Jacabs’

SIX- ElGHT MARCHES

o p e
D, n
AMreinkes; R B, Hildreth
Gerald Frazee

The Aviator...

59 Volumes of Selected Copyrights

2 °
lano FOllOS Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

“ 97 are universally recognized as the most popular
The J.CO'” P“no Fo‘“" and practical collection of American copyrights
ever published in book form, For the Motion P{‘cture fanist their value is incalcul-
able, while for the Teacher such volumes as the Pnce, each VOI., soc net

“Novelettes," *“Tone Poems,” etc,, are unexcelled.

DANCE WALTZES

NUMBER 1

CONCERT MISCELLANY

Meditation. ......... VRS v Norman Imah

Soul of the Nation i
Fighting Strength. . “Thos, 8. Allen  Pastorale Ecossaise. +« Frank E. H
The Iniamiubll James M. Fulton :nundhuvlm Dance .. (aston B ch
Inn Trail., . Ernest Smith  Chansonette, ......... orman Iﬁ:rh
Jack, E. Hildreth Rustie 'I'villghl. Reve Walter ]o
C:"g- of Libert .Alfred E.Joy Shadowgraphs. Scenes des Norman Leigh
Excursion Party. . Raymond Howe  Memoirs. .. ...ouve it George L. C¢
NCA.... F. E. Bi Cupid Enters, 1dyl d'Amour ......Frank E. Hersom
New Arrival 8. mil In Dreamy Dells. A Fairy Fantasy. ., .Wallr Ralfa
P, . Williams ~ Zulaikha. = Egyptian Dance. , R. 8.
‘Ina Tea Garden. Javanese idy
Danse Mod,
Polilh Featal. Dnn
For Her.
NUMBER 4 NUMIBR l
"Croas the Roekies. ....ovvvvrernn Arlhur C. Morse  Laila. Arabian Dance.,vviesveessss R: S, Sloughton
Gay Gallant, .. ....Walter Rolfe Rustic Danee......ovis
Guest of H EdwinF, Kendall  Roman Revels, Tarantel
Tlu Marconi Thos. 8, Allen  Mimi. Danse des Grisettes.

Frolic
H|||{ Brows ;mr ¢ L. Cobb
Sporty Maid o Walter Rolfe
Brass Buttons .....oiiiiniinnn George L. Cobb

.. Al Stevens

Columbia's Call . Bob Wyman
At the Weddin has, A. )ounx
True Blue. . W. D. Kennel
Merry Mo .R.E. lﬁldmh
The Astembly . ivieac i iivniviosane Paul
Horse Marines. ....o.ooiciiniiiinnes Thos. 8. Allm
NOVELETTES
NUMBER 1

Flickering Firelight, Shadow Dance., Arthur A, Penn
Summer m. Morceau Characteristique Hans Flath
Expectaney. Novelette....,......... orman_Leigh
Woodland Fancies. _Intermeszo Char....... C'Imwnu
Dance of the Pussy Willows.......... Frank We,

The Chirpers. Morceau Characteristique Chas, runl:
Milady Dainty. Intermezzo Gavotte. .. .Gerald Frazee

NUMBER 2

The Faun. Danse....ooovvviireainss

Musidora, Idyl d'Amour ..... =

In a Shady Nook. Tete-a-Tete,......
Twihdnl Novelette. .. . Berni 5

Dream of LMDI’CCI!I Chmmmhque Hans Flath

Briar and Heall Novelette. . del Caatillo

Miss Innocence, Novelette ......... C.Fred'k Clark

Nakhla. Algerian Dance
Iberian Serenade vear
NUMBER 4

Ma Mie. Chanson dAmour .......... Norman Leigh
Nippon Beauties. Oriental Dance. . Frank E. Hersom
My Senorita, A Moonlight Serenade Frank E. Hersom
Mi Amada, Danza de la Manola, ... 7 )\émn Leigh

CHARACTERISTIC AND
DESCRII’TIVE

1
................ Thor, 8, Allen |

shine
Dance of the Skeletons. Descriptive. . TAal b Allm o i
Farmer hw:. M Fndblmmb 2‘;‘5,'{.‘,’:‘"“"
Near-Beer (How Dry I Am). ..
Hoop-e-Kack. Rag l'i‘%veu

R
l’mu-l\u Parade. An Arooskwk Epmode Gn L Cobb
Got "Em. Descriptive March. .
K'r-Choo!ll \..oiiiieivionns

Grandfather's Clock. Descriptive. ., .Louis G,

Baboon Bounce, Rag-Step lntermem George b Cobb
Characteristic Mwh Waltg m
Thos.

Happy Hayseed.
Dixie Rube. Chmcterurzw March, .
NUMBER 3
March of the Walking Dolls ............
Pu!n s Blues, Descriptive .
s, March N
ll Tlngol

Toy Pullu

Bucking Broncho

NUMBE!
Parade of the ts. MarcheComx ue Waller Rolfe
.luu;h F.elmu.r%m q Hildreth
bles. Chnmunshc Mn.rch lm 8. Allin

The Dr
‘Rain of Pearls.

;l'l‘:llu:llldﬂ::. S"Mizluncﬁ‘t’:ll::w Sd:‘glguu 0: g‘;‘ a“”IMt'”b"' Ch"“"“tmm %h?h P "i‘} 0 Dream Kisses

i ; ‘ehama. Intermezso Romantique Chauncey Haines

By an Old Mill Stream........oo0ieee Norman Leigh Pasha’s Lullaby, D'ﬁ‘ﬁmg ‘!} g oo Heks Merry Madn

ORIENTAL, lNDlAN AND Ghost Walk, FEocentric Novelty...... George L, Cobb g::::,-:“;::': m:r f; Am

SPANISH PuksPuy Dewrptive....'..\ G in gt . il
NUMBER 1 P Pe: Chancteiic . 'y Lo o i oap o

ru: I% Chmeﬁ One-Stg: = . g""“ Intermesso, Yo = "NU > :

the Bazaar, Morceau Orientale ep Lively............

(?uhl.inn Bnruly Spapish Berenad Hop Loo. Cblnm Novelty.. ;:ﬁ:‘: ':"d }.“,‘,. mljﬁm

Heap Big Injun. Intermezz0........ Henry 8, Sawyer Lady of the Lak Gaorve L Cogz

Sing Ling Ting. Chinese One-Step. .. . George L. Cobb Love Tyrant ¥ (f Clements

Indian Sagwa  Characteristio March, . Thos. 8. Allen Pansies for Thought “Lou Bl

Whirling &"Illl Dnﬁcuab(il!'lwtemthue J.W.Lerman . ‘NUMBER 8 "

Y the Sheik's Tent,_Oriental Dance Frank E. Hertom g:i'm‘,';‘s',’:,’:::

Bnnlum. Moroeau Characteristique ank B. Hetsom enrich  Spying ©

heops. Egyptian Intermesso, ....... rge L. Cobb

hchIIhnl. Entr'Acte....... ..N

Numa. Algerian Intermezso, .

Pasha’s Pipe. A Turkish Dream.

In the Jungle. Intermezso..
NUMBER

BER 2
Feoding the Kitty, Rag One-Step.... George L. Cutb
Toddle Top R 'h"'”.n’"w

Antar. Intermezso Orientale . .
The Mandarin. Novelty Ont-s
Chow Mein, A Cmme
Hindoo Amber.

Dm. Nove by East o’ Suez. Mmhs
i g i IS g i salumumm Nweltyll"hiall:pm Slim Pickin
Vi e Filipino. ........
0 .:Inl Circle, Novelag,g.s.... Jetse M, Winne In Bagdad. Morceau Orientale...... Norman Leigh
June M Novelette, ..o.ovveee: Bernard Fenton -
e St dan  FOXTROTSRID BIUES
Pnrl of Al P nees. Span crmeza0 C. Frank  yo00i0t the Chi

+.George L, Cobb
««» Norman L':;ib

Apul. Novelette +...George L, C
un.bnm. Novelobte..oovveiriiie George L. Cobb
COMMON-TIME MARCHES
National Embl sisnsiie
ational IO, v vosvnreinniiinis B
The Moose P Ham raﬁ
Magnihe H.J
Dolores. Neil Mord
League F, Wagner
The Glﬂllnd . Vittor G, Boehnbm
Lawand Order....ooovuineiiniionnis George L. Cobb

NUMBER 2

Ynm‘ Veterans, ,
The Ambassador

+Gerald Frazee
E K,

Ten
Frod Clark

C

Cross-Country. “H. Howard
0':::;‘ Forever.......... ..........S.Wmcm

ONE-STEPS

NUMBER 1

Here's How. .

G
Put and Take.... orge L. Cobb

.............. George L. Cobb

Amonestra
rish Conf
Ken-Tuc-Kee
Those Broncho Blues.

2
Dum of the Lunaties, An Idiotio Rave Thos. 8, Allen
M Chuecurmnl)m ....}]ﬂlm(,‘hj:“ A
Fudnm. Tambourine Dance. .. ”i‘,‘ .J

Eskimo Shivers

Bermuda ‘lllm Chicken Pickin's, Dance Deacriptive, . Thot. 8, Allen
‘nnlm- R g Dance of the Peacocks, Cm ....... Wm. Baines
‘Mllll'“z,“ e 5 Jack inthe Box, Character vvso Thos. 8, Allen

Little Cocoanuts, Schottisehe . ..L. B. 0'Connor
Mql Mlm:“m' Joshua, Medleanthueh ‘W dlgrd‘lhk
Hom Fou Lt Fipens, B &ﬁu’c’i& l'&éma B.0'Connor
‘Red Ear. Barn Dance:........ovs ur C, Morse

GALOPS
NUMBER

Ty

s Photo-Play Pianists and Organists: il bstlpn AR R:

**Tone-Poems and jes’’ for Scenes Romnu. **Ballets and Con-
cert Waltzes" for the Ballropm, Classic Dmce and g} n; "Nove\etteo for Neutral
Scenes, Filling-In and Cheerful Sitvations! ‘Slx- arches” and +‘Common-Time
Marches" for Parades, News Pic and Milita

mk:l' "Oﬂenul, ?anhh lnd Indian'"
for Racial and National Atmosphere; *Galops'' for )% Chases and Races; One-Steps' for Come
edy, Western and Comic Hurry; ‘‘Rags" for Comedy, Ambul d Other Lvely Scenes;

tic al
“iSchotti whennd Cnpricu" iot Nvo ty and Fllnulom. **Charact: eristic and Descriptive
for Rural, G d Lively C “"Fox Trotsand Blues" for Jazzand Cabaret Scenes.

Practically all the numbers in the * Jacobs' Piano
Band llld OI'Cheltl'l Leaders: Folios" are published separately lol'! both Band
and Orchestra, Send for the catalog that interests you,

/& WALTER JACOBS, Inc., Boston, Mass.

Sunset in dun
Llltcivsirie o i s Al

Hnrl Mwmuu
Uand ..

Sleepy Hollow. ldyl ......
Euhumd Moments. Idyl
Glowing Embers, Tone Poem
) W, T':u &R?ure
o u1‘lm| s Reverio..
Drift and Dream. Romance .
Beautiful Visions. Reverie.........
NUMBER

Romance of a Rose, Rovem JLawrence B. U'Connor”

A Jeanette, Chanson d'
Tendre

aciouse

lndiﬂ-um. Characteristic Morceau. . . . Waller Rolfe
an Romance, Baraarole...... K. i

Mamm by the Brook, Idyl

Memories of Home. Reve)

Shepherd Lullaby. Reverie + Eduard Holst

BALLETS AND CONCERT
WALTZES

of the Nile, Alrdcblllt i
mbm Valse Ballet. . 3 .m;'kkfd”"m
o Frank E,

;Edmllm.'ﬁn'liit ;

Butterflies. Morceau M

ot Mirror, Valse C Bernne 6. Clemnt
i "w'/’.m'po's ":.:‘f‘."f. ..... i P

Mumnm VllnN lette lek H, Grey.
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ire-| 3 .ﬂQ e (]
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3
Louisiana Nij Valse Vi
ki g

with Cupid. ~ Valse Bailet ;‘ nk E, Hersom

] (O vy kg

Si uhf anuGl- ue. . Bernisne G. Clementa
alse Ballet.., s < Thos, 8. Allen
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IN THIS ISSUE

WHY I WRITE MUSIC

A successful composer takes
us into his confidence

“MARCHE CARNAVALE” March by Lloyd Loar
“A VENETIAN NIGHT” Romance by Earl Roland Larson
«OLD TRONSIDES” March by George L. Cobb
“CHANT D’AVRIL” Novelette by Norman Leigh

Published by
R JA("OBS Inc.

WALT
BOSTON,MASS

15 cents
$1.50 per year

Canada $1.75; Foreign $2.00




SAM FOX

Photoplay Edition

Volumes 1 and 2

Unquestionably two of the best and
most adaptable " collections of their
kind published, The development of
the various numbers compares with
symphonic (fmn]%)sitinns, and there
is included in the contents virile
Themes, daring Harmonies, marvelous
Climaxes, with alluring Melodies of
colorful texture. Perfectly fitted to
the modern photoplay!

CONTENTS, VOL. 1
“HURRY" (For General Use)
“FURIOSO” (Great Confusion, Riot

Saenes, etc.) :
“HURRY" (For General Use)
CAGITATO"” (Heavy, for General
Use)
“MYSTERIOSO"

Dark Scenes)

(Stealth, Horror,

“DRAMATIC  TENSION" (Sor-
row, Deep Emotion, Tragic Situ-
ation) “

S“DRAMATIC  TENSION” (Grief,

Sorrow, etc.)

“ALLEGRO VIGOROSO"......
(Duels, Sword-fights)

“BATTLE MUSIC”

“STORM SCENE” (Storm at Sea,
Thunderstorm, etc.)

CONTENTS VOL. 2

“THE SACRIFICE" (Deep Emotion,
Sorrow)

“THE  VERDICT” (Tragic, Dra-
matic Situation)

“CONSPIRACY"
Purpose)

« yIOLENCE"
Struggles)

“SHADOWED"
Gloomy Scenes)

“A  GRUESOME
Dreary Situation)

“THE ~FURIOUS MOB" (Great
Disturbance, Riot or Mob Scene)

“GRIEF" -(Despair, Dramatic Emo-

(Intrigue, Evil
(Great Confusion,
(Mystery, IHorror,

TALE” (Fear,

tion)

SCONFESSION"  (Sorrowful  Emo-
tion)

“THE TEMPEST” (Storm at Sea,

Shipwrecked)
(Same Instrumentation as Volume 3)
Prices: Each Part, 50c; Piano Acc.

or Organ, $1.00; Also Published
for Piano Solo, Price, 75¢ Each.

(Except Canada and Foreign)

Sam Fox Photoplay Music

A New Triumph in Photoplay Music

SAM FOX

Photoplay Edition

VOLUME 3

By J. S. Zamecnik

Loose Leaf Collection of High Class Dramat-
ic and Descriptive Motion Picture Music

The compositions contained in this new velume were
written only after careful study of present-day needs of
photoplay orchestras. Here is a collection of incidental
music of the highest type that every musical director de-
siring to keep abreast of the times cannot afford to be
without. This hook is indispensable to modern motion
pictures.

CONTENTS

SACCUSATION" .....oooovvvcccccennnen. (Dramatic Scene)
“A MYSTERIOUS EVENT” .......ccccconvevviiiinennn: TS
(Foreboding — Eastern Mysticism)
SREDEMPTION" ...
(Powerful Climax — Great Love — Religious Theme)
SPREMONITION" L.
(Tragic Development — Gruesome Story — Hallu-
cination — Despair)
“RAPTURE” .........ccooee. (Joyful Emotion — Ecstasy)
SEVIL PLOTTER" ...icocmmasmsvnes — .
............................. (Conspiracy — Impending Danger)
“CUP OF BITTERNESS” ... T .
— (Tragic — Heavy Situation — Deep Emotion
SPURY™ i .(Violence — Confusion — Disaster
“DESPISED" ... (Grief — Despair — Suffering
“JOLLITY" .... (Cheer — Happy Mood — Festivity

PUBLISHED FOR

1st Violin 1st Clarinet Oboe

2nd Violin 1st Cornet Bassoon

Viola 2nd Cornet Horns

'Cello Trombone Drums

Bass 2nd Clarinet Organ or Harmonium
Flute Piano Acc.

PRICES: EACH PART, 50c; PIANO ACC. or
ORGAN, $1.00
Also Published for Piano Solo, Price 75¢

(Except Canada and Foreign)

FAMOUS LOOSE LEAF PHOTOPLAY COLLECTIONS NOW PUBLISHED SEPARATELY FOR ORGHESTRA

Responding to an insistent demand, we h
Photoplay Edition Vols. 1 and 2" in sep
lished for small and full orchestration.

orchestrations to folios.

HURRY (For General Use).
FURIOSO (Great Confusion
HURRY (For General Use)..
AGITATO (Heavy, For Gen
MISTERIOSO (Stealth, Horror, Dar

AU N

tion, Tragic Situation) ...
DRAMATIC TENSION

Struggles, etc.)

Scenes)
DRAMATIC TENSION (Sorrow, Deep Emo-
of, Sorrow, etc.)..
ALLEGRO VIGOROSO (Duels, Sword-figh

BATTLE MUSIC

oo w=

etc.)

. STORM SCENE (Storm at Sea, Thunderstorm

ave now issued the compositions contained in the “Sam Fox
arate orchestra form; that is, each composition is now pub-
This willappeal particularly to those who prefer separate
Below is the list complete of the separate numbers now ready.

Small Full Small Full

Orch. Orch. Orch. Orch.

..$0.65 $0.90 11. THE SACRIFICE (Deep Emotion, Sorrow).... .70 95

.70 .95 12. THE VERDICT (Tragic, Dramatic Situation) .65 .90

.70 .95 13. CONSPIRACY (Intrigue, Evil Purpose).......... 75 1.00

.70 .95 14, VIOLENCE (Great Confusion, Struggles) ........ g5 1,00
.65 .90 15. SHADOWED (Mystery, Horror, Gloomy

SeeNe8) i siisssssisiiisiinnsis .65 .90

.65 .90 16. A GRUESOME TALE (Fear, Dreary Situation) 70 .95
.65 .90 17. THE FURIOUS MOB (Great Disturbance

Riot, Mob Scenes) . W75 1.00

65 .90 18. GRIEF (Despair, Dramatic Emotion) . .65 .90

W75 1.00 19. CONFESSION (Sorrowful Emotion).... . W70 95

20. THE TEMPEST (Storm at Sea, Shipwrecked) .75  1.00

.75 1.00 All Above Numbers Composed and Arr. by J. S. Zamecnik

*SAM FOX
Cinema Impressions

Volume 1

A Loose Leaf Collection of Atmos-
pheric Creations for Orchestra

By J. S. ZAMECNIK

Each composition possesses the rich coloring
that imparts local and racial touches that
makes the picture stand out. Original Ideas
—Modern Harmony—Wonderful Orches-
tral Effects.

CONTENTS

“NIPPON"
(For Japanese Scene or Action)

“ENCHANTING NIGHT” .............
(For Nature Scenes or Quiet Situa-
tions)

“MARDI-GRAS" ...

(For Boisterous Festivity)

“LEGEND OF THE SEA" ...
(For Marine Scene, Sea or other Nar-
ratives)

SHINDUY 5oy
(For Oriental Scene or Dramatic
Episodes)

SENTREATY ' ......oomiicsibissmsasiinmin
(Dramatic Love Theme or Scene)
ULA FIESTAY ...cvvimmimaminsmnsisrisess

(For Spanish Scene or Action)

“MOONLIT GARDEN"— Serenade

(For Love Episodes or Light Scenes)

““THE CRUSADERS" ..o

(For Martial Scenes or Strong Sit-
uations)

“THE AWAKENING” ...
(For Impassioned Emotion, Ecstasy)

Same Instrumentation as Sam Fox

Photoplay Edition
PRICES: EACH PART, 35¢; PIANO ACC.
or ORGAN, 65¢
Also Published for Piano Solo, Price, 75¢
(Except Canada and Foreign)

SAN FOX CINEMA MUSIC

Volume 1
(KEITH PROWSE SERIES)
By Henry Gheel

The compositions comprising this folio are
original, better grade numbers especially
adapted to Concert, Theater, Cinema and
Hotel Orchestras. The books are loose leaf,
and sections of each composition are lettered
so that any part of the music can be fitted to
the incident depicted.

Being English in character, this volume will
be found different from the American photo-
play music, and it will become a valuable
asset to the library of every musical director.

CONTENTS
UNREST

'NEATH THE DESERT STARS
AN ENGLISH TUNE
THE BUTTERFLY
ROMANCE
AT THE CLOISTER GATE
INDIAN PATROL
A MOONLIGHT BARCAROLLE
LOVE DUET
COUNTRY DANCE

Published for 1st Violin, 2nd Violin, Violin
Obligato,Viola, 'Cello, Bass, Flute, 1st Clari-
net, 1st Cornet, 2nd Cornet, Trombone, 2nd

Clarinet, Oboe, Bassoon, Horns, Drums, Or-
gan or Harmonium, Piano Acc.

PRICES: EACH PART, 40c; PIANO ACC.
or ORGAN, 75¢

Also Published for Piano Solo, Price, 75¢
(Except Canada and Foreign)

SAM FOX PUBLISHING CO.

Cleveland, O., The Arcade
New York, 158-160 W. 45th

A

AGENTSWANTED FOR THE

Gushing Baton Metronome

Its up and down beat gives the accent
and musical rhythm like a director,
~ Must be tried to be appreciated —and
"‘ a single demonstration sells it. Many

uses, Indispensable for student's practice;

ideal for small groups, Used in schools, stud-
ios and homes; approved and recom led

‘Melody for March

VOLUME X  Copynght 1926 by Walter Jacobs, Ine. NUMBER 3

A magazine for Photoplay Organists and Planists and all Music

Lovers, published monthly by

| WALTER JACOBS, INC., BOSTON, MASS,

Subscription Price, $1.50 per year; Canada, $1,75; Foreign, $2.00
\ Single copy, 15 cents

Entered as second ¢lass matter ot the post ofice at Boston, Massa-
chusetls, under the Act of March 8, 1879,

by leading teachers and directors. Noiseleas,
free, elastic swing, No winding; no springs;
" runs fifteen minutes, Prepares pupila for ac-
companiment work, for playing under direct-

o Price, $5.50

 Write today for proposition. Enclose
{1 the price and we will ship subject to re-
; turn and refund if not satisfactory.
f Circulars with your imprint supplied.

E. 0. CUSHING

579 Mags. Ave.
Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW BNGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS, and secure copy-

right if you desire. No order too small toreceive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magazine ia Our Work

John Worley Co., oxsoy, miss.

AT HOME
DURING

AN i
seane gl
TIME (= a2

Send for FREE copy of the 28th ANNIVERSARY EDITION of our
book,"“Winning Independence.” Read how students master TUNING
with our Tune-A-Phone, and WHY our graduates head the profession
in all parts of the world. With Bryant's patented]devices, tools, charts
and lessons, one learns quickly and easily. Low{tuition, easy terms.

Diploma granted. MONEY BACK GUARANTY. $10 to $25 a day,
excoptional opportunities, and an ideal profession await you.

NILES BRYANT SCHOOL OF PIANO TUNING

73 Bryant Building Augusta, Michigan

PIPE ORGANS

ELECTRIC BLOWERS
Stahl Organ Co. Maywood, Il1.

OFFICE AND FACTORY, 808-811 RAILROAD STREET

A AV M Tl S T P S TR, A
Humorous Song, 30c. Orchestration, 35¢.
THE DEAREST PLACE
Song—regular edition in A—30c (B-flat Orchestra edition, 20c)
Orchegtration, 40c. Published by

L. CRADIT

LURFKA SPRINGS, ARK.

(Featured by many Professionals)

44

CHINGTU Or[i?f)‘)‘(t?llrot

BELLE ISLE Semi-Classical
DAY DREAMS Vg |
LEAP YEAR BLUES

Red Hot Fox Trot Blues
Orch. 35¢ net, Vocal-Piano 30c net
ROMAN ARNDT MUSIC PUB. CO.

3689 Townsend Ave. Detroit, Mich.

Down in the Heart of My Heart
THAT PRETTY WALTZ SONG
I Ain’t Good Lookin’ ®"" {3kt ™"”
Sho lawd is a good song!
30 cents each from your dealer or direct from us

JULIUS POLLOCK PUB. CO., v, Gnicaso

or, ete. Handsome, durable. 10-inch baton.

Cambridge, Mass.

. . .
Articles in This Issue

[Page 3] Why I Write Music. Norman Leigh (nee

Arthur Cleveland Morse) tells us, as frankly as he can,

why he writes music.

[Page 4] A Monre Musicar, America. Editorial com-

ments on a recent article written by John Philip Sousa for

the Woman's Home Companion.

[Page 5] Seeaking or Puoropray Oraanists. George

Allaire Fisher tells us about Ted Schlenker of Battle Creek,

Michigan, Converse E. Nickerson of Portsmouth, New

Hampshire, and Richard M. Stockton of Lancaster,

Pennsylvania.

[Page 6] Expowina American Music. One of the best

liked and most interesting symphonic conductors, Agide

Jacchia of Boston, Massachusetts, is interviewed by

Clarice Lorenz,

[Page 8] In e Music Mart or AMERicA.  News items

and announcements of interest to photoplay musicians

and those interested in their music.

[Page 25] Tus Erevaror Susarr. In o which  Dinny

Timmins has some original ideas about various recent

happenings.

(Page 26] Tuge Prororray OrGanist AND Pranist.  The

value of popular music as an aid to good photoplay presen-

tation is analyzed by Lloyd G. del Castillo.

[Page 28] Wuar's Goop iy New Music. Lloyd G. del Castillo

reviews, in his capable way, some of the recent publica-

tions of use to photoplay musicians.

[Page 81) Amone WasnivgtoN Orcanists, Items of

interest and information from our Washington correspond-

ent,

Music in This Issue
(Page 9] Marcur Caryavaie. A light March of the
I'rench type by Lloyd Loar. Play this number with a
suggestion of preciseness and daintiness, and it -will be
very effective.
[Page 11] A Vexeriax Nieur. A very pleasing Ro-
mance, by Earl Roland Larson, in the style of the better
class Italian popular music. Don’t play this number too
fast — remember that a Venetian night is an ideal setting
for a scrcwde_. ’
[Page 18] “Orb Ironsmes.”  An excellent 6/8 March by
George L. Cobb. This number was written shortly after
the drive was instituted to raise a fund to save “Old Iron-
sides” for the patriotic inspiration of future generations.
It has been dedicated to the school children who have
contributed to this fund.
{Page 15] Cuaxr D’Avein. A charming Novelette by
Norman Leigh. Remember that chant &’ Avril means an
April song, and play this number accordingly.

HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
’fgssmrmlls, amateurs, conductors and arrangers.
I'he bm_led-dmvn, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the s‘lmrt cuts plainly explained. Personal
help, criticism and correction. Restilts guar-
anteed,

Harry L. Alford, widely known arranger, says:
“You are the first to creale such an up-lo-date idea
in harmonizing melodies.” Five years of con-
(xmgled success leaching practical Harmony by
mail,

MAIL COUPON TODAY!

De Lamater Harmony Syutem’
Dept, **0,"” 1650 Warren Ave.
icago, Ill.
Send me FREE information and proof of resuits, It
is understood that I am under no obligation.

JUST PUBLISHED

GorRDONSLOOSE LEA

Incldental Music by Walter C. Simon

MOTION PICTURE
COLLECTION

Arranged for piano or organ with original organ marks adapted to the
Waurlitzer and other Photo-Play orgaus.

In Two Volumes, Price 65 cents each, postpald
VOLUME 1 VOLUME 11

L Asitato 1. Borry 12, Agitato 10, Furfoso Agitate

¥ Bamadte Agttato & fatermerzo 11 Andante fat

3. Avdante 9. Misterioso 15, Andante Ca

4. appassionato 10. Plaintive 16

§ Comady 1L Turklsh 17 W h
Dramailo Tenston 12, Stampede 18 qoe 21, Orlental or Cannibal

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpald
Volume [ contging music for Nineteen Common Types of Pleture
of from five to ¢is themes for each
Voume II contains music for M and Effects, also Natlonal
Afrg—4
HAM‘LTON S GORDON 141 West 36th Street
o New York, N. Y.

consisting

Deer Fokes:

The boss flang me
a word er too on his
way out to lunch
tellin’ me that ef he
wuzent back prutty
soon fer [me to tell
you fokes why
the Whatdo-
youcallit Club
izzent holding
a  meatin' in
MELODY this
month. He's
bin gon’ about
fore hours, so
I gess I'd bet-
ter get bizzy.
The things the
boss gets away
with wud lose
the best offis
boy his job =
quicker'n ‘a wink. Well, anyhow, it seams that
the last meatin’ of the club was held in connecshun
with the radio ball that this 'ere WBZ put on last
Friday. The Janitor and Dinny Timmins and
all the rest of them wuz so bizzyldansing to all
this here ballroom musick they forgot to make enny
notes of the meatin’ and they have apperintly bin
so tired since that they can’t consintrate suffishent
to remembre just eggsactly wot happind. I know
won thing — this feller, Jorge Kobb, that brakes
out in a march every wunce ina wile, et so menny
refreshmints at this last club meatin’ that Arthur
Morse and me dident get nun and I've bin hungary
ever sence. Lewie Bray got here after the eating
was over and spent the rest of the evening talking
about peanuts and playing home sweet home.
Lawrence Stone, the famis drummer, played a solo
on the xilophone which sounded like rain on a tin
roof that had took music lessins. Probly by the
time fer the next maggazine sum of 'em will be abel
to remembre the rest of wot happind and write out
a repourt of it fer the paper. Iknow they will ef I
see fit to help 'em. This 'ere idee of bein’ paid a
sweepin’ salery and bein’ eckspected to do a editor’s
job don't make mutch of a hit with me even ef I
am abel to do it so good.—ARCHIE (The Offisboy). J
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: The Violinist

20c per copy

$2.00 per year
For artists, teachers, students,
makers, dealers and lovers

of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST 431 S. Wabash Ave, Chicage, lil.
Steinway Bldg., New York, N. Y.
THEATRE EVERY PROGRESSIVE ORGANIST
should have this complete course in trick

and imitation playing. Contains detail-

ed instructions for producing Dog-bark,

Snore, Rooster-crow, R. R. Train, Bag-

pipes and over 20 other effects indispen-

sable to the picture organist, $1 post-pd.

C. ROY CARTER, Organist
Cabrillo Theatre Los Angeles, Cal,
L]
—Music Engravers—
The Music in this MAGAZINE is our work
Send your MSS. for estimates
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The teacher who gives High School credit—the one whose work is recognized by the
Department of Education—has the largest class, This is an age of credits. The music
student today gets lessons where the credit will count and credits and Degrees are very
important factors in the salaries received.

Get An Accredited Course

State Departments of Education recognize schools with high scholastic standing. Our
Diplomas, Degrees and Teachers’ Certificates granted by the authority of the State of Illinois.

Special Certificates Awarded Our
Graduates to Teach in the Public
Schools without Examination

Your experience should he the same as other
teachers. The following letters are from late

mails:

“I have completed three of your courses
and am now Director of Music and Dean in a
Music College. Your courses are indeed a
boon to teachers and it behooves every pro-

oressive teacher to be prepared.”

“I wish to thank you for your interest and
help in obtaining my state certificate from the
Board of Education. Soon I-wish to take
other work leading to the Degree.”

“l have gained many useful hints for my
teaching  which are putting money " in my
pocket.”

“I have completed three courses with you and T am glad to get
credit for four years’ work. I certainly gained a great deal of
knowledge through these courses and I never regret taking them.”

“Your course was very valuable to me and it has enabled me to
climb right up in positions. You know, of course, how exacting cities
are becoming in engaging Public School Music Instructors. We
have great opportunities and so much benefit-can be derived from

Mrs. Clark’s Course.”

University Extension Conservatory
LANGLEY AVENUE and 41st STREET

Dept. D-28 Y

Extension Courses Growing in
Popularity Each Month

Earnest, ambitious students are invited to send for our catalog and sample lessons. We send
them without any obligation and they show how it is possible to get accredited courses without
having to go away from home for an expensive course.

We have been offering our courses through the Etude ads since 1908. If you haven't sent
for literature before, do it now. Check on the coupon below what particular course you wish to
see and we will send sample lessons and quote special terms to you.

The Piano Course is by William H. Sherwood; the Harmony Course by Rosenbecker and
Protheroe; History, including Analysis and Appreciation of Music by Glenn Dillard Gunn; Ad-
vanced Composition by Herbert J. Wrightson; Ear Training and Sight Singing by F. B. Stiven,
Director of Music, University of Illinois; Public School Music by Frances E. Clark; Choral Con-
ducting by Daniel Protheroe; Violin by Dr. Heft; Cornet by Weldon; Banjo by Frederick J. Bacon;
Mandolin by Samuel Siegel and Guitar by Wm, Foden.

MAIL THE COUPON TODAY!

If you are a teacher of music, take the time to tell us something about yourself. It will aid
us in selecting lessons for you—lessons which will show you how to get better results and save time
and make more money.

UNIVERSITY EXTENSION CONSERVATORY, Dept. D-28
Langley Avenue and 41st Street, Chicago, Illinois

Please send me catalog, four sample lessons and full information
regarding course I have marked with an X below.

[JPiano, Course for Students []Violin (JHistory of Music

[JPiano, Normal Training [OMandolin [JVoice

Course for Teachers [OGuitar [JPublic School Music
[JCornet, Amateur [JBanjo [JHarmony
[JCornet, Professional [JOrgan (Reed) []Choral Conducting

[JEar Training and Sight Singing [JAdvanced Composition

Name Age.

Street No.

City State

I have seen your ad in the ETUDE before and have been a subscriber since

CHICAGO, ILL.

Why I Write Music

of tact, questioned me on the above sub-
ject that I really feel no qualms in laying
bare the entire matter for public inspection.

Possibly, to start with, 1 might state
some of the things that are not responsible for
my writing music. For instance, if any one
should suggest that I do it for the money
there is in it, allow me to draw attention to
the glittering possibilities of a coffee and hot
frankfort stall by comparison. If they should
insinuate that it is from a desire to shine be-
fore my fellow-men that I spew forth my brains
on paper, 1 suggest for consideration a career
in the movies where the shine is more efful-
gent and the brains are retained for home con-
sumption.

It is true that Irving Berlin has made money
at it, but then I am not a Berlin. It is also
beyond dispute that the three B’s of music,
Bach, Beethoven and Brahms, have shone in
the eyes of their fellow-men blindingly, one
might say — but why go into details damaging
to my amour propre. It is not for these things
then that I commit capital crimes.

“Well, in God’s name, why do you write
music?”

Patience, patience — all in good time. Per-
sonally, I think that before I tell you why 1
write music, it might be well to tell you how I
came to write music. It will be illuminating
and will have the added advantage of taking
up space. You see I am to be paid by the
inch for this attempt at self-analysis.

At the age of nine years, I was entrusted to
the gentle care of an ancient lady of the music-
teaching profession who, with a criminal lack
of caution, one day told my parents, in my
presence, that from a musical point of view I
was a greatly talented child. My own reac-
tion to this statement, as I remember it, was
one of extreme resentment. I had a feeling
that it erred on the side of conservatism. I
have failed since to find any one who agreed
with either of us, with the exception of those
persons directly responsible for my manifesta-
tion on this plane of existence, and of course
their testimony is not above suspicion. How-
ever, from that time on I was a marked person
in the ancestral halls. My slightest twiddling
on the piano was a signal for an admiring
chorus of “ohs” and “ahs.” My original feel-
ing towards the statement of that ancient con-
servative was greatly strengthened during this
period, which fact will explain much that fol-
lows.

Up to the age of fourteen, I confined my acts
of musical banditry to vicious assaults on the
near and veritable classics until one day, in an
evil moment, as I sat at the keyboard of the
much-tortured family piano, I conceived the
idea of allowing my fingers to wander at' will

S() many people have, with regrettable lack

By NORMAN LEIGH
(Arthur Cleveland Morse)

ARTHUR CLEVELAND MORSE

over the keys rather than subjecting them to
the rather tortuous path laid out by one Felix
Mendelssohn whose unfortunate opus was at
that time the object of my attention. The re-
sults of this adventuring so charmed me that
I continued wandering along until, reaching a
convenient place, I stopped. I then realized,
for the first time, that in addition to the talent
already noted, I possessed a creative ability
which appeared to my somewhat partial eye
of no inconsiderable calibre. Seizing pencil
and paper (time-honored phrase), I immedi-
ately recorded this epoch-making event in six
flats (that haven of the one-fingered composer).

Once again the unfortunate lapse of my well-
meaning but weak-minded musical mentor
springs to the fore. My male parent, influ-
enced no doubt in a sinister manner by its
specious praise, failed lamentably to meet the
crisis. In a rush of vicarious pride, he had the
thing printed. I still own a copy of the origi-
nal and only edition and when I wish to thor-
oughly chasten my spirit, I dig it out and give
it my horrified attention.

From that moment, gentlemen of the jury, I
was lost. For a period of years, I “composed”
relentlessly and fruitlessly; publishers scorned
me — [ became a nuisance to the postal divi-
ston. I was just about to give up the ghost
after ten years or so of heart-breaking endeavor

you see my system had readily absorbed
the poison — when another unlucky event
overtook me. My patient spouse (acquired
in the meantime) amiably humoring an inex-
plicable madness and having become ac-
quainted with Annette Kellerman of aqueous
fame, suggested that as I apparently could
not rise to fame by my own unaided efforts, it
might be well to attempt to sneak into some
publisher’s catalogue at the tail of the Keller-
man popularity. Miss Kellerman being of an
incorrigible good nature, the “Kellerman”
Waltzes flashed across the publishing horizon.
We now come to probably the most evil in-
fluence in my whole life. I refer to Mr. Walter
Jacobs.

If his profit-questing but altogether mis-
taken (in this instance) eye had not seen a
possible glint of gold in this mass of dross, all
might have been well and I yet have mended
my ways. Unfortunately, for all concerned,
the glamour of the Kellerman name overcame
any scruples he might have entertained, and
in spite of the earnest solicitations of R. E.
Hildreth, the veteran arranger who drew at-
tention to remarkable resemblances in certain
parts of my introduction to the Poet and Peas-
ant Overture and sniffed lugubriously at some
of my most cherished harmonies, Mr. Jacobs
officially sanctioned the villainy. After a
readjustment of my ideas concerning the
monetary value of masterpieces in manuscript
form, I affixed my name to the contract with
trembling hand and turned a hopeful face
towards the future. That was fifteen years
ago, and my face is still turned in that direc-
tion. Even I cannot contemplate the past
with any great degree of equanimity.

There came a time in my career when the
constant pitched battles with the perspicacious
Hildreth forced me to the conclusion that it
might be well for me to learn something about
the hazardous trade on wliich I had embarked.
This gentleman had an irritating habit of dis-
puting the validity of certain chord progres-
sions which I introduced con amore in my tunes,
and I conceived the idea that if T were really
to learn something about harmony I might
possibly be able to contravert some of his more
drastic comments. The net result of my in-
cursion into this mystic realm under the guid-
ance of Dudley Hall was to convince me of the
fact that my arch opponent was entirely in the
right.

There followed a period during which I inun-
dated the Jacobs editorial offices with waltzes,
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marches, barn-dances, ete. Most of them for
some inscrutable reason were accepted — some
of them published. Mr. Jacobs has frequently
offered to sell back to me at bargain rates
a certain number of his more glaring errors
in optimism but, although I do not pride my-
self on my business acumen, I' wish to state
emphatically that up to the present I have re-
pulsed his advances with a praiseworthy firm-
ness.

The time arrived when the genial Walter,
having purchased from me enough marches,
waltzes, ete., to last him for the next hundred
years or so, imparted to me with proper and
insincere expressions of regret that owing to
popular demand he found it necessary to de-
vote a portion of his catalogue to the products
of other pens. I made certain major changes
in my budget forced on me by this unforeseen
event and then sat me down to consider the
situation. I finally seized upon the idea that
if I could only learn the recipes of one or two
new kinds of dishes I might be able to once
again tempt the editorial appetite and con-

tinue the most necessary act of satisfying my
own. Casting about me, | was fortunate enough
to persuade that notable chef, Carl Engel, to
impart to me certain of the simpler tricks of his
erudite art, such being the only ones of value
to my slender talents (the statement of that
elderly liar aforementioned appearing to me in
light of later knowledge to be gross flattery).

Mr. Engel bore with me for two seasons
largely because of what he was kind enough to
term my melodic gift. At the end of that
time, I emerged once more into the light with
a brand-new pile of manuscript. Some of
these found their way into'the Jacobs cata-
logue — the ruse had worked — and others,
after the usual vicissitudes, were given haven
by various publishers charitably disposed.

Since that time, I have cajoled Mr. Jacobs
and others more times than they care to re-
flect upon — my output has only been limited
by their patience. When this gives out, with-
out question, a sigh of relief will escape from
the music-loving public.

It will have disclosed itself, no doubt, to the
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penetrating intelligence of my readers from
the fact that this article bears two signatures,
that musically I have been leading a double
life. The entire truth is far, far worse. |
have written Spanish tunes under proud Cas-
tilian names; French ones under Gallic eupho-
nisms. I have cloaked my identity with co-
quettish feminine pseudonyms, and if I should
meet mysell face to face on the printed page,
in certain instances (owing to a villainous
memory) I would not recognize myself as such.
You see I am thoroughly incorrigible.

I promised to tell you why I write music?
um — um—so I said. Well, I am going to
reconsider that point. As a matter of fact, if
the truth were to be told, I'm blessed if I know.
Furthermore, I have yet to find anyone who
can determine with any degree of conviction
why I should.

P. 5. — I have just queried Lloyd Loar, the
saturnine editor of MgLoDY, on this perplexing
matter. Lloyd says, “Why don’t you?” Pos-
sibly that is the most pertinent sentence in this
entire article.

More Musical America

HERE is no doubt that America is be-

coming more musical. What with the

radio, talking machines, player pianos,
and the multiplicity of musical programs in
thousands of photoplay theaters, Americans,
whether they know it or not, are developing a
keener and more exact appreciation of musical
values than has heretofore been possible. It
is interesting to look back and by observing
and understanding somewhat what has taken
place, to try at least and deduce what, there-
fore, will take place. It is by no means a
fruitless endeavor to thus try to peer into our
musical future. On the contrary, such an effort
is decidedly worth while and permits us to co-
operate intelligently with what seems to be
coming, and make it come more quickly and
be more worth while when it comes. We
were much interested in an article entitled
“Making America More Musical” by John
Philip Sousa, published in the July Woman’s
Home Companion. After commenting on the
improving musical taste of Americans, and
noting that music itself is the most intensely
democratic of any of the arts, Mr. Sousa asks
what we can do to bring music more fully into
the lives of our young Americans and make them
realize not only their own hidden musical possi-
bilities but give them the joy of understand-
ing music better and the even greater joy of
creating it themselves — if they have the gift
of creativeness. He proceeds to answer his
own question as follows:

We must go back to the instinctive, national expressions
which music has found in this country, but we must carry
them to new and greater uses.

Music, in the American community, began with the band
and with the village choir or singing society. The band has
been the heart of civic pride and devotion in villages and
small towns for years. It would be interesting to take a
census of America’s well-known men who, at one time in
their lives, were band players. The late President Harding
was one of these; he told me so, on an occasion when the
Pennsylvania Military College was conferrig nhonorary
degrees on us both. As in Europe, so in America there
have been many industrial bands, each organized among
the employees of a certain large business or industrial
plant. Almost any man can be taught to play in a band,
and almost any man enjoysit.

What I should like to see in this country, what I believe
would do more than anything else for its musical develop-
ment, is the extension of the band idea along the lines
developed by organized baseball. That game was once a
purely local thing; isolated teams dotted here and there in
school or village or factory. We know what it has become.
Why cannot the American band be made as vital and
universal a part of our everyday life?

First, we should have a band for each community, large
or small, which would give free concerts for a period of at

least three months — say June, July, August. A slight

charge only — perhaps ten cents — would be asked for a
seat, and each spring the community would make up a
subseription list.  Though many of the players, if not all,
would receive no salary, it would be necessary to meet
their traveling expenses; for each community band would
be member of a league of such bands, organized, like the
baseball leagues, on the basis of size and importance.

There would be major and minor band leagues, ranging
from the big-city league — New York, Boston, Philadelphia
Chicago, and so on — to the smaller cities, the towns, the
villages and the farm communities. And each band would
play not only for its own home town but for all the towns in
its league — a week in each, by rotation, so long as the
season lasted.  To add to the general interest, each town
in the league would vote each season for the band of its
preference, and the town registering the greatest number
of votes would win its favorite for the last week of the
season.

Why should not music, as well as sport, be helped py
stimulating local pride and the keen joy of competition?
Such an organization of bands would arouse popular in-
terest, particularly among the young. Not every American
boy expects to play professional baseball, but it is incon-
cetvable to him that anyone can sit through a baseball
game without an understanding appreciation of it. Not
every boy in a town belonging to a band league would
make music his work in life, but he would find it as natural
and pleasant to go to a concert as to go to a baseball field —
and they needn’t conflict. Also, he would have the oppor-
tunity to acquire musical training at a minimum cost, if
he felt the slightest leaning toward it.

For the young women, instead of bands, I should like
to see stringed orchestras in each community.

The community choral societies, a logical development of
the village singing school, would give musical training and
musical pleasure to both young men and young women.
In such societies they learn to sing the diatonic scale, and
then they want to sing the chromatic scale, and then thirds,
fifths, sixths. Even those who cannot sing are happy
shouting with the others — and the exercise is good for
their lungs!

Music is education. It may never be used as a means of
making a living, but it trains the ear, and sometimes I
think the ear has a brain all its own. The study of music
also does much to strengthen the memory. It stimulates
the imagination, the appreciation of beauty, all the finer
sensibilities. And it perhaps brings more happiness to
more people than all other of the arts.

The numerous and interesting Band Con-
claves and Tournaments that are held yearly
indicate that the condition for which Mr.
Sousa hopes is gradually coming about. ~'When
it is as nation-wide in its scope, as thoroughly
organized, and as :competently handled as he
suggests, its effect on future American musical

“life will be tremendously constructive. Mr.

Sousa furthermore rightly believes that the
proper place for adequate musical instruction
is in the schools and that it should be considered
just as much of a necessity in education as any
of the so-called standard studies. He puts it
as follows: ’

The musical training of children is a most important
part of any program for making America more and more

musical, but I believe that, like other education, its place
is in the school and not in the home. The reason why many
children of past generations have found music drudgery is
because it was made an extra task, an infringement upon
their playtime, instead of a regular part of their school
time,

When adult workmen are fighting continually to shorten
their working day to eight, seven, even six hours, it seems
to me that a child’s school day from nine to three — or
three-thirty or four — is quite long enough, without adding
to it an hour at the piano. There should be sound-proof
rooms in the schoolhouses for the musical education of our
children. Perhaps it would be necessary for private
teachers to continue to give the instruction — although
there are some of us who believe that the state might teach
music as logically as mathematics — but at least keep the
hour of musical study in the school and not in the home.

What the home can do for the child’s musical life is to
help him to appreciate good music. But this must be
done cleverly and adroitly. Don’t label a good concert
with the dreaded word “educational’” and tell your child
that he “must” go. Suggest, instead, that there’ll be
some music which he may like, and that he accompany
you to hear it.

Instead of prohibiting jazz music for the family phono-
graph, or player-piano, the tactful mother substitutes
better records or rolls. Not that all jazz is bad music,
though what I have heard lately seems to me considerably
poorer than that placed on the market a year or two ago.

One thing worth remembering is that music in itself is
never immoral; it can be made immoral only by the asso-
ciation of improper words with it. The so-called “jungle
rhythms” of jazz are simply the natural walking step of a
human being, sometimes hurried. Not to step on each
other’s feet seems to constitute the whole art of modern
dancing, but the music, if played in an ice house, would
shock nobody.

What is wrong with many of the popular jazz selections
isnot that they are ethically bad but that they are musically
bad. They are stupid, dull. Even the young think of
them as something to dance by — not something to
remember as music. The men who used to compose dance
music — Johann Strauss, Carl Faust, Lanner, Gungl and
many others — created harmonies which could be used in
the ballroom and to which the dancers could listen with
pleasure afterward in a concert.

Denouncing cheap, crude music, however, will never
turn children against it. Quietly surrounding them with
beautiful music will make them reject, of their own accord,
that which is a meaningless noise. The young child’s
favorite quality in music is rhythm. Next to that he appre-
ciates melody. 'The ideal substitute for bad music in his
case, therefore, is that which is strong in both rhythm and
melody.

M. Sousa considers that much good music is
strong enough in rhythmic and melodic beauty
to serve the purpose for which he recommends
it. He mentions the compositions of Sir Arthur
Sullivan, not alone his light operas, but some of
his instrumental selections which are character-
ized both by melody and harmony of the highest
order; for example, the prologue to The Golden
Legend. He also mentions MacDowell’s tone
pictures, some of Mendelssohn’s Songs With-

Continued on page 30
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NEW ideas or revitalized presentations of old
ones are always welcome to pbotoplay
musicians. It is considerable of a task to stay
on the job all the time, fit appropriate music to
the various sorts of pictures that are now
screened, and have something left over in the
way of inspiration to assist in properly observ-
ing special occasions such as Christmas, New
Year’s, Fourth of July, et
Ted Schlenker of the Garden Theater Com-
pany, Battle Creek, Michigan, seems, however,
to be fully able to take care of all the situations
and emergencies in which the the modern pho-
toplay organist is apt to find himself. During
the past holiday season, he arranged a special
Christmas Day recital that made quite a hit
with the Garden Theater patrons. The or-
gan’s console was decorated with silver and gold

TED SCHLENKER

holly sprays, wreaths, bells and lighted candles,
and when the spotlight was turned on it, the
effect was not only decidedly impressive and
“Christmassy,” it was also extremely pretty.
This featured organ number was programmed
just ahead of the feature picture, and consisted
of Christmas Carols carefully arranged to suit
the organ and the occasion. The picture of
Mr. Schlenker at the console of the Garden
Theater organ, shown in connection with this
write-up, gives a faint idea of the decorative
scheme as carried out for this Christmas music.

He also featured a similar recital on New
Year’s Day using for his music a selectionnamed
“The Musical Review of 1925.” It consisted
of sketches from the most popular musical
numbers of the past year. The approbation
and interest expressed by the theater patrons
was so flattering that Mr. Schlenker plans to
observe every holiday during the coming season
in a similar way.

He is one of the leading organists in his city
and apparently one of the first in that vicinity
to feature a special observance of this sort for
national holidays.—G. 4. F.

ONVERSE E. NICKERSON, organist at

the Olympia Theater, Portsmouth, New

Hampshire, has been very successful in photo-
play work.

Mr. Nickerson received considerable of his
musical education in Eastern Canada and,
previous to being connected with the Olympia
Theater, served as organist for twelve years on
the Pacific Coast in the cities of San Rafael,
Eureka, San Jose and Los Angeles.

He is at present using a Wurlitzer organ, al-
though the picture of him herewith shows him
in one of his non-organic moments, as it were.

When we asked Mr. Nickerson for some of his
ideas on photoplay work, he obliged us with
the following:

“The great Shakespeare said, ‘If music be
the food of love, play on.’ '

“If music be not the food of love, it is cer-
tainly the food of the emotions, and as emotion-
portrayal is the heart of the life on the silver
sheet, music is a dominant factor in ‘putting
across’ the portrayed emotion. Therefore,

Speaking
of Photoplay
Organists

‘playing the picture’ is like making or, at least,
presenting an opera. I try to make of each
feature picture an opera, the actors giving the
story and the organ giving the music and
assisting in bringing out the chief themes by
some pointed melody; thus putting across to
the ear of the auditor the story in music, as his
eye simultaneously registers the action of the
piece.

“To do the best work as a picture accom-
panist, one must concentrate so completely
upon the story and thought of the action as to
live it with the actors; this, subconsciously,
brings the interpretation of the music into
harmony with the picture. No artist ever
does himself justice until he is submerged in
sympathetic ‘subconcentration.’
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CONVERSE E. NICKERSON

“I find, many times, that the use of old
melodies forces home points in the picture that
otherwise would escape the auditor. Choice
bits of comedy or pathos are clearly ‘put over’
when such melodies are used.

“The single accompanist can do this many
times better than could an orchestra for the
simple reason that he has aJl themes instantly
under his control. This is illustrated in the
instance of heavy agitato scenes of tempest or
struggle, when a few bars of a familiar melody
that has been used for a motif melody can be
worked into the improvised accompaniment,
keeping the dramatic theme-melody consciously
in evidence. This could not be done by the
orchestra unless the music was specially written
and arranged.

“Elder folk always enjoy old favorite melo-
dies and when they are heard on the picture
program they win approval. New melodies
and sprightly themes, of course, have theme
values, but any average story of intense
emotion will admit of one or more familiar
themes that are dear to the heart of our elders.

“Music is the supreme charmer and the voice
of all nations. Rightly handled, it makes our
silent friends of the silver sheet speak to us in as
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real a manner as if we were in their living pres-
ence. Perhaps because music is the sympa-
thetic bridge between us and the pictures, the
warm conductor that quickens our sympathies
and places us en rapport with what we under-
stand of action in our interpretation of art.
When I say ‘we’ I mean the soul within, for
always the soul is the knower and our only
means of true music appreciation or music inter-
pretation—G. A. F.

ICHARD M. STOCKTON has been play-

ing the pictures for thirteen years, and
for twelve years of that time has been in the
same theater, the Grand Theater at Lancaster,
Pennsylvania, managed by the Stanley Com-
pany of America.

During his twelve years at the Grand Thea-
ter, he served for the first year as pianist, for the
second year as orchestra leader, and with the
third year, when a three-manual Moller organ
was installed, became the organist—playing the
organ solos and supervising all the music in the
theater including that of a twelve-piece orches-
tra, which has been used from time to time.

Mr. Stockton studied with Ralph Kinder, the
well-known composer and teacher of Philadel-
phia, but previovs to that time he had studied
for a good many years with his mother who was
his first music teacher. Itisevident that Stock-
ton found himself early in music because he was
a choir hoy singer at the age of nine and started
playing church organ at the age of eleven.
By the time he was fifteen, he was serving as
choirmaster, and he started his photoplay
work at the age of seventeen and has been at it
ever since, After finishing high school, he
entered Franklin and Marshall College, but
left it in his senior year to play an old style
K Wurlitzer organ at Krupas® Hippodrome
(now the Capitol).

During the season of 1924-25, Station WGAL
broadeasted his programs every week, and in
that time he played over 1,000 request numbers
from radio fans, in addition to the regular

RICHARD- M. STOCKTON

numbers programmed. He says he had so
many request numbers that in order to get
them all in, it was necessary to make medleys
of them.

During a recent meeting of the local asso-
ciation of the National Association of Organists,
Mr. Stockton lectured and gave a demonstra-
tion of a radio broadcast. .

He is still interested in church work; in fact,
he has been a church organist for nineteen

Continued on page 32
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nation until we have free instruction,”
declares Agide Jacchia, conductor of the

“Pop” concerts in Boston.

“Music is for everybody,” he continued;
“it is the fundamental agent in merging fami-
lies, communities, peoples, countries and races.
If it were not so, then how is it that music has
earned the name of being a universal language,
as Longfellow called it? If it were not meant
for the poorer classes, but only for the rich, how
is it that all of the world’s great composers,
singers, pianists, violinists, ete., were horn
poor and humble — Haydn, Mozart, Schubert
and all the rest? How 1s it that our conserva-
tories here in America swarm with students
who must skimp and save and scrape and drudge
in order to put themselves through? They
are not sons and daughters of rich people, by
any means.”

*“You know, Mr. Jacchia, I think Emerson
must have had things twisted when he called
music the poor man’s Parnassus,” Iinterrupted.
“He should have said that the poor man is the
Parnassus of music.”

“1t is the poor people who have given us our
music,” he made answer in a tone of finality.

Those who have heard Mr. Jacchia's pro-
grams at the Pops during the summer season
will at once appreciate the value of his state-
ment regarding the democracy of music. He
possesses a genius for serving music to mass
audiences. He has captured the hearts of
highbrows and lowhrows, and in-betweens as
well, with his selective talent in making up
popular programs. There is no more logical
exponent of the people’s music.

Mr. Jacchia is now fifty-one years old. He
las rather a leonine head, mild brown eyes
capable of piercing lights when stirred, an
aquiline nose, and a mouth with rather a
humorous drocp—on the whole, an energetic,
virile face, and a scholarly one. He is a man
who must be sketched in action, when afire with
purpose, for an Italian passive is like a closed
book, a picture void of attraction. M.
Jacchia’s charm is his versatility of expressions.

Iugo, Italy, was his hirthplace, but as soon
as he could toddle, he was packed off to the
Royal Conservatory at Parma. Five years
later he entered the Rossini Conservatory at
Pesaro, where he was drilled in composition
by the director, Pietro Mascagni, a man who
was soon after to hecome Agide Jacchia’s well-
beloved and life-long friend. At school he
won special distinction for his work in composi-
tion, and when graduated in 1898 was awarded
the Bodoira Prize for his Hymn to Rossint.  In
1911 he married the singer, Ester Farrabini.
His post as conductor of Pop concerts dates
back to 1917, while the Cecilia Society of
Boston has been singing and flourishing under
his baton for four years now; the Iitchburg
Choral Society for two. 7

“What I have to say in regard to the democ-
racy of music is perhaps much better ex-
pressed in this book,” said Mr. Jacchia as he
handed me a copy of “Music of the Modern
World,” opening to a page well towards the
middle. He ran his finger down two para-
graphs, and I read:

_ "It is those countries where music, however
simple in form and structure, has been a part
of the every-day life of the great majority of
the people, an inheritance which has come to
them with their national traits and character-
istics; where it is a means of expression for a
feeling or emotion more marked than ordinary,
that have produced the greatest musical minds.
In such countries the composer has become, as
it were, the mouthpiece of the feelings of his
contemporaries, and has voiced the unexpressed
emotions and impulses of many generations.

“Musical development brought about in
this way, from the bottom upward, is logical

and consistent. - But in America, the process

& MERICA will never be a great musical

S

Endowing
American Music

An Interview with One of Our
Most Popular Symphonic
Conductors

By CLARICE LORENZ

AGIDE JACCHIA

would seem to have been reversed. With us,
music, beginning by being the recreation, fad,
or fancy of the more cultivated classes, has in a
manner filtered down until it has reached the
level of the great mass of people, who are just
heginning to realize and appreciate what musie
means, but have not as yet had the time or the
cultivation necessary to understand or utilize
its possibilities as a medium of emotional
expression. Such a development is both illog-
ical and inconsistent, and one is tempted to
believe that before music in America can attain
and compass a distinctive national expression,
it must be built up in this country as it has
been in others, from the basis and foundation
of a feeling expressed by the people themselves
in popular airs, which might justly fall under
the definition of national music. . D

“Those friends of ours who preach musical
snobbery,” remarked Mr. Jacchia, laying the
book aside, “should let those two paragraphs
soak into the head, eh?”

“Why, certainly they must know the history
of the foundation of American music,” I
replied. “I’'m thinking particularly of the
hymn-book, which has been proved an index
to the value of national melodies. That
entire group of singing-teachers and composers
of popular hymn-melodies in the 18th century
were almost all artisans — William Billings,
a tanner who used to mark down the music he

composed on the backs of hides; Lewis Edson,*

a blacksmith and farmer; Daniel Read, a
comb-maker. . . why, they were the pio-
neers of what American music we have.”
“For the poor, it is indeed a much nobler
art here in America to pursue music, because of
the great obstacles they must overcome,”
Mr. Jacchia observed. “Here, music is for
select communities, it strikes me, In Europe,
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it is for the whole nation. Every European
country, with the exception of England, I
believe, has free schools.  In Italy, for example,
there are Governmental Conservatories. They
dole out only scholarships — maybe ten in
composition, twenty in voice, twenty in piano,
five in flute, and so on. After nine months of
the first school year, there is a confirmation
examination, and if you do not pass it, you are
asked to leave. There is not a chance of non-
talent being trained at the expense of .the
Government, and on the other hand, genuine
possibilities are nurtured and developed.

“There are ten or twelve Royal Conserva-
tories in the {:n'gvr cities of Italy, and in towns
of 8000 or more a school of music owned by
the city itself. Rossini left two million lire to
endow a music school. The schools in Parma,
where I studied, in Palermo, and in Naples,
gave not only free instruction to the pupils, but
the instrument, the music, and their board and
lodging as well — every necessity and comfort,
so that they were spared all worry and could
devote their entire minds to the study of music.

“And that's the one and only way a student
can make progress,” Mr. Jacchia added, with
an eloquent Italian gesture, “for there is no
doubt about it, a musical education is expen-
sive. Regard the student who struggles along
with his violin, compelled to earn his tuition
waiting on table or punching the typewriter or
pulling an elevator up and down. How in
Heaven's name can he keep his mind: on his
work? How can he successfully divide his
thoughts and his time? It. is impossible.
The musical temperament will not endure it,
and the chances are that his physique will not
permit it. Few examples there are of such
struggling pupils who ever reach the goal.
Most of them get discouraged, leave the school,
sacrificing their life's work — the work God
intended they should do — and take a position
as clerk or salesman or bookkeeper in order
that they may earn enough to eat and enough
to wear. Therefore, I say, free instruction is
the only way to have real musicians in this
country.”

Mr. Jacchia leaned back in his chair. He
had a trick of half-closing his eyes when speak-
ing of things near and dear. I sensed in his
broken accent an impatience over this clumsy
vehicle of thought.  What a wealth of feeling
and ideas could he have conveyed in discussing
the present subject had he been able to ex-
press himself in his native tongue! He is a
pictorial speaker, just as he is a pictorial
conductor. The play of expressions across his
face — one minute rapt animation, the next a
thundercloud, and all like quicksilver — gave
his speech a peculiar dramatic breadth of
meaning. And it is like this on the platform in
Symphony Hall. e is a conductor tempera-
mental in appearance, and his volubility of
gestures loans the setting a necessary color and
atmosphere.

“Let me paint for you a little picture,”
Mr. Jacchia took up the thread of conversa-
tion again. “In the winter of 1919-20, I was
living on Westland Avenue here in town. My
family I had left in Italy. We had during that
winter forty-two snow-storms, if I remember
correctly. So stormy was the weather that
I couldn’t see the house across the street most
of this time. Well, the city spent a million
and a half to clean the streets — think of it —
a million and a half! And then I saw no
improvement. Conditions were pretty much
just the same. But a million and a half gone
the instant thoselaborershad carted away the
last shovel full of snow in their wagons. Such
asum means nothing—comparatively nothing
—to a city like Boston. Can you imagine
what it would mean to the countless handi-
capped, talented music students of the city?
$200,000 would mean much less to the city, yet
$200,000 would start a first-class institution
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where these unfortunate young ones could
begin their study of music.”

“Your own work in this school is pretty much
that of a beneficiary, as I understand it, Mr.
Jacchia, isn't it?” (The Boston Conservatory
of Music was re-established by him in 1920.)

“That was my purpose in establishing the
school. All profits go into scholarships. But
[ can do so little here to stir the people to
musical charity and make them see the neces-
sity of free instruction, if they want to turn
out great musicians. I have tried many, many
times, but always have been left alone in the
end. The first encouraging news I have had
since being in this country is that about the
Juilliard Foundation in New York, which
represents an endowment of seventeen mil-
lions for free instruction. It should constitute
an example to kindle the hearts of music lovers
all over the land. But will it? I wonder!”

We swung into talk about the opera.

“In this country people go to opera as they
would to a moving picture. They go to see
the opera, not to hear it. It is only too true;
else why do I always get the same monotonous
answer when 1 ask my neighbor, ‘Aren’t you
going to hear La Boheme again tonight?’ and
he replies, surprised, ‘But why should I? T
saw it last year! Here, you have not the
spirit, T regret to say. Yes, even subscrip-
tion audiences are not the music lovers I have
grown up with in ITtaly.

“In Italy people go to hear La Boheme twelve,
twenty times. They take their libretto along
with them so that they can follow the charac-
ters on the stage. They eat opera, sleep it,
dream it, discuss it in cafés and on the streets,
just as we talk here about baseball. They sing
and whistle snatches of it in the fields, in the
shops. They know their opera from A to Z.
Their feeling for it is intense.”

“But Mr. Jacchia, this difference of feeling
exists primarily because Americans do not
understand the language of opera. I mean
the lyrics.”

“That is true, although surely the music
itself is intelligible to all, Americans no less
than Europeans. It is for that reason I advo-
cate translating operatic libretti into English.
As a rule, I don't believe in that sort of thing,
because naturally there is always something
lost in translations. But here in America it is
essential, and it would be a marvelous work if it
could help rouse people into a genuine love
for the opera.”

In ITtaly, Mr. Jacchia is known and loved for
his brilliant directorial work with Grand Opera.
He has performed a large repertoire in all its
principal cities until 1902, which year com-
memorated his visit to America as assistant
conductor to his teacher in the Mascagni
Opera Company. From 1907 to 1909, Jacchia

ras known as conductor of the Milano Opera
Company touring the United States and Cen-
tral America. It was on this trip that he
aroused tremendous patriotic fervor by com-
posing the National Hymn of Central America,
which he dedicated to the President of the
Republic of Guatemala. The following sea-
sons were also marked by signal success, first
at the Academy of Music in New York, and
afterwards for four years in Canada as General
Musical Director of the Montreal Opera Com-
pany. Leaving Canada in 1914, he became
principal conductor of the Century Opera
Company in New York, and in the years follow-
ing toured the United States as conductor with
the Boston National Opera Company, this post
bringing him up to the year 1917, when he took
over the conductorship of the Pop concerts,
to the universal happiness of his audiences.

“So you consider the musical future of Amer-
ica pretty hopeless, do you, Mr. Jacchia?” I
asked curiously.

“Not at all! Not at all! In fact, 1 main-
tain that for America there is more hope than

for any other country. Why? Because it is
the melting pot. Because here you have
everything within reach, so that you have only
to make use of your opportunities. But so far,
the altruistic institutions here are very few,
and you cannot expect great things from
America until the thermometer registers a
higher degree of interest on the part of those
people who can found and endow schools for
the music-hungry talent of the land.”

“What do you think of the State Band Law,
Mr. Jacchia?”

“It is a good thing, if by this method of
taxation real talent is discovered and developed.
But it is a horrible thing if the leaders of these
bands are not taught respect of the classics,
keeping thiem free from the taint of syncopation.
Such a custom is frightful. Why must they
mix classics and jazz? I have often been
taxed to the utmost to contain myself when
listening to these local cinema orchestras mak-
ing clowns of themselves by performing jazz
opera, so-called — ragging Carmen, Rigoletlo,
Lohengrin, a profanation! It is atrocious!
Surely there is enough vitality in jazz per se.”

“And about the growing popularity of public
school bands and orchestras, don't you feel
that America is achieving something in spread-

ing music cvcry\\'hcr(‘. even among the non-

talented?”

“School bands and orchestras are beneficial
in one way, hurtful in another. Most children
with talent have no money to continue instruc-
tion after they come out of school, and so they
become dissatisfied, and consequently there are
heart-breaks in such families. And truly is it
not criminal to neglect and ignore the gift of
music in a child who possesses possibilities of
becoming a great artist, a great composer? As
for those without talent, they will no doubt
lay aside their instruments, anyway, after
graduating from school, although I do say it is
an excellent thing if parents of such children
:an afford to give their children a musical educa-
tion, even if these youngsters would be more
useful to society in some other work, as it
develops later.

“But largely speaking, it is a hopeful sign
in this day and age of wholesale discoveries and
inventions to see the strides music has made in
the schools and industries. The bands and
orchestras and choral groups springing up
among great manufacturing plants, among
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factories and mills and stores, all testify to the
democracy of music, and especially to its value
at this stage of civilization. It is certainly not
pure philanthropy that motivates the American
“hoss”’ in providing musical facilities for his
employees, but good, sound business psychol-
ogy. He is well aware that music has a
happy effect, and that unless his employees
are happy they are not efficient or profitable.

“Music is everybody’s birthright, from the
humblest to the highest. It is the heritage of
all who need it: of all who want it. If hu-
man kindness were the only reason why the
masses should have music, that would be all-
sufficient. After all, why should music be
snatched from the common people who are
deprived of most of the pleasures which the
wealthy and intellectual fall heir to? Lec-
tures, even though these be free, fall short of
providing them with diversion because the poor
are not educated up to the required standard.
But the poorest man can understand music.
And it is an artistic pleasure that can be en-
joyed by the most ignorant American and the
most ignorant of foreign-horn citizens.

“Music was instituted to fill all the crevices
50 as to reach the poor as well as the rich; the
patrician as well as the ordinary person; ill or
well, all are affected by it. What normal per-
son is indifferent to it? TFrom the time we are
brought into the world, when the mother
croons her lullabies, music reigns the attendant
angel guardian, giving chase to worry, restor-
ing cheer, bringing optimism, strength — in
short filling a spiritual-psychological need from
which the plebeian is no more exempt than the
plutocrat. Inpeace and war; at sea and onland;
in the church, theater, dance-hall and heme —
always and everywhere does music claim a
kinship and meet with response.

“Can such an all-embracing dictum exclude
the working people?

“Music (to listen to) is the privilege of
everybody. Were it not so, instead of sur-
viving as a blessing, it would have grown into
a curse long ago, an autocracy, a cause for
social dissension. Only by expanding it over
the entire globe will it enrich our lives, and in
this way itself be enriched.

“It is for this reason that I say, open wide
the portals of music to the majority of Cod’s
people — the miasses — for they are the
creators of great music.”

News Notes and Comments

the Philadelphia Orchestra was observed recently.

The program performed by Fritz Scheel with the orig-
inal orchestra of eighty men November 16, 1900, was played
by Dr. Stokowski and 109 men in the orchestra, and with
the same soloist, Ossip Gabrilowitch, now conductor of the
Detroit Orchestra. The anniversary part of the afternoon
came . after the performance of-the Fifth Symphony of
Beethoven, the second number of the rather long program.
However, programs were more lengthy a quarter of a
century ago than they are in this day. At the close of the
symphony, Alexander Van Rensselaer, the first and only
president the orchestra has ever had, Miss Frances A.
Wister, chairman of the women’s committees, and Dr.
Stokowski came upon the stage.

Mr. Van Rensselaer spoke very briefly of the anniver-
sary and of the pleasure which the event gave to the Or-
chestra Association, especially in the ability to secure the
attendance of Mr. Gabrilowitch on this occasion. Many
noted musicians from all parts of the country attended an
informal luncheon that marked the founding of the Phila-
delphia Orchestra, Fifty guests participated in the
Juncheon, which was given by the officers and directors of
the Philadelphia Orchestra Association at the Bellevue-
Stratford, under the direction of a committee composed
of Mrs. Charlton Yarnall and Miss Frances Anne Wister
Among the prominent out-of-town guests were E. L. Car-
penter, president, and A. J. Gaimes, manager of the Min-
neapolis Orchestra Association; J. Fred Wolle, leader of the
Bach Choir, Bethlehem; Mrs. Adella Prentiss Hughes,
founder and manager of the Cleveland Orchestra; W. A.
Parkes, head of the Mendelssohn Choir, Toronto; anfl
Ossip Gabrilowitch, soloist, and conductor of the Detroit
Orchestra.

THE twenty-fifth anniversary of the first concert of

THE CHICAGO THEATER SYMPHONY ORCHES-
TRA and the Chicago Philharmonic Orchestra, Rowland
Leach, conductor, were radio features during January. The
Chicago Musical College Symphony Orchestra also ap-
peared under the baton of Isaac Van Grove.

The army of jazz bands supplying entertainment via
radio included Paul Ash and his orchestra, the Coon-
Sanders Original Nighthawks, Oriole Orchestra, Alamo
Orchestra, Chez Pierre orchestra, Palmer House Victorians,
and the Moulin Rouge orchestra.

THE SEASON of the Chicago Civic Opera hg\'ing closed,
the company departed for an extended tour. The opera
forces left January 25, going to Boston, and later to Balti-
more, Washington, Buffalo, Cincinnati, Chattanooga,
Miami, Memphis and other cities.  Throughout the season
four conductors have carried on in Chicago. They are
Giorgio Polacco and Roberto Moranzoni, who have con-
ducted during the presentation of Italian operas; Gabriel
Grovlez whose forte was the French operas, and Henry G.
Weber, whose efforts were confined to German presenta-
tions and native music.

Am very much pleased with MeLopy and find 1?nrti'cu-
larly worth while Mr. del Castillo’s “What’s Good in New
Music” department. — M. M. WoNDERLY, Lima, Ohio.

If other organists only knew of the really good things in
MELopy, they would subscribe today. 1shall always be a
siibscriber to MELODY as long as I am in the picture work.
I wish MELODY every success for 1926! — MarY AKIN,
Stouz Falls, S. D.
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In the Music Mart of America (Ee— e

Marshalltown, Towa.— Mr. Harold J. Lyon is, at pres- - —
ent, solo organist at the Legion Theater, playing on a s
Robert Morton Unit. Previous to his present position, Three Self-Instructive Books on The Art of

The Cheal)est Way tO he was agsociated with hoth the Strand and Rialto Theaters
. of Waterloo, his home town. It was at Waterloo, also,
Buy Organ Music

that he studied organ with Irene Reed and Lulu Marie Jazz Piano PlaYing

Ingleman. He broadeasts feature programs every Mon-
By ART SHEFTE

day evening over Station KIJDB.

The American Organ Quarterly

Volume 7 Number 16 Bell, Calif.— Mr. Frank S. Hurst, for the three past Now you can learn to play Popular Music with
CONTENTS FOR JANUARY, 1926 years has been associated in the capacity of organist with all the Fill-In Tricks, Breaks, Blues, etc., as —@—
{ Processlongl W DAt the Alcazar Theater, one of the finest suburban theaters used by leading— i 5
» Revond the Aarora .G B |i|\|‘~‘ Tt of Los Angeles. The organ is one of the new Fstey Unit RADIO ARTISTS [ 4
3 Scl-wrm . o . _..R. L. Becker OFgans “:'th‘ tl;e i?lu:nuu#etd St[(zp-ttmwtlie?'l,"'"f:. {s(,vnrt.tthc FIRST BOOK teaches 150 Jazz Breaks, 50 Snappy Novelty Ind- .
4 Consolation ................R. L. Becker present time, the largest kstey Unit on the Facilic Coast. ings, Blues, Fill-in Embellishments, ete. Is worth hundreds of A~
5 Caprice W. A. Goldsworthy . dollars to any pianist, amateur or professional, Price, $1.50 .
p \“Il, TR e Tp= T 8 Iudson Falls, N. Y. — A. C. Evans has been playing a SECOND BOOK—Jazz Bass. The backbone of Jazz Piano Play- e
2, e MEec o 5o (PHIRE e D Robert-Morton Organ at the Strand Theater for three ing. This book teaches the various styles of Jazz Bass'necessary :'j e P l
7 Spinning Song . Mendelssohn-Gaul years. He also-teaches organ and does considerable con- in professional work, in all chords and keys. Price, $1.00 1
P . S e L ) Lk P e T THIRD BOOK—Keyboard Harmony Simplified, The simplest
Subscription, $4.00 per year Single Issue, $2.00 cert work. Last year he opened the organ in the Baptist and most condonsed mothod over published on this m,\,jm} So ’—‘—‘ i

(

Church at Glens Falls, and the year before last in the simple that a child can understand it Price, $1.50
y r y New Elks” Home at Cohoes. F lealer, or delivere
THE H. W. GRAY COMPANY ‘ G ' KO JOUE dohins af Dlimrsd

159 Last 48th Street New York Abbotsford, Wis.— Mrs.Viola Rusk is a photoplay pianist
Sole agents for NOVELLO & CO., Ltd. here. She has inherited her musical :lﬂ)ilit_slr flmlm her SHEFTE PUBLISHING CO.(NotInc.)
mother who played the pipe organ at the First M. L. Dept. K Lyon & Healy Bldg. 64 E. Jackson Blvd.  Chicago, Ill" - |
Church at Romeo, Michigan, for fifteen years. It isnot the
least surprising to learn that Mrs. Rusk’s daughters (nine
and seven years of age) both sing and play, and it is quite

EDWIN M STECKEL, Organist, Director interesting, when all three generations take part on the “SWANEE CABIN HOME”

same program, as they often do. it e A e
Main Street Methodist Church, Masonic Temple. Director Prog : A catchy fox-trot melody.  Copy by mail, 30c. p—
ublic Sc Music. GAST! AN.Co s W R . )
Eublic-Sehoyl Mysler. GASTONIA, N I Dallas, Oregon — Miss Viola Humphrey is playing a two- T

manual Wood organ at the Majestic Theater here, and is

EVERETT E. TRUETTE, ¢ONC CRT ORGAN- | —nkso organist for Scientist Church. She received the A melodions waltz ballad. Copy by mall, 25c.

s » IST AND TEACHER [ (Jegree of Bachelorof Arts in music from the University of "To dealers in lots of 25 copies, 17c and 12c per copy f e
200 pupils holding positions in various parts of the country. \\“l%]lillgt()ll is a ]mpil of Glenn Goff and Tenri C. LeBel o
(angidaies prepsta for the A G Qieame, - 209 Rugting (who was interviewed in the October, 1925, issue of Kutsamanis Music (,40-, ‘\:,‘,zln}th‘h(:lshtf::t ] @ —

ton Avenue, Boston,

Mzrony), and also attended the Seattle branch of the
Modern School of Photoplay Music.

“GIVE ME A PAL” §

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for Milwaukee, Wis.— Mr. Ralph Scott is the organist at
lyrics. Songsand piano solos revised, arranged and edited the Iris Theater here.

[ ] [ ]
for publication. Iistim:ues\Elurnished on request. 121 St.
S s Street, B , Mass. . . .
StepnensSereet,Boston, Mase Longmont, Colo. — Adele V. Sullivan is associated with l m uSlc

the Longmont Theater in the capacity of organist.

GEORGE ROSEY'S

Most ingenious of them all. Special prices to Pianists & Organists

THEATER ORGANISTS Koo e . m . . 2426 E. 215t St. '
PLAY OUR CLEVER SLIDE NUMBERS FOR ORGAN, | ., New York, N. Y. — At the Miracle Theater, Miss Marion GEO. ROSEY PUB. CO. {¥ :.5"%y

Something unusual in solos. $10.00 set with the necessary Teller is serving as organist.
music, or $5.00 recital—rental fee. STAYNER, STONE &

CO., Box 807, Tacoma, Washington. "*Distributors of Siouz Falls, S. D. — Miss Mary Akin is furnishing the o« o
peglosimaioputiaaveliies, | organ music at the Royal Theater here. NOTlCE. .Photoplay Mus1c1ans
LEWIS E. BRAY, Theater Organist

. \ . We want to convince you that you can score pictures without the
), q y V] 9 oL P 7
Plymouth, Ind. — Miss Lyla M. Casterline is, at present, g of any cue sheet. 'We have the best system under the sun

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

serving as organist at the Char-Bell Theater, where she  with which you can cue the entire program. To prove it we

features organ solos and also popular songs. During the
numerous organ concerts Miss Casterline has given, and
also while acting as theater organist substitute, she played
a Kimball, Wurlitzer, Hope-Jones, Smith, and is now
manipulating an Estey. Miss Casterline also finds time

will send the Music Indicator for photoplays for 10c silver
and a 5¢c stamp or one complete set of seven strong music
covers for $1.00. When once used you will never play without
them.

HARRY GEBHARDT &4 iion N

for piano—either songs or instrumental. Terms upon re- \
quest. Addresscare of Melody, 120 Boylston St., Boston, ° . . t T 1 T } T T
Mass. Derry, N. II. — Miss Almeda Bassett, for almost three Fu‘st Ald to New Puthhers ) o T T T I I l | ‘ f ; |' l
years, has been pianist at a photoplay theater here. ~ The § . g
J ~——m————— e

theater runs first class pictures, which it changes daily,
and is in no small part indebted for its popularity to Miss
Bassett, whose playing adds considerably to the attrac-
tiveness of these first class productions.

Music arranged, lyrics written or revised. Good
printing, reasonable rates.

"VIOLA F. KLAISS, Organist

PALACE THEATER, PHILADELPHIA
INSTRUCTIONS. Write for terms.

_A__‘ —

£ | £ £ 2 ¢
jlle#l l!
I

ugical manugcripts criticized and revised. A N .
Musical manuscripts criticized and revised, Arrangements | o y.ko care of a reasonably large number of pupils. %

John W. Lang, 306 W. 48th St., N. Y. City

Beatrice, Neb. — Larry Henley is playing at the Gilbert

LLOYD G. del CASTILLO, Organist Theater.

A-1-ORGANIST — Wishes to change location. Twelve

SHEA'S BUFFALO THEATER, Buffalo, N. Y. years' ixperienclghl(;"(])(I)ds%g{‘%‘ﬂn& gotod orglaIn tes]serll\/tli_?l; p}(ays
10, — . W. W. Davis is pianist at th all makes, — L S , Westmore Hotel, Milwaukee, :
‘\uﬁfxiyﬁ}no}f[l‘%eater“[rs i Copyright MCMXXVI by Walter Jacobs, Inc., Boston
' MUSIC ROLLS OF YOUR COMPOSITIONS - Made oo International Copyright Secured
4 . ichi — T T is from printed music or manuscript. Write for particulars.

RAYMOND H. CLARK, MUSIC Servlce pitify?g}?gvﬁl l}l)‘; ’Gei:gs‘.\l'lry]'jl‘l.leyglry::p;g:;}::tcr ol Satisfgctlon and ]ﬁrom tnessD guzérz\‘)ntﬁe:; ;o'll‘(geND.Y M MELODY

. PRI < " ¢ ¥ « 0y TK, . . ,
COMPOSER, PUBLISHER _ Ashland, Maine. Music com- Trading Go., 518 Broacway. Dept. 5,-Se
;’;’ffadc‘t‘i?,g’ ‘;L,‘;gf,‘;fgf);,sfﬁ,“'}'g‘{;b{}‘ﬁ:}ﬁ;fg’e;“;}ﬁ’;ﬁ%e,; have an I think MEerLopy and the Orcrestra and Baxp Monra- ORGANIST—Desires position in motion picture the-

ues are the best in music magazines on earth, and if ater. References. Four years' experience. Write

not, who has them? — I R. FuLLer, Lincoln, Maine. ROBERTS, Gresham, Oregon. P. O. Box 208.
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ROMANCE

A Venetian Night
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1. Hurry—for general use; pursuit, races. 13, Hurry—for general use. ,mp_l_mf r r | ’ ' !
2. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious @ orese.
glon. dramatic action, plotting. ¥ ] 2 )
~yrir .
3. Plaintive—expressive of wietful sadness, yearn- 15. Appassionato—for emotional love scenes, Z Y 8" 5 0 r - —f = » 9- - ?—E‘
ing, meditation. parting, visions of the absent ones. " 1{ g . d — @ I ‘Szgf b
4. Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising, V
glary; either dramatic or comedy. wind, rain.
5. Furioso—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action, 1
conflict, storm, riot. tense emotion. | L b - -
6. Agitato—for general use; deplcting agitation, 18. Presto—for rapld dramatic action, pursuit on I 1 l;) -
indecision. horses or by automobile. i }\JU f r A\ e
7. Love Theme—for pastoral scenes and love 19. Doloro eplcting griel, angulsh, I r I [ I r
) making. p——
8. Hurry—for general use. 20. Hurry—for general use. E fit E 43 2 [" 2 l, Py o 2
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| 1 - "'_‘“"‘
grief. plotting, stealthy dramatic action. | T 1 1 o t ®—
j ) | S— —® D 1 e 1
10. Combat—for sword fights, knife duels. 22. Agitato—for general use; confusion, hurry. E.L_*
11. Dramatic Tension—expressive of suppressed 23. Hurry—or general use b
emotlon, pleading. * £ *
12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory,

dor, pomp, ceremony. victorious return, grand processional.
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levator

Sbaft
DINNY

TIMMINS
SAYS:

HEY'S nothing pleases a Feller like being
able to say I told you so. Now last
month after Mr. Jacobs ast me to say
something about Irv Berlin's getting hitched,
I says that being a Married Man myself I got
sympathy for him, and if he was going to get
along good with The Wife I couldn’t see as how
he was going to be able to go on writing them
Sad Dirges of his about All Alone and You
Fergit to Remember. And I says that I
looked for him to turn into the Polyanna of
Tin Pan Alley and write about Tweet Tweet
See the Little Love Birds and things like that.
And not twenty-four hours later Irv he cabled
to the Noo York office that he had writ a new
song called Always, and by the time this here
gits to Print the song will be a wow.

It certainly takes one of these here Artists
to write his love letters in Publick. Can you
guess what The Missis would do to me 1f I
published a letter to her in
the Paper beginning, I'll be
loving you Always, with a
love that's true Always,
Not for jest a Hour, not for jest a Day, not for
jest a Year, but Always. She would say 1 was
Cuckoo and why don’t T prove it by going out
and doing a Day’s work for a change. No sir,
them things is all right up to the time you fork
over your Ten Bucks to the Priest, but after, O
Death Where is Thy Sting.

I certainly wish the Berlins luck, anyways.
They got oft to a Bum Start, but they’s one
thing, it looks like Irv won't have no Mother in
Law problem on his hands. And if they’s
anything in Omens, why here’s one for you.
They had a Wedding Cake on the boat going to
Yurrup, and Irv wanted to eat a Hunk, but
The Wife says no, let the Stooard take it back
and keep it for us in Noo York, and he did, and
what do you think the Stooard’s name was?
Sweetlove! Yes sir, that’s a Fact, I ain’t
kidding, Robert Sweetlove, Stooard of the
Livyothan.

They say the person who is happiest about
the Marriage is Anne Nichols, who wrote
Abie’s Irish Rose. According to a Article in
the Outlool: they sent out a bunch more com-
panies to play it in Circus Tents. Whether
the Marriage is a success or not, they’s going
to be a lot of Kale made offen it, which is more
than you can say for most marriages. The
Berlin office is plugging the song with a Blurb
which says And now the Immortal song Always,
a lixpression of Bootiful Melody and Senti-
ment Perspired by Devotion. You can't tie
that.

And the Ink wasn't dry on the License when
some other song company in Noo York had
writ a song called When a Kid Who Came
From the East Side Found a Sweet Society
Rose. Not mentioning no names, of course,
and how many guesses do you need? And
even that ain’t all the publicity. Irving got
his name printed in the Social Register of
Noo York. They put it in under the part
called Dilatory Domiciles, which sounds like
Fighting Words to me, but is only the back
part of the book where they put in the Berths
and Deaths of the Social Elect. It don’t say

More ABour
Eruin axp Irv.,

4

which Ellin’s marriage is, but they’s a kind —

They was a Time, to change the subject,
when they give Flo Ziegfeld all the Credick for
making the American Girl famous. But it
hegins to look like Catty
Gazzooza at the Met.
Opery House was going
to sit in the game and do
a little Glorifying his own self. First it was
the Ponselly girls, and before that it was Joan
Ruth, but she didn’t get so much Splash be-
cause she wasn't Sisters. And then Catty goes
and steals one of Flo’s peaches right off the
Old Tree, and the Crickets all says Hooray for
Mary Lewis, who started on Broadway in the
Green-witch Village Follies and ended up sing-
ing The Bohemians, which is the same thing
only different, whether John Murray Anderson
will admit it or not.

And now we got Marion Talley, the little
Prairie Flower from Kansas City, who learned
to sing by listening to the Telegraft Wires in
her Daddy’s office, and whose only Metronome
was the Ticker. She’s only 19, and never
been Kissed to my Knowledge, and she made a
Deehoo last Month in the Opery Rigoletto.
The new idea on Broadway is for the Producers
to do the same thing the Tired Business Men
have always tried to do, — Get Em Young.
I hear that now that Davy Tobasco has signed
up Jackie Coogan to coach to play Hamlet,

Tur Mer. Dors
SoMB (GLORIFYING

- Catty Gazzooza is dickering with Baby Peggie

to do Thais and with Farina to play Othello.
The new Slogan is to Grab em first, and Train
em afterwards. Catty Gazzooza started it
with signing up Deems Taylor and Johnny
Carpenter to write Operys for him, so now
Arthur Hopkins is taking a whack at it, and he
got Frank Harling, the guy who was kissed by
200 Chicago hootleggers when they produced
his last Opery there, to write another one called
Deep River, and Lawrence Stallings, the
Leatherneck Doughboy what wrote What
Price Glory, is going to furnish the cuss words.
Harling says all he got out of the Chicago deal
was 500 Bucks and 200 Kisses, which figures
out at $2.50 per Oscillation, and the next time
he’s going to have More Cash and less Senti-
ment, or else he’ll go Join a Shubert Chorus.

These here Professionals have a tough time.
Bill Tilden, he’s turned into a Actor playingina
show this year, and now he says its spoiled his

Tennis. I notice he proved
Tur Poor it by getting licked by one of
ProressioNaLs  the Frogs the other day. And

the Crickets don’t seem to
think he done much good by going on the stage
any way. One of em says that he’s always been
in Hot Water about his Amatoor Standing,
but not to worry, because his Stage Job ain’t
going to Affect it any.

That’s what comes of Mixing Athaletics and
the Arts. Now when it comes to mixing in a
little Science why then they get somewheres.
First they was that invention of Wilfred’s he
calls the Clavilux that gives concerts jest by
throwing combinations of light around. Then
that started some other birds oft on using Light,
and a feller named Matthews made what he
calls a Aluminophone where you run Light
Rays through some kind of a Dingus and it
comes out Music at the other end.

And if that ain’t Cuckoo enough why then
along comes this Wild Westerner named
Kellogg Who can put a Fire out by making
certain notes on a Fiddle. And to think of all
the Dirt they been doing Nero all these years,
when all he was trying to do was put out the
fire!

May I say right here that it is no small portion of this
success that I attribute to articles by Mr. del Castillo and
other writings in MELopY, which I have been earnestly
\ieading for some time. — Harowp J. Lyon, Marshalltown,

owa.
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Incidental
Music

Classic Series

Excerpts from the Master Composers

Themes selected by
HARRY NORTON

Adapted and arranged by
R. E. HILDRETH

A—SCHUBERT
AGITATO (Sonata in A Minor)
PLAINTIVE (Death and the Maiden)
FURIOSO (The Erlking)

B—BEETHOVEN
AGITATO (Sonata Pathetique)
LOVE THEME (Adelaide)
FUNERAL MARCH (On the Death of a
Hero)

C—SCHUMANN
HURRY( Sonata in D Minor)
PLAINTIVE (Why?)
MYSTERIOSO (Santa Claus)

D—GRIEG
HURRY (A Ride at Night)
DRAMATIC TENSION (At Thy Feet)
GRUESOME MYSTERIOSO (Watch-

man’s Song)

E—TSCHAIKOWSKY

AGITATO (Harvest Song)
DOLOROSO (Autumn Song)
MARCHE POMPOSO (Hunter’s Song)

F—MENDELSSOHN

AGITATO (Scherzo in B Minor)

2. FUNERAL MARCH (Song without
Words)

3. FURIOSO (Capriccio in A Minor)

G—VERDI (Aida)
1. AGITATO (The Fatal Question)
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile's Sacred River)

PlANO SOL ’ ;r:lr:plseetrir:{?:emg’:;: SOC' n6t
ORCH 11 Parts, Piano and Organ, each 50 cents net

*9 Full, Piano and Organ . each 75 cents net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE—These Noa. are NOT published for Orch. in book form

Walter Jacons, Inc., Boston, Mass.

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ OrcuestRA MontHLY ($2.00 per
year), Jacos’ BAND MontHLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

9 The new song so pleas-
ing to the old as well as
o s one y e theyoungpeople. Orch-

estration, 10 parts and
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piano, 30c. Special rates to dealers. If you want a snappy num-
ber for your orchestra, get THAT BASKET BALL GAME,
with words. For program or the new Charleston. Send order
to owner of copyright, MRS. H. A. STUKENBERG, 563 Cra-
mer St., Milwaukee, Wisconsin, U.S.A., or Wm. A, Kaun
Music Co., Publishers, or any music dealer in Milwaukee. Also
Whaley, Royce, & Co., Ltd., 237 Yonge St., Toronto, Canada.
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NE of the least solvable problems that
confronts the members of our overworked
profession is perhaps caused by the

eternal conflict between showmanship, so-
called, and ideals; at any rate for those of us
who, like the persecuted Eliza, are able to still
clutch our ideals tenderly to our breasts as we
leap from console to console. The thesis that
life is nothing but a constant compromise may
be amply demonstrated in the theater organist
whose style is an equally persistent compromise,
between the pure musical requirements of the
sereen, and the more naive musical demands of
the cash customers.  With which peroration I
will now descend to earth and indicate with
more definiteness what in Tunket I'm driving
at, before you abandon me for my more lucid
esteemed colleague, Dinny Timmins.

Tur TaporTANcE oF PopurAr Music

The average feature picture, taken by and
large, demands a modicum of popular music in
theway of direct dancing and topical cues which,
on the theoretical basis of artistic and appropri-
ate synchronization, would perhaps total not
over two percent of the average score. But to
restrict your score to this two percent is to
lay yourself open to the charge of not playing
down to your public, and of holding your music
on an artificial esthetic level which is not good
showmanship and is not, as you become n
danger of being told, what you are being paid
for. I think that there is in most of us a
tendency to hold a manager’s views on music
in secret but none-the-less sincere contempt as
heing a pretension to something he wots not of.
A little less jaundiced consideration on the
subject might bring us to the conclusion that
the manager’s musical limitations are the identi-
cal limitations of his patrons, and are therefore

worth their weight in coin of the realm, if not -

in bars and notes.

When, then, your manager comes to you and
says, as most managers say to most organists
(except, perhaps, the jazz hounds) at one time
or another, “Let’s have more melodies and
popular music and less of that highbrow stuff,”
don’t be too ready to go off in a corner and sulk
with self-pity at the lack of appreciation dis-
played by a heartless and unfeeling world.
Let's think the matter over, instead, and decide
how much popular music we can interpolate
without ruining the appropriateness of our
synchrony. - Oscar Thompson has aptly termed
popular music “musical slang,” which, if it
means anything, méans that musical collo-
quialisms are just as important a part of
musical speech as spoken slang is a part of our
daily conversation. In other words, s0’s your
old man.

Americans, who have, with the possible
exception of the Chinese, the keenest sense of
humor about themselves, have enriched this
very slang idiom with two words defining class
distinction that cannot be surpassed for their
ironic precision, — ‘highbrow” and “lowbrow.”
And if T can believe all T read, I am forced to
conclude that some of these expressions have
escaped me, for I read with some astonishment
an article by an Englishman the other day in
which he asserted that we have completed
this classification’ by inserting the remaining
link in the triology, — “mezzobrow.” I have
not been able to quite pull my eyebrows down
into place over this news, because I am still
unable to reconcile myself to the incongruity of
horrowing an esoteric foreign word to help coin
a colloquial catch-word. Slang isn’t built
that way, and the people whom he assumes
would delight in the addition of “mezzobrow”
to their vocabulary are exactly the ones who
would have no idea, hot puppy, what it was
all about.

Musically speaking, the highbrows are those
who enjoy mnothing but so-called “classical”
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(there’s a detestable word) music and think
that jazz is perfectly terrible, while the low-
brow can’t get his jazz too hot and is of the
superior opinion that classical music is rotten
and the bunk. In between them, according to
our British critic, is the vast body of semi-
cultured barbarians to be known as ;‘mezzo-
brows,” who buy Whiteman and Red Seal
records, mildly enjoy jazz and popular music
generally, like the Peer Gynt Suite and the
Meditation from Thais, and can sit through a
symphony concert and an operatic performance
provided they don’t go too often.

Is this tri-partite division of the public
sound, or isn’t it? I record my vote in the
affirmative, questioning only the idea that the
mezzobrow (an affected word for which 1
presume to substitute the more prosaic ‘‘middle-
brow”) has a pronounced plurality. I dissent
from that to the extent of believing that the
lowbrow and the middlebrow in equal divisions
form the great bulk of the whole, with the
highbrow in a small minority, roughly in the
following proportions, — Highbrow, 109,
Middlebrow, 45%, Lowbrow, 45%. If T am
right, it follows that 909 of my audience
(assuming that the highbrows frequent the
movies proportionately with the other classes,
which may or may not be true) likes jazz and
popular melodies, and nearly half of them like
good music. We can make that a good 50%,
on the assumption that some of the lowbrows
have a weak tendency to slosh over into the
other ranks. The converse is, bear in mind,
that the other 407 are either completely cal-
lous to good music or in active antipathy to it.
The remaining 109 would prefer to hear
strictly classical music, but they are intelligent
enough to appreciate the practical aspect of the
situation, and very few of them are so unyield-
ing as to require that cartoons, comedies and
the lighter portions of feature pictures should
be fitted with Chopin Etudes, Mendelssohn
Scherzos, and allegros from sonatas.

My dead reckoning has now brought me to
the conclusion that in order to please the
general public I must develop the use of popular
music to the highest possible point consistent
with the rules of photoplay synchrony. In
other words, I should use popular music at all
times except when it is definitely inappro-
priate. So let us gird our loins, no matter how
painful such an action may sound, and see
what practical applications we can make of the
proposition.

WaeN PoruLar Music 18 SUITABLE

We may first eliminate those reels which
are unquestionably the province of jazz at
its hottest. To this class belong the comedies,
the cartoons and the jokes (Topics of the Day
and Fun from the Press). In the latter, the
fox-trot holds unquestioned sway. In the two
former, the only exceptions to be noted are the
direct cues, which are liable to necessitate a
burlesque mysterioso or hurry, awaltz or bal-
lad straight or burlesqued, and almost anything
else from the Soldiers’ Chorus to the Funeral
March. In general such cues call for burlesque
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treatment, either by accentuating the melodic
accents and the rhythm, or by playing in jazz
or dance rhythm and tempo.

I hope that the idea of definitely cuing these
reels will not come as a shock to any readers.
It is no novelty to me to hear a comedy played
with a monotonous succession of fox-trots,
regardless of the screen action. Such indiffer-
ence is particularly glaring when the comedy
has definite atmospheric values, such as an
Oriental or Southern setting, burglar or ghost
sequences, or fast agitatos or hurries. The
cartoons in particular lend themselves to
strongly individualistic treatment. I have had
a Krazy Kat theme filed in my mental card
index for years, which always serves to accom-
pany the inimitable Krazy on his tripping
rhythmic journeys and his perplexed moments
of pacing to and fro. I believe that the humor-
ous and mechnical movements of these ani-
mated figures coupled with their apparent
freedom from such natural forces as gravity
and mass cohesion gives to the alert photoplay
organist probably the greatest opportunity
for effective setting of anything on the bill.

Slightly more ambiguous in nature are those
reels which we can classify as the Magazines,
including the news weeklies, the Pathe Review,
Lyman Howe's Hodge Podge, Burton Holmes,
Travelogues, and so on. While the subject
matter demands a more or less inflexible musi-
cal treatment, yet there are many occasions in
which a popular waltz or a smooth cantabile
type of fox-trot may be suitably used in place
of a concert waltz or intermezzo. This is not
only true of such subjects in the news weeklies
as animal shows, bathing girls, and “human
interest” subjects generally, but also of many
neutral points in the scenics and miscellaneous
subjects. Particular watch may profitably be
kept of points where topical songs can be
appropriately employed. And in this connec-
tion I would suggest that it is very handy in
emergencies to have mentally or otherwise
classified your popular music by subject matter,
— Vamp, Sheik, Unrequited Love, Sentimental,
Oriental, Southern and so on. Because if it
seems expedient to increase our general use of
popular music, it is obviously to our advantage
to divide it up into various types just as we do
the rest of our repertoire, and thus diversify
and diffuse its treatment.

INn THE FEATURE

The field is now cleared of everything but
the feature picture, and this is, after all, our
main concern. Popular music we are bound to
use considerably in the shorter subjects anyway.
My plea has been simply to use it intelligently.
In'the feature we must note more variation of
treatment, and the first very apparent con-
sideration will be that there are some pictures
in which no popular music whatever should be
used. I have in mind, of course, costume
pictures. No matter how appropriate the use
of certain current topical material may seem,
it becomes incongruous to use twentieth cen-
tury music for pictures of preceding centuries,
and on that dictum I stand by my guns. In
some cases, as for example Covered Wagon
Days in “The Covered Wagon,” the tempta-
tion is strong, particularly as Tin Pan Alley
has a quite natural ambition to tie up strong
feature pictures with specially written songs
of the same name, but I remain unconvinced
that the procedure is ever justified. Generally

" the specially written song is so much cheaper

than the picture, or, to put it less bluntly, of
such different atmosphere, that a jarring note
results. This was conspicuously the case with
“The Sheik,” and with many others I could
recall if my copy were not late.

But it is only the costume picture, and none
other, in which modern popular music is
definitely outré. In every other case we are
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governed by the two conflicting factors of
artistic taste and popular taste. 1 make no
pretense that they harmonize; I admit frankly
that they do conflict, and I present my case
solely on the grounds of expediency. So far as
my own tastes are concerned, I would use no
popular music in heavy dramatic pictures ex-
cept for direct dance cues, and in lighter types
such as society dramas I would subjugate it in
favor of intermezzos and other light types of a
better grade of music. The flaw is that I am
not playing for my own amusement, and neither
am I playing to audiences of musicians. The
folks behind me are laymen who prefer tunes
they can whistle and recognize, and there I am!
Also there we are, all of us in the same boat,
save that some of the boats are dingier than
others.

At the present time there is one factor in
favor of such an arrangement, and that is that
the prevailing type of picture calls for light
treatment. The producers in their omnipotent
wisdom have lately apparently seen a great
light, — to wit, that there is a popular demand
for comedy pictures. Producers are always
seeing these illuminations, and the audience is
always the gouty sufferer that is stuffed into a
helpless condition with a run of whichever
style of picture the producer has discovered
the public is clamoring for at the time. Not
so long ago it looked as though we might be
in for another downpour of war pictures, but
that seems to have been averted with the un-
premeditated assistance of Raymond Griffith
(who has turned the tide, as many a magician
has done before him, with no other weapon
than a silk hat), and we are now in the process
of being doubled up with merriment either over
straight farce like Griffith’s or with frothy farce-
comedy like Constant Talmadge’s “Her Sister
from Paris.”

Comedy music, then, is in unusual demand
at the present time, and if there was ever a

period when popular music could be congru-
ously exploited in the picture theaters it is
now. Curiously enough, though, I am hoist
by my own petard in using Griffith as an ex-
ample, as his past picture, “Hands Up,” is a
costume picture which calls for tunes of the
Civil War vintage. But this is the exception
rather than the rule in the case of farce, which
ordinarily to be fast moving is laid in the twen-
tieth century jazz atmosphere, and for the
most part we can consider ourselves unham-
pered by any such limitations.

Perhaps the most striking method of intro-
ducing popular music in a feature is to discard
the standardized love songs and romances for
themes, and to use in their places popular
waltz or fox-trot ballads such as Always or
I Never Knew.” Here we obviously choose
our weapon not only for its musical type but
also for the lyric context, and the classification
of these tunes by their sentiments and subject
matter, as suggested above, will prove helpful.
And there is one thing to be said for this type
of music for thematic use, and that is that it is
adaptable to screen action. The sort ordinarily
used for love themes is rather unyielding as to
adaptability. Numbers of the quiet intermezzo
type cannot be pressed out of their character
too far. But the popular song, perhaps be-
cause it is a more superficial brand of music,
is less inhibited in that respect, and may be
moulded (to take a fox-trot, for examp]e).to a
slow love song, a waltz, a jazz number, an
emotl_onal number, or what have you.

This, to analyze it a bit, is because such num-
bers are first and last dependent on the melody
alone, and less on the treatment, as is the case
with pieces of more serious body. We are
enabled thereby to mnot only take fox-trot
ballads and distort them advantageously, but
also, if it suits our purpose, to take rougher
types of music and refine them with pianissimos,
ritards and other tear-inducing devices. Thus

Ro

with Down by the Winegar Wotks as a theme
for Gloria Swanson’s “Stage-Struck,” and thus
with - Keep Your Skirts Down, Mary Ann,
pretty directly suggested (thovgh not, as you
may suspect, suggestive) in Norma Shearer’s
“His Secretary.”

Allied with this sort of treatment is the more
widespread use of popular music throughout
the picture with little or no topical justification.
Pretty waltz numbers like “In the Middle of
the Night” and innocuous fox-trots like “Sun-
shine and Roses” may for this purpose be used
practically indiscriminately with no other alibi
than that they are of the general atmospheric
tone required. And of course for this kind
of haphazard use the musical comedy selections
present themselves invitingly. But use cau-
tion with the hussies! They’re dangerous, and
if you don’t handle them carefully they will
suddenly lead you a wild pace when you are
looking for peace and quiet. In other words,
adapt them with cuts and re-arrangements so
that the various tempos and moods in them
will not fail to fit the picture.

That’s all, and please do not misunderstand
me as advising a constant use of popular num-
bers in any case. 1n order to make your musi-
cal fare palatable you must garnish to taste
with a sprinkling of light intermezzos and
standard numbers to give a little weight and
solidity to your score. Nobody wants to eat
nothing but cream puffs, and the meal needs
balancing with more substantial foods.

By the way — honestly and sincerely — you are get-

ting out splendid Meropies and OrcHEsTRA and Banp
G & o m

MonruLies. — Tromas Peacock, Rutledge, Ga.

I was agreeably surprised at the tremendous improve-
ment in MELopY and in what an enormous appeal it has
to the theater organist. — A. C. Evans, Chicago, Ill.

I am enjoying the articles and using the music in my
MEeroby. — MaBEL Grourack, Canton, 1.
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NE of the least solvable problems that
confronts the members of our overworked
profession is perhaps caused by the

eternal conflict between showmanship, so-
called, and ideals; at any rate for those of us
who, like the persecuted Eliza, are able to still
clutch our ideals tenderly to our breasts as we
leap from console to console. The thesis that
life is nothing but a constant compromise may
be amply demonstrated in the theater organist
whose style is an equally persistent compromise,
between the pure musical requirements of the
screen, and the more naive musical demands of
the cash customers.  With which peroration I
will now descend to earth and indicate with
more definiteness what in Tunket I'm driving
at, before you abandon me for my more lueid
esteemed colleague, Dinny Timmins.

Tur ImporTANCE OoF Poprunar Music

The average feature picture, taken by and
large, demands a modicum of popular music in
theway of direct dancing and topical cueswhich,
on the theoretical basis of artistic and appropri-
ate synchronization, would perhaps total not
over two percent of the average score. But to
restrict your score to this two percent is to
lay yourself open to the charge of not playing
down to your public, and of holding your music
on an artificial esthetic level which 1s not good
showmanship and is not, as you become n
danger of being told, what you are being paid
for. I think that there is in most of us a
tendency to hold a manager’s views on music
in secret but none-the-less sincere contempt as
being a pretension to something he wots not of.
A little less jaundiced consideration on the
subject might bring us to the conclusion that
the manager’s musical limitations are the identi-
cal limitations of his patrons, and are therefore
worth their weight in coin of the realm, if not
in bars and notes.

When, then, your manager comes to you and
says, as most managers say to most organists
(except, perhaps, the jazz hounds) at one time
or another, “Let’s have more melodies and
popular music and less of that highbrow stuff,”
don’t be too ready to go oft in a corner and sulk
with self-pity at the lack of appreciation dis-
played by a heartless and unfeeling world.
Let’s think the matter over, instead, and decide
how much popular music we can interpolate
without ruining the appropriateness of our
synchrony. Oscar Thompson has aptly termed
popular music “musical slang,” which, if it
means anything, means that musical collo-
quialisms are just as important a part of
musical speech as spoken slang is a part of our
daily conversation. In other words, s0’s your
old man.

Americans, who have, with the possible
exception of the Chinese, the keenest sense of
humor about themselves, have enriched this
very slang idiom with two words defining class
distinction that cannot be surpassed for their
ironic precision, —highbrow” and “lowbrow.”
 And if T can believe all I read, I am forced to
conclude that some of these expressions have
escaped me, for I read with some astonishment
an article by an Englishman the other day in
which he asserted that we have completed
this classification’ by inserting the remaining
link in the triology, — “mezzobrow.” I have
not been able to quite pull my eyebrows down
into place over this news, because I am still
unable to reconcile myself to the incongruity of
horrowing an esoteric foreign word to help coin
a colloquial catch-word. Slang isn’t built
that way, and the people whom he assumes
would delight in the addition of “mezzobrow”
to their vocabulary are exactly the ones who
would have no idea, hot puppy, what it was
all about.

Musically speaking, the highbrows are those
‘who enjoy nothing but so-called “classical”’
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(there’s a detestable word) music and think
that jazz is perfectly terrible, while the low-
brow can't get his jazz too hot and is of the
superior opinion that classical music is rotten
and the bunk. In between them, according to
our British critic, is the vast body of semi-
cultured barbarians to be known as “mezzo-
brows,” who buy Whiteman and Red Seal
records, mildly enjoy jazz and popular music
generally, like the Peer Gynt Suite and the
Meditation from Thais, and can sit through a
symphony concert and an operatic performance
provided they don’t go too often.

Is this tri-partite division of the public
sound, or isn’t it? I record my vote in the
affirmative, questioning only the idea that the
mezzobrow (an affected word for which 1
presume to substitute the more prosaic‘‘middle-
brow”) has a pronounced plurality. 1 dissent
from that to the extent of believing that the
lowbrow and the middlebrow in equal divisions
form the great bulk of the whole, with the
highbrow in a small minority, roughly in the
following proportions, — Highbrow, 109,
Middlebrow, 45%, Lowbrow, 45%. If I am
right, it follows that 90% of my audience
(assuming that the highbrows frequent the
movies proportionately with the other classes,
which may or may not be true) likes jazz and
popular melodies, and nearly half of them like
good music. We can make that a good 509,
on the assumption that some of the lowbrows
have a weak tendency to slosh over into the
other ranks. The converse is, bear in mind,
that the other 409, are either completely cal-
lous to good music or in active antipathy to it.
The remaining 109 would prefer to hear
strictly classical music, but they are intelligent
enough to appreciate the practical aspect of the
situation, and very few of them are so unyield-
ing as to require that cartoons, comedies and
the lighter portions of feature pictures should
be fitted with Chopin Etudes, Mendelssohn
Scherzos, and allegros from sonatas.

My dead reckoning has now brought me to
the conclusion that in order to please the
general public I must develop the use of popular
music to the highest possible point consistent
with the rules of photoplay synchrony. In
other words, I should use popular music at all
times except when it is definitely inappro-
priate. So let us gird our loins, no matter how
painful such an action may sound, and see
what practical applications we can make of the
proposition.

WaeN Popunar Music 18 SUITABLE

We may first eliminate those reels which
are unquestionably the province of jazz at
its hottest. To this class belong the comedies,
the cartoons and the jokes (Topics of the Day
and Fun from the Press). In the latter, the
fox-trot holds unquestioned sway. In the two
former, the only exceptions to be noted are the
direct cues, which are liable to necessitate a
burlesque mysterioso or hurry, a waltz or bal-
lad straight or burlesqued, and almost anything
else from the Soldiers’ Chorus to the Funeral
March. In general such cues call for burlesque
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treatment, either by accentuating the melodic
accents and the rhythm, or by playing in jazz
or dance rhythm and tempo.

I hope that the idea of definitely cuing these
reels will not come as a shock to any readers.
It is no novelty to me to hear a comedy played
with a monotonous succession of fox-trots,
regardless of the screen action. Such indiffer-
ence is particularly glaring when the comedy
has definite atmospheric values, such as an
Oriental or Southern setting, burglar or ghost
sequences, or fast agitatos or hurries. The
cartoons in particular lend themselves to
strongly individualistic treatment. 1 have had
a Krazy Kat theme filed in my mental card
index for years, which always serves to accom-
pany the inimitable Krazy on his tripping
rhythmic journeys and his perplexed moments
of pacing to and fro. 1 believe that the humor-
ous and mechnical movements of these ani-
mated figures coupled with their apparent
freedom from such natural forces as gravity
and mass cohesion gives to the alert photoplay
organist probably the greatest opportunity
for effective setting of anything on the bill.

Slightly more ambiguous in nature are those
reels which we can classify as the Magazines,
including the news weeklies, the Pathe Review,
Lyman Howe's Hodge Podge, Burton Holmes,
Travelogues, and so on. While the subject
matter demands a more or less inflexible musi-
cal treatment, yet there are many occasions in
which a popular waltz or a smooth cantabile
type of fox-trot may be suitably used in place
of a concert waltz or intermezzo. This is not
only true of such subjects in the news weeklies
as animal shows, bathing girls, and “human
interest” subjects generally, but also of many
neutral points in the scenics and miscellaneous
subjects. Particular watch may profitably be
kept of points where topical songs can be
appropriately employed. And in this connec-
tion I would suggest that it is very handy in
emergencies to have mentally or otherwise
classified your popular music by subject matter,
— Vamp, Sheik, Unrequited Love, Sentimental,
Oriental, Southern and so on. Because if it
seems expedient to increase our general use of
popular music, it is obviously to our advantage
to divide it up into various types just as we do
the rest of our repertoire, and thus diversify
and diffuse its treatment.

IN THE FEATURE

The field is now cleared of everything but
the feature picture, and this is, after all, our
main concern. Popular music we are bound to
use considerably in the shorter subjects anyway.
My plea has been simply to use it intelligently.
In the feature we must note more variation of
treatment, and the first very apparent con-
sideration will be that there are some pictures
in which no popular music whatever should be
used. I have in mind, of course, costume
pictures. No matter how appropriate the use
of certain current topical material may seem,
it becomes incongruous to use twentieth cen-
tury music for pictures of preceding centuries,
and on that dictum I stand by my guns. In
some cases, as for example Covered Wagon
Days in “The Covered Wagon,” the tempta-
tion is strong, particularly as Tin Pan Alley
has a quite natural ambition to tie up strong
feature pictures with specially written songs
of the same name, but I remain unconvinced
that the procedure is ever justified. Generally
the specially written song is so much cheaper
than the picture, or, to put it less bluntly, of
such different atmosphere, that a jarring note
results. This was conspicuously the case with
“The Sheik,” and with many others I could
recall if my copy were not late,

But it is only the costume picture, and none
other, in which modern popular music i
definitely outré. In every other case we are
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governed by the two conflicting factors of
artistic taste and popular taste. I make no
pretense that they harmonize; I admit frankly
that they do conflict, and I present my case
solely on the grounds of expediency. So far as
my own tastes are concerned, I would use no
popular music in heavy dramatic pictures ex-
cept for direct dance cues, and in lighter types
such as society dramas T would subjugate it in
favor of intermezzos and other light types of a
better grade of music. The flaw is that I am
not playing for my own amusement, and neither
am I playing to audiences of musicians. The
folks behind me are laymen who prefer tunes
they can whistle and recognize, and there I am!
Also there we are, all of us in the same boat,
save that some of the boats are dingier than
others.

At the present time there is one factor in
favor of such an arrangement, and that is that
the prevailing type of picture calls for light
treatment. The producers in their omnipotent
wisdom have lately apparently seen a great
light, — to wit, that there is a popular demand
for comedy pictures. Producers are always
seeing these illuminations, and the audience is
always the gouty sufferer that is stuffed into a
helpless condition with a run of whichever
style of picture the producer has discovered
the public is clamoring for at the time. Not
so long ago it looked as though we might be
in for another downpour of war pictures, but
that seems to have been averted with the un-
premeditated assistance of Raymond Griffith
(who has turned the tide, as many a magician
has done before him, with no other weapon
than a silk hat), and we are now in the process
of being doubled up with merriment either over
straight farce like Griffith’s or with frothy farce-
comedy like Constant Talmadge’s “Her Sister
from Paris.”

Comedy music, then, is in unusual demand
at the present time, and if there was ever a

A

period when popular music could be congru-
ously exploited in the picture theaters it is
now. Curiously enough, though, I am hoist
by my own petard in using Griffith as an ex-
ample, as his past picture, “Hands Up,” is a
costume picture which calls for tunes of the
Civil War vintage. But this is the exception
rather than the rule in the case of farce, which
ordinarily to be fast moving is laid in the twen-
tieth century jazz atmosphere, and for the
most part we can consider ourselves unham-
pered by any such limitations.

Perhaps the most striking method of intro-
ducing popular music in a feature is to discard
the standardized love songs and romances for
themes, and to use in their places popular
waltz or fox-trot ballads such as Always or
I Never Knew.” Here we obviously choose
our weapon not only for its musical type but
also for the lyric context, and the classification
of these tunes by their sentiments and subject
matter, as suggested above, will prove helpful.
And there is one thing to be said for this type
of music for thematic use, and that is that it is
adaptable to screen action. The sort ordinarily
used for love themes is rather unyielding as to
adaptability. Numbers of the quiet intermezzo
type cannot be pressed out of their character
too far. But the popular song, perhaps be-
cause it is a more superficial brand of music,
is less inhibited in that respect, and may be
moulded (to take a fox-trot, for example) to a
slow love song, a waltz, a jazz number, an
emotional number, or what have you.

This, to analyze it a bit, is because such num-
bers are first and last dependent on the melody
al_one, and less on the treatment, as is the case
with pieces of more serious body. We are
enabled thereby to mnot only take fox-trot
ballads and distort them advantageously, but
also, if it suits our purpose, to take rougher
types of music and refine them with pianissimos,
ritards and other tear-inducing devices. Thus

with Down by the Winegar Wotks as a theme
for Gloria Swanson’s “Stage-Struck,” and thus
with Keep Your Skirts Down, Mary Ann,
pretty directly suggested (though not, as you
may suspect, suggestive) in Norma Shearer’s
“His Secretary.”

‘Allied with this sort of treatment is the more
widespread use of popular music throughout
the picture with little or no topical justification.
Pretty waltz numbers like “In the Middle of
the Night” and innocuous fox-trots like “Sun-
shine and Roses” may for this purpose be used
practically indiscriminately with no other alibi
than that they are of the general atmospheric
tone required. And of course for this kind
of haphazard use the musical comedy selections
present themselves invitingly. But use cau-
tion with the hussies! They’re dangerous, and
if you don’t handle them carefully they will
suddenly lead you a wild pace when you are
looking for peace and quiet. In other words,
adapt them with cuts and re-arrangements so
that the various tempos and moods in them
will not fail to fit the picture.

That’s all, and please do not misunderstand
me as advising a constant use of popular num-
bers in any case. In order to make your musi-
cal fare palatable you must garnish to taste
with a sprinkling of light intermezzos and
standard numbers to give a little weight and
solidity to your score. Nobody wants' to eat
nothing but cream puffs, and the meal needs
balancing with more substantial foods.

By the way = honestly and sincerely — you are get-
ting out splendid MeLopies and OrcHEsTRA and Banp
‘Montuuies. — Tromas Peacock, Rutledge, Ga.

I was agreeably surprised at the tremendous improve-
ment in MELODY and in what an enormous appeal it has
to the theater organist. — A. C. Evans, Chicago, Ill.

I am enjoying the articles and using the music in my
MeLopy. — MaBEL GrouTaGE, Canton, Ill.
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I IMPORTANCE in recent publications
O are several posthumous re-arrangements

of Vietor Herbert’s works not hitherto
available for small orchestra. We wish to
place particular emphasis on the new Fischer
Playhouse Series, also numbering two of Her-
bert’s works, of which we will say more in their
own place. We have also included this month
several Ttalian importations sold through the
Cinemusic Service, 245 W. 47th St., New York
City (we include the address because it is
possible these numbers may be difficult to

secure locally).  Importations have poured in -

so fast of late years that they do not arouse the
interest they once did, but these numbers
seem to us musically worth mentioning.

It has been argued that in the best interests
of American music these importations should
be discouraged, when there 1s plenty of good

. music published at home. To this we cannot
entirely subscribe, though of late it has been
noticeable that in an attempt to exploit Con-
tinental editions there has been some padding
with mediocre and cheap compositions.  Butn
general we feel that music is the great inter-
national language, and that when it is good
we should make no chauvinistic distinctions.
Most of these importations have been primarily
for the photoplay orchestra, and the alert
leader needs all the worthwhile music he can lay
his hands on. It is impossible for him to have
too large a stock of incidentals, and we believe
that investigation would show that the leader
that is stocked up on these importations also
has a full supply of the domestic numbers.

OrcuestrRA Music

The new Fischer American Concert Edition
continues to justify its inception. Victor
Herbert music is always an excellent invest-
ment, and the Skilton and Beghon numbers
carry on the same high standard.

\ Love Sosner, by Herbert (Fischer C 5). Medium;
quiet emotional 4/4 Andante sostenuto in C major.
suave and unctuous theme characterized, as in Friml's
Adieu, by its skips of a seventh, in this case downward.

Souventr, by Herbert (ischer C 6).  Medium; emotional
plaintive 4/4 Lento e molto expressivoin G minor. The
minor strain, for cello solo, gives place to a sensuous
major one ending in a typical Herbert atmospheric coda.

Tiie JestER's SERENADE, by Herbert (Fischer C 7). Difficult;
light rubato 8/4 Allegro in D Major. This sort of rubato
stuff is perhaps Herbert’s happiest vein. The number is
characterized by phrases landing on accented suspen-
sions, and is similar in type to the same composer’s Air
de ballet. Like the Love Sonnet, it is an older number,
written in 1908,

Daxse Baroque, by Herbert (Fischer C 8), Difficult;
light characteristic 2/4 Molto Moderato in I'% minor.
This number is of so brilliant structure that we doubt if
the small orchestra could do entire justice to it. The
theme itself for us lacks appeal by reason of the too
forced constant key changes, but the piece as a whole has
undeniable interest through complicated rhythmic and
contrapuntal treatment.

Sioux SERENADE by Skilton (Fischer C 9). Difficult;
quiet atmospheric American Indian 6/8 Adagio in G
minor. Roberts has rendered a distinct service to the
small orchestra by re-arranging this beautiful atmos-
pheric number from the original score. It is too good to
he restricted to those occasional scenes demanding
American Indian music, and should be used as a general
atmospheric.

SLEEPING BEAUTY, by Beghon (Fischer C 10). Medium;
quiet sentimental emotional 4/4 Andante con moto in
Ab major. A gliding melody over arpeggios, broken into
by a 3/4 animato section rising to a climax. A pleasing
number of well sustained atmosphere.

PreLvoes by Beghon (Fischer C 11). Medium; quiet
4/4 Lento sostenuto in A major.- Of excellent construc~
tion and interesting harmonic scheme, for the photo-
player its use is only limited by his resourcefulness.
For quiet sustained passages the abrupt five measure
allegro agitato to a sforzando climax may be omitted.
Or it may be fitted to action by proper timing, if neces-
sary beginning at this short outburst.

Viennese MELopy, by Gaertner-Kreisler (Fischer T 2078).

~ Easy; quiet sentimental 3/4 Valse lente in I major.

Tue Oup RerraN, by Anon-Kreisler (Fischer T 2080).
Easy; quiet sentimental 3/4 Andante con moto in C
major. These two numbers, both made celebrated by
Kreisler, should be familiar to you if they are not. They
both have that Viennese sensuous lilt that makes them
invaluable for the Continental drawing-room picture.

What’'s Good

in

New Music

By L. G. pEL CASTILLO

In Pavvpe (In the Marsh), suite of three piecesby Cu-
lotta (Dispensa-Cinemusic). 1. Travonto (Sunset).
Fasy; quiet plaintive 6/8 Lento stanco in I'# minor. A
number of haunting melancholy very MacDowellesque
in quality. 2 Bmso Morexte (Dying Child).
Difficult; sinister agitated mysterioso 3/4 Poco mosso
febrile of no discoverable key. This drmumatie number,
representing the convulsive spasms of a child dying of
fever, is in modern vein and of particular value for
weird dramatic situations. A worthy addition to any
photoplay library. 8. Maore (The Mother). Easy;
quiet plaintive dirge 2/4 Lento quasi mistico in A minor.
A very effective number opening with an unsupported
clarinet solo under arpeggios finally rising to a short but
powerful climax, and then dying away to a whispered
unfinished cadence on the sub-dominant.

Parape or e Vicrors, by Bergh (Belwin Cone. Ed.).
Basy; light martial 2/4 Tempo di marcia in Bb major.
This characteristic patrol has a chief motif of significance
coupled to a trio strain of high school ingenuousness, but
the number as a whole is well worth using, particularly
considering the comparative scarcity of light martial
types of this class.

Ausape MExIcAINE, by Mowrey (Schirmer Galaxy 288).
Medium; light Spanish 2/4 Moderato in A minor. This
excellent number immediately captivates the interest
with the unexpected harmonic change in the second mea-
sure. For the single player, the second strain will bear
close watching. as the two lines of cued notes, one on the
cue staff and the other on the treble, are both essential
and must be combined in the right hand. The trio
gives the odd impression of having translated the
corresponding section of Tschaikovski’s Andante Can-
tabile into the Spanish idiom.

Love Dreams, by Klemm (Harms). Easy: quict 2/4
Andante moderato in G major. An easy flowing
melody of smooth calibre, representing a worthy addition
to numbers of its type.

Procressive OrcrestrA Forto, Vol. IIT (Fischer). Not
primarily of interest to the advanced professional, these
albums may nevertheless find their use among players
of limited technic. The numbers are well chosen, with a
well conceived proportion of popular favorites, all care-
fully arranged. The twenty numbers of this volume in-
clude two of the Brahms Hungarian Dances, Komzak’s
delightful Fairy Tales, an overture and a Waldteufel
waltz medley, four marches, and a sprinkling of other
diversified morceaux including three of the old favorites
—the Melody in F, the Mendelssohn Wedding March,
and the Barcarolle from Tales of Hoffman.

PuororLay Music

Of the new Fischer Playhouse Series, only
one criticism can be made, and that is that the
standard has been set so high that it seems
impossible that it can be maintained. No
better choice of a composer for the first two
numbers could have been made than Victor
Herbert, and the Four Western Sketches by
Frederik Stahlberg, hitherto known as one of
the ablest photoplay conductors, are, in my
estimation, of even higher musical calibre.

DEvastaTiON, by Herbert (Fischer P. H. 8. 1).  Medium;
heavy dramatic agitato 4/4 Molto maestoso in C minor.
The name of the composer is sufficient assurance of the
worth of this and the following number, which, however,
are as good as, but no better than, many other inciden-
tals of the same type by lesser known composers.

Hearr Taross, by Herbert (Fischer P. H. S. 2). Easy;
quiet plaintive 4/4 Lento espressivo in G minor. This
number makes an excellent plaintive, in which the
painstaking structure at the end of the strain and in
the coda plays no small part. In general I incline to the
belief that only the Russians can write spontaneously in
minor, just as only the Scandinavians can write plain-
tively in major. Think it over, analyzing meanwhile
Grieg, Sibelius, Tchaikovski and Arenski.

Four WEsTERN SKkETCHES, by Stahlberg. Published
separately. These numbers cannot be praised too
highly. In musical and structural treatment, inventive
genius, and idiomatic precision of atmosphere as titled,
nothing finer has ever been written for the photoplay.
The numbers follow:
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Tex (Western Allegro), (Fischer P. H. 8. 8). Diffi-
cult — light active Western 2/4 Allegro con brio in C
major. The felicitous verve and rhythm of this number
is incomparable.

Evenive ox 1 Ranca (Banjonade), (Fischer P. H, S.
4). Medium; quiet Western 2/4 “Slowly in two” in F
major. A syncopated moderato number with an at-
mosphere, despite the syncopation, of relaxation and
placidity heightened by the restful flowing trio strain.
It may not be amiss to hint to orchestras that the banjo
effect may he gained by playing the pizzicato for strings
up on the bridge.

Srorm Croups (Misterioso), (Fischer P. H. S. 5).
Medium; sinister atmospheric 4/4 Lento misterioso in
A minor. Splendid, and quite unique. I cannot at
the: moment think of any other number that could he
substituted for it. The nearest approach would be the
prelude to the second act of Samson and Delilah.

Tae Ry’ Kip (Presto), (Fischer P. H. S..6).Medium;
light active Western 2/4 Presto in A minor. The virile
motion of this number coupled with its off-accent
syncopation makes it a thing of irresistible sparkle and
life.

Crwveva Inpressions, Vol I, by Zameenik (Fox), A loose
leaf collection of ten numbers, in Zamecnik’s well-known
fiucile style. In this, as in the following collection, I am
prevented from a precise assay by having only the violin
parts at hand, but a cursory survey would seem to show
them to be up to the standard of this reliable composer’s
previous incidentals. The titles indicate the diversity
of material: 1, Niepox, a typical Japanese 2/4 inter-
mezzo with the characteristic melodic line in fourths;
2, Excuanting Niaut, a flowing 3/4 Andante; 3, Marbr
Gras, a vigorous martial 8/4 , for scenes of hoisterous
activity: 4 LrcenD or THE SEA, a ponderous atmospheric
4/4 Largo; 5, Hinou, a minor 8/4 legato over a tonic
pedal point; 6, Extreary, a subdued emotional 8/4
andante; 7, La Fiesra, a brilliant Spanish tango;
8, Mooxuir GArbEN, a light 2/4 Serenade; 9, Tnm
Crusapers, a heavy dignified 4/4 march; 10, Tug
AWAKENING, an emotional 4/4 appassionato.

Morion Prerure Music, Vol. 111, by Zameenik (Fox).

These ten numbers, also loose leaf, are longer, more pre-

tentious, and rather newer than those given above, and,

like them, have discarded the old generalized titles for
specific titles to stimulate the imagination. 1, Accusa-
110N, a lengthy dramatic scene running through the
following routine of moods, — 3/4 heavy Andante
moderato, 3/4 Allegro agitato, 4/4 Andante cantabile,

cut time minor allegro, and 4/4 major grandioso; 2,

A Mysrerious Event, a fluid legato 3/4 minor allegro

misterioso; 3, REpEmprioN, a 4/4 emotional andante

mounting to a powerful grandioso climax; 4, PREMONI-
110N, subtitled as tragic development, gruesome story,
hallucination, despair, — a minor 8/4 rising to an agi-
tated climax with a sudden drop to a soft ending or an
optional da capo; 5, Raprure, a joyful 4/4 con anima;
6, EviL Prorer, a 2/4 allegro agitato similar to the
Gabriel-Marie Angosciosamente; 7

<
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7, Cup or Brrrer-
NESS, @ minor 4/4 Andante drammatico with a middle
section in major; 8, Fury, a solidly built 4/4 heavy
Allegro agitato; 9, Drspisen, an excellent tragic 4/4
Andante; 10, JoLuiry, an active 2/4 Allegro.

Cuvore v Pexa (Elegy) by Giacchino (Profeta-Cinemusic).
Medium; plaintive emotional 3/4 Andante calmo in
G minor. A character similar to No. 7 of the above
set, with a major trio rising to a climax.

Sourrupig, by Mule (Profeta-Cinemusic). Kasy; quiet
emotional 2/4 Andante tranquillo in G Major, ~ A simple,
well-knit quiet number of interesting but unforced har-
monic scheme.

Dame ® Cavaniert (Minuet) by Frontini (Profeta-Cine-
music). Medium; light quiet 3/4 Tempo di Minuetto
in Eb Major. A rubato type of minuet of pleasing
melodic line, useful as a neutral intermezzo, and not
restricted to costume use as the title would indicate.

SeuLe (Alone) by Franceschi (Franceschi-Sonnemann).
Fasy; a quiet pastoral or berceuse 6/4 Andante in A
major with Int. in A minor. Melodically pleasing, with
an easy, quiet swing.

AxauLUs, by Franceschi (Franceschi-Sonnemann). - Fasy;
quiet religious /4 Cantabile assai lento in E major.
The major section, a contemplative prayer, is preceded
by a short atmospheric introduction with distant horn
notes under a high tremulant pedal point of strings.

OreaN Music

TwiLicHT SKETCHES, suite of five numbers by Lemare
(Schmidt). Lemare is one of those prolific writers who
improves with age, with an inventive fertility that ripens
and never flags. This suite is atmospheric and organis-
tic, and its study will repay the conscientious photo-
player. 1, Suxpows. Medium; quiet 4/4 Adagio
pathetic in Db major. Numbers of this sort have na-
turally something in common with the MacDowell
sketches, and this is no exception. The registrational
indications are effective, and there is sustained atmos-
pheric quality. 2, Tue Turusn. Medium; light quiet
pastoral 4/4 Leggiero in E major. A pleasing sustained
melody in chords under light flute figurations. 8, THE
Grow-Worwm, Difficult; quiet 12/8 Andante in D
major. This looks easy, but the rhythm is tricky, and
needs to be worked out to be precise. Here again the
registrational indications add to the effectiveness.
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4, Tue Freeny. Medium; light quiet 8/4 Allegretto
in D major. The firefly motif is an accented half-turn
persisting on every heat in the piece, now singly, now in
thirds. 5, Dusk. Medium; quiet atmospheric 4/+
andante in Eb major.  An extremely effective number in
modern idiom, not unlike the quiet numbers of Hadley's
Atonement of Pan, in which the organ is treated orches-
trally in the modern style. There are passages for
chimes, and a closing Adagio section marked *“Evening
Prayer.” The number is well worth working out.

Mintarures From Russian Composers, an album of seven
numbers transeribed by  Milligan  (Schmidt). Mr.
Milligan has avoided the hackneyed in his selection of
material, while at the same time he gratifies popular
taste with the Gretchaninoff CrapLe Sona and the
Bamartine Pastorane, The album was obviously
assembled with an eye cocked on the church service, and
all the numbers are appropriate quiet voluntaries with
the exception of the Moussorgski Marci or VICTORY,
which is an orthodox postlude. But this need not
prejudice the theater organist, for they constitute a class
of music of sufficiently high standard to be interesting
to him and his audience. The remaining numbers are

Ergay by Amani, Russian Sona by Dargomirski, AN-
DANTE EsprEsstvo by Glazunov, and Prenvoe v G
by Seriabine. Al of them are of easy grade.

OrtentAr Skmren, by Foote (Schmidt). Iasy; quiet
pastoral (Oriental) 8/4 Grazioso in B major. A very
suave and smoothly flowing number, not markedly pas-
torale. Again we are counterbalancing the newness of
our column with the oldness of some of the numbers
reviewed. 2

Nocrornerte  (Moonlight) by ' Evry (Schmidt),  Easy;
quite 12/8 Andante in D major. An effective gliding
sort of number with the melody in thirds.

Ar Evening, by Nordman (Fox). Easy; quiet 4/4 An-
dante con moto in D major. A not too ordinary romanza
of pleasing melodic line.

Porurar Music

I'm Srins 1N Love Wirs You, by Conrad (Berlin). A very
singable cantabile melody with its upward skip of an
octave at the beginning of each phrase.

In HE SHADE OF THE Aramo, from the 1925 Ziegfeld
Follies, by Hubbel (Harms). Good Spanish numbers
always need to be hung on to. This will go to join the
reserve ranks with Behind the Fan, Spain, LaVeeda,
Alhambra, and Amorita.

Miami, from Big Boy, by Jolson and Conrad (Harms).
We suspect the division of labor is that Conrad fur-
nishes the music and Jolson the voice. Thisisn’t a new
number, but you may have missed its rhythmic lilt,

In THE MippLe or THE Nicut, by Donaldson (Berlin).
This and the next one are both waltzes of smooth, catchy
rhythm, Musically this is the better of the two.

Take Tais Rosk, by de Rance (Berlin). This is a waltz
imported by Berlin from London. It has that very simple,
regular rhythm that often puts a waltz over if it has an
unusual melodic appeal.

Sweer anp Low-Dow, from Tip-Toes, by Gershwin
(Harms). This is the prize rhythmic number of the
lot, surpassing That Fascinating Rhythm in syncopated
swing.

I Wanna SEE A Lirrie More (O WaAT I SAW IN ARKAN-
8A8,) by Oliver and Farrar (not Geraldine) (Waterson).
I include this not so much for its intrinsic worth as for its
type as another “rube” number, which makes it useful.

Here 1N My Arms. from Dearest Enemy, by Rogers
(Harms). A simple, sharply accented melody of
defined rhythm,

Waar o Worwp Tris Wouwp B, from 1925 Scandals, by
Henderson (Harms). Surprisingly like the preceding one,
but with a smoother, more cantabile melodic line.

Dinam, by Akst (Waterson). A new Southern number
making fast headway, possessing the typical Dixie
popular rhythms,

Suvaar Prom, from Gay Paree, by Meyer (Harms). A
pleasing number of simple contour, somewhat resembling
So Am I, with interesting harmonic changes.

Pabpriy ManeuiN Home, by Woods (Shapiro, Bernstein).
One of those rough songs that crop up regularly, and
with the same kind of vigorous syncopated rhythm
generally associated with them. The last phrase with
the _upward sweep, and then an extended cadence,
carries the song over.

I find the Jacoss’ Prano Fovtos very helpful for any
scene or situation in a picture. — ApELE V. SULLIVAN,
Longmont, Colo.

. January copy 'of Mzropy was received and it was very

interesting, particularly Mr. Richter’s history which was

%r!tten in such fine style. — CeLEsTE WaRD, Green Bay,
13,

Your editorial on the future of piano in the January
Meropy was fine. The writings of Mr. del Castillo are
immensely practical and sound — a course of instruction for
the tyro and a “check-up” for the experienced organist. —
Ricaarp M. Srockron, Lancaster, Pa.
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The Greatest Collection of Piano Music in the World

MASTERPIECES
OF PIANO MUSIC

This book is established beyond question asjthefmost}im-
portant collection of piano music in the world for teacher,
student or amateur music lover. It comprises 536 pages
of the best classical, modern, light, sacred and operatic
piano music, containing 218 compositions by the greatest
masters. Recently purchased for $10,000 by the Mumil
Publishing Co., and republished on splendid paper with
durable and attractive paper and cloth bindings, it not
only appeals to the musical desires of everyone, but it is
officially used in musical memory contests all through
the United States as the most authoritative collection of
piano music in the world.

* MASTERPIECES

.. PIANO MUSIC

Complete Contents of 218 Musical Masterpieces

Classic Compositions }‘;n lfilrga)mt g o g 52 hiitt ll,nnuingl for Home ....... Jungmann
e : Sl = STOLIR- LD |« i damgiva rieg cove's Dream ...c..ooviins Catbulka
gﬁ‘”ll&')l(‘)ur:\'}mnhgm SofaLe Hee{’/m:u ’i Ilatt'rer, The ... ...Chaminade | Maiden's Prayer . Badarcveszko
Adante ('()x"f.u;).) """"""" (:,”'1;‘["‘ Flow'ret, The . . MacDowell | One Heatt, One Mind ....... Strauss
ARATER L ] Habanera . i iiises i Chabrier | Paloma,La .....ooovvivinns Yradier
Bercei ¢ Go u’:;ult Humoresque Op. 101, No. 7 .. ‘I)vumk Pure as Snow .....o.ooiinns Lange
1;(.“‘,“' £t v/\'"urul‘j “lllll{)rlfv\‘(]ll(‘ Op. 10 ., .. T'schaikowsky Sytrct, 3 6 A e Gaulier
et 7 ]ISU ) Hungarian Dance ........... Brahms | Simple Aveu ............. . Thomé
Bourrée U 'l-lmll’l In the Wood . . i ¥ l’vuhl/m Song of the Robin..... ... Warren
Caprice (Alceste). ... (1'{,: ‘/, Mazurka Op. ; .....Godard | Stephanie Gavotte .. Caibulka
(':mlidcm“v i g "",'" iol - I‘ \z Mazurka Op, 40 . ... Meyer- Helmund | Sylphes, Le _ .. Bachmann
Comsolation No. § """ DALTHE ’*;“ ’"’l Mazurka Op. 21 ,........\ Saint-Saens | Thine Own ... vov....Lange
(‘U ”glf‘n}”:l S8 wrarpames YO H "’;“ Melodie ..................Massenet | Turkish Patrol ... .o Michaelis
Evening L)U“‘,'(',"‘ ) e :-"','“‘m”” Melody Op. 18 ........ Mosskowski | Under the Leaves . ... Thomé
Fir l“li‘:\-‘ LA ety '[",”H’}’“‘A’”’” Melody in I' ..... . Rubinstein | Valse Bleue. . . .. Margis
Gavorte - ciwes g gl (,")’&‘\’(“‘_ Minuet I'Antique .. Paderewski | Warblings at Live . .. Richards
Geivotte .. o BV ‘I‘MI,’ Moment Musical. . P. Scharwenka | Waves of the Ocean ..... .. .Blake
‘_: R bl """ o [' 'I) Mulmlrn_lg B}ouk ..... ... Poldini | Zingana, La ......... ver... Bohm
rpsy Kondo . Haydn | Nurmuring Zephyrs ........ Jensen
Gondola, La . .o Henmsell | Nocturne ° Borodin

Happy Farmer, The Norwegian DANce ..o vres Crieg Sacred Compositions

posk THAURIE .65 11 < y g goer | Papillon Grieg | Adeste Fideles ............. Vilbac
Ig»{el)reun A « Stk ‘[‘,“W; Pas d'Amphores .Chaminade | A 1'Eglise Pierné
Lo G am - UL ‘”“H Petite Valse Op. 10 .. Karganoff | Andante Religioso .. ... .o Thomé
YA I\EI 3 . ’”’["f Polish X. Scharwenka S - Braga

arche Militaire ... .. chubert | poypée Valsante ........... Poldini ... Gounod

Mazurka Op. 7, No. 1 ...

Minuet (Divertimento)) Schubert

Mendelssohn

Rachmaninoff

-Chopin | prejude C# Ave Maria .....
s de I’ ... Blumenfeld | But the Lord is

Pres de

k}imzt ’l‘l: (’\’ """"" ¥ l{@\cr@\' NS w7 B e et oo 1)(‘!.)u5\y Cujus Animam ............ Rossint
“Minute” ““., it I((:V(‘l!l’ O‘p. . ,_.\(him I?cil(l March (Saul) ........ Handel
M()mcnl Mu‘slml On. 94 Réverie (Gyp . Wormser I‘illllurul March ...... ... Chopin
NoOGHIERED )'9‘\.0 1; Romance ... Jensen | Glory u.f God, The Beethoven
NOCtlll’[lL‘()ll. 53‘ '\" "1' =7 Romance ..... .. Rachmaninoff Hallelujah Chorus .. .. . Handel
Nectiirie in] 'B‘b Rl R EE RoOMBNCE:OD:2 s o4 v s g Raff | Heavens Are Telling ..... Haydn
Preludein C ‘'S, Bach Romance Op. 44 . . . Rubinstein | Inflammatus ......... .. Rossini
Prelude Op. 38, No.4 " s 6¢h | Romance Op. § ....... T'schaikowsky | Kol Nidrei . Hebrew
Prelude ()[:‘ 28" Ng. 6 '(;’:"f"_" Romance Sans Paroles ....Fauré | Largo (Xerxes).. .. Handel
Prelude OI 28 No.20 T ‘U”P)’.” Rustle of Spring. . Sinding | Last Hope, The ....... .. Gottschalk
Rmncmbr'ru)r'mc’ ANO. £12% S “”“" Salut d'Amour . ..Flgar | Last Dream of Virgin .... . Massenet
Rondo Espressivg " .l’(' ;f "]‘j‘”’;‘ Scotch Poem ... Dowell | Lost Chord, The ...... Sullivan
Sur'\bun;l:('p o “i‘; Scarf Dance . . .Chaminade | Monastery Bells ... Wely
Serenade . IIM:IL Serenades. ..v.. o v oo govinie Olsen | Palms, ThE vouvi s Fauré
A’\'crem‘ldc G “Se ‘;7‘ "I Serenade ... ... Pierné | Pilgrim's Song of Hope ...... Batiste
L&lumber A ) ul vert | Serenata .. ....... Moszkowski | Pleyel's Hymn .......... Westbrook
Sofnreote L 87> ‘; l"’”;”‘ Silhouette Op. 8 .. ... Dvorak | Prayer .................. Beethoven
opinning Song . o MenGelssonn | Souvenir v, ..oviiiiiiinenaen Drdla | Shepherd Boy, The ......... Wilson
Spring Song ... ... Mendelssohn Spanish Dance Mosgkowski
Tambourin, Le ............ Rameau | Spring Dance .. S Griea L L
Tarantelle ....... . Heller | Swan. The .... S e Operatic Compositions
,}‘;l\lgl‘l)gv‘;léin"ll“ : \"7“"1‘”“ Toreador et Andalouse .. . . Rubinstein | Anvil Chorus .......... Il Trovatore
Unfinished Sympib: C (;"/"'z’f'; Traiimerei Op. 9 ........ R. Strauss | Aragonaise ............... ... Le Cid
War March i e .ltll'”‘ o/t | Valse Gracieuse Op. 54 ... .Dvorak | Barcarolle ........Tales of Hoffman
Woddine M "~l Ml ‘”‘,"‘1”[\“.“”’ Villanesca .. .. sranados | Bridal March . ... Lohengrin
ecding March: .. . Mendelssohn | Waltz Op, 83 ... ... Durand | Celeste Aida ,. . Aida

MWRYE srivirwns s asers o sszs o 8 Schumann .Le Prophéte
.La Gioconda
... La Traviata
. Rosamunde
. Tannhauser

Waltzes Op. 39 (¢ ) ...Brahms | Coronation March,
Dance of the Hours
Modern Compositions Light Compositions {?;"‘;5:1‘&‘\”““

A la Bien Aimée............. Schatt | Album Leaf,.............. Kirchner | Evening Star .

Alla Mazurka ... Nemerowsky | Alp-Maid's Dream...... ...Labigky | Gavotte Mignon
Angelus ..., ....Massenet | Blacksmith in Woods ... ... Michaelis | Grand March ... ............¢ Aida
Anitra’s Dance .. ... Grieg | Canzonetta......... .... Hollaendér | Grand March ...............Norma
Am}:eske ..... . Karganoff | Chinese Serenade ............ Fliege | Grand March.......... Tannhauser
Ase's Death ,................ Grieg | Cinquantine, La ...... Gabriel-Marie | Habanera . B S ... Carmen
At Sunset . . . MacDowell | Con Amore .. .... Beaumont | Intermezzo .... Cavalleria Rusticaha
Au Matin ..Godard | Cradle Song. .. .... Hauser | Minuet. ... Don Juan
Berceuse s, , vow v o Delbriick | Czarine, La ..Ganne | Miserere...... ......11 Trovatore
Berceuse (Jocelyn) . ....Godard | Dying Poet, .Gottschalk | My Heart at Thy Sweet Voice Samson
]%crceuse .......... ..Schytté | Entr'acte Gavotte............. Gillet | Overture .. ..

L\abalctm . Lack | Esmeralda ....... . Mesquita | Pizzicato .. -
Canzonetta .............co... Cui | Fifth Nocturne . .. Leybach | Prayer .... T iz BT itz
Qanzom’tta S ba e nes vage Godard | Flower Song ... .. Lange | Prayer .... .. Hansel and Gretel
Chanson Triste .. Tschaikowsky | Fontaine, La ................ Bohm Rigoletto
(,:ham. Sqns Paroles . Tschaikowsky | Good-Night . ... .. Loeschhorn .. William Tell
Consolation ...... ..Leschetizky | Intermezzo Russe .......... Franke | Sextette. Lucia
Cradle Song . ..Labitsky | Joyous Iife .. Spindler | Siciliana. ... ican:
Crescendo ... = hnssont [ EoittdnEBalSarmme s Gillet | Valse Lente .

B g et et e ettty Youferoff | Longing .................. KRRl | WALEE: .y, o55 worenaniza sxssnacs envvoress o Faust

PAPER BOUND, $2.00 CLOTH BOUND, $2.50
For Sale at all Modern Music Shops throughout the United States (Not Sold in Canada)

or sent postpaid on receipt of price by

THE MUMIL PUB. CO.

1140 Broadway New York City
D" Send for free illustrated catalog os music collections.
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MUSIC TRADE NEWS

Keeps you in touct
PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy an
merchandise and music books
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) with all that’s new in music—band and fretted instruments

d sell sheet music, musical

SUBSCRIPTION $1.00 A YEAR
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s MUSIC PRINTING

We engrave music plates, design artistic title pages,
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print large or small editions, secure copyrights for you,
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Estimales cheerfully made and original ideas submitted on anything in music.
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can you get more actual value for your money than the twelve is-

sues of this magazine your
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.

$1.50 subscription will bring you?

0f course you would like to have us send you Melody
each mongh, o while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!
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A More Musical America

(‘ontinued from page 4

out Words, the Peer Gynt Suite of Grieg, and
Brahms' Gypsy Dances. Much of Richard
Wagner’s music is so strong in dramatic quality
that it has a tremendous popular appeal — so
strong is this appeal that Mr. Sousa says he has
used Wagner music on his band programs and
had it received with great enthusiasm by audi-
ences who did not even know the composer’s
name. '

Nor are our contemporary American com-
posers forgotten. He mentions the work of
such men as Horatio Parker, George Chadwick,
Arthur Foote, John Alden Carpenter, and
others of equal ability.

In conclusion, Mr. Sousa says:

Music is the most social of the arts, and America is
pre-eminently social. We like to do things together; es-
pecially we like to share our pleasures. Almost every one

of us has some music in him, but it finds expression most
easily in group formation. We enjoy it most that way.
Make it possible for our young men a‘nd'wome.n to hear
the most beautiful and interesting music in their homes;
organize the opportunity for them to play and sing such
music, and soon we shall have all-American musical pro-
grames by “James J. Jones.” He'll sign bimself that way
but we'll all know him as “‘just Jim — our Jim.”  Why not?

el G
Los Angeles, California. — Ed Goebel reports that his
two numbers Happy Go Lucky and Down Where‘the ng
Grande Flows continue to “go” so that he feels both “happy
and “lucky.”  Various orchestras in the States and Canada
are featuring one or the other, or both tunes.

New York City.—The new firm of Frank'Clm‘k, Inc, is
a now full-fledged member of the inner circle of music
publishers with street numbers on the mythical Tin Pan
Alley of New York. Frank Clark, formerly professional
manager for Waterson, Berlin & Snyder is head of the new
institution and among those associated with him are Mack
Stark, Tommy Malie, Jimmy Steiger and Rubey Cowan.

I have taken MELODY for three years and I sure do enjoy
getting the little paper. I could not play for pictures
without its aid, as I read and play it all, and feel as though
I’'m acquainted with Irene Juno and the rest of the bunch.
— Mas. Viora Rusk, Abbotsford, Wis.

i Northwestern News Noles

three manual Wurlitzer at the Liberty Theater,

Seattle, and known also as the composer of Hindu-
stan, has completed a new waltz number which is now on the
market entitled Visions of the Dance. Besides being a
wonderful organist and composer, Mr. Wallace has at-
tained no little success as a poet. He recently signed a
contract with a large eastern publishing firm to furnish
geveral works per year. A book was recently published of
his compositions.

WARNER BROS. EGYPTIAN THEATER opened
Christmas Day. Syd Chaplin and Chas. (Chuck) l.leisner
appeared in person acting as masters of ceremonies. A
large Robert Morton organ and Andy Ward's eight piece
orchestra furnish the musical scores, The theater seats
1500 and the interior decoration closely follows the Egyp-
tian art. .

EDWARD CLIFFORD of the Blue Mouse is now play-
ing in a large theater in Oakland, California.

Ol,l\'lil{ G, WALLACE, who presides over a wonderful

HENRI C. LEBEL, formerly of the Seattle Pantages
and DeMille’s Forum, Los Angeles, California, is now
playing a Wurlitzer in the Figuero Theater, Los Angeles,
where he is featured in novelty organ solos.

FRANK LEON has moved from the Seattle Liberty,
where he was associated with Oliver Wallace, to the Coli-
seum where he, playing on a four manual Wurlitzer, and
Warren Wright are featured.

A RAISE of $2.50 per week has been granted l)_y the
Managers' Ass'n. to all Seattle musicians, retroactive to
September 1, 1925, An additional increase of the same
amount will become automatically effective September 1,
1926.

REHEARSALS are now taking place for the first pro-
ductions of the Seattle Civie Opera. Martha and 1
Trovatore will be the opening attractions, and local talent
and famous professional stars make up the cast.

MISS EDNA HARKENS was recently elevated to top
shift at the Colonial Theater where her original musical
seores and charming personality are making her many
friends.

MISS ESTHER BODE is associate at the Clemmer
Theater, Spokane, on a beautiful Kimball organ.

REX PARROTT, after playing an extended engagement
in Kitchikan, Alaska, has returned to Seattle, and is
playing a Leatherby-Smith organ at the new Madrona
Gardens Theater.

HARRY COLWELL, organist at the Wintergarden,
has succeeded Edward Olifford at the Blue Mouse.

JSTHER STAYNOR is successfully maintaining her
position as top organist at the Tacoma, Washington,
Rialto. Esther plays a three nmnu_ul Waurlitzer with every-
thing that an organist could wish for. Her novelty organ
solos have become so popular that she rents them to other

organists.

HARRY REED opened the new Ev_erctt., Eycreu,
Washington, about a year ago and is still delighting Everett
fans with his music on a beautiful Kimball organ.

ERNEST RUSSELL of the Portland (()r.ognn) Liberty,
is now associate organist at the Seattle Liberty. Other
members of the staff include Oliver Wallace, Robert Burns

and Bernard Barnes.

LOUISE PRYOR, organist and pimlist, is stz}rt:mg her
second year at the State Theater, Eureka, California,
where she plays concerts, vuu(‘levd!e and pictures. Her
continued engagement by the State’s management proves
her popularity with Eureka fans.

ARNOLD LOVERING opened the new three manual
Robert Morton at the Tacoma Pantages, The organ is
installed under the stage, the shutters being directly be-
hind the pit. The console is placed on an elevator. Mr.
Lovering offers songologues each week, featuring organ
novelties and stage presentations.

A THREE MANUAL MORTON has been installed in
the Mack Theater, Port Angeles, Washington. The or-
ganist has not yet been selected.

CECIL DeMILLE’S new theater, designed to seat
3,000, is being erected in the heart of the downtown business
district and will be ready for opening about September 1,
1926. While primarily a picture theater, the house will
boast of one of the largest stages n the West. No doubt,
a large organ and orchestra will be featured as well. Pro-
Dis-Corp. first runs will be shown.

THE ORPHEUM CIRCUIT and Ackerman & Harris
will soon start constructing two new theaters to cost nearly
$2,000,000 each. Jensen-Von Herbex,‘,g also announce a
new picture theater, “The Broadway,” to be constructed
on North Broadway.—J. D. Barnard.
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Among Washington Organists

By Irese Juno

RIZE AWARDS: choice of one pair of fleece lined
P suspenders, or one set of chiffon ear muffs, for the
best title for the above photo. As a starter, let’s
call it “The Spirit of 1926,” the gallant trio who are the
survivors of the Metropolitan Unit of the popular Cran-
dall’'s Saturday Nighters, WRC had to cut the running time
on Saturday night, so the story goes, and that deprives us
of one of the most popular units
on the air for some time. Viola
Abrams, harpist; “our” Nell
Paxton, organist and pianist;
and Daniel Breeskin, violin and
Conductor of the Metropolitan
Theater Orchestra, will continue
over WRC from the Homer Kitt
Studio every Tuesday from
twelve to one P. M. They gavea
delightful opening program and
received just loads of letters.
The unusual combination took
instantly with the fans, and, Sh!
it'’s a secret, but Paxton played
Jazz on the Kitt organ in her own
IRENE JUNO individual style, and I'll say she
got more out of it than any one I have heard, with all due
respect and NO criticism for the preceding artists.

Miss Abrams and Mr. Breeskin both of whom have been
heard all season over WRC gave their usual good perform-
ance. We are adl mighty glad the “Three Musketeers” will
still be with us. Mr. Breeskin varies his hour’s program
with a singer or two each week.

ARE THE POOR ORGANISTS doing penance for some
slight to Old Man Destiny, or is it the old flu weather and
slippery streets that account for this streak of ill-luck we
have just passed through? The latest question on every
organist’s list is “What truck hit you?” Theyall got it,
myself included, and the latest victim was Mrs. Ida Clarke,
Tivoli Theater, whose Buick Sedan was struck and her
young son so cut by flying glass that several stitches were
necessary. Gamely Ida took him home, and when she
found he was not critically injured, came back and played
a half hour’s relief for Mr. Beck who carried the bulk of the
night’s work. She suffered shock and bruises. By the way,
Mrs. Harriet Locher, who has charge of the children’s
morning shows at the Tivoli, is loud in her praise of Mrs.
Clarke’s ability as an organist. “You know,” said
Mis. Locher, “an organist can make or break a picture,
and Mrs. Clarke gives just the right touch to the children’s
shows. She lightens the heavier scenes with suitable music
and I must say I am perfectly satisfied.” That wasa worth-
while compliment as Mrs. Locher has been closely asso-
ciated with organists in her many season’s work as Head of
the Educational Department, Stanley-Crandall Theaters.

MARGARET LIBBY, of the Avenue Grand Theater,
said she was so sick she felt the wings sprouting and thought
she was going to die. However, she is back on the job
again, and now listen, Margaret, don’t forget to put on your
galoshes when it snows. We can’t lose you.

HARLAN KNAPP, organist at the Rialto, is keeping
up with the times. His popular music makes you want
to step your feet, and he played the Finale from Tschaikow-
sky’s Fourth Symphony with the Rialto Orchestra and
never batted an eye-lash. I know, I watched his eyes.
Our foremost dramatic critic, in reviewing the Rialto
Show recently, gave the Director a severe and painful jolt
via his orchestra boys, but I'm sure Mr. Knapp was not
included in the ensemble onslaught, for his organ work is
one of the high spots of the program, and is always worthy
of special attention.

==

THE WHATDOYOUCALLIT CLUB — Well, I'd hate
to say what I call it since it appeared in Meropy. I
thought it was something to talk about when it was still in
the cfing, but now it has descended on us in all its glory
and spoiled, what used to be for me, a quiet and peaceful
home. No more do I come in from a hard day’s labor at
Takoma (four hours, isn't that a day?) and curl up in a
chair, stroke the new Persian cat or weed out my eye-
brows. No, indeed, if my kid sister isn't over to Beck’s
raising Cain with that new six tube Super-Heterodyne set,
she is all ready to leave, and being the family chauffeur
I perforce leave with her, It's nothing new to hear her sweet
voice on the phone during intermission saying, “Come
right down to Beck's after the show, we are trying to get
Boston to hear the WhatDoYouCalllt Club,” and of
course you can guess the answer to that “riddle” before I
spring it.  Up-to-date, Otto and my red-headed, radio-
crazed sister have not been able to tune in, They say
Washington is in a pocket. Well we are always in some-
thing so may as well call it a pocket as anything. I sus-
pect neither one is as wise as they pretend they are about
those little jiggers they turn around all the time. However,
my knowledge of radio is limited to the whereabouts of the
loud speaker, so I'll have to wait patiently until these wise
Bugs discover the Club station,which I hope is soon, so I'll
he able to know what it's all about.

“Where is the loud speaker on your new set, Otto?” I
asked. “Here,” he said, and I found I had been trying to
turn it on, thinking it was a new kind of electric heater.

MADELYN HALL, formerly with the Wardman Park
Orchestra, reports she is now at the Princess Theater
(Wurlitzer Organ), and feels perfectly satisfied. She came
to us from Philadelphia and is a capable organist. Her
good nature and ready smile have won many friends for
her already.

LEW GOULD (sax) Metropolitan Orchestra, composed
a catchy march number and called it Crandall's Saturday
Nighters. It was used over the air and dozens of requests
were sent in for the song. It wassung by Adrath Hunter,
who is a Saturday night favorite.

HENRY SEAL is a new organist and pianist, I dis-
covered on my tour of news gathering. Welcome to our
organization, newcomer, and much good luck to you.

THE AVENUE GRAND THEATER recently gave
sugar cookies to every child buying a ticket for the matinee.
The seats were sold in a jiffy and flocks waited outside.
The manager passed around the cookies to the disappointed
kiddies, and invited them in some other time. “Get your-
self a sugar cookie and make yourself at home.” This
advertised a new serial starting that day.

OTTO I. BECK, heard over WRC for the past eighteen
months, and who contributed a fifteen minute organ solo
on the Crandall Saturday night programs, will be heard
three times weekly as usual. His concert Saturday night
is optional.

WILLIAM NEVINS is an organist I just read about,
but have never met. He belongs to the Meyer Davis Unit
and I understand he played for a society wedding lately.
So far as I know, he is not actively engaged in theater work.

GEORGE F. ROSS announcer WRC and whose piano
and organ solos are often a feature on the air, composed a
number called Encangadora meaning “The Enchantress.”
It has been heard to advantage and is proving popular.

NELL PAXTON AND VIOLA ABRAMS are carrying
a hook of names around with them. They are helping the
new fathers in the orchestra choose names for the new
arrivals. “Goodness,” said Viola, *“there surely are a
flock of new babies around here, but they are all girls so
we are satisfied.

MRS. HARRIET HAWLEY LOCHER, Head of
Education Department, Stanley-Crandall Theaters, will
speak at Indianapolis, Ind., late in March. She will out-
line her program and give the various schools and theaters
assistance in starting the work in which she has been so
successful, and which has carried her from coast to coast
as speaker and guest.

As the Washington Representative of the Jacoss Jour-
NALS, I was Mrs, Locher’s guest recently, at the weekly
luncheon of the local chapter of the Soroptomist Club,
which is composed of highly-paid executives and women
who own their own business. I greatly enjoyed the con-
tact with these competent and successful business women.

GERTRUDE KREISELMAN missed a few days at the
Savoy due to sickness.

I hear that, up to date, the Tivoli, Metropolitan, one-
half the Central, Avenue Grand and Savoy stood up under
the Test. This vague bit of information will be understood
only by those to whom the Oracle Has Spoken.

FIRMIN SWINNIN gave a concert on the Auditorium
Organ, and his program included “The Storm,” his own
arrangement. The organ was well adapted to his style of
music, and the Storm number showed to advantage.
Another feature was the pedal cadenza in the Allegro
Vivace, composed by Swinnin for organ and orchestra.
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SMILING EMILY THOMPSON will buy an automobile
that flies in the air with next week's salary. Due to sick-
ness of so many organists she is rushing from one theater
to another and says she can hardly make it, even starting
in high. If she keeps this up she will be the next one on
the sick list.

TAKOMA THEATER was full of gloom one night. The
double tragedy which visibly affected us was the death of
little Alex Gregory who was struck by the Capitol Limited
at the crossing very near the theater on his way to school,
and the watchman who ran to his assistance was also
killed. He had watched the school children cross the
dangerous crossing four times a day for twenty-five years
and knew when he ran for Alex he was going to his death for
he was able to judge the train speed, but he died doing his
duty. Little Alex, age nine, who ran from behind the
local in front of the express was a member of my Takoma
Jr. singing class, and I am sure had not missed a show in a
year and a half. It will be a long time before I cease to
look for his smiling face and bright black eyes, for he
always came down on the organ bench to say hello.

MAURICE ADLER, Forster Music Publishing Co., Chi-
cago called while in the city and gave me anidea what a lot
of good music his house is carrying. Their numbers will be
valuable to an organist, and if you write him care of the
firm, he will be glad to tell you all about it. Their new
fox-trot arrangements of the classics strike me as being
especially good.

Please send me the MgeLopy magazine, Can’t say
enough good words for this magazine, — Mgs. F. E.
F1rEsTONE, Galion, Ohio.
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What They Say About W. C. S.

The Only Harmony Course that Applies to the Instrument YOU Play!

Bob Woodworth, Willlamstown, Mass. TENOR BANJO
Weidt's Chord System is to music what the Alexander Hamil-

ton Institute is to business.

Francis Smith, Salem, Ore. SAXOPHONE
The Course is everything you said it was and more, I am

more than satisfied with it

David T. Cook, Jamesville, Wis. PIANO
Your Course is by far the best I have come across. It not

only trains your ear but also gives you a working knowledge

of Harmony

A. E. Castray, Sydney, Australia PLECTRUM BANJO

I have shown my lessons to others and they all endorse my
opinion that the Course is worth ten times the money.

XYLOPHONE

Otto B. Fesenman, New Ulm, Minn.
I enjoy the lessons very much.
Jack W. Phine, Sgln Francisco, Cal, TENOR BANJO

More than satisfied with your Course. I have learned a lot.
I don't think it can be beat.

Raymond Ruther, Oxford, N. J. CORNET
Your Course is doing me a world of good. It takes quite
gome study for me but I believe it will be worth it.

Jos. Bellmar, Brookings, Ore. TROMBONE
You would be surprised to see the way 1 am progressing.

Have started to put in a few Runsat orchestra practice.

L. P. Jackson, Browning, Montana SAXOPHONE
I like your work very much and believe that I am going to

find the answer to my music problem from the lessons.

Floyd H. Hoehle, Pittsburg, Pa. TENOR BANJO
Vour Chord Course is great. Since I have finished it, my

orchestra work has doubled.

B. E. Pease, Delhi, N. Y. VIOLIN
[ regret that I did not'take the W. C. S. years before, asitisa

great help to me.,

Edwin Clothier, Nanticoke, Pa. PIANO and SAX

I have studied the Piano for a period of eight years, and the
Sax. one year, from the best teachers, but in my sixteen lessons
with Weidt's, I have had more pointers than in my nine years of
study.

Your Chord System is great. Hyforc taking it up I was un-
able to play any Fill-in Stuff. Now I am able to play any
“Run" or "Fill-in" at a glance.

0. M. Johnson, Emporia, Kan, PLECTRUM BANJO

I am learning a lot from these lessons and am well pleased.

R. F. Leiser, Concordia, O. CORNET
I have enjoyed the Course very much and derived good ideas

in improvising.

L. L. Stein, Klamath Falls, Ore. SAXOPHONE
Your Simplified Harmony contains the key to what were to

me, in the past, unsolvable riddles.

John Musho Peckville, Pa. TROMBONE

Very much interested in the Course

Geo. E. Ferrell, Anchorage, Alaska TENOR BANJO
The Course is certainly fine and I like it very much.

Frank Haubrick, Kenosha, Wis. VIOLIN
I enjoy your Course very much and T am going to finigh it.

W. E. Bethell, Weyburn, Sask. SAXOPHONE
So far as I have gone the Course is a wonderful help and sure

is 100%.

Wm. J. Morgan, Rensselaer, N. Y. PIANO
I am doubly interested in your Course because it is practical.

Jos. Shawcross, Pendleton, England PLECTRUM BANJO
I received your second batch of lessons and am highly delighted.

Harry Brooks, Regina, Sask., Canada CORNET
I am highly satisfied with your Course and it has been a great
help to me.

Earl D. Irons, Greenville, Texas CORNET
I think W. C. S. is fine and is bound to get results for the
fellow that is not afraid of work,

Wm. Walter, Jr., Olean, N. Y. PLECTRUM BANJO
I received your five legsons and will say they are more than

what you claim for them.

Richard F. Goosman VAUDEVILLE PIANIST

I'm beginning to use your instruction in my daily work, Took
down a number from voice yesterday and almost at a glance I
could see the Harmony, especially the Diminished Chords.
I;ve been boosting your Course in every town to the boys in
the pit.

Edward Tabor, Johnstown, Pa. SAXOPHONE

This sure is an interesting Course. I won't give it up till
I'm finished, I'll gamble,

G. F. DeShaw, Massena, N. Y. VIOLIN
I find the lessons very interesting. I do not like to stop work

on one until it is complete.

Gray A. Reagan, U.S.S. Idaho TENOR BANJO
The first ten lessons have been of wonderful help to me and I

am eagerly awaiting the last half.

Lewis E. Vrooman, Minneapolis, Minn. TROMBONE
Enclosed find check for the remaining lessons, which I consider
very helpful.

Chas. Granaey, Swissvale, Pa. SAXOPHONE
It all geems to be good stuff and I am glad I enrolled.

W. E. Uber, Wheeling, V. Va, TRUMPET
Enclosed find Lesson 15. It has been the most interesting
one I have had yet.

Clifford S. Freeman, East Brunswick, Victoria, Australia
BANJO

Don't fail to send particulars of the Course on Composition.
I hope it will be as great a benefit to me as W. C. S. has been.

Bdward Werner, St. Louis, Mo. PIANO

Each succeeding lesson I find more interesting.

Edw. Berlinger, Haledon, N. J. VIOLIN
Enclosed find my 4th lesson and I wish to tell you it is helping
me very much in my orchestra work.

Chas. H. Morse, Randolph, N. Y. TENOR BANJO
I am now playing Tenor Banjo in two orchestras here, so well
has your Course helped me.

Geo. Wescott, Jr., Sault Ste. Marie, Mich. SAXOPHONE
I want to say that your Course has helped me greatly. It
has trained my ear and memory.

Jas. Lewis TROMBONE
Am very pleased with my progress.
Wm. C. Marre, Jersey City, N. J. CORNET

I will always boost “W. C. S." every chance I can, because I
know what it has done for me.

Elmer 1. Carpenter, New Hampton, Ia. TENOR BANJO
The Course is just what I need and I intend to get all I can

out of it.

Jack Nuttall, St. John, N. B, Canada XYLOPHONE
Your Course is sure interesting. I have improved quite a

lot already.

Wm. J. Klaus, Pittsburg, Pa. PLECTRUM BANJO
I think it is just the thing if you want to be a real banjo player

and am very much interested in it.

E. Kilton, Chicago, IlL PIANO
I think your Course the best in Syncopation and Harmony

as applied to popular music.

J. C. Rusch SAXOPHONE

I think the Course the way you start it out isallright. Wish I
had known about this five-years ago. !

Roman Mozuch, Stevens Point, Wis. TENOR BANJO
Weidt's Chord System is one of the best, quickest and easiest
Systems that I have ever known.

Walter Hanes, St. Marys, Pa. VIOLIN
[ am getting my money's worth, “Fill In Rung don't have
any Bluenotesin thesedays, a nd allthe credit goesto the W, C. S.

Geo. T. (Bud) Lundy, San Francisco, Cal. TENOR BANJO
Your Course was very highly recommended to me by my dear
friend, Michael Pingatore. 1'1l say I'm not disappointed.

Leo Kronenwetter, St. Marys, Pa. SAXOPHONE
Am enclosing lessons. I imagine I have a mob of mistakes but
it's great stuff,

Cecil P. Urfer, Lynden, Wash. TROMBONE
It took me a long time to complete the Course but it sure was
worth it.

Mazie M. Peralta, Chicago, Il1. PIANO-ORGAN
It is just what I want and am truly interested. 1'll teach your
Course for more than half my pupils need this.

Dewey C. Hefty, Denver, Col. CORNET
To get any good out of your Course, it takes study, but I will
try and get the next lessons off sooner,

L. F. Hutchinson, Moncton, N. B., Canada

TENOR BANJO
Must say, I appreciate the interest taken in me even though

my Course is paid up to date.

G. J. Kaminski, Grand Rapids, Mich.  CLAR. and SAX
Your Course is none too easy but it certainly has improved

my playing a lot.

F. H. Penman, St. Johns, Newfoundland TENOR BANJO
The best thing in my opinion about W. C. S. is that A. J. is

always on the job.

Chas. W. Maydwell, Baltimore, Md. PIANO

I feel like you ought to know just how much pleasure and
satisfaction I have gotten out of my studies. The System is one
of the greatest things I ever ran across.

Earl Roberts, Dedham, Ia. PLECTRUM BANJO

“W. C. S.” certainly is the only thing for anyone wishing to use
correct Harmony and it's mighty hard to get by without.

Chas. Fried, Yonkers, N. Y. TROMBONE

I am not setting the world on fire as yet, but I hear some of
the boys say now and then that I am getting kind of “Warm."”

L. Wesley Richardson, Fort Smith, Ark. SAXOPHONE

Am enclosing check and would like to enroll for your Course
One of your students, D. C. Lane of Poteau, Okla,, who is in our
orchestra, recommended your Course very highly.

Edward Arola, Minneapolis, Minn. SAXOPHONE

As soon as I finish the Saxophone Course, I will enroll for
another Course as I know your Courses are all you claim them
to be and then some.

Ernest O. Myers, Terre Haute, Ind. SAXOPHONE
I have always been able to “Fill In" to some extent and I find

this work very interesting indeed. Iam applying this knowledge,

too, in my work with the dance orchestra, and am beginning

to notice results already.

Earl Roberts, Dedham, Ia. PLECTRUM BANJO

Your System is just what I have been wanting fora long time
and can truthfully say it's the best on the market.

W. R. Reilly, Franklin, Pa. CLARINET
I am an ardent devotee of music and while I have completed
about one-fourth of your Course, it has already proven beneficial.

Herman Schutte, Utica, N. Y. SAXOPHONE
I am quite satisfied with your Course because I am learning

just what I need.

Julian Harker, Burord, Ont., Canada PLECTRUM BANJO
I am well satisfied with your Course. I consider I have

improved 100%.

WEIDT’S CHORD SYSTEM

How to “‘Fill In’’ Improvise and Arrange

Mention Instrument you play and send for Demonstration

Speaking of Pholoplay Organists

Continued from page 5

years, and is, at present, organist and choir-
master at St. Paul’s Reformed Church at
Lancaster. He finds time to do some recital
work and to take care of a reasonable number
of pupils in harmony and counterpoint, be-
sides taking an active part in the Lancaster
Kiwanian Club, of which be is a member.

If Stockton is ever in Boston on Tuesday, we

A

hope he will drop into the Mrropy office.
There is a good Kiwanian in there who would
be more than delighted to have him as a guest
at the weekly meeting of the Boston Kiwanis
Club any Tuesday noon.—G. 4. F.

-

I think MELopy has been greatly improved in its new
garb and the music is of a high standard. I have recom-
mended several musical friends to subscribe to it, which
they have done. — W. C. Nicuows, Cheshire, England.

Dept. 350, 87 Court Street, Newark, New Jersey

I find in MeLopy a most valuable companion in the
following of the picture. It is veritably the picture thea-
ter’s own manual. Every music number it contains shows
evidenct of having been especially designed to meet the
needs of the screen. Its articles furnish wise counsel and
opportune ideas to the musician who earnestly desires to
advance in the calling of picture synchronization.— C. K.
NickersoN, Portsmouth, N. H.

1 enjoy the music in MELODY very much, and as I have
to change my music and have something different to play,
I find that the music in MELODY comes in very handy. —
Mags. Rurr Howmes, Greenfield, Mass. :

59 Volumes of Selected Copyrights

, : @ ]
aCO S lal I O O IOS Incl.uding‘ Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

SIX-EIGHT WMIARCHES
Our Direct NUMBER 1 I E The “Jacobs, Piano Folios" ilroluni\'v-(rwlll\' r;-lcnunizmlfu\‘ the mast popular DANCE WALTZES
D 1. Bige / : : and practical collecti American copyrights E
The Patlsiose. . T ‘(’(/"{;”'I”l ever published in book form, For the Motion Picture ;li;tilik(l)“l;l‘l‘ir ”\I'lnllin‘m\: )ilx’u l|]1«L'I‘]|(I‘- Kiss of Spring e Wi
gl SR Hildreth illlilv(‘, \vhllw‘flx.:‘r‘ {lu- 'l'u;m]u'r‘.such volumes as the P L1 h v I ) Hawaiian Sumvei:;,‘ """"""""" (O :‘“7 ,(f?t{f
Stand Byl .. e Novelettes,"” " Tone Poems," ete., are unexcelled. "ce, eac 0 9 50c net 33':?"! Moonbeams, jlv/f‘f“";llﬂllj'wfr?.e(';;‘!m"l‘ll’l:
alisque. ........ Frank H. Grey

Over the Top

Love Lessons. ..

M. Croshy

The Idolizers. WL A Corey (eorge o
T Atr i . CONCERT MISCELLANY CHARACTERISTIC AND ~ §iivmy Shadows i
. NUMBER 1 Ightof Love..................c00ie Walter Rolfe
?!";" of “‘g Nation.....oooviviiniin ,,'(.'mrq«'- Hohn = Meditstion. .. e eaiis i ot Norman Leigh DESCR‘PTIVE . o
Tllfaull::io “.'f'm"" i o Thos, 8. Allen  Pastorale Ecossaise. . rank E. Hersom .,  NUMBER 1 an June Time, .....ovvuiiiiinin C. Fred'k Clark
e Tuilml able. . James M. Fulton  Scandinavian Dance " Gaslon Boreh - Big Ben.  Dosoriptive. ..\ .ivvsvivii, Thos. S. Allen lll"‘"" of Night, oo Norman_ Leigh
g b Vi l’;;m‘.;ll fﬁ;ml’h Chansonette. ... Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman D'e of Pﬁ'e' L1 R. E. Hildreth
ol ians vilts ”‘(, I;”vt r’rh Rustic Twilight. e Walter Rolfe Nautical Toddle..................... George L. Cobb m’"g‘ :P'Onel Walter Rolfe
iy i './f‘/ 'ml T oy Shadowgraphs. | des Sillouettes Norman Leigh Dance of the Skeletons, Descriptive. . Thos. . Allen (_Iug manme searge L, Cobb
s NUMBERS " aymond Howe  Memoirs. ..o ovvvvveie veiviiiinnns George L. Coby  Farmer Bunf!uwn. March Humoresque Fred Luscomb J‘“'T e oAy J, Weidt

The NC-4 . B. Bi - NUMBER 2 Near-Beer (How Dry L Am)........... L. 0. del Casfilp Je¥els Rare.., YRR Frank H. Grey

Dl D i b v 7. B, Bigrlow  Cupid Enters, Tyl d'Amour ... Frank . Hersom Hoop-e-Kack. Rag Novelty.......... Thos. S. Allen g - NUMBER 3

Anthony S, Brazil In Dreamy Dells. A I'airy Fant Waller Rolfe : NUMBER 2 Dnr:glunu Beauties, ..., R. E. Hildreth
..... Brnest 8. Williams ~ Zulaikha. Fgyptian Da S. Stoughton Potato-Bug Parade. An Aroostook Episode Geo. L. Cobh U::l'e':hlhes A . Norman_ Leigh

¥ pell. Thos. S, Allen

v Thos.S. Allen
John G, Lais

rank H. Grey Got'Em. Descriptive March. . ,

George L. Cobb  In a Tea Garden. J: {
Norman Leigh K'r-Choolll oo..oo.ooiiii..

George L, Cobh

'A‘he Brreal;'"' h:; H. Bronson  Danse Moderne. ... .. Smil
rmy Frolic. . . George Hahn  Polish Festal. Dance J kB H Grandfather’s Clock. Descriptive Touwis G, Caslls  Dhes and Frowns.................... Waller Rol
Monstrat Viam...... iR Alfred E. Joy - For Her. Romance ................ [i\ytl'ornu'm 777;12 ?laboonl‘lliounce. l(xw-Su-‘;‘:ll“;pl:r‘l|;~iir;/}'}:t::u:f‘l,,((lfzif;, Call of the Wood NUMBER 4 it
) ; 2 , : NUMBER 3 °" Happy Hayseed. Characteristic March. . Walter Rol Rl e soRi e s Tiios. 8. Alle
Cross_the Rockies................ Arthur €. Morse  Laila. Arabian Dance........... . R. S. Stoughton Dixie Rube. Characteristic \l\lurvh,",(,l_]'l,o:, :\r 11117,E ldle Hours. ... Carl ‘/'"H’A"' “'m/:;
(é,y Gallant.— .., = ”/‘]'{4,7_‘"“”,, Riitle Dot N Lt NUMBER 3 . Allen Blnlhespme S'IHIVIL .. Gerald Frazee
T}?“:v]o‘ Honor. ..., EdvinF. Kendall ~ Roman Revels, T olla Gerald Frazee March of the Walking Dolls ... ...... George L. Cobh Dreamily Drifting. . ... Walter Rolfe
Na: Farclqmzram. 3 I{AUR. S. Allen Mimi.  Danse des Grisettes. . Norman Leigh Pasha’s Blues. Descriptive .. .........George Hahn Fleur d'Amotirsvsiviissniisivirin George L. Cobb
Higl{ B::‘:L; ...... (‘;wrwl' l::l’;l’l ﬁh;;tl San\l]Pamles]. o . Norman Leigh %"“d!f M:m'h_rN'k oIty Lawrence B.O'Connor Opals
A seorge L. Cobb— Nakhla, Algerian Danc R. 8. Stoughton at Tangoing Turk ... ( . Cobb S L NIRRT Lea_Gordon
Sporty Maid........ e e Walter Rolfe  Iberian Serenade. . , e Norman Leigh ¥°;“I;‘:l‘d¥| Wedding Knot . AW, i g;‘::adb I;(.uuseau . lliw‘vlp III, S'W’
BB e s George L. Cobb Ma Mie. Chs > = : Bo ki A e < George L Cobb — Dyglectation, , e s tS, e ST
Jolly Companions. Bt o R S L e e U e st T e i G, Mo
A: :Jhl: w ‘ddgﬂ < ... Bob - Wyman My Senorita. A Moonlight Serenade Frank E. Hersom Parade of the Puppets. Marehe Comique Walter Rolfe S NUMBER 6 :
Teia m“e 108 v .Chas. A, Young ~MiAmada. Danza dela Manola.. ... . Norman Leigh Jungle Echoes. Cocoanut Dance. .. ... R. E. Hildreth Ebbing Tide...................... .. Walter Rolfe
Merr: N; narch < W. D. Kenneth Around the Sundial. Capriccio L. G. del Castillo Soap Bubbles. Characteristic March.. Thos. S. Allen The Dreamer. . Lester W, Keith
The {Que'::bln R, 15.)lhldr3'lh Zumurrud, Tgyptian Dance "R. 8. Stoughton, Bean Club Musings. Characteristic March Paul Eno gam of Pearls. .. .. Walter Wallace Smith
. Muinc{. : .T,,M;HI 4;}1] ll;[ll;: By an Old Mill Stream............... Norman Leigh ;eh’:n:a.[. I]xlltgruu-'f)zo Romantique Chauncey Haines Mree:;‘ !'V(Ilald‘;:;, .......... “ll'uurr Rolfe
...................... LS. Alle asha’s Lullaby. Descriptive. .........George Hahn "hos. . Allen
NUMBER 5 3
NOVELETTES ORIENTAL, lNDlAN AND Ghost Walk. Eccentric Novelty. ..... George L. Cobb gweel _lllumm Thos. S. Allen
NUMBER 1 SPANISH White Coon” March Oty Gearge Haln ~ pansgra 1o e i
Flickering Firelight. Shadow Dance. . Arthur A, P NUMBER 1 oy Pter Charac (-)“j !t-y arl il Eno - Ladder of Love g 11”{""
Summer Dream. Morceau Characteristique llalnn I"[TI;: Peek In. Chinese One-Step.......... George L. Cobb g?::l:nl;ﬂe.lnlﬁ?;::ﬁ;;nhtIL Md;( ; prene .»JVI i [,@rmun Perfume of ?lvl: Violet.. . ot Walt IHI(fUIM
Expectancy. Novelette.......... .. Norman Leigh In the Bazaar. Morceau Orientale. ... ] Norman Leigh ~ Step T e lﬂumm?‘lt e UMBER § e i
Woodland Fancies. Intermezzo Char.. ... .. Clements  Castilian Beauty, Spanish Serenade. . . . Gerald Frazee Hop Loo, yChlusN velty. ... Fra k“m" Syaln Youth and You ... Thos. . Alle
Dance of the Pussy Willows.......... Frank Wegman ~Heap Big Injun, Intermezzo. . . Henry S. Sawyer : 9RO DTS Wi iee o rank E. Hersom Belles of Seville. ispainl ‘limlm.ul‘t Lo is
The Chirpers. Morceau Characteristique Chas. Frank ~ Sing Ling Ting. Chinese On ... George L. Cobb Lady of the Lake. ... s ("(:" l“fy'" E;
Milady Dainty. Intermezzo Gavotte. ... Gerald Fraze ~Indian Sagwa Characteristic March. . Thos. S. Allen RAGS Love Tyrant ........... S, lie‘f"'.fWI'ew’luf'[:ll ’l:t‘
il 5 NUMBER 2 y : Whirling Dervish. Dance (‘Iulv::rl:{ctcristiquc J.W.Lerman NUMBER 1 Pansies for Thought 7 P, ‘ ’LU': ;;l;/:
e Faun, Danse feorge L. Cobb 2 i ¢ NUMBER 9
Musidora. Idyl d'A i ]\I'ar,ﬁ,m Ll’?},’/}: In the Sheik’s Tent. Oriental Dance Frank E. Hersom B:Ix':l’!é‘n-{‘g:fel e . ?Iz]ax.] L A{lm Buds and Blossoms. . UMBER ! George L. Cobb
In a Shady Nook. Tete-a-Tete. .. R. E. Hildreth, Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. .. 'l"w” v Cobb Summer Secrets. ... Theo (> i “;“’
Purple Twilight. Novelette. ... Bernisne G. Clements Cheops. Iigyptian Intermezzo. George L. Cobb  Lazy Luke. A I("ll.'r.{yl Dr‘il'wc ° G m"; uf;"mh Spying Cupid. . .. U (Si':x1}4>r GRT'
Dream of Spring. Morceau Characteristique Hans Flagh ~ La Sevillana. ~ Entr'Acte. ... . Norman Leigh  All-of-a-Twist - Beassnns Fr mA"L ;I”[M Sunset in Eden. . coodohn T Illjﬁ
Br.iar and Heather. Novelette,..... L. G. del Castillo Numa; A\!L!Cl'iull Intermezzo. . Thos.S. Allen. Cracked lce Rag """"" m(;!,‘,,r,l I (;?’Z;l Luella.........oooo. . o .U] ?«ll
Miss Innocence. N“l:{(l‘}mﬁi P C. Fred'k Clark rn“:;‘ﬂe SJE:II;'i; ‘\ll;{ ?:ﬁ:;l;wz)reum.. .J.(:'eil;yncll Hahn ~ Meteor Rag. ... '.'4;1rlhurUC‘A.11/u’¢xc) Heart M NUMBER 10 )
M 3 BITBRE0. coiosiisciieis . W. Lerman UFMUPS. . .ovennineiiiiiiiene, Walter Rolfe
Love and Laughter.  Pizzicato........ George L. Cob NUMBER ‘ i i ] Uandl........... J
Flittering Molﬁn. Danse Caprice. :V:;rfr’;un l,e?(;/: Antar. Intermezzo Orientale . , Mazx Dreyfus i':ifillggT'n':)eRE:‘y George L. Cobb  Revel of the Roses. . N R'l{" 1;lrlf-)l.;;r}[r’t
Drift-Wood. Novelette " George L.Cobp  The Mandarin. Novelty One-Step. ... Norman Leigh  Pussy Foot. Ro bo»r?”;’ll i Morning Kisses. ... . G“"W([ (I'";
Confetti. Carnival Polka. . John Carver Alden Chow Mein. A Chinese Episode. ... Frank E. Hersom  Sandy River R;ﬁ : " ;h” fofman Queen of Roses. ... ... ... : 1j JW UK’J;
Rainbows. Novelette...... ...Bernard Fenton Hindoo Amber. Novelette. .. .. Ernest Smith  Russian Pony Ra . A Syncopated Pranc 1‘38. b[{ au NUMBER 11 Y
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Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their valueis incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

etc., are unexcelled.

Price, Each Vol., 50c net

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5
Zoraida. Danse Egyptienne. ... ....R. S. Stoughlon
Wally Wop Wu. Chinese Novelty. ... Waller Rolfe
Carita. Dans Espana....... LA Weddt
Javanese Dance............. R. S. Stoughton
Girl of the Orient. Persian Dance. .. Thos. S. Allen

Conchita. Spanish Dance.......... R. S. Stoughton
NOVELETTES
NUMBER 6
Woodland Dance.................. Norman Leigh
T e e e Frank E. Hersom
Pantomime Dance. A Musical Dainty . . Wm. Baines
Dream Dance. Novelette........ Frank E. Hersom
Zophiel. Intermezzo.............. R. E. Hildreth
Lovey-Dovey. Intermezzo...,,, Robert A, Hellard
NUMBER 7
Dance of the Satyrs ................ George L. Cobb
L’Amant Joyeux.................... Norman Leigh

Woodland Sprites. Novelette Caprice P. Hans Flath
From Flower to Flower. Butterfly Dance. . Hersom
Star-Dust. Novelette.............. R. E. Hildreth
Irvina. Intermezzo,,................ Walter Rolfe

COMMON-TIME MARCHES
NUMBER 4
Down Main Street.................... A J. Weidtl
Miss Mardi Gras................. R. S. Stoughton
American Broadcast .. .............George L. Cobb
Hero of the Game .. ..........c..... George L. Cobb
Here They Come.................... A J. Weidt
FightingYanks ... .................. H.J.Crosby
Battlirig Line . ., ...,......000000 Arthur C, Morse
SIX-EIGHT MARCHES
NUMBER 6
Maslaitlp: ..o mviioio Frank E. Hersom
TheLine-Up.................... Frank R. Bertram
BattleRoyal . ............cocovnis 0s. S. Allen
The Commander......................R. B. Hall
The Gossips....................c..., Walter Rolfe
Seikbion e R. E. Hildreth
OntheAlert.................... Hugh W. Schubert
TooMOBI: . 1o Arthur C, Morse
NUMBER 7

A“L Weidl
Gerald Frazee
v A Weidt
.W. D. Kenneth
... Thos. S. Allen
Carl Paige Wood
unn--unqu- Mulchler

PIANO
FOLIOS

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND

DESCRIPTIVE
NUMBER 6
In Bugdom. An Insect Episode.......... Paul Eno
On Desert Sands. Intermezzo. .. ... Thos. S. Allen
Ieltly oo e o Gomer Bath

Chimney Corner. Dance Grotesque. . .. .. Paul Eno
Fun in a Barber Shop. March Novelty . . .. Winne
Cabaret Capers. Parisian March... Thos. S. Allen
Dixie Twilight. Characteristic March, , , . Johnson

NUMBER 7
Spooks. Eccentric Novelty........ George L. Cobb
Cloud-Chief. Intermezzo.......... J. Ernest Philie
Chromatic Capers ................ George L. Cobb

The Kidder. Chracteristic March Harry D. Bushnell
Dance of the Maniacs. March Grotesque. . . .. Cobb
Paprikana. Characteristic March. . .. Leo Friedman
Laughing Sam. Characteristic March, , Waller Rolfe

Photoplay Pianists & Organists

*“Concert Miscellany” is recommended for Classic
Scenes of Dignity and Poise; *Tone-Poems and
Reveries” for Scenes of Romunce, Reverie and Pa-
thos; “Ballets and Concert Waltzes” for the Ball-
room, Classic Dance and Reception; “Novelettes”
for Neutral Scenes, Filling-In and Cheerful Situa-
tions; “Six-Eight Marches” and *“Common-Time
Marches” for Parades, News Pictorial and Military
Tactics; ““Oriental, Spanish and Indian” for Racial
and National Atmosphere; ““Characteristic and De-
scriptive” for Rural, Grotesque and Lively Comedy;
“Fox Trots and Blues” for Jazz and Cabaret Scenes.

Band and Orchestra Leaders

Practically all the numbers in the *Jacobs’ Piano
Folios” are published separately for both Band and
Orchestra. Sepd for the catalog that intérests you.

WALTER JACOBS, Inc.

Publishers of
MELODY
JACOBS’ ORCHESTRA MONTHLY-CADENZA
JACOBS’ BAND MONTHLY

BOSTON, MASS.

PrintedinU. S. A.)

BALLETS AND CONCERT
WALTZES

NUMBER 4
Love in Venice. Valse Lento. . ... .. Frank H. Grey
Dainty Cupid. Valse Ballet........ Lester W. Keith
Flimsy Flounces. Valsedeé Ballet. .Frank E. Hersom
Pour Yvonne. Valse Sentimentale. .. Norman Leigh

Falling Spray. Valse Caprice........... W. Aletter
Ninette. Valse Parisienne........R. S. Stoughton
TONE-POEMS AND REVERIES
NUMBER 4
Winged Hours. ...................... Gomer Bath
Ballet des Fleurs................. Arthur C. Morse
Slumber Song..................... George L. Cobb

Slumber Boat. Barcarolle........L. G. del Castillo
Fleur de Mon Coeur. Episode Sentimentale. . Leigh

Justa Memory. Reverie.............. A ] Weldt
Souvenir d’Amour. . ................ Norman Leigh
CONCERT MISCELLANY
NUMBER 5
Chanson Argentine................ Norman Leigh
Drifting Leaves. Morceau Sentimentale. . Hersom
Northern Lights. Overture............ A. ] Weidt
Serenade Mignonne................ Norman Leigh
Cortege of the Cyclops.............. George L. Cobb
Songe d’Amour.................... Norman Leigh
Intermezzo Irlandais................ Norman Leigh
NUMBER 6
Shahrazad. Persian Dance......., R. S. Stoughton
Pensée Romantique................ Norman Leigh
Sleepy Afternoon................ Cady C. Kenney
Li Tsin. Pagoda Dance........... R. S. Stoughton
Lisette. Entr'acte................ Norman Leigh
Luanita. A Tahitian Dance. ... .... R. S. Stoughton
DANCE WALTZES

NUMBER 12
Officers’ Night. Valse Militaire. . Frank E. Hersom
Dream Thoughts.................... Wm. Armold
Home, Sweet Home. “Good-night” Waltz Hildreth

Love'sCaresses................... R. E. Hildreth
Cupid Astray.............ocovnie, Walter Rolfe
FOX TROTS AND BLUES

Summer Fi (SC&?S!KCEE. Ch
urs. aminade) . Cobb
X'?l Tolot: . . Wm.)C. Isel
unnies” Trot.................... Ernest Smith
Rabbit’s Foot = L. Cobb
HippoHop .. Oswald B. Wilson
YouWin............. i Roy L. Frazee
What Next!,,...... vevvnvenvin o George L, Cobb

or the

Photoplay Musician and
the Musical Home
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Musical Evolution

An able analysis

by Adolf Weidig

“MIGNON’S LAMENT” Poéme Intime by George Hahn

Volume X, No. 4

“MILE-A-MINUTE” (i‘;l‘]()]) by C. Fred’k Clark

“A ROMANCE IN BISQUE” by Norman Leigh

“HEALTH AND WEALTH” Overture by A. J. Weidt
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