tap—tap, the leader
calls for attention—

every instrument must be in readiness a}nd' every
player primed to begin at the slightest indication

of the baton. To gain the confidence of your leader
and have the assurance of success use an instrument that has gained a

reputation for qualities that are most desired by the artists.

e

A greater honor has never been conferred upon any musical instru-
ment than to be selected as the artist’s choice. Vegaphone Banjos have
acquited this name. Their amazing popularity is indicative of the
sterling qualities that have made them the “Artist’s Choice.” Their
tone is invigorating, rich, resonant and powerful.

Vega Trumpets have won the admiration and esteem of leading
musicians. In every detail they have artistic beauty and sturdy con-
struction. Their tone is distinctive, pure and brilliant. There are six
models to choose from — each designed to fill a different requirement.

Vega Band and Orchestra Instruments have
carned and maintain a reputation for high quality
in artistic design, sturdy and durable construction
and distinctive tone. A Vega instrument assures
you of the best, and there is reason for pride in own-
ng one.

Banjos, Mandolins, Tenor Lutes and Guitars

Trumpets, Trombones, Mellophones, Altos and

Sousaphones
Saxophones, Clarinets, Oboes and Flutes

Violins, Violas, 'Cellos and Basses
and a complete line of accessories

Write for:
a catalog on your instrument
the six-days free trial plan
and the easy payment plan

BN

i

Have you your copy of the
“Voice of Vega,” a pictorial re-
view on the World’s leading
banjoists.

157-91 Columbus Avenue Boston, Mass.
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ARTICLES MUSIC
THE MUSIC'S THE A
ek PHE TIPSTER

Eccentrie:March

LITERATURE BY AND FRe o

FOR THEATER
ORGANISTS

THE BAND OF THE
FUTURE

WHAT'S GOOD IN NEW
MUSIC

A SOLILOQUY

I'rank E. Hersom

FANCY FREE
Rondo Joyeux
EarL Roranp Larsox

Many other worth-reading ar- sor Giuma Shsto,
ticles, including several which DISPUTE
discuss some things which you ‘
should know about the develop- :

ment of Public School Music HENRY B. MURTAGH ENCHANTED GROTTO
Instruction, L g o

GomeRr Bari

Premier Organist at the World-famous Chicago Theater EARL Roranp Larson

/725 cents

$2.00
Canada ulli)szolz s{l;




This Booklet Reveals the Secret

E could make a mystery of it: could tell you that the
reason for the superiority of the French Horn was
a “trade secret”.

Instead, we prefer to lay our cards on the table—to show
you in words and pictures just why this new horn is better
in tone, easier to play, and perfect in valve action.

So we had Mr. Albert Pelletier—a horn player of national
repute—write a booklet. He tells of his practical experi-
ments with the King Horn. Then we added several pages
of illustrations and explanatory text

This booklet will tell you of the entirely new methods
used in milling rotor valves; of the “even-thickness”
bell; how stringing and corking is made easier and
more certain; how a simple change in design makes re-

placement of bearings possible without changing the rotor
valve itself.

These are just a few of the many exclusive features and
improvements to be found in this, the greatest achievement
of America’s finest acoustical engineers. The King French
Horn has been thoroughly tested under the most stringent
playing conditions. Offered to American musicians over two
years ago, our entire output has been steadily over-sold
since that time. This horn is no experiment—it is tried
and proven. It brings you a new standard of perfection; a
new source of greater satisfaction.

Learn more about this thoroughly good French Horn.
Your copy of this booklet is ready. Your name on the cou-
pon will bring it.

THE H. N. WHITE CO., 5205-84 Superior Avenue, Cleveland, Ohio

BAND INSTRUMENTS

Melody for February, 1927

o, o -

Let them growup

with good music

« * BELIEVE all children should be taught

to play some musical instrument,” writes

John J. Tigert, U. S. Commissioner of

Education. “It has the effect of training
the memory,quickening perception,stimu-
lating imagination and encouraging con-
centration, It makes for mental discipline.
Music students are nearly always found at
the head of their classes in other studies.”

How many patents will deprive themselves
many personal Juxuties, that their children
may prosper in the advantages of theit day?
Yet, how often is the most cultural influ-
ence in the eatly training of these little ones
neglected. Adolesence thrives on good

music. It is inspiration, refinement ambi-
tion, to the unfolding mind of childhood.

So, let’s “bring up the child in the way he
should go,” with a good instrument. Let's
give instrumental instruction the place it
should' have in the curriculum. Let’s fill
our school rooms with the sunshine of har-
mony, and foster a happier, healthier,
holier civilization.

Teachers! Guardians of youth! The cou-
pon below will bring to you, free of all cost,
copies of True-Tone Musical Journal for the
pupils of your school, Its purpose is to promote
public interest in school music. Without obli-
gation send the coupon today.

BUESCHER BAND INSTRUMENT 0.

Everything in Band and Orchestra Instruments

1602 Buescher Block, Elkhart, Indiana

ree!
for every Child

in your school

“I think your magazine the finest that has
ever been published on school music.”
“Every child in America should read this
book.” “Your book is doing wonders
for the school music movement.” That's
what folks say about True-Tone. 28
ga es, over 100 pictures. Send coupon
elow today.

4

b
“9
(

_-="" BUESCHER

BAND IN-
s STRUMENT CO.
,"’ 1692 Buescher Block, Elkhart, Indiana

-
- N
2’ Gentlemen: You may send me, without

-

charge, +..... .- -, COpIES of your Magazine — The
b ST R e S Sixoslan, Ohio : True-Tone Musical Journal — which I will distribute to
Ay s dunsosen i Bom Rl Tilden ! the same number of pupils who are interested in music.
'
et it Technical High School Band tr s i ot e s
----------------------------- Chicago, inos RS e e 8
Address......c.ononennmmensnasensancennenan e s HOWARD STUBE, Director and Instructor 0 : :
----------------------------------- 6 .1 h- 3 Street Address Of R Rovuvvvvrevinsnennnmnn vinannnne :
L
interested in ins ent fi heck below:
et e s e LR R G & ma1l TS} g inas Smine " hine ) |
fl (e This coupon places you under no obligation. '
EASY TO PLAY - EASY TO PAY Cotipon | T iemus s - |
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THE . . 2
BETTONY ilva -
The popularity of these won-. |
derful clarinets is increasing L AR l N ET
day by day -- in every way!

SCHOOL MUSIC SUPERVISORS— |

Just consider the wonderful advantages of the metal clarinet for school use! With tonal
qualities which have conclusively proved to be the equal of the wood clarinet in every par-
ticular, these instruments possess inestimable advantages—o cracking, no shrinking or warp-
ing of wood—good for a lifetime. As for quality, consider the fact that the market for these
clarinets is not confined to the amateur, but the chief source of distribution is the professional
musician — artists of high standing — the equipping of some of the finest symphony orches-
tras and concert bands in the country. Just the thing for school use—for quality, service and
economy!!

:
%
:
%
%
:
%
g
%
:
:
:
:
%
%

BOSTON WONDER, to be considerably lower in price than the
SILVA-BET., This instrument will be designed from the model of the Silva-Bet, and can
be usedin good,musical organizations without inviting criticism. It will be particularly
adapted for school use, and for those who do not feel that a Silva-Bet is quite within their
means,
SOON READY FOR DELIVERY—To be LOWER IN PRICE and HIGHER
IN QUALITY than any competitive instrument on the market.

WRITE FOR CATALOGS—DESCRIPTIVE LITERATURE—PRICES OF THE VARIOUS MODELS

THE CUNDY -BETTONEY COMPANY, s i

See the exhibit of Bettoney Silver Clarinets at the Eastern Conference, Worcester, March 9, 10, 11, 1927

-
:
:

%
5
3
NO TICE ! We are now preparing a NEW METAL CLARINET, to be called the : g
§
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New Edition for 1927

20% DISCOUNT

During February

LUDWIG LIBRARY EDITION

We offer the Greatest Novelty Overture
ever published for School or Commu-
nity Orchestra

ment by M. L, Lake, con-
taining: Intro. *The Royal Trumpeters,” *'In the Palace,"
A Court Dance,” “Entrance of the King," "Old King
Cole was a Merry Old Soul,’ “He Called for His Fiddlers
Three," (4 trio for three violing), and *'Finale."
Prices—Small Orch., 17 paris and piano, $1.86; Full Orch.,
22 parts and piano, §1.86; Extra parts, 20c; Ex. piano, 3bc.
(Obbligato Violin, Third Violin, C Melody Sax., Bb Ten.,
Eb Alto and 2nd and 3rd Eb Alto Sax. parts included in
each orchestration.) * .

. oy qe By I
Simple Meditation—Tone Poem £} ;¢
beautifully arranged by M. L. Lake. This composition
isfrom the pen of the writer of “March of 'the Spanish
Soldiery," and we highly recommend this number.

Prices—Small orch, and piano, Y6¢c; Full orch. and piano,
$1.00; Extra parlts, 16¢; piano, 80c.

Eb Alto and Bb Tenor Saxophone parts included

March of the Spanish Soldiery }or' £xab:

This great FOREIGN Novelty has been a favorite with
School Orchestras as well as the professional ones, every-
where, and due to so many requests we offer you this band
arrangement by M. L. Lake.

Prices—Full Band (Concert sige), 76¢c; Small orch., 60c;
Full orch., 76¢; Saxophone Quartette and Piano, §0c.

(Saxophone parts included in orchestra)

FREE 24 pages of Sample Violin Parts of Ludwig
Library Edition. Band Thematics of our
Marches and Novelties.

Order from your local dealer or

LubwiG Ausic{(T )PUBLISHING C?

218 ERIE BLDG. CLEVELAND, OHIO

. AFantasy by Lester Brock-
ld Klng Cole ton with a Special Arrange-

Ensemble Training

a Series of Transcriptions
For Three Violins with Piano

BY
FRANZ C. BORNSCHEIN

Peabody Conservatory of Musie, Baltimore, Md.

()
S449-BetiOne . ool e e Complete .75
1. Deep RIVEr, .ivovoncavsrnvsnsosins Spiritual
2. Menuet.s . sonososdosissisaione J. L, Dussek
3. ASongof India........ N. Rimgky-Korsakoff
5739 Set'lWols. © . Complete .75

1. Nobody Knows the Trouble I See. ., .Spiritual
2. The Songs My Mother Taught Me. . A, Dvorak
3. Feuillet d’Album (Albumleaf). .A. N. Scriabine

5740 SetThree. ¢ oo .‘.Com%lete W15
1, Indian Canzonetta...oovesvsnsoss A, Dvorak
2 Nifas civoi snveveviavovsnois G. B. Pergolesi
3. ALove Dream. .. covuvnrnsecusans Fr. Lisat

For Piano Solo

Five AmericanDances
EASTWOOD LANE

Appearing on the programs of Guy Maler, Den-
nisgshawn Dancers, Paul Whiteman. Onsyllabus
of leading Conservatories.

1. The Crapshooters 3. A Gringo Tango
2. Around the Hall 4, North of Boston
5. Powwow (An Indian Reminiscence)

No. 4675, Price $1.25

Send for Thematic Pages of
CHASIN’S COMPOSITIONS FOR PIANO
As played by Josef Hofmann

J.Fischeré&Bro.

119 West 40th Street New York City

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series

We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

[F Eastern Music Supervisors’ Conference
(See page 5)

WORCESTER, March 9-11

FEBRUARY MUSIC

IN JACOBS’ ORCHESTRA MONTHLY
Moo~ Mist, REVERIE. . ... .. Vodieon i V. N. Scholes

Full orchestra and piano
Saxophone band

B trumpet or cornet solo.
Ep alto saxophone solo.
Plectrum banjo solo
Tenar banjo chords.

This number is one of the Jacobs' Orchestra-Band Edition, parts
for all orchestra and band instruments sounding in the same key.
The character of the number is well indicated by the title and
sub-title, it being a number of the quietjmelodic type, and corre-
spondingly easy to play, although very effective when well-
played. A saxophone band arrangement is included with the
other parts and can be used as a separate musical ensemble with
or without the piano, or as one of the orchestral choits included
in the complete orchestra.

Spups, Noverry MARCH. ......... Lawrence B, 0’Connor
Full orchestra and piano, including saxophone ensemble.
A novelty march of considerable originality and uniqueness.

The orchestra arrangement presented herewith also includes
parts necessary for a saxophone ensemble.

Bosron Hicr Scroon Capers, MarcH. . Fortunato Sordillo

Tenor banjo solo.

This number was recently presented in the ORCHESTRA and
BAND MONTHLIES as one of the Jacobs' Orchestra-Band
Edition. This tenor banjo solo is arranged in the original key,
and the piano orchestra part can be used as an accompaniment,
if one is desired. It will be remembered that the Boston High
School Cadets is the number written by the Assistant Director
of Music for the Boston Public Schools, Fortunato Sordillo, and
dedicated by him to A, L. Rafter, Assistant Superintendent of
the Boston Public School System.

<IN MELODY
Tae TipstER, EccENTRIC MARCH. ...\ .\ .. George L. Cobb
An attractive march of decided originality by a well-known
composer.
ASOLIOQUY e v il s Frank E. Hersom
A number of a quieter type, with sufficient musical attrac-
tiveness to make it valuable for use in the photoplay theater.
Fancy Freg, Ronpo JoYEUX........ Earl Roland Larson
A well-written number that is fully described by its title and

sub-title,
JACOBS’ CINEMA SKETCHES

ENCHANTED GROTTO. .....cc0vvevns, Earl Roland Larson

These two numbers are in the series of Jacobs' Cinema Skelches.
The first number depicts effectively the atmosphere of contro-
versy between a small number of people, while the second has
an effect of mystery and the fascinating unknown.

IN JACOBS' BAND MONTHLY
MooN MisT, REVERIE. .......oo0vvnivines V. N. Scholes

Thisfsupplement furnishes the complete band parts for the
number already mentioned in the paragraph devoted to the music
in the ORCHESTRA MONTHLY. This band arrangement
contains the music for a complete saxophone choir.

Ges. Mixup, U. S. A., CHARACTERISTIC MARCH
Thos. S. Allen.
An interesting march that manages to be different from the
usual run of such selections, written by one of the past-masters
of this type of music.

Some Coming Articles l

PROMOTING THE SCHOOL BAND AND
ORCHESTRA
By LEE LOCKHART
MUSICAL GOVERNMENT OF THE WISCONSIN
THEATER
By HENRY FRANCIS PARKS
THE OLDEST MILITARY CONCERT BAND
By ARTHUR RACKETT
WHAT SHALL WE DO WITH THE BANJO?
By GEORGE ALLAIRE FISHER
A BAND THAT CANNOT HEAR ITSELF
By Frep HiGH
DEVELOPING A VOCAL ORCHESTRA
By HARrPER C, MAYBEE
ACQUSTICS OF THE CONCERT HALL
By LLoyp LoAR
APROFESSIONAL MUSICIAN’S SLANT ON SCHOOL
MUSIC INSTRUCTION
: By F. E, WATERS
HARMONICAS AS STEPPING STONES IN MUSIC
By MERTON NEVINS

Also Series of Articles by HERBERT L. CLARKE and
JosepH E. MADDY

The Jacobs Music Magazine Triad

MELODY
JACOBS’ ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY

America’s Instrumental Music Journals of Education,
Democracy and Progress

For the promotion of broader acquaintance, kvwlql::ﬂo. and underslanding,
greater vition and closer co-operation among professionals, educators, amateurs,
sludents and music lovers in every field and sphere of instrumental music.

PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.

DITSON

Easy Edition for Orchestra

The instrumentation includes parts for Alto,
Tenor and Melody Saxophones, Ep Altos, Trom-
bone in both clefs and Bp Clarinets

THE FORGE MASTER OVERTURE

Christopher O'Hare
Although easy it is very dramatic and is in three
movements; Andante Maestoso, Andante Cantabile
and Allegro.

Small and Organ, $ .90; Full and Organ, $1.30

LINDEN GROVE Christopher O’Hare

A delightful idyl and inclined to the classical style.
Small and Piano, $ .80; Full and Piano, $1.20

FLOWER OF LOVE
Arthur Traves Granfield

Very melodious and a valuable number for orches-
tral study in the public schools.
Small and Piano, $ .80; Full and Piano, $1.20

TWO RHYTHMIC PIECES Mari Paldi
No. 1. Fantastic Dance; No. 2. Minuet

No. 1isin a tripping style and very pleasing,
No. 2 is more dignified but equally pleasing.
Small and Piano, $ .80; Full and Piano, $1.20

NOTE—The First Violin Parts of this edition are
written in the first position and Obbligato First
Violin parts are added in the higher positions. The
violin parts have the bowing and fingering indicated.

Oliver Ditson Company, Boston

Chas. H. Ditson & Co., New York

The Symphony
‘Fen{:h[;iorny »

by ED. KRUSPE-

These are the GENUINE—the ORIGINAL
KRUSPE French Horns. Exact dupli-
cates of the horns in daily use in all
the great symphonies of Europe and
America. Try one (we make it
easy), and you'll see why the
world’s great French Horn ar-
tists prefer the Kruspe. You
never heard such rich
Horn Tone! You never
experienced such ease
andconfidence,.
Write for price-
list of Single and
Double Horns,

R)G. HARTWICK
Professional Agent,
781 Ocean Avenue, Brooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada
60 Broadwav, Brooklvn. N.Y.

HEARTS§ HEROES

' MARCH

25(} —Band or Orchestra— 250

0. K. Music House, g4t aia’ franet
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Frank Holton’s

Greatest Triumph
the

- finlton Revelation @rnmhnm

in the

American Model

Here is the super-trombone, an instrument that has
the wonderful Revelation tone— a tone that has truly
been heard around the Globe, for the Revelation
Trombone is in demand in every section of the civilized
world — and with which is combined mechanical per-
fection that again sets a new Holton Standard.

It was over twenty yearsago that Frank Holton first
D designed and built a trombone on this model but he
never placed it on the market for the reason that the
tuning device was controlled entirely by set screws
which werea sourceof extreme annoyance rather than
convenience, -

Realizing the need of a trombone of this model,
especially For Symphonic Jazz work, his experimenting
has led to the perfecting of the Revelation Trombone
in the American Model, absolutely the quickest tun-
ing trombone ever built — a touch of the thumb rais-
ing or lowering and holding the pitch as desired.

ere is the ultimate in trombone building. A tone
of tremendous breadth and power with all the spark-
ling brilliancy that has made the Revelation and Hol-
ton Special Trombones the choice of the most dis-
criminating trombonists of America. -

Marvelous in its response — the tone starts with
apparently no effort and develops without exertion
until you realize you control a tremendous reservoir of
musical power subject to your slightest whim, rich
and resonant without mute and extremely bright with

mute,
The tuning {s perfect and the slide action is solight and smooth
that iet bﬂnl‘l thg realization of perfect synchronization of attack
d ution.
.n‘l‘hee‘::tluic ‘model of this trombone instantly appealy to the
eye, no unsightly braces and set screws marring the beautiful
lines and lnnoyrng the player by vibrating as the instrument is

and extremely brilliant, piavéd: means of the famous Holton Balancer,
TUNE=—Perfect in all positions. A tempered o,ﬂ?:fﬁéybwrﬁef}?glm:ﬂ al::d applied on all Revelation Trom-

scale.
PLAYING * QUALITIES—Tone produced bones.

i L T We'll Loan You This
Trombone Free

WEIGHT=The lightest weight possible with-
You cannot know the possibilities of the

out affecting durability.
trombone until you play the Revelation in

ACTION=-So light and smooth that it is
greatly improved. Perfect sychronization
either the Regular or American Model and to
make it possible for you to do so, we'll loan

of attack and execution.
STOCKINGS~—Stockings and inner slides of

you a Holton for ten days absolutely free, for
you to use just as if you had purchased it with

Nickeline. Does not spring as easy as
other metals, Slides keep in perfect align-

no other requirement than to return it at our
expense if you find you can do without it.

ment. Very hard and long wearing.
OUTER SLIDES—Specially drawn Flintel-

t is easier to get theloan of a Holton than
it is to borrow from your neighbor.

ite, one of the lightest, toughest and hard-
hbor.
Write us for FREE LOAN APPLICA-
TION and description of finishes.

Frank Holton & Co.

Elkhorn % . Wisconsin

PERFECT TUNING

A Patented Holton
Tuning Attachment that
eliminates set screws,
and the cumbersome
bracesthat go with them.
Permits the quickest
possible tuning — a
touch of the thumb
raising or lowering and
holding the pitch where
desired.

SPECIFICATIONS

TONE~Tremendous power and volume, rich

est of metals,

HALLOWAY PATENT-Exclusive patented
feature. Prevents oil running over outer
slides and solling shirt front, coat and

hands.
BALANCER—An original Holton improve-
ment. Trombone balances and handles

better,
FREE LOAN~—You can get the loan of a Hol-
ton for ten days absolutely FREE,
TERMS—Cash or very easy payments as

desired,

TRADE-INS—OId instrument taken as part L—_r
ayment at allowance determined by orig- '
nal cost and present condition.

Write for the Holton Big Bargain Lilti
describing one of the greatest collections o
rebuilt band instruments ever offered, taken
as part payment on new Holtons. Prac-
tically every known make listed. Many re-
built to better condition than when new.

List sent free on request. Originaton
of the
Holto
g S M R
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The Eastern Music Supervisors' Conference

RE you perfectly satisfied with the

. general conditions under’which you do

your work, with its time allotment, with

the standing of music as compared with other

subjects in the curriculum, with the esteem in

which your profession is held in your commu-

nity, with your salary? If you are, then Eden

1s yours on earth; we congratulate you, we

envy you a little, but we have another question
for you, namely:

Are you informed about the latest develop-
ment in methods of teaching, in matters of
organization and administration; are you em-
ploying really trustworthy tests to measure the
efficiency of your work, are you succeeding in
extending the influence of your work beyond the
confines of the school room; are you serving
your fellow-workers by making available to
them the results of outstanding experimental
work which you may be doing?

If you can conscientiously rate yourself
1009, in all the points mentioned, we need you
as a leader in the profession.

Should you feel the need of aid in the
problems of your daily labors, of information,
inspiration and social contact with your fellow-
workersin other communities, we recommend
that you renew or continue acquaintance and
affiliation with your Supervisors’ Sectional
Conference. Wherever you live you will be
within easy traveling distance of one of the
four great conferences to be held this spring.
They have been so well advertised that it is
hardly necessary to repeat the calendar, but
here it is if you need it as a reminder: = South-
western, at Tulsa, March 2, 8, 4 and 5. Eastern,
at Worcester, Mass.,, March 9, 10 and 11.
Southern, at Richmond, Va., April 4-8. North
Central, at Springfield, Ill., April 12, 18, 14 and
15.

Tue EasterN CONFERENCE

While the general intent of this article is to
inspire interest in the Supervisors’ Conference
on the part of the supervisors and all others
interested in music education the writer is
concerned more specifically with the Eastern
Conference, and in view of the fact that a copy
of this magazine will be received be every super-
visor in the Eastern Conference territory 1 will
use the space placed at my disposal to discuss a
bit of Eastern Conference history and outline
the program of the forthcoming session at
Worcester.

Founded in 1917 by a number of New Eng-
land supervisors, the Conference had its first
meeting in Boston, May 8-11, with Albert
Edmund Brown as president. The meeting
places and presidents of later years are given
as follows:

1919 Hartford, Connecticut.......... Ralph L. Baldwin
1920 New York, New York.......... Howard C._Davis

Worcester, March 9-10-11

A Message to Every Devotee
of Music Education

By Dr. V. L. F. REBMANN

President of the Eastern Conference

DR. V. L. F. REBMANN

1921 Boston, Massachusetts........ George H. Gartlan
1922 Springfield, Massachusetts. . . . Harry E. Whittemore
1928 Newark, New Jersey.............. James D, Price
1924 Rochester, New York.......... Louise Westwood
1925 New Haven, Connecticut. ..... Richard W, Grant
1926 Atlantic City, New Jersey.... ... George J. Abbott

In rounding out its first decade of existence,
it seems eminently fitting that the Conference
for its tenth meeting swing back to the state
where it had its inception. And so, Worcester
will house the Conference, March 9-11. The
Hotel Bancroft will be the headquarters.

The session will be of more than usual
interest, as questions of far-reaching importance
will be decided. Having expressed in two
previous meetings its desire for closer co-
operation with the National and other Super-
visors’ Conferences, the Eastern must definitely
decide upon the acceptance of the biennial
plan of meetings, whereby all sectional con-
ferences meet in one year, and the National in
the following year, and whereby enrolment as an

active member of the Eastern confers member-
ship in the National without further payment.
The acceptance by the Conference of this
plan will usher in a new era of co-operation,
the supervisors of the entire country being
united in one great body and giving each
sectional conference the benefit of the prestige,
man and mind power of the entire organization.

New ENGLAND'S ON THE JoB

The New England Festival Association will
propose to the Conference a method of pro-
cedure through which that organization may
receive our support in the great service which it
renders to Music Education through its
admirable festival.

The program of the meeting has been built
upon the following basis: A maximum amount
of opportunity for ohservation and discussion,
few, but eminent speakers in general sessions,
superior entertainment in the evening. It
follows in detail:

EASTERN SUPERVISORS' CONFERENCE PROGRAM
All Events Will Begin and End on Schedule Time
Turspay, MarcH 8
Evening

Informal Meeting in the Lobby, Hotel Ban-
croft.
8:00 P, M, Meeting of Executive Board.

WepNESDAY, MaRCH 9
Morning

9:00 A. M. Visitation to Worcester high, junior high and
grammar schools.

10:40 to 11:45 A. M. Broadcasting of a program of music
appreciation by Station WTIC (Travelers
Insurance Co., Hartford, Conn.), under the
direction of Dana S. Merriman.

Afternoon

1:30 P. M, Formal Opening of the Conference, with
addresses by the Mayor, Superintendent of
Schools of Worcester, and the President of
the Conference.

2:30 P, M. Preliminary Business Meeting.

3:00 P, M. Chorus Laboratory Period, under the direc-
tion of Albert Stoessel, conductor of the
Worcester Festival Chorus and the New
York Oratorio Society.

8:45 P, M. Address, “The Power of Musicin the Develop-
ment and Uplift of Man.”

4:80 P, M. Visit to Publishers’ Exhibits.

5:30 P, M. Informal Initiation, Phi Mu Alpha, Sinfonia
Fraternity.

FEvening

8:356 P, M. Concert by the Classical High School Glee Club
and Orchestra. Showing of Moving Pictures
of the New England Festival with explana-
tory remarks by Mr. Clifford V. Buttelman,
Secretary, New England Festival Association.

10:30 P. M. (and every following evening): Community
singing in the lobby of Hot,el%!uncroft, led by
Arthur F, A, Witte.

(Continued on page 20)
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“The Music¢’s The

Music Makes the Show Go at
the Metropolitan, New Eng-
land's Publix Theater De Luxe

By George Allaire Fisher and Z. Porter Wright

HE show was on when we plumped into
our seats half way down the center
aisle — not more than a half block from

the stage and goodness knows how far from the
street entrance. We were sitting directly
behind two of the
most generous por-
tions of human-
ity who ever got
into general cir-
culation. Figured
by the pound,
their fifty cent
admission fees

e ————— s

e T

Besides, they also
had our share of
the show, for we
couldn’t see very
much of it without
standing up. We
were so sort of
bewildered by the
unexpected gran-
deur of Boston's
newest and New
England’s largest
and finest theater that we didn’t give much
thought at first to the fact that the stage and
screen were invisible. The theater seemed so
enormous, and we were so overwhelmed by im-
pressions of vastness and magnificence that
we might not have expected to be able to see
as far as the stage from fifty-cent seats. We
should have felt that we already had our
money’s worth just to sit in such a place, if,
indeed, we had any thoughts on the matter —
which we didn’t, else we should have known
that fifty cents isthe mid-week price for any of
the 5000 Metropolitan seats,

The lighting effects achieved in modern
theaters find their last word in the Metropolitan;
the music is the best; physical ease and relaxa-
tion is assured by all the latest devices that
cushion one’s body, temper the air and minister
to this or that real or fancied requirement of
the satiated American who must needs have
his amusement served with all the appurte-
nanlces and royal trappings of a pampered mon-
arch.

For a long time we sat there behind the
screen of the portly couple whose presence
made it easy for us to center our attention on
other things than the picture, and thus allow
all our senses to drink deep of the beauty and
charm of the place. We purposely, and at
times with no little effort, withheld our eyes
from the screen that we might look about us,
observe, listen and enjoy. This is a novel
experience — worth trying if you have never
done it. You will learn, perhaps for the first
time, to appreciate the importance of those
subtle attributes of atmosphere and music,
through which the clever theater manager

L

METROPOLITAN THEATER

With a Bit of Old Boston in
the Foreground

were real bargains.

\

JOSEPH KLEIN
Musical Director, Metropolitan Theater

contrives to make theater and picture presenta-
tion all they can be.

The orchestra was playing the picture when
we went in— music that in itself was entrancing;
— then, lo and behold, we were listening to the
organ, and although our minds had not been
occupied with the thread of the picture-story,
we hardly realized when or how the transition
from orchestra to organ came about. We had
a few moments’ amusement in trying to depict
to each other the scenes we imagined were indi-
cated by the music we heard, stealing an
occasional glance at the screen to verify our
conclusions. Sometimes we were right, but
not often, because, after all, the “story isin the
picture and not in the music.” Thus it was
that when we thought the villain was in the
maiden’s room, what the picture actually
showed was an exciting moment while the
ballots were being counted on election day.

One thing we observed was the important
part the organist takes at the comedy points
in building up to and inducing the laughter.
In some cases it seemed to us that the ripples
of laughs, and even hearty guffaws — some of
which wefe ours — were traceable to the
organist’s sense of humor and skill, rather than
to the incidents on the screen, as we saw them
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Thing”

depicted when we viewed the entire picture
later on.

¢ Again, for the first time we had the oppor-
tunity to appreciate comments of other mem-
bers of the audience, rendered sotto voce or
otherwise. We gathered that for the most part
our neighbors were as much impressed with
the theater as were we. The Bostonian who
was entertaining his out-of-town guest called
attention, with obvious pride, to the fact that
every cubic inch of air in the theater was washed
for us, and cooled by electric refrigeration in
summer., Someone else spoke of the orchestra,
“the largest theater orchestra in the East
outside of New York,” he said it was. ““— My
dear, they say that this theater holds over
five thousand people and they fill it as many as
ten times a day on busy days. Even the
ushers draw perfectly enormous salaries.”
“ — Someone told me that this theater cost
nearly three million dollars, and it was paid for
out of the first three months’ business.” TFig-
ures were mentioned freely — what’s a million
more or less in a place like that, where fifty
cents makes you a millionaire for the nonce?
The things we overheard — whether fact,
rumor, or gross exaggeration — were of conse-
quence only as an indication that New England
folks are proud of the Metropolitan. They
have accepted it as their own.

Avrr Kinos or Music

Presently, as we sat there, we discovered
the spotlight on the organ, which looked
nothing like an organ at all as we remember
the one in our church back home. The
organist played one of these lilting, jiggly song
phantasies with colored pictures on the screen,
and succeeded in inducing the congregation to
sing with him. At first the singing was rather
feeble, but here and there a brave person would
let out a bit of voice, and meeting with no
disaster, others joined in. Chorus by chorus
the volume crept up, and on the last effort the
result was genuinely pleasing. Quite appar-
ently, judging by the applause and remarks
one could hear, a good time was had by all,

The next thing we recall was a satisfying
symphonic outburst from the orchestra-pit —
the overture. we decided. An absolute hush
fell over the house. The music seemed to draw
nearer and to our great delight we realized that
the orchestra was performing some sort of
miracle, for as they played, gradually their
heads rose across our line of vision, higher and
higher, until the entire orchestra was in view,
sitting on what we discovered was an enormous
platform. We had seen the sort of thing
arranged to raise and lower an organ console,
but this contraption handled the entire forty-
piece orchestra and organ as well. Mr. Klein
was conducting, and a right good job he did.
His band is a credit to Boston and we confess
to being a bit sorry when, at the close of the

: TI’?E M'ETROPOLITAN SYMPHONY ORCHESTRA SHOWN WITH THE PIT ELEVATOR RAISED FOR THE OVERTURE
Nathaniel Finston, general musical director of Publix Theaters Circult at right of stand; Joseph Klein, musical director of Metropolitan at left; Concert Master MacDonald in first violin chair

Metropolitan Glimpses: 1—The gold piano that entertains the customers waiting in the grand foyer, 2—People stood in double lines for blocks on opening day—and the house has been full almost
continuously ever since. 3—The photographer who took this picture from the stage could see every one of the 5,000 seats

number, the orchestra disappeared from view
as smoothly as it had risen to our plane of
vision.

A Perrecr MacHINE

The noticeably effortless raising and lower-
ing of the entire orchestra seemed to be typical
of the entire mechanism of the theater. Ap-
parently there was no mechanism anywhere,
yet everything, we knew, was manipulated
by human hands or automatic machinery.
Ushers, as we learned later, are trained by an
expert of long experience in another Publix
Theater, and are subjected to rigid military
discipline and drill. One of us found out some-
thing about this discipline when attempt was
made to visit the regions back-stage. “No,
there is no means of access through the lobby
— you will have to apply at the stage door.”
Firmly, but positively “no” to all pleading.
It was, however, possible to secure from the
man at the front entrance a return-check good
for not longer than ten minutes — and it
takes nearly ten minutes to walk around the
theater to the stage entrance and back again!
The door-man was very courteous. He re-
ferred George to a captain who was equally
courteous, and the captain deferred to a
major and finally the much-bewildered scribe
reached the generalissimo, than whom, appar-
ently, there was no higher authority on the
floor. This functionary was just as sympa-
thetic as all the others, and gave credence to the
tale that the back-stage visit was merely to
secure information that would help to make a
good story for Jacobs’ magazines, but George
did not feel like paying another fifty cents,
after going around to the stage door, for the
privilege of returning into the theater in order
to collect the other half of the party. Which
of course was not necessary, because in every
perfectly regulated organization there is some-
one who can break any rule — else it is not a
perfect organization!

This is what happened when the })hotographex tried to
get a picture of the orchestra from the balcony

This experience also served the purpose of
still further strengthening our admiration for
the system which'directs the rather enormous
task of handling the crowds that visit the
Metropolitan. But, we asked ourselves, what
about the rest of the job? Where does this
wonderful show come from? How is every-
thing we see on the screen and on the stage
timed to the exact minute — always a smooth
and perfect performance? For that matter.
disregarding the immensity of the problems of
stage management and direction, and the
equally important matters of production,
publicity and what-not, consider the music only.
The music that we accept so lightly, yet know
to be so important. Does that forty-piece
orchestra just happen to be on the job and do
they just happen to hit on the right music?
When the organ takes up where the orchestra
leaves off, is that a matter of good luck?
When the orchestra plays the news reels and
flips so easily from a galop to a funeral march

This picture of del Castillo and the Metropolitan organ,
console at least gives a fair idea of the organ,
which was made in Boston by Skinner

and then to a snappy popular number, who is
responsible for it all? Does the organist put
on his stiff shirt — saunter into the theater at
seven o'clock, pull up his trousers and drag
himself on the organ bench there to draw on
his memory for tunes as he watches the picture?

Of course not. Everybody knows that a lot
of planning, work, and previous training is
necessary. We knew it, and because we think
we are smarter than the average layman in the
matters of theater music we were not prepared
to find quite so much that we didn’t know when
we got behind the scenes and learned just what
has to be done in order to take care of the musi-
cal department of such a theater as the Met.

Back Stace IN A Picrure PAvace

It was necessary to get in touch with the
musical director to secure the inside facts that
would answer our questions. Somewhat to
our surprise, we found that the musical director
of a theater of the caliber of the Metropolitan

is one of the most important executives con-
nected with the theater. The value of the
music is recognized to such an extent that it is
almost correct to say that the music is the core
of the program and the rest of the things that
make up the series of presentations are built
up around the music. This is even true to
the extent that the musical director has a lot
to say as to the pictures that are screened.

Joseph Klein, the musical director at the
Metropolitan, is a musician of broad experience.
He came to this country with the Russian
Symphony Orchestra, the organization that
toured so successfully under Modest Alt-
schuler some ten or more years ago. It was
not long before Klein was a member of the
New York Philharmonic Orchestra. While
still a member of this group he was loaned . to
one of the large New York Theaters for a
special presentation of some sort, along with
several other members of the Philharmonic.
The violin is his instrument, and it was as a
violinist that he thus made his début in photo-
play musical circles. At that time, the im-
portance and even the necessity of excellent
music as an adjunct to artistic photoplay
programs was being recognized. The idea was
in process of being put into concrete form, and
musicians with the necessary routine experience,
classical background, and sense of showmanship
were being sought by the photoplay powers.

Consequently, Klein was induced to become
a recruit to the ranks of those engaged in
building up photoplay musical programs of
merit and popular appeal. His sense of musical
prophesy was keen, he could see the future of
such a program, and, it may safely be assumed,
was quick to grasp an opportunity that would
give him a chance to develop and exploit his
own musical personality so fully.

Shortly after the close of the war, he was
with the Capitol Theater Company asjthe

A corner of the grandlfoyer. A lounge with easy chairs,

radio, books and |magazines and otherlclubby touches

occupies the floor below.j:A choice art collection lineg
the walls of the balconies.
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orchestra conductor, with Nathaniel Finston as
Musical Director. A few years later, S. L.
Rothafel was with the Capitol in charge of
productions, Arno Rapee was the orchestra
conductor with Klein as assistant. Later on
he went to the Rialto as assistant conductor to
Finston, with Hugo Riesenfeld, Musical Direc-
tor. When the special screening of Queen of
Sheba was arranged at Washington for Presi-
dent and Mrs. Harding, Klein was sent along
in charge of the orchestra.

During the time when Klein was the conduc-
tor at the Capitol, an orchestra of seventy
members was maintained as well as a large
ensemble of male voices, a still larger one of
female voices, and the combination of the two
into one great ensemble of mixed voices. Some very
elaborate and effective presentations using the orchestra
and the chorus were staged at that time. Klein and Fin-
ston are still associated in the Publix musical programs as
Finston is the Musical Director for the circuit.

It was not the easiest thing in the world to extract in-
formation from Klein, Not that he was at all unapproach-
able, but the schedule of a musical director with a theater
like the Metropolitan is so full that there isn't much provi-
sion for talking to curious magazine writers. The program
of one day’s activities is good proof of this.

A Busy Day

Klein is due at his office in the theater at 12:30 noon.
There is always considerable mail to look over. After
this is attended to and answered, the staff is called together
and routine work for the day laid out. It is then necessary
to see the chief operator to be sure that any changes desir-
able in speed of pictures, substitutions, ete., are understood,
It is also necessary to check up with the chief electrician
to be sure that the control of house and stage lights, floods,
spotlights, ete., is as it should be.

By this time, it is time for the first performance and this
is conducted through overture, weekly news reel, soloists,
digests, and feature, just as we had viewed it from the
front a short time previous. Times between performances
and the intermissions allowed the musicians by contract
are used in gathering up loose ends and tying them more
neatly and securely.

On Saturday at 9.00 A. M. there is a rehearsal that
covers the music for the next week’s program, The music
for this next week's show has been carefully planned by
Mr. Klein since each previous Tuesday so that by time
for the Saturday rehearsal every musical theme and
phrase is exnctlf' fitted into its proper place. To do this,
he has managed to preview the picture some time before,
and the themes and numbers are fitted to the picture by
means of a stop watch and a mental reading of the music
selected.

An actual rehearsal, playing the program as it is to be
given, is not always necessary; many times it is sufficient

to go through the program with the orchestra men, each
man looking over his part as the cuts, jumps, tempi,
dynamics, ete,, are explained orally by the conductor.

The way in which the music program is planned is inter-
esting; it is not only the last word in exact musical efficiency,
but it saves time as much as efficient things are supposed
to — but often do not.  There is a special projection room,
for the use of Director Klein, where he has his previews of
the pictures.

In front of him is a table with some push buttons and a
stop watch. He pushes a button, the picture starts and
so does the stop watch. When the picture has progressed
as far as a certain type of music will fit it, another button
is pressed, the picture stops, so does the stop watch and a
note is made as to the length of that division in seconds,
its character, and something in the picture that will serve as
a cue to the introduction of the next division. This
attended to, the button is pushed again, the picture and
the stop watch start once more and proceed until stopped.
And so on through the whole picture.

When it comes to the news reel and digest, all those on
hand for consideration are shown for Klein and he, with the
manager, selects the ones to be included in the program and
determines their order of presentation. This is a respon-
sibility that we did not realize ever devolved on the Musical
Director, but it does at the Boston Metropolitan in the
case of Director Klein, for we saw him do it. In fact, part
of the things we learned from him about the Metropolitan
organziation and its functioning were gathered between
and during episodes at one of these critical previews of
the news reel.

On Thursdays, Klein finds an hour in the afternoon for
the audition of local songsters and musicians who might
some time be included in the Metropolitan program.

PicTure SENSE NECESSARY

We asked Klein what he considered the most necessary
requisite in a director for the effective cuing of pictures.
He said, “The director should have a picture sense rather
than a title sense. That is, he should instinctively know
what the picture is telling. The titles do not tell the story,
the picture does that; the titles are only an auxiliary to
help the picture tell its story, and the fewer titles that are
necessary the better the picture isapt tobe. So the director
should he able to sense the picture effects striven for in the
production and not depend on the titles for his under-
standing of the story and the musical effects that will best
emphasize it. He must, of course, have a wide knowledge
of musicin general and his own available library in particu-
lar. And that library should be an extensive one.”

That reminds us that the Metropolitan Theater Orchestra
library was certainly not the least impressive thing we saw.
It fills one large room; it is indexed, cross-indexed, and filed,
and is under the capable care of C.W, Sullivan, who devotes
all of his working time when not playing with the orchestra
to keeping the index up-to-date, filing additions to it, ete.

It seems unnecessary to remark that with all these things
to do, Klein finds it impossible to lead the orchestra in
person all the time they play. He has two capable assist
ant conductors and upon their batons quite often falls
the responsibility of leading the orchestra through the musi-

DEL CASTILLO IN THE PROJECTION ROOM

Yes, he writes with his left hand (see sample
above). The typewriter is a great boon to hu-
manity and editors (when used). Also note the
“Oh-dear-me-will-it-ever-come-time-to-go-home""
expressionon the gifted organist's face.—But that
isn't what it is. He has just remembered that he
hasn't written his copy for March Jacobs' maga-
zines,

cal maze so capably planned by Klein. Then a most
efficient concert master, by name Frank MacDonald, bears
his share of the responsibility by furnishing a correct tonal
guide for the orchestra members to follow, and in addition
presents most artistically whateveryviolin solosjare called
for by the program.

Orcanist pEL CasTino Dors His Smare

Of*course the musical program isn't altogether taken
over by the orchestra by any means. Our friend, del
Castillo, organist at the Metropolitan, bears upon his own
shoulders a large part of the responsibility for the masterly
musical programs given at that theater. Readers of this
magazine are quite familiar with his writings and his
attainments. We have also told you something about his
part of the program as it impresses those in the audience.
We must insist, however that although we have heard a
great many theater organists, we know of none better
able to present the organist’s part of a photoplay musical
program in a way that augments the picture with the un-
obtrusive thoroughness of good musicianship, and the
intuitive insight of the showman who thoroughly under-

. stands his audience, than this same del Castillo.

He is particularly fortunate in having a solid back-
ground of musical training and experience that is as
comprehensive and thorough as is usually acquired by
leading symphonic orchestra conductors. Then he has
that most admirable faculty of searching for and finding a
thorough understanding of whatever he is called upon to do.
We couldn't help thinking that his comprehensive under-

Continued on page b}
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The Wind Band of the Future

HAT is it about band ‘music that ap-
peals to everyone? Is it not the rich,
smooth harmonies such as are seldom

presented in orchestral music? # jMany musi-
cians say that band music is inferior to
orchestra music, but are they entirely right?
Perhaps the band hasnot yet reached the stage
of perfection which will enable it to rival the
orchestra as a medium of musical expression.

Until very recently bands were regarded
primarily as noise-making aggregations, with
little claim to artistic merit. A few outstand-
ing musicians succeeded in building up concert
bands which attained deserved popularity and
which were capable of giving very satisfactory
renditions of classic masterpieces in addition
to performing lighter numbers attractively.
These professional bands were necessarily
limited as to membership and instrumentation
for financial reasons, so a “full band” consisted
of about fifty or sixty players with an assort-
ment of instruments best adapted for the
performance of the variety of music which
made up the programs of such organizations.
The idea of a ninety-piece band remained a
dream, because no organization of that size
could be maintained without a deficit, and no
associations were willing to subsidize a band so
long as orchestras were considered the proper
musical organizations to subsidize.

INFLUENCE oF Scroor Banps

This was about the status of the wind band
when school bands began to spring up all over
the country under entirely different circum-
stances and conditions. Financing a school
band is a simple matter, for no salaries are paid
the players and the number and length of
rehearsals depends upon school authorities
and the inspiration generated by the leader.
From a very modest beginning a few short
years ago these school bands have developed so
rapidly that bands of seventy-five players were
common in 1924. So long as a school band had
fewer than sixty players the instrumentation
problem was easily handled by merely modelling
the band after one of the famous concert bands,
but when the band outgrew the standards set
by professional bands the leader had to either
use his own judgment or experiment to find
the best instrumentation for proper balance.
Some leaders showed excellent judgment while
others appeared with ill-proportioned assort-
ments of instruments. You see the school
band leader often has as much difficulty in
keeping the numbers down as the professional
band leader has in keeping them up. If a
school has but one band the leader must con-
trive to use all the capable players who apply.
He can give concerts and raise money for new
Instruments and transfer players to the newly
acquired horns but he cannot exclude good
musicians from the class.

About this time (1924), the National Com-
mittee on Instrumental Affairs of the Music
Supervisors’ National Conference decided to
take a hand and attempt to establish a stand-
ard instrumentation for a very large band.
In undertaking this task the committee had to
consider the fact that most concert band music
is transcribed from orchestral scores, since
practically all symphonic music was originally
written for orchestra, the literature for band
consisting almost entirely of marches and light
concert pieces. So the committee set out to
build an instrumentation that would fit the
present need — that of performing transcrip-
tions — and at the same time provide the best

possible balance and greatest extent of tonal
variety.

By Joseph E. Maddy

JOSEPH E. MADDY

Supervisor of Mugic, Ann Arbor Public Schools; Head
of Public School Music Department, Uni-
versity School of Music,

SUBSTITUTING FOR THE STRING CHOIR

The first consideration was a substitute for
the string section of the orchestra. It was
decided that a choir of clarinets would best
serve this purpose because of the similarity of
tonal quality, versatility, flexibility, extent of
range and minimum of fatigue to the players.
For a band of seventy players it was thought
that a choir of 2 Eb clarinets, 24 Bb clarinets,
2 alto clarinets and 1 bass clarinet would
suffice, the Bb clarinets to be divided into solo,
first, second, and third, supplanting the first
violins (divisi), second violins and violas. The
Eb clarinets would take the highest tones of
the first violin part, which would sound very
shrill if played on Bb clarinets. The alto
clarinets would take the ’cello part in the
main, while the bass clarinet would supplant
the string bass. On first consideration this
choir might seem poorly balanced but when you
consider that one bass clarinet is equal in
volume to several Bb clarinets, and that the
lower saxophones may be added when great
power is needed in this part of the range, the
wisdom of such a division is apparent. The
“string section” of the band would appear
something like this:

First Violins = 8 Bb clarinets and 2 Eb clarinets,

Second violins = 8 Bb clarinets.

Violas = 8 Bb clarinets.

Cellos = 2 alto clarinets uﬂlemenud by tenor and barie
tone saxophone when needed for more volume,

Basses =1 bass clarinet supplemented by basssax and
tubas when more volume is needed

Leaders might find it advisable to re-
apportion the number of Bb clarinets on the
different parts to secure better balance with
their particular groups, in consideration of
individual abilities.

Tae WoopwinDp aAND Brass SrcTrons

The woodwind choir would be practically the
same as in the orchestra, the first chair clari-
netists serving as soloists in woodwind passages.
The English horn should become an integral
part of the symphonic band, for additional
tonal color must be added to make up for the

loss of the string tone color. The Heckelphone
will undoubtedly be addedin the future as will
certain types of sarrusophones and the contra
bagsoon.

The symphonic brass choir of 2 trumpets,
3 trombones and 1 tuba, and the horn quartet,
will remain, while an additional choir of large
bore brass instruments will provide traditional
brass band effects when such are needed and
also add greatly to the sonority of the band.
This additional choir will be composed of
4 Bb cornets, 2 fliigel horns, 2 baritones and
5 additional tubas. Six tubas in one band of
70! This may seem absurd to the average
reader but let us consider facts for a minute.
In most professional bands the tubas are
forced to overblow to preserve balance with a
resulting harshness which could easily be
avoided by providing more tuba players. With
an adequate number of tuba players a sym-
phonic band fortissimo will sound like a great
organ, for the players will not need to force
the tone of their instruments to the point of
harshness.

The saxophones provide another color choir
which has long been an integral part of the
military band. The percussion section is the
same as that of the symphony orchestra.
Harp may be added when called for in the
score. .

SYMPHONIC BAND INSTRUMENTATION
STANDARD ADOPTED

The following instrumentation was finally
adopted by the committee as a standard to-
wards which school bands might work for the
present.

8 flutes, interchangeable '4 French horns

with piccolos 4 Bb cornets
2 Eb clarinets{ 2 Bb trumpets
24 Bb clarinets 2 fliigel horns
2 alto clarinets 8 trombones
1 bass clarinet 2 Eb tubas
2 oboes 4 BBb tubas
1 English horn] 2 baritones or euphoniums
2 bassoons 4 drummers
5 saxophones (soprano, alto,
tenor, baritone and bass) |Total, 69 players

This suggested plan of instrumentation was
first published in a little booklet by the writer,
entitled, School Bands, How They May Be
Developed, issued by the National Bureau for
the Advancement of Music in January, 1926,
and distributed to school band leaders through-
out the country. The result was astounding,
for within six months hundreds of school bands
had acquired the exact instrumentation recom-
mended in the booklet. At the National School
Band Contest, held at Fostoria, Ohio, in June,
practically every competing band had within
one or two instruments of the standard set by
the committee,

The above instance lends ample support to
the opinion of the committee that out of the
present school band movement will grow a
symphonic ensemble of wind instruments which
will nearly approach the symphony orchestra
as an artistic medium. The symphonic band
will peform the highest type of music to great
outdoor audiences throughout the summer
months, spreading the appreciation of good
music which will result in increased support
for winter orchestral concerts.

The symphony orchestra has proven itself a
practicarmedium for outdoor performances in
but one place, Hollywood, for only in a very
dry climate will the strings retain their pitch
and, even then, they lack the carrying power
to reach the ears of distant hearers in the open.

In establishing this instrumentation as the
standard for school bands, the members of the
committee hoped not only to improve the
present type of band but to point the way to
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further developments along the same lines by
enlisting the interest and co-operation of
professional band and orchestra men. It is our
purpose to invite criticism, out of which will
eventually grow the ideal for which we are
striving. Copies of the booklet with letters
soliciting criticisms and suggestions were dis-
patched to some of the prominent band con-
ductors, some of whom have offered valuable
contributions. :

CommenTs I'rom CAPABLE LEADERS

The veteran bandmaster, John Philip Sousa,
suggests 5 flutes, interchangeable with piccolos,
instead of three as outlined by the committee,
while Edwin Franko Goldman advocates 4 of
the same. Mr. Sousa also believes 1 Eb
clarinet to be sufficient, and suggests 2 bass
clarinets and 1 alto clarinet. William C.
White, Director of the United States Army
Music School, suggests 2 alto and 2 bass clari-
nets.

The inclusion of fliigel horns excited com-
ments from many quarters. Both Mr. Gold-
man and Mr. Sousa agree that they would add
materially to the effectiveness of the band, but
as parts are not published for them in this
country they should not be included. Al
Sweet is strongly in favor of fliigel horns.
Since the committee has the assurance of the
publishers that arrangements will be supplied
to meet the needs of the new band as soon as a
standard is established, the members of the
committee believe it wise to build the instru-
mentation without regard to present arrange-
ments; rather to create a new and more
adequate potential organization for the inter-
pretation of musical masterpieces, then rebuild
our bands and revise our transcriptions accord-
ingly. The time is now ripe for great strides in
wind band music and tradition must be ignored
if we are to grasp this opportunity to the fullest.

Mzr. Goldman and Mr. White believe that six
trombones should be used instead of three,
while Mr. White suggests the addition of 2
tenor horns. Mr. Goldman would have 8
French horns, while Mr. White would have 4
French horns and 2 Eb altos. Mr. Sousa made
no comment on the Jower brasses so it would
seem that he is satisfied with the recommenda-
tions of the committee. The writer is inclined
to agree in part with Mr. White and Mr. Gold-
man. Both of these authorities agree that the
“middle part” of the band is likely to be weak,
hence their suggestions for strengthening this
part in the horn and trombone sections. The
use of 6 or 8 French horns will remedy this
weakness considerably while the addition of one
more trombone doubling the first trombone
part, and 2 tenor horns, would increase the
volume of the trombone section, when such is
desirable.

The use of tenor horns seems advisable in-
stead of doubling the number of trombones,
for the reason that the tenor horn is much more
facile in execution and since the object is
merely one of volume these instruments would
seem the most worthy of being included. Tenor
horn parts are provided in present-day band
arrangements, though seldom used, this instru-
ment having become almost obsolete during the
past two decades. Mr. Frederick Stock would
like to see the addition of an Eb or F trumpet,
contra-bass clarinet and contra bassoon. This
in turn suggests the possibility of re-establish-
ing the Eb cornet also, another instrument
which has fallen into disuse in this country,

CONCLUSIONS AS T0 THE FUTURE

Summarizing the results of this discussion it
would seem that the symphonic band must
assume larger proportions than originally
planned by the committee. It also appears
that an entirely new type of transeription must
result and that publishers should provide means

by which bands may secure arrangements for
several types of bands, for example “sym-
phonic” — to include parts for the entire

- symphonic ensemble and extra clarinet parts;

“full band” to include parts for the usual con-
cert band; “smull band” to include parts for
the usual military band and perhaps “minimum
band” for a bare skeleton of parts. The new
type of transcription will be scored for complete
symphonic band and so cued as to be playable
with a minimum number and variety of instru-
ments, similar to some of the more modern
orchestral arrangements which are used exten-
sively in theaters and by amateur symphony
orchestras.

Having devoted much time and study to the
subject of band instrumentation in general,
and considered the criticisms and suggestions
which have come to me from authorities in this
field, T herewith submit my own revised version
of the instrumentation the new symphonic
band should embody:

STRING SUBSTITUTES
2 Eb clarinets (high first violin parts)
10 solo and first Bb clarinets (first violin parts)
8 second clarinets (second violin parts)
8 third clarinets (viola parts)
2 alto clarinets (cello parts)
2 bass clarinets (bass parts)

Woopwinp CHoir Horng
4 flutes or piccolos 8 French horns (2 on each
2 oboes part except in solo pass-

1 English horn

1 heckelphone

2 bagsoons

1 bass sarrusophone or con-
tra bassoon

ages)
SmaLL Bore Brass Croir

1 Ep trumpet
2 Bb trumpets
4 tromhones (2 firsts)

Larae Bore Brass Choir

4 Bb cornets

2 fliigel horns

2 tenor horns

2 baritones or euphoniums
2 Eb basses (tubas)

4 BBb basses (tubas)

SaxopHoNE CHOIR

1 soprano saxophone
1 alto saxophone

1 tenor saxophone

1 baritone saxophone
1 bass saxophone

PERCUSSION SECTION
Tympani, bass drum, snare drum, cymbals and triangle
(4 players)
Exrra InstRUMENTS FOR OccasioNAL Use
1 or 2 harps, celeste, belles, chimes, etc.
Total 83 players. For a still larger band I would advo-

cate adding more Bb clarinets, alto and bass clarinets, then
doubling the saxophones.

While a band of this instrumentation would
need a new type of transcription for best results
it could exist under present conditions and with
available transcriptions give an effective ac-
count of itself. In many of the modern

Third New England
School Band and Orchestra

Festival
Boston, May 14, 1927

HE third Festival of New England School Bands
and Orchestras will include a contest for
school bands and a contest for school orches-

tras. The band contest will be conducted accord-
ing to the recommendations of the Committee on
Instrumental Affairs of the National Supervisors’
Conference. A complete outline of the glan of pro-
cedure, lists of music, methods of classification and
adjudication will be found in the State and Nation-
al School Band Contest Booklet, published by the
National Bureau for the Advancement of Music.
Copies of the book may be obtained from the ad-
dress below, or from Secretary Tremaine, 45 West
45th Street, New York.

Orchestras will be classified and judged accord-
lnf, to the same plan, and a list of the required and
selective compositions for the various classifications
can be secured from the address below.

An outstanding feature of the Festival will be a
festival program by the massed bands and orches-
tras, in which all school bands and orchestras in
New England will be invited to participate, whether
or not participating in the contest choral con-
test is also being arranged. For complete informa-
tion address the Secretary.

Arrange to attend the New England meeting at
the Eastern Supervisors’ Conference, (Conference
dates March 9-12,)

MRS. WILLIAM ARMS FISHER,
President
C. V. BUTTELMAN, Secretary

Room 233, 120 Boylston St.
Boston, Mnnnchuaettl
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transcriptions (including some excellent ones
by M. L. Lake), the clarinet choir, as suggested
above, has been given the parts originally
assigned the string section and parts are pro-
vided for English horn and occasionally for
harp. Such a band, using available transcrip-
tions would utilize the players as follows:

Flutes and piccolos would divide on the one
flute and one piccolo part now available.
Parts would have to be written for English
horn when no published parts were available,
or the English horn would play the oboe part
with the first or second oboist. The heckel-
phone player could use the bassoon part, along
with the first bassoon. (This instrument is
materially an English horn pitched in €, a
perfect fourth below the English horn. The
range extends to low A, first space in the bass
stafl. The player reads bass clef music as
written.)

The Bb clarinets would be divided as sug-
gested above. Contra bassoon or bass sarruso-
phone would play from the regular bass (tuba)
part. Basssaxophone would play from the bass
clarinet part. Eb trumpet would play from the
Eb cornet music, though this would obviously
be a makeshift. Cornetists would divide on
the solo and first cornet parts while the fliigel
horns would play from the second and third
cornet parts. The tenor horns would play the
regular Bb tenor parts or Bb trombones, treble
clef, now available. The second baritone or
euphonium would play the Bb bass music,
written in treble clef.

The 8 French horns would double on the
four available parts, except in solo passages,
using the Eb crooks or transposing the Eb
horn music. Bb trumpets would play the
trumpet parts when available, otherwise they
could play solo and first cornet parts. When
second and third cornet music is written for
trumpets and so marked (trumpets), the fliigel
horns should have special parts written,
transposed from the Eb horn music.

CHANGE 10 SYMPHONIC BAND A PrAcTicAL ONE

The transition from the present concert band
to the full symphonic band can be accomplished
without great handicap on the part of bands or
hardship on the part of publishers of band music
as is evident from the above facts. Heretofore
the publishers have provided music to suit the
needs of the best bands of the times, always
aiming at a higher standard then the prevailing
one. Their publications in turn have influenced
the instrumentation of bands until a sort of
standardization has resulted, generated by the
needs of professional and military bands in
which the instrumentation was always limited
for reasons financial or otherwise.

Obviously, the new symphonic band will not
be supremely effective until new transcriptions
appear which have been written specifically
for such a band. However, a band with the
above instrumentation (with whatever changes
may be made after thorough discussion by all
concerned) will undoubtedly be the most
effective wind band thus far developed, even
when using present day transcriptions.

The purpose of this article is to turn the
minds of thinking band people to this highly im-
portant movement and to excite and invite
criticisms and suggestions from all who have
ideas on the subject. Communications may be
sent to the writer, to Mr. C. M. Tremaine,
Secretary of the committee, 45 West 45th
Street, New York, to any member of the Na
tional Committee on Instrumental Affairs of
the Music Supervisors’ National Conference.
1 will attempt from time to time to give a
résumé of the reactions of bandsmen through
the columns of this magazine. The opportu-
nity is here for the band people of America to
pull together and achieve a great victory for
.t‘}im ;vind band the world over. Have you an
idea

A
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Music in the Intermediate Schools

N THIS day of general enlightenment and
public education it is no longer a sign of
good breeding to disclaim all knowledge

and appreciation of music — the universal art
of communion and good-fellowship. Instead
of the ancient puritanical aversion to musie,
modern society depends upon music more than
upon any other form of
. human expression except-
ing only speech; and in
the ultimate forms of com-
munion, music carries on
where speech leaves off.
We no longer speak of
“Art for Art’s sake” in
relation to music. Music
is flooding all of America
today because we musi-
cians have grown to under-
stand that the greatest of
all must be theservantof all.

Music is necessary and welcome to all only as
it serves the great common need of all. We as
supervisors must rise above ourselves and our
own carefully nurtured likes and desires to a
vision of the constant hunger and craving for
the many types and forms of music, all of
which help to lead our fellow men and women
out of themselves, into the joy of social com-
panionship and national unity.

Music in the public schools must justify itself
by its service to the great purpose for which our
common educational enterprise is organized
and maintained at great cost, by common
consent and approval. It is obvious of course,
that in the comprehensive scheme of education
music must take up only a part of the student’s
time. It must of necessity be correlated with
other subjects in the curriculum and since we
musicians are outside knocking for admission
as it were, it behooves us to take advantage of
every possible opportunity to get an insight
into the methods of procedure and the problems
of the educational administrator. To this end
the Walter Jacobs, Inc., publications are
presenting to their public school readers in this
column a concise and informative paper on
The Place of Music in the Intermediate School
Curriculum, by Joseph V. McNally, principal
of Sherrard Intermediate School, Detroit,
Michigan. The paper was read to the music
section of the Michigan State Teachers’ Asso-
ciation in the auditorium of the College of the
city of Detroit, October 29, 1926, and it made
such an impression upon this progressive body
of educators that the editor of this department
lost no time in securing it for our readers. The
paper is remarkably clear and concise in every
detail.

CLARENCE BYRN

THE PLACE OF MUSIC IN THE INTERMEDIATE
SCHOOL CURRICULUM

By Joseph V. McNally
i

Modern pedagogy attempts to enunciate the objectives
which should be attained through the several subjects.
The following are objectives which seem to have fairly
good sanction so far ag music in the Intermediate schools is
concerned:

I. To develop in the pupilsan understanding of some
of the simpler elements in the structure of music.

IL. 'To develop a taste for the finer and nobler types of
music both vocal and instrumental. :

III. To develop ability and interest in community
singing.

IV. To develop an appreciation of the value of singing
as a means of expressing emotions.

V. To afford specialized training for those having dis-
tinct interest and capacity tn musical accomplishment.

The methods which should be used, and the content of
courses to materialize those objectives, are tasks for the
sEeciulists in the music department — the supervisors and
the music teachers. Kor the layman only certain general
statements seem pertinent,

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Editor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration —is an exclusive monthly fea-
tureof JAcoms' ORCHESTRA-BAND MoONTHLY and MELODY.
The conductor, Mr. Clarence Byrn, head of the nations
ally known Vocational Music Department of Cass
Technical ngh School, Detroit, Michigan, is one of the
outstanding figures in public school music, a musician of
broad general experience and particularly in the public
eye because of the remarkable achievements of Cass
Tech Music Department under his direction. Readers
are invited to take part in round table discussions, and all
suggestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn’s personal attention if
addressed to him in care of this Magazine.

3.
While five objectives are listed they are not independent
of each other. Each 1s linked with, overlaps one or more of
the others. 1If, for example, the pupil acquires an under-

- standing of the simpler elements in the structure of music,

~— its melodic repetitions and melodic contrasts, the quality
and the quantity of tone, rhythm, pitch, tempo, change of
key, ete. — he s laying a foundation for appreciation of good
musie; he will find an emotional response to the music and
he will have some intelligent basis for his emotional response;
he will participate in group singing with greater accuracy,
and with greater satisfaction to himself and to others.

4

INGLIS, in his Principles of Secondary Education, when
discussing the individual interests and capacities in music
divides pupils into three groups:

I. Those who possess distinct interest and capacity in
musical accomplishment.

II. Those who possessdistinct interest and capacity in
musical appreciation, but only a moderate interest in
musical accomplishment.

ITII. Those who possess no interest or capacity for
musical accomplishment, and only a moderate interest
in musical appreciation. This analysis covers very well the
situation in the Intermediate School.

6.

The great majority of pupils will probably always be
found in the second and third groups as designated by
Inglis. For these, much is now being done, and with
telling results, and it is probably here that the greatest
values for music as a factor in Intermediate school life will
be found. One type of music which contributes greatly is
group singing. There is nothing which will develop better
the realization that their school is a happy place in which
to be. There is nothing which can contribute more as
preparation for better singing, and for enjoyment of singing
outside of school, whether in community meetings, or in
churches. An assembly program to be really effective
must provide for group singing.

6.

Other types of music should always have a place in
assembly programs, and in class-work in music. Vocal
and instrumental selections — by pupils, by members of
the faculty, or by friends of the school, help to train pupils
to be interested in, and to appreciate, good music. The
wonderful improvements of recent years in talking machines
and in player pianos have made possible the hearing in any
school of the world’s finest productions in music. The
radio is just beginning to lend itself to the school for the
very finest type of music, — as is evidenced by the broad-
casting of the Junior Concert of the Detroit Symphony
Orchestra on Tuesday last. If this practice is continued it
will add immeasurably to the value of the excellent work in
musical education which the Detroit Symphony Society
has carried on for several years through the Junior Con-
certs, and the Music Memory Contests. This year that
work, so far as the Intermediate schools of Detroit are
concerned, is made doubly valuable through the talks on
musical appreciation which Miss Rhetts, with such mar-
velous skill, adapts to the capacities of her audiences.

7.

Every school should have a school song — one with
enough pep to it to induce all to tryto singit, and one with
enough dignity to it to arouse the right kind of emotional
response, What finer means of displaying school spirit at
an inter-school game than by the singing of the school song
between halves?

- 8.

The question naturally arises — *“What is being done by
way of musical instruction in the Intermediate School?”

While the second and the third groups, mentioned in para-
graph four, seem to be fairly well provided for, we have not
as yet gone far enough in regard to the first musical group —
those having distinct inferest and capacily in musical
accomplishment, :

9.

Glee: clubs, orchestras, and bands help somewhat, but
why shouldn’t the same policy hold for those gifted in music
or in art, as holds for those interested in language, in
technical work or in commercial work? The theory under-
lying the Intermediate School is that it is a place for much
exploratory work in the seventh and eighth gradesfollowed
in the ninth grade by intensive work to embrace the
best results in guidance from the exploratory courses.
This theory would seem, then, to justify the addition of a
Music and Fine Arts course in which the mspmcrarLy
GIFTED in music or in art might find an opportunity for
developing their talent witHIN THE CURRICULUM, rather
than largely through extra curricular activities.

10.

It would seem that if music is to serve its real purpose in
the Intermediate school, teachers of music must first, last
and always keep in mind that their aim is:

(1) To help pupils to acquire an interest in group singing.

(2) To help them to gain an appreciation of the social
value of good music.

(8) To help them to realize how much music may be
made to contribute toward enjoyment of their leisure time,
guul in their relation to and associations with others, whether
in small groups in the home, or in the larger groups in
churches, and in public gatherings,

11.

The fundamental principle which the public school music
teacher should keep in mind at all times, as in all other
subjects, is the kind of change which she may effect in the
pupil — that is of most importance. It is not so much that
she may secure a rendition technically acceptable, as that
through this she may work toward a lasting change in the
pupil's attitudes and emotions: herein lies her greatest
opportunity and her supreme obligation,

Josepr V. McNaLwy, Principal
Sherrard Intermediate School, Detrott, Michigan.

Ir Can’t BE Dong

In. his four-minute essay under the above
caption, Frank Crane says in part:

“If you’re looking about for something to do,
something big, something that will bring you
fame and money, find something that can’t be
done and do it.

“The man who can do what can’t be done is
not to be dispensed with. The business world
cannot get along without him.

“The world progresses only as mankind does
what can’t be done.

“Particularly,in the higher realm of en-
deavor, in the domain of thought and of morals,
it i the tmpossible that is essential, dominant,
needed.

“Against every demand of humanity it has
been objected: 1t can’t be done.

“At some time or another practical men held
all these things impossible.”

I am presenting herewith a letter from
Mr. Alvin C. White of Toronto, Canada, re-
cently received through the office of the
Jacoss’ OrcuEstrRA MontuLY. Mr. White is
thoroughly convinced that class work in instru-
mental music can’t be done, so it is up to us
to do it, or rather to continue in doing it, and
try to still further improve our technic. We
shall discuss this letter in detail in the March
issue and if any of our readers care to take part
in the discussion, we will gladly welcome their
contribution,

Mr. White has isolated several important
germs or weaknesses in instrumental class in-
struction and it is up to us to find commensurate
remedies.

3859 Glenlake Ave.,
Toronto, Ont., Nov. 26, 1926,
Mr. Clarence Byrn,

care of Jacons’ OrcuesTRA MoNTHLY,
Boston, Mass.

Dear Sir:

Having noted letter in the November issue regarding
class instruction I cannot resist the temptation to accept
your invitation to the readers of your department to send
1n suggestions. (Continued on page 18)
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W~a Perfect “D”

and lower register on the
York Tenor Saxophone

That “wolf D” on the tenor saxophone has been conquered at last! No more “sour”
lower register! No longer need the musician dread the “middle D.”

By a new and exclusive feature, developed by our experts after months of tireless
experimentation, the student as well as the artist can obtain perfect pitch and beau-
tiful full tone through the entire range. This is positively what you have needed—
what musicians have been waiting for, what the instrument makers have been trying
to give you. This improvement represents the most successful advanced step In
saxophone construction in many years.

How the York Tone Clarifier Works .’

Look at the illustration and you will under- 8O, York built an instrument with a third
stand how this improvement has been accom-  gctave hole—a hole that is placed in the
plished. No. 1, is the octave hole for the gcientifically right spot, a hole that aworks
upper register; o lef()r the middle and automatically with the lower register, works
lower registers. With this customary arrange- satacily pernle. potlect piich dnd i

ment the lower register always has been - .
faulty in pitch and tone quality. volume—and remam:s closed automatically
By placing No, 2 octave hole lower on the when notes above “middle D” are produced.
y placing No. 4 o -
body, however, York corrected the faultiness Then the regular octave holes begin to func

of the lower register but impaired the notes tion and the performer has a complete scale
above the “middle D.” without a “wolf” and without a fear.

Completely Automatic-No New Fingering

Isn't it simple? Isn’t it a boom to the professional as well as the beginner?
You will not be satisfied until you see this new instrument, until you have
tried it out and proved the claims we make and know to be true.

There is no trick fingering, nothing new to learn. Play your new York
Tenor Sax the way you wish. You will find everything the same except
that the third, or lower register octave will be working automatically
every time you sound a lower register note from middle D down. You
can’t get away from it! It's automatic action.

Don't fail to see this new instrument now! Play a few scales on it, or
try it out on the job. Everyone who has seen it, or even heard of it is
enthusiastic over the possibilities of this innovation. And you, too, will
be convinced that here, at last, is a perfect tenor saxophone—an instru-
ment worthy of the respect and admiration of the most critical musical ear.
And the new Sax is now ready. See one! Play it! Listen to it!

Write for the York Catalog
Clip and Mail the Coupon o

CTHE HOUSE OF

YORK

Makers of Good Band Instruments Since 1882
You might let me know when the new tenor will be ready for

v Dept. 3227-B Grand Rapids, Mich.
delivery, I am religiously refusing to sell the sample, Have had it
in three hands, and two insisted on buying it. Another says he will Do - Sio o i e e o]
take our word for it, and must have one either before January 1, or
we must let him use this one New Year's eve. He is an alto player
who occasionally picks up a tenor job, and wants a York tenor to
match his York alto,

Patent
Pending

How one enthusiastic dealer
writes about the new tone hole

York Band Instrument Co.,
Grand Rapids, Mich,

Gientlemen:

York Band Instrument Co.,

. Dept. 3227-B
(Signed) The Dixle Music House (Chicago),

By George Gault,

---and YORK'S new Saxophone is

now ready_~

Please send me your catalog and full particulars regarding the
purchasing of a new York Tenor Saxophone,

INBMB i aviuim s asssisissnsions

Adadnasg tlicianey

IIAY Bt o i wie o e o e o o
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During the past 18 years I have been teaching various
instruments principally piano, violin, banjo and other
string instruments. For five years I was connected with a
musical institute that taught in classes. I am at present
teaching entirely individually and will continue to for
the following reasons:

That class work can’t be done. Some pupils may makea
certain amount of progress in a class, but think how much
better they would have been if they had had the undivided
attention of a teacher for the same amount of time, Where

* one pupil makes any kind of a fair showing, there are 20

that practically fail. Out of ‘that 20, easily 909, would
have made players of the average ability had they had
private tuition. The one pupil that makes a fair show-
ing after a year or two of class work generally decides to
continue with a private teacher, He then finds that al-

though he had considered himself doing well, he had ac-
quired a number of bad faults in his playing.

It is impossible for a teacher of a class playing together,
to catch every mistake of every player, especially the smaller
mistakes, and it is these that count. Every teacher knows
the careful watching that is needed with each pupil.
Pupils in classes easily acquire bad habits and we all know
how hard it is to break off playing a certain way and have
to learn a new way. Bad intonation is one of the most
common faults of class lessons — and what is more im-
portant than intonation?

There are numerous other faults easily acquired in class
work, To work on pupils separately in class lessons is
almost an impossibility. Divide up an hour's class lesson
among eight or ten pupils, deducting the time for tunings,
etc., and you can see that the time for individual attention
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is almost nil. If very much individual work is done, it is at
the sacrifice of the others. And yet no two pupils are pre-
cisely the same, which brings up another strong point
against class tuition. It is impossible to keep classes
homogeneous. There are always some that can grasp an
idea quicker than others. To hold such a pupil in a class
with pupils of a lower standing is not fair to him and to
advance him to a higher class means the jumping of work
that he should have covered.

I could continue and quote many incidents and compari-
sons that make class tuition very unfavorable but my letter
already has reached a greater length than T intended. I
trust however, that this may be of some help,to'you and
the readers of your very worthy publication.

Yours very truly,
Avvin C, WHiTE,

McCOOK (NEBRASKA) HIGH SCHOOL BAND. LEO KELLY, CONDUCTOR
Winners of first prize in the 1926 contest of the Western Nebraska Band Association; second prize in the 1925 and 1926,State Band Contests

Speaking of School Bands and Orchestras

R. LEONARD CHALLINOR, orchestra director
and violin soloist, 1s achieving marked success in
Port Huron. In 1924, he was madedirector of instru-
mental music in the city schools and, at present, conducts
gix orchestras and a band of thirty-two pieces. Mr, Chal-
linor also directs the Boy Scout Orchestra, sponsored by the

Rotary Club of Port Huron, and this group of young mu-

gicians has attained international recognition. He has
worked with young people for over fifteen years and has a
faculty of getting excellent results from young musical
talent.

Mr. Challinor was born in Cleveland, Ohio, and began
the study of violin and piano at the age of seven with
Johann Beck, the famous conductor of the Cleveland
Symphony Orchestra. A natural talent for the violin led
bim to continue his study with Sol Macosson and later with
the eminent Holland violinist, Christian Timner, who was
for years the companion and partner of the world-famous
Ysaye. A thorough preparation for his present work, as
well as a broad musical education, was secured through his
study of harmony with Walter Logan and Herman O. C.
Kortheuer, and it was Christian Timner who taught him
instrumentation and orchestra direction.

While studying with Christian Timner, Mr. Challinor
was instructor at the Bailey department store and musical
school and later became principal of the violin department
of this institution. During this period, he assisted in the
organization of the Harmonic Junior Orchestra composed
of players from twelve to fifteen years of age, and with
this group he toured the Central States. At the conclusion
of this tour, he accepted the position of assistant director of
the Central High School Orchestra of Cleveland. He was
later director of the Circle Theater Orchestra and a mem-
ber of Loew's Theater Orchestra directed by Homer Wal-
ters, A strong desire to organize and direct his own
orchestra prompted him to accept a position with the
Northern Navigation Company which operated a fleet of
passenger steamers on the Great Lakes between Detroit
and Duluth. With this company he organized and directed
concert and dance orchestras. It was because of the suc-
cess of these orchestras that he attracted the attention of
the Port Huron Rotary Club which was seeking a director
for the newly organized Boy Scout Orchestra which they
were sponsoring. Having secured his services the club
gave him a free rein and were so pleased with the results

We Introduce Leonard Challinor and
His Port Huron School Band

LEONARD CHALLINOR

that they arranged for the appearance of the orchestra at
the international convention of Rotary Clubs held in
Toronto. Here the organization was so popular that they
were invited to appear at the convention the following year
at Cleveland. Again they were a marked success and, as a
result, were secured to play an engagement at the famous
Keith's Palace.

InstruMENTAL Crass Instruction Popurar AT Porr
Huron

The introduction of the teaching of instrumental music
in the schools of Port Huron may be traced directly to the
appearance in that city of the Cass Technical High School
orchestra and band of Detroit. Through the courtesy of
Frank Cody, Superintendent of the Detroit Schools, these
organizations, conducted by Mr. Clarence Byrn, appeared
on a demonstration concert program for the Port Huron

PORT HURON, MICHIGAN, HIGH SCHOOL BAND, LEONARD CHALLINOR, DIRECTOR

Thursday Musical Society, under the management of the
Club’s president, Mrs. Shirley Stewart, on January 26,
1023, The concert was supplemented with short talks by
Mr. Byrn and Mr. E. G. Allen, assistant principal of the
Cass Technical High School, which so delighted their
audience that a movement was started then and there by
Mrs, Stewart and her assistants to bring instrumental
music into the Port Huron schools. Having heard and
seen the wonderful results achieved by the Cass Technical
High School musical organizations, Mr. Harlan A. Davis,
superintendent of Port Huron schools, decided to go im-
mediately and do likewise. The Port Huron press was
with him and he had no difficulty in convincing the school
authorities that the proposition was a worthy one. Already
Mr. Leonard Challinor had many of the school boys under
his private tuition and he was persuaded to take up the
work in the schools. There are now three hundred and
fifty boys and girls actively engaged in the study of instru-
mental music as a regular part of school work. The
Senior High School Orchestra of forty-five pieces is fast be-
coming a finished and accomplished organization. Musical
interest throughout the city has progressed enormously and
with the forming of a school band of thirty-two pieces,
orchestra students are encouraged to double on wind instru-
ments.

The Kiwanis club has aided the school board in the pur-
chase of uniforms for the new band, which already has
many engagements for the winter season. Mr. Challinor
is ably assisted in his present work by Mr. E. E, Straffon, a
musician of ability, who some years ago brought the Cass
Technical school band to New Baltimore, Michigan. At
that time his band consisted of eighteen pieces and it has
since grown into a full-sized organization. It is evident
that one school band or orchestra encourages another and
awakens an interest in music in an entire community.

The Port Huron High School Orchestra was recently the
recipient of a harmonium as a gift from the Thursday
Musical Society of Port Huron. This instrument greatly
improves the work of the orchestra and testifies to the
general interest in the work Mr. Challinor is doingifor Port
Huron and vicinity.

Leo Kelly and the McCook (Neb.) High
School Band and Orchestra

FTHE city or town that today does not boast a school band

(or, and better, bands) within its precincts would seem
to be lacking in at least two prime essentials of good
citizenship, and these are a broad appreciation of music
coupled with broader public spirit; neither can a school
that does not register a band as part of its pupil roster be
considered as really on the official (albeit unprinted) school
music map. Boys’ bands are music links; they link
parents with pupils in a like musical interest, parents with
parents in mutual parental pride, and citizens with citizens
in broader communal association and civic good-fellowship
at the band “meets.”

Boys' bands also are strong boyhood bonds, for where is
there a boy who can blow an instrument that does not feel
an unspoken sense of affiliation, acquaintance and com-
radeship with all boy-blowers of instruments everywhere,
although they never may have met personally? But
whenever they do meet, which (thanks to band contests)
happily is becoming more and more frequent in these days,
ityis this sense or feeling of being young fellow-musicians
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& Sewall Lee--

a skilled workman

of 12 years expe-

rience--1s one of

the force of Mas-
et ter Craftsmenwho

Sae=tne/ build quality to

PAN-AMERICAN
Instruments.

The Beautiful’

Tones of Pan-American
Instruments are Due to the Skill v

of Pan-American Master Craftsmen

AN the hands of a musician, amateur or professional, an

J instrument is a “living” thing—responding to the will
and mood of the player.

But no artist, however famed, can get more out of an instru-

ment than was put into it by the master craftsman at the

time of its creation.

Because an instrument must be inherently perfect to enable an artist
to produce the melody of which his skill is capable—a group of men at
the factory of the PAN-AMERICAN Band Instrument and Case Com-
pany are devoting their lives to the creation of better instruments, at
lower cost. :

These artisans live in Elkhart, Indiana, the musical city of the world.
They are giving their lives to the production of PAN-AMERICAN

instruments,

PAN-AMERICAN craftsmen are combining master craftsmanship with
modern manufacturing methods to produce better band and orchestra

instruments—at less cost. They are more than craftsmen—they are
artists.

That PAN-AMERICAN artisans are succeeding in an unusual way is proven both by
the pure rich tones of all PAN-AMERICAN instruments—as well as by their pepularity,
They have been found worthy to play beside the most expensive instruments made.
They are the ideal instruments for amateur bands and orchestras.

Write us now about YOUR favorite instrument —we make them all.

F.E. Olds TROMBONES

THE PERFECT TROMBONE. MADE TO YOUR ORDER. LARGE STOCK, QUICK DELIVERY
Catalog Free

HiLL,

Time Payments Arranged

e Comnotm* 24 Warren Stroet, Nowark N, ).

Phone Connection
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which at once places them on a level footing with each
other, on a common ground of boyish interest. Further-
more, school bands are also character pace-makers for the

boys, giving them a poise of manliness while at the same time

retaining in full all of boyish enthusiasm and youthful
effervescence. These bands also are annihilators of dis-
tance, for when a boys’ band in the extreme East reads or
hears of a contest between other boys’ bands in the far
West (or vice versa), its members are there in all but body —
in spirit and mind.

The band pictorially presented here is an organization
located in what Bostonians once considered “Way out West,”
but thanks to magazine and camera now is just like
next-door neighbor. The McCook High School Band of
McCook, Nebraska, was organized in 1923 under the leader-
ship of Mr. Leo Kelly, and from its incipiency the plan has
been to simultaneously develop and carry on both a senior
and junior body. This affords a happy. provision for the
filling in of graduation vacancies in the senior body by
prepared players from the junior, thereby keeping/the play-
ing continuity intact. At the time of this writing there are
forty-eight members in the senior band and thirty-seven
in the junior.

LEO KELLY

Naturally, there must be some basic foundation on which
to build comparison of capabilities between bands, thus
inciting to enthusiasm and greater endeavor, and band
contests form such a basis. The cruxof opinion regarding
the performing differentiation between various boys’ bands
seems to be centered in these contests and their awardings.
These awardings, although reliable criterion upon which to
base, cannot be considered absolute (infallible) so long as
the judgment of men continues to be fallible and uncon-
sciously colored by personal opinion.

The McCook High School Band entered the Nebraska
State Band Contests of 1925 and 1926, and were awarded
second place in both. In the 1926 contest the band was
defeated for first place by the Lincoln Band on a margin of
only two points. In the same year (1926) the McCook
Band was awarded first honors by the Western Nebraska
Band Association in its annual contest.

The orchestra of the McCook High School is organized
on the same plan as that of the band; that is, senior and
junior bodies are maintained, the senior carrying twenty-
seven pieces and the junior twenty-one. In addition to
these band and orchestra organizations, Director Kelly
conducts general classes for beginners in the instruction of
various instruments used by the beginners. ~ — M. V. F.

A REMINDER

Eastern Music Supervisors’
Conference
Worcester, March 9-12

Hoter Bancrorr, Headquarters

See page 5 for program and information. If you are
interested in music education, plan to go to Worcester.
(Dates of other sectional conferences are given on page 5
in the article by Dr. Rebmann, President of the Eastern
Conference).

Holton Qil

The "slipperiest eombina-

The Holton Perfected
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FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, JShaeh Street
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McCOOK (NEBRASKA) HIGH SCHOOL ORCHESTRA (See pages 18 and 14)

By A. J. WEIDT

Popular Talks on Composition Bk cesmes

No. 26 — PIVOT TONES

S explained in previous examples, the imitation of a
motive and its answer usually consists of using the
samerhythm and melody, onlyone degree higher. This

rule applies when the motive begins with the tonie chord
and the imitation with the dominant, as shown in example
No. 1. Notice that the half-tone drop (HD) and diatonic
raise (DR) hoth occur in the same measures of both
phrases as shown by the dotted lines at “aa.” If the
motive begins with a B (third of tonic chord), the imita-
tion will invariably begin with C (seventh of dominant
chord), following the rule of chord progression, 1. e., mov=
ing up to the nearest note of the following chord.

The first notes of the motive and of the imitation are
called the “pivot” or modulating tones. These pivot
tones oceur either at the beginning of the first two phrases
as at “bb” in No. 1, when the basic form is 2-4-2, or at the
heginning of the first two sections when the basic form is
1-2-1 as in Nos. 2, 3 and 4. All the examples given are in
6/8 time and the key of G. Notice that in the 2-4-2 form,
the motive and answer each occupy two measures, but
only one measure each where the reduced basic form 1-2-1
occurs. Note the pivot tones G and A in Nos. 2 and 4;
also D and E in No. 3, identified by the dotted connecting
lines at “cc.” When the mutual tone occurs on an ac-
cented beat in the motive or answer, it is repeated at the
same place in the imitation as at “dd” in No. 2, C, the
small note indicated by “ee” in No. 2 cannot be used as
the melody note because its natural progression is to B
instead of D (see dotted line “f”").

It is apparent from the foregoing that secondary pivot
tones may also occur on any accented notes. This is shown
in examples 3 and 4 where the first note in the second meas-
ure of each section is also a pivot tone, 1. e, Ff to G, as
shown by dotted line “ii.””

That the mutual tone is not always repeated in the imi-
tation is shown at “gg,” possibly because it occurs as a
primary pivot tone, 1. e., first note of the motive. It would
not he wrong to repeat the mutual tone but the notes
(stems up) one degree higher certainly sound best. When

" the accented mutual tone is repeated in the imitation the
sixth and seventh notes of the scale are included in the
repetition (see “hh”). When the E6-2 (extended 6-2) form
oceurs, 1. e., six passive and two active chords, a strict
repetition of the motive occurs in the second phrase and
the primary pivot tone oceurs in the answer and imita-
tion (see first and third measures in No. 5).

The harmony in the motives of Examples 1 to 5 begins
with the tonic chord, and the melody of the imitation
(which begins with the dominant chord) is one degree
higher, but in Nos. 6, 7 and 8, the harmony of the motive
and imitation is reversed, . e., dominant and tonic, and
the melody in the imitation must therefore begin one de-
gree lower. Note the co-ordination of the HD and DR;
also the repetition of the mutual tone in the imitation.
The mutual tone repetition usually occurs on an accented
note, but an exception is shown at “kk” where the mutual
tone is not accented. Although “C” at “mm” is not wrong,
the substitution of D (small note with stem up)}is better.
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Can you get more actual value for your money than the twelve issues of
Jacobs’ Orchestra Monthly which your $2.00 subscription will bring you?
The address is: Walter Jacobs, Inc., 120 Boylston'St., Boston,\Mass.
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Have You

Studied
Harmony?

You need it

to complete your

musical education

Practical knowledge of Harmony

is absolutely essential to round out your mus-
ical education. It adds wonderfully to your
equipment, as Teacher or Performer. We
offer you a complete course of Harmony Les-
sons at small cost. These Lessons are given
by Mr. Adolph Rosenbecker and Dr. Daniel
Protheroe.

Each lesson is clear, thorough and correct;
not the mere mechanical application of dry-as-dust
rules, but an interesting, intelligent, thoroughly practical
method. A written examination on each lesson, in connec-
tion with ample original work, develops your knowledge
and firmly fixes the important principles in your mind.

)
Why don’t you, too,
Improve your knowledge and make your work more inter-
esting and your services more valuable? You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS, BUT
THEY DON'T KNOW HOW TO GET IT!

Most people seeking success are sincere enough in their de-
sires—but they don’t know the way,
Working blindly, groping in the dark,
struggling against trained thinkers,
is placing a tremendous handicap Pi

upon the person who wants to suc- H.::::y
ceed, but who lacks definite, certain Voice
knowledge of the fundamentals that | Cheral Conducting
underlie all music. Public Scheol Musie

WE HAVE COURSES
1

. : Violin
Let us give you, free, a practical Cornet
demonstration of the thoroughness Guitar
of the methods and of how easily Banje
you ean master any of our courses. ~ Mandelin
Sample lessons sent witheut ebligation. Histery of M‘"."
Advanced Compesition

Only by making an examination of
the actual lessons can you form an
intelligent opinion of the real merit of this remarkable
method of music instruction. They will show you how
quickly you can equip yourself for greater things in a mus-
ical way and make more money from musie than ever
before.

Write today for sample lessons, catalog and full details,

Don’t fail to say which course you are interested in.

University Extension Conservatory

Siegel-Meyers Bldg. Dept. D-97 Chicago, Illinois

aoﬂ PUBLICATIONS for School and Amateur

ORCHESTRAS and BANDS

Catalog and Sample Violin and Cor-
net Books sent FREE upon request

EMIL ASCHER, Inc., \iuYoRkN.Y.

Musie Publishers Since 1879

Cornetists--Saxophonists
-, Clarinetists--Trombonists
NS GET “FREE POINTERS”

Name Instrument

VIRTUOSO MUSIC SCHOOL
Dept. O Buffalo, N. Y.

1
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Jacobs’ Piano Folios

SIX-EIGHT MARCHES

NUMBER 1
Otir Direttor. s i coovviteihisine F. E. Bigelow
The Periscope. . v Thos. 8. Allen
American Ace. .. ... R, E, Hildreth
Stand By!..... +v.Gorald Frozee
Over the Top. .. ., J. Crosby
T IO -7 v e T vierhs i) o et W. A.Corey
THEAYIOE, i v Ll James M. Fullon
NUMBER 2
Soul of the Nation.............couvuen. George Hahn
Fighting Strength. . <. Thos, 8. Allen
The Indomitable. . James M. Fulton

Iron Trail. .. .. Ernest Smith
Starry Jack R. E. Hildreth
Cradle of Libe .. Alfred E.Joy
Excursion Party, Raymond Howe
The NC4...... ...F. E. Bigelow
New Arriva . Anthony S. Brazil

P . Ernest 8. Williams
The GebAWaY . ovvov oo George L. Cobb
The Breakers. .. . Bronson
Army Frolic. ... +...Qeorge Hahn
Monstest Viam: i oiviiiiaisie Alfred E. Joy

NUMBER 4

"Cross the Rockies................ Arthur C. Morse
Gay Qallantec. . o0oe i e o Walter Rolfe
Guest of Honor. . EdwinF. Kendall
The Marconigram . Thos. S, Allen
Navy Frolic..... .., George Hahn
High Brows.. . George L. Cobb
Sporty Maid. . Wgalter Rolfe

Merry 'Monarch, R. E. Hildreth

The Assembly:.vi .. ininmoniisiaean aul Eno

Horse Varines: oo v iveisvis voraony Thae. 8. Allen
NOVELETTES

NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A. Penn
Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette.............. Norman Leigh
Woodland Fancies. _Intermeazo Char.....,. Cl
Dance of the Pussy Willows.......... Frank Wegman
The Chirpers. Morceau Characteristique Chas. Frank
Milady Dainty. Intermezzo Gavotte. . . . Gerald Frazee
NUMBER 2
The Faun. Danse.... George L. Cobb
Musidora. Idyl d'Amo Norman Leigh
In a Shady Nook. Tete-a-Tete. ..R. E. Hildreth
Purple Twilight. Novelette. ...Bernisne G, Clemenis
Dream of Spring. Morceau Charaeteristique Hans Flath
Briar and Heatﬁer. Novelette...... L. G, del Castillo
Miss Innocence, Novelette..... vvvv.C. Fred'k Clark
NUMBER 3

Love and Laughter. Pizzicato........ George L. Cobb
Flittering Moths. Danse Caprice, ., ... Norman Leigh
Drift-Wood. Novelette.......ouvves. George L. Cobb

Confetti. Carnival Polka..
Rainbows. Novelette........

John Carver Alden
«v.Bernard Fenton

Breakfast for Two. Entr'Acte. +« Norman Leigh
Two Lovers. Novelette.............. P. Hans Flath
NUMBER 4
Fancies. Novelette..............0. George L. Cobb

Glad Days. Novelette.......

Little Coquette. Morceau Char:

Doll Days. Novelette

The Magician. Gavot Van L. Farrand

Viscayan Belle. Serenade Filipino. ........ Paul Eno

0ld Sewing Circle. Novelette...... Jesse M, Winne
NUMBER 5

.. Harry L. Alford
ristique Hans Flath
.George L. Cobb

June Moon. Novelette............ Bernard Fenton
Spring Zephyrs. Novelette.,...... L. G. del Castillo
Pear| of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance............ George L. Cobb
oment Gai..........., .. Norman Leigh
Young April. Novelette. . .. George L. Cobb
Moonbeams. Novelette............. George L. Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem.................... E. E. Bagle
e Moose........ .P. Hans F
Magnificent o H. J. Crosby
Dolores. ... . .. oo Neil Moret
League of Nations. . Joseph F. Wagner
The Gartland. . .. Victor G. Boehnlein
Law:and Order i viscivimviaineviss George L. Cobb
NUMBER 2
Young Votorans. . viivsvvvrinosfies Gerald Frazee
The Ambassador. ...E, B, Bagley
The Pioneer. ...... oo Ho J. Croshy
Square and Compass ....George L. Cabg
Virg_in Islands . Allon A, Adams
A Tiptopper. . . coee o A, Corey
Prince of India.. ... Van L, Farrand
The Carroltonian, Victor @, Boehnlein
For the Flag. .. .. J. Bodewalt Lam
Heroes of the Air .C. Fred'k Clark
Men of Harvard. ... +.Frank H, Grey
The Masterstroke, . J. Bodewalt Lampe
Cross-Counuy. .., .. .. H. Howard Cheney
Onward Foreveecivvos ot oo 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink. .. George L. Cobb
Kiddie Land A ). Weidt
Some Shape George L. Cobh
“‘Wild Oats”. George L. Cobb
Stepping the Scale. , \ Fred'k Clark
Alhambra. ......... .George L. Cobb
Dixie Doin’s. ... .. Norman Leigh
Umpah! Umpahl.................... George L. Cobb
NUMBER 2
Beoken CHIDR. .\ 00 v George L. Cobb
Bohunkus ...... . .George L, Cobb
Parisian Parade . ... Ed. M, Florin
ee .. George L. Cobb
Javanola. .. ... . .George L. Cobb
Ger-Ma-Nee G:' J. Weidt
ere’s How. .. .. Gearge L. Cobb
Put and Take..........o0o0vvvninnns George L. Cobb

Including Such

“ ' D tne’’ are universally recognized as the most popular
The JaCObs Plano FO]IOS and‘ practical collection of American copyrights
e;fr publlishtfed inhboqll‘( fokr]m. F(k)lr thle Motion P;]c(urc Pianist their value is incalcul-
able, while for the Teacher such volumes as the
“Novelettes,” *“Tone Poems," étc., are unexcelled. Prlce, eaCh VOI., 50(’. net

59 Volumes of Selected Copyrights

National Emblem, Kiss of Spring, Our Director
DANCE WALTZES

NUMBER 1

Standard Favorites as NC-4,

Kiss of Spring. ..
Hawaiian Sunset

Jazzin’ the Chimes

Love Lessons. .
CONCERT MISCELLANY CHARACTERISTIC AND Sl &
igl T T Walter Rolfe
NUMBER 1 = DESCRIPTIVE NUMBER
Moditatiell. v G s s Norman Leigh Ilae T o i C. Fred'k Clark
Pastorale Ecossaise . Frank E. Hersom . . NUMBER 1 Flower of Night. . N Leigh
Scandinavian Dance ............0...... Gaston Borch  Big Ben. Descriptive................ Thos. S, Allen. [yl of Pines, .. .. R. E. Hildreth
R Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman  Dyeam Memories. Walter Rolfe
Rustic Twilight. Rever .. Walter Rolfe Nautical Toddle.....................George L. Cobb Blye Sunghine, ... . George L. Cobb
Shadowgraphs. Scenes d s Norman Leigh Dance of the Skeletons, Descriptive. . Thos, S. Allen  Chain of Dalstas:. 7. Weidt
MBI i i o ..Geonge L, Coby  Farmer Bungtown. March Humoresque Fred Luscomb  Joyels Rare. ..., .. .s..rerrerer Frank H. G
NUMBE Near-Beer (How Dry L Am)............ L. G. del Castillo NUMBER 3" s
Cupid Enters. Idyl d'Amour ...... Frank B, Hersom Hoop-e-Kack. Rag Novelty.......... Thos. 8. Allen.  Byrcelona Beauties. ........... .. R. E. Hildreth
In Dreamy Dells. A Fairy Fantasy....Walter Rolfe NUMBER 2 Drisily i Norman Leigh
Zulaikha. tian Dance.......... R. 8. Stoughton ~ Potato-Bug Parade. An Aroostook Fpisode Geo. L. Cobb  {Jnder the Spel . Thos, 8. Allen
Ina Tea Garden, ' Javanese idyi Frank H. Grey Got Em.”Descnphve March, ..o s Thos. S, Allen Mgt of Memory. . Georbe 1. Cobb
D.nle Mode[ne ............... ‘..Nﬂfmaﬂ ngh Kr-Choo"l,‘""""""".";"' ""J.Oh"G'Luu Smilu and Fl‘owlll ; Waaer‘Rolf'
Polish Festal. Dance Joyous......Frank E. Hersom Grandfather’s Clock. Descriptive. ... Louis G. Castle
P Hb=Romatiee ot - Norman Leigh Baboon Bounce. R;ag-Step Intermeszo George L. Cobb  ¢q1) of the Woods: Thos. 8. Allen
NUMBER 3 Happy Hayseed. Characteristic March. . Walter Rolfe Idle Hours ... ' arl Paige Wood
Laila. Arabian Dance........... Z.. R, 8. Stoughton Dixie Rube. Characteristic March. ... Thos. S. Allen " Blithesome Strai i Geruhf Frazes
Rustic Dance.......... Norman Leigh March of the Walki NUIMBER 3 Dreamily Drifting. .. Waller Rolfe
Roman Revels. Tarantella . ,.Gerald Frazee Yiarchof the alking Dolls ... ...... George L. Cobb Fleur d'Amour.............. George L. Cobb
Mimi. Danse des Grisetes. . . Norman Leigh  Pasha’s Blues. Descriptive - Georgs Hobo NUMBER 5~ 7
Chant Sans Paroles. ......... .. Norman Leigh %’:‘d" March Novelty ence B.O'Connor gty o Leo Gordon
Nakhla. Algerian Dance.... .. R. 8. Stoughton at Tangoing Turk , .. George L Cobb  Mona Lisa. 0000000 e ée;)}gq L. Cobb
Tberian Serenade. ... ... .......... Norman Leigh  Kentucky Wedding Kno W. Tumer Song du Ruisseau, . Frank H. Gr
NUMBER 4 Toy Poodles. ... George L. Cobb  Delectation, ... ... Walter Rolfe
Ma Mie. Chanson d'Amour.......... Norman Leigh Bucking Broncho Robert A, Hellard Jaequeling, i uuurnyriinianrsens Arthir C. Mores
Nippon Beauties. Orental Dance. .Frank E. Hersom NUMBER 4 NUMBER 6 :
My Senorita. A Moonlight Serenade Frank . Hersom  Parade of the Puppets. Marche Comique _Waller Rolfe  Epping Tide............... Walter Rolfe
MiAmada, Danza dela Manola. ..., . Norman Leigh  Jungle Echoes. Cocoanut Dange. ... R.E. Hildreh Ty Dreame vass Lesten W Kelth
the Sundial. Capriceio. . . G. del Castijlo Soap Bubbles. Characteristio March, . Thos. S. Allen pqin of Pe " Walter Wallace Smith
Zumurud, Bgyptisn Dance..... I . Sigton Tl Muthee CHluatioo ardt - Foll B0 D Ky - Walter Rolfe
3 Mmoo i ma, Intermezzo Romantique Chauncey Haines Meorry Madness 000"t
4 2 e, Amal Lagh Pasha’s Lullaby. Descriptive.......... George Hahn Merry: Madna preer o Thot, 8. Allen

ORIENTAL, INDIAN AND Guou Walk. Eccentie Nowsi..... George L. Catb

In the Jungle. Intermezzo.......... i
NUMBER 3

Antar, Intermesso Orientale
The Mandarin, Novelty One-Step. ... Norman Leigh
Chow Mein. A Chinese Episode. .. .Frank E. Hersom
Hindoo Amber.
Ta-Dji-Da. Oriental Dance
H.Wéojdll" Geisha Dance. .
The Bedouin. Oriental Patr
NUMBE!

Ah Sin, Eccentric Novelty. .
Yo Te Amo. Tango Argentino
East o’ Suez. Marche Orientale. :
............. Thos, S. Allen
odern Indian. Characteristic Novelty F. E. Hersom
In Bagdad, Morceau Orientale...... Norman Leigh

FOX-TROTS AND BLUES

NUMBER 1

Anita. Spanish Serenade

Novelette

Pasha’s Party. Descriptive...... ...George Hahn
SN}:}'AwlngS l;l White Crow. March Oddity...... «... Paul Eno
= Pokey Pete. Characteristic March, . ... J. W. Lerman
Peek In, Chinege One-Step.......... Starland. Intermeszo........ Laurence_B. O'Connor
In the Bazaar. Morceau Orientale. Step Lively Thos. S. Allen
Castilian Beauty, Spanish Serenad; Hop Loo. Chinese Novelty E. Hersom
R S
ing Ling Ting. Chinese One-St . George L. Cobb
Indian Sagwa Characteristic March., Thos, S, Allen RAGS
Whirling ish. Dance Characteristique J, W.Lerman . NUMBER 1
NUMBER 2 Turkish Towel Rag. A Rub-Down. ... Thos. 8. Allen
Inthe Sheik’s Tent. Oriental Dance Frank E. Hersom  Dust’Em Off.......ovvvvvviviviennns George L. Cobb
Braziliana, Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Cheops. Egyptian Intermezzo........ George L. Cobb  Lazy Luke. A Raggy Drag.......... Geo. J. Philpot
La Sevillana.  Entr'Acte........ ... Norman Leigh ~ All-of-a-Twist.............. Frank E. Hersom
Numa. Algerian Intermezzo. ... Thos. 8. Allen  Cracked Ice Rag. +v..George L. Cobh
Pasha’s Pipe. A Turkish Dream......George Hakn Meteor Rag....................... Arthur C. Morse

W. Lerman

.......... Moz Dreyfus Toddle Top Rag.............couers..

Pussy Foot. FEccentric Rag. e
Sandy River Rag.................... Thos. 8. Allen
............ FErnest Smith  Russian Pony Rag. A Syncopated Prance Don Ramsay
Walter Wallace Zamparite. .. ......o.ovvuivesivneniens M. L. Lake
.....Lawrence B.0'Connor  African Smile.................c0vvenss Paul Eno

... Edwin F. Kendall

Piano Salad.
Fussin’ Arou
Aggravation
Kikuyu

Rubber Plant R
Slim Pickin’s. .
Virginia Creeper

SCHOTTISCHES AND CAPRICES

NUMBER 1
Four Little Blackberries. ....... Laurence B. 0'Connor
Barn Dance (Bunnies' Gambol).......... Ned West
Fairy Flirtations. Dance Caprioe. . Viclor G. Boehnlein

Jamea C. Oshorne
C. Fred'k Clark
George L. Cobb
A, J. Weidt

L0k Venetian Beauty. Caprice............ Walter Rol,
e . Clemenls  Frog Frolies, Schottische. ... . E, ldrth
R 0 (’;r‘l.‘f": Dance of the Morning Glories. . ......Frank Wegman
«o Norman Lewgh  Among the Flowers, Caprice............ Paul Eno

............ George L. Cobb NUMBER 2
............ George L. Cobb

Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristio Dance. ... Arthur C. Morse

.. Norman_ Leigh Dickey Dance, Caprice Humoresque, . Geo, L. Lansin

Thos. 8. Allen

Lester W. Keith

E. T‘hgdll

. Clobb

Perfume of the Violet.................. al%ljcr Ro‘g‘a

BER 8

Yot Yoo livvein o Thos. 8. Allen
Belles of Seville. . . B Lam;

Lady of the Lake.................... George L. C’or;

Love Tyrant ........ . Bernisne G. Clementa

Pansies for Thought...................... Lou Biyn

NUMBER
Buds and Blossoms
Summer Secrets. . . ..
Spying Cupid. .. ...
Sunset in Eden,
Luelha..........

Revel of the
Morning Kisses,
Queen of Roses. ...
NUMBER 11

Crystal Currents ... Walter Rolfe
Barbary. . .... ... George L, Cobb
ENOMAT L5 o e e Wm, Arnold
Moonlight Wooing. Bernisne . Clements
At the Matinee..................... Raymond Howe
TONE-POEMS AND REVERIES
NUMBER 1
Sleepy Hollow. Idyl...... +vs Thos. 8. Allen
Enchanted Moments. Idyl ur B. @. Clements
Glowing Embers. Tone Poem. ... H, Howard C
After-Glow. Tone Picture. .. George L. Col
Fireside Thoughts. Reverie. . . Gerald Frazes
Drift and Dream. Romance . R. E. Hildreth

Beautiful Visions. Reverie........ ', Elizabeth Strong
NUMBER 2

Romance of a Rose. Reverie. . Lawrence B. U'Connor
A Jeanette. Chanson d'Amour....,. Norman Leigh
Tendre Amour, Serenade...... Bernisne G. Clements

Soul of the Violet. Romance. ....... Harry L. Alford
Golden Dawn. Tone Picture. , ..Gm« Jin C{grbb
On the Sky Line. Tone Picture. ........ Waller Roife

A Marionette’s Romance

and Orchestra,

Eskimo Shivers. ...............0... rank B. Hersom  Banchette, Tambourine Dance. ... R, E. Hildreth L'Ermite, Meditati qun"mw‘h
, e . B, tation
g’"’“f“' Blues. . .‘Bem&me G. gle"‘"‘" Chicken Pickin’s. Dance Descri Thos. 8. Allen  Danse Gracieuse. . . ., Norman Leigh
FARBE S w0 s MC«ibb Dance of the Peacocks, Caprice........Wm. Baines Indifference. Characte . Walter Rolfs
M"‘m”s Aner ek il i C‘,”;z Jack in the Box. Character Dance. .... Thos. 8. Allen  Venetian Romance. Barcarole B. E. Hidrdh
m ) L TR NUMBER'3 """ eorge L, Lol NUMBER 3 Moments by the Brook. Idyl. Frank E. Hersom
Burglar BI George L. Cobb Four Little Cocoanuts, Schottische ,,.L. B. 0'Connor Memories of Home. Reverie. .. Elieabeth Strong
G“’l ar R“,:'b; -------------------- w’i’e . 000 Hey! Mister Joshua, Medley Schottische L, W. Keith Shepherd Lullaby. Reverie. .. vvv Bduard Holst
el Relsbew 5 H;f;m Fn.mii.. IGoI«’ideu. (é: FI0iico otvas g R. E. Hildreth
it Ol U 3 our Little Pipers. i . 0'
Midnight C. Fredl Clrk Kod Eur, Bum Damgoc oo 6 How  BALLETS AND CONCERT
ﬁllli‘lllllh GW&I;” [2,‘ CIObbl S Pastimes, Schottische, . .... J. W. Wheeler WALTZFS
i Ho . Wm. C. Ise ), :
Hey Rabe e Al Darkey's Dream. Barn Dance. ... .. Geo. L. Lansing NUMBER 1
Nymphs of the Nile. Air de Ballet. .Prank E, H.
Hang-Over Blues...................... Leo Gordon GALOPS riad Dancer. V. . e
Eat Ko Afre, e Allen Taylor NUMBER 1 4 s M g T
Joy-Boy........... A, J. Weidt  Saddle Back ...... Allen With the Wind, . . Hildreth
Campmeetin’ Echoe: +v..Gerald Frazee  The Ringmaster, Whiting Big White Top .. Boehnlein  Saida. Valse Exotique. .
Stop It!....on ..George L. Cobb  AtNod ........... Pecl Plunger ........ Allen  Butterflies, Morceau Mignon
Iroquois. . Louis G, Castle  The Vixen. . .... Whiting  High Stepper. . .. Boehnlein NUMIS%OR 2
Say When!....... ...George L. Cobb  'Round the Ring. .. Allen Whip IIIIPS.IIIII ...... Allen  Nature’s Mirror. Valse Classique Bernimme . Clements
Water Wagon Blues.................. George L. Cobb  Sawdust and Spangles .................00s Hildreth Meditation. Valse Poetique. ........,. Georald Fraees
Mid Fancies. Valse Novelette Frank H, Grey
Relaxation. Valse..............., Frank E. H

Photo-Play Pianists and Organists: ““Concert Miscellany" is recommended

for Classic Scenes of Dignity and Poise;

“Tone-Poems and Reveries' for Scenes of Romance, Reverie and Pathos; ** Ballets and Con-

cert Waltzes" for the Ballroom, Classic Dance and Reception; “Novelettes' for Neutral

Scenes, Filling-In and Cheerfui Situations;

Marche's" for Parades, News Pic

for Racial and National Atmosphere; *Galops' for Chasesand Races; ‘‘One-Steps'’ for Coms

gdy. Western and Comic Hurry; ““Rags” for Comedy, Acrobatic and Other Lively Scenes;
Schottisches and Caprices” for Frivolity and Flirtations; *‘Characteristic and Deecriptive"

for Rural, Grotesque and Lively Comedy; “Fox Trotsand Blues" for Jazzand Cabaret Scenes.

« Practically all the numbers in the *‘ Jacobs' Piano
Band and Ol'CheStl’a Leaders. Folios" are published sepsrately for both Band
Send for the catalog that interests you.

WALTER J ACOBS, InC. i)oston, Mass.

i “Six-Eight Marches” and ‘‘Common-Time
orial and Military Tactics; “'Oriental, Spanish and Indian’’

ereom
Fire-Fly and the Star, Scene de Ballet N Lei,
Three Nymphs, Danse Cillaélkiq;e...e.&:;:az. C o

8 Couramte. oo v N i
Swinging with Cupid. Valse Ballet , .menﬂmo‘:
Temple Dancer. Valse Orientale. . ..., Norman Leigh
Sighing Surf, Valse Classique. . Bernimne G. Clement

Solaret. Valse Ballet................ Thos. 8. Allen

JACOBS’ INCIDENTAL MUSIC
(Dramatic)

Yolumel.............. 12 Numbers b;
Yolume Il . .12 N\lmhorlb; iﬂ{an‘v xm
Volume IlL............. Claasio Saries) ;l"ﬁxam

foa ths O1d Mo ;-l
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Literature by and for Theater Organists

WAS in some doubt as to whether the

term “literature” as used above would in-

clude the letters on my desk as well as the
books I purport to talk about. But as the
faithful ~dictionary describes literature as
“written or printed productions” it will
apparently include anything from the Sears,
Roebuck catalog to an im-
pecunious offspring’s peti-
tion to the powers back
home for more money.

But to be on the safe
side let’s take the books
first. I promised several
months ago to review
those books that were of
value to the theater or-
ganist, and must confess
that to date the material is
limited, though I believe
there are some now in
preparation. I know of two or three in manu-
scripts still waiting for a publisher, and ac-
cording to Henry Francis Parks, our Chicago
correspondent, Milton Charles has written one
now being published by Jack Robbins, that
Gumptious Go-Getter of Gotham.,

I have already reviewed at one time and
another Rapee’s Encyclopedia of Music for
Pictures, a reference book that I think is in-
valuable to a picture organist, and The Musical
Accompaniment of Moving Pictures by Edith
Lang and George West, a brochure published
by The Boston Music Company several years
ago.

L. G. DEL CASTILLO

ORGAN JAzz, BY EIGENSCHENK

The most recent volume to come to my atten-
tion is Organ Jazz, A Course of Twenty Lessons
in Jazz Idioms for the Organ, by Edward
Eigenschenk. This book, published by the
Fuleco Organ Studios, 1018 South Wabash
Ave., Chicago, IlL, is by a well-known Chicago
organist. It has the backing of the American
Conservatory of Music, and has been edited by
Frank Van Dusen for use in its Theater Organ
department, on the faculty of which is the
author.

The plan of the volume is simplicity itself.
A simple fox-trot is presented without elabora-
tion in its piano form, and explained illustra-
tions of various embellishments are then pre-
sented in their musical notation, sometimes on
as many as five staves, where alternate treat-
ment of each hand is shown. The first lesson
is a brief demonstration of proper pedalling
for jazz, and the succeeding nineteen are
replete with a wealth of every conceivable
form of embellishment, starting with the sim-
plest and proceeding to the more complicated.
The last lesson deals with counterpoint.

This textbook should be invaluable to stu-
dents and inexperienced players who have not
the opportunity of studying with good theater
organ teachers. Even the teachers themselves
can profitably use the book for demonstration
and explanation. As a textbook it should prove
really more useful than the existing instruc-
tion methods in legitimate organ that theater
teachers have hitherto been forced to rely on.

TuEATER ORGANISTS' SECRETS, BY CARTER

Here is another book which, in a different
way, supplies valuable information to the
theater organist. The author has listed some
twenty-five imitations and effects and explained
them in detail, using thematic illustrations
where necessary. The result is a useful little
reference book for those organists who have not
found themselves able to work out satisfactory
imitations. The indicated registrations are all

Instalment No. 37

The Photoplay Organist

and Pianist
By L. G. DEL CASTILLO

for unit organs, and it is probable that organists
playing other kinds may be disappointed in
some of the effects, The author is, however,
justified in employing this medium, for the
unit organ has come to be identified with the
theater as its characteristic instrument.

Without becoming involved in an argurhent
over this aspect of the situation, it must be
admitted that, inartistic in principle as the
unit is, its exaggerated tone colors and vivid
ensemble make it more valuable for the theater
than its more refined sister, the legitimate or
straight organ.

There are some omissions in Mr. Carter’s
book, and the lack of an index makes it a bit
difficult toseeat a glance just what isincluded,
particularly as an additional effect is included
here and there without a separate title when
allied with the imitation or trap being dis-
cussed. Certain more or less common effects
such as the calliope, harmonium, and male
quartet have not been covered, if my more or
less hasty reading of the booklet is not at fault.
But in general it can honestly be stated that
the author has covered a deal of virgin territory
in adequate fashion. :

[Epitor's Note—Mr. del Castillo’s manuscript for February
includes reviews of several additional books *'by and for organ-
ists,” which are omitted in order to make room for the following
material which receives precedence because of current news val-
ue. Mr. del Castillo’s interesting and illuminating comments on
the organ literature will appear next month.]

Lerrers, BeLres ANp Lapies

Don’t waste too much time on the French
title. The wheeze is obscure, at best. The
letters are in abundance, and I cannot forbear,
modesty or no modesty, quoting first a short
paragraph from George Lee Hamrick, now
playing at Keith’s Georgia Theater, Atlanta,
for which he has deserted Birmingham. I
envy him the warm climate, anyhow. I've
got to cut my copy fifteen minutes short this
morning to go out and put the chains back on
for the benefit of a howling blizzard. But I
digress, as our best authors would say.

Mr. Hamrick, whose opinion I value, comes
right out in meeting to say:

1 find MELODY to be interesting and entertaining, as well
as educational — unless Castillo and myself are both wrong
on this theater organ question, for I have yet to disagree
with him in the slightest instance. In addition to ‘know-
ing his onions’ he has the happy faculty of reducing his
ideas to easily readable and digestible phraseology.

I'm sorry I haven’t a knock to follow that up
with, just for contrast and to take the wind out
of my sails. Maybe some kind correspondent
will supply one before the next issue. At any
rate the next letter is more or less controversial,
and I hope that some reader who has played the
picture in question can contribute something
on the subject, as the feature is one I have not
seen. The letter follows:

The orchestra leader and myself have had an argument
over playing a certain scene in the picture Upstage in which
Norma Shearer stars. You undoubtedly have seen the
picture and will remember the part where Norma and her
vaudeville partner rehearse their act. The man becomes
disgusted with Norma's dancing and they make several
abrupt stops and consequently the pianist who is accom-
panying them stops also, and starts when they begin
dancing again.

When this part comes I stopped as the pianist in the
picture did, and began again with him, The orchestra
leader declares that instead of stopping altogether when
the pianist in the picture stops I should have played very
softly and when the picture pianist began again I should
then play louder.

Now not having seen the picture I can’t
answer this specific question categorically; yet
there is a very definite principle involved which
can be stated without qualification. In this
particular instance the question is somewhat
complicated by the fact that my correspondent
is a pianist playing a piano cue, and any attempt
to deviate between the two extremes of play-
ing when the pianist on the screen plays and
simply playing without any break will furnish an
incongruity either way. On the other hand
the orchestra leader’s idea is wrong from the
lone player’s standpoint because he is thinking -
in the restricted terms of orchestral cuing,
where descriptive improvising to action is im-
possible,

So let us disregard both viewpoints and lay
down some elementary principles impartially,
without reference to the essential difficulties
of the two disputants.

Tue Usk or Tacers ox Dircr Curs

First, direct musical cues of this nature, in
which pauses between numbers occur, should
be cued to action, unless the pauses are over
three or four seconds in length. Pauses that
are long enough to be noticeable should be
employed only for an effect of suspense, which
apparently is not true in this case.

Second, when the pause is of such appreciable
length, it should be covered by playing to
action in a contrasting style and, on the organ,
with contrasting registration. The orchestra
leader’s idea of continuing the same number
softly is a compromise dictated in his case by
the fact that he cannot cue the scene ade-
quately except with specially written music.
If, as 1 assume, the situation in question is
comedy, there are no doubt little gestures and
remarks by the actors in these pauses that can
be cued to action with little sforzando chords,
runs and flourishes; anything, in short, that
will fill up the gap with music appropriate to
the action but in contrast to the dance music.
The pianist can get this contrasting effect by
playing these fillers in the upper part of the
keyboard, without bass.

I shall be glad in a future issue to print the
views of any musician who has played this
picture and has any definite opinion on the
subject.

Tae VirarHONE

Now I have a letter from a musician who is
concerned about the possible competition of
the Vitaphone. The preceding letter came from
Wisconsin; this one from still further away,
Spokane, Washington. The writer says:

What I want to know is, and I am sure that hundreds
of organists throughout the country would like to know,
to what extent this new invention will replace the pipe
organ in the accompanying of pictures. All seem to agree
that from a musical standpoint it is a decided success.
Also it seems to me that it would be far more economical
for the theater men than paying out salaries to organists
and orchestra men.

In other words it looks to me as if the larger theaters in
the big cities would adopt it to play in between shifts, alter-
nating with the orchestra, and the smaller houses would use
it for their entire musical program, Thus the photoplay
organist would be entirely obliterated from the scene and
would have to go back to orchestra dance work or whatever
line he followed previously.

Now I have heard and read this matter discussed from
every angle except the organists’ and I am sure that there
are many organists who will appreciate any knowledge
you might give on this subject.

1 believe the writer is unduly pessimistic,
and that if anyone is likely to go in the smaller
houses it is the orchestra rather than the
organist. There are two or three points to be
considered. In the first place, Vitaphone
equipment costs several thousands of dollars,

Continued on page 19
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LOOSE LEAF
COLLECTION

(et
LOOSE LEAF
Vil ol
COLLECTION

()
FOR, THE PHOTOPLAY
1+ and CONCERT »+
ORGANIST, PIANIST
~and ORCHESTRA+

SEELFIDE TOR CONTRNTS

EMIL ASCHER, Inc.

1188 BROADWAY NEW YORK

Numbers that are needed daily in
the picture theater

CONTENTS
Film-Concert—Volume 2
1. VALSENANERIE- "= & Rudolph Friml
(For general use)
2. SENORITA i e o Rudolph Friml
(For Spanish Scenes)

3, ENCHANTMENT (Novelette) . .. Wm. H. Penn
(For light, youthful scenes)

4, BAGATELLE No. 1 ...........Anton Dvorak

(For lively scenes)
5, ETERNAL POEM (Intermezzo). . Ernest Weiller

(For general use)

6. SWORDDANCE. ........... Richard Wagner
(For revel and carnival scenes)
7 SOUBRETIR: - v = Walter Silbert

(For peaceful and dreamy scenes)
8. FERDINAND AND MIRANDA (Intermezzo)
(For general use) .. ........Ee Humperdinck

Published for Full Orchestra
NET PRICES

Piano or Organ part, 80c  Small Orchestra, §5.00
All other parts, each, 50c  Full Orchestra, 7.00

Note: Your local dealer sells
ASCHER PUBLICATIONS

EMIL ASCHER, Inc. &7 s6%%

SRR S A R AT .
MOTION PICTURE MUSIC

French Masters, Mouton, Fosse, Gillet, Fauchey,
o fie. SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER *Music on Approval” to

organists. MANUS MUSIC CO., INC,

Dept. F 145 West 45th Street  New York City

——IMPORTANT NOTICE

Do you know that for a great many years we have
supplied the music of All Publishers to Orches-
tra Leaders, Pianists and Organists?

If it's on the Radio or Cue Sheets let this noted house sup-
ply your needs. Write for our new issues and special prices.

GEO. ROSEY PUB. CO., 22-26 E. 21st St.,N. Y.

7 Leaders Excitement! Dax'lc‘? of ;lh(;
nists | Furies! Argument! Junella
Orga Elopement! Ferocity! Rodeo

Write Love! Canzonetta! Chatt&r!
are only a few of our over 50 picture numbers
for Catalog you ueey on all cue sheets, At most dealers,

SONNEMANN MUSIC CO., Inc., 306 W, 48th St., N, Y. City
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What’'s Good in New Music

By L1OYD G. DEL CASTILLO -

WOULD like to emphasize again what

has been the policy ofjthis column from

the start — that its value is greater if I
mention only those numbers that in my opinion
are worth commending. I may not always be
right in what I choose; obviously every num-
ber published seems worth while to someone,
or it would never be accepted for publication.
Insofar as that is true it becomes a mere ques-
tion of taste between the publishing editor
and myself; but if I am not right all the time,
it is quite possible that he isn’t, either. I
bring this up because 1 know there is sometimes
a tendency to resent the fact that I ignore a
certain small percentage of the music that
reaches my desk for review; but I submit that
if my opinion is worth anything at all the
numbers that are reviewed receive a more-
worth while endorsement than as though this
column was the empty babble that customarily
fills pagés of this nature.

OrcnpstrA Music

Trag Donkey AND THE Driver (Humoresque), by Leonard
(Schirmer Gal. 307). Medinm:lightchur.nct_cristlc'2/4111
G major. This is really descriptive music in which the
stubborn deliberation of the donkey is indicated by a
slow steady rhythm a good deal like the opening strain
of In a Clock Store. The orchestration by Victor Her-
bert is very effective. In the latter part of the trip the
donkey evidently runs away, overturns the cart, brays
triumphantly, and ends the episode with a short gleeful
break. The piece is full of a repressed slow humor
that should make it a perfect fit for certain types of

es of sluggish whimsy.

Ab?ce(gm Lovgbb"rom', by Janssen (Schirmer Gal. 308
Double Number with All to Myself). Difficult; quiet
emotional 4/4 Moderato in D major. A beautiful
haunting number with considerable emotional surge of a
rubato nature in the middle section. The harmonic
complexities make it more difficult from not only a
readable but also interpretive standpoint than is generally

e case in a slow moving piece.

ALtItl 10 MysELr, by Densmore (Schirmer Gal. 808. Double
number with An Old Love Story). Easy; quiet 4/4
Moderato in Eb Major. An effective ballad of straight-
forward contours by a popular Boston composer.

Marcr or THE Giants, by Cowen (Schirmer Gal, 309).
Medium; light grotesque 2/4 Moderato con moto in
G minor. A Feefifo-fun heavy sort of grotesque
march in which the giant motive consists of an effective
drone bass built on an interval of the augmented fourth,
or, if you wish it less technically, on alternate G’s and
C#'s. The middle section is in the relative major for
contrast, but maintains the atmosphere more success-
fully than is the case in most numbers of this kind.

Arrer Twisicnt, by Steindel (Schirmer.Gul. SIQ). Me-
dium; quiet 4/4 Allegretto con moto in E major. - By
all means.add this to your library. It constitutes a
substantial addition to the list of quiet sentimental
numbers of symphonic calibre and length, represented
by such things as Gabriel-Marie's Dream Picture, the
slow movement from Goldmark’s Im Garten sy.m.phm!y,
and Wagner's Siegfried-Idyll. 1t offers certain difficulties
of arrangement to the lone player which need careful
working out. -

CHANSON ArGeNTINE, by Norman Lcwy]l (Jacobs).
Medium; Spanish 2/4 Moderato in C minor. Qddly
enough the musical numbers of the firm which issues
this magazine have in the past received less attention
in these columns than the publication of its competitors.
These numbers now having been obtained by force from
the shrinking staff (I refer to diqusition, not nume.ncal
strength), I hope in future to mention more often pieces
which I have found from experience to be on an average
useful additions to the photoplayer’s repertoire, This
morceau is by a composer whose work is of such uni-
formly high grade that I have often regretted not having
had more opportunity in the past to mention his num-
bers. It possesses, as do all of Leigh's compositions, o
pleasing melodic line of spontaneous flow.

ME AN MR ParDNER, by Strickland (Ditson Lpnc. 576).
Basy; quiet Negro 4/4 Moderato in Eb major. This
well known song of Lily Strickland’s has that unmis-
takable Negro swing that makes its use restricted but
therefore so much the more valuable when needed.

Famries Dance N miE Moosuicat, by Boehnlein ,(thson
Cone, 5677). Medium; light 6/8 Moderato. Though
written in 6/8, the number is in effect a light and pleas-
ing concert waltz of delicate outline. ;

A Beprive TALE, by Swinnin (Belwin Cone. 110). Fasy;
light 4/4 Allegretto moderato in G major. A melodic
and graceful little trifle by a well known theater and
concert organist | :

MoonsEAM, by Drigo (Hawkes 6883). Medium; light
quiet 6/8 Andantino in I (first strain minor, second

major). A swinging barcarolle type of number with a
suggestion of Italian or Sicilian idiom that makes it of
peculiar value for Latin types. By the composer of the
famous Million Harlequins Serenade, and possessing
that same sinuous grace.

Musicar, Mosaics, Vol. I (Jacobs). A collection of 15
loose-leaf numbers of octavo size, all of medium or easy
grade, as follows: (1) Rustic Dance (Leigh), light charac-
teristic 6/8 Allegro risoluto; (2) Zumurrud (Stoughton),
Oriental 2/4 Allegro moderato; (3) In the Bazaar
(Leigh), light Oriental 2/4 Moderato; (4) Around the
Sundial (del Castillo), light quiet 2/4 Allegretto; (5)
Louisiana Nights (Stoughton), quiet 3/4 Valse lento;
(6) Mignon's Lament (Hahn), quiet 8/4 Andante
moderato; (7) Dance of the Skeletons (Allen), light
grotesque cut-time Allegro moderato; (8) Pensee Roman-
tique (Leigh), light 4/4 Allegretto capriccioso; (9)
Conchita (Stoughton), light Spanish 2/4 Allegretto

- moderato; (10) Sing Ling Ting (Cobb), Chinese one-
step; (11) Sleepy Afternoon (Kennedy), quiet 9/8
Andantino; (12) Spooks (Cobb), light grotesque
6/8 Allegretto; (13) Luanita (Stoughton), light Hawaiian
4/4 Moderato; (14) Moment Gat (lmgh), Ilght'&z/‘l‘
Allegretto quasi Tempo di polka; (15) Curcus Maximus
(Samuels), light active 2/4 Tempo di galop.

Musrcar. Mosatcs, Vol 1T (Jacobs). Another fat collec-
tion of 15 numbers, every one a plum with the possible
exception of those By del Castillo. (1) Roman Revels
(Frazee), light active 6/8 Tarantella; (2) Zu%u'll.‘hu
(Stoughton), light Oriental 2/4 Allegro moderato with an
atmospheric Lento introduction; (8) Cheops (Cobb),
light Oriental 2/4 Egyptian intermezzo; (4) Serenade
Mignonne (Leigh), light quiet 8/4 Allegretto non troppo;
(5) Valse Apache (Stoughton), light minor 3/4 Allegretto;
(6) Winged Hours (Bath), 8/4 Tempo di \false lento;
(7) Dance of the Lunatics (Allen), minor Schottische;
(8) Just Two (Leigh), light 2/4 Allegretto capriccioso;
(9) Jacinta (Stoughton), Spanish 2/4 Moderato; (10)
Ah Sin (Rolfe), Chinese two-step; (11) Slumber Boat
(del Castillo), quiet 6/8 barcarolle; (12) Dance of the
Maniacs (Cobb), light grotesque minor 6/8; (18)
Nymphs of the Nile (Hersom), air de ballet, light 2/4
moderato grazioso; (14) Love in a Toy Shop (Leigh),
light 2/4 Intermezzo; (15) At Nod (Peck), 2/4 galop.

PrororLay Music

Laocoon, by Leuschner (Schaper). Difficult; furioso 4/4
Largamente ma fiero. The fourth of the set of 10
“Atmospheric Symphonies.” A German Importation
of full-length picture incidentals, valuable not 9nly for
their length but also for their musical caliber. Numbers
of this sort are particularly valuable for the orchestra,
which otherwise has to string together a miscellaneous
agsortment for hurries. e :

Appassionato Lirico, by Berge (Belwin Cin. 63). Medium;
heavy emotional 4/4 Molto moderato in I' minor. A
surging, suspensive emotional incidental of comparative
brevity, but of sound musical body and good climax.

OraaN Music

Fasrer Morning oN Mr. Ruptoux, by Gaul (J.‘Figclxq
5718). Medium; quiet atmospheric 4/4 Adagio in Il

minor. Though the subject is religious, the treatment is -

sufficiently atmospheric and dramatic to be available
for the photoplay, and the muslca}l ca_llbre is above
average. A mystical long in_troductlon gives place to a
heavy march-like theme, which develops to a powerful
limax. :

'l‘l?E SquIRreL, by Weaver (J. l_"ischer_MB&).“l\_le.du.un;
light active 8/4 Allegro molto in G minor, This is just
the sort of number that photoplay organists mt.ore'sted
in organ literature will snatch up. In form it is a
scherrino with spirited little running passages over
staccato chords. There is a very tricky little coda,
and an intriguing syncopated middle section.

PorurLar Music

Sunpay, by Miller, Cohn, Stein and Krueger (Feist).
Syncopated, but catchy. The lyric reviewing the days
of the week is ingenious. '

Firg; by Gay and Whiting (Feist). A novelty fox-trot
by the authors of Horses. It has a humorous appeal,
but is not likely to duplicate the success of the equine hit.
There’s no doubt about it’s being a hot tune.

I'p Ramner Be Tae Girn IN Your Arwms, by Thompson
and Archer (Feist). A melodic fox-trot that has gained
considerable popularity. The lyrics are almost too
subtle to get over, Consider this statement by the girl
who would rather be in his arms than in his dreams:
“Thinking of me in your sleep is, as you mention,
Nice as can be, but I need more personal attention.
Amy Lowell could have phrased it no more ggllcutely!

Tuvkivg or You, by Donaldson and Ash (Feist). Paul
Ash must be growing rich at the rate he’s lending his
name to songs these days. How prolific the boy is!
This is a great sob number for the adenoid tenor with a
catch in his throat. The rhythm is effective, with thg
sentimental long notes on “I've grown so lg}n‘egomp,
and then the rhythmic punch to the phrase,“Thinking
of you.”
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Make More Money

We need ‘‘Ace’” Organists

to fill “Ace" theater positions, Don't
stay in that “Rut.””" We teach you
the essentials that “Ace” organists
must know to hold “Ace” positions.

“AL"” MELGARD’S
BARTON ORGAN SCHOOL

314 Mallers Building Chicago, Illinois
*Al" Melgard Broadcast thru Belle Melrose
Director WLS 15t Assistant

TEACHING
ew |azz Metion

for PIANO
Teachers line up with this successful method now
being adopted by conservatories and teachers over
the country. Tested for 12 years. For beginner,
advanced E]uyer, musician.  Jazz Harmony ex-
plained. Ear training, transposing. Special ar-
rangement of pieces. Many breaks, endings, ete.

All'in one book. Sample copy, $1.50. Exclu-
sive agency given.

1111 GRISWOLD
Detroit, Michigan

Detroit Schools
You Can Become a
Feature Improviser.

PLANISTS e

Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike, None transposed to pad book. Rhythm Inven-
tion, Song Writing, *‘Business” Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals,
Sent on 3 days trial. Detailed Synopsis, Sample Sheets Free,
You'’ll Be Surprised!

SPARKS STUDIOS P Norwich, Conn.

AL. E. GAYLORD, Arranger, Composer

Mugical Director for 21 years at the Leading New York
Theaters, Gaélord's arrangements of all descriptions at cut
prices. ORIGINAL MUSIC TO SONG POEMS MY
SPECIALTY. Write for particulars. 146 Coolidge Ave.,
Syracuse, N. Y.

IRENE JUNO, Theater Organist
lS‘tEglls{‘Crandall Co,, Washington, WASHINGTON REP-

TATIVE of MELODY. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

I
HENRY FRANCIS PARKS, }TRucTor oF
Chicago Musical College. Chicago Representative oy Walter
Jacobs, Inc., Music Magasines. Mail address, 522 Belden
Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics, Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Steph Street, B , Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, care Lincoln Theater, Port Angeles, Washington,

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, ‘Arranger

Musical manuscripta criticized and revised, Arrangements

for plano—either songs or instrumental. Terms upon re-

g;elt. Address care of Melody, 120 Boylston St., Boston,
as.

Harmony Correspondence Instruction
.;?ei?nu alesson, KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

ELSIE MAE LOOK FIRST ASSISTANT INSTRUC-
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work tauiht in a manner that is both
interesting and practical,
Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building, 88 West Randolph St., Chicago.

It Mane Yon Harpy WrEN You MApE ME Cry, by Donald-
son (Feist). Begins to look as though Walter Donaldson
had been disappointed in lové lately. This one has a

nice easy swing.  Walter grows fluent in lachrymosity. -

Your Hearr Lookep Into Ming, by Golden and Hubell
(Feist). This quite striking waltz ballad needs a
Galli-Curei to sing it, the chorus skips about so, but as a
dance tune is most effective. By one of the composers
of the old Hippodrome revues,

Waar Courp I Do, by Ash and Van Alstyne (Remick).

" Here comes the ubiquitous Paul again. Burn ‘em up,
Ash! This is a jingly tune with genu-wine silver-
plated jingles. Just a natural hoofing cocktail.

Sweere Pie, by Daris and Akst (Remick). This is a
good natural thythm number, but I'm a little suspicious
that the boys are putting over an advertising tie-up.
The title sounds a little too like one of those ice-cream
confections.

Brur Skies, by Berlin (Berlin). Isadore Baline’s latest
Jooks good to me. It has one of those wistful haunting
melodies best described as a crooning tune. Watch it;
I think it will grow.

CarouiNa Ming, by Friend and Rosoff (Berlin). A waltz
with a sure-fire dreamy swing to it. It will lull you to
sleep as gently as a dose of morphine,

Here or Tuere, by Davis and Greer (Berlin). A nice
easy rhythm built up on long eight measure sweeping
phrases.

Mexicaur Rosg, by Stone and Tenney (Quincke). A
gently rolling waltz by a Western publisher, which I am
informed is going strong out where men are men, and is
now steadily working Kast, in defiance of Horace Greeley.

Lurrasy Moo, by Hamer and Tandler (Quincke), An<
other pleasing waltz of similar type from the same
publisher.

SHE SAtp AND I Samn, by Russell (Ager, Yellen and Born-
stein), This one was just made for vodvil duos. It
has, in addition to the suitable lyrics, one of those minc-
ing melodies that demands you walk across the stage
with a slight wiggle.

Sue Knows Her Onions, by, Yellen, Ager and Pollack
(Ager, Yellen and Bornstein). The song that made
Bermuda famous. I don’t know whether the song or
the phrase came first, but everybody knows it now.

Love M At Tue Tive, by Rose, Dennis and Magine
(Ager, Yellen and Bornstein). A very quiet, subdued
type of waltz, most effective if played softly.

SiLveR SoNa Bieo, by Berchman, Paley and Bryan (Marks),
A good tune of simple and catchy melody and sentimen-
tal appeal.

Ir My Basy Cooks, by Kchal and Carroll (Marks). An
Eddie Cantor song, but unfortunately he has now wedded
the movies. You know the type of song I mean.

Nina, by Dennis and Magine (Shapiro, Bernstein). Span-
ish numbers are always acceptable. The rhythm is
naturally effective, and they are useful for contrast.

- oo

The Photoplay Organist & Pianist
Continued from page 17

and rental is expensive. There will be many

small houses in the country that will never

install it no matter how successful it becomes.

I'rom the standpoint of theater operation it is a

luxury, not a necessity.

In the second place 1t is very doubtful if the
Vitaphone can ever supply the entire musical
program, It will continue to be used for
super-specials, and very likely for short novelty
reels, but it is absurd to suppose that it will
ever be used to accompany the news weekly or
the short comedy. That is why I say the
organist will never be supplanted, though of
course it is possible his salary would decrease if
he were used only intermittently in any such
fashion.

But for that matter I think it doubtful if
either orchestra or organ are ever completely
supplanted. In this mechanical age it 1s hard
to prophesy where any mechancal device may
stop, but it seems to me unlikely that the Vita-
phone or any similar device will ever reach the
point where it can be supplied with every pro-
gram picture. What does seem entirely feasible
to me is that a future step may consist of the
recording of a feature accompanied by a well
known organist rather than a large orchestra.
Not only would that be much less expensive,
but it has long been conceded that a clever
organist can fit a picture more closely than an
orchestra. However, granted the tremendous
possibilities of the Vitaphone and similar de-
vices, there is one fact that will always be a
determining factor in any first class house.
That is that no canned music, no matter how
good, can ever supplant actual players, whose
personal touch cannot be duplicated in any
other way.
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GORDONSLOOSE LEAF "ttt

Incidental Music by Walter 0. 8imon

Arranged for plano or organ with original organ marks adapted te the
Waurlitzer and ether Photo-Play organs.

In Two Volumes, Price 65 cents each, postpald

x VOLUME 1 YOLUME IT
1. Asitato X | :
oy VORI 13 Astine, P R torad
3 Andasty 9. Mlatarion 18. Andania Osntablle #1. Indiun War Dases
i Fans i Towie 17, Blurnette Tunsten 38, Tolamphal.
& o Tonston 12, Blampeds 18 Dramatique ™" 28: OHentsl st Conaivel

Bingle numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY SOL P. LBVY
In Twe Volumes, Prico 50 cents each, postpaid

Volume I contains musie for Nineteen Common Types of Plctures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effeots, also Natlonal
Afrs—43 Selections,

HAMILTON S. GORDON !4} West 36th Street

You CAN Learn to Play
the Theater Organ by Mail

Testimonials from successful pupils sent on request. The
Ralph Waldo If?{nersqn Theatre Organ School Extension
makes you familiar with any type or make of Organ,

SUBJECTS COMPLETELY COVERED
Theater Organ Keyboard Harmony Theater Organ Foundation
. Theater Organ Registration Theater Organ Effects
Imitations and Synthetics Simple and Trick Styles of Playing
Because of this Course being personally conducted the
enrollments necessarily are limited. ~ Write Todayl

Ralph Waldo Emerson, iz

Our International Hits

Love Me as I Love You
and Sweetest Girl i e

(RECORDS AND ROLLS)
Super Special Orchestrations, 50c each
Sheet Copies, 30c each

From your local dealer or C. I. Hicks Musie Co., 99 Bedford St.,
Boston, Mass., or Apex Music Service, New York City or direct

XInt Music Pub. Co. 2 QHM Ae.
London, England: HERMAN DAREWSKIE MUSIC PUB. CO.

EVERYPROGRESSIVE ORGAN-
» IST shoald, have this' complets
course in trick and imitation play-
B e bt
. (] Roogter. , R. &, Train, Bag.

-Crow, R, R, n 5

\ pi dover twenty
i
» Price Iars, postage prepaid
ER; Organist

C..ROY.CART
P.0.Box97 StationCLosAngeles,Cal

LEADERS—TEACHERS—ORGANISTS

Earn more, Study Harmony, Composition and Modern Arranging
with Leon Russe Mathieu by mail. A practical Course presented in
a sensible and interesting manner. Guaranteed, Pupils everywhere,
Certificates granted. Send for descriptive literature today.
Composers' Manuscripts Corrected, Ar-
ranged and Prepared for Publication.

s 1y Studio, 215 Alexander St.
Leon Russe Mathieu WAUSAU,  WISCONSIN

While They Last gz, of ms book
Autographing” sent postpaid to any address in the

United States for 25c and clipping of this advertise-
ment,

John W. Lang, 306 W. 48th St., New York

Tunes Composed to Words
Words Written to Tunes

Piano Arrangements Made

For high grade, strictly professional work
at moderate prices send your mss. to

Len Fleming $5°430ecisi> Wellsboro, Pa.

Every Progressive Motion Pic-

ture Organist and student should

have this valuable book. Contents in-

clude explanations and illustrations of an

unlimited number of styles and embellish-

mentsemployed in organ jazz. In use in

the School of Motion Picture Organ Play-

B EDWAHD ing of the American Conservatory of
y Music. Price $3.50 postpaid. Mail orders
ElGENscHENK to FULCO ORGAN STUDIOS, (Dept. J)
1018 South Wabash Avenue, Chicago, Iil.

=]




20

alllllllﬂIIIIIIIIIIIIDIIIHIIIIIIIUIIlIIIIIIlIIDllIIIIIIIIIIDIIIIIIIIIIIIDIIIIIIIIIlIIDIIIIIIllIllIDIIIIIIIIIIIIDIIIIIIIIIIIIOIIIIIIIIIlIIDIlIIIIIlIIE

--again Carl Fischer
Orchestra Music was used

MICHAEL STROGOFF

A great motion picture portrayal of the
world-famous story by JULES VERNE

—opened Dec. 5th, Geo. M. Cohan Theater, New York City

Dr. Edward Kilenyi, one of Broadway’s best-known orches-
tral directors, compiled the musical score to “Michael Stro-
goff.” He selected the following Carl Fischer publications:

[ Love Thee (Altantis Suite). ... .. Safranek  Grand Paques Russe. . . .. Rimshy- Korsakoff

Incognlly = = Kilenyi  Czarine Mazurka................. anne
Songs My Mother Taught Me ... .. Dvorak  Love Theme...................... Lake
The Lifefor-the Caar- === = Glinke—Uproat .. .. Kino Classics
Eugene Oneguin............ Tschaikowsky Battle Scene............... Kino Classics
Polka Boheme................ Rubinstein  Ruskaya Trepak .............. Rubinstein
Marche Slave.............. Tschaikowsky Romance.................. Tschaikowsky
Humoresque .............. Tschathousky Katma .= - - - o i Herbert
Coq d'Or—Selection . ... . Rimsky- Korsakoff Persian March.................. Herbert
Rejolging- ... .-~ Kino Classics  Chant d’Automne . .......... Tschaikowsky
Echoes from the Volga ............ Seredy  Allegro Furioso............. Kino Classics
BlaceEyes=— — o"c s - Horlich Overture 1812.............. Tschaikowsky

Suggestions for the Modern
Motion Picture Library

AMERICAN CONCERT EDITION THEATER ORCHESTRA EDITION
C10 SLEEPING BEAUgY'JS“eE.d; T 2081 FAUST, Overture
y Jean Beghon ?
11 PRELUDE.....By Jean Beghon C 5 d';’ R“";"’ W‘F"‘l’ P
12 VICTOR HERBERT FAVORITES SETAIGIC {HOMTEIPLOEInG
By Victor Herbert G score by Chas. J. Roberts.
Contamin%excerpts from the fol-
lowing; It Happened in Nordland
—Red Mill—The Only Girl—
Babes in Toyland—Naughty Ma-

PLAYHOUSE SERIES

P.H.S.3. WESTERN SKETCHES
Frederik Stahlberg C
No.1 Tex. (Western Allegro)

4. WESTERN SKETCHES
Frederik Stahlberg C
No.2 Evening on the Ranch
(Banjonade )(Banjo Parts
Published)

2082 BENVENUTO CELLINI, Over-
e oy By Hector Berlioz F

5. WESTERN SKETCHES jabee g e
itk ity ¢ Etigine C Dile=ils 2084 SCHEHERAZADE, Symphonic
No.8 Storm Clouds (Mister- (Grand Orch. $3.50) Suite, First Movement, (The
ioso) 13 CANNIBAL DANCE

Sea and Sinbad’s Ship) Op.

6, WESTERN SKETCHES 35, .By N. Rimsky-Korsakoff F

Frederick Stahlberg C

By Victor Herbert E
(Grand Oroh., incl. 2nd Flute or

No.4 The Ridm' Kid (Presto) Piccolo, $2.10.) Arr, by Chas. J. Roberts.
PRICES

Small Full Piano Extra
Orch. Orch. Part Parts

Lt O D O Y I W A A O e IO 85 1.25 25 .15

Biliivii s il itiiieinivvhiiiy iins 1.35 1.85 35 20

B it G T s e e e R v s 1.65 240 A0 25

Glononansonvvorisvussaasesssrssonevsssee 2.00 3.00 50 35

Order from your Local Dealer
Cooper Square

Carl Fischer, Inc. NeW' vORK

BOSTON: 252 Tremont Street CHICAGO: 430 So. Wabash Ave.

Mie iU He T eI U ettt et LT e LT H T e LT T e LT e LT o LIV T i e LELITIELE LT @ EHETTL T T e LD LT e FLHTTET LT T @ VLT T o T U @ LT

et e LT Te T e LT T T L T T T e LT T i Te TTT T TN T Te LT T o LU e L UL LU LS UL U T e LT e T e LT e LT e LT T LTI

sIHIm

m

All Over the World

e e e TS T TN T T T T e I T T T TN T
are making use of our

Thousands of Musicians s

and we are adding hundreds of new friends daily. If you are not on our mailing list
to receive our ‘“Hot Tips on Hot Tunes''|and other valuable information and literature
SEND US YOUR NAME NOW' It will be the best two mine
................................................. » Ute vile Jou ever Apeni.
—_FREE CATALOG— QRCHESTRA MUSIC SUPPLY C
JUST OFF THE PRESS | 1658 Broadway, Dept. J, New York City 0.

Our New FREE Gentlemen: Please send me FREE CATALOG
1927 CATALOG
of Orchestra Hits, Symphonic
Arrangements, Novelty Solos
for All Instruments, Etc.

NENe i e T o e e

JACOBS' MAGAZINE READERS KNOW US FOR SERVICE AND RELIABILITY
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Supervisors’ Eastern Conference

Program
Continued from page b
TrurspAy, MarcH 10
Morning

8:45 to 10:45 A, M., School Visitation Worcester State

11:00]A. M.

1:30 P. M.,
3:00 P. M.
345 P. M,

4:30 P. M.
5:30 P. M.

8:156 P. M.

9:00 A. M,

10:00 A. M.

=

11:00 A. M,

1:30 P. M.

o o
=
S o
o
=

4:80 P, M.

7:00 P, M,

Normal School, Senior High and Grammar
Schools,

Round Table ' Discussions, Radio as a
Vehicle for Teaching Music' Appreciation:
Chairman, Mr. N. Searle Light, Director of
Rural Education, Connecticut State Board of
Education.

Instrumental Instruction: Chairman, Mr.
Norval L. Church, Teachers College, Columbia
University, New York.

Afternoon
Annual Business Meeting
Chorus Laboratory Period, Mr.
Stoessel.
Address: Music as a Vital Factor in Educa-
tion, Mr, Herbert Witherspoon, President,
Chicago Musical College.
Visit Publishers” Exhibits.
Formal Initiation, Sinfonia Fraternity.

Evening

Albert

Concert by the Worcester Festival Chorus,
Albert Stoessel, Conductor.

Fripay, Marca 11
Morning

Round Table Discussions:
The Junior Glee Club Idea: Chairman,
Mr. Edward J. A. Zeiner, Chairman Music
Department, Alexander Hamilton High School
Brooklyn, New York.
The Organization of Music Instruction in the
Small School System; Chairman, Miss
Pauline Meyer, Cortland, New York Normal
School.
Musie in the Junior High School: Chairman,
Mr, George L. Lindsay, Director of Music,
Public Schools, Philadelphia, Pa.
Publishers’ Round Table:  Chairman, Mr.
Clarence C. Birchard, Boston, Mass,
Tests and Measurements: Chairman, Pro-
fessor Peter W. Dykema, Teachers’ College,
Columbia University, New York.
Contests and Competitions: Chairman,
Dr. Hollis Dann, Professor of Music Educa-
tion, New York University.

Afternoon
Address in Commemoration of the Hundredth

Anniversary of Beethoven’s Death — Speaker
to be announced.

. Chorus Laboratory Period,|Mr. Albert Stoessel.
. Concert by the Schools of Worcester, featuring

School Activities, such as Rhythm Band-
Kindergarten, Cantata— “Spring Cometh,”
Kountz, Grades VII and VIII, High School
Bands and Orchestras, Combined Chorus,
Orchestras and Bands.

Visit Publishers’ Exhibits.

Evening

Banquet. Address by Dr. James Irancis
Cooke, Editor, The Etude, Philadelphia, Pa.

All indications point to a large attendance.
The Eastern Conference, on January 1, had a
greater membership than were ever enrolled
at the beginning of any annual meeting.

Hotel accommodations are unusually good
and reasonably priced.

If you use the railroads, for traveling, ask the
ticket agent for a certificale, when purchasing
your ticket. This is particularly important
for members who live but a short distance
from Worcester. If 250 certificates are pre-
sented at the Worcester meeting, you and every
one traveling by railroad will receive a reduc-

‘tion of a

fare and one-half for the round trip.

Therefore, be sure to demand a certificate.

If you

are in the territory of the Eastern

Conference we want you at Worcester March

9-11. If

one of the other conferences will be

held nearer you, may the foregoing serve to
help you visualize the treat in store for you in
your own territorial meeting. All of the
Conferences, like the Eastern Conference, are
prepared to providefor you inspiration, instruc-
tion, social contact and entertainment. Can
you afford to miss the opportunity?

Victor L. F. Rebmann,

President Eastern Music Supervisors Conference.
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Photoplay Organists We Would Have You Meet

T SEEMS rather a strange paradox that accessibility to
great Feople is in inverse proportion to their greatness
but, if such a contention is a rule rather than the

exception, it is fully borne out in interviewing Henry B.
Murtagh, now of the Chicago Theater. In this connection,
the writer has seldom met with such hearty hospitality, so
typical of the western gentleman, such sympathy in a task
which at best is boring and tiresome to the man of large
affairs, and such intelligence in the answers to the questions
advanced. In fact, because of his keen perception and
analytical mind, Mr. Murtagh, after the first question or so,
practically conducted the interview and I meekly and ad-
miringly followed; all of which made it easier and estab-
lished an entente cordiale spontaneously.

Mr. Murtagh’s musical successes seem to have fallen to
him not only as a matter of course, but seemingly as though
any other procedure would have been impossible. As he
natvely put it, “All my life I have gotten the ‘breaks.’
Others, who have had equal or greater talent, have not
been pursued by as kindly a fortune as myself so I per-
sonally claim little or no credit for my success.”” Yet, in
this, neither myself nor anyone else who knows Mr. Mur-
tagh intimately, can heartily concur. For, more than
mere “breaks” are responsible for continued success.
Murtagh may have had a “break” in securing his first
position but he had to have more than sheer luck to climb
from the bottom of the theatrical ladder to the heights he
has now attained. He has musicianship, a prodigious
memory (he never uses a piece of music, yet he plays a
tremendous library and exactly as written), and a huge
capacity and strong penchant for work — that principal
constituent in the chemistry of genius.

There is nothing about his massive personality sugges-
tive of the musician in any pictured sense of the word. On
the contrary, he has all the appearance of Mr. American
Businessman. His answers to an interrogation, though
sympathetic, interesting and of mellow timbre, are terse,
snappy and to the point. No useless verbiage. This
business complex is further enhanced by the Rotary Club
emblem in the lapel of his neat, business-like  cut-away.”
Quite large and somewhat heavy, though not strictly a
“fat” man, he instinctively commands respect and admira-
tion of his solid, substantial personality; a personality
plainly-apparent at the console. He is masculinity itself; in-
evitably, his music emotionally presents great dramatic
power, virility and technical charm, He isthe antithesis of
the delicate, feminine, ““dreamer” type of artist—the
“Ladies’ Musical Club Social Lion”; he is the forerunner of
the new type of American artist, full of common sense as
well as musical intelligence and technical knowledge; a he
man in every sense of the word.

One incident which came to the writer’s notice gives an
accurate cross-section of this good musician, and mirrors
the depths of his heart; though were the matter mentioned
to him he would smile, shrug his shoulders, and remark “I'd
do that for anyone really worth the effort.” An organist,

Continued on page 47
Y A V¥V A

HERE are mighty few organists in Chicago who enjoy
quite the popularity that Al Melgard, of the Barton
Organ School in the Mallers Building, does. There isn't
a better liked organist in the city of Chicago than Al, and
it is not only because he
lends a helping hand to
every deserving organist
that comes along, but
because Al has yet to be
heard passing an unkind
remark about any other
organist or criticizing
even his own pupils. He
is no “Yes” man either!
Just one of those rare
specimens of the genus
homo who thinks of the
other fellow’s feelings be-
fore he opens his mouth.
That is one of the
reasons why Al has
opened many a Barton
organ in new theaters
throughout the country;
why he broadcasts from
WLS, the Sears, Roe-
buck Company station
operated from the Sher-
man Hotel; why the
aces of the profession
come in from all parts
of the country to learn his tricks on the Barton instrument;
why he really needs an eight day week to teach all those who
apply for instruction. There are still other reasons. For
instance, he has studied theory, harmony, counterpoint,
@g)osition, and what have you? He has been a legiti-

AL MELGARD
Of the Barton Organ School

church organist, He has held some of the best movie

sitions in this section of the country, What more, I ask .

you, would you ask?

Above all, I have yet to see Al ruffled or rattled. De-
spite the many responsibilities he has, he keeps an evener
keel than anyone I know of. Al Melgard is a mighty high
class fellow, a gentleman, and a real organist! —H. F. P.

HENRY B,
MURTAGH

Premier
Organist
World

Famous
Chicago
Theater

OR many years I had heard of Maribel Lindsey and
her musical ability, and when I finally met her I de-
cided that her personality was as great as her ability,

and that with such a combination any organist should be
a top notcher.

In this picture you can only see one-half of Maribel’s
face, so it goes without saying that she is just twice as
good looking as the Jacobs’ Journals show her to be. And
oh! the time we had to get this picture! You know every
community has its Aunt Hettie who is always present at
all christenings, weddings and funerals; and that is about
the position that I occupy in our little group. So when
Maribel decided to have a picture taken she called me and
away I hastened to the Ambassador. Ifell over the camera
tripod, got my toe caught in a mousetrap and blew a fuse
in a little emergency battery outfit in the orchestra pit
before we finally got her seated, and then we couldn’t get
the right expression, because Maribel, being very thorough

MARIBEL LINDSEY

Featured Organist at Crandall's Ambassador Theater,
Washington, D. C.

in everything, insisted on playing music, and when she
played the wrong chord she frowned and when she played
the right one we laughed — but finally everything was
set. The photographer hid under the big black cloth, I
flew up the aisle and held my ears, Maribel found the right
chord and pouf! the accompanying picture was the result.

Her musical career started when she was a little one.
Her father was a bandmaster and knowing that women
are always blowing about something, started her at an
early age blowing the cornet, paying her five cents for
each fifteen minutes of practice. The entire family is
steeped in music, the mother being an organist and pianist,
and her sister a singer and pianist. She has a brother who
plays baritone and Maribel herself plays the French horn
very well. At school and college she made a place for her-

_ been a theater organist

self with the clarinet, and she hasfrequently done clarinet
solo work with concert orchestras. While still at home with
her parents she was vocal soloist with the band, frequently
going with them on the state tour (Iowa). She has played
piano with theater orchestras, led orchestras for road show
work and played piano for the movies through high school
and college.

She is a graduate of music and was supervisor in the
public school music course at Ellsworth College, Towa.
She started her study of organ at the age of sixteen, play-
ing in church on Sunday and for the movies during the
week. She held a position as orchestra pianist for five
years at one theater.

In 1917 Maribel joined the forces flocking to Washing-
ton, D. C. and, filled with patriotism, landed in the civil
service department. Before she went back to her music
she had been promoted to supervisor of confidential clagsi-
fication of officers in A. G. O. War Department.

When Jesse Hietmuller was director at the Metropoli-
tan Theater, Maribel returned to music, and did all the
relief work and also much entertaining at the war camp
communities, hospitals and for patriotic organizations.
Then she took up organ playing for the movies with her
accustomed vigor and played the Avenue Grand, and also
the Savoy when it was the “evening dress” house of upper
Washington. In fact she was in the orchestra ensemble
when the well-known Don Rich, leader, opened the house.

The Imperial Theater, Asheville, N. C., a unit of the
Southern Enterprises, then engaged her and for two years
she was featured organist at that house. She left and
came back to Washington, but after six months in Takoma
Park Theater returned to Asheville. She was one of the
first organists to be heard on the radio in an organ recital.

Carl Behr, ’cellist, and a charter member of the Boston
Symphony, chose Maribel as associate artist for his Sunday
night concerts at the Battery Park Hotelin Asheville, N. C,,

She is also athletically inclined, is considered an expert
tennis player, and is a member of the Indian Head Coun-
try Club. ‘She dabbles in stocks, and I am still gasping
from the shock I received when she took me down to the
Hibbs Building and told me what all the little figures and
signs meant.

The Friday Morning Music Club lists her as a member
and she has appeared as piano soloist on their programs.

When William Bellair gave his farewell private concert
at the Ambassador, Maribel contributed three organ num-
bers to the program. She laughingly disclaims any credit,
saying she only played a processional, a recessional, and
the number in the middle of the program which should
have been to take up the collection but someone forgot to
pass the hat.

When you see the little kittens and mice seurrying into
the house in the “Fables” next time, just remember that is
the way people are flocking into the Ambassador to hear
her play. When the recent change of organists was made
Manager Robert Etris walked around in fear and trembling
for days, and with his eyes raised to Heaven and his lips
moving silently he prayed that the musical cyclone might
pass him by and leave his house untouched,

It did, and once more peace and quiet have descended
on this well-bred cinema palace, while Manager Etris sits
in his comfortable office and chuckles as he counts the dol-
lars that come in so rapidly because Maribel Lindsey is
the featured organist at Crandall’s Ambassador Theater,

—Irene Juno,
YAV A

HIS diminutive and charming young lady is one of the
reasons why Ralph Waldo Emerson’s School of
Theater Organ is the “Largest In The World.” If it were
not for her able assistance those fourteen unit organs would
not be busy all the time
and have such a long

waiting list piled up.

She started playing
when she was five, has

e

since she was fifteen
years old, has received as
much education as you
can cram into the limited
lifetime of a slip of a girl,
has been three years in
Chicago playing the
movie houses, has broad-
cast over WLS for over a
year and is still doing it;
she can and does sing
for this same WLS radio
outfit; and most impor-
tant, she is the principal
assistant instructor at
the World’s Largest Or-
gan School: Ralph
Waldo Emerson’s School
of Theater Organ.

As to her age, she is
older than some and a
lot younger than most. She looks like eighteen, but has
the teaching ability and musical experience usually asso-
ciated with three times that many years. She doesn’t
remember a lot about the World War (neither do I), and
her eyes did not open on the 19th Century. So figure it
out for yourself, —H, F. P,

ELSIE MAE LOOK
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i Practice Baton

musical r

practice

The modern exponent of rhythm.

More than a mere “‘tempo regulator.”
i Itsup and down beat gives the accent and

hythm like a director. Must be tried

to be appreciated—a help tostudents and pro-
m fessional players never before known. Many

uses. Indispensable for student’s practice;
ideal for small groups. Used in schools, stud-
fos and homes; endorsed by leading teachers
and directors. Noiseless, free, elastic swing.
No winding; no springs; A beautiful instru-
ment. Prepares pupils for accompaniment
work, for playing under director, etec. Hand-
some, durable. 10-inch baton. An hour's

with a Cushing will accomplish

as much as two without.
Price 86.60, shipped postpaid with privilege of return
D b e

and re 0. D. if desir

necessary

T

S S

¥ ‘Send for 7 Free Lessons

Send your professional card or write on busi-
ness letterhead and we will forward seven
lessons illustrating seven essential principles

to good playing. No charge or

obligation.

E. O. CUSHING

579 Mass. Av., Cambridge, Mass.

HOW TO
“Fill In”
Improvise
Arrange
Harmonize

Dept. 350

Check instrument you play and send $1.00 for
the first two lessons.

Special Introductory Offer
First Five Lessons
$2.00

TEACHERS send card for liberal Proposition to Teach
the W, C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

+ Box 557

...Piano
..Saxophone
....Violin

.. Flute
..Cornet
..Clarinet
....Irombone
... Xylophone
..Ten.Banjo
..Std. Banjo

Newark, N. J.

AT HOME

DURING
SPARE \\\X\“

TIME ’{‘k

and lessons, one learns quiok

73 Bryant Bullding

Bend for FREE oopy of the 28th ANNIVERSARY EDITION of our
book," Winning Independence.” Read how students master TUNING
with our Tune-A-Phone, and WHY our graduates head the profession
in all parts of the world, With B?m
and easily, Low tuition, easy terms,
Diploma granted. MONEY BACK GUARANTY. $10'to $25 a day,
exoeptional opportunities, and an ideal profession await you.

NILES BRYANT SCHOOL OF PIANO TUNING

t's patented!devioes, tools, oharts

Augusta, Michigan

Dreamy Eyes

Sung by leading Radio Artists.
charming, Song with melody and orchestra arr. Order di-
rect or from music dealer. Song, 60c; Orch. 35¢c. Pub. by

M. Alice Minnick, 1301 D Ave, W. Oskaloosa, Ia.

A waltz beautiful and

Send for FREE Sample Violin

Parts of

Selling Agents
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North Central Interstate High School Symphonic Band

North Central Music Supervisors’ Conference, Springfield, Illinots, April 12-15

LEE LOCKHART

VENT, Epoch and Era! These can form a triune
that in this instance may stand for definite music
progression when each follows closely on the foot-

steps of the other. To exemplify: When for a specific
purpose two hundred high school hoy and girl instru-
mentalists are massed into one great playing ensemble,
assuredly it may be called an event in school music; again,
when such an ensemble stands as a High School Symphonic
Band representing several states in musical unification, it
more assuredly may be termed an epock in school music as
marking a distinet step forward in educational progression;
and when such an aggregation is made the special outstand-
ing feature of an unusual conference of school music super-
visors, then event and epoch may unite to mark the begin-
ning of a national school music era, and establish a precedent
which will be followed and perhaps enlarged upon in the
future. Al this of course may seem merely a vision of
ideality, nevertheless it will become a tangible reality when
the North Central Music Supervisors’ Conference holds its
first biennial meeting in Springfield, Illinois, on April 12,
13, 14 and 15, 1927,

Naturally it is desired to have only the best school
players represented in this big combined hand, and to such
end its membership will be comprised wholly of picked
instrumentalists from the high school organizations of the
several states that are members of the Association, and
even these will be selected entirely upon recommendation
of the various supervisors concerned. As to financing
this trip to the meeting, that is a matter which must fall
upon each individual player, the school which he or she
represents, or the community from which the student

hails. In all present probability, however, lodgings and
meals will be furnished for this meeting.

Iv'The instrumentation of this big band of 200 students of
both sexes will include: eight flutes, four piccolos, nine
Eb clarinets, seventy-eight Bb clarinets, six alto clarinets,

four bass clarinets, eight oboes, two English horns, four’

alto saxophones, three tenor saxophones, three baritone
saxophones, two bass saxophones, two sarrusophones, eight
bassoons, eight Bb cornets, four trumpets, four fluegel
horns, eight French horns, twelve trombones, six bari-
tones, four Kb tubas, ten double Eb tubas, bass drum, two
snare drums, cymbals, tympani and traps. If such instru-
mentation is not symphonic, then what is?

The following tentatively outlined program, which if
later amended will he made neither easier nor harder, will
give the different state supervisors an idea of what will
be expected musically from the players whom they recom-
mend for membership in the band: March et Cortege from
the Queen of Sheba, Gounod; Dance Orientale, Lubomirsky;
Serenade Rococeo, Meyer-Helmund; Prologue from Pagliacer,
Leoncavallo (soloist to be selected later); Andante from
the Fifth Symphony, Beethoven; Infermezzo from the Second
L Arlesienne Suite, Bizet, and the Star Spangled Banner.
The full consummation of this project, artistically and
musically, means nothing but hard, assiduous work by
supervisors, pupils and all connected, and as organizer,
program maker, concert conductor, bureau of information
and chairman of the committee — Mr. Lee M. Lockhart
certainly holds no sinecure.

CommirTEE AND CONDITIONS

Many of these young performers, who with their home
school organizations have been accustomed to playing solo
parts, naturally will play only second parts in the big North
Central Association Symphonic Band; yet it is hoped that
any student who has progressed far enough in music to be
recommended for membership, will also be broad enough
musically to realize the necessity and importance of second-
ary parts and feel it an honor to play them in such an en-
semble, Students who desire to enroll in the band should
fillin the appended application blank, and mail same to any
member of the listed committee as soon as they feel as-
sured of being able to fulfill the musical requirements.
Following is the committee list:

Towa: Lee M. Lockhart, Council Bluffs,. Iowa. Conductor
and Chairman of Committee.

Illinois: A. R. McAllister, Joliet High School, Joliet, Illinois,
Assistant Conductor.

Indiana: Hurbert S. Warren, 748 Fillmore Street, Gary,
Indiana. Assistant Manager.

Wisconsin. E. C. Moore, Green Bay, Wisconsin, General
Manager.

Michigan: Leon V. Metcalf, South High School, Grand
Rapids, Michigan, Librarian.

Ohio: Eugene J, Weigel, Patrick Henry Junior High School,
Cleveland, Ohio. Seating Manager.

Minnesota: William J. Abbott, South High School, Minnea-
polis, Minnesota. Attendance.

South Dakota: A. T. Ireland, High School, Vermillion,
South Dakota. Assistant Librarian,

North Dakota: Leo M. Haesle, High School, Grand Forks,
North Dakota. Assistant Seating Manager.

Nebraska: Chas. Reighter, High School, Lincoln, Nebraska.
Assistant Seating Manager.

Illinois: Mr, Patrick, School Bands and Orchestras, Spring-
field, Illinois. Local Manager.

Michigan: J. E. Maddy, Ann Arbor, Michigan. Consultant.

February 15 is set as the final date on which applications
for membership will be accepted. For further general
information, address Lee M. Lockhart, Council Bluffs
Towa.

APPLICATION FOR MEMBERSHIP IN THE NORTH CENTRAL ASSOCIATION SYMPHONIC BAND
Meeting Place — Springfield, Ilinois, Time — April 18-15, 1987

(MAIL THIS COUPON TO LEE LOCKHART, COUNCIL BLUFFS, TA.,, OR TO THE NEAREST COMMITTEE MEMBER)

Date of application......... PRI e el i 192..
Name of Player (printit) .......... S R G SR B e R e e g ST
Instrument........ el R e iy e BOHOOIE e S
Date of expected graduation............. o No. of years a player .......... G Agel i Weight. ...

Name three band numbers played in ¢oncert by your organization. If you are not a member of a band you may give

numbers given by your orchestra or as solo.

. If convenient send with application & small picture of your organization. If you wish to send a large one do so but
it is not necessary. If youjthink yourself unable to play the parts, will youlpromptly return/them? ... ...o.vvvevveens

Remarks, if any, should accompany this application on another sheet.
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WARD ALLEN
CORRESPONDEN T
Strand TheaterBld.

In Minneapoli

THE MINNEAPOLIS SYMPHONY ORCHESTRA STRING
QUARTET :

From left to right: Engelbert Roentgen, principal 'cellist and
asgistant director of the Minneapolis Symphony Orchestra;
Eugene Kaldschmidt, assistant concert master; E. Joseph Shad-
wick, concert master; and Paul Lemay, first viola player.

HE Minneapolis Symphony String Quartet will
broadcast programs for the music lovers of the
nation from station WCCO, Minneapolis, Minnesota.

These concerts are provided through the courtesy of the
Minneapolis Civic & Commerce Association, which has
arranged with the quartet for twelve Sunday afternoon
programs of a half hour each, beginning at 2:30 P. M.
This is the first of the Minneapolis series of radio programs
to be broadcasted through the kindness of this Association.

The four instruments which the quartet uses are made
by Jacob O. Lundh, maker of the famous Lundh violins.
These four instruments are not only made by the same
man, but they are from the same wood of the same two
trees. They are valued at $2,400.00 and were made two
years ago by Mr, Lundh in his violin shop here in Minneapo-
lis, which has become a rendezvous of famous violinists
from all parts of the world — the attraction being the
fine violins which Mr. Lundh makes, and his own most
interesting personality. Wood from one maple tree and
from a single Swiss pine was used in these instruments.
This wood came from Bavaria, where it was seasoned for
twenty years. The two violins are true twins and cannot
be told apart. They are of a rich brown color, while the
‘cello and viola are orange.

Although he has
had several oppor-
tunities to dispose
| of the instruments
separately Mr.
{ Lundh refuses to
sell them except
| together., String
quartets the world
over have made
every effort to get
instruments that
# are of the same
type and make in
order to get a more
perfect blending of
tone. Only in one
other instance that
we know of have
instruments for a
string quartet been
made by one man
in this country, the
famous elder Ge-
munder of New
York. Mr. Lundh
makes about ten
instruments a year
and a tremendous
demand has been
rapidly growing for
these instruments.

When visiting Minneapolis, it certainly would be of
interest to anyone interested in violins to drop into this
maker’s shop at Nicollet Avenue and 11th Street, and see
and hear these fine violins. You will find great pleasure
in visiting with Mr. Lundh, who is only too glad to drop

JACOB 0. LUNDH
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BOSTON, MASS
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Silvar flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
Catalog by request.

For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs’ Select
Repertoire for Young Bands.

REAL BAND MUSIC—musically meritorious in point of melody, composi-
tion and arrangement; full and complete in instrumentation, and playable.
Again and again do leaders comment with surprise and pleasure on the remarkable quali-
ties of these selections—and the secret is that they are especially written and arranged for
young bandsmen by musicians who “know their stuff."

QM
78

The Walter Jacobs
Select Repertoire for
Young Bands

Y i G 1 Home Town Band (4/4 March)
No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, 3 RedRoner (675 Match)s:svioe
with every part well within the scope of the inexpenenceg plnyer.f Yet so lt)nufiu:nlly worth i lr-:lﬂy_inl \'v:hd;:/ (I?M?{)\)' ity
i i i i ies of the Valley (Waltz) .
while are these numbers that many of them are in the libraries of mature bands, 4 Gyt (et
6 Camilla (2/4 Chilean Dance). . "
] 7. Colored Guards (2/4 Char, March) Wetdl
TWO OF THE MANY INSTRUMENTATION R e
TTE Note the lly large instr listed below. Each 10 Ye ,OI""!’ Tyme (3/4 Char. Dance)
LE RS RECEIVED partisona upara)l'a sheet, w:lh double parts for cornets, clari- 11 Whu'pmng Leaves (Reverie)
I am using with mdur_h :uz} nets, altos, basses, and drums, as indicated. :§ }h}y r;/Oﬁ (?\‘8 ‘:\[la)rch)
cess your recenl edilion o airy Wings (Waltz) ..
"Balv;d A:;Hc hfn' V"’;;‘_L‘ EACH NUMBER SUPPLIED COMPLETE FOR] }; ngzwla:d(f{v]/fql&l:)l)-
Bands" and wish to compli- nflower (Gavotte).......
mantyou onths st imprave. | i=Condacir B8 Cornt, |k aes esoyions 16 The Boutr (1/4 One Step) .
ment over the “junk' which 124 Bb Cornet 1=2d B Alto olly Sailors (6/8 March) ...
has been on the market for i1—3d Bb Cornet 2-3d and 4th Eb Altos 18 Fragrant Flowers (4/4 Novelette) .
~GEO. J. ABBOTT, 1=Eb Cornet 1=Baritone (Bass Clef) 19 Tall Cedars (6/8 March) ..
P Supervisor of Public School et e e oD ia) {0 Bright Eyes (Gavotte) ...
Musk, Schencttady, . ¥. 3o By Clarinets 134 Trombone (Base Clol 21 Tothe Front (6/8 March).
L | 2-2nd and 3d By Clarlnets 1—3d Trombone (Bass Clel 22 El Dorado (4/4 Tango Fox Trot) .
1—Oboe and Soprano Saxophone In C 1—1st B Tenor (Treble Clef) 23 Tola (Valee de Balleq
; 1l you b R ns Baruphisns 100 Bass Tirette Cle e - LargRUR(GaloD) s s
o Dy 1B ;lroﬂ-smvh‘;,m. 3-Baseas (k) Tube) 25 Breath of Spring (4/4 Char. Dance)
the " Waller Jacobs Repertoire el Bl d il 26 R-; T-; (6/8 March) ....
for Young Bands."" My West = : . = 21 Priscilla (4/4 Colonial Da
lPa'k Board Banid of Chicago The numbers listed and a wide variety of other original - §§ g‘-ck RE"«“((lﬁr/zzx\?[f;r?";) ;
8 playing the complele list of copyrights and classics are available for orchestra in the D ot e
‘hﬁ’l”:"/'i'd (grrangomens | Walter Jacobs Library for Public School Orchestras, the 31 Eventide (3/4 Reverie) 5
:ual il :hgymguniml Jacobs Folios for School Orchestras, etc. Complete cata- 32 Custle Chimes (Gavotte) .
tion is due lo their use, logs of School Band and Orchestra Music with sample vio- 33 Drifting (6/8 Barcarolle)
~ALBERT COOK, H | art: t 34 Down Main Street (4/4 Ma
Auditorium Building, liniand cornet: parts on:request. 35 _ Hers They Come (6/8 March)
Chicago, "m.‘nm g 36~ Chimney Corner (Dance Grotesque) .. .. .Eno
e . < s 37 LaSirena (Danza Habanera) ......... Burke
38 Veronica llklnrmlmllv) S ; .l};c{d{
39 Blue Streak (Galop) . .. len
IMPORTANT: The above pieces are not published :'l’ ?ﬂ:‘&:‘m"‘('{;ﬂ&:’ : B':'tf‘nﬁ
as a collection or folio and are abtamablg only as sep- 42 Mountain Laurel (Waltz) | il
arate numbers, each complete for the instrumenta- 43 The Line-Up (6/8 March) Bertram
tion as listed. 44 Just a Memory (Reverie), . Weidt
: 45 Carita (Dans Espana)..eoveiveinnns. Weidt

Price, Each Number, Net
(Extra Parta 10c Net) 50c

SOLO CORNET PARTS SENT
ON REQUEST |

GUARD PATROL, March (6/8) by Frank Bertram,

in the latest issue of this easy series.
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his work and show you around. ~ We doubt very much if
there has ever heen a violinist of any note who has been in
Minneapolis who has not become personally acquainted
with Mr. Lundh and his violins.

BELWIN, Inc.

Sign — Student
701 Seveath Ave., N Y.C.
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| ‘ DETROIT NOTES
\ CLARENCE BYRN, Detroit Representative
‘ Cass Technical High School, 2421 Second Boulevard
® ()
] along with its “Rose Colored Glasses.”

OUR orchestra under Ossip Gabrilowitsch has just
= returhed from its Eastern pilgrimage covered with cinders
and glory. There was much discussion among the wise

ones of Gotham and the Hub as to the excellence of both
conductor and orchestra. Mr, Gabrilowitsch has given us

OLLING along in Detroit. Something doing every
minute. Music in the air — music in the grill
rooms, dining rooms— ball rooms — movie palaces

— churches, symphony and concert halls. The old year
brought many good things to the “City of the Straits,”

The Tipster

ECCENTRIC MARCH

Allegretto Moderato ‘
GEORGE L.COBB |

numerous treats in Orchestra Hall, including among recent Is) f
creative artists, Earnest Von Dohnanyi with his piano and
his Ruralia Hungarica score, conducted by himself. (an —

EDGAR STILLMAN KELLY, America’s Wisconsin ;)V‘

Yankee, came up from Oxford, Ohio, to hear his New Eng-
land Symphony “done up brown” by Detroit’s Orchestra,
under said Ossip Gabrilowitsch.

THE CENTRAL [’HILHARMONIC COMPANY,

PIANO

brought over some excellent Scotch, The Glasgow Orpheus 7 D) | |
Choir, to the Arcadia. ﬂj' ¥ 4
GRACE DENTON presented Mary Garden, the noted 7 -

sun-bath artist, Feodor Chaliapin in The Barber of Sevills
— and for extra good measure, brought Lucrezia Bori,
beautiful Spanish Soprano of the Metropolitan, and the
Mexican Tipica Orchestra from beyond the Rio Grande —
both on one program. The last mentioned event
launched the Denton series and filled the 5000 seats of the
Masonic Temple Auditorium. It was a remarkable pro-
gram. Bori was her usual gracious self. The members of
the Orchestra were dressed in native Mexican cowboy garb,
steeple crowned sombreros, short leather jackets and
hlankets, called “Zarapes,” which they wear across the
e o . : : ; shoulders or spread over their chairs. Mexican music
sitiies e - 5 carries a great deal of traditional Spanish atmosphere.
Mood, melody and rhythm, are dominant, instead of
dymamic contrasts and counterpoint.  Songs, marches,
dances and folk tunes are played by this ensemble in a
manner seldom heard in northern cities, Some day, some-
one is going to compile this Southern music with its haunt-
ing melodies and intoxicating rhythms. When they do,
perhaps the new combined plectrum-percussion family
prophesied by Lloyd Loar may be ushered in.

WALLACE BROTHERS

New York City—En Route

o
g

HESE splendid artists—Dave and Joe Wallace, Banjoists of Inter-
national reputation—have lately concluded a successful tour of

the leading picture houses of the large cities in the East and Middle
West.

They made a big hit playing their B & D “SILVER BELL”
BANJOS.

Joe Wallace has long been identified with the Banjo interests of New

7 o
L

return engagement was scheduled for New Year'’s week.
The Burgundy Chorus and Only a Rose are real hits.
BEAU GESTE the Paramount Super Special, is running
at the New Detroit. Its plot is admirably adapted to
picturization, Herbert Brenon and cast have created a
classic, and Hugo Reisenfeld has prepared a score that por-
trays or suggests everything from rebellious subtlety to

;l‘ 12 A 1 . { %\ ii !
poco a  poco

e |kl 5

York and vicinity. Dave Wallace - - = barbaric frenzy and rugged patriotism. ¢ # :
g ye returned two years ago from Aus MAURICE DUMESNIL, famous French pianist, 0 o — e

tralia and a trip around the world after spending four years in Lon- bringing with him Chopin’s own piano, played a Debussy- ’\_—/I ’-\

don and Paris. Chopin program in November, in the Fountain Room of

the New Masonic Temple. After the concert, the historic
rosewood piano was on exhibition for one week at the J. L.
Hudson Music Store, where it was viewed by thousands of
reverent admirers of the great pianist-composer.

FARLY in December, Henry Ford’s own Old Time
Dance Orchestra brought back memories of early days
and carried off the blue ribbon at the opening of the new
thirteen story Wurlitzer Music Company building on
Broadway.

RUDY WIEDOEFT showed the Wolverenes some mean
saxophone playing recently in a demonstration at Grinnell
Brothers Music Store, while headlining at the Kunsky-
Balaban and Katz Michigan Theater.

ISHAM JONES, who originally hailed from Saginaw,
Michigan, Chicago, Illinois, ete., has completed a successful
run at the Capitol Theater and is now making a tour on the
Orpheum Circuit.

ONE of Seymour Simons’ Ultra-American rhythm bands ;

Send for New Revised List of Styles and Prices also Set of Half
Tones of Leading Orchestras and Professional Players — FREE.

The Bacon Banjo Company

GROTON, CONN,, U. §S. A.

Ll-

P

—
——
oo
p—

PRINTERS

THE VAGABOND KING ran for seven consecutive [o) e
weeks at the Cass Theater and was so popular that a % t i }—1 "
1

M U s l C is now holding forth at the Capitol Theater. 9 : P
ENGRAVE RUSSELL CHAPMAN, the genial manager of the 7 4 % ? S =t _‘—'ﬁ ! 1
PRINT ANYTHING IN MUSIC Silalaly LITHOGg{AfﬁyE gfocgss Madison Theater who started the Warings around the ) 4 1 5 T - . i
CETABLISHED 078 STIMATES GLADLY ruumsu:&"““c“ T T world, is now “Gov.” at the State Theater, and is smooth- — - = * .
. ing thingsup a bit for Russ Morgan and his jazzy State = 1 |
e ot ZIMMERMAN & 297 c9me bisneb: orese. r. .. S
CINCINNATI, OHIO. THEY SAY Lambert Murphy, well known tenor singer, i mf
W e A is worried over the dt:ipm\ga({) Imusic t?JStfis of the day. I(i T l lL f‘ » #4 e I
e e AT e e S e e e e B G e o says we are jazz mad an ames the dancing craze anc 0 0 * g 0
HOW ABOUT THAT SUBSCRIPTION? i i | e e
try a change of diet? We haven’t noticed any decidec ' - 7 =" 14 - Jr'
ON e  musical let down in our part of the worldl. I\It is txiue, li?w-l i - s
WALTER JACOBS, Inc., 120 B 0 ever, according to Kunsky-Balaban and Katz, that Pau
o g AL A, Whiteman at The New Michigan drew the biggest crowds
Pl 0O JACOBS' ORCHESTRA MONTHLY for u}:x entire week ever recorded in tlnl?( hi]story o\f, any t}i(\;u}er
ease sen 4 in the State — yet just a few weeks later, Victor Kolar Copyri . ; g
4 % .I]WASI%BDSY BAND MONTHLY conducted the Detroit Symphony Choir and the Detroit pyright MCMXXVII by Walter Jacobs, Inc., Boston International Copyright Secured
Symphony in Handel's Messiah to a packed house with the ALL RIGHTS RESERVED, Including Public Performance for Profit
Beginning with the - S. R. 0, sign out long before the performance began. Who
el s b et b UL R D T issue. cﬁn tf‘ml We would stéggest, however, in all serigusneﬁsi
that Paul engage Lambert for a season at a good round
Napie- ... R T T T %alaxl-ly. ﬁl;:ml really needs a conc;rﬁ teno; lor mii‘tonﬁ to ) MELODY
nish off his all star program, and he could pay Lambert
Street ..... s OILY..c State well and never miss the change. Anyway, it pays to
Subscription: (J.0.M. or J.B.M.) $2.00 per year; Can., $2.25; For., $2.50, Melody, $2.00 per'year; Can., $2:25; For., $2,50 advertise!
~ T
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JACOBS CINEMA SKETCHES, Vol. {

The Enchanted Grotto

: EARL ROLAND LARSON 0k Cobee - BRI AT o TR :
And% " — 1 = — S |
s ‘ = Lo e i — o/ 1 = “
b BRg s g g T d = | o B s e |
S R e e B T T P e Y
b4 / 7 b &

| e M | i e : E ===

: i , < '

H;"—l H"_ {"_\.. — /—\. i

S =t ”:L* g

| f 7/‘/f) |
#ﬁé;iéb | ve (Bl be /8 be gl 0
- dot » e - r'q‘ !

¥k wf u v
T L T e ld Y
i = |
| T i

l ¥ s ib 8 e ibb;l’@ £ ;,‘75% iw f = .
A b‘i:‘ —F It br‘_d —

Allegretto grazioso
&

o - & - ‘
! e iE-Ff 20 ol o n[,b:I:Ti £ ; P N ”%, = f—\
P’ A = - ] ~—~ -, oo o o |
GER —— == et & e e et e e S e S
o mp* e — e = i i e e
g
DT T ‘ | g’_g b ® o 1k 14 !
e ) 2 C= 7 o= = 2 2
s L ) e e @ P —i‘ PR > =1 [ 1] = 1= s e T Yo}
i A 1 " ‘% I jﬁ | ¢ i L —é.—
- % t e I o A= er
— — | [ | | o N - . /:f
EJB 1 _}’_‘_\_ ’/ ——— —1"_‘_\‘/_‘: st ‘—;‘\‘/n o P | E l ‘Tlﬁ _{ o ¥ ﬁi__
A - =5
e o]
o 2 g /Z P
("] ﬁ (V] —l' L EE ; (7 g (") &
i - Y { L :’r b s | L = - 'u
Copyright MCMXXVII by Walter Jacobs,Inc.,Boston International Copyright Secured r | > r V
ABL RIGHTS RESERVED, Including Public Performance for Profit
MELODY 34 Continued on page 31 35 MELODY

) 4
l
r,".g




A &
I I :
Py | . \ > I A
(& ] s : ﬁ ;
1g I qlo a6 0 ; >H[r .r.r, g L
. ! > il ] \OOLHn. ] F‘u
« ‘fur- : nl@., | _h“.d J_m & Camm A g / ] Q Mw e
] e =il . * i
W g d - , _L.C A <|i > p q > Al
A”Hry A L | - hlh 2llh ~RI¢ i f)euwn 1 >HM,I
1 1A ] vl ; y .lmur il
Nl 2 A”{ ( UL 1 QLS ) i
Irru A = i . E : & £ T.
4 r x| | A*Ufl [ e : ru .. Im q I Il
il wallP o e | ”m i i
IH— A I o @l L1 el _LUAW-H[ . j i uh, >4HH 3
\ uw tlﬂjir 1f A 3__ it II‘.[ ) o~ > L )
N -~ ¢ e il \ tlmrlr __ G 7 ]u,“ 7 > ulLl
N ~ <! . | |
A wr : N potl ||l v \ i I .r 1 i |
il (e i g Il
.lolx A T : \i,!. o | A | 4 __ -
m (RS il 0 \ A u - >~ A A Ad -
SR 1 = ||| [¢ # : o
Lwrn, 4 | m. , I 3 r ﬁ + ..m ..
Neh .m” mmmm s34 & i .-” =P = § > !
e B 8 - 8 | & %
~—T T 2
‘ 70 )
| ennl e EL QL $
@ i L il S ]
7 Y L T ; |
e (heH I . A //.., e ol
e o ( 1oonar [ T Ci il
| i Il R | A/ 3N
A T ml R i ﬁlﬁ 5 I
1 el 1 ._J L i MH
i | e <k (e |
e SR _ |
AHW Bk =il i i ﬁ
E i H” == T eIl
1 by g (! | e w i
N e .m g
O N i wall | X | 6
£ S A i 1 | :
S Sl IR o Gl i
1T i A8 = 1.rL FY “H SN i J
10 k i @ | _n_ mw flv
10 . V o LV‘;II,.- < A“wf el ma” mu”
[ W Wil
( ] (Bl iiiia i W
‘1 L <t 3 T . - .
(Ol el ‘ i d il - i
- p i il : M ﬂ : | w
i\ 3 : m
N~ M




L .’ { il m 1.!-1 s
i | 0 SRR B 2R O TTETTe L | «lfel 4 ] =
Hu e e P~guc~ RERIANC e =
M | Uprmihihe =<~ ui LA, ﬁ A5 =
R L R O e e = | y lﬁd
1 5 T ke ~e llwnfv....l..w A~
i + M il
Tt i i oy F
IV i oﬁ " -|+p.. i I..T 1 i b L2 I*TF l.ll
TG, TR m‘ T T | = | i
V m 4‘ ﬁﬁni BE 417 B Jl.ﬂw._ i
EERC - el | e 3~ |- II
{ BB e a o AT A i
SLD e e o | L i
] TN T e —Te AL 1dllk
T .lu‘lIT' i I'U T~ = !fny A |”1ﬂ“vl L
o —— TR~ |I¥™  Hile  Hatw : A _LHLL kr i
| - . TTRTS A Ael
ﬁ Il L i} il it LR Le A I
i i i pe 0 IS 7™ wgds, Te(e ~ |1 g —T$TTR
.)A‘.m.u e fV o +H 3~ Ty i
=5 —— » . . - = LR — -
| i & e =S e T Rl ; .ﬁ#r
T e L =g SR ] 1ﬁ i
- T = | Rl L
i L e 5 Ui 22
\FR f.ﬂxd.rxv 19 ] Ly ‘.Illl_rl gt N
= m o I o 3 BE = Ty ..._,llw Il.f# s = =t “ he Ll
B " ; ] 3 el U
#Wd TTM ; '—V . i i : 18 . | | —
N 41. e v -lll u.lkiul .xx“ﬁ — v B i
g SN B S R ; ;
~——— . — S, ~—— . ~——— ~——
I A A E./ S W
i L o of |M & . o Rh> \ -UlbWBa 1 I
i LA i I . Malin AlEie ~ <40 <4
T B e W : R TR T T
S Bl = R Im.lu >|ﬂ —oRJQ X
o e p ~
1 A A e 4 mﬁ : A w1 folih |
lﬂ J E = A2 >Fmr- ® Nea S = :
J ‘ ol Ny uﬂWI Lleh RS m .1 _
: Lt . S u.ll 5] lrll I\ _
A N ~ a,yﬂ lufux sy ,M ~ i S
>| | i i= - m H = f .M
. ~ g e D
Aellll  Aames LR N - e L M +b Thdhs S
Sfdama Ve ||| ] J | 3" ARl
i ™ onl = 5 fl ' ~Eiee
-mw . 1 lﬁ. al.a \ * rf / jl*,bl > lnw
i B iy MJ.W L1\ At >HH;I 2 [ o £ i aullm_ 3
ey A M.Vl 3 Ny 4 = nwl Hulv e £ Rt ¥
RIHH- 41 N ﬂ | Lll T ﬂ?y = E” i '— ﬂ oa.uullol 1 Q A.M i 3
\IIIE A Aele x.ﬂ L e =
Al —wite| K T \\ 1 > A F?ﬁg N i e
e N A i 1 L | s
H .WM'V ~ Q] f P am a2 \lﬂlt ! | |
(S /MJ \ﬂ ]/ \ _a | sty !
. A A \ | P
i : | |
A 1 T A'dlon >mvr[ >H < | D -
QL HAI i AN ti T =5 S - ” =7 -
e g ; : N MW o 3~ AN _ ~ _ N % “
i 1a S ad |l ® d Ll - @ ﬁ .ijﬂt . ': _ 5 /\/\,.!ul_ w
i Klig ] o ‘ ] il _ < 3 -
ﬁ n b o e -~ Eiin = '.an
e N e 3 N N | own%u h 3 =




MELODY

Jacobs' Incidental Music

A Practical Series pf

Dramatic Music for Motion Pictures

Piano Solo

1.
2.

Harry Norton

Photoplay Pianist and Organist

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, confu-
slon.

. Plaintive—expressive of wistful sadness, yearn-

ing, meditation,

Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

Furiogo—for scenes of battle, hand-to-hand
conflict, storm, riot.

. Agitato—for general use; depicting agitation,

Indecision.

. Love Theme—for pastoral scenes and love

making,
Hurry—for general use.

Pathetique—expressing pathos, deep emotion,
grief,

. Combat—for sword fights, knife duels,

11.

12,

Dramatic Tension—expressive of suppressed
emotlon, pleading.

v
Marche Pomposo—for scenes of regal splen-
dor, pomp, ceremony.

VOL. 1—Nos. 1 to 12 inclusive Each
VOL. I1—Nos. 13 to 24 inclusive 500 NET Book

13.
14.

15.

16.

20.
21,

22
23.

4.

Hurry—for general use.

Agitato Mysterioso—depicting mysterious
dramatic action, plotting.

Appassionato—for emotional love scenes;
parting, visions of the absent ones,

Storm Scene—storm brewing and rising,
wind, rain,

Dramatic Tension—for subdued action,
tense emotion,

Presto—for rapid dramatic action, pursuit on
horses or by automobile,

Doloroso—depicting grief, anguish.
Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.
Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorious return, grand processional.

Orchestra Edition Fch Nomber Fabiuhed Separutey and Nor

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Pi d , 38¢. NET, each numb.
Orchestra: Full, P?hno::‘:iwn 50c. NET, each number

EXTRA PARTS: 10c NET, each number; Plano Acc., 15¢. NET, each

Walter Jacobs, Inc.

Boston, Mass.

Printed in U. 8. A.
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Duo-Bore
Symphony

Yhe New
Duo-Bore Symphony
'@ Trombone

NF

Simply a “World Beater”— nothing short of
that! A wonderful tone—easily produced—broad and rich
in quality. A most unusual smoothness throughout the
scale—design, balance and action perfect.

READ what Allie Clark, formerly
of the Cleveland Symphony
and now of the Capitol Theatre
Symphonic Orchestra of New
York, says about them:

“I have tried for years to obtain a Trom-
bone for Symphonic and Grand Opera
engagements which would offer me all
the required playing qualities, each per-
fect in every detail, and while I have
found the Conn Trombone better per-
haps than any others, yet it was up to
C. G. Conn, Ltd., to build what I firm-
ly believe is the most perfect of all
Trombones — your “Duo-Bore” Symphony — 76 H, and Bass Trom-
bones — 70 H.

“I cannot speak too highly of them and am using the same with the
greatest of delight and satisfaction. You have given Trombonists some-
thing of inestimable value in these two wonderful trombones.”

»

Fattory ‘Branch Stores

New York, Strand Theater Chicago,62E.VanBurenSt.
Bldg., 47th St. at Broadway San Francisco, ;
detroit, 1431 Broad Ave. 47 Kearney St.
Detroit, 1431 Broadway Ave Oakland, o Lgssatneray
New Orleans,

125 Carondolet St. Kansas Ll[l)()'l 1| McGee St.

Seattle, . 1613 Third Ave. Tacoma, 1155 Broadway

Portland, 11th & Alder Sts. Vancouver, B. C.,

Atlanta, 62 North Broad St. , 324 Hastings St., W.
i . Baltimore,

Mobile, . 5 St. Emanuel St. 406 N, Howard St.

Boston, . 488 Boylston St, Peoria, 116A S, Adams St,

- Professional
Trombonists

L We have it for You!

1. CONN'§ 1927 Surprise

The Last Word in TROMBONES

i for the Symphony, Concert or Opera
Orchestra+Concert or Military Band

BAND

45 .

Duo-Bore
Bass
in B Flat,
F, E Natural

? Yhe New
Duo-Bore Bass
Trombone

Another “World Beater” —and so pro-
nounced by the artists! Possesses that quickness of resEonse with-
out effort—a tone that thrills the player as well as the conduc-

tor. A scale unequalled in a bass trombone — perfect in action —
design most artistic.

NOTE a portion of a letter from
Simone Belgiorne, Solo Trom-
bonist of the Cleveland Sym-
phony Orchestra:

“I hasten to say once more and always
that Conn, Ltd., has no rival in building
Trombones, for the one just received is
of such a high standard that it is almost
impossible to describe its wonderful qualities
and value. My work with it is a genuine

leasure and I shall write my Trombone
Friends about this wonderful new Trom-
bone, the Duo-Bore Symphony. I wish
I could frame in words the great im-
pression it has made on me. I am sure
none can compare with this, your latest presentation. I am most sincere.”
“DUO-BORE” Trombones Possess: New Conn Tuning Deviceinslides—Springs
in upper part of slide — “French Brass” bell — Brass finishes are nickel trimmed.
Bass Trombones are built in Bb with F attachments and quick change valve to
E natural. Compact and artistic in design.

FREE TRIAL; Easy Payments, send the coupon for details,

Mail This gou on

C. G. CONN, [¥d., 292 Conn Bldg., Elkhart, Ind.
Please send free literature and details of trial offer on

| (Instrument)

(onn National School of Music, F.N, Innes,
Director, 64 E. Van Buren St,, Chicago

|

==

I Name_ = I

| St.orR.F.D. ==

IN STRUM ENTS | City, Stata—__ =— ]
WORLD'S LARGEST MANUFACTURERS Conntye — — |

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE

(O]
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MUSICIANS

You can buy everything in Orch-
estra, Band and Motion Picture
Music direct from us at lowest pre-
vailing prices.

We carry all music advertised in this
issue of

JAQOBS’ ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY MELODY
Send for Our Free Catalog

LAST MINUTE SELECTION OF LATEST

ORCHESTRA HITS

PRICES
35¢ each 3 for $1.00 10 for $3.00
40c each 3for 1.15 11 for 4.00
50¢ each 3for 1.40 11 for 5.00
SHE KNOWS HER ONIONS .......... B 35¢
WOULDAIA ;. . e i svirirarvaniing 35¢

ME TOO (BIg HIt), ...oooviivveiavnarnnsanioris
LITTLE WHITE HOUSE (*
SHE BELONGS TO ME .
IDOLIZING oo isovssivsivanonses e

BLOWIN’ OFF STEAM (Hot) ........oovivuvns 50c
TUCK IN KENTUCKY.........
SMOKE HOUSE BLUES.....
HOW MANY TIMES? (Berlin
BLACK BOTTOM STOMP .. ¥
LUCKY DAY (Scandals)........ a0l

CHERITZA (Waltz) .......cocvieiininnin seasnle
HE KNOWS HIS GROC'RIES .. .40c
CRAZY QUILT (Hot) ..... .50c

JACKASS BLUES (Hot) ...
SIDEWALK BLUES (Hot). .
HOW COULD RED RIDING
MESSIN’ AROUND ...ovviiviniiiiaiinnnncnns

Piano Players! Bt
lano ayers° the JAZZ PIANISO’I‘:

Teaches 150 Jazz Breaks, Novelty
Jazz Breaks Endings, Blues, Fill-In Embellish-

Mments; BtC vovrvusssvvsvevssbovsvavsrin Price, $1.00

The Backbone of Jazz Piano Playing.

JaZZ Bass Teaches You the Various Styles of Jazz
Necessary in Professional Work in all Keys and Chords.
Price, $1.00

Keyboard Harmony {iscnee“Methed Fver

Published on the Subject of Keyboard Harmony. So
Simple a Child Can Understand It......... Price, $1.00

OUT AT LAST !!

Sure System of Improvising
FOR ALL LEAD INSTRUMENTS

Especially adapted for Saxophone, Clarinet, Trumpet,
Trombone, Violin. Worth $100—we sell it for only $3.

APEX ORCHESTRA SERVICE

1658 B'way, Suite 615 Dept. J New York City
WE PAY POSTAGE

Get the Latest Popular Fox Trot Song

“t You'll Come
Back to Me”

And don’'t fail to ask for full orchestra-

= tion of same. o
. ;o )C Published by 0;0 )(:

Mrs. F. Lamarque 302855 Ann Strpet

MY MARY o
Being featured by

NATIONALLY KNOWN ORCHESTRAS

For Orchestrations write

POTTER-HOUSLEY, ¥i&uruthim

To Advertise our Band Publications

we will send you postpaid a copy of the splendid march

’l‘he Whippet ? For your name and address

s and Ten Cents in Coin or
By §. KOOYMAN Siamna
For FULL BAND ) Dtamps.
J. E. TABERNAL, Pub., Clarksdale, Miss.

“When Bright Lights Shine”

THE SEASON'S GREATEST SONG HIT
Successfully featured by The Ray Mullins’ Famous Orchestras from
Radio KFYO and KTHS, Featured by Theater Leaders from Coast
to Coast, Get It Today. Orchestra, 40¢; Plano, 35c¢.

EARL E. B.—MELODIES, &iia gt
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Dippy Timmins
NOW the Old Year has went, I spbsc the

first thing to do is to say Happy Noo

Year, tho personally I think it's a lot
of Applesauce. . One year is a good deal like
another so fur as I can see, and if a Feller can
keep out of Jail and not get any Poisonous
Hootch he had hetter not think anything more
about anything so long as he keeps his Job. I
got a Trick Noo Years card from a couple of
Fellers the other day saying Here's Hoping
Everything will be Bigger, Better and Non-
Poisonous, so we will let it go at that, so fur
as [ am concerned.

Musickally they wasn't much happened last
year. We got rid of the Charleston but we
got the Black Bottom in its place, so we ain’t
no worse or no better off in
that respect. About ten
parodies come out on the
Prisoner’s Song, and at
least three songs come out about Valentino's
death, and I see where they's one now out on the
Hall-Mills Case. They call songs like that
Hill-Billy songs because the hill-billies up in
the Virginny and Caroliny mountains buy em
by the Dozens, and sing em like you would
Folksongs. So long as they keep em up there
it’s Jake with me, but anybody that starts to
singing the Prisoner’s Song in my elevator is
like to find the song to Appropriate for comfort.

Irv Berlin has been pretty near as bad since
he married the Telephone company. All his
songs is a lot of sentimental Flapdoodle like
Always and At Peace with the World and
Because I Love You. Anybody that can make
a little trouble in his home will earn a lot of
Thanks by Yours Trooly, and the sooner the
quicker. What with Irv not having no Family
Troubles, and Chaplin having nothing but,
American entertainment is going on the Rocks.

And now I see Mayor Walker is going to
clean up the Shows in Noo York, and put
clothes on the Wimmin and Nice Clean Lan-
guage and everything, and pretty soon you
might as well go to the Movies to one of Will
Hays shows Guaranteed for All the Children.
The only place to see a Leg Show will be out
on the street.

Tur OLp YEAR
AND THE NEW

Away out in Rooshia they been having Re-
forms too. The Fox-trot and the Shimmy and
the Charleston is all forbidden and the Health
Dept. calls em the Indecent Producks of the Fat

American Boojoysee. I'd
Russia Dry- feel wuss about it if he
Creans Dancing hadn't put the skids on all

the other dances like the
Waltz and the Minuet etcetera, because they
don’t line up with the Democratick spirit that is
supposed to be in Rooshia. The rule says they
is hanned on acct. of the Servile Bowing Grimac-
ing and Curtesing, and the Idee is to invent a lot
of Noo Dances that will be more in line with the
Democratick Spirits. They certainly will have
to invent some seeing as they threw away about
all the dances they 1s.

One of them is called the Dance of the
Machines, because Rooshia is strong on
machines. But after all they is nothing that
can beat one of our 17 Yrs.old Human Machines
doing the Charleston at full speed. The
Rooshian dance will look like a Caterpillar

Melody for February, 1927

Tractor in Reverse in comparison. The old
country has certainly changed. It used to be
where they grew all the Ballet dancers, but
that was before Ned Wayburn started his
school, and besides they was probily more
Vodka then.

And I dunno as we are so Broadminded over

here when it comes to that. Somebody is
always getting on his ear over the Dances here.
Generally it's a row about the modern dances,

but here is a hot one.
A Prorrr Loses Honor In  Henery Ford’s
In His Home-TowN home town the

parents is all stirred
up because the teachers has been teaching
pupils in the schools them Old Fashioned dances
Henery is so keen over, and the parents want
them stopped In The Interests of Morality, they
says.

It is jest another Example of the Fack that
people that is Crazy enough to try to do away
with Licker is Crazy enough for anything.
And it also shows a Profit is without Honor in
his Home Town. It looks like IHenery is.as
popular in Dearborn as Coolidge is in Massa-
chusetts to say nothing of forty-six or seven
other States. Ilenery’s Idee was that every
Church in the country, ought to have a Hall for
old fashioned dances.

A minister in Lynn has gone even further,
and he went and had a Exhibition of Modern
dances by Perfessionals so’s the Flock could
decide for theirselves what was which. It don’t
seem like there could ever have been a time
when People was so upset about what dances
was all right if any. It looks like the world was
jest taking itself too serious. When people
begin to think Dancing is something Un-
natcherel why it's time we begun to think what
was the matter with us.

Our little Wop friend Mussoleen is turning
out to be the boy they wrote about All work
and No Play makes Jack a Dull Boy. He’s a-
going to shut down all the Cabarets and places
in Italy all overso’s people will get more work
done. I never heard of nothing so silly. I
spose they will have to go to bed at 8 Oclock
or else Set in the Parlor and read the Bible.
Anyhow who's going to get any more work done
that way except the Night Watchmen and the
Night Shift of Building and Street Cleaners.
That is, pervided they clean the Streets in
[taly. I know they wash em in Venice but I
ain’t sure about the rest.

We need more Offis Tolders like Will Rogers
that jest got elected Mayor of Beverly Hills.
Will says he won't promise a Honest Admin-
istertium but he will go one better and Split
Fifty-fifty with the People.
And now Will is in bad
with his home town Clare-
mont for Desertion, and
also for Treason because he said Beverly Hills
is the best town West of the Atlantic Ocean.
It take a Awful lot of Gum Chewing to
explain that away to the people of Claremont.

Old Chauncey M. Depew is another Opti-
mist. He don't think like Gloomy Dean Inge
in London that we are all going to the Bow-
wows and we live in so much Luxury we won't
even be able to walk in a Couple Hundred
years. Well, that's true, too. I know I
won't. But old Depew he says the world’s all
right and let people go ahead and enjoy their-
selfs. The only things he didn't like he says
was Prohibition and Flying Machines. He
says they is some hope when you start to fall
out of a Automobile, but it don’t look so rosy
when you fall out of a Airplane.

But speaking of Optimists they is one bird
that takes the Cake. I dunno how I didn’t
happen to mention him before, because it was
Several Months ago about the time the Demp-
sey-Tunney fight come off. This bird he put a
ad in a Noo York paper, that says Lost 8

Wi Rocers
Gurs IN WronG
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Fight Tickets, Kindly Return to Madison
Square Box offis. So he went back the next
day and they was fifty-five tickets waiting for
him that was turned in. In a Pigs Eye they
was.  Now you tell one.

1 think the funniest thing that happened last
summer was where Mr. Ziegfield come out
with a statement that Blondes wasn’t popular
no more, and he was
going to have only
Brunettes in his next
show. All the
Blondes they got sore and formed a club and
says they was going to strike, which seems a
good deal like the boss Firing a feller and have
him say You Can't Fire Me, I Quit. But any-
way Mr. Ziegfield he backed down and says he
didn’t mean it and Anita Loos was right after
all, and the only reason he said it was because
his Next Show was in South America where
they. was only Brunettes allowed. But the
Joke to me is that probily most of the Blondes
that got sore was probily Brunettes anyhow,
and bought their Blond hair out of a Bottle.

Broxprs Versvs Bru-
NETTES OR Vice VERsA

I see Raymond Navarro has quite a Voice
according to his teacher. e says he may be-
come & Concert teacher. The day he does that
[ am a-going to become a Director for Famous
Players. They ain’t no Justiss in the world
when a Feller like that gets a Voice into the
Bargin. But no Bird that is a Successful
Picher Star is in any danger of taking John
MacCormick’s Bread and Butter away from
him. Not while it is part of Human Nature to
like to see your Pitcher in the Paper.

- cwo e

Henry B. Murtagh

Continued from page 21

who was in dire straits happened to casually drop the
remark that he needed work; that he had been unable to
obtain it, or convince certain men in power of his capabili-
ties. Unfortuate circumstances had arisen which had
prejudiced these men against him, He was despondent;
had a wife and child for whom he must provide; and, not
knowing where he might secure employment, the future
seemed very dark to him. Murtagh had known of the
man by reputation, possibly only casually met or seen him,
but he was convinced by the story told him of the man’s
gincerity and truthfulness. He immediately arranged for
another interview with the parties concerned; gave the
unfortunate man every possible assistance, even to coming
down to the theater at an extremely early morning hour to
give the man a thorough lesson, refusing payment for it, in
order that this contemporary musician might not fail to
stage a come-back. In this modern age of hurry, bustle,
confusion and cold-blooded business, to find such an
unselfish complex, and that in a great man who ha enothing
to gain by wasting his time on others except an increase
in self-satisfaction, is an experience as rare ag it is) wel-
come,

Mr. Murtagh began his professional organ career on the
first Wurlitzer installed on the Pacific Coast in the Liberty
Theater, Seattle, for Jensen and Von Herberg; after nine
months there he went to the Isis at Denver where he played
three of the most successful years of his career. Leaving
there in 1918 he went to the Liberty Theater at Portland.
Oregon, again under the Jensen and Von Herberg banner,
1920 saw him in the Graumann’s Millon Dollar Theater at
Los Angeles. Two and one-half years of ever increasing
success attended the Million Dollar Theater engagement,
following which he spent a year at the Metropolitan, also
in Los Angeles. Meeting with an accident in which he
suffered a fractured skull and ruptured ear drum he lost
ten weeks in convalescing. Despite the doctor’s statements
that he would have to give up the grind for good, he went
to the Lafayette Theater, Buffalo, N. Y., proving them
“all wet” by holding this position for two years, only leav-
ing to sign a contract with the Publix Corporation for whom
he played twenty-eight weeks in the Rivoli Theater, New
York City. He recently transferred to the Chicago Theater
where the better class of musicians hope he will spend quite
a while. — Henry Francis Parks.

The Greatest Thing In Years

ORCHESTRETTES
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Batiste, Beethoven, Scotson Clark, Goldmark, Gounod, Handel,
Rachmaninoff, Rubinstein, Schubert, Tschaikowsky, Wagner

Instrumentation

1st Violin

1st Violin Obligato
2d Violin Obligato
2d Violin Acc. } s

3d Violin Obligato |
3d Violin Acc.

Viola Obligato
Viola Acc.

"Cello

Bass (String)

Flutes

1st Clarinet in B

2d & 3d Clarinets in Bp
Oboes }

Soprano Saxophone in C
Bassoons

C Tenor Saxophones

Bb Soprano Saxophone
Eb Alto Saxophone

Bb Tenor Saxophone

Ep Baritone Saxophone
1st Cornet in Bh

(Continued in second panel)

*

NOTE:

JACOBS’ ALBUM of
Master Classics

for ORCHESTRA and for BAND

Complete for Either Ensemble

Published in
38

Separate

Books

Arrangements

by
R. E. HILDRETH

SOLO BOOKS

Ep ALTO SAX., 50¢ net
By CORNET, 50¢ net

Piano Acc., $1.00 net

Prices (“iof voreign’) Piano Acc., $1.00 net.  All Other Books, Each, 50¢ et

N *Tl'w six books marked with t are exclusively for Band ensemble.
T'he star (*) indicates that the two parts are in one book but on separate staffs,
MANDOLIN ORCHESTRA: For 1st Mandolin, 2d Mandolin, Tenor Mandola or Tenor

Banjo, Mando-cello and Plectrum Banjo use 1st Violin, ioli i i
anjo, Ma ello ectr B § 1, 2d Violin Obligato, Viola or 3
Violin Obligato, 'Cello and C Tenor Saxophones. For Guitar use Piano pgrt, or for GuitaI'd

bass notes only, use String Bass part.

«> Playable in Combination

Instrumentation

(Continued)
2d & 3d Cornets in Bp

Hornsin F
Ep Altes [ *

Baritone (bass clef)

Bzritone (treble clef)

1st & 2d Trombones (bass clef)
1st & 2d B Tenors (treb. clef)
Bass Trombone (bass clef)
Bass Trombone (treble clef)

Basses (bass clef)
Eb Tuba (bass clef)

Bb Bass (treble clef)
BBb Bass (treble clef)

Tympani

Drums

1Solo Cornet in Bp
{Piccolo

1Eb Clarinet

1Solo Clarinet in B}
11st and 2d Eb Altos
13d and 4th Ep Altos
Piano Ace. (Conductor)

WALTER JACOBS, Inc.

BOSTON

MASSACHUSETTS

Printed in U. S, A,

LET US

DO YOUR

MUSIC PRINTING AND ENGRAVING .. o
LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,

and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music,
40-44 WINCHESTER

STRELT WHITE-SMITH MUSIC PUBLISHING CO, Bgsron

Communicate with us for prices

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

0 JACOBS’ ORCHESTRA MONTHLY
Pleasesend (] JACOBS' BAND MONTHLY

0O MELODY

............ year beginning with the...................c.c....

DOITNOW!

.City

State

Subscription Price: (J.0.M. J.B.M. or Melody, $2.00 per year; Can., $2.25; Foreign, $2.50.

=
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EARN MORE!

Learn to Play the Saxophone

NOW FOR THE FIRST TIME
20 Cents a Lesson!!

Thompson Progressive Course

50 INDIVIDUAL LESSONS, including a FREE
REFERENCE BOOK mailed to you for the
first time at the

Special Low Price --- $10 Complete Course

Money Order or Cash by registered mail.
NOTE: We sell the complete course only. Do
not ask for single lessons.

FREE --- Sample LESSON i\ Goure'in ufi

We have an attractive prop-
TeaCherS osition for you. Write to us.

APEX ORCHESTRA SERVICE

1658)Broadway, Dept. J-A, New York City
DurieX(]

SAXOPHONE CORDS

Have new patented features which insure
instantaneous locked adjustment at
any length the wearer desires. Will not
break or pull out, as the cord is stapled
through the leather neck strap.

With whiteleather lined | With durable cord of
strap and indestructible | special  construction
cord of genuine silk | and white leather strap

#1.50 $1.00

Supplied in attractive combinations of black and
white, and plain black cord. At your dealers or
by mail, postpaid.

THE DUPLEXO PRODUCTS MFG. CO.
92 Paul Gore Street Boston (30), Mass.

Orthophone

REEDS are the finest on the market today.
They are as nearly perfect as human endeavor
can attain and when given a trial they are in-
variably preferred over all other brands.
Thousands of reed instrument players have
testified to their partiality for the Orthophones.
Order now, cash or C. 0. D

Prices per dozen: Clarinets, Eb and Bb, $1.60;
Soprano Saxophones, $2.00; Alto Saxophones,
and Alto Clarinets, $8.60; C Melody and Bb Tenor Saxophones,
$3.00; Bass, Baritone Saxophones and Bass Clarinets, $3.60.

We handle a complete line of accessories also. Write for prices.
‘‘We Deal by Mail Direct to You.” Satisfaction Guaran-
teed. ‘‘Get Acquainted With Eley.”

909 EAST JACKSON ST.
ELEY MUSIC CO'? MACOMB ILLINOIS

\Weodoglti
) “THREE
TALKSt

SAXOPHONISTS'
gladly sent FREE

Address Dept No.

Selm ';z:.';'.nf:?h.)
The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch )¢ tone, A great help in tuning to
extra low planos, Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a Bp clarinet to A, No faulty
Intonation. Invisible in use. Results guaranteed, By mail
$1.00 each. State instrument and choice of Regular, ngtra or
Special Tuner.

M. Bertrand Howard, 105 Jullan Ave., San Francisco, Cal.

NEW SAXOPHONES

Trumpets, Trombenes, Clari-
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The Saxophonist

Conducted by EDWARD ¢ BARROLL

THIS YOUNGER GENERATION

THINK the time has come in the saxophone world

when we must accord a little more recognition to the

attnaiments of the “younger generation” in the field
of saxophone playing.

Too great a degree of reverence for bewhiskered experi-
ence and the solemn dicta of a ponderous sort of dogma from
the oldsters is being replaced right along with what is some-
times remarkable musical per-
formance. For example, I know
a young chap less than eighteen
years old, who is playing an alto
saxophone professionally, with a
degree of tone-beauty I'll stack
up against that of any performer
of any age in the United States
with perhaps three exceptions.
(And the Lord knows I'm not
one of these “exceptions,” my-
self!)

Grant that he has extraordi-
nary talent and aptitude for the
instrument; grant that he had
excellent musical instruction in a

EDW. C. BARROLL remarkable family of musicians
from his babyhood; grant that he has had the safe counsel
and sure guidance of at least two teachers of more than
usual ability; grant that in only three or four years he has
had more practical experience than some of the older mu-
sicians were able to gain in another day within ten or
twenty years — grant all that, yet even so I do not think
the phenomenon is satisfactorily explained. The boy’s
name is Michael Halbmann, but this is not intended as a
“write up” of him at all.

What I'm driving at is that the saxophone seems to be
an instrument that has miraculously intrigued the genuine
interest of youth. It has an appeal to imagination and
musical enthusiasm unparalleled by other musical instru-
ments. And out of it has come a tremendous number of
players of saxophones who are youngsters of both sexes.
To it they have brought originality, persistence, talent, in-
terest, “knack,” if you please, and their own youthful ideas
of how it should be played, all this resulting, it seems to me,
in a widespread condition wherein the best players of the
instrument are in fact the youngsters — not the oldsters.

We oldsters, and I am getting old enough to classify
myself in that category, have reached a point where his-
tory, instead of repeating itself, must be reversed. So far
as saxophone is concerned we must take a good deal of our
guidance from our younger companions, instead of perch-
ing ourselves upon the ivy-clad pedestal of age and experi-
ence and trying always to do the guiding. We oldsters all
tend to get dictatorial, dogmatic and high handed as to
what's what — what’s right and what's wrong, what's
orthodox and what's heretical. In the musical world the
old heads have an amazing tendency to believe that young
people don’t know much, or that what little they do know
is wrong, but with astonishing regularity just the contrary
is demonstrated, and with such a musical “wallop” that it
must make some of the oldsters blink their eyes in bewil-
derment and sit up with a short jerk.

It may not be so with other instruments. I'm not in
position to know. But as to the saxophone, I think the
time has come to take off our hats (figuratively) to the
taste, skill, judgment, musicianship and proficiency that
hundreds, if not thousands, of the younger generation
have brought to bear in the playing of that particular in-
strument.

Look ahout you, wherever you are, at any of the best
orchestras which emphasize saxophones. Who are playing
them? Greyheads? Not on your life! They may be saw-
ing the bull fiddle or slithering the trombone; the drum-
mer may be an old head and the piano player a grand-
father, but the saxophone section is likely to be young
fellows from eighteen to twenty-five years of age —and
doing a mighty good job at it.

Somehow, 1t seems to me, in the rather tiresome and
endless discussion of “jazz” pro and con, one essential
point has been overlooked; that is, the natural, spon-
taneous, exuberant outpouring of the vital spirit of youth
among the players themselves — particularly the saxo-
phone players.

In hundreds of instances, the reason the man behind the
saxophone is sitting there at all and playing it is because
he has in him something real and vital seeking an outlet,
He has something to express. Maybe it is not a very
sad theme, or anything particularly uplifting or appealing
to the finer emotions -— as we oldsters classify our emo-
tions, thinking the classification final because we make it.
But in him there is youth, fire, joy, ginger, laughter, the
spirit of play like a young animal, and into his saxophone
playing it goes as naturally and spontaneously as it does
into the same individual's yells when he's at a baseball
game,

There is too much of the belief prevalent that the * oung”
are coming to some bad musical end somehow because
they elect, especially with saxophones, to try to do some
harmless “cutting up.” The same thing is ding-donged at
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us about nearly everything else the “young” want to do
nowadays, and reformers of all degrees of severity decry
this, that and the other thing the younger generation seems
to like to do. So, naturally, there are frowns and solemn
admonitions, and head-waggings on the part of a great
many of the greyheads among musicians, aimed at the
saxophone playing of others who abound with youthful
spirits and ideals. The upshot of it all is chiefly to bring
some degree of discredit upon a musical tnstrument, the
saxophone, and precious little of it has any appreciable
effect in stifling the natural reactions of youth — the same
in this generation as in yours and mine, and in that as in
our fathers’ and grandfathers’ generation before that, only
those old geraniums did different things when they were
young! =

If there’s any moral to be drawn from this expression of
just one man’s frank opinion unsolicited by anybody, it is
merely this: Instead of blinding our eyes to progress in a
particular field, instead of shutting our ears bull-headedly
to the accomplishment of a better result by bright young-
sters than we ourselves had the talent or the time or the
imagination to achieve, let’s listen to them and see what we
can learn! -

We'll learn a lot of things about the manipulation of a
saxophone reed, the illumination of musical forms with en-
tirely new and delightful embellishments, and the mastery
of a golden tone-quality, which we older players never did
learn and I am convinced we never will learn. Instead of
sneers and knocks and platitudes, let’s try to catch some
of the spitit of what the youngsters are doing, and some
of the aims and ideals toward which they are working and
attaining. It's a healthy thing to do. We'll approach our
declining years, as musicians, much better musicians and,
I think, better men as well.

QUESTIONS ANSWERED

I have difficulty in changing back and forth from clarinet
to sazophone, particularly when I must do 1 quickly in work-
ing. Do you think I might become accustomed tousing,a
clarinet reed on the saxophone to obviate this?

—A. E. S., Bledsoe, Sask.

In my opinion it is not practicable. A clarinet reed is
not suited to use on a saxophone, being different in shape
as well as size, though it is possible some players do this.

Just what is the transposition necessary to read violin or
other parts in same signature with a Bb tenor saxophone?
— R. McC., Rome, Ga.
You read the music one whole tone higher than it is writ-
ten. Ior instance, if a note is written for C on your music,
in the third space, youread itasD and finger your horn ac-
cordingly. Obvieusly,whenyouraise themusica tone higher
than written you have also altered the signature. Thus,
if the composition is in C, you transpose it a tone higher;
you have automatically put it in two sharps, and must
consistently play in that signature throughout on your
saxophone,

What can I do to prevent the accumulation of a sticly sub-
stance within my mouthpiece, and how s best to get rid of
when 1 does accumulatef— Charles C. L., Venedocia, Ohio.

Keeping your mouth and teeth clean is a fundamental,
especially before playing. Removing mouthpiece and reed
and washing both thoroughly and frequently in a solution
of cold water and cooking soda will remove the accumula-
tion. The condition of a saxophone mouthpiece is a pretty
good index to the player’s all-round personal habits, and a
dirty one isn’t particularly creditable anyhow.

In playing, I have a tendency to flutter or tremble in making
my tones, It does not resemble a vibrato, but is more like a
stutter. How can I overcome this?

—R. L. V., Los Angeles, Calif.

First, by an act of will; resolve that you will stop it.
Second, by taking a good full breath and practice emitting
it slowly, evenly, against your reed for tge production of
sustained tones, till you can control diaphragm and lungs
and throat the same as you probably do control tongue
and lips. It is a disgusting habit, nothing worse, destruc-
tive to clean playing. Occasionally a mistaken person
imagines it to be effective in putting “expression” into
music, but that is sheer ignorance and sometimes the result
of an affected manner.

- o o>

Boston, Mass. — The Department of Music of the Boston
Public Schools, of which John A. O'Shea is director, recently
presented the Boston Public School Symphony Orchestra in a

rogram at the MemorialjHigh School, Roxbury, Mass. Joseph

. Wagner of the public school fncultr conducted, and_the
orchestra was assisted by the Memorial High School Glee Club,
Included in the program was a number written by Mr. Wagner,

n Memoriam, for the Glee Club and orchestra, and presented for
this occasion for the first time. The program was as follows:
Turkish March, Beethoven; Prometheus Overture, 'Beethoven;
Andante C{zntubx_la (String Orchestra) Tschaikowsky; Minuel
from Jupiter Symphony, Mozart; Exaltation, S, B. Hoppin
éVloIm Solo by S. Farber); In Memoriam, Joseph F., Wagner
Memorial High School Glee Club and Orchestra); March
Heroigue, Saint-Saens.

ORCHESTRETTES
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9
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(or 3d Eb Alto Horn)
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s0 writes L. E, W., of Keene, N. H.
who recently purchased the
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Art of Reed-fitting . . . 200
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THE CLARINETIST

Conducted by RUDOLPH TOLL

GENIUS VERSUS HARD WORK

S comparing the opportunities of our young and
aspiring musicians of today with those of fifty or

a hundred years ago, let us think for a moment of

the advantages afforded by the radio for hearing music of
all kinds from all parts of the world. How wonderful it is
to sit in one’s home and listen to a concert given by the
New York Philharmonic Or-
chestra, the Boston Symphony
Orchestra, the greatest singers
and pianists! But, after all, is
this really an advantage or a
drawback, a help or a hindrance
in bringing out and developing
geniuses? Granted that thou-
sands of persons have taken up
music in the past ten years (espe-
cially after realizing that the
saxophone is so easily and read-
ily learned) also that music is
making great strides in the pub-
lic schools.  But the writer is
apprehensive regarding the gen-

RUDOLPH TOLL eral effect. Ie fears that the
average individual has become so filled up with music of
all sorts that appetite is deadened for any special sort re-
quiring special effort; that now there is not enough hunger-
ing or longing to arouse any desire to delve deeply into it
and perhaps develop a genius.

Then, too, the opportunities for making money easy (as
many do after taking a few lessons on some kind of instru-
ment, especially the saxophone) are a drawback, because
money is the principal thought and music-study ends
there and then. We are makers only of sounds — not
music. When we apply to music the daily business expres-
sion of “making a quick turn-over” it is a detriment and
cannot develop musie. s

Speaking of hungering or longing to hear good music,
remember that Bach walked a hundred miles to hear a
great organist play. With such a desire to listen to good
music is it any wonder that Bach became the greatest
genius of his day? Yes, and of today, for he has not yet
been equalled.

A Gexntus or THE NINETEENTH CENTURY

Now let us turn to the nineteenth century and consider
our great and wonderful Verdi, beginning with a very early
episode showing his boyish hungering for music. In the
residence of a certain Signor Barezzi, almost every evening
someone played the piano. The boy Verdi has discovered
this fact a week before, and now when the dusk had gath-
ered he would watch his chance to slip away from the hut
where he and his parents lived, and run fast up the hill
and along the shelving roadway to the tall iron fence that
marked this large, beautiful estate. Then he would creep
along under the stone ‘wall, and crouching there would
wait and listen for the music.

For several evenings he had come and waited and waited,
but not a note nor a voice did he hear. Once it had rained,
but he didn’t mind it much for he expected every moment
the music would strike up — and who cares for cold and wet
or even hunger, if one is listening to good music? The air
grew chill and the boy's threadbare jacket stuck to hishony
form like a postage stamp on a letter. Little rivulets of
water ran down his hair and streamed from his nose and
cheeks. e waited — he was waiting for the music, Then
Signor Barezzi's conchman came along, keeping close to
the iron fence under the tree to avoid the rain, and fell
over the boy. Now, when we fall over anything we al-
ways have a desire to kick it, and being but clay (undis-
solved) the coachman turned and kicked the boy. Next
he seized the lad by the collar, tingled the boy's bare legs
with a whip, duly cautioned him never to let it occur again
and released the prisoner on parole.

But the boy forgot and came back the next night. This
time he sat on the ground below the wall, intending to
keep out of sight, but when the music began he forgot
everything, stood up, and with face pressed hetween the
iron pickets listened to the tender strains of Beethoven’s
Moonlight Sonata.

“Do you like music?” asked a voice from behind.

The boy awoke with a start and tried to butt his head
through the pickets to escape, thinking it was again the
coachman, but turning round and seeing the kindly face of
Signor Barezzi himself answered:

“Do I like music? Oh yes, when it is like that.”

“That is my daughter playing,” said the Signor. “Come
inside with me.”

The hand of the great man reached out, and the urchin
clutched it as if it were something for which he had been
longing. On entering the parlor he saw a young woman
seated at the piano. '

“Grazzia, dear, here is the little boy we saw the other
day — you remember? I thought I would bring himin,”

The young woman came forward and touched the lad
on his tawny head with one of her beautiful hands — the
hands that had just been playing the Sonata.

“That’s right, little boy. We have seen &ou there out-
side before, and if I had known you were there tonight I
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would have gone out and brought you in, but papa has
done the service for me. Now you must sit down right
over there where I can see you and I will play for you.
But won'’t you tell me your name?”

“Me?” asked the little boy. “Why — why, my name is
Giuseppe Verdi. I am ten years old now, going on ’leven,
I like to hear you play because I play myself a little bit.”

Verdi’s parents were so very poor that the question of
education had never oceurred to them; but desire has its
way, so we find the boy at ten years of age running errands
for a grocer with a musical attachment. Over the grocer’s
shop was a little parlor, and in it was a spinet that young
Verdi had the use of four evenings a week. In his later
years Verdi used to tell of this, and once said that the idea
of prohibition and limit should be put on every piano,
then the pupil would make the most of his privileges.

When twelve years of age Verdi occasionally played the
organ in the village church at Busseto. It will be seen from
this that he not only had courage, but even then possessed
a trace of the pride and self-will that later were to be to
his disadvantage and then his blessing. When seventeen
years old he was easily the first musician in the place, and
Busseto had nothing further to offer in the way of advan-
tages. He thirsted for a wider career and cast longing
looks out into the great outside world. He had played at
Parma, only a few miles away, and after hearing him play
the bishop there had paid him a doubtful compliment
by saying: *' Your playing is surely unlike anything ever
before heard in Parma.”

Fair Fortune smiled when Signor Barezzi secured for
young Verdi a free scholarship at the Conservatory in
Milan. The directors, however, after putting him through
his paces on piano and organ decided that the youth was
self-willed and erratic, and that he had some absurd man-
nerisms and tricks of performance that forbade him ever
making a musician, and therefore they ruled that his ad-
mission to the Conservatory was impossible. Barezzi;
who was present with his protégé, stormed in wrath and de-
clared that Verdi was the music peer of any of his judges —
in fact, so much beyond them that they could not compre-
hend him.

The ambition of Verdi began to show itself after his
marriage. He wrote an opera and offered it to Merelli, the
impressario of La Scala at Milan. It was accepted and
Verdi’s hopes were high. On its presentation, however,
the critics voted it a failure. Verdi began work on another
opera, living in the direst poverty meantime. The failure
of this opera, together with the death of his wife and
child, well-nigh broke his proud heart and he lost interest
in everything. Two years of blackness and blankness fol-
lowed. He was sure that the desire to create, to be, and
to do, would never come again. One day, he met by chance
his old friend — Merelli, the impressario at Milan. Taking
from his pocketbook the story of “Nabucei,” Mirelli
handed it to Verdi, asking him to look it over and see if the
story contained anyypossibilities for the making of an
opera.

Verdi took the volume, but neglected to look at it for

several days. At last he read it, and possibilities of crea-

tion at once were looming before him — a rush of thoughts
was upon him, He secured the loan of a piano and set to
work. In a month the opera was finished, but Verdi took
no interest in its production. It was a complete success,
and a dozen successful operas were thereafter produced.
The consciousness of having won in spite of great obstacles
led him to the thoughts of quiet and well-earned success.
When Verdi died at the age of eighty-seven, the curtain
fell on the career of a great and potent personality — the
one unique singer of the nineteenth century,

Tue Music Morar

How does all the foregoing apply to a reader of the clari-
net column? In just this way. It matters not whether
you aspire to become a clarinetist, a violinist, an organist,
pianist or a composer of operas — you must first under-
stand that music is a language, and that through it your
playing or writing must express something. It was said
of Liszt that “music is such a real, visible thing to him
that he always has a symbol instantly in the material
‘world to express his idea. When Liszt plays anything
pathetic it sounds as if he had been through everything,
and opens all one’s wounds afresh. All that one has ever
suffered comes before one again.”

Do you asgk how you can learn to understand the lan-
guage of music? By going where you can hear the best
music, both symphony and opera, and by studying with a
master who understands how to express ideas,

e D G O i

- llfllelul:t,‘4\luss. —Two of the numbers published by the Xlnt
Publishing Company of this city have achieved sufficient public
favor to be classed as international dance hits. Love Me as As [
Love Y.uu and bwcm'.wGirll, I Long For You are the two numbers in
questionand they are being used by orchestras and radio artists in
Canada, andon. Liverpool, Sweden, India, New Zealand,
Australia, The Philippines, Jamaica, Japan, as well ag this
country,
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THE SECONDARY PARTS IN AN ORCHESTRA

N CONSIDERING the secondary parts inan orchestra
I of the present it will, of course, be most fitting for this

department to confine itself to the string section,

especially on' the importance of these parts in theater
orchestras and the small concert combinations. The
subject is an old one, as we all know, but it has never been
so very much alive as at the present time. The animating
cause of this is apparent to any theater player. The
new demand, instead of the old
request, for a better performance
in the secondary parts comes from
a new type of conductor.

The up-to-date conductor in
theater orchestras insists on a
greater variety of orchestral
effects than was required not so
very long ago. This may be a
natural following of the splendid
efficiency of our large symphony
orchestras. The familiar indica-
tions of piano, forte with variants,
and the sforzandos, forte-pianos,
and all, must not now be over-
looked. It is no longer satis-
factory to the conductor who is
now much in evidence, that a few players observe these
indications while the others complacently fail to do so.
It must be true that the player who continuously fails in
this respect is not aware that a capable conductor sees the
defects, I may say, at once. =

Let us consider, brother string players, the position of
the conductor. I do not mean as to his responsibilities to
his management or the public, but as to his point of view
of his orchestra which is, as we should fully realize, a very
close bird’s-eye view. It is a point of observation from
which he can see every move a string player makes. The
wind player, in making a sforzando for example, does not
show it by motion. The expression of his face may for
the instant show that he has imparted to his instrument a
sudden impact of wind or a twist in the embouchure, but
where is there a conductor who could see this? But we
string players, where is there a conductor worthy of the
name who cannot see everything we do? This is not a
late ‘acquirement of up-to-date conductors; they have
always seen too much for our comfort.

Suppose we have a sforzando a couple of measuregahead.
In one comprehensive glance at the strings the eagle eye of
the conductor sees at the expected moment just who does
not make the sforzando. It is well for us to know that the
conductor’s value to his management depends to some
extent on his powers of discernment. If he sees just before
the sforaando the bows of string players here and there at
the point or in the middle he knows his sforaando will not
be a complete success. He may or may not be a violin
player, but anyway, he is sure to know that a sforzando
should be made at the frog. -

At one time, before the union became influential, there
were conductors who made life miserable for orchestra men.
I understand this type is not yet extinct, but in general
conductors are now easier on their men during what may
be called a transitional period.

The leader of one of our theater orchestras recently had
to furnish an unusually large number of men for a musical
show and needed an extra viola player. The “regulars”
were all busy so I ventured to recommend a man who had
played violin with me the preceding summer and had
played the viola creditably several times since. The leader
was glad to know of the man and asked me to engage him,
I looked him up and after much coaxing he consented to
play, although he had done very little theater work, I
won him over by explaining how much pleasanter theater
engagements were now, especially how 'ngtlceuble was the
friendly attitude of the conductors. W hile they got what
they wanted they did not lose their tempers with such
abandon as formerly, and if there were strong remarks made
we felt that good nature was behind it all, and no one was
insulted. I still further assured my friend that his way
would be smooth by informing him that the conductor we
would meet the coming Monday morning had recently
experienced religion and that the benediction of the Spirit

would undoubtedly pervade our rehearsal — which meant

that in case our conductor saw signs of inexperience he
would not behave as he might have in his former unre-
generate days.

Monday morning came and the orchestra gathered. I
had & few pleasant words with the conductor before we
went into the pit. I had met him as a leader in other
productions and could not help noticing a change in his
attitude and expression, He was more approachable. He
smiled easily. He knew many of the men and was sure we
would have a good rehenrsuf. Everyone, after we were
geated, was in & happy frame of mind, the two viola players
exactly in front of the conductor and my friend unyisely
toying with his part, I did not know whether or not it was
this rather nervous trying over of the first few measures,

rhaps noticed by the conductor, which led to his undoing,

ut I do know that the conductor started the orchestra
and when we had played about four measures, stopped us.

Looking down at my friend he said in a tone sadly lackingin

EDWIN A, SABIN
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brotherly love, “Don’t play. You make me nervous. You
may do for a drama but this is a musical piece, an operetta.
I cannot use you.” There was nothing for my friend to do
but leave the pit. T found him later on not very much
upset, and with that redeeming sense of humor which
some are fortunate to possess he considered it all an excel-
lent joke, particularly on me as I was the originator of the
proposition.

In trying to aceount for the conductor’s hasty action I
concluded that when he took his baton and stood above
the orchestra, with a good clean look at everyone, he became
mstzm_tly a different man. The previous experience of
years in this position controlled him. He was there to see
that the score be played as well as he could make possible,
and he behaved as he always had in his capacity as a
conductor. He was very able; he had drilled orchestras
and choruses numberless times and had an established
habit of mind as a conductor which his recent conversion
had not noticeably modified. On this occasion I found
troublesome passages in the first violin part and asked the
conductor if he minded my taking it home. He looked
rather astonished, smiled and said, “All right, but you
ought to he ashamed of yourself." Thisseemed to be the last
shot from the old battery. After the first performance,
which went well, the conductor was again “one of the boys,”
a fair representative of the newer type which I had described

or the encouragement of my viola friend.

In the matter of observing marks of expression in the or-
chestra, shortcomings are not confined to the secondary in-
struments. Any player must know that a conductor who has
spent half a season with a musical attraction comes to the

new theater orchestra on Monday morning with the per-

formance of the orchestra of previous weeks fresh in mind
where presumably the score had been played longenough to
be pretty well sifted of defects. Inorchestraexperience, is
there any other comparable with that of the musical comedy
house. The conductor leads the same music for a whole
season or more, and knows the score thoroughly before he
starts in the first place. He brings it to an orchestra
which has not played it, and does not know it. They have
one rehearsal and play it on the most important night of
the engagement, that is, the first night. Without an
efficient conductor, capable routined men, and careful
attention this first night is likely to be one that we would
hope to forget if possible, . We have taken part in many
first nights and very few of them leave an impression. Asa
rule they may be “damned with the faint praise, ‘as good
as could be expected.””

There are otherwise good conductors who are not so good
the first night, but the wise ones will have good clean parts
and do all that is possible to give the men confidence.
There are also good performers who are not good first
nighters because they lack concentration and quickness. A
good deal might be said on this as well as on any other
subject. In short, we may conclude that with a good con-
ductor who is always in a transitional state — upward —
and an orchestra moving in the same direction, we at least
are not hopeless.

QUESTIONS AND ANSWERS

Will you kindly explain through your column how these
two double trills from Wieniawski's “Legende” are played,
also what grade of difficulty do you class this piecef

- —J. B. G.,Ambler, Pa,

You refer to the octave D a space below with the D of
t!le fourth line, trilling with the octave Eb, first line, and
Eb, fourth space. This is done with the lower D played
l}y the first finger on the G string and its octave by the third
finger on the D string, These fingers placed, you do not
raise them but beat the second finger on Eb, half a tone
above the D of the G string and strike the fourth finger
half a tone above the third finger D of the G string. Prac-
tice this slowly at first. The lower trill on A in the second
example is done in the same way,

The Legende belongs to the best violin music, has been
played by the greatest artists, and is occasionally revived
by some prominent player, We may say that it belongs
to the highest grade of violin music, both as to musical
excellence and degree of difficulty.

Tonkawa, Oklahoma, — The Philharmonic Orchestra of th
}]va;rs\ty Prep School, Albert Gale, Conductor, gave duritmc;
he first part of December a very interesting and successful
program, This was the second concert of the season by this
forgdnizatmn and was a convincing exemplification of the satis-
1z\ctory artistic progress being made by tEe orchestra under the
leadership of Mr. Gale, In comment on this program a writer
!‘nl the Maverick refers to the orchestra presentation as follows:
t]ns difficult for this chronicler to sufficiently praise the orches-
:)rq numbers, They were harmonious and steady, the ensemble
demg well sustained. Also the perfect quiet maintained was
eserving of special comment, likewise the obedience to every
n;ovement of their leader. These points, though apparently
of no moment, make for a finished performance.” ‘llvh'. Gale
prepared a printed analytical program }())r this concert that added
;;nmensely to the interest and enjoyment given the audience,
‘ach number was dealt with in detail, its main themes given and
explained, and the character of each number, as well as the in-
qwt?:xcqedgri Plb:}cedwit_h which it was associated by the composer,
[/: l?:)bb'srglxi{c, epicted, Included on the program was George

bl Night in India, published by Walter Jacobs,
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“The Music’s The Thing”

Continuing from page 8, the Story of the Mero-
politan Theater and the Men Who Glorify it
- with Musie.

standing of music, of all sorts of pipe-organs, and of photo-
play work in general, and his sympathetic grasp of the
many things necessary to the complete equipment of the
student who wishes to prepare himself for the career of a
photoplay organist, would fit him admirably to be head
and chief teacher of an excellent school of theatrical pipe-
organ playing. In fact we mentioned this thought to del
Castillo and reminded him that there seems tobe a chance
for such a school located in Boston to serve the scores of
New England key-caressers and pedal-pushers who must
be depended upon in the future to present photoplay organ
music in this part of the U. 8. A.

A Goop MusicAL BACKGROUND

“Well,” he said in answer to our question concerning the
organ school, “You can never tell. I have done consider-
able teaching in the past, and in fact, many of my former
pupils are holding important theater positions in New
England, but the teaching work in connection with theatri-
cal work was too taxing and I discontinued it. Ihave been
thinking of starting again along the very lines you suggest,
opening an organ school with my own equipment and hav-
ing that equipment as complete as possible. The idea
seems to me in many respects a good one and I must admit,

attracts me strongly, Judging from the applications I

receive from people who want to study there is a general
demand in this section for such a school. I may take
action in this direction a whole lot sooner than you expect.”

Del Castillo received his musical education at H rvard,
from which he graduated with honors in music ina 1914,
and in his undergraduate days was for two years conductor
of the fifty-piece Pierian Sodality orchestra, secretary and
co-founder of the Harvard Musical Review, and musical
director and composer of a Pi Eta Club musical comedy. A
Fantasy on Harvard Airs was during this time written and
conducted by him at the Boston Symphony Orchestra
“Pop” concerts. = :

After graduation he wrote the incidental music for a
Biblical pageant, The Chosen King, with which he toured
two seasons as musical director. Since then he has been
connected with various Eastern picture theaters as
organist and musical director, for the most part in Boston,
where he was for some years organist at the Fenway
Theater. During the war he saw service overseas as
bandmaster with the 802nd Field Artillery. In January,
1926, he went to the Buffalo Theater, Buffalo, New York,
to open the largest Wurlitzer organ in the East, a four-
manual 210-stop instrument; then to the Rialto, New York
aud from there to the Metropolitan.

He has written various short numbers published by
Belwin and Jacobs, and two years ago conducted his con-
cert overture, Gonzalo de Cordoba, with the People’s Sym-
phony Orchestra of Boston, of which he was organist
This overture was later played at the Boston Symphony
Orchestra “Pop” concerts. He also writes professionally
for The American Organist, and in addition, his p}mtoplny
organist department, reviews of new music, and his humor-
ous column (Dinny Timmins’ “Elevator Shaft”) are regular
features of Jacobs’' music magazines, and particularly en-
joyed and appreciated by all subscribers and readers.

We obtained from del Castillo the cue-sheet he had mad’e
for the picture we had just seen and heard. We can’t
read this cue-sheet and neither can you, but del (‘/astlll'o
could and that is apparently all that is necessary. We
present to you a reproduction of the original of this cue-
sheet on page 8 and hastily follow it with a readable
translation for your benefit.

How “Horer Imperian” Was Curp

Del Castillo, as Jacobs' Magazine readers know full well,
has very definite and efficient ideas as to picture synchroni-
zation and cuing. His comments to us on this picture are
consequently valuable and interesting: “This is a good
picture to play, as it calls for good Russian music, which
means a lot of Tchaikovski. I do the cuing at the first
morning showing on Saturday, jotting down cuesand
abbreviations of the type of music wanted, such as “h.
grue,” (heavy gruesome) or “‘h. em. mys.” (heavy emotional
mysterioso), after which my classified library-helps me to
locate the proper number. ‘“Des.” means Descriptive, or
those frequent spots where it is more effective to improvise
to the picture action. The use of letters for themes, by
which M stands for Military, V for Villain, H for Hero, L
for Love, C for Comedy and so on, makes the cue simpler to
identify than the conventional use of numbers, such as
Theme 1, 2, and so on.

“Half the trick of smooth cuing is in tagging the prepara-
tory cue —the action or title immediately preceding the
direct cue, enabling one to make a smooth transition and
not be caught napping at the change. Incidentally 1
never use the conventional church modulation from one
number to another. I make modulations atmospheric and
idiomatic to one of the two numbers, pmferabbv the one
I am leading into. If the mood and tempo of the picture
changes abruptly, however, I prefer the numbers to
change just as abruptly, without modulating; in fact I try
to have such numbers in strongly dissimilar keys. In a
heavy type of picture such as Hotel Imperial —so different
from comedy playing — I try to keep away from realistic
effects and make them atmospheric. Thus, when the aid

s and knocks at the spy’s door after he (the spy) has
ﬁ::n murdered, I resist the impulse to use the woodblock,
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and instead use a dissonant chord on a thuddy sort of
registration like a diapason and heavy reed. In heavy
pictures like this, long symphonic movements, like the two
of Tchaikovski used, are musically much better than short
snatches, and the organist is freer than the orchestra in this
respect to cut or alter the music so that climaxes and
changes of mood will synchronize. Thus with the finale to
the Pathetic Symphony in this cue sheet; if timed adroitly
it will work up the heavy climaxes for the big dramatic
scene of the picture, and end dismally on the furtive and
plaintive scene where Pola helps her lover to escape, giving
him up, as she thinks, forever.

: “As to the routine work from week to week, the ‘open-
ing’ dayisa busy one. Iattend orchestra rehearsal, which
starts at 9:00, and is spent chiefly on the overture, accom-
paniment of ‘front act’ (the short act that splits up the
short reels prior to the big presentation), and the presenta-
tion itself, which is rehearsed by the travelling leader
without a stage rehearsal. These presentations on the
Publix circuit are assembled and trained in New York,
where they open at the beautiful new Paramount Theater
in Times Square, then go over a circuit now comprising
about 25 weeks, playing a week each in the bhig Publix
chain presentation houses in all the large cities east of
the Rockies. The West Coast Publix houses stage their
own shows independently. The presentation comes to
Boston from New Haven, and often rehearsals here might
as well be in the open air, for the orchestra is huddled in
the pit in overcoats while the huge stage doors are opened
to unload the scenery. A few members of the troupe
generally appear, but most of them are around town getting
settled and trying to catch up on a little sleep after their
all-night train ride.

“The rehearsal of my own organ solo has taken place
the preceding night somewhere between the time the
house closes«at 11.30 P. M. and sunrise. These slide solos
demand some forethought, as the slide copy has to be sent
to New York to be made up there, and even at that there
must be a reserve number kept on the shelf in case the
makeup of the show demands a different type of number
for contrast. My Saturday schedule is so full that I
generally get a hasty lunch about 11 A. M. after the
orchestra rehearsal, and then get back to the pit to cue
the feature on the 11.30 morning show, when the associate
organist is playing, At 12.45 the first show starts, gener-
ally routined as follows: Overture, short reel (scenic),
front act (singers or instrumentalists), short reel (news
weekly), organ solo, short reel (cartoon or, digest), presenta-
tion, feature, comedy.

“After the ‘front show’ (everything up to the feature,
and generally lasting about an hour), a conference is held
under the managing director of the theater, who has
watched the show out front with notebook in hand. The
conference includes the musical director, stage manager,
chief projectionist, organist, and orchestra manager.
The whole show is gone over, unit by unit, and changes
suggested and discussed. And there are always changes.
I have never known a first performance where the first
show remained unaltered in every particular. From then
on through the rest of the five shows it is just a case of
polishing up, changing and smoothing cues, and finding
time to get a bite of supper somehow, until the day is over
with the beginning of the last feature at 10.15, which is
(tiurn,e,d over to the associate organist, who winds up the
ay.

Toey Arso SERVE

The associate organist at the Metropolitan is Mrs, Eva
Langley, a very charming lady and an excellent photoplay
organist, Before coming to the Metropolitan Mrs. Lang-
ley had considerable experience in various important
photoplay theaters, both on the Pacific Coast and in New
England, Her contribution to the Metropolitan musical
program is by no means the least important one. Her
picture with a personal sketch will appear in a later issue.

During the course of our curiosity-satisfying exploration
we met R, E, Crabill, who has been managing director of
the theater and head of the entire Boston organization;
John H. Nylan who is assistant manager; John Sullivan,
stage manager; Thad Barrows, chief projectionist; Vernon
Gray, advertising manager, and John McGrail, the publicity
director. *All have important parts to play in kecping
this huge organization intact and functioning smoothly.

The big photoplay theater has definitely taken its place
as a unit in the big idea which is modern American business.
It holds its own with other businesses in volume of sales,
efficiency of methods, the standard of its executives, and
the big w{lue it gives the consumer, or patron, for his
money, _l‘or all this service that has been explained, this
painstaking attention to detail, this expensive preparation
and te.chulcfll training, this extensive labor and complicated
planning, gives the cream of its effort to whoever wants it
for an amount that will only buy about two gallons of
gasoline or a half dozen loaves of bread.

And the one thing that is certainly an argument in
support of modern American business methods is the possi-
bility it affords the middle-class chap of getting just as
much, and just as good, as though he had fifty thousand

dollars to spend instead of fifty cents.

We can vouch for it that we got more than fifty cents’
worth; and the information and insight as to what is be-
hind it all is certainly worth more than we can calculate.
As we've told you many times we're curious persons, that
15 to say, persons of a lively curiosity; and to satisfy such a
curiosity is as meat and drink to a starving Armenian.
Those of you who are also curious by nature can bear us
out in that. Isn't it so, ladies?

55
g:ls’; cglgg T}l b L .b MELODIOUS
ARRANGEMENTS e aco S 1 rary MIF{]:JIS’Il‘g:zAII(\I)Es

FOR
AND OTHER YOUNG ENSEMBLES
1 Jory Samors. March (6/8)........ voo Weidt
INSTRUMENTATION 2 GorpeN Memories. Reverie (6/8)....... Weidt
16t Violin* 3 Home Tow~ Banp. March (4/4)......... Weidt
Violin Obligato 4 Frower QueeNn. Waltz ................ Weidt
’zd2 Xl{l)il(l’tlll r?‘()tl\lcgca.)tgfa"d 5 Tar Goose WappLe. Danse Char. (4/4). . Weidt
3d Violin Obligato and 6 JapanorA. Fox Trot (4/4).............. Weidt
ws«: V(i)o‘:;in (Acc.) ;r 7 QueeN Crry. March 6/8).............. Weidt
vioa e x:tto an 8 JorA-Valsede Ballet oo ccivoe oo e Weidt
'Cello* 9 Casrie CEmMES. Gavotte.............. Strubel
B%sbs ’F::li’ o 10 DRIFTIN(?. Barcarolle (6/8)............. Weidt
Flute* 11 Darkies’ Patron. (2/4) ............. Lansing
1st Clarinet in Bb* 12 LA Sirena. Danza Habanera (2/4) ...... Burke
2ds E'é’ﬂ?ﬁfe‘é'i‘f. = 13 CvHIMNEY Corner. Dance Grotesque (4/4).. Eno
Oboe, 14 Yr OrpeN Tyme. Char. Dance (3/4). . ... Weidt
fgyﬁngosi’g?&hggx% {n G 15 Evenmipe. Reverie (3/4)............... Weudt
phonet 16 Fraarant Frowers. Novelette (4/4) ... . Weidt
EblsAgté) %:;gf%?,‘;: :}’l'gne 17 Hzre Tuey Come. March (4/4)......... Weidt
or 1st Tenor Banjo*t 18 ErnDorapo. Danse Tango (2/4) ........ Weidt
Bb2 I%I'(I)‘: g::oszl;ggg gzz 19 BrueStrEak, Galop.................. Allen
- or 2d Tenor Banjo*t 20 MountaN Lavrer, Waltz.............. Allen
B?:«ﬁt;x:lggze i 921 I‘.\'vmcmm Guarp, March (6/8)...... Shattucl
It Cora tlame 22 VEronica. Barcarolle (6/8) ............ Weidt
2d Cornet and 23 Love axp Roses. Waltz........ Weidt
= ses. Waltz..........00.
Hi‘rln(i‘::\n;tal:i b*4 2% l?n\v.\' Mam Streer.  March (4/4) .. ... . Weidt
TMm“n Ebt 25 Carrra, Dans Espana (4/4) ............Weidt
?‘ml;g:: g:;: (C:ll:g ’:ztnd Q)G Tue Oprivist. March ((.3/8) ............ Weidt
Trombone (Treble Clef) and 27 Just A MEMORY. Reverie (3/4) ......... Weidt
Bbl!;rltot}: (’é‘lrebcl;z Cle! dt 28 Tuw Ling-ue. March (6/8) ........... Bertram
BB?;;SB’?T;N: 1261 2) Dance or THE TEDDY BEARS., (4/4)..... Weidt
Drums* 30 Frower or Yourm. Waltz ........... Bertram
1st Mandolin
2d Mandolin
Tenor Mandol
snor Mandols or PRICES FOR EACH NUMBER
3d Mandolin} Small Orchestraand Piano .................... 50c. net
Mando-Cello Consists of the exact parts marked with *in the Instru-
Plectrum Banjo Obllgato mentation column.
Glmd Mando-Basst Full Orchestra and Piano...............00vusss 75¢. net
Pl:::rA‘:ES::;Z‘;::::'(t s?ngists F)f(hhe above parts and Violin Obligato, 2d & 3d
(Melody Cued In)* A e
Extra and additional parts: Pis ce. 15¢. net; F
M:\:Idollnnm?:. m:l,'m/li;lll (ﬁb:e(: pur::,oe:élcl lll::cuc?;‘.h i
Note: Each part is on a ssparate page except where marked (1) or (1)
(1) On same page but separate staffs (1) On same page and same staft
WALTER JACOBS, Inc., Boston, Mass. U.S.A.
1
ey
“America’s Fastest Growing Music Trade Journal”
Devoted exclusively to the interests of those who buy and sell sheet musie, musical
merchandise and music books
Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $2.00 A YEAR
L 1
MUSIC TRADE NEWS :.: :.. 1674 Broadway, New York City

$2.00 Will Do It!

Of course zou would like to receive this magazine

each mont

80 while you think of it slip the sub-

scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc., Boston, Mass.
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DRUMMERS — ATTENTION!!

Did Ludwig put James

Snares on the famous
$650.00 Bill Hart Drum?
& JAMES

Does George Marsh of
Whiteman’s Orchestra
use them?

Does Abe Lyman use
them?

Does the U. S. Marine
Band use them?

Do all the real jazz
band drummers juse
them?

SNARES

CUTTING . HEADS .
NO SLIPPING °° SNARES
Because when once on the drum your snare
troubles areover. Theyare theonly wire snares
that give you the real gut tone without the gut
troubles, - They make an old drum sound like a

new one, and never wear out. Postpaid, §2.00
Write for wholesale prices to

E. P. JAMES 3845 Hawk Street

San Diego, Calif.
DRUMMERS!

The “DUPLEX' CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

WONDER BANJO &
DRUM HEAD Cleaner

The only recommended and successful Banjo

and Drum Head Cleaner on the market.

Carries the recommendation of Gibson,Vega,

Bacon, Conn, Leedy, Wurlitzer, etc., etc.
A trial order will convince you

PRICE, ONLY 50c, POSTPAID

Send for a complete catalog of modern musical merchandise

NICOMEDE MUSIC CO. }itosnlox

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION
with text and exercisea comglete‘ _Mont practical 53.00

method ever written. Perfect Rhythm—Perfect System

Edward B. Straight, 15, ™ cuidio. i

DRUMMERS

New Victor records 20350 and 20351 used in connection
with the CLARK DRUM METHOD now on sale at
Victor dealers or

EUGENE V. CLARK, Pub.

153 Wadsworth Street Syracuse, N. Y.

SHARPS & FLATS

FREE — Something that will
interest you. Send for it today

HARRY L. ALFORD, g\ ate St

You Will Use

ORCHESTRETTES

THE DRUMMER

Conducted by GEO. L. STONE

THE TWO-HANDED DRUMMER

T IS A common occurrence for some pupil to ask me,
with a woebegone face, “‘what is the matter with my
left hand? The more I practice, the worse it gets.”
The frequency of this question leads me to believe that
a few words about the drummer’s awkward hand will be
appreciated by many, and may be the means of encouraging
those who might otherwise be discouraged and. give up
further practice in the art of drumming.
To begin with, it is entirely
natural for a right-handed per-
son to be awkward with his left
hand, unless he is one of those for-
tunate ambidextrists —and com-
plete ambidexterity is so rare that
it may as well be ignored as faras
the drummer is concerned.
Then again the method of
handling the left drumstick brings
into play a set of muscles that
are not used in ordinary occupa-
tions, therefore it is no wonder
that the poor beginner is some-
times discouraged in his endeavor
to train not only an awkward
hand, but an awkward set of
: muscles as well. s
The remedy, however, is simple — intelligent.nnd assidu-

ous practice will work wondersin a short time with the awk-
ward hand. Hand tohand drumming as taught in my studlg
is designed to make what I call a “ two-handed drummer
almost from the start. A chain, no matter how large and
strong, is no stronger than its weakest link. My theory in
teaching is to concentrate on the weak links until they are
made strong. Tomy pupils, I liken theawkward hand to
the weak link in the chain, and prescribe extra practice
forit. All hand to hand rudiments will help the awkward
hand — the flam, ruff, single and double drags and pari-
diddles will help, if practiced intelligently. The short
rolls ended with good accent will work wonders, especially
with the left hand five and nine stroke rolls. Better than
any I have mentioned — in fact I may as well say best of
all — is the old style camp duty, which is absolutely un-
playable even by an experienced drummer unless he can
use both hands with equal facility. So do not be dis-
couraged because you have an awkward hand. Your case
is not an exception. We have all been through the same
mill, and you can comfort yourself with the assurance that
what others have done you can do. You can also content
yourself with the thought that if the art of drumming
were so easy that it could be mastered in a few lessons,
there would be a hundred times as much competition for
you to fight against as thiere is now.

GEORGE L. STONE

QUESTIONS AND ANSWERS

WoopeN Drum SHELLS
G. H. T., Denver, Colorado.

Q. Wil you let me know through the valued columns
of the Jacoss’ OrcrgsTrRA-BAND MoNTHLY if wooden drum
shells are guaranteed not to warp or to get out of shape?
I have been told that they will warp very easily.

A. 'The wooden drum shell, if built of the right material
and in the proper manner, will never warp, and you will
find that most manufacturers will guarantee this. It is
not an exaggeration to state that a good, solid shell made
of wood will retain its perfect round for a hundred years,
for I once had in my possession an old-time drum which
was supposed to have been used in the Revolution and was
made by Porter Blanchard of Concord, New Hampshire,
and who (as I learned from the Concord authorities) died
in 1818. The shell of this instrument is a solid, steam-bent
shell, and still retains its perfect shape. I also have an
“Old Eagle” Civil War drum, which was used in one of the
old Vermont regiments. In size it is sixteen inches across
the head and twelve inches deep, and was built in the same
manner of ash with maple counter hoops. Aside from
small dents and splintering, evidently caused either by a
bullet or ordinary wear and tear, the shell of this drum is in
perfect condition and not a hair’s breadth out of round,
which speaks well not only for the workmanship, but also
for the construction and the solid shell.

Waar “X” Equaws N “Semper Fipeus”

D. E. N., Lowell, Massachusetts

Q. Will you advise me how to play the drum solo in
Semper Fidelis by Sousa? There are “X” marks placed
under some of the notes. Will you tell me if they are sup-
posed to be stick beats and, if so, what is the best way of
playing them?

A. The “X” marks underneath the notes are meant to
be stick beats. Rest the left stick on the drumhead and
strike its neck with the right stick, This will give prac-
tically the same effect as the old-style “poing” stroke, made
by striking the head and the hoop simultaneously with one
stick, This “X” mark is used mostly for drum corps

laying, rather than by a single drummer, and when played
Ey a fairly large corps is very effective.

usic.ian’s
mnibus

FOR THE

VIOLIN, MANDOLIN, FLUTE,
CORNET, CLARINET, FIFE,
and ANY TREBLE CLEF
INSTRUMENT

Contents of No. 2
850 PIECES

Consisting of 100 Duets; 200 Scotch Airs; 200
Irish Airs; Quadrilles, Fancy and Contra Dances
(with the Calls and Figures); Polkas, Schot-
tisches, Waltzes, Quicksteps, Marches, Horn-
pipes, Songs, etc.

Contents of No. 4

Containing 50 Waltzes; 40 Quadrilles; Galops,
Polkas, Polka Redowas, Mazurkas, Schottisch-
es, Marches, Quicksteps, Hornpipes, Jigs, Con=
tra and Fancy Dances.

Contents of No. 5—
700 PIECES

Consisting of Waltzes, Quadrilles, Galops, Pol-
kas, Schottisches, Polka Mazurkas, etc.

Contents of No. 6
1000 PIECES

Consisting of Waltzes, Quadrilles, Lancers,
Galops, Polkas, Schottisches, Polka Mazurkas,
Marches, Songs, Jigs, Reels, Hornpipes, etc.

Contents of No. 7—
1000 PIECES

Consisting of Jigs, Reels, Clogs, Hornpipes,
Ethiopian and Irish Dances, Polkas, Galops,
Schottisches, Polka Mazurkas, Waltzes, Quad-
rilles, Lancers, Marches, Songs, Minuets and

Fancy Medleys.

Regular Price, $1.00 each

Our Price, 60c each

POSTPAID

Address all Orders to

WALTER JACOBS, Inc.

BOSTON, MASS.

XyLopHONE AND Bb CorNET PART

In what key shall I play a aylophone solo in brass band
when I am taking the solo from the Bb cornet part?  Also,
what system can I use for introducing variations in a xylo-
phone solo when there are none written in the arrangement?

— B. E. B., Altoona, Pennsylvania.

When reading from the Bb cornet part in a military
band number for xylophone playing the part must be trans-
posed one whole tone lower than it is written for the cornet.
For instance, if the signature for the cornet part is C, you
must play your xylophone in the key of Bb. Work up your
melody from the solo cornet part, adding what you may
think will fit from the ¢clarinet and flute parts. You might
find it advisable to interpolate such rudiments as double
notes, triplets, octaves, cross-hammering or glissandos.
The new George Hamilton Green mail-order course for
xylophonists will give you detailed information on impro-
vising, variations, jazz breaks, rhythms, ete., which will fit
nicely into the various numbers you wish to play.
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Capital Notes R2E 00

MILTON DAVIS, organist Metropolitan, went over

to Frederick, Maryland, to open the new Tivoli, the

latest house on the Stanley-Crandall chain, and
reports a beautiful Wurlitzer has been installed. Davis
and Eddie Sherwood, also a member of the Stanley-
Crandall organization, did a double piano act on the stage
and from all reports it wasa “wow.” Speeches the opening
: night were made by the Governor
of Maryland, Congressman Zil-
man, the Mayor of Frederick and
others. An hour concert on the
organ was given by Milton Davis
and he also played the comedy in
his own clever. style. Most of
the executives from Washington
and Philadelphia attended the
opening, going up the day before
to see that everything was in
readiness.

ARTHUR THATCHER, form-
erly organist Crandall's Apollo,
Martinsburg, W. Va., has been
transferred to the New Tivoli at
I'rederick, Maryland. Mr. Thatcher also gave a recital
on the opening night and played the feature picture, The
Strong Man, using the musical score by Daniel Breeskin,
according to the custom of the organists. Mr. Thatcher is
a member of the Organists’ Club of Washington and comes
in to each meeting.

NELL PAXTON has been sick, a liberty which she had a
perfectly good right to take, because she has been at the
Met for three years and never missed a day. I substituted
for Nell and at last found out all about the Met organ and
the bells used to ring in the orchestra at intermission, the
two motors the organ has and the new kinura and English
horn. I am going over to call at her apartment tomorrow
and see her birds. Birds are Nell's hobby.

VIOLA ABRAMS went over to New York for Christ-
mas and she brought her little yellow canary bird over to
Paxton’s to board while she was away. Viola and Shelby
had a harp and ’cello duet during the week of Twinkletoes
and it caused much favorable comment.

MIRABEL LINDSAY and GERTRUDE KREISEL-
MAN buzzed over the night before Christmas playing
Santa Claus, and left gifts as versatile as the gicls themselves,
By the way, the Ambassador was packed for the recent
specialty the girls did there. Gertrude, who is now record-
ing for the Ampico, (I hope that is the correct phrase, I
never can remember) had two Ampicos on the stage and
while she played one the other played the same number,
and then there were two ensemble numbers with Mirabel
playing the Kimball Grand organ. The act was held over
for three days.

IDA V. CLARKE also played Santa Claus and left a
box of stationery as big as I am. Ida has announced a
geries of recitals to be broadcast through WRC on the
Tivoli organ.

OTTO F. BECK, organist at the Rialto, is being well
featured and gets his weekly review with the picture and
presentations. Rox Rommel, director — Hargrave,
pianist — and Otto used three pianos on the stage and
played one of the Liszt Rhapsodies for one week’s specialty

GEORGE EMMONS, featured at the Tivoli, gave a solo
recital at Christmas time using appropriate numbers and
chimes and a most exquisite lighting effect. The blending
of colors and various stage lights is operated by W. Barn-
hart, especially trained in syncronizing colors and music,
and engaged by the Company for that purpose. At the
suggestion of Harriet Hawley Locher, Head of the Educa-
tion Department, I am doing & special article on Mr. Barn-
hart and his work. She considers his lighting effects at
the Tivoli the most attractive she has ever seen,

THE 01'(GA‘NISTS' CLUB December meeting was held in
the Breeskin Studio, Metropolitan Theater, and presided over
by Daniel Breeskin, Milton Davis and Nat Glasser, Mr. Glagser
whose work as agsistant supervisor of theaters takes him to the
various theaters in and around the city, complimented the circuit
organists on their work and said he noticed a spirit of co-operation
and good will and desire to make the music of their theater an
outstanding attraction, Mr. Breeskin then asked the organists
how they liked the new idea of having his score sent to their
theater and if they were all satisfied with the Organists' Circulat-
ing Library. Everyone was in favor of the plan and then I was
called up to the mahogany desk to read a report. Good Heavens,
I never knew organists had such big eyes and ears before, and |
never knew they could keep so quiet. I wished some one would
sneeze and break the spell, However, I managed to tell them
how much money I had collected from them and how many
scores were out and how many numbers ordered. I usually let
Mark do am‘nhmg I don't want to do, but this time they caught
me and that's that, I may as well get used to it for Mrs, Locher
has lined me up to speak at some of the clubs, on music with the
picture, Be assured I shall write everything down beforehand
equip myself with a pair of specks and a glass of water, and pray'
for speech when the time arrives,

KARL HOLER and his charming sister Pauline had
Christmas greeting in the form of a small book filled wi?hu\lrlel?;ee
excerpts from the masters, witty sayings and proverbs, One who
{;?’i'ved a greeting from the Holers is indeed a fortunate some-

MANAGER ETRIS and wife spent two days supervisi
Holidnr Decorations at our theater. When 3(we tg]d h?lmngh?;
nice it looked, like a dutiful son he said "“I'm glad you like it, but
you ought to see how beautifully my father has the Ambassador

IRENE JUNO

decorated,

GEORGE W. MARSH

PAUL WHITEMAN

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) free on receipt
of a postal.

The Leedy Floating Head Drum
will end all your drum worries

PAUL WHITEMAN says-

Mfg. Co.

“The World’s Finest Drummers’ Instruments’’

“While I realize that instruments
do not play themselves, I know
that.my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, etc. The lat-
est Marine Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
TON SYMPHONY and many
other BIG ONES,

also choose Leedy

INDIANAPOLIS
INDIANA

Wood Shells

Maple Finish
$35.00
Black DeLuxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

Now used in the
Leading Dance Orchestras

SToNE MAsSTER-MoDEL DRums

ALL-METAL MASTER-MODEL

Write for Cataleg K"

GEORGE B. STONE & SON, Inc.

Metal Shells

Silver Finish
$35.00
Black De Luxe

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

Sold by
Musical Instraument Dealers

61 HANOVER ST.
BOSTON, MASS.

HARRIET HAWLEY LOCHER went to New York City to
attend the Better Film Convention. She algo spoke on her work
as Head of the Educational Department, Stanley-Crandall Com-
pany. I understand this department has been approached by
those of the government interested in filmg for the foreign ele-
ment arriving here, arrangements having been made to teach
them, “America by Films," and Mrs. Locher is considered an
authority on the kind of filmg that should be used.

HIARRY M. .CR_ANDALL followed his usual custom and gave
Christmas parties in all of his houses, which included a free show
Christmas morning, presents and candy for all the children.
Each morning during the Holiday week youngsters from various
institutions, etc. were entertained at the Met, in a like manner.
On Friday morning Locher and Mills acted as hostesses for the
Newsboys from The Times, Herald, Post, Star and News, I
played the show and the Metropolitan manager asked me to
come in about ten minutes early and let them sing.  Gladys said
to make it fifteen or twenty, so for good measure I got there at
ten-thirty, Mrs. Locher met me at the door and above the
laughing and talking shouted “Get to the organ quick, Irene, they
are yelling for music.” Cheer leader Smocher of the Y. M, C. A.
was there to lead them in song and for half an hour the house
shook with eighteen hundred voices. They sang old tunes,
patriotic songs, war tunes, and popular songs. They finished
with three cheers and a Happy New Year for Harry M. Crandall
and all his employees and then settled down to watch T'winkle-
foes, the current picture, -

DICK LIEBERT, organist Palace Theater, got more publicity
in a week than most folks in a life time, and all because he married
a Congressman's sweet little daughter. He had to get a sub-
stitute for his shift, and you must give Harold Pease a heap of

credit. Harold substituted for Dick and of course knew Dick
was going to be quietly married. That morning Harold attended
the meeting of the Organists' Club and quietly departed when the
business details had been finished. He certainly could have up-
set t}}e meeting if he had ever told why he was leaving, As soon
as Dick and his prospective bride were out of the city the news
began to travel, with the result that they were met at every lnn.\
l)y'repoytcrs ungl photographers. Dick said they were on the
train going to New York when he noticed people walking past
looking at them uvn(l smiling, and finally just as it was uleilig
sllvghtl_y embarrassing a stranger leaned over and handed Dick a
Washington News. There was a picture of Dick on the front page
and atwocolumnstory, Iheard him play 7in Hals at the Palace
up(l anyone who can whip him playing it has to go some. Dicl\:
dldp t miss ‘tho squeak 02 a shoe as Nagel climbed the stairs.

. GLADYS MILLS, Supervisor of Children's Shows at Chevy
(huse.' and I are hugging ourselves and everyone else. Our
house is the newest one on the list of the Educational Department
and we are just packing them in. Bussesand private cars let
lhcmvout in droves and the line-up goes around the block by
ten o'clock. The children are enjoying the song slides and sing
with plenty of pep. Gladys has a snappy little bugler for the
oartcréouc opening, and the boy and girl scouts turn out in full

By actual count I received 150 Christmas cards, so if 1 di

s;lddenly I can be sure 100 people will at least be .\‘urpris:!(l]c.
Perhaps the other fifty would not care. G. M. C. V. Buttelman
(mear_ung' General M:gnagcr Charles Vere DeVere) promised me
a fleece-lined card with hot and cold folding door knobs next
z’ehar!. ‘hHo(;weveL, I have reached the age where I don't believe
pol:ud.e ear boys say, so if 1 don't get it I won't be disap-

-3

T e R




58

B S AR R A AR R AR AR AR ARR SRR AR R AR AR/

Successful Xylophonists
Use The Deagan Professional

Victor artists] and other great players.
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“Harmony Ragtime."” ¢

AFTYYYey

OST of the Xylophone phonograph records have
M been made with the Deagan Professional. Equally
important—it's great for radio—""goes over” clearas a crystal.
Used and endorsed by Sam Herman [of the famous 8

The Deagan Professional was the first Xylophone ever
made with resonators, It remains practically unchanged
today and is still one of our most popular instruments—in
fact more Professional Xylophones are in use than any
other model. The ideal Xylophone for all 'round work.

Made in two sizes—3Ys and 4 octaves, both with and without
wheel rack, Bars are 1% in. wide. Price, $125.00 to $185.00.

Through your Music Dealer or direct from factory,
Complete catalog on request.
LEARN TO PLAY~Our complete Course of Instruction, consisting of .!ourteen lessons,
covers the entire subject of Xylophone playing in all it's phases—including 4-Mallet and
+ « The lessons are FREE to the purchaser of a Deagan instrument,

J. C. DEAGAN, Inc. + 1772 Berteau Ave. « Chicago

INSTRUMENTS
IMPROVE WITH
AGE!

Given the proper care,
Deagan Xylophones, like
violins, actually become
better with age. We fre-

quently hear expressions
like this:

“I've had my Deagan
for over twenty years and
wouldn't sell it for twice
what I paid for it.”
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The New

Souvenir Catalog
vs OF 1+

Paramount
Banjos

A beautiful 80-page souvenir
showing photos of over 350 of the
foremost banjoists in the country
and nearly 200 of the finest orch-
estras—all enthusiastic users of
Paramount Banjos. Also outlines
a trip through the factory, showing
how these fine banjos are made,
No matter what banjo you play
you will want this book.

FREE ON REQUEST

WM. L. LANGE, 225 E. 24th Street, New York

Send me postpaid a copy of Mike Pingitore's Self-
Instructor and I will pay $3.00 to the postman.

Name

Addressansnanraaaimarman

Every
Banjoist

Wants These
Two Books!

A Self-=Instructor
for

Tenor Banjo
by
Michael Pingitore

Paul Whiteman’s Banjoist

For the professional as well as
the beginner, Give a few mo-
ments a day to this book and in-
crease your salary check. Reveals
Mike's famous “Figure Eight" and
“Circle” strokes. Many dollars
worth of knowledge in this book
for you,

Price, $3.00

WM. L. LANGE, 25 E. 24th Street, New York ca;
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CHICAGOANA

By HENRY FRANCIS PARKS

Chicago Representative 522 Belden Avenue

HICAGO'S Most Beautiful Cabaret,” the Pershing
Palace on the South Side, has spared no expense in
cuigine or employees, and demonstrated rare judgment in
music by selecting Louis Panico and his band. Thus, it
is one of the show places
for those who really like
la vie boheme.

Louis Panico is a real
trumpet player — a
soloist of the first rank.
He was six years with
Isham Jones, and when.
the latter left Chicago
after the College Inn
engagement, he himself
organized a band com-
prising three saxophones,
trombone, tuba, banjo,
piano, drums, two vio-
lins and opened Guyon's
Paradise on the North
Side. Here he played
until two months ago,
when he was offered the
magnificent Pershing
Palace where he has been
making a name for him-
self in the jazz world.

Panico is a very versa-
tile trumpeter, playing
both legitimate trumpet
and “hot” trumpet equally well. When leading the band at
the Pershing Palace he usually plays the first trumpet part
and conducts at the same time.

Gifted with a highly pleasing personality, he has every
asset which should make him heard of more and more in the
world of jazz as time goes on. I predict every success for
him

LOUIS PANICO

HANK LISHIN AND HIS ORCHESTRA

NE of the snappiest small bands in Chicago is en-

sconced at King Hing Lo & Company, Chinese and
American Restaurant, on 63rd and Cottage Grove Ave.,
South Side. The principal reason for this happy situa-
tion is Hank Lishin. :

Hank Lishin, a Chicago boy, was with the original
Chicagoans, later taking his own band for a year's tour of
the Keith and Orpheum Circuits. While with Harold
Oxley’s Pride of the South orchestra he recorded for Pathe,
Perfect and others. His was appointed the official orches-
tra by Mayor Hylan, when the Prince of Wales visited New
York.

Returning to Chicago he organized his own orchestra and
has been knocking 'em cold with the assistance of Ed Wil-
cox, alto saxophone, clarinet, soprano and baritone saxo-
phone; Henry Gefall, tenor saxophone, clarinet and
soprano saxophone; George Burns, drums, xylophone and
tympani; and Paul Kapp, piano and accordion. All of
these boys have been connected with the leading bands in
and around Chicago, and without exaggeration, this is
one of the best bands of its size in the burg,

-~ o e

Wisconsin Rapids, Wis, — Festler's Orchestra of this city,
composed of Mr, Festler, 'cellist, Mrs, Festler, drums and
marimba, Miss Louise Roy, violinist, and Miss Lucile Roy, pian-
ist, has been doing excellent work in Wisconsin Rapids and vicin-
ity. The combination of instruments used is extremely effec-
tive for a small group and under the leadership and management
of Mr, Festler has acquired a reputation in thig part of the State
that is especially flattering to his ability and that of the other
members of the orchestra,

Oskaloosa, Ia, — Chevalier Ferruccio F. Corradetti, a grand
opera singer who has won praise from such outstanding musicians
as Caruso and Bori, has been using in his broadcast programs
the waltz song, Dreamy Eyes, written and published by Alice
Minnick, Communications received from radio fans indicate
that this song fully met with their approval,
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Leo Reisman on Dance Music

COMPETITION

HE kind of competition I refer to this month is not
the sort usually indicated by that ever-present ob-
trusive word. T refer to the practice that has ob-

tained for some time in public ballrooms and private dances
of hiring two orchestras to alternate with each other in the
presentation of the dance program. The idea behind this
practice is that the.two orchestras will be so keyed up by
the rivalry and so intent on showing up the competing or-
ganization that the numbers they give will be presented un-
usually well. Then, there is undoubtedly a desire to make
the dance music continuous without even a breathing spell
between numbers. While one orchestra is playing, the
other one can be getting ready to play and will commence
the instant the first orchestra 1s finished.

It is not difficult to understand why hostesses and ball-
room managers are and have been adopting this arrange-
ment. In the first place, they feel that if the affair under
their management is to be a big success, something must
be going on all the time. Then, they have an idea that the
American public is attracted by the element of competi-
tion, that their sporting blood is stirred at the thought of
two orchestras engaging in a sort of musical battle in much
the same way that a football or baseball game stirs them.
Now, neither a hostess nor a ballroom manager who is con-
scientious will neglect anything that will add to or in-
crease the success of the particular dance or dances for
which they are responsible; but just the same this idea
of a musical battle has elements in it that actually defeat
.t,]IC purpose for which the hostess or the manager is reach-
ing.

Music 18 NoT COMPETITIVE

Music in the first place is not a competition; it is an emo-
tional expression. When the element of rivalry enters into
a musical presentation, the presentation is not as effective
nor as artistic as it would otherwise be. This is even true
of soloists who engage in competitive affairs, It is very
seldom that a soloist striving for a prize and competing
with others who want that same prize is able to give as
satisfactory a performance as when this rivalry is not a
factor in the case. This is even more true of dance or-
chestras than of soloists. With a dance orchestra, the ele-
ment of competition makes for volume of tone rather than
beauty of tone. The players have a tendency to force their
tones. It also speeds up the tempo in much the same way
that a sprinter runs as fast as he can when engaging in a
foot race. The effect of either of these two things 18 deadly
so far as an artistic presentation of dance music is con-
cerned. A highly keyed-up attempt to excel resulting in
the endeavor to see which orchestra can play the louder

“and the faster, cannot result in a really good dance pro-

gram, Then, this competitive idea takes his control of
the orchestra from the leader and gives it to nobody or to
everybody. Under such conditions, it is evident that
dance music cannot be played as beautifully and effect-
ively as when conditions are normal. It is decidedly il-
logical to endeavor to make a competition out of an emo-
tional expression, and dance music first and last should be
solely an emotional expression, The more fully and beauti-
fully it expresscs this emotion, the better it is as dance
music. And the idea of making a race or a duel out of
emotional expressions is absurd on the face of it. The only
competition that rightfully attaches to the dance orches-
tra profession is that which has to do with securing en-
gagements and building up a reputation by the giving of
excellent programs, Competition in a half program with
each of two groups striving to ““show up” the other is an-
other thing entirely.

ExXTRAVAGANT A8 WELL A8 INEFFECTIVE
It is also evident that this practice is not an economical
one for whoever pays the bills, Two orchestras must be
hired instead of one, and when it is remembered that the
results of such a duel are below par when considered from

Ask Your Dealer About

ORCHESTRETTES

MODULATIONS WITHOUT STUDY

(Second Edition~Revised and Corrected)
This book contains nearly 200 ready-made modulations into Major and
Minor Keya for immediate J{)rantm‘ use requiring no theoretical knowl-
edge whatever. It ia a pocket edition invaluable to pianists, sl 00
organists and arrangers of musio. Price , . . . . . . .

For 116 Madison Street No #a
by He 0. Walker 1¢MudisonStiast No somps or

Serious Musicians in
Every Field READ the
Jacobs' Music Magazines

the standpoint of what is good dance music, the lack of
economica] foresight is even more apparent. For the same
price that is necessary to engage two such orchestras, one
augmented orchestra could be secured, and the musical
program of the dance would be many times as good. A
forty-piece orchestra, for instance, playing for a big dance
would be a real sensation artistically as well as otherwise.
The possibilities offered through such an augmentation of

the dance band in tone color, shading and dynamics are

almost infinite. Then, if the program is laid out carefully
ahead of time and arranged accordingly on the music
stands, it is possible for one orchestra to play just as con-
tinuously as two orchestras alternating with each other.

The hostess or ballroom manager who is really desirous
of sponsoring something remarkable in the way of a dance
should arrange for a forty-piece dance orchestra under the
leadership of a competent director. It would be much more
of a sensation than any contest ever devised, for the effective-
ness of good dance music from an organization of this
kind is really remarkable. The orchestral tone has a
body and a significance, a variety of tone-color and shading
impossible to secure from a small organization. The ex-
pense would be no greater than for one of the so-called
musical battles, yet the impression made on the dancers
would be far and away superior to the effect possible to
secure in any other way.

A CapABLE LEADER NECESSARY

Of course, the leader who is to handle a dance orchestra
of this size must be a competent musician and an able con-
ductor, It takes a great deal more real musicianship to
intelligently control forty players than it does for fifteen.
or twenty. There is an infinitely wider assortment of
effects from which to choose and unless the leader is thor-
oughly familiar with all the effects possible from a group
of this size, he may not produce any better results than
could be secured from the average sized dance orchestra.
Then, the actual technic of conducting must be well un-
derstood in order to control effectively so large a group of
players. Such leaders are not as scarce as they were
several years ago, however, and the hostess or ballroom
manager with the keenness of judgment necessary to de-
cide correctly just what would really constitute a truly
sensational and artistic dance program would have no
trouble locating and engaging a leader of the ability neces-
sary to enlist and adequately prepare such a symphonic
dance band.

NE of the most popular ensembles devoted to”the
terpsichorean art in Detroit today is the dance
orchestra of Gerald (or “Jerry”) Marks, which has held
musical sway in the Arabian Room of the Tuller Hotel in
that city during the past year, and is heard exclusively over
WGHP, George Harrison Phelps Station. Jerry Marks
never took a real music lesson in his life. What he knows
about music was “dug up” (or “out”) for himself, but he
has made good from the digging. He was in the high school
of Saginaw, Michigan, when he first became interested in
music, and purchased a book of scale studies. It is quite
obvious that he studied to some effect, for it wasn’t very
long before he became the pianist of a Saginaw dance
m-clf elstra. That was the beginning of events that followed
swiftly.

Seymour Simons, composer of the two song hits Just
Like a Gypsy and Remember the Rose, quite accidentally
heard of “a jazz orchestra in Saqinaw composed of young-
sters that really could play jazz,” and gave them a chance
in vaudeville, Their first engagement was at the Capitol
Theater in Detroit. Under the direction of Mr, Simons,
Jerry learned how to direct an orchestra, arrange music for
it and develop the musicians, and then the instructor dis-
covered in his youn(f student a talent for song writing which
he proceeded to develop. Next followed two years of
touring in vaudeville, and Mr. Simons being too ill at the
time to undertake the tour placed young Jerry in full charge,
That was the second beginning, if there can be two “be-
ginnings” to the same end, for Mr. Simons still being in
poor health when the tour closed, turned the entire handling
of the orchestra over to Jerry.

Because of his youthfulness and diminutive stature,
the musicians lacked confidence in Jerry’s ability to manage
the orchestra and all but two of them left and secured
other positions. It took some little time to get the right
kind of men together, as most of the musicians would not
work under a boy scarcely out of his teens. However, this
finally was accomplished and the orchestra organized, then
the matter of securing a contract loomed up, which was
settled when the Tuller Hotel decided to take a chance
with the bunch for one season at least. The band was an
immediate success and the management of the hotel
signed it up for another year. Besides his work as leader
of the orchestra, Jerry has found time to write a number of
uo:&sd. Two of them, Everybody Has Someone But Me and
Nobody Worries About Me, have become very popular.

Jerry’s men do his “plugging” for him, — W, G, H. P.
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‘nothing but

NASTERTONE BANJOS

will satisfy you

FRANK COOKSON
Banjoist at Salt Lake City, Utah, and his

GRANADA MASTERTONE

The
Granada
Mastertone
Banjo

Curly Maple
Gold Metal Parts

Hand Engraved An
Truss-Rod Neck instru-
Al Exclusive ment for
Mastertone every
Features need, at 1

price for

every purse.

$10.00

to

$500.00

)Y

Some very attractive territory still

open, Write today for details.

GIBSON, Inc.

500 Parsons St.  Kalamazoo, Mich.,
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Selected and arranged by Thomas J. Armstrong

This collection is ¢ musical “‘gold mine” for
those who love the tunes which have stood the test of
time, and possess the rare power of touching bhe
heart.

There are melodies of Home Songs, Love Bal-
lads, College Ditties, Sacred Songs, Hymns,
Patriotic Airs, together with a choice selection
of Standard Pieces, Jigs, Reels, Hornpipes and
National Anthems.

Several melodies are effectively arranged for
concert work, and a section devoted to “Old
Fiddler's Corner” will appeal to those who
adore the old dance tunes. Published for

Violin or Solo Mandolin ............... $1.00
Second Mandolin .......coovvviiivinins 1.00
Guitar Accompaniment ............... 1.00

Piano Accompaniment ....... = 1.00

SCHEIDLMEIER’S
MODERN SYSTEM
for TENOR-BANJO

This most remarkable and unusual book has
been instantly acclaimed by all Foremost
Banjoists.

Players with all the leading international or-
chestras heartily recommend and endorse this
book,

Critics have referred to it as a masterpiece
in the art of Tenor Banjo instruction, and every
Tenor Banjoist seeking additional information
about his favorite instrument, would profit by
getting a copy of this Method.

A Comprehensive Method

Shows How to Read Notes—How to
Form Chords—How to Play Chords
How to Transpose Chords—How to
Rag and Jazz—How to Play Full
Harmony—How to Play Orchestra
Parts—How to Play Piano Parts, etc.

Price, $1.50

Collections and Methods
For All Fretted Instruments

For Ukulele, Hawaiian Guitar,
Tenor-Banjo, Banjo, Guitar,
Mandolin and Mandolin Orch-
estra.

WM. J. SMITH MUSIC CO.

214-222 East 34th St., New York

The Largest Publishers of Fretted Instrument Music

The Celebrated FITRITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and

The Tenor Banjoist

SIGHT READING

HE upper staff (connecting staff) gives the melody of
Ti a song chorus in fox-trot time to enable the player

to try out the chord accompaniment with another
instrument; the lower connecting staff shows the chord
accompaniment. Note at “aa” that a single dash (/)
sometimes occurs as an abbreviation in orchestrations to
indicate that the/preceding chord is to be repeated once
only. When the dash occurs
three times in consecutive order,
it indicates three repetitions of
the chord (see second measure).
The sign (*/.) indicates that the
entire measure preceding is to be
repeated. As a rule, an acci-
dental sharp, flat or natural oc-
curring in' the melody does not
affect the same note in the fol-
lowing measure. In the har-
mony, however, when a chord
interval has been raised by a
natural sign (see “bb”), a flat
sign will appear in the following
measure if the same note is again
lowered (see “cc”). Note also
at “ft” that E is natural and is marked flat at “gg.” As
explained in the last issue, the dotted lines in all exam-
ples indicate that the finger must remain firmly on the

A.J. WEIDT

~ Melody for February, 1927

CONDUCTED BY
A. J. Weidt

string at the fret indicated to the end of the dotted line.
The straight connected line indicates that the finger must
slide from one fret to another (up or down) without relaxing
the pressure of the fingeron the string. A strict observ-
ance of these rulesis necessary to gain speedin modulating
(changing) from one chord to another. The fingers must not
be raised?rom the strings from the second to the fifth meas-
ures, as the same fingers occur throughout. Slide the fingers
from one chord to another but keep the fingers firmly on the
strings from the dotted line (“d” to “e” below the staff).
This rule applies also to the measures above the connecting
dotted line from “hh” to “ii.” Note at “kk” that the
notes connected by the dotted lines must be held from one
chord modulation to another. Practice slowly at first in
order to acquire the habit of making each note of a chord
sound distinct and clear.

Tue Precrrum Banjorst

The plectrum banjoists can make good use of the exam-
ples shown in this series by lowering the upper note of each
chord an octave, as explained in the last issue; They can
also make use of the short cuts by holding the notes con-
nected by the dotted lines and by sliding from one chord
to another where the other connecting lines occur. The
fingering will of course have to be changed to apply to the
plectrum banjo.

AcruaL Prren

In a previous issue I mentioned the importance of being
able to play in both actual and octave reading. All tenor

Short Cuts in Fingecing.

= p E
) 1& i}ﬁt # e ﬁg‘ < O 'r-& q""‘ ¥ = ﬁ
pa | | a = 1
L
)}
11
r « L B d .
i 3 —|3 Ae— ) —— 7b<t: ~ 2 ~ 3. = it 2.._
Y B T g , woan . o
N e R A - o = S
- v ”}: TL 'i‘- EE .......... Tl cees 0 _"H_ T T T
o -(A—— yama | 7 7
L 2 5 £ 1 T 7 AR ¥ r T
£ e e e ee
ST e = !:2. J::z- 1
a e o 0 tra - = ) .
1 ﬂ? I |
I | 1
T —
KK [
T i d 9 =
yobelag M e Jj"/ e i
P S i e —er
P P S I 2 AT, Ty - = ] 7
-/1111//'!f1 Li\E i 2 L 7 S S 7 7 75
d
i o
e
pos © B He o+ £ o AR e
} 4
i9
l9h e PR, 2. e 2
yi2 - gEalr o+ |F .
e e
.............................................. 1
NG

students.  Biggest selling finger
picks on the market. 40c per pair,
regular or small size, Obtainable
from all jobbers and dealers,
HAROLD ORTH, Mfr.,
1870 Beacon Street
Boston, Mass.

/ ,PestaliCard with your address will bring youat snce  sample copy of
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banjo solos, and most of the instruction books are pub-
lished in the transposed (or octave) pitch. ' Thisis certainly
the most practical, for when the melody notes (of a solo)
occur on the D string the harmony notes must occur on
the G and C strings, which would bring the notes too far
below the staff to be easily read. In the old days, when the
dance orchestrations were first issued for the tenor banjo,

the octave pitch was no doubt the best as four-note chords

were used exclusively, but at the present time they are a
r.'lrit_\f. Has the banjoist noticed, I wonder, the ever in-
creasing number of orchestrations that are being pub-

lished in actual pitch? Through inquiries of professional.

banjoists, it is apparent that about seventy-five per cent
of the modern dance orchestrations appear in actual pitch
notation. The reason for this may possibly be because it
is easier work for the arranger who wants to avoid writing
chords in which one (and often two) of the notes are bound
to occur in the added lines. I can hardly blame them, as I
know from experience that it is “some” job.

However, the real point is that for the banjoist who can
play both notations the actual pitch is much easier to
read. I notice that the arrangers still persist in making
the banjoist do some acrobatic stunts by occasionally
writing some of the chords on the three lower strings, fol-
lowed by a sudden skip back to the upper three strings,
but there has been a gradual improvement in the banjo
arrangements. Considering the importance of sight read-
ing in actual pitch a scale and exercise will appear in that
notation in the next issue.

As a banjoist I play with a different orchestra nearly every
night and so do not get a chance to arrange my parts.  The lead-
ers seem to expect me to read everything at sight, and I some-
times wonder if such players as Pingitore, Buck, Reser and
others can play the banjo parts without arranging them. I am
almost sure it cannot be done. What do you think about it?
As an instance: Paul Whiteman played “Moonlight on the
Ganges." I looked the banjo part over and found that very
litle attention was given to good progression — not even the
right chords in some instances. I am sure that Pingitore
arranges the banjo parts to suit himself.

—E. R. J., Detroit, Michigan.

You certainly are handicapped by playing with different
orchestras as you say, for you never know what new num-
ber the leader may pass out. I have often wondered why
a banjoist plays with more than one orchestra. This is a
good time for me to turn about and question some of our
readers. Is it because there is a scarcity of banjoists?
Possibly some one may suggest a remedy. I would be
glad to hear from both banjoists and leaders. I hardly can
blame the leader for expecting the banjoist to read a part
at sight, as some banjoists have a natural gift for harmon-
izing (faking) a melody, and in that way manage to put it
over without depending entirely upon their ability to read.
The faker has a natural instinet for modulating through
the relative keys, but no doubt misses many passing
chords.

In regard to the big-time orchestras, there is no doubting
that all new numbers are rehearsed before they are played
in public, and the banjoist with a knowledge of harmony
then has a chance to fix up a poorly arranged score, The
only solution of your difficulty is to stick to one orchestra
that occasionally rehearses, and your work as a banjoist
will improve materially and you will become known. I
have no doubt that Pingitore, Reser and Buck have an op-
portunity to “fix up” the orchestrations before a new num-
ber is tried out in public, and judging from some banjo
parts I, too, have seen they need a lot of “fixing up” toim-

prove the progression.
e S Y

WHETHER it be a musician of world renown or one
simply locally known and loved, the sad and ever-to-be-
dreaded word of the passing of a personality who had
played an active part in musically benefiting a community
comes to this magazine in the report of the sudden death
at a Boston hospital of Miss Ida Ellen Dow of Quincy,
Massachusetts, on Friday, December 17, 1026,

Miss Dow was prominent in Quincy as an instrumental
and vocal teacher. She was founder and head of the
Dow School of Music; organizer and director of the Dow
Orchestra (fretted instruments); a choral conductor of
local note, a soprano soloist and character impersonator
of ability. She had been selected to conduct the carol
singing around the community Christmas tree at Quincy
Centre on Christmas eve, and at the time when stricken
with her fatal illness was in Boston purchasing the carol
music and a flashlight baton with which to conduct the
singing.

B X T

Saint Louis, Mo. — Fred Bacon of the Bacon Banjo Co.,
Groton, Conn., recently first prize winner of the old-time five-
string banjo players' contest staged at Lewiston, Maine, in con-
nection with the Pageant of Progress, has been filling a consider-
able engagement at the Grand Central Theater here. The
enthusiasm with which Saint Louis audiences have been receiving
him is proof sufficient of the effectiveness of five-string banjo
music artistically played, if such proof is needed. Gene Rode-
mich, who is nationally known through the excellence of his
orchestra which has recorded and broadcast extensively, is also
at this theater,

The Greatest Thing In Years

ORCHESTRETTES

)

TRADE

N 2
Banjo
STl et e

Pure, sweet
and clear is
the ringing
brilliant tone

of @ Ludwig

TS remarkable clarity helps the

artist-performer reach the back rows
of the largest theatre when *‘bucking’’ a
big orchestra of the Symphonic type.
Radio banjoists like the Ludwig Banjo
for its sparkling tonal purity and re-
markable accuracy of scale. Recording
artists, as well, get purer reproduction

with the clear voice of the Ludwig
Banjo.

Send for complete 32-page
color illustrated catalog.

It is FREE for the asking.
Merely drop us a postcard.

Try a Ludwig Banjo for tone—test it
under your ear and then try it further
for carrying power by listening to a
brother banjoist play it from the stage
while you listen from the far corners of
the largest theatre or auditorium.

We are willing to ship an instrument to
any Ludwig Banjo Dealer in your terri-
tory for trial and inspection.

LUDWIG & LUDWIG

Professional Banjos

161127 North Lincoln Street Chicagv

A NEW AND MELODIOUS OVERTURE BY A. J. WEIDT. VERY EASY!

Small Orchestra and Plano........60c net
Full Orchestra and Plano.......... 90¢ net
4 Extra Parts 15cnet Plano Acc. 25¢ net

Clarinets and Cornets in Bb. Parts included for Ep Alto, Bp Tenor and C Melody Saxophones

WALTER JACOBS, Inc., BOSTON, MASS.
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o) Winler Come

PROTECT and INSURE
YOUR INSTRUMENT

with a

Koverite Case

Used and Endorsed by

F. J. BACON, Bacon Banjo Company

MICHAEL PINGITORE
GEQ. C. LEHRITTER
Paul Whiteman's Orchestra

HARRY RESER, Clicquot Club Orchestra

and many others
None Genuine Without the Trademark

Manufactured by

The Liton Mfg. Co. New voricity

20 Selections on

You take no risk! We
A roval will not ask for a cent

unless you are satisfied
with the value of the musie. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you

like it, pay a special introduetory price. Real ele-
mentary music—wonderful for teaching heginners{ We ‘also pub
lish graded musio for full banjo or mandolin orchestra.

Crescent Music Pub. Co., 51 Sumr i

READY
The Master Method for Tenor Banjo

By WM. MORRIS
Containg: Original Studies, Complete Chord Charts, Chords in all
Major and Minor Keys, Arrangements on Popular Old Favorites and
Folk Songs, with 2nd Tenor Banjo Choed arr.  Operatie Classios, Orig-
inal Duets, Breaks and many other foatures. Worth ten times the
money. Can be had for popular Price, $1.50 }Uuunl discounts),
THE DANDY FOLIO—Ten popular style duets for Tenor Banjo $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

YOUR OWN COLUMN

Wherein readers are privileged to express their opinions and
offer suggestions and comments on subjects pertinent to the
music field covered by this magazine. Frankness is invited
but letters of an objectionable nature cannot be published, and
no attention whatever will be paid to unsigned communications,

A PROMINENT SCHOOL SUPERVISOR MAKES A SUG-
GESTION REGARDING TENOR BANJO

REFORM that would be welcomed by the school
A music teachers, and one which also would greatly

benefit the community by assisting in the perpetu-

ation of symphonic music is the teaching of the tenor banjo
and the publishing of all music for the instrument in the
bass clef. As parts are now published for the banjo it
plays an octave lower than the music is written. But as the
banjo has the same strings as the "cello and is fingered ex-
actly the same, why not write the music for the two in-
struments in the same clef so that the performers could
play either one or both instruments?

In the public schools it is our desire to develop an ap-
preciation for symphonic music, consequently very few
hanjo players are accepted and admitted in the instru-
mental organizations. Yet, if by taking in these players
we could convert their banjo knowledge into playing the
*cello for our concert performances, I am sure we would
welcome them with wide-open arms. The benefit to popu-
lar and classical music would be mutual, and this is as it
should be, for each has its special use in a community.

Two years ago I had a cello player in one of the schools
who decided to take up the banjo as a side instrument.
Because of the difficulty of reading in the treble clef, how-
ever, he never learned to read but began improvising.
One day he asked me: “Why, when the instruments are me-
chanically the same, do they not use the bass clef for both?”
I replied: “If T had my way they would,” and that has
been in my mind ever since. Shortly afterwards, when I
was passing through Denver, I chanced to attend an
Orpheum vaudeville show wherein there was an excellent
house orchestra which rendered popular and symphonic
music equally well. The ’cello player doubled on banjo,
and I thought: “What an ideal double for theater use, and
how simple it would be if music were supplied in the bass
clef for both instruments.” Right now, in one of the schools
I have an excellent banjo player who would be a valuable
asset to our symphony orchestra if he would play the ’cello.
But he will not put forth the necessary effort to learn the
bass clef.

" If banjo music had been long used, and if it were es-
tablished as solidly in the treble clef as is the viola in the
alto clef, I would not suggest or ask for a change; but
inasmuch as very little of the music which has been ar-
ranged for banjo is classical or even standard, the system
could very easily be changed. Instruction hooks of course
would have to be changed to bass clef, and for a while
publishers could issue two banjo parts, one in the bass and
one in the treble clef (the same as they do for baritone in the
band), until the older players could adjust themselves.
Again I ask: “Why not Tenor Banjo in the Bass Clef?”—
Emery G. Epperson, Salt Lake City, Utah, Instrumental
Supervisor Jordan District. President Music Section Utah
Educational Association.  Utah State Chairman Music Su-
pervisors’ National Conference.

JUNE FRISBY ACADEMY OCTETTE

Wichita, Kans,— On Tuesday evening, November 30, the June
Frishy Academy of String Music (fretted) in Wichita, Kansas,
gave its fourth annual concert in the high school auditorium be-
fore an audience of more than one thousand people, presenting one
hundred pupils ina two-hour program of which the predominating
feature was surely novelty. The principal performers were June
Frisby, Mary Bunck, Aaron Campbell and George Chisholm
(instrumental soloists), Myrtle Kimpton (impersonator), Victoria

* Tharp and Ray Eubank (solo dancers) and ‘‘Ukulele Dick"

Morris in trick playing and witticisms, !

The program opened with a Grand Ensemble that included
among its numbers the famous Blue Danube waltzes (Strauss) and
the now almost equally famous National Emblem march (Bagley),
then continued in the form of groups or tonal pictures clubgm‘tel /
costumed as to period and place. “On the Road to Seville
specially featured mandolins and standard guitars, including a
Spanish orchestra and a Spanish dance by the two solo dancers.
“Mopnlight on Hilo Bay'' presented the Hawaiian instruments
in nine distinctive numbers, besides a group of eight one-minute-
excerpls from a like number of compositions designed to show what
Hawaiian guitars can do with clagsic and modern melodies, hymn,
rag, blues, etc. “Back in the Crinoline Dais" mainly exploited
banjos, including When You and I Were Young Maggie (tenor
banjo solo by Miss Bunck) and Listen o the Mocking Bird (banjo
quintet),

Melody for February, 1927

For Tenor-Banjo, Ukulele and all Fretted Instruments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N. J,

SOMETHING NEW!

Here’s a Real Ukulele Peg

AT A LOW PRICE!

SIMPLEX UKULELE PEG

No. 87 White Polished Buttons . $1.00 set
No. 88 Ivory Polished Buttons . 1.20 set
These are retail prices
Highly Polished Nickel Plated
GENUINE CELLULOID BUTTONS

A.D. GROVER & SON, Inc. v

Modern Teachers Use

Armstrong’s New Plectrum
Banjo Method

Morris’ Modern Method for
Tenor Banjo

Loar’s New Ukulele Method

Three complete modern up-to-date or-
chestral courses. A trial will convince

Published by Price, $1.00 each

Nicomede Music Co., A4

Roach «..0
1.00 Scheidlmeier ,

TENORBANJO I\h'IETHOD'S

Black ...
Bickford,

De Harpor: 1.50 Stumpf......

Lansing 1.00 Stahl.....coiviienin
Littig 1.00 Littig Jazzing

Morris .o 1,00 Moyer ...ovineenesens 1.0
Paramount........... .75 Moyer Superior ...... 1.00

How to Jazz on the Tenor Banjo.. .75

Music Publisher, 932 Osborn
Jas. H. Johnstone g'*k\tamazoo, MICH.

Rowden'’s Tenor Banio Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complele, carefully graded work covering all the prineiples e'asentlal
to the art of tenor banjo playing, embodyuig the fruita of the author's many
years oxperionce as a soloist and teacher. Not animpractical or unnecessary

0 or l)lene in the three volumes, May be used for banjo-cello, mandola

and mando-cello,

CLAUD C. ROWDEN

Get a sample copy. Price $1.50 per vol.; Canada $2.00.
159 N.'State St.
Chicago, Illinois

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.
Piano Solo, 50c Small Orchestra, $1.75
Full Orchestra, $2.50 Band, $3

LLXVALTER JACOBS, Inc., BOSTON, MASS.

e

Melody for February, 1927

KEEPING POSTED

Comment by the editors, based on personal inspection
or review of the commodities or publications discussed,
and written especially for the benefit of our readers,
rather than as mere trade boosts or reciprocal pats-on-
the-back of the buyer of advertising space.

HERE THEY COME is the title of an interesting book=
let recently published by Ludwig and Ludwig of
1611 North Lincoln St., Chicago, IIl. The booklet is
devoted entirely to drummers and drum products and in-
cludes a complete manual for drum and bugle corps. Pro-
cess of organizing, instrumentation, the drum major and
baton-twirling, drill formation, repertoire, appearance,
march formation, ete., all points are covered. In addition,
considerable information is given about Ludwig Drums and
accessories, and there are several interesting pictures
showing well-known drummers and drum corps, A copy
of this book can be obtained from Ludwig and Ludwig,
One of the Weidt marches published by Walter Jacobs,
Inc., and used with great enthusiasm by school bands has
the same title as this booklet — Here They Come. The
Ludwig Booklet and the Weidt March hoth have that
interesting rhythmic and suggestive hint of fascinating
things to come which makes the title wholly appropriate.

A complete knowledge of harmony and theory is cer-
tainly valuable for any musician. The One-hundred-Lesson
Conservatory Course in Harmony published by Leon
Russe Mathieu is designed especially for the use of ambi-
tious musicians who wish to add to their musical equipment;
and who are so situated that it is not possible for them to
study with a private teacher. It is, in other words, a
complete course in harmony, and judging from the testi-
monials of those who have completed the course it is excel-
lently planned and interestingly given. Mr. Mathieu’s
address, by the way, is 215 Alexander Street, Wausau,
Wisconsin, instead of 15 Alexander Street as given in a
recent advertisement in the Jacobs’ Magazines.

According to a report from Joseph Nicomede of the
Nicomede Publishing Company of Altoona, Pennsylvania,
the sales for the Wonder Banjo and Drum-head Cleaner,
exclusively Nicomede products, have more than doubled
in the last year, Nicomede also manufactures the Nico,
Saxo and Lustroil polishes, and sales for these products
are in proportion to those enjoyed by the Drum-head
cleaner. This company is shortly to bring out a new cata-
log, and listed in it will he several new items of their own
manufacture, in addition to their products and publications
that are well established, and the many other accessories
valuable to musicians, for which this company is selling
agent.

One of the largest and most pictorial musical instrument
catalogs in existence has recently been issued by William L.
Lange, New York City, manufacturer of Paramount Banjos.
The eighty pages contained in the catalog are replete with inter-
esting information, hundreds of pictures of soloists and organiza-
tions that feature Paramount Banjos, and pictured representa-
tions of the instruments themselves. Full information is given
concerning many banjo accessories manufactured and marketed
by Mr. Lange. There is in addition much valuable information
that is important for every banjo player to know. This Para-
mount book shows every evidence of careful planning and
intelligent contriving, It will well repay any banjoist for the
trouble of writing Mr. Lange at 225 East 24th St., New York City.

Judging from the number of tenor banjo instruction books on
the market and the comparatively satisfactory sale with which
all of them meet, there must be a lot of tenor banjo players in the
process of formation in these United States. One of the latest
of such books is known as the Professional Tenor Banjoist and
is written and published by Albert Bellson, the well-known
teacher and professional of Saint Paul, Minn., at 807 Pittsburgh
Bldg., and one of the leading tenor banjo virtuosi. This book by
Mr. Bellson reflects very creditably upon his equipment and his
experience as a teacher and player. It provides instruction and
practice in both playing technic and theoretical knowledge, and
is evidently designed for the use of the professional player who
wishes to add to his skill and equipment and thus increase his
value to himself and his profession. All keys, rhythms, special
effects, etc., valuable to the professional are covered.

A small booklet was recently distributed by K, Lockwood Nevins
of Antioch, California, in support of an ideaof his to simplify the
reading of mugic when written in the bass clef. Explained as
simply as possible, his idea provides for music in the bass clef
to be written with the lines and spaces having the same names as
in the treble clef. The D clef sign is used with the upper part of
the letter curled around the fourth line from the bottom of the
bass clef, indicating that on this line is found D, and the other
letters of the musical alphabet are accordingly placed. This D
sounds two octaves lower in pitch than the D found in the same
line of the treble clef staff,

To a certain extent the idea is not a new one. The American
Guild of Banjoists, Mandolinists, and Guitarists years ago adopted
what is knownas Universal Notation, which provided for the bass,
tenor and baritone instruments to have the parts written in treble
clef notation only sounding one or two octaves lower than when
written with the G clef sign, this difference in pitch being indi-
cated by either one or two bars drawn across the treble clef sign.

If some such system as this had been proposed previous to the
creation and publication of so much music as is now in existence
it is quite possible that it would have proven a very favorable
suggestion, Not very much effort would be needed by any musi-
cian to learn to read the notes as written in this so-called D clef
notation, because they are found on the same lines and spaces as
in the already familiar treble clef staff. But because of the fact
that so many thousands of worth-while and indispensable crea-
tions in the universal library of music are written with the old
bags or F clef sign controlling the lower voices, it is too much to
expect that the suggestion for the D clef in lieu of the F clef will
be adopted. This body of masterf)ieces would be useless to any-
one who learned to read with the D clef signature, and certainly
publighers could not afford to re-issue all of their publications
with D clef reading, But the idea of Mr. Nevinsis an ingenious
one even if it will not probably prove a practical one, So far as
we know this is the first attempt made to apply this simplified
reading to the piano, and it is for that instrument that his plan
seems to more apecially presented.

Continued on next page)
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The “Professional Tenor

Banjoist”

The World's Greatest Tenor Banjo Book

for Tenor Banjo!
all 24 keys!

DUO STYLE!

Bellson,

“Pizzicato,” “Vibrato," “Arpeggio,” etc,

in on the pro

Now Ready

Imagine a complete course in HARMONY
Imagine a complete course in TECHNIC in

Imagine a complete course in every form of
THAT IS THE “PROFES-
SIONAL TENOR BANJOIST” by Albert

This book does not take the place of any book or system
now on the market. There is nothing like it. [ mean every
word [ say when [ tell you that if you study all the studies
in the “PROFESSIONAL TENOR BANJOIST,” you will
be able to read and play on the Tenor Banjo from‘any part,
such as Tenor Banjo Orchestration, Piano, Plectrum Banjo,
Ukulele, Guitar, etc., without the help of a single symbol:
you will have technic enough to play any solo written, and
you will also be able to play any form of Duo Style, such as
“Melody Tremolo with lower notes picked,” ‘“Picked Accom-
paniment with different rhythm,” “Sustained Melody with
picked accompaniment on skipped strings,” “Bass Solos,”

This book is worth a fortune to anyone reall
no difference how many books you now hav
receive the bl&gest surprise of your life when

ts of the expert Tenor Banjo pl

y interested in the Tenor Banjo. It makes
or how many books you have seen, you will
you get this book. Order at once and cash
ayers and teachers.

Price, $3.00

ALBERT BELLSON

ALBERT BELLSON

Tenor Banjo Virtuoso

Get your copy first

807 Pittsburgh Bldg.
St. Paul, Minnesota

Tenor Banjoists!
Plectrum Banjoists!

Have your favorite

Popular Songs
Arranged

Full Harmony
Syncopated Rhythm

Write for terms. Mention
Instrument  you play.

Weidt's Chord System

Dept. 350 Box 557 Newark, N. J.

DIREGT from PARIS

Comes the cream of European Mandolin and Guitar
music—the writings of such brilliant minds as Mez-
2acapo, Bara, Fantauzzi, Munier, Marucelli—names
that are household words wherever the Mandolin
and Guitar are played—music that is played by be-
ginner, amateur, artist. A postal cnnf request will
put into your hands our new folder.

DIRECT from PARIS

Write loday to

THE MAXIMUM PUBLISBING CO.

Importers of Banjo, Mandolin and Guitar Mwsic
1716 Chestnut Street Philadelphia, Pa.

WEIDT’S
Elementary Studies

Are the standard favorites of
teachers the world over for the in-
struction of beginners on the fret-
ted instruments.

Practical and interesting; for class or
private lessons.  Music and exercises
melodious from the first. Carefully
fingered and well graded. Playable in

any combination of instruments (see list below)
thus affording a sure method of holding the
keenest interest of pupils through the medium
of ensemble work in connection with any or all
lessons.

If zou are not using Weidt's Studies, it ls because you

ave not tried them, and if you will write us, enclos-
ing your card, we will quote you price on sample sets for
the instruments you teach.

1st and 2nd Mandolin
Ist and 2nd Guitar
In Ist and 2nd Banjo (C Not.) | Fise books
1st and 2nd Banjo (A Not.) v{',',":,'l’::‘""
Five Ist and 2d Tenor Banjo with first
*1st and 2nd Tenor Mandola ?."':,;.‘.‘::ﬂ
Grades *1st and 2nd Mando-Cello “club” parts
Flute Obligato “’;;:0' y :‘
For Cello Obligato 6ch Dook.
Octave Mandola & 3d Man.

Piano Accompaniment

*Publishedin Uni- 500 NET per Book ;

versal Notation,

WALTER JACOBS, Incorporated

120 Boylston Street, Boston, Mass.

THREE SKETCHES FROM

REPRESENTATIVES WANTED QLD MEXICO 57,5408 G KENNET shoud e

THB JACOBS MUSIC MAGAZINES, {120 Beylsten Strest, Besten, Mass. WALTER JACOBS, Inc., 120 Boylston St., Boston
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Let Us UNIFORM
YOUR Band Also

The most particular and exacting
buyers rely on the cloth quality,
superior workmanship, correct style,
and perfect fit of DeMoulin Uni-
forms.

Write for our beautifully illustrated
catalog and splendid line of samples.
You will'want to see them before
buying.

We put the “FORM” in Uniforme

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Samples

UNIFORMS
o BANDS

Up-to-Date Styles
Correct Prices

t 48-Page Catalog Devoted Entirelv
)  to BANDS MAILED FREE

Western Uniform Go,

Leading Manufacturers of
Band Uniforms
103 S. Wells St., CHICAGO

Trumpet Players
lookl i

don’t unless you are playing the
Non-Pressure System. I have a book
that teaches the entire Non-Pressure Sys-
tem in five lessons. Along with this you get 1
the foundation of correct single, double and
A“ triple tonguing, 8 tricks with the trumpet, how
to jazz or improvise and how to pick out a good
this trumpet. Mail check or money order to

FRED ELIAS, Trumpet Instructor

fOl' 3343 South 17th St. Omaha, Nebraska

$1.50 @—h\loncy back if you are not .mliaﬁed. Beat

the other fellow to it! oing Fast!

Clarke’s
Trombone Method

Teaches how to fhy the slide trombone
correctly, Furnishes a definite plan for
systematic practice. Mailed upon re-
| ceipt of money order for $2.50. Pub-
j/ lished by

ERNEST CLARKE

167 East 89th St. New York City

HORN PLAYERS

Write for circular of “KRUSPE" Single and Doublehorns, THE
MASTER HORNS OF THE WORLD. Heckel Bassoons.

"ew MARIGOUX OBOE

The finest Oboe made. 20th Century Saxophones. THE HART.
WICK SPECIAL TRUMPET, and all muﬁcnl inlptl‘ul.:e.ntl. 7

R, G. HARTWICK, 781 Ocean Av., Brooklyn, N. Y

Music Trades Supplied
Repairing, Gold
and Silver Plating
ROHASKA

A 1197 Van Alst Ave
; Trumpet, $4.60Long Island Cit
ombona Raritons. 8600 R B, A O

A

(Continued from page 63)

The Keeping Posted editor leaned back in his chair and
took a few minutes out for a careful examination of the
second number of Brumswick Topics, for in this exceedingly
attractive little publication he found an excellent exemplification
of certain ideas from time to time set forth on this page in regard
to house organs, catalogs, etc. Here indeed is a useful contri-
bution from the standpoint of the music publisher, the dealer and
the producer and consumer. Editor Emerson Yorke has suc-
ceeded in combining the attractive features of an up-to-date
house organ with the essential factors of a catalog or sales list.
Pictures, timely news notes, “‘personal interest”’ material, and a
bit of humor contribute to make an interesting and illuminating
background for the Brunswick records which it is the prime pur-
pose of this publication to advertise and sell. It is meither a
camouflaged catalog or a thinly discussed propaganda such as
many “house organs' prove to be, but is frankly what the
name tells you — Brunswick Topics. We recommend it for its
interest and informative value and offer it as an illustration of the
trend in sales promotion literature and catalog production.

One of themost popularof the many songswritten by Charles
Wakefield Cadman is From the Land of the Sky-Blue Water,
published by White-Smith Music Publishing Co.,* holders
of the copyright. The publishers have recently brought out a
special arrangement of this number by Jascha Gurewich for the
Eb Alto Saxophone with piano accompaniment. The piano part
is in the key of Bb which places it in a very effective register of
the piano keyboard, and at the same time puts the saxophone
part. in its most playable range. Mr. Gurewich has included
with the straight solo part a very musical obligato which makes
the arrangement practical as a duet or allows the saxophones to
be used as an obligato to the voice.

“How I Am Going to Practice” is certainly as important for
students to know, as the practicing is for them to do, yet this
important supplement to a well-rounded music development is
often overlooked. Ernest C. Moore, Director of High School
Music at Green Bay, Wis., has written and printed a most valu-
able booklet which is designed to supply this important advisory
material in an interesting and readable form for the use of the
music student. A careful inspection of Mr. Moore's book con-
vinces us that he has adequately met this need and that his book
will prove a most valuable complement to any course of instru-
mental music study. This is particularly true of,instrumental
music as it is of necessity taught in our public schools, where the
instruction must be largely given to classes instead of individuals
because of the need of taking care of as many aspiring music
students as possible. Further information about the book can
be obtained direct from Mr. Moore, who tells us that the book
was written as a service to music teachers and students rather
than as a provision for additional income.

— e —

Band and Orchestra News Briefs

Junction City, Kansas,— The Kansas Band Association held
its sixth Annual Convention at this city. During this conven-
tion a school band section was organized to be given in charge to a
committee of supervisors of music in the State schools, which
committee was appointed by the president of the association.
This newly formed school band section has for its purpose the
promotion of bands in the public schools and includes in its
program for the coming year a State High School Band contest.
At the present time there are held in Kansas annually six or seven
school band contests. Included in this number being those held
at Manhattan, Pittsburg, Hays, Emporia and Winfield, In the
past there has been no provision for bringing the winners of
these contests together in a final test, and the winner of each
contest could lay claim to being the state champion, although
their claim could not be a thoroughly valid one. These present
contests will not be interfered with in any way. Rather they
will be promoted more enthusiastically than ever. Additional
sectional contests will be arranged for as necessary, and later in
the season winners of each district contest will be brought to-
gether to settle definitely which school band is really best in the

tate,

Plans are already under way to hold one of the district contests
in Kansas City, Kansas, under the supervision of a committee
with Wendell M. Ryder, instructor of band and orchestra music
in the high school of Kansas City, as chairman of this committee.
The rules laid down by the National Bureau for the Advancement
of Music will be followed, and the only rule to be added so far as
is now known is one providing that any contestant appearing in
the State contest must first have won in its district or sectional
contest. The committee appointed by the president of the
Kansas Band Association to have charge of these contests is:
C. O. Brown, Dean of Music, Southwestern College, Winfield:
R. H. Brown, Manhattan, and A, E. San Romani, Arkansas
City. The two last named committee members being super-
visors of music in the high schools of their respective cities,
The State Band Association at this convention also elected
officers for the coming year as follows: President, T. S. Howell,
Kansas City, Kansas; Vice-President, C. O. Brown, Winfield;
Secretary-Treasurer, A. Caton, Winfield. As members of
the executive board, F. D. Walker, Arkansas City; Phillip
Olson, Junction City, and R. H. Galven, Parsons.

Pontiac ! linois. — Under a recent action of the Board of
Education, the Pontiac schools will be represented at the National
High School Orchestra in Dallas, Texas, during the week beginning
February 27, by Mr. Herbert S, Monger, Director of School
Music. - Froma city with onlyoneschool orchestraand oneschool
band, to a city that now boasts an orchestra in every school,
eighteen instrumental classes, and a band in each of the high
schools, is the achievement of Mr, Monger since his appointment
in September of 1924, Pontiac was instrumentally represented
at last year's national meeting in Detroit by Glen Ashton and
Kenneth Jennings, violin and tuba players respectively in the
High School Orchestra, and it is probable that these two boys will
accompany Mr, Monger on the Dallas trip.

Long Beach,Calif.—Two great concerts, afternoonand evening;
music by one of the most meritorious bands of instrumental
melodists in the country; a multiform variety of decorations in
flowers which transformed a concert platform into a temporary
floral fairyland; music lovers in huge crowds and tumultuous
ovations — practically, a great community festival — all these
marked the third anniversary of Bandmaster Herbert L. Clarke's
accession to the tonal throne of the Long Beach (California)
Municipal Band, which was celebrated on December 3, 1926.
Three years ago on that date, Mr, Clarke assumed charge of a
band of thirty-five members — today he directs a band of forty-
six players with symphonic instrumentation of three flutes,
piccolo, two oboes, two bassoons, Eb clarinet, alto clarinet,
ten Bb clarinets, four saxophones, three solo cornets, two trum-
pets, four French horns, three trombones, two baritones, three
basses, tympani (and bells), small drums (and xylophone),
base drum and harp,  The program (both afternoon and eve-
ning) consisted wholly of Mr, Clarke's compositions.

Green Bay, Wisconsin, — Mr. E. C. Moore, Director of High
School Musie, presented his musical organizations in two recent
concerts at the Columbus Club Auditorium: the High School
Band on Tuesday evening, November 23, and the High School
Orchestra and Chorus on Monday evening, December 20. Both
concerts were very successful, Mr. Moore has charge of the
orchestral and choral aggregations, as well as of the band work.
He teaches voice work in classes that are quite different from the
chorus and glee club txpeu usually found in schools, and from the
classes he selects his"chorus of about sixty voices, He also is the
director of_a symphony orchestra.
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SNAPPY UNIFORMS

with Individuality
They are the kind that give that
“Satisfied Comfortable Feeling.”
Stylishly Tailored Military Mod-
els or Gorgeously Colored Orient-
al Designs.

Tuzedos for Your Orchestra
The C. E. Ward Company

22-28 James Street New London, Ohio

Tlﬁdersnn Uniforms

If your band wantsdistinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prices ore lower than other manufostwrers will
quots {f based on owr suparior outfite.

{ HENDERSON & COMPANY

Eloventh and Race Sts. Philadelphia, Pa.

UNIFORMS

-

b
roduced by EVANS have satisfled
Eands and Drum Corps for the last 4
65 years. Surely this is proof enough 3
:
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L
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that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 26B with
Samples o/’ Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.
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“LOOK OUR WAY”

We Sell Direct! Uniforms made right here io our
(rvr.nl".mor’y..c You save the Middle Man's Profit,
We have wade a Specialty of manufacturing

Band}Uniforms Since 1898

Write for Catalogand Samples of Cloth; you will be
pleased with our low, rggmmahle prices.  ‘‘Satisfac-

tion, fit and workmanship guaranteed.
OCKLEY & CO S. E. Cor, 8th and
R. w- ST ey Walnut, Phila,, Pa.
H. DeNight, General Manager
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BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion
bands, girls' bands, boys' bands, young bands, be-
ginning bands. In fact any band should use the

Root Beginner's Band Book No. 1

Over half a million sold. Think of it. This ia not a new
and untried book. It is the *‘old standby'’ and is used thru-
out the United States and Canada. Sample copy to leaders
on request.

Eo T- ROOT & SONS’ gl:loci?:;.t 5[5[!]1‘1'"8;:.

smomumnnonnnnmo

, The world's best. Marvelous tone,
perfect cushion rim, easy to play high and low
notes, and especially fine for staccato. Used by
every prominent artist. Sold by all dealers.
Write for circular.

Jincent Bach Corp. 237 East 41st St., N. Y. C.

Learn to Direct
BANDS AND ORCHESTRAS

Get the Knowledge! Get the Knack!

FREE BOOKLET on request., Diploma’
granted. Lessons by mail.

VIRTUOSO MUSIC SCHOOL
Dept. O Buffalo, N. Y.
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You Can Take It or Leave It

SUPPLICATIONS FOR
MELANCHOLY MUSICKERS
For Clarinetists

FROM split reeds, and cadenzas over
= four yards in length; and from parade
Jjobs it midwinter; from Eb clarinets and
Jfalse teeth; from composers who wuse an
excess of accidentals; and from pianos a
quarter tone flat, thus requiring delicate
manipulation of the barrel jownt; from
clarinet sections in bands overbalanced by a
roaring barrage of rampant trumpets; and
Jrom_haiccoughs; from duck-like notes in
the lower register; and from leaders who
Jondly imagine the human lungs to be made
of leather; from other clarinetists who have
served their apprenticeships in circus bands,
and from all jobs requaring doubling on sax,
glockenspiel, second violin and triangle;
Jrom eluswe pads put on with stickless
shellac, and from those people who think
a mustache strengthens the embouchure;
from  high-pitch clarinets by unknown
makers who built the scale on a system un-
known to the mind of man; from vmatations
of sawmills, freight trains, barn yards and
boiling Phords; from jobs in musical shows
the score of which is in unreadable seript,
and from the arch fiend who prophesies the
retirement of the clarinet in favor of the
saxophone.— ‘
Gireat Orpheus, deliver us!
—Alfred Sprissler, Fox Chase, Pa.

A BRAW BONNIE SHORT CUT
A HIGHLAND piper having a scholar to teach dis-
dained to crack his brains with the names of semi-
breves, minims, crotchets and quavers.

“Here, Donald,” said he, “tak yer pipes, lad, and gie us a
blast. So, verra weel blown, indeed; but what’s a sound,
Dongld, wi'out sense? Ye maun blow forever wi'out
making a tuneo't, if I dinna tell ye how the queer thingson
the paper maun help ye. You see that big fellow wi’ a
round, open face? (Pointing to a semibreve between two
lines of a bar.) He moves slowly from that line to this,
while ye beat one wi’ yer fist, and gi’ us a long blast. If

FIRST VIOLIN OR FLUTE

now, ye put a leg to him ye mak two o’him and he’ll move
twice as fast; and if ye black his face he'll run four times
fustel: than the fellow wi’ the white face, but if after black-
ing his face, ye’ll bend his knee or tie his leg, he'll run eight
times faster than the white-faced chap I showed you first.
Now when’er ye blow yer pipes, Donald, remember this —
that the tighter those fellows’ legs are tied, the faster they’ll
run, and the quicker they’re sure to dance.

—L. M. Sloper, Eagle, Ia.

MUSIC TRIUMPHS over the onion as a tear producer
according to reports from that center of Art and Culture,
Hollywood. Movie actresses no longer resort to the vul-
garity (_)f the latter in order to ‘melt the hearts and soften
the‘brams of their impressionable audiences; instead, when
their part calls for an inundation rivaling the forty days’
flood, a specially provided fiddler or saxophonist scrapes
or toots as the case may be, Massenet's Elegie or The
Prisoner’s Song and a gratifying torrent of salt water is the
result. So greatly do some of these eminent artistes get
haired up under this treatment that they are unable to
turn off the tap when the necessity for irrigating their
table-lands is past, become water-logged and finally have
to be laid out in the sun to dry. Art is just one d—d thing
after another, isn't it girls?

As for us, we would like to make note of the fact that a
saxophone is capable of commanding our tears no matter
what selection is forthcoming.

—Arthur Cleveland Morse, Boston

HERE'S A GOOD ONE. Robert Elliott, aged sixteen,
and hailing from Norfolk, Virginia, decided to come to
New York City and make his fortune as a musician, Un-
fortunately he neglected to obtain his father’s permission
for the trip, so when he stepped off the boat several mean
detectives took charge of him and his baggage and held him
until the pater arrived from the southern port. His
baggage consisted of a medicine ball, horizontal bar, one
dumb-bell and, Glory Hallelujah! a French horn. Bob
Hartwick, who sells French horns, cannot quite figure out
why the lad carried the dumb-bell, Perhaps it was his
alibi. —FE. F. Erdmann, New York City.

Irene Juno says Ruth and Grant Linn sent her a nifty
Christmas with an illuminated star, 8 wise men and camels.

How many Camels, Irene? Walter Hooper sent us a
whole carton of Lucky Strikes.

“What's good for my wife’s fallen arches?”
“Rubber heels.”
“What with.”” — Tom Foolery, M. T'. Review.

Kuhns: 1 have a lady friend who wants to take lessons, only
she says she wants to take lessons on some sort of an instrument
that she won't have to blow on.

Cobb: Is she short of wind?

. Kuhns: No, only she thinks it would be better if she had some
instrument that she can play with her hands, So she won't
have to stop talking, I suppose.

Cobb: Why don't you get her a drum? Then she could prac-
tice and talk at the same time and no one could hear her talk.

ALNTI 40 NITOIA ANODES

Speaking of economy, here is one way to save paper and en
i a graving costs. One sheetlof music and one part is enou ¢
l;'axytlth% paper on the table and have the second player read from the other side of the table and you ‘?llll find (:hgltl f;:r;v;gk;la]ﬁ;ié
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