have the third edition printed. Read ad. on
page 8.

Harry Gebhardt, 220 Division St.,Sag Harbor, N.Y.

Ve
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SAM FOX SAM FOX A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND THE MUSICAL HOME ° /) A\
= 2t 7))\ i
PUBLISHED MONTHLY IN BOSTON AT 120 BOYLSTON STREET / 2 ,_’C'f,J \\J\ ==
00 A New Triumph in Photoplay Music C.ﬂ ma lm reSSiOHS WALTER JACOBS, INCORPORATED = =
0 Op ay 1 10“ 1 e p Lroyn Losw, Editor C. V. Burrerman, Manager = =
Volumes 1 and 2 SAM FOX Volume 1 s e VoLume X FEBRUARY, 1926 Nowsir 2 [N

Unquestionably two of the best and A Loose I:?’-‘f Collection of A‘"?OS‘ - VAAALAARARAAARAAAAAAAARRARAALAAAAAALARARARARAARAARAALEARIRRAR AR RN A RRAAR AR RSN RSRN
most adaptable collections of their 0,0 pheric Creations for Orchestra
kind published. The development of By J. S. ZAMECNIK
the various numbers compares with
symphonic compositions, [;m(l there Each composition possesses the rid)vh('o]r)rkil’m
L e e e tand e Orlginal dens : ,

I'hemes, <1«1F1]1)I Harmonies, mi“".‘('lo“’i VOLUME 3 —Modern Harmony—Wonderful Orches- |

Climaxes, with alluring Melodies of tral Effects, ;

colorful texture. Perfectly fitted to [ CONTENTS

the modern photoplay! By J = S. Zamecmk UNIRBONY s 2 .

e (For Japanese Scene or Action) N . : : 5 = -

CONTENTS, ‘\OL‘- 1 : Loose Leaf Collection of High Class Dramat- “ENCHANTING NIGHT” .. T SEEMS ns_llmugh there are more bunk- By PRAGMA : (' lassical tunes \\'lm'h. ll'él\'(,‘ been treated
“HURRY"........(For General Use) ; pt , ) Musi. (For Nature Scenes or Quiet ¢ clusters haloing the head of Euterpe than jazzily have led to appreciation of the original
“FURIOSO” (Great Confusion, Riot ic and Descriptive Motion Picture Music tions) any other personification of any of our versions on the part of the most confirmed

Scenes, etc.) = i “MARDI-GRAS"" .....oooovvciiiriviinr T g e e e o
“HURRY” ..........(For General Use) The compositions contained in this new volume were (For Boisterous Festivity) mental, ”l’”ltlldlv.(ﬂ physical ‘l",lrl‘“"_(""_' M,”.bK _ ) Jazzites — Jazz ‘1"‘5””“”“’“"] »‘{"(“"”}' =_we
“AGITATO"” (Heavy, for General written only after careful study of present-day needs of “LEGEND OF THE SEA” ............... has an element of mystery and indefiniteness to  expectancy, casually with a careless air of have nothing to fear.” So says Charles Wake-
4 \R%T[‘RIOSO” (Stealth, H Elllgnsp(lfuth?‘(hll];;l:trq;gnpl(kt'h(nll\le?;)ll:ﬁxtslnoc“qloixz?fgtrn(‘!:l (For M)arine Scene, Sea or other Nar- _even many of those wlml spleculthzulm it; 113‘ just happening to be proceeding in that direc- field Cadman.

0, ) Stealth, Horror, J st type that every musiCe A 4 ratives ‘ al 1s largely emotional, whether that appea ion anvhow s for the best and see if she s Panlle g
Dark Scenes) siring to keep abreast of the times cannot afford to be = }L]:])lo.tlllslug.;lt,lyr(,x'n()tllon lr‘-t“\ 'l(vl l‘(l“l‘[lllt.tl]‘)]l(l“ 11(1}1 Tllll\‘ll()\\v, l]mpc ffn t'lu, best and see if she Mrs. Anne Faulkner Oberndorfer, former

“DRAMATIC  TENSION” (Sor- without. This book is indispensable to modern motion (For Oriental Scene or Dramatic e high or low, and mystery, 1nd .“"1 (ll 5 takes us any place we want to be. : ('!131_1'111u11 of the music committee of the
row, Deep Emotion, Tragic Situ- pictures. Episodes) and emotionalism are se]don} neighbors to ogic. Really there have been so many varying National Federation of Music Clubs is of the

‘l})l}{i?\“h)lA'II( PuRR et CONTENTS SYENTREATY® isseirinsisivs ; i Where logic is not, there will you usually find  opinions on jazz that we are forced to conclude opinion that, “Boys and girls are going wrong

¢ AATIC TENS ' (Grief, i T Sc ¢ it 18 somethi ike - ‘0 ator’s | : : e 1
Sorrow, etc.) ' “ACCUSATION” (Dramatic Scene) ..If‘[&)r%‘rl’}ggrf‘[{‘,?vc Theme or Scene) bunk. ; ' o it is something like th(;‘ confused orator’s  in alarming numbers because they get drunk on

“ALLEGRO VIGOROSO"....... «A MYSTERIOUS EVENT" ... (For Spariish Scene or Action) ‘ Consider for instance the many opinions ad- idea ,(‘)f Caesar’s wife— “All things to all jazz intoxicants.”

(Duels, Sword-fights) 5 (Fo}ebm]ing “Eastern Mysticism) “MOONLIT GARDEN"— Serenade vanced about jazz, our colorful xllpglcrlg popu- men.”  Hopeful prophecies, hopeless forebod- \\‘lu_lc Judge James Pope of the Los Angeles
“g‘i%g!wl ]\g&:s&(l, St ‘S “REDEMPTION” (For Love Episodes or Light Scenes) lar music. Continuing our personification, we — Ings, clever analyses, cute little bon mots, saucy  Juvenile Court says, “It 1s NOT a direct cause
‘ TENE” ‘m « Tt AL IE g “ n . . i 0 Sk AT 5 1atribes orred anyl « oluek w are. .

,”“”“‘lorqt;m" etc.) (Btoral at Sea, (Powerful Climax — Great Love ’I('?(g gﬁg?ﬁglggzs Py [ can picture jazz as a mysterious grass w idow diatribes, worried anxious cluckings, dI.l(l pare-  for moral degeneracy. I have had no cases

' “PREMONITION" atlona) . g \ in gown of watermelon red, golden slippers, gorical panoramic panegyrics have followed ~ where jazz was wholly responsible.”
CONTENTS VOL. 2 (Tragic Development WTHE AWAKENING” oo ‘ hu:slily ro]le'(l purple stockings, a .sl)a]]gl(‘(l silver each ()l]wr_ in such profoundly shallow haste .Aud ]?1‘. Aaron Rosanoff, who is a psychia-

“THE SACRIFICE" (Deep Emotion, cination _'})“‘“P“”) o . (For Impassioned Emotion, Ecstasy) veil obscuring a more or less important and and profusion that not only he who runs may trist, thinks, “It is an excellent stimulus, a

o Sorrow) oo “RAPTURE g o (Joyful Emotion — Ecstasy) Same Instrumentation as Sam Fox imported physiognomy, an impudent hat with read—he’ll have to run darned fast to read release, a vent, an outlet. Most juvenile
THI;. g,‘tlEI:.DI)CT (Tragic, Dra- “EVIL PLOTTLRC ------ ST e d """ Do ) Photoplay Edition a hm-lequin flavor (;urcfu“y 1‘0\’(‘,ulil']g a 1950 atall, and then he won't know much more about  criminals are inhibited in some wav. Jazz

capaliC OLAIBLC, ; ol (Conspiracy — Impending Danger PRICES: EACH PART, 35¢; PIANO ACC. hat fails to conceal in its suspicion of jazz than he did before he started on his should tend to socialize them.” '

CONSPIRACY (Intrigue, Evil SCUP OF BITTERNESS oo or O | 66¢ )9 l 1at Talls C 1 e L t clahize them.

Purpose) (Tragic — Heavy Situation — Deep Emotion) Also Published for Piano Solo, Price, 75c kinkiness a dab or two of the tar-brush. A  mental marathon. It is taking us back to barbarism — and will
“VIOLENCE”  (Great Confusion, | oo 25 SEy e 5 5 e air of carelessly darned old-fashioned black Something like our cousinly British theorist destroy our great sy ic organizations,”
e ; ) “FURY” (Violence — Confusion — Disaster) (Except Canada and Foreign) pair of carelessly darned old-fashioned black g like our cousinly British theorist  destroy our great symphonic organizations,
Struggles) ] SURE e e sl : : sav - har hamdges: = ‘benezer Pr ; voled considerable  Protesaor Smith .of Bos AR R e e
“SHADOWED"" (Mystery, Horror, “DESPISED”’ ...........(Grief — Despair — Suffering) silk mitts cover her hands on]e of wlilglh 1|",benf1u ll(t)'ult’ \\lll()' du(l)tul Lf)tlllbld(.}dbl( l](})f(l.ssm Smlth‘nt Boston University decides.
~ - .. . a white ;o ‘ 2les Jover. w » o a care analysis d >XPOoSs > / ) arnenter save 1+ 1 “the .
Gloomy Scenes) ) “JOLLITY”' ... (Cheer — Happy Mood — Festivity) SAM FOX CINEMA MUSIC !101(15 a white ].1]) and a four-leaf clover, while ime to a careful analysis and exposition of one - John Alden Carpenter says it is “the most
“A  GRUESOME TALE" (Fear, in the other is a spray of orange blossoms of Bach’s fugues and then wrote a book beOllt important musical expression that America

Dreary Situation) . PUBLISHED FOR Volume 1 and a sprig of hash-eesh. A gold medal that it. If you read the book carefully, you'll de- has achieved.”

L ) b ¢ 4 M By 3 .< 1 N ar N 8} s/ Xe) \n' Y 0 1 raQ O r v-. = -y 2
'I;E}Sl‘tmﬁgg:l(l)&gt ol Sc(cnz»?at ist Violin 1st Clarinet Oboe (KEITH PROWSE SERIES) she polishes vigorously every few minutes is cide that Ebenezer decided that it was pretty Possibly all of these opinions are correct from

“GRIEF” (Despair, Dramatic Emo- 2nd Violin 1st Cornet Bassoon pinned on her back and announces to all who ]uu‘gl to decide ‘what it was all about. the several standpoints of those who hold them,
tion) . ,\éoif ?F"d Cgmet %2{1’;?5 By Henry Gheel follow her that she awarded it to herself for ~ Not that we're preparing you for an analogy ~ but it’s self-evident they don’t stand together

“CONFESSION"  (Sorrowful Emo- Baesso Zgg%lgrr;iet Organ or Harmonium The compositions comprising this folio are First Place in something or other, a large gob  (clever or not) between a Bach fugue and jazz, nor even point in the same direction.
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within itself that will reach and appeal to any
of us; it won't affect us all in the same way,
it won't tell all of us the same thing — the
effect and the story depend on what we have
in our consciousness to be affected and with
which to understand; it won't even effect any
one of us the same way at different times. But
music itself has about as much of ethics, reli-
gion, or morality, as the light from a star or the
perfume from a flower.

If music be sincere, interesting, and have
beauty, what more can we expect of it? If it
have these attributes for me, it is good music
for me; if it have them for you, it is good music
for you. What is good music to some may not
be good music to others, that's true; but, if
you're one of the others, don’t listen to “‘some’s”
music if you don’t like it — at least, no more
than you have to. If “some’ hears enough of
what they like, they’ll get tired of it and be
ready for something better; and in the mean-
time you can be sure that any alarming social
tendencies displayed are not caused by a
preference for music that for you has no value.

At the worst, an overwhelming preference for
trivial, banal, and tawdry-seeming music is not
apt to indicate anything worse than a shameful
general lack of musical taste. That’s serious
enough, but people aren’t supposed to be
hanged for it, although there are times when it
would be convenient if they could — regardless
of the fact that doing so would be worse than
bad taste. And lack of taste is just as apt to
be revealed in neckties or table manners as in
music, and with about as serious portent.

For that matter, what we call jazz isn’t in
such bad taste any more. About the worst
that can be said of it is that it’s inclined to be
rather rawly obvious in its effects and con-
spicuously angular in its structure — and isn’t
making very much of an effort to resist its incli-
nation.

Waar Is Ir?

It begins to look as if I couldn’t get much
farther without attempting some sort of a
definition of jazz — a sort of sitting down in my
own flypaper, as it were. Really, though, 1
can’t see that there’s anything about it neces-
sary to define. I've heards lots of it but I've
not heard anything in it I haven’t heard before.
It seems to me to be something old used on a
new audience rather than something new used
on an old one.

What do we hear when we do hear a well
played jazz number of the better class — listen-
ing, that is, as a member of the so-called classi-
cist school? A quite good melodic line, some-
what angular, maybe lacking in the suavity and
effectiveness of skillfully contrived commas,
periods and accents, but still pleasing; much
variety of tone-color used so as to make the
most of the instrumentation available; good
contrapuntal effects from the inner voices, an
intelligent use of imitation and subordinate
melodic figures to complete the harmonic
structure; a richly varied background of har-
mony that, while it clings to certain modula-
tions somewhat too faithfully, has variety and
interest; a suggestion of development of the
thematic material in the way in which bits of
melody are presented in different tone-colors,
keys, and against different backgrounds; an
over-emphasis of special effects such as the
tremolo, the vibrato, the glissando, the slur,
and distorted, veiled or muted tones; instru-
mentation with brass and brass-reed-winds as
the core of the structure instead of strings;
bizarre rhythmic figures, cross accents, inde-
pendence of the rhythmic and melodic lines,
rhythm instruments of definite pitch, with a
steady pulse present or suggested underneath
it all; a lack of repose and tenderness in the
presentation, a general effect of being in a
great hurry; and all of these elements com-

bined in an effect that is generally pleasing and
certainly interesting — for a while.

There’s nothing startling about any of these
things in themselves. The significant thing is
that we find them in popular music — music,
that is, that appeals to the musically unin-
formed public.

Retaining for the moment our uncomfortable,
dignified, and classic analytical viewpoint, we
can see that all the above characteristics of jazz
that are pleasing to us have long been the stock
in trade of the classical school of composers,
while what we find that is not altogether pleas-
ing and doesn’t wear well has just as long been
characteristic of so-called primitive or popular
music.

It would seem that if we must define jazz, all
we can do is to say that it is a type of popular
music that has more to it than popular music in
our land of the free and uneasy and home of the
brave but cautious has previously had.

The steady rhythm usual in dance music, the
comparative obviousness of melody and har-
mony of popular music, and the special tricks
or smarty effects of the showman are there;
that is, enough of the characteristics of popular
music are retained to appeal to popular taste.
But with them are used the more varied har-
mony, instrumentation and tone color; con-
trapuntal counter-melodic accompaniment (in-
stead of so much um-pa-pa or um-pa-um-pa);
variety of rhythmic figures; and the more ex-
tended melodic line developed by generations
of really good music writing.

I1s SIGNIFICANCE

Avowed popular writing doesn’t form public
taste, it follows it — and the interesting thing
to me is that in doing so it has been found
necessary or desirable to use so many of the
tricks of artistic writing. Popular taste is
improving, that’s all, and again I insist it’s
nothing to be alarmed about. Change is
constant and forward, growth is inevitable and
upward, and improvement is ultimately un-
avoidable and universal.  This is true of music
and popular taste no less than of all physical
organisms, cooking, foot-racing, science, and
religion revealed and concealed; although the
revealed sort becomes less so as it becomes more
so — if you know what I mean.

It seems we're well on the way to another
definition of jazz; no matter — they won't con-
flict, and most of the best definitions are unin-
tentionally so. The best one of any sort I've
heard recently is that of the school-boy who
defined Pax in bello as ““Freedom from in-
digestion.”  So if we define jazz as a phase
of music-evolution, it might be well to follow it
hastily, for the benefit of the musical fundamen-
talists, with the casual blessing Paz “n bello
and hope that it works, even while we doubt it.
If fundamental literal illiterateness insists on
translating it as peace in the interior, it’s all
right with me -as long as I'm not forced to
accept it myself, nor asked to live under a law
that makes any other definition illegal. Most
fundamentalism, musical and otherwise, is
suspiciously like dyspepsia anyhow, and this
is one case where two wrong interpretations
might be better than one correct one — but it’s
the only such case I can think of.

It’s true that to the musically sophisticated
it may seem that jazz has a long ways yet to
go; it seems so especially if much of it is heard,
for it doesn’t wear very well. But the faster it
changes the more quickly it improves, so don’t

-complain about the transiency of most of the

popular jazz numbers or consider that it proves
jazz to be hopelessly commonplace. Take the
advice of our cockney friend at a political
meeting, who, when someone in the back kept
complaining he couldn’t hear, advised him to
“Thank Gord an’ set down.” I can’t imagine
a more unfortunate dilemma than perpetual
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popularity for our recent crop of musical hits.
The main thing is that popular taste in music

is improving; if it weren’t, so-called jazz would

not be popular music.

It’s always easier to seem smart than to be
wise, to pretend with bathos than to express
true pathos, to incite excitement than to de-
serve admiration. But the wish to seem smart
is apt to be a prelude to acquisition of wisdom,
bathos in time becomes pathetic, whether it
knows it or not, and the evanescent effective-
ness of excitational influences emphasizes the
time-resistant value of admiration-compelling
achievement.

Arithmetic prepares for calculus, curiosity
leads to truth, the lesser is found on the way to
the greater. We can’t move upward from
slush, silliness, slap-stick, sordidness and super-
stition, to solidity, sagacity, sincerity, spiritual-
ity and sanity without traveling some distance
and doing and being something on the way.
Although it would be more to my liking if
popular music progress a la jazz were less noisy
about it, and didn’t clutter up the highways
and air-ways quite so much.

The benefit 1s not all in one direction either.
Classical writing will benefit as much from the
jazz influence as popular music has benefited,
via jazz, from the classical influence. Classical
writing has a tendency to formalize itself, to
over-emphasize technic at the expense of sin-
cerity and freshness, to become a dried husk
holding the ashes of yesterday’s fires. Much of
the music that we now consider solidly es-
tablished as classical, at the time of its incep-
tion drew from the intellectually contemptuous
nothing but sneers for its popular appeal.
Primitive things may be crude but they have
strength and they get under the skin and touch
the fundamentals of conscious existence.

A decadent civilization benefits ultimately
from the invasion of a virile and barbarous one,
even as it absorbs the invader. The rawly ob-
vious strength of jazz will give new life to the
modern classicist school of writing, while the
subtlety and sophistication of the latter is
refining and tempering the crudity of jazz.

Instead of being crammed with comparative
immorality, jazz is potent with preparatory
immortality. Keep it fully understood that
music in itself causes neither morality nor
immorality — that effects cannot bring about
causes, and musical progress to truth may be
comparatively free from the clumsy cramping
Neanderthalic hostility to which most other
such progress is liable. There’ll be more time
for acceleration of the progress if no time has
to be spent in self-defending and protecting.
Anyhow, we're on our way and can't be
stopped.

TIIE music supervisor of a public school, not a great
ways from Boston, received quite a shock the other
day. He was paying one of his periodical visits to one of
the several grade schools under his supervision, and as he
was passing the open door of the room that housed tem-
porarily the class in singing for one of the grades, an ex-
cited childish treble shrilled out, “Hey, teacher, you've
dropped your windpipe!” With visions of some mysterious
physical catastrophe that would require the services of at
least a doctor, two or three nurses, and an ambulance, the
supervisor rushed into the room to render what first aid he
could until more expert help could be secured. As he
fearfully gazed at the winsome young lady who was con-
ducting the singing class, he saw that unknown to her the
pitch Eipe with which she gave the singing class the proper
pitch had rolled from her desk to the floor.

Which only serves to again remind us that words do not
always mean what they seem to. Sometimes, however,
the unorthodox meaning is more accurate than the one that
is intended. Some time ago, we heard a program of un-
accompanied vocal musi¢ that was advertised as “part-
singing.” After the program, we were forced to conclude
that a very small part of it indeed was real singing.

I am a theater organist and pianist and I have been using
the Jacobs’ Folios. I certainly like them. —Miss IRENE
Crass, Winchester, Indiana.

A
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comes the art of fitting music to pic-

tures, no matter how definitely it becomes
limited and set by precedent and accepted
method, for the organist there will, I think,
never he an end to the controversy between real-
ism and impressionism. The reason it can
never be satisfactorily settled is that in his
case it will always be largely a matter of
technic and preparation.

This is not so in the case of the orchestra,
save insofar as there are certain effects, such
as the pipe organ itself, the harmonium, the
calliope, the harmonica, and so on, which the
orchestra cannot successfully imitate, But
for the most part the use of effects is facilely de-
pendent on the trap drummer, and it merely
becomes a question of taste as to how far he
should go. And while “a question of taste” is
itself so elastic a term as to preclude a definite
dictum in the matter at present, still it is ap-
parent that definite conclusions are being
reached by the leaders of photoplay presenta-
tion which are bound to permeate through the
profession. If it were not for the present
growing influence of the bombastic Chicago
school, I would feel safe in stating that the
constant tendency has been away from realism.

In the early days, as all the old-timers can
remember, the thing to do was to imitate every
sound called for on the screen, even down to the
conversation. Hark back to the old Lyman
Howe shows, in which what seemed to be an
immense horde of muscular and leather lunged
young men would make out of scenes of steel
mills and train races spectacles of deafening
uproar; or the screen stock companies, in
which a ready wit, protean adaptability and an
imaginative and spontaneous script enabled a
company of five or six men and women to fur-
nish the lines, fortified by one or no rehearsal,
to any feature from “Pawnee Bill's Revenge”
to “The Burning of Rome.”

Or, when this experimental phase had begun
to sink into oblivion, look at the somewhat
more recent stage in which the pianist and
organist (either, or two in one) was assisted by
a drummer or an “effects” man. I am not re-
ferring so much to those small stereotyped com-
binations of drum and piano as to the somewhat
more pretentious houses in which a more or
less adequate organ was supplemented by an
imaginative individual back stage, generally a
drummer by profession, to be ready with all
the pistol shots, breaking glass, door bells and
the more excitable or humorous portions of the
lines. What is now known as the theater
organ, with its wealth of percussion and imi-
tative effects, had not then reached its present
stage of development and popularity. In fact
it was just about this time that the Wurlitzer
company subsidized Hope-Jones, a step that
after extensive and expensive experimentation
resulted in the standardized Wurlitzer Hope-
Jones Unit Orchestra.

Coincident with -these changes was the
steady development of large orchestras in the
urban motion picture ‘“palaces,” and the
tentative progressive steps toward the present
form of photoplay presentation, guided in
New York by three figures — Sam Rothafel,
then and now known as “Roxy,” soon to
retrieve the ill fortune of the mew Capitol,
Hugo Riesenfeld, later to become managing
director of the Famous Players houses, and
Joseph Plunkett, then as now managing director
of the Strand. In all of these houses the ori-
ginal tendency of emphasizing dynamic effects
of auto horn, door bell, airplane motor and the
like, steadily gave way to a more impression-
istic convention in which these various noises
were only suggested in a milder and less ob-
trusive fashion, or done away with altogether.
Literal imitation came to be confined almost
entirely to comedy, and even in the news, rush-
ing water or motor noises received only minor

NO MATTER how firmly established be-

The Photoplay
Organist
and Pianist

By L. G. pEL CasTILLO

consideration with a subdued tympani roll,
New York, always the unquestioned center
of the drama, was now accepting the leadership
of the movie theaters also, and decreeing that
art necessitated the repression of this literal
creed.

But for the first time since the development
of the motion picture to its present pretentious
state, New York’s supremacy is threatened.
The curious point is that it is through NewYork
presentations that Chicago is wielding the
upper hand. The amalgamation of Famous
Players with Balaban and Katz has practically
turned the Rialto and the Rivoli over to
Chicago control, and the immediate notice-
able result has been a “jazzing up” of the whole
program. We are returning to the psychology
of the circus to impress the crowds. This
may not be wrong, it may be supremely right
from the box-office point of view. But any
attempt to consider and estimate the logical
development of music for the photoplay is
balked by the injection of this new and un-
expected detour from what has been a consis-
tently steady, conservative tendency.

It is noticeable that under this new régime
the drummer is regaining the ascendency he
originally enjoyed. No mnoise is too humble
to be reproduced in the pit, provided (and this
is important) it does not jar the atmosphere of
the sceme. In other words, the axiom of
generally abstaining from realistic effects in a
serious atmosphere is retained. To use the
woodblock in a dramatic scene showing a
woman lashing a man, a thing I have recently
heard in a metropolitan theater, would be
unanimously voted hopelessly provincial and
bad taste. But in the comedy, the news and
the cartoon, anything goes, and the drummer
must go buy out Woolworth’s before he is
properly equipped to play the show.

Whether this tendency will prove permanent,
time alone can tell. There is a certain excit-
able vitality about this form of presentation
that keys an audience to a higher pitch, though
there may be some doubt as to whether it
wears as well in the long run. The chief point
to emphasize, I think, is that it is not fool-proof.
It must be done perfectly in order not to appear
ridiculous. And here we come to an important
analogy between the organ and the orchestra
that must be brought out. ;

The modern theater organ is supremely com-
petent to produce all these effects, even more so
than the orchestra, since it can, as indicated
above, perform certain imitative effects which
even a large orchestra cannot. But in one
respect the organ is at a disadvantage. The

-orchestra is a multiple personality — any unit

or units of which may be detailed to perform
imitations, while the remainder sees to it that
the melodic and purely musical flow remains
constant and uninterrupted. At the console
this can only be accomplished by independent
expert facility of both hands and both feet,
painstaking preparation with minute atten-
tion to detail, and a full utilization of the mani-
fold resources of the organ.

We are all of us familiar with the type of
player who will stop playing in order to ring
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the bell, bark the dog, meow the cat, or put
in a little conversation on the vox humana.
Such a player is usually the same as the one
who aimlessly rambles through a few innocuous
chords with one hand while looking for a new
piece of music with the other. His work is
messy because his technic and habits are messy.
I do not think it a disadvantage for us to have a
little of the prim old maid about us in our play-
ing. Just as a fussy housekeeper always has
everything clean and neat and in its place, and
cannot be taken by surprise if an unexpected
visitor appears, so it behooves the conscien-
tious organist to have his music laid out in its
proper sequences with numbers on inside pages
made ready at hand with the use of clips, and
everything correctly timed to eliminate this
sloppy habit of stalling for time with unneces-
sary and meaningless chords while turning a
page or waiting for the next cue.

So far these remarks seem to have little
bearing on playing effects, but have patience.
We are now coming to it. Having made the
above step toward putting our house in order
by the mechanical means of properly arranging
music and cues, we must now do the same thing
for our mental equipment, and train ourselves
to think one jump ahead for the registration cf
direct cues. It is obvious that if a harmonica
or hand organ cue suddenly springs at you from
the screen when you are not looking for it,
you are either going to bungle it or ignore it.
For that matter the same thing is true of any
cue. If you have not trained yourself to
notice just when it is coming, by the use of the
preparatory cue as I have explained it in pre-
vious issues, you are generally caught in the
middle of a strain, and are obliged to stumble
over your own feet in order tostart the next
number.

The point in the case of the imitative cue is,
that in the majority of cases, the smoothest
method of introducing the imitation is through
the music rather than'in sequence to it. Of
course there are imitations and imitations, and
not only the kind of effect, but also its position
in the picture, will determine how it should be
treated. Certain effects that are of a purely
musical nature with a tune attached, such as
the phonograph, the hand organ, the calliope
and the harmonica must generally be treated as
independent cues of their own, though this is
not invariably the case.

We have recently had an illustration of this.
In Betty Bronson’s recent picture, “Not So
Long Ago,” Sam, the churlish suitor, is seen at
one point playing a little jig-tune on the har-
monica; a cue obviously requiring an independ-
ent number in harmonica style with the appro-
priate string and thin reed registration. (In-
cidentally, how many theater organists realize
that the harmonica has a chord formation all
its own in which the root, mediant and domi-
nant always go together when breathing out,
while the other four tones of the scale are pro-
duced together by breathing in?)  On the
other hand, in Menjou’s first starring picture,
“The King on Main Street,” the harmonica
bits in the scenes where the boy gives him the
instrument are all in short snatches, and must
be carefully interwoven with the piece being
played, or, what is best in this case, improvised.

Then there is another class of effect, in which
can be grouped the door and telephone bell,
the shot, the scream and the knock, of which a
different generalization can be made. It is,
in brief, this. If it is not important, ignore it.
If it is important, use it as a sforzando climax
to the number, followed by a pause. Mr.
Frank Stewart Adams, in an article in the
January issue of The American Organist en-
titled “On Time Or Not At All,”, disposes of

" this general point with the following succinct

observation: “When an effect or point is inter-
polated on the screen without interruption of
the continuity, the same should be true of the
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music accompaniment. Effects, imitations,
points of emphasis, should generally be brought
in against an underlying background of musie.”
[ncidentally, his whole article can be read with
interest and benefit. It treats of a good deal
the same subject matter as has been the topic
of this discussion, and, now that I think of it,
is probably what started me off on this train
of thought.
OpTAINING CUE SHEETS

As an eneyclopedia and general information
bureay, I must confess I am sometimes found
wanting — especially now that I am up here
among the Buffaloes in New York State where
[ take my morning dip in Niagara Falls and
five cent beer, it is a little difficult for me to
appeal to a higher court for quick decisions.
Mr. Vietor Emanuel writes me a most courteous
letter from Sanford, Maine, in regard to cue
sheets. Mr. Emanuel started playing pictures
in my own home town, Boston, fifteen years ago,
50 I feel he has some claim on me, as we bean
eaters, only 1 don’t, must stick together. His
inquiry is whether it is possible to get all cue
sheets by writing to the different film concerns.

Speaking wholly at random, I am inclined to
think that this would be a rather unsatisfac-
tory process. I do not believe the exchanges
would give him satisfactory service. I should
say the first person to take this up with would
be the house manager, who 1s in a position to
insist to the exchanges, if he will, that cue
sheets for all features be included in the other
publicity material that is sent onin advance of
the film. If this will not do, he may get assist-
ance from the Cameo Music Service Corpora-
tion of New York City (address unknown), or
from the Music Buyer’s Corp., 1520 Broadway,
New York City, which is primarily a retailer of
photoplay music, but may be able to help him
out of his dilemma. I must confess that I do
not myself use the published cue sheets, and
only see them when they happen to be sent
dewn to me from the office. =

Ivrrations Listep

Having changed the subject for two brief
paragraphs, let us now get back to effects again.
Miss Evelyn Haines of Gardner, Mass.,
apparently not dismayed by earlier attempts
to seek solace from these columns, confides:
“Just now I am wrestling with bee buzzes, lion
roars, cat meows, and all the rest of it. We
must have imitations. The only thing I
haven't tried is the ‘haunted voice.”  Perhaps
vou can assist me again.”

In the issue of Meropy for August, 1924, 1
gave a fairly complete list of effects and how to
obtain them, with the exception of the bird
and animal imitations. I append below a
partial list of the latter, with the qualification,
as [ mentioned in the other list, that they are
more difficult to obtain on a straight organ
than on a unit.

Bird Chirp: ¥lat of hand, top of keyboard,
2 stops.

Cuckoo: Minor descending third, E to C
sharp, octave above middle C, Clarinet regis-
tration without soft flute and twelfth.

Duck: Tlat of hand, middle of keyboard,
kinura. -

Hen: Rapid reiterations of two or three
chromatics together vacillating up and down
within a half octave compass, upper middle
register, on selected thin reed and string com-
hination.

Rooster: Vox without tremulant as follows:

Owl: Descending chromatic, upper middle
register, full bodied flute like Tibia or Major
Flute.

Cat:  Descending chromatic, five notes,
upper middle register, kinura and orchestral
oboe.

I)'u_r/: Flat of hand in descending motion
ending on the heel of the palm of the left hand,
middle register for large dogs, upper middle
register for small dogs; for a yelp make the
motion upward instead of downward, mezzo
forte mixed registration with all classes of
tone, but not too much string or thin reed.

Pig: Flat of hand, bottom of keyboard,
kinura and vox. :

Lion and elephant: Flat of hand in rocking
motion, up or down or hoth, hottom of key-
board, heavy registration with no mutation.

And last but not least, The Haunted Voice:
Stick a song plugger or your most obliging
baritone or tenor friend up in the organ cham-
ber, and have him sing, substituting for the
words the single syllable “Ah” with a clothespin
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over his nose, meanwhile using the swell shutters
judiciously. If you are tricky enough and can
get enough victims, yov can even pull a duet,
a trio, or a quartet in the same manner, either
as a unit or divided among the different swell
chambers at your disposal. It has been done.

The instructions given above are of course
approximate. If you have an imitation that
sticks you, the only thing to do is to work it
out after office hours. For safety’s sake, why
not take a whole morning sometime and work
out the various effects on your organ? They
are bound to vary on different instruments,
and you can thus save making yourself ridicu-
lous by using an imitation so bad that it will
get a derisive response from the audience, If
you can’t do them half decently, leave them
out; but a little practice and observation will
surely keep you from such a glaring admission
of inefficiency.

Speaking of Photoplay Organists

()lf.'”l and Music! Hand in hand they
skip along! Nowadays you find a young-

ster doing well that which only would
have been attempted by a seasoned per-
former, and then only after many years of pre-
paratory study. The installation of pipe
organs for solo use in the theater is responsi-

ROBERT MACHAT

ble for bringing to the attention of the public
many capable musicians, and a most engaging
young chap lately has been added to our list of
musicians. He is Robert Machat, organist at
the Park Theater, Washington, D. C., whose
programs receive favorable comment, adding
much to the enjoyment of the pictures shown.
Mr. Machat really has been raised in the
“show business” atmosphere. His father has a
chain of theaters in this city, besides like in-
terests in New York City, and has been ac-
tively connected with the business for twenty
years. When the New Park was added to the
chain, his son Robert was brought here from
New York to take charge of the Wurlitzer
organ. He undoubtedly has more pupils than
any other teacher of the theater organ in this
city, and is very thorough and conscientious in
his work as a teacher. He will spend any
amount of time with a pupil who is apt and
interested, but will waste no time upon any-

one who just wants to “play a little bit.”
Rol)f‘rl is very progressive, and frequently goes
to New York for new ideas and music.
The young man was playing for rehearsals of
road shows in New York City before he was
sixteen years old, and for a number of years
was pianist with traveling orchestras and
shows.  Such training proved valuable when
he took up motion picture work, and with his
ability as a musician enables him to cue pic-
tures in a novel and pleasing manner. One of
his pupils, Mrs. Watkins, has heen trained by
him to play exactly as he does himself, and is
now his assistant at the Park. Mr. Machat
also acts as music supervisor of the various
other theaters under the control of his father,
and_his supervision guarantees public satis-
faction with the musical programs presented.
Irene Juno

-t - -
Speaking of U
FFrom my experience of ten years here, I should say the
phatoplz'ly musicians need your style of music. MrrLopy
18 very instructive fo rganists and will do wonders for

any who will read intcligently. — Mgzs. J. BrrLunarr
Petersburg, Fla. ’

I wish to express my grcat appreciation of MuLopy, which
I find very interesting and very helpful in my work as a
player of feature nuulers. — Dororny Stuerr, Long
Island, N. Y.

Really, T cannot explain how much T have enjoyed the
last two issues of MEeropy. The reason I say last two is
that they are the only ones I ever received. 1 want to
congratulate you for such a wonderful music magazine. —
BernapiNe Lirrikes, E. Columbus, Ind.

Am certain that T am going to enjoy MELODY very much,
and am glad of the valuable reading matter which will be
of great help in my work here, as I am an organist.—Ar~orp
D. Scammpr, Lynbrook, L. 1.

I have already received two copies of MELopY and cer-
tainly recommend it. Ilike the way in which it is printed,
making it possible to use the separate pieces. I am mak-
ing a scrap-book of mine, which has a stiff back and thus is
much more easy to use. — Joyr Hore Buncn, Osage City,
Kansas. ' l

_] like your style, your magazine, and your writers. I
might say that I can see that one man is not afraid to say
what he thinks, and that man is Mr. del Castillo. Most
men are gagged and afraid to hurt someone’s feelings, but
this man is open and above board. — Harry S. ELuis,
Paterson, N. J.

Copies of MeLoby received. - I am well pleased with the
music contained therein. — Mgrs. EpNa M. Baxgr,
Pacific Beach, Washington.

Thave always wanted to be a subscriber of your MELobY
and am glad that I can do it. — Mgs. BErr TayLoR,
Charlevoiz, Mich.

I am pleased with the music in your magazine and with

the piano music you sent me. — Miss HazeL RussELr,
Little Falls, Minn.
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Some Old Wine in a New Bottle

T MAY appear to some who read the follow-
ing that a number of the points discussed
have been advanced many times by radio

broadcasters and as many times been refuted by
the American Society of Composers, Authors
and Publishers.

In extenuation, I should like to say that as
the arguments of the opposition appear to
lack somewhat that variety which, we are told,
adds zest to this slightly flat affair we call
“Life,” those of us who are endeavoring to hold
on to the none too generous rewards, which
follow on the heels of our sweatings, find it
necessary to counterbalance the same old — er
— misstatements with the same old answers.

The reason for this is quite plain. The
public consciousness in such matters resembles
the geological strata of which old Mother Earth
is composed in this respect — it is the final
layer only which meets the eye. From this it
follows that the truth to be effective must be
uppermost. It is the writer’s object to con-
tribute his shovelful of this somewhat rare soil
to what he confidently and sincerely hopes is
the final layer.

The word “free” bulks large in the annals of
radio. It meets one at every turn. There is
the much touted “freedom of the air’; free
entertainment for the listener; in the earlier
stages (and today in a small group), “free”
talent for the stations; and now, then, and
forever, free use of music — non-copyright and
copyright (the latter a wish, not an actuality)
over the air.

There are notable exceptions — I beg correc-
tion if T am wrong. The writer has never
heard of free radio sets for the public nor free
tubes, batteries, headsets and loud-speakers.
He has yet to learn (though the contrary may
be true) that broadcasters expect to be served
by “free” announcers or “free” hostesses.
Neither does he believe that the watchful
gentlemen in the control room allow their
enthusiasm for the sport to interfere with their
enjoyment of a proper pay-check at the end of a
week’s dabbling in their hobby. It would
appear also that “free” use of a station by the
makers of Bennie’s Bountiful Buns (shall we
say?) is not a custom which meets with the
exigencies of the moment.

Inshort, this word “free” finds itself strangely
out of place in the majority of its contacts with
the radio industry. It will become more de trop
as time goes on. The“freedom” of the air is due
for an unpleasant experience. The wailings and
groanings of an overburdened ether are forc-
ing a warning growl from an usually supine
and patient public. A certain radio editor
(and I will refer to this again a bit later) puts
forward the claim that the public does not
get its radio entertainment “free,” but it pays
for its seat by and with its attention. “Free”
talent will soon be a museum exhibit. There
remains the “free” use of copyright music for
purposes of radio-broadcasting. Here we must
progress gently — we are touching upon the
sorest spot on the whole of this enormous car-
cass. Although the word “free” is apparently
in the final stages of dissolution (as far as radio
is concerned) and Cheyne-Stokes breathing is
already indicated, it is still able to raise its
head and, to use a vulgarism, attempt to “spit
in the eye” of composers, lyric writers and
music publishers who are so gross, selfish and
lacking in the finer feelings that they wish not
only a compensation, but even an adequate
compensation for the merchandise they pro-
duce. (I use the word ‘“merchandise’ ad-
visedly. The writing of music may be a matter
of fine frenzy and cloud-diving [as a matter of

By Arthur Cleveland Morse

fact it generally is not], but the marketing and
realization of profits from this same music is a
business and therefore has to do with mer-
chandise.) Now this unregenerate death-bed
scene is scarcely to be qualified by the adjec-
tive “pretty.” In fact, there are points of
similarity between it and the historical end of
one Voltaire, the French philosopher.

The year 1926 will see a well-concerted effort
to revive this word “free” and clap it for all
time on the (as-it-is-hoped) well-caned backs
of the aforementioned authors, lyric writers
and composers for their presumption in defend-
ing their property rights and as a species of
saline plaster to their wounds that they may
be continually reminded of the (as-it-is-hoped)
castigation received at the hands of radio-
broadcasters.

Having failed in the courts to substantiate
their claim that the present copyright law does
not give the writer or publisher control of his
own property (a claim well booted by the
United States Supreme Court), they probably
will once again attempt an amendment of the
law whereby they will be able to possess,
without cost to themselves, a large and valuable
slice of this same property. If they cannot
realize this Utopian condition, they will with-
out doubt attempt a law which will force
this merchandise on the bargain counter by
arbitrarily fixing the charge which can be asked
for copyright music from the broadcaster by
the A.S.0.C. A. & P.

Now there are several angles to the legal
aspect of the matter and for their exposition
I refer the reader to the article by Mr. Mills
of the Society appearing in the December
Mzropy. The writer would like to turn the
searchlight on a different quarter.

It appears that the claim will be made (as
it has previously) that radio broadcasters will
not be able to pay the outrageous (sic!) and
indefensible tariffs imposed on them by the
mercenary Society above mentioned and still
have their hooks appear without a red-ink
balance at the end of their business year. And
that they will be driven off the air and in con-
sequence the radio listener will be deprived
of his inalienable right of listening to Mlle.
Fifi’s Four Sky-larking Hairdressers or the
Tin Products of Sweden’s Musical Ash Cans.
Small chance! These entertainers will al-
ways be with him — that is, as long as their
sponsors are willing to pay to the indigent

broadeasting station which shoots them into
(or is it onto?) the ether, the far from insignifi-
cant sum which is charged for their particular
manifestation of this modern miracle.

I doubt if any station, or group of stations,
can be forced off the air (under our present
laws) by any device known to man, much less
by the demands of the Society. As a radio
listener I, personally, would shed no tears for
the departed if one-half the stations now broad-
casting were forced into unwilling silence but,
although I am an optimist by nature, no such
glowing prospect stretches before me.

All of which brings me to the radio editor

mentioned some time back. This gentleman
wrote an article aimed at the American Society
of Composers, Authors and Publishers in which
he deplored the fate of radio broadcasting if
Tin Pan Alley (a far from euphemistic term
used inexactly by him to designate the Society)
were allowed to pursue its nefarious way. His
article was headed “Shall Tin Pan Alley Ruin
Radio?” This ruin was to be accomplished by
an excessive financial drain on the broad-
casters’ treasuries by the inexactly-referred-
to Society. The following month another
article appeared in which the same writer made
mention of the fact that radio listeners did
not get their entertainment free — that they
paid for it with their attention and that this
attention was of great value to the radio broad-
caster — of so great a value that a recent sale of
station and wave length rights netted a sum of
nearly six figures for the vendor. He drew atten-
tion to the fact that people do not pay such
sums without good reason and pointed out that
a goodly percentage of this figure was above the
cost of station installation, which indicated
that the wave-length right held considerable
prominence in the transaction.
" Well, “there you are,” as Roxy would say.
Take your pick. From the same pen are two
pictures — one that of the harrowing spectacle
of a station suflering eclipse because of the
leech-like (?) qualities of the A. 5. 0. C. A.& P.
and the other that of the self-same station
proudly rising to a sales value of six figures in
spite of these outrageous demands. The
gentleman further prophesies ‘that in a short
time wave-length rights will command the
price of a seat on the New York Stack Exchange.
I believe him, but when this time does come,
talk by the broadcasters about their inability
to pay the Society for the use of its members’
music will have an even more offensively pis-
catorial odor than it gives off at present.,

O 0 0 0O

“What's Good in New Music”

Ouwing to a sertes of unavoidable circumstances, over which we have neither
editorial mor publication control, it is necessary to omit from this issue the
department by Mr. del Castillo “What's Good in New Music.”” We can
assure MELODY subscribers, however, that it will appear in the March
issue; in fact, we now have on hand Mr. del Castillo’s manuseript copy for
this department in which he has written up, in his usual capable and wn-
teresting way, many of the recent publications of interestto MELODY  sub-
seribers.  We realize that a goodly number of our friends will be disap-
ponted because so many of you have been kind enough to express chiro-
graphically your appreciation of and interest in this valuable and healthy

new department.

—THE EDITOR
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Boston, Mass. — Lewis E. Bray, one of Boston’s popular
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Incidental Music by Walter O. 8imon

Arranged for plano or organ with original organ marks adapted to the
Warlitser and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpald

organists, has returned to the New Shawmut Theater and
is “Saying it With Music” at the Estey console. While the
Shawmut was heing rebuilt this past summer, Mr. Bray
filled a limited engagement with the Strand Theater,
Rockland, Maine, and his work there won many favorable
comments from the press and other music lovers of that city.
The organ there is a Robert Morton, and one of his most

EDWIN M. STECKEL, Organist, Director

Main Street Methodist Church, Masonic Temple.
Public School Music. GASTONIA, N. C.

Director

CONCERT ORGAN-

EVERETT E~ TRUETTE) IST AND TEACHER
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L Agilabo VOLUN:F’:W 13. Asliat VOLU’:::J’IHI'I” Agitate popular stunts was putting over musical shows with the 200 pupils holding positions in various parts of the country. Yo i
§ Bl s i §3: ARIRRL cutabe 21 i s organ, which won the enthusiasm of the performers as well | Candidates prepared for the A. G. O. exams. 295 Hunting- M L 3 T + - #
g 1 Palne 19 Dovoretts Tanston 33, Triamonat Marh a8 listeners. ton Avenue, Boston. Z ! I = =
ramatle Tenslon 12. Blampede atique 24. Orlental or Cannibal T p A S a ‘ L 4 PR D
Single numbers 15 cents each, postpaid The New Shawmut is elaborately decorated, and is now - — —
: —_— ‘ the finest theater in that section of the city. The seating | GEORGE L.- COBB 7, z
Gordon’s Motion Picture Collection capacity is increased to 2500 and Mr. Bray’s work is thus COMPOSER AND ARRANGER. Melodies composed for
BY SOL P, LBVY appreciated by larger audiences. . lyrics. Songs and piano solos revised, arranged and edited ¥ m
In Two Volumes, Price 50 cents each, postpald Mr. Bray is a strong MELODY booster, and isalso a mem- | for publication, Estimates furnished on' request. 121 St. p A | — 11 = — +
Volumo I conteins musle or Ninleen Common Tyges of Piojuren, conssting  her of that renowned organization, the “Whatdoyercallit | Stephens Street, Boeton, Mass. y - - ‘H P o S
Voume 1I contains music for Miscellaneous Scenes and Eftects, also National (}'luh." ; He says it is useless for the members to try to })V Y @ ) | -8 I e = =
Alrs—43 Selections. think of a name for the Club, because it may never have il '7#‘ 71T # v/
HAMILTON S. GORDON 141 West 36th Street  one other than Whatdoyercallit; and he thinks the mem- THEATER ORGANISTS z | g B Z j
. New York, N. Y. ! had b Yetes 1 . . hicl PLAY OUR CLEVER SLIDE NUMBERS FOR ORGAN. \___/ \_/
—— - —— hers had better be conmdmng the serious business which Something unusual in solos. $10.00 set with the necessary —— \_/

A. B. C. Music Covers

(Pat. applied for)
('lassifies music by melody or by words of songs.
Place six covers half way over each other, A.B.
C.D.EF, After you get the picture cue, slide
out the copy to play from the mood indicator
FOR scenes or music. The system is see, take and
play in three seconds, Can also be used with a
cue sheet. Cue the entire program 100%.
Used by experts. Six strong music covers $1.00

Photoplays
Send today; you need them. .

H. Gebhardt, 220 Division St., Sag Harbor, N. Y.

First Aid to New Publishers

Music arranged, lyrics written or revised. Good
printing, reasonable rates.

John W. Lang, 306 W. 48th St., N. Y. City

THATWONDERFULDAY

Humorous Song, 30c. Orchestration, 35c.

THE DEAREST PLACE

Song—regular edition in A—30c (B-flat Orchestra edition, 20c)
Orchestration, 40c. Published by
L. CRADIT

EUREKA SPRINGS, ARK.

(Featured by many Professionals)

PIPE ORGANS

MUSIC

Indicator

3689 Townsend Ave. Detroit, Mich.

Down in the Heart of My Heart

THAT PRETTY WALTZ SONG
[] 11! BUT UM SHO LAW
I Ain’t Good Lookin SN Lawh

Sho lawd is a good song!
30 cents each from your dealer or direct from us

JULIUS POLLOCK PUB. CO., 3% Ganmet

is before the club, whatever this is. When asked what he
thought this should be, he answered, “Let X equal the
business of the club. Now let us proceed.— Q. E. D.”

Santa Maria, Calif. — It was a lucky day for this city
when Professor Hayes arrived. His remarkable organ
performance greatly increased the attendance at the local
theater. It was but a very short time until Mr. Hayes
listened to the many demands for musical instruction.
Leaving the theater, he opened a studio and in less than a
year Mr. Hayes had a class that numbered over one hun-
dred pupils. Last season we attended a recital given by
the pupils of Professor Hayes. The interest of all those
present was held throughout, and we could see the work
of a master musician as each and every pupil rendered his
selection. Professor Hayes teaches piano, organ, theory,
composition and all band and orchestra instruments. —
F. Lattig.

New Albany, Ind. — The piano playing contest recently
conducted at one of the local theaters was won by Miss
Pearl Leas, a normal school graduate on piano. Miss Leas
also plays the cornet, the violin, and the piccolo, doing both
orchestra and band work with these instruments.  Although
this young lady is handicapped by being a cripple, she has
accomplished much more than the average student through
her musical studies. Being more or less limited in her
contacts with other musicians, she would probably appre-
ciate hearing from MELoDY subscribers and music lovers.

Charlevoix, Mich. — The Palace Theater has been served
by Ms. Bird Taylor as pianist for the past year.

E. Columbus, Ind.— Crump’s Theater is one of the largest
and best in Southern Indiana. Bernadine Littiken is the

Little Falls, Minn. — The Lowell Theater here is served

Lutesville, Mo. — The Pastime Theater in this city is
probably one of the very few theaters in the country
operated by two ladies, who were both piano teachers —
Mrs. Homer Chandler and Mrs. George Clark. Needless
to say, this partnership of exhibitors is most intelligently
and directly interested in the musical part of their theater’s
program. Miss Grace Kinder is the pianist at this theater.

Green Bay, Wis.— Celeste Ward is organist at the Strand
Theater.

music, or §5.00 recital—rental fee. STAYNER, STONE &
CO., Box 807, Tacoma, Washington. “Distributors of
exclusive organ novelties."

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musipal maquscripts criticized and revised. Arrangements

for piano—either songs or instrumental. Terms upon re-

quest. Address care of Melody, 120 Boylston St., Boston,
ass.

VIOLA F. KLAISS, Organist

PALACE THEATER, PHILADELPHIA
INSTRUCTIONS. Write for terms.

LLOYD G. del CASTILLO, Organist

SHEA'S BUFFALO THEATER, Buffalo, N. Y.

RALPH BRIGHAM, Organist

ORPHEUM THEATER, ROCKFORD, ILL. Recital pro-
grams and concerts. Over 500 successful programs given.

exchange.—PEArL LEas, 2303 Shelby Street, New Albany,

The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

GEORGE ROSEY'S
Film Musi
Most ingenious of them all. Special prices to Pianists & Organists

GEO. ROSEY PUB. CO. 2-2E.21s 5t.

* New York City

T R

pianist, playing with the orchestra at night and doing solo - - -
ELECTRIC BLOWERS work with pictures in the afternoon. The other theater, FOR SALE OR 1*1],\(',112\1\(1]‘] — Beautiful hand-made Iﬁa I "5 1@
under the same management, is installing a Photoplayer, Indian bead neck chains (woven on looms); also waxed [ 7 ¥
Stahl OYgan Co. MaYWOOd’ 11, and Miss Littiken is to preside at its keyboard. flowers of all kinds, sheet music and orchestra music. I L7 &1 v ¢
OFFICE AND FACTORY, 808-811 RAILROAD STREET would like to hear from people who have instruments for % I V == ’

S CHINGT Orli:eoz)x‘tz_\[gm by a Bartola organ which is played fby I{)azlel Russell.  Indiana. m /’\;’\
Semi-Clagsical Miss Russell is working on a system of symbols to use in ) ; S : .
4 0 4 BIS%I{[L[E):II{SEIA%V[?W%EC connection with improvising, and is very enthusiaﬁtic o;ler athGII?::I;e{'EEc;DeSlIl:gfxrpOySé?;)sr’l l:xplﬁlf)izlno:e Plc‘t‘l}F_Et tht- . H .=
5 its possibilities. She believes that the average photoplay § s . § YVIIte T A, bl LI " I L = o i T [
ARNDT LEAP YEAR BL[?E%’ musician needs a “more efficient system” in playing for ROBERTS, Gresham, Oregon. P. 0. Box 208, s 1 " b5 i i — @ —
G the musical production part of the photoplay entertain- = p S i [ i'
4 4 Orch. ;‘;cd,,‘i‘zf 53’;5{;’,‘,5;‘;*;% et ment, and that “better screen stories” to go with these LOCAL REPRESENTATIVES WANTED 19‘ 7] l,g =
S ROMAN ARNDT MUSIC PUB. CO. more efficient musical systems are in order. Spa,e_hou, work. Ask us about if.
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Jacobs’ Incidental Music | .

A Practical Series of
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Dramatic Music for Motion Pictures

By

Harry Norton - —
Photoplay Pianist and Organist o = /[9 ¥ 5 >t ’ —*-s —i"
. VOL. 1—Nos. 1 to 12 inclusive Bach - = > s = Af
Piano S0lo vor. 11—Nos. 13 to 24 inclusive 50c NET oo ) -’p = ¢ o 4L 4 4
pe | Jh i 1 i 17
&
. Hurry—for general use; pursult, races. . Hurry—for general use. ! i I I P —& -
. Agitato—for scenes of tumult, struggle, confu- . Agitato Mysterioso—depicting mysterious ——_
slon. dramatic action, plotting. A [F— AT
. Plaintive—expressive of wistful sadness, yearn- . Appassionato—for emotional love scenes, £ m I T h O] ) #
ing, meditation. parting, visions of the absent ones. ! ' P P A— ] 1 g
. Mysterioso—depicting stealthy action, bur- . Storm Scene—storm brewing and rising, r
glary; either dramatic or comedy. wind, rain. f>
>
. Furloso—for scenes of battle, hand-to-hand . Dramatic Tension—for subdued action,
conflict, storm, riot. tense emotion. a1 = gt—'#—dv‘ 1l F : 'niu‘] ; : I?. i r. 4 '
. Agltato—for general use; depicting agitatlon, 18. Presto—for rapid dramatic action, pursult on —9— E "5 " P - JP I _i
Indecision. horses or by automobile. | | ! |4 | o T P E——
‘ Lov:a Enb:'me-—{or pastoral scenes and love 19. Doloroso—depicting grief, anguish, " e,
. Hurry—for general use. 20. Hurry—for general use. [ =~-4 ; TH,H\ IF'H_’ 1 ! = .
" I & _dhe o T P
. Pathetique—expressing pathos, deep emotlon, 21. Dramatic Mysterioso—depicting Intrigue, i@ii—:éﬁi —i—‘\—1 & o —o )6 —@ i#
griel. plotting, stealthy dramatic action. )] r.l\_’// r f F P ; ]
. Combat—for sword fights, knife duels, 22. Agitato—for general use; confusion, hurry. > o
11. Dramatic Tension—expressive of suppressed = > m oresc.
. emotlon, nludlﬂl-_up e B.. Hury=ior gl (—5‘: f f 4 f l T i
12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory, i::#' =) | ‘1: m j ] i 9 | |
dor, pomp, ceremony. victorlous return, grand processional. | ] X : i g v nﬂ .‘i 7 A —— 7
0,0 P ol
Each Number Published Separately and NOT P o~ 4
Ol'CheStl'a Edlthn umbet ¥ in Book Form. ¥ #ﬂ , . e — — w = )
V o 1 e B e e e T e
Practically and effectively arranged by R. E. HILDRETH , ¢ = — % $— ;%_ ——g—*—i—f -
~ | ~— »
Orchestra, 11 Parts, Piano and Organ, 35c. NET, each number o) - —f——b«ﬂ_— o ._1‘ | | Y
o Full, Plano and Organ . 50c. NET, each number F— — JF - 1 =i ——— T
EXTRA PARTS: 10c NET, each number; Plano Acc., 15c. NET, each ' W ' vilt — Bt o)
! D)
’ [ f‘\g' 2 4o | !l oo > g
Walter Jacobs, Inc. Boston, Mass. ) re—vp T — ="
4 | ek — L J Vi 7
v r
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Long Island, N, Y.~ Miss Dorothy Silett, who has pre-
viously served as photoplay organist in San Francisco,

Los Angeles, and New York City, is the capable organist
at the Park Theater in this city. She is very successful
in fitting her musical program to the pictures so that the

effect produced is one of naturalness and spontaneity.

24 OR
/ . Mus. Lizeta Mpwen of Lima, Ohio, is one among many
7 ) ; — y —% r Merony subscribers who does not do photoplay work nor : y
mwi " i N—t = 2 — I ” teach music, but plays the piano for her own amusement and R E RT I F I C AT E
ey —— -ll 5 %‘————:———i—‘?f'_ a?\ = t @ - ?ubi;cril)es tlo MJ(C‘L()DYI ff])l‘ th% {)leu?qre of plu{inlg its music 3
) 47 Sl | - — | e - — — or her own benefit and that of her riends. She has written
7 @ ; r geveral vocal and instrumental numbers that have been
; e St FIE i I sevral oy i FROM A RECOGNIZED SCHOOL
e e ST e ;
e G [Sen) — - Walla Walla, Wash. — The Waterman Piano School of
o) = ‘[ y o = P > ! this city, specializing in form playing, is under the direction
= . 3 ::i‘.’—‘.’* — | t = et of Harry C. Mayer. Mr. Mayer studied piano with Lucille 0 Ou ver On e r
- —— — ey : f | et Cummins of Portland, Oregon, and for a time taught classi-
e om 172 SN~ cal music in Portland. He attended the University of .
Oregon from which school he graduated in 1923, After Why some teachers have larger classes and are more successful than others? Do you
several seasons of work with various important orchéstras, realize that the greatest teachers are those who never cease to be students?
= = ~ including the “Brownies,” he decided to devote his entire s = T ;
Y, - . : - . - time to popular music, with the result that he established This is the age of 'spemal_lzat\on and the specialist is earning .fully_ double or more the
7 i A s ‘)___ his present connection with the Waterman School. In salary of the musician with only a general knowledge. Openings in the musical field are
s ; L = —Ei === _:,_?itv:- ] zt;}?dmgn tohthch brlnnch at Walla Walla, he also controls growing very rapidly. More money is being spent every year for music. The salaries
V 7 7 ree DIGHEN AeuoN: now being paid to school music teachers are attracting men and women of high standing
5 V . . . = . . s
f — 1{1,' L s Montreal, Quebec. — Miss Julia Bocruet, who recently and the methods of Public School Music are fast becoming standardized and improved.
1 § ~ — K’;S:}Wﬂr(}lled ﬂllﬂureﬂtfl% ‘htpfl‘?;m from thefRﬂyﬂl,AC’:demy 0{ Prepare yourself for something better with one of the following courses. Study at your
o . - usic, when she was but fifteen years of age, 1s at presen . 5 .' : : $
Y = { using hr musica talent solly for the delight of heself and convenience by means of the extension method with an accredited school.
p—7—¢ - her friends. The rather delicate health of this talented NORMAL PIANO, HARMONY, HISTORY OF MUSIC, ADVANCED COMPOSITION
== r young lady and her extreme youth makes this plan seem (credited towards the Bachelor’s Degree), STUDENTS’ PIANO, VOICE, PUBLIC-
& the wisest one. It is to be hoped that the next few years SCHOOL MUSIC, EAR TRAINING and SIGHT SINGING, VIOLIN, CORNET, MAN-
will increase her strength and stamina as much as it will DOLIN, GUITAR, BANJO or REED ORGAN. Write for copies of lessons on approval
round out and develop her musical talent so that the public and complete information.
P ] can benefit by it as much as her friends and her family have. - : - -
! T 1 Diplomas and Teachers’ Certificates granted by authority of the State of Illinois.
_H_h Osage City, Kansas. — This small city boasts of a first

pianist at this theater, and for certain pictures, violin is
= used in addition to the piano.

=% - s Do e, M Sov'ripe Tt | UNIVERSITY EXTENSION CONSERVATORY, Dept. D-9, St "t

Td% Akron, Ohio. — Mrs. Carrie Bowman is pianist at the
f 2 National Theater. A Most Unique and Original SUITE By CADY C. KENNEY

=
I
1 Rosenille, Ohio. — Florence Riley is putting in a busy
i’ season this year. She is pianist at both the Majestic THREE SKETCH ES FROM OLD MEXICO
8- Theater and Opera House at Crooksville and organist at

| 18

&
! the Grand Theater, New Lexington.
.Sg Alsatidii: T 105 Flaridex Theatee of this:citsr| We are exceedingly proud of this new publication, and
exandria, La. — The Rapidex Theater of this city is o :
- served by Mrs, Frank Hayden as organist. No. 1 THE FLOWER GIRL unhesitatingly recommend its purchase on our
: Duluth, Minn. — Ethel V. Olson is organist this season No. 2IN THE FLOATING GARDEN MONEY BACK GUARANTEE
at the State Theater here. as to its exceptional merit. While attractively artistic in
== No. 3 SERENADE . y
Chicago, Ill. — The Wallace Theater, an attractive subur- (PUBLISHED IN CONCERT SIZE) cgnccp::lo n and aHa ngcment.. the numbers are of a grade
; ban house, has Raymond C. Grins as organist. adaptable to the widest possible range of use by both small
2 $ and large organizations.
i3 : Woodsoille, N. H. — Eve P. Field is pianist at the
Henderson Theater. PRICES—EACH NUMBER THE SUITE COMPLETE NOTE
. . . S Bmall Orohestra and Piano........ 60c net Small Orchestra and Piano...... $1.50 net  Eb Baxophone, Bb Saxophone, 1st and 2d C
D S.al $ Grand Rapids, Mich. — John Malinowski is pianist at Full Orghestraand Piano......... 90cnet  Full Orchestra and Piano........ 2.40net  Tenor (Melody) Saxophones included in both
ot e the Wealthy Theater of this city. Extia Parts, 15¢ net; Piano Aco. 25¢ net Extra Parts, 40c net; Piano Aoe.. . . 65¢ net “small” and “full” orchestra.
Philadelphia, Pa. — Wm. F. Pressell is serving as pianist i
. —— A b at the Aurora Theater. WALTER JACOBS, Inc., Publishers, 120 Boylston Street, Boston, Mass.
K Y — —— " Faston, Pa. — The 4 is ci
i ¥ 7o) . i Faston, Pa. e 4th Street Theater of this city has
[ In—C—5 F N ' } ;;5( = Maude K. Roseberry as organist.
[J) [ |4

8]
7
4 ] _— L Mankato, Minn. — Mrs. Lulu May is pianist at the Lyric N E W P U B L I A I O N S
CODA /’__\ — f 0 Theater. C |
; TP g - . : Plymouth, Indiana. — The Band Box Theater has for its v

oyt e pianist Lyla M. Casterline. S 00 By JOHN L. GREENAWALT
: ® s = L A IUST RIGHT MARBH A 2-4 March, full of Pep; all Band

Grand Forks, No. Dakota. — Blanche Warnken presides N
at the console of the organ in the New Grand Theater of For the 3 5 L derm (kS Glasmawalt i Micubes
this city. For Band or &08 B{I{.ﬂfh ol By LOUIS PANELLA
P , , . Small Orchestra ’o;d“{:l:i 1“13 IN c MM AND M ARc Who needs no introdue-
8 Seaside, Oregon — Jean Cocks-Dyche is the organist at n fan Marches. tion as 8 March writer.
b - E the Strand Theater. m‘ﬁ“ 8] .25 ;
== ! # $ A.uq sttractive Walts, printed March bool
A —f8 2 o7 1 San Benito, Texas., — Alpha Laws is musically interpre- Single Coples: sise for use on parade 4 the opparfune Sime, ALSE Ellz ABETH
\PIEd ) : - tating the pictures at the Palace Theater. Bandor Orch. . 40c | By LOUIS PANELLA
12 Full Orch. . . . $5¢
b | = Aleron, Ohio. — Mus. L. Keitt is playing at the Alhambra :
P Thete his seson. DI~ We Handle EVERYBODY'S PUBLICATIONS, g otttz e
: i Philadelphia, Pa. — Mr. Eric Wilkinson is still the
- | ? | regular pianist at the Oxford Theater here. V O L K W E I N B R o T H E R S 632 LIBERTY AVE.
[ *—1 y PITTSBURGH, PA.
Mineral Point, Wis. — Miss Beth Tucker is pianist at
the World Theater.
Salinas, Calif. — Henry E. Lingley is organist at the 9
WEIDT’S CHORD SYSTEM
MELODY - Tamaqua, Penna. — Hal. Longenback is playing at the
Msjestic Theater. Harmony for the Instrument YOU Play
‘ Cleveland, Ohio. — Miss B. Goldberg is organist at the | Mention Instrument and send for Demonstration. Dept. 350, 87 Court St., Newark, N. J.
1 Fairyland Theater. :
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This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem” and “Our Director.”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or a%l and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are'justas good. .

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Hahn
Fighting Yanks (4/4) . . Croshy
Heroes of the Air  (4/4). . Clark

Magnificent (4/4) . . . Croshy
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn

NC-4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Croshy
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Frazee

BAND, 50c. net
ORCH. 1.4 Fiano, 4o, net

Full & Piano, 60c. net
Plano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.
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The Boss says, don’t fergit to say something
about this Wedding of Irving Berlin and Ellin
Mackay, and I says, what I'd like to say about

that couldn’t be printed. A feller
Beruin's  has enough troubles on his hands
MARRIAGE getting married without a bunch

of Smart Aleck reporters on his
heels all the time trying to find out what him
and Ellin had for breakfast, and if Papa has
give his consent yet.

And they’s another side nobody seems to
have paid any attention to. This bird Mackay
he’s done a lot for Music generally helping to
support the Metropolitan and a lot of other
things. Now he’s going to get so fed up on
Music and Musicians they’ll have to go find
theirselves another Angel. The whole business
looks like a Sassiety version of Abie’s Irish Rose
to me. Maybe we'll see the third act staged
next year. Maybe.

But that ain’t the worst of it. As near as 1
can make out this girl Ellin she fell for Irv on
acc’t. all them sad songs of his like All Alone
and You Forgot to Remember. Now them’s
the songs that Irv made his money on, but
what’s he going to do now? If he writes any
more like them he'll have a Scrap on his hands
with his Wife. Tt looks like Irv has got to
think fast. Maybe he’ll become the Pollyanna
of Tin Pan Alley, and specialize on the Smile a
Little Bits and Learn to Smiles and Then I'll
he Happys. Or maybe he'll start writing that
Grand Opery that Kahn wanted him to. Then
his Papa-in-Law will give the Met the Air for
sure.

This outbreak of Trv’s kinda put Hennery
Ford’s old time fiddlers in the shade. They went
ahead and had contests in Providence and Wor-
cester and other places, but the Jazz King had
’em pushed out of the Picture. Hennery can
sell Automobiles, or Fords anyway, but it would
take a Constitootional Commendment and a
Civil War to make people stop doing the Mod-
ernDances. And anyhow where does Hennery
get that way? It was riding in Flivvers that
first started people doing the Shimmy.

Irving Berlin ain’t the only Feller with
marriage troubles. Isadora Duncan, whose
chief Claim to Fame is that she first started the
motto, Izzy Do a Can Can, she went and mar-

ried a Rooshian Poet a Year or so
Isapora  back named Serge Yessinin, who
Duncan’s she found out was anything but a
Drrro Yes-Man, which is the kind she

wanted. They didn’t get on very
good together, and when she started dancing
around the U. S. dressed in a Red Flag, why
him and the U. S. both objected, and they both
got out and went to Rooshia. So one thing led
to another and Serge he wasn’t so hot for the
Bullsheviks as Isadora was, so they finally de-

" cided to call it Quits. Serge got into the Roo-

shian Cooler about that time anyhow for
gossiping about the Gov’t., and what with one
thing and another Isadora concluded Serge
was cramping her style. :
Later Serge got out of the Cooler, and he
thought over the Sitooation, and he says to
himself, this Gal of mine is such a Wild Hussy
she might change her mind and they’s only one
way to keep us Separated, so he pulled out a

MELODY FOR FEBRUARY NINETEEN TWENTY-SIX

Gun and Shot hisself. So it looks like he's
made the Divorce permanent, because I don’t
think him and Isadora is going to the same
place. Isadora can keep right on waving her
red flag, because them’s the National Colors
of her future home, but she won't need it on
her to keep warm.

She and Elinor Glyn, Margot Asquith and
Mary Garden are all examples of them Kinds of
Superior Woman that admit they’re Good.
When Mary got back to the U. S. lately she
discovered she was even Better
than ever, if possible. She found
it out through the Radio. She
says to the Reporters, The Radio
gives me more Emotion than any man I ever
met in my whole life. (There’s a Hint to the
Old Maids.) I adore it, she says. Ihave a
Perfect Radio voice and broadcasting has
convinced me of it, she says. Only persons of
marked personality can broadcast successfully
she says.

If Mary’s gentlemen friends sent her a
Bunch of Violets T wonder would she get the
point? But probily they send her Sunflowers.
The reporters they ast her about getting Mar-
ried. It's funny about Reporters, they must
have a Marriage Complex. She says, when 1
retire I hope it will not be through Marriage.
Rather, she says, I will hie me to a Nunnery, she
says. Yes, she would. She'd Hie herself to a
Nunnery with a Weather Eye cocked on the
Newspapers and a six month’s Cancellation
Clause in the Lease, like Pear] White. 7

Or perhaps, she says, have a Apotheosis

(Archie, look that up) like that as ends Faust,
she says. Archie says it means Deeification.
The dum little shrimp, now go look up Deeifica-
tion. He says it means Apotheosis.
(I gotto apologize for the delay; I just had a
little Argyment, and I had to go tell Mr.
Jacobs Archie had to go home sick and would
not be back for a couple a weeks.)

I looked it up myself. It says to Deeify is
to Regard or Worship as a God. I don’t get
the Idee. What's she want something she’s
already Give herself? And besides, as near as
T can remember Faust, the end of it is about
the Gal Marguerite that gets vamped by Faust
and kills her Baby and goes Crazy and diesin
the Cooler, where the Angels take her up to
Heaven. It don’t seem to me Mary has
sketched out much of a Career for herself. T
guess maybe she likes Exitement.

_ Singers is Cuckoo anyway. Did you read
about what happened to the Rooshian Bass
Singer Charlie Arpen? He was to a Hotel
somewheres and he couldn’t Indentify hisself,
s0 he Sang the Clerk a song, jest
Craniapin like Little Tommie Tupper.  “He
Sines For got the Job,” like the Anickdotes
His MAlL in the American Magazine say.
What I would like to find out is
whether the Gests in the Lobby started throw-
ing Pfennigs at him or whether they.Ca]led
the Manager and says, throw out that Big Bum
that’s making that Racket. .

Because you know how it is. A Musician
makes a Repitation by having other Musicians
and Criticks saying he’s good, then all the
Peasants start to go listen to him and think
he's great, because they been told so. After a
Feller gets a Repitation he’s a Dum Fool if he
ever opens his Yap or plays a Note where
anybody can hear him without making sure
they all know who he s. Like the time Caruso
lost a bet by singing the Area at the beginning
of Cavallearia in the wings in place of the un-
known Tenor who was supposed to sing it, and
nobody clapped. Anyway that’s the story, ’l
don’t say it’s true. I don’t say nothing’s
true you read in this Colyum, for that matter.

Harvard College has been in quite a lot of
trouble lately. Ever since the game with
William and Mary. They never got over the

Mary
(GARDEN
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insult to their pride when Mary scored a
touchdown, and they been try-
ing to fight everybody since, and
they all been argying together
about not playing football un-
less they could get  treated
better. Of course this all belongs in Lloyd
Loar’s Sporting Colyum on Acowsticks, but
I'm getting to the musical part, where the Glee
Club got hufty too. It seems they been join-
ing in a Intercollegiate Glee Club contest every
year, where one number of the contest is picked
by a Committee and all the Clubs has to sing it
as a part of the Act. Doc Davison, who runs
the Glee Club, says the song that was picked
\\ius Sentimental Mush, and they wouldn’t
play.

So everybody’s sore, and Pickernell, who
ought to be Pres. of the Mandolin Club in-
stead of the Int. Glee Club which he is, says
they’re sore because they ain’t been winning
lately, jest like the football team, and they
want to choose a harder song that the little
colleges couldn’t tussle with. ~Only in the case
of the Footballers it seems like it was the little
colleges they had most of the trouble with.
Anhyow Pick seems to think they’re bum sports
and Pick’s a Harvard man his own self. But
Pick was Pres. of the Harvard Glee Club back
in the good old days when Boys was Boys, and
Booze was Booze, and ever the Twain did meet,
as the Poet says. Any club that could sing
“Drink, Drink, Drink” and “One, Two,
Three, Four” was a good club, and he don’t
quite see what the Fuss is about.

Tur SuLky
HARVARD
Gree CLus

A Lesson in Syncopaled Fill-
in for the Pianist

£ REPRODUCE herewith a piano

supplement example and the explana-

tory text that goes with it, from Weidt’s
Chord System. This supplement shows how
to syncopate and fill in the harmony for a
typical melody of the popular fox-trot variety.
As the text presented in explanation is from
the Chord System, references to previous lesson
material will have to be taken on faith; but
MzLopy - readers can nevertheless get some
valuable hints as te this phase of piano playing
and as to just how the Weidt Chord System
plans its instruction therein.

Weidt's Chord Syetem,

g: )

Bugv. Mo, Piano. SYNCOPATED "FILL IN'
) ) f) B

2) (13) (14) (15) (26)

T d‘ e 0 - R
o rmammtn

j J" It “# *I 1 I . il 1L
i e B
Copyright LCIXXV by A.J. Weidt, Newark, N.J
International Cowright Secured.

. The upper of the three connecting staves shows a melody
in fox-trot timeand the letters below this staff indicate the
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Tempered aluminum floor rack and
resonators account for the light weight.
Big demand and quantity production
makes possible this very reasonable price.

The register is 2% Octaves, F to C
Chromatic—the lower 2% octaves of a
regulation 3%-octave Xylophone.

A Big Favorite With Many

Deagan Super Lite-Wate Xylophone No. 836."

HERE is a Xylophone that has a host of friends and boosters.
It's much lighter and costs a third less than any other instru-
ment extending as low in register.

From your Dealer or direct from Factory.

Free course of instructions with each instrument.
Complete Catalog on request.

DEAGAN CARRYING
SUPER CASE
wees J.C.Dea ganv Ine, w8k
XYI&OP?J%NE Established 1880 ’XYILV&;‘E?) -

0.
$85.00 1772 Berteau Avenue « CHICAGO $18.00

Rich, colorful tone—in reality a mini-
ture Marimba. Used in many leading
dance orchestras. Particularly desirable
for use in the home.

We'll give you ten days' use of this
instrument to prove to you that it's just
what you have been looking for.
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harmony. The second staff shows the same model of
“flling in” as is shown in Supplement 3a with the follow-
ing exception:

A modulation or change in harmony on the third count
must be anticipated or played on the first of the tied notes.
How this is done is shown by the dotted lines connecting
the melody and tied notes in the fifth, eleventh and
thirteenth measures of the first and second staves. Notice
that the melody is also anticipated by the use of tied notes,
as shown in the first and ninth measures. The method of
syncopating the melody is indicated by the dotted lines
connecting the notes of the first and second staves through-
out, which should be carefully analyzed.

The proper notes to add to the melody notes were ex-
plained in Supplements 10 (new) and 12b, excepting
where the relative diminished chords occur. The fifth
of the diminished chord is usually omitted in a three-note
chord played by the right hand. (See the fourth and
seventh measures.) In the third measure, the real root, C,
is also omitted because it is too close to the melody note,
and the chord appears as the dominant seventh chord of
F, or B7, although it is really a diminished seventh on C.
The second and sixth measures show the method of filling
in consecutive quarter notes. Note that the same chord
intervals are added to the melody notes as in the preceding
measures (first and fifth).

The two different syncopated models of “filling in” are
used alternately to avoid monotony. No. 1 is used in the
first, third, fifth, seventh, ninth, eleventh, thirteenth and
fifteenth measures. No. 2, a variation, is used in the
fourth, eighth and twelfth measures. The “fill in”” shown
in the tenth measure is explained in Supplement 4a.

A study of the third staff (bass clef) will be instructive.
A change from one chord inversion to another is permitted
when there is no modulation (see dotted lines in measures
marked “aa”). The chord charts, Supplement 1a and 1b,
also Supplement 6 on transposition to the bass clef, should
be used as a reference when arranging or improvising.

Lesson 14 shows the construction and progression of the
diminished chords in detail. A review of Lesson 12 on
chord' progression will show the importance of this rule
when modulating, i. e., always move to the nearest note or
interval of the following chord. An analysis of the con-
necting lines where a rhodulation occurs will show that

WANTED
MUSICIANS

How oftendo you see
such an advertisement

and wish you could qualify

A'I;Ei::'l:l' for the position? We teach arrang-

ing practically, rapidly and success-

Arrange fully. Three trial lessons free. To

and the eamleﬁt l:tut'lhent ?l rlin“'lc ltglll
course will show how to rise rap

Compose in his profession and increase hl’:

income.

I am the Originator of the “Home Study

Method of Practical Sight Writing, Harmony and Com-
sition,” and the only school or individual that has ever
d to offer and give three trial lessens free and conyinoe the ap-
plicant that he can and will succeed before he is asked to pay, de-
r_lt,orm any way bind himself by contract. My great succoss
uring the past 23 years has naturally attracted imitators (1) but
none of them have ever dared to prove their claims by glving trial
lessons free (as I do) before derhanding pay, or binding the pupil
in a contract.

‘“We Have No Failures”

Because our trial lessons enable us to pick our pu-
pils. It is much fairer and better for both sides to have a
gonuine “test” before entering upon a work of such great importanoe.

We do not demand pay in advance because we
don't want your enroll ment until we know and you are con-
vineed that you can succeed with our help. If you are actually
convinced, you will lose no time in paying. Write teday foer the
trial lessons and

WILCOX SCHOOL OF COMPOSITION

Box B, 225 Fifth Ave., New York C. W. Wileox, Director

all the chord intervals move up or down without a skip, i. e.,
diatonically or chromatically, and the mutual tones (see
dotted lines) are repeated. Ezception: A skip from or to a
mutual tone is permitted (see “bb,” eighth and ninth
measures; also twelfth and thirteenth).

N. B.—The “fill in” (second staff) should be played an
octave higher. \
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WHATDOYOUCALLIT CLUB HALL OF FAME

Purporting to be an Interview with Leo Reisman

WHA’I‘ do you think of the Whatdoyoucallit Club?”

“Yes,” replied Mr. Reisman, “we are having very
good winter weather. Did you hear the story about the
Scotchman?”

“So’s your old man. This is not a club meeting; you
are being interviewed and I asked you a question. What
do you think of the Whatdoyoucallit Club? RS.V.BS

“T never think of it if I can help it. What’s your next
question?”’ replied Boston’s world-famous maestro of dance
music in his best, or non-singing voice.

One question is as good as another in an interview — at
Jeast when the interview is to be printed on the club page,
50 we decided to stick to the original one. “What do you
think you ought to think of the Whatdoyoucallit Club if
you thought you should think of it?”

“Well, about that Seotchman you asked me about: It
geems that Jock and Sandy —”

“Wait a month,” said we interpolating a stern 'Ionk,
“what do Jock and Sandy have to do with the question?”’

“__ Jock said to Sandy ‘Will ye sup wi’ me taemorrow

nicht?’” — - i
“1 guess you didn’t hear us, Mr. Reisman. We asked

»

“Yes, you asked me, and now it’s your turn to listen. Jock
said, ‘Will ye sup wi’ me taemorrow nicht?” And Sandy
said, “That T will, wi' pleasure.” (Here Leo repressed
our feeble attempt to gain control of the interview with a
firm gesture,of the bow arm.) “ ‘Guid,’ said Jock, ‘let’s
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Purporting to be a likeness of the famous director of the dance
and recording orchestra featured by Columbia Records, Hotel
Brunswick (Boston) and Radio Station WBZ (Springfield-Boston)

makeitat8o'clock. At your hoose.” There,” said Leo be-
fore we had time to recover from the uproarious laughter
we politely rendered in tribute to his Scotch joke, “there
is a good one for you to work up for a radio meeting of the
Whatdoyoucallit Club.”

“We thank you, naturally, and of course, but what about
the Whatdoyoucallit Club?”

Leo carefully regarded our new spotted necktie. “Well,”
he said, “that’s just what I say, but please don’t mention
it in the paper. Iam glad to belong to the club, perfectly
willing to speak in the meetings or have my orchestra play,
or even on occasions of sufficient moment to sing” (here
Leo coughed modestly and we offered him our box of
Smith Bros. which unfortunately was empty), “but it
hardly seems fair for you to ask me to solve the mystery
about the origin of the club or why it is permitted to exist.”

“Yes, yes,” we murmured, “it is a mystery. In fact
we don’t even know what you are talking about.”

“Neither do 1,” said Leo swiftly moving toward the
Egyptian Room of the Hotel Brunswick where his band
of musicians and the eager crowd of diners and dancers
were impatiently awaiting his return.

At R e

I have heard of all kinds of fish except the Wifumpoof
and I judge this must be the species that swims backward
to keep the water from going in its eyes. —T.J. McNAMEE,
Springfield, Mass.

Quite right, Bro. McNamee. However we hesitate to print your
suggestion of animproved method to capture a gpecimen of the
fish, as we would not want to assume liability for any accident
that might befall club members who attempt to follow instruc-
tions. We are reminded of the wise member who decided that
the answer to the famous old question, *Why do they build the
ocean 8o close to the shore’ is that the arrangement was rovided
g0 that folks could climb into their boats without getting their
feet wet. . . . We hope to hear your son play his tenor
banjo solo over the radio when he broadcasts from Springfield.
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Whatdoyoucallit

CLUB

Friday, February 19

9:00 to 12:00 P. M.

IT will be a big night Friday evening, February 19!

Westinghouse Stations WBZ-WBZA, Springfield
and Boston, will broadcast a radio ball from Cook's
Butterfly Ballroom in Springfield. Five of New
England’s well known dance orchestras will be
heard, and between the thirty minute dance pro-
grams the Whatdoyoucallit Club will be on the air.
Following is the program outline:

9,00 Copley Plaza Orchestra of Boston, W. Ed-
ward Boyle, director.

9.30 Whatdoyoucallit Club

9.45 Ra{v Stewartson and his Symphonic Band
of Boston.

10.15 Whatdoyoucallit Club

10.30 Edwin J. McEnelly's Victor Recording Or-

chestra
11.00 Whatdoyoucallit Club
11.15 Wittstein's Orchestra, New Haven, Conn.
11.45 Whatdoyoucallit Club
12.00 Bill Tasilo and his Orchestra, Hartford,

Conn.
12.30 McEnelly’s Orchestra

Stations WBZ and WBZA, Spring-
field and Boston

WHATSHALLWEDOABOUTIT, FOLKS?

If my poetry 1s bad —

I mean not too bad—

Then don’t publish it.

Others have done likewise
And others to follow will do
The same no doubt.

Still my method of madness
May serve my purpose.

You spurn my offerings and
Threaten loss of membership.
ARl Then mayhap we both
Are benefitted and 1

Have gained my point.

F. W. Mizer (Ludwig & Ludwig, Chicago)

After reading which Archie offers the suggestion that the
penalty of loss of 4 membership imposed on members for every
poetic contribution to the Club page can be conscientiously over-
looked in this case. Have a cigarl

P 7o

PICKED FROM THE MAIL

MR. P. D. KUTSAMENIS, Springfield, Mass: I enjoyed the
January 22 program, especially Mr, Lutes and the couffos solo.
Why not call it the M. T. club? (A goofus with any other spell~
ing sounds just as sour. What please does M. T. stand for? It
doesn’t sound well just to use initials — has a sort of nobody
home effect.)

MR. S. H. HINES, Birmingham, Alabama: Arthur Morse is a
wonderful player and that goes, whether he plays his own golos or
compositions by Norman Leigh, or whether Norman Leigh plays
Mr. Morse's compositions . . George L. Stone's expert
drumming comes through beautifully.

MR. L. K. PHILANDER DOESTICKS, P. B., Springfield,
Mass.: Mr. Robert Lutes made a fine conductor at your meeting
of January 22. As I am a motor man myself I hope some day to
run across him. From his speech I could judge that when he
counts paper money he counts it toward himself.

HELEN I. BARNES, Melrose Hillside, Mass.: May I be an
etherized member of your illustrious club? Which I suggest you
call the Happy Cuckoos. We all know a cuckoo is a bird of no
mean talent but we do not know much about its brains which,
after all, aren't so very important — if the cuckoo is talente:
enough. (Youareelected. There are no requirements for which
you most apparently could not qualify. Sorry we can't print all
of your letter; it wasa cuckoo. And now that youarea member
of the club, you—are—er—one of us.)

MISS R. M. MAKEPIECE, Worcester, Mass.: The mandola
solo by Mr. Loar and also his viola solos were wonderful. Iam
not so sure what I should say about the dialogue between musical
numbers, but we can stand most anything so long as the musical
numbers are so good.

MR. R. S. LANCASTER, Norwich, Conn.: Certainly appre-
ciate the very beautiful solos by Mr. Rudolph Toll, clarinetist and
élr. Verne Powell on the flute. Have them again—also Mr.

tone. i

REFERRED TO HELPING HAND COMMITTEE

Dear W hatdoyoucallit Club:

Does this fellow who writes on acoustics for your maga~
zine know what he’s talking about? What is an acoustic
anyhow? Does it depend in any way for its existence on
bootlegged likker, and is it any relation to either a chroma-
tic or a glissando? I've lately come to the conclusion that
the'acoustic and the goofus are different manifestations of
the same principle. I would appreciate some informntIi‘on.

[
e (]

0ld Ironsides might be a good name for the club. By the
way, I'd like to hear Mr. George L. Cobb play his own
Peter Gink. . . . Keep up the good work and let’s
hear more from Mr. Rudolph Toll, clarinetist, and Mr.
Verne Powell, flutist. — Mgs, JoSEPHINE A. SPEAR, Winter
Hill, Mass.

Mr. Cobb is pleased to hear from a fellow townsman and
appreciates the compliment you pay him and his new march
01d Ironsides. Other people have requested him to play Peter
Gink and he says he will practice it up. You say you sent a
letter addressed to the club to the wrong station, Our loss,

and an experience rather doubtful for the other station, Glad
you don't like the goofus — it's evidence of your good judgment.

Pty
ANN ONIMOUS

You certainly are surrounded by a very talented gang,
g0 let the meetings go on merrily and musically no matter
how harsh a name you may be called by folks who cannot
appreciate good music, and please announce the country
from whence came yout able assistant, Mr. Nuts the lute, or
Mr. Lutes the nut. - Judging by his voice I am not certain
whether he originated in Ireland, in South Africa, Brooklyn
or the back edge of Back Bay — Miss AN~ Orner Nur,

Thanks for the reassuring words. Ves, in answer to your
question, an expert player on the Gay-zeek is cllflble to the Club
but we won't let you in until you tell us your real name.

i

FROM A FREIND
(Printed without editorial pencil or remark)

You ended your junk by asking not to be harsh. I have
heard at the Old Columbia on Amateur night some bums but
when I heard your Broadeast WBZ had ought to shut down.
Of course if they are getting paided for it they would sell their
life for anything. I think you folks are the only ones
getting any pleasure out of it the way you laugh at your own
foolish jokes. You are the worst I ever heard. How did
you ever get such a crowd togather. You generally find at
least ONE GOOD one in every crowd. But not in this one.
Such broadeasts closed up some statons. For goodness sake,
lay of —A FREIND.

P. 8. — If your freinds were honest they would tell you the
same thing.

bt

The Whatdoyoucallit Club has taken the country by
storm. I entered a Greek restaurant across the street
today and saw the daily special was Whatdoyoucallit Stew
(I calls it hash), Then recently I found blooming in the
snow in our back yard a gentle flower. Lo, as they 'say in
the cross-word puzzles, it was a grapenut blossom, the
official flower of our lovely club. I sent one of the speci-
mens to you, butJeither you never received it or you

e~ LEBVES

— STEM

E e COLLAR

i

Genus Grapea Nulunus

wouldn’t admit it. [Must have gone astray. Perhaps
some garage man got hold of it and used it for a repair
part. — Ed.] Tell George Stone 1 can play any one of the
Jack Mills piano solos in books 1, 2, 3, 4, up to and includ-
ing 5, as a practice for reading®in drumming. I enjoy
Stone's articles very much — have been studying a couple
of years with Ed. B. Straight. Whatdoyouneedanamefor?
—"C. G. KrLLy (jobbing with Nash’s Orch.) Chicago.

Pedal Note — The club extends its thanks to Carl Goehmann
Raphael Kelly (which is the long form of C. G. Kelly) for a most
interesting contribution to the club's archives, reproduced here-
with. This is the first authentic picture of a u{pecimen of the
official club flower received. At least we are positive the icture
is authentic and careful persusal of Bro. Carl's letter will give
assurance that our Chicago member is qualified to judge as to the
authenticity of the specimen itself.

NEXT RADIO MEETING, FEBRUARY 19, 1926 — 9.00 P. M. (WBZ AND WBZA, BOSTON AND SPRINGFIELD)
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Among Washington Organists

By Inene Juno
s

R. SHADE, vice-president of the board of directors

over at the Takoma, recently read Muropy and
. wanted to know why he wasn’t in it. Well, as Irene
is featured concert organist at the Takoma (said apple-
sauce meaning I play pictures four hours nightly at a
higher than scale salary), it behooves the Washington Page
of Meropy to speak of Dr. Shade. He is a bug about the
show business, but finds time
from practice to sing, produce
operas and serve on our hoard.
He frequently gathers suitable
talent and puts on a fine opera,
either light or comic. This
year he is working on Patience,
to be given in March.

Mirs. Shade, of opera fame
before marriage, always sings the
lead in the Doctor’s productions.
And of course there is young Dan
Shade who plays saxophone and
is as clever as the dickens on it;
I believe he had two or three
“saxies” the last time I saw him.
His orchestra, all “Collegiates,”
A very

[IIRENE JUNO
frequently plays at the theaters and for dances.
talented trio, the Shade family.

AMMOURETTE MILLER’S holiday greeting from
Florida was full of cheer — palm trees, bathing beaches
and oranges.  Shivering in the grip of the coldest Xmas
Washington can remember, I realized what a brain “Ammy”
carries under her blonde marcel. !

ALEX ‘ARRONS, his chatty little wife and kiddie,
were on our calling list at holiday time when we visited all
our neighbors’ trees and saw what Santa brought. Mr.
Arrons is one of Washington’s best organists, and his work
at the Earle is attracting favorable comment from all the
local newspapers.

KATE SMITH, Washington's “Sophie Tucker,” is
gaining in popularity every day, and is kept busy at thea-
ters, clubs and radio. Transposing a popular number is
so easy I can’t understand why Miss Smith had to screech
through a song way too high for her. She refused to sing
again that evening (Crandall Saturday Nighters) and very
wisely too. That young lady knows her groceries and I
don’t mean maybe.

THE CLAVILUS, Wilfred's Color Organ, failed to show
as per schedule. The newspaper men and musicians were
much disappointed as they were awaiting the event with
interest. As I get it from one of our dramatic critics, the
seat sale failed to come through and the series of which the
color organ was a unit was dropped.

EFFIE DREXILIUS GABEL, please note. The special
}1‘um!)er used in the Iron Horse Score is called “Drill Ye
Terriers, Drill,” and after nosing around I found it in a
book called Good Old Timers, published by Feist. Guter-
son was mistaken, either intentionally or otherwise, when
he told us the number was not published and could only be
found in the Congressional Library. The book is for sale
at any music store, priced at fifty cents.

INEZ WOODBURY, who came to us from the West, is
making many friends here, She plays regularly for Red
Cross Night at the Base Naval Hospital and the boys
eagerly await her appearance every week.

LEONARD HALL, Washington’s best known dramatic
critie, always reads MELopy and says he thinks it just the
best magazine of its kind he has found so far. He was also
glad to see the Washington Organists represented.” Said
they were a talented lot here and deserved much praise
and recognition. I can go in Hall’s office feeling like a rag
doll, and after a half-hour talk I feel as if I owned Wash-
ington.  Undoubtedly much of his popularity is due to his
ability to make the other fellow feel so important, and I
know that out of 500,000 people in Washington, at least
499,999, are his staunch friends. The other one does not
matter. In Washington everyone says, “Well let’s buy the
News, I want to see what Len Hall has to say.”

HAROLD _PEASE. who was among the many that
presented their “sassy” representative with holiday cards,
sent a handsome monogram (or was it a coat of arms?)
card! Anyway, it was very impressive and I hope Harold
knocks them off their seats with his musicat the Ambassador
all this year. By the way, I have just learned that Pease
is an honest-to-goodness cousin of William T. Pierson, one
of the most popular announcers of the season. Aside from -
h}s work at WCAP, Mr. Pierson has written a number of
hlgh-class. ballads. You will hear more of Mr. Pierson and
also see his photograph in an early issue of MELODY.

GERTRUDE KREISELMAN sent her card, also called
up and' just bul?bled over her recent write-up in MELODY.
Oh, I'm so thrilled,” she said; “a real write-up in a music
magazine! Isn’t it wonderful?” Yes, Gertrude, and so
are you.

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
) merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
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" LET US
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MUSIC PRINTING AND ENGRAVING

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
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SMILY THOMPSON, Central Theater, was another
one, {\lsn, she and her red-headed husband, Joe, of Keith
fame did me a favor. Many thanks, Emily and Joe. It’s a
secret, folks. Years ago Emily played piano at the Apollo
T l.lcater. Then they installed an organ. “Well, I'm sorry,”
said the manager, “but I'll have to get an organist for relief
work. You're a very good pianist and I hate to do it,
but I'll have to.”

“Is that so?” said Emily. She came to the organ at
eleven o’clock on Saturday night to practice, and by Jinks
she played on Sunday at five o’clock. She now is getting
a big salary and still practicing. Emily is a go-getter. If
she made up her mind to be president, Joe probably would
be answering phone calls at the White House in a few years.

HARDIE MEAKIN, “Variety” Correspondent, had a
flock of organists represented on the Washington page of
his New Year’s Special issue. Hardie's cards were especially
made, a flock of chorus girls greeting you with “Merry
Xmas Folks.” They were designed by Ewing, assistant
to P'ublicity Director Nelson Bell (Crandall Co.). Con-
su%erlng tl.lat Hardie is up to his eyes in the show business,
this greeting was appropriate. As a suggestion for next
year, w”hy not Congressmen instead of chorus girls? Hardie
has a ring-side seat for everything that goes on “on the hill,”
and knows more about some of the bills they are trying to
put through than does Congress.

; MIRABEL LINDSEY, organist at the York, played for
Edna Wallace Hopper, “The Eternal Flapper,” when she
gave a morning show for women only at the Earle Theater.

BOSTON

Mass.
Mirabel is much too young to be interested in the routine
Hopper gave for keeping your hair curly and your eyes
bright, but the mob of women jammed in a solid mass for
one block on Thirteenth Street, and unable to gain admit-

tance, proved how interested they were in the bed, bath
and exercise routine.

OTTO BECK'S card had hand-painted Xmas trees and
Santa Clauses and chimneys an’ everything on. He has
written a new number. If it goes over I shall claim royalty,
as my new gown was the inspiration for the song, which he
calls “Feathers.” (This is not an Indian number.)

HARRY LEWIS MANVELL, infant son of Harry Man-
vell and wife, had a thrilling experience on his first Xmas
Eve. He was carried from his burning home by his mother,
and all their possessions were lost. Iarry, pianist at the
Strand, hurried home from the theater upon receiving the
message, but found his home in ashes. A valuable Stiener
violin of 1636 was lost; also a radio, victrola, piano and
many musical instruments. The loss was partly covered
by insurance.

MR. and MRS. GRANT E. LINN sent along their
greetings from Salisbury, N. C., and say they couldn’t get
along without MeLopy. “It’s next to being right in
Washington,” said Grant. “We certainly do enjoy reading
every page. It'sa great magazine,and the write-up MeLopY
gave us when we came here was reprinted in papers from
nearby cities, including Atlanta, Ga.” You owe me a
letter, Ruth and Grant. Get out of that Diana Eight
long enough to answer.
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NOTHER clever Barnum stroke was in
A having made to order a very special pi-

ano. He contracted with Fox & Com-
pany of New York City to construct for
use at the Lind concerts a mammoth square
piano in white and gold. Neither history
nor tradition tells anything of the tonal qual-
ities of the instrument, but of a certainty
in outside ornateness it far exceeded ordi
nary instruments. Its case and legs were
made from San Domingo mahogany, inlaid
with ivory and gold, and the cost of this fabu-
lous instrument was $5,000.  The piano
mechanism undoubtedly could have been en-
closed in a smaller case, but with Barnum
“colossal,” “mammoth,” “monster,” “‘stu-
pendous,” were synonymous with successful
advertising, and it needs neither historical nor
traditional words for us to believe that the
piano was extensively advertised and freely
exhibited. And yet, wherever it now is, if it is
at all, this once magnificent instrument prob-
ably stands as mute exemplification that “the
treasures of yesterday may swell the ash-heaps
of today.”

The marvelous piano was not used much
after all. According to a story printed in an
old copy of The Hartford Courant, after the
concerts in New Haven the instrument stood
for some years in the Crystal Palace until that
edifice was destroyed by fire in 1857. The
piano was not burned, however, but was sold
to Allyn M. Colgrove of Middletown, Con-
necticut, who is said to have purchased it for
his ewn private use at a cost-of $1,000. But
surely the purchaser had a curious idea of the
“use” of a piano, for as the story tells, the in-
strument stood closed and mute for a number of
years with its top affording a convenient rest-
ing place for cast-off garden tools and other
junk. It later came into possession of Thomas
E. Smith, a dealer in second stuff at Middle-
town, remaining there for ten years, and was
then sold to a New Haven junkman. It would
be interesting to know what finally became of
the instrument whose keys probably responded
more than once to the touch of Jenny Lind’s
fingers when accompanying herself in singing
encore songs. ;

The mad furore went merrily on, with press,
pulpit and public all touched by the fire of the
Lind fever, and no city was exempt from the
flame wherever she was advertised and billed
to appear. No sacrifice seemed too heavy or
effort too great to see and hear Jenny Lind,
and probably the height of the madness was
reached in an exhibition of what might well
have been called

“TreKET SELLING EXTRAORDINARY”

It was prior to the concerts in New York
City that Barnum conceived the financially
happy idea of putting up at auction sale the
first tickets for the first concerts in the various
cities. These sales always were a stampede, a
rush and crush, although the majority of per-
sons crowding into them went with no inten-
tion of butting into the bidding, but simply for
the fun of watching the frantic financial fight-
ing for the first pasteboard pass. This always
brought an exorbitant price, varying in differ-
ent cities, with other tickets selling for sums
ranging from six to eight to ten dollars. It is
not easy for us of today to imagine such a
frenzy of fuss merely for the honor of buying
the first ticket for the first concert of a prac-
tically unknown singer, but today we have
neither a Barnum nor a Lind. But what an
understanding of human nature had the shrewd
showman!

At the Boston auction sale Ossian E. Dodge
corralled the coveted “first,” and totally eclipsed
the glory of John Genin, a New York hatter
who paid $225 for the first ticket in that city,
and which is said to have originated the phrase

Jenny Lind

“Tup  SwepisH NIGHTINGALE”
1880-1877
A Potential Personalify

By Myron V. Freese

Continued from January

“mad as a hatter.” Ossian Dodge was a popu-
Jar Boston vocalist, who, if The Gadder is not
wrong in old data, organized the one-time well-
known “Ossian Serenaders” and also was the
composer of the once popular Ossian Serenade.

The helligerent bidders against Dodge at the
Boston buying were three men of some busi-
ness prominence in the city: Luther E. Hale,
a daguerreotyper (photographs had not come
into vogue), who opened the game with a bid
of $225; William Fetteridge, well known as
the maker of a popular “Russian Salve and
Balm,” who hoosted the ante to $275; Glea-
son, publisher of the once famous Gleason’s
Pictorial and the Flag of Our Union, who at
one jump made it cost $450 for the next one to
get in. The “next one”was the vocalist, who
didn’t Dodge the issue but won the ticket-pot
for $625. When Jenny Lind heard of it she
exclaimed, “What a fool!” Comment from
Barnum, if he made any, has not been re-
corded.

In Philadelphia first honors went to another
daguerreotype maker for $425; in Cincinnati
a custom tailor cut out and trimmed other
contestants for $575, while in the city of Provi-
dence, Col. William Ross (nicknamed ““Cocky”
because of his many eccentricities) went the
Boston Dodge twenty-five better and scored
for $650, thereby proving himself “cock of the
walk.” Music evidently was not one of the
Ross eccentricities, however, for it was cur-
rently reported that he bought the ticket
simply as a Lind souvenir and did not attend
the concert.

From PINNACLE AND PEDESTAL T0 PLANE

Ninety-three concerts were given during a
period of nine months, under a contract which
called for one hundred during the year, but at
the singer’s request this contract was mutually
abrogated by Jenny Lind and Barnum before
the seven remaining concerts were given.
Barnum’s total receipts for the ninety-three
concerts were said to have amounted to more
than $712,000 in round figures, while Jenny
Lind’s share (over and above her expenses,
but minus a bonus of $32,000 paid to Barnum
for canceling the contract) was nearly $177,000.
With her breaking away from Barnum, how-
ever, there came a break in the former popular
status of the idol. She still continued to give
concerts, but they were not the tremendous suc-
cesses of those that had passed.

Many reasons might be assigned for this
slump 1n popularity, but today these could be
nothing more than guesses at best. However,
one thing which is as certain as that day fol-
lows day is that the most brilliant “star” that
ever shone in the musical firmament must have
its brilliancy and magnitude broadly adver-
tised if the gaze of the public is to be attracted
and held, and Barnum never failed to keep the
advertising telescope constantly to the eyes of
the people. Almost coincidentally with the
separation from her “discoverer,” the bril-
liancy of Jenny Lind’s star began to pale.

Another reason which might be given is some-
what paradoxical in its bearing. The public is
ever ready to glorify a “star” who proves per-
fect in the art professed as advertised, yet and
herein lies the paradox) the same public does
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not seem to demand that such glorified one
shall be the personification of human perfec-
tion. Barnum was constantly parading be-
fore the people the “angelic side” of his sing-
ing star, and never were there visible in Jenny
Lind any of the foibles, frailties or follies which
make such sweet morsels in the mouths of pub-
lic and press when discovered in public per-
sonages. Now, however, she was suddenly
humanizzd to the level of others, and little idio-
syncracies (which most likely always had ex-
isted) no longer remained diplomatically and
managerially hidden.

Still another reason which might be ad-
vanced, and one that perhaps might have had
the most potent bearing of all on the sudden
change of the public front, possibly may have
been the singer’s marriage. The American
people knew and worshipped Jenny Lind, the
“Swedish Nightingale,” not “Madame Otto
Goldschmidt (late Mlle, Jenny Lind).” Neither
did people relish having forced upon them the
really uninteresting playing of her hushand as
solo pianist at all of her later concerts. But
Mme. Lind-Goldschmidt invariably appeared
on the stage and sat with her husband during
his solos, thus in a way forcing perfunctory ap-
plause out of respect to herself.

However, leaving the paradoxical and im-
aginary and coming down to pract ical reality —
Barnum had been the deus ex machina, and by
dispensing with the “god” of her success Jenny
Lind fell from the pinnacle of fame to which
Barnum had raised her. Possibly this may
have been due somewhat to the attitude of
certain of the papers that suddenly toppled
her from the eulogistic pedestal on which
they had previously placed the young singer.
These papers suddenly discovered in their
former vocal goddess signs of the “artistic
temperament"-—“stul)bornness,” “stinginess,”
“irritability,” “irrationality” and other un-
complimentary attributes — and the public
naturally followed their lead.

One Philadelphia paper stated that the singer
always was ill-tempered when homage to her-
self was not manifested in wildest enthusiasm,
and spoke of her poorly dissembled fit of bad
temper and vexation at a certain concert be-
cause the house was not crowded. It stated
further that not even the singer’s marvelous
vocal attractions were sufficiently strong to
counteract the “dullness” of the pianist (her
husband) and the mediocrity of the violinist.
It also termed the absence of the once always
present orchestra as “a disgusting exhibition
of parsimony.” The truer note probably
sounded when it also stated that “Jenny Lind
has not succeeded since breaking with Barnum,
and is now in the hands of poor advisers.”

The New York Herald, a paper that with the
advent of Jenny Lind had been over fulsome in
hyperbolic praises (as will be seen later on),
became bitterly caustic in its attitude towards
her. In one instance this paper printed: ‘“She
has been principally engaged in singing pieces
of operas and catches of all kinds, which were
considerably more of the clap-trap style than
in dccordance with the rigid rules of classical
muifc,” and that was but one of many in the
same vein. The once idolized singer might have
exclaimed with David: “How are the mighty
fallen!”

But Jenny Lind actually was tired of public
life, most likely due to early religious training
which never left her and to a strong, inherent
“homing” instinct which she always expressed,
and really longed to return to Europe and set-
tle in the placid quietude and enjoyment of
home living. She gave her farewell concert to
America at Castle Garden in New York City
on May 24, 1852, to a fairly large audience.
The receipts for her last concert (as estimated

by one of the daily papers of the time) were
$7,000, which certainly was some financial con-
trast to more than $17,000, Barnum’s receipts

-
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for her first concert. However, that may have

. been due somewhat to the weather conditions,

as it rained very heavily on the last night. But,
can anyone conceive of Barnum permitting
weather conditions to interfere with the last
concert of the now departing “Swedish Night-
ingale?”

On the program of the last concert there was
another made-to-order song, this time a Fare-
well to America, with words by C. P. Cranch,
but either in lyrics and music it was no better
than the Greeting and aroused no more en-
rtl‘msmsm than did the earlier “prize song.”
There was said to have been about two thou-
sand persons gathered on the dock to watch
Madame Goldschmidt’s going, as against thirty
thousand assembled to witness Jenny Lind’s
first coming. ‘ ‘

It is most unfortunate for present-day con-
troversy that the reproducing machines had
not been perfected before the great singer’s ad-
vent in this country. The phonograph might
settle beyond any disputing all question as to
whether Jenny Lind really was the unrivalled
singer of phenomenal voice and consummate
artistry then generally conceded, or simply a
fairly well-gifted coloratura vocalist who was
greatly over-estimated through enthusiasm art-
fully aroused by intensified advertising. As it
is, however, this today perhaps can be adjudged
best by citing one or two vocal incidents, to-
gether with a few pros and cons of criticism,
comparing them and balancing the weight of
evidence — practically, a sort of

AnaLysis IN RETROSPECTIVE

Before beginning this analysis The Gadder
would impress upon the minds of his readers
that the Lind furore was three-quarters of a
century ago and at that somewhat remote
period he was not sufficiently sophisticated in
years to have appreciated the tonal difference
between a great cantatrice and green-colored
cockatoo, therefore was not taken to hear the
singer. Incidentally, he has missed a lot of
good things in his life because of being either
*“too old or not old enough,” and it is in conse-
quence of one such missing that this sketch
has not been written as reminiscential, but
based upon outside evidence. By this is meant
that which has been gleaned from old news-
paper clippings, current periodicals of that
time and more recent books, together with
verbal evidence from many older ones who
heard Jenny Lind sing — musician friends and
members of his family. (His own father and
mother were church and concert singers of
some local repute, who never wearied in ex-
tolling the voice and art of the “Swedish
Nightingale.”)

In passing, for many of the facts and figures
used in this sketch its writer is indebted to
Mr. M. R. Werner's very readable book,
BARNUM, published in 1923 by Harcourt,
Brace and Company, Inc., of New York City.
But no matter whence derived, the weight of
printed and verbal evidence ranks Jenny Lind
as not only a supreme artist, but as a glori-
ously gifted singer, although in those days some
of the critics seem to have agreed as “un-
unanimously” as they do in these.

As first item of evidence for the singer,
Jenny Lind was acclaimed a marvelous vocal-
ist in Europe before the American public ever
so much as heard of her name— a fact of
which Barnum probably was as well aware as
were others. He was too shrewd a showman to
venture any great amount of capital upon an
absolutely unknown quantity (even as a
“curiosity” exhibit), and it was reported that
it cost him $187,500 in cold cash to bind the
contract through an agent in Europe.

Again, many of ‘the master musicians of the
European music world — composers, vocalists
and instrumentalists — were Jenny Lind’s

ardent admirers and intimate companions and
friends. Berlioz, Chopin, Mendelssohn, Meyer-
beer, Moscheles, Schumann, Tsubert, Thal-
berg, were a few of them. Such men were far
too great as masters in music not to know
mediocrity attempting to masquerade in the
guise of virtuosity, and all of those old musi-
cians openly acknowledged her unrivalled
voice, supreme genius and superb artistry. It
is true that even in Europe where she held
sway Jenny Lind had her detractors, but what
genius does not — no matter where. With-
out tl}e slightest intention of irreverence, but
as an illustration, it is quite possible that at the
sound of the last trumpet as biblically forecast
there may be some of the resurrected who will
criticise the touch, technic and TONE of the
great Archangel Gabriel when the trump is
sounded.

In the Old World: Mendelssohn, who was re-
puted to have had in mind the voice and sing-
ing of Jenny Lind when composing his oratorio
Elijah, and who maintained a correspond-
ence with the singer until his death in 1847,
said: “She is as great an artist as ever lived
and the greatest I have ever heard.” Chopin
declared: “She does not show herself in the
ordinary light, but in the magic rays of the
aurora borealis. Her singing is infallibly pure
qnd t;ue,‘und has an indescribable charm.” It
likewise is reported that once, after hearing
Jenny Lind sing, Lablache (the great basso
with vocal range of more than two octaves)
rushed on the stage and holding his hat be-
neath the singer’s chin declared he held a hat-
ful of vocal pearls.

As offsetting such adulation, the English
novelist, Thackeray, who only heard her sing
once, stated that he was bored to death, and
only too glad when it was over so that he might
get out and enjoy a cigar. But if Thackeray
himself was as dull as are some of his novels
to many people today, even a mild cigar prob-
ably would have been a narcotic. Carlyle, the
noted English writer and essayist, wrote to a
friend in part: “All people are rushing after a
little Swedish woman, an opera singer, called
Jenny Lind, forty pounds in some cases being
the price of a box. I saw Jenny one day and
dined with her. As to her singing —
with such a shrew of a voice, I would not give
ten pounds or hardly ten pence to hear her
sing.” Poor old Carlyle! In the opening of
his letter he admits Jenny Lind to have been
the rage. However, he was known to have
been a chronic dyspeptic, and possibly the
healthy, hearty appetite of the “little Swedish
woman” caused stomachic jealousy and gave
him imaginary inward pains. '

In the New World. Despite either adulation
or objurgation, the effect of Jenny Lind’ sing-
ing upon the general public in America is unde-
niable. No other singer ever has appeared to
whom the American people so instantaneously
and completely musically capitulated, and no
other singer ever has been so affectionately
known by an endearing nickname so univer-
sally used. Later on Barnumimported a second
woman singer from Europe, Catherine Hayes,
who sometimes was called the “Irish Nightin-
gale.” But that name never was used with so
general a familiarity of affection as was that of
“The Swedish Nightingale,” neither was there
very much fuss made over the second comer.

Voice aAND VocAL ARTISTRY

_One delightful attribute of Jenny Lind’s
singing is said to have been its wonderful spon-
taneity — that is, not seemingly vocalizing
with the consciousness of the perfectly trained
singer (as surely she must have been as coming
from Manuel Garcia, once the greatest maestro
in Europe), but apparently and all uncon-
sciously singing, trilling and roulading “like a
bird let loose,” yet excelling in the art of bel
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canto — in short, supreme art concealed by
artistry. As an illustration: '
. Thfe story is told that, one day when out rid-
ing, just as her carriage was passing a tree
close by the roadside a bird on one of the
branches suddenly burst forth with a flood of

1




PAGE THIRTY-TWO

\_J [

|ncidental [Vjusic

R U e S e e T I
T <

10.
11,

12,

13.
14,

15.
16.
17.
18,
19
20.
21,
2.

23.
24,

—— ORCHESTRA EDITION ——

11 Parts, Piano and Organ, 35¢c. NET, each number
Full, Piano and Organ .
Extra Pts., 10¢.NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch. in book form

A PRACTICAL Secrios
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c, NET, 6ach book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

. Hurry — for general use: pursuit, races.
. Agitato — for scenes of tumult, struggle,

confusion.

. Plaintive — expressive of wistful sadness,

yearning, meditation,

. Mysterioso — depicting stealthy action,

burglary: either dramatic or comedy.

Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato — for general use: depicting agita-
tion, indecision.

Love Theme — for pastoral scenes, love
making,

Hurry — ?or general use,

Pathetique — expressing pathos, deep emo-
tion, grief.

Combat — for sword fights, knife duels.

Dramatic Tension — expressive of sup-
pressed emotion, pleading.

Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.

Hurry — for general use.

Agitato Mysterioso — de icting myste-
rious dramatic action, plotting.

Appassionato — for emotional love scenes,
parting, visions of absent ones,

Storm Scene — storm brewing and rising,
wind, rain,

Dramatic Tension — for subdued action,
tense emotion.

Presto — for rapid dramatic action, pursuit
on horses or by automobile.

Doloroso — depicting grief, anguish.

Hurry — for general use. )

Dramatic Mysterioso — depicting in-
trigue, plotting, stealthy dramaticaction.

Agitato — for general use: confusion,
hurry.

Hurry — for general use.

Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

Practically and effectively arranged by

R. E. HILDRETH

50c. NET, each number

WALTER JAGOBS, Inc., "Siiss:

15 Sol

50c net
75¢ net

Solo Book
Piano Acc. .

WALTER JACOBS, Inc,, 3

for E-Flat ALTO
OS SAXOPHONE

The most attractive numbers of lead-
ing modern writers arranged as solos
of medium difficulty.

Send for FREE Sample Violin
Parts of

Sellipg Agents

BELWIN, Inc.

{HAWKES|

701 Seveath Ave., N. Y.C. PUIB,LIC ATIONS

full-throated melody. The conveyance Wwas
stopped and Jenny Lind and her companions
listened entranced to the song of the bird.
After a moment the [eathered songster ceased
as suddenly as it began; instantly the human
songstress picked up the bird theme, and tone
for tone, trill for trill, imitated the woodland
singer with a marvelous accuracy said to have
been almost uncanny. In a flash the tree
singer joined with the great diva and pitted
its vocal powers against hers, and then for a
brief space there was waged a glorious vocal
combat between woman and bird with honors
said to have been about evenly divided. Tt

~ was more than an impromptu vocal duet — it

was an unprecedented tonal duel.

As proof in print of this bird-like spontaneity
in the singing of Jenny Lind, art concealing
art; after hearing her sing the New York
Spirit of the Times printed: “As a bird just
alighted on a spray sings, it knows not why,
yet pours forth the increasing volume of its
Voice from an instinct implanted within by
that Power which made it vocal—so this
wondrous creature sang. It was not art, it was
a manifestation of nature.”

To the music sense of the editor of the New
York Herald (the first James Gordon Bennett)
Jenny Lind’s voice evidently appealed as a sort
of vocal gossamer, an ethereal tonal web which
“she spins from her throat like the attenuated
fibre from the silkworm, dying away so sweetly
and so gradually, till it seems melting into the
songs of the seraphim and is lost in eternity.”

Nor was the New York Herald the only paper
to sense the “attenuated fibre” quality in the
vocalism of Jenny Lind. Albeit expressing in
language less high-flown and nearer down to
the earth level, the Courier and Enquirer
warned the people not to be too quick in ap-
plauding a number, as “Jenny Lind can dimin-
ish a note until her admirers are quite sure it is
finished, then swell it out again upon their
astonished and delighted ears.” :

On the other hand, Walt Whitman (who has
been accredited with having inward, spiritual
vision), although intending to deny yet tacitly
acknowledging the art of Jenny Lind, said:
“The Swedish Swan, with all her blandish-
ments, never touched my heart in the least. I
wondered at so much vocal dexterity, and in-
deed they all were very pretty, those leaps and
double somersaults. But in the grandest reli-
gious airs, genuine masterpieces as they are,
as sung by this strangely over-praised woman,
let critics say what they will, it was a failure;
there was a vacuum in the head of the per-
formance. Beauty prevailed, and that of a
high order, but it was the beauty of Adam be-
fore GOD breathed into his nostrils.”

The intention of lofty, eulogistic praise in
the critiques of the Spirit of the Times and the
New York Herald is only too obvious, yet in a
way they both slop over. ~ In the first instance,

_a prima donna of “temperament” might ob-
~ject to being alluded to as a “creature.” In

the second, a woman singer of sensitive stom-
ach might feel her gorge rising at the thought
of her voice wiggling like a worm from her
throat. And of a certainty, such highfaluting
hyperbole as spun silk from a worm that melted
into songs of the seraphim and were lost in
eternity is something of a metaphorical mixup
that today would be put down as “hokum” and
wouldn’t get by. And 1t was this same New
York Herald that later changed the seraphic
songs into “clap-trap.”

As regards the criticism of Walt Whitman,
“the good, gray poet” (as he sometimes was
called) certainly had the courage of his own
convictions as against those of the critics.
But note the subtle insinuation in his name
substitution, changing the nightingale into a
“swan”’ — a bird that according to legend never
emits but one musical note, and that its last
tone just before dying. Possibly there was a
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vacuum in both head and heart of Walt Whit-
man. Also, in his opinion of Jenny Lind’s
singing of “religious airs” (as he somewhat
oosely terms the great oratorio arias), Walt’s
“inward spiritual vision” would seem to have
slipped a cog, for the Lind rendition of those
(as later will be shown) had a vastly different
effect upon the Rev. Dr. Lyman Abbott and
others,

It often has been stated by later critics and
authorities, who never heard Jenny Lind sing,
that although beautiful in coloratura her voice
was light and incapable of great dramatic power
or intensity of feeling with emotional express-
ing. Such does not coincide with the expressed
opinion of the distinguished Dr. Lyman Abbott,
however, who was so exalted by the singer’s
superb rendition of I Know that My Redeemer
Liveth (Handel’s Messiah) he declared (in ef-
fect) that she brought vocal truth to the writlen
WORD. If such singing was not the height
of dramatic force and feeling, what was it?

As spoken proof of her capability to sing
with breadth and intensity, The Gadder once
was speaking with an elderly music friend re-
garding Jenny Lind’s singing of the master
oratorios. The friend, who was a well-versed
musician and usually conservative in express-
ing an opinion, at once became reminiscently
enthusiastic, dwelling particularly upon her
masterly rendering of On Mighty Pens (Crea-
tion). He stressed upon her grandeur, power
and dramatic force, with a peculiar “lifting”
quality of tone used in expressing the opening
phrase: “On mighty pens uplifted, soars the
eagle aloft, and cleaves the air in swiftest flight
to the blazing sun.” In such a passage (written
in an ascending scale and demanding an in-
creasing crescendo), most assuredly both music
and words demand a majestic delivery with
great breadth of tone. He next spoke of her
subtle, delicate change in voice and delivery
when vocally depicting the lark and the night-
ingale farther along in the aria, and her mar-
velous modulations to exquisite tenderness in
such passages as “cooing, calls the tender dove
its mate.”

Tae VocaL VERDICT

What was the secret of Jenny Lind’s con-.

quering? What was the invisible magnet that
exerted such strong attraction on the American
public? Was it at first the curiosity aroused by
master publicity, with later genuine apprecia-
tion of a truly great vocalist or both combined?
Was it the “hominess” and American-like sim-
plicity of the combination of “Jenny” and
“Lind” in a name which conveyed nothing of
the foreign in its sounding, or was it the voice,
personality and supreme artistry of the artist?
There now are none who can tell, and even
tradition is sphinx-like in its silence.

What, then, is the true verdict? Much more
could be written, but enough of the pros and
cons have been cited to prove the case. From
an unbiased sifting and summing up of the
printed and verbal evidence submitted, it
must be conceded that Jenny Lind charmed
and captivated her listeners with the liquid, lim-
pid purityof avoice that not only was powerful,
brilliant and capable of broad dramatic inten-

sity, but at the same time of bird-like quality -

and extended range — wonderful in flexibility,
marvelous in its modulating, remarkable in
freedom of delivery, and controlled with super-
artistry. Though plain of feature, with a
charming personality, a sweet graciousness and
extreme generosity added to her great vocal
attributes, the “Swedish Nightingale” cap-
tured both heads and hearts of the enthusiastic
majority of music lovers, and there would seem
possible but one verdict. In its finality, that
must be that not only was Jenny Lind the
greatest singing artist ever heard in America,
but the greatest ever before the world — the
Queen of Song, Empress of Vocal Genius!
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Net Prices for

Orchestra
)

(Coreert Size
Each Number
Small Orchestra and Piano....... 60c net
Full Orchestra and Piano .......... 90c net
Piano Accompaniment ...25¢ net
Extra-Partsotaammmiinms 15¢ net

The Suite Completc

Small Orchestra and Piano .. $1.50 net
Full Orchestra and Piano........ 2.40 net
Piano Accompaniment ............ 65¢ net
BExtra Parts ..., 40c net

NOTE—Ep Allo Saxophone, Bb Tenor Saxo-
phone. 1st and 2nd C Tenor (Melody) Saxophones
included in both small and full orchestra.

Complete for Piano Solo, 50c net

ELODICALLY, rhythmically and harmonically, Kenney
has expressed the charm and beauty of Old Mexico most

“admirably. Each number in the suite contrasts effect-

ively with the other two, therefore the entire suite is
excellent for concert or theater program. Yet any one
of the numbers can be presented alone as each is com-
plete in itself.

Orchestrated by the master arranger, R. E. Hildreth.

THREE SKETCHES FROM OLD MEXICO cannot
appear in Jacobs’ Orchestra Monthly as the edition is
concert size, so to add to your library of select material,
secure from your local music dealer, but if not in stock,
send direct to the publishers.

Woalter Jacobs, Ine.

120 Boylston Street Boston, Mass.
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