o ——

I pe———
|

ot

/ JANUARY, 1927 : Volume X1, No. 1
IN THIS ISSUE , gl

The Acoustics of Speech and Soﬂg

An interesting and illuminating discussion of the mechanics
of that most marvelous of all instruments, the human voice.
# Many other readable and helpful articles, including one by
4 Lloyd G. del Castillo, which he has entitled *“Gasometers,

Pistons and Applesauce.”
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Rogers-

e —— Oneword--but whata lotitmeans  §
Final Word to drum and banjo players! In “‘

the catalogs of manufacturers and sellers

. . i
0 f of fine percussion and plectrum instruments, the one |
word conveys what cannot otherwise be said in paragraphs or

Excellence pigea :
an d [t takes years to thus establish a name as the standard %p*

of excellence in any field of human endeavor; years to gain the

; o knowledge, the craftsmanship; years of unswerving adherence
Rellablllty to the highest ideals in the matter of quality of materials and
,1

manufacturing processes. And, above all, years of unmatched l
and unshaken public confidence. \

the symbol of perfection in banjo and drum head making; the |
badge of quality for the maker of vellum head instruments;
the standard of reliability for the dealer; the hall-mark of de-
sirability and class for the player.

£

|
\ Thus has the name of Rogers become and remained “

A 'KING BASS

jor Every Player and Every Occasion
INE MODELS—and evety one a King!

From the small upright horn for juveniles to the majestic
Jumbo Sousaphone you'll find the same perfection of tone, ac-
curacy of tune and ease of playing.

|

Scrupulous manufacturers and dealers make no effort i

N to offer imitations or substitutes, and are always alert to guard
| their customers against those who, unwittingly or otherwise, |
’ benefit in any way from the Rogers reputation without supply- i
ing the genuine Rogers heads. i

H‘
il
Rogers heads are used by more pro- 'ﬂ'

\J‘

. el s fessional players twenty times. !,“

Tone is of prime importance. The bass horn must give the over than all other makes combined. W"i“
tonal foundation for all the other instruments. The great pipe organ ].‘l
gives the finest, purest bass tonal effects. So we built to that standard. l‘iJ
We designed and re-designed. We made sure that every King Bass ﬁ“

spoke with the same richly sonorous voice that distinguishes the organ.

But we did not stop when we had achieved a new standard in tonal
perfection. We knew that you would want a horn that was nicely

_ balanced, of just the right weight, readily responsive and easy to play.
on, In King Basses you get all these qualities at their best. Crafts-
manship, research and knowledge have been blended to give
. you the finest horn that money, skill and machines can produce.
S Let us tell you'tnore about the largest and finest line of bass
horns ever offéred to discriminating musicians. Complete in-

formation will be sent promptly, together with details of our
easy payment plan.

|

Makers of these Brands &II“
Daisy Brand Union Brand I 1\
Superior Extra Brand o2 L |
First Quality Brand (il

Three Star Brand W |
Slunk Extra Thin ) “\“\
First Quality Slunk Extra w
‘hi |

Thin Look for one of these fac-simile signatures on the head you buy and ‘m
Ideal Damp Proof if possible buy from your dealer but when you buy and pay for a head il
BUY THE GENUlNé. AT YOUR DEALERS

It

i

THE H. N. WHITE CO, 5205-83 Superior Avenue, Cleveland, Ohio J OS. ROG ERS, J r.& SO N ‘1‘1‘5“

the Coupon Gentlemen : — Kindly send me (] Information on Basses [] Handy Pocket Catalog This bnokle,r sent:on uqﬂ"tk {t “‘

NoMe e e e % contains information ':ﬁ :':,"“: FACTORIES AT . pl,“‘

Now for Our . KHN@“ e st anvien, v, Farmingdale, New Jersey
Handy Pocket Catalog ! e e
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Sewall Lee--

a skilled workman
of 12 years expe-
rlence--1s one O
the force of Mas-
ter Craftsmen who
build quality into
PAN-AMER[CAN
[nstruments.

Tones of Pan-American
Instruments are Due to the Skill
of Pan-American Master Craftsmen

(N the hands of a musician, amateur or professional, an
instrument is a “living” thing—responding to the will
and mood of the player.

But no artist, however famed, can get more out of an instru-

ment than was put into it by the master craftsman at the

time of its creation. :

Because an instrument must be inherently perfect to enable an artist

to produce the melody of which his skill is capable—a group of men at

the factory of the PAN-AMERICAN Band Instrument and Case Com-
pany are devoting their lives to the creation of better instruments, at
lower cost.

These artisans live in Elkhart, Indiana, the musical city of the world.

They are giving their lives to the production of PAN-AMERICAN

instruments.

\ PAN-AMERICAN craftsmen are combining master craftsmanship with

'\ modern manufacturing methods to produce better band and orchestra

‘ instruments—at less cost. They are more than craftsmen—they are

artists,

That PAN-AMERICAN artisans are succeeding in an unusual way is proven both by
the pure rich tones of all PAN-AMERICAN instruments—as well as by their popularity.
They have been found worthy to play beside the most expensive instruments made,
They are the ideal instruments for amaleur bands and orcheslras.

\ The Beautiful
|

1 Write us now about YOUR favorite instrument - we make them'all.
|

A COURSE OF TWENTY LESSONS IN
JAZZ IDIOMS FOR THE ORGAN BY

EDWARD EIGENSCHENK
(Organist, Michigan Theater, Chicago)

Contents of book includes explanation and illustrations of an unlimited number of

styles and embellishments employed in the playing of popular jazz numbers.

In use in the School of Motion Picture Organ [Prlce‘ net $3 50]
Playing of the American Conservatory of Music Postpaid .

vl EDWARD EIGENSCHENK, Kbt v, Chicago, Illinois

orders to

HOW ABOUT THAT SUBSCRIPTION!
° ‘ Of course you would like to receive this magazine

' each month, so while you think of it slip the sub-

l 0 scription price in an envelope with your name and

8 ‘ ® .ddress and mail to Walter Jacobs, Inc., Boston, Mass.
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KEEPING POSTED

J FISCHER & BRO., New York, announce the completion
« of Deems Taylor's new lyric drama in three acts. The
work, entitled The King's Henchman, was commissioned to be writ-
ten for the Metropolitan Opera House, New York, Giulio Gatti-
Casazza, Genetral Manager. First performances are promised to
be given during the month of February. The cast will as far as
seems feasible to do so, be selected from among the ranks of the
American artists, affiliated with the Opera Company. G Seafin

is to conduct the premier.

The Exhibitors Herald, issue of October 30, carried in its
theater music section articles written by two organists who are
well known to our magazine readers — Irene Juno, organist for
the Stanley-Crandall Theaters, Washington, D. C., and our
Washington representative, and Harold Lyon, organist at t.he
Capital Theater, Ottumwa, la. Miss Juno's article dlenlt with
the way she played the picture Miss Nobody, during its recent
showing in Washington. The music score planned was explained
in detail, both as to the numbers used, their connection with the
various episodes in the picture, and why they were chosen. We
notice that her score included several Walter Jacobs, Inc., publi-
cations.

A very interesting booklet, Music the Lducalor, written by
Lillian Jeffreys Petri, head of the piano and theory departments
at the Oregon Agricultural Conservatory of Music, and is pub-
lished by the Oregon State Agricultural College. Miss Petri has
set forth logically the value of music study as a basic and neces-
sary component of every well-rounded educative program. As
2 convincing complement to the well written text matter, an
outline is included which gives the various educative aspects of
music, including those not usually ociated by the casual
observer with this most gratifying of arts. The booklet is recom-
mended to musicians and music-lovers generally who wish to
have a broader outlook on the art and its relation to life. Copies
can be secured from the college.

Famous Bands of the British Empire, a book recently published
by J. P. Hull of London, contained historical records of the
recognized leading military and brass bands in the Empire by
Alfred Edward Zealley and J. Ord Huue, withan historical sketch
of the evolution of the military band by Calonel J. A. C. Somer-
ville, late commandant of the Royal Military School of Music.
This work has been dedicated to "'Kneller Hall, the Royal Mili=
tary School of Music,” to which institution the Empire owes an
acknowledged debt of gratitude because of the many brilliant
and cultured musicians which it has furnished. A book of this
sort is bound to be of interest to all those interested in the origin
and history of famous bands.

Ross M. Eley of 909 East Jackson Street, Macomb, Illinois,
who manufactures the Orthophone reed for clarinet and saxo-
phone, hasan interesting pamphlet for players of reed instruments
who will write him.

The proper training of young people certainly cannot be over-
looked in connection with any program which has for its object
the advancement of an art or activity which is carried to its
fullest fruition in the achievements of mature folk. So, properly
enough, the National Bureau for the Advancement of Music at
45 West 45th Street, New York City, has not overlooked in its
program the giving of due attention to young folks. There are
now over 1200 junior music study clubs affiliated with the Na-
tional Federation of Music Clubs, and the National Bureau has
compiled a revised edition of its junior and juvenile music club
course of study for the especial use of these clubs and similar
groups of young people.

This revised course of study is known as Instruments of the
Orchestra, and was written by Addye Veargain Hall, former
chairman of the Junior Department of the National Federation
of Music Clubs. The orchestral instruments treated are grouped
under the four main divisions of the Symphony Orchestra and
also include the piano and organ. There are fourteen lessons or
chapters, each consisting of a brief explanatory talk of two or
more related instruments — touching upon their origin and
history, tone quality, function in the orchestra, use by great
composers, ete, with a suggested program in which they may be

featured. The material is presented in such a way that it is

especially suitable to the needs of young folks, with due regard
for the necessity of easily understood presentation of facts and
the necessity of maintaining the interest of young students.
More detailed information about this course can be secured from

the National Bureau for the Advancement of Music at the above-

address.

CORRECTION: In the advertisement of Carl Fischer, Inc.,
on page 19 in the price list of Kino Classics, the lastitem in the
third column of frices (sets of ten extra parts) should be $1.25
instead of $1.75 as printed. Also, Nos. 20 and 40 in the list of
contents should be ‘“starred,” as these numbers are priced in
column two.

Jacobs’ Magazines Editoriaﬁ

Council

Acoustics, . ..ooieve ......LLOYD LOAR, Mus. M.
Arranging. . ....oeaeiiiiainir it R. E. HILDRETH
The Banjoist and Tenor Banjoist.. .. A. J. WEIDT
The Clarinetist . .....oovverievs RUDOLPH TOLL
The Dance Orchestra, ....LEO REISMAN
The Drummer, . .o.ooeveorersrtis GEO. L. STONE
The Flutist, . .....oooivriieses VERNE Q. POWELL
The Photoplay Organist and Pianist

L. G, del CASTILLO
Popular Composition and Hz‘\‘ml\:ony. .A. J. WEIDT

U

DD Y
C. D. KUTSCHINSKI

3 y
Public School Music,..... { CLARENCE BYRN
LEE LOCKHART

The Plectrum Player........ GIUSEPPE PETTINE
The Round Table, .....oviereniiii e LLOYD LOAR
The Saxophonist. . EDW. C. BARROLL
The Trombonist,....... FORTUNATO SORDILLO
The Trumpet and Cornet,........ VINCENT BACH
The Violinist . ........ ,.EDWIN A. SABIN

THE Jacobs' Magazine staff of department con*
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ an pilano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient eneral interest receive atten-
tion through the columns of the magazines. All
communications should be addressed direct to the
gubllshera. WALTER JACOBS, INC., 120 Boylston

t., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.
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DITSON

Orchestra Collections
IN TONELAND

For AMATEUR ORCHESTRA
CONTENTS

LOVING EYES Waltz. .. .ol C. W. Bennet
JOYOUS LIFE Waltz, .. W

GOLDEN GLOW Waltz
MANRICO Overture. .
CASSANDRA Overture . .
ONE FLAG FOR ALL Mar
THE LAURAL BRANCH. ..

March and Two Step

LITTLE MARIE Gavotte......
LA BONITA. Mexican Intermezz
THE HARVEST MOON Schottische. .

T. H. Rollinson
C. W. Bennet
H. Rollinson
T. H. Rollinson
T. H. Rollinson

.C. W. Bennet
George L, Tracy
J. H. Rayder

THE HOME STRETCH Galop........ J. H. Rayder
GEMS from “Maritana’, ........... Wm. V. Wallace
ONE SWEET WORD, Serenade........ C. W. Bennet
INDICA Waltz, isvcin. .o viivionirn T. H. Rollinson

Price; Piano Book 75¢c.  Other Books, 50c. each

TEN LIGHT OVERTURES
For ORCHESTRA

A collection of compositions in second and third grades
by American composers. Although not difficult they are
remarkably brilliant and effective. The piano parts
are all well cued.

CONTENTS
QUEEN TOPAZ . .\ vooonivieiiiieninn B, C. Ramgdell
LITTLE REDCAP............... R, Gruenwald
FROLICS OF CUPID............. .. R, Gruenwald
GODOLPHIN.....ocovvieriinnens .C. W. Bennet
ASMODEUS - iussvsiororssvranoss T. H. Rollinson
THE RED GNOM ....T. H, Rollinson
MOSAIG 7o sy s o e T. H. Rollinson
THE LIGHT BRIGADE, ............. R, Gruenwald
THE GOLDEN MAGNET ............. C. W. Bennet
BLACK DIAMOND. .........co0vvvene R. Gruenwald

Price; Piano book, 75c. Other books, 5c. each
Instrumentation: Full Orchestra and Piano

Two splendid collections for public school
orchestras. First Violin parts are written
in the First position.

Oliver Ditson Company, Boston

Chas. H. Ditson & Co., New York

Ensemble Training

a Series of Transcriptions
For Three Violins with Piano

BY
FRANZ C. BORNSCHEIN

Peabody Conservatory of Music, Baltimore, Md.

0.
BA40" SetOnel i iy Complete 75
1. Deep River. . o oo Spiritual
2. Menuet,...... s .J. L. Dussek
3. A Song of India . Rimsky-Korsakoff
5739 SetTWO .....oovvvueciss Complete .75

1, Nobody Knows the Trouble I See. .. .Spiritual
2. The Songs My Mother Taught Me. .A. Dvorak
3 Feuillet d'Album (Albumleaf). . A. N. Scriabine

5740 Set Three...............Complete .75
1, Indian Canzonetta, .oooeoseoreens A. Dvorak
NI A T s e es G. B. Pergolesi
3, ALoveDream,......coovvrorsnenes Fr. Liszt

For Piano Solo

Five AmericanDances
EASTWOOD LANE

Appearing on the programs of Guy Maier, Den-
nisshawn Dancers, Paul Whiteman. Onsyllabus
of leading Conservatories.

1. The Crapshooters 3. A Gringo Tango
2. Around the Hall 4. North of Boston
5. Powwow (An Indian Reminiscence)
No. 4675, Price $1.25

\

Send for Thematic Pages of
CHASIN'S COMPOSITIONS FOR PIANO
As played by Josef Hofmann

J.Fischeré&Bro.

119 West 40th Street New York City

PUBLICATIONS for School and Amateur
W ORCHESTRAS and BANDS

Catalog and Sample Violin and Cor-
net Books sent FREE upon request

EMIL ASCHER, Inc., MENGRKN.Y.

Musie Publishers Stnece 1879

JANUARY MUSIC

IN JACOBS' ORCHESTRA MONTHLY
Witp HoRBES, GALOP: .« v v isnenvnsvnvios  Lloyd Loar

Full orchestra and piano, including full saxophone band.
Bb trumpet solo with piano accompaniment.

Eb alto saxophone solo with piano accompaniment.
Plectrum banjo solo with tenor banjo chords.

This number is one of the Jacobs Orchestra-Band Edition with
the parts for all the orchestra and band instruments sounding in
the same key, It is also classified as an easy grade number. Itis
in the traditional galop style, with the hurrying “circusy’" at-
mosphere expected in a galop. All of the parts are very easy to
171{\.\' effectively, and allow the amateur organization of limited
skill to play the number up to tempo in true galop style. At the
same time, the large number of counter-melodies in the inner
and bass voices, the rapidly shifting harmonic background, and
the excellent and effective arrangement by Mt. Clayton Mills
make the number worthy of the advanced professional organiza~
tion. The saxophone band arrangement, included with the
orchestra music, can be used as part of the orchestra music or as
an independent musical ensemble with or without the piano.

A Venerian Nicat, ROMANCE. ..... Earl Roland Larson
Full orchestra and piano, including saxophone ensemble.

A number of the Italian sentimental type with a very pleasing
melody and effective rhythm.

Kippiging, DoLL DANCE. .o vvvvvevriieiiens A, J. Weudt
Tenor banjo solo.

A practical and easily played tenor banjo solo arrangement of a
number by Mr, Weidt that has proven very effective for bands
and orchestras of limited experience. The tenor banjo solo
arrangement is in the same grade and the same key as the or-
chestra and band arrangements in which this number was
originally presented.

IN MELODY

PAQUITA, CANCION ARGENTINA .+ ¢ v v eve e Norman Leigh

A skilfully contrived and musically worthwhile conception of
the traditional Spanish South American atmosphere,

Hero oF THE GAME, MARCH. ... ovovenen. George L. Cobb

~ A most effective march of pleasing melody and harmony and
irresistible rhythm, by a standard writer,

Brearh or SprinG, CHARACTERISTIC DANCE. AT Weidt

A number of the quieter type, yet with a strong suggestion of
the sylvan dance atmosphere.

Crarrer (Jacobs' Cinema Sketches)......... Gomer Bath

The character of this number is fully suggested by its title.
1t is in the musical idiom that best expresses the breathless con-
tinuous babbling of the traditional chatterbox. Music of this
type in the photoplay theater is usually associated with feminine
characters — for some reason or other.

MoON FLOWER. v vvvvvvvnenceses Arthur Cleveland Morse
(Jacobs’ Cinema Sketches)

This is the third and last number in the group by Mr. Morse
named after native American wildflowers. For the convenience
of the player, the second page of this number precedes the first
page, which will be found on the third page following. The first
two of this group appeared in the October and November issues
of MELODY respectively. Moon Flower is of the very quiet
type, with a charming melody and an interesting and effective
accompaniment figure, This number contains excellent thematic
material for photoplay use and is also well suited to scenes that
have an atmosphere of pensiveness and quiet,

e

IN JACOBS' BAND MONTHLY

WiLD HORSES, GALOP. « o vvvvvvvnrrunsenecirs Lloyd Loar
For complete band, including saxophone ensemble.

The comment already made on this number in the ORCHES-
TRA MONTHLY music index applies also to the band arrange-
ment presented herewith in the BAND MONTHLY music
supplement. This arrangement furnishes the band instrument
parts in the same key as used for the orchestra instruments.
The saxophone ensemble can be used independently or as part
of the band.

THE VACANT CHAIR oo o e vvvvnrenen Arr. by R. E. Hldreth
For full band.

This arrangement includes three of the better type songs that
were created in the '60's during and immediately following the
Civil War. Mr, Hildreth has arranged them in keys that are
suitable for voices and, consequently, this band arrangement can
be used satisfactory to lead community or mass singing. The
three numbers, The V acant Chair, Tenting on the Old Camp Ground
and Good Night, Ladies, can be played medley fashion as one com-
plete number or used separately.

Some Coming Articles

THE BAND OF THE FUTURE
By Joseph E. Maddy

WHAT THE MOVIE AUDIENCE NEVER SEES

Back of the Scenes in a Great Motion Picture Theater

A PROFESSIONAL MUSICIAN'S SLANT ON SCHOOL
MUSIC INSTRUCTION
By F. E. Waters

HARMONICAS AS STEPPING STONES IN MUSIC

Also articles by Dr. Victor L. Rebmann, President of the Music
Supervisors' Eastern Conference; Herbert L. Clarke, renowned
cornet soloist and the Director of the Long Beach Municipal
Band; Lee Lockhart, and many other well known authorities, as
well as the special articles and regular features by our corps of
staff writers,

MUSICIANS

You can buy everything in Orch-
estra, Band and Motion Picture
Musicdirect from us at lowest pre-
vailing prices.

We carry all music advertised in this
issue of '

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY MELODY
Send for Our Free Catalog

LAST MINUTE SELECTION OF LATEST
n
ORCHESTRA HITS
PRICES

35¢c each 3for $1.00 10 for $3.00
40c each 3for 1.15 11 for 4.00
50c each 3for 1.40 11 for 5.00
SHE KNOWS HER ONIONS . 0vvvvviannsinnees 35¢
WOULD-JA . . v0vvves i .35¢
ME TOO (Big Hit), ..... it
LITTLE WHITE HOUSE
SHE BELONGS TO ME ... .oiviiiivinienens 50
IDOLIZING, v o iir e 7

BLOWIN' OFF STEAM (Hot) ...........
TUCK IN KENTUCKY..
SMOKE HOUSE BLUES..............
HOW MANY TIMES? (Berlin)
BLACK BOTTOM STOMP .
LUCKY DAY (Scandals).
CHERITZA (Waltz) .......
HE KNOWS HIS GROC'RI
CRAZY QUILT (Hot) ...vvnt
JACKASS BLUES (Hot) .

SIDEWALK BLUES (Hot)...........
HOW COULD RED RIDING HOOD
MESSIN' AROUND . cvovirecenenenns

HERE ARE THREE

Piano Players! izt

Teaches 150 Jazz Breaks, Novelty
Jazz Breaks i, ‘Blues, Fillin_ Bmbelishe

ments, EtC. svesevserssnsssassnroenneies Price, $1.00

The Backbone of Jazz Piano Playing.

"azz BaSS Teaches You the Various Styles of Jazz
Necessary in Professional Work in all Keys and Chords.
Price, $1.00

The Simplest and Most
Keyboard Harmony conaensed Method Ever

Published on the Subject of Keyboard Harmony. So
Simple a Child Can Understand It......... Price, $1.00

OUT AT LAST !!

Sure System of Improvising
FOR ALL LEAD INSTRUMENTS

Especially adapted for Saxophone, Clarinet, Trumpet,
Trombone, Violin. Worth $100—we sell it for only $3.

APEX ORCHESTRA SERVICE

1658 B'way, Suite 615 Dept. J New York City
WE PAY POSTAGE

IRON DIVISION

A Snappy Six-Eight March

25C BAND OR 2SC

ORCHESTRA
0. K. MUSIC HOUSE, 13 S. 21st St., Phila., Pa.

=

The B. F. Wood Music Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

Magazine subscription per annum, 10s. 6d. net
Single Coplies, 1s. 3d. net
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Frank Holton

Performs Another Miracle in
Band Instrument Building

in the New

Revelation Alto Saxophone

!
| &, N
FRANK HOLTON
President and General Manager'of
Frank Holton & Company

Frank Holton has again performed the seemingly impossible
in the creation of the new Holton Revelation Alto Saxophone,
A tone that is truly miraculous in its extraordinary, wonderful
quality —a full, broad, mellow tone so rich, lustrous and
beautiful in its brilliancy and depth when compared to the
saxophone tone you usually hear that you pause in won-
derment.

The tune has been perfected to such an extent
that no matter what key you play in — no mat-
ter what arpeggio you attempt, you find perfect
harmony. ~An extremely even-tempered scale
in all registers,

And to all this has been added the greatest pos-
sible ease in playing. Breathe into this mar-
velous new creation and the tone rolls out in all
its richness and beauty —a tone of such tre-
mendous volume and’ carrying power that it
seems almost beyond belief —a tone so easily

controlled that a double pianissimo as soft as a

whisper can be gotten from thelowest to the high-

est tone on the instrument.
Balanced to such a nicety that the player is relieved
of the least possible tension, the fingers falling nat-
urally upon the keys, the instrument maintaining
an even balance on the neck strap.

Here is truly a miracle in saxophone building—a sax-

ophone you must play yourself to realize what a tre-

mendous advance has been made in the perfecting of
the Holton Revelation.

And to make it possible for you to judge this wonder-
ful instrument for yourself,

WE'LL LOAN YOU

the Miracle Saxophone—for ten days absolutely {ree,
Try it thoroughly — put it to any test —use it justas if
you had purchased it—and if you don't find that it is
even beyond what we have led you to expect, returnit.
You incur not a single obligation of any description.
But—
—if you do find it what we say it is and wish to pur-
chase, we'll take your old instrumentas part
payment and arrange easy terms on the bal-
ance if you wish.
You can have this Saxophone for ten daf\;s
in any finish you prefer merely for the
asking.
Write for Free Loan request. Use it.
Fill it out and mail it and realize for
yourself that the New Holton Reve-
lation Saxophone the minute you
place it to your lips, gives you the
most complete feeling of confi-
dence you've ever had in playing.

” Frank Holton& Co.

Elkhorn %t Wis,

The Holton Perfected Saxophone Mouthpiece
supplied with all Holton Soprano, Alto,
Melody and Tenor Saxophones .at no ad-
ditional charge. Builtona nickel silver base .
and covered with Bakelite. Will not warp or
crack. Abgolutely unaffected by changes in
temperature. A Mouthpiece of permanency
and beauty.

I+ tg are silver brazed to the body, a me}ho(l n_l construction t.hat /
g;ies:(t:ll:: socket an integral part of the body, impossible to loosen \v1_th: (
out melting the body to which it is ;\tmcllled and absolutely eliminating (
every possible chance of leakage. By this mg:thod the body retains its T
original proportions, improving tone and tuning.

The Holton Master Keys—C-D and G sharp trill
keys which revolutionize the playing of the Saxo-
phone. Make possible even to the amateur the
playing of passages written for the Saxophone
that heretofore have been practically impossible
to execute smoothly. Fully described with ex-
cetpts from standard numbers in “The Talent
Test,” the Holton Catalog on Saxophones. A
book every Saxophonist should have.

The Holton Saxophone Pad is the longest
wearing, best covering pad used on any
Saxophone. The pad is made of two sec-
tions of hard *“Wooltite" felt with a piece
of waterproofed cardboaid between them
to prevent moisture traveling from one
piece to the other, The kid skin is also
waterproofed and this construction makes
a pad with a hard cushion, that retains a
level seat at all times, never swelling and
affecting the tone and tuning of the in-
strument by lessening the distance be-
tween pad and socket when key is open.
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Across the Flat-top Desk

to the facing of the ways — to the one time of the year

when we stop our rush and whirl long enough to take a
hackward squint into the fading, while at the same time
trying to peer ahead into the dawning. Perhaps, as old
1926 waves its final farewell, that which looms largest
before the mental vision of some of us is the upward tend-
ency of things in general; planes and blimps (they are
mounting in numbers), social climbers, political aspirers
and prices — the last being an “up-lifting”” legacy left for
us to face. This writing is not meant to give a blue view,
but let us focus for a moment upon a few necessities of life
and living and see how they are price colored.

The lowly tuber, “spud” or “potate,” begins the new
year as a high potentate of prices that soar far above the
ground from which they were dug; eggs, the not to be
underestimated accompaniment to. the porcine portion of
most people’s morning meal, are being price jackscrewed
(up) by humans faster than they are laid (down) by hens;
gas, the kind wherewith to gad about, according to latest
report is due for an “explosion” in the near future, while
for the monthly privilege of holding-down a “livingette”
comprised of three little “ettes” (a kitchenette, diningette
and sleepingette) — for this “privilegette” we are forced
to root for rents that have been raised to the severalth
story or more without an elevator, It is about the same
with everything else connected with the big-tent show of
our living human circus — *

ONCE MORE the yearly teetotem whirligigs us around

“ground tumbling” acts have
heen superseded by flying trapeze stunts when it comes to
a question of prices.

Tt is because of this that we approach our yearly “profit
and loss” accounting only to find that it has taken a mess
of money to make both ends meet, to say nothing of having
them over-lap, But, after all, that's wholly the pessimistic
side of it, which rings false, so let's focus again, this time on
the optimistic and true.

Suppose that at the end of the old year there may be a
gap showing between the two ends of the living equation,
what of it? Let it be an incentive to a “resolution,” the
resolve that during the following year gap will be merged
into over-lap -and then go to it! Those of us who are
fortunate enough to be living when 1927 enters for its
greeting, will have written upon our memory tablets one
more year of life with all that it may have meant, whether
that of the bitter or sweet or both. We shall have had the
fun of fighting when opposed by forces of obstruction; the
joy of fraternizing when meeting with men and matters
friendly; the glory of days with their sunshine and,shadows;
the peace of nights when with sleep we forget. No matter,
then, what the year's living may have cost us, how much or
how little, we have had the year and it was individually
ours! And we have had its music! That, too, is ours
beyond any taking away from memory, And yet if the
cost of the old year resulted in loss, even that should be a
gift in experience that may be turned, into, profit for the
NEW.

GREETING TO 1927! With the sincere hope that dur-
ng the out-going Old Year none of our readers have
met with experiences other than for the betterment of the
in-coming New, this magazine most heartily wishesevery-
one A HAPPY WHOLE YEAR!

THE NATIONAL MUSIC FESTIVAL

I" A festival, function, or whatever public affair, is to be

strictly NATIONAL, as distinguished from local or
communal (state, city or town), then there must be uni-
Jormity of observance regarding its date; this means
unanamity of opinion, which in its turn denotes universality
of action, the whole conveying significance of union — the
warp and woof of our American governmental fabric,

To cite the improbable as an illustration, there is an
existing difference in opinions regarding July Fourth as
being the actual day upon which to annually celebrate the
birth of American Independence. However, and whether
it was on the fourth or some preceding date when the full
signing of the great Declaration actually occurred, the
present date of the day’s annual observance has been
conceded and accepted by the people, therefore the recogni-

The editors wish you a Happy New Year, and
also discuss two important items on the 1927
music calendar, i. e., the National Music Fes-
tival and the National High School Orchestra

tion and celebration of the Fourth of July as “Independence
Day” has become universal, although never legally legis
lated as a holiday. If its recognition were not universal
— that is, if different days in different sections were to he
observed for the same anniversary holiday — confusion
would result, the day would lose its great significance and
soon cease to be national in character, even if it con-
tinued to exist. If there is aught of a moral which might
be attached to the illustration, it is this: When it is de-
sired to make any particular day (or days (national ir
observance — first focus on the date, fiz it and then followit.

Music WEEK is now an established national affair, yet
(and not wholly without reason, particularly in New Eng-
land and other sections where seasons are backward)
more or less controversy has arisen as to what are the best
inclusive dates for its annual observance. In order to
finally settle the matter to the full satisfaction of those
intimately connected with its carrying on, the National
Music Week Committee recently inaugurated and con-
ducted a referendum vote. From its headquarters at
45 West Forty-fifth Street in New York City, the Com-
mittee sent out a questionnaire to local Music Week com-
mittees in all places wherever a community-wide celebra-
tion was held last May.

Replies to the questionnaire by a large majority. re-
affirmed the retaining of the originally selected date, the
first Sunday in May and, therefore, the coming observance
of 1927 will be uniformly held from May 1 to May 7.
Qut of 558 cities, 480 cast a first-choice vote for the already
established date; eighteen others cast a second-choice for
that week, while eight committees gave it a third-choice.
As opposed to the majority vote, only seventy-eight com-
mittees recorded a first choice for other dates than that at
present recognized, and this vote was scattering — no one
specific week receiving as many as twenty votes. Thirteen
first-choice were cast for the first week in April; twelve for
the various weeks in October; ten for the first week in
March, and ten for the second week of the same month.

As an example of unanimity, a big majority vote in the
affirmative was cast relative to retaining the present custom
of a synchronized observance — that is, all cities in the
country celebrating Music Week at the same time. Only
four committees registered a negative on this question.
The significance of this majority vote loomed in the com-
ments included by the various committees with their vote-
registration, many of them (after giving logical reasons
why a negative might have been cast) stating that their
cities wished to abide by the will of the majority. The
looming significance is universality — union!

Several of the committees mentioned the occasional

It Will Be a Big Year!

HIS magazine enters the new year with thelargestclien«
tele of readers in its history, representing every
phase of instrumental music and every sphere of

activity from that of the student and amateur to the
professional players, artists and educators whose names
are written large in current music history. This fact in
itself constitutes a favorable expression which we most
sincerely appreciate, and we are further grateful to the
many readers who have written to say kindly words regard-
ing our efforts to supply a magazine of genuine interest
and value. We modestly admit that we view with some
satisfaction the results of our editorial policy and labors
during the past year or two, and particularly in the past
twelve issues, but it is with greater pleasure that we look
ahead to the coming year and to the many important and
diversified features which will help make this magazine
more than ever worthy of support. We shall overlook no
opportunity to fulfill our self-appointed mission as
“*America’s Democratic Journal of Instrumental Music''—
a gource of information and a clearing house of ideas which
will give each reader direct benefit in his own work, as
well as a broad medium of contact and acquaintance with
instrumental music, musicians and activities in other
fields than his own. —The Editors,

conflicting of Music Week with that of Boys’ Week, the
original sponsors of the latter having decided that it alway-
should include the first day of May, The National Coms
mittee, however, already had pointed out that such con-
fliction would occur only once in every siz years, and now
make the further pertinent point that whenever the two
weeks coincide the committees of both should co-operate
by having boys’ groups make their musical activities an
integral part of the Music Week celebration in conjunction
with their own. :

A careful consideration and close analysis of arguments
advanced in advocating a change of date, disclosed that
many of the pleas for a certain date were confuted by
those which were put forth for some other date. There-
fore, with all points considered, it finally was the unani-
mous decision of the National Music Week Committee
that — the overwhelming vote not only gave it a quantitative
but a qu-litative majority, as opposed to the idea of a .
change. —M.V.F,

NATIONAL HIGH SCHOOL ORCHESTRA

BEVEN, months ago the City of Detroit witnessed what

at that time was regarded as a remarkable innovation,
i, ¢., a national consolidation of young school musicians,
the assembling in one playing body of student instrumental-
ists from different states as a representative National High
Sehool Orchestra! Tt not only proved to be an innovation
which was remarkable in results, but it was something
more — really the inevitable, hence bound to occur sooner
or later. It has been said that in music there is no national-
ity. In one sense that is true, yet music can be national-
tzed in the sense of consolidating the interests of all; nor
is the latter statement what might perhaps be considered
as drawing a superfine distinction, Music Week has been
so nationalized, and we have our three great national hands
asrepresentatives of the nation’s band music — the United
States Marine Band, the United States Army Band and
the United States Navy Band — therefore, why not the
inevitable National High School Orchestra as representing
the nation’s school orchestral work?

The first appearance of an orchestra of such nature was
in connection with the National Conference of Music Su-
pervisors, at its meeting held in Detroit last April. Repre-
sentative young musicians from the high schools of more
than thirty states were assembled for four days of training
preparatory to a concert which astounded even the music
supervisors in the artistic perfection of its orchestral per-
formance.

“When I learned of the accomplishment of this national
orchestra,” said Dr. Randall J. Condon (superintendent
of the Cincinnati public schools, and president of the De-
partment of superintendence of the National Education
Association), “I asked those who had been responsible for
its organization to undertake to reassemble the players
for the meeting in Dallas, Texas. [ have held a confer-
ence with Mr. Joseph E. Maddy, who has been directing
the orchestra, and have outlined plans for the work of the
organization during its stay in Dallas,”

The Dallas meeting is to be held during the week of
February 27-March 4, 1927, The program will include
singing by a chorus of eight hundred voices in the early
part of the week, accompanied by part of the orchestra;
a demonstration orchestral rehearsal, several talks on
the educational value of music and, the outstanding feature,
a concert by the National High School Orchestra, prob-
ably on the morning of Thursday, March 2. One of the
confronting problems in the carrying-on of such an orches-
tra is the natural falling out of those players who have
graduated from the school, leaving vacancies that must be
filled. In the present instance, Dr. Condon estimates that
about one hundred more players will be required to make the
full complement of the projected instrumentation for the
Dallas meeting; this will include 50 first violins, 50 second
violins, 80 violas, 30 ‘cellos, 24 basses, 10 harps, 7 flutes, 7
ohoes, 7 clarinets, 2 bass clarinets, 2 English_horns, 7 bas-
soons, 10 horns, 10 trumpets, 6 trombones, 3 tubas and
5 percussion players — a total of 260,

Continued on page 63
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The Acoustics of Speech and Song

HILE apparently a bit off the road
being traveled by this series of arti-

cles on acoustics, the material sug-
gested by this heading is of such vital interest
to musicians and'music lovers generally, that
the author has no hesitancy in including the
present installment with the ones that have
preceded it.

The science of acoustics has a very definite
bearing on the art of singing, although we
doubt if either teachérs of voice or vocalists
themselves, generally, are aware of it. But
every device used by the successful voice
teacher to place and develop the vocal organ
of the student, must, if the result secured be a
good result, be a practical exemplification of
the laws of acoustics.

We will not go very far into that applica-
tion of acoustics to song, however. That phase
of vocal acoustics is probably not of general
interest to readers of this magazine, then it is
so extensive that a separate installment or two
would be necessary in order to do it justice.
Besides, there is one definite point of contact
between vocal acoustics and the interests of
musicians in general that is important enough
to warrant our most careful attention and ex-
tensive enough to demand all the space possible
to give vocal acoustics in a series written for a
magazine whose special interest is parallel
with that of the greatest number of its sub-
scribers — pointing in the direction of instru-
mental music. :

Excrisa OPERA

I think there is no.doubt that all of us would
like to see opera given in the United States
altogether in English. It is a fact, however,
that opera in English is not generally satisfac-
tory, in places it is, apparently, not singable.
There is a definite reason for this and it is in
the effort to explain what the reason is and how
the law that governs it may be complied with,
and therefore opera in English made as singable
as in French or Italian, that this installment is
written.

We have seen in our previous installments
that a most important necessity to the produc-
tion of good stringed instrument tone is the
quality of resonance given by the vibration of a
restricted body of air known as the air chamber.
We have also learned that a confined body of
air, regardless of its size or shape, has a certain
definite pitch of its own. That is, if this air
is caused to vibrate at its own natural rate of
vibration it produces one certain pitch that is
of the frequency of vibration rate determined
by the size of air chamber, the size of the air
chamber outlets, and their proportion to each
other.

When an air chamber is used to give reso-
nance to tone, the air it contains does not neces-
sarily vibrate at the air chamber pitch only.
Air is very elastic and sensitive, and by the
vibration of sound-hoard, back-board and rim,
it is made to vibrate at any vibration rate
within the range of the instrument.
~ The important thing to remember in apply-
ing our experiments in instrumental acoustics
to vocal acoustics is the fact that any restricted
body of air has a certdin pitch, and that this
piteh isnof necessarily the onlypitch the air body
will resonate or respond to sympathetically.
The further away in pitch the note sounded is
from the resonance period or definite pitch of
the air chamber, the less efficiently can the air
chamber vibrate sympathetically with the tone
produced and give it resonance. In designing a

stringed instrument which has an air chamber
of but one fundamental pitch, it has been found
best to plan the air chamber so that its pitch is
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about one-fourth of the distance from the lowest
note to the highest note in the instrument scale.
This is because an air chamber will respond
more easily to a pitch different from its own
when that pitch is above the air chamber pitch
rather than below it. 1f the air chamber pitch
is above that of the note sounded, its only
possible response is to the overtones in the
pitch sounded. ’

VowEeL CHARACTERISTICS

For many years vowel characteristics have
been the subject of interested research work
on the part of leading physicists. Many
theories have been advanced to account for
vowel sounds and their distinct character. The
one now generally accepted as the most logical
was advanced by Helmholtz many years ago,
and is supported by Clarence Dayton Miller
and many other modern physicists. This
theory is that each vowel sound has a certain
pitch or period of resonance. This period is
practically the same for all voices, although
the pitch given the vowel sound as spoken or
sung can vary almost indefinitely according to
the physical differences of speakers and singers.
The relation between the sound uttered and the
resonance period of the vowel used accounts
largely for the differences in voices of various
individuals.

After a little reflection the reason for this is
plain enough. Each vowel sound is formed by
its distinct accompanying modeling of the oral
avity; this, in connection with the nasal
avities and bony structure of the head forms
for each vowel sound an air chamber with
resonator and sounding-boards, and as such it
has a distinct musical pitch independent of that
given by the vocal chords. Moreover, this
pitch is different for each vowel sound, because
the size and shape of the oral cavity changes
for each. Remember, anything that serves as
an air chamber must have a definite musical
pitch. 1f anyone cares to try it the following
little experiment will make this plainer.

Take a small empty bottle and whistle across
the mouth of it, changing the pitch gradually
from low to high; at a certain place in this
sliding scale a place will be found where the
tone will be greatly augmented, and the farther
away from this place the note is pitched the
harder the tone is to produce. This place in
the scale is merely the particular pitch assigned
to the bottle by its shape, air-content, etc., and
it therefore augments and makes easy the
whistling of the tone in unison, or nearly so,
with this pitch. If this experiment is tried
and no result is obtained it merely means that
the definite pitch of the bottle is outside the
range of the whistle-ee’s whistler; try a larger or
smaller bottle.

Of course the air chamber formed by the oral
cavity is a highly mobile one, adapting itself
somewhat to both the definite vowel pitch
that forms it and the pitch given by the vocal
chords in a way that the bottle cannot do to
the whistle, but at the same time the further
away from the definite vowel resonance period
of the vowel sound sung is the tone given by
the vocal chords, the less satisfactory is the
result. Some vowel sounds have a very low
pitch and some have a high pitch; if the oral
cavity is prepared for a low pitched vowel

sound and a high pitch is given by the vocal
chords, either the tone suffers through the
shape of the air chamber not being an accom-
modating one for the note sung, or else the
shape of the oral cavity is changed to accom-

modate the pitch sung, and the vowel is thereby

changed and enunciation suffers. There is no
way to avoid this if low-pitched vowel sounds
are written for high notes. It’s like putting a
G string in place of an E on a violin and tuning
it to B; if it is done the tone isn’t good — it
can't be.

The definite pitch or resonance period of
each vowel sound is shown by the following
example for which we are indebted to Clarence
Dayton Miller of Cass Technical School,
Cleveland. My own experiments have con-
firmed these vowel resonance periods within a
half-tone, which is easily accounted for by the
difference in the oral cavities used in the experi-
ments. I was, however, unable to verify the
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resonance periods above four line G, as the
instruments I used to locate these resonance
periods would not respond to a higher vibration
rate. It will be noticed that ah has a resonance
period covering four notes, and that the last
five vowel sounds have fwo resonance periods
each.

TROUBLE FOR SOPRANOS

If you have ever noticed, it is the soprano
voice that has the most trouble with opera in
English, especially when it is a_ translation.
In productions of almost all translated operas,
the voice that receives most favorable comment
because of distinct enunciation is usually an
average pitched male voice, and quite often
that of a foreigner, while the voices usually
criticized most for poor enunciation are apt to
be soprano, although to some of them English
is their mother tongue.

I'll venture, though, that the sopranos are
not to blame. It is low-pitched vowel sounds
on high-pitched notes that cause the trouble.
When low-pitched vowel sounds are to be sung
on high-pitched notes, there is nothing for the
singer to do except mispronounce the words to
secure a musical tone, or emit an unmusical
sort of shriek and pronounce the words almost
correctly — near enough to be easily under-
stood, at least. It is apparent why the so-
pranos, and occasionally the contraltos, alone
are bothered by this. No matter how high the
male voice may go, it never gets very far away
from the octave containing most of the vowel
sound pitches, and the same is true when they
are asked to sing in their lowest register.
When a voice gets above the C one octave above
middle C, however, low-pitched vowel sounds
cause trouble.

Take the syllable “oom” for instance. A
baritone can sing it easily on G above middle C,
although it may be the extreme high note limit
of his voice; a soprano singing it on G above
the treble clef, although she has at least four
notes above it, doesn't sing it easily. So it is
more than a question of pitch. The reason is
that the baritone is within two notes of the
definite pitch of “oom,” while the soprano is
ten notes away from it.

The following example will make this plainer.
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A well modulated musical speaking voice is
one in which the vowel sound pitch as spoken is
below the definite vowel resonance period. A
soprano voice in speaking always talks around
or near middle C, if her voice is normal and if
her singing voice is properly placed, as vocalists -
call it. Baritone, bass and tenor voices, when
well modulated, talk within their ordinary
singing range.

Lariy anxp Encrisn COMPARED

Now, the meat of the whole matter is this:
all Latin languages are rich in high-pitched
vowel sounds; vowel sounds of low pitch are
very scarce, and these high-pitched vowel
sounds, while they make the soprano part
casy to sing, are yet not so far removed
from the low voices but that they too can sing -
them easily. English has a preponderance of
low-pitched vowel sounds. Most of the words
in our English dictionary not derived from the
Latin tongues, are dominated by low-pitched
vowel sounds, and even many of the words of
Latin derivation seem to have been selected
because of the appeal that low-pitched vowel
sounds have for the English tongue.

1 think it is safe to say that eighty-five per
cent of the most commonly used vowel sounds
in Ttalian or French are high-pitched ones, while
sixty-five per cent of the most commonly used
ones in English are low in pitch. This doesn’t
mean that English need be any more unsingable
than Italian or French, but it does mean that,
whereas composers and librettists can write as
freely almost as they wish in French or Italian,
in English a certain amount of planning is neces-
sary in order that high notes be given high-
pitched vowel sounds. But the vocabulary of
the fairly well educated American is surely rich
enough so that this should be no handicap.
There are enough high-pitched vowel sounds in
English to express any meaning desired, if they
are only sought for diligently enough. Then,
the possibilities of tone color and emphasis in
having a voice skip from some little distance
to a tone in unison with the resonance period
of the vowel sounds sung are extremely interest-
ing. The tone comes out with an additional
richness really astonishing.

Of course, the translator is apt to make things
harder for the sopranos than is the librettist who
originates English text. What the translator
should do is to first try to duplicate the vowel
sounds on notes above treble clef C and,
secondly, convey the meaning of the verse. It
is easy enough to convey this meaning without
an exact or literal translation; and even at that,
if a translation is worked out that is poetic and
exact but with low vowel sounds on high notes,
it cannot be understood when sung.

Tunr TranstAtor AT WORK
Too often it works out like this: We have,
we will say, an opera with the libretto in French,
Some place in the opera occurs this phrase,
J'ai parle, sung as shown herewith.

¥ Ve . y X [ ]
P H— — —v——
o H—9 B— 1 ~—if
b T =

f al  pav € 4o
gl 42 8- 2 é'ﬁ- =

L]

puel Zh & ()

Tvbhuutilﬁﬂ'

Mah(9-(1) ey 34

The singer will give this so that its nearest
representation in English syllables is zhay-
pahr-leay. The vowel sounds used have their
definite resonance period reasonably close to the
pitch of the notes sung, as indicated with the
previous example, so both enunciation and
quality of tone for this phrase will be good when,
sung by a reasonably skillful artist.

Now comes the translator. His first thought
is to conserve the poetic element of the lyric
and the translation that seems to him to most

nearly do this is apt to be “I have spoken.”
The vowel sounds now used and their resonance
period in comparison to the notes on which they
are sung is shown by the example following.
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The third vowel sound has a resonance
period that forbids singing easily the note given
with that vowel sound by a soprano. Neither
do the first or second vowel sounds sing well if
enunciated clearly. If a soprano voice is asked
to sing this translation what can the poor lady
who owns the said voice do? If she is'a good
singer, she must think first about making her
notes of as good musical quality as possible.
Her next effort will be to pronounce the words
distinctly and the result will sound something
like “Ah hahv spah-ken.” She has substituted
vowel sounds whose resonance period permits
them to he sung at the pitch given, in place of
the low-pitched vowel sounds experience has
taught her, cannot be sung well at the pitch

given. The result is not intelligible English.

However, if she insists on pronouncing the
vowel sounds correctly and as written, the
result will be a cross between a shriek and a
scream, and I leave it to you which is the worst.
The soprano does quite right in preferring
musical tones to distinct enunciation, and so
long as opera is opera, one of the highest forms
of musical art, it must be so. But less blame
for poor enunciation in English opera should
attach itself to the singers than has hitherto
been the case, for in the majority of cases they
absolutely cannot help it. The foregoing little
phrase could be sung in English by most tenors
so as to be quite intelligible, but with a soprano
voice it is an entirely different thing because of
the greater distance from the period of vowel
resonance.

Many singers, or most singers, rather, have
known that some syllables were hard to sing at
certain pitches, but 1 doubt if many of them
have really known' exactly why. Myself, I
think it always better to know about this why.
If “why” is a fundamental law of acoustics it
can neither be evaded nor infringed upon with
impunity. A fundamental law always operates
irresistibly and in the same way when the
conditions are the same. But by working in
harmony with such a law it can be made to
hear the greater part of the burden, and in addi-
tion will produce results of a satisfying perfec-
tion.

Musical Likes and Dislikes

By Freperic W. Burry

like music.” But he doesn’t mean it.

It is a frequent expression among some
juveniles who take up musical study under
protest — who are forced to take lessons
by ambitious mammas with a stern professor
who has strict instructions to be very severe
and not forget to punish the “obstinate and
willful child,” to always give “hard” pieces,
and “long” ones, and “plenty” of them, “lots
of scales,” etc.

At home, the offspring is made to practice
interminable hours, before, between, and after
school. Under each condition, is it astonish-
ing that the pupil says, “I don’t like music?”

And is it surprising that the words find an
echo later on in some of the audience that hear
the young “graduate” play, when dry-as-dust
pieces are turned out i a perfunctory way?
True, there is accuracy and speed and there is
a kind of rhythm. For with aid of metronome,
and untold repetitions, mistakes are minimized,
and there is a tick-tock painful periodicity.
But some player-pianos seem more human
than some piano-players.

We must not become too critical.

Happily the old-fashioned drudgery that
used to be the regular thing with the study and
practice of music is rapidly becoming obsolete,
and the exception rather than the rule.

But all teachers have to contend with the
stern parent who considers it only the part of
duty to bring up the new generation musically
according to the same “method” as of old, even
choosing the same terrible pieces, the fire-
works and nuterackers and endless “varia-
tions” that were “good enough for me,” etc.
Innovations are made with a “‘bad conscience.”
It is so comfortable to just go on doing the
same things in the same old way. Change is so
disconcerting, embarrassing, disturbing.

But youth is all for progress. This is life and
growth. It is not so much a paltry happiness
that it demands as action and power — some-
thing new. And it is not that we undervalue
what has gone before.

Only the tired, weak and exhausted want just
peace and comfort, and nothing more —

‘- 7 OU sometimes hear a person say: “I don’t

“How important they would make it out,
That all should come their way
And babble, just as yesterday, today!”

Still there is something in the words ex-
pressed by the philosopher:

“The past is what should not have been, the
present is what should not be, the future 18
what artists are.”

Yes, this is an artist’s point of view — the
idealistic one. The more practical man would
say it is rather the present that concerns us,
and only by living in the now can anything be
done.

Life is paradoxical, and as the ancients said,
everything contradicts itself. This is only an-
other way of saying that things are kept moving
hy the opposition of forces.

The pugnacious individual declares life 1s a
battle — all war, and peace only a lull between
inevitable wars.

The artist admits the battle, but he sees no
reason why it should not be a heautiful battle,
with the least waste of energy; work, exercise
and study that are pleasant in themselves, as
well as profitable. Melody, or the song of the
heart, is a testimony to this natural trend at
the center of life’s activities.

It is not so much Meaning that we should
strive for. Nature does not disclose her mys-
teries to cold Reason alone. We have seen
enough of the mischief that an unbridled Intel-
lect may “achieve.” When any part of the
corporeal structure is allowed unleashed action,
it is bad enough, but when the Brain is given
absolute freedom without restraint, then there
is the worst kind of disease — local and general
— with a destructive world-wide contagion.

Our forebears have often been derided for
their narrowness, because their creed was
framed within the limits of a few square inches.

True, what is one man’s meat is another
man’s poison. Still there are limits, outside of
which there is no rhyme nor reason, for if we
love those beautiful and stimulating melodies
that some of our modern geniuses are giving

us, it is not to say we wish to discard the
Continued on the next page
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old. There is no need to be toorevolutionary.

The world is not perfect. But we have a
good deal today to be grateful for, in the
musical world and elsewhere, that has been
handed down to us. Though it has been
prophesied: “Greater things than these shall
ye do.” For progression is the law.

It has been said, everyone should be his own
doctor. Doctor means teacher, and this should

~ An Arkansas Band

band, and from that expanding into a

sort of collective “band family” that now
extends itself into several adjoining townships,
is what might be called band territorial exten-
sion. This does not mean that such extension
is an actual growth or enlargement of the origi-
nal band, however; yet if it had not been for
that first family organization (i. e., the techni-
cal training and playing experience derived
therefrom), it is quite possible that these
several township bands might never have been,
whereas today they very much are. Such
progressive steps or jumps which cover several
towns at a bound, in a way remind of the fabu-
lous “Seven League Boots,” a story that in our
younger days used to fill us with unrighteous
covetousness, because every step taken by
those marvelous boots covered leagues of ter-
ritory.  “Aw, shucks!” exclaims somebody.
“That was only a blooming fairy story and
bands are the real thing.” Sure it was a fairy
story insofar as those league-leapers were con-
cerned, but it is fact and history as regards
five ensembles that are the “real thing” in
juvenile bands, and which (practically) are be-
cause of a little home band that was — the
Martin Family Band.

Before jumping into the story, and as
picture-corroboration of what has just been
written; if the camera can be considered as
evidence, look upon the original eleven “Mar-
tins” that formed the family band and which,
“uniformed” in white, is shown lined up in
single file in front of the family home; flanked
on the left by the good old grandmother in the
rocker, and on the right by a diminutive bass-
drum tot who some day may also blossom into
a “good old”— no, for upon second look the
tiny thumper seems to be a boy. Now. after
optically assimilating that pictured group,
visually digest the band that is standing in
serried ranks on the broad, sweeping steps of
what evidently is a public building — this
time left-flanked by the leader (he looks more
like a “big brother”), right-flanked by a colos-
sal (in the inverse) drum-major, and out-

STARTING with an individual famaly

apply musically as otherwise. However, we
need one another. I like you because I need
you. Better results accrue when there is the
friendly co-operation between teacher and
pupil, or any passing of monies or fees recog-
nized not merely in a bald, business fashion,
but a necessary counter of exchange in the
crude bread-and-butter game that exists as a
heritage from an intellectual civilizing age —

What's a band plant? In this case it 13 a
family tree that bears much musical fruit—
or if you prefer a different metaphor, it's a
mill of human energy that turns groups of
youngsters into real honest-to-goodness bands.

MR. AND MRS. FRED D. MARTIN

flanked by a Lilliputian cornet section as ad-
vance guard.

There is nothing about either of these two
organizations that even remotely suggests a
fairy story, and both of them were started by a
“Martin.” The white-shirted, single-file line
was organized by the father of the family,
whom we assume to be the big stalwart at the
extreme left, and a real colossus; the organizer
and director of the massed band on the steps
is one of the boys in the group of eleven —
Mr. Fred D. Martin of Arkadelphia, Arkan-
sas. He is ably assisted in the band work by
Mis. Fred D. Martin, his junior life-partner.

How 11 HAPPENED

Regarding the beginning of the present band
activities of the two “Martins,” the masculine
half of the double directorship states:

“When the Martin Band Family was started
about the year 1900, the family was located
at Quitman, Arkansas, a small inland but
old historical school town that as a community

THE MARTIN FAMILY BAND FIFTEEN YEARS AGO

Four members of this band are now active band organizers and directors, One of them, Fred D, Martin, with Mrs, Martin, is re-
sponsible for the six ,ensembles pictured on the opposite page.

Melody for January, 1927

a transitional period, a chrysalis stage, out of
which some say, Music heralds the way.

So on to the path of a larger liberty. A time
of love and laughter, industry and power, with
machinery doing the rough work (what little
there is to be done) the head and hands left
free for the fine arts — that shall make the
future Paradise of bliss eclipse the past golden
age of Eden and its innocence.

Plant

has had sufficient pep and ginger to always
maintain a band of some sort. The community
continued to grow and develop musically, and
in course of time the local band came under
the leadership of Professor Fintum, a teacher
in the college. The professor reorganized the
town band, taking in new members, and it
was with these new ones that my oldest
brother and myself began our music careers.
Later on, some of the town boys persuaded a
merchant to buy them a set of horns with
which to form another band. The boys were
to repay the man for the horns after they had
learned to play them and began to make
money. They did not make the expected
money, however, as the band broke up, and so
the horns were turned back to the original
owner.

“A few. months later, my father (a clothing
salesman on the road)ran across the horns, that
were for sale at a very cheap price. He bought
eight or ten of them, together with a bass
drum at the ridiculous figure of a little more
than seven dollars. He tied them to the back
of his drummer’s hack (there were no cars
then), brought them home, presented each of
his sons with a horn, and that started the
Martin Family Band. From that time on we
kept up our regular study, and soon developed
a systematic method that was carried on as
long as we were all at home. The band was
mainly for our own amusement and pleasure,
but we usually played programs for picnics,
fairs, etc. We did not try to turn our band to
professional account, as all of us were going to
school and my father was on the road most of
the time.

“Thus, with only a little more than seven-
dollars’-worth of instruments as the starter,
was started the little family band which indi-
rectly was to start the several township ‘band-
families.” This part of my story may indeed
sound like a fairy tale, when it is considered
that the starting one was literally ‘horned’ into
the band game.”

War, MARRIAGE AND Music

When our trouble on the Mexican Border
broke out, Fred D. Martin enlisted with the
First Arkansas Infantry Band, under the di-
rection of Dwight Blake. He was with this
band at the outbreak of the World War, but
having become dissatisfied with the life of an
army bandsman from his experience at the
Border, and in preference to accepting the
leadership of this band, he went into the
Fourth Officers’ Training Camp, was commis-
sioned and sent to the Tank Corps. After the
war, like thousands of returning “boys” he had
to find work, and thinking that he could do
better in a new locality, went to Ranger,
Texas, during the oil boom. There he ob-
t{uned employment with the Sinclair Oil and
Gas Company, remaining with this firm during
his entire stay at that place. He probably
did not realize it at the time, but Ranger
proved to be the turning point in his life which
led to the township bands. Of this he states:

“There was quite a lot of playing to be had
at Ranger, and in addition to my regular oc-
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THREE “BLOSSOMS" OF THE MARTIN BAND PLANT. LEET TO RIGHT: GURDON BOYS' BAND; ARKA!

cupation I played all the time that 1 was there.
A Musicians’ Union was organized, of which
I was one of the charter members. Some six
months after the close of the war I was mar-
ried to Miss Bessie Lou Earle of Arkadelphia,
Arkansas, a student of the violin and piano-
forte, and a graduate from Ouachita College.
About a year after our marriage I resigned
from the Sinclair Company to accept a posi-
tion with Mr. Earle, my father-in-law, at Arka-
delphia. There 1 organized a Sunday school
orchestra, and in order to have the brass we
needed in the orchestra passed round the word
that a few boys would be started on those in-
struments. Some fifteen boys answered, and
as that was ten more than necessary for the
orchestra, a boys’ band was started with fifteen
members.

“We worked along for several months with-
out attracting attention and playing for our
own gratification, but as soon as the band was
able to appear in public other boys wanted to
join, and in the second year the membership
increased to about thirty-five. This year the
Rotary Clubs of this district met at Hot Springs
National Park, thirty-six miles from here, and
the local club carried the band. At this con-
vention our boys met the one hundred-piece
Memphis Band, also the Little Rock and Hot
Spring Boys’ Bands. When we returned from
that trip it seemed as if every boy in town de-
sired to become a band-boy. Quite a number
were admitted, but were required to work on
whatever instruments were needed for the
proper balance of a larger band, and in the fol-
lowing year the Arkadelphia Boys' Band went
as a one hundred-piece ensemble to the Rotary
Convention at Memphis, Tennessee. This
year, as a one hundred-piece band, we accom-
panied the Rotarians to Little Rock, and here
again we met the same bands that were at the
Hot Springs and Memphis conventions —
Memphis Boys’ Band, Little Rock Boys’ Band,
and the Hot Springs Boys’ Band; in addition,
this year there also were assembled our Pres-
cott Boys' Band, and the Pine Bluff Boys’
Band — in all, about four hundred boys.”

UnpER THE MARTIN PARTNERSHIP

Good example is always contagious! At the
invitation of the citizens of Gurdon (nineteen
miles south of Arkadelphia) Mr. and Mrs. Fred

D. Martin organized the Gurdon Boys’ Band
in September, 1924, and that was the begin-
ning of the “band-family” of which they are
music godfather and godmother. Next, conse-
quent upon a request from Mr. Corbell (super-
intendent of the public schools at Prescott,
thirty miles south of Arkadelphia), the Prescott
Boys' Band was organized by this indefati-
gable band partnership in the following No-
vember. Then came a like request from
Mr. George Robison (president of the Chamber
of Commerce at Hope) to organize a band
there, and with the codperation of the citizens
and Mr. D. L. Paisley (superintendent of
schools) the Hope Boys’ Band was formed in
March, 1925. Last (down to date), and fol-
lowing a general request from the citizens of
Camden, in February of this year (1926) the
Camden Boys’ Band was organized. All of
these bands are maintained and conducted on
the same general lines, and all are a success.

There are one or two points that should be
clearly apparent from the foregoing. One i
that in these Arkansas towns boys’ bands evi-
dently are looked upon as concomitant parts
of community life, and through their organiza-
tions these boys not only take an active part
in the music progress of their respective com-
munities, but are considered as permanent and
necessary institutions. Another point, which
certainly stands out prominently, is the tremen-
dous amount of energy that is necessarily ex-
pended by Mr. and Mrs. Fred Martin, as they
have full charge of all the bands. Some idea
of this expenditure of energy may be gathered
from Mr. Martin, who states:

NEXT MONTH

The Band of the Future

An article that looks well into the years ahead,

but at the same time has to do with a subject of

present day interest, particularly in view of the

constantly repeated questions regarding band

{nstrumentation, therelative merits of ‘military”
vs. "'symphonic’’ bands, etc,

By J. E. MADDY

Bupervisor of Musie, Ann Arbor Public Schools and Chairman of
the Musio Supervisors' National Conference Come
mittee on Instrumental Musio,

This will be the first of a series of articles by
Mr. Maddy
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DELPHIA BOYS' BAND; PRESCOTT BOYS' BAND

“As the band work became heavier we were
forced to give more and more time to it, and
now devote one full day a week to each town,
teaching class lessons at the schools during the
day and rehearsing the band at night. So far,
however, school credits for the music never
have been given, but we hope to have that
worked out very soon. Each boy is required
to do a certain amount of practicing in the
minimum each day, and weekly practice cards,
checked by their parents, are demanded of the
boys. Each boy pays for his own tuition, and
with the exception of a few of the large horns,
owns his individual instrument. The Ro-
tary Clubs, Commercial Clubs, and other such
organizations, all do their part in helping to
keep up the interest by extending such cour-
tesies to the boys as buying uniforms, taking
them on trips, etc.”

Re tae MArTIN FamiLy Banp

Possibly what has been written may explain
the reason for indirectly relating these various
band-families with the first family-band, there-
fore a closing word relative to the individuali-
ties of that band may not be inappropriate.
The oldest boy of the Martin family in the pic-
torial line-up is Guy, who, although an excel-
lent musician, does not keep up his band music
at present. Fred D. is the second oldest, and
it is quite evident from what has been told that
he more than keeps up band music. Paul,
next younger to Fred, maintains his cornet
playing for his own pleasure, but is not actively
connected with any organization; he is more
actively occupied as president of the Pro-
ducers’ State Bank in Siloam, Arkansas. Roy,
two years younger than the last named, up-
holds the Martin family proclivities, inasmuch
as he is director of the Bearden Boys’ Band of
Bearden, Arkansas, and also of the Donaldson
Booster Band of Donaldson, Arkansas. Irl,
the next younger by two years, still sticks to
his music for pleasure, but is not profession-
ally active. Charles W., Jr., still younger by
two years, is director of the Pine Bluff Boys’
Band of that town. Carl, two years further
down the age line, directs the Branham and
Hughes Military Academy Band at Spring
Hill, Tennessee, and Don, the youngest (he
must be that mighty midget of the bass drum
in the picture), is still a schoolboy. The girls
are all musicians, but are yet schoolgirls.

LEFT TO RIGHT: JUVENILE DRUM AND BUGLE CORPS (ages 5 to 7) OF ARKADELPHIA BOYS'
MARTIN FAMILY BAND, HOW MANY MORE BANDS WILL THESE GROUPS PRODUCE?

BAND; CAMDEN BOYS' BAND; HOPE BOYS' BAND. IN THE RATIO OF THE

ety
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Daily Class Lessons in [nstrumental Music

AILY — the first word of the caption for
D this month’s article, typifies one of the
Three Graces of learning presiding over
the destinies of America’s millions of children,
who are taking up the study of musical instru-
ments inschool time, and filling the land withjoy-
tul sounds. The other two guardian spirits are
Incentive and Persistence,
both children of the daily
class lesson. Daily in-
struction in instrumental
music, under expert teach-
ers, is now possible at
reasonable per capita cost,
through the co-operative
class lesson plan rapidly
being adopted by the lead-
ing public schools of
America. The conception
and establishment of this
. democratic and wholesome
method of musical training has not come about
without travail and opposition and grievous
misjudgment as to motives and potentialities.
It is encouraging to note, however, that class
instruction in music is opposed only by those
who have never given it an earnest trial. In
our courts of law we never condemn anyone,
not even the hardened criminal, without a fair
and impartial trial before an unbiased judge or
jury. 1 am sure our better musicians an
teachers all want to be fair-minded and pro-
gressive; therefore, I do not think we should be
much concerned about censure from without,
for after all, good old Public Opinion will in
due time return a just verdict. It is up to us
to welcome questions, profit by constructive
criticism, and devote ourselves to the task at
hand.

The problems facing the public school music
supervisors of America are countless and over-
whelming. No two communities face exactly
the same situations. There are over 115
millions of us. In addition to our numerous
large cities and towns, there are 18,000 villages
and many thousands of rural and consolidated
schools scattered throughout our forty-eight
states and territories.

It is sometimes said that each generation be-
gins where their forefathers left off. Be that
as it may, J am sure we can all profit greatly by
studying the achievements of each other and by
presenting difficult or disturbing questions to a
composite intelligence based upon our far-
flung mutual experiences.

For the past five years the most puzzling and
difficult task facing public school music super-
visors has been the establishment of instru-
mental music training. Since the war, the
demand for band and orchestra instruction in
our schools has swept over the country like
a great conflagration, atching us almost to-
tally unprepared as to teachers, methods of
instruction, and equipment. The old system
of teaching instrumental music through private
lessons was inadequate, and, because of its
excessive per capita cost, unacceptable to school
boards who must carefully guard all expendi-
tures of the moneys entrusted to them.

Instrumental class instruction, the teaching
of band and orchestra instruments in group, is
accepted by our leading educators as the only
method which the public schools can finance.
It is clearly up to us to get together, formulate
practical courses of study and produce results.
We must cultivate the sympathy and under-
standing support of the professional musician
as rapidly as possible. This may require ¢
generation; in the meantime, we must be
willing to labor alone when necessary, knowing
that we have the privilege of working more

CLARENCE BYRN

From the Pupil’s
Standpoint

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Editor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formationand ingpiration —is an exclusive monthly fea-
tureof JAcOBS' ORCHESTRA-BAND MonTHLY and MELODY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass
Technical High School, Detroit, Michigan, is one of the
outstanding figures in public school music, a musician of
broad general experience and particularly in the public
eve because of the remarkable achievements of Cass
Tech Music Department under his direction. Readers
are invited to take part in round table discussions, and all
guggestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn's personal attention if

addressed to him in care of this Magazine.

effectively for the musical welfare of the nation
in general, the professional and concert musi-
cians in particular, than all other musical
agencies of the past combined. The conserva-
tories are coming to our support. adapting
their curriculum to our needs for teachers, and
many professional orchestra and band men
are taking up the teaching of instrumental
music classes and the directing of school
bands and orchestras.

Group INSTRUCTION, IMITATION AND INCENTIVE

All children are imitators — they are con-
stantly observing. Class lessons in music
offer all the advantages of the private lesson
plus many added features and attractions.

In a class of twelve, you can illustrate to
twelve children a correct principle just as
quickly as to one, and when you correct one
child’s mistake there will be twelve listeners
anxious to avoid a similar error. A resourceful
teacher will vary his plan of procedure to include
scales, technical exercises and ensemble music
of suitable grade in every lesson. He will shift
constantly back and forth from individual to
group audition, maintaining fresh interest and
alertness from beginning to end by focusing the
attention of the entire class upon the efforts of
each student. In such an environment every
child’s natural zest for competition will cause
it to do its best to excel its classmates. This
creates a persistent incentive which carries over
into the home.

Economy

By grouping the children into classes of from
twelve to fifteen, we reduce per capita cost of
instruction to such a point that we are able to
give each child a lesson every day. This
daily contact is the fundamental principle in
public school instrumental music training.
The span of attention is much shorter in child-
hood than in maturity, therefore the lessons
should be shorter and more frequent. Private
teaching hasnot yet advanced to this possibility.

The accompanying pictures of “Daily Music
(Classes” at Cass Technical High School are
suggestive of the buoyant spirit and vibrant
musical environment which class instruction
makes possible. The three lower pictures and
the orchestra pictures at the top are actual

{llustrations of the classes in action. The flute,
drum, cello and harp pictures were posed in the
classroom because the light was too dim to
catch them in action. These pictures repre-
sent a few of our instrumental classes. They
are typical of what is now being essayed in
many leading schools throughout the nation.

“INSTRUMENTAL TECHNIQUE FOR ORCHESTRA
AND Banp”

- In their latest text and reference hook

“Instrumental Technique for Orchestra and
Band,” Maddy and Giddings present the
modern psychology of instrumental music
training. The book is published by The Willis
Music Companyof Cincinnati,Ohio, price $8.00.
Every music teacher and student of music
should have a copy of it. Even though we may
1ot be able to follow Maddy and Giddings all
the way, we will most assuredly be stimulated
and inspired by their practical 1dealism. 1
feel that we owe them a vote of thanks for this
raluable contribution to the all-too-limited
teaching literature for class instruction.

have a copy of this book in my office and one,
also, in my home library. By the way, I pur-
chased both of them so this indorsement need
1ot be discounted as a paid review. I present,
herewith, the first four paragraphs of Chapter
Five as commentary to the letter from M.
Burt R. Dakin of Warren, Ohio, which appeared
in this column of the November issue of the
three Jacobs’ publications. Mr. Dakin’s letter
was indirectly answered in the December issue
of this column by a strong article entitled
“Instrumental Music in Pueblo City Schools,”
contributed by Mr. Rei Christopher, who was a
leading conservatory and private teacher of

music for many years, prior to entering the
public school field. The quotation follows:

No. 28 — CrAss INSTRUCTION

A few years ago a certain instrumental supervisor pur-
chased twelve violas and arranged with a teacher for
private lessons for the twelve children to whom the violas
were loaned. Saturday each child came eagerly in turn to
the private teacher. During the lesson each one confided to
this teacher the hope of playing in the orchestra very soon.
«You will not be ready to play in an orchestra for two years,”
was the disheartening reply. Monday morning twelve
pupils waited on their respective principals and said,
“here’s your viola, I wanted to play in the orchestra.”
In desperation the supervisor gathered these twelve would-
be viola players into one class and taught them herself
and placed them in orchestras within a few weeks. Then
they were willing to work, for the goal, ensemble playing,
was reached.

Now that class teaching of the different instruments
has begun and is being carried on s0 cheaply, rapidly, and
successfully, we may look for a wonderful expansion of
public school music on the instrumental side, for the time
is rapidly coming and is already here in places, when all
instrumental teaching will be carried on in classes at all
stages, and these classes will be in the form of bands and
orchestras after the first few weeks, and the pupil will be
able to develop his musicianship in congenial company as
he now gets his general education, instead of the solitary
confinement of the private lesson.

No. 24 — MeLopy vs. TECHNIQUE

In the early stages of instrumental work tunes should be
played almost exclusively. Although music is the goal for
all and should be constantly striven for, the technical side
must not be slighted, Accompanying this manual is a
small book of technical exerciges for each instrument that
should be used with all instrumental classes, bands and
orchestras, but the teacher must be very careful how, when,
where and why, they are used.

No. 26 — Tue Usk or EXERCISES

Technical exercises in music are short cuts to artistry.
A technical exercise stresses some certain problem until
the student becomes expert in its use. He can then use
that particular skill to make music, A technical exercise is
not a short cut to artistry unless the student sees that it is
going to give him some coveted power in the shortest pos
sible time. When he needs it for what he wants he will
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take it and work at it gallantly. The above explains why
$0 many s'f}lglents do not practise their music lessons. The
technical” is too prominent and “music” too far away.

DousrLing Piano anxp Hare

The following letter from Miss Anna Hansch-
mann, Supervisor of Music, Harvey, Illinois,
is prophetic of the gladsome trend toward music
and refinement in our social and home life which
is possible to all communities through the adop-
tion of class music instruction in the schools:

Jacoss’ OrcuEsTRA-BAND MoONTHLY
Arrention: Pusric Scroon VocarioNan Music Depr.
Gentlemen:

1 have read with much interest the articles on vocational
music in schools in your OrcHESTRA MONTHLY, and so
take the liberty of writing you for some information.

I am a graduate of Columbia Conservatory of Music
and am now teaching a large piano class in the public
schools of Harvey, Illinois. I have, however, many in-
quiries regarding the teaching of harp, but have had no
instruction in this particular line,

I realize from the inquiries I have received that harp is
coming into its own, and in order to do the best for myself,
and to help those who are interested in harp, I feel that I
should have a knowledge of this most beautitul instrument.

Q. Can you tell me how, and where, instruction may
be obtained, and will my knowledge of piano be of benefit
in learning harp? Also about how long would it take me
to acquire a practical teaching knowledge of the harp?

I will appreciate an answer from you.

Sincerely yours,
(Miss) Anna Hanschmann
Harvey, Illinois,

A. 1. You are fortunately situated within a
few miles of the home of Alberto Salvi, who is
the greatest concert harpist in America, and
one of the greatest harpists of all time.
Mr. Salvi spends much of his time teaching.
His studio is in the Wurlitzer Building, 329
South Wabash Avenue, Chicago, Il

2. Yes, your knowledge of the piano will be
very beneficial in learning harp. I am sure of
this. We have sixty-five young gitls getting free
daily instruction in harp and every one of them
are going right on with their piano lessons.
For the past two years I have been privileged
to observe the daily developments of these
piano-harp students. It is gratifying to note

the reciprocal benefits derived from the joint
study of harp and piano.

3. By close application and intensive study
under a good teacher, you should be able to
acquire a practical teaching knowledge of the
harp in six months’ time. You realize, of
course. that if you were to stop at this point
your pupils would soon overtake you. How-
ever, I am sure you will not be willing to give
up harp after you have played it for six months.
I feel it is our duty to teach our serious stu-
dents of piano some supplementary instrument
which can be used in ocrhestra, band and en-
semble playing and there is no other instru-
ment besides piano so generally useful and so
nearly allied to it as the harp.

Harp TeAcHERS NEEDED

During the dictation of this last sentence, It
have answered a telephone call from a young
conservatory graduate of piano, seeking a
position to teach in the schools. This is the
third similar request L have recorded in the
last three days. It is surely significant that
whilewe have at all times a long waiting list of
applicants for piano-teaching positions, we can

not find enough teachers for ’cello, flute, harp,
horn and clarinet. And it is high time that we
realize our obligation to prepare our students to
play and teach the instruments that are in such
great demand. If we do not give our piano
students a practical training in some needed
supplementary instrument, many of our good
pupils will be forced to eventually give up
piano because they cannot support themselves
on piano alone. With the result, that they lose
and we all lose through the lack of vision of
their teachers.

Our harp ensemble ranging from five to
nine harps according to demand is, perhaps,
the most popular organization in the Music
Department. We use three harps in our sym-
phony orchestra, and from five to seven in our
concert band.

If you do not succeed in securing Mr. Salvi
as teacher, write to Dr. F. C. Johnstone,
manager of the Harp Department of the
Rudolph Wurlitzer Company, 829 5. Wabash
Ave., Chicago, Illinois. He knows more about
harps and harpists than any other man I know
of. I am sure he will be able to locate just the
type of teacher you need.

.

AT A recent meeting of the New England Music
Festiyal Association it was voted to hold the next
New England school band and orchestra festival and
contest in Boston on May 14. An invitation ex-
tpnded by Dr. V. L. F. Rebmann, president of the
Eastern Conference, to hold the eventin connection
with the Music Supervisors Conference in Worcester
was withdrawn because of the early date of the
conference, and other difficulties which made it
seem unwise to proceed with the plan at this time.
lhere|wus, however, general approval of Dr. Reb-
mann's suggestion and an apparent desire to fuse
the Interests and activities oll‘ the assoclation with
the Eastern Conference, so far as it is possible. By
unanimous vote it was decided to utilize the out-
line of procedure, lists of music and method of
adjudication as recommended by the Committee
on Instrumental Affairs and published in the
State and National School Band Contest booklet
which is fssued by the National Bureau for the

New England School Band and Orchestra Contest
Boston, May 14, 1927

Advancement of Music, 45 West 45th Street
New York City. The only exception to the lax;
as outlined by the National Committee will be
in scoring competing bands. The points given
on instrumentation will not be counted in the
general average in awarding the prizes but will be
recognized with separate prizes for the best instru-
mentation.

ANNUAL MEETING JANUARY 7th

The annual meeting and dinner of the Association
will be held in Boston, Friday, January 7, at which
time a picture will be presented showing scenes
from the 1926 New England Festival and Contest
and the National Band Contest at Fostoria, This
picture will later be shown in schools and theaters
throughout New England. Additional information
may be secured from the secretary, Room 233, 120
Boylston St., Boston,

z
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Complete
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York's new catalog explains in detall some
of the sensational mechanical perfections
which have kept York instruments in a po-
sition of enviable leadership. It illustrates
and describes the entire line—from bugle to
sousaphone, If you want reliable information
regarding the most up-to-date models made,
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Whether in Band, Orchestra

? 5 or Solo Work

; One Breathwill Tell
‘ “Yorks"Excel

O the musician, just one scale on a York instrument brings a new con-
ception of true intonation, even timbre throughout the registers and easy
tone production.

TIYID

That explains the steady headway York is making into America’s most
And, a York
instrument is always dependable. The true artist knows that York respon-
siveness places new heights at his command,

critical musical circles where performance alone counts.

And so the York owner is proud of his horn. Proud of its faithful
obedience to his S]i;{ht(‘.\‘t wish ']n'ulltl, too, of its g’l‘(lC('fH] (1(‘5i£1‘n, its shim-
mering beauty of finish, its sterling workmanship—proud to compare it

with other instruments—and confident that it will rise superior to any test!

Your York will be your lifetime friend. There are York instruments in
daily service, built a quarter century ago. The Yorks of today have this
same durability, plus the many mechanical improvements developed from
the research and experience of a half-century.
know the York line!

YORK

FOUNDED IN 1882 BY J.W.YORK

Makers of Good Band Instruments Since 1882
Dept.3227-A GRAND RAPIDS. MICH.

You owe it to yourself to
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Some Facts Ab

proposition that must be done in this

swiftly moving age in just the same way it
used to be done years ago, when formalism,
involved methods of pedagogy, and leisurely
progress were supposed to be synonymous with
correctness and thoroughness.

A. J. Weidt has proven this to be so, and he
has, moreover, evolved a new method of teach-
ing composition that is in entire harmony with
present-day demands. This is no small achieve-
ment, éspecially when we consider the art of
composition in its relation to other arts, the
entirely different demands it makes upon the
instructor and the student, and the peculiar
nature of the material with which they have to
work.

That this particular and unique system de-
vised by Mr. Weidt is a success is attested by
years of satisfactory use and a host of benefited
students. After all, the real test of any theory
is its working out in practice. There is suffi-
cient pragmatism in all of us, so that our first
query, mental or oral, concerning any new thing
is. “Will it work?” If it does, we are not in-
clined to have much patience with finely spun
theoretical objections whose only basis in fact,
is the statement that “it didn’t used to be done
that way.” When this pragmatic test is
applied to Mr. Weidt's system of teaching
composition, we are forced to admit that it
comes through with flying colors, for it does
work. It teaches students how to analyze and
appreciate the creation of tunes and the
harmonic and rhythmic structure that supports
the tune, and it shows them how to apply this
knowledge to whatever instrument they play.
In addition, this knowledge is given them in
such a way that whatever creative musical
ability they may have is swiftly and surely de-
veloped so that they can themselves create tunes
that are as effective as their own natural mu-
sical endowment will permit.

fl\l‘];\(‘]IING composition is not a set

Baxp Music 1N THE Broop

Before Mr. Weidt was known as a composer
theorist, his name was recognized as that of one
of this country’s leading players and teachers
of fretted instruments. However, from the
time when he was first aware that the world of
human activities contained such a thing as
music he has been possessed by that peculiar
“itch” to create tunes, that can be understood
only by those who likewise have it. As a
youngster his greatest ambition was to become
a drummer in the band, and he spent hours and
hours of these younger days following bands,
walking proudly beside the drummer. In his
active career as a composer, Weidt has to his
credit almost 300 published numbers of the
light standard type. Many of the most suc-
cessful of these are marches; and it may well be
that this early discovered predeliction for brass
band music was but the first symptom of this
particular leaning toward music of the stirring,
swinging, march type.

How mue Weinr Cuorp System Came To Br

Mr. Weidt’s explanation of the inception of
his system of composition study is interesting.
Several years ago, when the ukulele first began
to contribute its piquant bit toward the multi-
plicity of sound waves that run through the
atmosphere, the teachers in his music studios
at Newark made a practice of asking him to
name the chords in various popular songs, so
that a ukulele accompaniment could be con-
veniently improvised for them.

Just as is still the case with most ukulele
players, they knew where to find certain chords
on the instrument and they could recognize

Readers of this magazine have been familiar
with the name of Weidt for many a year.
Here 1s an article that tells about the man be-
hind the name that has appeared on so many
hundred articles and musical compositions.

A.J. WEIDT

them when notated for that instrument. But
when these same chords were written for the
piano, their appearance was so different that
it was not possible to recognize them quickly
enough to play them in time. Mr. Weidt is an
obliging chap, and so he complied with the
requests of his assistant teachers. With his
extensive knowledge of harmony, it wasn't
much of a task for him, and accordingly he
indicated under the piano chords, the name of
each one, so it could be readily played on the
ukulele, and the necessity of spelling out each
chord to discover its identity was done away
with.

When the tenor banjo came to the forefront
of popular favor as a chord instrument, the
demands of this helpful chord analyzing upon
Mr. Weidt’s time became so extensive as to
seriously interfere with other necessary activi-
ties. Gradually it was borne upon him that
there was a definite need for a system of
musical theory instruction that would be prac-
tical for players of the fretted instruments to
use, and that would teach them to analyze
chords for themselves.

Musical theory as taught previously had
been confined to pianistic music for definite
illustrations of what was being taught. Fretted
instrument players were usually unfamiliar
with the piano keyboard, and they seldom had
the time or the inclination to familiarize
themselves with it to the extent necessary to
get a good working knowledge of practical
harmony. Even if they did, they would still
have to revise this not easily acquired informa-
tion so that it would fit the instrument they
played.

The need was no sooner recognized than a
system of harmony particularly adapted to
meet this need began to evolve itself under the
skillful interest of Mr. Weidt. As time went
on the system grew until at present it applies
to all fretted instruments, as well as saxophone,
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cornet, clarinet, violin, trombone, piano, etc.;
in fact to all the orchestral instruments.

Briefly stated, the system evolved by Weidt
teaches the student to recognize any chord no
matter how written, nor for what instrument, and
find it immediately upon his own instrument.
The student is also given a good knowledge
of chord relationships, modulations, transitions,
etc., and shown how to reproduce these effects
on his instrument with due regard to what is
effective and correct progression for chords
on that instrument.

He is further taught how to analyze the basic
harmonic structure of compositions and thus
develop a sense of harmony that will enable
him to effectively harmonize a melody that has
no harmony indicated in any way except as
suggested by the melody itself. ,

The evolving of such a system of chord
instruction represents an enormous amount of
work. " Hundreds of examples had to be
carefully written that would illustrate fully the
theoretical information in a way that would be
within the immediate grasp of the student.
For instance, a player familiar only with the
banjo could not adequately grasp a knowledge
of chord construction unless illustrated with
chords as played on the banjo. And the same
thing is true of the student familiar only with
the mandolin or the violin. This theoretical
knowledge secured, it is comparatively easy
for him to adapt it, under careful guidance, to
music as written for the piano or guitar, for
instance, without the necessity of having a
knowledge of the physical technic peculiar to
the playing of either of these instruments.

Coorp Stupy ror WIND INSTRUMENTS

As applied to instruments that can only pro-
duce single notes, which include all of the
numerous family of wind instruments, the
W. C. S., as Mr. Weidt calls his chord system,
is of just as much practical advantage. Chords,
however, are studied in their arpeggio form,
sounding one note at a time. Thus, the wind
instrument player can secure a good knowledge
of chord construction, progression, and mean-
ing as applied to the idiosyncracies of his
instrument.

A good knowledge of harmony and theory
for every musician is a much more important
matter to the musician than any of the laity
and even many musicians themselves realize.
Musical theory is the grammar and spelling of
music. It is possible to learn to read or to
become an orator without a knowledge of
grammar or spelling; so can a student become a
musician of considerable dexterity without a
knowledge of musical theory. But in neither
case can the capacity of the student expand to
its greatest possible dimensions. It is need-
lessly difficult to excel in the doing of something
when what is being done is a total mystery to
the aspiring doer. Neither is it possible to so
thoroughly enjoy the performance of any act
when the act 1s not understood. A wider
knowledge of any activity is bound to increase
our enjoyment in performing.

ExporsemenT of HiGH AUTHORITIES

One of the most significant things about
Mr. Weidt’s chord system is the way in which
he has been able to eliminate so many charac-
teristics formerly considered necessary in the
pedagogy of musical theory, and thus save
considerable time for the student without de-
priving him of any necessary instruction.
Weidt has built up his own system of instruc-
tion independently of the accepted school
methods, and has done a remarkably good job.

-
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JACOBS’

 FOLIOS OF CLASSICS

For ORCHESTRA

and Mandolin Orchestra

These masterly arrangements by R, E. Hildreth
are especially popular because of their effective-
ness whether played by small ot large combinations.

All parts are carefully cued. Playable in any combination
of the instruments listed below.  Popular for Public Schools,
arid used by motion picture, cafe and concert orchestras

snerally. Note that you can obtain any number separately
%()r small or full orchestra—but of course you save money by
buying the complete list in Folio form.

Contents | | I{riumphilM:rrb. From Aﬁa...,,..b:nﬁ
i 1 2 Humoreske. .....ooveiansns +.Door
Jacobs Folio 3 Aubade Printaniere ... .. Lacombe
Of Classics 4 Berceuse. From Jocelyn. ..Godard
No. 1| ¢ Mazurka, No. 1..0vvisns Saint-Sains
¥ & Barcarolle. From Tales of Hoffmann Offenback
7 Anitra's Dance. From Peer Gynt Suite Grieg
8 Angelus. From Scénes Pittoresques. .. Massenst
9 Hungarian Dance, No.§....... +Brahms
10 Serenade ..o..iviniiiiiiiiiiiiirenns iernd
11 Pas des Amphores (Dance of the Vases)
Air de Ballet.,........ v+ v Chams
12 Salut d’Amour (Love's Gree
Morceau Mignon. .. Blgar
13 Pizzicato Polka. ..... . . Strauss
14 Serenade d'Amour. Fon Blon
15 Nocturne, No.2...oovovuirieieeionns Chopin
1 Marche Militaire, ..o vveviiiiiiine Schubert Contents
2 Kamennoi-Ostrow. ..Rubinstein | Jacobs' Folio
3 Souvenir.... . Drdla
¢ Gl Faure | Of Classics
iebestraum, i
g Norwegian Dance, No. 2. ,Grie, No.2
7 Berceuse ........... Sehyné
8 Polonaise Militaire ....... .. .Chopin
9 My Heart At Thy Sweet Voice.. . . . . Sain+-Saéns

From Samson and Deli
10 Funeral March of a Marionette. ..
11, La Fontaine (The Fountain). F
18 Serenade.. i iiiiiiiiiins o1 Drdla
13 The Lost Chord «.
14 Melodyinl...
15 Funeral Marchowoooooiviiriiieniien Chopin

INSTRUMENTATION AND NET PRICES

Playable In any comblnstion of the Instruments lsted

Ast Violin Bassoor

35 Trombone ... cpemes
9

2d Violia .. 3 b Alto Drums ...c. .m0 38
i 35 BhTenor Saxo hnnu} 5 st Mandolinrmsomms 90
38 CTenorSax's (lst&2d) 2d Mandolin ——greee . 50
3 and | 34 Mandolinand Tenor | g9

'35 Tenor Banjou(lst &2d) Mandola (Un. Not) |
1at Clarinet in '35 Comets(ist& 2)inBb .35  Mando-Callo (Un.Not) .80
Guitar Accompaniment .50

d Clarinet in By
Obos

35 Horns (st & 2d)in F 35
35 Piano Accompasiment 60

WAL?E;(N;XC“(L)NBTS ;mnm::ml;‘ost;h. Mass.
"WEIDT’S
)
Elementary Studies

Are the standard favorites of
teachers the world over for the in-
struction of beginners on the fret-
ted instruments.

Practical and interesting; for class or
private lessons. Music and exercises
melodious from the first. Carefully
fingered and well graded. Playable in
any combin.ation of instruments (see list below)
thus affording a sure method of holding the
keenest interest of pupils through the medium

of ensemble work in connection with any or all
lessons.

If ru are not using Weidt's Studies, It is because you

ave not tried them, and if you will write us, enclos-
Ing your card, we will quote you price on sample sets for
the Instruments you teach.

1st and 2nd Mandolin
1st and 2nd Guitar
In Ist and 2nd Banjo (C Not.) | Fiwe books
1st and 2nd Banjo (A Not.) {:.:::,"'
Five 1st and 2d Tenor Banjo with firsi
/ *1st and 2nd Tenor Mandola E"‘:,;.‘.‘::ﬂ
Grades *1st and 2nd Mando-Cello “elub" parts
Flute Obligato mi’ y :‘
For Cello Obligato eséh book.
Octave Mandola & 3d Man,
\ Piano Accompaniment
*Published in Uni-

50c NET per Book

versal Notation,

WALTER JACOBS, Icorporate

120 Boylston Street, Boston, Mass.

Mr. Frank Patterson, whose opinion of
things musical is highly esteemed by musical
theorists, has been favorably impressed by
Weidt's system and in the Musical Courier,
for which he writes often and well, issue of
June 38, 1926, refers to the Weidt Chord System
as follows:

This work, already well known, is printed in a series of
Joose leaflets, with musical notation on one side and remarks
and rules on the other. It is, properly speaking, a system
of composition. It begins with melody writing and then
leads gradually to the harmonization of melody and to
arrangement, with counter-melody and so on. An inter-
esting feature of it is the fact that it is obviously intended
for players on instruments other than the piano. It is in
no sense of the word a “key-hoard” harmony, but will prove
useful to any musician who plays any instrument, or even
any person who knows no music except the notes. The
only essential is ability to read music, and the beginning of
the work is so elementary that anyone interested could
easily learn note reading along with the first lessons.

Mr. Weidt sets out a whole lot of rules for writing proper
melodic progressions, and it would be interesting to com-
pare his rules with those propounded many years ago by
Goetschius. The Weidt system seems to be to give rules
likely to have a good many exceptions and then to take up
the exceptions later. This is a recognized mesns of teach-
ing music and seems to have been accepted these many
years, so that one may assume that it is effective. So, if
one may take exception to some of the rules given, there is
at least a strong argument in favor of stating thingsin this
very elementary fashion and teaching students a certain
correct mode to begin with, leaving complexities until later.
Anyone who has ever tried to teach composition will
realize how nearly impossible it is to avoid saying things
that are only partly true, since it is a simple fact that genius
breaks all rules.

The most commendable thing about Weidt's system is
that it teaches harmony entirely by the use of real rhythmic
melody, not the accustomed note-for-note hymn-tune style
that has been almost universal since the days of Bach.
Weidt's system involves the use of passing notes from the
very beginning. The other systems assume the stupidity of
all pupils and take it for granted that the use of a passing
note such as appears in every tune, no matter how babyish,
would be an insurmountable stumbling block. Mr. Weidt
has evidently realized that simple tunes almost harmonize
themselves, and has chiefly concerned himself with point-
ing out the whys and wherefores of melodic and harmonic
progressions, so that the student will know not only how
to do it but why he does it. This is really the whole of
music teaching — to prevent the student going blindly
ahead, using his ear but not his brain, and never learning by
experience because he never knows what his experience
means.  Mr. Weidt provides explanations of the experi-
ences that every student must have.

Mr. Weidt has adapted his system to the
characteristics of modern music, and it is in
this type of music that the average student of
today is interested. This, of course, does not
mean that what the student learns will not
apply to that type of music usually referred to
as the classies, for it will apply, and that as
exactly as any method of musical theory in-
struction. But theidiom of each type of com-
position is different, aud the idiom of modern
popular music is made the basis for the lessons.
The basic characteristics of both types of music
are the same, and consequently the fundamental
information secured from the study of Weidt’s
system can be applied to any type of music.

A Prouric Propucer or TuNEs

It is to be expected that the knowledge neces-
sary to contrive and promote a musical theory
system as complete and modern as Mr. Weidt’s
would only be found in connection with a
marked creative musical ability. And Mr.
Weidt has been exceedingly successful as a
writer of numbers of the light standard type,
from marches to overtures. He has nearly
800 compositions of this nature to his credit,
all of them, by the way, being found in the
catalog of Walter Jagobs, Inc.

He has been conducting the tenor banjo
department and a series of “Popular Talks on
Composition” in this magazine for some time,
Jacobs' magazine readers have been and are
much interested in these departments, as is
definitely shown by the amount of corres-
pondence received concerning them. From
their inception, they have been very much
“alive,” and have increased in vigor and vital
interest as time has gone on.
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The Newarl: Evening News of May 15, 1924,
ran a special article in its Theatrical Section
referring to Mr. Weidt’s activities and standing
as a composer. A quotation from it will be of
interest

Many composers of music play the piano and much of
the music heard was first written for that instrument.
But not all.

That number which you may have heard an orchestra
play the other night was brayed by a brass band in the park
Jast summer or came over the radio the other evening.
That pretty and whistleable and hummable tune might
have been composed first for the banjo. That would mean
either the standard banjo asit originated among the bayous
of the lower Mississippi or its younger sister, the tenor
banjo. Or the tune might have been written for the guitar.

It's being done right along, for A. J. Weidt of this city,
banjoist, mandolinist and guitarist, is a prolific composer
of light music, and his brain children are regularly arranged
for orchestras and bands and are being played the country
over. It isn’t a new thing with Mr. Weidt, either, for he
has been at it for quite a number of years. But when an
orchestra or band player sees his name on the “north-
east corner” of the music he naturally doesn’t suspect
that the piece originated in the fertile mind of a banjo player.

Banjo players, unfortunately, are not supposed to have
fertile minds. The common conception of music is that a
person with “something to say” must naturally say it with
the piano or the violin. But Mr. Weidt, who has evolved a
system of harmony especially applicable to fretted instru-
ments, began his musical life as a violinist and deliberately
switched over to the banjo.

“There were lots of violin players even then,” he explains,
“hut few musicianly banjo players. I resolved to be one
of the latter.”

And he has lived to see the day when the banjo, either

. standard or tenor, has been injected into virtually every

dance orchestra of the land. “It’s an American instru-
ment,” he declares, “not found anywhere else, so why
shouldn’t it be at home where American music rules
supreme.”

Weidt has arranged his course so that it is
used advantageously by teachers all over the
world. Music stores sell it to their customers
across the counter and the students thus
supplied send their lessons as solved by them to
the main office at Newark or to one of Weidt’s
representatives for correction. In addition a
large number of students are taken care of at
the Newark studio, and by direct correspond-
ence.

Weidt says that by personal inclination he
is a farmer; we don’t know just what part of
the farm program appeals to him, but strongly
suspect it to be the out-of-doors flavor usually
supposed to attach itself to rural pursuits.
Anyhow, we consider it to be a fortunate
happening for students of modern music that
the hoe-down was not displaced by the hoe,
and that Weidt, the composer and musical
theorist, didn’t become Weidt, the farmer.

<o o>

“Speaking of Photoplay Organists”
MEET THE COMPOSER OF “CALIFORNIA”

W’]ll‘]N Alberta Vaughn, the screen star, was re-
cently in search of a musical theme to be used in
the scores of fher |future productions, after scanning
hundreds of manu-
scripts, she selected
California, a waltz, com-
posed by Frank Ander-
son.

Mr. Anderson is an
organist of note, having
played at the Cort
Theater, Atlantic City,
the season of 1917-18.
His work received much
attention and he was se-
cured for the Leader
[Theater, Philadelphia,
where he stayed two
years, but the lure of
the West was too much,
so Frank packed his
bag and landed in Los
Angeles where he played
in various theaters of
the West Coast Com-
])uny's chain, In 1924,
e was offered the post
at the Iris Theater,
where he has since re-
mained.

Anderson has a fine collection of beautiful photos bear-
ing the autographs of various film celebrities who have
complimented him on his work. Cecil B. DeMille, Mae

FRANK ANDERSON

Melody for January, 1927

Murray, Irene Rich and others have extended tokens to
Frank for playing their favorite numhers. So many film
favorites attend the previews at the Iris that Frank says
he wouldn't be surprised if Felix the cat walked in some
day. — J. D. Barnard.

AND THIS POPULAR TOWA ORGANIST

AROLD J. LYON, who fills the position of solo or-
ganist at the Legion Theater in Marshalltown, Iowa,

is quite a versatile chap. He is the proud possessor of a
fine musical education that began with piano instruction
at the age of five, and
continued with the study
of the clarinet and vio-
loncello, as well as al~
most every. other orches-
tral instrument. It was
only natural, therefore,
that his next step should
lead him into the theater
organ game, and with
his excellent musical
background success
came goon. His organ
training was procured
from such noted organ-
ists and coaclies as
Trank Van Dusen, Ed-
ward Benedict and Am-
brose Larsen of Chicago.

Mr. Lyon has, among
other things, some very
sensible ideas about his
profession. He believes
that the organist should
always use his most con-
seientious efforts to ele-
vate the taste of his
audiences, instead of catering to the plebeian desires of the
few; a good standard to foltow, unquestionably. Hehasa
large class of music students, and with his sound reasoning
T'feel sure they find him an able and brilliant instructor.
He lists nine points that he thinks every organist should
understand and use in his work. They are, in brief, “pep,”
good judgment, atmosphere, anticipating the screen story,
rhythm, practice, memorizing, improvising, novelties and
tricks. Under the latter heading he puts a few questions
to you. “Can you write, patter, formulate slide material,
invent ingenious ideas for organ solos? Can you intrigue
your audience with imitations, catch renditions of popular
songs, and grotesque and amusing effects? Have you a
winning stage presence?”” Without a doubt the boy is
clever.

Mz, Lyon's chief hobby is writing articles for magazines
about the theater organ in all of its phases, and he does it
remarkably well. 1 particularly remember reading one
of his latest in The Exhilitor’s Herald, a motion picture
trade journal, He described how he played that mysteri-
ous and creepy film, “The Bat,” and it was unusually good.
Every small detail was covered with the greatest care, and
that was of course very much to the credit of the writer.

He presides at the console of a large Robert Morton unit
organ, and I have “zee heeg hunch” that he makes the
Legion Theater one of Marshalltown’s brightests spots,
musically. Lyon said that for two years he has been read-
ing and enjoying MELopy and he not only thinks that it is
absolutely there on movie organists’ problems, but that he
requests his pupils to take it and use it as a textbook.
After that remark, I threw my hat at least twenty kilo-
meters aloft, and gave three rousing cheers for Harold J.
Lyon.

By the time this appears in print, Mr. Lyon will have
formally opened the new Hillgren-Lane organ at the Capi-
tol Theater in Ottumwa, Iowa, for the Strand Amusement
Company. This new organ is a very large one and com-
pares favorably with any photoplay organ in the State of
Towa. Mr. Lyon is to preside at this new organ console as
premier organist and is to be congratulated upon having
secured for himself what is one of the most desirable organ
positions in Iowa.

HAROLD J. LYON

— Clark Fiers.

Delroit, Mich. — The Rudolph Wurlitzer Company with
headquarters in Cincinnati, Ohio, has recently completed and
formally opened a new Wurlitzer building in this city, The
building will, of course, house one of the excellent Wurlitzer
music stores. The entire thirteen stories of this building will be
devoted to music, Six of the stories are occupied by displays of
musical instruments ranging from mouth organs to pipe organs
and from concertinas to electrical reproducing grand pianos.
The remaining floors are arranged for music studios, The base-
ment floor accommodates the display rooms for victrolas, elec-
trolas, and piano player rolls, It also contains the retail sales
counter for rolls and records.

It is interesting to note that during the ceremonies incidental
to the dedication and opening of this building, which brought
many of the executive heads of the Wurlitzer Company to Detroit,
great interest was displayed in the music activities of the Cass
Technical High School. Rudolph Wurlitzer was especially
interested in the Cass High School Orchestra and considered it
one of the best high school musical groups he had ever heard.

Boston, Mass. — The House of the Angel Guardian Military
Band, conducted by Leroy S. Kenfield (former member of the
Boston Symphony Orchestra), broadcast a very fine program
over Station WNAC recently.

Aberdeen, South Dakota, — Professor H, E. Goodsell, director
of the band and orchestra work at The Northern Normal and
Industrial School, is developing several musical organizations,
and hopes to assemble a very fine student band soon.

THE PROOF

You can secure that coveted Diploma or Degree
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right in your own home as many others have
done by taking our accredited extension course.

READ THESE CONVINCING LETTERS
Thousands More Like Them in Our Files

“For the past 28 years I have written mazches
and other compositions. They have been played by
the best professional musicians and I have had the
pleasure of hearing them over the radio, but with
that uncertain feeling: ‘I wonder what a first-class
arranger thinks of the arrangement?’ Now I can
arrange a melody that will stand criticism. Your
Harmony and Composition Course has given me
that thorough training I needed. I recommend
yours as an outstanding School of Music.”

CHARLES FREMLING,
Band and Orchestra Conductor, Buhl, Minn.

“Let me say that during the time I was taking
your Course in Harmony I took three examinations
offered here by the Minnesota Music Teachers’
Association in Piano, History of Music and Harmony
I passed all three. This means that pupils of mine
can pass and get high school credit for work done
with me. This is but one of the results of taking
your course in Harmony."

MRS. ALPHA H. LIENHARD,
1937 Aldrich Ave., S., Minneapolis, Minn.

“The comprehensiveness of the lessons surprised
me. Icongratulate you on the wonderful work you

are doing."”
J. F. STACH,
4552 Larchmont Ave., Detroit, Mich.

“The Course has broadened my views of music.
I have gained an understanding of Musical Analysis,
Harmonization and the Writing of accompani-
ments that is extremely valuable to me. The mys-
teries of Orchestration have been cleared up, and
my ability to read at sight has been wonderfully

increased.”
CAROLINE H. ALBERTSON,
Halstead, Kansas.

“I consider your Conservatory a boon to am-
bitlous musicians. Your Unijversity Extension
Method is a most practical one, both technique and
harmony being presented in a most simple and
attractive way. The knowledge that I have gained
from your Course has greatly aided me in my work."

A. KNOWER,
Atchison, Kansas.

[ was recommended to your School by Mr. Albert
Knecht, Saxophone player in Sousa's World’s Tour

Band. I find that your Course is a gold mine and
just what [ want. My improvement is often com-
mented upon by others.”

- W. C. HARRY,

Philadelphia, Pa.

“I know that I play at least 50 per cent better
than I ever did before. I have organized a band
and we are doing very well.”

FRED S. MAYO,
Southwest Harbor, Maine.

MRS. MARY A. STURM, of Montana, writes:

““Thanks for prompt delivery of Diploma, of
which I am very proud. I just received a letter
from the State Board of Education to the effect
that I am eligible to a State Certificate without
examination. Thanks to your Course.”

MRS. LULU E. DIEBEL, of Oregon, writes:

“] have successfully passed the State Board
Fxamination and am now an accredited teacher in
the State of Oregon. I owe this to your Normal
Piano Course, for I tried to pass the examination
before, but was not proficient in the answers and
failed, Then I saw your ad in ‘The Etude’ and de-
termined to try this Course. It has been success-
ful and I am very grateful.”

MR. SAMUEL GRIFFITHS, of Massachusetts,
states:

““This will acknowledge my Harmony Diploma.
At the commencement of my studies with you I
was a Violin teacher with plenty of time on my
hands. My class has grown to three times that
size. 1 command an increased fee and have a
waiting list.”

MR. R. C. BOLLING, of Virginia, after completing
four courses, writes:

“The instruction in your Extension Courses is
the best possible for one to obtain. The person who
knows and can use his knowledge to enable him to
do as well and just a little better, usually gets ahead
— regardless of the method by which he received
his information — whether in college or with a book
by an open fireplace, or during his spare moments
under the written direction of a teacher a thousand
miles away. This is my third year in charge of the
Music Department in the Normal School. I have
nothing but praise for your Courses, which have
been of inestimable value to me in my work."”

Let this Great Conservatory Open the Way for You

This great Musical Organijzation, now in its 25th successful year, has opened
the way to larger earnings and real recognition to many thousands of ambi-
tious men and women all over the world.

Thousands have testified that the training received from this great school has
been in no sense an expense, but a real investment, that has paid big and
ever-increasing dividends in real money, year after year.

Whether you are a business player, a teacher, a student, or are considering
music as a career, you can, in your spare time, with no interference with your
regular duties, and at a fraction of the ordinary cost, equip yourself with the
APPROVED, ACCREDITED and GUARANTEED musical training of the Uni-
versity Extension Conservatory, and thus insure a greater future, a greater
standing and a greater income, in the great Musical Field.

Check the coupon and get in the first mail. . Write a letter
about your problems—perhaps we can help you solve them.

UNIVERSITY EXTENSION CONSERVATORY

Dept. D-95

Langley Ave.

& 41st Street Chicago, Ill.

Send this Coupon to-day

UNIVERSITY EXTENSION CONSERVATORY
Langley Avenue and 41st Street, Chicago, Illinois

Department D95

Please send me your catalogue which explains fully the University Extension Method, Sample Lessons and Full

Details of the Course I have marked below.

[J Harmony ] Advanced Composition
[ Piano Course for Students

0 Piano. Normal Course for Teachers

[ Violin [ Cornet

[ Cornet.

Professional [) Organ

[0 Voice

(] Tenor Banjo

) History of Music
) Ear Training and Sight Singing
{0 Public School Music

) Guitar
[ Saxophone

[ Banjo

A few words regarding your Musical Training and experience, if any, and also your plans, will be helpful

NAME: o vivsevsassssrsssarsansssarsastsasts

Street Number ..vvviivnvenainnies
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WuridlzEr STuDIOC GRAND

This is the most superb little grand ever
designed. The beautiful tone quality has
won the admiration not alone of thous-
ands of pleased owners, but of many art-
ists. Its charming size and exacting
workmanship will glorify the atmosphere
wherever it 1s placed.

Write for special catalog on any
Wurlitzer Musical Instrument
—there 1is no obligation

WuURLIIZER

Harp Division, No. Tonawanda, N. Y.
Grand Piano Division, DeKalb, Illinois
Upright Division, No. Tonawanda, N. Y.

WurL1IZER

A NATIONAL INSTITUTION
PIANOS . ORGANS . HARPS . RADIO . MUSICAL INSTRUMENTS

WuRLIIZER STUDIO PIaNOS

The most perfect apartment size pianos
obtainable. Both the Upright and Play-
er pianos are considered remarkable

achievements in piano construction be-
cause the beautiful Wurlitzer tone and
full volume of the standard size piano is
embodied in these instruments.

Wur(IIZER HARPS

are used and endorsed by leading
harpists throughout the world,
including Salvi, Grandjany, Se-
casta, Nicoletta, Sodero and
many others. Its superb lyric
qualities have distinguished it as
without equal.

“The Theater Organist’s Field is Second to None in Point of Advancement’’

RALPH WALDO EMERSON
THEATER ORGAN SCHOOL

“The World’s Largest Theater Organ School”’

14 UNIT ORGANS IN ONE BUILDING

Suite 1607, Masonic Temple Bldg. C H ICAGO 32 West Randolph Street

RESIDENT SCHOOL

Intimate, (fpt)SOiOllti()lls and able instruction
1I!Nl(¥l‘ the direction of the nationally famous
l‘hcutor and Radio Organist, Ralph Waldo
FEmerson, agsures every advantage. Very
r;-asonublc rates for tuition and practice. Jazz,
Solo and Trick Playing highly specialized.
Slide playing and picture cuing stressed.

THE EXTENSION COURSE

Is available for those who cannot study in Chi-
cago. Every phase of Theater Organ work is
fully covered and your progress carefully fol-
lowed by Ralph Waldo Emerson, personally.
Home study at very nominal cost! Send today
for Free Questionnaire to qualify your enroll-
ment. Your lack of knowledge may be your
only obstacle to success. j

Staif Organist
WLS

Sears, Roehuck
& Co.

IMF~ ENROLLMENT LIMITED, SO WRITE TO-DAY “g
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Gasometers, Pistons and Applesauce

kings” of Carroll's Alice in Wonderland

are 4 no more heterogeneous assortment
of material than the interesting batch of mail
that has come my way this month. The first
prize unquestionably goes to Mr. M. C. Ballou
of West Barrington, R. L, for his very engaging
letter on the use of piano accompaniments.
Whether or not Mr. Ballou writes with his
tongue in his cheek, his literary output suc-
ceeded in holding me in a state of constant
chuckles: and a score of years in the theater
has made me difficult to amuse. Assuming
that he presents his opinion in all sincerity I
will have something to say of it later on, but
first let’s enjoy the letter for its entertainment
value.

r I VHE well-known “sealing wax, cabbages and

Dowx Wit Piaxo AccOMPANIMENTS!

Respected Ed.

We have read everything that was ever printed in re-
gard to photo-playing with the idea of learning something,
and we have; but after eleven years' experience we are
not, and never have been, convinced that the “piano accom-
paniment” is better than the solo arrangement for the lone
organist playing entire picture without orchestra.

Of course we are wrong. s

The vote is unanimously against us. We have never
read an article by any photoplayer who did not recommend
the piano accompaniment as most desirable in every way.

Nevertheless we continue mulish.

We don’t believe it and have got to get the subject off
our chest. Our objections to the piano accompaniment are
threescore. |

In the first place all “piano accompaniments,” so called,
are in the key of G.

This well-worn and overworked highway is a smutty
commercial turnpike with never a view of the sunset just
over the hill in the township of B major.

Many beautiful tonalities are unknown to the average
vaudeville player who, as is well known, cannot play n
any other than the key of G, and therefore plays G whizz
with the idea of getting over it as soon as possible.

Especially desirable is the original key when the piece
at hand happens to have been written for piano in the
first place, such as Grunfeld's Romance in F# major;
Venetian Love Song, Nevin, Ab; Mignonette, Friml,
F major.

"Long about 1892, one . II. Lemare wrote a little piece
in Db fororgan. This piece is now very popular in theater
circles, but, of course, the key had to be changed. For the
benefit of vaudeville players we will state that, having
taken a day off for the purpose, we have counted up the
sharps in Grunfeld's Romance and find the tally is six. We
are sure this is correct.

You don’t have to use them all if you don’t want to.

Another objection to the piano accompaniment is that
the harmonies are frequently skimpy, incomplete and badly
spaced.

Of course those who write for the magazines are such
past grand masters that they can readily remedy this little
handicap by stretching the left hand a couple of octaves
while soloizing on the gaspipeometer stop with the right.
They have no match. That saves the town.

But right here arises one of the chief evils. Everything
is soloized while the left hand plays the entire accompani=
ment (scored for forty pieces), on three chords,

If you don't believe it, ask any vaudeville player.

Where the composer has confined himself to these three
chords, the piano accompaniment is all right; just the
thing.

But as the harmonies become more elaborate the accom-
paniment gradually backs away from the solo arrange-
ment until it disappears from view.

Who ever saw a double augmented chord or Spanish
ninth in & piano accompaniment?

It it happened to creep in, it would be crossed off as a
misprint,

Consider Becce's stuff as arranged for piano solo by
Richard Tourbie, Kinothek edition. I imagirre what would
happen to it if cued in accompaniment form at the hands
of our noble brethren.

If any lone organist wants to decide for himself which is
the most comfortable and withal most effective arrange-
ment to play, let him place side by side the piano solo and
the piano accompaniment of such things as Ketelbey's latest
loose-leaf series published by Bosworth, some of Zamec-
nik's published by Fox, ete., ete.

(By the way, Zamecnik's volume two containing such
titles as Conspiracy, Confession, Violence, Gruesome Tale,
ete., would be hard to beat, There are three later volumes,
but number two, in our estimation, is his masterpiece.)

In the third place the indicated orchestration to the
piano accompaniment is recommended as a great help to
the organist.

Instalment No. 36

The Photoplay Organist

and Pianist
By L. G. DEL CASTILLO

A regular department conducted primarily for movie
musicians but replete with interest and informative ma-
terial for all musicians, students and music lovers. Mr.
del Castillo's distinction as a leading writer and author-
ity is based on sound and successful experience as Organ-
ist in leading photoplay theaters, among them the Rialto
(New York), Shea's magnificent new Buffalo Theater,
which he opened, and the Metropolitan (Boston), the
largest and finest movie house in New England, where he
is at present the featured organist. Questions and com-
ments addressed to Mr. del Castillo, care of this maga-
zine, will receive his personal attention.

This is the greatest joke of the present century. Such
orchestrations are all alike and of the most primitive char-
acter.

The vaudeville pianist playing a Wurlitzer gasometer,
who doesn’t know a stopped diapason (because there isn’t
any) from a gaspipe, tries to follow these directions liter~
ally, and good-night!

The experienced organist doesn’t look at them, and
those who need them are better off without them. Just
slap on any old handful of stops on each manual (meaning
keyboard) and go to it. The result will be much better.

In summing up we will state that five hundred dollars
has been deposited with Rex Ticard to be paid to any or-
ganist who can play Kopylofi’s Love’s Loss from the piano
accompaniment and play it right.

As we said before: the ne plus ultra of “What's the matter
with the movies” is a vaudeville pianist playing a Wur-
litzer gasometer from a piano accompaniment.

The pictures have a lot to contend with.

Tur DEFENSE

Now, of course, the point to consider is
whether Mr. Ballou’s minority report is all
wet, or just slightly damp? Although some-
what staggered, I weakly stick to my position,
and besides, my budget will not permit me to
throw away my whole library of “plano ac-
comps” and start out fresh with piano solo
music.

As a matter of fact, the first argument is
economic, anyhow. Piano accompaniments

CRITI LRI
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LLOYD G. DEL CASTILLO
This photograph of the conductor of The Photoplay Organist
and Pianist department was taken during his engagement at
Buffalo and shows him seated at the console of the organ in
Shea's New Buffalo Theater, which Mr, del Castillo o ened, as
stated in the paragraph at the head of this column, he organ
is a 210-stop Wurlitzer,

cost about sixty per cent as much as piano solo
editions, which -are printed on heavier stock
with decorated covers. Nobody is going to
lightly wave aside a saving of forty per cent on
music unless they are financially independent
and fanatically prejudiced. That’s my open-
ing salvo, and the second is like unto it.

In ‘the piano accompaniments can be se-
cured a more varied and practical range of
literature for-the purposes of the photoplay
organist — and pianist, strange as the latter
may sound. Music written for the piano is
fundamentally pianistic, and organists are al-
ready too fond of the efflorescence, or. if you
wish to be technical, fioritura, of arpeggil, scalil
and runny eye, to put any additional tempta-
tion in their path. To this Mr. Ballou would
no doubt retort that the piano accompani-
ment is essentially orchestral, and thus equally
unsuitable, and there we will come to grips on
that point as soon as I get round to it.

But in trying to argue for him as well as
myself, I find it necessary to first amplify my
contention as to the wider range of literature in
the piano-conductor parts. Mr. Ballou would
no doubt point out that a large number of
these arrangements are transcriptions of piano

-pieces, and that the rearrangements of or-
“chestral classics are mostly obtainable in piano

solo form. That’s true, but not very true.
The piano arrangements of orchestral classics
are largely obtainable in foreign editions printed
on tissue paper priced as vellum. Many are
not obtainable at all, the thirst for picture ma-
terial having forced publishers to comb orches-
tral literature for numbers no one had ever
previously considered arranging for piano,
unless, as is often the case in symphonies, it
had been arranged in unexpurgated form in
which one found only the practical movement
buried on pages 56, or 34, 35, 36, 37 or what
have you, as the case might be.

And we have not taken into consideration
the great mass of “incidentals” written solely
for photoplay use. Perhaps more than half
of these are junk, but the remainder consti-
tute an invaluable section of your library ob-
tainable in no other form.

Now how about this question of tonality?
I not only admit, but boast of, the fact that
these arrangements are transposed to easier
keys. The loss of effectiveness is open to
question, especially as weighed against the in-
creased reading and playing facility. But even
allowing for poetic license, what are the facts
as to the prevailing tonalities? Ihave selected
quite impartially the first twenty-five piano
accompaniments from my Light folio, and the
first twenty-five from my Heavy Emotional
folio. It would be unfair to take the whole fifty
from one folio, as the heavy music is inclined
toward the “thicker” keys, and the light
toward the more open tonalities. Here are
the results of the tabulations, which speak for
themselves:

G 11: D, 9 A7 C 7 Eb, 6 Bb, 5; F, 3,
E, 1; Db, 1.

These support the claim that the most diffi-
cult keys are avoided, as of course I knew they
would be, and also that G is the most popular
key. But they do not substantia e the charge
that the tonality field is narrowly limited.
Frankly, it would be desirable if we all had
equal facility in every key. It would also be
desirable if we could all play the Revolutionary
Etude at sight.

In regard to the grouping of notes and chords
Ye Valued Correspondent reaches the heights
of irony. Incidentally, while I find it easy to

ot
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Make More Money

We need ‘‘Ace’ Organists
to fill “Ace" theater positions. Don't
stay in that “Rut.” We teach you
the essentials that ‘Ace” organists
must know to hold “Ace” positions.

“AL" MELGARD’S

BARTON ORGAN SCHOOL
314 Mallers Building Chicago, Illinois

“Al" Melgard Broadcast thru Belle Melrose
Director WLS st Assistant

TEACHING
W |aZ7Z METHOD

N e J for PIANO
Teachers line up with this successful method now
being adopted by conservatories and teachers over
the country. Tested for 12 years. For beginner,
advanced player, musician, Jazz Harmony - ex-
plained, Ear training, transposing. bpecm] ar-
rangement of pieces. - Many breaks, endings, ete.

Al in one book. Sample copy, $1.50. Exclu-
sive agency given.

Detroit Schools

{111 GRISWOLD
Detroit, Michigan

AL. E. GAYLORD, Arranger, Composer

Musical Director for 21 years at tlfle”[,gadin.gthcw :{2{11(1
Theaters. Gaylord's arrangements of all descriptions a
prices. ORIGINAL MUSIC TO SONG POEMS MY
SPECIALTY. Write for particulars. 146 Coolidge Ave.,
Syracuse, N. Y.

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington, WASHINGTON REP-
RESENTATIVE of MELODY. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

HENRY FRANCIS PARKS, MR ORcan
Chicago Musical College. Chicago Represeniative o] Walter

Jacobs Inc., Music Magasines, Mail address, 522 Belden
Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics, Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, care Lincoln Theater, Port Angeles, Washington.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements
for plano—either songs or instrumental. Terms upon re-
quest. Address care of Melody, 120 Boylston St., Boston,
Mass.

Harmony Correspondence Instruction
;\?c‘?nl- alesson. KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

FIRST ASSISTANT INSTRUC-

ELS]E MAE LOOK’ TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station, Every phase of
theater organ work taught in a manner that is both
interesting and practical,

Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building, 82 West Randolph St., Chicago.

EVERYPROGRESSIV| AN-
’ IST should ha moRAL:
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C. ROY.CARTER, Organict
P.0.Box97 StationCLosAngeles,Cal

stretch my left hand two octaves, I generally use
a four-inch Coupler to save my strength. At
any rate, 1 have not been accustomed, as Ye
V. C. apparently has, to try to play every note
as ‘written when I tackle each piano accom-
paniment, I find it advisable to limit literal
readings to organ music. And is it a shameful
admission to say that I have found added inter-
est in the way of contrapuntal leads and rhyth-
mic elaborations invented by the adapter of
the original piano piece, and that the orchestral
indications save considerable wear and tear
on my nervous system in inventing registra-
tion? Or that the fumbling in sight-reading I
have worried through over elaborate harmonic
schemes in the past causes me to look with
considerable envy on' the three-chord arrange-
ments that Y. V. C. has unearthed? Then am I
shameless, for in these respects I find Mr. Bal-
lou’s accusations of least foundation.

Well, it’s an open fight, and while I think
our correspondent’s cause a lost one, I invite
his supporters, if any, to bring up their rein-
forcements, and let’s all have a good time.

TuE Brack PIRATE

Now I gotta nother letter from Mr. H. St. J.
Naftel, who has rallied to the support of our
columns before. He writes from the chill hu-
midities of Winnipeg of his experience with the
Black Pirate score as follows:

I notice in the last issue of MELoDY an article regarding
Mortimer Wilson’s score for the Black Pirate. 1 thought
that perhaps your correspondents, and maybe yourself,
would like to hear what my impressions were on this point.

We played the picture here at the Capitol Theater,
where 1 am assistant organist, two weeks ago, and as the
orchestra did not play at all during the feature owing to a
special arrangement, I can only speak from the organist’s
standpoint, as I did not hear it played by the orchestra.
I used the whole score, at the request of the management,
with the exception of the agitato used for the men swim-
ming under water, which was not very adaptable to the
organ.

However, I must say that we did not have any cases of
people walking out, but on the contrary did a very good
business.

I quite agree with you that the score for the Thief of
Bagdad was much superior, as the Black Pirate score, with
the exception of a very few numbers, is unmusical to the
general public. There are some Scotch numbers in it,
however, and I presume these were inserted to illustrate
the Scotch character, MacTavish.

And then again, the wisdom of working in improvisa-
tions on such numbers as A Life on the Ocean Wave is to be
questioned, as the higher percentage of an audience, un-
less it hears the actual melody, wonders what on earth the
organist or orchestra is trying to play. Anyway, I do not
agree with improvising unless it is absolutely necessary,
and this score just seemed to me to be on these lines.

The sea chanteys were there O, K. but not in their proper
melodic form; and this is where, in my humble opinion, a
score of this kind falls down in registering with the general
rank and file.

Mr. Naftel’s point is debatable. Personally
I believe the symphonic treatment of themes
one of the highest opportunities of photoplay
musical art.  Yet it is quite true that it is over
the heads of the audience so far as intelligent
appreciation of the music goes. But at the
same time the music is functioning efficiently
if it properly supports the screen action and
atmosphere, and is giving active pleasure to
the musical portion of the audience. I fully
agree that it is easy to overdo improvising.

WurLitzer CoMBINATION PIsTONS

I have before me a request for advice as to
the detailed setting up of the pistons of a spe-
cific type Wurlitzer organ, which I am going to
answer in these columns because 1 believe the
points to be of general interest, It is peculiarly
true that Wurlitzer players, who in the cases
of the smaller types should depend on the
piston action because of the lack of a register
crescendo pedal, seem as a class to scorn any
systematic use of pistons, either because they
feel more freedom in hand registering, or,
what seems more likely, because of the bother
of setting pistons by the Wurlitzer system,

As an intelligent and systematic use of pis-
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GoRDONSLOOSE LEAF "t

Incidental Music by Walter 0. 8imon

Arranged for plano or organ with original organ marks adapted to the
Waurlitzer and ether Photo-Play organs.
In Two Volumes, Prico 65 cents each, postpald

VOLUME I VOLUME IT
L Agitato 1. Burry 13, Agliate 10. Furioss Agitate
% Dramatlo Agitato 8. Intermerzo 14, Andante 20, Oalop A to
9, Mitarios 15, Andante Osntablle 21, Indlan War Dance

. Andanf 3

< Appassionato 10. Plalntive 18, Doloroso 22, Intermexeo

§ Gomedy 110 Turklsh 17. Dramatio Tenston 23, Triumphal M
ramatlo Tenslon 12, Blampede 18, Dramatique 4. 0

Bingle numbers 15 cents each, postpald

reh
rlental or Cannibal

Gordon’s Motion Picture Collection
BY 80L P. LEVY
In Twe Volumes, Price 50 cents each, postpaid

Volume I contains musie for Nineteen Common Types of Plctures, consisting
of from five to elght characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—13 Selections,

HAMILTON S. GORDON '} Wey 36th Street

PIANO JAZZ

PIANISTS —TEACHERS

You can make more money instructing Beginners and
Advanced Players with our New Short Course, It's
full of pep, Practical and entertaining. Through it,
thousands of people over the U, S, have become suc-
cessful pianists since 1901, Endorsed by well known

rformers and the Music Trade. More than 1,000

reaks, Bass Forms, Blue Rhythms, Space Fillersand
Syncopated Effects, Only Method revised annually.
“Symphonic Piano Playing” latest addition. No
other Course has it. If there is no “Waterman School”
in your town, write quick for Free Trial Offer. This
is Your Opportunity, More than 200 successful
“Waterman Teachers” in U, S. Good territory open
in New England, Correspondence Instruction given
ambitious students where we are not represented.
NEW ENGLAND MGR. WATERMAN PIANO
SCHOOL, DEPT. B, 24 FAIRMOUNT STREET,

NORWICH, CONNECTICUT

——IMPORTANT NOTICE—

Do you know that for a great many years we have
supplied the music of All Publishers to Orches-
tra Leaders, Pianists and Organists?

If it's on the Radio or Cue Sheets let this noted house sup-
ply vour needs. Write for our new issues and special prices.

GEO. ROSEY PUB. CO., 22-26 E. 21st St.,N. Y.

LEADERS—TEACHERS—ORGANISTS

Earn more. Study Harmony, Composition and Modern Arranging
with Leon Russe Mathieu. A practical Conrse presentedin a sensible
and interesting manner. Guaranteed. Pupils everywhere. Certifi-
cates granted. Send for descriptive literature.

Composers’ Manuscripts Corrected, Ar=

ranged and Prepared for Publication.

2 Studio, 15 Alexander St.
Leon Russe Mathieu /A0y’ ‘WisConsin

MODULATIONS WITHOUT STUDY

(Second Edition—Revised and Corrected)
This lmqk contains nearly 200 ready-made modulations into Major and
Minor Keys for lmmcdmteLErucllc_u] use requiring no theoretical knowl-
edge whatever, It is a pocket edition invaluable to pianists, $1 00
organists and arrangers of musie. Price . . . . . . . U

For 116 Madison Street  No stamps or
Sale by H. 0. Walker Dept. B, Bk'l'n, N.Y. personal checks

LEN FLEMING

COMPOSER--ARRANGER--REVISER
Poems set to music; melodies arranged for piano: lyrics
revised. Best work at moderate cost.
Inquiries invited

Len Fleming, Song Specialist, (Dept. M) Wellshoro, Penna.

.
A copy of my book,
While They Last ey of ms bock
Autographing" sent postpaid to any address in the

United States for 25¢c and clipping of this advertise-
ment,

John W. Lang, 306 W. 48th St., New York

Leadel:s Excitement! Dance of the
Organists | Furies! Argument! Junella!
Elopement! Ferocity! Rodeo

Love! Canzonetta! Chatter!
are only a few of our over 50 picture numbers
you seo on all cue shoets, At most dealers,
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tons increases the flexibility of the instrument
a good deal, I advocate it strongly. Methods
of setting pistons vary with the individual,
and I cite my own simply as an instance. It
was no doubt influenced by the Wurlitzer
system of grading the first five pistons of one
manual dynamically, and the second five by
number, thus suggesting that half of them are
to be set progressively for mass tone, and the
other half for solo combinations. Where there
is a scarcity of pistons, as is often the case, the
dynamic pistons may serve double duty for
flute or reed solo combinations, and still keep
their place in the dynamic scheme, so that the
flute solo combination may take its place for
the softest or next to the softest piston, and the
trumpet or tuba as the loudest. :

As an illustration of how my system works
out, let me cite the set-up of the eight pistons
on the solo manual of the Skinner I am at
present playing, which are as follows: (1)
flutes, (2) strings and light flutes, (3) full
strings and flutes with light reeds, (4) full with
heavy reeds, (5) clarinet, (6) English horn, (7)
French horn, (8) musette. The identification
of the last four refers of course to the distin-
guishing stop, which in each case is reinforced
by neutral supporting stops. It will be noticed
that I have followed out the Wurlitzer scheme
by using the first half of the pistons dynami-
cally, and the second half soloistically, if I may
be allowed the word. By the use of this or a
similar method, pistons once set up on a new
organ are easy to remember.

A few general remarks on the proper use of
pistons are in order. First, the system 'sl_lould
be flexible and adaptable to the exigencies of
the program. Pistons to be used correctly
should be subject to change according to the
requirements of what you are playing. A con-
cert artist will change his pistons for each pro-
gram, sometimes for each number. I change
mine weekly with each new program. Un-
fortunately this is not so practical on the Wur-
litzer, so in that case the system is more in-
flexible, and the combinations must therefore
be set with more forethought with the object
of covering all the possibilities.

In this connection I cannot forbear describ-
ing an ingenious system suggested to me by
M. Oliver Strunk, associate organist with me
at the Rialto Theater, New York, during my
incumbency there. He had taken advantage of
the peculiar way in which Wurlitzer pistons
are set, in which each stop contact has three
positions, on, off, and neutral, the last named
being that in which the contact wire remains
straight upright on the wooden bar which
holds it. By juggling these around he had con-
trived to make every two pistons do the work
of three, which I will try to explain by using
the simplest possible example.

Let us suppose we have a one-manual organ
with two pistons and three stops, — a flute,
diapason, and a cornopean. (There exist or-
gans little better.) We now wish three com-
binations, — (a) the flute, (b) the flute and dia-
pason, and (¢) the flute, diapason and corno-
pean.  So on the first piston we set the flute
on, the cornopean off, and the diapason neu-
tral; the second piston is set with everything
on. Now with everything canceled we draw
the first piston and get the flute alone. We
draw the second piston and get all three. And
now here comes the trick. We punch the first
piston again and get our third combination, —
the flute and diapason. For the cornopean
cancels, but the diapason stays on, being set
at neutral on Piston No. 1! Tricky, isn't it?
Try it on your Wurlitzer. A five-piston set-up
will, theoretically, give you over ten combina-
tions used this way.

Before proceeding to lay out an advisory set
of pistons for the organ described by my cor-
respondent, [ want to venture ‘one more bit of

Continued on page 21
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An Adventure in the Unusual

DRIGO

LOOSE LEAF COLLECTION

of Characteristic, Dramatic and Descriptive

CINEMA CLASSICS

With such inspired European composers as Drigo and others
turning to Motion Picture Music, we are proud to announce
this dazzling collection of numbers for the cinema.

CONTENTS

6. Amour Virginal
7. Lamentoso .
8. Allegretto Burlesco
9, Sinister Agitato
10. Emotional Agitato

1. Introduction and Race
2, Tragico, Con Moto
3. Scherzo Misterioso
4, Poursuite Dramatique
5. Andantino Idillico

Special PRICES ;

Small Orch., $5.00  Piano Solo or Cond., $1.00  Orch. Parts, ea. 50c

Full Orch., $7.00

KINO CLASSICS

The Modern Screen Library

CONTENTS

1. Rejoicing — Public Festival— 15. Repentance 30, Bacchanal

Carnival 16. Ardent Longing 31. Merry Chase — Tarantelle
2. Temptation 17. Forsaken 32. Allegro Furioso (fr. “Hans
3. Humoresque 18. Love — Passion Heiling”)
4. Hopeless 19. Despair 33. Ballet Scene
5. Battle Scene 20. Storm — Tempest *34 Grand Dramatic Scene —
6. Ghost Scene 21. Prolog Symphonic Fantasy ‘
*7, Elegy '22. Banquet — Fire — Rescue 35. Melancholy %fr. “Hans Heiling)
8. Storm — Tempest 23. Storm and Rain 36. Oriental Style
9. Prelude to a Drama 24. Finale — Pathetic 37, Love's Longing
10. Spirit of the Night 25, Storm — Tempest #38, Grand Dramatic Scene
11. Exotic 26, Spring 39, Inthe Night — Death Speaketh
12. Pastoral Play 21. Sorrow 40. Grotesque
13. Lament 28. Short Storm Scene 41. Melancholy =
14. Uproar 29. Farewell 42, Raang Galop—Qui Vive!

Special PRICES
Seta of 10 Nos.
Single Nos. Nos. Marked * 1-10, 11-20, 21-30, 31-40 Complete Series
Full Orchestra . .................. $1.00 $1.65 $8.00 $31.50
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CARL FISCHER, Inc.
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Ready About

Loose-Leaf

HOTOPLAY
SERIES

Volume 6

By W. W. LOWITZ
and MAX BERGUNKER

CONTENTS

Remorse (sorrow, repentance, regret)

Cortege (processional, regal splendor)
Prattle (gossip, chatter, babble)

orous)
Misterioso No. 4 (suspense, forboding,
spooky)

Furioso No. 3 (violence, savage, ferocio

Moto Perpetuo (ceaseless, changeless,
cessant)

Diabolical Allegro (wicked, satanic,
fernal)

(To be withdrawn just as soon as books are prin

January 15, 1927

SCHIRMER'S

Special Introductory Offer
to Professional Musicians

(Ten Numbers in Loose-leaf Form)

Intermezzo Perpetual (endless, enduring)
Destruction (ruin, demolition, collapse)

Appassionato Intenso (ardent, intense, am-

Post-

Special Introductory Prices paia

Small Orch. (10 complete Nos.) $3.25

Full Orch. #® 4.50
Piano Cond. only & " .15
Separate Parts A i A0
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in-

n-

ted)

Please send copies as indicated.
IR 117 P e S e
Address.

Gy State...

3 E. 43d St., New York

G. SCHIRMER, !
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What's Good in New Music

By LLOYD G. e CASTILLO

HE answer might be said to be “Not

much.,” At the date of going to press

the popular song business has not yet re-
covered from the doldrums, and the rest of the
publishers also seem to be in a state of lethargy,
or are perhaps distracted by their Christmas
shopping. 1 know 1 am.

‘OrcuESTRA MUSIC

Pavaxs, by Ravel (Schirmer Gal, 801). Medium; quiet
atmospheric 4/4 Lento in E minor. This number, by
one of the foremost of modern French composers, recom-
mends itself for costume pictures with its atmospheric
idiomatic treatment. The first section is very reminis-
cent of Puceini, while the second is almost identical with
a passage from a Ballade of Debussy’s, showing that even
the hest of us are sometimes prone to plagiarize. The
number is not for those of limited skill, as it must be
played with imaginative insight to sound like anything
more than a mess of notes.

'stse NANETTE, by Friml (Ascher Masterworks 624).
Easy; light 3/4 Molto Vivace in D major. A Frim] num-
ber bears its own guarantee in the name of the composer.
This light waltz is a tuneful little trifle, always useful,
and well above the pothoiler level. This and the next
two numbers, are copyrights released to Ascher by the
house of Flammer.

Sexonira, by Friml (Ascher Masterworks 625). Medium;
light Spanish 3/4 Allegro Scherzando in C major. Both
of these waltzes of Friml’s can be safely recommended.
Tt is not in Friml to write cheap music, and this number
has a good deal more substance and charm than one
generally expects from a Spanish waltz.

SounrertE, by Silbert (Ascher Masterworks 623). Easy;
light quiet 6/8 Allegretto Grazioso in G major. Here 18
another morceau that, a little to my surprise, I found
well worth recommending. The combination of the
title with its hackneyed subtitle, — “Novellette,” and
a composer unknown to me, did not seem to augur well.
But the piece proves to be a very graceful little thing roll-
ing along in a piquant rolling rhythm of individual con-
tour.

A B o’ Brarniy, by Helf (Ascher). Easy; light Irish
9/4 Allegro in C minor. This is a very useful Irish in-
termezzo of comprehensive texture including every
Celtic idiom known to man. The introduction is a
major 6/8 jig, the first strain a minor dance tune in 2/4,
the second strain of more emphatic beat in the relative
major, the trio a rugged “Bedelia” type of melody, and
the break-up strain a little of everything from County
Kerry to Killarney.

SereNATA LavenTosa (Pierrot’s Farewell), by Humphries
(Benjamin 8524 — Ascher). Medium; quiet Spanish
3/4 Andante in A minor, The number is & little hard to
classify. It moves along with enough motion to border
on the light type rather than the quiet, and there is a
strong suggestion of Spanish rhythm not indicated by
the title. As with most all Pierrot or Harlequin sere-
nades, there is the inevitable descriptive introduction
suggesting the tuning up of a mandolin. The number
possesses substantial merit, and in the hands of the lone
player is made a little tricky by its wealth of counter-
point.

—

Proropray Music

ELEaaNcE, by Clutsam (Hawkes Photoplay 67). Medium;
light quiet 6/8 Con Allegrezza in A major. I have al-
ways had a good deal of respect for the Hawkes catalog.
It hits a steady and fairly high average below which it
seldom falls. This and the following numbers, while not
indispensable, are all of a respectable amount of merit.
There is a sort of mild outdoor atmosphere about this
one that suggests April breezes and all that sort of thing.

ArrErRGLOW, by Clutsam (Hawkes Photoplay 69). Easy;
quiet 4/4 Andantino in C major. The composer’s in-
vention is never of a cheap order. Always some unex-
pected melodic of harmonic twist keeps it rolling along
in fresh and fertile style, with that intangible something
that separates good work from bad. The number is
rather short with a more emotional second strain,

PastivE, by Clutsam (Hawkes Photoplay 70). Easy; light
cut time Allegretto in D major. A neutral intermezzo
of no particular outstanding qualities, but flowing along
in easy and spontaneous style.

APPASSIONATA, by Clutsam (Hawkes Photoplay 71). Me-
dium; heavy emotional 9/8 Allegro Con Brio in E minor.
From the Bohm Cavatina onward it has always been
noticeable that composers find the 9/8 rhythm an effec-
tive medium for this heavy sort of emotional mubic.
For a sustained heavy emotional effect this sort of
rhythmic sweep seems the most self-supporting of any;
and this number well exemplifies the facility with which
the 9/8 rhythm carries itself along.

ProcEssIoNAL, by Clutsam (Hawkes Photoplay 72). Me-
dium; heavy martial 4/4 Maestoso Animato .in E
minor. Again and again in this series the composer
shows himself able to break away from the conventional
formulas of the stereotyped classifications, and inject a
different angle. In this pompous march the very use of
the minor mode for the first strain is an effect achieved

but seldom. Elgar has used it effectively in one of the
Pomyp and Circumstance marches.  Here it is employed
just as effectively. Incidentally the trio strain starts off
just like the similar strain in Elgar’s Pomp and Circum-
stance in C, but soon develops its own individuality.

Porurar Music,

The boys still tell me business is terrible,
and I can well believe it. It might be too ex-
treme a retort to say that so are the songs, but
it is nevertheless a fact that there have been
no outstanding numbers recently. Some, like
Spanish Town, have achieved a vogue through
other circumstances, and others are such ob-
vious imitations of previous hits as to almost
defeat their own purpose. It will be noticed
that there is an unusually large proportion of
waltzes in the list below. You can probably
credit that to the weakness of the fox-trots
rather than the strength of the waltzes.

Herro, Bruesm, by Friend (Remick). This fox-trot
would appear to be about the best current number,
though it is rather shamelessly modeled on Bye-bye
Blackbird. Its prototype is the more singable. This one
jumps around too much to duplicate the success of its
predecessor, but nevertheless has distinction and rhyth-
mic swing. :

Ir I'p OnLy BeLieve v You, by Davis and Akst (Remick).
The more soothing melodic line of this fox-trot, and also
reflected in the lyrics, makes this to my mind preferable
to the tune listed above. It has an individuality, and
seems to me to really stand out from the crowd.

Here Comes Farmva, by Brown and Friend (Remick).
This comedy number, which is being plugged hard,
would-seem to be slated as the successor to 11 Ho the
Merri-o. It has the same sort of rough shouting melody.
It’s a good nut song, and with business in a normal state
would no doubt show up much better than it has to date.

BLAME 17 ON THE WALTZ by Solman (Remick). We now
approach the deluge of waltzes; why, no one can say.
This one is worth recording (I refer to my own activi-
ties, not the Victor Company's, who have, however,
done it anyway). There is very little comment that can
be made about the waltz ballad. Either it has merit or
it hasn’t. This one has, and we'll let it go at that.

Waex You Warrz Wirs tae ONe You Love, by O'Flynn
and Sherman (Moret). Another good waltz with an es-
sentially swinging rhythm, and the melody in the bass.

TratL or DreAMS, by Swan (Robbins-Engel). I cannot
forbear mentioning this very pleasing waltz, which has a
sentimental appeal of melody and harmony that have
made it particularly valuable to me as a theme for pic-
tures. It hasn’t the dance swing of the above waltzes,
but is a real bit of writing.

A Longsome Boy's Lerter Back Howe, by Friend and
Woods (Shapiro, Bernstein). Here is an entirely differ-
ent type of waltz, of the pure hokum variety. One of
those Too Many Parties and Too Many Pals kind of
things. Very good for the sort of number it is, if I know
what I mean.

Kentucky Luruasy, by Miller and Cokn (Forster). An
excellent soothing sort of waltz, one of the first two num-
bers to be recorded for organ and orchestra together, by
Crawford and Goldkette. »

MEADOWLARK, by Keudel and Fiorito (Forster). Another
number from the middle West that has traveled con-
siderable distance just on its merits. The little whistling
meadowlark motifs at the end of the phrases make the
tune stand out as something a little different.

PaLtine 1§ Love, by Davis and Meyer (Harms). Still an-
other waltz, from what is perhaps the highest class house
publishing popular music, specializing, as it does, in pro-
duction numbers. While not, in my estimation, as good
as some of Harms’ past waltz hits, the number is one of
those that people ask about after once hearing it.

Cross Your Hguarn, from Queen High, by Genssler
(Harms). Production tunes are like unto themselves
and nothing else. You would know this for what it is
after hearing eight measures of the chorus. There is
something about the rhythm and general construction of
musical camedy fox-trots that is entirely distinct in type
from the others.

Dox'r Foraer, from Queen High, by Hanley (Harms).
Though by a different composer, this tune from the
same show also bears its trade mark. A snappy little
thing of marked rhythm. ;

Tig Two or Us, by Phillips and Connolly (Harms). Now
here on the other hand is a fox-trot that sounds like a
production tune, but isn't, so far as [ know. It has that
peculiarity of rhythmic sweep that in this case is mis-
leading.

[ELLo, Swanes, HewLo, by Coslow and Britt (Waterson).
This proletarian number, of good sturdy swing and vi-
tality, starts out like My Best Gal, and then proceeds to
show that it's just as good without being the same at all.
Easy to remember, and easy to sing; two requisites of

popularity.
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Brsior A Garoen Warz, by Short and Delbridge (Feist).
The kind of suave melodic fox-trot that I personally
have a strong preference for. Quite reminiscent of some
other tunes, notahly a recent one of a rival publisher,
but not near enough to be sued for, and nobody pretends
popular songs are original, anyhow.

My Mamya's iv Town, by Panico, Hirsch and Nuzzo
(Feist). A short snappy chorus that would be meat for
Eddie Cantor and others of his ilk, and probably will be.
Needs to be sung with a glint in the eye.

As Loxg As I Have You, by Simon (Jenkins). The kind
of suave melodic fox-trot that I personally have strong
preference for. Quite reminiscent of some other tunes,
notably a recent one of a rival publisher, but ete., ete.
(see above). :

oty
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Worrnitzer CoMBINATION PISTONS
Continued from page 19

advice. Your pistons should at no time repre-
sent the extent of your stop changes, but
should simply serve as a basis for them.  Don’t
ever stop striving for new registration effects,
but make your changes smooth by using the
piston that most mearly approximates your
new registration, and then completing it by
hand.

Now the organ on which T am asked to sug-
gest a piston layout is a Wurlitzer Style D, — a
two-manual five-rank organ consisting of Sali-
cional, Tibia, Concert Flute, Vox Humana,
Trumpet, Chimes, Xylophone, Bells and Traps.
There are five pistons for each manual. This
is certainly a case where Mr. Strunk’s device
would prove valuable, but I will suggest a
straight layout and then show how the neutral
device could be used. The pistons could of
course be graded up dynamically, combining
the solo possibilities as indicated above, but
on a theater organ I prefer to save a certain
proportion of the pistons at the right for per-
cussive combinations which will not mix with
the straight dynamic scheme. Therefore I will
use the first three pistons of each manual for
the dynamic progressions, and the last two for
percussive combinations. By percussion I
mean, of course, traps, chimes, xylophone and
bells; everything, that is, but the pipes.

With this limited number of pistons it is ob-
viously impossible to cover everything, but the
following seems to me to he the most compre-
hensive layout:

Solo manual: (1) Salicional 8', Flute 8',
Flute 4/, Twelfth, Piccolo 2’; (2) Tibia &,
Flute: 8, Tibia 4/, Flute "4’; (3) all pipe

s of 8’ and above except Vox Humana;

ibias and Flutes 8/, 4’ and 2’ with Xylo-

(5) ditto with Bells instead of

phone.  Additional possibilities would

include the following neutrals: Salicet 4’ on
(1) and Trumpet on (2).

Accompaniment manual: (1) Salicional and
Flute 8'; (2) Flute and Vox 8 and 4'; (8)
Tibias, Salicionals and Flutes 8’ and 4’ and
Piccolo 2’; (4) Snare Drum alone, (5) Sali-
cionals and Flutes 8’ and 4" with Wood Block
or whatever other trap or traps you prefer. In
neutrals I would set Tibias 8’ and 4’ on (2),
Salicet and Flute 4’ on (1), and Snare Drum
on (3).

It will be noticeable that there are no 16’s
set. For general purposes it is advisable to
leave these subs off, as they put you in danger
of making your tone muddy when you want it
to remain clear and sharp. As to the neutrals,
on the Solo they add the Salicet to (1) via (8),
the Trumpet to (2) via (8), and on the Accom-
paniment they add the 4’ Flute to (1) via (2),
or the Salicet and Flute to (1) via (8), the
Tibias to (2) via (8), and the Snare Drum to
(8) via (4). Conversely they cancel the Salicet
on Solo (1) via (2), (4) or (5), the Trumpet on
Solo (2) via (1), (4) or (5), the Salicet and 4’
Flute on Accompaniment (1) via (4), or the
Salicet only via (2), and so on.

\ Orches

1658 BROADWAY

Lowest Prices

...CALLING ME HOME ...
...DON'T BE ANGRY WITH
...DREAM OF LOVE (Briegel)
...DELILAH (Dardanella Bass
...ELSIE SCHULTZENHEIM
..EVERYTHING'S PEACHES, FOR
PEACHES AND ME ...
...EVERY LITTLE WHILE. .
...EVENIF YOU DON'T LOVE ME. .
... FIRE (New Byron Gay Tune)............
...FOR YOU AND ME...........
...For My Sweetheart ..........
...GIVE ME A UKULELE
...GONE AGAIN GAL..
.. HOWILOVEYOU...... ...
Hg KNOWS HIS GROCERIE

Y HO!

.1 AIN'T GOT NOBODY BUT YOU..
...] STILL BELIEVE IN YOU.........ocoiin
.IF TEARS COULD BRING YOU BACK

TO ME
...I'VE GOT SOMEBODY NOW
.1 LOVE THE MOONLIGHT.......
.1 JUST WANT TO BE KNO

SUSIE'S FELLER ...
..IT WON'T BE LONG NOW..
... FOUND A MILLION DOLL
..I'D LOVE TO CALL YOU MY SWE

HEART

1 CAN'T GET OVE
I'm Lonely Without You
..I'm Walking Around in Circles.
...1 Don't Mind Being All Alone... a
...JUST A BIRD'S EYE VIEW OF MY OLD

....Just a Cottage Small ... D
.KEEP A LITTLE SUNSHINE IN YOUR
HEART .....

...LONELY EYES.
..LAY ME DOWN TO SLEEP
LINE .oioues
...LOOK UP AND SMILE
...Lucky Day ...
..Lonely Acres
...Looking at
Colored Glasses ,

and Sorry
...MOONLIGHT ON THE GANGES

..My Cutie's Due at Two to Two...
..Make Me Know It (Hot)

A CHOICE LIST OF
1927 DANCE HITS

.40 | ... Tonight's My Night With Baby ..

; ...Valencia
. .40 | . WHAT ARE YOU WAITING FOR?
. A0 | ...WHISPER — Sh!
50 | ... WHERE THE RED RED ROSES GRO
. .50 | ..WHEN I'M IN YOUR ARMS
. 40| ..WHO'LL BE THE ONEZ............
50 | ...WHEN BANANA SKINS ARE FALL
. 40| ,..WHO ARE YOU VAMPING TONIGHT?
. A0 | .. Who Wouldn't? ..........ccoooocriiiiinis
.40 | .. What Good is Good Morning? ...
A0 | ..YOU CAN'T CRY OVER MY SHOU

. 50| .GirlFriend (The Girl Triend)......
- 50| ""HALF A MOON (Honey Moon Lane)

A0 Lucky Day‘i(v}('-‘l;rkr White's
KENTUCKY HOME ....... =

tra Music Supply Co.

YEVERYTHING IN MUSIC”

(Room 406)

COME TRUE . 40
FOR ORCHESTRA ..PERHAPS YOU'LL THINK OF ME ... -
NOTE WHY ...Put Your Arms Where They Belong. 40
OUR igc }‘ﬂts =i g 201‘ $}"1Jg — 10 for $3.00 PAY .Js(;le,lghl(I‘IAlwlyl Remember ';g
PRICES ¢ Hits — 3 for 1.15 — 11 for 4.00 MORE P | | R -
Y ~.STILL WATERS . 50
50c Hits — 3 for 1.40 — 11 for 5.00 "_;8;}%}?“;,85 i :g
T YOU BELON X
FOX'TROTS : g%&TDND : :8 ... Waters of the Perlsinmen 40
. AINT I GOT ROSIE...... § 40| .She's Stll My Baby. 10 |~ Waltz Huguette (Vagabond King) ........ .50
ﬁgn L| Ov;l,};smcmg%g 5 23 gcallea vm;: Smiles ... 50
. A0 | ...Stars Are the Wind f H .50
- BECUSELLOVE V0U F - She Illel:n M b | BLUES AND STOMPS
i SEmi ..Sevilla (6/8 Fox-Trot). .40
...BROKEN HEARTED .. ....Someone’s Losin’ Susan . A0 FOR. GRCHESTR)
BOLSHEVIK ... ... .50 Is Your Old Lady....... 40 50c. ea.— 3 for $1.40 — 11 for §5.00
..BROKEN HEARTED SUE ..Song of the Volga Boatman (Standard). 40
.. BIRTH OF THE BLUES, 50 | ...THINKING OF YOU .......... 50 | ...ACE OF SPADES
..SUGAR BROWN (Hot)...... .50 | ...TWO EYES IN HAWAII .. 50 | ...ACE OF HEARTS
 Breezin’ Along With the Breeze.. 40 | "TOO MANY KISSES IN THE SUMMER 50 | .. Ace in the Hole
..But 1 Do, You Know I Do.. A0 | ... TELL ME TONIGHT .... 40 | ...ACE OF CLUBS
.Bye Bye Blackbird 40 40 | ..ACE OF DIAMONDS
....Barcelona (6/8 Fox-Trot) .50 .Back Beats
A0 | .. That Night in Araby "BEALE ST. BLUES (New Arr.)

... Talking to the Moo
Turkish Towel ......

GEl

...Tamiami Trail ..
...Under the Stars

...You Gotta Know How to Love.............

MUSICAL COMEDY
DANCE HITS

(Fox-Trots unless otherwise Marked)

...ALL ALONE MONDAY (Ramblers)......

ALABAMA STOMP (Vanities)...........

ack Bottom (Geo, White's Scandals)

irth of the Blues (George White'sScandals)

...CLIMBING UP THE LADDER OF LOVE
(Carroll's Vanities).........ecmenn: :

3% ..Cross Your Heart (Queen High) .

| CLAP YO’ HANDS (Oh, Kay) .......

DO DO DO (Oh. Kay)...........

50 | " DON'T FORGET (Queenigh).......

...DREAMING (Americana) ........
Everything Will Happen for the Bes!

35| d

(Queen High) ...

“"HUGS AND KISSES (Carroll's Vanitics)

IN ARABY WITH YOU (Criss Cross)
...LEANDER (Katja) ;
...LIPS (Blonde Sinner)

. S0 ™ [YPTLE WHITE HOUSE (ffoney Moon

Lane)

ndals)
Mountain Greenery (Garrick Gaieties)
No Foolin’ (Ziegfeld's Revue)
ONE GOLDEN HOUR (Waltz) Wild Rose

50 Snap Out of the Blues (Bubbling Over)

Say 1t With a Uke (Bubbling Over)
Step on the Blues (Kitty's Kisses)

50| "ONE I'M LOOKING FOR (Couttess

Maritza).......c..... 5 ST .
A0 TWINKLE TWINKLE (Twinkle-Twinkle)
40 | "WE'LL HAVE A KINGDOM (Wild Rose)
il WOULDN'T YOUT (Greenvich Vilage
* ollies &

.. WHISTLE (Ramblers)

_— ..Why Do Ya Roll Those Eves? (Americana)
40| ""yoU WILL, YOU WON'T (Criss-Cross
50 | "yoU SMILED AT ME (Ramblers) a

r08s)

. MOONLIGHT DREAMS........ .50

B ——

mAR’I"&M (l";’umN:,he ?pﬁra),. ig WAL I ZF,S
...Meet Me in the Moonlight .... :

...Me, Too — Ho, Ho! Ha, Ha, Ha ) ""ﬁlm;ﬁ'o?f:v": :
«Mary Lou A0 | BLAME IT ON THE WALTZ

. 35 | " BECAUSE I LOVE YOU

.Cheritza
.. Cherie, I Love You

Overnight Service

" 40 | ...Crazy Quilt

* 40 | ..DALLAS STOMP
40 | ...DEAD MAN BLUES

ING~ ‘40 | ..MONTE CARLO JOYS

K

50| WHITE GHOST SHIVERS
WU WaWaWa
50
.50 -
o GET HOT

50

gg By Geo. Crozier

= The Hottest Man of All

50 | 50 Jazz Breaks for Saxophone ...... 50

50 | .50 Jazz Breaks for Trombone w 90

50 | 50 Jazz Breaks for Clarinet ... 00

50 | 50 Jazz Breaks for Cornet ... 50
HOT BREAKS

N By ELMER SCHOEBEL
.50 World’s Greatest ‘‘Hot Writer"

40 | "84 Breaks for BI Tenor (with 2d Tenor cued)
50 | "84 Breaks for Trombone
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..DO YOU BELIEVE ME? .. 40
..Falling in Love ............ .50
...In a Little Spanish Town 50

..1 LOVE THE NIGHT
... Kentucky Lullaby ...

MAKE THE DREAM OF THE ROSE

50 | ....Blowin’ Off Steam
40 | ..BROTHERLY LOVE :
50 | ..BLACKBOTTOM STOMP(Queer of Spades)

50 | ....Deep Henderson

...Farewell Blues
...HIGH FEVER
...Hobo's Prayer
40 | ..Hot Notes

50 | ...Hangover

40 | ..THE JOKER
40 | - Jackass Blues

50 | ..MESSIN’ AROUND

40 | ..MEASLEY BLUES( New Arr.)
50 | -.Minor Gaff

50 | ..NEW ST. LOUIS BLUES

50 | ...Nervous Charlie Stomp
..NEW YELLOW DOG
..BLUES

...Nightmare

..OFF TO BUFFALO
..PANAMA STOMP :
_RICKETS (3rd of Indigo Series)
...Spanish Mama

..SIDEWALK BLUES

%0 ..SNAG IT

50 ..SMOKEHOUSE STOMP

- .Stomp Your Stuff

501 “STOCKHOLM STOMP

50 ..STAMPEDE

50| Sweetheart o’ Mine
-50 Tampeekoe

50 THE CHANT

‘ Up and at 'Em

50 | Washboard Blues
....Wop Stom
“WINDY CITY BLUES

.50 JAZZ BREAKS ARE WHAT YOU NEED
50 100 JAZZ BREAKS

80 | 100 Jazz Breaks for Piano (Rube Bloom) $1.00
50 | ...100 Jazz Breaks for Saxophone (Miff Mole 1.00
50 | 100 Jazz Breaks for Trombone (Miff Mole) 1.00
50 | 100 Jazz Breaks for Tenor Banjo (Ander-

50 §on) . {
50 | ..100 Jazz Breaks for Cornet (Red Nichols) 1.00

50 | .10 Jazz Breaks for Xylophone (D. Grupp) 1.00
50 JAZZ BREAKS

A0 [ 84 Breaks for Alto Sax. (with 2d Alto cued)
A0 | "84 Breaks for Trumpet (with 2d Trumpet cued)

mﬁxli th 08/ gﬁ%ﬂh‘g%ngorw DAYS : ‘;g 84 Breaks and Modulations for Piano(or Organ)
- EW '(mggﬁ 8. 50| “"DON'T FORGET THE PAL YOU LEFT Price, Each Book, $1.00 Net. All Books (com-
" NIGHTTIME IS i . 50 ATHOME 0 plete), $1.50
""NO ONE BUT YOU KNOWS \
5 LO‘I:EN i 4 i e e e L R L e el sty =
wOutin t . 50 )
e oo % 1 Send for Complete Catalogs---They’re FREE
nllh; Riviu;nl‘(('r/xl l"oMx-Tml) 5 50 4
nly You and Lonely A0 !
" PEPITA (0/8 Spuniah Foxirol) % | ORCHESTRA MUSIC SUPPLY CO.
I':::L!*"I :g :l 1658 Broadway, New York
;;:‘6;':;;;‘.‘ o e} - [P0 enclosing §.......... for which send me items
""ROSES FOR REMEMBRANCE 35 4 )
...Roses Remind Me of You ........ A0 4 Chethd' pOStpaid.
... Roses of Picardy (Standard) e, B
..‘.gﬁlgéL’ll‘(ZE{‘SL ¥A§I5 DA&A}&N i s e i e L A B T e
. 5 ow Polla Arr,) 50 ! N ddre
“"SHE KNOWS HER ONIONS............. 40 | e (Micewy
" SUNDAY 4 S e T U D B ST i 00 GO0
..SONG OF INDIA 40 (City) (State)

%
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The modern exponent of thythm.

‘ More than a mere “tempo regulator.”
| Itsup and down beat gives the accent and
| musical rhythm like a director. Must be tried
| | tobeappreciated—a help tostudents and pro-
w fessional players never before known. Many

’ uses. Indispensable for student's practice;
ideal for small groups. Used in schools, stud-
jos and homes; endorsed by leading teachers
and directors. Noiseless, free, elastic swing.
No winding; no springs; A beautiful instru-
ment. Prepares pupils for accompaniment
work, for playing under director, ete. Hand-
some, durable. 10-inch baton. An  hour's
practice with a Cushing will accomplish
as much as two without.

Price $5.50, shipped postpaid with privilege of return
and refund. CPaO D. ifdeaimf.

e Practice Baton

: MS.end for 7 Free Lessons

Send your professional card or write on busi-

i ness letterhead and we will forward seven

lessons illustrating seven essential principles

| necessary to good playing. No charge or
obligation.

E. O. CUSHING

579 Mass. Av.,'Cambridge, Mass.

HOW TO | Sepbone [
“HILI® | oAas
[mprovise §|m;t
Arrange *ophne
Harmonize |- St Buio

Check instrument you play and send $1.00 for
the first two lessons.

Special Introductory Offer
First Five Lessons
$2.00

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept. 350 Box 557 Newark, N, J.

AT HOME
DURING
N

Bend for FREE copy of the 28th ANNIVERSARY EDITION
book,'*Winning Independence.”” Read how students master mﬁ%
with our Tune-A-Phone, and WHY our graduates head the profession
in all parts of the world, With Bryant's patented'devices, tools, charts
and lessons, one learns quieklgnn?mily. Low tuition, easy terma,
Diploma granted,. MONEY BACK GUARANTY. $10 to$25 a day,
exoeptional opportunities, and an ideal profession await you.

NILES BRYANT SCHOOL OF PIANO TUNING

73 Bryant Building Augusta, Michigan

Postal Card with your address will bring you a1 ence

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
3pecial Offer: — When sending for » Bample Copy Include the namer
and addresses of five others who are prominent Band or Orchestra

Musicians: we will send each a sampl d
Subseription List THREE MONT&? ;RE’E_’ B0- Tk You A

=

W. M. KAIN, Pub., 42 Segal Bldg., Atlantic City, N. J.
TR

Dreamy Eyes

Is just what you are looking for. A waltz beautiful and
charming. Song with melody and orchestra arr. Order di-
rect or from music dealer, Song, 60c; Orch. 35¢c. Pub.by

M. Alice Minnick, 1301 D Ave. W. Oskaloosa, Ia.

CHICAGOANA

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave., Chicago

ONE among the luminaries of the theatrical firma-
ment shine with greater brilliancy than the gifted
and popular “consoler” of the Tivoli Theater —

Milton Charles. =

Mr. Charles, like many of the Dbig-name organists,
hails from the Pacific Coast upon whose musically hospitable
shore the biggest men of the business have lived and worked.
There may be something after all in the California sunshine
of which the realtors boast so much, if the successes of
organists such as Malotte, Keates, Crawford, Murtaugh,
C-Sharp Minor, Wallace, and Charles himself are indica-
tions. At any rate, his five years’ work here has certainly
not diminished the superstructural popularity his Cali-
fornia foundational reputation supports so well. During
these five years he has worked in the best DeLuxe houses in
Chicago.

He started playing organ at fourteen years of age, and
by the time he was fifteen had choirs in three different
churches contemporaneously. Later, he went into the

[ —————

MILTON CHARLES, SOLO ORGANIST
Trvort Taeater, CHiCcAGO

movie field, playing three years at Sid Graumann's Million
Dollar Theater in Los Angeles; then at the California
Theater in the same city, from which house he was im-
ported by Balaban and Katz for their Chicago Theater.
He also had held the best positions in San Francisco prior to
the Los Angeles engagements.

Charles appears every sooften at the Sunday morning
organ recitals at the Chicago Theater, which gives him a
chance to do more serious work., That he is more than
casually interested in the organ is attested by the fact that
he is editing a work on the theater organ which will be
published by Raymond-Robbins, Inc., of New York. Be-
sides that he is thinking of opening up a studio here for the
instruction and polishing of advanced organists — a need
which he seems to think critical.

He is quite in favor of instrumental solos for specialties,
insisting that a touch of personal interest is vitally neces-
sary to slides to put them over. In many ways he is right.
The man who uses slides usually requires a lyricist for the
wording and novelty ideas (with very few exceptions), so
that a slide specialty represents combined effort rather
than individuality. But one man can play a solo — that's
obvious!

His personality is such that, though extremely quiet in
demeanor and philosophic in trend, the minute he enters
the pit for his solo he demands respect and attention, The
day I talked with him it was raining like the very dickens
and I was in anything but an amiable frame of mind, but
my gloom complex soon faded under his magnetic smile,
and the thought came to me that a pleasing, infectious
smile was often the biggest determining factor in holding a
solo organist's position, everything else being equal, It
is certainlv worth while considering in your own case.

]OIINNIE DEVINE is now at the Lakeside Theater on the
North Side, having severed connections with the Mid-West
Theater. Johnnie is glad to be again under the Lubliner and
Trinz banner, which he says bears a strange device, "'Excelsior!”

l ALPH MASON HIX, who replaced Johnny Devine at
A the Biograph Theater when he left for the top job
at the Mid-West Theater, on the South Side, has just
returned to the city after several seasons with the Blank-
Publix Circuit, first at
Des Moines and more
recently at the newest of
their Omaha group of
houses, the Broadway at
Council Bluffs, Towa.

Organ playing is not
the one and only thing
of which this dignified
gentleman is capable.
He has gained recogni-
tion in fields outside of
the purely theatrical
and concert organ world;
for instance, he has
served as accompanist
for Mme. Matzenauer
and the late Mme.
Gervaille-Reache, both
of the Metropolitan
Opera, and other dis-
tinguished artists, in-
cluding Mlles. Berri and
Jonani in their singing
act on the Orpheum
Circuit.

Mr. Hix has been a
member of the Chicago Society of Organists since its or-
ganization and is also & member of the Headquarters
Chapter of the American Guild of Organists, New York
City.

A program of an organ recital given by this estimable
musician discloses a knowledge of the classical literature
unusual to the casual theater organist. The recital, which
took place in St. Paul's Episcopal Church in Council
Bluffs, Towa, included in its program such compositions as
Sonata in D, Bach, Sonata in Eb, Op. 22, Buck, Two
Tuwilight Sketches, Lemare, ete.—all professional reputation
builders. i

RALPH MASON HIX

Such a musician is always welcome, especially
in Chicago where musically moralizing influences are
surely needed.

HE songs Starlight and Donora published by the Harold

Rossiter Music Co. seem to have met with almost in-
stant approval of the public and already there is quite a
healthy demand for them. This same firm is bringing out
another pretty ballad entitled I'd Be a Dreamer of You'd
Be My Dream, that appears to have great potentialities.
Mr. Rossiter seems to have a fondness for waltz ballads,
and, judging from his past successes with them, he is fully
justified in maintaining this preference.

Forster Music Publishing Co. are still behind Meadow
Lark, the Mrs. Crawford ballad. This firm not only
successfully publishes music of all types but it conducts a
large jobbing house as well. Among the old timers con-
nected with the Forster organization and responsible for
much of its success, are Abe Olman and Clinton Keithley.
Olman manages the professional department and Keithley
sings in various theaters plugging the numbers,
is the composer of the very well known ballad, 4 B
Garland of Old-Fashioned Roses, while Olman has
s0 many successes that his name is a by-word w
profession.

The Kraemer Music Publishing Co. have just started on
a campaign of exploitation of their local successes, Broken
Hearted and Little Pal, prefacing the actual campaign
with some advertising in MELODY and THE ORCHESTRA
MonmiLy. Kraemer is going to be one of THE publishers
in a few years, if he keeps on as he is going now.

Mary Lou is enjoying the popularity at present that
That's Why I Love You did two months ago, A beautiful
arrangement for the two organs was presented at the Wis-
consin Theater, Milwaukee, and the Chicago Loop houses
have also used the same presentation.

THE MELROSE BROTHERS MUSIC COMPANY, INC,,
Loop End Building, next to the Chicago Theater Building},}tell me
that Sidewalk Blues is about the biggest instrumental hit they
have put out for some time. It is now recorded by practically
every record and roll concern throughout the counuyrﬂnd they
are bending special efforts toward its exploitation. The Victor
peogle carried a single column strip in the leading newspapers
of the Unitéd States on this great hit alone. "I believe that with
Spanish Shaw! and Milenburg Joys this number will take its
place with the greatest instrumental hits in American popular
music” was Walter Melrose's comment, Sidewalk Blues is one
of the two most talked of numbers out now.

THE TRUTH has at last leaked out! Diminutive but highly
popular Harry Robinson, of the Remick offices, has been writing
the Henri A. Keates slide lyrics for the last seven shows, includ-
ing the one for the Army and Navy Game and 'nuther one en-
titled T'he Grab Bag which proved quite a sensation, Mrs, Keates
is taking a much-deserved rest from lyric writing and certainly
“Harry" is ably taking her place. He has also written the lyrics
for Moonbeams Bring Love Dreams to the music by Violet Kneisler.

THE CLAYTON SUMMY COMPANY had a window dise
play of John Alden Carpenter's Skysrmfers. a futuristic sym-
phonic impression of the modern world of Babbitt especially are
ranged for piano solo, The display was quite attractive, and
now that the Chicago Symphony intends playing it this season
additional interest will be revived in this opus.
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ENRY B. MURTAGH, nationally known organist,
recently assumed the duties of solo organist at the
Chicago Theater, taking the place of Jesse Crawford

who has left for New York. Murtagh has played the
leading theaters of the United States, but made bis reputa-
tion in the Isis Theater at Denver during the war. Later,

he played at the Liberty Theater at Portland, Oregon, then

down to California in the Grau-
mann houses. Going back east
he was in Buffalo for quite a
while, later in New York, and
now he is in the Windy City.
Murtagh is of the concert or-
gainst type and has done some
wonderful things in the past.
haven’t had time to hear him as
yet but will comment on his play-
ing in an ensuing number.

Y—

BILL CARLSON and his
Wisconsin Roof Garden Orches-
tra, of Milwaukee, were guest
performers at the Saxe Ballroom
in Racine, Wisconsin. It is
one of the best disciplined bands I have ever had the
pleasure of conducting — that pleasure and privilege having
been accorded me as a courtesy to a visiting musician.  Bill
Carlson makes his own arrangements for the band, and
this insures freshness, individuality and pep. The band
has been together for over three years — in itself, a tribute
to its popularity and musical efficiency.

JIM PALISE and his State Saxonians are reigning in the
State Theater, Racine, Wisconsin. This band is remarkably
versatile, and under Maestro!Palise’s expertf musicianship
an | showmanship has staged manyshows with great success.
The personnel includes’ many popular names: Chick
Harvey, trombone; Harold J. Stange, drummer and
singer; Harry Nicla, trumpet; Henry McCaughey,
saxophones; Joe Horvath, saxophones; Herbert Patake,
piano; Harry F. Newell, tuba and banjo; Mike Palise,
violin and banjo, and Jim Palise, director. They are
certainly going over with a bang in this house, which is one
of the best in the towns adjacent to Chicago.

JESSE CRAWIFORD has gone from the Chicago! We
are all sorry to see this artist leave us, Wethought he wasa
permanent institution, an integral part of the Chicago
Theater; but a larger opportunity has presented itself,
and Jesse has deserted us to become a Gothamite. e has
our hest wishes for the success which we know awaits him,
and we envy the New Yorkers who will have him for their
very own,

HENRI A. KEATES, the Oriental organ Rajah, has
been putting over a very clever stunt lately. He has the
audience bring their own harmonicas and when the slide
novelty is presented the customers accompany the organ on
their harmonicas. It is going over with a bang.

Never before in the history of civilization has such a
tremendous interest been taken in every phase of artistic
endeavor as at the present moment. People use every
possible instrumental medium of musical expression, so
why not the harmonica? I don't think one would like to
hear a Beethoven symphony arranged for a group of har-
monicas, and possibly the harmonicions would not care to
hear Beethoven with the Symphony instrumentation.
But after all, no one has the right to dictate public taste in
instruments, or any other musical phase, If harmonica
playing pleases the mass whose intellectuality is of that
musical specific gravity — give it to them, The aesthete
may be conspicuous by his absence but he will not be missed
in the shuffle. Keates is observing the fundamental rule
4 w the path of least resistance.” More of such
raf@rination on the part of theater organists and we would
have less flops, less failures and more successful organists.

MAZIE M. PERALTA, formerly organist of the
Pantheon Senate and the B. and K. Riviera Theaters, is
directing the activities of the Midway Organ School in
the Midway Masonic Temple with great economic and
musical success. Formerly from Denver, where she in-
structed in piano at the Denver Conservatory, she came to
Chicago to study under Henry Housely, eminent organist.
With the recognition of her talents came engagements at the
theaters named and teaching was a natural result of the
professional activities. Sheis of great help with the Jacobs’
Publications, rendering tangible assistance in securing
subscriptions and assisting in other ways.

THE RIVERVIEW BALLROOM at Riverview Park
has an extremely popular band in Kaiser’s Melody Masters.
Not only for the terpsichorean accompaniment, but also for
the radio fans these masters of music-mania furnish most
saccharine selections. A fine bunch of fellows in the big
village. They'll give an unknown composer or publisher
a break anytime, They have practically made Kraemer's
Broken Hearted by constant and persistent plugging. A
very regular band!

GERTRUDE TOBIN, one of Mr. Demorest's feading
pupils, is filling quite a few substitute engagements. Her
forte is jazz, in which she is remarkably proficient. She
will yet be heard from in the theatrical-musical world.

DON BESTOR and his band are garnishing the culi-
nary menu at the Lincoln Tavern with a musical dessert
which is the envy of many a musical cuisine-ist. Yes, they
know their groceries!

CHARLES KUSSEROW of Milwaukee has accepted the
regular organist’s position at the State Theater, Racine,
Wis., to the great satisfaction of the capacity audiences which

HENRY F. PARKS
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I'PLAYABLE ALSO AS SOLOS, DUETS, TRIOS, QUARTETS, ET(A

A Varied Selection of Compositions for

SAXOPHONE BAND

With Drums and Piano ad [ib

Arrangements by

R. E. HILDRETH

t*Our Director, March. . . .F. E. Bigelow
tNational Emblem, March E. E. Bagley
T*NC-4, March. ......... F. E. Bigelow
*Carita, Dans Espana ... .. A. J. Weidt

This is a
reproduction of the
title page of an
important addition
to the
Walter Jacobs, Inc.
Catalog.

Above are listed titles
of the
first four numbers
in the series.
Your dealer should
have them in stock, or
you may order
drect from
the publisher.

INSTRUMENTATION

LEAD LEAD

Iih ALTO SAXOPHONE (1)

Bb Soprano Saxophone (1)

C Soprano Saxophone (1)

OBLIGATO
Bb Tenor Saxophone (2)
C Tenor Saxophone (2)

OBLIGATO
Ep ALTO SAXOPHONE (2)

Bh TENOR SAXOPHONE (3)  Eb Alto Saxophone (

3)
C Tenor Saxophone (8)

ACCOMPANIMENT

Eb Alto Saxophone (4)
(or 1st Ep Alto Horn)

ACCOMPANIMENT
Bb TENOR SAXOPHONE (4)

BARITONE SAXOPHONE (5) Eb Alto Saxophone (5)

(or 2d Eb Alto Horn)
Bb Tenor Saxophone (5)
Eb Alto Saxophone (6)
(or 3d Ep Alto Horn)
Bb Tenor Saxophone (6)

BASS

BARITONE SAXOPHONE (6)

BASS
Bb BASS SAXOPHONE (7)
(With obligato ad lib)
Basses (or Eb Tube) (¥)

N. B. Transposed parts and sunst:-
tutes are indicated by cwad type.

Eb Baritone Saxophone (7)

All orchestral iristruments are also available as the numbers

marked with * are published for Full Orchestra in same ke
Numbers marked with { are in Band key.

Price, Each Number, 75¢ net

(For complete instrumentation as above without change
substitution of parts)

ey

or

Extra Pactg, each .. ...oovvviierioiiniiiins 10c net
Extra Piano Parts, each..................... 15¢ net

&ny Orchestra Part, each ...........

e allcinet

WALTER JACOBS, Inc., Boston, Mass.

%ggm

PRINT ANYTHING IN MUSIC
ESTABLISHED 1876

THE OTTO
CINCINNATI,

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS

ZIMMERMA

o]l ————=
Sole agents for Brivsh [sles and Colonies (Canada and Australasi
THE B. F, WOOD MUSIC CO. 84, N-mnn St {)xlnrdu‘s:.a Il.‘c::;::lfnvlfdl)

Y ANY PROCESS
REFERENCES, ANY PUBLISHER

& SON CO.,Inc
QHIO. )

ESTIMATES GLADLY FURNISHED

Printed in U, 8. 4. @

HOW ABOUT THAT SUBSCRIPTION?

WALTER JACOBS, Inc., 120 BOYLSTON ST,, BOSTON,

MASS.

(] JACOBS’ ORCHESTRA MONTHLY
Please send [ JACOBS' BAND MONTHLY

00 MELODY
Beginning with the..........c.coviiinnnn issue.
N e e e T T Tr T e e U T O [ G
SHIERE i e i S it City......... R T T ... State....

Subscription: (J.0.M. or J.B.M.) $2.00 per year; Can., $2.25; For., $2.50. Melody, $2.00 perlyear; Can,,!$2.25; For., $2.50
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BLC HETC)

National School
of Music, Inc.

Winter School now in session. Summer Schools open Monday,
» June 20, 1927. Courses lead to Bachelor of Music and other
Degrees, Students may enter NOW. Faculty of nationally known

teachers. The famous Frederick Neil Innes Extension (Home Study)
Courses for Directing, Public School Music, Cornet, Trombone, Clarinet, Saxophone,

WRITE FOR FREE CATALOG
Conn National School of Music, Inc., &% Chicago, I1l.

Frederick Neil Innes
Director

that, except for the blizzardy weather which scared quite a ey
ooE=on @il — (8] 0D e=00 O : 0 o000 00 =00 00 =00 few away that might otherwise have come, the engagement | = =
O[] - =] - ] -, [—] - =] - - [&] - HEG et b : L ERee s
F@DEDEELJ-U” UD-UD oo D_UEUW U‘—!DU ao ut JEDDDD was quite a satisfactory one. Saturday evening, the 13th, - A -
a0 or I was also invited to conduct the famous Wisconsin Roof [J)
0 Orchestra, a splendid band of real musicians. No chance ”'#'
\].U JA ‘ O B S ) ”Eﬂ for rehearsal — but after the first number had been com- PIANO I)
oo oo pleted, we were well acquainted —and what a rendition 2
of Valencia that band gave! The picturesque setting of T L T B &
: the band in the shell with a Moorish garden background, P1D0h A& | IP &
oo oo and your correspondent in the gorgeous trappings of a b ]ﬁv{‘ % i ]
10 0 Spanish Don lent ¢ t romantic gl I forgot to tell v .
Spanish Don lent a most romantic glamor. L forgot to te

C

usical Mosaics i
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are continuing to greet the State Theater performances,
ever since the formal opening of the organ.

FRANK MELGARDE of the Barton School is kept
pretty busy these days taking care of a large class of po-
tential Barton players. He is also broadeasting from the
Barton studio at Wabash and Madison Sts. Melgarde is
very popular among his contemporaries. And the public?
There’s no necessity for asking the question!

YOUR Chicago Correspondent recently went to the
State Theater, Racirie, Wis., for a two weeks’engagement as
guest organist and guest orchestral conductor. The Barton
organ, though a small job, was exquisitely sweet and quite
responsive. We staged a Spanish act with the band in
costume, and T gave my organ concerts in Spanish costume,
suitably “spotted”’ in the right colors. It isneedlesstosay

you hefore that I was educated in Mexico and have a right
by virtue of personal sojourn to assume such a guise and
rile.

Moderato

T

Paquita

CANCION ARGENTINA

NORMAN LEIGH

od 0
10 0o
[® WALTER F. KLINGMANN of Chicago, Duluth,
0o or 0o Louisville, and points west, is the featured organist at
oo 00  the Rialto Theater, Racine, Walter demonstrated for the
Waurlitzer Company when many of the present big league
organists were still in musical swaddling clothes. Heis a
o clever experienced organist — a man who deserves much
a ‘ %H better things than the present executive incumbents of
5 0 - = large circuits have seen fit to give him. And, if the usual
E] A DlVCI‘SlfICd Loose Leaf COHCCUOH Of 15 COlOI" DEG rule holds good, that the business acumen of an aesthetic
og e . : : go  person is inversely proportional to his business cnmp]?x,
fUI and CharaCterlan Comp081t10ns SU1table tor Walter but runs true to form; as does many another fine i
musician who renders instead of “rends” music. Ninguna !
THEATER - HOTEL - CONCERT mas pero mal suerte, Yo creo que sl i
""%m%“" BENNY MEROFF and his twenty-five Musical Cossacks,
with the Russian Choir, as soloists, have been featured at the
Jr} Contents of Vol. 1 Contents of Vol. 2 Sq Granada, Marks Brothers new palace on the North Side. |
E Rustic Dance ... ........Norman Leigh Roman Revels Gerald Frazee = Thereseems to be such stiff competition tllat.tllishousn does
= Zumurrud __R. S. Stoughton Tarantella E not function quite as well as it should, despite the splendid
o Egyptian Dance Zulaikha R. S. Stoughton 00 talent they have at their command. It is a matter of fact i
- . Stough = | |
oo In 1t\}le Baz(ﬁ)li_\r ......... ..Norman Leigh Egyptian Dance 0o that the management requested a cut in the number of i
; orceau Orientale h Cheops = ...George L. Cobb musicians in the orchestra, but were denied. It is a shame, :
chligr(iiccti?e Sundial  L.G.del Castillo 5 Egyp‘tiinnNI[ntcrmezzo for the Granada is a beautiful house; in fact, there is none !
e erenade Mignonne..... Norman Leigh finer, anywhere. But, such a situation is just one of the i
Louisi Sit petlBent iR ; ;
1 ‘{,izﬁsg'éf‘eiigh” ..R. S. Stoughton Valse Apache R. S. Stoughton things that the show business has to contend with, We
Mignon's Lament.... George Hahn ~ Winged Hours ... __Gomer Bath certainly wish this beautiful house and its capable staff {
Poeme Intime Romance better luck —and soon! i
Dance of the Skeletons Thos.S. Allen  Dance of the Lunatics . Thos. S. Allen '
Descriptive = An Idiotic Rave AL MOREY and his Musi .l Madeaps ar T heinn I
Pensée Romantique .. Norman Leigh  Just Two (A Deux) Norman Leigh i S i “\‘!‘ ]llb(" “{“"“‘ I T :“lf,’b l‘(‘e ”l“‘]‘, )f?_'I"& ‘
0 Conchita R.S. Stoughton  Jacinta R, S. Stoughton - eatured at the North Center, Irving Fark anc Lincoln, .
i Spanish Dance Spanish Dance = and from all accounts, helping to make theater history in |
10 Sing Ling Ting ... George L. Cobb Ah Sin Walter Rolfe Mo that section of town — no easy matter, I can assure you '
Chinese One-Step Eccentric Novelty E from personal experience. !
! gleepﬁf Afternoon ... Cady C. Kenney Slumber Boat L. G. del Castillo oo :
o0 00KS . ...George L. Cobb Barcarolle als 3 TTCTITER and his orchestra are being featured i
- T B I
uanita... RS vNile FrankE a stage act entitled Mnsire, Momorics, & CIEVEL 8 Ch €7
e R. S. Stoughton Nyl:lirp(nsnt;)\‘fk‘tlht Nile Frank E. Hersom dently taken from Ted Lewis' idea in T'he Affairs of Le- i
Moment Gai . Norman Leigh Love in a Toy Shop Norman Leigh maire. It has been highly individualized and is goinggwer |
Circus Maximus ..C. C. Samuels At Nod Harrie A. Peck with great success. ' !
Galop Galop = i l
10 ; ALFRED GOLDMAN’S De Luxe Orchestra is the head-
10 Orchestrated for the f!)HOZUM?g Instruments: P]B line attraction at the Forest Park Theater and going over l
E 1st Violin Flute Eb Alto Saxophone*  2d Cornet in Bp well, considering the general depressed condition in the
| 2d Violin TstClarinetin Bb Bb Tenor Saxophone* Horns in F T Chicago theater world which, of course, means smaller
] Viola 2d Clarinet in Bb C Tenor Saxophones  Trombone oo audiences to appreciate one's efforts.
'Cello Oboe Alto and Tenor Drums
Bass Bassoon 1st Cornet in Bb Piano (Conductor) PAUL ASH is still the leading figure in orchestral mat-
oC *Both parls in one book ters of the theater; Bennie Kreuger has finished a gorgeous |
! @) : ; 118160 & FOIE |
U act at the Uptown Theater, using twelve singing and danc-
i |

E5E

ing stars who emerged from an immense grand piano —

Prices for Each Vf)lu.me SL‘J&EL‘E;:lll:,:?:fy‘OII;‘rﬂ(i'} are also oo the act being called The Grand Piano; Sammy Kahn with |
(Except Canada and Foreign) s e 2 or each: oe  his great organization at the Central Park, presented Jazz
. : Small Orchestra and Piano ... ..50¢ net
Piano Acc. (Mel, cued in) $1.00 net Full Orchestra and Piano

has arrived in “Slumberland” (although many of us here
doubt that Al is really there for he never gets to bed —
00 what with the many shows and rehearsals he has to attend
00 o). Ted Leary and the Stratford Syncopators continue to

All Other Books, each . . .50 net Piano Acc. (Conductor)’
give Al Short competition with a much smaller organiza-
tion, which speaks well for their musical perspicacity. Art

WALTER, JACOBS, Inc.
O Kahn presented Football Smashes at the Senate, while his

BOSTON’ MASS’ U. S. A. DED contemporary with the same firm, Mark Fisher, put on

Sole Agts. for British lsles and Colonies (Canada and Australasia excepted) The B, F, Wood Music Co,, 84 Newman St. Oxford St., London, W.1 [0 Harowt, Tima Frolics ot the Belmont, - Delieve me, Yhe

Hopmo0 00RO e e an competition is so keen, and business conditions so sub-
. - — [ 0 0 —
ats] C 581 0 [S16 00 ] 5 M AR =S ) 5 E R = 5 B S I SR E S

normal that all of the boys have to “step on it” to bring the

Extra Parts, each .........

m Pirates. On his adventurous musical journey, Al Short

Ste] O Iotel —— fetel C_ [Stsi O

Copyright MCMXXVI by Walter Jacobs, Inc.,Boston International Copyright Secured
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people in. Except in the case of Ash a big name means
nothing (I might mention Al Short too). It is the show,
the presentation, or the feature, that seems to draw the
crowd; or occasionally it is the theater, as is the case with 0
the Uptown, the Tivoli, etc. The Chicago Theater will, 4
of course, never suffer, for it has but one policy of which
everyone is cognizant — the finest in musicand stage pres-
entations only—and always.
Continued on page 61

Can you get more actual value for your money than the twelve issues of b MELODY

Jacobs’ Orchestra Monthly which your $2.00 subscription will bri
The address is: Walter Jacobs, Inc., 120 Boylspt:r':-s‘?., B(I:;gtgr‘:l,lzﬁ'laas.
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Jacobs’ Incidental Music S eSS

A Practical Series of e ; 1
Dramatic Music for Motion Pictures “T ??ﬁ
By T
Harry Norton 2 15 2 =2

Photoplay Pianist and Organist

. VOL. 1—Nos. 1 to 12 inclusi
Piano Solo VOL. II——Ng:. 13 :3 % 13213213: 50¢ NET Book

. Hurry—for general uge; pursuit, races. 13. Hurry—for general use.

gion.

. Plaintive—expressive of wistful sadness, ycarn-

ing, meditation.

. Mysterioso—depicting stealthy action, bur-

glary; either dramatic or comedy.

. Furioso—for scenes of battle, hand-to-hand

conflict, storm, riot.

. Agitato—for general use; depicting agitation,

indecision.

15.

16.

17.

18.

. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious

dramatic action, plotting,

Appassionato—for emotional love scenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rising,
wind, rain,

Dramatic Tension—for subdued action,
tense emotion,

Presto—for rapid dramatic action, pursuit on
horses or by automobile.

. Lov:a':;?:me—for pastoral scenes and love 19. Doloroso—depinting grief, anguish,

20. Hurry—for general use.

. Hurry—for general use.

9. Pathetique—expressing pathos, deep emotlon, 21. Dramatic Mysterioso—depicting intrigue,
grief. plotting, stealthy dramatic action.

10. Combat—for sword fights, knife ducls. 22. Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed 23
emotlon, pleading.

12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory,
dor, pomp, ceremony. victorious return, grand processional.

Orchestra Edition Each Number Pll;bllll:)}:)idl‘iigrately and NOT

Practically and effectively arranged by R. E. HILDRETH

. Hurry—for general uee.

11 Parts, Piano and Organ, 35c. NET, each number
Ol’CheStl' a. Full, Piano and Organ . " 50c. NET, each number

EXTRA PARTS: 10c NET, each number; Piano Acc., 15¢c. NET, each

Walter Jacobs, Inc. Boston, Mass. !
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_____ Excerpts from the Master Composers g :é (
! ! | ﬁgz:ﬁ:ﬁ N JoE=an
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...... i- : 3
@ v Classic Series » C) L = u
= R.E. HlLDRETH = ; = -
e vy Ty ——e AR ['* LI;? .:CH’ ‘—”-F__' < h.si__
7 ' l I o
3
Lhez) B2 Wf, 2508 - g ! :
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) ) | | e i
3. FURIOSO (The Erlking) 7 < e e % m oS - S
B--BEETHOVEN ey m . ; =
{@)| 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) [(@)) | = | e B i g |i7 == e
!1 3. FUNERAL MARCH (On the Death of a Hero) I~ )b = E*— S it the e
@) I | | | T | [
= C--SCHUMANN o | = =
!i 1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) (2 - - . - =
‘g 3. MYSTERIOSO (Santa Claus) !! : 3 //:4
=2 =4 — v
= D--GRIEG © : == e by —
| 1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) [ P ——t—— S Eaa——a
© 3. GRUESOME MYSTERIOSO (Watchman's Song) { : S wtempo D = 2
= =z
® E.-TSCHAIKOWSKY © = - jg - ==
{== 1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) ;;__f: B v = ¥ R e
3. MARCHE POMPOSO (Hunter’s Song) © ! - J\
© F--MENDELSSOHN © : sds 4—— g . .
%«-4; 1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words) ,,_._:i : & T ft'“'ﬂ—:g
©) 3. FURIOSO (Capriccio in A Minor) @ & S SEE = SRR Lﬁ%&
® G--VERDI (Aida) © -
i |
@, 1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) ?*ﬁ T qi‘i—%ij— ¢ E = %—L
i; 3. TRIUMPHAL (Of Nile's Sacred River) | %ﬁ__ e - i — ’i_]" s
© ® et S
e even Number !‘—If-{i ‘ ggrrese 4
© PIANO SOLO, Grpiereimone oot 30C. net ®l ) e
A rts, Piano an n, eac | L = . . 5
= ORCHESTRA (i onsmneon = iy _ - gl
N EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each N e T e —*ﬁﬁt
;: NOTE;--These numbers are NOT published for Orchestra in book form : ‘% — /__F_’_‘_r___,
= , SPEERE T 3t usass e e
@@ Walter Jacobs sswess. Boston, Mass. i§g) — - |
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Melody for January, 1927

HARRY GLANTZ
First Trumpet, New York
Philharmonic

GEORGE PACHECO
Celebrated Trumpeter
of the Pacific Coast

JOHN LEICK
First Trumpet
Denver Orchestra

FRANK SIEGRIST
Famous Trumpeter
with Paul Whiteman
Orchestra

JOSEPH COLLING
Popular Trumpeter
of San Francisco

— .

A Great Trumpet

Read what these

| Famous T rumpesers
say about the Conn

Model 2 B

for Symphony « (oncert
Theatre - Ballroom

HEN we say that the Conn 2 B is the greatest
trumpet for every kind of playing ever offered
to the profession we are simply summing up

what many of the leading artists in every field have
written us.

Let them tell you what they think of it:

HARRY GLANTYZ, first trumpetof the NewYork Symphony
orchestra: “ Your new trumpet is the result, undoubtedly,
of a long series of experiments. Its perfection in the va-
rious playing points is so unusually apparent that I feel you
are entitled to the most sincere congratulations of the pro-
fession. It is the last word in trumpets.”

GEORGE PACHECO, celebrated trumpeter of the Pacific
Coast: "'Permit me to express my great surprise over your
new 2 B Trumpet. It 45 perfect, Wonderfully easy to l:lay.
great tone, great scale, surprising respone to any style of

attack. In fact, by far the best I've played.”

JOHN LEICK, first trumpeter of the Denver Symphony:
“You cannot say too- much for me about the new 2 B
Trumpet. It has me whipped as it is @ marvel in every
sense of the word, How did you accomplish it?”

FRANK SIEGRIST, famous trumpeter with Paul White-
man’s Orchestra: “All trumpets I have played have pos-
sessed some peculiar fault but #his Conn 2 B is really fault-
less in my estimation, It is wonderful in every respect.”

JOSEPH COLLING, popular trumpeter of San Francisco:
“The 2 B Conn trumpet is unequalled in blowing, in my
opinion. It will take all you give and yet has the most beau-
tiful response on a PP attack—Dbest of all it carries a voice
tone from low F sharp clear to the top without a break or
blatant crack so common among trumpets. I say it's the
best in the world right now.”

Try the New 2 B Trumpet FREE

Send coupon now for details of free trial offer on this, or
any, Conn instrument. Easy payments readily arranged.

rC. G. CONN, (td., 192 Conn Bldg., Elkhart, Ind. =2

Gentlemen: Please send free literature and details of free trial offer on

" (Instrument) b
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INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

45

WITH ALL THEIR EXCLUSIVE FEATURES CONN

INSTRUMENTS COST NO MORE

Factory ‘Branch Stores
New York, . S;x;ar}\]dSTheaﬁer Bldg., ghiclago e 1202-B, }l’angludrenSSt. %ankrragcisco,. wo 47513(?1'!(1)&’*); gt- Baltimore, . . 406 N. Howard St.
th St. at Broadway ortland, . . . . 11th& er Sts. akland, . . . . + . 16th St. : '
Detroit, . . . 1431 Broadway Ave. Atlanta, . . .'. . 62 N.Broad St. Kansas City, . . . 1011 McGee St. Con”Na,tlon‘?lsc})m’l,ofMusw
New Otleans, . 125 Carondolet St. Mobile, . . . . 5 St. Emanuel St. Tacoma, . . . . .1155 Broadway Frederick Neil Innes, Director
Seattle, + + . . . 1613 Third Ave. Boston, « + & v 488 Boylston St. Vancouver, B. C., 324 Hastings St. W. 64 E. VanBuren St., Chicago
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HARMONY
In12 easy*lessons |

E. De Lamater’s Own System
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All the short cuts plainly explained. Personal
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system to understand I have ever seen.” Five years of
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Dipny Timmins

HEY'’S a lot of Folks seems to think it’s
funny that I know so much about Mu-
sick and other things. But I dunno why

they should feel that way. If they jest stop to
think they will see that us Elevator Men has
about as much time for Reading as anybody
they is. You jest notice when you go into a
Elevator how they is always‘a Book or a Maga-
zine a-laying on the Elevator Man’s chair.

When you come to think of it we got about
the most Uplifting job they is. They is some-
thing fine to think about the way a Elevator

Man takes thou-
irEvaTor Prrtospeny sands  of  people

eyery week and sorts
them out into their proper places. He can
take ’em up to whatever heights they are able
to go to, and if they need Taking Down why
he can do that, too.

T was reading a Article awhile back by a
Philosopher who kept going from one Job to
another a-trying and a-trying to find the one
he could do the most Thinking in, and he
finally become a Elevator Man. Well, my
reason for being one is chiefly so I can pay the
Rent and give the Missis a noo hat oncet in a
while, but it is certainly true that it is a great
Job to do a lot of Reading and Thinking in.

The trouble is that these Noo Buildings
with a lot of Shiny Fast Elevators is ruining
the business. It’s brought in a lot of Uppity
Fresh Young Fellers that don’t have any Real
Talent for the Perfession and most ruin your
insides every time they throw into High. And
then they is a Smart Bird called a Starter who
(Clicks a Clicker at you to start like you was
some kind of a Menyal. No sir, give me one
of the old buildings where they got time for a
little polite Conversation and don’t think a
Elevator is a Express Train, with the Elevator
Man at the Heck and Ball of some Ignoramus
with a Clicker.

The reason I got to talking about it was I
was going to say something about that Chinese
Opery Puccini wrote after he was dead, and a
lot of people will say well what does he know

about it, so I'm a-
Lire’s InconsisteNciss telling you how I

know about it. Jest
the way anybody else does by reading about it.
Well, Puccini he didn’t get the Opery done be-
fore he died, so they got a friend of his called
Alfiano or something to finish it, and now they
say the part the other bird wrote sounds more
like Puccini than the parts he wrote hisself.

Now that is Life for you. The feller that in-
vented the Clothespin never got no money
from it, and when Caruso oncet sung a solo
off-stage for the Unknown Tenor whose name
was on the Program, why nobody clapped like
they would if they had been told who it was.
Most classic compositions never made no
Money to speak of until Paul Whiteman come
along and made Jazz Derangements of them.
It takes a real Brainy Feller to invent some-
thing Noo whether it's a Clothespin or a Kind
of Musick, and half the time the Fellers that
come along and imitate it is the Ones what gets
all the Kale. Life is all wrong.

Whether they get Credick for it or not, you
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find that the whole Shebang is really run by a
few Fellers like Hennery Ford and Al Smith
and Tex Rickard and H. L. Mencken and C. C.
Pyle and Paul Whiteman and Leopold Sto-
kowski that knows their Onions, and the rest
of the Percession jest falls in behind them.
And seeing as they all got Rich offen the Pick-
ings why it looks like my Theorem is all wet.

This Bird Stokowsky he's always trying out
some Noo Idee, and that’s partly why Phila-

delphy is so Nuts
Procress 1v Pamaperemia about him.  He

got a scheme jest
lately that it would be a Good Idee to have
the concerts in the dark where the Audience
couldn’t see the Orchestry, and if you take a
good look at most of the Birds that plays in
Simphony Orchestrys you will see that the
Idee certainly had its good points.

But it didn’t seem to pan out very good. He
tried it in Philadelphy and in Noo York, and
he had to have a Spotlight for Hisself for the
Musicians to see him, so a lot of the Criticks
they give him the Razz for trying to get in the
Limelight, and the Experimence wasn’t much
of a Success. :

So now he’s got another Idee. It seems
quite a few of the Orchestrys has been giving
Concerts for Children to get them used to Good
Musick and show them what the Different In-
strooments is called and what they sound like,
and how they go together. So Stokowsky he
is going to give some of the same kind of con-
certs for Grown-ups, and that is a Real Smart
thing to do.

Because they is a Lot of People that goes to
Simphony Concerts jest because it is the Right
Thing to do, and they don’t know the Differ-
ence between a Sarroosophone and a Sweet
Potater. And it is because they is so many
people like that that T say that things is run
jest by a few, and the rest jest Tag along.

Now they is Millions of People that goes to
the Movies every week for instant and do you
know what percentage of them is Intelligent?
Well I would be ashamed to tell you, but jest

look around you when you go to the movies

and dope it out for yourself. That is the Reel
answer to why they is so much Applesauce in
Pitchers and so much Hokum on the Stage. I
notice that in Cincinnatti they have a Bunch
of Summer Opery Performances, and they
give ’em in the Zoo, which ain’t so fur off the
mark as you might think. Especially when
you think of the Bellerin’ that you hear in
Opery.

Speaking of the Zoo I remember last sum-
mer in Pittsburgh a bunch of Scientists and
Musicians got together and give some Con-

certs to the ani-
NEWMAN AND THE ANIMALS mals in the Zoo

to see what would
happen. They found they was a good deal
like humans. Some of them seemed to like it,
others didn’t pay no Attention either way, and
some of them got as mad as Hoots and wanted
to attack the Musicians, a good deal like New-
man, the English Critick, going after White-
man. The monkeys seemed to like it the most,
which is Noos that had better be kept out of
the papers in Dayton.

You wouldn’t scarcely realize the Uses Mu-
sick is put to in our daily life sometimes.
Down to Pineville, Kentucky, they was a
Prisoner who kept up a Harmonica concert so
long that the Jailor got curious and he went
and he found the feller was Tootin away to
cover up the racket a Feller Prisoner was
making Filing the Bars. He had played Three
Bars before he came to Arrest. Take it or
leave it.

Then on the side of Law and Order I see the
Providence Police is forming a Chorus. The
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first thing you know they will be singing the

prisoners to sleep,
Maging AmEricA Musicar and if you hear a

Cop hollering a
Serenade on his Beat it is jest practicing for the
next Concert. Then I see in Pittsburgh again,
they are going to use a Organ instead of a bell
to announce the Change of Classes at the new
Skyscraper of the University of Pittsburgh.
And out in Akron, Ohio, the doctors have got
together and formed an Orchestry of about
eight Doctors; so it looks like Doctors of Mu-
sick isn’t too popular at that.

But in Lina, Ohio, they got bigger ideas. A
bunch of fellers has formed a Orchestry of 60,
headed by the Manager of the telephone com-
pany, and none of them is paid a cent. They
may not be paid Professionals, but they got
plenty of Confidence to make up for it, and
they admit they are going to hecome one of the
Leading Orchestrys of the country. And I
canl’t find a Bigger Story than that to quit
with.

-0

An Adamless Theater Orchestra

SHUBERT THEATER ORCHESTRA, MINNEAPOLIS

'FHE eight musical girls constituting the Shubert Theater
Orchestra, Minneapolis, have succeeded in capturing
one of the last few vocations supposed to be reserved for
the masculine element. Theirs is the first exclusively girl
orchestra to play under a full season contract in a theater
devoted to the presentation of legitimate drama.

The orchestra personnel is (left to right in accompanying
picture), Lolita Stout, piano; Bobby Hyatt, saxophone
and clarinet; Hilda LaBelle, violin; Armilla O’Brien, vio-
lin and director; Lillian Balzer, trumpet and saxophone;
Dorothy Kloss, trombone, and Jackie Peterson, drums.

The players — all Minnesota girls, each of whom has
had years of training on the particular instrument she uses
in the orchestra — were selected with infinite care during
the summer by A. G. Bainbridge, direetor and manager of
the Shubert. Mr. Bainbridge, or “Buzz” as he is best
known, is one of the very few managers who really under-
stands good music, and these girls were selected over
twenty other applicants.

Heretofore girl orchestras have been used from time to
time ag features in various theaters for short-time engage-
ments, but never before has a girl orchestra won a season’s
contract in a playhouse where they are called upon to pic-
turize with music parts of the plays being presented. The
Bainbridge players are enthusiastic over the support given
them by this orchestra and it is evidently proving unusu-
ally popular with the public, judging from the favorable
comment we have heard.

They recently played an engagement at the Elks Club
here and were the biggest hit of any feature that has ever
been put on a Club program. The girls closed with a novelty
act entitled Wait "Tal You Hear Me, written by Ward
Allen. This number received the most remarkable hand
ever accorded a concert selection in the Club Rooms,
everybody in the room arising to their feet in a spontaneous
burst of applause. —Ward Allen.

—_— - @0 o

Kalamazoo, Michigan. — Charles Fischer and his Hotel
Grand Orchestra are off on a world-wide trip. The or-
chestra left New York City, December 14, 1926, under
contract to furnish music on board the Steamship Belgen-
land on its third globe-girdling cruise. The marine mean-
dering will include Cuba, Panama Canal, South Sea
Islands, Japan, China, East Indies, India, the Holy Land,
Egypt, Italy and other remote points of interest, covering
more than twenty-eight thousand miles and occupying
more than four months in time. Mr. Fischer's ensemble
did not obtain this circumnavigating contract because of
its standing as one of America’s foremost concert and dance

* orchestras, but had to win it under competition with many

other high-class organizations,

I enjoy every department of MELODY and want to tell you
what a help the musicis to a piano player in the small theater
where there isn't a wide range of music to choose from,

Oscar P. Saunoers, North Sydney, Nova Scotia,
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B & D SILVER BELL BANJO

MR. BRADBURY, through his
compositions and magazine
articles 1s a recognized authority
on matters relating to the banjo.
In addition, with his concert
and orchestra work, radio broad-
casting and teaching, he may
well be considered a leader. His
choice of the Bacon Banjo for
his solo playing is another evi-
dence of the general opinion of
discriminating artists,

New Revised Illustrated List of New
Models, FREE!

GROTON, CONN.
U.S. A.
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All the short cuts plainly explained. Personal
help. eriticism and correction. Results guar-
anteed.

Roy C. Park, W.0., U.S. Army, Ft. McArihur, Cal.,
says: “'T think this is the most practical_and easiest

system to understand I have ever seen." Five years of
continued success teaching practical Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Ded)t. *0,"” 1650 Warren Ave.
hicago, Il

Send me FREE informaticn and proof of results. It
{s understood that I am under no obligation.
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By
Dipny Timmins

HEY'’S a lot of Folks seems to think it’s
funny that I know so much about Mu-
sick and other things. But I dunno why

they should feel that way. If they jest stop to
think they will see that us Elevator Men has
about as much time for Reading as anybody
they is. You jest notice when you go into a
Elevator how they is always a Book or a Maga-
zine a-laying on the Elevator Man’s chair.

When you come to think of it we got about
the most Uplifting job they is. They is some-
thing fine to think about the way a Elevator

Man takes thou-
Erevaror PurLosppny  sands  of  people

eyery week and sorts
them out into their proper places. He can
take 'em up to whatever heights they are able
to go to, and if they need Taking Down why
he can do that, too.

I was reading a Article awhile back by a
Philosopher who kept going from one Job to
another a-trying and a-trying to find the one
he could do the most Thinking in, and he
finally become a Elevator Man. Well, my
reason for being one is chiefly so I can pay the
Rent and give the Missis a noo hat oncet in a
while, but it is certainly true that it is a great
Job to do a lot of Reading and Thinking in.

The trouble is that these Noo Buildings
with a lot of Shiny Fast Elevators is ruining
the business. It's brought in a lot of Uppity
Fresh Young Fellers that don’t have any Real
Talent for the Perfession and most ruin your
insides every time they throw into High. And
then they is a Smart Bird called a Starter who
Clicks a Clicker at you to start like you was
some kind of a Menyal. No sir, give me one
of the old buildings where they got time for a
little polite Conversation and don’t think a
Elevator is a Express Train, with the Elevator
Man at the Heck and Ball of some Ignoramus
with a Clicker.

The reason I got to talking about it was I
was going to say something about that Chinese
Opery Puccini wrote after he was dead, and a
lot of people will say well what does he know

about it, so I'm a-
Lire’s InconsisteNCIEs telling you how I

know about it. Jest
the way anybody else does by reading about it.
Well, Puceini he didn’t get the Opery done be-
fore he died, so they got a friend of his called
Alfiano or something to finish it, and now they
say the part the other bird wrote sounds more
like Puccini than the parts he wrote hisself.

Now that is Life for you. The feller that in-
vented the Clothespin never got no money
from it, and when Caruso oncet sung a solo
off-stage for the Unknown Tenor whose name
was on the Program, why nobody clapped like
they would if they had been told who it was.
Most classic compositions never made no
Money to speak of until Paul Whiteman come
along and made Jazz Derangements of them.
It takes a real Brainy Feller to invent some-
thing Noo whether it's a Clothespin or a Kind
of Musick, and half the time the Fellers that
come along and imitate it is the Ones what gets
all the Kale. Life is all wrong.

Whether they get Credick for it or not, you
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find that the whole Shebang is really run by a
few Fellers like Hennery Ford and Al Smith
and Tex Rickard and H. L. Mencken and C. C.
Pyle and Paul Whiteman and Leopold Sto-
kowski that knows their Onions, and the rest
of the Percession jest falls in behind them.
And seeing as they all got Rich offen the Pick-
ings why it looks like my Theorem is all wet.

This Bird Stokowsky he’s always trying out
some Noo Idee, and that’s partly why Phila-

delphy is so Nuts
ProGrEss IN PriLapELpHIA about him.  He

got a scheme jest
lately that it would be a Good Idee to have
the concerts in the dark where the Audience
couldn’t see the Orchestry, and if you take a
good look at most of the Birds that plays in
Simphony Orchestrys you will see that the
Idee certainly had its good points.

But it didn’t seem to pan out very good. He
tried it in Philadelphy and in Noo York, and
he had to have a Spotlight for Hisself for the
Musicians to see him, so a lot of the Criticks
they give him the Razz for trying to get in the
Limelight, and the Experimence wasn’t much
of a Success.

So now he’s got another Idee. It seems
quite a few of the Orchestrys has been giving
Concerts for Children to get them used to Good
Musick and show them what the Different In-
strooments is called and what they sound like,
and how they go together. So Stokowsky he
is going to give some of the same kind of con-
certs for Grown-ups, and that is a Real Smart
thing to do.

Because they is a Lot of People that goes to
Simphony Concerts jest because it is the Right
Thing to do, and they don’t know the Differ-
ence hetween a Sarroosophone and a Sweet
Potater. And it is because they is so many
people like that that I say that things is run
jest by a few, and the rest jest Tag along.

Now they is Millions of People that goes to
the Movies every week for instant and do you
know what percentage of them is Intelligent?
Well T would be ashamed to tell you, but jest
look around you when you go to the movies
and dope it out for yourself. That is the Reel
answer to why they is so much Applesauce in
Pitchers and so much Hokum on the Stage. I
notice that in Cincinnatti they have a Bunch
of Summer Opery Performances, and they
give ’em in the Zoo, which ain’t so fur off the
mark as you might think. Especially when
you think of the Bellerin’ that you hear in
Opery.

Speaking of the Zoo I remember last sum-
mer in Pittsburgh a bunch of Scientists and
Musicians got together and give some Con-

certs to the ani-
NEWMAN AND THE ANIMALS  mals in the Zoo

to see what would
happen. They found they was a good deal
like humans. Some of them seemed to like it,
others didn’t pay no Attention either way, and
some of them got as mad as Hoots and wanted
to attack the Musicians, a good deal like New-
man, the English Critick, going after White-
man. The monkeys seemed to like it the most,
which is Noos that had better be kept out of
the papers in Dayton.

You wouldn’t scarcely realize the Uses Mu-
sick is put to in our daily life sometimes.
Down to Pineville, Kentucky, they was a
Prisoner who kept up a Harmonica concert so
long that the Jailor got curious and he went
and he found the feller was Tootin away to
cover up the racket a Feller Prisoner was
making Filing the Bars. e had played Three
Bars before he came to Arrest. Take it or
leave it.

Then on the side of Law and Order I see the
Providence Police is forming a Chorus. The
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first thing you know they will be singing the

prisoners to sleep,
MagiNG AMERICA Musicar,  and if you hear a

Cop hollering a
Serenade on his Beat it is jest practicing for the
next Concert. Then I see in Pittsburgh again,
they are going to use a Organ instead of a bell
to announce the Change of Classes at the new
Skyscraper of the University of Pittsburgh.
And out in Akron, Ohio, the doctors have got
together and formed an Orchestry of about
eight Doctors; so it looks like Doctors of Mu-
sick isn’t too popular at that.

But in Lina, Ohio, they got bigger ideas. A:
bunch of fellers has formed a Orchestry of 60,
headed by the Manager of the telephone com-
pany, and none of them is paid a cent. They
may not be paid Professionals, but they got
plenty of Confidence to make up for it, and
they admit they are going to become one of the
Leading Orchestrys of the country. And I
ca_n}’t find a Bigger Story than that to quit
with.,

gt -

An Adamless Theater Orchestra

SHUBERT THEATER ORCHESTRA, MINNEAPOLIS

r [‘IIE eight musical girls constituting the Shubert Theater

Orchestra, Minneapolis, have succeeded in capturing
one of the last few vocations supposed to be reserved for
the masculine element. Theirs is the first exclusively girl
orchestra to play under a full season contract in a theater
devoted to the presentation of legitimate drama,

The orchestra personnel is (left to right in accompanying
picture), Lolita Stout, piano; Bobby Hyatt, saxophone
and clarinet; Hilda LaBelle, violin; Armilla O’Brien, vio-
lin and director; Lillian Balzer, trumpet and saxophone;
Dorothy Kloss, trombone, and Jackie Peterson, drums,

The players — all Minnesota girls, each of whom has
had years of training on the particular instrument she uses
in the orchestra — were selected with infinite care during
the summer by A. G. Bainbridge, director and manager of
the Shubert. Mr. Bainbridge, or “Buzz” as he is best
known, is one of the very few managers who really under-
stands good music, and these girls were selected over
twenty other applicants.

Heretofore girl orchestras have been used from time to -

time as features in various theaters for short-time engage-
ments, but never before has a girl orchestra won a season’s
contract in a playhouse where they are called upon to pic-
turize with music parts of the plays being presented. The
Bainbridge players are enthusiastic over the support given
them by this orchestra and it is evidently proving unusu-
ally popular with the public, judging from the favorable
comment we have heard.

They recently played an engagement at, the Elks Club
here and were the biggest hit of any feature that has ever
been put on a Club program. The girls closed with a novelty
act entitled Wait *T'il You Hear Me, written by Ward
Allen. This number received the most remarkable hand
ever accorded a concert selection in the Club Rooms,
everybody in the room arising to their feet in a spontaneous
burst of applause. —Ward Allen.

—— - oo o

Kalamazoo, Michigan. — Charles Fischer and his Hotel
Grand Orchestra are off on a world-wide trip. The or-
chestra left New York City, December 14, 1926, under
contract to furnish music onboard the Steamship Belgen-
land on its third globe-girdling cruise. The marine mean-
dering will include Cuba, Panama Canal, South Sea
Islands, Japan, China, East Indies, India, the Holy Land,
Egypt, Italy and other remote points of interest, covering
more than twenty-eight thousand miles and occupying
more than four months in time. Mr. Fischer’s ensemble
did not obtain this circumnavigating contract because of
its standing as one of America’s foremost concert and dance
orchestras, but had to win it under competition with many
other high-class organizations.

I enjoy every department of MrLopy and want to tell you
what a help the musicis to a piano player in the small theater
where there isn't a wide range of music to choose from,

Oscar P. Saunoers, North Sydney, Nova Scotia,
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.......... George Hahn
THE BIRDMAN (6/8)........
THE AMBASSADOR (4/4). ..
THE CARRONADE (6/8).
IRON TRAIL (6/8).......
COROEBUS (4/4),..v.....
UNDER FIRE (6/8).......
10. THE CENTURION (6/8)..
11. THE CARROLTONIAN (4/4)....... Victor G, Boehnlein
12. ON THE ALERT (6/8)....
13. SPUDS (6/8).............
14. MAGNIFICENT (4/4) ...
15, OLD SALT (6/8).........

WALTER JACOBS,Inc.BOSTON

F. Wood Music Co., 84 Newman St. Oxford St., London,W. 1

s ...Arthur C, Morse
............... Ernest Smith
......... Victor G. Boehnlein

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B,

Lead Instruments:

1st Violin or Solo 1st Eb Alto Sax
Complete alsy for Saxophene Trio

V HEN GOOD MARC

march catalog for which the

..George L. Cobb
George Hahn
Thos. S. Allen
Seorge L. Cobb

“standard” and each includes a
phone part, a complele saxopho

fold covers.

James M, Fulton
....Whidden & Conrad
...... C. Fred'k Clark
Victor G. Boehnlein

1st VIOLIN
2p VioLiN

............... R. B. Hall VioLa
...... ....H. J. Crosby T
R. E. Hildreth CerLo
Bass
Frute

1st CLARINET IN Bb
9p CLARINET IN Bb
OBoE

BassooN

Solo 1st and 2d
E5 ALto SAXOPHONES

.Gerald Frazee

. CAPTAIN GOODRIDGE (6/8).......... R. E. Hildreth o and:8d
9. THE GARTLAND (4/4),........... Victor G. Boehnlein 2d and 3d
10. CRADLE OF LIBERTY (6/8)............ Alfred E. Joy B TENOR SAXOPHONES

...Raymond Howe od and ad

C TENOR SAXOPHONES
1st TrompET IN Bb

2p TrumpET IN Bb
Horns v F

TROMBONE

Drums

Tenor Banio (CHORDS)
Piano Acc. (Conductor)

R. S. Stoughton

.Whidden & Conrad
...... ., E. Bagley

HES are

needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'

catalog. This collection comprises a care-
ful selection of 45 choice titles from the

name of

Jacobs is world famed. Every march a

lead saxo-
ne lrio ar-

rangement and tenor banjo rl}nr11<. Put
up in serviceable and attractive double

Instrumentation

All
Parts
Throughout
Carefully
Cued

Saxophone
Parts
Complete
asa

Trio

All
Trumpets
and
Clarinets

B-flat

PRICES

(Except Canada and Foreign)

Piano Acc. (Meg4y) $1.00 net
All Other Books,ea. .50 net
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HE JACOBS MAGAZINES came within an ace of
Josing their Washington representative a few nights
ago. She Almost burned to death, smothered with

smoke, and passed out with heart trouble. Some careless
individual must have -dropped a lighted cigarette in the
stock room of the apartment house and locked the door.
The fire blazed merrily away until two-thirty A. M., and
then the watchman turned in
four alarms to make up for time
lost. Honest now, I've worn
crepe pajamas for months expect-
ing to have a burglar break in or
get caughtin a fire. Youknowin
the best fiction, all well-dressed
females are carried down the
ladder scantily clad in filmy
negligee, but at this psychologi-
.cal moment I was wearing my
last year’s flannels! Just last
week a friend of mine went on a
trip, and she borrowed everything
except my tooth brush, including
all the crepes I own or expect to
pay for within 90 days. By the
time the gong had awakened me and I had crept into my
fleece-lined suspenders and thrown a couple of Jamps out
the window the smoke was so thick T couldn’t see the lights.
So with fur coats on and wet cloths on our faces sister
Mark and I sat in the window. It was an awful long way
down from the seventh floor and I shouted “Fireman save
my che-ild” to no avail. It was nearly four o’clock before
the firemen reached the seventh floor and when we' heard
their bang on the door we needed no second invitation to
open it. I was never so glad to see a man in my life and
next year I'm going to buy all the tickets I can afford for
the Annual Ball Game of the Firemen and Police. Pajama-
clad figures had been scurrying out the front entrance with
bird cages, cats under arms, and dogs on leashes, so 1
timidly inquired if I could carry the fish along. “Fish
your eye”” said a big fireman. “Get into this gas mask.”
One tucked Mark under his good right arm and away we
went into no-man’s land. T needed a couple of good yanks
before T could get out of reverse, but eventually we found
the elevator. My knees caved in when we got to the
Jobby but I found so many having hysterics that I post-
poned mine until I could have exclusive attention. In-
stead we went for a walk in the fresh air and finally roused
the Otto F. Becks to get a cup of coffee and tell them all
about it,

KARL HOLER has been busy on a new idea for musical
children. He has arranged an attractive and easy way for
very young folks, musically inclined, to learn theme writing
and to show them how to use this knowledge in building
compositions. His system is being used with great success
by the Young Composers’ Clubof Washington. Although
he still keeps his grown-up’s, he is getting the younger
musical students in the city, and is always working on new
ideas to stimulate their interest. I imagine that Karl's
nest one will be “Babies Taught to Cry Correctly and
Tunefully. Let your infant join our class and be taught
to cry in tempo and key. No more wear on your nerves
You can tell instantly whether the child is hungry, angry*
sick or just plain devilish!” ’

FORREST GREGORY writes from Rochester, N. Y.,
to keep him posted about our organists’ library. He thinks
it is a fine idea and is anxious for more information on the
subject. Mr. Gregory’s opinion is well worth while, as he
is an organist of note and one of the foremost musicians in
Rochester. When men of such wide musical range are
interested enough in the idea to write and tell us about it
I think we can be sure that Mr. Dan Breeskin has intro-
duced a worth-while innovation in handling scores for

e —

IRENE JUNO

pictures.

GRACE FISHER of Cumberland, Maryland, took a
trip to Cleveland. She played there for some time, and
on her visits around to the various theaters found that
most of her acquaintances were MELODY fans, and what a
time they had talking over the Washington page! Inclosed
in Grace’s letter was a subscription to be sent to one of her
friends in Norway. It was a funny little address, l?ut.I
suppose ours would be just as strange to @he young girl in
Norway. Grace is going to have her write me when she
has received a few copies of our magazine, and as I know
that all our readers will be interested in hearing from this
subscriber over the seas I shall tell you what she says.

MANAGER WESLEY ETRIS okays the statement
that I'm the original “Gimme Girl.” I get as far as “Say,
M. Etris, may I,” and he breaks in with “Of course you may,
what is it now?” Il have to think what to get next. Up
to date I’ve had an electric heater, telephone service on.thc
organ console, individual drinking cups and an extra light
on thepiano. WhenTask if we could mention some of the
musical numbers on the program he said, “Sure, line up
your exits for the week and I'll program them all.” I can
understand now why everyone refused Chevy Chase until
Wesley Etris was transferred there. Then. ev(;rybod.y
who was in line for it flew to the office to put in their
application. However, tis Irene who is over there telling
them how to take out ciphers and fix the tremolo. and

Printsd in U. S. A,

mighty active they are in that line right now.
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ROX ROMMELL is the new director at the Rialto,
having taken charge when Guterson stepped out. He comes
from the Northwest and the local papers speak well of his
work. He writes many of his own scores and themes, and
the main theme of his opening picture, Michael Strogoff,
was whistled and sung on the streets of Washington before
the close of the picture’s run, He is a charming gentle-
man, and his pleasing personality and good music should
win a place for him in our city.

GEORGE EMMONS, who has been at the Colony since
its opening in May, has been transferred to the Tivoli as
first organist. Maybe this active organist will be quiet
and sitstill long enough for us to get a picture of him at the
Tivoli console.

OTTO T. BECK, for two years featured organist at
Crandall’s Tivoli Theater, and a weekly feature over WRC,
has severed his connection with the Stanley-Crandall
Company and gone over to the Rialto under the “Universal”
banner. He will be featured at this house, doing novelty
organ recitals with slides.

WILLIAM WEIST, who is well known in Washington,
is about to get back into the music game. He has beer
out for a couple of years due to a nervous breakdown
caused by over study. His first public pr gram on the
Wurlitzer. was broadeast through station WLW, Crosley
Radio Corp., Cincinnati. This will be a weekly feature duc-
ing the early winter. Weist reports that he is again study-
ing, but will not be able to accept a regular organ position
in the movies for about a year.

CLARK FIERS has certainly stepped out. He returned
to Ilinois after his Eastern trip, and had been at his old
position for only a few weeks when out of a clear sky came
an offer from Kimball to open an organ in Scranton, Pa.
And now Clark is located in that city at the West Side
Theater, using a three-manual Kimball and putting over
comaunity songs with slides. They are quite new up that
way and with his Chicago training at novelty work Clark
is knocking them cold. The organ console is of white,
trimmed in gold. DIl et Clark is gathering in the dear
females for patrons, Take it from Aunt Irene, that he
deserves all the success he gets, and will get a lot. Heis a
peppy-playing-personality. There is your billing Clark.
Read it and play.

GLADYS MILLS (“Glad” to lots of people), private
secretary to Harriet Hawley Locher, who is director of the
Fducational Department Stanley-Crandall Circuit, is
gradually assuming control of the outside work, and the
office routine is being handled by assistants, This Depart-
ment has reached enormous proportions; with Mrs. Locher
speaking at the various clubs interested in the work, writing
a series of articles, and personally okaying every film
for the Children’s Morning Shows “Glad” has perforce
taken entire charge of the Saturday Morning program at
Chevy Chase Theater. Honest, folks, I wish you could see
her on the stage leading “America.”  And the turnout she
gets! She had twenty-six Boy Scouts, two flags and a
bugler one day, and promises us the fife and drum corps
soon. 'The Girl Scouts are as much interested as the boys
and it is amusing to watch the rivalry between them. Each
troop tries for the biggest turnout. The attendance at
Chevy Chase is increasing each Saturday. Harriet
Hawley Locher personally supervises the Tivoli morning
shows, which have been established three years.

HARRIET HAWLEY LOCHER recently spoke at the
Women’s Club at Chevy Chase on the subject of Children's
Shows. Her work is being sponsored by the churches and
clubs of Washington’s most exclusive suburb. Attendance
is increasing at every performance, and in no way conflicts
with the regular Saturday matinee (2 P. M.) held at the
Chevy Chase Theater.

HARDIE MEAKIN, Variety Washington Representa-
tive, is one good fellow. He is a member of the National
Press Club and has a finger in every pie (theatrical or
political) in the city. In addition to attending christen-
ings and naming all the prominent babies, he secures last-
minute passports for theatrical celebrities. 1f you want
anything done in Washington with speed and precision
Jet Hardie do it. Aloha!

ALBERTA BROTT, General Agent for the United
Life and Accident Insurance is making a specialty of insur-
ing musicians, with a special accident clause never before
introduced. It is quite an improvement over all former
policies and before I knew it Bert talked me into an accident
and life insurance policy. Anyway it's comfortable to
think that if I stick a pin in my finger or step on a banana
skin I draw $71.00 a week, Musicians, I found, were a very
poor risk because even a small accident stops their work. I
thought I was an A No. 1 risk because I sat down there all
by myself and didn’t even see people, Ray Hart, orchestra
manager at the Rialto, said he wished Miss Brott had
called on him before he was struck by a drunken driver on
Christmas night, Hart's loss was around two thousand,
with months spent in the hospital, and now he must wait for
one year after his accident before he can take out accident
insurance. Ray says the only good feature about his accident
was that as he does not have to use his legs to play a sax,
he was able after six months to return to the theater. AsI
say, Alberta quickly signed me up for fire, theft, property
damage and liability on my shiny new Nash Sedan, and
accident and life insurance on the gal herself. You know
she is good if she can talk me into all of that. Bring on
your elections now, I fear nothing.
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs’ Select

Repertoire for Young Bands.

REAL BAND MUSIC—musically meritorious in point of m
tion and arrangement; full and complete in instrumentation,
Again and again do leaders comment with surprise and pleasure on the

ties of these selections—and the secret is that they are especially written and arranged for

young bandsmen by musicians who “know their stuff,”

No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC,

The Walter Jacobs
Select Repertoire for
Young Bands

1 Home Town Band (4/4 March
2 Red Rover (6/8 March)...

elody, composi-
and playable.
remarkable quali-

with every part well within the scope of the inexperienced player. Yet so musically worth 3 Flying Wedge (Galop) .. .
while are these numbers that many of them are in the libraries of mature bands. 4 Lilies of the Valley (Waltz) "
5 Golden Memories (6/8 Reverie) .. . Weidt
g grma (GZM ;"h(ilean Dance).. ... . Bone
] ored Guards (2/4 Char. March) . ... Weidt
8 Flower Queen (Waltz) ...... ........ Wei
TWO OF THE MANY INSTRUMENTATION 9 Piok Lemonade A Circus Parade......
LETTERS RECEIVED Note the lly large instr listed below. Each 10 Ye Olden Tyme (3/4 Char, Dance) ...,
: : part is on a separate sheet, with double parts for cornets, clari- 11 Whispering Leaves (Reveric)
L am using wrl'h ";"1(’! W} nets, altos, basses, and drums,.as indicated. :2 'Pnr've Off (6/8 March).
ff" your recent edilion o, 3 Fairy Wings (Waltz) ...
Band ~ Music for Young EACH NUMBER SUPPLIED COMPLETE FOR] 14 Poppy Land (6/8 1dyl). ; &
Bands" and Iwnh to comph- o o o it o 15 Sunflower (Gavotte)...............
ment you on Lhis vast improve- Jonductor ,0rae =Ly Raritone Sa10p10D0 16 The Booster (2/4 One-Step) . .. :
ment over the “junk” which ,’:g‘g:&g,‘n‘,‘(‘" Coenuts ‘_'ﬁ' F’:KH“: 17 Jolly Sailors (6/8 March) ........
has been on the murke:t for 1= dg» Cornet 3—3d and dth Eb Altos 18 Fragrant Flowers (4/4 Novelette) .
years.—GEQ. J. ABBOTT, |Spe it ((.‘;“.‘;l?cﬂp 19 Tall Cedars (6/8 March) ...
. Supervisor of Public School I—Ep Clarinet —1st Trombone (Bass Clef) 10 Bright Eyes (Gavotte) ..
Mustc, Schenectady, N. Y. ;::'.:5 E;amﬁ'lﬁ':'c'xmnm {—g;:g:m:e fg-: glle 21 To the Front (6/8 March). . o
e Sopran Sawophoneln G I—1a¢ By Tenor (Trable CleD o FID‘"“" (474 Tango Fox Trot ;
Just a line to tell you how Il: -:.ﬂ.:::uno Saxophone :: k: g::‘ter‘::bl:gﬂ;)clm ;2 Lﬂp:[(\,’((:::(‘(g:]g;)“ﬂ) o " Weidt
much Tom e o you | 5 R S il 25 Bt of Spin (4/d Char. Dance).... oid
e ' Walter Jacobs Reperloire ag Tag (6/8 March) .......oovenens idt
for Young Bands."" My West = - 21 Priscilla (4/4 Colonial Dance)....... 7
Park Board Band of Chicago The numbers listed and a wide variety of other original 28 Black Rover (6/8 March) ... Weidt
ﬁuﬁ");'"lsn‘:fdf";’;f’lﬁf"”i’;’m‘;f copyrights and classics are available for orchestra in the §: g“““&'ﬁf’/&}‘l“[‘f")--CI- o e
andIu[;n free to m,vgtlmz the Walter Jacobs Library for Public School Orchestras, the 31 E::;t'idel(l/: Rcvcri:)n,s?., m.') Weidt
great. sucaess of the organisa- Jacobs Folios for School Orchestras, etc. Complete cata- 32 Castle Chimes (Gavotte) . Strubel
tion is du;‘z};};gf‘r((bOK logs of School Band and Orchestra Music with sample vio- ﬁ &vl\inh(qlzﬂaro?:?lle]\)1. s Sfmﬁ
e : 1 wn Main Street (4/ arch) .. Wei
Audilortam Building, in and cornet parts on request. 35 Here They Come (6/8 March). . .. ..., Weidt
Chicago, Illinois. 36 Chimney Corner (Dance Grotesque) ... . . Eno
37 LaSirena (Danza Habanera) ........ .Burke
38 Veronica (Barcarolle) ... i¢

IMPORTANT: The above pieces are not publish:

as a collection or folio and are obtainable only as sep- 42 Mountain Laurel (Waltz)
arate numbers, each complete for the instrumenta- 43 The Line-Up (6/8 March)

tion as listed.

GUARD PATROL, March (6/8) by Frank Bertram,

in the latest issue of this easy series.

39 Blue Streak (Galop) ..
ed 40 Dance of the Teddy Bears.
41 The Winner (4/4 March)

44 Just a Memory (Reverie). s
45 Carita (Dans Espana).....ovvoenvnns

Price, Each Number, Net
(Extra Parts 10c Net) 50c

SOLO CORNET PARTS SENT
ON REQUEST

s llustration is sed by courteay of C. G Conn, Ltd., and is reproduced from
et Coan duble pags sdvertseceat whih appeired (n bo Solurday ey

HAROLD PEASE, who has been skipping from one organ
bench to the other all summer, has finally come to rest at the
New Colony, which houses a three-manual unit organ built by
Harry Simmons, Stanley-Crandall Company.

GERTRUDE KREISELMANN now has her name in the
Ampico catalog. She went to New York recently to record for
Ampico and came back with a flock of clever remarks, Among
others, she said she never liked New Yorkers until this last visit,
now she can appreciate what they go through. Evidently she
tried to get in somewhere during the rush hour. However, she
returned intact and gave a delightful reception in the Blue Room
at the Arthur Jordan Studio. Many prominent musicians were
presentand although I received a very attractively engraved invi-
tation, a previous engagement kept me away. A caterer of
Spanish Village fame furnished a delicious repast, and I hear
itjwas in the very wee hours that the guests departed. Ger-
trude took Mirabel Lindsey and “yours tiuly’ to the studio
for a “pre-hearing”’ of her number, and if I had an Ampico on
which to play it I would buy this one and put in a standing order
for every new number that Gertrude makes.
~ MISCHA GUTERSON put on his hat, sheathed his baton and,
like the Arabs, folded his tent and quietly stole away. Rumor
had it that he was to open a night club, backed by a large corpora-
tion. We already have as many night clubs in Washington as a
dog has fleas, although Chief of Police Hesse closes and padlocks

with a ruthless hand. Guterson tried hard to build up the Rialto,
but it is more than any one man's job. Although he didn't succeed
let us give him credit for making a good stab at it.

SPENCER TUPMAN, local pianist and for a couple of seasons
leader with his own orchestra at the Hotel Mayflower, filed a
petition in voluntary bankruptey in the District Supreme Court.
Debts listed at §8,403, and assets at $500, Tupman is now
pianist with the Carlton Hotel Orchestra under the direction of
Irving Boernstein.

DOROTHY BURCH is a new-comer in the organ field. She
has been doing quite a bit of substitute work on the Crandall
Circuit.

IDA CLARKE has started her winter season of Club enter-
taining and is getting four or five engagements a week. She is
still at the Tivoli as associate organist with George Emmons.
What a mistake to say that Ida is “‘still”"l She is the most lively
organist on the circuit and does more work and covers more
ground in one week than any other organist in five,

MILTON DAVIS RAMBLERS have changed their time and
now play from twelve to two-thirty, I don't know what caused
all the excitement, but I found two seats (one for my sister of
course) only after diligent searching with the aid of an usher and a
flashlight. It was only one-thirty then, but the Met was sure
crowded. Withthe Ramblers and Breeskins Orchestra, and Cliff
Edwards tuning up his uke, it was a big afternoon,
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West Coast News Notes
By J. D. BARNARD
EASY BUT 5 L ob MELODIOUS
\ I MERITORIOUS .
iﬁﬂ%ﬁmms lle J aCOBS 1 rary MUSICIANLY ELLY IMHOFF is playing the new three-manual
FOR Morton in the Olympian Theater, Port Angeles,
Wash.
ED. CLIFFORD is featured on a beautiful Wurlitzer in
ELEMENTARY AND J UNIOR the new Lincoln Theater, Mount Vernon, Wash,
; WEST BROWN is a busy man nowadays.’ West is
decorating the console of the Paramount Theater’s (Seattle)
Kimball, besides playing three days weekly at the new
Embassy. Heis slated to do the honors at the opening of
‘ ’ ‘ ’ rc e Str: I S the new house at Kirkland, Wash.
C SAMUEL P. TOTTEN has left the Liberty, Olympia,
Wash., and is now playing a marvelous Wurlitzer in the
AN ¢ Capital Theater.
| h BLES new -
D-OTHER. 30 G B Your correspondent opened at the Lincoln Theater
‘ Port Angeles, Wash,, Nov, 7. He is being featured in
1 Jorvy Satmors. March (6/8)...... e Weidt songologues each week on the finest W urlitzer organ in the
2 Gouoen Mrmormms. Reverie (6/8)....... Weidt State. .
INSTRUMENTATON 3 THome Town Banp. March (4/4)......... Weidt MARION OLLERENSHAW is playing at the Blue
L 4 TFrower Queen. Waltz Weidt Mouse, Tacoma, Wash. John McCartney is also organist
Violin Obligato DEEN;: Ay s i ! ettt
2d Violin Obligato and 5 Tue Goost Wapbre. Danse Char, (4/4). . Weidt at this theater e : S
24 Yiolis () 1t 6 Japanora. Fox Trot (4/4) Weidt HAROLD WINDUS is now featured organist at the
3d¥loin Obligato and e e 3 Pantages Theater, Seattle, Wash, Harold opgned the new
] T QompCorty Masth 9190 .oy Wez‘dt Embassy and was succeeded by Mark Dolliver. Laura
W}’ ?ﬂé%ﬁ:‘tro " 8 Joua ValsedeBallet.................. Weidt Van Winkle resigned from the Pantages after her marriage.
ell l . yo
'Cello* 0 Casrie Crmnms. Gavotte........ e Strul?el ETHEL DUNN is playing the relief at the W intergarden,
Bass and 10 Driprivg. Barcarolle (6/8)............. Weidt Seattle
» , . : ’
- ;l;uba t 11 Darxies’ PATROL. (2/4) «vvvvvvevrnn. Lansing ESTHER MATIE left her nice job at Wenatchee, Wash.,
1st Clarinet in Bp* 12 LA SmeNA. Danza Habanera (2/4) ...... Burke to return to California with her parents. The trip is being
A Clarlost and 18 Camney Corner. Dance Grotesque (4/4). . Eno made on account of her mother’s poor health. Don't stay
w0 b 14 Ye Ouoey Tyme. Char. Dance (8/4)..... Weidt too long, Esther.
Ogg%rano Saxophone in C 15 Eventioe. Reverie (8/4).......... v Weldt THESE SPOKANE ()RGANIS’I;S are awfully q\ule)t (?;
I - U T 5y i more. Dr
aphdo 2»; rSoprano Saxo 16 Fraarant Frowers. Novelette (4/4) ... .Wez'dt ;(;Lr;bllﬂnstmnel}()gyer hear from them any
il Tenar Sl Gl R e g : ' IS BAND are now at the Winter
” i i \DY W/ S BAND ¢ W o -
e o ophone 18 EiDorapo, Danse Tango B/4) .. ...r. Weidt ANDY WARD AND HIS ot
By Tenor Sﬂ!ovhonfl and 10- BiopSmg. Galop = i Allen g jit ] e e
an B INTAIN LAURE ¢ ) L JS 'MANN was transfer y
e Teer:;: B:x&%*?ne Aol R A R'I lllf ()]leihtllndl to the B:-ou(lwuy to succeed Irving
"5 Bariton o dnpanioee Sk T8 vk Lilg;)cl;ultz b;’oth,er of George. The tremendous ovation
lsfbc?):::: :‘ne ;::Ophonel 22 Verowica. Barcarolle (6/8) ......v... Weidt he received when he was announced on the screen the
2d Cornet and 23 LoveanpRoses. Waltz,...ovvvvivenes Weidt opening night showed the extent of his popularity in the
3d Cornet in By*} 24 Dowx Maiy Streer. March (4/4) .. ... . Weidt Rose City. Good Luck, Liborius!
H?ﬂ?:s’ ?OFE‘;?d 25 Carrra. Dans Espana (4/4) ............ Weidt OLIVER WALLACE AND BO)BBY BURNS are
Trombone (Bass Clef) and 26 Tus Oprnvist. March (6/8) ............ Weidt playing tluii)_rgun“utl:_t.he }l_g)ag'\\'uy, Portland. _
e e 97 Just A Mesory. Reverie (3/4) ........ . Weidt ARTHUR BIGGS is playing at the Woodland, Seattle,
T?at?llzg:g g:glg c1§3:°" 98 Tug LiNg-vp. March (6/8) ...........Bertram and Bill Davis is back at the Arabian after a trip South.
Bbl!ll;!“i'}(h?tl’"le ﬁle&“?)d: 20 Daxce or min Toooy Beags. (4/4)..... Weidt GRACE RICKARD, a former Port Angeles and Seattle
D u,:,,: G 30 Frower or Yourn. Waltz ........... Bertram organist, is playing at the Imperial, one of the largest
‘:‘ Mandolin theaters in San Irancisco.
S HENRI LuBEL is in Portland to open the new Pant-
b e PRICES FOR EACH NUMBER ages Theater. e will stay for four weeks.
HIOE RARIn iR Small Orchestra and Piano ... . 2 e Mark Dolliver at
& Maadolal Consists of the exact parts marked with *in the Instru- MZ‘\RI_II:}‘ 100?1\‘Lbbll‘ms Suspeded Mar Do
Mangeteld mentation column. the Cheerio Theater, Seattle.
ligs e ; .
Pl::zgmMTndg?nglgsTOb i Full Orchestra and Piano. ........oovviviinins 75¢. met FRANCIS bl’}i‘(llll 2 Pluymgé1 large ‘K‘frht,zerwzg
Guitar Accompanimer t Consists of the above parts and Violin Obligato, 2d & 3d the Hollywood Theater, Portland, Oregon. Francis
Piano Accompanimenc ( lurivn.v(s.‘()h(fttvz‘lml ﬁop. : ]:mé‘ & Bp, Horngin Fand formerly at the Liberty, Spokane.
Ll L :“05. “‘1 L;.‘l::;;);m (,‘ll;d I:'t l;»i o Ao, 180, #atl Fivat FRANCES A. TIPTON, organist at tl}p Clemmer,
“";):“581{1'?203- nel ;01[1\." other .lmr‘::.oeuglc\.ldcc;r:; = Spokane, is still broadcasting her wonderful Kimball organ
programs. She has broadcast over 500 numbers during the
Note: Each part is on a ssparate page except where marked (1) or (1) past seven l]lollth‘S and l]asv ‘]i’fcewe:\ll ::dzgragssn{{:ma:g
(1) On same page but separate staffs (1) On same page and same staft over the United States as well as Alaska, : ;
Mexico. Frances says that the Kimball reproduces excep-
‘ ’ 4 tionally well.
ALTER J ACOBS IIlC-s BOStOD-. Mass. USA HELEN ERNST succeeded Dow Le Roi at the Wur-
: litzer of Graeper’s Egyptian, Portland, Oregon. Helen is
= | ! featured in concerts.
— FRED BURNAM is also featured on a Wurlitzer at the
Irvington, another large Portland Theater.
FRANCIS ROSE and His Orchﬁs.tru, fformer}ly of tﬁe
1 1 1 e Multnomah Hotel, Portland, are being featured on the
“America’s Fastest Growing Music Trade Journal ;m”c O
WS SCHUCK” WHITEHEAD, popular band leader at the
M u s I c TRAD E N E People’s Theater, Portland, has bejr; on the sick list with !li
| i : 1 nervous breakdown, which resulted from too many musica
Devoted exclusively to the interests of those who buy and sell sheet music, musical e playiag at the People’s, playing over the ra o
merchandise and music books for the Hoot Owls '(rudxo organization), giving Sunday
concerts and sponsoring song contests. 1
LIVE = NEWSY = INSTRUCTIVE RALPH IIAMIL’l‘ilONRisl‘tﬁekpoxﬁulz}r organist at 3‘1:3
i | i i i Hippodrome, Portland. Ralph knocks ‘em over every day
Keeps you in touch with all that’s new in music—band and fretted instruments wiﬁ?his oAy Songulognes s
2Ll SURSCRIPTION'# A FMAR EVID OLIVER and CATHERINE CERINI are
e presiding over the Wurlitzer in the Montlake Theater,
) )
Seattle's newest suburban house. .
HUSIC TRADE NEWS :.: :.: 1674 Broadway, New York City ot LU s
ing at the Butler Café. Vic and his gang have been gone

can you get more actual value for your money than the twelve is-
sues of this magazine your $2.00 subscription will bring you?
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.

here

for over a year. Vic's organization is the only one of its
kind to make records on the Coast. '

CREATORE, the famous band condu‘ctor, is acting as
guest conductor at the Coliseum Theater, Seattle, for several
weeks,

Melody for January, 1927

MAYOR BERTHA L. LANDES praised very highly
the first concert of the new Seattle Symphony, conducted
by Karl Krueger, which was held at the Metropolitan
on Monday, November 8. Hundreds of persons remained
standing in order to witness the debut of this new organiza-
tion.

EARL GRAY and His Orchestra opened the Varsity
Club, Seattle’s newest night club.

DONOVAN MOORE is now organist at the Neptune
Theater, Seattle.

WAYNE COLMAN and His Band recently opened at the
Arion Dance Academy.

SEVERAL Prominent Orchestras are booked to play
at the Butler Hotel’s Rose Room, The names sound like a
list taken from “Who’s Who” — Charles Dornberger’s,
Ray Miller’s, Zez Confrey's, Ted Weems’ and Don Bestor’s
Orchestras being included.

SEATTLE'S LATEST MUSIC HIT, Drifting ’Neath
the Silver Moon, a waltz composed by George Lipschultz,
orchestra director at the Fifth Avenue Theater, was broad-
cast for the first time recently over KJR by Henri Damski
and his orchestra. Lipschultz is the composer of a number
of popular waltzes and this one seems quite promising.

JAN SOFER left the Coliseum, Seattle, to return to his
engagement at Grauman’s Egyptian Theater, Hollywood,
California. He was presented by the members of the
Coliseum Orchestra with a silver cigarette holder, His
successor has not been named as yet, though Creatore is
acting as guest conductor.

CHICAGOANA

By HENRY FRANCIS PARKS
522 Belden Avenue

Chicago Representative

Continued from page 24

ADOLPHE DUMONT, director of the Chicago Theater Or-
chestra, recently presented a beautiful specialty with the assist-
ance of two singers and a special film. The entire specialty was
built around the Indian Love Lyrics which were set to music by
Amy Woodife Finden. By the Shalimar and Kashmiri were the
outstanding vocal hits, and the accompaniment and interludes
were superb. A tremendous climax, embodying dynamics and a
highly poetic reading simply carried the audiences into ethereal
heights. A stealthy, ill-concealed gulp,kmoist eyes. Such is
M. Dumont!

AL SHORT has left the CapitoliTheater, 79th and Halstead,
where ne has reigned for so long, for a temporary rest in Cali-
fornia until the opening of the evenlgreater|Piccadilly Theater on
the south side at a future date yet to be determined by the build-
ers, Dell Delbridge, the Damon withywhom Al Short was the
Pythias, takes his place for various and divers reasons. Such is
la vida thespianal

Your porrespondent again went barnstorming recently to open
a new eight-rank Marr & Colton Organ at the Centennial Thea-
ter, Warsaw, Ind.

DURING the recent Army and Navy Football Game festivi-
ties in the much maligned Windy Cuidad, a special midnight
Matinee was given the Cadets and Middies and their friends at
the Oriental Theater. Henri A. Keates, at the mammoth Wur-
litzer, presented one of the most original organ novelties I have
ever seen. It was entitled Singing Football, and the fundamental
idea employed the use of about five each of the Navysongsand
an equal number of the Army ones. The various yardages were
accumulated according to the volume of singing each song re-
ceived. Such numbers as O Brave Old Army Team, Bye-bye
Army, Fight Away, Service Boast, Twelve Hundred Mule Team,

Up and at 'em, Navy, Slum and Gravy (to the tune of the Vaga-
bond King), Anchor's Aweighand Looking at the Game Through Rose-
colored Glasses served to make the contest exciting, while Hail,
Hail the Gang's All Here avoided any final disputes as to the
decision, which was 21 to 21 (sic the{game). Of course it went overl

PAUL WHITEMAN is with usl Even the intellectuals pay
him tribute and justly so. The critic in one of the papers passed
the dirty crack that if ““Paul Whiteman was standing on ferra
firma in the jazz world his contemporaries were still wallowing
in the mire."" A trifle unkind, don't you think? Personally, I be-
lieve Paul Whiteman to be the greatest in hig particular jazz
world. But if Paul Ash had, say, two or three programs to play
no less than four times per day, three hundred and sixty-five days
per year, for four or five years, with the best men that money
can hire, he would make a mighty respectable showing even
against Whiteman, There are others like Del Lampe, Isham
Jones, Mortimer Wilson, John Alden Carpenter, Lee Sowerby,
etc., who might even exceed him if given the “'break.”

FITCH, the much exploited organist of the Highland will
shortly go to a new Ascher Brothers Sheridan Road Theater.
He hag been going over quite well in the Highland, He was
formerly with the Wisconsin Theater, Milwaukee,

RALPH WALDO EMERSON, who conducts the largest
Motion Picture Organ School in the country (fifteen available
organs) reports a very good business outlook for the season and
geems to have all he can handle.

CHAUNCEY HAINES of the Norshore Theater, B. & K.
house on the extreme North Side, reports that his best bet in the
way of slide novelties is community singing. It seems the vogue
everywhere except with Murtagh, who is doing some very inter-
esting things with slides at the Chicago. We fellers from the
West all look to Murtagh to carry our banner on, metaphorically
speaking.

Charlotte, Mich. — The Charlotte Community Band, under the
leadership of H. A. Higby, broadcast through WKAR, Michigan
State College, a very interesting program recently. Under the
leadership of its capable conductor, this band has been doing
excellent work and this broadcast concert met with considerable
favor from the hearers, Included in the program were the Hil-
dreth arrangements of Chopin's Polonaise Militaire and Butter-
ﬂi:;l by Clements— both numbers from the Walter Jacobs, Inc.,
catalog.
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Complete for Either Ensemble
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«> Playable in Combination

Instrumentation

13t Violin
1at Violin Obligato

2d Violin Obliga:
24 Violin Ace,. E ¥

3d Violin Obligat
3d Violin Ace, ! L

Viola Obligato
Viola Acc. ; 2

'Cello

Bass (String)

Flutes

13t Clarinet in Bp

2d & 3d Clarinets in Bp

Oboes
Soprano Saxaphone in C }

Bassoons

C Tenor Saxophones
Bb Soprano Saxophone
Eb Alto Saxophone

Bp Tenor Saxophone
Eb Baritone Saxophone
1st Cornet in Bp

2d & 3d Cornets in Bb

HornsinF | _
Eb Altos } X

Baritone (bass clef)

Baritone (treble clef)

1st & 2d Trombones (bass clef)
1st & 2d Bp Tenors (treble clef)
Bass Trombone (bass clef)

Base Trombone (treble clef)

Basses (bass clef) }
Eb Tuba (bass clef)

Bb Bass (treble clef)
BB} Bass (treble clef) }

Tympani

Drums

1Solo Cornet in Bp
1Piccolo

1Eb Clarinet

1Solo Clarinet in Bp
t1st and 2d E} Altos
13d and 4th Eb Altos
Piano Acc. (Conductor)

Published in Thirty-Eight (38) Separate Books
Arrangements by R, E. HILDRETH

CONTENTS

1. Marche Romaine (Marche Pontificale) . . . . ... Gounod
2 RomanceinEs .~ = —.. Rubinstein
3. Pilgrim’s Song of Hope (Communion in G) . .. Batiste
4- MinuwetinG. ... = = . . Beethoven
el - = Handel
6. ValsedesFleurs................,. Tschaikowsky

From *“The Nutcracker Suite”

1. Pilgrims’ Chorus. From Tannhauser: .. ... Wagner
S Bemeses = = = = Gounod
9. Preludein C# Minor .......... .. .. Rachmaninoff
10. Veil Dance. From “The Queen of Sheba” Goldmark
1. Turkish March... .~ = Beethoven
From “The Ruins of Athens”
12.  Unfinished Symphony .................. Schubert
Excerpt from First Movement
13eiChansonilnste. = om0 Tschaikowsky
14. Marche aux’ Flambeaux............ Scotson Clark

Prices (®xccptoanads) Piano Acc., $1.00 net.
All Other Books, Each, 50¢ net

Solo Books: Eb ALTO SAX., 50c net ; B CORNET, 50c net
PIANO ACCOMPANIMENT, $1.00 net

NOTE: The six books marked with { are exclusively for Band
ensemble, The star (¥) indicates that the two parts are in one
book but on separate staffs,

MANDOLIN ORCHESTRA: For 1st Mandolin, 2d Mandolin, Tenor Man-
(lqlu'or ’I‘m.mr B;uqo, Mando-cello and Plectrum Banjo use 1st Violin, 2d
Violin Obligato, Viola or rd Violin Obligato, 'Cello and C Tenor Saxo-

1])‘1101105. For Guitar use Piano part, or for Guitar bass notes only, use String
ass part,

WALTER JACOBS, Inc.

BOSTON

MASSACHUSETTS

LET US

MUSIC PRINTING AND ENGRAVING ..rccuiicreoc
DO YOUR LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,

Estimales cheerfully made and original ideas submitted on anything in music,

so-sswinckesten WHITE-SMITH MUSIC PUBLISHING CO.  8gstow

and our prices are reasonable
Communicale with us for prices

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

00 JACOBS' ORCHESTRA MONTHLY
Pleasesend ] JACOBS’ BAND MONTHLY

DOITNOW!

0 MELODY
o year beginning with the.......................... issue I enclose §............... s
Name...........ccccoonenns e i W D

Street

State

Subscription Prices J,0.M. J.B.M, or Melody, $2.00 per year; Can., $2.25; Foreign, $2.50.




D Doid O,

VIOLINS

Thé Creations of
GENIUS

None better. None just as good.
For full particulars
write to

SIMSON & FREY, Inc.

25 East 24th Street
New York

Sole Agents in the United States and Canada

HOW TO
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For a Fine Violin

it will more than pay you to examine instruments
from Bryant's. For thirty years O. H. Bryant has
made instruments which are ranked by leading play-
ers as the foremost creations of our day. Violins, old
and new, from the shop of O. H. Bryant & Son are
used in nearly every state in America. In practically
every symphony orchestra will be found one or more
of these instruments, and by the players in famous
hotel and theater orchestras, they are highly prized.

Prices from $50 to $500

Some lower Some higher
0. H. BRYANT & SON, et
246 Huntington Avenue, Boston, Mass.
A BUSY REPAIR DEPT. IS AT YOUR SERVICE

[he Violi
g A final contribution for the present about the viola,
A the reader will find quotations from an interview of
Frederick Martens with Louis Syecenski, reported
in String ‘Mastery, a very valuable book by Martens con-
taining interviews with the foremost string players of the
present time. These quotations will be especially welcome
to those who had the good fortune to hear the Kneisel
Quartet, in which Svecenski was
the viola player during all the
memorable years of its existence.
“Louis Svecenski was a pupil of

chamber music with Hellms-
herger, and as violist of the
Kneisel Quartet may be re-
garded as an authority on the
instrument as a teacher. In his
Twenty-five Exercises for Viola,and
other pedagogic works, he has
made valuable contributions to
its literature. His views anent
the ‘Study of the Viola’ represent
conclusions based on an un-
equalled practical experience.
He says, It is very probable that during his professional
career every viola player has been asked to answer one or
all of the following questions: First, “How he came to
choose the viola as his instrument”’; second, “Whether the
technique of viola playing differs from that of violin play-
ing:” third,“Why the viola is not nearly so much used as a
solo instrument as the violin or "cello.” *

“Such questions may come from sincere and interested
lovers of music who have been attending orchestral and
instrumental concerts for many years, during which they
Jearned to enjoy and appreciate the artistic playing of
the violin, the ’cello, the flute, and many have followed
with interest solo passages on the French horn and the
trumpet, yet it will never occur to them to ask these mu-
sicians why they have chosen the instruments named.
One might wonder, therefore, whether for these music-
loving questioners the viola is one of the exotic instruments
of the orchestra, as is the bassoon, the English horn or the
bass clarinet, and should this be so one need not be sur-
prised, because it is true that in an orchestra performance
the voice of the viola is heard in occasional solo passages
with no more frequency than are the conspicuous tones of
the exotic instruments just mentioned. To this is due the
vague and passing acquaintance on the part of a great
number of concert goers with these instruments, and the
viola as well.

“As to the question why he chose the viola; the player
might feel somewhat embarrassed in answering, because
he knows that suspicion exists regarding viola players on
the part of the superficially informed; that it is the unsuc-
cesstul violinists who turn to the viola. The truth is that
the viola player of the modern orchestra and the stringed
quartet must be a competent violinist, and the demands
made on the player who occupies the place of leader of the
violas are such that he cannot hold it unless he possesses
highly developed virtuoso qualities (in most cases gained
by training on the violin). Were one to investigate the
viola sections of one of our orchestras with regard to its
course of study, it would be found that the majority if not
all of the players had received their early training on the
violin, and that only here and there one meets a viola
player who began his study on the viola without ever
having been taught to play the violin.

EDWIN A. SABIN

Louis SVECENSKI

The extract which follows is from an article on Louis
Svecenski by M. D. Herter-Norton in The Violinist
Monthly Magazine, Violinist Publishing Co., 431 Wabash
Ave., Chicago.
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“Twelve weeks, to a day, after the death of Franz
Kneisel, a second sorrow befell the musicians and music-
Jovers of this country. Louis Svecenski died at the Lenox
Hill Hospital, New York, in the early morning of Friday,
June 18. These two men met at the Vienna Conservatory
in their youth, came together to this country as members of
the Boston Symphony Orchestra, spent thirty-two years
as colleagues in the Kneisel Quartet — and have gone on,

" the “superb lieutenant” close upon the leader’s heels,

leaving us aghast at the emptiness of their places.

“The manner of their going seems almost characteristic
of the men, In all their long association the Quartet
never failed to play a concert on account of illness: and
now Kneisel, the dominating, work-thirsty personality
which could never have endured long incapacity, was taken
ill suddenly and died within a week; while Svecenski,
gentle and painstaking, was doomed to that protracted
suffering which calls on all the patient’s resources and
which he bore, without exaggeration, like a saint. Save
that life does not move in delimited periods, it might be
gaid that the going of these two men closes an epoch in
the musical history of our country.

“Kneisel and Svecenski counted not only as individuals,
but as representatives of the period in which European
culture in its finest form was transported by such enter-
prising spirits to nourish the early art of a new land.
When such unique personalities disappear from contem-
porary life, we can only mourn them, and to meet the
ruthlessness of the change in a continuing world, turn to
the younger men and women as nature's way is, thankful
that they have been influenced by such sincerity and
idealism, and hopeful that an occasional one among them
may carry on, since there can be no question of replacing
in the new generation of musicians.

“Louis Svecenski was born November 6, 1862, at
Ozjex, a fortified frontier town in a fertile agricultural
district of Croatia, and now the third largest city of
Yugoslavia. He recalls the appearance of the first
railroad engine, when all the inhabitants of the little plaster
houses gathered in high excitement to view this astonish-
ing phenomenon. He recalls the efforts of his father, a
public-school teacher, to bring wider opportunities for
education to his children, and among these, music.

“A violin teacher was imported from the outside world,
for though the town was prosperous enough to support
performances by visiting opera troupes, it had not yet
developed its naturally musical native talent, and four
times a week little Louis had to run after school with his
brightly-varnished new fiddle in a green haize bag under
his arm to have his lesson in one corner of the “Bierstube”,
while the good pedagogue’s wife dispensed wines and beers
to all and sundry in an effort to bring the family income
up to a living wage.

“ather and son heard the sound of real violin-playing
for the first time at the concert of a young virtuoso,
Bertha Hafft, and inspired by the possibilities exercised
many family economies in order to journey to Vienna for
Louis to play before this girl's teacher, Carl Heissler, one
of the finest men at the Conservatory. Upon this man's
faverable pronouncement, the boy took up more serious
study of the violin. He proceeded to Zagber, the capital
city of Croatia, to attend high school and the Institute of
Music; then to college, specializing in history and natural
sciences with the idea of following in his father’s footsteps,
and meanwhile supporting himself by playing in the theater
orchestras of that city. Music finally claimed him alto-
gether. He obtained a state scholarship and went to the
Vienna Conservatory, where, like Kneisel, be became the
pupil of Gruen and Hellmsberger.

“As he was somewhat older than the other students, and
more advanced by reason of his education and experience,
Hellmsberger appointed him concert-master of the Student
Orchestra. Here he met Kneisel, and here Gericke found
these two stalwart recruits for the Boston Symphony
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Orchestra, Svecenski had to obtain permission from the
Croatian authorities, for by the terms of his scholarship he
was to return home and teach in his own district. The
Minister of Culture said, “You have a chance to go to
Am(‘rxca?' Good gracious, young man, go! I wish I could.’
“For eighteen years he served the orchestra, first among
the violins, then as leader of the viola section, and so hecame
viola-player of the Kneisel Quartet from first to last of its
career, With his colleagues, he taught at the Institute of
M}lsncnl Art in New York; he also had a large following of
private pupils, coached quartets, and was sought after of
late years by students, teachers, ensemble-players, who
came from all over the country during the summer for his
art; a most helpful member of the Advisory Board of
Neighborhood Music School, a Vice-president of the
Beethoven Association, a Governor of the ‘Bohemians.” . . .
.“Fnem]s came from near and far to crowd the chapel at
his funeral. One can see his embarrassed smile, the little
deprecating gesture of his hands, and hear his characteristic
accent: ‘All this for an old viola-player?’”

QUESTIONS AND ANSWERS
Brinae anxp Sounp Posr Posrrion

Wil you please give me proper measurements for position
of bridge and sound post of the "cello, if that comes within
your department of the monthly? —J. L. F., Canton,
Minnesota.

The measurements given by Riechers, violin maker and
repairer of Berlin, Germany, and associated for many
years with Joseph Joachim, are as follows: From edge of
the top to the nut, eleven inches in the best "cellos. This
represents two-fifths of the scale length; one-fifth would be
five and a half inches, and five-fifths would be twenty-
seven and a half inches for an eleven-inch neck. The
sound post should be set one-quarter of an inch directly
back of the bridge. Experiment may modify this setting,

VioLiN or VioLa?

1 read your very tnteresting article in the November issue
of the J. 0. M., and would greatly appreciate your advice as
to whether 1 should learn to play the viola or the violin. [
am twenty-three and have been playing tenor banjo for the
last three years, also saxophone some. Do you think I am
too old to start in with the violin or the viola? I am at present
playing in a theater where either of these instruments would be
a better double than saxophone for heavy music. — J. H. L.,
Winnipeg, Manchuria.

You are not too old to study either the viola or the
violin. As you will learn from the previous articles on the
viola, also from the interview with Louis Svecenski appear-
ing in this issue, nearly all viola players have started as
violin students. It isn’t improbable, however, that your
interests would be better served by beginning with the
viola at once. With your present routine on another in-
strument in theater work you might study the viola directly,
with the view of using it as soon as possible as a “double.”
As soon as you find it practicable after the first beginnings,
you had better study easy orchestra viola parts. For a
long and thorough preparation as a viola player, however, I
would advise studying the violin.

< o &

National High School Orchestra

Continued from page b

As Dr. Condon states: “One of the most serious prob-
lems in connection with the assembling of such an orches-
tra is that of financing the traveling expenses to and from
Dallas. Itisestimated that the cost will be #20 for traveling
expenses, in addition to that of transportation, which will
be available at one and one-half fares. A number of the
Boards of Education last year found it possible to take
care of the traveling expenses of their representatives,
and I am hoping that a larger number will be able to do so
for this meeting. Wherever it is possible, will superin-
tendents present this matter to the consideration of their
respective Boards? Where this cannot be done, however,
will they ask their Chambers of Commerce, Rotary and
other Clubs to assume this expense in order that their
cities may not be without representation in this great or-
ganization?”’

The National Orchestra Committee that is musically
engineering the affair consists of J. E. Maddy (Chairman),
Ann Arbor, Michigan; Dr. V. L. Rebmann, Board of Edu-
cation, Yonkers, New York; Walter Aiken, Board of Edu-
cation, Cincinnati, Ohio; Edgar B. Gordon, University of
Wisconsin, Madison, Wisconsin; Glenn H. Woods, Board
of Education, Oakland, California; Lee M. Lockhart,
Board of Education, Council Bluffs, Towa.

Neither the parents of the visiting players nor the school
officials in charge need harbor any anxiety regarding the
matter of entertainment, as that has been well arranged
and cared for. Visiting members of the orchestra will be
entertained as guests in the homes of the parents of the
Dallas High School players, and that can only mean the
further development of a national fraternal spirit. The
time spent under such conditions and in such an atmos-
phere should bring untold value to the visitors and their
hosts. Besides the presented artistry in musicianship and
the prevailing esprit de corps that will be valuable assets,
one of the greatest values gained will be, as Dr. Condon
expresses it: “The opportunity afforded superintendents
to attend some of the rehearsals and witness the results in
the process of welding these representatives of the schools
of the nation into a unity of performance under the power
of music.” —M.V.F.

GUARANTEED
ABSOLUTELY ~ TRUE

and of lasting quality hitherto un-
known in gut violin strings. Ab-
sotrue Steel E that sets a new
standard for tone. Ironclad Vi-
olin G—These are strings you will
use if you know their worth.

Put your name and address here, mail this ad to us and we will
tell you about them.

Name
Street
City e =

Musicians Supply Co. Foston¥ass:

300 Violins

0Old and New, all gradés
For Solo, Orchestra or Study
Going at very low prices

®

Write and tell just what you want. We will select
one to suit, write you a full and honest description,
quote you a bargain price and send on trial.

EDWARD KINNEY, i

252 Worthington Street Springfield, Mass.

e Virzi Violin Book

New
of the year 1927

is of unique character and indispensable with a number of
nl(! annoying queslu).ns.:msw(-ru(l in a way serviceable to the
daily work of your violin profession.

Send for a copy.

Y'I"l_n‘ VIRZI Violin is pleasing more people than any other
violin ever offered for sale. :

E., J. & J. VIRZI, yein,

503 Fifth Avenue, cor. 42nd Street New York

FOR YOUR OWN SATISFACTION I will mail you a copy of
a new price list, to show what is now offered in

Old Master?

VIOLINS, CELLOS, VIOLAS and BOWS

Algo new instruments and outfits at very special prices. Write
to the new address

S. PFEIFFER, 130 W. 48th St., N. Y. City

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
Zach three parts: Beginner's, Intermediate, Advanced.
fach, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.

FREE-To Violin Players-FREE

ONE SILVER WIRE VIOLIN E STRING No. 42

Circulars and Price Lists of my Musical Goods, also sample 1st
Violin Parts of my Orchestra Music sent Free to Violin X’Pnyerss

HANS THOMPSON 5 Ssner

330 Maple Avenue Clinton, Iowa

VIOLINS =i

Doep, Mellow, Boulful, Far-carryi
force. For

m
tone, greatest in reserve
For sohool orobesirs, 315 o up, Profee
T oo, o0t 150 Cu of papmente,” Phouas

ndd-uipt?n eatalog. Bupplies. Repairing.

BYRON E. BEEBE,

1768 Clinton Street
Mskuegon, Michigan
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@~ MAIL THIS COUPON 91

I To BAXTER-NORTHUP CO., Woodwind Authorities I
Importers ot Fine Reeds, 339 So. Hill St.

. Los Angeles  California

| JCLARINET  $100 _oo ey

l [ SAXOPHONE $1.00 Please send me special |
| State Key......... assortment of fine Reeds l
| I:] OBOE 32.00 for instruments marked. I

[] BASSOON $2.00 Money Order or bills

l German s : enclosed.

|  French. |
| Name |
| Street |
" City State I

«
.

, Dupiexd
< y NON-SLIP
SAXOPHONE CORDS

have new patented featurés which insure

> instantaneous locked adjustment at
f any length the wearer desires. Will not

‘J;:w, break or pull out, as the cord is stapled

g through the leather neck strap.

%,ﬁ With whiteleather Iined | With durable cord of

v‘{{ strap and indestructible | special  construction

and white leather strap
$1.50 #1.00

Supplied in attractive combinations of black and

white, and plain black cord. At your dealers or

cord of genuine silk

e

- o by mail, postpaid.
i THE DUPLEX0 PRODUCTS MFG. CO.
& 92 Paul Gore Street Boston (30), Mass.

Orthophone |Resis

When you have used up your present
supply of reeds try the Orthophone. at
They speak freely, give a clear,
sweet tone in all registers, are flex-
ible enough to favor sharp or flat Play
notes, last a reasonable length of

time and can always be duplicated.

Prices per dosen; Clarinets, 1.50; Soprano Sax., 2.00; Alto'Sax.
and Alto Clarinets, 2.50; C Melody and Bb Tenor Sax,, 3.00;
Bb Bass and Baritone Sax., 3.50. Order of your local dealer or
direct. Cashor C.0. D. 1f you are looking for a thoroughly
satisfactory reed try a dozen ORTHOPHONES.

JSICAL TRUMENTS
ROSS M. ELEY MUK itssories

909 East Jackson Street, Mummh: Illinois

\Wizdoelts
“THREE

TALKS

SAXOPHONISTS'
gladly sent FREE

Si‘lmtf N,
The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch ¥ tone. A great help in tuning to
extra low pianos. Extra Size lowers a high pitch instrument to
fow pitch. Special Size lowersa Bb clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed, By mail
$1.00 each. State instrument and choice of Regular, Extra or
Special Tuner.

M. Bertrand Howard, 105 Julian Ave., San Francisco, Cal.

NEW SAXOPHONES

Trumpets, Trombones, Clari-
nets, Basses, ete. at second
hand prices, Also many fine
bargains inrebuiltinstruments.
Send for our latest revised list,
mentioning instrument desired.

THE DIXIE MUSIC HOUSE
320 S. Wabash Ave., Chicago, Ill.

BANJOS—SAXOPHONES

Trumpet—Violin—Cornet—Clarinet ~Trombone

All “Peature” Playing—Jaza—Breaks—1ill In—Sock Choruses—Hot
and Novelty Playing—Counter—Melody—Banjos Reading Chords at
Sight—Playing Alto from any Seore—Correct Stroking—Melody and
Harmony form any Piano Song Copy—"Filling In" from one Chord to
another—Trick Endings—Space Fillers—Terms Moderate—Write for
Booklet—Mention Instrument.

SCHWAB'S CHORD & HARMONY SYSTEM
1505 North 57th Street Philadelphia, Pa.

MOUTHPIECES g5“Att:

NET, Alto,

Soprano and C Melody SAXOPHONES

have no equal for tone and ease of playing, Sanitary. Ex-
changed until satisfied or money refunded, Price $5.00,

A. A. ALLEN, R.D. 5, Benton Harbor, Mich.

Largest manufacturer of crystal mouthpieces.

The Saxophonist

WHAT DID THE OLD YEAR LEAVE US?

T HAS beconie a sort of annual custom in this depart-
ment to take a retrospective look over the old year,
trying to reflect upon this page, as in a mirror, the

heritage left by the year’s progress in the world of the
saxophone.

Six years ago the view toward the past revealed a sort
of gingerly tolerance of the relatively new instrument, or
perhaps a curious, desultory in-
terest in it on the part of compara-
tively few musical individuals.

Five years ago, a picture of in-
creased interest and use was
thrown upon the screenof retro-
spect.

Tour years ago, the year closed
had been marked by a saturnalia
of wild and wicked jazz, shrieked
to high heaven by a veritable
legion of saxophonaires.

Three years ago, a retrospective
glance showed a tendency back
to musical normaley.

Two years, ago at this time,
we were looking back upon a

EDW. C. BARROLL
year in which “doubling” was the outstanding tendency
among the saxophonists and the leaders who hired them,

A pas g “Hor” SAXOPHONE

A year ago, one hegan to notice down the vista of the
year then closing more and more saxophones in the theater
orchestras, and less and less of the “hot”” stuff that had
characterized the saxophone section in most outfits that
used them.

And now, as we try to select the principal trends of the
year 1920, it seems to this writer that three factors are
indeed outstanding. The year has brought three definite
indications of an improving public taste, and a better and
firmer settling of the taste of players upon a more secure
musical foundation.

First, is the continuation or extension of the popularity
of the saxophone in the instrumentation of the theater
orchestra. It does not seem so apparent that it has “re-
placed” other instruments, but that more and more leaders,
players and the public have recognized its utility in capable
hands to give a richer, fuller, more agreeable quality to the
net result of the ensemble.

[ think it probable that in any fair-sized large city any-
where in America in which a year ago one could find one
saxophone used to augment the “legitimate” instrumenta-
tion of the theater orchestras, large or small, one would find
today on the average two, possibly three, saxophones heing
used.

“FakiNG” 1N THE DISCARD

Second, as an outstanding occurrence of the year is the
nearly total decadence of the “faking” style of playing the
saxophone, Nowadays, a player in any good jazz band,
however “hot” the combination, the stuff played,or the
taste of the customers — who wildly and blindly hits it up
by guess-work, “smell” or blind reliance upon musical
providence, is a rarity indeed. Each one of the saxophon-
ists is reading — and doing it carefully, exactly, pains-
takingly and without many blue notes. Coincidentally,
too, he has something to read. Arranging has kept pace,
and the skill, sense and technical knowledge of the ar-
rangers has provided a much better result than the hideous
and_ heedless hotness of the erstwhile squirming tooter
who mistook contortions for harmony and squealing blue
notes for pep.

Brrrer Prayers — Berrer Music

Third, in the opinion of this writer, the year past has
brought about a material advance in the kind and ¢haracter
of musical material saxophonists before the public elect to
play. On the air and in the concert hall, upon the lyceum
and Chautauqua platform, in the military bands and even
in formal recitals with the greatest of musical éclat, one
now hears from the sazophone capable renditions of the
classics with refreshing frequency. Moreover one hears
many, many times the old familiar repertoire of the fiddlers
and ‘cellists, adapted for, and creditably interpreted by, the
saxophone.

Obviously, there are by this time a larger number of
skillful players than formerly; also obviously, more
individuals have by this time profited by experience and
become virtuosi of the saxophone. But to my mind, the
fact reflects clearly an enhanced taste upon the part of the
listening public, which in the end, always gets what it
wants musically — though sections of it at times, I concede,
have forced down their throats a good deal of what they
don’t want,

Above all there is the certain settling down to better
ideals in the tastes and musical desires of the players
themselves. By the end of another year, no doubt, those
who regard the saxophone with respect, instead of levity,
will see still greater strides along all three desirable lines.

Proving Tie RuLe, MAYBE

COUPLE of issues back this writer raised a “holler” on
this page because seemingly, the broadcasting stations
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CONDUGTED BY

Edward C. Barroll

were not giving the long-suffering radio fans much saxo-
phone music — about as much, in fact, as the proportion of
iodine the medical sharks claim is desirable in the drinking
water to keep us poor goofs from getting goiter. In other
words so darned little it required a microscope or something
to find it. But since then the trusty radiola has dragged
inan occasionalexception to the rule, which probably serves
to prove the rule. :

One of the outstanding instances is an outfit on the air a
couple of times a week from Fort Worth, Texas. They
heautify the air over Station WBAP, and are announced as
the Davis Baking Powder Saxophone Octette. The man
who seems to be responsible for them; so far as T can find
out, is B. D. Johnson, resident manager of that concern,
He tells me that Clyde Doerr is the guiding genius of the
gang, and that helps explain why it is such an excellent
musical aggrégation. He also says they broadcast a
program out of Station WEAF in New York on Wednesday
evenings at 8.30 Eastern Standard time, though he doesn’t
explain to me how they make it baclk and forth between
there and Fort Worth so readily,

Anyhow, I'm not trying to hand anybody a bouquet,
but I rise to ask the question of any and all who care for
the saxophone — especially and particularly if they are
confirmed radio fans utterly fed up on the twittering so-
pranos, opera companies, jazz bands and ukulele harmony
teams, as I certainly am — wouldn't it be grand if more of
these first-rate groups of sazophonists were provided on the
air?

The office hoy, to whom I've just read this to see how it
would strike him, says, “Aw, g'wan! — It don’t cost you
nothing, why should you be so particular?”

But T contend that it does cost me something, in the
investment in a good radio set and the employment of a
lot, of time for which I expect to be repaid in enjoyment,
not made to suffer and cuss and struggle with the dials in
musical discomfort and unhappiness. The broadcasters
have us by the tail with a downhill drag, and we can't help
ourselves. But I still believe that when enough fans who
wani to hear saxophones well played let the time-sellers
know that fact, they will hire more players of the saxophone
— some of them, perhaps, as good as this snappy, harmoni-
ous aggregation that makes us remember Davis Baking
Powder every time we hear one of the blamed things toot.

TO WIGGLE OR WOBBLE?

ACK and forth it rages — pro and con, hither and yon,

you are and you're another, some say he does and some

say he doesn’t — and still the vibrato on an innocent saxo-

phone is the storm center of the forever unsettled question:
Just how to do t?

There seems to be a clan of wigglers, who advocate chin-
wiggles much like a little bunny-rabbit eating his lettuce,
and there is an equally large sect of the wobblers, who hold
to the oscillation of the horn or half of it with hands to get
the vihrato. And our ears tell us that quite a few players
nowadays do get it, smoother than split silk and gentle as
a vibrant leaf in the shy lictle thuill of Spring’s first maiden
kiss or words to that effect.

Tre VoicE oF AUTHORITY

The querists who patronize this column ask me again
and again “which is right?” I can only say that I'll be
hanged if I know! I'm sure my chin won't wiggle, because
it isn't that kind of a chin, But what of it? 1'm no great
shakes as a player myself, never was and probably never
will be, and too old now to teach the same chin to wiggle
that T once trained to stand still instead of wiggling. Rudy
Wiedoeft says the chin should wiggle. If what he does
himself is proof, then by all means wiggle it just as he does
and see what you get.

The fellow who showed me how, in the old St. Louis
Coliseum back in 1913 or 14, said wobble it. The way he
wobbled it gave so beautiful a vibrato that, even after he
Jeft Sousa’s band as saxophone soloist, he's been wobbling
his way through some tolerably fine musical distinctions
ever since and 1 § now.

But to cut out the lame attempt to be funny, I sin-
cerely believe that your own individuality of expression
is the final test of how best for Yo to acquire a smooth,
Jovely vibrato with which to embellish your otherwise
beautiful, clean, smooth, firm tone. If, after due trial
(six months or s0), you find that the chin-wiggle gives the
effect, delivers the goods—wiggle. If, again after due trial,
you find that it gives the effect to oscillate the upper half
of the instrument with your left hand, thereby alternating
asort of push-in-and-pull-out movement upon yourlips as a
cushion during the emission of a tone — wobble.

Tue WiacLes Have Ir

I don't care which you do, so long as you're satisfied, and
50 long as your playing is fine and clean and true to pitch
and merits the regard of your listener as good saxophone
tone. But lest I be accused of straddling the whole matter,
and thus get in bad with the numerous people who expect a
department like this to tell them the facts, let me say that
nowadays it must be admitted the wigglers far outnumber
the wobblers. ' The majority seems to rule in most things,
and for one I'm willing to accept the verdict of the majority
this time and bow to the wiggle as the proper way to pro-
duce the vibrato.
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“Fantasy from Rigoletto”

With Plano Accompaniment

As played by Roy Schmidt (Solo Clarinet Sousa

and Conway Bands—Minneapolis Symphony Or-

chestra), on the Silva-Bet Clarinet Record. :
(On receipt of 10¢ in stamps to cover postage.)
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information about the' new Silva-Bet Clarinets,
Bettoney Wood-winds, Wood-wind Musie, etc.,
also “'De Luxe" List.

Name

Address

City State.

Maii THE CUNDY-BETTONEY CO.

to Jamaica Plain Boston, Mass.

“One Hundred Dollars

COULD NOT BUY IT”

s0 writes L. E, W., of Keene, N. H.
who recently purchased the

[ Tonguing Device, Clar. & Sax. $3.00
[] Art of Reed-fitting . . . 2.00

sl

My personal instruction, in the clearest
and most concise manner, mailed to your
home. Send for particulars.

Complegelinel of standard clarinets, mouthpieces, reeds,
accessories, Instruments personally selected and tested
by Mr. Toll, Catalog free.

REPAIRING: Most careful and
reasonable in the country

RUDOLPH TOLL Boscon, M.

Course on Tone Production

MILLER'S Modsrn Method
racosisn 01 GLARINET

1, X-ray drawings showing correct tongue move-
ments.

2. Cute showing correct left hand poitions.
3. 168carefully graded exercises and duets.
Tingerings for Boehm and Albert clarinets.

Edwatd B. Marks Music Co.

Y{Aﬁ] 9. Mitler

225 W. 46 TH 8T,
NEW YORK CITY

to CLARINETISTS”
Frer/ Write Dept. 506

SP[mP 17112 W 4th Stoet

for Clarinet
Real Reeds and Saxophone
HAND-MADE FROM SELECTED CANE

Olar., 8 for $1, $2.50 dos.; Sop. 8ax., 8 for 81, $3.50 doa.; Alto Sax., 3 for
$1.95. 84 dot.; C Mol, or B fiat Tenor Sax., 8 for $1.50, $4.50 dos; B
Sax,, 8 for $L.75, 85 dos. 90 U 0 Ba

A. J. PROCHASKA, fimr™ St

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Music, Chicago)

Easier Blowing Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens' own make. Correct Facings, no trouble
to fitreeds. Made in rubber and patent inlaid face. Trial al-
lowed. Prico list free.

New “Standard” Hand Made Reeds: ’l[)er dosen, Clarinet, $2.40;
Baxophone, Alto, $4.00; Melody and Tenor, $5.00.

WM. LEWERENZ $ 8k #6:
DO THAT
Do, ir NUSS MFG. CO.

of HA&RAS?U%G. PA., does ‘t.hombm repairing of
Clarine utes, Brass Instrumen ums, ete.
KNOW also have the best plating plant in ‘wu.nh';. L

THE CLARINETIST

Conducted by RUDOLPH TOLL

HE conductor of this department
is a recognized authority in all
matters pertaining to the. tuition,
technic and literature of the clarinet
and kindred instruments, Mr, Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are solicited from sub-
scribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAcoBs' ORCHESTRA AND BAND MONTH-
LIEs, will receive Mr. Toll's prompt
attention, but only through this
column.

It is obviously impossible to give at-
tention to inquiries regarding the
“‘best make'' of instruments, ‘‘best
brands'" of reeds, "'best methods," etc.

RUDOLPH TOLL

Hicu or Low Prrcu

I am under the instruction of a bandmaster here who or-
dered a high-pitch B band clarwnet for me. The firm made a
mistake and sent a low-pitech By wnstead. Mr. F. then ad-
vised me to keep it and suggested that he could tune the band
to low pitch, saying that low-pitch instruments are coming
into use in a short time and that high-pitch would not be heard
of. (1) Will you kindly advise me? (2) What system do
you use?, (8) What make do you prefer? —A. C. G., No. Dak.

(1) Tt is true that low-pitch is used by all the leading or-
ganizations and is rapidly coming into use by the smaller
band and orchestras throughout the country. (2) Tusethe
Boehm system clarinet. (3) As to the make I prefer,
this will have to be answered by private correspondence.

Notes Brown Ovr or Toxe

[Lam a subscriber to the OrcEsTrRA MoNTrLY and walch
with tnterest your items in the Clarinet Column. There
_ seems to be an tmpression_among local clarinetists to the
effect that a clarinet can be blown out of tune. I mean, that
1f a person should blow a note out of tune for a length of time
through a faulty embouchure or otherwise he would render
that note permanently out of tune. (1) If a performer had a
vendency to play his clarinet flat, would the instrument be-

come flat in. pitch® (2) Is the,...... .. erystal mouth-
piece made with a long or short (French) facing? (3) Would
you recommend the .......... mouthpiece?

—L. R, North Yakima, Wash.

It is encouraging to know that the articles are of help to
you. (1) I maintain that if the clarinet is in tune when
it leaves the factory, it cannot be permanently blown out
of tune. My experience with pupils has proved this state-
ment, for tones that were played out of tune for months
were finally played in tune by a developed embouchure and
ear. (2) The crystal mouthpieces are made with long and
short facings. I'shall send you a list of the different kinds
of lays. (3) I use and recommend this make of mouth-
piece.

FivgeErING C NATURAL

T have been playing the Albert System for two years and
have changed to the Bochm, which T think is a better system.
(1) Do you think it is a good way to finger C natural above
the staff, with three fingers of the right hand down, and the
second and third fingers of the left hand down? Do you think
the tone is truc? (2) What mouthpiece do you prefer, the
wide or the narrow kind? (8) Can one play the violin and
the clarinet without the one interfering with the other? The
fingerings are not so much alike. —L. H., Canby, Oregon.

(1) The fingering you refer to does not produce a true
C, and should not be resorted to in any case. The best
C is fingered with the thumb hole and the register key.
Look it up on your chart. (2) I prefer the wide mouth-
piece. (3) So far as the fingering is concerned, it is quite
possible to play both the violin and the clarinet without
one interfering with the other.

CHANGING FROM ALBERT 10 BoEnm

1 have been playing the Albert system for fifteen years and
am seriously thinking of changing to the Bochm system. (1)
1 should be glad to have you advise me because, after having
played the Albert system for so many years, i may not be
worth while, although I appreciate the many advantages of
the Bochm system. (2) Do you recommend the articulated
G key and the forked fingering for the upper Bb reguster?
(8) Have the one-picce clarinets any advantage over the two-
precef

(1) It seems to me that since you appreciate the many
advantages of the Boehm system clarinet, it would be
worth your while to make the change. The advantages
are many, while the changes in fingering are few. (2) 1do
recommend the articulated G# key, and the key for the
forked fingering of Eb and Bb. (8) None whatever; in
fact, the one-piece clarinets are not so desirable, as they
are very bulky to carry.

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN
A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

VERNE Q. POWELL

SOLO FLUTIST
AND TEACHER

will receive a limited number of pupils
For terms address

No. 326 Nottingham Building
25 Huntington Avenue
BOSTON

Repairing of Fine Woodwind Insiruments given special at-
tention under personal supervision of Mr. Powell.

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire, No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magarine is Our Work

John Worley Co., roxsiy; i

CLARINET PLAYERS TAKE NOTICE
The New

et Amplifier Clarinet Mouthpiece

Will end your reed and mouthpiece troubles; will im-
prove your playing 50% in tone and all round play-
ing. Used by finest clarinet players.  Price, $7.00

GEORGE BAUER’ 2915 Crittenden St.

St. Louis, Missouri

£ Con.\etists--Saxophonists
}\! Clarinetists--Trombonists

o sET “FREE POINTERS”
z:;“ ] Name Instrument
{#2y VIRTUOSO MUSIC SCHOOL
- Wil Dept. O Buffalo, N. Y.

SHARPS & FLATS

FREE — Something that will
interest you. Send forit today

HARRY L. ALFORD, &iicaco.” *it:

T T - 2
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$650.00 Bill Hart Drum?

DRUMMERS — ATTENTION!!
i / Did Ludwig put James
Does George Marsh of
Whiteman’s Orchestra
) use them?
Does Abe Lyman use
them?
Does the U. S. Marine
Band use them?
Do all the real jazz
band drummers use
them?

Snares on the famous
JAMES SNARES

CUTTING HEADS .
b N O StiprING of sNares
Because when once on the drum your snare
troubles are over. Theyare theonly wire snares
that give you the real gut tone without the gut
troubles. They make an old drum sound like a

new one, and never wear out. Postpaid, $2.00
Write for wholesale prices to

BE. P JAMES tioeces

San Diego, Calif.
DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work.

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer

RAGTIME--JAZZ--SYNCOPATION

with text and exercises complete. Most practical $3 00
method ever written. Perfect Rhythm—Perfect System .

Edward B. Straight, [/, ", V*Gansten &t

CLARK
DRUM
METHOD

New

College
March

SCISSORS, PLEASE!

|—WALTER JACOBS, Inc., Publishers __I

| 120 Boylston Street, Boston, Mass, |

O Jacobs’ Orchestra Monthly |
O Jacobs’ Band Monthly

[ for One Year, beginning with the issue of

Adopted by Conservatories, public
schools and teachers throughout the
country.,  Studies arranged with
two special records, At your
music dealer’s, Price $3.00, or

EUGENE V. CLARK

Publisher
153 Wadsworth St. Syracuse, N. Y.

({3 12
Stanford Forever
By E. R. FLINT

Full military band arrangement including
flutes, tympani, alto and bass clarinets, 50c
a copy. (Viotor Record 20053A)

Published by

STANFORD UNIVERSITY BAND

Stanford University California

: Please send me {

' (Town and State)

| Amount enclosed §..............

The Price is $2.00 for either Jacobs' Orchestra Monthly or
acobs’ Band Monthly (Canada, $2.25; Foreign, $2.50).
I oth magasines for $3.00 (Canada, $3.50; Foreign, $4.00).

The Drumm

HOT DRUMMING

HAT is a ‘hot drummer?’ " Thus queries a reader,

who further wants to know “what makes him hot

and what must I do to be a ‘hot drummer’ in addition
to playing (as I do now) double-drums, bells, xylophone,
tympani and all the traps? Ye gods! A few years ago I de-
veloped a couple pounds of muscle in my right arm wallop-
ing a crash cymbal, and 1 broke so many drumsticks, jug-
gling them, that I made the drum
manufacturers rich. Now my
crash cymbal is up in the attic
with an inch of dust on it and if
I accidentally drop one of. my
sticks today, the leader looks
over and tells me to act my age.
While in the Union rooms the
other day looking for business,
I went up to one contractor
who hires a lot of teams, and
asked him point blank why he
didn’t give me a chance to do
some of his work. He asked me
if T was ‘hot.” ‘Yes." says I,
‘hot under the collar, but he
didn’t give me a job. Now, Mr.
Stone,” continues this reader, “I am not quite such a flat
tire as this letter might indicate; but seriously, what must
a schooled musician with fifteen years of practical experi-
ence in vaudeville and dance work do to acquire what
seems to be the enviable distinction of being known as a
‘hot dance drummer?” Is it written down in some book or
will I have to go and take lessons from some youngster
whom I formerly taught how to hold a pair of sticks cor-
rectly, and who now gets first whack at these jobs that I
am going after?

“Shades of Saints Strube and Bruce and Emmet!—
wouldn't these boys turn over in their graves if they could
hear the modern dance orchestras playing ‘special arrange-
ments’ over the radio? The next thing you know we will
have to put on rouge and have a lot of sex-appeal before
we can get a drum-job.”

GEORGE L. STONE

“Hor DrumminGg” DEFINED

The “Hot Drummer,” Mr, Reader, is a product of modern
azz, as are also the special arrangements that you men-
tion. Your letter indicates that you know these facts and
I think that you are looking for sympathy rather than ad-
vice; but for the benefit of readers in general, I will tell
you that “hot playing” is a snappy, bright and up-to-the-
minute style with plenty of “pep,” aided by the frequent
use of “blues,” trick rhythms, jazz breaks and end-
ings; with moans, slurs and assorted wails from the melody
instruments, and various tricks, musical or otherwise,
which are calculated to keep the dancers “snapped up” to
the highest pitch of interest.

If you played saxophone, trumpet or xylophone (the
latter in the modern style) you could find many valuable
suggestions for jazz rhythms, breaks, blues, endings, etc.,
all advertised in the pages of this magazine, but up to the
present time nothing seems to have been published for the
drummer. However, hot drumming may be learned very
readily by observing and listening to the different drum-
mers who play this style of music, whenever the opportu-
nity is offered.

The crash cymbal as you say is more or less on the obso-
lete list, and stick-juggling is also in the discard. The
“hot” boys are now using one or more Turkish eymbals,
and there are many simple rhythms that you may work up

- on these cymbals, with but little effort, your cymbal being

suspended over the bass drum. Muffled cymbal beats in
the “‘open-spots” (that is, in practically any measure in
which the band has a quarter-rest) are used, likewise wood-
block notes are effective. Most of the jazz drummers
throw off the pedal cymbal for fox-trots and leave it on
for waltzes. Quiet playing, with muffled bass and snare
drum, is more effective and rolls on snare drums are used
very sparingly. In short, hot playing, or the modern style
of jazz, is based on rhythm beats, so far as the drummer is
concerned, and a man with the experience that you have
mentioned should pick it up in a short while.

In this connection I had several interesting talks with
Paul Whiteman’s drummer, George Marsh, a few weeks
ago, when the Whiteman Band was in Boston, and from
what he told me about the new special arrangements that
they now have in preparation, the drum parts on future
Whiteman programs are to he played in more of a legiti-
mate manner than heretofore.

It naturally should follow that other bands will emulate
the Whiteman example, and if so, the schooled drummer
will again come into his own, and your former “hot” pupils
will be obliged to come back to you once again to brush up
on short rolls and other rudiments.

QUESTIONS ANSWERED
How Much Pracrice?

How much practice per day do you think a high school boy
should devote to his drum lessons in order to get the most benefit
from them# — D. B. McN,, Lewiston, Maine.
It is necessary for the drum pupil to practice at least one
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hour per day in order to show a steady week-to-week im-
provement. Two hours are hetter. With less than an
hour per day the pupil’s progress is so gradual that except
in rare instances his interest wanes before he is able to do
anything worth while on his set of drums. Regularity of
practice is also necessary. He should set aside a certain
time each day and adhere strictly to schedule. One hour
daily is better than two hours one day and none the next.

Concentration on the lesson while practising is another
requisite that the pupil should not overlook. He should
give the daily lesson his undivided attention during the en-
tire time allotted to it, allowing no outside matters to dis-
tract him.

The average youth going to high school finds his time so

taken up with his studies in school, together with the:

amount of home work required by his teachers, the various
forms of athletics in connection with school life, the many
social activities in and out of school, and his duties in the
home as well, that economy of time is vital if he would
study a musical instrument.

Can 1HE SAME Drum BE UsEp ror THEATER AND STREET
Prayina?

As a subscriber to your magazine, I would be pleased to re-
cewe an answer to the following question in the next issue.
I am a young drummer and no doubt these questions will ap-
pear simple to you, but they are things which are bothering me
in my playing.

I am at present playing in a moving picture house, and am
using a 4% @ 1" snare drum with cach head tightened sepa-
rately. This ts a fine drum and I have had many good com-
ments on 1t from others. What I want to know s, can you
suggest a size of drum that will be equally good for my playing
in the theater and also on the strect?

—I0. N. S, Kansas City, Mo.

There is no size that I can fully recommend for hoth or-
chestra and street work. The 14-inch drum is too light for
street work, and the 16- or 17inch is entirely too
heavy for orchestra playing. Some drummers would
recommend the 8 x 15 size as playable in either combina-
tion, but you will find this size a trifle heavy in tone for
orchestra playing, while it will not compare favorably in
tone power and volume with the larger drum in band
work. The better way is to have two drums, one for or-
chestra and one for band.

- soc o

$1500 FOR AN INFANTRY MARCHING SONG

ONFORMING to its firm belief that the infantry men
of the American Army should have a rousing, in-
dividual march-song that will express the spirit of the
doughboys (really the backbone of our fighting forces),
the United States Infantry Association in Washington has
made a decisive move to procure such a song. Through its
official organ, The Infantry Journal, the organization an-
nounces the inauguration of a contest to provide the song,
with a cash prize of $1500 awarded to the winner.

The idea of inaugurating a contest for this song surely
was an inspiration that ought to be inspirational for our
best composers. As a body, the American infantry never
has had a truly representative marching song (for that
matter neither has any other branch of the service a dis-
tinctive song), and it is time that one should be produced.
Such a song really is much needed, and realizing this the
Association of Infantry Officers has arranged this contest
to stimulate production. Practically, the history of the
United States Army is embodied in that of the American
doughboys, who form a salutary guard in times of peace by
quelling civic disturbances by the moral force involved in
its appearance if nothing more, as well as a serviceable
factor in time of war that usually bears the brunt of
offensive and defensive.

As to the character or calibre of the song desired, it must
be one that every man can either sing or shout; a song that
as his very own will thrill him to the marrow, make him
forget the load of pack and accoutrements as he swings
along to fulfill the mission upon which his country has sent
him. It does not require a very vivid imagination to pic-
ture a regiment of infantry in close marching order swinging
along to the rhythm of its own song sung by itself and so
dispelling sense of fatigue; or to visualize the same regi-
ment hurling itself with irresistible might against some
opposing force, and to the same thrilling, singing strains.
Therefore, and however musically or patriotically inspiring,
the proposed doughboy’s song cannot be at all in the nature
of either anthem or hymn. In its music and movement
there must be embodied vigor, pep and step; in two words
— marching song!

This song contest, which opened on November 1, 1926,
will close on July 1, 1927. Complete details concerning it
may be obtained by writing to the Infantry Journal,
Washington, D. C. The military sponsors of this affair
sincerely hope that the best song-writers throughout the
country will take part in a trial so highly commendable;
for it is further hoped that in the end this contest will have
produced a song for the doughboys of today that shall
become as traditional with the doughboys of all following
days to come, as have the past brilliant traditions of the
American Infantry — the United States Doughboys!
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WARD ALLEN

In Minneapolis smmoms

0Y SCHMIDT, who has been playing solo clarinet
with Sousa’s and Conway’s bands the past summer,
is now back in town playing bass clarinet with
the Minneapolis Symphony -Orchestra, starting his sixth
season with this great organization. Mr. Sousa stated
when here that Roy was one of the greatest clarinet play-
ers he had ever heard in his life, and we imagine that
M. Sousa has heard at least one or two in that seventy-
some years, He also said that Roy was the only symphony
orchestra player he knew who was equally as satisfactory
ina band. “Ernie” Liegle came back with Roy. This boy
i3 a virtuoso flute player, and also is a member of the
Symphony Orchestra. Roy and “Ernie” are inseparable
friends and surely make a great team when playing to-
gether.

Blaine Allen, well-known leader of the Strand Theater
Orchestra here is certainly making a hit with the theater
; public, ‘The Strand is a

super feature house and
Blaine’s marvelous syn-
chronizing of the big pic-

theater managers as well
as the patrons. He cer-
tainly is fortunate in hav-
ing such a splendid orches-
tra, as 1t takes real
musicians to put over the
scores he sets up. Blaine
may be losing sleep set-
ting up these scores, but
we can'’t see where he has
lost any avoirdupois.

We hear that “Buzz”
Bainbridge has dropped
out as one of the candi-
dates for the position of
manager of our new three-
million dollar Auditorium,
Buzz was recommended

BLAINE ALLEN by Theodore Hayes, gen-
eral manager for Finkelstein & Rubin and also by some
of the managers throughout the country, as being the man
for the job, but the $6,500 salary limit was his cue to with-
draw hisapplication. *“Buzz” was just made to order for a
position of this kind and all Minneapolis knows it, but
“penny wise, pound foolish™ stunts usually result when
politics enter in. Apparently we will have about as hard
a time to get a suitable manager as we did in securing the
Auditorium. There are a lot of $6,500 a year managers,
but this class doesn't include any of the Buzz Bainbridge
caliber.

Jackie Peterson, the snappy little drummer who plays
withjthe Girls’ Orchestra at the Shubert, can certainly
“put over” a sentimental blue song to perfection. She
has just the right personality and uses her powers of
facial expression to wonderful advantage, thereby getting
away from the usual gestures used by so many performers in
songs of this type. Her presentation of the song T'he Birth
of the Blues at the Shubert here recently was a tremendous
success and the patrons of this theater are all anxiously
waiting to hear her soon in another number.

The local radio station WAMD is to be congratulated
upon securing the services of Francis Richter, the blind
pianist and organist, of whom you have heard before
through these columns. At no time have we heard such
programs broadcasted by one single artist as are broad-
casted by Mr. Richter. His marvelous playing has made
WAMD one of the leading radio stations in the entire
Northwest. Among some of the numbers he has recently
broadcasted are the 1812 Qverture, Tannhauser, Les Preludes,
and a host of other classics. These numbers, however,
were played on the Wurlitzer orchestra organ of which
Mr. Richter is a master. His orchestrating of these num-
bers was identical with the orchestrations played by the
leading symphony orchestras. The organ selections are
broadcasted on Tuesdays at the noon-hour, and the piano
numbers are given on Thursdays and Saturdays at the
same time. We would advise those who enjoy real high-
class music and who want to hear 4 very unusual performer,
to tune in on WAMD, Minneapolis, at the time desig-
Sabed above. You will be surprised at what this artist can

0.

There is not a week but what there are several Walter
Jacobs numbers included in the scores set up by Blaine
Allen at the Strand Theater. Aside from being very good
numbers, they are exceptionally well arranged for small
orchestras. Jacobs certainly has a fine catalog that covers
a very wide range. The boys all speak very highly of these
numbers.

Business has been “tough’ the past summer, and it
isn't a great deal better now. Musicians outside of the
theaters in the Loop are having a hard time making
enough to exist on, as the scale in the suburban houses is'so
low and the dance business — well, there just isn't such
business any more, aside from the two big ballrooms in the
Loop. Two of the Finkelstein & Rubin picture houses,
the New Garden and the Aster, are closing this week, but
fortunately neither employs an orchestra.

tures is the talk of all the

GEORGE W. MARSH

PAUL WHITEMAN

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) free on receipt
of a postal.

The Leedy Floating Head Drum
will end all your drum worries

PAUL WHITEMAN says-

Mtg. Co.

“The World’s Finest Drummers’ Instruments”’

“While I realize that instruments
do not play themselves, I know
that my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, etc. The lat-
est Marine Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

S

and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
TON SYMPHONY and many
other BIG ONES,

also choose Leedy

INDIANAPOLIS
INDIANA

Wood Shells

Maple Finish
$35.00

Black DeLuxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

Now used in the
Leading Dance Orchestras

SToNE MAsTER-MoDEL DRums

ALL-METAL MASTER-MODEL

Write for Catalog K"

GEORGE B. STONE & SON, INC.

Metal Shells

Silver Finish
$35.00
Black De Luxe

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

Sold by
Musical Instrument Dealers

61 HANOVER ST.
BOSTON, MASS.

“A1” Rudd, who pilots the Hennepin Orpheum Orches-
tra along the rocky road of vaudeville, has hopes of land-
ing a steady job at this theater, as he is now on his six-
teenth try-out year. We hope that “Al” makes good and
remains at the Orpheum. Al is considered by all vaude-
ville acts and the Orpheum Theater circuit as one of the
fastest vaudeville leaders in existence. If you can think
of a piece of music which “Al"” can’t fiddle off at sight,
kindly let us know what it is, as we would give a lot to see
him stuck for once. He has a splendid orchestra with
him, and these are the reasons: Tony Cafarella, trumpet;
Ted Hoover, drums; Pete Sperzal, clarinet; Spence Ad-
kins, trombone; James Faricy, flute; “Herb” Nelson,
"cello; Wesley Shean, piano; Carl Johnson, violin; and
I'loyd Barnard, bass.

Speaking of Spence Adkins, the well-known tromhonist,
now playing witge"Al" Rudd’s Orchestra at the Orpheum,
we understand the boys in the orchestra are trying to find
some sort of a cooling system to keep Spence’s trombone
from curling up with the heat when he hits on one of those
hot numbers. And when it comes to playing a beautiful
melody, we can’t think of a name sweet enough to really

,-_..,..n.. b

express our opinion of his playing. Taking it all in all, we
doubt if there is the equal of Spence anywhere. Ask any
musician who has heard him. Spence is in one way just
like a great many other fine musicians we have here — no
money can pry him away from Minneapolis. The big
boys have all been after him, but have so far been unsuc-
cessful in signing him up.

Hal Keidle, the popular song composer who lives in
Minneapolis, is going strong with his songs nowadays.
Hal wrote Hi Diddle Diddle, Meadow Lark, Oh What a
Marvelous Gal, and several others which are all hits. It
wasn't so long ago that the writer met “Hal” on the street,
and asked him how he was getting along with his songs.
He seemed somewhat discouraged, but said he was going
to keep pounding away until he got there, if it took all his
life. It was less than six months afterwards that “Hal”
turned out Hi Diddle Diddle, and then followed it up
with the above-mentioned numbers which are published
by the leading eastern publishers. He surely is a hustler
and an ambitious young fellow, bound to win out, and
deserving of success.
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A Saxophone for §2

A Cornet, Trom-
bone or other in-
strument bell is fit-
ted instantly on the
outaide with &

Hornola Mute

(Nothing inside)

Prestol  You have
the finest imitation
of & Saxophone ever
made.  Marvelous

new tone quahty. |

oW o el \
Different from any

other mute. Always /

useful for concert,

home or church
playmg. 1If your
dealer cannot supply
you, send amount,
giving tize of bell,
TROMBONE $3.00| Money back if not
satisfied.

Write us a postal card with your name
and address and receive our 100-page catalog
of all musical instruments by return mail.

WILLARD BRYANT &z

Detroit, Mich

ALTOPHONE, S4 00

ALTO 3 O

set the Latest Popular Fox Trot Song

(“[f Youll Come
Back to Me”

And don't fail to ask for full orchestra-
oy tion of same. —
1 -;v)(' o;-)(‘

Published by
i 3028 St. Ann Stree
Mrs. F. Lamarque 2 6ieans. Lo

These Two for All Musicians

You want real snappy, peppy fox
trots for dance, here are two:

“Love Me As I Love You”
“Sweetest Girl, I Long for You”

On Records and Rolls
rranged with hot novelties, extra choruses, With two lst vio-
s, two 2d violins, three pages piano, ‘cello, 1st Bb cornet, 2d cor-
, trombone, 1st Eb alto sax., 2d alto sax., Bb tenor sax., viola,
flute, Bb clariet, tenor banjo, drums; 50¢ each.
copies with ul acc., beautiful title page and author’s
30c each.
XLNT MUSIC PUBLISHING CO.

1523 Ohm Avenue New York City

For this
month only

All 3

THE WHIPPET

v '
N € w March
SONS OF THE PRAIRIE

Medium

i N THE BLUE LAGOON
‘ ON THE BLUE LAGOON for
Masterful : or
> Venetian Ser 3
Arrang’mt By 1 ,[ K?)()\. AN 51,00

Price per copy, 40c. Money refunded if not satisfied

J l‘; 'I‘[\BEI{NI\ Music CLARKSDALE

y Publisher MISSISSIPPI

Y“SYNCOPATE THE CHRISTENSEN WAY"

7~y r—y Axel Christensen's Instruction Books for

Piano: Book 1: How to “‘jazz-up' any tune,

chord work, etc. Book 2: Arpeggio-rag

- with bass melody, new breaks, fills, etc.

Either book sent for 82, or both for $3. Circular sent free.

IRS WANTED to open schools in cities where we are
represented,

CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd, Chicago, Illinois

When Shadows Fall

A second *Kiss Me Again” By WARD ALLEN
| Copy, 40c. LExceptional Waltz Dance Orch,, 40c¢
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
Please do not judge this number by the size of this ad.)

THE RAG CLASSICS

Modesty, Pegasus, Victory, Camel Walk, Broadway, all for
$1.00 postpaid. Include addresses of 10 friends who play the
piano and we will send gratis a copy of Joplin's *'School of Rag-
time,' retails for 50c. Popular Hits, Rag Classics, Novelty Solos,
Folios, Popular Piano Methods a Specialty, all at money saving
prices, Ask for catalog that interests you. :

Sparks Studios, Box 116, Norwich, Conn.

LEO REISMAN ON
DANCE MUSIC

QUESTIONS AND ANSWERS

This month I am using my space to answer the questions of two
corréspondents.  You will find, I am sure, that the questions and
answers are of sufficient general interest to warrant printing them
instead of the usual monthly article. Next month I want to talk
about “‘Competition,” and among other things I will touch on the
so-called “‘battles of music,”" advertised by many dance hall man-
agers; I also want to take some space from time to time to give
my best answers to the increasing number of questions which are
coming to me from our readers, The more interesting topics sug-
gested by the questions will be discussed at length in this column,
but everyone who writes will be assured of a direct answer.—L. R.

Tae Dance OrcHESTRA LEADER

A. €. M., Duzbury, Mass.

4. Don't you think that a dance orchestra leader can
get better results from his orchestra if he conducts in the
same way that a symphony orchestra conductor leads his
orchestra, instead of playing an instrument at the same
time he leads his band?

A. My answer to this question must be “yes,” pro-
vided of course the leader has the ability to really conduct
an orchestia, If a conductor or a leader has nothing to
think of except the music his orchestra is producing and if
he is free to control the tone colors, dynamics, and tempo
without the necessity of fitting a part ‘produced by his
own instrument into the orchestra ensemble, he can, of
course, get much better results, but like most things in
this present-day existence the dance orchestra must strike
the most workable average between artistic excellence and
economic practicability. When the leader plays an instru-
ment, this adds one more tone-color to the ensemble with-
out adding the cost of another man to the orchestra. This
aspect of the orchestra’s activities must be considered be-
cause the average ballroom manager expects every bit of
the music possible to get for the amount of money he has
to spend and, in my opinion, he has a right to expect this.
When an orchestra leader has under his direction a band
of a score or more of men and when his presentations are
financed in such a way that he has a free hand in planning
to make these presentations as artistic as possible, it is ad-
visable for him to direct his orchestra with the baton rather
than through his own instrumental ability, provided of
course he has the specialized talent and ability necessary
to successfully conceive and conduct an orchestral presen-
tation.

Tur Dance OrcuEstrRA BANjOIST

A. L., Brooklyn, N. Y.

(. In the last issue of Jacobs' magazine, [ noticed
with much interest your new department on dance music,
The average banjoist playing with orchestras is, it seems to
me, using to too great an extent the ukulele method of
tuning and faking. Wouldn't it be a good idea for pub-
lishers to put out tenor banjo parts in solo form; that is,
with the melody and chords? This would discourage most
of these fakers. It seems to me the tenor banjo could be
made a very important instrument if it played the melody
with the harmony accompanied by the orchestra. 1 have
tried this in my work and found it successful. What
would you think about it?

A. Tn general, an instrument with a percussion variety
of tone does not have the most significant melodic value.
Aninstrument which features the melody should to my
mind resemble in the texture of its tone-color either the
male or the female voice, and should have the smooth
legato effect that is characteristic of the well-placed human
voice. An instrument that tends to destroy or change the
Jegato line of a melody is most effective only when used as a
rhythm instrument and should, in general use, be kept to
that part. Of course, a percussive toned instrument
can be used advantageously and even featured in a “break
chorus.”” This should be planned, however, only when the
style of the music and the character of the number invite
it and never for the sole purpose of just showing-off the
instrument or the musician who plays it. The emphasis
put on consistency in the use of non-musical embellish-
ments and stunts in the earlier part of this article applies
just as exactly to the use of the tenor banjo in the artistic
dance orchestra. The backbone of the melodic part of an
orchestra should always consist of instruments with a
smooth, expressive, and legato tone.

That part of the question referring to tenor banjo
players who fake their part invites a more extended answer
than I am able to give this month. Results are what count
in orchestra work no less than in finance or prize fighting:
There are occasional individuals who have such a great
natural musical talent that they are able to improvise a
part correctly and a part, moreover, that is just as effective
us would be contrived by a schooled arranger of orchestra

music. There is no reason why the orchestra leader should
object to such a player using any tuning he wants toor dis-
pensing with the part published for his instrument tf the
¢ffect he produces s correct and good, 1t seems to me some-
what incorrect to call a player of this type a faker. In the
first place, the word faker has taken on decidedly un-
complimentary, not tosuy sinister, meaning because of its
resemblance to the word pronounced the same way but
spelled with an 7 instead of an ¢ in the last syllable. - This
type of fakir is not an admirable individual in music or
any place else, but the onus of “unresponsibility” attaching

For Pupil and Teacher

WINN

(FOR PIANO
How to Play Popular Music
How to Play Ragtime
How to Play Jazz and Blues
How to Play Breaks and Endings
Piano Technic Made Easy

How to Rag and Jazz on the Saxophone

How to Rag and Jazz on the Ténor Banjo

How to Play Melody on the Uke

Chord and Jazz Book for Mandolin, Banjo,
Uke, Guitar and All Stringed Instruments
These books are indispensable for those who desire to

play in modern jazz or “hot'* style, Descriptive
circulars mailed on request.

For Sale at All Music Stores or
Postpaid anywhere on receipt of price, 75¢ each

Winn School of Popular Music
44 West 34th Street New York

ARE YOU PLAYING THE GREAT HIT?

MEXICALI ROSE

Biggest Waltz Hit since “Three 0’Clock
In The Morning.” On all leading pho-
nograph records and player piano rolls.

Smnrll Orchestra, 35¢ Full Band, 50c
Full Orchestra, 50c Song, 35¢

W.A.QUINCKE & CO. L i

A Real Dance HIT of the Season

The Irish n the
U. S. A. Il21‘1§1Y;:1|]Iftl(111{)1¥01‘c1

17 parts including 4 Saxophones and
Banjo with peppy chorus. Price 40c

Played by the Benson Orchestra of Chicago
with much success

FLANNERY MUSIC PUB. CO. bes ok, i

LULU FROM HONOLULU
A NEW FOX TROT GEM!

Péppy and Rollicking, with Plenty of
Hawaiian ' Sweetness, and a Novelty
Chorus Replete With~Vibrant Beauty

You can't get away from it." It's irresistible to all.

A Lilt That Lingers Long That Allures. »
Your ‘castomers will like it,  Try it and see.

—————————————————————————

Published for Fall Orchestra by
ACADEMY PUBLISHING (0., Box 314, FRANKLIN GROVE, ILLINOIS *
Price 50¢ for Full Orchestra Price 35¢ for Small Orchestra

When Bright Lights Shine

Greatest White Way Novelty Sensation. Successfully featur-
ed by SOUSA, MORSTAD, WRIXON, ZACKIE MOORE,
(Paramount Records) and other leaders, Multicolor title.

Orch., 40c. Piano, 35c. Order Now.
tus. Earl E. B.—Melodies, St a.

Uy LENORE QUEEN ’(l)‘ll'!EFOX-'l‘ROTS
0SS | Patiently Waiting | Two winning

ALLADS | | Want Your Smile | il wear

Full Orchestra (novelty chorus, banjo and sax. parts): Lenore,
50c; 1 Want Your Smile, 50¢ for band or orch. Player rolls,
four hand arr., $1.00. Songs, piano and uke acc., 35¢; 3 for $1.00

BOSS BROTHERS, Abbotsford, Wisc., U.S. A.

ON THE RECORDS! ON THE AIR!

“Broken-Hearted”

EVERYWHERE

Have you sent for your professional copies of orchestration?
They're yours for the asking.

KRAEMER MUSIC PUB. CO. 1708 Burling St., Chicago
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to the fakir should not be transferred to the faker unless the
faker is also a fakir. Good schooling and the ability to
read and play a part as written are always important
items of the musicians’ equipment. Even the unusual
}ndlvnlyul, to whom we have just referred, able to correctly
improvise a part, is much better fitted for his work =
and more likely to get and hold a good job — if he has this
additional practical equipment.

But I can’t say that just because a player fakes or im-.

Qroviscs his part that he has no excuse for playing in a
first-class orchestra., It depends on how well he does it
and how consistent is the service he renders to the orchestra,
It is true, pf course, that gifted musicians of this type able
to improvise correctly are very scarce, and I should say that
in general a well-schooled musician on any instrument will
be more successful, or at least should be more successful,
than the musician who is unable to read, In the last
analysis it all depends on the natural abilities of the players
under consideration.

-Cu,a_‘,_\

- o @

UCH has been said and written concerning the large

organizations and their work — musical pachyderms,
g0 to speak — yet when we compare the heavy, ponderous,
.measured movements of a Mesozoic mammal  with the
highly constrained, dynamical energy of the predatory,
hymenopterous insect known as the wasp, or yellow jacket,
we are somehow not inclined to despise the smaller things.
This little five-piece “Up-and-at-"em” gang, known as the
Chicago Yellow Jackets certainly make themselves heard
and felt, and are releasing some music of the kind and
character that spells success in their very necessary line,
the dance business.

The boys bave been together for three years under the
leadership of G. W. Jatho, now playing a steady engage-
ment at the MadorgJohnson School of Dancing in the
Windy City. Jimmy McCann, Trumpet, Clarence Krier,
Sax and Clarinet, J. Logan Campbell, Drums, Cy Sokel
Banjo and Cantor, and leader Jatho, the pianist, comprise
the personnel of this snappy little outfit whose slogan is
“I want to ,bc happy but I can’t be happy 'till I make you
happy too.” — Henry Francis Parks.

— - oo e

Fretted Instrument News Notes

Il‘urtfunl, Conn, — Walter K. Bauer has recently moved his
studio and offices to 252 Asylum Street. This change was made
necessary by the growth of Mr. Bauer's business both in teach-
ing, orchestra and concert work. He recently broadcasted
through WTIC a program of his own compositions, the last of a
series of concerts from this station which featured living Hartford
composers, He has recently organized the Knickerbocker
}{;\gljo Club, a banjo band of boys aged from ten to sixteen years.
l}us Club will soon become a regular broadcasting feature, The
Little Symphony Orchestra, one of the best known plectral
musical lurg.mlz.niuns in this part of the country, under the
Icudu{sh_lp_ of Mr. Bauer, is holding its rehearsals at Speakers'
Hall, Trinity College. Professor John E, Foglesond, a nn-u'xl)cr«;l'
the college faculty, is included in the first mandolin section of
this orchestra.

Knoxt_ville. Tenn. — The Miles [Banjo Quartet, under the
leudcrsln[} of Professor T. A, Miles, has been extremely active thig
season. They recently appeared at the Amra Grotto Luncheon
(.lub to the great delight of the Grotto members. Mr. Miles has
an interstate reputation as a teacher, organizer of fretted in-
strument cnscm_blcs. and as a soloist on these instruments, The
Banjo Quartet includes two tenor banjos, one mandolin banjo
and one guitar banjo.

. Springfield, Mass.— Frank Bradbury, whois probably the lead-
ing exponent of lh‘c‘ re-string banjo for the younger generation
broadcast from WTIC, FKollowing the concert, the .\/mngﬁﬁld'
U‘ryon in its radio review department had the following to say:

Mr, Bradbury plays the banjo with the greatest facility and
gets more music out of his instrument thananyone we ever heard
His vlvork on the five-string banjo is positively uncanny. er.m;,ré
;&:(il:)en. ?;feb.:\r:]? sounds much better than many pianos we have

New Glasgow, Nova Scolia. — One of the best %
old-time Canadian five-string banjoists, is Mr, ll'(.n?,y.”;ﬁ{;rttlilse
Thirty years ago when he was in the heyday of his pro[cs%ionui
c;xrc?r. he was delighting ulgdienccs in London, Paris, Vicnn:‘x and
St, Petersburg, and appearing by royal command before various
huropcqn lx!ugs and Princes of that time, Now, at 72 years of
age he is still a capable and popular performer on the banjo
The instrument which l‘le uses, which was made especially f(Jl:
him by the late Mr. Cole, has a perfectly smooth fingerboard
minus frets or position dots, It also has a considerably longer
scale than the usual five-string banjo.
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Successful Xylophonists :
Use The Deagan Professional
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DEALAN
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OST of the Xylophone phonograph records have
: been made with the Deagan Professional. Equally
important—it's great for radio—"goes over” clearas a crystal.

Used and endorsed by Sam Herman {of the famous 8 INSTRUMENTS
Victor artists] and other great players. IMPROVE WITH
. AGE!

The Deagan Professional was the first Xylophone ever
made with resonators. It remains practically unchanged
today and is still one of our most popular instruments—in
fact more Professional Xylophones are in use than any
other model. The ideal Xylophone for all 'round work.

Made in two sizes—3' and 4 octaves, both with and without
wheel rack. Bars are 1% in. wide. Price, $125.00 to $185.00.

Through your Music Dealer or direct from factory, wouldn't sell it for twice
Complete catalog on request, what I paid for it."

LEARN TO ‘PLAY.'—Our cg)mp\cte Course of Instruction, consisting of fourteen lessons,

covers the entire su‘l‘))ect of Xylophone pla){ing in all it's phases—including 4-Mallet and

Harmony Ragtime.” « + + The lessons are FREE to the purchaser of a Deagan instrument.

J. C. DEAGAN, Inc. « 1772 Berteau Ave, » Chicago
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Given the proper care,
Deagan Xylophones, like
violins, actually become
better with age, We fre-
quently hear expressions
like this:

“I've had my Deagan
for over twenty years and
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Every
Banjoist
Wants These
Two Books!

The New

Souvenir Catalog
o Of &

Paramount
Banjos

A beautiful 80-page souvenir
showing photos of over 350 of the
foremost banjoists in the country f
and nearly 200 of thie finest orch- -
estras—all enthusiastic users of T B .
Paramount Banjos. Also outlines enor anJO
a trip through the factory, showing b
how these fine banjos are made. .
No matter what banjo you play
you will want this book. :

FREE ON REQUEST

A Self-Instructor

Michael Pingitore
Paul Whiteman’s Banjoist

For the professional as well as
the beginner. Give a few mo-
ments a day to this book and in-
crease your salary check. Reveals

|sMAsamamsEmeemasEsAnnN e an s aadanaraceamnan
¥ 1 Talintea=f7 TTE e N
| WM. L. LANGE, 225 E. 24th Street, New York | %\{1]“ ; famous “Figure Eight" and
' Send me postpaid a copy of Mike Pingitore's Self i E0E ¢ strokes. 1\!4!]1)' dollars
! Instructor and I will pay $3.00 to the postman. | \\‘()l‘ll] of 1(111)\\’1('(];;(‘ n lhis l’““l{
| i for you.
1 INBOIE T i s *
1 ; ! ’
1 i $
1 Address i Prlce, 3.00
' |
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The Finest

In Fretted Instruments

Ukuleles Banjos
Mandolins ~ Guatars
Ukulele-Banjos

< am still using the
Radio to keep plectral
instruments before the
public. Gibson instru-
ments are increasing n
demand constantly, be-
cause of thetr wonderful
carrying power and
beautiful quality of tone.
Business 1s brisk.”

ROBERT L. SHARP
Memphis, Tenn.

Gibson offers
the dealer and

Style TB2
the consumer 87600 A9
instrument 4
values unpar-
alleled.

Style TB-1

$60.00

Style TB-0 {
$95.00 4

The new Gibson catalogs are
now ready for distribution.
We will be glad to send you

our Mandolin. Guitar and
Ukulele, Banjo and Accessory
catalogs upon request.

The Gibson line is sold on an exclusive
basis. All inquiries and dealer co-oper-
ation are given to the lone representative.
There is still some territory open. Write
us and we will be glad to give you further
information.

GIBSON

(Incorporated
55 Parsons Street
KALAMAZOO MICH.

SIGHT READING
AS APPLIED TO DANCE ORCHESTRATION
TENOR BANJO PARTS

The professional banjoist, as well as the amateur, will
find some practical kints in this series on the subject of finger-
ing as applied to speed.  The fact that a number of orches-
trations are arranged in actual pitch makes it necessary for
the banjoist to learn to play 8va. - Therefore, a scale and
chord exercise in actual pitch will be shown later, and there-
after the evamples in sight reading will appear i BOTH
octave and actual pitch in consecutive order.

INSTRUCTION APPLYING TO TENOR BANJO

HAT it is not always practical to use the same left-
hand fingering for the same chord formation, is
demonstrated in the examples 4 to- 7 which are

duplicates in notation of exercises 4 to 7 in chord I]l.()dlllil-
tions (see page 2, lesson 1a, W. C. 8.). The dotted lines in
these examples indicate that the finger must remain firmly
on the string at the fret indicated, until the end of the
dotted line. The straight solid line indicates that the
finger must slide from one fret to another, up or down,
without relaxing the pressure of the finger on the string. A
strict observance of these rules is necessary to gain speed
in modulating or changing from one chord to another.
Holding over certain notes that are repeated in consecutive
chord modulations is the secret of speed in changing from
one chord to another. Notice at “aa” that “C,” the upper
noteof the C Chord, is made with the third finger in order
to avoid raising the finger throughout the following chords
to the end of the dotted line, This also applies to “bb”
and “ce.”  Note that for the same reason, the middle note
“(” of the G chord, 2nd inversion, at “dd” is fingered with
the third finger and at “‘ee” with the second finger.

The importance of keeping the fingers firmly on the
strings when the same “finger is used on two different notes,

Supp. %, B - TB,

4

The Tenor Banjoist

Melody for January, 1927

CONDUCTED BY

A.J. Weidt

will be emphasized by a careful study of the connecting
lines indicated by “ii.” It will be noticed that the first
finger should seldom be raised when modulating, unless an
open note occurs, As a general rule, it should be kept
barred across all three strings in all positions even though
only one note is to be made with the first finger. With
practice this style of fingering will add to speed when
modulating. Directions for practice: Play each chord four
times, slowly at first, to give you time to locate the following
chord, then gradually increase the tempo.

IMPORTANCE OF THE STUDY OF HARMONY

The average student, no doubt, wonders just why it is
necessary to study scale construction. Why study inter-
vals? Why study signatures? Why study chord construc-
tion?  Why not play from a printed score, and let it go a
that? !

Tae Reason

If you want to prepare yourself for orchestra work, a
knowledge of harmony is necessary to enable you to know:
How to play “chord breaks” that harmonize; how to play
“melody breaks” that begin right and end right; how to im-
provise “breaks” of your own; and lastly, how a popular
song chorus can be arranged and played with full harmony
direct from a piano or song copy.

Precirum Banso

As all banjo orchestrations are published for tenor banjo,
I have arranged in graduated form, a series of extra supple-
ments on sight reading, that can be applied to both plec-
trum and tenor banjos, and furthermore, will enable the
plectrum banjoist to read at sight from a tenor banjo score.
Therefore, all supplements on sight reading pertaining to
the tenor banjo will be included hereafter with consecutive
W. C. S. lessons for the plectrum or standard banjo. The
notation in the upper connecting staff in No. 4 applies to
the tenor banjo, and the lower connecting staff applies to
the plectrum banjo. Both staffs are a fac-simile in notation
of the exercise in chord modulation, No. 4 (Lesson 1,
W. C.S.). Notice that the same two lower notes of the

Weidt's Chord Syetem,

o .., Bxeroises in Chord Modulations, I
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For Tenor-Banjo, Ukulele and all Fretted Instruments

GOLD MEDAL STRINGS
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They lead the world for tone and durability. ‘
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleyille, N, J.

Tenor Banjoists!
Plectrum Banjoists!

Have your favorite

Popular Songs
Arranged

Full Harmony
Syncopated Rhythm

Write for terms.  Mention

Instrument  you play.
Weidt's Chord System
Dept. 350 Box 557 Newark, N, J.

DIREGT from PARIS

Comes the cream of European Mandolin and Guitar
music—the writings of such brilliant minds as Mez-
zacapo, Bara, Fantauzzi, Munier, Marucelli—names
that are household words wherever the Mandolin
and Guitar are played—music that is played by be-
ginner, amateur, artist. A postal card request will
put into your hands our new folder.

DIRECT from PARIS

Write today to

THE MAXIMUM PUBLISHING CO.

Importers of Banjo, Mandolin and Guitar Music
1716 Chestnut Street Philadelphia, Pa.

MANDO-CELLO SOLOS

Alice, Where Art Thou Ascher

Aloha Oe E Liliuokalani
Arranged by Jas, H. Johnatone

Mando-Cello Solo with Guitar and Piano Acce. . . 60c net each

Gibson Folio No. 1,Mando-Cellosolo . . . . . 50¢

Gibson Folio No. 1, Piano Ace. . . . . . . . 50c *

Gibson Folio No. 2, Mando-Cellosolo . . . . . 50¢ *

Gibson Folio No. 2, Piano Ace. . . . . . . 50c *

JAS. H. JOHNSTONE, Musie Pub., 934 Osborne St., Kalamasoo, Mich.
READY —rr————

The Master Method for Tenor Banjo

By WM. MORRIS

Containg: Original Studies, Complete Chord Charts, Chords in all
Mnf‘or and Minor Keys, Arrangements on Popular Old Favorites and
Folk Songs, with 2nd Tenor Banjo Chord arr,  Operatie Classics, Orig-
inal Duets, Breaks and many other features, Worth ten times the
monoi'). Can be had for popular Price, $1.50 (Usual discounts).
THE DANDY FOLIO—Ten popular style duets for Tenor Banjo $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

THREE SKETCHES FROM
OLD MEXICO Goviitusa st ey

WALTER JACOBS, Inc., 120 Boylston St., Boston

tenor-hanjo chords occur in the plectrum-banjo chords as
shown by the dotted connecting lines at “an.” It is
therefore, only necessary to lower the upper notes of any
tenor-banjo chord an octaye to make the chord playable on
the plectrum banjo. See dotted lines at “bb.”

- '|'|11§ rule applies throughout, with occasional exceptions,
in which case a different inversion can be used. ull de-
tails regarding chord inversion will follow in later lessons.
Caution® The fingering shown in tenor banjo supplements
cannot be applied to the plectrum banjo, therefore, the
form method of fingering shown in lesson la should be
substituted, although the general rules in regard to fingering
can easily be applied to the plectruni banjo. - The impor-
tance of keeping certain fingers on the strings as a help in
gaining speed, is shown in the third staff, which is a fac-
§{rl\11(} in notation of Exercise No. 4, (Lesson 1a, W, C. 5.)
The dotted linesindicate that the finger must remain firmly
on the string at the fret indicated to the end of the dotted
line. The straight connected line indicates that the finger
must.slido from one fret to another (up or down) without
relaxing the pressure of the finger on the string (see “aa”).

A LETTER FROM A MANUFACTURER

I WERE very much interested in the discussion

under your column regarding 21-inch and 2%-inch
banjo scales.  Until recently we supplied either of these
sizes at the option of the purchaser. However, hecause
less than 19, of our customers requested the 21-inch scale,
we decided to discontinue listing the 21-inch instrument in
our catalog. It seems that the popular demand is for 23-
inch, and it is only natural that we should give the public
what they desire. There has been many a manufacturer
forced to the wall because he tried to talk the public into
something they themselves did not want.

— Ludwig & Ludwig, Chicago, Ill.

I am glad to hear from a manufacturer as being an
authority, particularly in regard to what size scale the
majority of tenor banjoists (especially professionals), are
playing, but it is to be hoped that the manufacturers of the
cheaper grades will put on small-scale instruments for the
special use of the youngsters who will eventually buy a
high-grade instrument with the long scale.

L. R. G., Kingman, Kansas

(). 1. A few questions about the tenor banjo: What do
you mean by 2l-inch and 23-inch scale? I have an ad
which shows a 27-inch scale.

A. The distance from the nut to the bridge is the scale
measurement.

(). 2. What is the difference between a tenor and a
plectrum banjo?

A. The tenor banjo is tuned in fifths (A, D, G and C)
with the same pitch and tuning as the Viola, and has a
21-inch to 23-inch scale. The plectrum banjo is tuned in
thirds (D, B and G), and the lowest (fourth) string, C, is
usually tuned to D, an octave lower than the first string.
The scale length is about 27 inches.

b (). 3. T am thinking verystronglyabout buying a tenor
hanjo. What fret or scale would you advise for dance work?

A. The 2-inch scale is the most popular, judging by
the letter from L. & L. (see above).

-soew

William L. Lange has recently published a valuable
addition to the somewhat extensive list of tenor banjo
instruction books. (Instructor for the Tenor Banjo—
Pingitore). The author is well known as the banjoist with
Paul Whiteman's Orchestra since Whiteman's first success
several years ago. The combination of Lange and Pingi-
tore in the editing and publication of this book is easily
understood when one remembers that Pingitore has been
an enthusiastic hooster for and user of Paramount Tenor
Banjos since the inception of his career as an orchestral
banjo virtuoso. Previous to the adoption of the tenor
banjo ‘nto public favor, Mr, Pingitore was an excellent
violin soloist and probably owes to his experience with this
instrument the remarkable left-hand technic ‘which he uses
so effectively on the banjo. His ingenuity and ability as a
tenor banjoist has been a potent factor in developing and
demonstrating possibilities of the banjo as an important
part of the rhythmic section in the modern dance orchestra.
The position occupied by the tenor banjo in the world of
modern American orchestral musie is undoubtedly largely
due to the few who, like Mr. Pingitore, have so ably and
indefatigably shown just what admirable effects the banjo
can contribute to the orchestra ensemble. Mr, Pingitore’s
Instructor presents the usual rudimentary instruction
necessary in learning to play any musical instrument.
Complete charts and notations for all chords are given in
both the most used and most effective positions. Of par-
ticular interest to the professional banjoist should be the
inclusion in this instructor of detailed illustrations and
information of special strokes that have been used to great
advantage by Mr. Pingitore, including the circle and figure
eight strokes which have never failed to impress vividly
those who have seen and heard Mr. Pingitore play. Be-
sides the large number of studies and exercises in various
keys, the instructor includes the author's arrangements of
some ten standard numbers, among them being an original
number by Mr. Pingitore and Frank Koch entitled 7hat
Nat Goodwin Café Rag and published with piano accom-
paniment. Copies of the book can be obtained from Wil
liam L. Lange, the publisher.
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SOMETHING NEW!

Here’s a Real Ukulele Peg

AT A LOW PRICE!

SIMPLEX UKULELE PEG

No. 87 White Polished Buttons . $1.00 set
No. 88 Ivory Polished Buttons . 1.20 set
These are retail prices
Highly Polished Nickel Plated
GENUINE CELLULOID BUTTONS

A.D. GROVER & SON, Inc. v

20 Selections on

You take no risk! We
pprova will not ask for a cent
with the value of the music.

unless you are satisfied

Simply attach this ad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-

mentary music—weaderful for teaching begi . Weal b
lish graded musiefor full banjo or man olin';lx::tn. el

Crescent Music Pub. Co., §i*fimer Ars:

NEW—A REAL JAZZY NUMBER!

JULIA==Fox Trot

For full Mandolin and Banjo Orchestra. Reg-
ular chords for Tenor Banjo and Plectrum
Banjo parts furnished. This number will be
the life of your orchestra and is easy to play.

Prices: First Mandolin and Piano acc. each
20c net. All other parts 15¢ net. Order now!

Send for a Complete Catalog
Nicomede Music Co. pleirs& Altoona, Pa.

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and
students. Biggest selling finger
picks on the market. 40c¢ per pair,
regular or small size. Obtainable
from all jobbers and dealers.

HAROLD ORTH, Mfr.

1870 Beacon Street
Boston, Muss.

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complete, carefully graded work covering all the principles essential
to the art of tenor banjo playing, embodying the fruits of the author's many
years expericnce as & soloist and teacher. Not animpractical or unnecessary
page or line in the three volumes. May be used for banjo-cello, mandola
and mando-cello, Get a sample copy. Price $1.50 per vol,; Canada $2.00.

CLAUD C. ROWDEN 159 N. State St.

Chicago. Illinois

Regular 5-STRING BANJO

and 4-string Plectrum Banjo taught by mail. Each
lesson mailed weekly, clearly printed and easily
understood. Learn guitar-style banjo picking and
finger tremolo. Write for circular giving full in«
formation. JAMES ARTHURS, Mayville, N. Y.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachersevgrywhcrv. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio uge or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.
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Send for FREE Sample Violin

Parts of
HAWKES

Selling Agents
PUBLICATIONS | _

BELWIN, Inc.

701 Seventh Ave., N. Y.C.

THE WALTZ SENSATION!

“LITTLE PAL”

By the writers of the most imitated song today

‘““Broken-Hearted”’

Professional copies and special orchestration mailed gratis
upon receipt of your request.
KRAEMER MUSIC PUB. CO., 1708 Burling St., Chicago

Music.ian’s
mnibus

VIOLIN, MANDOLIN, FLUTE,
CORNET, CLARINET, FIFE,
and ANY TREBLE CLEF
INSTRUMENT

Contents of No. 2
850 PIECES

Consisting of 100 Duets; 200 Scotch Airs; 200
Irish Airs; Quadrilles, Fancy and Contra Dances
(with the Calls and Figures); Polkas, Schot-
tisches, Waltzes, Quicksteps, Marches, Horn-
pipes, Songs, etc.

Contents of No, 4

Containing 50 Waltzes; 40 Quadrilles; Galops,
Polkas, Polka Redowas, Mazurkas, Schottisch-
es, Marches, Quicksteps, Hornpipes, Jigs, Con=
tra and Fancy Dances.

———Contents of No. 5—
700 PIECES

Consisting of Waltzes, Quadrilles, Galops, Pol-
kas, Schottisches, Polka Mazurkas, etc,

Contents of No, 6———
1000 PIECES

Consisting of Waltzes, Quadrilles, Lancers,
Galops, Polkas, Schottisches, Polka Mazurkas,
Marches, Songs, Jigs, Reels, Hornpipes, etc,

Contents of No. 71—
1000 PIECES

Consisting of Jigs, Reels, Clogs, Hornpipes,
Ethiopian and Irish. Dances, Polkas, Galops,
Schottisches, Polka Mazurkas, Waltzes, Quad-
rilles, Lancers, Marches, Songs, Minuets and
Fancy Medleys.

Regular Price, $1.00 each

Our Price, 60c each

POSTPAID

Address all Orders to

WALTER JACOBS, Inc.

" BOSTON, MASS.
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You Can Take It or Leave It

NEW BRANCH OF MUSICAL ART
By GEORGE ALLAIRE FISHER

ND now 1 have discovered another ramification in
the ramose fascinations of that wonderful thing
called?music. Or, rather should Isay I have dis-

covered its classification, as I have long been aware of the
existence of this particular activity.

With its proven up-to-dateness in taking on new things
of constructive musical worth, it only remains for our
magazine to endow and establish a healthy department to
look after this new art, and let Nature take her course.

It is true that this art has a decided suburban, not to say
rural, flavor that may not recommend it to the sophisti-
cated appreciation of city folk. But what of that? It was
not so long ago that jazz herself, that noble fulmination of
rhythmically harmonic and melodious (sometimes) caco-
phony, owed the majority of her most startling effects to
the inspiration of the more vocal barnyards. And in this
new art can be found an inspiration that points the way,
it seems to me, to a now undreamed of thrill in that so
wonderful American opera that is to be written some day—
maybe.

What is this new art? It is The Art of Hog-Calling, and
nothing less.

Pic Lor OpERA

Neither am T preparing the way for a doubtful joke on
the advisability of including in music some practical pro-
vision for “hringing home the bacon,” on the hoof or
otherwise. No, sir. This new art is already too firmly
established to be a safe target for the punning wit of
dollar-a-liners (7). It has been recognized by a standard
institution of learning to the extent that a sort of old or new
time Hog-Callers Contest was recently staged by the
Block & Bridle Club, Dept. of Animal Hushandry, Kansas
State Agricultural College. Each contestant was carefully
scored on every point essential to an artistic musical
presentation; if you don’t believe it I'll review the score
card for you shortly and prove it.

T am in some doubt as to whether only animal husbands
were included in those called or not. There would be some
reasonable basis for this assumption. In the first place
the calling was to a meal, and you know how husbands are
at meal time; they must be called, no matter how hungry
they are. As for wives, there’s seldom a chance or need to
call them at meal time, they are already there.

TrCHNIC ANALYZED FROM THE PIG’'S STANDPOINT

Anyhow, the contestants were scored on the basis of 100
points representing perfection, In this scoring, Volume
represented 15 points, divided as follows: Potency (5),
Voice Caliber (5), Pitch (5).  As in the finer interpretations
of any branch of music, mere loudness is not most impor-
tant; and even the quality of loudness must be divided into
Potency, or power; Voice Caliber, or natural endowment;
and Pilch, or place in the scale of the tones emitted.

Evidently, not everybody can be a success in this art;
if the voice caliber is not as it should be, the man who
insists on competing with those of more fortunate natural
endowments must expect to operate under a considerable
handicap. He would be wiser to smother his ambition,
confine his activities to more humble pursuits, and leave
the expression of this new art to those better fitted to it.
Lven at that perseverance can overcome this handicap to a
considerable degree. The man who locates the best pitch
for his porky vocalizations may lift himself up to the dizzy
heights enjoyed by the naturally endowed of well-calibered
voice. At least Voice Caliber and Pitch are rated equally.
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The next score card classification is in Selection of Words,
30 points. Sub-heads under this are Inducivencss (15),
Repertoire (10), Practicality (5). Asin all branches of the
musical art, the performer’s efforts are empty unless he
succeeds in moving his audience, and the faster and farther
he can move them the higher he rates, Neither is a mere
meaningless reiteration of sounds sufficient; there must be
some variety and even originality displayed in the libretto
material for the exponent of this art to really rank as an
artist. I've heard it said that time means nothing to a hog,
but evidently that doesn't apply to variety. This same
variety that is the spice of life enters largely into the hog-
gish appreciation of art, and it is evident why this should
be so. The art life should be a relief from the prosaic
routine of everyday existence, A mere monotonous beat
between the mud hole, swill barrel, and garbage pile must
be relieved by some variety of repertoire in the porcine
world of art or the virtuoso who secks the finely attuned
favor of sows’ or sows' husbands’ ears is all wet, so to speak.

The definite placement of this school of vocalization as
an art is firmly set by the low rating given Practicality,
which counts for but five points. The practicalness of
the performunce is barely recognized, evidently to just the
extent necessary to keep lazy virtuosi from using the tele-
phone or mental telepathy in order to draw their audience.

Technic is rated for 20 points, with subdivisions of Factal
Expression (5), Pose (5), Vartations (10), 1 would think
that technic should be worth more than a fifth of the total,
but then my artistic standards may not be high enough.
Evidently, a blue note (not blew), or a blurred roulade now
and then isn't taken amiss by the hogs if the expressiveness

and temperament of the caller is sufficient to cover it up.

Tre Tecanic oF FactAL EXpRESSION

You sec every point in an artistic performance is covered;
due recognition is even given to appearance, The facial
expression must be one that will not offend or repel the
mostsensitive hog; presumably, the interpretation of
the vocalization must carry with it a facial appearance in
harmony. A man, for instance, who has corn for the hogs
must not look like swill when he’s calling to corn — or
something of that sort. Then his pose must be an artistic
one. Rather informal, T presume, yet one of dignity.
The lazy one who thinks he can slight honest hogs by
calling them from a recumbent position or with his thumbs
thrust carelessly beneath his galluses is out of luck as a real
artist.

Considerable stress is laid on variations, and rightly.
The true creative artist, when he gets hold of a good theme,
will twist and turn it, present it from every possible angle;
ornament its bare places and doll up its angularities to the
fullest extent, before he lets go of it. If you think you can
fool all the hogs all the time with unadorned phrases, you
must guess again,  You might fool all of the hogs some of
the time, and some of the hogs all of the time, but further
than that — il n'y a sont passeront.

Voice Control is rated as 25 points, divided as I'reedom
from Static (10), Tone Quality (10), and Accent (5). Free-
dom from static seems to me of especial importance, and
not awarded its due significance in the consideration of other
branches of the musical art. Singing, for instance, and
some violin playing, suffers from it exceedingly. One of
the most cheering notes sounded in this presentation of the
new art is the stress laid on this matter of static. 1t
augurs well for the bright future of the whole profession.
Tone quality is closely associated with freedom from static.
I there's much static, the tone quality can’t be good, and
it ever a seductive, moving, tone-color was needed for
suceess it would seem to be in this new art. Although you
can't make a silk purse out of a sow’s ear, it seems to be
equally true that you must not make of it a refuge for
unlovely sounds and horrid noises.

I presume that accent refers largely to pure enunciation.
However, it may be that the height of artistic excellence
consists of assuming a slight Yiddish accent to inspire the
hogs with confidence in the possibility of dying from extreme
old age — so far as the personal hunger of the poo-ee-er 18
concerned, This would be a rare touch indeed, and almost
too subtle to be found in so new an art. Still, every pos-
sible shade of artistic achievement is so intelligently cov-
ered in the curriculum of this art, evidenced by the score
card, that I have no right to deny them this supreme
achievement. *
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The last classification is an important one. Without it,
no art can go far or mean much; and although it only
counts for 10 points in the score card rating, that is enough
to tip the scales one way or the other. This last classifica-
tion is Sincerity. Indeed, it is difficult to imagine anyone
getting very far in the art of hog-calling without sincerity.
Ile might for a time or two, but beyond that — no.

I can see in my mind’s eye just how the eager little
shoats, maturely sedate sows, and gruffly impatient sows’
husbands would be going about their simple pursuits when
the vocal carolling of a new chanter floats to them through
the fragrant air. They listen. An expression of keen
appreciation flits lightly to and fro, then {ro and to, across
their mobile faces. Ah! there is a voice, It has potency,
lots of caliber, the pitch is well-chosen, the induciveness is
decided, a nice repertoire is being displayed, the practicality
is sufficient, facial expression and pose are indefinite but
can be settled later on closer inspection, a pleasing varia-
tion on the central theme is used from time to time, there
is a bit of static, true, but atmospheric conditions may be to
blame, the tone quality is as sweet s one can wish, and

" the accent is pure as anything with a fascinating suggestion

of the Hebraic that is yet not sufficient to dispel the impres-
sion of pristine purity so precious to a self-respecting hog.
There is a forest of twinkling hams and amiably waving
loop aerials exposed to the setting sun while a view from
the east gives the impression of a vast expanse of animated
benevolent pork sandwiches.

Suddenly there is an abrupt halt. Uxpressions of doubt,
growing dismay, and finally downright disgust and dis:
appointment are heard and seen. There is no doubt about
it — that man is insincere; his golden voice and angelic
accent conceal an untrustworthy nature and a heart as
false as hell itself. And sadly and morosely the band of
swinish connoisseurs betakes itself back to its sylvan fast-
ness to await the calling of one who can be trusted.

As for the aspiring vocalist — he can yell himself blue in
the face, roulade and yodel never so artistically, variate
all he darn pleases, and keep it up all night and most of
the next day. His career as an artist of the new art is
finished right there, Without sincerity all his tricks and
technic avail him not.

There is a fine chance for our magazine to leap an inch
or two farther beyond the van of modern American musical
affairs by incorporating a department in The Gentle Art of
Hog Calling, I suggest that the conducting of the new
department be given into the charge of Z. Porter Wright.
He may not know much about it, but no one will ever find
it outs

[——
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Something Else to Take or Leave

IF you read the October outbreak of this page, you were
peradventure or possibly mayhap interested in the
story of the unusual musical composition purchased by
Mr. Norman Leigh. You were also and likewise inter-
ested in the unusual state of mind and pockethook which
would permit a person of Mr. Leigh's known or at least
suspected sagacity to invest in the remarkable conglomera-
tion of notes and bars we reproduced to show what Brother
Leigh regarded as four bits’ worth of music in his own
money.

All of the queer and sordid details of the transaction
were scribed on this page in October by George Allaire
Risher. 1f perchance you did not read the page or story
in October, our present purpose will be served and you will
think just as highly of Brother Leigh, nee Arthur Cleve-

land Morse, if you take our word for it that we offered two °

prizes —an autographed photograph of Arthur Leigh and
a year’s subscription to Mpropy —to the first person
from whom we received an exposition of ‘the meaning of
f\lr.',\lursu"s quarter’s worth of music.

We have only estimited the number of replies we have
received, but apparently it is the consensus of opinion of
the entire population of the United States, with the excep-
tion of th‘e. few who do not read our magazines, that ’llm
true meaning conveyed to them by the musie purchased by
Norman was that Arthur is a sucker.

The answer is unanimously correct.

Nfzr‘man admits it,  We admit it.
_ The question is, who gets the prize? Obviously, it is
impossible for us to put all of our readers on the free list
without automatically going out of business, in which case
there wouldn't be any free list on which to put the dear
readers, This would he a manifest injustice to our adver-
tisers and altogether unfair to subscribers who are in
arrears.

While we are endeavoring to find a solution that will let
us out of this predicament, we are keeping faith in the
natter of supplying an autographed photograph of Arthur.
The picture was taken several years hefore Arthur found
it necessary to shield his identity at certain times behind the
nom de plume of Norman Leigh. - Arthur himself has to
say of the photograph that it was taken at the only period
of his career when he was popular with the ladies.

Arthur admits it.

MR. ARTHUR CLEVELAND MORSE
(From an early photograph)

Here is the picture, Feast your eyes upon it and try to
realize that these are the same features worn by the person
who concocts $0 many pieces of music that he kuopsr i\m
names busy holding down the upper left-hand corners.

_The autograph? We have to confess that Arthur with
his usual talent for doing things in an original, not to men-
tion wrong way, wrote his name on the back or rear side
of th‘c picture, and the signature does not show on t]u"t'n-
graving. You can take it from us that this is no drawback.

<o o ar

Regarding the Orcnpsrra MonTrLy, the students use
the orchestration in the class-room; arranging and in-
strumentation is excellent. Violins enjoy the obligato
!‘mrts. “‘l.(‘ parents read the magazines at home Elllli it
educates” them so that we get better support from such
homes. We don't have to argue with parents; the On-
cHESTRA MontrLy does that for us, It answers all their
r[ul’.;[l()ll.»‘. I expected this would happen.
—Ru Wofessor Y J
l’{’lr[}(i)r(llll,,l?{nll::LL, Professor of Muste, New Haven Institute,
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A ROBERT

WOOD-WINDS
Never So Fine As Now!

Personally Tested and GUARANTEED by HENRI L. LEROY

‘\\//Il'
Instrument

Arlists

Mail the

A wonderful instrument in its time, was the old

~ A, ROBERT Clarinet,

But infinitely finer is the A, ROBERT Clarinet
of today!

Modern precision methods, added to the

A. ROBERT manufacturing technique, and ?kllg
personal supervision of one of the world’s out-
standing clarinet authorities—these are the secrets
of the new and greater. A, ROBERT superiority
Henri L. Lero_y—world famous clarinet artist anc
teacher—superintends in person, every step in the
manufacture of every A. ROBERT Clarinet. And
as each Instrument is finished, he personally tunes
and tests it. The famous A, ROBERT Trade-
i!:alrikcntrliai cin go only on a perfect instrument

. Leroy’s perso :
distinguished clar};neti.) e

The Fred Gretsch Mfg. Co.

Exclusive A. ROBERT Distributors
For the United States and Canada

60 Broadway Brookiyn, N. Y.

~ Muropy is a splendid magazine for musicians and every
issue contains interesting articles and items, as well a8
musical compositions which I find very useful in my work
as organist at Selma Theater, The Jacobs’ numbers in
my library have helped me greatly to give the service in
my work which is necessary to hold the position which 1

have had the past two years.

linclosed please find money order for two-year rencwal
subscription to Mrropy. Thank goodness for your ex-
piration notice. We get as much fun as knn\\'l('(hz(‘ out of
Tell Mr. del Castillo that nohody
around here hates his broadeasting, and please, we'd Jike
to hear Lichesfreud by Kreisler some time.
— Manrcte C. WavLacg, Baltimore, Md.

the breezy articles.

h - 1 St
Frorence K. Rersg, Selma, California.

of America, passed out of this existence Noveml
Miller was a veteran of the Civil War and for ma
the leader of the Kalamazoo Boy Scouts Band

organize this band and build it up to the place wher
as a band was of the highest. Under the Major

band has engaged in several important tour i
portant part in the G. A, R. encampment pro ra
Boston during which they played for the l‘,nuix

or's

were such that they thoroughly endeared him to
knew him. That he will be sadly missed by all of |

come.

Boy Scouts Band.

I\al.umu:na, Mich, — Major Aaron Miller, who ha
an active executive in the Kalamazoo Council of the

(‘xi(hft‘\]xw«, understanding of and affection for bovs
and his long experience and abilityin band work enabled him to

and were received at the State House, The qualities exe

associates goes without saying, but the work he did s
cheerfully will stand as a monument to him for many
Mr. J. Meyer of Kalamazoo has been selected to take
over the work of Major Miller as director of the Kalamazoo

Holton Oil

The “slipperiest eombina~
tion lur,mm{)el% the hand

i
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struments, Use No, 3 for
Clarinets,

bends.

' t
At your dealers' 25¢. B i
Inviston  mail, 350, Throe bouluy, {;:Id' o
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The Holton Perfected
Saxophone and Clarinet
Mouthpieces
The Most Remarkable Mouth-
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Clean the inner tubing by r e
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ush $1.50, two brush al.oo;p lg::u&f:::,

securing  postpaid, 750, Trum|
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pieces Ever Built
Holton Perfected Saxophone
and ClarinetiMouthpieces come
bine tone perfection with per-
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inating' Mouthpiece troubles
with which you have contend- t ;

with acid,
instantly, The finest polish obtainable
for table silver.
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ush, | In ordering Sax. Mouthpiece state make. Regul
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a tooth paste. Re-
stores the original
finish without eat-
ing into the plate
Removes dirt and tarnish

At your dealers 25c,
By mail 35c.

FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, §iGiors Suis!

Holt(_)n 1 The Holton
Silvarine | §il No-Pressure
A polish so 1 1
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Sent on one week's free trial,
At your dealer's or by mail,
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Mention whether wanted for
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You Can Get It in Boston

Boston is one of the most imporiant music publishing centers
in the world, in point of total outpul, number and prestige of
ils publishing houses and diversified types of music represented
in their catalogs. ‘‘Whatever you need in music, you can get
it in Boston."”

C. C. BIRCHARD & CO.
221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Societies,
Glee Clubs, School Orchestras, Etc.

LAUREL OCTAVO: A fresh list by Leading Composers®

OPERETTAS AND CANTATAS by expert Writers
and Composers. -
LAUREL LIBRARY of Music Text Books.
TWICE 55 SERIES: Five books for Community Sing-
£ ing,
NOVELTIES for Piano and Violin, String Orchestra
and Quartets,

SYMPHONIC, WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER ST., BOSTON
NEW YORK CHICAGO

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections,

LANSING TENOR 00
BANJO METHOD UP THE STREET MARCH

An instructor by a past

A national favorite, pub-
master and successful lished for piano, band and
teacher, $1.00 Postpaid. orchestra.

Send for catalogs and information,

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.
Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E, Cons. of Music.

Issued with complete instrumentation and FULL SCORE
for Conductor's use and study.

Small Orch., 75¢c.  Full Orch. $1.00  Score $1.25

Send for details of instrumentation and list of numbers
already issued
THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY
179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creators in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

Refer to Ditson Announcement, page 3

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.

BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 56

WALTER JACOBS, Inc.

Publishers of

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY

and publighers of
MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, *- DERHAM

 SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

training (we almost said preference) naturally knows
more about the town of our nativity than we do our-
selves — and here is proof positive: He has just pointed
out to us certain facts of which we have never taken
cognizance. These facts have to do with the wide field
covered by the Hub in musical activitiés, and by musical
activities we not only refer to
performances of music but to the
production of those things that
make these performances pos-
sible.

Take for instance the manufac-

ture of musical instruments: it
_is not generally known, or if
known, not generally reflected on,
that we are able, with the pos-
sible exception of the bassoon,
to equip a symphony orchestra
from our factories, and in many
instances equip them with the
best the market offers; we make
one of the four or five leading
pianos of the world, and a cer-
tain movie organ not unknown to the cognoscenti, is a
Boston product.

When it comes to music publishing we take an extra
long breath and blow the following blast. As a community
of music publishers we are the tiger’s stripes. Although
our haughty sister, New York, can lay greater claims than
we do to the writing and publishing of popular music, in
the matter of heavier fare we produce more to the square
inch than any other city, town or hamlet in the universe.
Lest we be accused of a modesty which we do not in the
least affect, let us remind you of the fact that the Walter
Jacobs Magazines lend luster to this record. Hallelujah!

Now this last paragraph might be looked upon as an
inexcusable exhibition of civic brass if it were not for the
fact that it is largely true and leads us easily, if not grace-
fully, to the following: being, as we are, one of the large
music publishing centers of the world, it is naturally to be
supposed that we should have an extremely efficient organi-
zation connected with that industry — and that is exactly
what we have in our Boston Music Publishers’ Association.
This association has led many of the fights for betterments
in the trade and has generally succeeded in getting what
it was after. Certain of these reforms have not only been
of benefit to the publishers themselves but have also been
of great value to the purchasing public. There is no ques-
tion but that an active organization of this nature is of in-
estimable value to any industry: one has only to consider
the development of the California fruit trade to per-
ceive plainly what can be accomplished by co-operation,
and although the comparison of fruit with music may
cause an uneasy stirring in the gastronomic machinery
of the long-haired brethren, nevertheless the cruel fact
must be faced that the publishing and selling of music is a
business and is subject to all the ills that business is heir
to, besides being prone to suffer from a few specialized dis-
eases of its own. With such conditions holding, concerted
action within the trade is not only advisable — it is quite
necessary if the industry is not to become the victim of
those self-generated toxins which attack all industries.

Probably the most dire ailment from which the publish-
ing fraternity (outside of the “popular” field) is suffering
at the present moment is that distressing affliction yclept
“Sleeping Sickness.” When one considers the amount of
insidious propaganda at large in this fair land, to furnish
people with all sorts of information of which they previ-
ously had no inkling, in order to sell them certain articles
for which, up to that time, they had shown no excessive
eagerness to buy, it becomes quite apparent that here is
an angle of merchandising well worthy of study by the
publishers of good music.

The public has been successively and successfully sold
on the idea of vegetable iron, loose teeth, halitosis and
vitamines. The result has been to enormously increase
the sale of raisins, dentifrice, mouth-wash and tomato
soup.

Why not apply this idea to the sale of music? Why not
letters a foot high on convenient hoardings presenting the
interesting question, Do you know that eighty-five per cent
of the inmates of our penal institutions never had a musical
education?  Or Buglers Make Poor Burglars, with explana-
tory text, or yet again one of those sexy things—toothsome
flapper, ardent fiddler, with the caption, e Won His Wife
with Wieniawski, Why not?

The market for music is naturally restricted and if more
music is to be sold this market must be enlarged. The
problem is how to do. The way has been blazed by our
sugacious manufacturers of hygienic soaps, paper rugs et al.
In such a campaign, trade associations are invaluable, in-
dividually and collectively.

The Boston Music Publishers’ Association has invited
the dealers and publishers of the country to a convention
here next summer. It would appear that this ought to be
an excellent opportunity to present some such idea to the
visiting lights. We respectfully offer the suggestion.

THE DETROIT SYMPHONY ORCHESTRA, Ossip
Gabrilowitsch, conductor, paid our shores a visit on Mon-

T”E EDITOR, heing a mid-westerner by birth and
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day, December the 6th, with the following program:
Overture to Leonore No. 3; Schumann’s D Minor Symphony;
five “Intermezz1 Goldonian?” for strings by Bossi; Chausson’s
Viviant and Rimsky-Korsakoft's Capriceio Espagnole.

An unfortunate train of circumstances prevented our
attendance and we are therefore unable to present per-
sonal impressions of the performance; however, the criti-
cal brethren appeared pleased, if their published opinions
mean anything; even the sourcst of the fraternity made
approbative gestures in his morning’s review. From this
we take it that the performance was all that it should be
and perhaps even more.

It is an excellent thing for any community boasting a
symphony orchestra of its own to listen occasionally to
that of another; it is very apt otherwise to become the
victim of a somewhat supercilious chauvinism, an un-
fortunate frame of mind as must be granted. The best
corrective for this distressing malaise is the realization that
other, if distant cities, are possessed of musical organiza-
tions that are not to be despised — not in the least.

EILI EILT has at last come into its own; that is to say
it has been honored with the attention of the musical body-
snatchers who operate so extensively in this great Republic
of ours. We refer to those active gentlemen engaged in
the harrowing task of exhibiting the bare bones and
mangled corpses of the classics to the patrons of hoofing
establishments. The macabre vision of the reverend
Hebrew gentleman referred to ahove, displayed to a local
gathering of willful epileptics, was announced as an original
“adaptation of the Jewish hymn.”

We respectfully suggest that there is a rich harvest
awaiting the intrepid explorer who will rape the musical
catacombs wherein lie, in what must be to him and his
kind a distressing state of dignity, the as yet unmolested
bones of Gregorian Chant.

MOVIE ORGANISTS missed an enthusiastic patron
by the mere matter of a century or so, as witness the fol-
lowing extract from the will of one Thomas Brattle, an
early Bostonian who, in bequeathing the first organ ever
heard in New England, placed the following conditions on
its acceptance: “if they shall accept thereof and within a
year after my decease procure a Sober person that can
play skilfully thereon with a loud noise.”  (The italics are
ours.) Whether the terms of its rejection by the church to
which it was left are to be taken at face value or whether
there were some doubts on the part of the church fathers, in
those humid days, as to their ability to procure a “Sober
person” to make the “loud noise” will never he known.
Reject it they did, however, in the following manner:
“with all possible respect to the memory of our deceased
I'riend and Benefactor (voted) that they did not think it
proper to use the same in the public worship of God.”
Upon this somewhat sniffish repulse of the deceased
Thomas’s evidence of good will the organ went to King's
Chapel in accordance with the terms of the document
quoted from.  After forty-three years of, itis to be hoped,
satisfactory and unrestrained tonal exuberance: it was
taken to Newburyport to remain there for a period of
eighty years, finally being bought for $450 for a chapel in
Portsmouth. 1t is to be noted that the longevity of organs
is somewhat on the wane.

DON JUAN, lyric by Harry Lee, music by Dr, Wil-
liam Axt of the “Capitol Family.” Copies of this song are
to be found on display in company with other articles of
commerce in those towns where the picture of the same
name is being shown, and are free to such persons as are
unwary enough to pick them up and carry them home.
Furthermore 1t is announced on the title page that itis the
theme song of the aforementioned picture and is sung by
Anna Cage (as witness portrait) formerly of the Metropoli-
tan Opera Company. “Where sung?” We owe nothing
in our lineage to Delphi and are therefore silent on the
matter.

It is known to some that the subject of Don Juan was
once treated by a man by the name of Byron. Although
sufficiently daring in some respects the lame poet would
have hesitated before attempting to rhyme “now” with
“you” as has Mr. Lee, It must be admitted, however,
that our present lyricist has reflected a bit of the warmth
shown by his predecessor, because we note the following:

“She waits your returning
O brave one and burning =
She looks for you, longs for you, loves you.

Whether it is the fickle Don who is in such a highly com-
bustible state, or the looking, longing, loving female re-
ferred to in the text, is shrouded in impenetrable gloom by a
dubious syntax. Dr. “Billy" has produced an adequate if
not inspired tune.

This whole matter has the tendency to cause a twitch-
ing of sensitive nostrils, Not that the song, inept as it is,
is much worse than many of itsilk, but we hear such strenu-
ous tootings on the art-motif by the frenzied press agents
of our motion picture kings, that the monumental exhibi-
tion of poor taste shown by the association of a song of this
type with a picture touted as an artistic achievement
causes puin in the remoter regions of our digestive system,
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You Can Get It in Boston

Practically every type of musical instrument is made in
Boston, and every phase of the music industry is represented
by at least one Boston firm.  “Whatever you need in instru-
ments, accessories or service you can find in Boston."'

ERNEST U. WURLITZER
Specializing in
SAXOPIIONE:, FII,UT:ZS, CLARINETS

All kinds of wind instruments
Bought — Sold — Exchanged

Highest Grade Repairing

Fair treatment — Reasonable prices
Nickel, silver and gold plating
Complete line of accessories

Thirty-six years' experience
Agent for Olds Trombone
38 LaGRANGE STREET BOSTON, MASS.

PETER EDWARDS CO., Inc.

Agents for

Holton and Gretsch-American Band
Instruments

EXPERT BRASS AND REED
INSTRUMENT REPAIRING
Dealers in New and Second-Hand
Instruments

224 TREMONT STREET BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materials, expert workmanship, skill and experi-
ence of forty ygars' continuous production, makes the
Boston Case the best case you can buy,

Costs you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

97 HAVERHILL STREET, BOSTON, MASS.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string ;guarantecd for one month)
Rosin — Two dcgregs of hardness — summer and winter
Violin Po!ish — Cleans, restores and polishes, The
most unique and effective polish made,

Strjng 0il — Actually cures wire-loose string rattle.
Easy to uge.*

These "()rllmlqni;"_ Stecialties are a necessity lo the
violinist,  Send for price list,

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO ACCORDIONS

BEST GRADE IMPORTED

Guaranteed. Positively lowest prices, $25.00 up. All
kinds of instruments repaired by experts.

ALFRED L. FISCHER

224 TREMONT STREET BOSTON, MASS.

“THREE STAR” TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.
SILVA-BET CLARINETS
FLUTES AND PICCOLOS
All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

FPHE true artist will findin these
Vega Violins qualities SUppos-
edly found only in a real old

master's violin, Vega Master Re-

productions range %rom $200 to
$500.  Other Vega models $50
and up,

The amazing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accegsories,

See the Back Cover of this issue

X = A I/,
Write!for The A Co.
six day free trial offer. A\}
onsy payment %lm 157-93 Columbus Ave,
catalog on any Band or Orch, Lnst, Boston, Mags.

In its lack of sense for the fitness of things it is of a piece
with the act of one of our semi-public characters who, sud-
denly becoming wealthy beyond his capacity for read;just-
ment, could find no better way of expressing his good for-
tune than by consuming huge quantities of mince pie and
champagne for breakfast,

It may be that certain of the gentlemen who control the
exploitation of motion pictures have so lately scrambled
up onto the footstool of Art that they have not yet found
time to divest themselves of some of the vulgarities which,
in their haste, théy brought along with them; or possibly
they believe that these same vulgarities are good business,
which of course may be so. However, we are not con-
cerned with the business aspect of the matter, but are
simply pointing out that this combination of highfalutin’
press-agenting for the sublimated Motion Picture as an Art
Formon the one hand, and such low monkeyshines as the
song aforementioned on the other, raises in the breasts of
discerning folk an almost irresistible desire to apply the

* slapstick with a resonant and gratifying earnestness. Gentle-

men, a trifle lower, please!

_ RECENTLY wehad to tell a heartrending tale of Morey

Pearl and the Vindictive Female. Much worse has now
to be recorded.

The annual disturbance between the Freshmen and
Sophomores of the Massachusetts Institute of Technology
was foreshadowed this year by a little discussion, during
the course of which arguments in the form of tear hombs
were plentifully advanced. The warmth of fraternal feel-
ing engendered in the breasts of the participants by the
settlement of their difference of opinion was such that the
confines of the college grounds were felt to exert a some-
what cramping effect upon its full development, and there-
fore these innocent young lambs burst forth from the pen
of learning and proceeded to attempt the impossible feat
of razing the city of Cambridge in one evening as an earnest

- of their common esteem. It must be admitted in full

justice, that they did a very creditable job, everything
considered.

Convinced, at length, of the improbability of their being
able to level the town in the short space of time at their
disposal, a goodly portion of the celebrants boarded a
tunnel train for Boston and upon arriving at their desti-
lmtion.dismemhered the same and carried it away for
souvenirs, At this point someone suggested a dance.
Ah, me!

Do you now perceive the storm clouds gathering above
the head of the luckless and blissfully ignorant Morey, who,
with indefatigable zeal, was engaged at that moment, aided
and abetted by his good orchestra and true, in his nightly
task of making the old feel young and the young feel fool-
ish? Reader, you have guessed it! It was the “Tent’—
Morey's famous Temple-of the Dance — that was picked
as a setting for the exhibition of these festive gentlemen’s
double-jointed skill. Like the Seven Plagues of Egypt
they descended upon it, and when their little party was
over they left behind them a scene that even the most
hard-boiled and callous sheik would have found difficulty
in_contemplating without feelings of pain, not to say
sorrow.  Morey being neither hard-boiled nor callous and
certainly not a sheik, of Araby or Elsewhere, made no at-
tempt to restrain the expression of his outraged sensibili-
ties. Let us withdraw. The chaste columns of this
magazine are not for such scenes as now disclose them-
selves, Suffice it to say that this little exhibition of high
spirits on the part of these earnest young seekers after
knowledge, resulted in damages to the tune of 3,000
smackers,

Morey is not superstitious, nevertheless we are going to
send him a truckload of rabbits’ feet.

Things go by threes, you know.

PAGE MR. WHITEMAN! Michail Mordkin, who
with his ballet company of fifty exponents of chirographic
mysteries, recently played an engagement at the Boston
Opera House, is quoted in our veracious press as being of
the opinion that the practice of ballet dancing is conducive
to the restoration of a supple and plainly discernible waist-
line, and should be cultivated assiduously by the rotund
portion of our male population. Lest these gentlemen
should harbor unworthy thoughts as to the company in
which they might find themselves if this advice were fol-
lowed, Mr. Mordkin goes on to say (through an interpre-
ter) ... “These men recognized the fact that dancing
is not necessarily a feminine art. In Russia, dancing is
regarded as a profession worthy of any man, like for in-
stance, a shoemaker, a butcher, a baker, and all the rest.”
(After this no one can deny the Russians an admirable
liberality when it comes to the matter of professions!)

We hope that this falls under the eye of Mr, Paul White-
man.  We believe he would feel grateful for the tip. As
for us, if he should succumb to the influence of Mr, Mord-
kin's theory, we would like to be a little fly on the ceiling
and be able to observe, all unmolested, the leapings and
cavortings of P, W., arrayed preferably in pink fleshings
and white maline, Hot Papa!

R. 8. STOUGHTON, well known to our readers for his
charming music published from time to time in this maga-
zine, recently in a joint recital with Miss Pauline Bannister,
broadcast over WTAG a program, which, with one ex-
ception, was made up entirely of his own compositions,

Follows the program:

Piano solo, T'allahassee Nights (a Southern Bacchanalle)
by R. 5. Stoughton; soprano solo, Rose of All the Flowers
that Bloom, Pauline Bannister; piano solos, Parfum Ez.
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ATTENTION!

VIOLIN
MAKERS

REPAIRERS

Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog

Sent Free on Request

Elias Howe Co.

120 Boylston Street Boston

otique (Valse) and Lolita (Argentine Tango), by M.
Stoughton; soprano solo, Bowl of Blue, Miss Bannister;
piano solo, Luanila (South-sea Dance), Mr. Stoughton;
soprano solo, I List the Thrill in Golden Throat (from opera
Natoma by Victor Herbert), Miss Bannister; piano solos,
Seaweed Dance (from Ballet “Spirit of the Sea) and Zoraida
(Moorish Dance), Mr. Stoughton.

Mr. Stoughton’s compositions have been well repre-
sented on other radio programs, including those of the
Whitall Anglo-Persians under the direction of Louis Katz-
man, who just recently used Louisiana Nights and Zu
laikha. Stoughton has to his credit the somewhat impres-
sive number of one hundred and ten compositions. From
his pictures I should say that he still had time for a few
hundred more hefore the blight of old age manifested itself,
These one hundred and ten compositions comprise songs,
piano pieces, church cantatas, organ recital pieces and in-
terpretive dance music. Charles Courboine, the well-
known Belgian, has found a place on his programs for some
of the organ numbers. The music of two ballets, T'he Spirit
of the Sea and Vision of the Assouia (the latter Algerian in
character) were written to order for Ruth St. Denis and
Ted Shawn.

It is in Oriental music that R. 8. S. finds his preference,
and he is singularly adept in his ability to project the sensu-
ous and somewhat musk-laden atmosphere of a languorous
ast into the musical plane, As a brother composer I have
considerable respect for Mr, Stoughton’s flair for a nicely-
colored chord, and also for a neatness in workmanship that
is so often neglected in the lyric field, the which is his
chosen mctier. He received his musical training at the
hands of Arthur Knowlton and Everett Harrington of
Boston, It might be said in closing that more money slips
through his hands during the course of a year than any
composer, quick or dead, ever dreamed of handling in a
lifetime, Yousee, by day he functions as a bank teller!

ETHEL LEGINSKA, pianist and conductor, has lately
been paying her respects by word of mouth and in the daily
press to that monster in musical form, “Jaaahz,” with the
broadest of broad “a’s.”” Poor old Jazz! When any
highbrow musician or critic wants a little extra publicity
all that it is necessary for him to do is to open his
mouth and spew forth a lot of vitriolic nonsense against,
or bleat equally abortive strophes for, this much dis-
cussed article of American commerce, In the meanwhile
Jazz goes serenely on its way, oblivious to either praise or
blame, to the evident great glee of its devotees and a
correspondingly large profit for its exploiters.

LOCAL REPRESENTATIVES WANTED
Spare-hour work. Ask us about it.
Jacobs’ Music Magasines, 120 Boylston St., Boston
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FOR BAND

Henry Fillmore Arrangements
OF THE

F. VON SUPPE OVERTURES

POET AND PEASANT
LIGHT CAVALRY
MORNING, NOON AND NIGHT

Not exactly simplified arrangements, but the weak spots
have been so strengthened that the heretofore shaky
passages go over with such a zip that it feels easy. Mod-
ern American band instrumentation, containing Alto and
Bass Clarinet and Pedal Tympani parts. Primarily ar-
ranged for full band, but so thoroughly cued that small
bands can play them with rich effects.
PRICES, FULL BAND, EACH $2.80

Conductor Score 50¢

A Whistling Novelty

THE WHISTLING FARMER BOY
AT FEEDING TIME

A march size novelty hit that will score on any pro-
gram. Drummers have a fine time working in the
dog bark, cow-bell, horse, mule, duck, rooster, etc.
Composed and arranged by Henry Fillmore.
PRICES: Full Band, 47¢ Small Orch., 52¢
Full Orch., 70¢

Twelve Fillmore Trombone Smears

Bull Trombone Slim Trombone
Dusty Trombone Sally Trombone
Bones Trombone Pahson Trombone
Hot Trombone Lassus Trombone
Shoutin' Liza Trombone Teddy Trombone
Mose Trombone Miss Trombone
Full Band, Each 47¢ Small Orch.,, Each 52¢
Full Orch,, Each 70¢ Trom. and Plano 50¢

Bend 10¢ for our complete Sample Solo Booklets to our"Bnnd
Music. Also ask for ciroular on the “Bennett Band Book” and
get a surprise!

FILLMORE MUSIC HOUSE, §"i™*3

Henderson Uniforms

If your band wantsdistinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prices are lower than ofher manufocturers will
quote if based on owr ruperior owtfis,

HENDERSON & COMPANY

Eleventh and Race Sts.  Philadelphia, Pa.

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion
bands, girls' bands, boys' bands, young bands, be-
ginning bands. In fact any band should use the

Root Beginner's Band Book No. 1

Over half a million sold, Think of it. This is not a new
and untried book, It is the “old standby" and is used thru-
out the United States and Canada. Sample copy to leaders
on request.

E. T. ROOT & SONS, Eilesio, “Hiinois

/2 » Learn to Direct
a;ﬁ;\-ﬁ BANDS AND ORCHESTRAS

Get the Knowledge! Get the Knach!
\ FREE BOOKLET on request. Diploma

granted. Lessons by mail.
1 VIRTUOSO MUSIC SCHOOL
Dept, O Buffalo, N. Y.

Parkinson’s System of Class

Published by

lnstruction W. B. Parkinson, Le Mars, lowa

Unequalled for bands and orchestras just be-
ginning, Address correﬁ)ondmg secretary
L]

C. B. Parkinson, Yoot Sioux City, lowa

NON-PRESSURE PRODUCTS

7 Treatise on Mowuth-
Now ved NOL- Pressre Monthpieces

piece Technigue, cov-
Send for Free [nformation

ering Correct Attack,
NON-cure. VALVE AND SLIDE OIL

Lip and Muscle
Buﬁdinu. Postpaid,

price §1.00,
New and Used Instruments NON-PRESSURE
Repairing and Replating |  Afton, lowa

THE TRUMPET PLAYER

Conducted by VINCENT BACH

TUBA VALVES AND FINGERING

Certain notes on tubas can be obtained by employing two
different methods of fingerings. For instance, onm‘flze E,I;,
{uba, G% (yth space bass clef) can be obtauu’(,lY open,’
Syalves T and 2, “valve 8, or “valves 1, 2 and 8.”  Now it
would be better to use “valves 1.and 2, but I 'untlvrsgand that
on tubas with “enharmonic” valves any of the above fingerings
would be good. This leads to the question — A:’c tubas
built with “enharmonic” valves? —( .‘]l’. 4.

It is correct that on the Eb tuba, you play the G (4th
space bass clef) open. 1t is the best way to produce this
note. 1f played with the first and second valves, the note
will be slightly sharp, if played _\\'1th the third \{alVC, the
note’ will be a little flat, providing the valve slides are a
little longer to temper the scale. _lf the f]rsj:, second_and
third valves are used together, this note will be entirely
out of tune. It would be too flat, if the slides are cut to the
right length to temper the scale, or it might be in tune or too
sharp if the individual valve slides are cut to play indi-
vidual valve tones in tune, In any case, the \:nl\'cs should
be used as little as possible. Whenever possnble, produce
the notes open: they will be purer and freer than \"ulvc
tones, which necessitate the air traveling through piston
linings and various slide crooks. - :

The writer does not believe in “enharmonic valves for
the reasons above mentioned, It is unfortunate enough
that we know of no other way to produce instruments
without twisted tubing so that the tone coul(‘l‘t‘ravel, asina
slide trombone, through only one curl. “Enharmonic
valves, which have additional tubings and cro_oks, cannot
possibly play as freely as a plain rotary or piston valve.
There is no need for them, as any player who cannot play
his instrument in tune by using the slides and lip muscles
correctly, should not play a brass instrument.

When playing F% (ith line bass clef) f‘lw 'L'nstruqfor I have
slates that the valves to be cmployvd‘flrc 2 (f,nd 3,” but when
playing Gb (jth space bass clef) "valvu.Q would be b"’svt,;
Now I appreciate the fact thal there is @ difference between I'g
and Gb, but I thought that brass instrument manufacturers
of today tempered the scale so that both tones would ‘?oun‘d
alilie, just as the piano tuner adjusts the vibrating string so
that the black key can be used to produce 1;; as 11"('11 as Gb.
So why this suggestion as to the change of fingering for the

o note? - —
men{[o[’)ly to question 1 applies also to ‘qucstloq 2. b}mpley
fingering should be used. Play the Iz (;Ilth line bass clef)
with the second valve. Also play the Gb (4th space bass
clef) with the second valve. Of course this tone can also
be produced with the second and third valves but on ac-
count of the additional length of Ishde tubing and crooks,
the tone will be more dull. Therefore, preference should be
given to the second valve, It is not quite possible to assure
you which of the two combinations will be in better tune.
This depends on the proportions of the instrument and on
the length of the valve slide, which are not the same in
different makes of instruments; nor can they he the same
in instruments of different bores. Even if a mmmfn(:tur?lr
attempted to temper the scale to enable you to play the Eb
in perfect tune by using the second and third valves, this
same combination might not give you perfect tuning if you
played the Cb or low I’z A piano tuner can easily temper
the scale because each tone need only represent two or
three equivalent tones of a similar number of V_ll)l'ilt.l()lls,
while on a brass instrument you play with each fingering a
number of different tones.

- oo -

Holdredge, Nebraska.— As a feature of the t.hmll anni-
versary r{'lcln'ution of the instullin;{ of Ru'(lm Station
KFKX in Hastings, the merchants of that city :stalng i
tonal battle “on the air” that was novel and unique. It
was a band contest at which the selections of the several
competing bands were broadcast as each lined up and con-
tested for musical supremacy with three numbers: a march,
serenade and overture, The contest was based on the
three points of appearance, music and playing ‘nlnhty, and
the first place was won by the Holdredge High School Band
under its able director, Mr. T. H. Lynch. A parade was
held during the evening with ull the contesting bands par-
ticipating, and the formation and marching of the Hold-
redge players, which was conceded to be on a par with
its playing, was taken into consideration by the judges
when awarding.

Los Angeles, California, — The confraternal spirit of music
that should be mutually existent between musician-
colleagues, and which in the instance of twotuctlve. veteran
band directors of distinction is slmngly‘cxlstent. was gra-
ciously exemplified by one of them on Saturday, Novem-
ber 6, 1926, On that date — a a music tribute to‘hls dis-
tinguished conductor-colleague, John Philip Sousa —
Bandmaster Herbert L, Clarke and his remarkable 'Lung
Beach (California) A\Iunicipul.lhuul presented an all-buu'.vu-
program at the first of a series of afternoon and evening
concerts projected for the present winter season. The
famous March, Semper Fidels, Sclecpons from the popu-
Jar opera, El Capitan, Suite, Dwellers in the Western World:
(1) T'he Red Man; (2) The White Man; (_3) The Black Man,
Historic Scene, Sheridan's Ride. A poetic fancy built upon

TTlImpet P layers
LOOk.’ Do you know what the

trumpet is all about?  You
don’t unless you are playing the
Non-Pressure System. I have a book
that teaches the entire Non-Pressure Sys-
tem in five lessons. Along with this you get
the foundation of correct single, double and
A“ triple tonguing, 8 tricks with the trumpet, how
to jazz or improvise and how to pick out a good
this trumpet, Mail check or money order to
for

FRED ELIAS, Trumpet Instructor
$1.50 (G5 Money back if you are not satisfied. Beat

3343 South 17th St. Omaha, Nebraska
the other fellow to st! Going Fast!

Let Us UNIFORM
YOUR Band Also

The most particular and exacting
buyers rely on the cloth quality,
superior workmanship, correct style,
and perfect fit of DeMoulin Uni-
forms. :

Write for our beautifully illustrated
catalog and splendid line of samples.
You will'want to see them before
buying.

We put the “FORM"” in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Il

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan

There Is Real Value in Every
Uniform
Send for Catalog and Cloth Samples

Clarke’s
. Trombone Method

Teaches how to play theslide trombone
correctly. Furnishes b definite plan for
systematic practice, Mailed upon re-
ceipt of money order for $2.50. Pub-
lished by

ERNEST CLARKE

167 East 89th St. New York City

5

Music Trades Supplied
Repairing, Gold
and Silver Plating
- o V\Z sizes, ROHASKA
PROHASKA necul'»?; naped Mouthpiecas 1197 Van Alst Ave

Island Cit
Prices: Cornet, $4. rumpet, $4.60Lon
mm:nno Raritona. £6.00 B B. 2 O

the oft-quoted “I, Too, Was Born in Arvcadia.” Sextet
from The Bride Elect. Solo for saxophone, Fanny. Presi-
dential Polonaise — these were all heard at this concert and
thoroughly enjoyed and appreciated.

The beautiful sextet from The Bride Elect was played by
the band's brass sextet: George I Tyler and Floyd R.
Hoose, cornets; Vito Pinto and Donald E. Fllis, baritones;
Frank H, Gillum and O. L. Spencer, trombones. \ pl('u.f-
ing touch of sentiment was added by Bandmaster Clarke’s
selection of the leader of his saxophone section, Harold B.
Stephens, as the feature soloist; for Mr..h"tephons, who has
recently rejoined the Long Beach Mumcl.pul Band after a
tour with Sousa, is one of the youngest artists ever featured
as & soloist by the great bandmaster, Most assuredly it

— d

was a memorable occasion, vl by

Ithaca, New York, — The Conway Military Band School
recently presented Patrick Conway and his School Band
in the first of a series of Sunday Afternoon Band Concerts
projected for the season of 1020-1027 in the Conservatory
of the Little Theater. An ensemble of forty-nine [’).lnyors
played the following program: Overture, Merry Wives of
Windsor, Nicolai, Cornet Solo: Sounds from the lllul.wnt,'
Clarke, by Lester Bascom. Ballet Suite: (a) ".Svnrf l)flpce.
(b) “Variation,” (¢) “The Charmer,” Chaminade. l}rpm-
bone Solo: Gaiety Polka, Hartley, by Acton Osling. Victor
Herbert's Favoriles, Lake. Baritone Solo: [nvictus, Huhn.
French Military March, Saint-Saens.
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Popular Talks on Composition

By A. J. WEIDT

Adapted from Weldt's Chord System

No. 25 — BASIC HARMONY FOR FIRST AND SECOND ENDINGS
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HE basic harmony on the first beat in hoth the first
and second endings of a strain must always be tonic,
although passing chords can occur on the heats

follqwmg. Examples No. 1 to 8 show a second ending.
Notice that a sustained note (tonic) occurs in the first
measure of each example, and is tied to the first note
(tonic) in the following measure. The open notes in the
measure following indicate, for a
better illustration, first note at
the beginning of the second strain
(see arrows). N. B. The har-
mony at the beginning of the
second strain is, in this case,
dominant. The last two notes
(up beat) with the stems up indi-
cated by the dotted lines in No. 1
and the other examples show a
diatonic movement from the
mutual tone to the third (E) of
the dominant (C7) chord. Note.
The “up beat” consists of one or
more notes oceurring before the
first complete measure of a strain.
The notes with stems down lead
chromatically to the seventh (B%). In this case, a passing
chord (G7) can be used. See the lower row of letters.
'11‘1]10 ilots following the letters indicate a repetition of the
chord.

In No. 2 there are also two ways of leading to the root of
the dominant (C7) chord, The diminished chord (3-) is
used as a passing chord where C# occurs. In No. 3 where
no “up beat” occurs, the mutual tone, which could also
be written Sva ad lib., occurs consecutively, and can move
to either the third, first or seventh as shown by the connect-
ing lines. The first measure of the examples from No, 4
on is omitted to save space. No. 4 is a variation of No. 3,
and No. & shows the rhythm used when the mutual tone
occurs in 3 4 time. In common time, another quarter
note would be added on the 4th count. When no “up
beat” occurs the harmony is omitted after the first count
and rests can be substituted as shown by the rests follow-
ing the letters in Nos. 3, 4 and 5. In No. 6, the passing
note (D) may be harmonized as either the dominant (C7)
or the first relative dominant (G7), depending on what
follows it. No. 7 shows a melodic progression to G, har-
monized as G7, and No. 8, a chromatic movement beginning
with the sixth (D) to the third of the chord indicated.

In Nos. 9 to 11 the mutual tone must be repeated until
the “up beat” begins (See M——). In No. 9 the notes
with the stems up lead to the fifth of the dominant (C7),
and with stems down to the third of the dominant. The
second measure of Nog, 10and 11 indicates the first meas-
ure of the second strain, beginning with a passing note,
which can be harmonized (in No, 10) as Gm, if the notes
with stems up are used, Using the notes with stems down
1'% is harmonized as 2- and the dominant C7 chord is used.
No. 11 shows another passing note at the beginning of the
2nd strain, harmonized as Gm,

. When writing a march, waltz, fox-trot, ete., the selec-
tion usually consists of three strains or parts. The third
strain of a march, and occagionally a waltz, is called the
trio, and in this strain the rhythm should be a decided
contrast to that of the firét two strains. Sustained notes
are used with good effect in the trio of a march or a waltz.
The first two strains usually consist of 16 measures each
in a march or waltz, and the trio should consist of 32
measures, Occasionally, the first strain of a waltz has
32 measures, The introduction can consist of 8 or
16 measures. An introduction to the trio may be either
+ or » measures but seldom more, An interlude of 16
meusures sometimes occurs after the trio of a march, after
which the trio is repeated. A coda of 8 to 16 measures is
often used as a special ending to a waltz. It is im-
portant to memorize the following rules of key pro-
gression from one strain to another: When the first strain

A.J. WEIDT

0. Q%o

begins and ends in the tonic (key of C), the second strain
can be in the dominantjor next relative key (G), or the
strain can still remain in the tonic (key of C), providing:

(1) The harmony in the first measure is dominant (G7).

(2) The relative minor to thesubdominant oceurs (Dm).

(8) 'The entire strain is in the relative minor key (Am).

In this case, there must be alrepetition of the first strain
in order to modulate correctly to the trio, which is usually
in the sub-dominant key (F).

N. B. The last chord in the second ending of the minor
strain must be the dominant 7th (G7) to modulate to C for
a repetition of the first strain. When the second strain is
in the key of G, the last chord must also be G7 for the same
reason. It is necessary to repeat the first strain before
beginning the Trio.

SpECIAL Norg: — The key modulation must move to the
next relative key — (either dominant or sub-dominant).
A skip is prohibited, 1. e. from the key of G to the key of
For CtoD, ete. Remember that if the second strain
begins with a dominant 7th clord, it usually ends with the
tonic chord and is considered as being in the tonic key.
The first strain can also begin with the dominant 7th.

SummaRy: ~— The tonic key is the key in which the first
strain is written. The dominant key is used mostly in the
second strain and the sub-dominant key for the Trio or
third strain,

Indianapolis, Ind, — The Indiana Golden Rule Orchestra re-
cently gave a concert at the First Presbyterian Church in thiscity.
The program was broadcast through WFBM. This orchestra is
under the direction of Leslie C. Troutman, who is also director of
the Indianapolis Community Orchestras of more than two hun-
dred )'()ung.imuple. As part of the program, three numbers from
J. O. M., Golden Glow, by Weidt, the Hildreth arrangement of
Handel's Largo and of Beethoven's Turkish March and the
Boston High School Cadets March by Sordillo were used.
Mr, Troutman says that after the program, nearly fifty requests
were received for further information about the Boston High
School Cadets March, so favorably was it received by those
who heard the program, Mr. Troutman has developed his
orchestra to the place where they are an important part of
Indianapolis' musical life, Under the capable leadership, these
young people play with the effectiveness and verve of routine
professionals.

Framingham, Mass, — The Framingham Rotary Club Boys'
Band in addition to pleasing and delighting the audiences with
its concerts uses these [same concerts in the most constructive
sort of musical migsionary work. They recently gave at Wey-
mouth, Mass., a concert in the school auditorium which was
arranged by the school authorities to stir up local interest in
Weymouth in the boys' band idea. If anything could invite
local support for a boys' band, the excellent music and fineappear-
ance of the many young fellows in the Framingham Rotary Club
Boys' Band would do so. Under the management of George W,
Cokell, who is chairman of the boys' work committee of the
l’r.’nninglu\m Rotary Club, this band is always interested in con-
certs that are planned for them, having such a definitely construc-
tive musical purpose. This boys' band is under the leadership of
the capable and experienced bandmaster, Theron D, Perkins,

Boston, Mass, — The standards of the National Conservatory
at Paris, France, are necessarily very high, It is the intention of
the Conservatory authorities to accept for enrollment only those
students who show definitely that they have unusual musical
ability and certain promise of a noteworthy musical future, The
achievement of Yale White, a fourteen-year old boy from
Worcester, Massachusetts, in being accepted by the National
Conservatory at Paris as a student is all the more remarkable
when this necessarily severe jstandard of scholarship maintained
by the Conservatory is taken into consideration. Entrance to
the Conservatory is only possible after a severe competitive test
which is passed upon by those members of the Conservatory
faculty who specialize in the subject of the examination,

Master White has selected the clarinet as his instrument and
studied for some time with Paul Mimart of Boston, clarinetist with
the Boston Symphony Orchestra,  After arriving in France with
his father, he spent several weeks in intensive work with some
of the leading French clarinet players and came through his
Conservatory examinations with flying colors. The course upon
which Yale is entering is for two years and during that time he
will study with the finest clarinet instructors in what is known as
one of the leading Conservatories of the world, His future,
barring ill-luck, is assured, as Paris Conservatory clarinet grad-
uates have practically the refusal of the most desirable playing
positions there are, It is of interest to note that Yale plays one
of the new type Bettoney silver clarinets and used it in his com«
petitive test in the Paris Conservatory,
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tone - rich, true and characteristic
inall registers. You’ll do well to try.
an easy-blowing KRUSPE before you
buy your new horn. Ask for our
free illustrated price list. Let
us explain our easy trial plan.

R. G. HARTWICK
Professional Agent
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Bands and Drum Corps for the last
65 years. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 26B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Strest  Since 1860  Philadelphia, Pa.

“LOOK OUR WAY”

We Sell Direct!  Uniforms made right here in our
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The world's best. Marvelous tone,
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notes, and especially fine for staccato, Used by
every prominent artist.  Sold by all dealers.
Write for circular.

vJincent Bach Corp. 237 East 41st St., N. Y. C.
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Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch.
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MBUS AVE.BosToN,Mass.

Silvar flutes and piccolos of exquisite craftmanship. Hard drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
Catalog by request.
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“FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
This accommodation is exclusively for private individuals who

“LOCATION WANTED,"”
and similar advertisements which may be of service tooursub-
scribers by connecting the wires between the musicianand the
any reasonable number of free insertions.

se the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
jectionable. In justice to our advertisers,
zine at the nominal
apt for free insertion

- The charge for advertisements inserted under this
heading in both “Jacobs’ Orchestra Monthly and Cadenza" and
Jacobs’ Band Monthly'' is 5§ CENTS each word per insertion.,
Initials and all characters count as words.
positively accompany copy.

are subscribers of record.

No ad accepted for less than 50
“POSITION WANTED,"”

TO OUR SUBSCRIBERS — Individual subscribers to either
“Jacobs' Band Monthly'' or “Jacobs' Orchestra Monthly and
Cadenza,” public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

We reserve the right to abbreviate all copy accepted for

opinion, in any way obj
whose patronage makes possibl
subscription price of $2.00,
any copy which may be classified as business adverlising.

POSITION WANTED — Mausic teacher desiresYposition,
director, teaches all band and orchestra instruments; graduate
harmony instructor and piano tuner.
Centralstates preferred. ARNE LARSON, Hanska, Minn. (12-3)

ARE YOU SATISFIED with your sight reading of music?
If not, write MT. LOGAN;SCHOOL OF SIGHT READIN
OF MUSIC, Box 134, Chillicothe, Ohio (tf

FOR SALE — 3} Oct. Deagan Xylophone No. 880. Trunk

Also Conn Eb Tuba, L. P., silver plated,
EDW. J. COHAN, P, O. Box 95, Pana, IIl.

WELL-SCHOOLED FLUTIST AND PICCOLO PLAYER
(Conservatory training) who knows the meaning of tune, tone
and style desires to hear from musical organizations playing the
Can feature flute and piccolo solos.
Well educated and best of references regarding character, ability,
Inpresentsituation nearly seven years.
age 36: music to be a side line and business inducements perma-
Permanence essential as my wife and [
Address FLUTIST,

A-1 clarinet player.

included for §65.00.

like new at $55.00. FOR SALE — Or trade; Pair tympanies, hand tuned;

will need new heads. C. A. DAVENPORT, Box( 134,

Chillicothe, Ohio.

AT LIBERTY — Army bass player BBb or Eb and saxophone.
Ten years as bass player in the army.
member of some good factory band or city band; barber by
PAUL SULEN, Band Director, Chesaning, Mich.

better class of music. Would like to become a

MUSIC ROLLS made of your own compositions. We
specialize in Player-Piano Rolls in small quantities for any
one. We make them from regular copy of music or man-
uscript. Write for particulars. Act now. Satisfaction and
promptness guaranteed. The D. & M. TRADING CO., 318

roadway, New York, N. Y, (

nent with a future.
prefer a home of our own as in the past.
Box 102, care of Jacobs' Orchestra Monthly, Boston, Mass.

VIOLINIST — Send for our booklet describing the
Equation system of violin construction. BRETCH SCHOOL
OF VIOLIN MAKING, 208 Strad St., Oswego, N. Y.

FOR SALE — Genuine Joseph Guarnerius violin made in

If interested address VIOLINIST, BANDMASTER AND TEACHER of wide experience and
(

reputation at liberty by January 1, 1927.
care of JACOBS' ORCHESTRA MONTHLY, 120 Boylston
)

Street, Boston, Mags.

SONGWRITERS — RHYMING DICTIONARY makes
BAUER BROS., Oshkosh, Wisc.

in fine condition.
111 69th St., Cedar Grove, La.
WANTED — Copy of Farland's National School for Banjo.
FRANK LITTIG, Nipomo, Calif. (1)
YOUNG BANDMASTER AND ORCHESTRA DIRECTOR
desires position with any boys' organization,
training and experience in boy's work and is of unimpeachable
recommendation desired.
dress BANDMASTER, Greenville Municipal Band, Greenville,

Address Box 1101,

song writing easy.

Will exchange a C

WANTED — A Boehm Db band flute,
Box 1200, care of

}v}ixtgoe];(g:ruolicut{il l%slAclxnss condition,
COBS' RCHESTRA MONTHLY, 120 Boylston St '
LOW PITCH A, and Ep High pitch Conn clarinets for b r(clelt)

H. D.RAGAN, Utica, Neb.
bass horn for beginners' band.
C. DIEHL, Greenville, Il

FOR EXCHANGE — Hawaiian guitar complete, nearly news
for used orchestra music, instructors, solos and other music:
Write MILLARD FLOM, Milton, No. Dak. (1)

Cost $325.00 new; in

In good condition.
WANTED — To bu
Price must be right.

AMATEUR BAND or ORCHESTRA in need of a director
will do well to communicate with A, D. SN
Thirty years in band and orchestra work.

NEW genuine H. Selmer and Buffet clarinets at reduced
Sole agents Henrl de Combat (Paris) New Bore
clarinets, *‘World's finest'’;
HONEYCOMBE & SON, Importers,

POSITION WANTED by a good trap drummer and xylophon-
ist, either band or orchestra engagement considered.
capable of rendering some fine xylophone golos.
1 play strictly according to the music. — GORDON
AASGAARD, Lake Mills, Iowa.

WANTED — Solo cornetist for established industrial
band; employment for textile worker,
or loomfixer; or for clerk.

GIBSON HARP GUITAR with case.
excellent condition. Will sell for $150,00 cash., Will arrange
to ship C. O. D. on approval to responsible parties upon receipt
of $10.00 guarantee of good faith,
Reason for sale, death of owner.
ORCHESTRA MONTHLY,

TIME WASTED is MONEY LOST
Save time and money by knowing
HOW TO PRACTICE
Accomplish more work in lfsa time, Learn HOW by
readin
MUSIC MASTERY

School Music, Green Bay, Wis

This is a genuine bargain,
Address Box 100, JACOBS'
120 Boylston Street,

referably weaver
Members of A. F. of M.
Other players communicate if Interested Ser-
vice department, ABERFOYLE MFG. CO., Chester, Pa. (11)

WANTED — Permanent location by experienced band
Teaches brass, wood-wind , and stringed instruments.
Composer and arranger: graduate in theory, harmony, counter-
Has a faculty of bringing out beginners
f Can coach from beginners' school bands to
sional, bring them up to standard requirements,
references, both for ability and character,
business, save your stamps.

E. C. Moore, Director of Hig|

MUSIC suitable for picture work wanted.

g condition and atleast for small orchestra, 12 parts.
list and lowest possible price.
chaefer Block, Winnipeg, Man.

TRY MY §
10 Days’ Trial

GEORGE ROSEFIELD, Ste, 8,  peint, instrumentation,

35 Yiolin

Other old and new violins on hand. Bows from $15.00 up.

C. E. GROVER,

If you don't mean
J. F. GALUSKA, Red Oak(, lowa.

CONN Bb CLARINET h, p,; in perfect condition; $15.00.
J. B. SCHULTZ, 514 Victoria Street, Hampton, Va.

YOUNG MEN who want to attend high school and can play
solo cornet, French horn, trombone, bassoon wanted to enlarge
Cadet Band after Jan, 1,
liberal concessions made to I)oya layin
Address BANDMASTER GULF COAST
EMY, Gulfport, Miss,, Box 759,

VIOLIN AND BOW MAKER
1602 Winter St, Superior, Wis.

THE B LU TLST

Conducted by VERNE Q. POWELL

LTHOUGH in ensemble the flute is a very beautiful

and necessary member of the great instrumental choir,
it is none too generally known and cared for in these days
of the more boisterous and riotous in music, and even when
at its greatest beauty as an instrumental solo-singer it pos-
sibly is less so — except
perhaps with those to
music born. The flutist
who can hold and delight
an audience through an
all-flute program of seven
numbers is the exception
rather than the rule, yet
there are many flute solo-
ists who can and do so
charm, and the object of
this writing is to present
one such to the flute-
loving readers of this
magazine.

On Tuesday, October
19, 1926, The Bedford
Music  Association  of
Bedford Hills, New York,
presented Mr. John
MacKnight in an all-
flute concert, with Miss
Marjorie Church as ac-
companist. Mr. Mac-

JOHN MAcKNIGHT Knight played the fol-
lowing program: “Scene” from Orpheus (Gluck); Gavotte
and Aria (Loeillet); Largo, Presto and Allegro from the
Sonatain B Minor for flute and piano (Bach); Romance and
Scherzo (Widor); Passacaille (Rhene-Baton); L’ Enchanteur
(Hahn), and Concertino (Chaminade). Those who think
the flute is capable of voicing in only pastorale or lumento.s-‘q
tones should note the “presto,” “allegro” and “scherzo
movements on the program, and also bear in mind that
originally the gavotte was a lively French peasant dance,
as was the passacaille of the earlier Italian people. The
program speaks musically well for the flute, but leaves us
to speak briefly of the flutist. == ‘

Mr. MacKnight is broadly known in instrumental circles
as a flutist of accomplished artistry who has done much
work in symphony, chamber music and solo playing. At
the age of twelve years he began his flute studies in Boston
under Arthur Brooks at the New England Conservatory
of Music, and afterwards with Hennebains in Paris; .he
also studied harmony and composition for three years with
Andre Maquarre, a Boston Symphony player and tll’L:
second conductor of the famous Boston “Pop C(mce{'ts.
In 1915 he was engaged as flutist with the Boston Sym-
phony Orchestra, and played with that organization at the
Panama-Pacific Exposition in San Francisco. :

It was about this time that the effect of the W url:l War
was beginning to be seriously felt in America. This so
distracted the mind of the flutist from music that during the
winter of that year he could not force himself to take his art
seriously enough either to seek or accept other engagements,
$0 in a red-blooded spirit of adventure he hopped over into
Canada and enlisted as a private soldier in the Canadian
Infantry, Ie was seriously wounded when in Frann:c, and
Jaid for many months in a hospital in England. - Several
months after the signing of the Armistice he was discharged
from the Army and returned to Boston. : :

It indeed was a sorry return musically for this flutist.
His own flute had been lost; the seriousness of his \‘\'ou_n(ls
had left him in a highly nervous and upset state of mm(.l;
and he virtually had given up any intentions of ever again
playing as a professional exponent of the flute, until one
evening when by chance a personal friend (an amateur
flutist) handed him a flute, and after some ('n}lsl«l(‘ml;lc
persuasion coaxed him into playing a duo. Whether or
not the touching and handling of the instrument, together
with the blowing of the first tones, brought {llmut the
“psychological moment” does not matter, but it was the
crucial turning point for Mr. MacKnight, who states:

“Iyom that very minute I realized that 1 had to take up
the flute again! Naturally, I was rusty from not having
touched or played the instrument for nearly three years, but
somehow 1 scemed to have retained a certain technic.
The darned thing sounded pretty good to me, und immedi-
ately all my interest in flute playing returned.”

Following his renewed or revived interest, from th{tt
night on Mr. MacKnight has again been actively engaged in
the field of professional flute playing — not only recovering
all his former ability, but playing better than ever before,
He was engaged by the Cleveland Symphony Orchestra,
with which he remained for three years and then resigned in
order to devote himself and his time wholly to solo work
and chamber-music playing. That he is firmly convinced
of the prominent position the flute should occupy in the
catalog of musical instruments is apparent from his state-
ment:

“You often hear it contended that the tone of a flute

becomes monotonous. That may be the general impres-
sion conveyed by the playing of many flutists, but it can be

‘:l?:ndcﬂir.?.}(rf.l,i::,‘ﬁ? played with a characteristic purity and brilliancy of tone,
ILITARY ACA(D)I a variety o
1

f tonal color and phrasing that is anything but
monotonous,”
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] MBER 1 HopeSeutths - Gidrse T 03 Among the Flowers. Caprice............ Paul B Gol
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Magnificent. . . J. Croshy Eurasia. ... Nirisa Al,n'gh Sun-Rays. Characteristic Dance. ... Arthur C. Morse i N\ MR P, B, Melealf
s voveer, Netl Moret Eskimo Shivers, L Frank B, Hersom  Dickey Dance. Caprice Humoresque. . Geo, L. Langing A Marionette’s R HRER 3 7
League of Nations. doseph F. Wagner Bermuda Blues.  Birnias G- Clirnt Fanchette. Tambourine Dance. .., ,. R. E. Hildreth L’Ermit '\; s Romance. ..., Norman Leigh
The Gartland. . ... Jicor G, Bochnlein  Frangipani, .. .. Gaerts L 0ol 5 Chicken Pickin's. Dance Descriptive. Thos, § rlll.m Dlnm“(ef Hidwa R, Gruenwald
Lawand Order ...................... George L. Cobb  Kangaroo Kanter. , iy ”“n:e Dance of the Peacocks. Caprice. ....... Wmn 'I?Lnimxy, lndi&: s m"""("f """" o Norman Leigh
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Prince of India. ..., el /Furr(;rﬁff Hi Ho Huun. & :cu‘);;;:l l;; (,lobb Sattharn Partimas. bthnttls(,hcA ¥ u;'vc."ﬁlurse
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tap—tap, the leader
calls for attention—

every instrument must be in readiness a}nd' every
player primed to begin at the slightest indication

of the baton. To gain the confidence of your leader
and have the assurance of success use an instrument that has gained a

reputation for qualities that are most desired by the artists.

e

A greater honor has never been conferred upon any musical instru-
ment than to be selected as the artist’s choice. Vegaphone Banjos have
acquited this name. Their amazing popularity is indicative of the
sterling qualities that have made them the “Artist’s Choice.” Their
tone is invigorating, rich, resonant and powerful.

Vega Trumpets have won the admiration and esteem of leading
musicians. In every detail they have artistic beauty and sturdy con-
struction. Their tone is distinctive, pure and brilliant. There are six
models to choose from — each designed to fill a different requirement.

Vega Band and Orchestra Instruments have
carned and maintain a reputation for high quality
in artistic design, sturdy and durable construction
and distinctive tone. A Vega instrument assures
you of the best, and there is reason for pride in own-
ng one.

Banjos, Mandolins, Tenor Lutes and Guitars

Trumpets, Trombones, Mellophones, Altos and

Sousaphones
Saxophones, Clarinets, Oboes and Flutes

Violins, Violas, 'Cellos and Basses
and a complete line of accessories

Write for:
a catalog on your instrument
the six-days free trial plan
and the easy payment plan

BN

i

Have you your copy of the
“Voice of Vega,” a pictorial re-
view on the World’s leading
banjoists.

157-91 Columbus Avenue Boston, Mass.

FEBRUARY , 1927 Volume X1, No. 2

ARTICLES MUSIC
THE MUSIC'S THE A
ek PHE TIPSTER

Eccentrie:March

LITERATURE BY AND FRe o

FOR THEATER
ORGANISTS

THE BAND OF THE
FUTURE

WHAT'S GOOD IN NEW
MUSIC

A SOLILOQUY

I'rank E. Hersom

FANCY FREE
Rondo Joyeux
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Many other worth-reading ar- sor Giuma Shsto,
ticles, including several which DISPUTE
discuss some things which you ‘
should know about the develop- :

ment of Public School Music HENRY B. MURTAGH ENCHANTED GROTTO
Instruction, L g o

GomeRr Bari

Premier Organist at the World-famous Chicago Theater EARL Roranp Larson
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