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_ EDDIE PEABODY
" VAUDEVILLE AND RECORDING ARTIST

Black

2 Publix Guest Conductor
the Paramount Theatre, N. Y.

makes Vega his choice

<

BROOKE JOHNS
AND HIS FAMOUS BANJOS

| I there is one enterprise that requires sterling cquipment it is the study
| of music. To make a success the mstrument must be of such a quality
that it will create irresistible power of encouragement.

The tremendous popularity of VEGA Banjos 1s indicative of their
sterling and irresistible qualities. Artists who are constantly appearing before
the public in broadcasting, in records, at the theatre or concert have made
their comparisons, merit for merit and made Vega their choice—"The
Artist’s Choice.”

Write Today for full particulars!

The %‘J &géj{% Co.
157.77 Columbus Ave., = BOSTON, MASS.

DR. MELCHIORRE MAURO-'COTTONE
Organist, Capitol Theatre, New York City
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Band and Orchestra Instructors |
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Music Supervisors

Fonndation fo Band Playing |

By Fred O. Griffen <]
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N Elementary Method For Individual or Class 5
Instruction. (All Parts, Wind and Strings.) 2!

Not “just another beginner’s system,” but an :.,!
entirely different one. ’:!x
Contains material for 16 weeks’ study, so care- bi

fully graded and explained that it will not, so to  lirg
speak, “‘stick the band.” Each Lesson follows con-
secutively and no lesson is harder than the first, pro-
vided each previous lesson has been learned.

TO BAND PLAYING

(String Instruments ad lib) ¢

An Elementary Method

For Individual or Clas Instruction

consisting 0

Following Is An Outline of Each Lesson:

Diagram with full explanation showing correct

:RE
Tuning %;.

A R O m;uwa-u note for each instrument to play while tuning. j‘
[ evenly, Rudiment
ith each lesson,
- Introduction

@ . 1 A concise explanation of the author’sideas, so they
Fred 0.Griffen may be better understood by the teacher, instructor

Instrumentation and student.

B %ﬁi& Advice to the Student
SR — Valuable advice given to the student for the study of his
B T e instrument.

WHIPPET SPEED

m every part /

e

SThiRo nase
Each Part 75¢ Jmm""s Kansas City,
Sons’ Mos!

except Piano $1.00 i Cos Mo.

Lesson One. A comprehensive outline of the rudiments
of music. So’ clear a very young student will have no
trouble to understand.

Lesson TWO. A complete explanation of this lesson and

¢ Z JALVE speed is a vital essential. Without
it you cannot play UP to the limit of

your ability,
King valves give you a speed that matches
the lightning play of thought; a nimble re-
sponsiveness that outstrips the wind. You'll

exclusive King creation. For it is superlatively
hard and supremely smooth. Speed is assured!
And long life aswell. For Crystal Silver wears
like tool-steel.

3. Craftsmanship: EveryKingpistonis hand

the other lessons are given. To show the natural pro-
gress of these lessons and the 16th or last, the first line
of music of each is shown.

WHOLE NOTES AND RESTS

; : ‘ _ ground to fit its individual case. Skilled work- G-open Rest
3Sl\;tyflS;Cllgugn‘%g:rlvlenljgﬁl&g, never find one ers, equippn"d \viﬂx the finest tools, make certain Flrs't)}..lne —Qn 2 = 2 - —— |
ol slow::esfsj. and wearying you— th:}F ‘th'cre is neither side-play or binding. And second |1, %‘/ © © © . =il
these same workers hand assemble each of the Lesson ~dC +2-3-4 1-2-3-4
And there are three big, provable reasons Severalpartstestingandre-testingtomakesureof o

why King Valyes are the fastest, lightest and
surest ever built into an instrument:

1. Design: King Valves are built for speed.
Each of the many parts is designed to give min-
imum weight and maximum efficiency. Piston
action is nicely calculated to give full clearance
with the least possible “drop”.

2. Materials: Every King Valve piston is
built of Crystal Silver. No metal can match this

the utmost in speed and responsiveness for you.

‘ This alert speed: this sure responsiveness: is a
single one of the many splendid qualities offered
you in King Instruments. Unmatched in tonal
beauty, accuracy of tune or ease of playing, they
stand today as the world’s finest instruments.

You can learn more about the fundamental
goodness, the many special features, of the
King, for a free trial is yours for the asking,

Make that tes ] : ing of fority" to
at test now: know the full meaning of “guaranteed superiority’" to you by mailing the coupon today

i THE H. N. WHITE CO.

Lesson Three. Introducing Half Notes and Rests.

Lesson Four. Introducing Whole, Half, Dotted Half
and Quarter Notes.

Lesson Five. FEighth Notes.

Lesson Six. Staccato Notes and Rhythm Studies:
Lesson Seven. Rhythm Studies.

Lesson Eight. Harmonized Exercises and Pieces.

Lesson Nine. Sixteenth Notes and Pieces.
Lesson Ten. Dotted Eighth Notes and Pieces.
Lesson Eleven. Six-eighth Rhythm and Pieces.
Lesson Twelve. Syncopation.

Lesson Thirteen. Lesson in Melody Playing.
Lesson Fourteen. March Time.

Lesson Fifteen. A concert waltz, illustrates the note combinations to be found in such music. By comparing this
line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from

the first to the last lesson.

i 5205-94 Superior Ave., Cleveland, Ohio “mtlune "‘Q v iﬁ =l ;r i } t ¥ ¥
. H L L)
Gentlemen: Send me detailed information on your trumpet, Fﬂtgellth ?—-. '\8“’ L — 35 w ér ¢ < = . z :
N Lesson l
g';oz”i"(f ;f"e"aé f;fbs in dfawinghpismns prom Crystal e s e e o f r r r r ”‘lfl
wver (1-7), and the many parts that go ke up the > 2 Y S : = 5 A
e BAND INSTRUMENTS Addressse-—=—r e = 0 0 = = Lesson Sixteen. Seven Major Scales for Unison Practice. Last Paﬂ& A programme Suggesting First Concert.

o S @7 At e A St NOTE: A complete set of these books will be sent on approval, to Supervisors or Instructors.

....... Write for a solo cornet or trumpet part. (Free)

MELODY, Vol. XI, No. 12, Dec., 1927. Published monthly at 120 Boylston St., Boston, by Walter Jacobs, Inc. $2.00 per year; Canada, $2.25; Foreign, 32.51;

Enlered as second class maller January 17, 1918, at the post office al Boston, Massachusetts, under the Act of March 8, 1879. Copyright, 1987, by Walter Jacobs, Inc

PRICE:
Piano Part, - $1.00
Other Parts, each .75

@)
)

1015 Walnut Street

J.W. JENKINS SONS MUSIC C0.)

Publishers

PRICE:
Piano Part, - $1.00
Other Parts, each

Kansas City, Mo.




Standard
of the World

Selmer
~ (PARIS) e~
CLARLN/ET

"Used by most
of the best %
players”

Guaranteed to
give complete
satisfaction, in
tonal quality,
construction
and finish.

q'llri Selmer (Paris) Clarinet
is unquestionably the finest
of wood clarinets—a fact which
will be attested to by most of
the best players in France and
America. Combining everyim-
provementand refinement, this
wonderful instrument assures
the utmostin tonal quality, pre-
cision of mechanism and dura-
bility.

Keywork that is shaped and
formed with the mostartistic re-
sultsin view. Drop forged (ham-
mered out) mechanism which
eliminates breaking and bend-
ing. Tonal quality and volume
that is absolutely uniform
throughout the entire register.

The Selmer (Paris) Clarinet is
used and endorsed the world
over. It is the outstanding in-
strument in the world-famous
symphony organizations, con-
cert bands, woodwind en-
sembles and modern orchestras.

Investigate the newest models
of Selmer (Paris) Clarinets, Try
them, test them, ;
compare them with
others = convince
yourselfoftheirun-
questioned superi-
ority, Write today
for complete par-
ticulars.

Immum, INDIANA

III..IIIIIIII'IIII

dNELMER, Tnc. 3 Mall This

% 807 Selmer Bldg. ' Coupon Today!
% Elkhart, Ind. Cannsumsnnensssnnng

'
* [ would liketo receive full particulars con- .
% cerning the Selmer (Paris) Clarinet, also 5

¢ about your easy payment plan.

[j If interested in Selmer (Paris) Saxo-
phones mark X here

Jessssssss
s sussssssn

=
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KEEPING POSTED

FIHE “melody way” of learning piano has a parallel in

the new Plectrum Banjo Mcthod by Charles McNeil,
in collaboration with Warren J. Marler, published by
Forster, 218 8. Wabash Avenue, Chicago, Il The method
is prefaced by a short history of the plectrum banjo. The
fundamentals of playing are illustrated in the simplest
manner by drawings, and from then on melodious single-
note exercises are used in analyzing each string, combined
with the use of simple rhythms, Progress toward chords
and their inversions, explanation regarding the difference
between the two clefs, Actual and Universal harmony, and
transposition is rapid. Sufficient harmony is given to en-
able the student to analyze chords readily, and to coach the
business banjoist in his playing, and in this is included his
Studio Talks on Harmony. The Method, designated as a
“gure cure for banjo worries,” concludes with a department
treating onorchestra playing, converting tenor banjo parts
to apply to the plectrum, and breaks and fill-ins, which are
becoming so widely used now in both solos and orchestra
work. It is intended for the use of amateurs, advanced
students and orchestral players.

The name of McNeil has been associated with things
banjoistic for many years, and is known the world over to
banjo teachers and players, for his years of association with
the famous Isham Jones Orchestra, for his McNeil Chord
System, and later through his connection with the banjo
department of Ludwig & Ludwig. Copies of the new hook
may be obtained direct from Mr. McNeil, care of Ludwig &
Ludwig, 1621 N, Lincoln St., Chicago, 1L

State and National School Band Conlests is the title of a
64-page book recently from the press of the National
Bureau for the Advancement of Music. While this book-
let has been distributed to some fifteen thousand super-
visors of music and band leaders, there may be some
readers of this page who have not yet seen a copy of the
book, and to all such we are sure the National Bureau
director, C. M. Tremaine, will be glad to forward a copy.
The address of the Bureau is 45 West 45th St., New York
City. The results of this interest of the Bureau in the
band contests are amazing. In some states the number
of ambitious entrants in the contests has doubled and
tripled since the inauguration of the ideain 1924, Hundreds
of new bands have been organized. Since one of the primary
objectives of these contests is the development of school
instrumental music, this is most gratifying. This year it is
expected there will be an even greater increase in interest,
entries, and satisfactory results of the numerous state and
national school band contests.

The Woodwind Company, manufacturers and importers
of musical instruments, recently moved to new and more
central quarters at 181 West 45th Street, is enjoying &
satisfactory growth of businessin all departments. Besides
woodwind instruments, the firm specializes in “Meliphone”
mouthpieces. 1. Bercioux is president, W. Geneinhardt,
vice-president, and R. Joris, secretary of the company.

The Oxford University Press, American Branch, has
issued several new publications of more than ordinary
interest to readers of this magazine. Among them are
The Heritage of Music by Hubert J. Foss. The Gentle Art
of Singing by Sir Henry Wood, and the Ozford Piano Course
for Class and Individual Instruction. These publications
will be mentioned further in this column in a later issue.

A very simple device, and one which appears to have no
inconsiderable merit, is a contrivance called the Caruso
Violin Bow Guide. 'The device is readily attached to the
violin and does not interfere noticeably with the tone of
the instrument. With it the beginner can draw his bow
without the scratching and sliding which is so discouraging
to the young student, not to say distarbing to the auditory
nerves of all within hearing distance. Teachers who have
tried the bow guide claim that it is a valuable aid to good
tone and good bow arm movement. It is interesting to
note that Mr. Frank Caruso, inventor and maker of the
appliance was a former pupil of Mr. Louis Faton for many
years conductor of The Violinist department of the
Jacons’ OrcHESTRA MONTHLY.

The Bacon Banjo Company, Inc,, have released a forty-
eight page book of pocket size which includes pictures of a
Jarge number of professional tenor banjoists and teachers,
and included with the booklet are several pages of descrip-
tive matter and a double page spread showing the nine
hundred dollar No. 9 Ne Plus Ultra Silver Bell Bangjo.
Devotees of the banjo and fretted instruments may secure &
copy of the book by addressing the Bacon Company at
Groton, Conn. ;

Additional Keeping Posted on page 61

LILY STRICKLAND
Indienne

A Suite of Eastern Impressions
for Piano
1. The Snake Charmer 2. Caravan Dance
3, Nautch Dance 4, The Fakir
5. From a Temple

Suitable for Picture Work as
well as for Esthetic Dancing

Orchestral arrangement of the above
“Impressions’’ now on press

MORTIMER WILSON
Overture*“1849”’

Composed for the First Presentations of
“The Covered Wagon”

For Symphony Orchestra, Complete $4.50
For Small Orchestra with condensed score 3.50
Published by

7 J. FISCHER & BRO.

I | ¥ 119 West 40th Street New York City

M
cornons LOOSE LEAF "l

Incidental Music by Walter O. Bimon
Arranged for plano or organ with orlginal organ marke adapted to the

Warlitser and other Photo-Play organs.
In Two Volumes, Price 05 conts each, postpald

VOLUME I VOLUME I
ritale 1. Fwrry 13, Agitate 10, Furloo Agitate
b e DR | A e e
186, Doloroso 22, Interm

‘a""ﬂf-m n? Fialniive £ Intemecns’
\ |l 3 | el
£ St rensien 13 Rlampete 11 Dramatte reme1en 23 Oriantal o Cannibed

Single numbers 16 cents each, postpald

Gordon's Motion Picture Collection
BY BOL P. LEVY
In Two Volumes, Prico 50 conts each, postpald

Yeolume 1 contatns musio for Nineteen Common Types of Plctures, consisting
of from five to elght characteristic themes for each.
Youme II contains music for Miscellaneous Seonos and Effects, also Natlonal

Alre—4 8 Seloctions.
141 West 36th Street

HAMILTON S. GORDON ™ iew York, N. Y.

s

ARN PIANO TUNING AT HOME "'Qrs'
DURING SPARE TIME AND i /
EARN $50 TO $100 A WEEK. ety 4

OUR TUNE-A-PHONE MAKES IT EASY. With it aoyone who has or-
dinary hearing can aequire the knaek quickly and scourately. Eamay,
oy A b e e
i on o ;
kaunp; :{n our book 'l‘%Vinniu Independence” and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N.Y.C.

Special Christmas Music

The Novelty Brass Quartet Library
By FRED W, CLEMENT
Eight bright Christmas numbers arranged for four Trumpets or
Trombones, both clefs, Price complete, all parts, 75c.
5444 HIGHLAND

J. E. AGNEW, Publisher kansss City, Mo.

SONCWRITE RS!ONG o
't afford to be without ' THE POPULAR 8! '
Yot e PORTFOLIO OF INSTRUCTION, " how to succeed
in Tin Pan Alley. Valuable information for writers. Complete list
of publishers, %Vrlmn by famous writer of hits, Complete course
only $2, cash with order or write for free particulars.

FAME PUBLISHING CO., 11th St., Troy, Pa.
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This illustration and
caption whioh so
aptly dopiots the

wpirit and title of
the popular Weidt
march is reproduced
from the cover do-
sign of the Ludwig

Ludwig Drum
Corps booklet, a
copy of whioh will
be mailed free to any
reader of this mag-
asine by Ludwig &
Ludwig, 1611 i‘lo.
Lincoln 8t., Chicago,
Ulinos.

It's a Weidt March!

'

Most always, when the boys are
playing on parade or at the game it's
a Weidt march you hear—if not Here They
Come, one of the other equally good marches
that have made the “Jacobs’ Repertoire for
Young Bands" famous, No one excels Weidt
in the production of march melodies that ex-
press the spirit of youth; no one excels Hil-
dreth as a master arranger of music that is
easy enough for the boys and good enough
for the grown-ups. You will find every
number in the list meritorious, easy to play
and well worth playing. Complete catalog
and Solo Cornet parts on request.

HERE THEY ARE!
Ten Marches for Young Bands

By A.J. WEIDT

From the Walter Jacobs' Select Reper-
toire of 46 Numbers for Young Beal:ledrs

DOWN MAIN STREET,
THE HO k

Unusually large and full instrumentatic
saxophones; doubl on. AU
sxop bane'l anod d':‘ 't‘n.l'rtc for cornets, clarinets,

Price: Each number, 50c net Extra Parts, 10c net

At your dealer, or order from

Walter Jacobs, Inc.

120 Boylston St., Boston

"THE JACOBS MUSIC MAGAZINE TRIAD |
JACOBS VG
' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY

= e &

America's Instrumental Music Journals of Education
= !l)emocrncy and Progress -
or the promotion of broader int knowledge, and understand
greater vivion and eloser ev-op'alEu among ional, i " ,,
0 p professionals, educalors, {
sudents and musie lovers in every flsld and aphere of instrumental :l:naic..‘”
PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.
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l)llAM'ATIC Tenston (Jacobs’ Cinema Sketches
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Full Orchestra and Piano
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JINRIKISHA, Scene Japanese, ........... Gus A, Benkhart
Band
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Band
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The Pocket
Music Student |

I'he opening books in a new
series of interest to every stud-
ent and lover of MUSIC.

Low in Price

Pocket Size
The Why and How of Music Study

By PROF, CHARLES H. FARNSWORTH

A helpful book for students, parents and
teachers,

Noted Names in Music

= : By WINTON J. BALTZELL
Concise, up-to-date biographical data.

Handhbook of Musical Terms

By PROF. KARL W. GEHRKENS
With compact, clear-cut definitions,

Psychology for the Music Teacher
= By WALTER S. SWISHER
sives the teacher a working knowledge
o ])S}'C]m]ogy.L orking knowledge of

Touch & Expression in Piano Playing
= By PROF* CLARENCE G. HAMILTON
I'reats succinctly of the kinds of touch and

their application to expressive pianism,

Each book 60c net

Ask your local dealer to sh

\ 2 ow you these
*‘big little” books—or send 60 cents to us
for a sample book.

DITSON

Music for the
Photoplay

.1'1\'0 series, ten numbers each, E
in Loose Leaf form, with dur-
able cover. Numbers may be
furnished separately. Below is .
a sample list of titles.

Contents of Fourth Series

31, SPRINGTIME SCENE ......... Borch
82. APPASSIONATO ..,......... Borch
83. Acrratep Hugrry......... Langey
34. Noveury Hurry ......... 0’'Hare i
85. NIGHT SCENE ............ Langey H
86, Dramatic Hurry ........ 0'Hare
37, Anpante Dororoso ...... Langey
88 LT HECHARE . o . Lan‘yr}/
39, Przzicaro MYSTERIOSO . .. .L(HII](’:I/
405 GATOP HURRY - i Langey
PRICES: -

Each number: Full orchestra, $1.00; Small
orchestra, 70 cents; Piano, 50 cents; Other
single parts, 15 cents each,

Each series: In loose leaf form, in durable
gt;v&;. Pbullog%hesn'u. $5.50; Small orchestra

.00; Piano, 65 cents; Organ, 65 cents; Otk '
purts.’su cents each, Ll

Piano and Organ parls are
included in  combination

SEND FOR DESCRIPTIVE CIRCULAR

Oliver Ditson Co.

179 Tremont St., Boston
CHAS. H. DITSON & CO., NEW YORK

TRYYOURMUSIC STORE FIRST




Loaned ten days

FREE—

We want to make it possible for every saxo-
phonist to try the Rudy Wiedoeft Model
Holton Saxophone for ten days, just as if it
were his own, We want you to experience,
in your own work, the improvement in tone
quality, lightning key action, quicker tuning
and easy response of each tone throughout the
entire register, To insure an early trial, it is
important that you write at once for our Free
Loan Application Blank. Regardless of how
tremendous the demand may be, nothing will
be permitted to interfere with Holton care in
workmanship or hasten any operation in any
way. Applications for trial are being filed in
the order received,

¥
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Wiedoeft

MODEL
Holton Saxophones

HE very first time you play a Holton-

Wiedoeft Model you sce a perfection in
saxophone building as outstanding as Rudy
Wiedoeft's artistry itself.
You hear tone possessing new richness and
resonance — a tone full and robust that takes
all the power you want to give it without
choking. Changes in mouthpiece and body
dimensions, personal creations of Rudy
Wiedoeft, result in a balanced scale that is
startling in its beauty.

You feel a different response — more instan-
taneous — and you marvel that the action is so
light that in such skilled hands as Rudy
Wiedoeft’s, a saxophone can play perfectly
many of the most difficult violin parts in opera
orchestrations. The lay of the keys is scientific
— each placed so the fingers fall
naturally without strain and so
any combination can be used with-
out throwing the hands out of
position or the instrument out of
balance.

Triumph of Two Masters
When the viewpoint and knowl-
edge of the Master Musician and
the Master Builder meet, the re-
sults achieved must be unusual —
and are!

Frank Holton, the Master Builder,
and Herbert Clarke, the Master
Cornetist, produced the Holton-
Clarke “Miracle Cornet.”

Frank Holton, Edward Llewellyn
and Gustav Heim produced the
Holton Revelation Trumpet in the
Llewellyn Model which has taken
America by storm.

Now, Frank Holton and Rudy
Wiedoeft accomplish results
equally as great and startling with
the saxophone. You will not rest
content until you try a Rudy
Wiedoeft model and compare it
with your present or any other
instrument. Our ten-day loan gives
you the opporfunity to do it.

FRANK HOLTON & CO.
566 Church Street, Elkhorn, Wis.

Forked Fingering
—to low Bh, B natural
and C -sharp, @ - sharp,
permits perfect slurring
from any of these lower
tones to G-sharp.

Direct Action Bp

Low Bh is moved from
right to the left side of
the bell, directly above
low B natural. Trans-
mission of finger pres-
sure is now direct and
instant.

Quicker Tuning
The quickest tuning ever
conceived for the saxo-

Hollo
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Across the Flat-top Desk

HAT the American worker needs amusement is the

firm belief of Meyer Davis who recently made a

statement in which he referred to the action of
Mussolini in suppressing holidays in Italy. Mr. Davis
is quoted as saying that he did not think such measures
would fit into our economic scheme. This opinion was
based on the different factory system which holds in this
country as against that in the land of sunshine and garlic.
In the United States we are not now about the business
of training workmen — we set a human machine to oper-
ating one of metal, An illuminating glimpse of what this
means is offered by the following information issued by
Ethelbert Stewart, United States Commissioner of Labor
statistics:

There are 349 orerutlonn in the making of a pair of shoes,
and 349 human beings to perform them, each one doing
forever and forever the same thing. The girl who
matches vamps must handle 720 pairs of shoes an hour,
which means 1,440 operations exactly alike every 60 minutes;
and the toe-cutter-off in the sheep killing beds in our
slaughter houses must handle 400 sheep an hour, which
means the cutting off of 1,600 toes every sixty minutes;
In practically every other industry the labor is subdivided
to an equal degree.

To quote Mr. Stewart still further: “The output per
man per hour has increased sixty per cent in the last ten
years.”

Taking these things into consideration, we cannot but
agree with Mr. Davis when he says: “It would seem that
here the holiday has become an economic and industrial
necessity.”

The buying public has absorbed the results of this sixty
per cent increase in production efficiency by the barest
margin. Even the forcible feeding to which it has been
subjected has its limits of practicability. By all means let
us have holidays — more holidays — or lessefficiency. We
are not so sure but that the latter is the better of the two.

§ 9 W

NDRES SEGOVIA, the eminent Spanish guitarist,

is to visit our shores. An announcement of this fact
in Musical America carries the following: “The guitar has
found & new artistic status in the modern musical world.
It has been discovered that its voice rivals that of the
harpsichord. Too long regarded as a purely elementary
instrument to accompany serenades and the like, it has
now asserted its fine and delicate tone as worthy to carry
complicated measures of Bach, which were originally
written for the lute. This development of a once despised
music-maker,” ete., ete.

This would be interesting if strictly true, but it is doubt-
ful if the writer of these quoted words is at all familiar
with the history of the guitar. If he were he would not
enthuse over the “discovery” of its tonal possibilities —
neither would he have inferred that up to the present it
had merited the term “despised music-maker.”

During the height of its popularity, towards the end of
the eighteenth century and extending through the first
half of the nineteenth, the guitar was far from being “de-.
spised,” even by the musically elect of the period. Weber,
the famous composer of Der Freischutz, wrote for the in-
strument, as also did Spohr, Boccherini, and Paganini.
The latter, remembered today as a violin virtuoso of
extraordinary powers, was a remarkable performer on the
guitar —so remarkable in fact that Pininski, the cele-
brated Polish violinist, harbored grave doubts as to the
instrument in which he excelled.

The accompaniments of the greater number of Schu-
bert’s songs were conceived at the guitar, and only at a

later date were transcribed for the piano; even then they
ghowed the influence of this “despised music-maker,” It
can be stated, in addition, that a number of his songs were
originally published with guitar accompaniments. Ber-
lioz, the father of the modern orchestra, was a teacher of
the guitar in his early days, and only on this instrument
was it that he gained any great degree of proficiency. In
his great work on orchestration he devotes five pages to
the use and possibilities in scoring of the guitar and mando-
lin. He not only wrote solos for the instrument but used it
in the score of Benvenuto Cellini, Gounod, the composer
of Faust, was much interested in the guitar, and one
owned and played by him is now preserved in the Museum
of the Paris Opera House.

Guitar virtuosi were numerous and highly proficient.
Such names as Regondi, Aguado, Spohr, Carulli, Diabelli,
Ferranti, Giuliani and Huerta, were as familiar to concert-
goers of the period as are now those of Kreisler, Elman
and Heifetz. These guitar artists had a standing in the
musical world, and their performances were considered
worthy of a place on programs with the best singers and
pianists of the day. Regondi appeared with Moscheles,
Madame de Beriot, and Lablache. Diabelli was a close
friend of Joseph Haydn, who had a great respect for his
musicianship, as was also Guiliani.

Enough has been said to show that the guitar has not
had to wait for the twentieth century to cede to it its proper
position in the family of recognized musical instruments.
The “discovery” mentioned in Musical America is a bit
behind schedule — and as for the phrase “despised music-
maker,” the guitar may have been neglected but it is far
from the truth to say that it has been despised, except by
those ignorant of its history and musical possibilities.

§ 8 Y

SUMMER CAMP in Maine for High School Instru-
mentalists is being projected and apparently is on the
high road to a successful realization. It is to be known as
The Eastern Orchestral and Band Summer Camp and will
be run on lines similar to those on which it is proposed to
conduct the National High School Orchestra Summer Camp
at Interlochen, Michigan, fathered by J. E. Maddy, and
mention of which has been made in the columns of this
magazine.

The latter project, unless we have been misinformed,
owes its inception to certain ideas originally promulgated
by Mr. C. A. Warren, prominent in school orchestra ac-
tivities in the Pine Tree State, and it is to the same gentle-
man that credit is also due for bringing to a head this more
recent expression of the plan.

The proposed site of the camp is located in the eastern
section of Casco Bay, and takes the form of a peninsula
jutting into what is practically a land-locked body of salt
water known as “The Basin.” One can easily visualize
the possibilities of such a situation for the purpose in-
tended. It is hoped that a proper financing will enable
the camp to offer six weeks of educational and recreational
outdoor life to the student for something around one hun-
dred dollars. It is worthy of comment that there is no
intention of asking financial assistance from the Music
Trades Industry for this project; it will have its birth en-
tirely independent of any group of business organizations.
There is little doubt that the help would be forthcoming
if requested, but it must be admitted that demands of this
nature sometimes reach an aggregate of surprising pro-
portions and in time might become onerous,

It suggests itself to us that what is really needed is to
gain the ear of some person or persons of wealth who could
be made to realize the importance of the scheme and would
be willing, possibly, to assist in funding an endowment for
the purpose of establishing it on a sound financial footing.

A summer camp where a student interested in orchestral
or band work could go for six weeks in the summer at a
nominal cost, and pursue his studies, at the same time re-
ceiving the benefits attached to a healthful out-of-doors
existence, is a worthy object surely, and one which should
prove an enduring monument to the person who could see
his way clear, in some manner, to insure its financial inde-
pendence. Let him be found!

=y

HE Band of the University of Indiana, ninety-eight
strong, achieved a veritable triumph at the Harvard-
Indiana Game — in fact it can safely be said that its per-
formance overshadowed the game itself, at least if the
comparative space granted to each in the daily press can
be used as a measure. The novelty of its march forma-
tions, the dramatic use of pistol-shots as signals to change
the same, the splendor, not to say agility, of its drum-
major (John Ellis, of Kokomo) — in short the evidence of
a considerable expenditure of grey matter in the staging
of the band, stirred the imagination not only of the crowd
but of the hard-boiled gentlemen of the press as well, who
joyfully gurgled their approbation in their respective sheets.
The Indiana band hit the gong and we presented it with the
cigar of our appreciation.

The Boston Herald seized upon the coming of the band
ag an opportunity to say editorially, some rather “nawsty,”
although humorously enough couched, things anent Harv-
ard’s own instrumental offerings at recent football games.
As ragging Harvard is a favorite indoor sport in the town
of the Sacred Codfish, this must not be taken too seriously.
However, there is one sentence in this editorial worthy of
comment: “We see no hope for Horween and Harvard
football until that Harvard band begins secret practice
and night work. . ..” Thus does the Herald pay tribute
to the stimulating and exciting character of “brass-band”
music properly rendered.

§ ¥ i

HE National High School Orchestra for 1928 is to be
gathered at Chicago April 16-20, under the baton of
Frederick Stock, Conductor of the Chicago Symphony, at
which time it will play for the Music Supervisors’ National
Conference.

This orchestra, now two years in existence, is composed
of players drawn each year from the ranks of school or-
chestras the country over, and represents the cream of the
talent contained therein. Notonlyis it in itself a wonder-
ful object lesson as to what can be accomplished along
these lines amongst school children, thus giving to music
supervisors and school superintendents an enlarged vision
as to the educational value of music, in addition it pre-
sents to the pupil, fortunate enough to be selected to repre-
sent his school in the national ensemble, entirely new
standards and ideals which he brings back to his felllow-
students who, likewise, are fired with a new and higher
ambition.

The orchestra will be composed of two hundred and
eighty-five players, and the instrumentation will be that
of a fully-fledged symphony orchestra. A remarkable
achievement, and one on which its sponsors should be
heartily congratulated.

o
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HERE probably is no more misunder-

stood term than that of *composi-

tion” as applied to music. This is

due almost wholly to the false as-

sumption on the part of most laymen
that the making of music is an emotional phe-
nomenon rather than an intellectual process
when, as a matter of fact, it is an act into
which both these elements enter

eight of

The Magic Busine
of Composition

By NORMAN LEIGH
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first thing required from him by the master
was to get to the blackboard and write an
original musical theme, This appeared to him
to be a rather large order — he was not accus-
tomed to the pulling of ideas from out thin air in
thisimpromptu fashion, but by great good luck
he succeeded in putting down a short series of
notes of more or less musical value, whereupon
Dvorak seized the crayon and, by
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and quarters; in short showed
him the ways in which his little

Yet nearly everyone begins with

theme could he made to serve as
material for an Andante, a Largo,
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A Common Error

short demonstration was exposed

the cornerstone of composition
== itself — Thematic Development.

This fiction of the exclusively

inspirational nature of composi-
tion finds credence with many

It will be the purpose of the writer

to show from a simple example the
workings of this process and thus

“composers’ who see their names
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give to many their first glimpse

regularly in print because, curi-
ously enough, there are those who
“compose,” and are able to find a
publisher, without ever having
studied composition. This is

of what “‘composition” really
means.

The Bag of Tricks

Modesty not being one of the

explained by the fact that they

confine themselves to a class of

writing in which a knowledge of

shining attributes of composers in
general, the writer sees no reason
for making himself conspicuous

this subject is not a necessity,

even if it might be an accom-
plishment, and in addition, to the

by any forced display of this
quality, and therefore, as a piece

common error of supposing that

a study of harmony is all that is f
necessary to equip one for the

business of turning out imperish-

able masterpieces. The latter
assumption is just as reasonable 4,
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able to read a page of music.
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=1 The reader is now referred to

It is customary to refer to the
originators of marches, fox-trots,
dance-waltzes, etc., as “com-

Example 1. The basic thematic

material of this piece is contained

posers.”  Nothing could he more
erroneous— they may or may not
be composers in other forms, but l/

B 2.

in that section running from 1 to
It is immediately answered
(2), is then re-stated (8), followed
by new material (4). At 5 it a-

in the class of music to which we
have just referred they have
simply demonstrated their ability

)

Example I: Showing the amount of music that can be squeeze;l—

from ten notes.

e gain appears in modified form and
altered key, is once more answered
(6), is still further modified, mod-

to create musical ideas and have
not qualified in the least for any such title as is
commonly given them. This distinction, al-
though it may not be at present understood by
many of my readers (I hope the contrary will
be true if they stay with me to the end') and
may be considered fine-drawn by others who
{mppreciate the point I am endeavoring to make,
is, nevertheless, valid in my opinion — at least
for the purpose to which it is at present put.

To define “composition” in a manner which
will reveal to the uninitiated its point of de-
parture from mere “invention” is not an easy
task, and one which T will not attempt in this
place. Possibly the hetter procedure to follow
will be to give an example of what is meant and
allow this to take the place of a definition.

A certain well-known composer, a pupil of
Anton Dvorak, once told the writer that the

ulating to the dominant of the
original key (7), coming to a half close with
material reminiscent of 4 (8). Up to this
point it can readily be seen that there has been
very little new added to the original musical
idea as stated in the section 1to 2. Practically
everything has been derived from the theme,
and two bars of music have been expanded to
fill sixteen. Now if the writer of this piece
had received no instruction in composition, at
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this point he would have paused, sat him on his
haunches, scratched an ear, pointed his nose
towards the sky, and commenced the always
disagreeable task of inventing something new.
Fortunately for him he realized that a sequence
of notes has many possibilities and so, by
shifting the accents, changing the note values,
and starting his theme on a different step of the
scale with a slight modification at its close, he
again starts merrily off (9) adding material
suggested by this new form of his original ten
notes (10), and repeats the process in the sub-
dominant key (11 and 12). At 13 he com-
mences a little bridge work with something
new to bring him back to his original key, uses
a portion of his theme in modu-

presented themselves to the writer at the time
he was at work on the piece, and it is to be ad-
mitted that the variationsin thematic develop-
ment are limited only by the resource and
experience of the worker. But moulded it was
and therefore, good, bad, or indifferent, it can
stand on its hind legs and boast, “I am a
Composition,”

This is a claim that cannot be substantiated
by a surprisingly large amount of music, and
whereas such a strict acceptance of the term is
not always necessary in the lyric form, still 1
very much doubt if any of this class of music
would be the worse, as such, for the application
of at least a fair amount of the principle in-

“The amateur loves to regard the composer
as a kind of pump, into which God pours a
mystic fluid, called ‘Inspiration,’ while someone
else works the handle.

“That fluid has no existence: the pump, alas!
has.”” This statement is, unfortunately, but
too true. Continuing, Mr, Corder says:

“The educated person learns to perceive
that there are infinite gradations of EAR, of
ZEAL, and of INTELLIGENCE, and that
however slightly endowed with either of these
qualities, you can ecultivate and improve it
without limit.  With either one of these culti-
vated to a high degree you are a Clever Person;
with any two ditto you are said to have a
Talent; with all three completely

lation (14 and 15), this lead-
ing to a recapitulation of the
theme as first presented and in

developed —a combination that
has never yet occurred, though

many think it has— you would

the original key (16), after which,
with modifications, it appears

be a Genius.
“The amateur’s creed flies in

with subdominant harmony (17).

More Tricks —

Inaccordancewith the tradition A

of this warning the piece heads

towards a close but the cadence

is eluded and we find ourselves

stranded on the chord of the

dominant seventh of the sub-

dominant key, with a raised fifth. A

(As no harmony appears in the
example the writer’s word must

be taken for this last statement.)
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ment added, and lo and behold we { R

have alove-song more or less pas-
sionate in character (18), with
added material (19), answered (20
and 21), re-stated (22), and now

cessity as creating an illusion

around a matter which to the

Example II: Still further pressure results in the above. There is

plenty left if one knows how to extract it.

persons concerned has long since
become a more or less prosaic
affair. However, when one is
about to embark upon the ca-

this section starts on its close (23)

with matter suggested by, if not actuallyevolved
from, this new form of the thematic material.
The introduction which, with the exception of
the coda, is orshould be one of the last bits of
work attempted in composing a tune, and in ad-
dition, as in the present instance, should spring
from either main or subsidiary themes contained
in the body of the piece, is now repeated and the
entire first section is given down to the coda
sign at which point a little extension of the
idea contained in 17 leads to the closing chro-
matic passage, the latter of course constituting
a reminiscence of the four opening notes of our
original ten.

I wish to draw attention to the economy
shown by this analysis in the matter of material
used — progress being attained by manipula-
tion of the same rather then by continual
invention. Each section owes its being to
the parent theme and is a direct outgrowth of
it. Thus the entire piece is of a close-knit
texture, possessing form. If at 9 and 18 the
composer, instead of evolving the new sections
from the main theme, had written them around
an entirely new musical idea — if the introduc-
tion had had no thematic relation to the body
of the piece and likewise the coda — then “com-
position” would have entered very little, if at
all, into the making of this tune.

I do not say that this moulding of material
has been done in the only or even the best
manner possible, It was donein the way things

volved. I hope that by now the reader will
have realized why a fox-trot is not a composition
and by the same token why its originator can-
not be looked upon as a composer. © No matter
how clever he may be nor how pleasing his
tune, the fact remains irrefutable; there is no
opportunity for him to exercise the art even if
he possessed the knowledge to do so. The
higher forms of light music offer greater scope
in the matter but a realization of this is seldom
part of the equipment of your beginner. For
this reason the writer hopes that by the example
given he has managed to throw a light into a
corner of musical knowledge whose existence is
unknown to most budding talent and but
dimly suspected by much of it in the leaf — a
fact almost unbelievable but nevertheless true.

Exploding the “Genius” Myth

If “composition” is a much misunderstood
matter, those qualities which go to make up
“talent” or “‘ genius” are equally obscure to the
average person, and I cannot forbear, at this
point, quoting once again from Mr. Corder’s
book — this time the Postscript in which he
has this to say on the subject:

“I have here achieved the record feat of
writing a book on music without once using
the word ‘genius.’

“In the sense in which the word is usually
employed it is a myth, though devoutly cher-
ished by the ignorant.

reer of writing music the sooner
such ideas are bundled overboard the faster
will the voyager proceed along the route which
he has set for himself. There is no greater
handicap to progress than an overvaluation of
raw talent, and in no field is this more true,
and likewise common, than in music, literature
possibly excepted. Someone has said that the
composing of music is “one-tenth inspiration
and nine-tenths perspiration” and the writer
can testify this is more than an idle remark.

No matter how slender one’s talent nor how
poverty-stricken one’s originality, a faithful
study of composition under a conscientious
and stimulating teacher will go far in increasing
the former and developing the latter. Much
can be done through the agency of self study.

Not as an object lesson in composition but
as showing the practical value attached to a
knowledge of how to manipulate thematic
material, I draw attention to Example II, the
first strain of a six-eight march derived from
the same theme as was Chant d’Avril. The
bracketed portions marked “A” spring di-
rectly from this material as a whole — those
marked “B” from the characteristic falling
second which constitutes the last two notes of
the theme.

I thus appeal to the baser instincts of the
aspiring young writer by drawing his attention
to the fact that one who has studied composi-
tion, no matter how little, never need be
without straw with which to make his bricks.
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This compogite picture of the well known Memphis Plectrum Orchestra, directed by Robert L. Sharp, illustrates some of the *modernized instruments of the troubadours” discussed in Mr, Fisher's
article, the first instalment of which begins on the opposite page. If you can read the fine print you will observe that the instrumentation of the orchestra includes mandolins, mandolas, mando-

cellos, mando-bass, guitar. tenor banjo and five-string or ‘‘regular’ banjo. Perusal of Mr. Fisher's article in this and succeeding issues will give added interest to this picture.
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he Modernized Instruments of the

NE of the laws which govern life
and living is that of constant mo-
tion (progressive or retrogressive);
therefore, for anyone to assume that,
because certain elements or quanti-
ties exist and operate in their present forms,
they always have so existed and operated with-
out change and always will, is a sad indication
of total unfamiliarity with history and the ex-
isting law. The foregoing (and possibly some-
what trite) truism applies to musical instru-
ments, music composition, and all factors and
movements in the music world, exactly as it
does to any other division of human activities
artistic, scientific or economic,

It quite often seems that those who are active
in the world of music are more prone to over-
look the lesson of history (and law) than are
those interested in other avenues of human en-
deavor. It may be that the peculiar and
unique attraction which music in itself has for
those who devote the major part of their lives
to its pursuance has something to do with this
attitude of negligence.  Contemporaneous
music and music activities are so varied and so
fascinating, and the art itself is so jealous in
its requirements from those who pursue it,
that thereis less time to devote to a philosophi-
al contemplation of its past history, and a
logical prognostication of its future forms, than
may be the case with other arts and sciences.

In Explanation

Before becoming either more philosophical,
historical or prophetic, it might be well to
specify and explain with greater exactitude
just what instruments are indicated by our
urbanely romantic title to this writing. In
their modern forms, the instruments of the
troubadours would include what are known as
the fretted and plectral instruments, and the
fretted or plectral instruments are those of the
mandolin, banjo and guitar families. The
mandolin family has the same voicings as those
of the violin family; first and second mandolins
(soprano and alto), mandola (tenor), mando-
"cello (baritone) and mando-bass. The banjo
family numbers in its ranks the same complete
voicings, but the instruments involved have
come to have different values.. There are
mandolin-banjos (soprano and alto); tenor,
plectrum and five-string banjos (in the tenor
range); cello banjos, and the guitar banjos
which partake somewhat of the characteris-
tics of the guitar. :

The five-string banjo is used mostly asa solo
instrument; the plectrum banjo is the same as a
five-string banjo, except that the fifth or thumb-
string Is omitted, and the tenor banjo is used
both as a solo and orchestral instrument. The
guitar is found in fewer forms than the mando-
lin and banjo. It is more analagous to the
piano, in that it practically is complete in
itself and serves as either a solo or accompani-
ment instrument. In the past it had various
tunings and voicings, and some smaller forms,
such as the tertz guitar, are still in use. The
ubiquitous ukulele also belongs to the guitar
family.

The banjo really should not be included in
an exact list of modernized instruments of the
troubadours, which, strictly speaking, would
consist only of instruments of the mandolin
and guitar types. But the instrument is re-

Troubadours

The Fretted Instruments
Their Origin, Development, Present
and Future Status

By GEORGE ALLAIRE FISHER

lated to the mandolin and guitar through its
tuning, fretted scale and plectral tone, conse-
quently it gains mention here in much the
same manner that you might be included for
dinner at the home of your wife’s first cousin’s
wife.

The mandolin and banjo may be said to
generally parallel the bowed instruments in
voicing, range and tuning. It is natural for
all instrument families to resolve themselves
into the same “voices” that nature has as-
signed to the human family. This is found to
be the case through the whole group of instru-
ment families — including wood-winds, brass,
ete. — therefore, it does not necessarily follow
that, in thus conforming to a process of natural
selection, either or any group imitates another
one. It also is true that standardization of
tuning in fifths is logical for any stringed in-
strument in the soprano, tenor or baritone
ranges, especially if it 1s to play (or be able to
play) single notes as well as chords. In the
bass register, however, the deeper vehicle calls
for longer strings; this means a longer scale
which, in itself, makes tuning in fifths imprac-
tical. Intervals of the fourth are used, thus
bringing the open strings closer together on the
staff and making the chromatic scale with a
minimum of left-hand shifting.

With this slight digression, which is sotto voce
and for the benefit of our friends to whom
stringed instruments are rather mysterious
strangers, we will resume our previous line of
thought — if we can find it.

A Slight Discord

For some time there has been more or less of
a feud between devotees of the bowed instru-
ments and those of the modern fretted and
plectral family. This feud, it is true, usually is
clothed in at least the superficial garments of
politeness so that it is rarely noticeable except
as a feeling of slight contempt on the part of the
bowed instrument players for the possibilities
of the fretted instruments, and as a resentful
insistence on the part of the fretted instrument
players as to the value and possibilities of their
instruments to music in general.

A comprehensive treatment of these oppos-
inig opinions and feelings is not possible within
the confines of an article such as this is planned
to be, but it is true that the fretted instruments
generally are easier to play than the bowed,
and for that reason attract great numbers of
the musically inclined who lack the oneness of
purpose, persistent application and musical
depth necessary to succeed with the bowed in-
struments. In other words, the amount of

artistic insight and technical equipment neces-

sary to perform reasonably well on the fretted
instruments is less than what is required for the

same degree of success through the medium of -

bowed instruments.
On the other hand, there have been and are

musicians who have specialized in playing on
the fretted instruments, whose musicianship
and artistry compare favorably with those of
any other artists, These players have heen
few in number, possibly, but it must be re-
membered that the success of even two or
three such musicians is sufficient to prove the
case of the fretted instrument lovers, and the
artistic achievements of even a few fretted in-
strument virtuosi or composers should be taken
as an indication of what could be accomplished
through a more general interest and activity
in the fretted instruments and their music, and
possibly as a prophecy of what the future may
hold in store for them.

Serious-minded musicians of all sorts gene-
rally agree that in this, the twentieth century,
the violin is the king of instruments and that
the other members of the king’s family are not
far behind him in achievements and popular-
ity. And it certainly is true that in variety of
tone color and shades of expressiveness, in the
ability to portray and induce all the emotions
that we know, and in the instant and sympa-
thetic response to every mood and demand of
the performer, the violin is excelled by no other
instrument of the present time. It is equally
true, however, that effects easily secured on
the fretted instruments are impossible to the
bowed instruments, and that the fretted family
supply a tone color of piquancy and charm that
an be duplicated by no other instrument.

Exaggerated Exclusiveness

It is quite possible that in the past some of
the most devoted disciples of the fretted in-
struments have injured the cause of these,
their beloved ones, by a too strict and narrow
insistence upon the uses to which the instru-
ments should be put. The writer remembers
when it was the general opinion of fretted:
instrument propagandists that ensembles of
these instruments should never include instru
ments of any other sort. A great many earn-
est, and oftentimes bitter, words were spoken
about the necessity of keeping the fretted-
instrument ensemble tone pure and uncon
taminated by the introduction of any other
sort of tone color. This contention was so
earnestly presented and stubbornly adhered to
that one suspects that at the bottom of it there
might be found one of the more or less well-
known inferiority complexes of which we have
heard so much lately.

As a matter of fact, no instrument or no type
of instrument can stand alone. Its ultimate
value to the whole world of instrumental music
en masse must finally determine its musical
standing with the public in general, and the
ability to produce a distinct type of tone pe-
culiar to itself should be used as a factor in the
progress of an instrument, rather than as an
argument to restrict such instrument to an as-
sociation with members of its own immediate
family only. This of course does not mean
that ensembles confined to one type of instru-
ments are not effective or desirable, but it does
mean that such ensembles are not sufficient to
give any instrument the standing in the world
of music to which it rightly may be entitled.
If violins had been restricted to ensembles. of
nothing but bowed instruments, their posi-
tion would not be nearly so proud a one as it is
today. Or, consider the modern symphonic
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JETWEEN now and the day before Christmas, some-
one will put the following question directly to you:
“What band instrument would you recommend that
[ buy as a gift for my boy?” naming a number of
nationally known makes.

His means are limited—the gift will necessitate real sacrifice.
The best is none too good, yet he must buy dollar for dollar value,
If you recommend a cheap instrument, you are expecting the boy
to learn on an instrument that even a professional, with his
skill, cannot use.

If you recommend an expensive instrument, you are suggesting
an investment which is unnecessary until such time as the boy
has clearly demonstrated a marked talent and lasting desire to
devolop that talent.

[f you recommend a “second-hand” instrument you may close
the door of happiness forever on his boy—as you are handicap-
ping him seriously as a beginner with a used instrument’s faulty
mechanism—the discard of someone else who knew its faults.

If you recommend a PAN-AMERICAN band instrument, it will
cost him slightly more than a so-called cheap instrument, yet far
less than the high priced instrument. The boy begins his mus-
ical career on an instrument inherently perfect in its construction,
easily capable of the performance of the most expensive instru-
ments made. PAN-AMERICAN is endorsed by leading artists,
15 standard for amateurs and school bands, today takingits place
beside instruments much higher in price but admittedly no bet-
ter in easy blowing and tonal qualities.

Because PAN-AMERICANS are factory guaranteed, we urge
you to consider them in your recommendations, for your own use,
and in your own organizations. Write today for beautifully il-

lustrated PAN-AMERICAN catalog of the complete line.
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wind-instrument band; such an ensemble, if
complete, represents as many types and varie-
ties of wind instruments as there are stringed
instruments in existence.

It may be true that, in general, fretted in-
struments at present lack certain sorts of effec-
tiveness necessary to their consistent use in
large ensembles, but improvements in this re-
spect, which may be necessary in both instru-
ments and players, will come a great deal
quicker if this lack is exactly identified by
careful trial and experiment. One member of
the fretted instrument family that has made a
noticeable advance in orchestral circles in re-
cent times belongs to the banjo branch, Yet
it was not until its value to the modern orches-
tra had been well defined that the improve-
ments came and that the hosts of competent
players appeared who preferred the instrument.

Next month I will briefly discuss the known
history of the fretted instruments in order
that we may visualize through the progress
already made what may be expected in the
future in the way of their further improve-
ments and more extended recognition and
use,
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Music Chat from Washington
By IRENE JUNO

AVE time to say only a few things this month. Am

on my way to “Little Old New York,” yet although

on business for the Washington College of Music I

shall snatch a moment or two to hear some organists play.

With Dick Liebert, Stanley Wallace, Tom Gannon, Mada-

lyn Hall and Irene Juno all out of town next week, I shall

expect to find crepe hung on all music doors when I return.
As for real news, well:

Dick Liebert, Washington Star
organist, went to Pittsburgh to
open the new five-manual Robert
Morton organ at Loew's Penn The-
atre. Dick hasbeen featured at the
Palace for many years, and has
been - guest organist at various
Loew houses in New York City at
different times. He easily was one-
half the draw at the Palace, and
dozens of patrons are asking where
heis. His clever interpretation of
movie situations was a byword,
and in the scoring of comedy pic-
tures and the fitting of popular music I doubt if he has an
equal. Mis. Milton Cheyne, who came here from
Boston, has been given the position of assistant organist
at the Ambassador Theatre. Mabel Clarke has
been transferred from the York to the Apollo Theatre for
Saturday and Sunday relief work. Glen Ashley has
gone over to the Tivoli as associate organist. Scouting
parties report that Glen played a fine show on Sunday, and
you can always be sure that he will set up a program of the
best music. Otto F. Beck is using slides of ballad
numbers at the Tivoli, and is knocking them as cold as when
he first came back. It certainly takes Otto to pull the
crowd to the Tivoli, and the best part of it is that everyone
concerned knows it. ... Nell Paxton went over to
New York for four days. Mr. Kent Paxton took a few
days from business, and the two celebrated a wedding anni-
versary of some five or six years ago. . Viola Abrams
is not seen along the gay White Way so frequently as for-
merly. She is doing the highways and byways in the little
green Essex, and is caring but little for man or beast. . . .
Milton Davis and his one-two-three-four left hand have
been taken to Le Paradis, where he directs thythm of the
best make for the dance patrons of this famous Meyer
Davis Cafe. Davis has gained more publicity in two
months with this dance orchestra than he had in eight
years as a downtown organist. ... Stanley Wallace
opened the organ at the new Fox Theatre, and did some
marvelous work with the orchestra. However, when it
came to solo work the Wurlitzer didn’t stand out, so Wal-
lace withdrew his Union card and departed for Chicago.

Waldo Newberry was brought in from some place
slightly West, and is now sharing honors with Walter Salb
(positively a Washington product) at the Fox console. Up
to date the organ has had no solos, but s it’s a “260” and
the biggest theatre in our city some one ought to deliver
the goods. ... William Isel, formerly pianist with Dan

Continued on page 67
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Musical Garbage for the Picture

SUPPOSE there will never come a time
I when musical minds agree to the point of

identical definition and use of musical
moods in picture playing. At the same time
it has been interesting to note the growth of
musical syncronization (or synchrony, as Mr.
Luz prefers to say) as a precise art. The day
has long passed when pictures could be cued
adequately with a few parcels of intermezzos,
waltzes, marches, agitatos, mysteriosos and
hurries, though there are still some leaders and
organists who do not realize that the world has
moved on and left them in its wake, and not
unlikely their own. Explanation of all puns
will be furnished on application.

Whatever its faults, there is no doubt that
the cue sheet has served to awaken many mu-
sicians to the possibilities of cuing. The
various experimental steps such as the thematic
cue sheet, the Luz color devices, summaries of
action for each cue, the inclusion of multiple
themes, music descriptions, direct cues, resumé
of general musical values of picture with high
lights necessary to emphasize — all these are in-
novations that cannot help but force on the
user the idea that there must be a good deal to
this business of cuing pictures, after all.

Admitting so much, it looks as though there
are many leaders who just never have seen a
cue sheet, and wouldn’t know which end to
commence reading from if they did. In my
apacity as school teacher I am collecting the
most incredible series of anecdotes from those
members of my flock who are already swimming
the professional current. If you don't like
that mixed simile I'll think up a better one.
And incidentally if there is another picture of
me over this article looking as mangy and de-
spondent as the one last month, I will have to
become a professional humorist. I may have
left the spotlight, but I still have my vain
moments.

Samples of Humor

But we digress, if I know what that means, 1
liked Avelyn Kerr's anecdotes about the 82’
Piccolo and the Catholic Chimes so well (you
see, I read these magazines myself sometimes)
that I am tempted to venture a few of my own.
Lessee, there was the one of the girl who said
that she couldn’t understand why her right
hand swell shoe caused so much noise, and the
one of the other girl who said she wouldn’t
mind anything else about her job if only the
rats would quit chasing each other over the
pedals, and the new student who said oh yes
he could play the organ, only he didn’t know
what all the little sticks were' for under the
bench! Incidentally the student body and
myself make grateful acknowledgment to
Miss Kerr’s inference that I could find out
what the music I review sounds like by giving
it to them for lessons.

And now if anyone has tagged along this far
we get to the point. Scarcely a week goes by
that I don’t get a report on some orchestra
leader or rival organist whose method of cuing
the feature consists respectively in playing five
musical comedy selections twice through, or
improvising for an hour and twelve minutes on
the G major scale, with occasional stirring
ventures into agitatos built on the diminished
‘seventh.

The
PHOTOPLAY
ORGANIST
and PIANIST

DA
Conducted by

L. G. del CASTILLO

Installment No, 48

Jesse Crawford made a very pertinent state-
ment not long ago to the effect that when an
organist put a solo number over he sold himself,
but when he put a neat bit of cuing over all he
sold was the picture. There are, unfortunately,
many more than three grains of truth in that,
mother. Perhaps the canniest bird of all is the
orchestra leader in a large city in Massachusetts
who serves up his overture with a spotted easel
card 'n everything right in the middle of the
feature picture. The audience can't leave be-
ause it wants to see the rest of the picture.
That there is no gum thrown as the orchestra
plays Three Little Maids From School Are We
while the broken-hearted maiden sobs out her
piteous story to the handsome young janitor
who is really one of the smartest boys in the
United States Secret Service speaks volumes for
the audience’s patience — or dumbness.

Speaking of the Vitaphone

Maybe this is one reason for the increasing
popularity of Vitaphone. Think that one over,
all ye of little cuing imagination. I would far
rather hear Vitaphone play a picture than a
poor organist or orchestra leader. And I will
go further than that. I would rather hear
records or rolls in the pit than a technically
proficient musician who thinks the screen is
something that gives you a headache if you
look at it. For at least, you have the satis-
faction of knowing that the roll or record is
doing the best it can.

I think the hardest thing to correct, outside
of unintelligence itself, is lack of imagination.
I have, with fair success, I think, developed a
method of teaching by the application of
general rules rather thanspecific interpretations,
But what general laws is one to lay down to
develop imagination? What would YOU do,
as the ads say, to the bird who says that you
put in a xylophone glissando and cymbal
crash when Buster Keaton fell down stairs and
landed on his head, so why don’t you do it for
Theodore Roberts? You might as well try to
train the Atlantic Ocean to taste like a straw-
berry ice cream soda.

Though this be trueit is also true that the root
of most poor cuing is indifference. Make excuses
for the theatre organist. All right, go ahead
and make ’em. I’ll make a few myself. He
has to play for hours at a stretch to a small and
stupid audience that scarcely knows whether
there is any music or not. He only plays the
same show two to four times, and most of the
time can’t get any cue sheets from the manager.
No amount of kicking from him will persuade
the manager that the organ should be regularly

serviced, or that he should have enough light

on the console to be able to see what he is

doing. His boss is musically unintelligent, and
when he does eriticize the musie, he obviously
doesn’t know what he is talking about.

All right, I grant every count. But tell me
something. Is the organist who allows himself
to be beaten by these conditions ever going to
rise to hetter jobs? No, don't tell me. Iknow
the answer already. Just as I know that if
there is a scene showing the heroine playing at
the piaho a sheet of music plainly titled Sweet
Alice Ben Bolt it’s not lack of imagination that
is responsible for the organist’s continuing his
rendition of Laces and Graces, if, indeed, he is
actually playing any composition,

Anyone who has played pictures knows how
easy it is in an absent-minded moment to miss a
cue. Likewise how easy it is to improvise a new
picture on the first and second showing, but
how hard it is to maintain that standard after
the freshness of the first day or two has gone.

But does everyone realize how easy it is to
maintain the same standard once you have
created a definite cuing routine, with all direct
cues and play-to-action sequences spotted and
tabulated? Or how the constant use of cue
sheets will keep you posted on new and unusual
numbers, and forewarn you of all direct cues
and important musical high-lights? Or how
the systematic classification of your library and
the methodical use thereof for a carefully
planned score will develop your resourcefulness,
make you better acquainted with all the possi-
bilities of your music, and educate you in the
use and identification of musical moods and
idioms? And finally how the regular use of
your scores will develop your reading ability,
enlarge your memory and musical vocabulary,
and make your playing more accurate?

Cue Sheets Again

This discussion of cue sheets is hard to keep
away from, because after all it is the real
foundation of the organist’s main job, which is
playing pictures, no matter how much the
community song slides may draw a red herring
across the trail. If you start discussing or-
ganists with managers it becomes apparent
that the conversation centers not upon how
they play their song slides, but on how they
play their pictures. This man uses muddy
registration that always sounds alike; the other
one is always leaving out cues that a blind man
could see. Though as a matter of fact the
latest yarn in my collection came in today from
a student who was discussing a manager whose
organist put no check on a spirited interpreta-
tion of the Allegro from Poet and Peasant while
the gray haired mother was moaning Where
Was Her Wandering Boy Tonight. Irate patrons
stormed the Sanctum with loud and brutal
complaints. According to my informant the
manager went and heard the picture played, and
then allowed that he couldn’t see that anything
was the matter, the music was going along all
right.

So there you have it. The point that I am
skeptical about is that any portion of the audi-
ence should have complained. It only goes to
prove that the music is heard enough to register
with the boys and girls out front. Good picture
playing does not go unappreciated. The only
difference is that the appreciation of the solo
number is immediate and audible, — an instan-
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1The DEL CASTILLO
THEATRE ORGAN SCHOOL

of Boston
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is pleased to announce that at the end of only eight months’
operation it is obliged to add to its equipment a 3-manual
organ to accommodate the increasing enrollment.

This instrument will be installed with the other modern
and completely equipped Estey unit theatre-type organs
by January 1st, when Mr. Earl Weidner will become
associate instructor.

It is hoped that these increased facilities for practice and
study will eliminate the present waiting list, and permit
instant enrollment.

The film library is also being enlarged, and the school
is prepared to offer even more thorough instruction in
all branches of theatre organ playing than before.

Plan now to join after the Christmas holidays. For fur-

ther information address:

The Del Castillo Theatre Organ School
36-43 State Theatre Building
BOSTON, MASS.
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I am the Originator of the “Home Study
Method of Practical Sight Writing, Harmony and Com-

position,” and the only school or individual that has ever
dared to offer and give three trial lessons free and convince the ap-
plicant that he can and will succeed before he is asked to pay, de-
posit, or in any way bind himself by contract. My great success

during the past 23 years has naturally attracted imitators (?) but
none of them have ever dared to prove their claims by giving trial
lessons free (as I do) before demanding pay, or binding the pupil
in a contract.

‘“We Have No Failures’

Because our trial lessons enable us to pick our pu-
pils. It is much fairer and better for both sides to have a
genuine ‘‘test" before entering upon a work of such great importance.

We do not demand pay in advance because we
don’t want your enrollment until we know and you are con-
vinced that you can succeed with our help. If you are actually
convinced, you will lose no time in paying. Write today for the
trial lessons and proof.

WILCOX SCHOOL OF COMPOSITION
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Testimonials from successful pupils sent on request. The
Ralph Waldo Emerson Theatre Organ School Extension
makes you familiar with any type or make of Organ.

SUBJECTS COMPLETELY COVERED

Theater Organ Keyboard Harmony  Theater Organ Foundation
Theater Organ Registration Theater Organ Effects
Imitations and Synthetics Simple and Trick Styles of Playing

Because of this Course being personally conducted the
enrollments necessarily are limited, ~ Write Today!

Ralph Waldo Emerson i cicay:

Melody for December, 1927

taneous index. But then so is the lack of
appreciation, so it's an even break. Whether
it 1§ worse to receive no audience response for a
bad solo or for good picture playing is a point
worth arguing.

Now that I am actually out of active playing
in the theatre I think I am beginning to get the
audience point of view a little more. From
back-stage there always seems something
mercilessly stupid about the way in which an
audience will sit on its hands and refuse to
enthuse over a piece of work that dancers or
singers or stage managers or orchestra leaders
or, last but not least, organists, have put hard
labor into preparing. But after all, should an
audience be charitable toward a performance
that does not rouse it?

The Customer’s Point of View

I'rom the standpoint of the front of the house
there is no good reason why applause should he
wasted on acts that don’t click.  The customers
have paid their money to be entertained, and
buying entertainment in a pop priced theatre is
a good deal like paying for a Turkish bath.  It’s
the employee’s duty to steam you and massage
you and what-not with no active effort on your
part. And likewise in the theatre it is the
actors’ duty to amuse the patrons with no intel-
lectual effort on their parts. If they are
obliged to think they are apt to resent it, unless
they are so well entertained that they don’t
realize the process of working the old bean has
been forced on them.

That is why hokum is so successful in the
theatre, and always will be. Hokum is
nothing but the act of creating spurious emo-
tions by spurious methods, — faking them, so
to speak. And consequently it is in the vodvil
and movie houses that hokum flourishes its
gaudiest. The thing works around in a vicious
circle. Vodyvil and moving pitchers attracted a
class of people generally to whom mental
activity was a distinet and painful effort.
Therefore the traditions of the vodvil and the
pitchers have been those of pure hoke, in which
emotional reactions can be produced without
any irksome stirring up of the cerebral hemis-
spheres. The result is that the sure-fire vodyvil
act continues to be the who-was-that-I-seen-
you-with-on-the-street-last-night duo, while the
safest scenario continues to be the eternal tri-
angle with all the musty formulas of the penny
dreadful.

Extending this line of investigation into
things musical it becomes obvious that the
most successful music will be that which excites
or thrills without exacting any demands on the
musical intelligence. In the case of organ solos
this condition has taken the unfortunate turn
of creating a demand for lurid pictures and
musical doggerel which often fails of its pur-
pose because it has degenerated into Tin Pan
Alley hack work. Nevertheless the same line
of reasoning can well point to any slideless solo
that sells very well known music, very well
liked music, or very melodic or pleasing music.
Sympathetically and theatrically done, medleys
of this or that, operatic arias, ballads, senti-
mental waltzes or fox-trots, and sections of
popular overtures, musical comedies and operas
cannot fail to sell themselves.

In the picture the player has a wider latitude.
He can and should play plenty of good music,
for there are plenty of pictures in which good
music will furnish the only appropriate setting.
It is of course true that a Tchaikowski sym-
phony is out of placein a Harry Langdon com-
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edy. Tam not highbrow enough to believe that
a Mendelssohn or Beethoven Scherzo fits a
comedy chase. But on the other hand it is just
as true that Just a Memory, for example, is an
atrocious example of fitting a picture like
Resurrection, let us say. There are worse
examples. We will suppose that Famous
Players-Lasky makes an excellently directed
atmospheric Arabian picture for one of its best
stars and calls it The Shiek. Along comes a
popular song publisher and says, “Abe, get ofit
that Indian Hula Girl number we bought a
couple years ago and write some Sheik words
toit. We gotta chance to clean up on a pitcher
theme for the fillums.” Lo, another master-
piece is born, and in every small picture house
in the country, and in some of the big ones, for

. that matter, the jazz rhythm of The Sheil of

Araby blats forth every time Valentino sticks
his head around the corner of the silversheet.
I do not intimate that The Sheik of Araby is
not a good fox-trot. It is, or rather it was. |
simply intimate that the picture, The Sheik, was
not a picture in which jazz fox-trots were

The Capito

r

A Glimpse of the Beautiful Capitol—
Showing the Guest Box

HERE are so many fine entertainment houses in New
York that in a series of this kind one is at a loss to
know just where to begin. Despite their number

and the comparative newness of some of them, one irre-
sistibly thinks of the Capitol when picture palacesare men-
tioned. It is one of the oldest, was for a long time the
largest, and continues to be one of the finest theatres in the
country. It was opened in 1919 on October 24th, and as
we write this it is enjoying the eve of its eighth anniversary.
One of the famous Capitol programs is being broadcast
and is entering my home as well as countless of others via
the ether. The orchestra has just played the 1812 Over-
ture, the weekly is in progress and soon we shall hear the
ballet music and the stage presentations, which have al-
ways been unexcelled but are now, even more gorgeous
under the new policy recently begun.

At the time of its first opening there were comparatively
few high-class theatres in New York, although the Strand,
Rialto and Rivoli offered good music and high-class presen-
tations. The Capitol was the largest, however, and soon
became a great favorite with discriminating New Yorkers
seeking the best in film and musical entertainment. It is
rather an inspiring thing moreover to think that through
eight years it has consistently maintained the same high
standard which characterized its opening performances.
This is due largely to the capable and forceful personali-
ties which have guided its destinies; chief of whom are,
of course, Mr. 8. L. Rothafel (somehow it feels odd to refer

musically appropriate. Tin Pan Alley’s ser-
vices in writing to order jazz tunes for this and
other feature pictures demanding better music
could very well be dispensed with. The
average photoplayer swallows the bait, hook,
line and sinker, without even realizing he has
heen tricked.

But if that is an obvious instance, there are
plenty of examples less crude and therefore
more insidious, I do not underestimate the
service of standard publishers in their outpour-
ings of reams upon reams of incidental music
for the films, so called. But neither do I under-
estimate the gullibility of a good many musi-
cians who think that any and all pictures may he
properly cued with these made-to-order pieces,
which, no matter how expertly many of them
may be done, still remain frankly hack work.

There are, unfortunately, many photoplay
musicians in small towns who are so inundated
with the catalogs of publishers supplying this
type of music that they never climb up to the
surface enough to observe that there are limit-
less amounts of classic masterpieces filled with
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every musical mood, type and idiom that any
picture can call for, with the exception of jazz
and slap-stick comedy. The confinement of
the average theatre job prevents many mu-
sicians of natural ability from being able to
hear any music outside of what they play
themselves. They are in danger of being cir-
cumseribed and stunted by their immediate
professional surroundings. To them sym-
phony concerts, operatic performances, or even
metropolitan visits to “see how the big fellers
do it” must remain impossible of attainment,
and eventually as distasteful to contemplate as
the traditional boat-ride in the park by the
sailor on shore leave.

The result is only too easy to observe. Over-
work breeds indifference, and indifference hreeds
ignorance, and the musical setting becomes as
musty and cheap as the cracked gilt on the
proscenium arch. If the adequate setting to
Ben-Hur or The King of Kings consists of
numbers like Cupid’s First Kiss and Mysterious
Agitato No. 32-B, why then I must_say I'm glad
I'm out of it.

Theatre of New York City

The first of a series of sketches
dealing with leading photoplay
houses of Gotham.

By ALANSON WELLER

to him by this name when he is known to millions as
“Roxy”) and more recently Major Edward Bowes who
has contiriued the high standard set by Roxy during his
administration.

The careers of either of these two giants in the enter-
tainment world would require a good-sized book of more
than a volume to do them justice, so we will not attempt
to describe in detail their interesting and useful lives.

The managers have been assisted very materially in the
maintenance of such a high amusement standard by the
very able staff, many of whom have been with the house
sinceitsopening. Dr. William, “Billy,” Axt came shortly
after the opening of the house as chorus master and ar-
ranger for the orchestra. His work has been exception-
ally successful, as anyone who has listened to the perfectly
synchronized scores for the films at this house will admit.
The scores which he has arranged for many of the impor-
tant features resemble great symphonic poems in their
unity and appropriateness. The accompaniment for the
weekly review alone is a masterpiece of really difficult
scoring when one considers the variety of scenes which
these news reels compass and the necessity of rapid changes.
“Dr. Billy” is a master in his own field.

The first musical director was Nathaniel Finston, fol-
lowed shortly after by Erno Rapee. When Mr, Rapee
went abroad and resigned his post after a long and suc-
cessful period at the head of the Capitol orchestra he was
succeeded by David Mendoza, who had been assistant con-
ductor for some time; a singularly fortunate decision as
the musicians were thoroughly familiar with the methods
of Mr. Mendoza and the perfection of ensemble for which
the orchestra is justly famous, and which comes to any or-
ganization only through constant playing under the same
leadership, was thus left unimpaired. Frederick Fradkin,
popular recording artist, was violin soloist for some time,
and was followed by Eugene Ormandy. Yascha Bunchuk,
solo “cellist, also became a great favorite, especially with
the large radio audiences. A number of famous artists
have appeared with the organization as soloists, includ-
ing Sascha Jacobson, violinist, and Lieutenant Gitz Rice,
popular composer, Many promising young artists have
made their debut at the Capitol as soloists with the or-
chestra. We recall Nadia Reisenberg who played the
Paderewski Polish Fantasie, and Herma Menthe, among
others.

The orchestra originally numbered about 80 men, but
was increased about a year ago to 85, and now under the
new policy numbers close to 100. It is interesting to note
the wonderfully beneficial effect which the orchestra has
had on the musical tastes of the picture-going public of
New York. When the theatre first opened the overtures
were usually of the lighter order including such numbers

MAJOR EDWARD BOWES
Managing Director of the Capitol Theatre

as the Raymond, Zampa and Poet and Peasant, which are
still performed when the program and feature are of a light
summer type. Gradually, however, larger and more im-
portant works were heard including the Tschaikovsky
symphonies, Beethoven overtures, Wagnerian excerpts
and finally the Don Juan and T'il Eulenspiegel of Richard
Strauss, both enthusiastically received by large audiences.
Innumerable other important works are heard throughout
the year and the Capitol library of overtures, ballets and
concertos alone is as large as those of many symphony or-
chestras, than which there are few finer than the Capitol
organization.

The Capitol Organ

One of the most artistic of the musical features of the
Capitol is the splendid organ, a product of the Estey Com-
pany. Its exquisite tone and variety of color, as well as
the really aamirable way in which it was installed making
possible a complete enjoyment of even its softest combina-
tions in the most remote corner of the house, are a credit
to its builder. Among the first organists was George
Crook, now at the Brooklyn Strand. Carl McKinley and
H. C. Frommel have been at the console for some time,
with Melchiorre Mauro-Cottone, celebrated Italian virtu-
0s0 and composer as chief ofganist. Mr. Cottone’s splen-
did compositions are well known to organists, as are his
work with the Society of Theatre Organists and his truly
remarkable gifts as interpreter and improvisator. The
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Instrumentation:
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Bass, C Flute and Pic.,
Flute and Db Pic.,
Oboe and C Sax., Bb
Clar,, Ep Clar,, Bb
Sax., Bassoon and Eb
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Piano, $1.00 Conductor's Sc., $5.00
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VOLUME III
Instrumentation:

Violins (3 in 1 book), Viola, 'Cello, Bass, Flutes I & II,
Clar. I & I1, Cornets, Oboes I & II, C Sax. I & II, Bb Sax. I
& 11, Bassoon or Eb Sax., Tromb. I & II, Tromb. III and
Tuba, Eb Aito I & II, Eb Alto I1I & IV Fr. Horas 1& II,
Fr. Horns 111 & 1V, Drums, Piano with cues.

Price, each part, .75; Piano, $1.00

Scores available for Song of India and Marche Militaire

Violins (3 in 1 book),

VOLUME II
Instrumentation:

Viola, 'Cello, Bass,
Flute, Clarinets, Cor-
nets, Oboe and C Sax.,
Bb Sax., Bassoons, Eb
Sax., Tromb.; Eb Alto,
Fr. Horn, Tuba,
Drums, Pia. with cues.

Parts, each, .75

Piano, $1.00

Price, each, $1.00

SAMPLE PARTS for ANY or ALL WILL BE SENT “ON APPROVAL”
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organ has just been enlarged with some fifteen additional
stops and moved to a box at the side of the house, Mr.
Cottone's noon recitals have proven popular with those
whoattend the early afternoon performances at this house.
Mr. Frommel has also written somenotably successful things.
t.T'he ballet at this house is one of the best. Maria Gam-
barelli, now of the Roxy, and known to many radio fans
a8 “Gamby,” was premier ballerina for 'some time. The
Capitol also maintaing an excellent ballet school where
talented students are given a chance to develop for the
Capitol ballet.

Another house feature is the stage band — the Specht
Capitolians.  Specht himself conducted the band the open-
ing week of the season and was magnificently received.
Under the present plan, such prominent “name’ guest con-
ductors as Vincent Lopez are wielding the baton three
weeks out of every month while Specht is attending to his
duties as director of stage bands for the Loew chain.

The interior of the house is one of the most beautiful in
the country. The guest box, pictured on the preceding
page, has been occupied by many famous visitors to
the city and is reserved for their use. The orchestra was
formerly on a stage, but has recently heen placed in a
rising pit similar to those in many of the other houses of
the city. The stage has been enlarged. The theatre
was one of the first to employ artistic lighting effects
in its stage presentations, and still uses the device with
exceptionally effective and beautiful results, We recall
one of their early efforts, a sea scene which was one
of the most exquisite things of its kind we have ever
witnessed. Under the new policy, which includes elabo-
rate stage revues, there have been some exceptionally
stunning and brilliant scenes. Truly the Capitol is a
glorious place in which to spend a couple of hours, yet
with all its gorgeousness and beauty it is one of the most
delightfully homelike and comfortable theatres in the
world. Apparently size and beauty have not been the
means of sacrificing friendliness and the joy of cozy, inti-
mate surroundings. The Capitol's achievements in the
past have been an inspiring page in the history of the
motion picture theatre, and under their new policy they
should go forward to even greater triumphs and glory in
the future. They have become more than a theatre in the
metropolis, they are a national institution for through the
radio millions who have never visited New York, or heard
a symphony orchestra in the flesh, have become lovers of
the beautiful programs heard every Sunday evening. It
would be a strange Sunday night indeed without Major
Bowes' “Good-night, family.” That is what has made
the Capitol atruly great theatre - the atmosphere of friend-
liness, and brotherhood, and good cheer which it spreads
to people everywhere and which means more after all,
than gorgeous settings or inspiring music, both of which
are the Capitol's in abundance.
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Dayton, 0. — The Dayton Fireman’s Band was organized
at a meeting called by Mr. Carl Friendhoff, a member of
the department, on Dec. 7, 1925, for the purpose of encourag-
ing and promoting social relations between the members of
the departments. Forty men were chosen out of seventy
volunteers and not one of them could play, nor did they
possess an instrument.

Numerous plans were considered for raising a band fund
and finally, with the consent of the city officials, permission
was granted to solicit entire Dayton. The quota was set
for $10,000 and in two weeks it was realized. The instru-
ments were then purchased, practising begun, and the
following 4th of July the Iireman’s Band was playing in
the city parade.

There are usually two morning rehearsals and three
evening concerts a week held at the different station houses.
The band is directed by Carl France, who is very capable
and under whose direction the band has progressed and has
become a necessary part of all public affairs.

Recently the band has played at the State Hospital,
Barney Community Club, and the Police and Fireman Field
Day at the Fair grounds.

Mr. Urban Deger was recently solo organist and accom-
panist for the 20th anniversary concert at Memorial Hall
of the Southern Ohio Saenger-fest. This included the
German gesang-vereine of Dayton, Columbus, Indianapolis
and Cincinnati. Mr. Deger is organist and choirmaster
of Emmanuel Churchand organist at the State Theatre, as
well as teacher of piano, organ and harmony.

The first concert in Dayton of the symphony course will
be the Boston Symphony Orchestra conducted by Serge
Koussevitsky.

Mis. Clara Oglesby Lyman, organist at Keith's, recently
played the new four manual Skinner organ at the Dayton
Westminister Church for a wedding.

The Dayton Women's Music Club is bringing the
Cherniavsky Trio for a morning recital on Nov. 21.

Mr. Dennis Ahern is back at Loew’s Dayton to conduct
the return engagement of Ben Hur, ~ —Thelma Murphy.
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A Cornet Playing Pilgrim’s Progress

WAN'T my readers to realize that at the

time when the events occurred of which I

am now writing I was only fourteen years

old, and, although quite a big fellow for

my age, was just boy, natural hoy—full of
fun, never too serious and yet with ambitions
far beyond those of the average lad, I was
fond of all out-door sports, good at all of them,
and in demand every Saturday and on all holi-
days to play in the games. My good mother,
however, always seemed able to find some sort
of “jobs” for me to do on Saturday mornings
(such as sawing and splitting wood, cutting the
grass, cleaning out the cellar), so the hoys who
wanted me in their games used to come over to
my house and help on the work so that I could
get through early. I often used the “Tom
Sawyer” methods, and I'll bet that some of
those boys worked harder to help me cut than
they ever did for their mothers.

1 did all my music exercises in spare moments,
on rainy days and at any odd intervals, when I
was not too busy doing something else, being
anything but methodical in those days and
played music simply as a pastime, and even then
only such exercises as I liked best. I was not
old enough to realize and appreciate the value
of regular drilling on scales and exercises, and
never dreamed of being a musician. I kept
out in the open all that I possibly could, running
a mile or two before breakfast every morning,
This not only kept me in fine trim for all sports,
but looking back now upon my youthful days I
consider that my present good health is due to
my early exercising in such manner, Longev-
ity is principally due to just such exercising
when a boy (if not too strenuous), giving a
foundation for the resistance and stamina
necessary to withstand the physical wear and
tear of the work required of men in after life.

But to resume. Although very strict with
me, I was greatly helped and encouraged in my
cornet work by my brother Ed, and having by
this time made actual progress in my playing
he told me that on a certain night I might sit
in his orchestra which had been engaged for
the opening of a new restaurant. I played and
received fifty cents for my evening’s work —
the first money I ever made from music. I felt
very proud when Ed paid me, and began to
practice the cornet harder than ever. In the
meantime, Ed had improved so much on the
violin that he was engaged to play with the
Grand Opera House Orchestra for the season.
He gave up his cornet playing for the time being,
which of course gave me more chance to play
his instrument. He also resigned from the
Queen’s Own Regiment Band, as his time was
entirely taken up by the theatre work.

Branching Out a Bit

During the season of 1881 the Philharmonic
Society gave a performance of Gounod’s
oratorio of The Redemption. This necessitated
extra trumpet players for the massive “Unfold,
Ye Portals,” chorus, and having heard that I
played the cornet a little, Dr. Torrington, the
director, selected me as one of the extra trum-
peters. One night, in order to show me what I
had to do in this number, he called me to a
chorus rehearsal only; handing me a trumpet
part he showed me how to count the measures
before I came in and began to play. =~ The part

By HERBERT L. CLARKE

Number Five in a Series of
Autobiographical Sketches

HERBERT L. CLARKE

Renowned Cornet Soloist and Conductor of
Long Beach Municipal Band
looked simple,and the thingseemed easy enough,
s0 I felt confident that I could show them all
what I could do, although I did feel rather ner-
vous with those six hundred members of the
chorus before me. Well, the time came when
the measures were all properly counted and the
director gave me the signal to play. At full

forte I played the notes as they were written, and

Great Scott! what a frightful discord I made.
I could not understand what was the matter,
but it broke up the entire chorus, Dr. Tor-
rington came over to see what was wrong.
I told him I had played the notes all right, and
that the part must be wrong. He said:
“This part is marked ‘trumpet in D’.”
“Yes, but what does that mean?” I asked.
Then he explained, that, as I was using a
cornet in Bp, I must transpose. That was
the first time I ever had heard of such a thing
as transposition, and it was another new thing
to learn. He was very patient, however, and
explained that to play the part so that it would
fit the music properly, I must play it three notes
higher, or read the part in the key of C and play
it in thekey of E, foursharps. I was not at all
familiar with the key of four sharps, in fact
don’t think I ever had played an exercise in that
key, so he suggested that I use the “A” shank,
read the part in C and play it in F, one flat,
four tones higher, or as we say, a fourth higher.
This was difficult for me, especially as the
eyes of the entire chorus were focussed on me
and all were smiling at my seeming ignorance.
So, being only a basbful fourteen-year-old boy
1 lost my nerve and could not play a single tone
— my lips swelling, mouth getting dry and
tongue refusing to work. How I wished that
the engagement never had been offered me, and
that I had stuck to the second violin part.
However, I had to play the part just the same,

and after the number had heen played again
and again and I found that by playing the
notes a fourth higher they fitted in all right,
[ forgot that the chorus was looking at me and
did fairly well for the first time. You can het I
took the part home with me, studied the notes
all out, and to take no chances wrote out a new
part a fourth higher. At the next rehearsal I
was complimented on the results I had achieved.

We had many rehearsals of the oratorio he-
fore it was performed and I felt quite sure of
myself. When the night came, I was stationed
in one of the balconies of the Music Hall with
three other trumpeters at the end of the hall
opposite, as the parts answered each other so
to speak. It was some time before my num-
ber was due, and I became so interested in the
entire grand production that I forgot to come
in at the proper time. I was so enthused
listening to the great chorus, the augmented
orchestra of sixty players, the organ and great
soloists from Boston and New York, that I was
held spellhound. Then someone reminded me
of my importance in the concert and I plunged
in without counting the measures, but from
having rehearsed it so many times I knew it
by heart and did my best. I missed a lot of
notes, however, because I became so excited
that my breathing was quickened and that took
away all my power. I felt so ashamed that I
wanted to sneak home and be alone, but just
the same I crouched down in my chair and
listened to the end of the concert.

A Hard-Earned Three Dollars

At the close of the concert I went to the
dressing room and received my pay for the
performance, which had included about fifteen
rehearsals. Of course I took the money, al-
though I felt I had not half earned it. But,
excepting myself, no one seemed to think I
had played badly, and even Dr. Torrington
himself congratulated me. This amount of
three dollars, which at the time seeemed a for-
tune to me, I placed aside with my other
sarnings towards purchasing a new cornet for
myself some day.

The pay received for playing at this concert
encouraged me to earn more money, so all
through that winter whbenever there was a
snowstorm I went from house to house shovel-
ing snow from the sidewalks of the neighbors,
and made from fifteen to twenty-five cents here
and there according to the frontage of the
different properties. I always was an impul-
sive boy who was greatly inclined to be im-
patient, and soon began to figure up the cost
of a first-class cornet. I realized that even
with what I had accumulated in the way of
money it would take some years to make
enough money for the cornet I wanted, and
as I wished a good one or none I began to
give up the idea of owning my own instrument.
It was about this time that my brother Ernest
developed a craze for the slide trombone, a
rare instrument in those days. The valve trom-
bone was then being used exclusively in all
bands and orchestras (except in the orchestras
of the theatres), and there were bhut two slide
players in town. Ern gave up his baritone and
purchased a slide instrument from his earnings
in the business where he was working. I sup-
pose that he did very well for a boy, but it was
awful to hear him practice, picking out the
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positions on his instrument the best that he
could without a teacher. He seemed to think
that because his lip was good on the baritone,
and that by using the same mouthpiece with
which he played fairly well, it was unnecessary
to again take up the scales and practice them
on the trombone, so he simply practiced playing
trombone parts out of the band hooks. That
is the trouble with so many of us when young.
We neglect to study the real foundation play-
ing of our instruments, such as the major and
minor scales, try to play music far beyond our
capahilities and then wonder why our prog-
ress is so slow.  However, I guess that every
player commences the same way at first—not
taking his instrument seriously, but playing it

as a recreation,
The Obsessing Cornet

In spite of my resolutions to dismiss from
mind all ideas of ever being able to buy a
cornet until I was much older, nevertheless the
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NE of the competent organists and pleasing personal-
ities on the Loew circuit is Miss Henrietta Kamern
of the Rio Theatre. Miss Kamern has been on the

cireuit for over seven years and has been at the Rio most of
the time with the exception of a brief stay at the 116th
Street theatre. When Miss Kamern first came to the
Rio an old Hall organ was in use which has since been
replaced by a splendid three-manual Moller, one of the
finest organs on the circuit. Miss Kamern's mother is
the talented director of the orchestra at the Burland
theatre of the same cireuit. Miss Kamern has recently
been doing some remarkably successful broadcasting on
her fine instrument through station WHN, the official
Loew broadcasting station. Her recitals are usually given
Sunday evenings and have met with great favor. Her first
program included the popular “Rhapsody in Blue” and
other popular hits. We are sure the success which she
deserves and which has already come to her in part will be
Miss Kamern's in even greater measure in the future. —

—Alanson Weller,

4.4 A4

(')\'IC of the most deservedly popular of New York's
J many photoplay organists is Frederick Kinsley of the
Keith Hippodrome. Mr. Kinsley, a pupil of Jepson, is a
Yale graduate. He first came to the Hippodrome some
gix years ago when the “hig shows” that delighted
New York kiddies and their parents were in full sway.
He played with the orchestra and also gave short recitals
during the intermissions.

The instrument at that time was an antiquated Midmer
and, in common with many of the older theatre organs,
completely buried behind the stage. When Keith took
over the house for vaudeville, Mr. Kinsley was retained be-
cause of the excellent impression his work had created. It
is my impression that he was the first organist to introduce
feature solos on a vaudeville program. He then engaged
in a brief period offplaying"_attotlmr theatres, meeting with

FREDERICK KINSLEY

yearning to own one was ever present and
would not be dismissed; I wanted to own my
cornet, and so have an instrument which could
be used whenever I pleased without having to
ask permission from someone every time I
desired to practice. With only the small amount
of money 1 thus far had saved, however, the
prospect of purchasing my own cornet was in-
deed remote. Nevertheless I constantly pon-
dered over it and tried to reason out some way
by which I might obtain my individual cornet,
and at length a happy idea popped into mymind.
Knowing that the Government supplied in-
struments to such members of its Regimental
Band that did not own them, and also knowing
that if only a little older I possibly could enlist
and be supplied with an instrument, I deter-
mined to try and break into that band.
Having marched many a mile alongside this
band when it was on parade and drills I had no
doubt as to my physical endurance, and being
of good height and well built for a boy of my
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HENRIETTA KAMERN

excellent success at the Cameo, the Strand, the Rialto, and
at Warner's, where he followed John Hammond at the
really beautiful Marr & Colton. This excellent organ is
now going quite to waste, as the policy of features with
Vitaphone accompaniment seems to have come to stay at
this house.

Kinsley was also a pioneer in the field of recorded organ
music, making the first Edison organ records. He has
made over sixty of these and each month sees two or three
new releases. He is again back at the Hippodrome, play-
ing a splendid four manual Wurlitzer, assisted by John C.
Pleiffer, and has also been doing some successful radio
work in the Welte Mignon recitals, using their beautiful
studio organ.

A large part of Mr. Kinsley’s success is due to the attrac-
tive and genial personality reflected in his picture and solo
work; a personality that is exceptionally alive, original
and charming, —Alanson Wellers
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age T knew that I could wear the uniform
acceptably; therefore, if 1 could convince the
officers of the regiment that I was not under
the age limit, there perhaps might be a chance
for me to make the band goal. The more I
thought it over the bolder I hecame, but how
was 1 to get enough influence with the hand-
master, who was not only a fine musician, but a
first-class drillmaster, for him to consider a
boy? I dared not ask my older brothers for
assistance, as I was only the “kid brother” who
50 often was told that “you play rotten.” I
also knew that my father would object, so it
was out of the question to confide in anyone.
But I could not get the idea out of my mind
that the thing might be accomplished if I went
about it the right way, and at length I hit upon
a possible course to pursue. The more |
thought about it, the more feasible my plan
seemed to become, so one night I mustered
sufficient courage to try it out.
(To be continued)
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ASIL CRISTOL, an organist who has been mentioned

various times in the Chicagoana column, is one of
the city’s most entertaining musicians. She comes of Irish
stock — having been born in Dublin. As a pianist she
has appeared with the Chicago Symphony Orchestra, play-
ing a piano concerto with that fine organization on one of
their programs.

Her theatre organ experience has covered a period of
over five years in many of the city’s leading houses includ-
ing the Chicago, Uptown, Tivoli, Riviera, Central Park and
Roosevelt Theatres. She has appeared at several of the
Sunday morning recitals held at the Chicago Theatre with
great success, and has, for the last five months, given the
same sort of concerts at the Tivoli Theatre, on the South
Side. She is opposite Milton Charles on the Tivoli-
Uptown rotation, usually going on the bill with Benny
Kreuger while Charles appears on the program with
Ulderico Marcelli.

She is a capable improvisator and also presents slide
novelties very effectively. But, aside from Mrs. Jesse
Crawford of course, women organists do not seem able to
get as far as they should with the “firm” (as Balaban &
Katz are familiarly known here), and Miss Cristol is no
exception,

There is of course no reason why a woman cannot be as
efficient an organist as a man, It is only a question of
time until all producers recognize this; many of them do
now, for that matter. But until that time comes, Miss
Cristol and many other really fine women organists will not
be likely to have the recognition and the opportunities
their ability deserves.

—Henry Francis Parks.

(Additional 'Let's Get Acquainted' on page 76)
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BASIL CRISTOL
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New York’s Leading Player-Teachers

Are Switchin g 10

yon & Healy Instruments!

Mr. Harorp Siopar, now with Paul
Whiteman. Also Trumpet Instructor,
Institute of Modern Music. Formerly
with Eddie Edwards’ Silver Slipper
Orchestra, Fred Rich's Recording Or
chestra and First Trumpeter, Harold
Stern's Hotel Alamac Orchestra,

Mg. Earr (Hank) Bover, now with
Harry Richman's Club Richman Or-
chestra and Station WEAF. Also
Saxophone Instructor, Institute of

~~Modern Music. Formerly with Paul
Specht's Orchestras, Eddie Edwards’
Silver Slipper Orchestra and Marbur-
ger's Orchestra,

LAST MONTH, in our advertising, we told you how
proud we felt to see famous saxophonists in feature
orchestras all over the country switching to Lyon &
Healy. And how we were prouder still to find leading
saxophone teachers recommending Lyon & Healy in-
struments to their pupils.

But this month's news is a ten strike! Here are four of
the leading orchestra players in New York City, stars
of the first magnitude. Three of them are also instructors
at one of America’s finest schools—The Institute of
Modern Music. All four of them now play—and re-
commend Lyon & Healy Instruments!

You know all these men, at least by reputation. Mere
empty claims could never move them to the purchase
of a saxophone or a trumpet unless they had convinced
themselves of its mechanical and musical superiority.
Nor would they risk their enviable reputations as suc-
cessful teachers by recommending instruments that
were not especially easy to play.

Quite evidently there are good reasons why the expert
Feachers and players, in increasing numbers, are choos:
ing Lyon & Healy of their own free will.

Wouldn't it be a wise idea for you to find out why,
yourself, by actually trying a new Lyon & Healy Saxo-
phone or Trumpet?

For Those Of You Who Want Facts:
Here are th ing i
e g s b

1‘—H1:gh D, Eand F keys interlock.
Opening the higher key automati-
cally opens the lower and makes the
tones pure and clear. This greatly
simplifies your most rapid fingering
and makes it much easier to teach
beginners.

2—The combination C#-G# key.
This eliminates the slide of thelittle
finger of the left hand between
these notes, speeding up and sim-
plifying the fingering.

ﬁngcr‘i‘ng‘without the frequent
sour” notes.

4—Pads of woven raw felt, spe-
cially treated, which are actually
waterproof, and which at the same
time seat evenly and snugly in the
same groove each time, thus assur-
ing true pitch and tonal purity.

5—A complete balanced key action.
Thisisnotanemptyclaim, It isa scie
entifically achieved fact which your
finger muscles will tell you is true.
3—The balanced, non-bouncing oc-  6—A mellow, resonant tone—and
tave key which permits lightning  tone is what you're after!

AllSaxophone Models Are New— All Have the Above Improvements

Lyon & Healy

MRr. Peree Lourserti, now with the
Penn Ramblers. Also Saxophone Ine
structor, Institute of Modern Music.
Formerly with Paul Specht's Philadel
phians and B. F. Kieth, Vaudeville

headliner,

MR. Rosert (Bos) Hupson, now with
Bernie Cummins’ Hotel Biltmore Or-
chestra. Two years ago he purchased a
Lyon & Healy Tenor Saxophone. Last
week he bought a Lyon & Healy So-
prano.

Manufacturers of Balanced Saxophones and Band Instruments

Corner Jackson Blvd. and Wabash Ave. CHICAGO

United Band Instrument Co.. .

Sold By The ‘Best Music Houses In the Country, Including—

.New York  Crowley-Milner Detroit  S. Davidson & Bros i
o e e . Davidson & Bros ,........ Des M
genry Saa;igg'. e g Boston  Goldsmith Company.......... Columbus  Cline Music Company. . . . ... .es I;);ﬁz:
Fe_rman Wodicka.............. Cleveland  Cable Piano Company .......... Atlanta ~ Winship & Sons. . .. . Spokane
Hr;legnn]lan’ ;e Mluslc Shop, Inc......Newark E.W.Friday .............. Los Angeles  Norbert J. Beihoff. ... . ... .. Mil\fraukee
andemall & St.Louis  FosterWaldo.............. Minneapolis ~ Lyric Music Shop........ .. Indianapolis

THE RADIO STARS PLAY LYON & HEALY INSTRUMENTS

P
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JUST OFF THE PRESS!

Published
in
41 Separate
Books

A diversified collection of 14
original compositions by
various American writers.
Written and arranged es-

pecially for young players.
Published in 41 O R C H E ST RA In point of musical merit
separate books, > , and playability fully up to
as followss BA N D \ the high standard estab-
1ot Violin (Lead) ~ lished by the various collec-
1at Violin Obligato 0 0 | tions and compositions
Vi e SAx p“ N E (11} which have made the cata-
Ve feape’ . log of Walter Jacobs, Inc,
Viola Obligato® outstanding for music of
Viola Ace.® :
this type. Every number

Piano (Conductor)

"Cello

Busa (Birlog)? \\ \ " included in the collection
Flute ﬁ%&\i NNE £ A was first tried and proven.
Piccol e ) g e -

Eb Clurinet 7 AT\ e Complete for orchestra,

band or saxophone band,

Solo By Clarinet
and playable in combina-

1st Bb Clarinet

2d & 3d Bb Clarinets ! ]
Oboe (Lead) tion. (See list at left.
Bassoor

i QA Note that lead or melody

Soprano Saxophone in C (Lead)

BY Soprano Saxophone (Lead)

Solo Eb Alto Saxophone (Lead)

Ep Alto Saxophone

By Tenor Saxcphone

1st & 2d C Tenor Saxophones
(Alto & Tenor)

Eb Baritone Saxophone

Ep Cornet (Lead)

Solo By Trumpet (Conductor)

1st By Trumpet

Diversified @ollection i
o/ Fourteen
Original Compositions

by Various

Send for booklet giving complete
1st violin and solo cornet parls.

CONTENTS

2d & 3d By Trumpets = . : J H‘ h ............... M h
i Qﬂmel'lcan WI'I’LQI'S Je A.lg. WEIDT S
Melophones* 2, Lucia............... Valse Espana
15t & 24 Eb Altos® 4, FRANK R. BERTRAM

Melophones*

Alto Saxophones*
3d & 4th Ep Altos*
Melophones*

Alto Saxophones®

Baritone (bass clef)

. Moon Mist............... Reverie
V. N. SCHOLES

3
4. Royal Purple ......... Polonaise
CLAYTON MILLS

5

PRICES , each volume _ Boston High Sehool

Baritone (treble clef) (EXCEPT CANADA AND FOREIGN)
15t & 2d Trombones (bass clef) Cadeh ................... March
:;[ &Tzd B';)Ten;z;‘:(h‘c(“,}:};: clef) PIA N O ( leductor ) l 00 0 7101 FORTUNATO SORDILLO
ass Trombone (Dass ) k
Bass Trombone (trcble clef) ALL OTHER B OOKS, each .50net 6. Sahar:i e ﬁ(g%s:rt Episode
Basses* SR
Eb Tuba* 7. Faded Flowers ........ Mazurka
léé Bi“ (t(rohl{\lnlolf)f‘). CHARLES J. DORN
b Bass (treble cle Kiddik.ns Do“ Dance
Bb Bass Saxophone* w 8. M8 iiviivaions
ALTER JACOBS, INC
Tenor Baajo Solo (Lead) 2 * 9, Golden Glow................ Waltz
Plectrum l}lné; S(:llo.(Lcad)' B O STO N ) MASSu Un S.A . A.J. WEIDT
Tonor Banjs ores 10. Cherrytime .............. Gavotte
.Tli: two (01’ three) partsuolnona Sole Agents for British 1sles and Colonies (Ganada and Australasia escepted) V. M' & C. R. SPAULDING
00; = F. 1S1C € %4 Newman St. Sh .
L T e | 11, The Biack Prince ... Marc
GeL : 12. Bago’ B(.m.es ...... Mch. Novelty

CLAYTON MILLS

13. Glorietta ...,S%anish Serenade
R. E. HILDRETH

14, Wild Horses ............. Galop

LLOYD LOAR

WALTER JACOBS, Inc., Boston, Mass.

Sole Agents for the British Isles & Colonies Canada & Australasia excepted) The B. F. Wood Musie Co., 84 Newman St. Oxford St., London, W. 1
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IN
TONE

TUNE

GRACE
BEAUTY
MATERIAL

and WORKMANSHIP

This exquisite specimen of the clarinet
maker's art stands in a class by itself
and has compelled the enthusiastic ad-
miration of every clarinetist who has
tried the Pedler Silver Clarinet.

The acme of perfection has never been
reached in the art of making clarinets
but we have obtained a very high state
of perfection in the production of the
Pedler Silver Clarinet.

We delayed the announcement of the
Pedler Silver Clarinet for a long time
because we decided that when we did
put a silver clarinet on the market it
would be the best clarinet ever pro-
duced. The Pedler Silver Clarinet is
just that—the best that money can buy.

We decided that if we did make a
Silver Clarinet, it would be absolutely
the last word as regards mechanical
and musical perfection; that it would
have all the resonant qualities and mel-
low tone that a clarinet should give to
the player.

Hundreds of dealers and hundreds of
professional musicians who have seen
this Clarinet have enthusiastically
endorsed it and sincerely pronounce it
the best Clarinet they have ever seen
or heard. :

Every clarinetist who is modern in his
ideas, whose intelligence prompts him
to keep abreast of the times, is inter-
ested in the Pedler Silver Clarinet and
we would really appreciate your send-
ing to us for a descriptive circular
telling in detail just what the Pedler
Silver Clarinet is and what it means
to every player of the instrument.

There is no cost or obligation on your
part. Write to us direct for this cir-
cular or ask your nearest dealer,

| HARRY PEDLER & CO., Inc.
| ELKHART, INDIANA.

| Please send without cost to me or
| any obligation, full descriptive cir-
| sular on your “PEDLER SILVER
| CLARINETS.”

|

|

|

|

|

| |
[ Name soueeivmnnieinennannnnn I
|

|

|

Ul o0 o

[
Ellimene e oo
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Just Wait *til He Learns to Play]

BEFORE NEW YEAR'’S he will have
mastered the scale. In another week he'll
be playing popular tunes. And by Spring
he'll be “the boy wonder” with his Buescher
True Tone Saxophone.

At school he'll perk up and take the lead
in his classes. He'll grow up with the right
companions. He'll “make” the band. And
the minister and the family doctor will re-
gard him as 2 model boy,

Fun! Good friends! Health in mind and
body! A pleasant, easy way to work his
way through college! These are the gifts
thrown in with Dad’s Buescher True Tone
Christmas.

Could your boy learn to play? Can he
whistle a tune? Can he keep step with the
band? Anyone who can do these things can

N

quickly master any Buescher True Tone In-
sttument. It is not uncommon for begin-
ners to learn scales in a day and play easy
tunes the first week. Your boy, or gitl, or
you, yourself, can learn to play a Buescher.

But only with the simplified keys and the
perfect tune of the Buescher is rapid prog-
ress assured. You don’t have to fuss and
favor for certain notes. You just open or
close the key and blow normally. It's al-

LINE TR TR TR B T )

Buescher Trumpets, Trombones, and other band. instruments aresuperior
ineasyplaying, perfect tonalqualities, and areused by the leading artists
throughout the world. Anyinstrument sent on six days’ trial, Easy terms
of bayment, Mailcoupon for special catalog of your favorite instrument,

& SCl ,’/ﬁ'&/{\)
L—%%%ne ’
“Band and Orchestra’
INSTRUMENTS

: Without ob

Iam interested in the instrument checked below.

k BUESCHER BAND INSTRUMENT CO., 1894 Buescher Block, Elkhart, Ind,
ey £ e s

Saxophone []

Cornet [ Trumpet []

most as easy as playing “Home, Sweet
Home” at the piano, with one finger. But
oh! how beantiful.

Six days’ trial in your own hands, at home,
any instrument you choose, will prove #o you how
easy it is to learn to playa Buescher. Then, when
Jou've tried, and you see how easily sweet music
is produced, you may, if you choose, pay a little
each month, while you're learning, Easy to Play,
Easy to Pay.

Let'sflood our homes and our school rooms
with the sunshine of harmony and foster a
healthier, happier, holier generation. Our beau-
tiful book, “The Story of the Saxophone,” tells
how, and it is mailed free to anyone interested in
purchasing a Saxophone. No ob/igation, Trial and
terms given if you decide to order. Send that
“Happiness Coupon” now.

BUESCHER BAND INSTRUMENT CO., Elkhart, Indiana
Everything in Band and Orchestra Instruments

&

g me in any way please send me your free litemzhzl;i. j

Trombone [] Tuba ()
Mentioh afiyiother=si il i o0 T How old are you?.

Melody for December, 1927

Maddy on Pedagogy

N THE first one of these articles I under-
took to outline certain tried and accepted
: =y “
procedures designed to eliminate * lost
motion” in teaching wind-instrument
In this article I will attempt to
apply the same pedagogical principles to the
teaching of violins, violas, ’cellos and basses in

('IJL\‘N('.\'.

"]”5.\('.\',

Violin classes are a sin against the develop-
ment of music in America, whereas string
classes are not, even though they may contain
violins only. The difference lies in the fact
that while the violin class is limited wholly to
pupils on that particular instrument the string
class 1s open to pupils of the entire stringed
family of instruments (violin, viola, 'cello and
bass), and the opportunity to study any one
of these instruments is always present even
though none but violin pupils apply.

A visit 1o half a dozen schools in any locality
will show that there is no scarcity of violin
players, but always there is a dearth of viola,
‘cello and bass players. A visit to any school
where the system of violin classes has been in
vogue will prove the fallacy of not admitting
viola, "cello and bass pupils into the same class
and building up the other parts of the section
of the orchestra along with that of the violin.
It is just as easy to teach all of the stringed
instruments in the same class as il 1s to teach
violins only, and, moreover, is far more inter-
esting to both teacher and pupils. The ma-
jority of music schools limit their activi-
ties mostly to violin, voice and piano, and
not without having a good reason for so doing

-asolid financial reason. But they will begin
teaching all orchestral instruments as soon as
the school instrumental classes provide them
with sufficient pupils to pay the salaries of
teachers.

A bass player, once he has acquired the
musicianship necessary to appreciate the beauty
of the bass part, enjoys playing bass just as
much as the first violinist enjoys playing violin.
An orchestra with an incomplete instrumen-
tation is never an inspiration to players or
listeners, and the only way to develop real
musicians is to provide complete symphonic
ensembles in the public schools. Ii s as easy
to do this as it is to develop multitudes of violin,
cornet and piano players.

Any good violinist can easily master the
technical peculiarities of the 'cello and bass, and
learn to read the viola clef. He may then in-
vite into his classes any prospective viola,
‘cello and bass pupils, and influence promising
pupils to take up these instruments. He will
enjoy his work much more, and will soon feel
the gratification of having a well-balanced
string section in his orchestra.

Correctness a Countersign

Correct playing position is the most vital
point to consider when teaching string pupil
beginners, yet many teachers fail utterly in
this phase of the work, thus rendering all other
work fruitless. If his playing position is cor-
rect, it matters little for the time being whether
the pupil uses the right fingering or howing, or
plays the music correctly. He can do himself
no injury if his playing position is correct,
whatever he plays, and the teacher who keeps
this in mind will turn out good pupils. For this

No. 2. — For the
Beginning String Instrument

Class

T T T s

T

i JOSEPH E. MADDY
H| Supervisor of Music, Ann Arbor Public S hools; Head of
School Music Department, University School of
Music; Member of the Committee on In-
strumental Affairs of the Music
Supervisors' National
Conference,

reason it is highly desirable that beginning

=}
string pupils should have a lesson every day
until correct habits are established.

All pupils entering the class should provide
themselves with all the necessary equipment
before the first lesson, but remember that poor
equipment is one form of incorrectness. A
good professional player would not attempt to
play on a poorly equipped or adjusted instru-
ment, such as we see every day in school violin
classes. The violin and viola pupils should
have chin rests, shoulder pads, well fitted or non-
slip pegs, with E string tuners for the violin
pupils. The "cello and bass pupils should have
machine tuning heads, though well fitted pegs
will suffice for the older players.

A position drill, wherein the pupils place one
finger at a time, and so planned that it can he
gone through with at home, is the best safeguard
of which I know to correct playing position.
Pictures taken through a mirror, showing the
details of correct position, also are a help if
the parents are interested in the progress of
their children. It is of little avail for the
teacher to demonstrate the correct position;
he must pass constantly among the pupils,
showing each one the correct position and
correcting all faults as they appear while the
class is playing.  When the pupil learns to feel
the correct position he is likely to be careful,
especially if the teacher is constantly on the
lookout for faulty position. No amount of ex-
planation will equal one hour of passing among
the pupils and showing them how to hold their
instruments. This should be done of course
while the class is playing, but without stopping
the ones who are being helped.

21
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Correct intonation, correct rhythm, sight-
reading, and all other phases of technic are
useless without correct playing position, and
none of these others should be stressed until
good position habits have heen formed and
acquired. At first the pupils should play
familiar songs by ear so that they can concen
trate upon this most vital part of their instru-
mental training,  Correctness of position is the
countersign of suceess in playing.

Teaching Tuning and a Tune

Pupils should be taught to tune their own
instruments hefore being permitted to practice
at home. This can be done in ten minutes if
the instruments are equipped with well-fitted
non-slip pegs and I string tuners. The quick-
est way and one which the pupils can use al
home, is for the teacher to sound the A, then
have all the pupils sing this tone while tuning
their A string by plucking it with one hand and
turning the pegs with the other. The inter-
mittent plucking of the strings will not throw
the voices off piteh if all the pupils sing all the
time, and they will get their instruments in
tune in a surprisingly short time,

When the A strings are tuned the pupils
call A sol, sing down to do and tune their D
string, then repeat the process for the G and
strings. Next they pick the A string once,
call A do, sing up to sol and tune their I string.
Bass pupils should tune with their bows,
tuning by harmonics. The difference in oc-
taves will not confuse the pupils, all will learn
to tune within a very few minutes, and in a
way by which they can do it at home without
help.  This also is excellent for ear training.
The teacher should not help the pupils to tune
during this tuning routine, hut he may correct
the tuning later while the class is playing.

No teacher ever should do anything for the
pupils that the pupils can do for themselves.
They never will learn to tune unless the teacher
sits back and lets them try. This takes almost
unlimited patience, but pupils learn to do by
doing, and not by having things done for them.
The routine of conducting the first lesson is as
follows:

1. Examine the equipment and see that
every pupil has a fair chance to learn to play
by having a playable instrument with the
necessary adjuncts,

2. Teach them to tune theirown instruments.

3. Teach them to play a tune.

All this can be done within a forty-minute
period, if the teacher is a good organizer and
an efficient instructor.

Regarding the Tune

The tune should be very simple and playable
on one string, preferably the D, and should
start on the open string which will bring it
into the singing range of all the pupils. The
tune should first be sung to the do, re,m1 syllables
until memorized, then (and without further
explanation) have the pupils find do on their
instruments. Keep them playing the open D
string with full bow while you are showing each
one how to hold his instrument and draw the
bow across the strings at right angles. When
the bowing has become quite smooth, and the
positions fairly good, the pupils may start
playing the tune,

|
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individuals are reciting—a condition which all
school teachers strive to develop in their work.

Under this moving plan, the best pupils soon
occupy the back seats, while the poorer ones
(those needing more help from the teacher)
gravitate to the front seats right under the
teacher’s nose, where they get all the help they
need until they succeed in winning their way
back in the class. This plan also tends to keep
the pupils developing at an equal pace, and
answers the common question. How can you
leach a class when the brighter pupils soon
outdistance the duller ones? This is not done
by holding the bright pupils back, but by spur-

her ability than did the well-known Romanza from Caval-
leria Rusticana (Mascagni), which was imperfectly rendered.
Perhaps, since it was the very first number she sang, the
difficulties of intonation and rhythm could not be so easily
negotiated; one needs at least one number at an appear-
ance to acquire that poise and assurance so necessary to
perfect work. Nevertheless, without desire to appear
hypercritical, it should be stated that the work was well
beyond her capabilities even for another year or two.
ligenschenck is a fine musician. That little sentence
conveys more than a host of eulogistic pyrotechnics. He
has ample pedal technique (I believe more than any other
theatre organist in our big city), he has a charming style,
and on this occasion, as always, showed a mature judgment
in his orchestration of the numbers presented. If there
were a single criticism that could be made it would be to

BAN D

ORC H ESTRA
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along with the dull one.

If every pupil goes home from the first class
lesson with a tune well learned that he can
play for his parents with a piano accompani-
ment, and soon learns to play a number of
familiar tunes without help from his teacher,
he has traveled a long way along the road to
musicianship, and has tested the glories of
instrumental music; his friends have done
likewise, so he will have company in his future
travels. He looks forward with interest to the
coming contest at the next lesson; his mother
(apparently) enjoys playing his accompani-
ments; he feels like a real soloist, and dreams
of great audiences, encores and flowers.

A Revelation to All! only an unnecessary but detrimental proceeding. There is
no doubt but that the large and appreciative audience which
magnificently greeted his efforts were highly satisfied.
So was the writer, But do such gratis performances
materially assist in the upward progress of a professional
musician’s career? I doubt it. However, the problem is
one in the solving of which I shall make no attempt to

enact the role of Don Quixote.

oy

PAUL ASH, THE RAJAH OF JAZZ, has left the
Oriental Theatre for a six-weeks’ visit to Europe. Unlike
Whiteman he will not “strut his stuff”” except on invitation.
Since there are few jazz organizations worthy of the name in
Europe, he will do better to ignore such requests — admit-
ting that they will present themselves to him. This i not
intended as a slur but rather as a plain statement of fact,
and the proffering of good advice. Paul Ash is unques-
tionably one of the greatest showmen of the day. Europe
is not keen for showmanship; they put an acid test to
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Miss Pauline Banister, soprano, assisted him on the pro-
gram. At the conclusion an informal reception was given
new members of the Club,

United States where he could not put his show over.
Personally, he is one of the finest chaps in the business;
courteous, kind, generous, and just, he is beloved by his
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men and the great mass of the people who unceasingly flock
to hear him. As a musician, there is not a man in his
orchestra who could not throw him in the shade, though as
entertainers they would be a grand flop.  We must have all
kinds of people in the business, and I think it is safe to say
that Ash has enriched the field of entertainment with his
shows even if he hasn't affected musical pedagogy.
% 5

CHARLES WAKEFIELD CADMAN is again with us,
This time he is doing some broadcasting over the Chicago
Daily News Radio Station, WMAQ, and visiting friends.
The local musical colony is eagerly looking forward to a
re-presentation here of his famous opera The Witch of
Salem, which had its premiere last season with the Chicago
Civie Opera Company. Cadman has done a great work
for the music of America in his use of Indian themes,
treating them in a scholarly and musicianly manner, His
songs are household words to everyone. His orchestral
suites and operas are deserving of more recognition than
they have so far received, He belongs to that fast dwind-
ling group of composers who have gone neither to jazz nor
ultra-modern extremes in their musical expressions. He
can still give us beautiful, worth-while things ina language
which is not only easily comprehended, but usually more
appreciated than that of the extremists, His music is not
of the hyphenated type, savoring of this or that Euro-
pean school; it is individualistically and fundamentally
American — consistently good, distinctive, well done.
It is to be hoped that the Opera Company will pay him the
tribute he deserves, and render the service to American
music they owe, by including his Waitch of Salem in the
coming season’s repertoire.

"

NEW MUSIC, A Quarterly of Modern Compositions,
has just been brought to the writer's attention, The
periodical is merely a modern symphonic score without
reading matter of any sort. - The organization which brings
out these compositions does so only because it wishes to
provide an avenue, or an outlet, for the propagation and
distribution of modern music which might otherwise never
see the light of day because of its modernity and musical
complexity. The first issue (October) contains the sym-
phonic ensemble Men and Mountains, by Carl Ruggles.
It is in three parts: part one, entitled Men is a rhapsodic
proclamation for horns and orchestra; two, is whimsically
and aptly named Lilacs; part three, tremendous, auda-
cious and overwhelming, bears the heroic title Marching
Mountains, It is dedicated to Mr. Ruggles' friend,
Bugene Schoen, and is inspired by Blake's “Great things
are done when men and mountains meet.” Even a critical
reading of it can do it no real justice. What is really
degirable is its performance by a first-rate symphonic
organization — a pleasure which will be looked forward to
with avidity.

"

THE CLAYTON F. SUMMY CO. are going more and
more into the publishing of organ works strictly conceived
for the instrument. Among the finer things should be
mentioned Sonata T'ripartite, Silver Clouds, The Tragedy of
a Tin Soldier by Gordon Balch Nevin, and 4 Southland
Song by William Lester. This firm, which bears a splendid
reputation in the musical world, is going after the legitimate
organ publications more than for those designed primarily
for theatre use. This is a pity. No publisher today, can
afford deliberately to disregard the theatre, either from the
economic or the esthetic standpoint; with its vitality, it
offers such a great reward to the composer and publisher
who can sense and supply its needs. As often before
stated in these columns, because of its tremendous influence
in musical affairs, it demands more considerate treatment
from the better publishers than it has been accustomed to
receive in the past. Even in the churches the trend is
toward the lighter, more musical things though neither the
matter of style nor technical simplicity are referred to by
this statement. There is a certain pretentiousness about
pedantic organ literature which seems to fail to identify that
music with any progressive movement in style or taste.
This must pass if the art itself is to be properly served.
Modern composers, by the very essence of their strength
and potentiality, will dictate the issue in time. But why
not hasten the good work?

» X

LEOPOLD SPITALNY, of the Chicago Theatre, leaves
for a limited vacation. He has well earned the rest. The
past season has seen many fine performances under his baton
besides many orchestral creations which have been the
sole remaining musical inspiration in movie theatres, in the
Windy City. He has an inimitable style of conducting —
quite spectacular — which sells him to the movie audiences
now frequenting the Chicago Theatre. They are pleased
with his pretentious offerings. After all, they are the ones
concerned. When he returns, the barrel of tricks can be
turned upside down and the whole thing started over again
with equally satisfying results. So he might as well take
his much needed rest.
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~ Rustic CAPRICE, by 8t. Clair (Fox Par. Ed. 10-B).
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What I Like in New Music

By LLOYD G. DEL CASTILLO

AM NOT sure that the above column head

is too accurate. A good many times it's

not so much a question of what I like as it
is of what in my opinion is worth buying. How-
ever, as the head adequately conveys the idea
that simply my personal opinion is set forth,
rather than the composite and seasoned judg-
ment of the Jacobs Editorial Council, which, I
helieve, is first cousin to the Pterodactil and
the Icthyosaurus, let it stand. I Don't Like
It — Not Much.

Orchestral Music

Ramorer Roses, by Wheeler (Schirmer Gal. 824). Me-
dium; sub-titled A Cheerful Intermezzo, 4/4 Allegro
Moderato in D major, A fluid number with running
passages for flute and clarinet in fourths, contrasting
with a quieter middle strain marked Molto Sostenuto e
Rubato. Up to Schirmer Galaxy standard.

Tae Tiv Sowvier, IN A Gonpora, and Istamic CranT
(Schirmer Galaxy 825). (a) The Tin Soldier, by Cui.
Easy; 2/4 Tempo di Marcia in D major, Another one
of those toy soldier numbers, by a celebrated Russian
composer. Very characteristic and marionettish, with a
patrol ending, (b) In a Gondola, by Sokolow, Easy;
6/8 Moderato in C major. A typical barcarolle, of
smooth and gliding melody. (c) Islamic Chant, by
Sokolow. FEasy; 4/4 Andante Sostenuto in A major.
A grave and religious Oriental Andante, reminiscent
somehow of Cui’s Orientale, which it is really quite unlike.
Note the sure touch with which a skillful composer can
inject a racial idiom, without using the superficial tricks
of the minor mood and augmented second.

Mosquiro Barigr, by Cortelyou (Schirmer Gal. 826).
Easy; 6/8 Allegretto grazioso in D major. A character-
istic staccato 6/8 bit of musical foolery, yet with an
abundance of real music. There is a middle section,
2/4 Vivo, in which the mosquito ballet rushes from here
to there to stop poised, and then swoop on to some other
choicy group of red corpuscles. Very adroitly done,
with an allegro coda.

TarTAR SoNG AND DANCE, and From OLp Russia, double
number of Dubensky (Schirmer Gal. 827). (a) Tartar
Song and Dance. Medium; 3/4 Tempo comodo in A
minor. To the Tartars the songand dance apparently
doesn’t mean what it does to Messrs. Cohan, Albee, Loew,
Morris, and Pantages. Thesong isa wailing chant with
an accompaniment of sustained pedal point in empty
fifths. The dance is a Mazurka-like rhythm of unmis-
takably Russian texture. (b) From Old Russia. This is
obviously a transcription of a Russian folk song. The
gong itself is similar to the well-known Song of the Volga
Boatmen, and there is an atmospheric introduction and
coda.

FancroNerTE, by Klemm (Belwin Cone. Ed. 114), Easy:
2/4 Allegro moderato in D majar. Gustav Klemm has
for some years been writing very excellent little numbers
for the Harms catalog, and this is, so far as I am aware,
his first appearance outside of it. With the change he
has turned very pinkly French, if the title Fanchonette,
a Capriccietio, is any indication. The number itself
is in his usual vein, easy and deft in treatment.

Fary Frer, by Finck (Hawkes 6500). Medium; 2/5
Allegretto moderato in G major. Finck never wrote a
number that wasn’t light and tuneful, which, accordingly,
is just what thisis. This hasn’t the delicacy of Pirouette,
but is just as catchy in its own lighter vein.

Lupicta, by Caludi (Hawkes 6506). Medium; 2-4
Andante grazioso in G major. Caludi, a year or two
ago, attracted my eye with a number called Redz,
described as a prize intermezzo, What the prize or the
competition was I have never learned, but this number,
like that one, is of the same finished and substantial
texture, Like it, also, there is the same attenuated
length and emotional development uncharacteristic of
the ordinary neutral intermezzo.

Your Love 18 ALy, by Zameenik (Fox Par. Ed. 16-A.)
Easy; 4/4 Moderato con espressione in Bb major.
What the Fox Publishing Co. would do without Mr. Za-
mecnik is something one contemplates with grisly horror.
You could as easily imagine the Smith Brothers with a
clean shave. The verse of this ballad is, like most
verses, without distinction, but on the chorus our
Mr. Zamecnik has again rung the bell.

Easy;

2/4 Allegro moderato in A minor. Apparently one is

asked to accept this as a Rube idiom for the By-Gum

sequences, Mehbe I'm wrong, but it sounds Russian to
me with its minor mode and its Hey! (not Hay) accents
as popularized by Mr. Balief’s wild Russian peasantry
direct from Bleecker St.

Cuanson SereNapE, by Leoncavallo (Fox Lib. 130).
Easy; 3/4 Andantino tranquillo in D minor. With an
air of “See Who's Here!"” the publishers have inserted a
credit line under the composer’s name reading “Composer
of Pagliacci, ete.”” This is the Etcetera, and on the
whole I prefer Pagliacei. Nevertheless the serenade is a
smooth Italian song with the characteristic Italian
rhythms and legato thirds and sixths, and is a good deal
better than the average hack writer's best.

Porvy, by Zameenik (Fox Lib, 185). Medium; Cut-time,
Brightly, in D major, If Zamecnik had never written
anything else, this number alone would endear me to
him, The number is just as good as Nola, and less shop-
worn. It was reviewed in these columns some time ago
in the dance edition, but this concert edition is new.

Photoplay Music

Looky, here is another set of Kinotheks, all
by our old friend Becce, who was responsible
for the best of the previous Kinotheks. The
Berlin catalog continues to thrive, and another
importation has entered the lists, sponsored by
Photoplay. Of the first set of ten numbers in
the Roehr Capitol Series, I have found two,
written by Joan Fresco, which are pretty good,
and eight, by a blood brother of mine called
very prettily Jose Armandola, which are not
pretty good. The balance of authorship
should apparently have been reversed.

Crypric Suanows, by Becce (Belwin-Kinothek 41). Me-
dium; 4/4 Agitato misterioso in D minor, Becce has
reduced to a fine and precise art the broken and uneven
rhythms and fragmentary harmonies which make his
incidentals so effective, and so different from the ordinary
run of such numbers.

Dramaric Cmax, by Becce (Belwin-Kinothek 42).  Diffi-
cult; cut-time Allegro Vivace in A minor, There are
about fifteen accidentals to the measure, so make sure
your boys are good sight readers. But if they are, cue
it in for your next furioso, and don’t spare the horses.

Witp Crasg, by Becce (Belwin-Kinothek 48). Difficult;
Cut-time Allegro Vicace in G minor. I like everything
about these Kinothek series except the titles, which
never seem too appropriate. This is a general furioso,
and not particularly characteristic of a chase, there being
no conspicuous galloping motive.

THREATENING DANGER, by Becce (Belwin-Kinothek 44).
Easy; 4/4 Andante largo in E minor. A gloomy fore-
boding sort of number with a ponderous melody over
tremulous chords, quite short.

Harpy Enoing, by Becce (Belwin-Kinothek 45). Easy;
§/4 Andante largo in F major. A heavy maestoso
which corresponds to the title, so long as used for a heavy
dramatic picture.

InraTUATION, by Becce (Belwin-Kinothek 46), Medium;
4/4 Andante largo in various keys. Sometimes the key
signature is changed, and sometimes not, I counted up
the accidentals in one line of five measures where the
vamp had gone particularly astray, and the total was 85.
This is good hectic emotional stuff, with a quiet ending as
the infatuation finally gets burned to a cinder.

Wircrcrart, by Becce (Belwin-Kinothek 47). Medium;
4/4 Andante calmo in E major. A few more bunches of
accidentals. The number is styled Semi-mysterious
andante, which is as good a title as any.

AntrcipaTioN oF DANGER, by Becce (Belwin-Kinothek 48).
Medium; 4/4 Andante un poco mosso in C minor.
‘More furtive stuff, but with good healthy marcato
rhythms.

EnmorioNaL CLiMAX, by Becce (Belwin-Kinothek 49). Easy;
4/4 Lento in F major. This emotional climax has its
ups and downs. There is a heavy introduction breaking
to a quiet 9/8 movement which develops to a heavy cli-
max, and then changes suddenly to a quiet 4/4 movement
which works up to a second climax and then goes back to
the beginning, The short coda retaing the fortissimo,
and then quaintly adds a modulatory measure leading
towards the key of E, for whoever may wish to go into
the key of E. That sounds like a shot in the dark.
Evidentaly Mr. Becce wrote it for some particular se-
quence, and didn’t wish to waste the measure,

Continued on page 70
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GALAXY
f

ORCHESTRA
MUSIC

For

SMALL and FULL ORCHESTRA
Including

Eb ALTO and By TENOR
SAXOPHONES

HE “Galaxy” constitutes a series

of orchestral works of the better

class, by such composers as Baron,
Bizet, Brockway, Chopin, DeKoven,
Delibes, Dvorak, Friml, Godard,
Grieg, Massenet, Moszkowski, Schu-
bert, Shelly, Spalding, Tschaikowsky.
Arranged by such masters of orches-
tration as Maurice Baron, Tom Clark,
Otto Langey, Domenico Savino, Adolf
Schmid.

Use the following coupon for

Free SpecimenViolin Parts

of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published.

G. SCHIRMER, Inc.

3 East 43rd St., New York, N, Y.

Please send me Free Specimen Violin Parts of the
latest *Galaxy' Numbers, together with full infor-
mation regarding the “Galaxy," and complete list of
numbers already published.

FNNNA NN OO
ANNOUNCING

THE
NEW: l

l \ HAHN MONOGRAM SERIES

of Loose Leaf

FILLMORE

MOTION PICTURE SKETCHES

By Theodore Hahn, Jr., and Carl Hahn
SPECIALLY WRITTEN

SHORT THEMES for SHORT SCENES

Emotional--Love—Tragic—Descriptive

Miscellaneous Motives—Series I

CONTAINS TWELVE NUMBERS
Published for Full Orchestra

PRICES:
Each Orchestra Book of 12 Numbers (Loose Leaf) .50
Each Piano or Organ Book of 12 Nos. ** ** 75

Send for the Sample Violin Parts

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati, Ohio

—
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Are You at the Top

mYour Profession?

F you are earning more than
you did last year you should
aim even higher. Your mus-

ical knowledge—your position and
income to-day—are the result of
past training.

Improve that knowledge, advance in
your position and see your income in-
creasel A prominent educator in com-
menting on home-study courses says:
“When we consider the courses avail-
able to-day, and compare them with
those available a century ago, we must
admit the marvel of the age is not the
aeroplane, but Education.”

Don't be satisfied with your job and
don't leave it entirely to your present
ability. You must look for promotion
on your own hook.

Thousands of professional Musicians
have climbed to higher positions as a
result of study through Extension
Courses. Without any obligation on
your part you can see for yourself
what the instruction is like by exam-
Ining at your leisure the actual lessons

Send for them fo-day if you are ambi-
tious to make greater success. If you
are “in a rut" don't stay there any
longer.

The lessons are easy to understand and
you progress rapidly, because you are
in a class by yourself. Check the course
on the coupon below and mail it to-day.

No obligation to you! See for yourself
and remember that the real opportuni-
ties open in your profession go to the
men well trained.

University Extension
Dept. A-56
Conservator

P
Langley Ave. & 41st St.

CHICAGO
i
{ UNIVERSITY EXTENSION CONSERVATORY E
)

H Dept. A56, Langley Ave. & 41st St., Chicago
i Please send me free and without any obligation full details
i of your remarkable Home Study Method, and also sample
! lessons from the course I have checked.
{  Plano Cornet Mandolin
+ [ ] Course for Amateur Guitar
| Students Professional Voice
+ [ 1 Normal Harmony Pub. School
! Course History of Music
for Music Organ]
H Teachers [ ] Advanced Banjo )
¢ [ 1Choral Composition §-String
! Conducting .
;
1
'
St T
i
E City. State
1

aoc‘édw SCH Olgllj LLCI;} g():vlsw f.ZrTE UR
ORCHESTRAS AND BANDS

Catalog and sample Violin and Cornet books sent F REE upon request
EMIL ASCHER, Inc. fiFOURTHAE
Music Publishers Since 1879 '
THREE SKETCHES FROM
OLD MEXICO lidaticsming

WALTER JACOBS, Inc., 120 Boylston St., Boston

Melody for December, 1927

SPEAKING OF SCHOOL BANDS---

Harvard (Illinois) High School Band, Carl Huffman, Director

] R, CARL HUFEFMAN, instrumental instructor of
the Harvard, Illinois, Public Schools, 1s a brilliant
: young musician. As a director of band and or-
chestra he already shows promise to emulate the masters
under whom he studied — Herbert L. Clarke and the late
I, N. Innes, America’s foremost bandmasters and soloists,
Mr. Huffman took a successful course in band and orches-
tra directing, public school musie, harmony, arranging
and instrumentation at the Conn National School of Music
under the personal direction of Frederick Neil Innes. He
was a member of the Anglo-Canadian Concert Band in 1919
(Canada’s best), under the direction of Herbert L. Clarke,
and while there studied clarinet under two famous clarinet
soloists, Eddie Wall and the late Walter Collins. He also
studied saxophone under Ben Vereecken, America’s popu-
lar saxophone teacher, all under the supervision of Mr.
Clarke himself, These artists were soloists with Sousa and
other noted organizations at one time and another.

Mr. Huffman studied violin at the Toronto Conservatory
of Music and at the Detroit Institute of Musical Art, He
also is a promising composer. His trio for cornets, which
is being played by the Long Beach, California, Municipal
Band under the direction of Herbert L. Clarke, is a de-
lightful sparkling concert number. Mr, Huffman wasborn
in Lapel, Indiana, July 24th, 1901, His father, two uncles,
and their children were all musicians, making & band and
orchestra of sixteen pieces, all Huffmans.

When Carl’s father migrated to Wallaceburg, Ontario,
Canada, with his family, to take the position of band-
master of the city band, Carl was about five years old, and
began his early training with his father, starting on violin,
He continued his study of the violin at the Toronto and
Detroit Conservatories until fourteen and at the age of
sixteen had received a general knowledge of band instru-
ments, the father depending on his three sons to fill the
vacancies on different instruments that always happen from
time to time in a town band. Carl’s parents later moved
back to the U. 8., locating in Knox, Pa., where his father was
bandmaster of the town band. Carl was made assistant di-
rector of-the band, and also directed the school orchestra.

In 1919 Carl and his brother Gerald, who is now cornet
soloist with the Annapolis Naval Academy Band at
Annapolis, Maryland, took advantage of an opportunity
to play with the Anglo Canadian Concert Band under the
direction of Herbert L. Clarke. This was a wonderful
experience for the young man in associating and playing
with the many famous artists that Bandmaster Clarke had
under him, He played saxophone, and then clarinet in the
band, and also violin with the orchestra organized by
Mr. Shaw, manager of the band and factory. This or-
chestra played the opening season of the Bigwin Inn Hotel,

which, incidentally, is the largest summer resort hotel in
Canada. The principal members of the orchestra were
famous artists: Frederick Dyerburg, piano, organ, harp,
and Irench horn player, now with H, L. Clarke; John
Collins, flutist, now with Sousa; the late Walter Collins,
clarinetist; Ben Vereecken, saxophone, now with H. L.
Clarke, ete.

After leaving the Anglo Canadian Band, young Huffman
returned to Knox, Pennsylvania, where he decided to go in
partnership with his father and brother in a music store and
studio. In 1922 he sold out his interest in the business,
was married and moved to Pittsburgh, where he played
professionally with the Maggio and Alfred contracting
orchestras, also the Little Symphony Orchestra, broadcast-
ing from KDKA. At this time Mr. Huffman became inter-
ested in school band and orchestra directing, and feeling
that the midwest was an ideal place to start in this business
he came to Elkhorn, Wisconsin, where he was employed
by the Frank Holton Company as saxophone assembler
and finally inspector of the wood-wind department.
Mr, Huffman also played solo Eb clarinet in the famous
Holton-Elkhorn Band under the direction of Bandmaster
H. J. Charlton, who is also General Manager of the Frank
Holton Company. Mr. Huffman played three years with
this organization, and directed the Elkhorn Community
Orchestra while in Elkhorn.

In 1926 he was offered through H. J. Charlton of Holton
& Company the position of instrumental instructor of
Harvard Public Schools, where he is now located. He
instructs and directs both band and orchestra. Mr. Huff-
man is well qualified to handle this double proposition.
He has a bright future before him.

3oy

On hearing the Harvard, Illinois, Senior High School
Orchestra and Band, both directed by C. Huffman at their
annual Spring Music Festival, I, like the auditors who
packed the School Auditorium, was handed a surprise.
I'ifty odd girls and boys doubling in orchestra and band
and playing like professional musicians! With relatively
few exceptions, these school audiences know little about
musical art, but they do know what they like and are
enthusiastic in showing that they do. Here was a program
of the best light music, played in a light-handed, light-
hearted, exhilarating style by a fascinating bunch of young
players. Two numbers played by the orchestra (which was
symphonic in size and quality) deserve special mention,
Overture Raymond, Thomas, and{ the Rachmaninoff
Prelude.  The Overture was played in a brilliant manner,
the high spots being the work of the ’cello and first-stand
violinist. The young lady, at_this first-stand chair nego-
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Stratton (Nebraska) High School Band, Prof. Wm. Finley, Director
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CARL HUFFMAN

tiated everything with a confidence and lack of effort that
was most satisfactory, The young man with the 'cello
played his obligato with boldness, freedom, and a surpris-
ingly beautiful tone. I made it a point to ask Mr. Huffman
if the young man were really a high school boy, although I
should have known that under no circumstances do they let
outsiders fill in for these school concerts.

In the Rachmaninoff Prelude the ensemble displayed
was remarkable. Group formations, combinations of ac-
quainted players, individualism and youthfulness, organized
and drilled to a nicety by a director whose dominating
influence and thorough knowledge of the job in hand was
a great factor in bringing out the instrumental colorings of
this musical gem,

Special band numbers, Ballet Egyptiene, Luigini; Selec-
tion from La (Haconda, Ponchielle; and Pizzicati Polka by
Strauss, were played with splendid style and dash. There
is nothing so compelling as a good military band. Hereis
where Mr, Huffman shows his good schooling and routine
experience under past masters like Clarke and Innes. His
conducting of the Pizzicati Polka brought to my mind my
old bandmaster, the late F. N. Innes.

American school musical genuis has arrived. It is a
spontaneous and remarkable expression of American
temperament. Our school bands and orchestras, with
their informality and unpretentiousness in music, are
something that mean much to us and the musical art
of America. — Arthur H. Racket

7

0 WIN the laurels at band contests for three successive

years is not a small honor for even a large school in a
great city, but such is the honor proudly held by a small
(comparatively) schoolina very small town,and here is the
story. In1925, Stratton,alittle town in Nebraska of only
six hundred population and with a total high school
membership of seventy-eight students, commissioned
Professor William Finley to organize and train a band
from the school. The band numbered nineteen. In that
same year a contest open to all school bands in South-
western Nebraska was held at Holdredge. A cup was
presented by John Philip Sousa, the judges were three
soloists from the Sousa Band, the little Stratton High
School Band of nineteen players entered the contest and
was awarded first place.

At the state contest held at Lincoln in 1926, the Stratton
Band entered as a class C band according to its high school
enrollment. There always must be entered three bands in
a class to assure a contest, and as the Stratton contingent
was the only class C entrant it faced the alternative of either
remaining out of the contest or entering under the class B
division. It chose the latter and was awarded the cup
and State Championship in class B. The same thing
occurred this year, and at the state contest held in Lin-
coln on May 7, 1927, the Stratton High School was again
awarded the cup and State Championship in class B.
“Three times three!” Will 1928 be a “tiger?” Strength-
ening their position still more, the organization won the
State Fair Championship in Class A and were awarded
second in all classes at the Nebraska State Fair held this year.

The Stratton High School Band isstill under the instruc-
tion' of Professor Finley, with a present membership of
thirty-eight. The roster of the band as shown in the photo-
graph is, front row (left to right): Mrs.W. B. Hall, chaperon;
Pauline McPherson, Ruth Adamson, Helen Spencer,
Mildred Hall, Lillie Burks, Katherine Porter, Florence
Merrill, Burdette Hall, Mildred Byrd, Paul Masters, Don
Best, Gladys Hinkle, Donald Dodson, Zila Campbell,
Earl Bailey, Ted Masters and Director Finley; second
row, Ed Sramek, Ed. Faimon, Fay Adamson, Mary L.
Best, Sarah Bramblette, Bethel Byrd, Steward Shank,
Roman McNew, C. Huff, Alvin Porter, Gertrude Sramek,
Dale Scott and Jack Shotbolt; back row: Gary Huff,
Clyde Jones, Dorothy Eller, Ivan Connor, Velma McCue,
J. Morrison, F, Uridel, Olga Sramek and Hattie Morrison.
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Mail the
Coupon!

NAME .
SIRBIT & s
CITY

A ROBERT

WOOD-WINDS

Distinguished Tone!

The distinctive A, ROBERT tone is
big, clear, mellow. It dominates—yet
That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A. ROBERT
Wood-Winds in all the world’s great bands and

It takes a personal trial to realize the real dis-
tinction of the A, ROBERT tone. And it’s easy
to make that trial. Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.
Sole Distributors for the U. S.

60 Broadway, Brooklyn, N. Y.

THE FRED. GRETSCH MFG. CO.
60 Broadway, Brooklyn, N. Y.
Please send me (without obligation) your
Price List of A. ROBERT Wood-Winds and
tell me where I can see them,

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig Drums and Traps, Deagan
Bells and Xylophones, Violins and Supplies.

_We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

‘ CHARLES CRAWFORD CO., 1012-4C McGee St., Kansas City, Mo.

I
JAROSLA an o
eRnEst Peciiv present El€mentary Artist Courses

of instruction for CORNET, TRUMPET, TROMBONE and BARITONE. Arrangeq in four parts for sys-
tematic study; illustrated and exemplified with PHONOGRAPH RECORDS to guide your work. Each
part fully demonstrated; you hear it done as you study and learn correctly,

Hear Jaroslav Cimera in Trom-

bone solo recitals from Station
KYW, Chicago, Saturday, 9 to 10 p.m.,
Sundays, 2 to 2:30 p.m.

Box 1321

ApO"O MllSiC CO., Chicégo,lllinois

APOLLO MUSIC CO., P. 0. Box 1321, Chicago, Il

Gentlemen: ;
Please send me full information about your courses.

Name

Street

City State

Instrument

&
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((j Conn Rapio Hour

Tune in. .. Win aPrizes

ROADCASTING every Sunday 2 P. M, Central Standard Time,
13 from KYW, Chicago. Fascinating programs, justalittle'different.”
On cach program one inscrament will be discussed, its history, tone
value, place in the band or orchestra explained. Prizes for the best let-
ters on concerts; details announced by radio, Tune in next Sunday.

New Conn Armored Clarinet

The First Successful Metal (larinet

HE NEW CONN ARMORED CLARINET has created a
sensation among clarinetists who recognize that here
at last is a successful metal clarinet.

No 1gss than a dozen
of the foremost clarinet
players in the country
have tested this armored
clarinet and testify to

its outstanding quality. This new Conn is sterling silver armored, which insures

against checking, breaking or cracking — will last a life-
@ time. It can be taken apart, cleaned and packed in case—the
same as any wood clarinet because it possesses the same
joints, barrel, top, bottom, bell. It retains all the charac-
teristic tone beauty of the clarinet — many maintain that
it surpasses the wood clarinet in this respect.

It is armored with sterling silver, satin finish, with keys, rings, etc.
burnished and the inside of the bell burnished gold. Can be sup-
plied also in gold armor.

Conn e Al-Metal Flute

U lzsztr[mssed in Quality

HE NEW CONN All-Metal Boehm System Flute enjoys
Ta reputation forabsolute accuracy in pitch,a tone of great
beautyand anactionunsurpassed for lightness and reliability.
The entire register is free in tone production. Your first trial of this

instrument will reveal an unusual freedom and volume of tone in
the very highest as well as the lowest registers,

The bodies are either of stetling silver or a composition metal
which may be plated in various finishes. All fittings are of metals
corresponding to the body, except the springs, which are of gold.

Integral sockets drawn from the tubing itself and with rolled edges
insure against air leakage and prolong the life of the pads.The rer-
fect seating of the pads makes a smoother, faster action, and enables
the performer to secure tones free from all imperfection.

Try the New Conn Piccolo

HE TONE of the Conn Piccolo is clearer, pure and
brilliant and the intonation perfect throughout the en-
tire register of theinstrument. Theall-metal piccolosare made
of solid silver or Liberty silver, a metal that can be plated
in various finishes, and the keys and fittings correspond
to the metal of the body, while the springs are of gold.

FREE TRIAL; EASY PAYMENTS on any Conn. Send the cou-
pon for literature and details of free trial offer on any instrument

% for the band or orchestra. No obligation is involved; do it now.

THF CONN FLUTE can
be supplied in C for or-
chestra and D flat for the
band. Ineitherkey may be
had with open ot closed

G sharp, as desired.

Conn piccoros canbe
suppliedin D flatforband
and C for the orchestra,
in the universal A-440
or high pitch if desired.

INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

You deserve the best instrument obtainable,

Conn New York Co. . Strand Theater Bldg. F actor Y Branc h S tores Conn Kansas City Co. . . 1011 McGee St.
- 47th St. at Broadway Conn Chicago Co. . . 62 E. Van Buren St. Conn Boston Co. . . 16-18 Providence St. Conn Vancouver, Ltd., B. C., Co.

Conn Detroit Co. . . 1431 Broadway Ave. Conn San Francisco Co. . . 47 Kearny St. Conn Portland Co. . . . . 211 Broadway 528 Hastings St. W.

Northwest Conn Co. 1421 Third Ave,, Seattle Conn Oakland Co, . . . . , 531 16th St. Conn Tacoma Co. . . . . 207 S. Ninth St. Conn Baltimore Co. . . 406 N. Howard St.

Conn New Orleans Co. . 125 Carondolet St. Conn Atlanta Co. . . . 62 North Broad St. Conn Peoria Co. . . 116A South Adams St. Conn Montgomery Co. . . 108 Dexter Ave.

C. G. CONN, [td,, 1292 Conn Bldg., Elkhart, Indiana
Gentlemen: Please send free literature and details of free trial offer on

{Instrument}
Name St.orR.E.D._
City State, County
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The Sorcerer
Tango Argentine
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Dramatic Tension

R.S.STOUGHTON
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Dance of the Maniacs
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M%B»} ® Nl Al 6 8| +r il ’ﬁ' mi g;)-é ArtISt MOdClS day, we are sure we can furnish any player with
CIOL G \iE o = | ‘ . H 4800 GHL the trombone that will satisfy perfectly if we know
L :;" +_ =i lll ey 2-H, 4-1 or 6- what his engagement demands of him.

i = | = | | = s‘;ﬁ Built with the smallest bore of any of our trombones, the 2-H possesses C.G. Conn, Ltd,, is the originator and patent owner
il s §l Tf g ;.VWQS\ W) S a sparkling, brilliant, snappy tone which makes it most popular as a solo of the celebrated hydraulic process for the expan-

Py N ] 73 ALl {l \ e & Z instrument. The tone of the 4-H is richer and fuller, yet quite brilliant qnd sion of tapcrcd parts. By this exclusive process
By 5 s N A has a delicate color and sweetness that have made it the biggest selling T e i
h v ] L A8 FE N m trombone in the world. It is the all-round trombone, ideal for solo work, Conn is able to duplicate w If}] scientific accuracy
VW‘1 ! ? e & = U: small orchestras and bands. Where a broader tone is desired, we have the , tl.)e. perfected master f}mdd- This produces a pre-

e | 8l (1 ) R o 6-H which is more mellow and velvety in tone and has that peculiar coloring cision and accuracy in every Conn instrument

N’%‘W L iﬂ!‘ 4 ,l ﬁ 1 : ” whicll; blends e;pecially well with oEChestral instruments, Three marvelous found in no other make.
R~ L 3 = ; t in its class. —
LS B | "T \ 1 } 1 Y U l 22 bl Bt Connite is the name of a new metal alloy
m i | jj: |
in{ B lip} il

developed in the Conn laboratories and
produced by a secret process. It is the most
nearly frictionless solid substance known
to man and its use in the slides of all Conn
trombones explains the unexcelled ease
of action found only in a Conn.

Among the hundreds of artist users of Conn Trom-
bones are such celebrities as Jaroslav Cimera, Robert
E.Clark, Allie Clarke, Ralph Corey, Frank Lott, Paul
P. Lotz, Jerome Proctor, John P. Schueler, Charles
Randall, Fred Tait, and J. K. Wallace, some of the
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prevents the slides from accidentally slipping out. [6] The Conn tuning
device—a center wheel arrangement—tunes to the finest degtee. No wonder
these models have become so popular!

¥4 s

I finest trombone players in the world today.
2 2 FREE TRIAL; Easy Payments on any Conn.
\ < E .
2 ‘ Send the coupon for free literature and details.
o R 38-H or 40-H : e
[| = q 1 =3 B g o= e onn Radio Hour. Tune In—Win a Prize
o poapy :;l -;-7) N1 H The Ballroom models were originally built especially for dance work and Broadcasting every Sunday 3-4 P. M, Cent. Stand. Time, from KYW, Chicago.
g S@IP | Y 3nis ' o oV syncopating orchestras, but we find they have become so POFUIM they are ' e A R e
: o] 3 being used for a great variety of engagements. Six special features make explained. Prizes for estleters on concets detgils announced
4 e . . . . 8 N o) 2 oUL /s .
I b — L ¢ 4 ‘ them much in demand. {1] The bell is set back so it is easy to reach for I
—‘HI \ roed | A ‘ wow-wow stuff, 2] The slides come all the way back to the first cross-bar,
(Y ¢ e ( 1 relieving the sagging weight of the slides. {3] The hand hold has been re-
= | t located, putting the instrument under swift, easy control of the performer.
A . '
\ ¢ 7
gy 1 VIS \
\

j ' {4] The slides are locked to the bell by a special device. [5] A slide lock
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INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS
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9 - @ ~BRE [ 3 57t Conn New Yotk Co. . Strand Theater Bldg. Facto ry Branch Stores E Conn Kansas City Co. . . 1011 McGee St.

6 .) Nah i 3 47th St. at Broadway Conn Chicago Co. . . 62 E, Van Buren St. Conn Boston Co. . . 16-18 Providence St. Conn Vancouver, Ltd., B. C., Co. |
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C. G. CONN, [td,, 1292 Conn Bldg., Elkhart, Indiana
L Gentlemen: Please send free literature and details of free trial, easy payments on
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/Reeds

WORLD'S FINEST
for CLARINET and
SAXOPHONE

The result of long
effort and generous
expenditure in expers
imental work by the
best reed maker of
France.Brilliant,charm-
ing tone—made of old,
seasoned cane. They save your time
in reed hunting and testing,
Reasonablypriced—packedinsani-
tary, individual containers— three
strengths—soft, medium and strong

Satisfaction Assured

elmer

Elkhart, Ind.
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¥ TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

MAIL this COUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, Calitornia.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

YOU WANT THI !

FREE copy of new issue “SAXO-PHUN”
magazine. Entertaining, instructive, spark-
ling with the best humor. A combined cat-
alog and magazine. Just drop us a card
with your name and address.

MUSICAL SUPPLY, INC.
147 The Arcade Cleveland, Ohio

Trumpet, Clarinet, Cornet, Trombone,
Saxophones Violin, Melody “Fill-In"—No chordsto
study, Blues, Jazz, Breaks, Endings, Chord *Fill-In", Exten-
sion of Notes etc.

TEN * Sight Reading of Chords with and
pLECTRUM BANJOS SN Rediing of Ghords with and
Stroking, both Straight and Syncopated. Change of Harmony

while playing chords., Breaks, Endings, Jazz. Reading of 2nd
Violin score for advanced players Free Booklet. Mention Inst,

SCHWAB'S CHORD & HARMONY SYSTEM, 1503 N. 57th St , Phila., Pas

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ Oncnmnu Monmary ($2.00 per
year), JacoBs’ Baxo MontHLY ($2.00 per year), MELODY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

The Saxophonist

Conducted by EDWARD €. BARROLL

Where Saxophones Are Respected
IN AMERICA, there is scarcely the equal of the famous

United States Army Band, now, I believe, on a na-

tional tour under the personal management of C. (
Cappel, of Washington, D. €, How saxophones are re-
garded in an ensemble of such outstanding excellence and
international reputation should be of interest to any
players of that instrument. So, seeking an interview with
Stannard, the conductor, the
J. 0. B. M. representative was re-
ferred to his alter ego, Mr. Thomas
I, Darey, assistant conductor and
trumpet soloist of the band.
Darcy, as conductor of the fifty-
piece symphonette, an adjunct of
the band, and a war-time leader of
a representative American band
which joined with those of the
allied nations in a tour of Eurape,
is a recognized authority on both
wood-wind and brass instruments.
When asked what he considered

EDW. C. BARROLL t}e real value in the military band
of the saxophone, Mr. Darcy said:

“ cannot conceive of a military band without a quartet
of saxophones. Their peculiar tone blends with either
brass or reed elements, and when used with both, seems to
be the connecting link which binds them together, making a
pleasing homogeneous whole of the ensemble.

“The saxophone has surely arrived to stay as a legitimate
and necessary part of all bands which make the slightest
pretext toward having a complete and well-balanced in-
strumentation, and, in my opinion, will in the near future
be featured more or less regularly in the more modern
works performed by progressive symphony orchestras.

“With the possible exception of the trumpet, the saxo-
phone unquestionably is the most popular solo instrument
used in the band for both indoor and outdoor work. This
appears particularly significant when one considers how
strongly entrenched hoth the trombone and euphonium
were in days gone by. Artistry of the highest order is
being exhibited by the modern saxophone soloists, and
inclusion of the saxophone in the regular instrumentation
of concert and military bands has done much toward
dispelling the erroneous idea that the saxophone is suitable
only for dance and cafe work.

“Not only do we find soloists playing adaptations of
standard violin, 'cello and vocal solos, but even the un-
trained ear is impressed with the rich tone color of a well-
balanced group of saxophones when used as a harmonic
background for some other instrument or group of instru-
ments. When I was privileged to lead a representative
American Band on a tour of Europe, along with the best
bands of the allied forces, I was strongly impressed by the
fact that these continental bands used eight saxophones,
instead of the four or six customary in America. I was
enthusiastic about the vibrant, string-like quality imparted
by these groups, and felt that Europe had arrived at an
appreciation of the possibilities of the saxophone which
must be inevitably recognized in the same full sense in this
country. These band usually utilized two Bb sopranos,
two Eb altos, two Bb tenors, Eb baritone and Bb bass.

“Captain William J, Stannard, leader of our band, con-
curs with me in a high regard for the saxophone as a
legitimate and invaluable instrument for both solo and
ensemble work; so much so, that we have had special
parts written for some of the older arrangements in our
library which did not include parts for saxophones.”

It seems to this writer that such a viewpoint reflects the
rapidly growing respect in which the instrument is coming
to be held, among musicians of pre-eminence. Not only
are they to be found in the greater bands, but what is
assigned to them is music of a high order, requiring in-
dividual ability and artistry to cope with properly. And
this worthy use of a worthy instrument is doing a large
share in the creditable work of establishing the instrument
in its niche of respectability.

When one hears the U. S. Army Band one cannot conceive
of a player harboring low musical ideals finding a place in
such an organization. Andwhen one hears the work of the
saxophone section, one realizes at once that here indeed is a
component part of a masterful whole, correctly picturing the
idealism and ability of a master musician.

Every player of the saxophone, and those who love it,
should seize any opportunity to hear the great U. 8. Army
Band, for it is one of the really great and worth-while
musical organizations of the whole world.
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SPANISH

D Wonder-Tone
i REED
béafs// AMERICAN HAND FINISH

Byouhlly deslgnod to meet the requirements
the most partioular profossional player,
Beautiful round tone, clear staceato and great
flexibility for artistio plnylnx fully guaranteed.

None Better Anywhere At Any Price
Sold only by the dosen

Eb and Bp Clarinet ,...oovvvevinnns $2.50
Soprano Saxophone..,.... s 818
Alto Saxophone ,........
C Melody and Tenor ......
Bb Clarinet Roeds for German lay, . .,

Clarinet, Oboe and Bassoon cane from our own
plantation, $1.50 per pound. Baxophone, $2.00

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave. (near B'way) N. Y. City

TONGUING & TONE
DIFFICULTIES ~ ELIMINATED

—_— WITH THE - —
TOLL Tonguing Device {orcitr: 4% $3.00
Course on Tone [, . . . 3.00
Book on Reed-fitting for¢e- . . 2.00
The three combined for $7.00

Just like my personal instructlon, Write for literature

highly recommend the Toll Ex-
Sousa Plﬂyers pert Repair Dept. and make use of it

whenever they come to Boston. They say we do the best work
in the country. Instruments returned promptly.

Send for my catalog of personally selected and tested clarinets—
Selmer, Robert, Buffet, and Silva-Bet. Also CHOICE reeds
and mouthmoces

RUDOLPH TOLL ostsreiiss:

MILLER'S Modarn Method
rcosisn {0 CLARINET

1, X-ray drawings showing correct fongue move-
ments.

. Cuta showing correet left hand positions.
, 168 oarefully graded exercises and duets.
. Fingerings for Boshm and Albert clarinets.

]
|}
4
Edward B. Marks Music Co, 225,% ooy

Ry 9, Mitler

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers plteh } tone—helpful In tuning down to low
{anos. Extra Size lowers & high pitoh Instrument to 1ow pitoh,
pecial Size lowers a Bb clarinet to A. No faulty Intonation. Bold
under cash refund guarantee. By mall $1.00 each. Btate Instru-
ment and chotce of Regular, Extra or Special Tuner.
M. BERTRAND HOWARD, 214 Dolores St., San Francisce, California

HAND MADE REEDS

Easy responding highand low resonant tone. Clari-
net, $2.40; Soprano Sax. $3.00; Alto Sax. $400;
Mel, and Tenor Sax. $5.00 per doz. The Lewerenz
Clarinet Mouthpiece and System of Facing, for par-
ticular players.

WM. LEWEREN

3016 S. Texas Ave.
ST LOUIS MO,

R l R d for Clarinet
€éa eeqas «d Saxophone
HAND-MADE FROM SELECTED CANE
Clar., .25, $2.50 dos; Bop. 8ax., .30, 8300 dos; Alto Bax., 40, xoo dos;

" Bfiat or C Tenor Sax., .50, $4.50 dos; Bar. 8ax., .60, $5.00
No order less than 1o reeds.

A. J. PROCHASKA 1 sourH STREET

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Music; Chicago)

Mouthpiece Refacing

ANY MODEL LAY SYMMETRIC TIP
All work done by hand

Rubber, $1.50 Crystal or Metal, $2.00

ROBERT VAN SOLINGEN & SON
9313 208th Street Bellaire, L._I.. N. Y.
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A Notable Text Work

The editor of this department is in receipt of a copy of
the Modern Method for the Sazophone, by Giuseppe Pettine,
published and sold by the Rhode Island Music Co.,
Providence, R. I. The work is projected in two parts, of
which the one already issued is the first part, with the
second part in preparation, and scheduled soon to be placed
on the market. A sub-title reads, “a thorough course,
systematically graded, with original features, teaching the
divers fingerings of the modern saxophone, and showing
how to apply them,” It is indeed a succinet and informa-
tive description of exactly what the work is, for it appears
to be in fact a thorough course; and it is systematically
graded, and it does embody original features that appear to
be of greatest worth and usefulness to the student. Then,
not only are the “divers fingerings” clearly explained, but,
better, the work actually does explain and exemplify how to
apply them —and that is what every student really wants.

Oneis justified in expecting a work of outstanding musical
excellence from the brain and pen of Giuseppe Pettine, and
this Sazophone Method well justifies the expectation. It
seems to combine happily and effectively the practical and
a certain element of interest, to keep the student keenly
alive and interested in what he is doing, in an admira-
ble way. A pleasing feature of value to both student
and teacher, is the plentiful number of duet arrange-
ments, throughout the book. The study and prac.
tice material provided is of an unusually high order, giving
in return for faithful study of it a distinet advanee in
musical culture, as well as mere finger-proficiency or drill
in reading music. This writer predicts an outstanding
success for the work, and believes it is deserved.

In Explanation

Editor, Jacobs' Music Magazines:

In connection with the article appearing in Mr. Barroll's
department, “The Saxophonist” in a recent issue, under
the caption When the Flute Player Fell, T feel that readers
may have heen given an entirely wrong impression, which
deserves the courtesy of correction.

When my pupil, John Sauter, brought to me the manu-
seript of Haydn's Quartette No. 15, transcribed for four
saxophones, I expressed a desire to hearit. And, invited to
a rehearsal of the quartette Mr. Sauter directs, I felt moved
to carry with me the music for the flute and string quartette,
from Orpheus, which the article refers to.

Upon hearing it played by this group, I expressed just
what I considered the fact, that it was very beautiful and

_sounded good. Anything that sounds good is good, in

music. But certainly not “better than” a string quartette.

And the reference to my taking a saxophone home with
me and learning to play it is incorrect. One was loaned for
my eldest boy to play, or experiment with, but as yet I have
no possible intention of departing from the flute as my
instrument.

Since the article, as written, places me in a rather un-
enviable position before readers, I feel sure you will gladly
give this explanation place, perhaps in the same department
of your excellent magazine, to directly correct the wrong
impression given. Thank you for that courtesy to a
musician who prefers not to be misquoted.

Joun F. Kipurz,
First Flutist, St. Louts Symphony Orchestra

Sax Players Beware of Antioch!

Why 1s 1t the saxophone appears to be losing its popularity
and to incur the criticism of the better musicians®
— Lenora McC. K., Antioch, Maine.

Wow! So that's the viewpoint in Antioch! Well,
Lenora, if I were you I think I'd move. For outside of
Antioch, there is no discernible loss of popularity on the
part of the saxophone, and more and more of the better
sort of musicians are learning to love it — delight in hearing
it — take hold and learn to Pray it — commend it and
seldom criticize it. That is, the better sort of musicians
outside of Antioch!

rrrrr ————.tor———

Fostoria, Ohio. — The summer band school conducted at
Oliver Lake, Indiana, by J. W. Wainwright the past season
was a decided success. With an expected enrollment of
about twenty, more than sixty young music students taxed
the capacity of the school and camp. A minimum of five
hours’ rehearsals each day, with two weekly concerts,
added to a daily round of athletic activities, made the
summer a most profitable one  Next year the camp will be
conducted on an enlarged scale and the camp facilities
will include a chapel with two ministers, picture show,
dramatic art instructor, courses of study for grade and
high school boys, with teachers to give private lessons on
any instrument. Several more buildings will be erected
and a girls’ summer school will be started at Olin Lake,
which adjoins Oliver Lake. Thereisalready an enrollment
of about one hundred for the coming season. Interested
persons should address J. W. Wainwright, Fostoria, Ohio.

SHEFTE SHOWS YOU HOW

Upl 1o Miniite

JAZZ BREAKS |
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This book teaches 150 Jazz Breaks, Blues, Fillin

etc an used by leading Radio Artists and Jaze
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breaks as well ss many new and original ones. Any
single ane of the BREAKS given i worth many

an afford 1o be without

o, 90 novelty endings,

e choicest of the sandard

of the buok  No pianist

This volume «
"()I [’l{l. AKS new and ong
wives a comp
as printed fol

o l'I/‘\N()
ot But Lasy To Play

where 10 use

known in popular music as H

VERSION of it demonstrating how and

ontaina all the known and many
nal endings—Fill-ins and Breaks
OT. The author
plete chorus of a popular wong

t the public and his own HOT

That

il BLUE- BRL/\KS Mo ably e o L

for i vanous examples by the suthor. All
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This-biook: teachne: the-vatiois -stslés-of Hass

necessary in  professional work, cavering all
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4| HARMONY

Simplified
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o | e SCALES AND- (| jiles with cor

(= ) PLANO

FORSTER MUSIC PUBLISHER INC

——r e
The simplest and most condensed

board Harmony the fillin work in
popular music can be easily under
stood and applied  This Harmony
method has been made so simple in
its presentation that anyone, even
child who can only read notes, mll
ensily understand it

UJIA(IGIOS rect fingering in
one and two o
taves and arpeg
gion in all keys
The greatest
known form of
exercises for de
veloping Tech
nique, Relaxation
and Flexibility
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Scientifically and systematically graded.

Young teachers! you will get the right
view of teaching,

Experienced teachers! you will find
the material that is missed in other
methods.

Players! you will positively learn when

MODERN SAXOPHONE METHOD

By GIUSEPPE PETTINE, a Master of the Instrument

Price, $2.00

and where to use the D key, the F
sharp key, the different B flats, etc.
and a new way to finger E flat,

Thirty pieces selected from the best
Operas, Classics and Folk Songs, ar-
ranged in duet style, will keep the
student always interested,

44 SOLOS IN DUO STYLE

For Tenor Banjo

By GIUSEPPE PETTINE Price $2.00

The PETTINE PICK

For Tenor Banjo or Mandolin. Best on the market

One, 10c. Three for 25¢. One doz., 75¢

R

THE RHODE ISLAND MUSIC CO., Providence, R. I.

L

SAXOPHONISTS

Become a Professional quickly. Improve your
Technic Immediately.

“Professional Saxophone Technic
Simplified’’ By NorbertJ. Beihoff,Mus. B

LEAD INSTRUMENTS
Can you play ‘‘hot’’? Are you able to
improvise?
“Modern Embellishment—Extem-
poraneous and Prepared’’

Consists of forty lessons explaining and simplifying
professional playing and technic ,........o0vvuriiione $2'00

Will teach you modern harmony, blues, jazz, breaks
fill-in and arranging. For any treble clef instrument $1'50

NORBERT J. BEITHOFF MUSIC CO., ** sty ks igeonste

Jobbers: Edw. B, Marks Music Co., N. Y. City—Specialty Music Co., Milwaukee, Wis.—Lyon & Healy, Chicago, lllinois

sues of this magazine

Where

can you get more actual value for your money than the twelve is-

your $2.00 subscription will bring you?

The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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PIRASTRQ

NDERTONE GUSTAV PIRAZZ1& €0

GUARANTEED
PERFECT FIFTHS

OFFENBACH A/M -

oA T—

THOUSANDS , OF VIOLINS SING ITS PRAISE
Ll Dy Simﬁun &I regInc. 1005 mast 20m s7,NY

LEADING MUSIC quES Sole Agents in the United States and Canada

10 Days’ Trial $35 VlOllll

Other old and new violins on hand. Bows from $15.00 up.
Expert repairing.

v D BOW MAKER
C. Eu GROVER |J0%%7nt’:§8t.8uporlo: Wis,

FREE to VIOLIN, MANDOLIN, BANJO,
GUITAR AND UKULELE PLAYERS.

One Silver Wire Violin E String No. 42

Circulars and Price Lists of my Musical Goods and Sample
First Violin Parts of Orchestra Music, Sent Free

Hans Thompson }ic fblister Clinton, lowa

Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

OVERTURES for ORCHESTRA

All Arrangements by R. E. HILDRETH
GLORIANA (GradeI)............... A.J. Weidt
*NORTHERN LIGHTS (Grade I) ....A. J. Weidt
ON THE RIVIERA (Grade 11)....R. Gruenwald
SUNNY SICILY (Grade I1)......... Frank H. Grey

fSUNSHINE AND SHOWERS (Grade III)
e P. Hans Flath

NET PRICE FOR EACH OVERTURE
Small Orchestra & Piano (inc. Sax’s) $1.00
Full Orchestra & Piano. . (inc. Sax’s) 1.50
Extra parts, each, 20c; Piano ace.... .30
*Band, $1.15 1Band, $1.50

For a real Overture without technical dif-
ficulties for any instrument of the band
or orchestra, none can compare with

HEALTH AND WEALTH
By A. J. WEIDT

o Small and Piano...$ .70 net
ORCHESTRA {11 and Piano. ..., 1,00 ”

Extra parts, each 10¢, Piano ace.... .15 ”
BAND= - = 1.10 ”

WALTER JACOBS, Inc., Boston, Mass.

Sole Agta.t or British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St., Oxford St., Londen, W. 1

Printed in U, S. A,

THE VEOLINIST

Conducted by EDWIN A. SABIN

Intonation and Ears

I ALL the material best adapted to acquiring intona-

tion in violin playing, an intonation that may be de-

pended upon through the entire range of the finger-
board, it is not too much to state that there is nothing for
practice so generally endorsed as are scales and broken
chords. The story that Ole Bull practised only scales and
broken chords for three years is
credible, but it might be modified
to mean that for intonation and
technical work he relied wholly
upon scales and broken chords for
three years, He had a wonderful
mastery of the fingerboard, how-
ever he may have acquired it, and,
as with many other violinists of
renown, the practice of scales was a
leading factor, What is there more
adaptable than the scales? The
geale of G (or the first four notes
of it) may be used as soon as the
beginner can play the open strings
well enough to start on the first fingered tones, The same
scale (say in three or four octaves) is used by the profes-
sional violinist perhaps to keep himself “in trim” or, if he
has a fine conception of tone values coupled with artistic
skill, he finds in it a means of improvement.

Ole Bull, the same as any technically finished artist who
has depended largely on his scale practice rather more
perhaps than upon the standard studies for technical de-
velopment, used the scales to develop his howing as well as
intonation; also to gain the facility necessary in the com-
mon changing of positions. There is so much in music
that is seen to belong to this or that scale or broken chord,
that careful and continuous study is advisable. The
exception to this would be the pupil who, although other-
wise fairly musical, is obsessed with the idea that he “hates
scales.” In such case, until through the teacher or some
other influence the pupil comes to see the value of scales,
music that he likes and understands would be preferable
for practice until he has ripened. All forms of scales and
broken chords are interdependent.

If the pupil balks at scales, in whatever he plays insist
upon the most favorable position of the left hand to insure
effective use of the fingers, and patiently work to develop
as pure intonation as is possible to him. Find what he
comprehends and can play without restraint, then make
intonation the principal objective. When we reflect that
some of the greatest artists have moments of failure in this
respect, we must consider that intonation always demands
the closest attention in periods of study. There is
considerable difference in pupils as regards the acquiring
of good intonation, as all teachers know; likewise, and
whether or not it is professionally courteous to say so, there
is an amazing difference among instructors in teaching
intonation, as some pupils later gratefully acknowledge;
others, at the inevitable denoucment, can only deplore a
misspent musical life, blane the teacher for everything, and
start again — we trust upon the right track.

N

It is a commonly recognized fact that there are all kinds
of eyes. Perfect eyes are exceedingly rare. The oculist
makes lens prescriptions according to the degree or nature
of the patient’s visual imperfections, and the patient is then
supposed to regain his sight for all general requirements.
But how about ears? By analogy, from a musical stand-
point the perfect earis an exception,and soisa really bad
one. There are varied degrees in sensitiveness to pitch.
You probably know of someone who possesses the faculty
of positive pitch. I have had several pupils who were
blessed (or otherwise) with the possession of positive pitch,
but I never found that these pupils were any more sensitive
to relative pitch than were those who could claim only the
sense of the relative.

Admitting, however, that the positive-pitch ear is some-
thing desirable to possess in that it can detect the pitch
of any sound which has conceivable pitch, and on the
instant, we who do not possess the faculty of positive pitch
can find a certain comfort in knowing that so few have it.
Therefore, as teachers, we need not feel handicapped in the
presence of a pupil who may have had this gift thrust upon
him. I mention this because we are acquainted with
people who seem quite overawed even in speaking of some-
one they know who can tell the exact tone of the door-bell,
the telephone bell, the honk of an automobile horn or any
other familiar or unfamiliar sound. I know a grandfather
who says that all his numerous descendants who are musical
bear a lasting grudge against him because they have not

EDWIN A. SABIN
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inherited positive pitch. Yet, and however much the
person with positive pitch may be envied, I never have
known one who was the least puffed up in possessing it.

But we are wandering away from the point, which is
that we regard the positive-pitch ear as the most remarkable
of all ears, and that there are all kinds of ears included in
the descent to the really bad ear or to the one who has “no
ear.” We may have a new pupil who perhaps has an
indifferent ear; we are not responsible for his playing. We
ask him to sing while we play with him some of the measure
he has just played so abominably out of tune, He sings
them perfectly in tune, and will pitch his voice to any tone
we play. Why, then, does he not use his ear, which now
seems to be good enough for better results? It is quite
evident that he does not make the necessary connection
between his head and the violin. Probably his previous
teaching had not been favorably planned, a reliable start
had not been made,

“What has your teacher told you in your lessons?” I
ask him.

“He told me to playin tune, and I guesshe tried to make
me,” is the answer. “He played loud with me; yelled and
kept on playing loud while beating time with his foot,
yelling more and more and playing louder until I could not
hear myself.”

“All right, James,” I say, with a rightful feeling of su-
periority over his previous teacher. “We will change all
that.”

Quite evidently there had been no diagnosis of James’
ear. The teacher had tried to batter intonation into it
and had failed,

In Final Analogy

Let us again take the sense of sight as an example.
Imagine an oculist putting on a patient’s eyes glasses
that are far too strong for them and in a high and mighty
voice demanding him to read print at a distance which the
oculist guesses would be about right because it had suited
some of his other patients! This would be more than
absurd, Oculists do not treat eyes in that way, for incalcula-
ble damage to the sight of countless patients would result
if they did. Especially due to early lessons, there are many
failures in violin playing because the teacher lacked dis-
crimination in prescribing for and developing the varied
individual tendencies in the hearing of his pupils. All this
may seem like a digression from the subject of scale practice
with which this article began, yet really it is not. On the
contrary, the article might more logically have started by
taking as its subject the ear and critical hearing, for suc-
cessful scale practice is first of all dependent upon the
finest listening and greatest care in playing of which the
student is capable. More about scales,may,appear later.

& QAL
Stature of Students and Size of Violin

I have been teaching the violin and playing in an orchestra
professionally for twenty years, and since the war have been
leading and instructing bands in small towns. Some of my
violin students who had taken lessons from other teachers
played on instruments much too large for them. One boy of
nane years who was small for his age, with small hands and a
short arm, insisted that he continue with his full-sized instru-
ment because the teacher who started him on 1t when he was
seven years old had said that a student should grow with a full-
s1zed violin, I would greatly appreciate an article written
in your magazine, so that I could show the correct thing as
coming from a noted teacher and authority.

I have been teaching a little girl of four years on a one-
elghth size violin for some six months. . She is now a little
past five years, and I recently gave her a one-quarter size
instrument.  On this she can place all four fingers in their
proper places and hold them all down. As soon as she can do
this on a half-size I will make the change, and so on until
she can play the full size. I find 1t is almost vmpossible to
get a student into the right method of study after trying to play
a violin that was too large. An article from your pen,
M. Sabin, will be a great help to all schooled teachers of the
violin in small towns where this difficulty exists. I am a
subscriber to the BANp MontaLY. — O. J., Julesburg, Colo.

I am giving your letter to the readers of the magazine, as
I agree with your opinion regarding suitably sized violins,
especially for children. Both the violin and bow should
favor the principle of relaxation in playing. From the
beginning the pupil should have a violin of such size that
it can be held easily, and the bow drawn with the least
possible effort. I think I have mentioned this before, but a
violinist whose playing is greatly admired for its beauty of
tone told me that he was no more conscious of drawing the
bow than he was of breathing. If his violin were either too
large or too small, and his bow clumsy, he would be as
conscious of drawing the bow as he would of breathing,
especially if he was afflicted with asthma.

Your idea of changing to the next size which will better
fit the hand and arm of the growing child is certainly a
sensible one. However, you may find that a new pupil

53

Do you know—

ANDREAS MORELLI
VIOLINS

Have the tone of the Old Masters.

Are made of wood at least one hundred years old.

Are finished in soft oil varnish that characterizes
the Stradivarius and other Master Makers.

Possess the full mellow tone that made the Cre-
mona Violins famous.

Are artistically made and have the appearance of
the old Italian masterpieces.

Are reasonably priced and within the reach of every
violinlst.

Are made inViolins, Violas, Violoncellos and Basses.

Write for Particulars

[{ENRY STADLMAIR Goh:
s WUSIOAL INSTRUMENTS

ANO ACCESSORYES ~ 1SAIT EAST 23ne ST, NEW YORK

FREE
CATALOGUE

o VIRZ
VIOLINS

MADE IN 17ALY O0LD ANO NEW

Virzi violins of old wood,
perfectly modelled, mas-
terfully finished, answer-
ing every requirement of
artist and connoisseur.

503 FIFTH AVE
NEW YORK

THE STRAD

Published Monthly in London

For the Violinist and
all lovers of Stringed
Instruments

A.AXELROD

17 8now St., Providence, R. 1.
Sole Agent fer U. S. A.

VIOLIN MAKERS

Bubscription Price
$2.00 per year
Sample eopy, 20¢

Guaranteed Strings tin’d. 8 A end Eanada

anada
iolin Violin
“AMATI" 2 lengths .............. $ 30 ““UREKA" 2 lengths....
“GOL| DKNOT" llengrh “SUPERBA”? lengths
“SILVER G". 25 & 50 “ALUMINUM D"
Violonc ello Double Bass
* Selected Gut A, .30... .D, 35 | Reliable Gut G, . ..D, .80
Send for Prige List Dealers Supplled

Play on our new type vio-

S. H. HORNER, 7% §t. Marks Brooklyn, N. Y.
lin strings.  Wonderful

VIOLINISTS i iz

made of steel and are tougher than gut. Send this ad
and five cents in stamps for sample.

R. F. JEFFERSON, ISLINGTON, MASS.

- f'“’_'!‘




Melody for December, 1927

84 Pages

285 Illustrations
Twelve pages of
Color Photographs

The most complete
Drummers’ Instrument
Catalog ever published

Send for yours today

it’s free!

You'll enjoy looking over...

THE NEW Zedy CATALOG “0”

NOW READY

Ask for ,@g@ Drum Topics—
Indi li
zedy Mig. Co., ol *

Many New Creations

Wood Shells

Maple Finish
$35.00

Black DeLuzxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

Now used in the
Leading Dance Orchestras

SToNE MAsTER-MoDEL DRrums

ALL-METAL MASTER-MODEL

Write for Catalog ‘K"

GEORGE B. STONE & SON, INC.

Metal Shells
Silver Finish

$35.00

Black De Luze

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

Sold by
Musical Instrument Dealers

61 HANOVER ST.
BOSTON, MABSS.

Engravers

MuSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supploment of this Magasine is Our Work

John Worley Co., roxsiy, wass.

Learn to Direct
BANDS AND ORCHESTRAS

Get the Knowledge! Get the Knack!
FREE BOOKLET on request. Diploma
granted. Lessons by mail.
VIRTUOSO MUSIC SCHOOL
Dept. O Buffalo, N. Y.

The Violinist continued from page 63
already has a violin, not just what you would have chosen
as to size but passable, and the parents perhaps will not
see the point in buying another. The half artd the three-
quarter sizes, of course, are only for temporary use any way.
They are not expensive, and if well adjusted are fairly
playable In cases like the above, it might be a good plan
for a violin teacher to own a few of these and let them to
pupils until they are ready for the full-sized instrument.

I'willadd to your very logical conclusion as regards chang-
ing the instrument to suit the growing pupil, that the tone
of the prospective violin is an important point to consider,
and that it is likely to be easier to draw a satisfactory tone
from the ordinary three-quarter size violin than from the
half size. The beginner will not be playing intervals which
require extension of the fingers, and if he can handle the
three-quarter-size instrument without contraction, you may
do well in letting him have it.

Selecting a violin is always a matter of good judgment for
the teacher, who will find it worth while to think well be-
fore deciding. The pegs of these small violins should be
considered. Someone in the family ought to be able to
tune if the child cannot, but the child should learn to tune
as soon as possible, and the pegs should work well. Per-
haps you never have used talcum powder for pegs which
stick or jump. If not — try it!

THE DRUMMER

Conducted by GEO. L. STONE

Counting the Measures

HE gmateur drummer upon picking up a drum part to

somestandard concert number and finding but three

or four lone notes in it, three notes bheing bounded
on the north, south, east and west by rests, is apt to think
that here is an easy number to play, but the professional
drummer upon seeing this same
drum part immediately commences
to worry. The counting of meas-
ures is one of the drummer’s many
“bogies,” and one that will per-
gistently follow him from his first
engagement up to the time he
finally masters it. Counting while
an orchestra is playing is extremely
difficult for any player, but doubly
g0 for the drummer. The reason
is that while there is almost always
a bit of harmony or melody to
guide the player of the harmony or
melody instruments, there is no
such guide for the drummer whose part is without signature,
change of key, or modulation to set him on the right track.
He must sit back and count, count, count, without any aid
except his ability for concentration.

Concentration is the secret of successful counting.
There is no trick or short-cut enabling one to be successful
from the very beginning. To be sure, there are schemes
that an amateur drummer may find helpful, such as closing a
finger or thumb into the palm of the right hand at the com-
mencement of each measure and closing a finger of the left
hand in a similar manner for each five measures so counted.
This method however,is amateurish and will be found en-
tirely inadequate for counting drum-parts in which there
may be a three or four hundred measures rest.

To mentally count forty, one hundred and forty, or five
hundred and forty measures of mixed tempo (five hundred
and forty measures rest is not uncommon in operas or
symphonies) without artificial aid, and to be absolutely
certain that one’s entrance, after such count, is made in the
correct place, requires much practice in the concentrated
mental count, and the ability to keep one’s mind focused on
the matter in hand to the exclusion of all other things.
This is not as difficult as it would appear — if you will prac-
tice mental counting during your everyday playing, you
will find it comparatively simple. After a while, counting
will become automatic, making it possible for you to con-
verse with others or to correct your music while mentally
counting, without becoming confused. Iknow of drummers
who can count and converse at the same time without getting
in the least mixed up. This is no gift, but rather the
result of application and study along the lines I have sug-
gested.

In concert playing, especially in the better class of music,
the cuing of important entrances of other instruments is
in general use. If there is an entrance of which you are
not quite sure, it is a good plan to find that section (the brass
for instance) plays an entrance directly before yours and
then to copy their first notes into your sheet so that you
will know how many measures there are after their entrance
before you play, In this way you will not only be sure of
your part, but you will have many a short rest in which to
arrange your traps or adjust your drums if necessary.

Be sure and pick an important entrance for your cue and,
when possible, rely upon a section rather than a single
instrument. Also it is well to consider the ability and
sureness of the player whose part you cue, for it would not do
to pin your faith on a member who might be unsuccessful
in making his own entrance.

P ——————

GEO. L.STONE

Questions and Answers

Are there any periodicals published that are devoted largely
{0 the drummer and his interests, wherein one could get in
touch with the drummer fraternity and keep posted on open-
ings? Or would you suggest that 1 take some theatrical
journal to obtain the latter information? I am considering
the matter of taking on an up-to-date compressed air outfit
for motion picture work, and also some sort of bells with
resonators, if they are likely to add to my usefulness and com-
mensurately increase my salary. What salary ought one to
get with this sort of an outfit? Is 1t much in demand?

I have been much impressed by your talksin J. 0. M. You
Fnow I used to think, when I first took up drummang, that the
only people who played the drum were those who were unable
to perform on any other instrument. And I do not think I
was alone in this notion, that the drum occupied the little end
of the business. Now, however, the drummer has apparently
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come into his own, and it is with great pleasure that we find
men of your stamp and ability in the fraternity, aiding the
drummer and uplifting the drum to its proper place in the
orchestral and band field, T used to apologize for being
caught with a drum; but things are different now, thanks to
some of the able men we find in the service, One does not
have to sneak up a back alley with his drums any longer;
on the contrary, he places himself well wp in the front and
makes a big noise, which goes well with the “grown-ups” as
well as the “lids.” — B. R. 8., Brookfield, Mass.

I am pleased to receive letters like yours, for they not
only make interesting reading, but reveal where the much
abused instruments of the percussion family have stood in
the opinion of the public and where they stand today.
Considering the fact that it is not so many years ago that
the drummer was considered out of place in any combination
short of fifty players, while now the standard two-piece
dance combination is piano and drums, the change is little
short of marvelous,

Jacons’ Onrcmpstra-BANp Montary is, I think, the
best periodical for you to read if you want to keep posted
on openings. If you belong to the Musicians’ Union, of
course you have ways of obtaining business that non-
union players have not. The Wanted and For Sale columns
in I, 0. B, M. have been used by many of my drummer-
friends with remarkably good results.

The Leedy Manufacturing Company of Indianapolis,
Ind,, and Ludwig & Ludwig of Chicago, IIL., both publish
magazines devoted to the interests of drumming and
drummers. These are offered for free distribution. Send
your name and address to the firms mentioned above, and
your name will be placed on their mailing lists.

The compressed air outfits are practical but rather expen-
sive. You will see them in the theatres of the big cities
(in many of the Publix Theatres, for instance). Resonator
bellsare also good, but I think the drummer who plays xylo-
phone hag the call on the business today. The xylophone
has come to stay, and is gaining in popularity every day.
There is an ever increasing call among the big orchestra
leaders for a two or three-man drum section, with one man
playing nothing but xylophone. The radio has opened a
new field for the xylophone soloist, and as a result we hear
many wonderful xylophone solos over the air, played by
really gifted musicians. In your particular cage I think
that an occasional xylophone solo played right in the pit
of your theatre under a spotlight would do more for you
than the other novelties you have mentioned.

For the Student Drummer

S THE number of drum corps constantly increases I
receive more and more requests for fancy street beats

for drum corps work, and I have on my desk at the present
time a letter from a drum teacher who suggests that drum-
mers play more of the fancy street beats, not only in drum
corps playing, but in military band playing as well. Itisan
easy matter to learn to play a few of these fancy street
beats in order to relieve the monotony of the regular drum
beats and they are certainly appreciated by a company of
marching men, as well as by the man hiring you, The
“straight two-four” (both first and second strains) may be
used effectively, also the “straight six-eight” (also with
the first and second strains) while the “regular army two-
four” is a recognized and popular beat for marching. These
and other fancy drum beats are almost without exception
easy to execute and will hardly tire one's wrists more than
the regulation drum taps, while they will have the effect of
brightening up the marching and keeping the step up to the
tempo where it belongs. There is a book published by
Edward B. Straight, in Chicago, called The American Drum-
mer which may be obtained from almost any music jobber.
I use this book in my teaching and it serves its purpose
very well. It contains eighty pages or so of military street
beats, important drum solos used on parade and a few
fancy stick beats for drum corps. It is written in modern
style, of course a trifle different from the modern orchestral
style of drumming, but for street work there is no better
book written, There are many quick-steps in this book
that are simple for a drum corps to learn and that will make
a “hit” on the street. Any drummer who is able to read
music at all, should have no difficulty in memorizing one
of these beats in ten minutes. I have noticed many drum-
mers on the street who have not memorized their marches.
I am not referring to drummers who play with a different
band every time they turn out, but to those who are mem-
bers of an organized band and who play the same marches
over and over again. The drummers I have in mind have
probably played the same marches a hundred times, but
they still rely on their music which is in the lyre in front
of them, It is not, of course, an impossibility for a drum-
mer to read, play, and march correctly all at the same time,
yet it is much more so than to memorize a few of the most
used marches. In trying to see the notes on the page in
front of him, the drummer is obliged to walk with his
head down, and upon looking up, he is very apt to find
himself out of alignment with the rest of the band. A
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marching band must keep a perfect alignment for they
cannot otherwise make a good showing when on street
parade. Another point — the drummer with so many
things in his mind at the same time is quite apt to drag
behind in the tempo, a “near crime” for the paraders. It
is not much of a task to memorize a few of the standard
marches, and without exception, it will repay the drummer
who takes the trouble.
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You Can Take It or Leave It

"ONTH by month for years (we don’t know how many)
we have been reading with avidity, not to mention
interest, satisfaction and pleasure, the pages of a very
interesting little magazine edited by a smart fellow named
Dreier, in behalf of the Jaqua Printing Company of Grand
Rapids, Mich. When the Jaqua Company was founded,
we helped christen their fine new plant with an order for
catalogs printed in many colors, for which we paid plenty
but got our money’s worth, We have always considered
the Jaqua folks good printers and gentlemen, and never
missed an opportunity to say a good word about the enter-
prising and progressive firm which has scattered Michigan
ink all over the United States. And although it has been
some time since we have had the pleasure of paying them
any money for their handiwork, we have felt a sort of
friendly and proprietary interest in the concern which has
heen kept warm by the monthly reading of the truly worth
reading and artistic Jittle house organ above mentioned.
But now we are off them for life. They have played a
mean trick on us. They went and printed a story in the
last issue of the Jaqua Way. We read it. It was very,
very unkind to take advantage of us by printing such a
story. Misery loves company, so we print the story here
for you to read. Read it!

There is a nice little city not far from here that had four
vacant lots on the four corners of important intersecting
streets. These were held by some estate which refused to
sell them until the death of one of the heirs finally threw
the property on the market.

Asconsiderableof the tourist traffic entered thecity over
one of these streets, the Catholic church of the city bought
one of the corners and erected a fine church. Every Sun-
day, besides the regular congregation, the church had
many tourists, This condition got the other churches
thinking and soon the Methodist church bought the lot
across the street and put up a fine building — and it, too,
got its quota of tourists. Not to be outdone the Jewish
Synagogue bought one of the other corners and erected
an edifice that upheld the dignity of that church — and
s00n it was drawing tourists,

I'hen the Standard Oil Company bought the other cor-
ner and erected a fine service station, The traffic on
Sundays was so great that until the city appointed a
regular traffic officer for the corner there was considerable
congestion.

After the traffic officer had been installed for a few
days all the local people who used the thoroughfare smiled
as they passed him and called out, *‘Hello Jakel"

Now the question is —why did they call him “Jake?"

If you don't know the answer turn to the last page of this
issue of “‘The Jagua Way."

Of course we bit, and skipping the intervening pages we
found the answer at the bottom of the last page. Read it,
and see if you don’t think if you were us that you should be
irritated:

The reason they called the traffic officer ‘‘Jake’ is

because that is the name his mother gave him when he was
baptized. Now you tell one.

¢ ¥

Unspoken Thoughts of Great Musicians
Recorded by Alfred Sprissler

“Pfui. . . what a crowd of freaks a piano recital
always brings out! Not a pretty girl in the house. . . .
except those in the cheap seats. Worse luck, they’re
probably music students who have just about raised the
price to hear a real artist interpret Beethoven. Curse
that C-natural! It's sticking again. I told that oaf
of a tuner to fix it. That's always the way with this
artist business . you have to put too much faith
in incompetent helpers. . . . Now for that broken
chord run pianissimo, with the G¥ pedal point. Somehow
it always makes me nervous. That’s a reporter down in
the second row. I can always spot them a mile
off. . . . always look as if they've either just had a
drink or are just going to get one. I should have had my
manager buy more advertising. These cursed
American newspapers always roast you if you don’t. .. .
Now, diminuendo with great feeling, and the chords dying
away in a faint whisper. Well, that’s over!

“Allegretto. . . . in five flats too. . . . Why
did those birds always like black keys? There, I knew that
would wake up that reporter. And look how those
women react! Now for the repeat, and I don’t think
Paderewski could have done that any better.

“Presto agitato. I'll have to keep my mind on this
: . that fool critic on Die Allgemeine Zeitung in
Bremen knocked me for fumbling it last year. . . . Gosh,
I wish I was back in Budapest!”

— Ltsalo Szordnyos, concert pianist, while playing Beethoven
opus 27, No. 2, in C-sharp minor,

g..-9.

Agnes: — They have excellent acoustics in this theatre.
"Helen: — Yes, and they're so polite, too.

| THE LOOKER-ON

A Broadcasting Memorial

It is reported in the press that a great organ with tones
that may be heard at a distance of five miles s in process of
construction at Kuffstein in the Tyrol as a memorial to the
Austrian and German soldiers who were killed in the World
War, The instrument will be equipped with three manuals,
eighty stops and four thousand pipes. Its cost, raised in
part by voluntary contributions, is estimated at 250,000
Austrian schillings.

What'’s in an Organ?

As recently reprinted in Mr. Philip Hale's column of the
Boston Sunday Herald, an English paper stated that Regi-
nald Foort (a London organist) “discloses the possibilities of
his organ by reproducing with uncanny fidelity the sounds of
breaking glass, the cry of a baby and, most realistic of all,
the noise and bustle on the departure platform of a railway
station.” The report further says that “with all this impos-
ing of tom-toms, a ship’s siren, snare drums and even a
canary, the organist exercises a discrimination that credits
his audience with the faculty of imagination” — whatever
that means. Some stunt! but after all is it truly organistic
and fully befitting to the noble tonal majesty of the king
of instruments? There are some of us who still like to
think of the organ as a musical instrument.

Pan’s Pipes in Plurality

According to the Wide World magazine, Professor
Dayton C. Miller of the Case Technology School in Cleve-
land, Ohio, is the proud possessor of a remarkable collec-
tion of flutes comprising more than 700 styles and varieties.
In this marvelous collection there are instruments made
from jade, ivory, glass, a human bone and various kinds of
wood and metal, the latter including gold and silver. An
accompanying portrait in the Wide World showsthe owner of
the collection playing a glass flute that was presented to
James Madison, fourth President of the United States.
in 1813, For his researches in the fields of sounds and
acoustics, Professor Miller recently was presented with the
gold Casson medal of the Philadelphia Institute.

That’s the Way the Money Goes

Lady Robert Innes Kerr recently was declared in a state
of insolvency by the Bankruptcy Court of London, with
liabilities at more than $20,000 and assets at less than $500.
This little item could not find a place in the pages of a
musical magazine, if it were not for the connection of thein-
solvent one and her mother with the stage as prominent
figures in the London theatres and music halls, and later
in American vaudeville houses. Previous to her marriage,
Lady Kerr was Josie Collins, the actress, and daughter of
the famous Lottie Collins who introduced to the world T'a-
ra-ra-boom-de-ay — & song that onceswept America with an
intense furor of popularity. Josie Collins (the daughter)
made her first appearance on the stage as a child with the
inimitable Harry Lauder to illustrate his song, I Love a
Lassie, and first appeared in this country in 1911, In the
bankruptey court she stated that during two and a half
years her earnings had been approximately $45,000, “So,
that's the way the money goes, pop goes the weasel!”

] am glad you are loosening up enough to run a
humorous page,’” writes J. A. Owens of En Route,
“although the only thing funny I have seen about it
so far is that it isn’t funny. I have even read the
November gace the second time to see if 1 missed
anything the first time but I got no more kick than
1 would out of a glass of beer without any beer in
it., Pull the cork!”

Sorry, Mister Owens, but the second time wasn't
our fault—and why did you read the page the first
time? And would you drink a glass of beer without
any beer in it the second time to see if there was
any beer in it the first time? Allow us to patient-
ly explain again that this isn’t supposed to be a
funny page, but it's funny how many people thln'k
we think it’s funnr. It is just a page, and it isn't
supposed to be serlous or funny; it may be either,
both, or neither Nobody has to read it but the
proof reader. You Can Take It or Leave It. Fur-
nish your own corkscrew!

Elevated Thoughts In the Subway

Great gods above, what uncouth shapes are these

Which so do clutter up the scanty space in this swift rush-
ing car?

0dd monsters packed in green baize bags and leather cases

And borne by men garbed fetchingly in blue. . 7

That shell-like leather case over which a stout old gentleman

Has just now stumbled accompanied by varied curses

Contains & french horn, and here are myriad saxes,

Ear-splitting trumpets, and deep and grave trombones,

Burly baritones and here a buxom bass, and then a helicon

That's carried twice enwrapped about its player's shoulders.

Let us draw closer, Cyril. Let us drink in :

The glorious discourse of these God-like music makers.

“Not muchof ajob . .. onlyfiveberries.” *“Never again!”

“Darned near blew my lip off.” “Wonder how much the
leader gotr”

“T'hat new clarinet player's a dud.” *“You said it, Mael”

“The band ain’t what it used to was!” And so forth with
words

Full strange these melody makers discourse

On buying and selling instruments, on auto tires, on their
enemies,

On future jobs, on their own talent, on how they're mis-
understood. .

What a sad revelation!

1 thought they would discourse of the muses, esthetics,

Bach, Beethoven and Brahms, harmony, counterpoint and

figured bass.
Why, Cyril, these musicians are merely human beings!

¥y ¥
An Organist’s Prayer

FROM those pious noble brethren of the church who say
“That fellow plays too much jazz,” from those joy-
killers who complain to the manager that “those fool effects
spoil the music,” when they never fail to bring a laugh;
from tremulants that insist on ceasing to function, from
organs that are “too big for the theatre”; from managers
whose ideas of how a picture ought to be played are twenty
years behind time; from crosses, runs, ciphers, and dead
notes, from diapasons that sound like steam whistles and
tibias that sound like a calliope; from vox humanas that
sound like unbearable agony; from “photoplayers” and
one-man orchestras; from engagements in theatres that
run tear-jerking pictures and are attended mostly by
rowdies and jazz-fiends who never hear enough “rough
music” at the dance hall; from managers who know more
about music (?) than we do; and from those insufferable
gazooks who insist on music for even an advertising film
thirty seconds long, thus begrudging us a rest, Great
Orpheus, Deliver Us! — John Hutchings, organist at
Lyric Theatre, Shenandoak, Pa. (with apologies to Alfred

Sprissler.)
vy ¥
The Fiddling Philosopher Says

A false G-string never breaks.

It’s a long cadenza that has no ending.

A good string on the fiddle is worth two in the case.

If a solo is hard to play think how much harder it is to
listen to.

The poorest player always has the loudest violin.

If Nero fiddled as badly as some violinists do no wonder
Rome got hot.

It may be true that music hath charms tosoothe the savage
breast but somehow it doesn’t seem to work that way on
the installment collector from the piano store.

I've noticed with beginners on the trombone that in regard
to some mouthpieces there’s many a bad slip "twixt the
lip and the cup.

Pity the double bass player! No matter how bad the music
his orchestra plays he has to stand for it all,

Jimmy Boyd says he has a wireless fiddle. He never would
use steel E-strings. o

Y 9

Who was Surprised?

“Where'd you get all that derby hat?”’

“Hit’s a surprise fum mah wife.”

“A surprise?”’

“Ah cums home do other night unexpected an found hit
on de table. ” — York Sales Staff.
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aramount

\

[he Worlds
Proven [Best l3an /'u

began a new era for the banjo and its players. Coming on the eve of

the development of the modern dance orchestra as we know it now,
the Pa}ramount, with its distinctive advantages of tone and volume, its new con-
struction features and impressive appearance, was welcomed by the performers,
composers and arrangers of the type of music that has become so popular. Par-
amount provided an instrument that retained the tonal characteristics which
have made the banjo a universal favorite and provided the additional and essen-
tial factors necessary to give the banjo a place with the powerful and more gen-
erally recognized wind and string instruments.

WHEN William L. Lange introduced the first Paramount Banjo there

Paramount from the beginning has retained its supremacy, and now on the
eve of a still further development in the use of banjos in orchestra ensembles,
and even in wind bands, Paramount, with its Piano Volume and Harp Quality
of Tone, is the instrument adequate to the mighty task of penetrating the en-
semble, producing the desired effects of melody, rhythm and countermelody, at
the same time adding its distinctive banjo color to the tonal scheme.

' P:aramount banjos are the result of over thirty years of practical experience,
intensive study and experiment, and Mr. Lange and his associates are still con-
stantly searching after further knowledge of the intricacies of the laws of acous-
tics as applied to the vellum head instruments. Paramount is the world’s
proven best banjo. It may be possible to build better banjos—and when they
are built Paramount will build them.

Paramount banjos are built in the regulation tenor
styles and also in four-string plectrum
models, five-string banjos, and
on special order, banjo-
mandolins and
guitar-banjos.

Buy your last Banjo first—Start with a Paramount

Send for 80-page souvenir catalog and name of nearest dealer.

WM. L. LANGE

294 West 24th Street
* New York City

Harry F. Reser of the
Clicquot Club ensemble
uses Paramounts exclu-
sively. WHY?

,
el
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Cathedral Chimes. Reverie
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JACOBS' PIANO FOLIOS

+{PHOTOPLAY usage indicated by DEL CASTILLO -

Chant Sans Paroles.,..........
Cheops.

++ Frank E. Herom
+evr.d. Ernent Philie
. R, B. Btoughton

Considering Both Quality P
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and Price b e

DraslIE WA Ui Norman Leigh
Eskimo Shivers, Novelty Fox Trot. ... Frank E H
Elaine, Valse Ballef . .m H,o(']'::;

El Amante, A Moxioan oene. ...... ... . Thos, 8. Allen

The Walter Jacobs “200 Light Classics” il s Lol g e
for orchestra are unexcelled in America for their A e

-
il A FIFTY-CENT SERIES of

0} 0
> I plaf

/ v Loose Leaf COLLECTIONS

Primarily designed for the use of Photoplay Pianists and Organ-
ists, and including compositions of every type required for the
musical interpretation of Motion Pictures. The folios now total
over 100 volumes and are classified in four series, as follows:

e ' > A4 Frohy wad s Goorge L. Col
adaptability to the needs of the Motion Picture Theatre. P o te Star, Srens s Dallt. ... Nornns Lot

£ : P Fi } r
Many hundreds of leaders have acquired the entire list, pinet Qomss Voot 6o Dalt..... Jrack B, Harn

) = = 0 For Her, Romance............
and have voluntarily expressed their surprise and gratifi B Puie pat e

cation to find “such good music at such ridiculously low Fumaral Mureh (A, EUAroh). . ooooconvovonie Shiopin
\ 3 Funeral March of a Marionette. ......,.......... Gounod
pnces. Funn Fulloy. March Humoresq .Chas. Frank
Gay Butterflies, Caprice. (Arr, Hildreth). Louis Gregh

. 2 . Ghost Walk, Eccentrie Novelty........ eorge L. Cobb
If you are not acquainted with the merit and va- Gl Dup Vot ..y 1y Al

Glowing Embers, Tone Poem.

g riety of these compositions, order a few orchestrations Gab Athers,  Novelty Fou Trok, .- .:

today. Play them, then if you don’t agree that they are Gotdon Bovs " Tone Plotsre
Got 'Em. Descriptive March, ,

just what we say, send "em back and we will refund. What Grandiather's Clock.  Descriptive

Heap Big Injun. I[ntermesso,

Could be fairer? Herd Girl's Dream. [dyl

]ACOBS? PIANO FOLIOS Consisting of from 4 to 12 volumes each of

Novelettes, Ballets and Concert Waltzes, Ori-
ental-Spanish-Indian, Galops, Characteristic and Descriptive, Concert Miscellany, One-Steps,
Fox-Trots and Blues, Six-Eight Marches, Common-Time Marches, Rags, Schottisches and Ca-
prices, Tone-Poems and Reveries, and Dance Waltzes.

JACOBS’ MUSICAL MOSAICS Colorful and characteristic numbers.

Diversified in contents. Very popular

Hindoo Amber, Novellets, ...
Humoreske. (Arr. Hildreth). .............
Hungarian Dance, No. 2 (Arr, Hildreth).......... Brahms
X Hungarian Dancs, No, § (Arr, Hildreth).
e In a Shady Nook. Tete-a-Tete. ....

re are en y o In & Tea Garden, A Javanese Idyl.

‘ In Bagdad. Morceau Orientale. ... ..

In Bugdom. An [nsect Epwode,

the two hundred ik S Ot i

DEMENTn
\, AMme

[ "% series. A NEW volume published monthly.

J ACOBS’ CINEMA SKETCHES Dramatic and atmospheric. No more

useful compositions for the motion

picture player are published. A NEW volume added about every month. A Tair Fantaey. ... .. .. Waiter Rolfe
: Io Juoe Time. Walts........... .0, Fred'k Clark
Intermesso Irlandais ............ Norman Leigh
. E e Sk Norman Leigh
ACOBS’ INCIDENTAL MUSIC Playable and practical. Two vol part accurately descriptive of the compositions, and you know lnthe Jungle. [ntermesso. ............J. W. Lerman
umes of original material by Harry : - In the Sheik's Tent. Oriental Dance. .. .Frank E. Hersom
Nort d olume of classics, embracing excerpts from Schubert, Beethoven, Schumann tie merll - olr prrAngements: You can therefore select several titles R L et e
Goire on_,r ;:\r;l aitl)(r:vev vk u Nt[t delssohn' o g P ) ) : to fit your immediate needs—or you can safely order the entire twenty. eyl T b i e
rieg, Lsc sky, Men : - (The list at the right gives more of the “two hundred.”) i b o Dok, B BNG
. _ La Castaguetts, Capri de e ey o
Thousands of pianists and organists in every land where the silver screen is known are using After-Glow, A Tone Picture............ SeErLEnievii e e Sl George L. Cobb ":.F":“.!':: mldmpno'e HE:TS::&'; -‘ghe-néﬁ%':m:
Velune 9 the Jacobs’ Piano Folios. Many of these photoplay musicians have acquired the entire Angelus. From Scenes Pittoresques (Arr. Hildreth) . .......ooovvnss J. Massenet IL.::I: ...ﬁ'mm “Pissonto, . '%egésuf‘ughm
TR series, and are buying each new volume as it appears. If you are a stranger to these most Aﬂfh-' Spanish Serenade. ........ o hn G ecoBa o Thos. 5. Allen Louisiana Nighta.  Valae Creoia, R. 8. etot'xg(mg
versifad practical, playable and economical collections, by all means become acquainted with their Anitra’s Dance. From Peer Gynt Suite (Arr. Hildreth)......ooooveiiunns Grieg La Paloma. Bpanish Serenade. .. i
qiversfad et i Anthyis Tntermbso OrBtal i o o o o e v G Max Dreyfus La Petite Etrangere. Valse Lent
g g | Around the Sun Dial,  CApFCCiO. . ...\ vvvvevvvrrieneriiensns L. G. del Castillo D e . iadiaiin:
%E“(%L“ S C = = h C l L - C " ¢ aubadelrrinl;‘nim.T (pr:;}% S;rennd(e) (Arr. I'zi]dreth) ................ P. Lacombe E-he-trfm Nouoa Noh oo, ..
Al arcarolle. From Tales of Hoffman (Arr. Friedrich) .........oo00eeiins Offenbach ittle Coquette. Mocoau Char....
e end for Circular with Complete List of Gontents BN, Thhs A ORBIAIPAIOL. .- 21 rvoraseorsrosssnsens Edwin F. Kendall [ntioy, L
Mokiag Bereose.  From Jowlyn (Art Hildreth)......oooovoenonnn B. Godard Lalaby and Valse Lante (Arr, Hildredh
i ‘ g:rulue (Ali;l. HildretC })1 ..................................... Ludwig Schytte .
. agiliana, Morceau Characteristique ..............ooooiinis Frank E. Hersom i
At . 0 * Qf Especial V“.I"e {0 Breakfast for Two. Entr’ Acte............vvvvveeiiveiiiins +....Norman Leigh m:::;?'n'th:{:iyn?uﬁnt:?'
]X u erlor ultes > Photoplay Pianists Broken China, Oriental Novelty «oivovsonvininianioinsinyioes - George L. Cobb Mlﬁomﬂcu'li Romance. ...
0 ‘ Butterflies. Morceau Mx%‘r[lon ............................ Bernisne G. Clements Morning Kisies, Wais.
i v‘\.\‘.‘\\gs and rgamsts Butterfly and Erotie (Arr. Hildreth) ............ccciiiiiiiiiiiiiiiinin, Grie; Ma Mie. Chanson d'Amour, .Norman Leigh
oy O, | TR R S e Norman Leig Manana. Chian Dancs........ jean M. Mimud
2 = : AN A N Carnaval Mignon (Lament and Serenade) . ..........ccovviviieiiiiiins E. Schuett M'?:;"l,',":i“ D?,‘:nj:’ &:,h"fgllg, i Geo. J. T\""é‘n‘-“’
DEMENT[A AMERIC A NIGHT IN 1 DIA G R D e e o e R George L. Cobb Marche Militaire (A, Elildmh).e o ana
A Super-Syncopated Suite by GEORGE L, COBB = By GEORGE L, COBB Castilian Beauty. Spanish Serenade. ..........coocvviiiiiiiiiins Gerald Fragee Mazurka, No. 1 (Arr. Hildreth) ... .Baint-Saens
= | Stfictd Cods= 5 Ovlottw O | Twilight in Benares 4 By the Temple of Siva Nt i n i
[ = I AHC ANGEL UG wion the UIgan | 13 The Fakirs 5 March of the Brahman Melody in F (Arr, Hildreth). ...............  Rublusteln
I St l 2 Hop House Blues 4 Savannah Sunset 3 Dance of the Flower Girls Priests Y . I l k g k " mf.'.".:dt B:c?:‘ d.V]ll Mﬁml:l'it'em“gmn? H 18“"'
1| Old Mexico | Fxcellent for cabaret scenes, situations implying restless hurry, an escriptive of scenes of Hindoo mystery, Oriental types and situations T b B OTBI0vE -
5‘ )‘l.( M E:uallior.‘lt« (lypicali ofLthecmozler:\uA‘meriman{iv:?nmlﬂjau‘ inﬂzéncet.l Bfovclpgln or cfxotic :hara‘cl}c{r.d il AlIm] ;:mixh:d;ir (;If/l‘cslm ou wl ma 1 e no mISta e Moonlight _WW“’Y Valse d'Amour. .Benﬂanen(l Cleme:z
I w"{’ [[))nnty.d“ xatqm&lu Gavotte. ..... gemld Frases
e By ordering from the lists on this page. Of course, if you are Modan I, Chr vk b
A LOVE EPISODE IN still skeptical, we will gladly send you thematics (first violin) if you e e ey T
Three Sketches | | Toy Town Tales | | LOVE SCENES BIRDLAND ) anle for tliam: - With the same ¢ m:i';:.? 1 Fhmeu, . m""%‘f}‘“ Teigh
. 3] [P eo. Bendix 2 Y LS. b wee oy .
from Old Mexico By Frank E. Hersom By Chas. Bendix | Thgyg:ntleBDn:vc " stamp and stationery you can | Small and Mrisd Dilm":’vllu Ballt Thon 8. Al
By Cady C. Kenney | Introduction | The Mecting 9 The Broken-Hearted qrder one or two orchestra- Piano = - = = 50C net ey et S i RE S
1 The Flower Girl 2 The Tin Soldiers 2 Romanze PatbetioAppal - Gparrow tions. Be thrifty! Full and s R htllf". Piew, Deeands... ). . Jonmo
> S Db bon p a Nocturne (Arr. Hildreth). . ............
2 In the Floating 3 Dance of the Dolls 3 The Merry Lark {3 Piano = = = = C net Norwegian Dance, No. 2 (Arr. Hildreth).
Garden | |4 Jack in the Box 4 Barcarolle 4 The Magpie and the Here are the ridiculowsly low N Pi arts (melody cued in) 1 ll:“m' f!nthAhIGHm'IX' e Ballet . T
3 Serenade & T Wiiadlitt Hotaes 5 Wedding Bells Qurrelsom Hunoresque. P ot prices we referred to above e Ex‘tn:n lgat:“y 1%‘:: netn B OI’I -.Sh L;m. .'A T«l:l;:eel’im;:" mnk ot
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romanticor picturesque situations. escriptive of childhood scenes, scenes of the sort indicate e 7 he sl _ﬁ:’(.* Ll L y P i i . . Bai
Also Published for Orchestra carefree and lighthearted situations. titles. : 2 sted by e s Ok Parade of the ;f;ﬁm, mm cqm.q“,,.,,w.ﬁefp“ﬁ?:
Pas des Am Air de Ballet .C, Chaminade
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Attention!

One of the Best Collections for Amateur Orchestras

r-—m

SENIOR
ORCHESTRA BOOK

for School and Conservatory Use
Compiled by WM. A. MACKIE

HE aim of the '‘Senior Orcuestea Boox" is to

furnish new and fresh material of a high standard for
the repertoires of amateur orchestras that have attained
a performing ability beyond the wealth of very easy mate
rial that is available. It fills this need and does it superbly,
because the compiler and his associates were given full
privilege to utilize copyright compositions that are out-
standing ‘‘successes’’ in their original solo forms. Thus
the Senior Orchestra Book contains a good number of pieces not obtainable in
any other collsction for orchestra at any price. The arrangements all are most
effective and yet not beyond the abilities of good school, high school or other
able amateur orchestras., The instrumentation is First Violin, Violin Obbligato A,
Violin Obbligato B, Solo Violin, Second Violin, Viola, 'Cello (or Bassoon), Bass
(or E Flat Bass), Flute, First Clarinet in B Flat, Second Clarinet in B Flat, E Flat
Alto Saxophone, C Melody Saxophone (or Oboe), B Flat Tenor Saxophone, First
Cornet in B Flat, Second Cornet in B Flat, Third Cornet in B Flat, Trombone (Bass
Clef), B Flat Trombone (or Baritone) (Treble Clef), Horns in F (or E Flat Altos),
Drums, Piano Accompaniment. Any Part 35 cents each; Piano Accompaniment, 65
cents,

- L) “

PRESSER’S POPULAR ORCHESTRA BOOK

COLLECTION of excellent marches, waltzes, reveries, etc., arranged for orches-

tra by the best arrangers. No ‘‘jazz'’ or so-called ‘‘hits of the day'' pieces
have been included. The music is not difficult and the arrangements are such as
to give practically everyone who possesses an instrument a chance to join in the
ensemble. The instrumentation is the same as that given above for the Senior
Orchestra Book, but the price for Parts is 30 cents each; Piano Accompaniment,
60 cents,
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Especially Pleasing for Sunday Programs
CROWN ORCHESTRA BOOK

LEADERS whose organizations have occasion to play in Church, for Sunday School,

or other religious gatherings will find this book most helpful, but its use need
not be confined to these occasions since over half the numbers are simply music
of a calm, dignified style that is also suitable for concert playing. *The instrumen-
tation is the same as that given above for the Senior Orchestra Book, but the
price for Parts is 30 cents each; Piano Accompaniment, 60 cents,
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A DOZEN SONGS FOR SAXOPHONES

With Piano Accompaniment By Cray SmitH

ASECOND Saxophone part is in each has been made to them for quite some time.
Saxophone book, giving material so that  Published as follows:
one may procure solos for C Melody, E Flat G Mulbdy Saxonone

or B Flat Saxophones or duets for any two » M€OCY DAXOPAONE wvvesvssnenss Prfﬂ-‘» 50c
Saxophones and, either as solos or duets, with E Flat Saxophone : 50c
or without piano accor i honists B Flat Saxophone Price, 50c

n a
will find this one of the best offerings that  Piano Accompaniment............. Price, 75¢

The School Supervisor will be interested in these Successful
Cantatas for which Orchestrations may be Rented

MON-DAH-MIN (American Indian Legend).  LIGHT—Three-Part Cantata for Treble Voices.
Cantata for Two and Three-Part' Treble By Richard Kountz. Time, 25 min, Price,
gfoi[c’es.l B'll‘ime. 30 min, 60 cents.

iss. ice, 60 B 5
ABI{A:&M wi.INCnOcEN—é::::n for Four- THE FAIRIES' REVELRY—Operatic Can-

P Ch q tata.
BaynRich(;;‘&Ji‘ Kountz. Time, 50 min. Price, Soprano Solo and Three-Part Treble Voices.

$1.00, By Richard Kieserling. Time, 30 min,
THE VILLA GE BLACKSMITH—Mixed Price, 60 cents.
Voices. b : BOBOLINKS—Cantata for Children's Voices.
By W. H. Neidlinger. Time, 15 min. By Carl Busch. Time, 20 min. Price,
Price, $1.00. 60 cents.

The Vocal scores of Any or All of these Cantatas may be secured for examination,

LEADERS OF SCHOOL AND
AMATEUR ORCHESTRAS

Here is a Page of Varied Suggestions for Delight-
ing the Players Under Your Baton and Giving
Your Audiences Highly Satisfactory Programs ::

A Recently Issued Concert Number of
Unusual Rhythmic and Melodic Interest

SEA GARDENS

By JAMES FRANCIS COOKE ovvvvn vovnns o0 Orchestration by WassiLI LEps
Small Orchestra and Piano, Price 35c. Full Orchestra and Piano, Price 50c.
HF.RE is a number that made such a tremendous hit in its original piano solo form that it

was necessary to fssue other arrangements. Perhaps you have heard Sousa's Band play it.
This orchestration is a particularly fine handling of this individual composition.

A Novel Presentation of a Famous Indian Love Song

BY THE WATERS OF MINNETONKA
By THURLOW LIEURANCE
Rhythmic Transcription for Orchestra by ARTHUR LANGE
Small Orchestra, Price, $1.00; Extra Parts, 15¢ each.

NE of the best and most clever orchestrations in fox trot rhythm. It is featured by some
of the best Theatre and Dance Orchestras in the country.

A Beautiful Melody for Orchestra in Popular Style
SLEEPY HOLLOW TUNE

By Ricrarp KounTtz Fox Trot Orchestration
Small Orchestra and Piano, Price 35c, Full Orchestra 50c.

Two of the “March King’s” Stirring Marches

POWER AND GLORY—March for Orchestra

By Joun PHiLIP Sousa
Small Orchestra, Price, 75¢; Full Orchestra, $1.15

KEEPING STEP WITH THE UNION—March

By Joun PHILIP SousaA
Small Orchestra, Price 75c, Full Orchestra §$1.15

Here is a “New One” by Adam Geibel

MAZIE—Fox Trot for Orchestra

By Apam GEIBEL and A. GEIBEL FALCONER
Small Orchestra, Price, 50c

A Fine March for School Orchestras

SALUTE TO THE COLORS—March
By B. R. ANTHONY

Small Orchestra, Price, 35c, Full Orchestra, 50c
A Variety of Good Songs for Orchestra Concerts

OL’ CAR’LINA, Song by James Francis Cooxe, Key of E flat, Range E flat to F,
Price, 50 cents.
OP Car’lina, Orchestra accompaniment, Key of E flat, Price 35 cents.
THE ANGELUS, Song by THurLOw LIEURANCE, Key of D flat, Range E flat to
a flat, Price, 50 cents.
The Angelus, Orchestra Key of D Flat, Price 35 cents :
TILL THE DAWN BREAKS THROUGH, Song by RicHARD Kountz, Key of
E flat, Range E flat to E flat, Price, 50 cents.
Till the Dawn Breaks Through, Orchestra accompaniment, Key of E Flat, Price 35 cents.
BY THE WATERS OF MINNETONKA, Song by THURLOW LIEURANCE, Key of
G flat, Range a flat to E flat, Price, 60 cents.

By the Waters of Minnetonka, Orchestra accompaniment, Key of G Flat, Price 35 cents.
SLEEPY HOLLOW TUNE, Song by RicHARD KounTz, Key of G, Range d to E,
Price, 45 cents,

Sleepy Hollow Tune, Orchestra accompaniment, Key of G, Price 35 cents.
DREAMING OF MY OLD HOME SWEET HOME, Song by GEorrreY O'HARA,

Key of G, Range d to E, Price 40 cents.
Dreaming of My OId Home Sweet Home, Orchestra accompaniment, Key of G, Price 35 cents.

THEODORE PRESSER CO., cuetitn sr.

1712-1714

PHILA, PA.

The World’s Leading Supply House for Everything in Music Publications
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A BIOGRAPHY of Theodore Thomas — the man who,
by indomitable will and unfailing courage, pulled

America out of the musical mudhole in which it had
contentedly wallowed until his advent as an orchestral
conductor — written by his friend, Charles Edward Russell,
and titled, The American Orchestra and Theodore Thomas,
has just been issued by the eminent house of Doubleday,
Page and Company.

ok : !
The missionary work done by Thomas has had incaleula-

ble effect upon the musical life of we Americans of today.
Against the forces of ignorance and indifference, fickleness
and commercialism, he labored diligently and with un-
swerving faith in the ultimate result of his efforts. He
dragged the American public up from Gottschalk to
Gotterdammerung by heart-breaking stages, despite its
groaning and squawking, for Thomas was the Perfect Up-
lifter and never faltered in his purpose of forcing his audi-
ences to listen to, and eventually like, good music. He
succeeded, and now one can look back through the years
and realize the amazing gap which exists between the Ameri-
can music-lover of fifty-two years ago and him of today. .We
append two press clippings which well point this matter;
the first from a review of a Theodore Thomas Concert in
the New York Tribune of April 9, 1865:

“The dull part of the program lay in the Passacaglia of
Bach, a fair representation of the treadmill. A culprit may
tread in it for a day without advancing a step. It simply
goes round in the most obvious style, generally respectable
and dull like a church warden, colorless and uninspired.”

The second from an editorial in the New York World
of July 5, 1927:

“This week will see the opening of the tenth season of
summer concerts by the Philharmonic Orchestra in the
Lewisohn Stadium. And since this venture started we
have learned one thing: the more serious the music the
better the public likes it. They have grown so in
popularity that an ordinary evening sees 8,000 people
present. A special evening, like the performance of
Beethoven's Ninth Symphony sees 12,000 or more.”

There is no question but that Thomas flung the bridge
which now spans this gulf, and in this biography is told the
astounding story of his efforts, nothing less than heroic, to
accomplish the job. When one considers that he was the
first to present to the American public Brahms’ second and
third symphonies, three Beethoven concertos, two Haydn
symphonies, Mozart’s Eb and G minor symphonies, with
much of Wagner and Tschaikowsky; that he gave per-
formances of Franck’s symphony in D minor and Strauss's
Tl Eulenspiegel before they were presented in Europe,
and these to audiences of comparatively unformed taste,
one can perhaps begin to take the measure of the man —
his courage and his musical sincerity.

The facts contained in this book should be familiar to all
musicians interested in the musical welfare of America,
and it cannot be emphasized too strongly that an intimate
knowledge of them will go far in giving courage to such of
us as are somewhat prone to gaze with a jaundiced eye
upon the musical future of America. We have come far in
a comparatively short space of time— where we will ar-
rive in twenty or twenty-five years from now, none of us
can foresee, but this much iscertain; if it had not been for
Theodore Thomas and his labors it is problematical as to
just where we would be today.
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The Music Supervisors Journal for October is of excep-
tional interest in view of the fact that it contains the com-
plete address of Dr. Edward Howard Griggs on Music's
Meaning to Humanity as delivered before the Eastern
Supervisors Conference in Worcester, last Spring. We
earnestly recommend careful reading of this remarkable
speech to everyone interested in any phase of music —
and this doesn’t leave very many people outside of the
scope of our recommendation. A copy of the Journal may
be secured from Editor Paul J. Weaver, Chapel Hill, North
Carolina. The journalis distributed free but it would be a
matter of courtesy to enclose ten cents to cover mailing
expense.
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We have before us a copy of the Elias Modern Scientific
Trumpet Method which includes a treatise on the “Buzz
System.” We quote the following from the introduction
to the book, written by Mr. Elias. “The world of today is
traveling fast, and everyone is desirous of learning quickly.
While this method is intended as a help to a short cut to
success, to be successful one must have patience and work
hard . . . Take pointers from everyone, but use your
ownbrain.” Good advice,and an excellent beginning for
the student. This book is intended for both beginners and
more advanced players. Among the subjects treated in the
book, we note: breath control, muscle building, lip trills,
extremely high tones, etc., and also syncopation studies,
transpositions, eighteen special tricks for jazz players and
other valuable information.

Keeping Posted

Editorial paragraphs prepared for musi-
ciang and music lovers who wish to keep in
touch with the institutions and developments
in the broad and inter-related fields of pro-
fessional and commereial activities.

SENSE of rhythm is one of the attributes of a musician
desirable for all and possessed by surprisingly few

So important is it considered as the bed rock of musical
proficiency by John M. Williams, the well-known peda-
gogue and teacher of teachers, that it is the first subject
taken up in his normal classes. That this instruction is
necessary is proven by the fact that Mr,Williams has had
difficulty in getting a class of teachers to clap out rhythms
with any degree of precision — the result of their efforts
closely approximating the sound of a squad of rookies
practicing platoon firing. With such rudimentary develop-
ment of the rhythmic sense amongst teachers it is quite
evident that one cannot expect too much from pupils, and
it is here that the Toy Symphony steps up and presents
itself as a means of developing this desired quality.

The National Bureau for the Advancement of Music has
just issued a pamphlet entitled T'he Toy Symphony which
tells how this rhythm orchestra can be developed for
educational and recreational purposes, to suit both chil-
dren and adults. Various compositions and arrangements
for this ensemble are listed, with a method of playing from
special charts, especially adaptable to groups of adults.

Outside of its value in developing a sense of rhythm, the
Toy Symphony is an excellent stepping-stone to the playing
of the regular orchestral and band instruments. Schools,
kindergartens, churches, clubs, settlements, and playgrounds
interested in the idea, would do well to write to the
National Bureau for the Advancement of Music, 45
West 45th St., New York City, for this pamphlet.

4 4 4

Simson & Irey, importers, manufacturers, and sole
American ‘Agents for the famous Couesnon band instru-
ments, have taken new and more commodious quarters at
257 Fourth Avenue, New York.

“Thousands of violins sing its praises” is the very apt
slogan adapted by Simson & Frey for the famous Pirastro
Wondertone Strings for which the Simson & Frey firm is
the sole American distributor, The Wondertone Strings,
as most violinists know, are made by Gustav Pirazzi of
Offenbach, and are sold by leading dealers.
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HERE is published by the Arthur P. Schmidt Com-
pany of Boston, a series of first-year textbooks on
musical subjects by Thomas Tapper, Litt.D. One of
them, entitled First Year Music History, recently
coming to our attention, we have looked over with consider-
able interest and approval. It is very well written and well
planned to engage and hold the interest of the student on
his initial journey into the land of music history. There is
also shown a consistent understanding of what can be
expected of the average first year student, and from the
beginning to the end of the book such a student will not be
called upon to go beyond his depth. This book covers
the whole history of music from the beginning of things to
the present day. It, of course, does not go into the detailed
relation of everything that has happened in musical history,
but it does touch upon the necessary outlines and will give
the student a correlated information that will serve either
as a satisfactory structure upon which to rear more detailed
knowledge of musical history, or one that will serve as a
desirable possession without the further amplification of
more advanced study. The book should be of value in
either public school work or in the more specialized course
of the conservatory of music.
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The House of Selmer is featuring several new special
offers that are bound to be of considerable interest to
players of reed instruments. There is the Student’s Special
outfit which includes instruments of both the saxophone
and clarinet family. There is a new line of reed instru-
ment cases covered with synthetic alligator leather that is
said to outwear the most enduring natural product,
artistically lined and trimmed, and made in both single
and double instrument models. There s also a new crystal
mouthpiece known as the Selmer “Clarion.” This mouth-
piece is made of machined crystal that is accurate to the
thousandth of an inch and will not warp or wear out.
The proper taper of the bore which has hitherto been very
difficult to secure in a crystal mouthpiece is provided by a
special lining of hard rubber that is reamed accurately for
perfect tuning. Information about these special items
can be secured from Selmer, Inc,, Elkhart, Ind.
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T LAST the school orchestras are to he accorded the
undeniable henefits of the organized state and national
contest plan, previously available only tothe school bands.
We have before us the advance proofs of the booklet issued
by the Committee on Instrumental Affairs of the Music
Supervisors National Conference, and by the time these
paragraphs are in print, copies of the hooklet should be
ready for distribution,

The booklet outlines in degail the complete plan of orches-
tra contest operation, which is obviously based on the plan
that has been developed so successfully for the bands. We
regret that lack of space at this late moment prohibits
reviewing the book at length,  We must be content with
the suggestion that every interested reader at once write to
the committee headquarters, care of the National Bureau
for the Advancement of Music at 45 West 45th St., New
York City, and ask for a copy.

The assignedcompositions for the orchestra contest are
as follows:

Class A: Andante Cantabile from Fifth Symphony —
Tschaikowsky (Carl Fischer, Inc.).

Class B: Ethiopian Dance from “Sylvia” — Delibes
(C, C, Birchard & Co,)

Class C: Three Moris Dances — Old English (Ditson
Phitharmonic Edition — Oliver Ditson Co.)

Class D: Garotte and Musette — Bach (Oliver Ditson Co.)

The booklet lists in addition to the above-named compo-
sitions, forty-seven optional numbers from which the con-
testing orchestras are permitted to select a second com-
position, which each competing orchestra will be required
to play in addition to the assigned number for its class.

4 4 4

Although the familiar title page of the Appleton Whole
World Music Series has been seen by musicians and students
on the counters and display racks of music stores the whole
world over, there are nevertheless quite a few people who
do not fully appreciate the extent of this series of collec-
tions, published by D. Appleton & Co., 35 West 32nd St.,
New York City. Besides a diversified list of books devoted
to piano pieces, songs, and violin pieces, there are books of
solos for Eb alto, C melody and Bp tenor saxophones, a
collection of organ numbers, a book entitled Grand Opera
With the Victrola, and numerous others. A very attractive
booklet describing the entire series is offered free to the
readers of this magazine in the announcement of the Apple-
ton Company on another page.

4 4 4

We are very much interested in a series of booklets
announced by the Oliver Ditson Company under the general
title of The Pocket Music Student. This series, if we may
judge by the first five volumes, isoneof the most valuable
and practical contributions to the literature of music. We
are particularly interested in 7'he Why and How of Music
Study by Charles Hubert Farnsworth, and Psychology for
the Music Teacher by Walter Samuel Swisher. Noted
Names in Music by W. J. Baltzell and the Handbook of
Musical Terms by Karl W. Gehrkens are hoth practical
little volumes, up to date and remarkably comprehensive
and complete — an unusual value for the 60 cents asked
for each volume — which we also commend to our readers.
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THE ACOUSTICS PRODUCTS COMPANY is a new
corporation formed to take over “the Sonora Phonograph
Company and other (anonymous) organizations which
have been prominent in the field of electrical recording,
electrical phonographs and amplification apparati.”
It is headed by P. L. Deutsch, formerly of the phono-
graph division of the Brunswick-Balke-Collender Company.
Walter G. Haeschen, one-time head of the Brunswick
laboratories, will be director of a separate artist’s division
and “contracts will be made with the world’s great artists
for recording rights.”” An announcement, from which we
have already quoted, goes on to say:

This corporation represents another great massing of
finance and wealth in the research and development of
the acoustic arts and sciences and brings together an aggre-
gation of brains and capital which hitherto has not been
identified with this industry. It placesthe new corpora-
tion in a class with the great electrical corporations as to
research and laboratory facilities.

Husked of these glowing phrases, the kernel of the matter
appears as another turnover in the talking-machine indus-
try. It is reasonable to suppose that with the present
gentlemen at the helm, the Sonora proposition will become a
factor of considerable importance in the field.

A 44

Banner Blue is the name given by William L. Lange to a
new line of banjos designed and built to supply the demand
for a high grade professional type of instrument at a
moderate price. The Lange Company has issued a very
attractive brochure describing these new instruments, and
of course readers of this magazine are invited to ask for a
copy. -

Additional Keeping Posted on page 2
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Ted Lewis-=
Jazz King--
and his fam-
ous band,

—and admiration for your
playing and your instru-
ment will increase notice-
ably when you play one of
the new

° ®

Gibson Banjos

Youllwin incressedappree (T4 1y oo
Mandolins

son will have a marvelously
Ukuleles

beautiful voice—great flex-

ibility and power—an ease
of playing that will magnify
i e
Heard in Famous Orchestras
... Played by Great Artists
Ted Weems
Gene Goldkette
Coon-Sanders
Ted Lewis

. And a host of oth-
ersknownand loved
by thousands of
record, radio and
dance fans through-
out the world,
They use Gibsons

to make their play-
ing more enjoyable.

Gibsonfretted instru-
ments are ideal tor
both professional and
student.  Qualified
players of the Banjo,
Guitar and kindred
fretted instruments
are now in great de-
mand. Forthe stud-
ent they afford a
maximum musical

rogress for the min-
imum investment in
time and effort,

Loaned Free

All Gibson instruments
can be tried out under
our special *“free test'
plan before actually
buying. No obligation
and easy payment
schedule if desired.

Gibson Custom Built
Banjos and New
Tenor Guitars

These are the newest
Gibsons which are cre-
ating a sensation a-
mong musicians and
others—stirring music-
land like no instru-
ments ever have be-
fore. Send for special

circulars on these

models, i !
. KALAMAZOO

Glbson, Inc., MICHIGAN

Send me free catalogs and information about Gibson
Fretted instruments, Iam particularly interested in

s

Representatives Wanted
An attractive proposition is
offered to active representa-
tives in open territory. It will

pay you to write us regard-
! ing your qualifications,
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Albert D. Grover

human soul is immune, one by one the last of the

ploneers in fretted instrumental music and its mak-
ing meet and bow to the inevitable, great change. As
but briefly mentioned in a short paragraph in the Novem-
ber issue of this magazine, Albert D. Grover of New York
City died on Sunday, October 23, 1027, at 5.30 P, M,
after what seemingly promised to be complete recovery
from a severe illness,

|' NDER the supreme and inexorable law to which no

The Man as a Music-Mechanician

Albert D. Grover was not only “one of the best-known
and best-loved musical merchandise men in New York”
(as stated by The Music Trade Review in obituary), but
much more. He was one of the last living links between
the pioneering days of the banjo when it musically ex-
pressed in but one voice, and its present regime of many
voicings. He also was a living link between what might
be called the banjo-musical and banjo-mechanical; in the
one instance as a gifted exponent of the instrument he
always had loved and so enthusiastically exploited, and in
the other as the practical inventor and manufacturer of
many devices to better the playing and improve the tonal
quality of the banjo and other fretted instruments. That
he likewise was an unusually capable mechanician (mechani-
cal engineer) is amply evidenced from his having been
retained as consulting engineer by some of the country’s
largest concerns — such as the United Shoe Company, the
Waltham Watch Company, and for many years as ad-
visory man for the Auto Sales Company, one of the largest
manufacturers of vending machines.

Mr. Grover was truly a Bostonian, by both birth and
long early residence in his native city. He was born in
1865, and after completing his education in the Boston
schools took up mechanical engineering as his vocation, yet
not to the neglect of that which was born within him and
of which he made an avocation — music, and particularly
banjo music. He became a recognized authority on tone,
not only from the working point of the mechanical and
acoustical but also from that of the purely musical; it
was this last quality or quantity, combined with his
mechanical genius and knowledge, which led to his com-
plete mastery of perfecting devices to improve the fretted
instruments.

In 1918 he established a business of his own in the con-
struction of these patented devices and slowly and surely he
built up the business until it merged into what is now
A.D. Grover & Son, Inc,, Long Island City, N. Y. — the
son, A. Walter Grover, having been admitted into the
business shortly after the closing of the World War, and
now vice-president of the concern,

As a man Mr. Grover possessed the qualifications of the
true gentleman; Courteous, congenial and helpful to all
with whom he came into contact. He is survived by his

THE BOSTON IDEALS

Perhaps only our readers of the older generation can fully ap-
preciate the tremendously important part taken by thisensemble
in the arousing of public interest in the fretted instruments.
These players, in their many tours across this continent and in
other countries, demonstrated in a masterly way the various
fretted insttuments, and perhaps more thanany other one factor,
were responsible for the serious attention given the instruments
by the public, musicians and instrument makers—the beginning
of the development which has as one result the present wide
vogue of the banjo.

The picture at the right is"from one of the earliest photographs
of the Boston Ideals. The picture above shows the group as it
was known to audiences during the later period of its career.

ALBERT D. GROVER

widow, one son, two daughters and a sister. The funeral
services were solemnized at the chapel of the National
Cagket Corporation in New York City, with interment at
Great Kills, Staten Island, where Mr. Grover made his
home.

Banjo Pioneers Pre-eminent

In the strictest sense of the word Albert D. Grover could
not be called a pioneer banjoist, as such distinction be-
longed to many notable predecessors who were exploiting
the instrument long before he came into being, and that at a
time when the banjo was distinctly persona non grata among
the musicians of another field, yet nevertheless he was a
banjo pioneer in more ways than one. As a musical-
mechanic he turned his inventive genius into a business.
This of course was for money rather than for musical fun
(although the latter entered largely inte the business equa-
tion), but back of the monetary consideration was con-
scientious work in making, and behind that was the inspi-
ration for improvement, all induced by his great love for
the instrument he knew and played so well. Today he
stands credited with having more improving devices than
any other one inventor (holding more than one hundred
letters-patent from the United States Patent Office in
Washington), and in that respect he certainly was a pioneer.

To the best of the writer's knowledge, with the passing
of Albert D. Grover there has passed the last surviving
member of the once famous old Boston Ideal Banjo
(Mandolin and Guitar) Club, which was the pioneer in a
form of public musical entertainment that blazed a trail
throughout the country and in parts of Canada., This
club (if the writer does not err in fact) was originated by
Mr. Grover in conjunction with the late George Leonard
Lansing, with Mr, Lansing as director and Mr. Grover as
manager, and both of them prominent as players in the
club’s solo and ensemble work. Herein again was Mr.
Grover the pioneer, by promoting and popularizing the
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interests of the banjo through the organization of a small
but unique club of all artist players that started a wave of
banjoistic enthusiasm which swept all America,

The Boston Ideal Club wasa pioneer in other ways, It
publicly introduced the banjo militant; that is, it musically
forced to the front an instrument which at that time was
laughed at and derided by other musicians as a music-
mongrel. It also introduced to the public a combination
of what then was known as the “trio instruments,” thereby
making itself practically the forerunner of thousands of
banjo, mandolin and guitar clubs that followed in the
club’s wake, and which in turn later developed into the
present mandolin orchestra,  Again, it was a pioneer in
introducing the playing of the mandolin with a flexible
wrist as used and taught by the noted Romero of Boston,
teacher of the club members. During the regime of the
Castle Square Opera Company at the theatre of that name
in Boston, the Club was a pioneer in an innovation that
never since has been repeated — playing fretted instru-
mental music in the foyer of the theatre for the delecta-
tion of the patrons between the acts of an opera.

The original members of the Boston Ideal Banjo Club
were Messrs, A, D. Grover, George L. Lansing, A. A, Babb,
A. C. Robingon and a Mr. Galleucia (initials not known to
the writer). All of these once well-known and musically-
valued fretted instrument players have passed now into
the great Void of Silence, Mr. Grover being the last one to
pass. —M. V. F.

The Tenor Banjoist

Conducted by A. J. Weidt

I have difficulty in playing grace noles (appoggiaturas)
smoothly. Should the up stroke be used on a single grace
note?  Should the accent oceur on the grace nole, or on the
principal note?  What is the best method of playing a chord
that follows a grace note? Playing the grace note with an
up strolke and the chord with a down stroke 1is awkward and
does not sound right. How are double grace notes played?

— G. R. C,, Ithaca, N. Y.

In answer to the above I first will quote the following
excerpt from Dr, Th. Baker's Dictionary of Musical Terms,
which will give the rules regarding grace notes in detail:

“The accented appoggiatura is a grace note preceding
its main note (melody note), and taking the accent and
part of the time value of the latter. The long appoggiatura,
now obsolete, often occurs in earlier music. ... The
short appoggiatura is properly written as a small eighth-
note or sixteenth-note, with a slanting stroke through the
hook; the general rule for its execution is to perform it
very swiftly, giving it the accent of its principal note and a
portion of the latter’s time value. The double
appoggiatura containg two or more small grace notes
(commonly written as sixteenth-notes) before a principal
note, with the accent on the first small note.”
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Grace Notes and Fretted Instruments

The grace note (B) in No. 1 is played as shown in No. 1a,
i. e, with a down stroke, while the principal note (C) (see
“aa”) is made with the second finger of the left hand as
follows: The second finger should be raised above the
string high enough to permit it to come down at the fret
indicated with hammer-like force before the string stops
vibrating. The finger, after making the slur, must remain
firmly at the first fret for the full value: of the principal
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i Introducing the :

i ROY SMECK Stage Model
¥ SILVER BELL BAN]JOS

In our latest
Roy Smeck
Stage Model,
B & D Silver
Bell Banjo, we
present a rad-
ical departure
in color scheme
{4 and decoration
49 for the approv-
tia al of those
d[ looking for
IH something diff- |
-:jf.' erent and [
! better.

=

S e
> &

[s

=

You will get a
wonderful
demonstration
of the tone
quality of this
f new model by
hearing Roy
Smeck’s new
Banjo pieces—
“Banjokes, and
Ghost of the
Banjo,” just
out on Colum-
bia Record No.
1127D.
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The New B & D Sensation
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Send for New Illustrated Descrip-
tive Circular in Colors—Just out
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note. The finger used on the fret making the grace note
also should remain firmly on the string while the slur is
being made. ;

In No. 2 the grace note is higher than the principal note,
and is played as shown in No. 2a. Note that the slur is
downward, or exactly in reverse to the slur as shown in
No. 1. To play: First place the fingers on both notes (D
and C); then play the grace note D with a down stroke
and use the same finger (fourth) to play C, picking the
string with a sidewise motion. The other finger (second)
must remain firmly at the fret indicating the principal note
(see “bb”). Nos. 8 and 4 are played in the same manner,
with the exception of the added notes to complete the chord
(which is played with a down stroke), while the following
(principal) note is made with the left-hand finger (see 3a
and 4a).

The double grace note in No. 5 is made as shown in
No. 5a. The first grace note is made with a down stroke of
the plectrum; the second is made with the second finger
coming down forcibly on the string (see “cc”), and the
principal note is made by snapping or picking the string (as
shown in 2a) to repeat the first note B (see “dd”). Note:
The plectrum is used on the first note only. The same rule

The BACON BANJO CO., Inc.

GROTON, CONNECTICUT

i

R
Pestal Card with your address will bring yo

]

THE MUSICAL ENTERPRISE i
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal é
Special Offer: — When sending for a Bample Copy include the namer i
and addresses of five others who are prominent Band or Orchoutu%
Musicians: we will send each a sample copy and book you on our?§
Subscription Lisst THREE MONTHS FREE. §

W. M. KAIN, Pub., 42 Segal Bldg.. Atlantic City, N, J. %
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applies when a chord follows the grace notes (see Nos. 6 and
6a). When the principal note is sustained, tremolo in the
usual manner while the grace note (or notes) is made at the
first stroke of the tremolo.

When the grace note occurs on the next string below, both
the grace note and principal note are made with a down
stroke of the plectrum, using a slide stroke, i. e., sliding
across the low string to the next higher without raising the
plectrum to play the second (principal) note. The fingers
must remain on both notes throughout (see 7a).

The same rule applies, in reverse form to Nos. 8 and 8a,
in which the plectrum makes an up stroke, sliding from the
upper string to the lower. You may find this awkward at
first.
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| SLINGERLAND

By |
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i TROUBADOUR
DIPLOMAT
DE LWXE

\  PAL

2} PICARD
b») COMRADE
2 NIGHTINGALE
MELODY KING

NITE HAWK

SONGSTER

QUEEN

SLINGERLAND
MAY BELL BANJOS

Endorsed by over 1700 dealers and thousands
of the best artiats, Most scientifically con-
structed and pleasing tone. Over eighty
different styles for the artist, teacher, stud-
ent and dealer, With each instrument
comes a reliable guarantee that brings sat-
isfaction. We will gladly ship a banjo to
any Slingerland dealer for trial and inspec-
tion. Representative dealers wanted where
we do not have agencies. Send for complete
banjo catalog and full particulars on Sling-
erland banjos.

Slingerland Banjo Mfg. Company

1815-19 Orchard St., CHICAGO, ILLINOIS

The Aristocrat of the
Banjo World

REG US.
PAT OFF

BANJ 0S

The skill and traditions of a long line of in-
strument makers with the best of modern
knowledge and factory equipment are com-
bined in the production of these distinctive
instruments. Ask your dealer to let you
play on an Epiphone.

Send for Free Illustrated Catalog

HOUSE OF STATHOPOULO, Inc.

35 Wilbur Ave. Long Island City, N. Y.

1 9
Surgrip” Steel
(Artist Model)
Has a rim on top patt of Steel
iving thumb and 3d finger a Sur-
rip., Made of golden bronze. A
Steel you will be proud to own.
Price "$1.00, sent to dealers on
approval.
CHARLES E. OLSON MUSIC CO.
1700 Clinton Av. S., Min’polis, Minn.

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about .
Jacebs’ Music Magazines, 120 Boylston St., Besten, Mass,
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Improvising and “Filling In

99 A seriesof practical articles for play-
ers of wind and string instruments
By A. J. WEIDT

COUNTER-MELODY

HEN IMPROVISING or filling in, the basic laws

of the art of composition should be strictly ad-

hered to. The melodic effect of the so-called

counter melody must be smooth, and it must be built

correctly to be effective and pleasing. One of the first

rules to learn in composition is that a scale-wise passage

should usually move in the opposite direction following a

skip. When this rule is observed

it results in a more effective

melodic figure, as you can see in
No. 1 at “an.”

Methods of filling in so far
illustrated in thisseries can only
be used if the same harmony
occurs for the full value of the
sustained melody note. This
can easily be ascertained by
referring to the piano score.
Examples No. 1 and la show a
syncopated model with tied
eighth notes. As I explained in

A. J. WEIDT the last instalment, the sustained
note is given the value of an eighth note as played in the
filling-in figure.

In the first measure of No. 1, the melody note C, which
is a whole note, is played as an eighth note (see connecting
stem downward), followed by E, G, and C, notes of the
chord intervals belonging to the C chord indicated by the
letter above the staff, which notes are played in arpeggio
style. The curved dotted lines “cc” identify these notes.
Notice that the melody note C is emphasized by appearing
again as two tied eighth notes in the center of the measure
and once more as the last note of the measure. The R, 8,
and 5 over the notes indicate what chord intervals they are,
i. e., the root, third, fifth, etc.

The same rule for filling in also applies to the second
measure of No. 1 in which D minor is the harmony. The
dotted lines show this at “dd,” connecting the chord inter-
vals F, A, and D in arpeggio style. In the third measure,
one of the notes of the G7 chord is omitted, as only three
different notes are to be used in this filling-in figure. In’
the last half of this measure the 7th of the chord was pur-

posely omitted in order to move up one chord interval and
prepare for the movement in the opposite direction at “bb.”
The use of the same intervals in both halves of the third
measure, as shown at “ee” in the measure directly below,
would not be as effective. Notice that in this lower staff
at “ee” the movement is upward after the skip which is
contrary to the rule we have established as desirable,

The fourth measure shows one style of ending, and when
using it you can move either up or down in arpeggio style,
but the last note must always be the root of the chord, indi
cated here by the large letter above the staff.

Summary

Arpeggios must move either up or down without omitting
any of the notes of the chord, that is the arpeggio notes
should always follow in consecutive order. No. la shows
errors (indicated by the question marks) to be avoided.
In the first measure, a note of the chord was omitted by
dropping too low at “ff,” thereby causing a skip at “gg.”
In the second measure, the error consists of not dropping
low enough, thus ending the arpeggio an interval too high at
“hh,” where the tied and last notes should have been D
(melody). In the fourth measure the last note ends with
“E” instead of “C.” This was caused by not repeating C
at the beginning of the measure,

In No. 2 the fifth is omitted and a passing note, a half
tone below the root and the next chord interval above
the fifth, is substituted. Refer to the “R” under the notes
in No. 2, indicating the roots of the chords; also to the
letters “HD,” an abbreviation for “half tone drop”; and
to the connecting dotted lines in the first and second meas-
ures. In the second measure it was necessary to raise the
HD by theuseof an accidental sharp as in this figure the
HD must always be a half tone below the following chord
interval. In:the third measure the HD was omitted in
order to introduce the seventh which should appear at least
once when the dominant seventh chord is the harmony.

The fourth measure shows a different ending from that in

No. 1. Note the skip of an octave, C to C. Here the
movement of the arpeggio is just the opposite of that used
in the same measure of No. 1.
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New
Tenor
Banjo Folios

By H. F. Odell

arranged for golos or orchestrations
10 LEADING ODELL NUMBERS

Complete Orchestrations:

1 The Flll[l)lno Shuffle, One-Step H. F. Odell
2 Hippity Hop, Oddlette H, F, Odell
3 The Crescendo, March H.F, Odell
4 Lady Dainty, Caprice H.F.Odell

10 parts, Ceilo and Piano, 56¢; Full and
Piano, 75c; Single parts, 10c; Piano Acc., 20c.

Mandolin Orchestrations:

12 Beautiful Night, Barcarolle Offenbach
15 The Lost Chord Sullivan
48 Once Upon A Time Odell
55 Parade of the Wooden Soldiers Jessel
60 Down Dixie Way, Southern Mel. arr, Odell

BANJO—-MANDOLIN—-GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES

When you think of Musie, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

s ot Frets

A bl%ger and better fretted instrument jour-
nal,

a
More articles oflinterest to the art.
| More news of what's going on and who's who,
Round table discussions for all fretted instru-

ments,
Subscription $2.00 per year; 20c per copy; Can-
ada $2,25, Foreign 2.50,

H.F. ODELL CO., "5 ToR"bAss"

20 Selections on
You take no risk! We
Approval i

will not ask for a cent

unless you are satisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment, State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners. We
also publish graded musio for full banjo or mandolin orchestra.

Crescent Music Pub. Co., 3* fin is:

CHICAGO BANJO ARTISTS DEMAND
MILTON C. WOLF

‘" 2 ”
ot Quality Supreme Ready
Stretched BANJO HEADS Stretched
Each Head Personally Selected and
Approved by Chicago’s Banjo Man
*‘In permitting the general distribution of this Head under my
name, [ recommend it as an excellent head, correctly processed
in stretching, and of the quality demanded and supplied to the

most disoriminate and particular clientele to whom I cater
exclusively.” MirtoN G. WoLr.

Supplied in Individual Cartons for
All Standard Makes of Banjos.
Ready ta Put on Your Instrument

Price $6.00 Postpaid
STANDARD MUSICAL SPECIALTIES CO.

1527 Kimball Building Dept. J12 Chicago, !llinois

Rowden’s Tenor Banjo Technic

Net just an Instruction Book—and more than a mere collection of studies.

A complets, carefully graded work covering all the principles essential to the
art of tpelnu' bmoihx’)"h'ymﬁ. embodying the fruits of the suthor's many years
AN

03] 00 48 & teacher, Not an impractical or une

or line in the three volumes of 192 pages of hnrm and technie. ﬁlug

used for banjo-oello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN X Sgps:

Chicago, Illinols

The whole notes in the first, second and third measures
should be played as eighth notes, as indicated by the stems
down,

The “half tone drop” also occurs in No. 8, but a different
rhythm, using syncopation, is shown and the ending is also
a syncopated figure,

Important: The letter over each measure indicates the
harmony and shows what arpeggio chord to use in filling in.
For further reference see the chord construction shown in
the chart in the September issue. Examples 1, 2, and 8, in
that chart show the chord intervals which should be
studied and practised until you have memorized their
formations. Then practise exercises 4 and 5 in this issue,
without actually writing out the notes to be used for filling
in, The arpeggios to be used are indicated by the letters
above each sustained note, which letters name the root as
well as the chord.

——— e O

Fretted Instrument Notes

T IS announced that the 27th Annual Convention of
the American Guild will be held in Hartford, Conn,,
May 27, 28, 29, 80, 1928. The Hotel Garde has been
selected as the official headquarters by Managers Walter
Kaye Bauerand Frank C, Bradbury. Feature attractions
of the Convention will be the Festival Concert Orchestra of
105 players directed by Messrs. Bauer and Bradbury.
Something new is promised in the way of a demonstration
of the new symphonic development of the mandolin orches-
tra. The ensemble will present a number of compositions
especially arranged for the occasion by Walter Kaye Bauer.
The Hartford Banjo Band of sixty players will be another
feature and there will be soloists of national reputation,
whose names are to be announced later, The Festival
Concert will be held in the Governor’s own Foot Guard
Armory, and an artists recital will be given at Hotel Garde.

Bacon Broadcasts from the Air

San Jose, Cal. — Mr. Fred Bacon's recent visit to the
west coast stirred up quite a little activity in the banjo
groups of that section of the country. Mr. Bacon per-
formed at an amazing number of places in a short time, was
master of ceremonies at a banjo contest won by Nelson
Rogers of Santa Cruz, and created a good deal of interest
in the idea of a banjo players’ guild to be formed for the
west coast. In between times Mr. Bacon broadcast
from several stations, and finally crowned his visit with
a banjo performance broadcast from a plane 1500 feet
above the ground and averaging 100 miles an hour,

Chicago, Ill. — The fretted instruments in ensemble and
solo numbers, were featured in a concert given by the pupils
of Claud C. Rowden, who compose the Chicago Mandolin
Orchestra and the Chicago Banjo Orchestra. The pro-
gram varied in content from the Hungarian Dance No. 6
by Brahms, given by the Mandolin Orchestra, to medleys
of popular songs and Reser’s tenor banjo solo Pickins.
Claud C. Rowden conducted, with Helen Graves at the
piano.

N. E. V., 8707 No. 19th St., Omaha, Nebraska. — I like
Weidt’s Composition articles because they are interest-
ing as well as instructive, as are the Tenor-Banjo and
Dance departments. All the articles and music are
exceptionally good.
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Free Book to

BANJOISTS

Send for this new instructive book
of banjo information — 40 pages,
color reproductions, the story of
the banjo, relative merits of plec-
trum and tenor instrument, ser-
vice tips and beginners instruc-
tion.

Combined with a beautifully cov-
ered catalog of the new Ludwig
top-tension banjos and many ac-
cessories for the modern banjoist.
It is FREE!

Write to Ludwig &
Ludwig today for your
copy of the new 40-page
banjo book.

Ludwig & Ludwig

1611-27 N, Lincoln St,
CHICAGO ILLINOIS

“No Instrument is' Better
Than its Strings”

pa—
There Are No Better Musical
Strings Than

UESQLO

RTO U S PAT_OFF

For All General Purposes

AND
For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

For Tenor-Banjo, Ukulele snd all Fretted Instruments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J,

Tg Celebrated FIT-RITE PICK

m For Tenor Banjo and Steel Guitar
FITRITE HM Used by teachers, professionals and
students. Biggest selling finger picks
on the market, 40c per pair, regular
or small size, Obtainable from all job-
bers and dealers. Order from yours,

Har Orth, Mir., 1870 Beacon St., Boston, Mass.

PATENTED.

The Jacobs Music Magazines

Representatives Wanted Jis gt St beatrar o
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AT 14ST -

A BANJO PEG THAT
CAN NOT SLiIp/

peg ever made that CAN'T slip. All

other pegs depend upon the friction ob-
tained between moving and stationary parts
to keep them from slipping, The De Luxe Peg
does not depend upon friction in any way.
You can entirely remove the button from a
De Luxe Peg and the peg will still hold the
string up to pitch, No matter how much ten-
sion is put on the string post, it is impossible
to turn the gears backward. Tuning is smooth
and even, completely free from jerks, and a
very accurate tuning adjustment is obtained
with amazing ease.

TIIE De Luxe Gear Peg is the first tuning

I'he GROVER DE LUXE PEG will be found
on only the finest instruments, as it is, of ne-
cessity, the most expensive peg sold today.

Four to one gear ratio.

All gears made of special hard
steel and case hardened.

A gear case the size of a dime.
Pinion post in almost direct a-
lignment with string post, Su-
perlative structural strength
throughout,

’\ DeLuxe GEAR PEG
/ A.D. GROVER & SON, Inc.

: ““‘%&évy Long Island City New York
o~ g BECOME

Ciorn Svstem | TOP-NOTCH
BANJOIST
QUICKLY

MPROVE your chord

technic in 28 keys—
all chords and their in-
versions taught, A chord
for any melody-note en-
countered, Play hot and
he able to improvise.
Modern  embellishments
strokes, breaks and fill-
insg with or without symbols, read banjo parts
at sight, Do your own correcting of poorly \\nt
ten banjo parts, Hasily learned harmony essen-
tials, Not too much text—plenty of pln\mg
material and useful examples,

Orchestral Banjo Methods

McNeil Chord System for Tenor and
Plectrum Banjo, each ................... $3.00
McNeil’s Progressive Studies for Tenor,
featuring single-note technigque and
“‘chord images” arranged in duet form
for 1st and 2nd banjo, an adaptation

of the famous Pleyel-Mazas violin
duets, first-rate studies (not the shoo-
fly kind) published in two volumes.
Book No 1, graded easy to medium.$1.50
Book No. 2, graded medium to dim-
Ol treme . Sl e e $1.5
(Each volume has a 2nd banjo book insert).
Any MeNeil hook, bhmng a new trail, takes
a Inn. step fm\wud in the evolution of banjo
playing of to-day. They will help to put you a
mile ahead of others, ~For the asking, 1 will
tell you more about them—send for pamphlet.

McNeil Banjo Schools

1621 N. Lincoln 8t., CHICAGO, U. 8. A.
Dept, Y-12

Don’t Tell Me That You

o When You Make Love
Are Teasnlg To Me (Fox-Trot)

A Number That will Fill Any Demand
SONG—DANCE—ENTERTAINMENT

Full orchestrations.  Novelty chorus.  Alford arrangement,
Suitable for any combination. Your Jobber or Direct.

MILTON WORTH MUSIC COMPANY

Publishers, Noblesville, Indiana
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West Coast News Notes

By J. D, BARNARD

DDIE PEABODY, “Banjo King,” is holding forth
at the Fifth Avenue Theatre in Seattle, This house
was continually losing money, but since the advent

of Peabody it has grossed more than was ever dreamed of.
Mr. Peabody is now completing his engagement in Seattle
and shortly will move to the Broadway in Portland,
Oregon. Hermie King, long a favorite with Seattle
theatre-goers, will succeed Eddie in Seattle,

The organists of Seattle have organized a club similar to
those of New York, Los Angeles and San Francisco. Jack
0'Dale was elected president; Harry Reed, vice-president;
Harry Colwell, secretary; Mark Dolliver, treasurer; Ernest
Russell, sergeant-at-arms.

The first hi-jinks of the club was staged on September 18
at the Paramount Theatre, the writer acting as host. The
officers were inducted by genial Bill Douglas and Harry
Pelletier, secretary and vice-president respectively of the
musicians’ local union, followed by a program of unusual
merit, Harry Reed opened with a very clever song-slide
fest. Harry Colwell, known ag the club’s star comedian,
next entertained with a humorous lecture on playing the
pictures, Two groups of excellent singers staged the acts
they were playing that week in local houses; Ernie Russell
illustrated how pictures were played when Keystone come-
dies were so popular; Ron and Don (better known as
Renaldo Baggett of the Bagdad and Don Moore of the
Venetian) staged a brief musical act. A big feed followed,
and then everyone left for home in the “wee, sma’" hours.
The management of the Embassy Theatre invited the club
to make use of that house before the next pow-wow. Need-
less to say that the offer was accepted.

Harold Windus, who has been organist at the Seattle
Pantages Theatre for the past year, resigned to open the
new Wurlitzer at the Orpheum. He has been succeeded at
the Pantages by Mark Dolliver. ;

Eddie Clifford is now organist and master of ceremonies
at the Embassy, where Dolliver previously had been play-
ing. Eddie has been playing some beautiful concerts on
the marvelous Kimball at that theatre, and the writer has
not missed one of them, for they were a musical treat.

Frank Klotz has left the Liberty, Enumclaw, after play-
ing the organ there for two years. I am sorry to learn that
Frank is to undergo an operation for appendicitis.

Lew Wells is now playing the big Kimball at the Cheerio.
He formerly was associate at the Embassy, from the time
of its inception a year ago. Henri LeBel, so word
has been received, is seriously ill in a hospital in San
Francisco. Details are unknown. Ernest Russell,
top organist at the Liberty since “Ollie” Wallace left that
position, has resigned and returned to his home in Los
Angeles. ... Jan Sofer has left the conductor’s desk
at the United Artists (formerly the Coliseum) to go to
one of the West Coast houses in Los Angeles.
William Davis evidently has decided to settle definitely in
California, for he is now associated with Albert Hay Mal-
lott at Grauman's Chinese Theatre. Winnifred
Rhodes has been presiding at the three-manual Morton at
the Pantages Theatre in Spokane, and is now playing at the
Liberty Theatre in Seattle. Arlington Laity, who
has been playing organ and acting as concert-master with
Francesco Longo at the Columbia, has left that house and
is now playing at the Liberty Theatre,

George Lipschultz has left us for a few months to fill
concert engagements in the East and South, He will re-
turn to open the new Mayflower Theatre with a new con-

_ cert orchestra. George and his exceptional violin:solos

are sorely missed at the Liberty, but in view of the fact
that he is returning we are consoling ourselves for the time
being.

Salvatore Santaella has been brought from a West Coast
house in Los Angeles to the Rivoli in Portland, where he
will act as pianist-conductor. Portland theatre patrons
are being treated to some unusual concerts and picture
scores, as Santaella is a master, particularly of the latter.

It is rumored that Henri Damski will become conductor
at the Liberty and will play some of his famous saxophone
solos. Henri has won an enviable reputation for himself
ag a saxophone virtuoso, through his radio work in the past
few years.

Sam Wineland, accompanied by Clyde Lehman, pianist,
journeyed to Spokane and opened the new Granada.

Barney Barnes, known the nation over as the composer
of Dainty Miss, and who has been organist at the Portola
for several months, has left that house to play the swing

ATTENTION!

VIOLIN
MAKERS

AND

REPAIRERS

Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog
Sent Fres on Request

Elias Howe Co.

120 Boylston Street Boston

FREE Samples of Orchestra,
Band or Sheet Music
New Catalogs just issued. Write
TODAY for "“Get Acquainted Offer”

W. A. QUINCKE & CO. {5° % SRies, ear.
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GET CHRISTENSEN'S BOOKS

You only Have to Buy One Jazz Instruction
Book if You Buy

AXEL CHRISTENSEN’S
Complete INSTRUCTION BOOK for

JAZZ

AND
NOVELTY PIANO PLAYING

This book is the combined result of 25 years of actual
teaching and performing—contains everything, including
all modern jazz figures, blues, breaks, fills, bass-work, etc,

Price, $2.00, postpaid

ANOTHER WONDER BOOK IS OUR
NOVELTY & JAZZ
EFFECTS FOR THE

SAXOPHONE

This book containg a carefully graded course of 20 les-
sons on the Vibrato, Slap-tongue, Sax-laugh, Glissando,
Flutter-tongue, Double-tonguing, Triple-tonguing, orig-
inal breaks, etc. Invaluable for professional saxophon-
ists, teachers and students,

Price, $2.00, postpaid

CHRISTENSEN'S SCHOOLS Throughout the World

carry all our books in stock, or you can order direct from
the Chicago office.

MUSIC TEACHERS — LOOK!!

If there is no ““Christensen School' in your city, this ie
your golden opportunity and you should write at once
for our lucrative Teacher's Proposition. Exclusive fran-
chises granted,

BOOKS ON OTHER INSTRUMENTS

We also publish Jazz instruction books for the following
instruments: Banjo, Hawaiian Guitar, Violin, Trumpet,
Clarinet, Drume, Trombone and Ukulele. Teachers on
these instruments also write.

Christensen Schoolof Popular Music

Suite 446, 20 E. Jackson Blvd., Chicago, Ill.

HARMONY
In 12 easy |lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

" Herbert L, Clarke, famous cornetist, says: *‘Would advise every
’dayer to commence with your ayalem which can be easily

rned without the aid of an ezpensive_teacher.”” Five years
of continued success teaching practical Harmony by mail.

Sample excerpts sent at your request
MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *‘0,” 1650 Warren Ave.
hluno,

Send me FREE in(ormation and proof of results, It
is understood that I am under no obligation.
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Selmer
Clarion
Crystal
\ Mouthpiece
AFAC!NG that cannot

warp orwear,accurate
to the zhousanc‘th of an
inch assuring correct in-
tonation. All overtone
andbuzzofrubbermouth-
pieces eliminated. Makes
rendition of clear, beau-
tiful tone easy. Hard
rubber joint. Several fac-
CLARINFT ings to select from. Pos-
itively the best crystal
:Axoputs)mo mouthpiece ever con
oprano,
Al:o 0o % structe L . Sent on trial
For the

Tenor ., $12.00
Discriminating”

elmer

Elkhart, Ind,

New Hits i West!

Herb Wiedoeft’s Latest Feature Number

Egyptian Honeymoon

(The New Waltz Sensation)

I'd Like to Build that

Doll House S MY boto "™

(Irresistible Fox Trot)

(BUT I'M FEELING BLUE)
On its way to be the waltz-ballad hit of the winter

Gene Rose Orchestrations, 50c each
Master Craft Songs SERTTLE, “whsi:

The Fireplace 1s Rosyv

shift at the Fifth Avenue Liberty and United Artists
Theatres, Barney is now working on a suite for Belwin,
and expects to have it in the publisher’s hands shortly.

Eved Oliver of the Lakeside has traded places with
Reggie Watts at the Uptown. Both boys know their
organs, . .. Harry Colwell-has left the Neptune, and
William Roller, who for the past eight years has been play-
ing organ and conducting orchestra at the Rialto, Bremer-
ton, has taken Colwell’s place.

- eoe o

Music Chat from Washington

Continued from page 10

Breeskin’s orchestra and also director at the Raleigh Hotel
dinner-music hour, is playing at the Columbia,

Effie Drex Cable wrote from Pittshurgh that she heard
Liebert during his opening week, and that he gobbled up
all the honors in sight. His opening included Nola, played
asonly Liebert can, and Effie said that the house went wild.
We certainly miss Dick at the Palace, . . . Tom Gannon,
for years and years leader at Loew's Palace, folded his
baton and ordered his household goods shipped to Rich-
mond, Virginia, where he assumed charge of the music at
the Moosic, a five-thousand seat house recently opened.
This house has a large Wurlitzer in addition to the orches-
tra. ... Madalyn Hall gave everyone the surprise of
their lives when she grabbed off a feature job with the
Southern Unit of Publix, and that just at the time when
everyone thought she was “set” for the winter. After
playing all the larger houses in Washington during the
summer months, she returned to her former position at a
greatly increased salary, but within a few days handed in
her resignation to accept the new position. Watch this
column next month. You will see a picture of Madalyn
and hear what she is doing down South. ... Colby
Harriman, who has given Washington something to rave
about in the way of lighting effects and scrim presentations,
wrote me to come in and say “Good-bye.” He has had
some flattering offers from another company, and rutor
has it that he intends to accept. Colby's presentations
had the Palace jammed to the street all the time, and if he
leaves it is quite possible that he will carry this following
along with him, provided that his change is local.

The Washington College of Music gave its first open lec-
ture to the public, and Dr. Engel, head of the Music De-
partment Library of Congress, gave an interesting talk on
music. . The second lecture will be given by Fannie Rob-
erts, head of the Harmony and Theory Department at the
college. The Theatre Organ Department at this college
is running along on well-oiled wheels, and our Wurlitzer is
working overtime. Registrations are now being made for
time in May and June, and much satisfaction is registered
by all concerned. Mrs. Towne (what in the world is
her first name? We never called her anything but “Mrs.
Towne”) is doing lots of other people’s work in addition
to her own at the Earle. Almost every day she is at the
Met or Central, both downtown houses.

Fred Starke is associate conductor and librarian at the
new Fox Theatre. The orchestra numbers fifty men
(there are rumors of cut but no action as yet), and Koras-
pan and Brusiloff take turns in directing. The orchestra
pit is no place for a nervous musician. It runs up and
down at the slightest sign — I counted twenty-two trips at
one show, and almost fell over the rail in the excitement of
seeing who got off and on at each trip. ‘At the end of the
presentation the brass section disappears through the
little door, and an orchestra of thirty strings takes up the
feature, They sure send out some heavenly music for
abouthirty minutes, then the organist starts working ‘on
the Wurlitzer.

Dan Breeskin told somebody that I wasn’t doing right
by the Met Symphony because I don’t drop in to see them
any more. Should think you would be too busy to notice
that, Dan! Hear that you have been appointed director
general of the music at the Earle; what with Alex Podnos
(your former concert master) put in at the Earle as direc-
tor, and with Fred Starke gone over to the new Fox,
imagine that you have your hands more than full. Maybe
when the rumored drop in prices at the Met goes into effect

. I'll drop in and hear your splendid orchestra. You know

I get into the Fox, Palace, Rialto and Keith’s on my little
card, but even if the doorman at the Met doesn’t know me
I will still say that you set the best music score to the pic-
tures of anyone in the city. Say “Thank You,” please!

Ida V. Clarke has been appointed first organist for the
Waurlitzer at the Apollo Theatre. Ida is doing spotlight
solos, and the patrons over there put their seal of approval
on her work; generous applause at each performance.
Ida is one of the best organists in the city. For two years
she was associate organist with Otto F. Beck at the Tivoli
Theatre.
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UP-TO-DATE

NOVELTIES

for Any Instrument

THAT'S ALL

A Series of Original Roll-offs for the Modern Dance
Orchegtra, Price, $1.50

Sure System of Improvising for

CLARINET and SAXOPHONE

By Samuel T. Daley

Price, $1.50

THE NOVELTY CORNETIST

Containing Horse Neigh, Laugh, Sneeze, Improvisation
By Louis Panico Price, $2.00

Improvising for the Tenor Banjo

By Tony Coluccio I‘rlce $1.00

CLARK’S METHOD OF STUDY

Price, $2.50

For the Drummer

NEW “HOT”’ PIANO BOOKS

Thomas Jazz Self-Instruction Book
Thomas Breaks, Endings, Modulations

Over 200—For Instant use with
Sheet Music and Orchestrations

Price, $1.00 Each Book
SEND FOR OUR NEW WINTER CATALOG

APEX ORCHESTRA SERVICE
; 1658 Broadway, Dept. J, New York City

Enclosed please find §
send me numbers checked.

for which please

One Dollar must accompany all C. O. D. orders

OUcan now
punh.xse a
genuine CONN
Wonder violin,
in either Virtuo-

50 or Symphony
model, formetly priced at $175
and nsm() for the amazingly
low price of $50, without the
bow or the case. Far-reaching
economies of production en-
able this drastic_reduction
Famous artists like Heifetz,
Elman, Thaddius Rich and
others praise the Conn highly.
The Bows range from $6 to
212 and the cases $12.60 to
14, Six days’ free inspection
allowed, Send coupon now,

QRN

INSTRUMENTS

WOALD'S LARDEST MANUFACTURERS p

C. G. CONN, ., 1292 Conn Bidg,,
Elkhart,Ind. Send further information about
your special violin offer.

Name. 4 b
St.orR.E.D
City, State =
County. —

MAKE MONEYWITH YOUR OWN DANCE ORCHESTRA!

“Win fame and fortune like other successful Ienderu *“The Orch-
estra Leader’s Manual and Portfolio of Instruction” written by a well
known N, Y, leader gives confidential, valuable information and se-
orets of suocess. Study this course and save years of experience,
Tells how to organize, rehearse, secure engagements In dance halls,
night clubs, vaudeville and motion pleture theatres, how to make
records, ete. Special price for complete course only $5. Write for
free particulars. FAME PUB CO.,Tenth St., Troy, Pa.

PUT'EN,ON THE [R0R

Number
$“ i
Your
U

wor

NOVELTY PQ*'O Q0+ " . Player
e

PSS s £ oLSON MUSIC CO G  Piano

1700 CLINTON AVE. MINNEAPOLLS,MINN.
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You Can Get It in Boston

Boston s ome of the most imporiant music publishing canters
in he world, in point of lofal outpui, wumber and prestige of
its publishing houses and diversified 1ypes of music reprosented
in their calalogs, ''Whalever you weed in music, you can gol
it in Boston,"

Dance Pictures for Orchestra
By Charles Repper

SMOCKS AND FROCKS

Full Orchestra Parts, . . . $1.25

LA JOYA (The Jewel)

Full Orchestra Parts, . . . $1.25

U

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston
Send for Calalog

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER 8T., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, sultable for photoplay and
educational use.

ORGAN MUSIC — Recital and Incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school musiec selections,

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60¢

Send for caialogs and information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Publle Schoo!l Musie, N. E. Cons. of Musle.

Issued with complete Instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 78c.  Full Orch. $1.00  Score $1.25

Send for details of insirumentaiion and list of mumbers
already faswed,

THE B, F. WOOD MUSIC CO.

88 8t. Stephen 8t. 84 Newman 8t., Oxford Street
Beston Londen W. 1.

OLIVER DITSON COMPANY
179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creators in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Calalog

Rafor 1o Ditson Annosncamens, page 8

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Musie for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, ete.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for cataloﬁs of our low priced Plano, Vocal
and Organ Music, Anthems, Cantatas, etc.

WM. E. ASHMALL & COMPANY
100 BOYLSTON ST., BOSTON, MASS.
Music Publishers—Established 1877
Formerly in New York City and Arlington, N. J.

MUSIC ENGRAVERS

8end your MSS. for estimates

Manicke & Dellmuth, ® RERHAM

Spokes From The Hub

By Norman Leigh

HE KING'S HENCHMAN, a grand opera in three

acts, book by Edna St. Vincent Millay, music by Deems
Taylor, at the Tremont Theatre, week of November 14th.
To accuse Mr, Taylor, at this late date, of Wagnerism in
his score, would be trite and at any rate, in the writer's
opinion, this quality has been somewhat overemphasized
by the critical fraternity. Most first operas bear striking
resemblances to figures that have gone hefore — Debussy’s
virgin attempt could easily have been written by Massenet;
Puccini’s Le Villi was a composite of the maestri of that
particular period which saw its birth, Whatever his pre-
vious musical experience, and it has been considerable,
Mr. Tayloris still a novice at the writing of grand opera, and
a very precocious novice it would appear; given opportunity
he will, without doubt, gain his stride and then it will be
time enough if necessary, to reproach him with lending a too
attentive ear to the past.

The composer set himself an arduous task by his selec-
tion of a book. The King's Henchman, considered as drama,
is very dilute stuff; it is a thing to be read rather than
acted — a play for the fireside armehair. If it is just to
accuse the composer of Wagnerism in his music, it is still
more just to shackle the librettist with the sameirons. The
interminable soliloquies and prolonged dialogues of a
Wagnerian text have at last been matched by Edna St.
Vincent Millay. The feat is notable if not one to raise
enthusiasm. A book with such a striking lack of dramatic
suspense as is shown by the present offering (this element
not entering into the text to any great extent until the
third act) of a necessity, called for a talent, or genius if you
prefer, of Wagnerian proportions to make it palatable on
the operatic stage. With all due respect to Mr. Taylor’s
capabilities, which are too well known to be questioned,
they were not quite equal to the tagk. Let me hasten to
add that there are few, if any, of our American composers
dabbling in grand opera who, with such a book, could have
acquitted themselves any better or, possibly, even as well as
did the cémposer of The King's Henchman. Among the
native crop of operas in the grand manner, this one ap-
pears to be possessed of the most even texture and to
show best the quality of sustained effort. The composer
has had the good taste to refrain from introducing into his
score drawing room ballads in the manner of Ernest R. Ball
as was done by a certain American aspirant for operatic
honors — believe this last or not just as you please, it is
the truth in either case.

In spite of its shortcomings, musical and otherwise, T'he
King's Henchman is a dignified effort and one worthy of
respectful consideration — with it American opera has
taken a long stride in advance of its former position. It
was presented in Boston with a competent cast; the orches-
tra, while playing well in general, showed at times a lack of
unanimity in attack: no doubt, as the tour progresses,
this matter will take care of itself. Occasionally, too, the
music from the pit had a tendency to drown that proceeding
from the stage. Whether this sprung from an admittedly
thick scoring on the part of Mr. Taylor, the acoustical
qualities of the house, or injudicious conducting, I should
not care to say — however, there it was and the performance
suffered somewhat from its presence,

¥ %

AT THE METROPOLITAN. Pola Negri in The
Woman On Trial. The principals of ‘this opus are Pola,
herself, and a pre-advertised wardrobe. Included in the
dramatis personae one finds a precocious infant, a con-
sumptive lover, a false friend, and a jealous husband, the
latter played by a gentleman who turned cross-eyedina
most unpleasant manner when registering his all too fre-
quent fits of passion. The climax of the drama arrives
when Pola, having divorced her disagreeable but wealthy
hushand, is living in the Latin Quarter, attempting to rear
the precocious infant on a straitened income, but neverthe-
less gowned in creations by Worth or some modiste of equal
standing. The p. i. is a bone of contention between the
lady and her erstwhile spouse — the latter plots to take
her darling from her. To successfully accomplish this
dastardly deed Pola must be proven, how shall I say it —
a lady of relaxed principles. The false friend, a gentle-
manly villain who, conveniently enough, oweslarge sums
of money to the scheming ex-husband is drafted for an un-
pleasant duty. An artist of parts, he is painting a por-
trait of Pola as a surprise for the consumptive lover who,
in a Swiss sanitorium, is slowly climbing out of the Valley
of the Shadow. One afternoon — such behavior is pain-
ful to contemplate — while Pola is sitting for thislikeness,
at aprearranged signal, the f. f. suddenly leaps at the
lady, and to the accompaniment of much craningof necks
and rustling of programs on the part of the audience, pro-
ceeds to attack her clothing with malign intent. The
heavy breathing which surrounded me at this point was
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You Can Get It in Boston

Prectically emry lype of musical insirument s wade In
Bouston ui overy phase of the musie indwslry is raprasenied
by of lsost one Bosion fArm. “Whalever you weed in insiru-
mants, accassoriss or servica you can fAind in Boslon,

SPECIALIST

in
All Kinds of Wind Instruments

BOUGHT-SOLD-EXCHANGED

Expert Repalring, Nickel, Silver,
Gold Plating. Rensonable prices.

Agent for Olds Trombone and Martin Band Inslrumente

ERNEST U. WURLITZER

38 La Grange Street Boston, Mass.

PETER EDWARDS CO., Inc.

Agents for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Deslers in New and Second-Hand
Instruments

224 TREMONT 8T., BOSTON, MASS,
Phone Hancock 4685

“THOMPSON’S”

Saxophone and Clarinet Repairing
Instruments Bought, Sold,
Exchanged and Rented
Gold and Sllver Plating Accessories

457 Stuart Street, Boston, Mass.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Pollsh — Cleans, restores and polishes. The
most unique and effective polish made.
String Oll — Actually cures wire-loose string rattle.
Easy to use. Easaes
These “Orthotonic” Speciallies are o wacessity to the
violinist.  Send for price list, ;

JOHN A. GOULD & SONS

230 BOYLSTON STRERT BOSTON, MASS,

per PIANO
b ACCORDIONS

Manufactured
Imported

Send for Catalog

% Alfred L. Fischer Co.

~, 224 Tremont St. Boston

“THREE STAR' TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

ILVA-BET CLARINETS
: FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

HE true artist will find in these
Vega Violins qualities luplpol-
edly found only in a real old
master's violin. Vega Master Re-
roductions range from $200 to
gsoa Other Vega models $50

and up.

The amasing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this dssse
\AVZ
Write for The A Co.
free fler. TN
ﬁy%w?.é:n : 157-93 Columbus Ave.
eatalog on any Band or Oreh. Lnst. Boston, Mass.

Boston—Used all over the world

COUCH'S “MARVELOUS  ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting
It's a beautiful green. At your dealers or wholesalers.
HOWARD E. COUCH 805 Washington 8t., Boston

WALTER JACOBS, Inc., Boston
Publishers of I
MUSIC FOR BAND, ORCHESTRA AND PIANO
CAT.ALOGS AND THEMATICS ON REQUEST

Melody for December, 1927

somewhat premature — nothing was disclosed except the
fact that Pola was wearing a brassiere—if that is what you
call it. It was enough, however, for the, at this moment,
terrifically cross-eyed husband and his witnesses, who ap-
peared on the scene, and dragged away the p. i, with
brutal disregard for o mother's feelings, leaving Pola to
settle matters with the f, f. This she does by shooting
him dead — a satisfactory solution of the problem to Pola,
the author, and the audience, Of course this victim of
man's vile machinations is put on trial for her life, and just
ag certainly of course is acquitted (“She is not a murderess,
she is a mother” says her counsel, with fine logic) the p.i.

“ig restored to her, and she shares the final fadeout with the
one-time consumptive lover now completely restored to
health. I have seen worse pictures — and better.

The stage presentation included Gene Rodemich and
his Band, twelve Floridians of the gentler sex whose pres-
ence was their only if scarcely adequate excuse, a clever
young lady yclept Billie Gerber, who sang and danced,
The Giersdorf Sisters rendering popular songs in a man-
ner that should become traditional (although I very much
doubt if it ever does), Chester Fredericks, a dancer having
no conception of the existence of speed laws, Gattison and
Jones, an extremely pleaging dancing specialty, and Al
Markell and Gay Faum, grotesque dancers of superlative
neatness. A good act — without mental reservation.

The Metropolitan “Grand” Orchestra with vocalists,
Arthur Martel, organist, and a Krazy Kat Cartoon, fur-
nished the balance.of the bill.

o0

THE MAHARAJAH OF KAPURTHALA is going to
throw a party, according to an account in the Philadelphia
Sun, the heading of which reads thusly; “JAZZ MAY
FEATURE MAHARAJAH PARTY, Invite Philadelphia
Orchestra to Celebration.” On reading a bit farther one
discovers that, in accordance with the best American
newspaper traditions, the heading is a complete inversion
of the truth. It is not the Indian potentate who is anxious
to have the American jazz-band at his Durbar — the
anxiety rests wholly with the band which, through its
manager, sent a sixty-five word cable to the Maharajah,
urgently inviting itself. This sounds more reasonable
and is thoroughly consistent with our modern “go-getting”
principles.

Personally I should say that an American jazz-band at
an Indian Durbar would fit into the scenery just about as
well as would a blood-sweating behemoth at an English
garden party. Itis quite possible that the Maharajah may
harbor some such opinion himself. If this should be the
case, I doubt seriously if much will be made of it by the
estimable Sun — in fact it is more than likely that the
news would never even reach the paper. Why, I leave
for your own sagacity to discover,

(van2)
THE UNITED STATES MARINE BAND recently

gave two concerts under the auspices of the Cambridge
Kiwanis Club for the benefit of the latter’s Child Welfare

Fund, and one at Boston Arena for the benefit of the

Policemen’s Relief Fund. Until the fall of 1911 this
famous band was heard at infrequent intervals only, out-
side of the nation’s capital. It is now, as heretofore, on
tour through the courtesy of the President — a courtesy for
which those communities fortunate enough to be on its
itinerary should be exceedingly grateful,

The organization, 126 years old, always has been a
feature of official functions at Washington — has partici-
pated in every great parade at the capital — and has held a
position all its own in the affections of the presidents, their
families, and the country at large. Its present leader,
Captain Taylor Branson, who succeeded Santelmann, is
carrying on the tradition of his eight predecessors in the
matter of making it one of the finest organizations of the
sort not only in this country, but in the world. Peculiarly
enough, he is the first leader the band has had to be born of
native American parents on both sides.

Herbert Clarke, the well-known solo cornetist whose life
story is appearing monthly in this magazine, was repre-
sented on one of the programs by his composition, Showers

of Gold,

P <o

A new idea that is at the same time practical, well
worked out and of considerable value to public school
music supervisors, instructors, and students, is being pre-
sented by the Musicians’ Supply Company, now located
at 177 Tremont Street, Boston, Mass. This plan pro-
wdeg for the group purchase of instruments and lessons by
public school music students at much more reasonable
prices than are possible when any of the students plan
their instrumental music education as individuals. The
idea is worked out on the small payment per week plan and
furnishes only first-class instruments and instruction to
those who take advantage of it. Full information can be
secured by writing the Musicians’ Supply Company. ;
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VIOLINS
of Rare Interest

Next to one of those priceless old

masters coveted by many and within

the reach of so few, the world-famous
Heinrice Tu, HeerreiN, Jr.,
violins are the choice of the best
professional violinists the world
over. '
Their glorious voice in either
solo or orchestral work is a
source of never-ending delight
to the professional player. It
answers your every demand for
tone and even then, you feel
instinctively, that these marvel-
ous instruments still have a re-
serve of tone which can be drawn
upon with unfailing response.
Prices range from $50.00 to $250.00

Now ready: A beautifully illustrated
Catalogue de Luxe. Mailed upon
request,

For allinformation address the following
J. W. JENKINS SONS MUSIC CO., Kansas City, Mo.
CARL FISCHER, Inc , Chicago, New York, Boston
RUDOLPH WURLIZTER CO,
g | Cincinnati, New York, Los Angeles, =
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Silver flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
Catalog by request.

$2.00

° Of course you would like to receive this magazine
each month, so while you think of it slip the sub-
l 0 » scription price in an envelope with your name and

address and mail to Walter Jacobs, Inc., Boston, Mass.




OF ALL THE LEADING PUBLISHERS
FOR DECEMBER

Get Your Library Up to Date

Check below and mail now

PRICES—POSTPAID

nevertheless.,

Teru Mu Livris Dasy, by Miles (Shapiro Bernstein). A
dainty little tyne similar to a production tune that I
can’t just identify, though I think it's from Honeymoon
Lane. That makes everything OK, as they're both from
the same publisher.
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= AT A T - : ; : ¢ Wirre Winas, Carny Me Hom, by Silver (Shapiro, 00 O
h a t I L 1 k e 1 n N e W M u S 1 C .lernstcin). I never did like this title. It's too remin- /
\NXI iscent of Horses, But it's a good singable fox-trot,
6 :
It gives me great pleasure

By LLOYD G. DEL CASTILLO

Continued from page 86

to use and recommend your

subscription plan.”
—SHILKRET

minor. This is modelled somewhat on the lines of a
Mendelssohn overture, with the same heavy smashing

Photoplay Music

Crartor Racg, by Beece (Belwin-Kinothek 50). Medium;

S

Sheet Music DANCE BAND 4/4 Mosso in C major. This is one of the most effective chords and runs. The title holds. Tre Sona 18 ENltmn, by Berlin (Berlin). Every so often Y lendi { ¢
(Piano) ORCHESTRA Nos. (*) only numbers of the lot, in its deliberate simplicity of con- A DEsERT Dance, by Marquardt (Music Buyers Corp.). on e the sign again from its shelf, all dusted off to ) el -en Id work in OrChEStml' ki
35¢ each 50c each 50c each struction. Galloping and daghing musical figures appear Medium; 2/4 Oriental dance in C minor. It scarcely look like new, — “Irving Berlin's Latest and Best Waltz.” ¥ speaks for itself. Let meadd that it gives

3 for $1.00 3 for §1.40 3 for §1.40 for the most part in bare octaves, interspersed with makes musical sense, but in this case that is an advantage, The funny part is that generally it's the truth, All of ¥ me great pleasure to use and recommend
10 for $3.00 11 for $5.00 11 for $5.00 stirring trumpet calls and fanfares. as the fragmentary and interrupted melodic phrases im- those ]B.(-,rlinl‘;';mll'/.cs are the same, and yet there's always :; your Subscription Plan.
Al o Ml Kper 5 vart’ & sort of savage elemental atmosphere that is something different in each one, some little twist of £ y
FOX-TROTS “’\‘\'!vh" B&:k x"lv:ns o Il;':,')"‘ ((I':()“I[(i:?ilnl' ll;l‘(l’::lq’ ::: c(::\l'wl?lt(lltf(‘Qlyx:I:!('ul':c‘\t]n(i: :‘(Tuclive. I melody. And there's a nifty idea in this one, too. ’j; Very truly yours,
+«When My Baby Smiles At Me %), _\B) hazaing i AL EADF UL S/ MBSOV D Tocerarer, W Two, by Berlin (Berlin),  Just to show &

..Among My. Souvenirs
..At the End of An Irish Moon-

heam
..*Are You Happy?

(Revival)

. What's the Color of a Yellow

Horse? (30 Extra Singing

the type generally known as characteristic. This,
like the other two, is more characteristic than grotesque.

Symeronte Incioentars No. 8 (Nautical Allegro), by
Marquardt (Music Buyers Corp.). Medium; 2/4

that we're still writing something besides waltzes, here's a
fox-trot that also has its individual touch. Incidentally

D2l ol ittt

. *A Night in June Choruses) The title is a little misleading, (b) Jewish-Irish Comedy Scherzo in D major. This is valuable not so much as !
4 . Where [s My Meyer! 5 : ! - g ekl . g 1 e = T
A.QAS;;- groum (Orlental) e e e Theme. A very useful trifle for these days of Abie's titled, for the idiom is scarcely nautical, as for its sus- ’un.(lerstn.n(l that .L]l() hit of the Follies i8 now My Mm
ool Sundown " Whe Is Your Whe ! y T iy \ e 7 Tity “whict i ith York, another Berlin fox-trot, but at the time of getting !
++ Blue Baby 'When the Morming Glories Irish Rose and its imitators. A composite of the Kasat- tained scherzo quality, which runs on and on with un- Bt Ch Corone dltion e o ofies & e o it
gf::ﬂ::" o Wake Up in the Moining ski and The Wearing of the Green. Quite short: sixteen diminished wim and wigor, for as long as most any one S sccreé . 2 otlice 18 still keeping 1 The Carl Fischer
..Blue Heaven Iiv‘::?’ﬁe"AﬁB"?fm measures, (¢) No Eats. Also short. A ten measure scene would be likely to last. The character is similar ToEn T by Stept (Mill9). This s kind of
1 ks .. You Don't Like It = Not Much composite of the Chopin Funeral March and Mess Call, to some Mozart overture, The Marriage of Figaro, for iy I 4 » Dy Oiepe (Malls).  Lhis 18 kind of &
nifty little number, with a large resemblance to Hi Ho

.. *Broken Hearted (Here I Am)
.. *Bye Bye Pretty Baby
You?
.. *Dew, Dew, Dewey Day
.. Dream Kisses
. .Don't Forget When the Summer

Rolls By
.. Dance of the Tinker Toys

..E1 Tango del Perroquet

.. Yes, Bhe Do: No, Bhe Don't
BEST NEW HOT TUNES

(Orchestra Only)

.« Baltimore
..Buffalo Rhythm
..Cornfed

. .Gentlemen Prefer Blues

the latter of course in minor.

Monkey Hop, by Rapee (Belwin Cin. Inc. 83). Easy;
9/4 Allegro giocoso in G minor. A characteristic
novelty filled with glissandos, syncopated figures, trills
and sudden jumps.

example, but even more truly retains its uninterrupted
character, once started.

Symeronic Incientars No. 9 (Overture Allegro Suspense),
by Marquardt (Music Buyers Corp.) Medium; 8/4
Allegro Vivo in G minor. This, like the other two num-

The Merri-o. Butif plagiarism was a penetentiary offense,
Tin Pan Alley would be deserted.

Bavrmvorg, by MeHugh (Mills), Here's a hot tune that

18 hot — and How!

: e L

I

NAT SHILKREZ

Composer, Arranger.and General
Musical Director of the Victor
Talking Machine Co., and Direct-
or of the “Maxwell Hour,” “Ever-

“TWO-A-MONTH”
CLUB

For Pianists, Organists

..Dear, on a Night Like This 0 Street Bl : plica , i

”g::er:i::’rambwim -rgz?l:?;:n Bl Heave Ho, by Copping (Berlin F. C. 8. 4). Medium; bers of this group f>f symphnlmc m.(-ulentn]s,fls vnluﬂhllc = ready”’ Hour, etc.

< *Doll Dance (Band $1.00) B et Slect 2/4 Allegro in C major. Subtitled A Nautical Humor- {l“’l" the lengthy] t‘uil.mterrul?tm ]C('_']ltm"“"ff‘]’t" on;’ moot(. Montreal MuSlcal NeWS and Orchestra Leaders

,._I’)Dam(tiyll\x‘l)m (Orchestra $1.00) . Doctor Jass esque, a composite of various nautical themes including 15 IO AN JGIMNOVOr placSen 0L £L; 6 IO By Charles MacKeracher

“Eg;:n = g 'h; e strains from Wagner's Flying Dutchman, Sailing, My the photoplayer in these days of potpourris of various = HE Carl Fischer “Two-a-M h” Club is desig .

. .Everybody Loves My Gal : ;'JO:',"(';';' ‘Rm””-;. i ()mfr the ‘”(.(,”"" and \'ﬁriouqY]mrnpiplo’s z‘m;l tempos and moods all stirred up together, as in, for ELL,‘ well! Here we are again, lads and lassies of = e SCher W (_)‘&1‘1 onth ! up 18 ¢ cmgned to [)I‘()Vl(l(‘,
s ? Ooean, ‘ example, the Gabriel-Marie overtures. But do notinter- VV Radioland! Although this message may reach you with the greatest possible ease, suitable and original music for

. .Fascination
. .Flapperette (Piano Solo Hit)
5 .Fnrzrve Me

..Gold-Digger Stomp
..Goose-Pimples
..Headin' Home

chanteys. The first strain mixes 'em all up freely, but
thesecond and last runs in unbroken line through Rocked
In The Cradle of the Deep, with the other tunes counter-

pret me as condemning the latter, which have their own
niche and set an enviable musical standard.

at a time when it is necessary to play your instru-
ment with benumbed fingers and maybe wear a couple of

use in motion picture houses, theatres, broadcasting stations, etc.
On the first of every month, orchestra experts pick the two very best

" sGorgeous  H a0 Slomp overcoats, yet in imagination I shining li
eGorgoous - Hoadern . ; J S¢ Tcooixiata NG, 10 (Elirtisd Overtine Allogio); ats, yet in imagination I can see your shining little 3
s Eiioes e Skl ..hqekyq%.lﬁ - \1’0"‘te““f’°}“““l;" T a’v‘“”%iq:ac:dl N(Mmic B")Sm Gom);. el 5 /)4 faces and your neatly brushed hair (excepting Andy Tri- numbers of our orchestra issues for that month and send them to the
. .. Mississippi Mu AFFLICTION, ron (Be . P. D. 13). Easy: 8/ V : s Fraraaln \ i illie Eckstein who are “baldies” j subscri ‘he font 1 5l
i FrLICTION, by Ba rlin Y Allegro in By major. Of these three, this one wins the paldi and Billie Eckstein who are “baldies”), and I just subscribers of the “Two-a-Month” Club. Many prominent musicians

..1 Made My Mind Up
..In the Shadow of the Roses

. .Missouri Squabble
. .Melancholy Charlie

Andante lamentoso in A minor. Subtitled T'ragic

endurance contest. For ten pages it races merrily on

know that everything is Jacobs.

have already become subscribers. Members have the option of ante-

..Is She My Girl Friend? . . Mississippi Squabble A » and Appassionato; $ laintive strai : = ] o
e o St U s Ml :pm ,lnf{f{"k. '1;(1(. p]’mwo.zéato 1 therellst ap xlmvu]ve s r'u;n with nver a biok it ity stelde, ‘The prize news.of the mont]\. concerns ]\'me'l’ytllcl}. {atinothels siberiot, = .
L1 Cll You Sugar " Pardon The Glove which works into an agitated second strain developing to . You see, it was this way. Marie went to New York this dating their subscriptions to include as many numbers as they wish
«-I'm Walking on Air +.Roodles a climax and then returning to the first strain over a  ORIENTALE, by Fresco (Roehr [Capitol Ser. 8] Photoplay). fall — unless she hid herself in Mai - ; . a sl St f ] = - :
1 't Got Nobedy (Revival) el : - : she hid herself in Maisonneuve as a local from a picked list of recent publications
::{((‘Wn gnln%un Shower ::S:‘mprﬁl::: quiet accompaniment reminiscent of the beginning of Easy; 2/4 Oriental Andant;e mlG n}llmor. A x:lholl;t but manager did — but, no! Marie tells the truth. Anyway 8 PIck - ECEL PUDIICALIONS, ;
I Can't Forget You ..Some of These Days Wieniawski's Legende interesting bit of Oriental color characterized by ex- when the annvei] I e e
..I Don't Believe You ..Bax Appeal f 5 ; ' Ll n she arrived home she was so hard hit financially it Some Of the 3 : :
++F'm Coming, Virginia .8, Louls Blues Misery, by Jacquet (Berlin P. P. D. 16). Easy; 4/4 tended cadences and unusual tempo indications. was feared that her Hudson seal coat would have to re- ; Composers Induqed in this List
tivi sl it hiore; Mawavet Siher. Man Mlalior e Among the prominent composers whose works are included in this list from which

..In a Bhady Nook by a Babbling

.. Symphonic Raps

Acrrato Dramarico, by Fersco (Roehr [Capitol Ser. 5]

Brook ird Rail Andante triste in E minor. A quiet plaintive emotional ) ¢ ] r mpo vh ¢ n |
"SMn'At TR;' Ignd&hﬂﬁy D M in ABA form, with the second strain developing to a Photoplay). Medium; 6/8 Allegro quasi presto In G that poor Maries coat was facing the trip which so many you may C,]]()OSC are: Bainbridge Crist, Leopold Godowsky, Fritz Kreisler, Henry
sl Iﬁyvlf:'::i{.? and Wil climax. minor. Like the above, unusual in its vivid and irregu- seal coats often take, he put down his foot (it had been Hadley, Victor Herbert, Lucius Hosmer, M. L. Lake, Leo Ornstein, Eduard Pol-
::]'m 31°:fﬁﬁlﬂeray . Zulu Wail Love's Impuise, by Jacquet (Berlin C. C. S. 87). Easy; lar rl}ythmic sc]neme:.. Anably copstructed ag'ntato, aptly resting on the piano keys), and with a loud voice which dini, Erno Rapel, Hugo Riesenfeld, and Sergei Rachmaninoff.

::j‘"’: th&s”“ SHOW HITS 6-8 Allegro agitato in F major. A light appassionato subtitled, “For exciting dm",‘,“tlc scenes, riots, duels, sounded as thougl‘lﬂh‘e was parting with a very st 8 .- . .= - - .- -
ek li e Bx (Fox-Trots Unleas Marked) with a melody presented under chord figures in triplets. fights, combats, pursuits, etc. spoke as follows: ‘luke’ ye not poor Marie’s fur coat back ENROLLMENT BLANK
+Lovely Lady +-Did You Mean Ii?, The melody battles around in various registers over and s whence it came. Send it to the fumigators.” 8 ‘
melody battles g
el 1 iy On Lecky Bied . Organ Music Allen Meclver’s new song is: There’s a Broken Heart for Mail to Your Regular Dealer or

*. *Muddy Water

. .Humpty Dumpty
..Headin’ for Harlem

under the accompaniment, but the triplet chords fight it

Ruapsony 1N Brugk, by Gershwin, arr.

Every Electric Light in Sherbrooke, Quebec.

CARL FISCHER, Inc., Cooper Square, New York

.. Mister Aeroplane Man ; out to the bitter end

..Miss Annabells Lee . Feel At Home With You - A “Waurlitzer” is the onl f Jeff Crei

..Marvel ..Let's Misbehave SrupENT PRANX inN. 0. S.14). Easy; (Craw ; : i i ; S (Y OTRa Sy ROIAT A8.CEIL S IelE, Or= Please enter my enrollment in the Carl Fischer “Two-a-N G starting wi

& i S hand il Sr(l;/pg] ;:J:}(:\zx]1]3;]f}.((r)l;fmog;élire’llilZLtCII(]e‘fml(lches ;sgrd Crawford (Harms). In arranging this famous ganist st the Paplneat; lsconcerned.” M. Cralgimay beghn y scher “Two-a-Month"” Club, starting with..........
agn g > major. § g 2 . to answer questions regarding himself when talking with 5§  +rcoceee it oNeloRe e e o e in full payment of my membership.

..My Baby Is Driving Me Wild
. .Nothin’

..Naughty Naurette

.. *No Wonder I'm Happy

Shack

..My New York
..The Five-Step

anhattan Mary

. Btrike Up the Band

unusual rhythms justify the march, and set it apart
from the ordinary run, and a faint resemblance in spots

key. If the title doesn’t scare you off, the music will.

number for organ, Jesse Crawford has done a
neat and practical piece of workmanship. The
Rhapsody has been pared down over half its

the ballyhoo received by Kern, Berlin, Van Alstyne and

you, but he invariably shifts the conversation back to his
two-manual unit. Right here it may be well to briefly list

member of Local 406 was voted down several weeks ago.

e A R A

(For club dues, see list below)
PIease) §cnd me the list of recent puhh_catxons mentioned above, and I will check those I want.
(Place a check (V) before desired instrumentation.)

R .. Yarsity Drag 0 | Tl ahat: . itle. ‘ | :
R : ) e to He'a a Jolly Good Fellow clnnctemﬁs the tltle‘ : o] e some of the instrument’s features. It has the usual novel
 Roling Around l,.Lg.,l...G~ + Lueky 1& love Dows e Strerci, by Balfmoor (Berlin N. 0. S. 15).  total length, all difficult parts elimnated, and a effects such as bass drum, snare drum, cymbal, chimes, PIANO CONDUCTOR........... $ 500  SMALL ORCHESTRA.......... $15.00
“'I?‘Z“'I}:i:m ;m u;; B’]m ::ThFe Best Things in Life Are .Easy‘; Qt/:t Gulxp in C maljort. This 1.Jtn'(l Balfmloor gas simpliﬁ%l but showy and theatrxca{dversmn wood-block, sleigh bells, fire gong, surf effects, etc. PULL ORCHESTRAG . invs v 20.00  EXTRA PARTS (State paris desired) 3.50
.."Re p8, y Blues ree 1magination. ny man that can write a march and a d tl t $ ] what one wou expect Mr. Creig became a professional at the age of ni
Away ..All My Life . d i individuality i produce nat 18 only ! o 8 p al a age of nineteen, N
. Since My Best Gal Turned Me | +-Shaking the Blues Away galop and make them stand out in individuality is smart. , P ) re organist. The in the good old days” as Jeffery is wont to call them, RO BaO SOOI O DO O I Ao OO R e
: an(g (H(i)tl'l‘A\;ne)7w -%?:‘I‘jsd,gg",’r“h?ﬁ:&“ This, like the above, has unusual and clean-cut rhythms. frolm tll.le} { déanlo.llnt. = tfle Ll istrztion i which meant a feature and six acts of vaudeville as the Address
.. Sorr: el T, o F o e ;) 3 i os ML - BHE  AUALIESS. . s c i s s e
..g;nil’obp Y' i ~ﬁ¢."§3;1,°ﬂ€ﬂ ToMe On E LAGooN, by Schad (Sanders Unique Orch. Rep. 29). (t)'n s 1%1 L haw 18 bmio ](iyrel?een prepared for wisl progean: Twieinthe plepliving oouncnkalle- B - e it n i e e e
..Some Day You'| Know . ab; Easy; 6/8 Barcarolle in F major. This is true to the ~tlons, whic ave obvious. piano; a pianist and a drummer seemed to suffice in those S =00 rrceeerereeeeiiiiiiiiiiiiiiii i
..Svengali (The Pest from Buda- | . *Hallelujah asy; ¢ 1A 08 ) i ) L edtogificeimthose Bl = =~ e ee e e R O e e s et
5'5:(-55)' Or:h et :m) £ --m&g‘{n&‘{]ﬁ‘g;‘ W barcarolle type, despite the differences furnished by the the Paramount’s mammoth Wurlitzer, and days. Jeff speaks highly of the Wurlitzer organ at the =
..San (New Orchestra Arr, o } ifti = 3 Tat y Imperial, which was i 7 i ,'/’?
*“Somebody Lied About Me "'To Heaven On The Bronx tremulous chords for accompaniment, and the shifting il be of only slight assistance for the bre.thr(?n : lp;]r;w g ich was installed when the theatre was built  EyymmmBMGRAARMRIHII % ORDER FROMYO%R ———————
..ghy O(Iﬁ o: xThe S)nulh Mfﬁrmom Walts harmonies and augmented triads of the middle section. manipulating the five and six rank Units in in . During the first three years no orchestra was em- = REOU‘AR DEAL! I I
::.Q’l"_j'e'by i i : Darkngss, by Brunelli (Sanders Un. Orch. Rep. 36). Skowhegan and Oshkosb Corners. P]oyed, the organ Playing contmuc.n’usly. Mrs. Hendrick
"§§:x"ps°h‘;'}'e (Band 500) A Shady : 'A'LHES Medium; 4/4 Largo misterioso in A minor. An atmos- 8 ;Z rthtehpreser;t (il‘gamst at the ‘irln}[ierml]l, vl(/}xerec she has been Lo
. Soliloquy *"sch heric number, subtitled Interlude Dramatique, of brood- . e past eleven years. Althdugh Mr. Creig was an GR ‘( p
“s;”q;y You'll Say 0. K. ,':élﬁn‘:‘?“,“;ﬁmm ipng and veiled harmonic progressions. : Popular Music orgaF ist in Ottawa for more than five years, his name never A ERS AND Rl N ] E
..Some Day You'll Bay 0, K. .. *Honolulu Moon st t i i : 3 . i
4.23111; Dh:[)e‘: %ab);fong l',idz Mooél ﬁs‘x Tléne) e Lr Rexcontre pES MonstrEs, by Copping (Sanders Un. My Brue Heaven, by Donaldson (Feist). Have you ever &:Zfosfgsg?:t? e;zd jlesilg'rzzent il - / Ty ey \ .
..Bhe Don't Wan: +« "Lot Me ‘ou Sweethe : 5 ot ¢ H i i ) Aol ——
"‘There's a Rickely Rackety | . Moonlight Lans : Orch. Rep. 39). Difficult; 4/4 Ferociously in almost any noticed how regularly this boy turns out hits? In all T greatdort Millunils sonsal.to s blustaiodion s ,\i_ arg es t . ES tlm ate‘s”\

\Gladly Furnished

. .Sweetheart of Sigma Chi (Orch
. Together, We Two 750) 2 Tont! \ it wri ’ h tlight never been M i P i t
. Tomatoes (A Low Down) - Swsathoart Memerisd However, the first means Meeting Of The Monsters, and other hit writers, why has the spothig i : ) ve usic Printers (
n [ ) X : ki i ) f nion troubles are not unlike those in families; they never
Two Little Pretty Birds .. The Hours I Spent With You the second is naturally filled with hissings and shrieks focussed on Walter Donaldson? I'll wager a census o shotld be aired in public; tHerefore we will s mz ok West Of NewY()rk\

..Tin Pan Parade

..The Song Is Ended, But the

hits would give him the vote.

.. There's a Cradle in Caroline Melody Lingers On and gnashing of jowls. It’s a good descriptive number, Joh j
. *Under the Moon . *Worryin’ (Very big ht) and the difficulties are worth surmounting, but why should  Bpngari Venerian Skies, by Rose (Remick). Waltzes absgncnenyost:ﬁrt:z?ld n: lﬂ;l;k a’} 1i}:emVerdun Park after an AN {)Llj:’RUglEIFSgREgN WORK DONE BY
SBNI RQR FRER CATALOGS any experienced publisher give it such a difficult title?  have been plentiful of late. Worryin' and Cheeric- been satisfied until Johnny 'consenteda:: Ez:lllligt ﬂﬁ\;e_l‘ lt]}{:: o ALL PROCESSES
. Heis

WATCH THIS SPACE EACH MONTH FOR NEW HITS

ORCHESTRA MUSIC SUPPLY CO.
1658 BROADWAY, NEW YORK

I am enclosing §...... for which send items checked for

.+» . Piano

v+ 4. Orchestra

....Band

It’s hard enough to locate most of the foreign publications
without adding American titles to the puzzle contest.
Storm GaLop, by Komzak (Photo Play Mus. Co.). Easy;
9/4 Galop in D major. I've forgotten who wrote The
Awakening of the Lion, but if it was Komzak, why of
course.he’s got a perfect right to steal his own stuff.
However, why quibble over the source of what is after
all a good sturdy spirited galop.

IncoENTAL SymprONIES (Threatening Sea), by Jensen
(Photoplay 38). Medium; 4/4 Allegro moderato in C

Beerie-Bee have already been launched, but if I'm not
mistaken this one is leaving them behind.

I Torp Tueym ArL Aour You, by Friend (Remick). This
is the catchiest tune I've seen this month. I hope it
clicks. :

LoneLy IN A CRowb, by Greer (Remick). Very much like
All I Want Is You. Thefirst twomeasuresare identical.
And curiously enough, the first line of the other chorus,
if you remember, was to the effect that I don’t like
crowds around me.

best organist that ever played in the Park Theatre.

A Study in Blue is the title of a composition which Willie
E'ckstein tells us will probably be recorded by him as a
piano solo, The recording company, however, seem to
think Polly more appropriate. “I wanted to make Polly
almost a year ago,” says Willie, “but they demanded Ain’t
She Sweet, which had been done to death by everybody.
Pretty soon they will be asking for Three O'clock in the
Morning.  After hearing Eckstein’s interpretation ‘of
A Study in Blue, weimmediately made our copy into confetti,

PRINT ANYTHING IN MUS|

ENGRAVERS AND LITHOGRAPHERS

STIMATES GLADLY FURNISHED GY ANY RROCESS

REFERENCES, ANY PUBLISHER

ZIMMERMAN * %0

ESTABLISMED 1876

THE OTTO
CINCINNATI,
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Melody for December, 1927

CONWAY

THE TRUMPET PLAYER

Conducted by VINCENT BACH

MILITARY BAND

SCHOOL

Norep faculty headed by Captain Patrick Conway, one
of the world's greatest bandmasters. Other specialist
teachers.

Complete courses preparing students for profcuipnﬂl
positions as Conductors of Bands and Orchestras, Solo-
{sts or Coaches of School, Community or Professional
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios
and gymnagium. .

Leaders needed due to growth of the School and Com
munity Band and Orchestra. All i1EIr:|duauu of this
school are placed in excellent teac ing and playing

positions.

Conway Military Band School
Associated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

Edition Par Excellence

‘The Star Spangled Banner |

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys

=
1

\

l

|
by R. E. HILDRETH 1

Small & Pa., 50c net Full & Pa., 75c net l

| Includes solo st and 2nd Eb Alto Sax's; 2nd and 3rd Bb \

Tenor Sax's and 2nd and 3rd C Tenor Sax's.

Band (omitting last two numbers) 50c net

WALTER JACOBS, Inc. o

Tuxedo Cloth

A new twin face highly perfumed polishing
cloth for cleaning and polishing Saxophones,
Trumpets, Banjo and Drum rims, etc. Used
and recommended by the leading manufac-

turers.

Price, 50c.

Nicomede Music Co., Altoona, Pa.

New Bach Mouthpieces

An astounding discovery of basic principles applied
to the bore of BACH mouthpieces has revolutionized
/ tone production on cup-mouthpiece instruments. With
this new bore a remarkable tone quality is produced
with the slightest effort. The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the superiority of the genuine BACH, The
original BACH gear our firm name, Sold by every
progressive dealer. Wrile us for descriptive circular,

VINCENT BACH CORP, 275 flssiee

TRUMPET PLAYERS
The Elias ¥ Trumpet Method

Just Out; 70 pages of most
modern ways of playing, $3.00
FRED ELIAS, Modern Trumpet Instructor

[0}

343 South 17th Street maha, Nebraska

BRASS PLAYERS, Attention!

The Wonder Non-Pressure System and How to Obtain It.
A daily routine or balanced system of practise fully explained,
including tongue ang lip training, exerciges for control and en-
durance of playing, for Trumpet or Trombone, Part I and II,
each $1.50, Collection of suggestions to overcome any de-
ficiency in playing, 80c. Origination of clefs and transposition;
a new and the most practical system ever written, 60c.

PEDRO LOZANO, 1115 Montgomery St., Syracuse, N. Y.

Hear Jaroslay Cimera in trombone solo
recitals from Station KYW, Chicago,

Saturday, 9 to 10 p. m., Sunday, 2 to 2:30 p. m.
CR—

Tlll‘f tongue should never come out between the lips

the upper teeth, the air pressure going against the tongue.
At the moment of attack the tongue is withdrawn (vlick]y
thus allowing the full air pressure to pass through t

into the mouthpiece, This heavy volume of air will cause
the lips to vibrate instantly and produce a full volume of
tone. There should not be any break or waver in the be-
ginning of the tone, neither should the note sound pinched,
like “Twaaal” which unmusical effort is caused either by
the lips being squeezed too tightly together or by the
tongue being pushed between them, as either cause pre-
vents the lips from properly vibrating. The staccato may
be compared with the strokes of a bell in that the tone
starts with the biggest volume and immediately begins to

decrease in volume.

Tonguing

but remain behind the teeth. A staccato attack
is started by pressing the tongue against the edge of

e lips

Graphically described, the tone should sound like this:

wmmum
Brodualls Nmim'l'alz wmm
FiG 12 .

Do not start the tone as follows:

N ——
T\;_/RHH RAHT
1G6. 13

The preliminary studies of staccato should be practiced
with long tones attacked as above illustrated and then di-
minishing in volume immediately. Of course, the longer
the note is held the more gradual is the diminuendo. The
illustration below describes the manner of attack and
playing of a number of long tones:

FIGAY

Note that the first tone diminishes gradually and just at
the moment when the sound has entirely stopped the fol-
Jowing tone is struck. In other words, while there should
not be a pause between the notes, one tone must not over-
lap the next one and is to cease completely and softly
just as the next note is attacked. If quarter notes are to
be attacked consecutively it naturally follows that they
diminish with more rapidity than longer notes but the
method of attack and playing is exactly the same. Con-
secutive eighth, sixteenth, thirty-second and sixty-fourth
notes are performed in exactly the same manner and
graphically shown by the following:

S>> PP

Eigrhs Simbeanths

L)
B q

This is the correct manner of tonguing and if studied and
practiced diligently until it can be followed accurately,
will give a melodious ringing sound as the tone is held
throughout the entire value of the note and will still sound
short and snappy for listeners will not hear the pianissimo
part of the notes just before the following ones are struck.

The wrong way of performing a staccato:

Uy

TWARARHTW ARAHTWAARRR H
TIG&.16
or

FI.AT.

attacking & note and after an instant of straight sound cut-
tingoff the tone abruptly. This latter manner of tonguing
(Fig. 17) will give a harsh, unmelodious sound similar to
the cackle of a chicken.

When attacking the high notes place the tongue against
the middle of the upper teeth as when starting the syllable
“Tee.”” For low notes place the tongue on the lower edge
of the upper teeth. So-called “Soft-tonguing” which is
principally used when playing songs is performed by press-
ing the tongue slightly against the upper gum and pro-
nouncing the soft syllable “d.”

The Symphony j
‘Trmfohll lorn” 4

These are the GENUINE—the ORIGINAL
KRUSPE French Horns. Exact dupli:
cates of the horns in daily use in all
the great symphonies of Europe and
America. Try one (we make it
easy), and you'll see why the
world’s great French Horn ar-
tists prefer the Kruspe, You
never heard such rich
Horn Tone! You never
experienced such ease
andconfidence,
Write for price-
list of Single and
Double Horns.
R. G. HARTWICK

Professional Agent,
781 Ocenn Ave. Arooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada
60 Broadwav, Brooklvn, N, Y.

The B. F. Wood Music Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR
JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

{ne subscription per a , 10s. 6d. net
Single Eoplel. 1s. 3d. net
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by ED. KRUSPE- |

Clarke’s
Trombone Method

Teaches how to play theslide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upoa re-
| ceipt of money order for $2.50, Pub-
Y/ lished by

ERNEST CLARKE

167 East 99th St. New York Olty

Original No-Pressure Schoo!

ALL INSTRUMENTS--BRASS AND REED
There lsa KNACK in playing your instrument. This knaok is founded

on a sclentific basis. glay right and you will play with ease an
ot cantrol of the entire register and resources of your instrument.
?f your KNACK is wrong, no amount of practice alone can cor-
rect it. Your knack must be set right, Complete partioulars in our
FREE-BOOK-OF-POINTERS

VIRTUOSO MUSIC BCHOOL (Fl.)° t, 0) Buffalo, N. Y.
Ploase send FREE “'BOOK OF POINTERS"

Name Btreet.

1 play.

e —
NO PRESSURE--BY MAL:
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THIS PRESS
LIST
FOR BAND Jl?g
GOOD BAND MUSIC

The “FILLMORE ADVERTISER'' will bring
to you the sample solo cornet parts to these
new band publications, and also other things of
Interest to the band and orchestra musician

Send for a free copy. t

: = Price
COLLEGE PRIDE MARCH, by John J. Green-

awald, A real peppy march wi
¢ al t th
swing, Not difficult e

IHE MAVERICK MARCH, by F.E. Noel, A
snappy march in two-four metre. Ttio hag mel-

ody for altos and reeds, with accompaniment by

the cornets and trombones in staccato, Not diffi-

LilEe pa e e s 60

GIFTED LEADERSHIP MARCH, by H o
more, Dedicated to Frank Simon 0}; lhcemx,rll;lllln
Band, Middletown, Ohio. He says, "It's the best
march that Henry Fillmore has ever written, and
I am glad to have such a march dedicated to.mo."

(Also published for Orchestra) ,,.....v0vvenss .60
PLAYFELLOW MARCH, by Henry Fil
E}}lﬁtlﬂi:{éﬂ%m{ AII?( f!irc‘l}c march-— xiﬂlcx!:-r:lcirchn/(}
as id wor, i
i e S i s B

DEEP BASS, a song style solo dis i
' vles playing the d
of the BBb Bass, Easy, By llcnryg Fi’l.l(uf(?rlgl. .60

MIC[RIBELLA. VALSE ESPAGNOLE, by James
i 'ul(oq. A brilliant concert valse with plentd
of expression and staccato ,,....,...... 4 1.00

EIETR_E NOUS (Between Ourselves) OVERTURE
y“l*.vcrett I ff:vnns. A really fine overture that
:{lmrfl\lryﬁly gml'rccop]znition with many of the
andards, Dedicated to t} 's fri
and world-known Herbert IICCIc::'l:HOSQr el 2.00

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati, Ohio

Henderson Uniforms

If your band wants distinctive,
classy’and attractive Uniforms
of a high standard of quality
materials and workmanship’
write usfor catalog illustratiné
the popular styles of Uniforms
PCaps and other Equipmentst
'rices are lower i
quoteif bmdw‘ :"o:h: ..7;:3’;"::"@7.7 i

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa,

In staccato playing it is not necessary to move the entire
tongue and in fact the slighter the movement of the tip of
the tongue the better the results will be and the greater the
speed. Do not study triple or double tonguing unial you have
completely mastered the single tongue, Triple and double
tonguing will interfere with single tonguing, if persisted in
before the latter articulation is perfected. Inasmuch as
perfect single tonguing is difficult to perform, used in every
muslcn’l composition and of the ntmost importance for the
player's musical advancement, he should endeayvor to gain
exact control over it from the very beginning of his studies.
Brass instrumentalists are judged principally by their qual-
ity of tone and their ability to single tongue. In rapid
staccato passages use single longuing wherever possible and
triple or double tonguing only when the passages are so ex-
tre]r;lely fast that it 1s impossible to play them otherwise,

ousLe TonauiNa: Itis not necessary to add any

amount of description for this urticulug’ion as tlll.‘)c‘f]rtcinr(E
principle is the same as in single tonguing with the e.\'cep-‘
thIl“(:f‘ using the syllables “I'i Ki” in the attack. Attack
the “Ti ‘with the tongue on the middle of the upper front
teeth as in single tonguing, and the “Ki" on the upper gum
ag close as possible to the teeth in order that just the end
of the t(‘)‘ﬂg.l'l:: performs the articulation. Do not articu-
late the “Ki” as though pronouncing it “Kuk” for this ne-
cegsitates moving the entire tongue, retards the speed and
makes the double tonguing sound awkward.

A= .o

Rochester Reactions

HE music season in Rochester has fully opened, and
- many promising events of note are anticipated. Dur-
lng‘the musicalseason the Eastman Theatreis devoting the
entire evening of Thursday each week to concerts by nota-
ble artists and musical organizations. John McCormack
famous tenor, opéned the concert season on October 27,
O‘ther notables to appear on future Thursday evenings urc.
]‘lrr_lestine Schumann-Heink, Josef Hofmann, Jascha
Heifetz, and the Rochester Philharmonic Orchestra.
Eugene Goossens will conduct the Rochester Little Sym-
phony Concert in the Kilbourne Hall series on December 12,

Tl}e New Webster Theatre has opened its doors to the
public. Th'is is the latest in Rochester’s neighborhood
houses, having a seating capacity of about 1200. Of the
many stpull theatres of this sort here, the Webster is most
unique in construction, design, and decorations. Herbert
H. JOIII-ISOXI, one of the younger organists, has been selected
to. preside over the Wurlitzer. - Mr. Johnson is an accom-
plished organist, previously playing at the Jayhawk Theatre
'F?peku, Kansas. Last summer he successfully filled a sub:
stitute position at the Victoria Theatre here, and is am-
bitious to excel on his chosen instrument, which is indi-
cated by furthering his studying at the Eastman School of

. Music under Robert Berensten,

The New Rochester Theatre will have been opened by the

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory. You save the Middle Man's Profit, e
We have made a specialty of manufacturing

Band Uniforms Since 1898 S

:i’:‘:& 50; gmnusawuo Cloth; you will be o
o by
o Lt il e feasonable prioes. '‘Satitfac-

R. W. STOCKLEY & CO. -«
138 South 8th Street Philadelphia, Pa. ¢

i

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, b n Ret any
o |hou’id u :ent I:e young bands, beginning bands. In fact any

Root Beginner’s Band Book No, 1 25iet "t

a new and untried book. It is the “old standby'’ and is used

thruout the U. S. and Can. Si

E. T. ROOT & SONS

le copy to leaders on reqi
1516 East 55th St.
Chicago, Illinois

time this paragraph is in print, as rapid preparations have
been under way for some time past. News comes to us that
Mr. C. Sharp Minor, organist-entertainer, has heen en-
gaged to play the mammoth Marr & Colton organ now
.being installed in this beautiful house. He s to be featured
in organ specialities and will remain here indefinitely.
Harry Sullivan has been appointed associate organist
§hifting from the Strand Theatre console. :\nnouncemen£
is also made by the Rochester Theatre of the appoint-
ment of Edmond J. Query, Rochester pianist, as director
of the concert orchestra. Before coming to this city,
Query was identified with the Gordon Theatre, Boston as’
director of their orchestra, and as pianist with the Bos’ton
Philharmonic Orchestra. The personnel of the concert
orchestra is not yet complete.

Harold Gleason, noted Rochester concert organist, gave
an .ull-Bach program at the public recital in Christ Church,
which was given under the auspices of the Western Ne“;
York Chapter of The American Guild of Organists. Other
attractive features were the organ solos from the works of
MacDowell and*‘Wagner, and modern compositions by
George S. Babcock, organist at Asbury, M. E. Church,

Mae Hosley, associate organist of the Victoria Theatre
played a successful radio engagement with a string tric;
under the direction. of Guy Fraser Harrison, who is con-
ductor of the Eastman Theatre Orchestra, The program
was broadcast from the Sagamore Hotel by Station WHAM.

H. B. Harper’s running of novelty slides for organ solos
has been enjoying much success and popularity. He has
been at the State Theatre for several months and has
ga_ined for himself many friendsand followers in' that section.
His audience receives his numbers with enthusiastic favor.

Carlton A. James, Chief Organist of Keith’s Theatre,
Syracuse, was a recent visitor of R. Wilson Ross. Mr,
James motored to Rochester with his sister and attended
the opening of the new Webster theatre. During his stay,
he played, as guest organist, the accompaniments to a fea-
ture in the Victoria Theatre. — R. Wilson Ross.
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Uniforms that Fit

Uniforms may fit the bodies of the
individual players, yet be a total
misfit for the band. Uniforms are
essential to any band but they do
not serve their purpose fully unless
they are of suitable style and de-
sign. We will help you select the
type of uniforms that will fit the
purpose and purse of your band.

Send for free catalog,

[HLING BROS.FVERARD (D.

Kalamasoo Uniform Co.

KALAMAZOO, MICHIGAN

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid Ilnz of l:x:: 11.
showing 110 grades and shades of cloth
We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.
We put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.
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Speciall

Orchestra Uniforms

DISTINCTIVE STYLES—
GORGEOUS COLORS
Write for style plates and prices
UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Write, mentioning kind ofuniform

The C. E. Ward Company

NEW LONDON, OHIO

—

Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed. Ask me.

LE. C. Foster, Box 497, Durand, Mich.

— m—
- | = 1C

Parkinson’s System of Class

lnstruction W. B. Parkinson, Le Mars, lowa

Unequalled for bands and orchestras just be-
ginning, Address correi?onding se’cr'etnrey
(]

C. B Parkinson, Yot Sioux City, Iowa

bo ' NUSS MFG. CO.

YOU  orHARRISBUR
G, PA., does the best repairing of
Clarinets, Flutes, Brass Instruments, Dr:
KNOW also have the best plating plant in ¢! uu::trym




CORNET AND TRUMPET
Vol. 1, Foundation, 50 pages ..........
Vol, 2, [ntermediate, 86 pages 1,50
Vol. 3, Advanced, 116 pages. ..........
Vol, 4, Professional, 148 pages
Complete, 400 pages........covvvvvis
“Paught me to get two G's above High C."
H. Stambaugh, Sousa's Band.

ARBAN BASS CLEF

Part 1.90 pages,,......... .§2.00
Part 2, 152 pages. . . 228
Complete, 242 pages, . 4.00

“"Tenches no-pressure and right posltions.”
R, E. Clark, U. 8. Marine Band,

EBY'S EASY-WAY BOOKS

All Books at Your Dealers or Order Direct

VIRTUOSO MUSIC SCHOOL Dept. 0 BUFFALO, N. Y.
v

SYSTEM
EBY'S CLARINET METHOD
Part-1, 108 PREOR. .o oo v vvsianran vees 81,50
Part 2,123 pages.......c.... 2,00
Part 3, 134 pages, . ... T 2.00
Complete, 362 PAgEB. ......0vvvvrriis 5.00

“Tho best text book for beginners In the study
of the elarinet,"” 8. Bellison, 1t Clarinetiat
New York Philharmonio Orchestra,

EBY'S SAXOPHONE METHOD

Part 1, 145 pages
Part 2, 195 pages =
Complete, 340 pages...... i diatis 4,00
A gold mine of inspiration,”
C. Schwaxts, Sousa's Band.
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“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music—band and fretted instruments

SUBSCRIPTION §2.00 A YEAR

MUSIC TRADE NEWS :.: :.:

1074 Broadway, New York City
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WANTED AND FOR SALE |
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RATES — The charge for advertisements inserted under this
heading is 5§ CENTS h word per insertion. [Initials and all
characters count as words. Payment MUST positively accom-
pany copy. ' No ad accepted for less than 50 cents,

TO OUR SUBSCRIBERS — Individual subscribers to either
“TJacobs' Band Monthly,"” *Jacobs’ Orchestra Monthly"” or
“Melody,” public school or college m departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free insertion,

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
Thig accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED,” “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions,

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible to issue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising.

CONCERT ORGANIST (in picture work one year) desires to
connect with theatre where music is featured, Commuting dis-
tance of Philadelphia. MORLEY, 1520 Chestnut Street,
Philadelphia, (12)

WANTED — Musicians try our Sight Reading of Music
Course. Write Mt. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio. (tf)

MUSICIANS WANTED — horns and clarinet players for
Grotto band. Will try and get positions for competent musicians
who will donate services to band. CLAY, Director,
2736 Bellefontaine Street, Indianapolis, Ind. (

BANDMASTER teaching all wind instruments, cornet soloist,
wants change of location, Will start new band and guarantee
you a good band in a short time. Elks and Legion bands.
Write BANDMASTER, Box 1200, JACOBS' ORCHESTRA
MONTHLY, 120 Boylston Street, Boston, Mass. (12-1-2)

DEAGAN Roundtop Orchestra bells, new. Perfect
condition, $27.00. GLENYS COBEN, Manly, lowa. (12)

FOR SALE — Eb alto and C melody saxophone, both A1 con-
dition. Will gell cheap. For particulars write MUSICIAN,
5 Ann Street, Boonville, N. Y, (12)

WANTED — Orchestra players for symphony orchestra.
Music as a side line, Need string bass, oboe, bassoon, French
horn, flute. Give full particulars in first letter. ELLIS B.
HALL, director, 1104 Polk Street, Amarillo, Texas. (12)

FOR SALE — Bass viol, fine 'shape, good tone. WILL
SHARKEY, Remington, Ind. ; (12(

FOR SALE Silva-Bet clarinet with case. Bb, 1. p., Boehm
17-6, perfect condition. Cost $162.00 Will take $75.00.
E. A, PRICE, Garland, Ark. (12)

FOR SALE—Gibson harp guitar, $125.00, Would trade for
good tenor banjo. JOHN SELFRIDGE, 97 Central Avenue,
Albany, N. Y, (12)

WANTED — Riverside Military offers fine inducements to
boys who play band instruments, to play in Cadet Band, and
who want to attend high school. A military school of the highest

ade, Junior unit of the R. O, T. C. Healthy climate; com-
ortable rooms; good meals. Opportunities to improve your
musical ability, Write or wire BANDMASTER, Riverside
Military Academy, Box 439, Gainesville, Ga. (9-10-11)

, orchestra instruments.

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address G, M.
BUNDY, 1119 North Main Street, Elkhart, Indiana. . (12)

EXPERIENCED band and orchestra director, able to play
and teach all band and orchestra instruments, desires location,
preferably with school or municipal band. JOSEPH VAREL,
Carlyle, Il (11)

WANTED — Band leaders, teachers and musicians to
act as agents for the nationally advertised Vega band and
orchestra instruments. Write - for our
THE VEGA COMPANY, 155 Columbus Avenue, Bost(t;rzlj
Mass.

ART OF CONDUCTING: ILLUSTRATED, $1.00, Poste
paid. Pre-eminent Technique. It will thoroughly pre=-
pare you for the position of “CONDUCTOR”. J. O.
COOPER, Musical Director, 23, Beech Avenue, Blackpool,
England. (10-1)

LUDWIG band bass drum and case, in Al condition,
18 x 36, single tension rods, price reasonable. Inquire
McCALLUM HOSIERY CO., Northampton, Mass. (12)

AT LIBERTY — Bandmaster of ability, cornet soloist, com-
poser. Would like to hear from band that has plenty of support
and wants to make a name for itself, Have had experience with
school bands and orchestras. Box 1102, Jacobs' Music Maga~
zines, Boston, Mass. (11-12)

CLARINET 'BOEHM SYSTEM, new professional instru-
ment $35.00; Albert system clarinet, new, never used, $20.00;
also silver all metal clarinet at great sacrifice. Loree oboe and
English horn, also Heckel bassoon. Disbanded symphony
Must sell at once. Wanted, to buy for
cash Ruddall Carte make flute and piccolo suitable for band
orchestra, Address MUSICIAN, Box 396, Rochester, Minn. (10)

ED CHENETTE, noted bandmaster, will consider
roposition to instruct or direct, amateur or {I)rofesulonal
ands. Address, ED CHENETTE, ecare H. A. Vandercook,

1652 Warren Avenue, Chicago, I11. (tf)

BANDMASTER desires to connect with some real ambitious
organization which has financial backing. I am capable and in
a position through my past ten-years'concert experience to place
you in the front rank as a concert organization. Am soloist on
double and single rfeds as well as cup mouthpieces. Ex-army

and navy bandmasgter, and have been connected with Europe's *

and America's best organizations. Masonic organization pre-
ferred. Address ENGLISH HORN, care of JACOBS Music
Magazines, Boston, Mass. (11-12-1)

$125. Set Selmer clarinets, Bb, A; articulated G
forked By, Case. Best condition. Cost $325. WUR-
LITZER, 38 La Grange St., Boston. (11tf)

EXPERIENCED BAND INSTRUCTOR wanted. Must be
of the highest character, preBared to submit unquestionable
rreferences. Address A. B. CLAUSS, Sec'y; Lehighton Boys'
Band Association, Lehighton, Penna. (11)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E., C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. (11tf)

FOR SALE — Gibson style A-4 mandolin — first class condi-
tion. Side opening case, $45. Address Box 1103, care of
Jacobs' Music Magazines, Boston Mass. (11tf)

BANDMASTERS, agents, earn big money representing
firm which imports the finest French wood-winds. Also a
com}rletellne of brass instruments, Catalog on request,
HONEYCOMBE & SON, Importers, Madison, Wisc,  (tf)

FOR SALE — Vega tubaphone, 5-string No. 3 banjo.
11 inch. Perfect fine-toned instrument, $50.00., First
money order takes it. J. M. WALDORPH, Y. M. C. A,,
New Brunswick, N. J. (11-12)
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Gotham Items
By Alanson Weller

I' NEW YORK'S picture houses keep on expanding

their policies of entertainment, the musical revues will

have to look to their laurels. Stage revues and elabo-
rate presentations have provensuch an immense success at
the Roxy and Paramount that the Capitol has adopted the
same policy. The entire pit and
stage have been remodelled and
the orchestra now appears on a
rising stage. The organ has been
greatly enlarged with additional
stops and moved to a cozy corner
in one of the lower boxes. Well-
known radio and vaudeville artists
are now a regular feature. The
diminmitive and thoroughly in-
imitable Pat Rooney, with Marion
Bent and Pat the third, together
with the Keller Sisters and Lynch,
radio favorites, were the headliners
the first week of the new policy.
Elaborate stage presentations with a new chorus and en-
larged ballet and a stage band under Paul Specht com-
pleted the attractions. For the scenic a small ensemble of
strings, trumpet and organ appeared in a side box playing
the Indian Love Call, and West of the Great Divide for the
western views. In the opposite box a girls’ chorus dressed
in Campfire Girls' costumes sang At Sundown. For the
second week of the new régime Ben Bernie and his band
were the stellar attractions, whileVanand Schenck appeared
the following week, The Capitol should, go far with this
new type of presentation.

The Rivoli is showing that uproarious team, Beery and
Hatton, in Fireman Save My Child; very funny, They
also presented the first Fitzmaurice Music Master film
which we had seen for some time. Gounod was the com-
poser répresented, only instead of the usual scenes from his
life a few glimpses of Faust were given. For the finale the
curtains parted and the Trio and Angels Chorus were heard.
We always liked these Music Master films very much.
Though of necessity somewhat fragmentary, they are in-
teresting and serve to arouse interest in good music; and
surely anything would be a relief from the average two reel
comedy. A novelty was recently offered at the Cameo
with a one reel version of one of Edgar Allan Poe’s short
stories describing a premature burial. Rachmaninoff’s
familiar prelude was used as suggestive of the frantic at-
tempts of the prisoner to pound his way out of his tomb.
The idea is an interesting one and we should like to see
some more similar efforts. Bizarre short stories of the
Poe type as well as imaginative poetry could be used, and
surely there is a wealth of fine music suited for such use.

The Brooklyn Strand’s new Kimball is proving a
thorough success, and George Crook’s recitals are scoring
a big hit with audiences. Art Landry wasfollowed aftera
thirteen-weeks' engagement by the deservedly popular
Fred Waring and his Pennsylvanians for a two-weeks’ run.
We recently came across two former Strand favorites,
Harry Breuer, xylophonist, and Edward Lebegott, con-
ductor, both now at the Roxy. Harry’s first solo was a
portion of the Liszt Thirteenth Rhapsody. He is soon to be
featured in additional solo offerings. He is also doing some
most successful radio work with his own trio and with
several broadcasting orchestras] Lebegott is acting as
assistant chorus master, a capacity for which his long
experience as a voice specialist peculiarly fits him,

ALANSON WELLER

New York enjoyed a brief visit from Joe Fejer and his
famous Hungarian Orchestra in two or three of the vaude-
ville houses recently. Good Hungarian orchestras are
scarce in this part of the country, and Fejer’s is one of the
best. Our good friend Pietro Deiro, accordionist, is also
making a very successful vaudeville tour. His brother
Guido, we understand, is in California.

George Latsch, who recently substituted so successfully at
the Brooklyn Strand, has returned from a flying trip
abroad and is now at the Plaza Theatre, Englewood, N.J.,
where his work is greatly enjoyed.

New York enjoyed a visit from the U. 8. Marine Band
under Tayler Branson recently, and the Fred Beebe
Rodeo brought an excellent small band with them, The
Metropolitan Opera House has opened for the season.
The first Sunday night opera concert was devoted to
Italian works, with Rossini’s brilliant overture to La
Gazza Ladra as the major orchestral offering.

It is surprising what good music will turn up in unex-
pected places. We have been visiting several suburban
sections of our fair city of late and found some.excellent
theatres, The Farragut of Flatbush (which should not be
referred to as suburban in the presence of its inhabitants)
has an excellent orchestra under Theodore Grossman, with

s
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Carlo Stear at the piano and A. R, Weidland at the fine
Austin organ. Snappy orchestral offerings and pleasing
organ solos are featured. The Queens Community Theatre
hag a fine three-manual organ with Stanley Douglass as
principal organist. Douglass was one of the first members
of the 8, T. 0., and offers some first rate solos, Assisted
by his relief man, Mr. Grosse, he recently played the
Rhapsody in Blue with organ and piano. The Forest
Park, Miss Marx, organist, has just installed a Robert
Morton organ which we hope to hear soon. Brooklyn's
newest theatre is the Montmarte, offering chiefly imported
films. An excellent small ensemble is under the direction
of Herbert Leffingwell, who has arranged some very
artistic scores, His scores for Othello and Les Miserables
were especially good, and very well played.

The Colony has recently been remodeled and is now
under the management of Hugo Reisenfeld with Emanuel
Baer and Attilio Marchetti, two veteran Reisenfeld men,
wielding the baton, The excellent Skinner organ at which
the late John Priest formerly played is now played by
M. Brock whose acquaintance we have not had the pleas-
ure of making as yet. The house is one of the prettiest
and coziest of the smaller Broadway theatres,

R ¢ - aweoes

Philadelphia Symphony Orchestra

HE Philadelphia Orchestra at its concerts on October

28 and 29, under the baton swung by Fritz Reiner, had
incorporated in its program a number which caused severe
pains to the more conservative Philadelphia music lovers.
Mr. John Alden Carpenter’s noisy and at times disagree-
able “Novelty” Skyscrapers was presented to an audience
which, if it was not interested, at least had the courtesy to
feign that the racket was not insupportable. What
prompted such leniency is unknown and remarkable, for
only last year much the same audience hissed and stamped
8o vociferously at the presentation of Varese's Ameriques
that police intervention was only dispensed with because of
the shortage of policemen.

Skyscrapers is, with full orchestra, “Silent Policemen,”
two pianos, saxophones, and other heretical innovations,
evidently supposed to reflect modern hustle and go-
getterism, Of a truth, it hustles, it goes, but it can hardly
be said even by the most arrant optimist that it gets any-
where. In fact, Mr. Carpenter himself probably was not so
certain of its possible destination. But now and then a
furtive melody peeked its head above the surrounding up-
roar and took observations. Its period of power was short
lived, however, and it crashed down deluged with saxo-
phones and anvils,

The rest of an otherwise sane concert consisted of the
Schubert C-major Symphony and Miss Beatrice Harrison's
duleet rendering of Frederick Delius’ Concerto for violon-
cello and orchestra, The composer is a countryman of the
talented Miss Harrison, and is interestingly dull and
monotonous. Miss Harrison was interesting and did
her best with the rather stodgy work she had elected to
play. Miss Harrison’s tone was lovely and she displayed
great feeling and artistry, The “Lookers” in the audience
were considerably captivated by the artiste’s costume, of
which all the intimate details were set forth in all local
papers.

Mr. Reiner gave an excellent reading to the Schubert
work, and again gave testimony to his fine musicianship.
His efforts were accorded an ovation. —4. 8.

The Slingerland Banjo Manufacturing Company, manu-
facturers of Slingerland Professional May Bell banjos will
shortly announce the Slkingerland Quality Drums. By the
time this item is in print their new factory No. 8, a well-
equipped and up-to-date drum plant, will be producing a
complete line of drums for professional and amateur use.
Further information regarding the new line may be ob-
tained by addressing the Slingerland Comuany at 1815
Orchard Street, Chicago.

William Lewerenz of, 8016 South TexasJAvenue, St.
Louis, Missouri, whose name is well known to the readers
of this magazine as a manufacturer of Lewerenz handmade
reeds, writes that the tornado which did so much damage
in St. Louis did not pay him a visit and he was able to
continue his business without interruption, for which he
was properly thankful,

('}hicago. Ill.— Lyon & Healy, the big music house of
Chicago, knows how to keep its employees happy. At a
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Weidt's Tenor Banjo Collection

THE most popular and valuable
collection of tenor banjo solos

ever published. This is the
verdict of thousands of teachers and
players of the tenor banjo who are
using the famous Weidt Tenor Ban-
jo Collection, The latest volume
(No. b), just issued, contains com-
positions of ten well known com-
posers besides Mr. Weidt, but the
numbers are arranged in the clean-
cut banjoistic style for which the
name of Weidt is so well known,
with full harmony, fill-ins, counter
melody and professional rhythm
strokes, .

PRICES — Each Volume

(Except Canada and Foreign)
Tenor Banjo Solo $.75 net
Piano Part 1.00 net

Contents of the first four volumes
are shown below, The numbers are by
Mr.Weidt uinless otherwise indicated.

VOLUME 1

1 My Lady Jazz ......
2 The Booster .,....
8 Little Boy (Fazioli)
4 Blue Stocking ,
5 Harmony Kid .
6 Kentucky Moon . ++ Song Fox Trot
7 The Optimist .............,,, March
8 Monday Morning Blues ..... Fox Trot
9 Bhattered Dreams ........... Reverie
10 My Caroline ......... Song Fox Trot
11 Take Me Back Home Again, Lizzle

7 One-Step
12, “Whyte Laydie” .............. Valse
18 Marcheta (Schertzlnger!g +ovo Fox Trot
14 Ghost Walk (Cobb) . Eccentric Novelty
16 Cow Bells (Piantadosi) Song Fox Trot

.. Fox Trot

VOLUME 2

veooo Song Fox Trot
A Syncopated Mix-Up
: ++++ Tango Fox Trot
4 Just a Memory.............. Reverie
§ Melody Blues ......... Song Fox Trot
8 ‘Pasha's Pipe (Hahn) A Turkish Dream
7 Walting for You ...... Song Fox Trot
8 Goose Waddle .. Danse Characteristique
9 Your Smile .iv,...,.. Song Fox Trot

10 Atta Boy v.ovvvvvvvvniiin. One-Step
11 Ain't You Ashamed (Mitchell) Fox Trot
12 Bmiles and Tears ........... Reverie

18 Youpg Bands ............... March
14. Gypsy’s Dream ,..... Danse de Ballet
16 They Love It (Goold) ...... Fox Trot

JACOBS’ ENSEMBLE FOR BANJOS

A diversified collection of 14 original compositions by

Volume 5 Now Ready

Fifteen practical and playable solos in wide
variety. All numbers in this book, and in
the first four, are very effective as un-
accompanied solos. The specially prepared
piano parts (not just ordinary accompani-

“Tients) are replete with counter melodies
and other interesting effects,

CONTENTS

1 By the Watermelon Vine (Lindy Lou) Schottische

2 Jinrikisha, Scene Japanese . . ...
3 The Tippler, Eccentric March ... ...
abavgo ... ...

5 Cannibal‘Chief, Fiji Dance ............ McGrath
6 Dixie Rube, Characteristic March ........ .. Allen
7 All Aboard for Rock-a-Bye Bay! ....... suss Cobl

8 Any Rags? Schottische ............... a o Adllen
9" On the Nile, Egyptian Serenade ......../
'10 Hoop-e-Kack, Novelty March e
11 Ye Olden Tyme, Characteristic Dance ...... Weidt
12 Invincible Guard, March ......:

Allen
Tiv s DENRNOIT
seeiren G000
vovvo Hindel

. Smith
s dllen

oo Shattuck —
13 Eventide, Reverie ............cooovvoo... Weidt
14 Darkey’s Dream, Characteristic Barn Danee Lansing
156 Good Fellows, March .., ., Shce e ciNBETIran

1 D f th v’l?:(:JME ; VOLTME ¢
ance of the Teddy Bears 1 “Got 'Cha” A Synco
----- pated Chase
2 National Emblem Novelty Fox Trot 5 5 paloma (Yradier) Spanish Serenade

3 .ény“OId Time at All (Ringle) Song Waltz
Aar P R
5 Persian Lamb Rag (Wenrich)
= A
6 Whispering Winds (Bertram)
7 The One I Love (Jones!g ++v Fox Trot
8 Spooks (Cobb) 0
9 Japanola ....
10 The NC-4 (Bi §
11 It's About Time (Gottler)
12 Home Town Band .. March
18 Rubber Plant Rag (Cobb) A Stretcherette
14 Here They Come ............. March

various American writers.

instrument

¢ 8. For tenor banjo solo, and
plectrum banjo solo with or without tenor banjo
chords ; parts for s

onphl(;)‘neu and any orchestra or band

Bagley) .... March

8 Queen City ...0uvvvernsesss, March

Dans Espana 4 Sparkling Crystals .,...... Novelette
5 Our Director (Bigelow) ....... March

Pepperette 6 Too Tiréd (Little) ,... Song Fox Trot
.o+ Waltz 7 Down Main Street ........... March

entric Novelty
Song Fox Trot
-. March
Fox Trot

12 Free for All
13 The American (Bertram) ,,..,
14 Dutch Kiddies ..,

Tenor Banjo Solo
; Plectrum Banjo Solo

$.50 net

with tenor banjo chords .50 net
Any’Orchestra_and
r Band Instrument .60 net
ad lib, 1.00 net

WALTER JACOBS, Inc.

no

Piano Part

8 Harmony Baby (Bertram) Song Fox Trot
.9 Flower of Youth (Bertram) ..., Waltz
10 Stepping Out ........ Vel March
11 Thistle-Down (Scholes) - .... ' Novelette
+eses A Syncopated Scrap
March
. Wooden Shoe Dance

15 Limited Express (Scholes) ..., Galop

120 BOYLSTON STREET - -
BOSTON, MASSACHUSETTS

[ ! <
. REPRESENTATIVES WANTED T® BEFORE vou sur &\
a e oney vesting. LIKENU rebuilt instruments are the, immensely popular (@
favorites everywhere, Shipments recently made to China, Hawaii,

England and:gther countries,

instruments in stock, cornets, trumpets, t-ombones, barit

bassoons, flutes, piccolos, ete.
for the genuine LIKENU instruments.

We want dealers,

| Send for new,
NU instruments, latest bargain bulletin and agent's cont:

nes, basses, sousaphones, saxophones, clarinets, oboes,
teachers, bandmasters to act ag our exclusive representatives
copyyighted, beautiful four-color folder describing LIKE-
ract. We help you make money.

Address," WALTERSDORF, REBUILDERS,

nvestigate before in-

We rebuild “everything. Hundreds of

Waltersdorf Buildi: :
Agency depm‘tmentl:g CreSton) lowa

How Abou

t that Subscription?

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

0 JACOBS’ ORCHESTRA MONTHLY
Pleasesend 0 JACOBS’ BAND MONTHLY

O MELODY

DOITNOW!

For ........... year beginning with the.....................issue I encloge §.....................

] recent assembly held on the main floor of the store, the
LaPorte Orchestra, composed of employees of the com- Name '
pany’s band instrument plant in LaPorte, Indiana, demon-
strated its musical skill. The orchestra is also appearing Street ’ City State
regularly before the microphone at Station WRAF, Subscription Price: 4.0.M, J.B.M. or Melody, $2.00 per n-r‘ Can., $2.25; Foreign, $2.50.

)|
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Che
MVSICIAN

A monthly magazine for those
who study and teach mugic—De-
partments for all types of music-
jans—Illustrated articles of prac-
tical value—Vocal, and instru-
mental music with each issue—
Depdrtments for Pianists, violin-
istdf/organists, singers—

The (Leading Quality Educational
Mbsical Magazine in America

Perlyear, in the United States,
$3.00 (Canadian Postage 25c ex-
tra; Foreign 70c extra. Send $1.50
for a six month trial subscription.

Published by
Paul Kempf, Steinway Hall, New York

;%; J' Selmers
3~/ FiveTalks

New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
inetists of all time.

Whrite for elm er

Free Copy
| today! Elkhart.ind.

A

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacos' OrcHEsTRA MONTHLY ($2.00 per
year), Jacos’ Baxp MontaLY ($2.00 per year), MEeLopy
gor the theater organist and pianist, $2.00 per year).

ach issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston
HEARTACHE MEMORIES AND YOU

Charming New Waltz Ballad  Orch. by Harry Alford
Sheet Music, 35c—Full Orchestration, 50c

Postpaid Cash with Order None Free

DELTA M. FIELDS {0 Ansheiz,
Learn Arranging

For Band & Orchestra
IN TEN. LESSONS!
New Simplified Method. Anyone able to read can now learn
Harmonizing and Arranging for Band and Orchestra, or any in-
strument or number of instruments. Circulars Mailed.

Orpheus School of Harmony, ;52 weat iz Street

Melody for December, 1927

LET’S GET ACQUAINTED

FHE Lyndhurst Theatre has recently installed alarge two-

manual organ which was opened on September 12
with Wesley Ray Burroughs at the console. The organ is
one of several that have been built and installed by a local
concern, the Kohl Organ Company.

Mr. Burroughs re-
ceived most of his train-
ing under the direction of
Dr. William €, Carl, at
the Guilmant Organ
School in New York City.
Not unlike other theatre
organists of note,
Mr. Burroughs, who is
an organist of ‘the old
school, had huilt up and

 maintained a reputation
ag church organist and
director before the organ
had taken permanent
abode in the theatre pit.

positions in this field
was that of organist and
director the Dela-
ware Baptist Church of
Buffalo.dYirecting a cho-
rus of thidty voices here,
Mr. Burroughsproved his
ability and talent for the work, and remained as director
from 1908 until 1918, when this field was forsaken for
theatre work,

In 1914 the Regent Theatre, which was the first large
motion picture house in Rochester, was built, and Mr. Bur-
roughs was selected to design the specifications of the
organ to be installed, and be the head organist. He was
here three years when he accepted an offer to go to Detroit.
He remained in: Detroit two years, then he received a call
to return to the: Piccadilly Theatre in Rochester. After
playing there for two years, Mr. Burroughs accepted his
former position at the Regent, where he remained until
his latest opening.

Mr. Butroughs has made several recital tours and has a
record of twenty recitals on the Pan-American organ in
Convention Hall, Buffalo. For the past twelve years he
has conducted a motion picture column in the Diapason.
Rochester is fortunate in having an organist of Mr. Bur-

roughs's calibre at the Regent Theatre console.
— R. Wilson Ross.

WESLEY RAY BURROUGHS

(vas2y)

0 ONE person in Chicago today has been quite so often

or as much discussed as Art Shefte — and for many

reasons. Just exactly why anyone would want to discuss

him, Art has never seriously tried to find out; he is entirely

too busy with the work he has at hand to indulge in such

unremunerative reflections. But everybody is doing it
nevertheless and here is the reason why:

Shefte has just brought
out a series of books on
the science and art of
playing jazz on the
piano. He has con-
ducted for a good
many years a local school
in piano jazz and had,
previously to the pub-
lication of the last set
of three volumes, pub-
lished some six more
which were conceded by
thinking musicians to be
the outstanding works of
their kind on the market.
It was really not until
Miss White, of the
Forster Music Publish-
ing Co., found in the last
group something which
struck her fancy that he

ART SHEFTE was given latitude to pro-
ceed with the completion of a lifetime of work and the realiza-
tion of his ideals. Miss White, it should be explained, is the
music critic of Fred Forster’s organization, and her word is
final, soif a musician has something he wants Forster to pub-
lish, the more surely he can please the critical sense of
Miss White the quicker he has his work on the market.
Shefte’s work spoke so eloquently for itself that Miss
White was quite amenable to its ch}rms and so, the official
sanction being given, a small fo?ﬁlne has been spent to put
the series over.

v S far not a critic has found fault with them, which, of
course, does not of itself mean'that they are perfect. In

"

One of his most notublV“‘/

fact, it means more to say that since the public hag affixed
its stamp of approval by the wholesale purchase of the
entire series and is continuing to do so, that these hooks of
Shefte's are evidently masterpieces of their type. Para-
phrasing the words of one of our late and somewhat un-
Jamented public men, it is not inappropriate to say in the
majority of cases — “The eritics be damned” — including
the writer, who also serves as one of these. At least many
times, they do not seem to understand what they are criticis-
ing. In the case of Shefte's books, therefore, their unani-
mity of opinion can be taken as more of a compliment to
the critics than the excellence of the work criticised.

Not as a critic, but rather as a professional musican of
experience, who at heart loves jazz as much as he does any
other sort of music, and is in a position to judge these works
from an unprejudiced and unbiased standpoint, the writer
heartily recommends them as sound pieces of teaching
material, authdritative, and written by an expert who has
preferred first the satisfaction of serving well his phase of
the world of musical art, So.I take pleasure in introducing
‘to you — Art Shefte, jazzician gupreme.
~Henry Francis Parks.

o0

FR(),\I Mr, Ellis B."Hall this magazine recently re-
ceived o sixteen-page illustrated program of the
four-days Panhandle Music Festival, held at Amarillo,
‘ Texas, this past season.
Mr. Hall is principal in-
structor on wind instru-
ments at the Amarillo
College of Music; direc-
tor of the Boys' Band
and College Orchestra;
the Central Presbyterian
Chureh Orchestra; the
Amarillo Philharmonic
Orchestra, and the re-
cently organized (Octo-
ber - last) Beginners’
Band of the Amarillo
College of Music. Two
years ago Mr, Hall was
studying the conduct-
ing of modern school
music in association with
M. Lee M. Lockhart of
Council Bluffs, Iowa.
The Panhandle Music
Testival atAmarillo(open
to three states — Texas,
Oklahoma and New Mexico) isan annual affair under the
divection of Mr. Emil I, Myers, a sponsor of high-class con-
certs featuring great artists, conductor, teacher of music
specialties, and director-head of the Amarillo College.
These annual Festivals are doing a broad music-constructive
work in the great Southwest by bringing the people into
contact with the highest and best in music as regards both
music and performers, while at the same time making the
outside features a corporate part of community musical en-
deavors. This year's Festival (the eleventh annual) was
really a stupendous entertainment, including contests and
concerts and introducing brilliant outside artists.

ELLIS B. HALL

o>
MONG the ranks
of those who are
gradually but sur ely
coming to the front in
the organ- world no one
deserves comment more
than this charming little
organist, Miss Henrietta
Jordan, who is now play-
inganengagement at the
Covent Garden on the
North Side, for the Lub-
liner and Trinz interests.
This house, it will be re-
membered, is the one
in which “Symphonic”
Hawley made such a
reputation.

Miss Jordan, who is a
St. Louis girl, studied
organ in New York City for two years prior to her coming
to Chicago, having turned to the theatre organ after three
years professional experience as a vaudeville pianist. So
she is better equipped with routined experience than the
average one encounters in the organ profession.

She has well established herself in this North Side Com-
munity, and has made many friends for herself among
Covent Garden patrons. — Henry Francis Parks.

HENRIETTA JORDAN

LD

ANDRES SEGOVIA

The above picture of

virtuoso,
States, s

del Pino.

Steinway

She“ is a
Gurewich,

NADINE FRIEDMAN
At right left to right:
Ruben Katz, bass drum-
mer; S podman, ket-
tles; hmehl, snare

and traps; Albert Risch,
bells and xylophone
all of the Philharmonic.
This picture was taken
at the ‘Ludwig factory
when the orchestra was
playing in Chicago.

[t is said that Milton
Wolf knows more banjo
players and more
about banjos, mebbe -
than anybody hereabout

or thereabout, for thas
matter. He runs the
Vega department at
Wm. Lewis & Séns w. k.
store in Chicago. Be-
ginning next month he
will tell our readers some
of the things he knows,
above referred to.

MILTON G. WOLF

OSAGE (IOWA), FARMERS' ORCHESTRA

Bruce Lybarger, Leader—Iowa's champion rural
orchestra, winners of the Des Moines Register
Trophy.

the Spanish guitar
who
soon tour the United
from a
painting, by Miguel

will

The fifteen-year old
prodigy of the Saxo-
phone pictured here
will give a recital in
Hall, New
York, November 27.
pupil of

RUBY ERNST AND HER,"SIX SAXOPHONE
SHEBAS'" Mrs. Ernst was formerly with the
Music Box Revue, and with Mitzi in "T'he Magic
Ring." (Courtesy Ernst Saxophone Conserva-
tory, New York.

Ten'year old War-
ren Boden  Phil-
adelphia's Jackie

Coogan of the
banjo has a
“musical  back-
ground”  which
will be the envy of
every boy who
sees the picture
at right. (Cour-
tesy «William L.
Lange)

JARSOLAV CIMERA
Trombone Soloist, who may be
heard from Station KYW, Chicago
Saturdays at 9 P. M.; Sundays
at2 P. M. -

PERCUSSION SECTION OF THE NEW YORK

PHILHARMONIC ()R(llllis’_l'l(:\. WARREN J, BODEN AND GUESS WHO?

THE DAYTON (OHIO) FIREMEN'S BAND

Carl France, Director (See item on page 14).
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LET’S GET ACQUAINTED

'l‘l [E Lyndhurst Theatre has recently installed a large two-
manual organ which was opened on September 12
with Wesléy Ray Burroughs at the console. The organ is
one of several that have been built and installed by a local
concern, the Kohl Organ Company.

: Mr, Burroughs re-
ceived most of his train-
ing under the direction of
Dr. William C. Carl, at
the Guilmant Organ
Schoolin New York City.
Not unlike other theatre
organists of note,
Mr. Burroughs, who is
an organist of the old
school, had built up and
maintained a reputation
as church organist and
director before the organ
had taken permanent
abode in the theatre pit.
One of his most notable
positions in this field
was that of organist and
director of the Dela-
ware Baptist Church of

»
‘(he
Avre
MVSICIAN
A monthly magazine for those
who study and teach music—De-
partments for all types of music-
ians—Illustrated articles of prac-
tical value—Vocal and instru-
mental music with each issue—
Departments for Pianists, violin-
ists, organists, singers— .

The Leading Quality Educational
Musical Magazine in America
Per year, in the United States,
$3.00 (Canadian Postage 25¢ ex-
tra; Foreign 70c extra, Send $1.50
for a six month trial subscription.
Published by

Paul Kempf, Steinway Hall, New York
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< J' Selmers
JFiveTalks

. . N
ToClarinetists
New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
inetists of all time.

el Qelmer

Free Copy \
Elkhart.Ind.

PROFITABLE and PLEASANT
Spae Time Employment

Representing Jacons’ OrcrestRA MontaLY ($2.00 per
year), Jacos’ Baxp MoxtaLY ($2.00 per year), MEeLopy
(for the theater organist and pianist, $2.00 per year).
Jach issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston
HEARTACHE MEMORIES AND YOU

Charming New Waltz Ballad  Orch. by Harry Alford
Sheet Music, 35c—Full Orchestration, 50c

Postpaid Cash with Order None Free

DELTA M. FIELDS 1717 E. Anaheim St.
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Long Beach Calif.

Learn Arranging for Bind & Ocone:

New Simplified Method. Anyone able to read can now learn
Harmonizing and Arranging for Band and Orchestra, or any in-
strument or number of instruments. Circulars Mailed.

Orpheus School of Harmony, (s, west 424 Street

Buffalo. Directing a cho-
rus of thirty voices here,
Mr. Burroughsproved his
ability and talent for the work, and remained as director
from 1908 until 1913, when this field was forsaken for
theatre work.

In 1014 the Regent Theatre, which was the first large
motion picture house in Rochester, was built, and Mr. Bur-
roughs was selected to design the specifications of the
organ to be installed, and be the head organist. He was
here three years when he accepted an offer to go to Detroit.
He remained in Detroit two years, then he received a call
to return to the Piceadilly Theatre in Rochester. After
playing there for two years, Mr. Burroughs accepted his
former position at the Regent, where he remained until
his latest opening.

Mr. Burroughs has made several recital tours and has a
record of twenty recitals on the Pan-American organ in
Convention Hall, Buffalo. For the past twelve years he
has conducted a motion picture column in the Diapason.
Rochester is fortunate in having an organist of Mr. Bur-
roughs's calibre at the Regent Theatre console.

— R. Wilson Ross.

WESLEY RAY BURROUGHS

o>

0 ONE person in Chicago today has been quite so often

or as much discussed as Art Shefte — and for many
reasons. Just exactly why anyone would want to discuss
him, Art has never seriously tried to find out; he is entirely
too busy with the work he has at hand to indulge in such
unremunerative reflections. But everybody is doing it
nevertheless and here is the reason why:

Shefte has just brought
out a series of books on
the science and art of
playing jazz on the
piano. He has con-
ducted for a good
many years a local school
in piano jazz and had,
previously to the pub-
lication of the last set
of three volumes, pub-
lished some six more
which were conceded by
thinking musicians to be
the outstanding works of
their kind on the market.
It was really not until
Miss White, of the
Forster Music Publish-
ing Co., found in the last
group something which
struck her fancy that he

ART SHEFTE was given latitude to pro-
ceed with the completion of a lifetime of work and the realiza-
tion of his ideals. Miss White, it should be explained, is the
music critic of Fred Forster’s organization, and her word is
final, soif a musician has something he wants Forster to pub-
lish, the more surely he can please the critical sense of
Miss White the quicker he has his work on the market.
Shefte’s work spoke so eloquently for itself that Miss
White was quite amenable to its charms and so, the official
sanction being given, a small fortune has been spent to put
the series over.

So far not a critic has found fault with them, which, of
course, does not of itself mean that they are perfect. In

fact, it means more to say that since the public has affixed
its stamp of approval by the wholesale purchase of the
entire series and is continuing to do so, that these books of
Shefte's are evidently masterpieces of their type. Para-
phrasing the words of one of our late and somewhat un-
Jamented public men, it is not inappropriate to say in the
majority of cases — “The critics be damned” — including
the writer, who also serves as one of these. At least many
times, they do not seem to understand what they are criticis
ing. In the case of Shefte's hooks, therefore, their unani-
mity of opinion can be taken as more of a compliment to
the critics than the excellence of the work criticised.

Not as a critic, but rather as a professional musican of
experience, who at heart loves jazz as much as he does any
other sort of music, and is in a position to judge these works
from an unprejudiced and unbiased standpoint, the writer
heartily recommends them as sound pieces of teaching
material, authoritative, and written by an expert who has
preferred first the satisfaction of serving well his phase of
the world of musical art. So I take pleasure in introducing
Art Shefte, ja

ician supreme,
Henry Francis Parks.

to you
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I?R().\l Mr. Ellis B. Iall this magazine recently re-
ceived a sixteen-page illustrated program of the
four-days Panhandle Music Festival, held at Amarillo,
Texas, this past season.
Mr, Hall is principal in-
structor on wind instru-
ments at the Amarillo
College of Music; direc-
tor of the Boys' Band
and College Orchestra;
the Central Preshyterian
Church Orchestra; the
Amarillo Philharmonic
Orchestra, and the re-
cently organized (Octo-
ber last) Beginners’
Band of the Amarillo
College of Music. Two
years ago Mr. Hall was
studying the conduct-
ing of modern school
music in agsociation with
M, Lee M. Lockhart of
Council Bluffs, Iowa.

The Panhandle Music
Festival atAmarillo(open
to three states — Texas,
Oklahoma and New Mexico)* isan annual affair under the
divection of Mr, Emil I'. Myers, a sponsor of high-class con-
certs featuring great artists, conductor, teacher of music
specialties, and director-head of the Amarillo College.
These annual Festivals are doing a broad music-constructive
work in the great Southwest by bringing the people into
contact with the highest and best in music as regards both
music and performers, while at the same time making the
outside features a corporate part of community musical en-
deavors. This year’s Festival (the eleventh annual) was
really a stupendous entertainment, including contests and
concerts and introducing brilliant outside artists.

ELLIS B. HALL

o>Q
MONG the ranks
of those who are
gradually but surely
coming to the front in
the organ world no one
deserves comment more
than this charming little
organist, Miss Ilenrietta
Jordan, who is now play-
inganengagement at the
Covent Garden on the
North Side, for the Lub-
liner and Trinz interests.
This house, it will be re-
membered, is the one
in which “Symphonic”
Hawley made such a
reputation.
Miss Jordan, who is a
St. Louis girl, studied
organ in New York City for two years prior to her coming

HENRIETTA JORDAN

to Chicago, having turned to the theatre organ after three .

years professional experience as a vaudeville pianist. So
she is better equipped with routined experience than the
average one encounters in the organ profession.

She has well established herself in this North Side Com-
munity, and has made many friends for herself among
Covent Garden patrons. — Henry Francis Parks.

ANDRES SEGOVIA

I'he above picture of

virtuoso, who
States, s

del Pino

I'he fifteen-year

York, November
She is a pupil
Gurewich

o

s

NADINE FRIEDMAN

At right left to right:
Ruben Katz, bass drum-
mer; S. Goodman, ket-
tles; A. Schmehl, snare
and traps; Albert Risch,
bells and xylophone
all of the Philharmonic.
This picture was taken
at the Ludwig factory
when the orchestra was
playing in Chicago.

It iy said that Milton
Wolf knows more banjo
players and more
about banjos, mebbe -
than anybody hereabout

or thereabout, for thas
matter. He runs the
Vega department at
Wm. Lewis & Sons w. k.
store in Chicago. Be-
ginning next month he
will tell our readers some
of tHe things he knows,
above referred to.

MILTON G. WOLF

OSAGE (IOWA); FARMERS' ORCHESTRA
Bruce Lybarger, Leader Towa's champion rural
S)rchestrzl. winnerseof the Des Moines Register
I'rophy.

the Spanish guitar

will

soon tour the United
from a
painting, by Miguel

old

prodigy of the Saxo-
phone pictured here
will give a recital in
Steinway Hall, New

27.

of

RUBY ERNST AND HER."SIX SAXOPHONE
SHEBAS' Mrs. Ernst was formerly with the
Music Box Revue, and with Mitzi in “I'he Magic
Ring."” (Courtesy Ernst Saxophone Conserva-
tory, New York.

Ten’year old War-
ren Boden Phil-
adelphia's Jackie
Coogan  of the
banjo has a
“musical  back-
ground’  which
will be the envy of
every boy who
sees the picture
at right. (Cour-
tesy «William L.
Lange)

JARSOLAV CIMERA
Trombone Soloist, who may be
heard from Station KYW, Chicago
Saturdays at 9 P M. Sundays
at2 P. M. - :

PERCUSSION SECTION OF THE NEW YORK

p](ﬁ‘][ ARMONIC ORCHESTRA. WARREN J. BODEN AND GUESS WHO?

THE DAYTON (OHIO) FIREMEN'S BAND Carl France, Director (See item on page 14).

SRS W —




Here are the

Special Model
Banjos

HREE Special models have been de-
T signed by Vega Banjo craftsmen for

the student-artist. These models all
have the flashy metal flange feature around
the rim with an extension res-
onator back, The Style “N"
Special is just new and is a
beautiful instrument both in
tone and appearance. This can
be obtained at- your local Vega
Dealer’s at sixty dollars or com-
plete with a fine case at seventy
dollars,

Style N’ Special $60.00
Little Wondeér . 75.00
Whyte Laydie . 100.00
Keratol Case . . 10.00

Also be sure to see the fam-
ous Vegaphones and the new
Vegavox models.

Band
Instruments

HE better your instrument, the faster

you win your musical success. lLead-

ing artists have won fame with their
Vega Trumpets and recommend them as the
finest made, Vega Trumpets are made in
six models so there surely is one of these
just suited for your individual style of play-
ing. Vega Trombones are made in three
different bores for dance, band and sym
phony work. To make a complete Vega
equipment there are the distinctive Vega
model Altos, Baritones and Basses,

OR schools and young bands the Thomp-

son & Odell Brass Instruments are

ideal,  They are made on the same
acoustical principles as the very finest and
have exceptional easy blowing qualities,
They are unequalled at their price. The
trumpet, for example, is forty dollars, the
trombone, thirty-four dollars and all other
instruments for the complete band, includ-
ing the latest model sousaphones, are pro
portionately moderately priced,

[\
For the
Violinist

UARANTEED to maintain perfect
action for a year!§lEvery Vega
Violin has this guarantee which in-
dicates our complete confidence in their
superiority. Vega Violins are made by
European master violin makers, dupli-
cating in every detail the old master
models, A Master Reproduction sells
from one hundred to five hundred dol-
lars. It looks exactly like an old original
and has superb tone, increasing its sweet-
ness, power and intrinsic value with age.
A special Vega Violin at fifty dollars,
or seventy-five dollars with leather cov-
ered case, fine bow and complete equip-
ment, is an ideal instrument for the
student. This also has the Vega Guar-
antee to maintain perfect adjustment.

Vega . e ot . $50 and up
Master Reproductions . $100 to $500
Violin Qutfits . . . $35and up

The New
Metal Clarinet

VERY Clarinetist should own a metal clar-
E inet. They cannot crack like wood hut
their tone is the true mellow clarinet qual-
ity, Vega metal Clarinets pitch with perfect
intonation and flawless key action. They are
made of solid nickel silver with solid nickel
silver keys. The tone holes are made with a
wide flare at the top with rounded edges, so
that the key closes tightly and easily and pads
wear much longer. This is a distinct advan-
tage.
Vega Metal Clarinets may be obtained in one
piece construction or two piece with middle
joint.

Nickel Silver . . . . . . $97.00
Quadruple Silver Plate . . . . . 128.00
Special Artist’s Quadruple

Golgi Plate, burnished keys 150.00

Write for
Free
Catalogs

Dealers write
for details
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