DOUBLE-UP!

Made Easy

with the new

Vega Tenor Guitar

and

Tenor Lute

Davidson
with

Paul Ash

playing Vega
exclusively

V

- SAME FINGERING AS
ON THE TENOR BANJO

BANJOISTS---double up on something different. That is the
demand of orchestra leaders and audiences as well. The new VEGA
Tenor-Lute and Tenor-Guitar have a tone that is different, an appear-
ance that is different, yet the fingering remains the same as
the tenor banjo.

The Tenor-Lute or Tenor-Guitar is attractive in design, consisting
of a lute or guitar body, and a twenty-three inch scale tuned asa
tenor banjo. Its tone has the depth and resonance of a guitar and
the sweetness of a mandolin, presenting beautiful effects in arrange-

ment. FEach instrument has that distinctive VEGA QUALITY,
made with accuracy to every detail and of the choicest materials.

Every banjoist should be equipped with a Vega Tenor-
Lute or Guitar---Ask your dealer to show you one.

Tenor-Guitar $
(‘List $50) 40

Tenor-Lute

$
(List §75) 00

Tenor-Lute—g stdrinl?s
otave tuni 3rd and 4!
ootave unmgﬁlixst $100; 380

Tenor-Lute, Artist Special
(List $112.50) $9()

Tenor-Lute, A.S.—6 strg.
octave tuning on 3rd and 4th 1"1‘6
(List $137.50) $

Made also for plectrum fingering.

Manufacturers of the
Famous Vega and
Vegaphone Banjos,
“Artistone’ trumpets
and other standard
models.

157-67 Columbus Ave.

CO.

Boston, Mass.
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Making a Photoplay Theatre a Community Center

By Sally Frise

It’s the Organist Who Suffers

By Lloyd G. del Castillo

Conservatory Viewpoints of Class Teaching
By Clarence Byin

An Appreciation of a Great Bandmaster
By Merton Nevins

MUSIC
SERENADE RoMANTIQUE, by Gomer Bath
Procrastivation Raa, by George L. Cobh
Dance or tHE PArasors, by Frank H. Grey
Puppers (Jacobs’ Cinema Sketches) by Norman Leigh
Wairecaps (Jacobs' Cinema Sketches) by Earl Roland Larson

25 cents

2.00
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Get Out of the Crowd

A
"

Liberty Model Trumpet

Will Help You Play Better
and with Greater Ease

ili i i : ahead of the valve section.
IVE your training and ability a fair chance. Don’t where it belongs: ahead o

let a hard-playing, thin-toned, out-of-tune e e
trumpet hold you down. ' .

Those advantages alone should win you to a King.
And when you blow this fine trumpet: when you learn
of its superlative tone, its perfect tune and its ease of
playing: we are sure you will want to make it vour

trumpet.

A good trumpet will help you out of the crowd! And
we have the word of a thousand professionals that the
Liberty Model is a good trumpet.

Consider these exclusive features:

Good old Scotch caution should urge you to a test
of the Liberty Model Trumpet. For if it is all we say
you know how much it will mean to your playing: how
it will multiply your means to profit.

1. Shortest valve action ever built into a trumpet of
the same size and bore.

2. Crystal Silver Valves. This King metal gives the
lightest, fastest action and longest life of any ever

used in valve construction. Why not check up on our claims by making that

test now! The coupon waits—ready to bring you
complete information.

3. Tuning slide and change to A in
one convenient slide—placed

THE H. N. WHITE CO., 5205-88 Superior Avenue, Cleveland, Ohio

i THE H. N. WHITE CO., 5205-88 Superior Ave., Cleveland, Ohio. i
i Gentlemen: I am interested in your trumpet, please send me information and your catalog. :
é Napnes . o e e el :
é Tl e T e e e e e ;
: i State-coeai oo ool :
Y s e e e R :
Send for this : ¥ . i
Interesting Folder $

i C 2.25; Foreign, $2.50
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Compare Them with Others /

French Horns

Have Captured the Horn
Attists of theWorld

R HE best Horn Artists have acclaimed
Y the Conn French Horns now being of-
__/ feredasthe “last word" in Hotns. They

are used in Symphony Orchestras and Concert
Bands —Theatre Orchestras and Local Bands.

Conn's hydraulic expansion process perfects the
interior of the Horn, givingita perfect smooth
bore for the only proper passage of the sound
waves. This makes easier blowing in all regis-
ters, insures a true scale and thereby guarantees
a more petfect rendition of a musical number.
Conn Horns are built in Bb, F-Eb and D, and
the Double Horn in Fand Bb. The New School
ModelinBband Abis fillingalong felt need.

PRICES
Models Gold Plated Silver  Brass
F—PistonValves . . . . $180.00 $125.00 $110.00
F—RotaryValves. . . . . 200.00 140.00 125.00

Bb and' Ab Rotary Valves . .200.00 140.00 125.00
Double Horn—F and B valyes 250.00 190.00 175.00
Eb Craok is included with the F Horn

C.G.Conn, {14, 192 Conn Bldg.,Elkhart,Ind.
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INSTRUMENTS

WORLD'S LARGLET MANUTACTURERS

MARCH

HEARTS{ HEROES

250 —Band or Orchestra—

ROC

0. K. Music House, phiaiaia: peana:

Jacobs’ Magazines Editorial

Council
ACOUSICH v i v vivevivisvvis LLOYD LOAR, Mus. M.
ATRBOING oo R. E. HILDRETH
The Banjolst and Tenor Banjolst.... A. J, WEIDT
The Clarinetist ...........cco000ns RUDOLPH TOLL
The Dance Orchestra,...,.. S LEO REISMAN
The Drummer. v, ivovsvienionis GEO, L. STONE
The RIOtIEY o onioniniend i VERNE Q. POWELL

Popular Composition and Harmonﬁ.‘ LA, J. WEIDT
J. E. MADDY

C. D. KUTSCHINSKI
Public School Music,..... CLARENCE BYRN
LEE LOCKHART
GIUSEPPE PETTINE
LLOYD LO

The Saxophonist, . ..EDW. C. BARROLL
The Trombonist,....... FORTUNATO SORDILLO
The Trumpet and Cornet.,,...... VINCENT BACH
The Violinist .......... SoRRCTON EDWIN A, SABIN

The Plectrum Player
The Round Table, ,

HE Jacobs’' Magazine staff of department con
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficlent general interest receive atten~
tion through the columns of the magazines. All
communications should be addressed direct to the
ublishers, WALTER JACOBS, INC., 120 Boylston
gt.. Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.

KEEPING POSTED

HE FUNDAMENTAL law of salesmanship that it is

first necessary to rivet the buyer's attention is em-
phasized in an interesting way in the Leedy Pocket Size
Drum Catalog “0”, On the center pages of this catalog
are pictured a sparrow, a parrot, and two of the spectacular
Leedy drums in the marine pear] finish with gold trimmings.
At the head of the page is the line “A sparrow attracts little
attention,” the inference being, of course, that a parrot
does, especiallly if his feathered coat is as colorful as the
one shown in the picture, The value of the highly ornas
mental Leedy drum products is not only sound in their
attention-riveting effect for the benefit of the dealer when
making a sale, but also in their decided assistance to the
drummer in selling his professional services to the or-
chestra leader and the public that buys the service of the
orchestra,. This pocket size Leedy catalog containg 85
interesting pages and lists everything that can be needed
by any drummer. A copy of it will be sent upon applica-
tion to the Leedy Manufacturing Company, Inc., Palmer
St. and Barth Avenue, Indianapolis, Indiana. The new
Leedy banjo with its many special and unique features that
are peculiar to Leedy banjo construction is also described
in a pamphlet that can be secured from the manufacturer,

Miero Blaclk Line reed and accessories headquarters was
given the wrong address in a May issue Keeping Posted item,
When you write the J, Schwartz Music Co., Inc. for further
information on these famous accessories, address them at
10 West 19th St., New York City, the correct address.

Is music a luxury or a necessity? A broadside recently
printed and distributed by the National Association of
Musical Instruments and Accessories Manufacturers,
starts off with the assertion that, as competition for the
public luxury dollar is becoming more keenand aggressive,
music dealers must advertise well and persistently in order
to get their share of these same dollars. The balance of
the broadside, however, presses the case for music as
viewed from the dealer’s and manufacturer’s angle so ably
that the impression is distinctly created that music is a
necessity to the public rather than a luxury. Whether
music is a luxury or a necessity, or whether it is to be
considered as both, this broadside is replete with construc-
tive suggestions as to how dealers can efficiently educate
their public to the necessity and desirability of self-
expression through self-performed music. A copy of the
bulletin can be secured from the Association at 45 West
45th St., New York City.

A new song by Jack O'Brien, the writer of B. P. 0. E.
Means Unity, and O’Grady’s Radio, has recently been
published and is now being distributed by the Hicks Music
Company, of 99 Bedford St., Boston, Mass. The title
of this song is Wonderful Pal to Me, and it is of the waltz-
ballad type. The melody is attractive and well suited to
the words, and the song should meet with a reasonable
degree of popular favor, The melodic line and the rhythm
are such that the number can be played effectively in fox
trot tempo.

It is unusual to find in one family three such headliners
as are included in the Clarke family, There is Herbert
L. Clarke, the internationally famous cornet soloist and
band leader of Long Beach, Cal, Edwin Clarke, former
manager for Sousa’s band and now one of the leading
cornet instructors in Boston, Mass., and Ernest Clarke
the famous trombone soloist and pedagogue, for a long
time with Sousa’s band and now located in New York
City. Thelast named has used his considerable experience
as a soloist and teacher in compiling a trombone instruc-
tion book that is an excellent and desirable addition to
trombone teaching literature. This method, which is
known as Clarke’s Method for Trombone, Book I, takes up
trombone playing from the elementary essentials neces-
sary to the beginning student and includes not only the
rudiments of music by careful demonstration in time and
thythm, excercises for daily practice, over 150 original
exercises and examples, but also many points that are of
value to the most advanced player. It is written in a most
musicianly and careful manner and represents the experi-
ence and study of Mr. Clarke during his many years ag

one of the greatest of trombone soloists and teachers. .

The book itself, or further information about it can be
obtained from Ernest Clarke, 167 East 89th St., New York
City. Trombone students and teachers who are not
familiar with the Clarke method for the trombone would do
well to get in touch with Mr. Clarke.

W. A, Quincke & Co., at 430 S. Broadway, Los Angeles,
California, have made recently many important additions
to their catalog of publications. A folio entitled Sure
System of Improvising for all Lead Instruments by Daly,
is listed; a new suite for the piano composed of six num-
bers and entitled In Radio Land is especially suitable for
juvenile students of that instrument. An instruction book
for the saxophone and clarinet, known as Thal’s Quick
Reading Method, is also catalogued and in addition to its
interesting presentation of scales, chords, syncopation and
technical material, includes many duets, trios and solos.
This firm publishes an interesting house organ known as
Things Worth Knowing, and in addition to information
about their new publications, includes a great deal of
interesting information and news material.

Continued on page b4

The
Philharmonic
Orchestra Series

The pioneer series of orchestral compositions
to include a complete orchestral score.
These orchestral scores are prepared with
two objects in view:
I For practical rehearsal and performance on
the conductor’s stand.

IT For classroom study in the individual hands
of students of orchestration and of music

appreciation,
The latest numbers are: S
11. Lemont. Sérénade Mexicaine .......... $1.25
12. Huerter. A Tender Thought,....,...... 1.00

13. Mozart. Minuet from SymphonyinEb,. 1.00
14, Handel. Largo from ‘‘Xerxes' 1

15. Lazarus, Hunting Song....
*16. Hungarlan. Rékoczy March, ..

17. Brahms. Hungarian Dance, 1.50
18. Beethoven. Turkish March,.,... . 1.25
19. Schubert. Moment Musical, No. 3., ..., 1.00

20, Haydn. Capricclo,inA ................ 1.25
21, Bizet. Intermezzo (L'Arlesienne Suite).,. 1.25
22. Scharwenka, Barcarolle, in G minor ... 1.00
23, Old English. Three Morris Dances,..... 1.50
24, Gluck. Gavotte (Paris and Helen),,....., 1.25
25. Schubert. Ballet Music, No. 2 (Rosamunde) 1.25
26. Beethoven. Country Dance,inC, ....., 1.50
27. Bach, Bourreé, in G Minor ............ .
28. Tchaikovsky., Humoresque, Op. 10, No. 2 1.50
29, Bolzoni and Valensin, Two minuets for
L S e s o
30. i 2Borodln‘ Kopyloff) Four Russian Nos.

PRICES, EACH NUMBER

Small and Piano, 75¢; Full and Piano, $1.00
*Small and P., 90c; Full and P., $1.25

Oliver Ditson Company

179 Tremont Street, Boston, Mass.
Chas. H. Ditson & Co. 10 E. 34th St.,N. Y.

NEW  FILLMORE  MEW
BAND MUSIC

The following are absolutely new 1927 copy-
righted pand publications. Send for a sample
copy of “The Fillmore Advertiser,” which dis-
plays the sample Solo Cornet parts.

Net
Prices

Buddy March—David Coate—Easy
40 and 8 March—Ralph H. Woods
Matoskan March—H. G. Hanglie
Queen City March—\W. H. Boorn

Shenandoah March—W. H. Ruebush.................. .50
The Great Divide March—E. ]. Evans—Easy.... .50
The Doubler March—E. J. Evans—Easy............ .50
The Little Wanderer March—E. J. Evans—Easy .50
Chromatic Echoes Waltz—E. ]. Evans—Easy.... .50
Marchena, Valse Espanole—]. M. Fulton........ 95
Merida, Mexican Dance—]. M. Fulton .......... 95

Fireside Stories, Intermezzo—E. K. Heyser .... .95
Clown Band Contest, Looney O'ture—F. E. Noel .50
Follow Me, Mus. Comedy Sel.~—~]. M. Fulton..2.35
La Grace Overture—C. COIVErs ........ccoooovvvmneronns 2.80

Get the Henry Fillmore arrangements of the
three Von Suppe Overtures

POET AND PEASANT
LIGHT CAVALRY

MORNING, NOON AND NIGHT
Prices: Full Band, each $2.80; Conductor’s Score .50

Fillmore Music House

528 Elm Street J Cincinnati, Ohio
PUBLICATIONS for

w SCHOOL AND AMATEUR

ORCHESTRAS AND BANDS

Catalog and sample Violin and Cornet books sent F REB upon request
EMIL ASCHER, Inc. §5,F0urHAve:

Music Publishers Since 1879




Trade non a

OLTON REVEIATION

When your playing becomes mechan-

" A.rthur Pryor " ical —]- w¥1cn ylou play a job merely for

Amarica's most famous the money that is in it—or attend a

¢ reliearsal only for the sake of holding

' gT{gmbRonlStl t. your place in the organization — you
Using the Revelation

are going backward and going fast.

By trading in on a Revelation you
bring back all your old enthusiasm —
for in the Revelation Trombone you
find those qualities, exclusive with this
instrument, that have made it dominate
the ranks of professional trombonists
for so many years.

A tone so big, full and mapnificent and with
such tremendous reserve to draw on, that its
power seems unlimited. )

And yet the tone is the true trombone quality,
brilliant and true, yet with body behind it

The ease of playing is astonis . In every
register you find each tone comes h
and this combined with the s
slide action ever placed on a Holton, brings
perfect synchronization of attack and execution.

You play more than you r did before and
with greater ease. That's what a Revelation
means to you — that's why it is to your interest
to “trade in"

A liberal allowance for your present instrument
and mighty easy terms on the balance, enables you
to get a new Holton without inconvenience,

We'll loan you a Revelation for ten days
absolutely free. Select the finish and
size bell you want, fill out our Free
Loan Application, and at the
same time send us a description
of your present horn for
estimated allowance.

Werite for Free Loan
Application and
Description

blank,

U Chas. Gusikoff W
First Trombone
Goldmanis Band

Using the Revelstion

M Max Wockenfuss W
First Trombone
Demrosch’s N.Y. Symph. Orch.
Using the Revelation

W Vincent Grande W
Paul Whiteman's Orchestra
Using the Revelation

Case
Included

Brass $952°

Silver, Gold Bell#110.=
Gold, Frosted Finish 4170,
Gold, Burnished . 180=

F'rank Holton & Co
566 Church St, Elkhorn, Wis.

ClB 7493186
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Across the Flat-top Desk

HE beneficial effect of intelligent co-operation among
music merchants and manufacturers, designed to
promote interest in music as a whole, as opposed to

highly individualistic advertising designed to sell one
certain brand of merchandise, is strikingly exemplified in the
recent piano playing contests which are being inaugurated
and conducted with so much success in several western
cities. These contests provide for highly desirable prizes
to be given those who make the most notable progress in
piano playing within a certain length of time. The prizes
are donated by local dealers or manufacturers, and no
effort is made to interest contestants in any particular
make of piano or system of instruction.

In the past the music trades have apparently overlooked
the desirable results that follow what may be called “ed-
ucational advertising.”” The automobile manufacturer, for
instance, so plans his publicity as to first sell to the public
the idea of the desirability of owning a machine. After
this, to him, desirable result is achieved, there is plenty of
time to focus the prospect's attention on the one particular
make of car in which each manufacturer is interested.
This form of advertising is not, however, peculiar to the
automobile manufacturer. It is characteristic of most
present day products which have a prospective national
sale. It has, in the past, not been characteristic of musical
instrument advertising, and it is undoubtedly through this
lack of “selling the idea” in their adyertising that the
music trades have not held their own to the extent they
should in securing their share of the national income.

The public at present has so many places where it can
spend its money, all of them highly desirable, that the aver-
age family income will not submit to a small enough divi-
sion so that every sort of product can get a share. Before
the buyer can become interested in any particular type of
banjo, saxophone, or piano, he must first be sold on the
desirability of “making” music himself. Music merchants
of all sorts have become acutely aware of this situation and
it is even now being reflected in their methods and in their
advertising, and a result highly beneficial to the music
trades is sure to follow.

These piano playing contests are merely part of the
educational idea in advertising as applied to piano sales-
manship. The recent contest in Detroit for instance en-
listed 15,000 students. One teacher reported that out of
61 new pupils enrolled during the contest, 58 had never
before had musical instruction, and this proportion held
true for most of the teachers in the city. It follows as a
matter of course that this would mean an increased demand
for pianos.  If 15,000 non-piano players are stimulated
to study the piano, and it must be understood that contest-
ants in these contests are only eligible if they have had no
previous experience as pianists, it stands to reason that a
large percentage of them will continue as pianists; for the
convenience and desirability of being a reasonably good
piano player is something that can not be denied after
once anyone has experienced its advantages.

This piano contest idea is spreading to many other
cities and during the coming season will undoubtedly be
promoted in most of the large cities in the country.

MILITARY BAND CAMPS

\/OUNG people nowadays have so much offered them
in the way of summer recreation camps providing
numerons features for recreation, physical well-being and
mental training that it would seem impossible to add
further benefits to the list of those provided in the past.
Yet there is a camp organized by J. W. Wainwright of
Fostoria, Ohio, and held at Oliver Lake, Indiana, in the
northern part of the State, which, in addition to healthful
discipline, all kinds of outdoor sports, and three hours
each day spent along educational lines, has for its chief
activity band rehearsals or private instruction on band
instruments—all of it under the most competent instruc-
tors. The camp season lasts for one month and during
this time the boys may take anywhere from one music
lesson a week to one a day. This opportunity for training
in band work is consistently enough stressed as being the
most important of the various camp activities, and. it is

true that there is no activity which so well combines
discipline, pleasure and education,

Mr. Wainwright, who has the camp under his personal
supervision, is thoroughly and well prepared for this sort
of work. He has heen a teacher and director of the
Fostoria, Ohio, High School Band, which has won state
and national honors; has conducted several tours for boys
to different parts of the United States; has had the benefit
of military training in both army and navy; has had a
considerable experience with boys, and is director and
manager of the All State High School Band of 800 hoys,
which plays annually at the Ohio State Fair,

ERNEST R. BALL

S SUNG tones leave the lips of a singer, fade and
vanish in the air, so — and almost simultaneously
with the last tone of the song he had just finished singing —
the soul of the composer of Mother Machree left its body and
vanished in the Great Unknown. Some few hours later,
on a train speeding eastward from California, “Mother
Machree,” herself, the composer’s silver-haired mother and
inspiration of the song, was sorrowfully accompanying the
now soulless body of her talented son to its last resting
place in Cleveland, the city where he came into birth and
being.

Ernest R. Ball, the well-known composer of Mother Ma-
chree and many other popular songs, expired suddenly in
avaudeville theatre in Santa Anna, California, in the late
evening of May 8. Vivacious and apparently well in every
way, Mr. Ball had finished his act at a benefit show, and
was dressing preparatory to leaving the theatre when
he was stricken with a fatal heart attack. He was born in
Cleveland, Ohio, in 1878, but recently had moved to the
California city. He was forty-nine years old, and is sur-
vived by his widow, a son and a daughter who live in
Santa Anna; and his mother and three cousins in Cleve-
land, where he will be buried,

Mr. Ball composed more than 400 songs in all, the best
known of which are In the Garden of My Heart, Boy of
Mine, Let the Rest of the World Go By, Love Me and the
World is Mine, Till the Sands of the Desert Grow Cold,
When Irish Eyes Are Smiling and the famous Mother
Machree song. There are few souls living today who never
have sung or heard sung the last named song. In the
pleading simplicity of its music and the quaint beauty of its
words it approaches nearer to what might be called an
American home or folk song than any since John Howard
Payne’s Home, Sweet Home, and Stephen Collins Foster’s
Old Folks at Home (the “Swanee River”), and probably
it is by Mother Machree that Ernest R. Ball will best be
remembered by a future generation. =M. V. F,

SCHOOL ORCHESTRA CONTESTS

THE part of our public school educational program which
has to do with the study of orchestralinstrumentsand
the development of orchestras has thusfar been denied the
highly desirable benefits of contests, completely organized
on a national basis, such as have been enjoyed by the
school bands. Despite this lack, the interest of school chil-
dren in the orchestras — and the interest and support of
educators and the public — have apparently withstood the
tremendous amount of publicity and “ballyhooing” received
by the school bands. Nevertheless, there would seem to be
no reasonable doubt that more could have been accom-
plished in the advancement of orchestra work in the schools
had there been available the undeniable incentive and
inspirational force of contests to stimulate interest and
zeal on the part of the pupils, to enforce higher standards of
instruction, and at the same time stimulate public pride
and loosen the public purse.

The National Musical Merchandise Association of the
United States, in what was said to have been one of the
most.constructive and promisingly progressive sessions of
the entire Music Trades Convention held in Chicago last
month, was responsible for the instigation of a nation-wide
program for the developing of state, district, and national
school orchestra contests following the idea of the band
contests now in operation. Much credit for this sound and
constructive effort is due to the broad vision and forceful

personality of the vice-president of the Association, I'. C.
Howard of the J. W. Jenkins Sons Company, Kansas City,
Mo, who presided at Chicago in the absence of William J,
Haussler—himself another dynamic force in the music world.

Given the plan of operation and the means of mainte-
nance, school orchestra contests can be developed even more
rapidly than the band contests, evidence of which fact is
recorded in various sections of the country where orchestra
contests have already been conducted, notably in New
England, which just held its Third Annual Orchestra
Conclave and Contest at Boston with thirty-five participat-
ing orchestras from the various New England States.

Presumably the machinery and general plan which pro-
moted the school band contests will be utilized for the
development and co-ordination of orchestra contests, and
no doubt a national school orchestra association will be
organized, similar to the National School Band Associa-
tion which had its inception in the National Bureau for the
Advancement of Music. This latter organization under
the guidance of Secretary C. M. Tremaine, is the logical
clearing house for the forthcoming school orchestra con-
test activities,

Many other plans of importance to American music were
discussed and adopted at the meetings of the various asso-
ciations in the recent Music Industries Convention, includ-
ing one for the promotion of a nation-wide piano playing
tournament culminating in a national contest at one of the
future Conventions, and fostered by the National Associa-
tion of Music Merchants. The success and value of such
contests from the standpoint of the music industry and in
the development of & more musical America we have al-
ready commented on.

It would certainly seem that efforts of this sort are
basically altruistic in their content. While music mer-
chandise makers and merchants generally are hound to
benefit through the increased interest in orchestra playing
and resulting increased use of orchestral instruments, the
greatest benefits by far will go to school orchestras, to the
individuals who compose them, and to the great hody of the
public in general, to whom accrue the final and permanent
returns on any investment made in the improvement of
educational privileges accorded our citizens. Modern
business methods are based on recognition of the principle
best expounded in the familiar motto “he profits most who
serves best.” If any sour-visaged individual feels called
upon to disturb the beauty of this new orderof things, as
exemplified by the actions at the recent convention, with
harsh cries of “commercialism,” or “propaganda,” all we
;'mn say is, that if this be commercialism, we are certainly
or il

NATIONAL CONTEST FOR ELKS' BANDS
N THIS season of notable band contests, certainly not
the least important is that which will be held during
the Grand Lodge re-union in Cincinnati, 0., of the Benev-
olent and Protective Order of Elks. The Convention is
held from July 10 to July 17, and the contest will be staged
(():Ill .{)uly 13 at the Redland Field of the Cincinnati Baseball
ub.

Contestants are divided into two classes, known as A
and B. Class A, consisting of bands of not less than 30
members, and class B, bands of not less than 256 members.
First and second prizesin class A are to be $1,000 and $500
respectively, and in class B, the first prize is $500, and the
second prize $300; prizes certainly worth striving for.

An interesting stipulation for members of contesting
bands is that bands must be wholly composed of Elks, or
else include Elks and other bandsmen who are members
of the American Federation of Musicians.

There is also a special prize of $500 for the largest band
travelling the longest distanee to attend the reunion, and a
prize of $100 to the winner of the competitive contest for
fife and drum, drum and bugle, or drum corps.

Hundreds of bands are expected to attend this reunion,
one of the most notable being the band from Middletown,
Ohio, which has won national renown as the Armco Band,
sponsored by' the American Rolling Mill Company.

Continued on page 7
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Making a Photoplay Theatre a Community Center

HE story of the Lancaster Theatre Chil-

dren’s Chorus, Boston, has been written

several times, but never by anyone per-
sonally connected with the movement. As a
writer I am a pretty fair organist, but, having
been a part of this splendid experiment for
more than three years, I shall endeavor to
write of what I have seen grow into

CONSTRUCTIVE AMERICANIZATION

The start of this enterprise was due solely to
the vision of one man, Mr. C. W. Dimick,
owner of the Lancaster, whose love of country,
love of children and love of music has led to the
combining of these three things into the finest
possible Americanization work; here were hun-
dreds of children, nearly all of foreign parent-
age, flocking into his theatre every Saturday,
but every child bubbling over with suppressed
energy and potential mischief. Nine out of
ten children love to sing. It is a natural out-
let, but can it not be made an equally natural
inlet for directed energy and potential good?
Look ahead ten or fifteen years and picture
these same little tads as grown men and women,
doing the work in the world that we older ones
are doing now. Childish energy plus love of
music, plus future citizenship equals what?
Community singing! and how better can love
of country be taught a child than through the
songs of that country?

When I joined the organization at the Lan-
caster in August, 1923, the children had been
singing every Saturday afternoon for about a
month. Mr. Dimick had been fortunate in
securing the interest and aid of Mr. R. L.
Harlow as director of the chorus. Mr. Harlow
is too well known as a musician here in Boston
to need any additional words of praise from me,
but to be successful with children one needs to
possess sympathy, understanding and, in large
measure, patience. The results that Mr. Harlow
has been able to obtain with what at the start
was simply an unruly mob of some four or five
hundred children, speak eloquently of the
exercising of these gifts, especially that of pa-
tience. At the time of my joining them as
organist, the children were singing, for perhaps
fifteen minutes at a time, from siides thrown on
the screen, such well-known songs as Marching
Through Georgia, or Columbia the Gem of the
Ocean, varied by an occasional chorus of
Swanee River or My Wild Irish Rose, but up to
that time it was strictly unison singing. Their
first venture into two-part harmony was
America’s Message, the boys singing the song
as written, with the girls singing My Country
"Tis of Thee, as a counter melody.

The Fascinating Story of a
Splendid Experiment

By SALLY FRISE

SALLY FRISE

Organist, Lancaster Theatre, Boslon

Who tells a story here that is not only
mighty interesting reading but may well
gerve as an inspiration to all theatre
managers and musicians everywhere,

very simple but has proved itself effective.
We first have a small group sing one verse of
My Country 'Tis of Thee, in the key of F. If
they all stay on pitch, we take them one at a
time and, striking a note here and there at
random on the piano, ask them to follow us,
singing “Do” or “Ah” on each note. In that
way we ascertain whether or not they have
“ear,” and incidentally learn whether the
quality and range of the little voice is best fitted
to sing soprano or alto. Roughly speaking the
boys sing alto and the girls soprano, though we
have many exceptions to this rule. We have
several boys with high soprano voices, and as
many girls with deep alto voices, but in the main
the rule holds good. Somebody who under-
stands child psychology can perhaps explain
why the girls who can sing alto and sit oo the
“boys’ side” are elated over the fact, while the
boys who are blessed with high soprano voices
and hence are obliged to sit on the “girls’ side,”
are correspondingly depressed.

Tae CuiLbrenN's CHORUS

We still have a hundred odd children enrolled
in the chorus, though we seldom get the full
number out to rehearsal except just before the
Christmas tree every year. But we average

Tae Evmmnator Carrep For

In getting down to serious work
with the children we soon found
that we had a lot of useless material,
All the children loved to sing be-
cause it meant getting into the show
free, but we realized that if we were
to have quality instead of merely
quantity, we should have to do
some weeding out. So a trial of
voices was held every day after
school until more than four hundred
voices had been tried and classified,
and from that number we selected

betweenseventy-five and ninety every Saturday.
They meet at nine o’clock each Saturday morn-
ing with Mr. Harlow and rehearse until ten,
when the show starts. They are then checked
up, each child owning a little gold pin with his
or her number on it, and in this way we know
who the faithful ones are.

During the spring and summer there is a
marked falling off of the attendance, but no
pressure is brought to bear on the children
whatever; they come or not as they choose, yet
if they are absent too repeatedly without good
reason we have to drop them, as it is not fair to
the ones who come every week and work so’
hard. One child who does not know the music
can spoil the effect of ninety-nine who have
learned it, and we have at all times a waiting
list of promising voices to fill any vacancies
that may occur. On their way out from re-
hearsal each child is given a free ticket which
will admit him to the afternoon show, and also
a ticket which will be good on the following
Wednesday when there will be an entirely new
show. They come back at one o'clock on
Saturday and sing sometimes up to between
three and four o'clock, according to the show
schedule.

I might add that every child (singer or not)
who comes to the morning show on Saturday,
arriving before noon, is given a free ticket which
will be good on Wednesday or Thursday.
This is Mr. Dimick’s gift to the children. We
often give out as many as a thousand tickets
before noon on Saturday. The news has
spread far and wide of course, and the scene
outside the theatre any Saturday morning
when the doors open resembles nothing :o
much as “The Gathering of the Clans,” every
race, practically, being represented.

GirLs HAVE THE ADVANTAGE

About sixty per cent of our chorus are girls.
We find them more faithful, though not neces-
sarily more talented. The boys like to stay
outdoors, as soon as warm weather comes.
They start to sell papers, and if that does not
spoil their voices for singing perhaps nature
takes a hand and their voices change. Some
of them hang on even after their voices have
changed. Suddenly, one day, we hear some
boy singing an octave below the rest and
naturally he then has to step out, no matter
how faithful and talented he has been. It is
almost a tragedy to some of the boys when they
have to stop singing. They come in Saturday
afternoons and sit behind the singers, their
lips and heads moving in time to the well known
songs, but not daring to sing. The girls come
year after year, some of them until
they grow up and go to work or
move away from the neighborhood
or the theatre.

Every fall when we start the
singing, we find that many have
dropped out for various reasons,

ground must be all gone over again
with new voices. But Mr. Harlow
never seems to lose his courage or
his enthusiasm and the results grow
better all the time. We are now
doing three-part harmony; first
and second soprano, and alto. If
you do not believe that children

and it means that the same old
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Tur CarLpren’s Sexer

While we were trying out these little voices,
I came across five or six children who seemed to
me to have exceptional voices, plus intelligence,
a not too common combination even in grown-
ups. From these six, at Mr. Dimick’s sug-
gestion, I organized what has been known since
as the Lancaster Theatre Children's Sextet,
and the results we have obtained with this
little group have exceeded our fondest hopes.
They have doneand are doing such work as no
group of singers need be ashamed of, no matter
what their age,

I have not told you much about the purely
personal side of our contact with these children,
but I may be forgiven if I dwell a little on these
six for, after all, they were my own personal
experiment and achivement and, I might add,
my pride and joy.

CoONSIDERED PERSONALLY

Johnny was the first child to ring a solo at
the theatre. It was one chorus of My Wald
Irish Rose. Johnny was twelve and small for
his age, but blessed with leather Jungs and an
inexhaustible breath supply. Thanks to fre-
quent competition on “Song Contests,” and
other muscular musical feats, he was not
troubled with stage fright but sang forth right
lustily. His idea was quantity, but the
quality was there too. 1 found that he could
carry any part he had learned, even if the whole
world stood up and sang something else. So he
assumed the position of first, second and third
alto, without opposition from the other children,
all of whom wanted to sing soprano, regardless
of their vocal equipment. Johnny was with
me three years and was my mainstay., During
that time he learned more than fifty alto parts,
mostly by ear as at first he could not read
music. He was always true to pitch however,,
never sang a “blue” note, and could — in fact,
would, unless quelled — furnish enough alto
for the entire chorus. Last summer Nature
had her way with him and he developed into an
adolescent baritone. He has taken up the
saxophone as a means of musical expression, so
I shall not undertake to predict his future.

Next came Gertrude, a little girl of twelve.
She had, and has, a mezzo-soprano voice of
lovely quality and considerable range. She
is small and rather frail; her voice is big and
top-heavy for lack of proper breath support,
so that she sometimes sings a little sharp. But
I found that, by putting her next to a little girl
who was inclied to flat they became good
medicine for each other and the result was very
pleasing. Gertrude will, if she grows up to her
voice, become a charming singer, for she is very
intelligent and intensely musical. She was
the winner of the piano scholarship offered last
year by the Civitan Club of Boston.

Another charter member of our sextet was
Morris. He was a chubby little red-cheeked
boy of ten, with a sixteen-year old brain. His
voice at first was very high and light, but dur-
ing the three years he was with us it steadily
broadened and deepened, until last summer,
when he was obliged to stop singing tempo-
rarily while he wasat his best. His voice had
that indescribable combination of feminine and
masculine qualities found only in boys’voices—
evanescent, yet delightful. Morris, who is a
hard worker and has a keen and comprehensive
grasp of music, is fast becoming a brilliant
pianist, but I hope that later his voice will de-
velop its early promise; just now, it is a fledg-
ling baritone.

Then came Phyllis. She was a rather

for expression and phrasing; and in large de-
gree she also has that indefinable quality which,
for lack of better words, we call the “tear in
the voice.” It is a God-sent gift! One either
has it or not, as no amount ot study and cultiva-
tion will give it to one who was born without
it. Most Negro singers have it, and of course
many of all nationalities.  John McCormack
and Schumann-Heink have it to a marked
degree. It is that quality in the voice which
makes the singing of a simple lullaby or folk-
song a thing of tears and memories, and this
little Scotch girl, Phyllis, has it. I venture to
say that no real music lover could hear her
sing Old Kentucky Home or Tooraloorali and
keep back the tears.

Our Newest SexteEr MEMBERS

I have dwelt unduly on these four children
because they were the beginning and backbone
of my little group for three years, during
which time we did splendid work. Other mem-
bers came and went for one reason or another.
About a year and a half ago came little Jennie,
who has a sweet, appealing mezzo-soprano
voice, and sings certain songs with a pathos
which seems to be a heritage of the Russian
people.

Needing a really high voice, for Morris was
beginning to work down, I asked him to bring
his little sister, Anna, to me. Such a sweet,
little curly-headed, round-faced child! The
little voice was only a mere thread, but true and
very high. Stage fright or uncertainty as to
her part would render her almost dumb, but
she has worked hard and has developed unbe-
lievably in the past two years. Anyone hear-
ing her over the radio now would never believe
her to be a child of thirteen, so brilliant and
sure is her singing. That she has a splendid
future I am sure.

With the dropping out of Johnny and Morris,
due to the inexorable Jaws of Nature, 1 chose a
new boy from the chorus, another Morris.
He has a typical boy voice, though not strong.
He learns readily and works hard. I also have
a new girl alto, Rose. She has a pure contialto
voice of most unusual quality and volume for
her age. Both these new ones are doing fine
work.

SuccessFuL BrRoADCASTS

We are now and have been for two years
past, achieving results that have seemed to
me at times nothing short of marvelous. The
children broadcast like old professionals, and
numerous letters from all over the country
testify to the pleasure and appreciation of hun-

dreds of listeners. Of course I am prejudiced,
but so many people have pronounced these
children remarkable, that I thiik they must be.
I know that 1 have never heard, or heard of,
any group of children of their average ages
singing four-part harmony as do these children.

In the four years that this work has been
going on, the personnel of the large chorus has
changed, unavoidably, until only a few of the
original ones are left. Children move away
from the near vicinity of the theatre; and
nearly all my little group have to come from
quite a distance now. Then,too, the boys and
girls grow up and either go to work or lose in-
terest in the singing as other things come into
their lives to take its place, but we who are
connected with the work feel that it is eminently
worth while. We feel that we are giving these
children something that will go with them
through their lives. They are being taught
deportment, along with a love for good music.
They come to us, the deeper thinkers among
them, and discuss their future; they bring little
personal problems and home troubles to be
solved. I could tell you of children who have
been sent to specialists at no expense to them-
selves; of children who have been clothed when
they were in rags, and many other things.
But the man who does all these things in his
quiet, unostentatious way, does not like to
have them known, so I shall not embarrass him
by exposing what he fondly believes to be his
secrets.

A RETIRING PHILANTHROPIST

But I do feel free to mention that he is pay-
ing for piano lessons for ten or twelve children
who have been with us for a long time and who
have shown unusual talent. There is a music
room at the back of the theatre that is fitted
with piano, blackboard, etc.,, and here, two
days a week, the best obtainable teachers give
instruction in piano, harmony, ete. I think
that Mr. Dimick realizes more gratification and,
in a sense, more substantial returns from this
investment than from many larger ones. The
real returns are of course in the future, when
these children shall have grown up and reaped
the benefit of all this training which means
comparatively little to them now. It is part
of the child heritage to take things for granted.
Like little sponges they absorb all the good
things that come their way, considering them
a part of life. Neverthless, that which we are
giving these children now will prove its worth
in their future lives and citizenship when they
have grown up. In any case, it's well worth
while doing.

o
Spencer o Wycken & iews

TRIUMPHAL MUSIC FOR MOTHER AND SONh o T
HE New York to Paris flight, which made Colonel Lindbergh a world figure, and drew into the public eye his cultured and highly
trained mother, also brought fame and honor to Cass Technical High School of Detroit, where Mrs. Lindbergh is an msktructoa-
in Chemistry. = All of which you already know, unless somebody hid all the newspapers from you the last six weeks, an

kept you away from movies and radio receiving sets.

As a reader of this magazine perhaps you have felt a proprietary pride in Colonel Lindbergh and his charming mother, because

whose average age is ten years can
do clear-cut, smooth, beautifully
shaded harmony, come down some
Saturday and hear them sing T'o @
Wild Rose by MacDowell, or the
Pilgrim’s Chorus by Wagner.

scared-looking, pale child, but the moment I
heard her sing 1 knew that I had found a
treasure. She has only about an octave and a
third of voice in the middle register, but it is a
smooth, velvety quality with perfect and natural
breath control. She has an unerring instinct

about a hundred as being good
material with which to work. We
found that most of the children
were not equipped vocally for sing-
ing, though ever so willing. ‘
The test we give new voices is

of your close relationship to Cass Tech, Mr. Byrn, the conductor of our Vocational School Music Department, being the head of the
Ca;,s Tech Music Depargment. Just what relation that makes Jacobs' Magazine subscribers to Colonel Lindbergh we leave each to
figure for himself! e ‘ 5

g Meanwhile, you will be interested in this picture showing the stage setting for Cass Tech's tribute to Mrs, Lindbergh, hm the
school auditorium on May 23. In the background are members of the famous Cass Technical High School Symph«anyf Orc! estrg.
Harp Ensemble and Glee Clubs, which furnished the musical part of the program, upon three hours' notice. In theh oeeg{ot:in i
at the left of the music stand in the center, are Principal Benjamin Comfort, Mrs. Lindbergh, Acting Mayor of Detroit Jodn . Lodge,
great uncle of the flier, Superiritendent Frank Cody and E. G. Allen, assistant principal of Cass Tech., in the order named. Grouped
in the front at the right are Detroit aviation enthusiasts.

LANCASTER THEATRE SEXTET
These jolly youngsters have delighted thousands of people, not only in the Lancaster The-
tre but throughout Greater Boston. If you could hear them sing {ou would agree that the
“*experiment” described by Miss Frise is more than worth while, if only to divulge and de-
velop the exceptional talent which otherwise might never be discovered.
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John Philip Sousa conducted the bands which were being assembled in massed formation, on Boston Common, May 21,1927, when this sectional panorama picture was made. The

pic

ture shows only part of the huge assembly of players and listeners,

Third New England School Music Festiva

Orchestra Conclave is over, and the

many hundreds of committee chairmen
and members who were responsible for its or-
derly passing heaved their several sighs of re-
lief and extended a hearty welcome to the brief
period of relaxation allowed before the neces-
sity arises to work and plan for next year's Con-
clave.

If the ratio of increase in the size of these
Festivals continues for the future as it has
functioned in the past, the amount of work
necessary to put over the 1928 event is some-
what awesome to contemplate. It is work,
however, that is well worth doing. Each addi-
tional year proves that more fully and emphati-
cally. When we consider that the first Con-
clave was participated in by about 1100 school
children, the second one last year by some 2000,
and that the one of this year had almost 4000
children taking part, it can be seen readily
that the tentative and comparatively feeble
effort of three years ago started something of
real significance. The number of organiza-
“tions taking part has, of course, increased in
proportion to the number of individuals, and
likewise, the number of New England towns
represented is over a hundred per cent greater
than was the case in 1925.

The real importance and value of the Con-
clave cannot be estimated solely through a con-
sideration of the number of participants. The
thing that really counts is the great increase in
numbers of school children who are studying
instrumental music and learning to thoroughly
appreciate it. Towns that three or four years
ago had no instrumental music whatever in
their public schools, or else had this desirable
feature of public school instruction very poorly
represented, were present this year with well-
equipped and adequately trained bands and
orchestras.

The extensive public recognition which the
Conclave gives to instrumental music effort by
schools constitutes an incentive to achieve that
could hardly be found elsewhere. A letter
written May 9, twelve days before the Festival,
by Mr. S. F. Parlin, school band leader of
Caribou, Maine, to H. E. Whittemore, executive
chairman of the Orchestra Division, will give an
idea of just how potent is this incentive. Quot-
ing in part from the letter as follows, Mr. Parlin
says, “Your letter gave me great encourage-
ment, and we have been grinding away each
morning at 7 A. M. and an evening or two each
week. This morning the instruments had all
their keys stuck and the boys’ fingers were
nearly frozen. Last Friday morning the boys
did “squads right” in a snowstorm. Even

TIH') Third New England School Band and

with my army experience still fresh in mind
I cannot help but admire these youngsters for
the fight they are putting up to prepare for
their appearance at the Festival in spite of the
obstacles constantly in their path, and with
not a kick from any of them.”

Then, there was the school orchestra from
Orange, Mass., which in the face of a dearth
of interest and support from their municipal
authonties, and even in spite of downright
discouragement, managed to interest certain
private citizens to the extent that the money
to finance the long bus ride from western Mas-
sachusetts was forthcoming. The entire or-
chestra attended and participated in the Festi-
val. They realized they were not adequately
prepared to take part in the contest with any
show of winning a prize, yet they sensed fully
enough the inner worth of participating in such
an affair and in being a party to the advance-
ment of one of the most important events dedi-
cated to the improvement of life for the coming
generation.

It is hardly possible to mention, however
briefly, every band and orchestra that partici-
pated in the Festival. From nine o’clock in
the morning, at which time were started the
band contests at the Common and the orches-
tra contests at the Arena, until 5.30 in the eve-
ning, when the last great band and orchestra
ensemble of more than three thousand players
conducted by Lieutenant-Commander John
Philip Sousa thundered out the closing notes of
the Festival program, every organization en-
tered acquitted itself with credit.

Because of the number of contestants en-
tered it was necessary to conduct three con-
tests simultaneously at the Common, and two
contests at the Arena. During the contest at
the Common, the playground and parade field
were continuously occupied by non-competing
bands, drum and bugle corps, who were giving
colorful demonstrations of their musicianship
and skill. There was also an extra bandstand

A Motion Picture

of the Third New England School Band and Orches-
tra Conclave is now available to schools and other
educational institutions. This picture shows
scenes taken on Boston Common during the New
England Band festival and contest, at Boston Arena
where the orchestra contest and festival ensemble
of all participating organizations took ﬂplm:e, and
scenes along the route of the parade.The film affords
a remarkably effective visualization of the tre-
mendous development of school instrumental
music instruction. Schedules for showing of the
film are now being prepared, and interested persons
should immediately correspond with the Secretary
of the New England Music Festival Association,
Inc., 120 Boylston St., Boston, Mass. (Room 233).

for this purpose used by visiting bands. The
massed band ensemble, with about fifteen
hundred players conducted by Lieutenant-
Commander Sousa, brought to a thrilling climax
the program at the Common. Following lunch,
a parade of all the bands; drum, fife and bugle
corps, supplemented hy several groups of
school cadets, moved to the Arena and were
reviewed en route by Commander Sousa, school,
city and state officials, and various members of
the committees.

Fortunato Sordillo, assistant director of pub-
lic school music in the Boston Schools, was
chairman of the program at the Common, and
Carl E. Gardner, also of the Boston Public
Schools, was general director. Major Forrest

B. Moulton acted as parade marshal and was

assisted by Major Banks, Captain Driscoll, and
a special committee composed of student offi-
cers from the Junior R. O. T. C of the Boston
Publie Schools.

The Boston Rotary Club acted as hosts to
these thousands of school children who at-
tended, and functioned efficiently through the
twelve committees appointed to look after the
many details connected with such a responsible
position.

The Festival program at the Boston Arena
was composed mostly of massed orchestra,
band, and combined orchestra and band en-
sembles. The winning orchestra and winning
band in the Class A group each presented their
prize-winning numbers to open the program.
Following this, Doctor Rebmann of Yonkers,
who was chairman of the committee of band
judges, conducted the massed orchestras in
one number. James D. Price of Hartford,
Conn., chairman' of the orchestra contest
judges, officiated in a like capacity for the next
number and the balance of the program, which
consisted of massed ensemble playing, was con-
ducted by Commander Sousa.

This ensemble playing was in three groups;
an orchestra ensemble of 1800, a band ensem-
ble of 1500, and a combined orchestra and band
ensemble of well over 8000 players. What it
meant to these youngsters to play in an en-
semble directed by this greatest of band di-
rectors and composers can be better imagined
than explained, and the sincere interest and
intelligent understanding of Commander Sousa
in young American musicians of today and
the future of American music which depends
so largely upon them, can be sensed when it is
considered that he made the trip to Boston at
considerable personal inconvenience, so that
his presence might lend encouragement to a
movement with which he is in hearty sym-
pathy, and so that these boys and girls could
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have the considerable satisfaction of saying
that they had played under the direction of
Sousa,

I. E. Whittemore of the Somerville schools,
was the general chairman of the program at the
Arena, and William C. Crawford, master of the
Boston Boys" Trade School, acted as program
manager, A list of prizes, donors, and prize-
winners follows, i

SCHOOL ORCHESTRAS — Class A
JUDGES: Mic)}.wl Donlan, Boston, Mass.; James D, Price,
Hartford, Conn.; J. B, Fielding, Brighton, Mass.
AWARDS: First — Revere High School, Miss H. N, O'Connor,
Director (Cup donated by Boston Kiwanis Club).
.\}"l'mul ~ Quincy High School, Miss M. M. Howes, Director
(Cup donated by Rotary Club of Boston).
Honorable Mention — Haverhill High School, H, W, Downes,
Director (Cup donated by Rotary Club of Boston).

SCHOOL ORCHESTRAS — CLASSES B, C, D

JUDGES: Mr. E, 8. Pitcher, Auburn, Maine; Joseph F, Wagner,
Boston, Mass.; Francis Findlay, Boston, Mass,

AWARDS: Class B, First — Waterville, Me., High School,
Mrs. Dorothy Marden, Director ($25 worth of music
donated by Oliver Ditson Co.).

Class B, Second — Bellows Falls, Vt. High School, Mrs, H. G,
Jenkins, Director (Cup donated by Rotary Club of Boston),
Class C, First— Springfield, Vt., High School, J. L. Brownell,
Director (Cup donated by Vega Co.).

Class C, Second — Somerville {llninr High School, E. P.
Hersey, Director (Cup donated by Rotary Club of Boston).
Class C, Honorable Mention — Roosevelt School, Melrose,
F. E. Whitney, Director (Cup donated by Rotary Club of
Boston).

Class D, First — Quincy Junior High School, Miss M,
M. Howes, Director (Cup donated by Boston Arena),

Class D, Second — Hampton, N. H,, School, E. B, Coombs,
Director (Cup donated by A. Stowell & Co.).

SPECIAL AWARDS: Worcester High School of Commerce,
E. Wilson, Director (Judges' choice; complete set of In-
strumental Technic series for orchestra and band; complete
set of Willis Graded Orchestra and Band series, donated by
Boston Music Co.).

Worcester High School of Commerce, E. Wilson, Director
($15 worth ot music donated by Walter Jacobs, Inc. for best
instrumentation).

Quincy Senior High School, Miss M. M. Howes, Director
(Cup donated by Rotary Club of Boston for orchestra play-
ing with best tone quality),

Revere High School, Miss H, N, O'Connor, Director (Cup
donated by Boston Rotary Club for orchestra playing with
best expression),

Burlington, Vt., High School, A, E. Holmes, Director (Cup
donated by Boston Rotary Club for orchestra making hest
stage appearance),

Wprccntcr.‘Massq High' School of Commerce, E. Wilson,
l)lroqt()r (Cup donated by Boston Rotary Club for orches-
tra with largest number of girls).

Revere High School, Migs H. N. O'Connor, Director (820
W(')rlllx of music donated by Carl Fischer, Inc., for orchestra
winning highest honors),

Quincy High School, Miss M. M. Howes, Director (§15 worth
of music donated by Carl Fischer, Inc., for orchestra winning
gecond highest honors).

Arlington High School, Miss Grace Pierce, Director ($10
worth of music donated by Carl Fischer, Inc. for orchestra
winning third highest honors).

Fall River Orchestral Club, W. J. Titcomb, Director,
(85 worth of music donated by Carl Fischer, Inc., for orches-
tra winning fourth highest honors).

To Conductor Maude M. Howes of Quincy High School,
I,u:\:lc;_'s Ebony 14-karat gold mounted baton donated by
({url Fischer, Inc., for Conductor of orchestra receiving the
highest or most numerous awards.

SCHOOL BANDS — CLASS A
JUDGES: J. E. A. Bilodeau, Rochester, N, H.; James Fulton
Belmont, Mass.; Dr. Victor L. F. Rebmann, Yonkers, N, YV
AWARDS: First — House of Angel Guardian, L. S. Kenfield,
Director (Trophy donated by National School Band
Association; Gold Medal for director and Silver Medal for
each member of band).
Second — Lowell, Mass., High School, J. J. Giblin, Director
(Bronze tablets donated by National School Band Associa-
tion; Medal for Director and Bronze Medal for each member
of band).
Third — Worcester High School of Commerce, E. Wilson,
Director (Cup donated by Rotary Club of Boston),
Honorable Mention — Lawrence, Mass., High School, R, E.
Sault, Director (Cup donated by Rotary Club of Boston).

SCHOOL BANDS — CLASSES B, C, D

JUDGES: F. J. Rigby, Portland Maine; Lieut. Richard Kurth,

Roslindale, Mass.; A. P, Ripley, Boston, Mass.
AWARDS: Class B — First — Waterville, Maine High School,

Mrs, Dorothy Marden, Director ($25 woith of music, donated

by Oliver Ditson Co.).

Class B, Honorable Mention — Farm and Trades School,

F. Warner, Director (Cup donated by the Vega Co.).

Class D, First — Beverly High School, C. H. Phillips,

Director (Cup donated by Rotary Club of Boston).

Class D, Second — Hampton, N. H., School, H. L. Rowell,

Director (Cup donated by Rotary Club of Boston).

SPECIAL AWARDS: Somerville High School Band, Clifford
Bain, Ditector (Cup donated by Rotary Club of Boston for
best instrumentation).

I,.nvrvncol!iuh School Band, Robert K, Sault, Director
(Drum Major's Baton and Music Case, filled with music,
(Inn:lm-(ll}hy the Advertising Club of Boston for best march-
ing band).

\‘\"urvngler High School of Commerce, E. Wilson, Director
(Cup donated by Rotary Club of Boston for band making
the best appearance in special drills on Common),

House of Angel Guardian, L. S. Kenfield, Director (§15
\\'nrllh of music donated by Walter Jacobs, Inc., for band
making the best music when marching).

Worcester High School of Commerce, E. Wilson, Director
(Cup llunnh'.d by Rotary Club of Boston for band with
most attractive Uﬂ”()fnlb‘).

HOUSE of Angel Guardian, L, 8 Kenfield, Director ($20
worth of music, donated by Carl Fischer, Inc., for band
winning highest honors).

\\i}lth\'i”E, Maine, High School, Mrs, Dorothy Marden,
Director (S.IS }vnrlh of music donated by Carl Fischer, Inc.,
for band winning second highest honors).

Beverly High School, Claude H. Phillips, Director (§10 worth
of music donated by Carl Fischer, Inc,, for band winning
third highest honors).

Lowell High School, J. J. Giblin, Director ($5 worth of music
donated by Carl Fischer, Inc,, for band winning fourth
highest honors).

To Conductor LeRoy Kenfield, Director House of Ange
Guardian, I,c.;nlcr“s Ebony, 14-karat gold mounted baton
flon;m-vl l;_v Carl Fischer, Inc., for conductor of band receiv-
ing the highest award,

Hampton, N. I[., H. L. Rowell, Director ($15 worth of music
donated by Walter Jacobs, Inc., for being the youngest
band in Festival).

(‘;u’.ilmu. Maine, High School, S. F. Parlin, Director (Drum
Major's Baton and Music Case, filled with music, donated
by the Modern Priscilla Co. for band traveling the longest
distance to attend Festival).

(;;nrilmu, Maine, High School, S. F. Parlin, Director (Drum
Case donated by Leon B. Rogers for exceptional deport-
ment throughout the Festival).

ROTARY CLUB BOYS' BANDS

JUDGES: Edwin G, Clarke, Boston, Mass; Lieut. Max Krulee,
Belmont, Mass.; Percy A. Brigham, Somerville, Mass.
AWARDS: First— Lawrency Rotary Club Boys' Band, Theron

Perkins, Director (Cup donated by Rotary Club),

,\mm{d e IFr:umnr:ham Rotary Club Boys’ Band, Theron

Perkins, Director (Cup donated by Rotary Club of Boston).
Honorakle M.anlxm/ — Cambridge Rotary Club Boys' Band.

’]I;hcmn) Perkins, Director (Cup donated by Rotary Club of
oston).

Across the Flat-top Desk

Frank Simon, a Past Exalted Ruler of the Elks, is conduc-
tor of the Armeo Band and will be remembered by old
time bandsmen as being the cornet soloist with Sousa from
1914 to 1921. From a small group of 14 amateur musicians
the Armeco Band has progressed until now it includes 65
highly trained instrumentalists. Another notable band
which will attend and take part is that of the Chicago Elks,
No. 4, Band, As a tribute to this band and to its execu-
tives the following contribution from Mr. A. H. Rackett
will be of interest:

“Of all the bands I have played with during thelast fifty
years, the one that gave me the greatest pleasureand pride
to be with was the Chicago Elks, No. 4, Band, a band
made up of Brother Elks. After thirty-five years as an
Elk, I made my first trip with the home lodge and their
splendid band of fifty pieces to Atlantic City, July, 1922.
It seems almost unbelievable that this band was organized
less than a year, and went forth on their first trip and came
home a prize band., Ior general military deportment, drill
and discipline on parade, they surpassed everything at
Atlantic City during the Elks’ Convention last summer.,

“To William J. Sinek, the greatest and most popular
exalted ruler Chicago has ever had; Ben Sincere, manager
of the band, and Bandmaster Albert Cook, goes the credit
for such wonderful results in so short a time. Chicago
Elks were most fortunate in securing the services of Albert
Cook, bandmaster and cornet soloist. Mr. Cook is better
known as the conductor of the Kilties, Canada’s greatest
concert band, and conducted this band on a most remark-
able two years’ tour around the world in 1908-10, giving
1,000 concerts in twenty countries, traveling 70,000 miles,
and spending over one hundred days at sea.

“Mr. Cook is of that temperament which makes the most
successful leader and teacher. He possesses enthusiasm,
imagination, force, patience and good nature. Under him
study becomes a satisfaction and a pleasure. Although his
time is taken up with his band and orchestra school in the
Auditorium Building, Chicago, he still finds time to teach
and direct the famous Chicago Police Band of 100 pieces,
and the Chicago Elks, No. 4, prize band of fifty pieces.”

RADIO OUSTS ORCHESTRAS

CCASIONALLY there may arise a “Lucky Lindbergh”
who conquers the air by airplane, but the same air may

also conquer players of melodic “airs” by means of the
ether planes. On April 26, it was announced through the
Associated Press that thereafter radio would supersede
all the orchestras playing on the night boats of the Hudson
River Navigation Corporation, and thus does the invisible
conquer and usurp the visible. On the four boats which
are operated by this company and ply between New York
City and Albany, evening diners and dancers will enjoy and

Continued from page 3

rhythmically step to the same music as do the patrons of
New York hotels and night clubs. And why the change?
Because expense also is conquered and reduced thereby.
It is reported that where heretofore the navigation com-
pany has been expending $25,000 a season for orchestral
music, it now faces an approximate expense of only §3,000
for the initial installment of the broadcasting plant.
Possibly the ousted musicians feel like exclaiming with one
of the famous characters of the immortal William,
“Othello’s occupation is gone!”

HOHNER, HARMONICA MANUFACTURER

N MAY 19, press dispatches from Band Rothenfelde,

Teutoburger, Wald, Germany, announced the death
of Hans Hohner, universally known as the “harmonica
man.” Mr, Hohner left New York City on April 22 to try
and regain his failing health in his native country, and to
vigit harmonica manufactories in Germany, where his own
plant originally was founded. He lived long enough to
witness the tremendous wave of harmonica playing which
50 recently swept America, and to see his instruments come
into prominence as musical merchandise.

NEW ENGLAND MUSIC FESTIVAL ASSOCIATION,
INCORPORATED

HIS is the somewhat unwieldy but all-inclusive title
of the organization which is responsible for the
increasingly famed New England School Music Festival,
held each year in Boston. The corporation includes a
school band division, a school orchestra division, a school
chorus and glee club division, each division functioning as
indicated by its name, with separate executive offices, all
of whom are members of the Association’s board of direc-
tors together with six other members authorized and ap-
pointed by the Eastern Music Supervisors Conference.
In addition, the board of directors includes several mem-
bers elected from outside the ranks of school music in-
structors, among them some of the most prominent and
influential citizens of Boston and New England. Provi-
sion for close co-operation with the Eastern Supervisors’
Conference is made by the automatic appointment of
the president of the Eastern Supervisors’ Conference as
a member of the Association’s nominating committee
each year. Any supervisor or interested person may join
the Association upon payment of one dollar, which
provides the privilege of participation in the activities
of any or all of the three divisions. Bands, orchestras,
choruses, glee clubs, etc., pay a membership fee of five
dollars for each organization, and each group is repre-
sented in the Association meetings by its officially dele-
gated player-member.
This year the Association held its Third Annual Band and
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Orchestra Conclave and Contest and the First Annual
Chorus and Glee Club Conclave, It is probably the only
organization of its kind, and as such, will be looked upon
with keen interest by promoters of band, orchestra and
choral festivals in other parts of the world. This magazine
will gladly undertake to supply further details regarding
the Association and its work to any interested party,

PUBLIC SCHOOL PTANO INSTRUCTION

URING the Convention of the Music Industries
A7 Chamber of Commerce, held in Chicago last month,
Mr. C. M. Tremaine, director of the National Bureau for
the Advancement of Music, announced that word had been
received from Mr. Joseph E. Maddy, chairman of the
National Supervisors’ Committee on Instrumental Affairs to
the effect that a special Supervisors’ Committee on Piano
Study had been authorized, and would be appointed by
the Supervisors' National Conference. This special
committee will consist of three persons and their task will
be to study the question of the piano as a part of school
music planning, and to promote piano classes in public
schools of the whole country.

When the committee on instrumental affairs was first
appointed by the Suprevisors’ National Conference there
was no thought of including the piano among the instru-
ments the study of which this committee was to develop,
nor even that the study of the piano was a logical one to be
taught in the schools. The very fact, therefore, that the
scope of this committee has been enlarged to include piano
playing, and that an additional committee of experts is to
be appointed to promote this study, is in itself a great
achievement, and redounds greatly to the credit of the
National Bureau, Mr. Maddy's Committee and the
Supervisors' Conference.

Even aslight consideration of what the supervisors com-
mittee on instrumental affairs has been able to accomplish
through the public schools in increasing interest in and
study of band and orchestra instruments must impress us
with the importance of this move in connection with the
future of the piano. That the piano can be taught suc-
cessfully in the schools under the systems of class instrue-
tion that are being developed is a certainty, and that the
benefit accruing to public school music students will be a
decided one, is equally sure. The piano can rightfully be
considered as the instrument upon which any sort of musi-
cal education or accomplishment should be erected. That
is, a knowledge of piano literature and ability to play the
instrument passably is not only highly desirable, it is even
necessary, to progress and achievement in any form of
musical endeavor. So the appointment of this committee
on piano study must be considered as an event of much
significance.
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Conservatory Viewpoints of Class Teaching

HE May issueof this department was de-

voted to the first instalment of Fowler

Smith's article “Objectives in Public
School Music, Grades 1-8,” supplemented by
an interesting letter from Mr. W. R. Douglass
of McClymonds High School of Oakland, Cali-
fornia, pertaining to the old and new psychol-
ogy of teaching “Juvenile Beginners on the
Violin.” Both of these articles I have read re-
peatedly from beginning to end with increas-
ing interest and profit. I sincerely advise every
reader of this column who has not already
done so, to secure a May issue of Jacoss’ Or-
cHESTRA MonTHLY, JAcoBS' BAND MONTHLY, Or
Mzrony, and enjoy a valuable ten minutes
with Mr. Smith and Mr. Douglass. Whether
or not we agree with them in tofo does not
matter. Their writings are so sincere, direct
and authoritative that we are sure to leave
them, refreshed and inspired.

Our June copy carried the conclusion of
Mr. Smith’s “Objectives in Public School
Music” with illuminative endorsements from
Dr. Hollis Dann, Dt. Charles H. Farnsworth,
George H. Gartland, Laura Bryant, Maybelle
Glenn and W. Otto Meissner, with a supple-
mentary letter from Milton A. Herman of
Waterville Consolidated Schools, Waterville,
lowa, who like most of us, is seeking for meth-
ods, ways and means to keep the various sec-
tions of his orchestra and band balanced, and
to interest students in a logical selection of all
band and orchestra instruments. We are
looking forward with high expectations for
some helpful suggestions from our readers.
We will be glad to present them in an early
issue.

This month we are introducing two letters,
one from a mid-western and the other from an
eastern Conservatory of Music, discussing pro
and con, class instruction in instrumental
music. We are happy to credit each of these
letters with clarity, authoritativeness, earnest-
ness and sincerity. We present first, the very
concise and well-written letter of Mr. Charles
A. Lowry, director of the Violin Department
of Dana’s Musical Institute, Warren, Ohio,
who rvepresents the traditional and well-
established school of individual instruction in
instrumental music, followed by an exception-
ally brilliant, interesting and convincing let-
ter from Mr. Rudolph Hall, of Hartford, Con-
necticut, Instructor of Violin and Instrumen-
tation in the New Haven Institute of Music,
who represents the more modern pedagogical
psychology.

As chairman of the combat, I am forbidden
to express any definite opinion as to the merits
of either letter. However, I may state that
although they seem to disagree perfectly on
every point, I have received already tremen-
dous benefit from every one of the eight or ten
readings which I have given each letter.

On behalf of the Jacobs’ publications and all
our readers I wish to publicly thank both
Mr. Lowry and Mr. Hall for their unusually
graphic and timely contributions to our ser-
vice department.

WHY WE DO NOT HAVE PROPER PROGRESS IN
INSTRUMENTAL MUSIC IN THE PUBLIC SCHOOLS

In my mind there are four outstanding reasons for lack
of proper progress in instrumental music in the Public
Schools.

1. Improper foundation.

2. Lack of co-operation between teachers of vocal and
instrumental music.

8. Lack of musical knowledge by school officials.

4. Teachers who are teaching all string, brass, and wood-
wind instruments when in the majority of cases the teacher is
efficient to teach but one instrument.

In Europe the first studies in music consist of having a
thorough knowledge of solfeggio and rudiments of music
and, this must be thorough before an instrument is placed
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in the hands of the pupil. The pupil is then capable of
concentrating upon the fundamental principles of the
technique of the instrument. Our vocal music in the
Public Schools should meet this requirement and standard
s0 that when an instrument is placed in the hands of the
pupil, the instrumental teacher can devote the time to
teaching tone, technique, phrasing, etc.

During fifteen years of teaching, I have had very few
pupils from the Public Schools who knew anything about
key or time signatures, the names of notes, etc.  When
asked the name of a note the pupil invariably calls it by the
syllable name instead of the letter name and in most
instances the child has made his calculation from the key
of “C” regardless of the key. This isa deplorable condi-
tion since our present system of solfeggio taught in the
schools is based upon the movable “Do” system.

Unless the instrumental teacher is fortunate enough to be
located in a city where the vocal music has been efficiently
taught, the instrumental teacher should devote the first
months to teaching rudiments of music. An instrument
should not be placed in the hands of the child until a certain
degree of knowledge in rudiments has been attained. Next
the pupil should be taught the fundamental principles of the
instrument instead of just being allowed to blow into an
instrument or to draw a bow across the strings with the
paramount idea that the school orchestra or band must learn
to play a few tunesin the quickest possible time inorder to
make a favorable impression upon the school officials and
parents, who in the majority of cases know nothing of music.

If the petty jealousies existing between vocal and instru-
mental teachers could be eradicated and closer co-operation
made to exist, the music in the schools would be greatly
benefited.

In regard to the article “Class Instruction” appearing
in the January issue of Jacoss' OrcuEsTRA MONTHLY, it
seems to me the private teacher was correct in his state-
ment that two years of private instruction should be
required on the Viola before attempting to play in an orches-
tra. It is a ridiculous idea to assume that a supervisor
took twelve “would be” viola players and had them ready
to play in orchestra after several weeks of class instruction
without having had any knowledge of violin.

There is a question in my mind whether instrumental
music can be taught successfully in class form, If it can,
I do not think it is possible to teach more than four in one
class.

I have been informed that one of the leading supervisors
of instrumental music in the public schools who has one
of the finest high school bands and has won several prizes
has decided that he was not getting satisfactory results
from the group plan of teaching and now each pupil in his
band receives private instruction.

The idea of trying to teach all instruments of the various
choirs in unison, in one class, seems so ridiculous that I
cannot even entertain the idea, although that deplorable
condition is existing in some of our schools.

Cuarres H. Lowry,
Director of the Violin Department,
Danas Musical Institute,
Warren, Ohio.

MR. HALL REPLIES TO MR, WHITE

Dear Mr, Byrn: —

National holiday, schools closed. I have not missed one
single school day in six years; we teach six days a week all
year round, summer and winter. Not accustomed to
leisure, am 1ll at ease. Looking for something to read, I
find a Jacoss' OrcuestRA MontHLY on my desk, a
February, 1927, issue, open at random Page 11 —“Music
in the Intermediate Schools,” “Class Teaching,” and so on.
Get the bi-focals out, it becomes interesting and why not.
Class or group and individual teaching has been my occupa-
tion for the past thirty-four years. I read on and come to
your quotation from Mr. Frank Crane’s admirable four-
minute essay under the caption “It Can’t be Done.” My
curiosity isaroused. Eventually I reach Mr. Alvin White’s
letter regarding class teaching that Can’t be Done. I pro-
ceed to tune up and with your kind permission, Mr. Byrn,
I beg to enter at this point. I enclose extracts from
Mr.White’s letter and answers to them. Space forbids me
to reply as I would like to. A visit to my school will convince
any teacher if he is broad enough to grasp progressive ideas.
Old traditions should be discarded. They have no place
in this modern and progressive era. Many old traditions
passed with the World War,

Extracr L.
“Class work can’t be done. Some pupils make a certain

amount of progress in class — would do much better if they
had the undivided attention of a teacher for the same
amount of time.”
Answer 10 Exrracr |
Class should be graded according to the ability of the
pupils. There should be classes to fit all kinds of pupils.
Teachers must be trained to do this. There are teachers
doing such work now. You don't hear of private tuition in
the Grades and High Schools. All class work. 'Talented
pupils are not retarded because they study in a class with
pupils of average ability, The talented pupils are pro-
moted, the failures continue in the grade or review,
Extracr 11
“T'he pupil that makes a fair showing after a year or two
of class work generally decides to continue with a private
teacher,”
Answer 10 Exrtrace 11
The decigion to discontinue clags work in favor of private
instruction should not be left to the pupil, parents or any
party who is not in a position to pass discriminating judg-
ment on both the class and private teacher. Fighty per-
cent of the Elementary and Intermediate pupils know how
to concentrate and do their share of practice and home work.
Private instruction, therefore, means wasting both the
teacher’s time and the parent’s money.
Exrracr 111
“It is impossible for a teacher of a class playing together
to catch every mistake of every player. Pupils in classes
easily acquire bad faults, bad habits, and we all know how
hard it is to break off a certain way and have to learn a
new way. Bad intonation is one of the most common faults
of class lessons.”
Answer 10 Exrrace 111
Leaders of large orchestras can and must detect faults
and mistakes of 60 and 70 players — position, intonation
and all. It is a poor teacher indeed that cannot watch ten
pupils and see all. Bad habits need not take root unless
class is neglected. Not only pupils in music but pupils in
all studies will make mistakes under either class or private
instruction. Should we close down our schools because
students are making mistakes in History, Mathematics
and English? There is no such thing as perfection with
elementary pupils. When they outgrow the classes, we have
an artist and specialist ready for them if they deserve it.
As for breaking off a certain way and playing a new way,
I could write volumes on that one point. For instance, I
myself, studied for ten years with an artist who was a
Gold Medal graduate of the Vienna Conservatory and
twenty years first violinist in the Boston Symphony Or-
chestra. Later I studied with two other teachers, gradu-
ates of the same school and players in the same orchestra.
Then I studied with several New York teachers, all famous
artists. Every one of them had to review and build me all
over, mostly bow arm. This was the old German School.
Next I went to an exponent of the French Belgian school,
radically different. There, I was all wrong. Now if this pre-
vails among the master artists and pedogogues, then what
can you expect of the ordinary teacher who makes his
living, suchas it is, by criticising the other man, and you
private teachers know what an uncertain business it is —
disappointments, absentees, starvation wages. We have
as yet no universal system for teaching music, not one real
Violin Method properly graded for either class or private
(individual) instruction.
INroNATION
I have heard classes in their fourth, fifth and sixth year
in better tune than many so called Professional Orchestras,
and how many of these business players, products of tradi-
tional private instruction, know the meaning of: balance,
flexibility, attacks, releases, dynamics, values, connecting
tones, baton work, instrumentation, arranging, all of. which
is now being taught in instrumental classes. The instru-
mental pupil's objective is orchestra or band. To pull
successfully with a body of men you must get into the
harness when young. Private drilling won't fit you for
the army of musical America.

Extract IV
“No two pupils are precisely the same.”

Answer 10 Extracr IV

This hardly needs an answer. Neither are any two
pupils the same in Reading, Writing, Arithmetic, History,
Chemistry, Physics, Drawing or any of the various studies
requiring mental and manual dexterity. :

Nevertheless we have learned to teach them all in our
public schools in classes ranging in number from thirty
to forty. Formerly, they too were taught pr1_nc1pally
through private instruction. No two human beings are
precisely the same in any walk of life, but we huvel to learn
to live and work together just the same. In any first rank
orchestra you will find a large string section, representing
various temperaments and schools. Many group and
ensemble rehearsals are required to make of this a perfect
unit. Classinstruction in all phases of musicis coming into
its own. I say, It can be done and will be done.

Ruporer HaLL,
Instrumentation and Violin lmt'ructm',.
New Haven Institute of Music.
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An Appreciation of a Great Bandmaster

HEN on the last day of the expiring

year of 1926 Frederick Neil Innes (one

of the most noted of American band-
masters) passed from the charted where of
the human visible and audible, and entered
into the uncharted somewhere of the invisible,
the inaudible and the impenetrable — with his
passing the instrumental field in general and
the band world in particular lost its living
touch with a once sterling director, an artistic
performer and program builder, an educational
factor of force, and a dominating personality
in the realm of music.

Inbrief obituary: Frederick Neil Innes(whose
decease occurred on December 81, 1926) was
born in London, England, in 1853. He came
to this country under the managing supervision
of the noted Patrick Sarsfield Gilmore (another
great bandmaster), and made his initial public
appearance with Gilmore’s Band at Manhattan
Beach in the summer of 1880 as trombone
soloist unique and extraordinary. America’s
Salve! to the future bandmaster and instru-
mental educator was the intense furor of enthu-
siasm aroused by his marvelous manipulation of
the trombone asa solo instrument. Practically
speaking, Innes may be said to have been the
creator of the later school of trombone playing,
as up to the time of his advent here the full
possibilities of the slide trombone never had
been demonstrated, nor had it been in vogueto
any great extent as a solo instrument.

Frederick Innes acquired his finishing educa-
tion at the London Conservatory of Music
(studying piano, violin and harmony as well as
trombone), and prior to his appearance in
America was trombonist in the King's Life
Guard Regiment Band — a crack organization
stationed at Buckingham Palace. He con-
tinued playing with Gilmore until 1887, when
he organized his own band at San Francisco,
and the concert and festival tours of that
celebrated ensemble were prominent factors in
writing American instrumental music history.
In 1915 he founded the Innes School of Music
in Denver, Colorado, which afterwards was
merged into the present Conn National School
of Music, and of which institution he was presi-
dent and head instructor at the time of his
demise.

Besides being a premier trombone soloist, a
noted bandmaster and a proficient teacher,
Mr. Innes also had composing among his
accomplishments. He composed The Ambassa-
dor, a romantic opera; California, a descriptive
overture; several Orchestral Sutes, and quite a
number of compositions in smaller form; he
also wrote and lectured on music topics.

The passing of this man and musician surely
left a vacant niche in the active world of in-
strumental music in America, but his work as a
conscientious educator, a proficient and pains-
taking instructor, an upbuilder of American
musicianship and a benefactor to music in gen-
eral stands as a monument to hisenergy,
efficiency, enthusiasm and incentive,

VALE AND VALEDICTORY

For the American instrumental music world
and its living contact and association with
Frederick Neil Innes, the “moving finger” has
written: Valé! And yet through the herewith
posthumously printed article, in a way there
now comes what Tennyson so beautifully em-
bodied in verse as “the touch of a vanished
hand, the sound of a voice that is still.”

In response to a request from Mr. C. V.
Buttelman (the managing editor of this maga-
zine) for some facts regarding the Conn Na-
tional School of Musie, and his own work in
connection therewith, a brief note came from

By MERTON NEVINS

FREDERICK NEIL INNES

Mr. Innes stating that, “feeling quite seedy,”
he was up in Ontario taking a much-needed
rest, but that he would do his best to meet the
request. With the note there also came —
not typewritten, but with pencil and in his
own hand — what in all probability is the last
material for publication written by the late
Frederick Neil Innes, and practically his
Valedictory. The manuscript— in reality a
letter, and not intended by Mr. Innes for
verbatim publication — is one of Mr. Buttel-
man’s most valued possessions, not only for
its historic worth, but as a remarkably accurate
reflection of the heart and character of one of
the finest and biggest men the world of music
has ever known.

Tae Vanisaep Hanp anp Voice

“My initiatory work with the Conn National
School of Music was to organize and place on a
sure footing a true school for the younger
musicians of America. The school is now well
established with a faculty of nationally famous
teachers, and in some respects is a non-profit-
making institution—it gave away about sixty
free scholarships this year, the recipients of them
comprising students of violin, piano, harmony,
public-school music, directing, and all band and
orchestral instruments; also, for these scholar-
ship students the school has established its
own dormitories. There also is a Lyceum-
Chatauqua Department, which thoroughly
trains students for this branch of work and
places them in positions after completion of the
course. We also have our own leased radio
system (Station WTAS), and on every Thurs-
day night our advanced students are permitted
to broadcast in turn. The student orchestra
and band are both trained and directed by my-
self; also, I am president and managing director
of the school, which in reality is the successor of
the former Innes Correspondence Teaching
School in Denver, Colorado.

“The Denver school was organized by me some
six or seven years ago, when because of the ill-
ness of a member of my family it became neces-

sary for me to take her to the Colorado climate.
Not having anything with which to occupy my
spare time, and thinking that the establishment
of such a school might be a means of expressing
my gratitude to the musicians of America who
so largely had contributed to my success as a
soloist and band director, I organized the Den-
ver institution. The inevitable finally came.
I was left alone, and thereupon determined to
give up all active work in music and enjoy a
long rest through the few remaining years of
my life.

“In coming to this determination, however, I
had reckoned without Mr. Greenleaf. He came
to me in Chicago and presented convincing
arguments that, as a duty, I owed it to the
instrumental music profession to establish a
much larger institution and carry it to even a
greater success. At first I did not wish to
‘carry on’ with the project; I had ample
private means whereby to live, and felt that I
not only needed but was entitled to the rest.
However, Greenleaf is a most persistent chap
when he once starts after a fellow, and so in the
end I simply was obliged to capitulate and
‘enlist for action’ in the

ConN NamioNaL Scroon or Music

“Under the plans as outlined, and to assure its
success, a great deal more money was put into
the new school than as an individual 1 had felt
justified in putting into the original, and the
institution has become one of the largest and
most successful music schools of its kind in this
country. One inviolable rule of the school is
that any propaganda regarding particular make
of instruments is strictly prohibited, and inso-
far as the school itself is concerned all makes of
instruments look alike to us. The school
recently held two great summer courses for
directors, each course covering five weeks of
very intensive study; one of these was for
graduates, the other for post-graduates. There
is an ever increasing demand for our graduate
and post-graduate students. These are snap-
ped up for service by other schools, municipal
bands, etc., almost before they have received
their school credits, diplomas and degrees —
the latter being issued by authority of the
State of Illinois.

“Naturally, the work connected with the
Conn school is quite different from my original
work as director of the Innes Band (an organ-
ization with which I traveled for thirty years
as its head), but the realization of the great
good I now am enabled to accomplish for so
many hundreds of worthy young American
musicians through the agency of this school
makes my new work thoroughly congenial. I
am gradually withdrawing from all personal
teaching, because my duties as executive head
of the school are more than sufficient to occupy
two men. However, the withdrawal can be
made only by gradual degrees, as at present the
school seems to rest largely upon my individual
reputation as an authority on instrumental
music, but gradually 1 am training some of the
younger men of the faculty to take over and
carry on my work.

“My supreme ambition is to make the Conn
school a national authoritative aid to the
public schools, whose present band and orches-
tral accomplishments eventually bid fair to
make America the greatest musical country on
earth. A great work already has been done in
this direction, and the future gives promise of
even greater things. I think that one of the
big factors which tended to promote the
growth of the present school music movement,
was the organizing and training by myself of
the Boy Scouts’ Band in Denver some eight
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A new feature to BUESCHER
True-Tone Trombones

/,%;»\\ BUESCHER has led the march of progress in brass in-

s hode /i‘;i““ W\ strument development. Among the triumphs is the

ol ¥ Buescher Trombone, adopted by the key men of
No 410 the profession, and the most highly endor§ed
Mediumbore. Trombone yet produced. Now the tuning

device, on four models, has been trans-
ferred from the bell to the slide. This
arrangement is preferred by many as

it precludes any interruption in the
taper section of the instrument.

The tuning slide is operated
%\ by a quick action thumb
‘3“ screw, conveniently but un-
\ 't obtrusively located.

Sufficient vol-
ume for both in-
door and outdoor ‘
work. Length 45% N\
in. Diameter of bell 7 \\
in. Weight 2% Ibs. :

No. 425—Small bore. A
wonderfully easy blowing in-
strument with a “snappy,” bril-
liant tone. Length45% in. Diam-
eter of bell 7 in. Weight 2% Ibs.

No. 430—Large bore. Has broad,
majestic tone, with all the fullness of
a pure tenor voice. Length 45% in. Di-
ameter of bell 8 in. Weight 3 lbs.

“Buescher
Features

Built-in balancer—
Split-no-ToneBell—Pos-
itive sectional locking
device—Stockings and
pistons drawn from
single pieceof nick-

el silver tubing.

No. 435 —Large bore. Has F crook built in
bell brace, thus readily convertible from Bb to
F. By using this crook, tones usually played in
sixth and seventh, can be played in first and second
positions. Shifting rotary valve lever, with thumb
of left hand changes pitch. Length 45%. in. Diameter
of bell 8 in. Weight 3% Ibs.

BUESCHER BAND INSTRUMENT CO.

Everything in Band and Orchestra Instruments
2052 Buescher Block 390 Elkhart, Indiana

ol Koes
Model Nos. 410 and 425 Model No. 430 Model No. 435
Low Pitch Low Pitch _ Low Pitch Only
Finish Cash Lease Finish Cash Lease Finish Cash Lease
Ay v 370000 37350 TR o 3. 1510087873 3 . $100.00 $105.00
B iaiy 85.00  89.25 B 90.00 , 94.50 B pitn 120.00 126,00
L e I 95.00 99.75 & g e Tkt 100.00 105.00 e 135.00 141,75
e 150.00 157.50 BN el 155.00  162.75 JodisEy 200.00  210.00
e 200.00  210.00 e R 20002152 L v 5 250;00- 726250

G\ mi‘ e O

Ernest Pechin

CORNET VIRTUOSO

Jaroslav Cimera

TROMBONE VIRTUOSO
Present

ELEMENTARY ARTIST COURSES

of instruction for cornet, trumpet, trombone and baritone. Arranged in
four parts for systematic study; illustrated and exemplified with Phono-
graph Records to guide your work. Each part fully demonstrated; you
hear it done as you study and learn correctly. Upon request we will send
you folder telling in detail what these remarkable new artist courses contain.

APOLLO MUSIC CO.

Post Office Box 1321 Chicago, Illinois
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years ago. This band of boys went over to
London, England, and won first prize in a big
“

band tournament, the occasion being a “gen-
eral jamboree” of the Boy Scouts of the world.

REMINISCENTIAL

“Torelate all my early experiences as a band-
master would take too much time and space.
I was brought to this country by the famous
‘Pat’ Gilmore to appear as trombone soloist
with his band. After remaining with him for
several years in that capacity I withdrew, and
in 1887 organized the Innes Band in San I'ran-
cisco, California, which was an immediate
success. In those days there were only the
Gilmore, Sousa and Innes Bands (by that I
mean traveling bands), and the Innes Band
quickly established itself as a national travel-
ing feature. As a special feature I played solos
in my own band, but rigidly declined all en-
gagements with any other organization in any
place where the Innes Band did not appear also.

“The greatest vocal artists of their day (in-
cluding Campanini, the famous tenor; Madam
Schumann-Heink, the great contralto) sang
with the band at its festivals played through-
out the country. At a festival in San Francisco
I played with ninety pieces in the band, an adult
chorus of 1200, a children’s chorus of 5,000
and a dozen well-known operatic solo artists.
This festival was given under the auspices of
the San Francisco School Board of Education.
A similar festival was given in Omaha (Ne-
braska), and another in St. Joseph (Mis-
souri) to open the big auditorium which still is
in existence.

“Perhaps one of the most remarkable features
of the Innes Band was its unique instrumenta-
tion. This (in addition to the regular brass
choirs and a preponderance of wood-winds) in-
cluded harp, string basses and 'cellos, thereby
making the Innes ensemble a veritable sym-
phonic orchestral-band. To give a list of the
great orchestra players and the .band and
orchestra directors who graduated from the
ranks of the Innes Band, would be to compile a
directory of some of the greatest musicians
(players and directors) of America.

“My own and other bands (Gilmore and
Sousa) have had a very large share in creating a
love of music in this country. In those days
there were no great orchestras except the
Theodore Thomas and (a little later) the Bos-
ton Symphony organizations. In my opinion,
the Innes Band was the greatest in the world,
for at a time when there were no good orches-
tras its repertory was that of a symphony
orchestra, although of course lightened with
popular numbers. Other than the three men-
tioned, with the exception, perhaps, of Perking’
Band, America has not had any really great
bands — good ones there have been, indeed,
but not great.

*“The Garde Republicaine Band of Paris was
the only great band I ever heard outside of

“America. But that was great because of its
playing personnel, rather than because of its
director — the man who after all is the soul of a
great organization, and without whom there
can be no real greatness.

“] am nearly seventy-one.years of age, but
my heart is in the work of helping to make
America the home of a musical people. A
backward look over a long, strenuous, and not
unsuccessful professional life enables me to see
things in a different light. Today I can write
what in earlier days would have been in very
bad taste. And if an old fellow of my age can-
not say or write what he really thinks — who
can?”’

A TrIBUTE

To know Mr. Innes intimately was a joy and
inspiration. There was nothing small about
the man — his heart and soul, like his stalwart,
upstanding physical frame, were all generously
proportioned. IHis sincerity was as unmis-

»
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takable as his frankness. Perhaps no incident
of his later life better illuminates the real
man than the facts regarding his appearance as
conductor of the massed bands at the New Eng-
land school band festival in 1925. In response
to a last minute wire, asking him to come to
Boston for the occasion, Mr. Innes telegraphed
back. “I will be there.” The event was a
success — Innes by his presence gave the
occasion the finishing touch of greatness,
conducting the huge ensemble of 1400 players
as only an Innes can. He arrived on a

morning train — refused all invitations to re-
main for even one night because he felt he must
return to his school. When, just before de-
parting, he was asked for an expense account he
replied,” My hoy, there is no expense acccount.
I am anold man, and you couldn’t afford to pay
me what it costs me in physical effort to travel
from Chicago to Boston and back 'within
forty-eight hours. No amount of money
could have hired me to make the trip. I came
because I wanted to have a little part in the
great work you are doing. If my presence

11

added a little hit to the success of the affair,
that is enough pay. But I didn't come for
pay. I came to contribute. Take the car-
fare money to pay some of your bills. I know
you must have plenty of them!”

And when we tried to thank him he lightly
waved the hand that so often wielded the
baton and drew the trombone. *“Forget it,” he
said.  “No—I know you won’t forget it;
some time when there is a chance, you will do
a turn for somebody else — and then you can
say, ‘now I am square with Innes!”

MANSFIELD, OHIO, JUNIOR HIGH SCHOOL BAND’AND SENIOR HIGH SCHOOL BAND

Making the Most of Music in the Mansfield Schools

OW can one receive a greater thrill than that which
comes to the boy or girl who sits in the band for the
first time and hears his or her instrument blending in

harmony with the other instruments?  Some of us older
musicians can look back and remember that same thrill
when we were privileged
for the first time to sit in
at the home-town band
rehearsal.

I never step upon the
platform hefore my mu-
sical organizations with-
out seeing in the faces of
its members some added
proof that their connec-
tion with music is giving
them an added source of
pleasure in the best that
life has to offer us.
Especially is this so in
my school organizations.

Each member, as he
sits at attention for the
direction that will start
him into a new musical
field, shows by his ex-
pression and attentive
attitude that he has put
aside, for the time, the
petty worries and influ-
ences that commonly
dominate his everyday
living, and has elevated
himself to a higher plane
of thought, the plane that houses the realm of music.
And I think, “What a wonderful opportunity music super-
visors have to mould the lives of young people.”

As their minds are turned to music and their thought
directed to the beautiful things expressed by music, they
are in a receptive mood for all things that are clean and
beautiful. There is no place for the sordid in music. The
mind naturally turns to clean thoughts while in this recep-
tive mood and the supervisor at this time can be the dom-
inant factor to instill into his students not only the love
of the better things in music, but the better things in life.

I maintain and insist upon a high standard of conduct in
our Mansfield school organizations that I have seen bear
fruit in the four years that I have supervised instrumental
music at Mansfield. A member, to wear a uniform which
makes him a representative of Mansfield High School, must
so conduct himself as to reflect credit upon hisschool. And
I have no trouble enforcing this rule; the members them-
selves demand adherence to it from each other.

In one year’s time I have witnessed a right-about-face
in many individual lives, always for the better. What has
brought this about? The study of good music has turned
their thoughts to the better things in life, the disci-
pline under which they work each day in their musical
groups and organizations has become a part of theirentire
course of action. It carries beyond the rehearsal room,
and becomes a part of their whole code of living.

The ethical standards of the Mansfield Schools musical
organizations has been the opening wedge for an entrance
into the confidence and respect of every civic organization
in the city, and we enjoy the full backing and co-operation
of all the luncheon clubs and fraternal organizations.
Every citizen is a booster, and every parent. This phase
of the work alone more than proves its worth in the reg-
ular school curriculum, but there are yet other results of
far-reaching importance.

Many of the students who started with me when this
department was first installed are earning their way

J. MERTON HOLCOMBE
Supervisor of Music
Mansfield Schools

No article we have published has offered a more
concise and forceful presentation of the method
and message of Instrumental . music instruction

By J. MERTON HOLCOMBE

through college at the present time, playing with some col-
lege orchestra. They have all made their college bands.
Many of the students would not have considered a college
education, had it not been for their connection with the
instrumental department during their high school life.
It was there they gained their incentive for higher educa-
tion, finding that they could become proficient enough
on an instrument to make it pay their way through college.
I have always been absolutely sold on the value of co-
operation and I sell it to all of my organizations. I also
fully helieve in being actively connected with and support-
ing all progressive movements for the advancement of
instrumental music in the schools. Our Senior High School
Band has entered every Ohio state band contest since they
began and we will continue to be connected with them
whenever it is possible. Last May this band won the Class
A State Championship for 1926, with a program consisting
of: March— Cyrus The Great by King, L' Arlesienne Suite
by Bizet and Ballet Egyptien by Luigini. We also sent two
members to the National High School Orchestra at Detroit
and two to Dallas for the second meeting of the Orchestra.
Instrumental Music is a part of the regular curriculum in
the Mansfield Schools. Class method teaching is used,
each class meeting for a period of 40 winutes. We have
seven periods each day with an E. C. A. or Extra Curricula
Activity period; at 9.80 A. M. Monday morning the Junior
band meets; Tuesday, the High School Orchestra; Wed-
nesday, the Girls’ Band; Thursday, the High School
Orchestra; Friday, the Senior High School Band; and
Friday, at 2:00 P. M. the Grade School Orchestra composed
of about one hundred and twenty-five members. Begin-
ning at 8,10 A. M. and continuing until 11.36 and again
from 1.10 P, M. until 3.16 we have beginner and advanced
group classes each period on each instrument. As the
lessons progress, other groups are formed to take care of
the outstanding pupils; later on mixed groups are started.
The latter part of the past school year the Girls’ Band
was organized with a membership of 27 and has been main-
tained until at the present time we have a membership of
42 including the drum major. They played at all football
games this school year and for many civic affairs. There
are nearly 100 members in the Junior Band, which re-
hearses on Monday morning. At this rehearsal I require

the Senior Band members to take part and they are in-
structed to help the junior members in their respective sec-
tions. This band is the melting pot and from this or-
ganization is recruited the Senior or Number One Band.

The No. 1 Band meets each Friday morning and from
this band, after the Christmas holidays, I select the ones
who form the Contest Band. These members selected,
from this time on rehearse on Friday morning, and the
others rehearse with the Junior Band on Monday. The
first selection of members for the Contest Band is only
tentative and any member may be challenged for his chair
by any other member of the instrumental epartment.
The student who is challenged and the challeager are then
required to appear before the band and both emonstrate
their ability by playing a number previous selected.
They are judged by vote of the band, althou:h I reserve
the right to give the final decision should I f2+ that any
personal element has entered into the band’s judgment, I
am glad to state that I never had to exercise this right be-
cause of an unfair decision. This method of contest keeps
each member working to hold his position in the band.

There are so many points of interest in the instrumental
work to discuss that it is difficult for one to find a stopping
place; each day brings new visions, new problems, and new
possibilities. ~ But if there is any person still roaming
around who is not sold on the instrumental work in his
schools, I advise him to visit some progressive school
system and spend one day in the instrumental classes, and
if he comes away unconvinced of the great good being
accomplished morally and musically, I am confident that
there’s something sadly lacking in that individual's makeup.

Mansfield is very fortunate in having a superintendent of
schools who has, from its first inception, given the instru-
mental department his fullest co-operation. Professor
H. H. Helter, a far-seeing, progressive type of man and
educator, visioned the possibilities of this great movement
and has kept in step with the times by putting his stamp of
approval on an instrumental department for his schools.
Each principal in each building has given his active support
to this work. B. F. Fulks, principal of Mansfield Senior
High School aided in installing the department in the high
school and has always been a consistent booster.

Every member of the school board is sold on the work,
The Mansfield Chamber of Commerce provided $1200.00
worth of uniforms and we have the good will and staunch
support of every citizen in Mansfield. In February we
moved into our new quarters in the million-dollar Senior
High School just completed, and with added facilities to
carry on the work we are looking forward to a bright future.

MANSFIELD, OHIO; HIGH SCHOOL GIRLS' BAND
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What I Like in New Music

By L. G, del CASTILLO

of life. The outstanding numbers are
Hallelujah, At Sundown, Russian Lullaby,
Just Like a Butterfly, and Me and My Shadow.
In the photoplay music the new Kinotek edi-
tion by Becce and Paul Juon is worth perusal.

P()l’l'L:\R music has taken on a new lease

Orcnrstra Music

Counerre, by Klemm (Harms). Medium; light ‘2/4
Allegro non troppo in G major. A useful gay little
intermezzo by a composer of sound musical instincts
whose contributions to the Harms catalog have always
heen noteworthy and valuable.

Devi. Docs, by Marquardt (Music Buyers). - Fasy;
street march 6/8 Tempo di marcia in Bb major. A
stirring march dedicated to the Marines which may have
been titled with a wary eye on the Roxy Theatre, whose
head, as we know, is or was one of them.

Fapine Frowers, by Kempinski (Photoplay). Easy;
quiet 4/4 Andante espressivo in A major. A stock
filler for quiet emotional situations in conventional
A-B-A form without trio, and the second strain in the
regulation relative minor, a deadly device. -

Sunny Hours, by Rich (Photo Play). Easy; light 2/4
Allegretto in G major. An amiable trifle useful for
light neutral fillers. =

Anpanti Carriccio, by Haydn (Ditson Phil. 20). — Easy;
light classical 8/4 Allegro non troppo in A minor. A
cheerful little number in minuet form by one of the
world’s greatest melodists, as the thematic material well
illustrates. Compactly and practically arranged by
Clifford Page, this is typical of the edition in which it
appears in quality of music and arrangement.

Prororray Music

Tre Joker, by Srawley (Sanders). Medium; light
characteristic 4/4 Allegretto. Another of these inimi-
table character sketches so well introduced by the equally
good Show-off, Philanderer, and others in the same series,

Errervescence, by Wolf (Sanders).  Difficult; light
active 2/4 “Quick and bubble-like” in G major. Any
scherzo except when built on the simplest of harmonic
schemes is difficult when played at tempo. The grade
indicated does not therefore intend to suggest any un-
usual difficulty for this type of music. Indeed to have
simplified this number any further than as it is written
would have destroyed some of its valuable effervescent
characters. The sub-title, A Musical Froth, and the
tempo indication both are verified by the music,

Amr Tariuis (a Tonal Escapade), by Sanders (Sanders).
Medium; light characteristic 2/4 “Invariably ani-
mated” in G major. The piece is obviously calculated
for airplane use, but the steady quavers which run
through it make it equally good for all sorts of droning or
machine-like effects, such as sewing machines, mills,
and insects.

A Breezy Evexmnae (On Shore), by Howgill (Hawkes
P. P. 73). Medium; light characteristic 2/4 Allegro
moderalo con brio in D major. The composer or the
titler evidently had definite ideas on how the number
should be used, but it is difficult to see the motive for
the “on shore” restriction, as the character is definitely
that of a hornpipe. There is an unmistakable nautical
flavor which would ring just as true on shiphoard as on
shore. Furthermore the piece would be quite inappro-
priate if used for neutral windy days scenes. ;

Provocuk, by Kilenyi (Fischer P. H. 8. 18). l<:asy;
heavy masculine 4/4 Molto moderatoin A minor. These
are not recent numbers, but older issues of this always
worthy Fischer Play House Series which I had mislaid. I
mention them now in fairness to the quality of the num-
bers. This Prologue is based on heavy marcato chords of
vigorous rhythm. The second strain, in which marcato
melodies stand out against tremulous chords, (llevelops
through a heavy crescendo to a climax in C major, end-
ing the number.

Berceuse Comique, by Kilenyi (Fischer P. H. S. 14).
Easy; grotesque 6/8 Moderato in G major. A bur-
lesque berceuse built up of more or less recognizable frag-
ments of Please Go Way and Let Me Sleep, Good Night
Ladies, I Dreamt I Dwelt In Marble Halls, and Grieg’s
Morning Mood. .

INsurrEZIONE, by Becce (Kinotek 81). Difficult; agitato
4/4 Molto allegro in G minor. If there is any objection
to these numbers by Becce, it is their difficulty. They
are not easy sight reading. But they are so far ahead
of the stereotyped incidental that they are worth prac-
tice and study, if necessary.

Porurar Music

Swerr MARIE, by Rose and Frankl (Berlin). .Abe Frgnkl
seems to have gone back to his old firm with the idea
firmly set in his noodle of writing war songs. This is
very much like Yankee Rose in character and pace.

Waere THE Wizp Witp Frowgrs Grow, by Dizon and
Woods (Berlin). I think you'll like it. It has one of
those nice easy swings with long melodic cadences.

Continued on page 17
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[t’s the Organist Who Suffers

EING more or less afflicted with spring
fever at this time, it is fortunate that I
have several interesting letters to reduce

the amount of brain activity necessary to write
this column. The first is that of Clark Fiers,
solo organist of Comerford’s West Side Thea-
tre, Scranton, Pennsylvania, which, as it con-
cerns a pet peeve of my own, I am in thorough
sympathy with. Like the other letters, it
voices complaints over old grievances that or-
ganists find it hard to remedy. The organist,
like the pianist, has his instrument furnished
him, and is generally invited to take it or leave
it. M. Iier’s letter, which represents a praise-
worthy effort to persuade theatre owners to
buy more expensive instruments, follows:

Your article in the May issue of Meropy was especially
interesting and the subjects covered were quite diverting.
Got a great kick out of your doubt as to what to call the
third manual on a modern unit theatre organ.

At present, I am playing a new Kimball three manual
unit and the third manual is called “Percussion” — which
was a new one on me. But on looking over the stops dis-
covered there were only tibias 8’ and 4'; trumpet, kinura
and vox humana 8’and the rest were as labeled, percussions.

Then on another, the third manual was termed “Solo”
while the second was “Great” and the first ““Accompani-
ment,” and I rather preferred this arrangement.

My one hig sobbing plea to organ builders is that they
place couplerson all unit organs of three or more manuals,
Some do, some do not. But their usage seems, to me,
indispensable. 1 would suggest couplers on third and
second manuals and pedals. I also think a “Solo to
Acc’pt” on the first manual very useful indeed. What is
your opinion?

It seems to me that the average three manual theatre
organ could easily stand a few more sets of pipes than one
usually sees, They generally contain around eight sets.
These are: diapason, flute, tibia, violin, celeste violin, vox,
trumpet and kinura. I would like to see the following
added: clarinet, saxophone, quintadena, French horn,
and possibly an unda maris.

One thing characteristic of an organist is the fact that
there is something more he wants.

Let us hear about your ideas in regards to registrations
and synthetics, More power to you and here’s wishing you
great success in the new organ school.

TreATRE OrGAN DusicN

Mr. Fier's information concerning Kimball
third manual terminology is interesting, but
scarcely ‘helpful. The Kimball idea is obvi-
ously in keeping with the specifications men-
tioned, but those specifications seem to me ill
advised. There are three kinds of Percussion
stops: Solo stops, such as bells and xylophone;
Accompanimental stops, such as snare drum,
wood block, castanets and so on; and acces-
sory or effect stops, such as door bell or fire
gong. There can be little difference of opin-
lon as to their proper apportionment. The
solo variety go on the Solo, Great or Swell, the
accompanimental on the Accompaniment,
Choir, Orchestral or Pedal, and the accessories
on the Toe Studs.

To concentrate them, then, on the third
manual would seem to be a clumsy and waste-
ful procedure except inasmuch as it enabled
the organist to add or subtract previously pre-
pared percussive combinations to his most
used manuals by coupling. If we assume that
the percussives are already available in their
proper places as indicated in the preceding
paragraph, it is true that we have an advan-
tage in being able to also couple them to a
manual independent of the stops drawn on
that manual. |

On the other hand, it is equally true that
every percussive stop placed on the third
manual will, practically speaking, cut out
some pipe stop. We can’t have everything on
each manual of a Unit, as desirable as that
would be. So we pick out for the third manual,
just as we do for the second (the Accompani-
ment), what is most useful and practical. I
am in favor of a representative and varied
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grouping of pipe stops, which are always useful,
rather than a concentration of percussives,
which are only useful for certain classes of
music.

The difficulty would seem to be that with the
growth of the Unit organ, we have got to go to
work from a fresh start to develop manual di-
visions and coupler apportionment. Up to
the inception of the Unit, the presence and
justification of additional manuals and couplers
rested upon the blending of additional inde-
pendent chambers, whereas in the Unit the
problem is of securing the most effective con-
trast and flexibility in utilizing the same group
of pipes on different manuals. The perfect
Unit organ would consist of identical parallel
lines of stops which would make it possible to
use different combinations of the same outlay
on each manual. Incidentally, not unlike the
Balbioni scheme in the Saint Vincent Ferrer’s
organ in New York, which is, however, a more
ingenious device that makes it possible to use
different simultaneous combinations of the
stops on one manual. Don’t ask me to explain
how. It's too hot.

As that is not possible from the two practical
standpoints of cost and space, we accept the
alternative of splitting the stops up in the
most advantageous manner. What that divi-
sion should be I am neither prescient nor
omnipotent enough to say. The first two divi-
sions of Solo and Accompaniment are self-
evident. Beyond that there is a reasonable
latitude. I think the third should be a con-
trasting Solo division, just as specified in the
Waurlitzer. As I suggested in the May issue,
the terminology could well be altered by in-
venting an appropriate name for this third di-
vision, thus allowing the original Solo manual
to retain its identity instead of being re-named
Great.

What the fourth division should be might
then be submitted to the League of Nations.
Whether very loud stops, as on the Wurlitzer
Bombarde, or very soft ones, as on a straight
Echo, or percussives, as on the Kimball dis-
cussed above, is a problem. There are prob-
ably other freak divisions scattered through the
country that would be interesting to know
about.

CouPLERS

The psychology of organ builders as regards
couplers seems to indicate an amazing miscon-
ception of their use. They figure that by in-
cluding on the organ an abnormal amount of
mutation and a certain limited supply of
doubles or sixteen foot stops they have obvi-
ated the need of super and sub couplers. In
other words, they have provided for the pri-
mary use of couplers, 4.e., to obtain effects of
brilliance or depth by using pitch as color, but
have ignored the important secondary use of
couplers, which are to build volume and re-
produce a given registrational effect at various
octaves.

I have long suspected that the real problem

is one of cost. Unit organs are so expensive
per rank, something like fifteen hundred dollars,
that the builder is bound to shave the cost in
other ways. As all organists know, this omis-
sion of couplers is by no means universal among
Unit builders, and even the builder who prac-
tices it most begins to supply them, although
insufficiently, in the larger types. It is certainly
indefensible, being based on the wrong hy-
pothesis that the super and sub pitches added
by couplers are used for the same purposes a¢
those found in mutation stops and doubles.
Nothing could be more erroneous. In the lat-
ter they are used to affect color by supple-
menting the natural harmonic series of over-
tones; in the former they are for the purpose of
adding octaves. It is as futile to attempt to
reproduce octaves by adding individual stops
as to expect to get balanced mutation by add-
ing couplers,

And of course the question of cost is also back
of the limited ranks that Mr. Fiers complains of
in Units, As a matter of fact there are three
manual Units containing as few as six ranks.
I know because I have a pupil who has the mis-
fortune to play on one of them. My only ob-
jection to the selection of ranks in the sizes re-
ferred to is in the similarity of the two string
ranks, a waste of material in such a limited
size. A soft string or an additional reed would
be more useful.

Aside from the flexibility of the Unit specifi-

ation, there is an additional point on which I
am completely sold. That is the unification of
the soft flute pedal for unison and off-pitch
mutation. The four-foot flute, twelfth, piccolo
and tierce thus derived are unequalled in the
average straight organ for colorful, brilliant
and synthetic registrations, and are worth any
three straight ranks for the contrasting and
varied effects they will give.

OrpruEUS vs. MAMMON

To change the subject slightly, there is one
matter upon which we are all agreed, — that
we are all overworked galley slaves chained by
the Almighty Dollar to irksome and unappre-
ciated work. Mr. Leon E. Idoine of Toledo,
Ohio, has forceful opinions upon this subject
which are probably shared by many, although
Mr. Ballou (who by the way, has promised
another barrage on the Piano Solo vs. Orchestral
Accompaniments war) will scarcely be one.
Incidentally I might add that the feud in ques-
tion can hardly be disposed of by a question of
musicianship. Without weakening my own
stand I will cheerfully concede that a defense
of the use of piano solo parts is quite consist-
ent with musicianship. Practical experience is
something else, again. Anyhow, here is
Mr. Idoine's letter in part:

May I be permitted to suggest one word that should end
the controversy in your article in MrrLopy? That word is
Musicianship. Vrom the writer’s limited experience and
also from general observation and judging by what forms
the bulk of reading matter on the subject, musicianship is
practically an unknown quality to the great majority of those
holding down jobs on organ benches in theatres. After
having studied under prominent cathedral organists in
England for some eight years to obtain a fairly good founda-
tionand having taught for the past twenty years, my conclu-
sions are possibly somewhat set and based upon too con-
servative tradition. Nevertheless, I would not trade my
fundamentals, to which I owe any practical ability, for all
the new fangled and frothy methods of the present day;
knowing what I do of the shallow and vapid type of four-
flushers who call themselves organists —I say this after
some ten years of theatre experience (in which I have
graduated from Bach, ete., to all the legions of Tin Pan
Alley).

Knowing somewhat of your status as a musician, is it
presuming too much to respectfully suggest that you de-
vote some of your articles to some of the really serious and
fundamental phases of the problems and activities of the
movie organists at large?

Continued on page 14
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ORGAN RECITAL PIECES

Originals and Transcriptions

VOLUME ONE—INDEX
Chant d'Amour ..James R. Gillette
From Chapel Walls ., .. Theodore Hoeck
In Alabama (“'Soon I'm Yerearenrens W Lster
Indian Serenade ... Harry L. Vibbard
“Jubilate Deo" ...Alfred J. Silver
Madrigale Simonetti-Biggs
Menuet Francals ..o Amédée Tremblay
Mountain 1dyll ..Ogcar E. Schminke
HEORCE i R Deane Shure
*Serenade Roma .Roland Diggle
*Shepherd's Carol, The .Frederick Chubb
#Stiliness of Night.... Frederick Chubb
Tear, A (Une Larme).. .Moussorgsky-Noble
“Tears' and ‘‘Smiles".. Edwin H, Lemare
Three Negro Spirituals James R. Gillette
“Deep River'" “The A nged my name"'
““Nobody knows the trouble I see"
*Iniroducing Chimes

Fischer Edition, No. 5726 Price, $1.00

J.Fischeré& Bro.

119 West 40th Street New York City

PIANO SOLOS

Interesting, pleasing pieces in standard & g
style. Splendid for teaching or to play for 'E B )
amusement. o E ha
1 The Syndicate, March H.F.Odell M 40 CF
2 The Filipino Shuffie, March H. F. Odell M 40 GC
3 The Colonnade, March I H.0dell M 40 GC
4 The Lobster Chasse, March H. F. Odell M 40 GC
5 Hippity Hop, Oddlette H.F.0Odell M 40 CAp
6 The Crescendo, March H.F.0dell M 40 DG
7 Lady Dainty, Caprice H.F. Odell M 40 GC
8 Loyal Friends, March H.F.Odell M 40 GC

PIANO TEACHING PIECES

Some of the best issued for teaching purposes.

Easy, pretty and carefully fingered.
1 Staccato Dance H.F.0dell E 25 CG
2 Little Drowsy Head H,F.Odell E 25 GD
3 Swinging and Swaying H.F.Oded E 25 GD

SONGS

Standard in style. Excellent for concert or
teaching. Very popular with teachers.

1 Suppose H.F.Odell E 40 Bb
Words by Eugene Field. A delightful en-
core song for soprano or tenor, FtoF.

2 Love's Like a Star H.F.Odell M 40 D
Words by William H. Gardner. A brilliant,
pleasing waltz song for soprano or tenor.

Has had a large sale and been sung all over
the United States. Cto F or A.

3 Miss Minna Belle H.F.0dell E 40 G
Words by William H. Gardner. A Southern
love song for medium voice. Very pretty.

D to E. :

4 Love's Golden Memories H.F.Odell E 40 D
Words by William H, Gardner. A slow,
sweet, melodious song for low voice, Beau-
tiful harmony, slow waltz chorus. A to E.

§ Heart's Desire H.F.Odell 40 G
Words by William H. Gardner. Fine con-
cert song for high voice. D to

ORCHESTRA

Four gplendid numbers superbly arranged.
Good parts for all instruments.
1 The Flllx;lno Shuffle, One-Step g F. Odell

2 Hippity Hop, Oddlette F. Odell
3 The Crescendo, March H.F,Odell
4 Lady Dainty, Caprice H.F.Odell

10 parts, Cello and Piano, 55¢; Full and Piano, 75¢
Single parts, 10c; Piano Acc., 20c

H. F. ODELL CO., 53stoRMass:

“Joreign Dramatic |

MUSIC

FOR ORCHESTRA
AND ORGANISTS
C]acques A 7111many
~IMPORTER~
952 N.OGDEN DR. HOLLYWOOD, CAL

LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about ¢.
The Jacobs’ Music Magazines, 120 Boylston St., Boston

For instance, how about working conditions in the aver-
age theatre for a fairly well-educated and self-respecting
musician who slaves seven days a week, six hours a day
sitting on the end of his spine “jazzing it up”'?— how about
the average remuneration therefore? — how ahout a
national organization that will provide for the development
of a more worthy status and more congenial conditions
coupled with a commensurate financial return such as will
encourage real organists to get into the theatre work?

The remainder of the letter comprises a
touching appeal to me to lay off the dictionary
and get down on the level of the average organ-
ist. To which I must plead guilty. The fact
is I never can understand the stuff myself two
mouths after I have written it. It's simply a
disease I'm cursed with, and no matter how
much I try to say “cat” I find myself just in-
stinctively substituting “feline quadruped.”
You can no more cure it than cancer.

But in regard to the troubles mentioned, I
should have said that the pay (give me credit,
folks; T wanted to say “remuneration”) was
the least of our troubles. The fact is that
plenty of church organists have entered the
ranks because they smelled of the money and
found it good. Plenty more have tried and
been found wanting — in Jazz and the spirit
thereof.

Whether the pay is adequate to the amount
of work is another matter. For the lone or-
ganist who has no orchestra to relieve him I
should say that no amount of money was equal
to the task of drawing music from a wheezy
theatre mangle for four and five hours at a
stretch. I might add that my own change in
plans was partly inspired by the realization
that working seven afternoons and evenings
per week would finally land me in the bughouse.

As to a national organization it is quite pos-
sible that there will some day be a representa-
tive county-wide association of theatre organ-
ists. So far there have been sporadic move-
ments which amounted to nothing. The So-
ciety of Theatre Organists in New York City
tempted to foster such a movement by encour-
aging affiliated chapters, but it never amounted
to anything, partly because of the indifferent
and unbusinesslike methods of the Society it-
self. There exist local societies in several large
cities, generally developed by natural leaders
in the various locals. Outside of that, theatre
organists must look to their own union locals for
protection.

In conclusion I have a minor point in rela-
tion to cue sheets brought up by Mr. Roy E.
Schneider of Milwaukee. Mr. Schneider points
out that in playing picturesa yearorsoold it is
sometimes difficult to tell whether the jazz num-
bers are direct cues or simply current numbers.
I believe it is easy to overemphasize the impor-
tance of this point. Strictlydirect cues aregener-
ally so marked on the sheet, and the use of the
others is seldom vitally necessary one way or
the other. However, it seems to me as I look
back on various cue sheets the context and sub-
ject matter of the film make it generally possi-
ble to tell which cues are meant to be treated in
this way. And if in doubt you can’t go very
far wrong by cuing as written. Numbers that
are a year old won’t be so extremely dead as to
disgrace the user. As I have remarked before,
most of them pass blithely over the heads of
the audience anyway.

Mr. Schneider also wishes the following in-
formation about books. Audsley’s Twentieth
Century Organ is obtainable through Organ
Interests, Inc., 467 City Hall Station, New
York City. It is out of print and there is only
a limited number of copies available, and the
price is therefore high. Just how high I don’t
know. Whiteman’s Jazz and Osgood’s So This
Is Juzz are each in the neighborhood of three
dollars, and can be obtained through any book-
store. 'The latter is published by Little, Brown
& Company. I don’t know who published the
former, but it appeared serially in the Saturday
Evening Post from May 81st to June 18, 1926.
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You CAN Learn to Play
the Theater Organ by Mail

Testimonials from successful pupils sent on request, The
Ralph Waldo Emerson Theatre Organ School Extension
makes you familiar with any type or make of Organ.

SUBJECTS COMPLETELY COVERED
Theater Organ Keyboard Harmony  Theater Organ Foundation
Theater Organ Registration Theater Organ Effects
Imitations and Synthetics Simple and Trick Styles of Playing
Because of this Course being personally conducted the
enrollments necessarily are limited. ~ Write Today!

Ralph Waldo Emerson Rnidcikase

Three New Marches by Axel Austin

Captain Lindy of the U.5.A.
U.S. Girl Scouts

Our Gallant Marines

Full Band with 6 extra singing trio parts 50c
Planoandvocal -~ 5 : « + + . obC
DEALERS ATTENTION!

Austin Music Pub. Co. & %3¢

Free to Organists
AND ORGAN STUDENTS

To develop an advance subscription list we are offer-
ing the first three lessons FREE in the Emerson
Theatre Organ Course with each subscription to The
Mausical Scrap Book (starting Sept. 1927 issnel) for the
actual cost of the subscription, $3.00, Ralph Waldo
Emerson will give the same personal attention to
answering your questions on these lessons as though
you had bought the entire course and, there is no
further obligation. Mail checks or money orders to

Musical Scrap Book Corporation
431 So. Wabash Ave., Chicago, Il

AVELYN M. KERR
SCHOOL of the ORGAN

Announces a Special Six Week Summer
Course in Theatre Organ Instruction
All lesson and practice periods on the the three-manual
Marr & Colton Unit Organs under the personal direc-
tion of Avelyn M, Kerr, Broadcasting Artist of Wiscon-

News Station WSOE.

210 Wisconsin News Bldg.
Broadway 6483

Milwaukee, Wis.

PIANISTS s e

Feature Improviser.

Master Modern Method
Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike. None transposed to pad book. Rhythm Inven-
tion, Song Writing, ‘‘Business” Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals.
Sent on 3 days trial. Detailed Synopsis, Sample Sheets Free.

You'll Be Surprised!

SPARKS STUDIOS 2 Norwich, Conn.

LEARN PIANO TUNING AT Howe > e

DURING SPARE TIME AND B
EARN $50 TO $100 A WEEK. |
OUR TUNE-A-PHONE MAKES IT EASY. W itb it anyoue who bus or-
hearing can aoquire the knack quickly and acourately. Esmay,

ﬂn&%mh ,Cal., writes:'‘never dreamt there was 8o much money in Piano
days.” He is but one of many, Write for

T . 1earned $265 in ten
Fl I‘{Ellglmoop; of g;r book “l\lenina Independence” and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg,, AUGUSTA, MICH.

“SYNCOPATE THE CHRISTENSEN WAY”

Axel Christensen's Instruction Books for
Piano: Book 1: How to “jan-uxr any tune,
chord work, etc. Book 2: Arpe, rlo-rag
with bass melody, new_breaks, fills, etc,
Either book sent for $2, or both for $3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.
CHRISTENSEN SCHOOL OF POPULAR MUSIC

Suite 6, 20 E. Jackson Blvd. Chicago, Illinols

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t
The Jacobs Music Magazines, 120 Boylston St., Boston, Maes.
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Dinny Timmins
SI’RI(J is fidally cub at last, but I bost froze

waitig for it. If that guy Mendlson had

of lived in Noo England, the world would
have had to get along without one of its most
popular Peaces. And yet Spring seems to gel
the goats of the composers more than any
other Subjeck. Every other Peace you pick
up is about May or April or Spring Blossoms
or Zephers or Buds or something. I wouldn’t
say they was reel inspirations, jedging from
the quality of the Musick, but still and all it
seems like most Ham composers jest turns to
Spring for Bootiful thoughts.

Say, any of the thoughts I had on Spring
through the last two months would of burned
up the paper. The only Composer who ever
seemed to get the Low Down
on Spring was this bird Stra-
vinsky who wrote a Peace
called Rights of Spring that

the Criticks all says is Wild Stuff. Well the
Rights of Spring has certainly been a wild
Proposition all right this year.

At the time of Going to Press (that is a term
us Writers use which means when we wrote
the stuff) the country has just been through a
Natl. Musick Week and is jest recovering.
Here in Boston they wound up with a Noo

‘ngland Concave they called it of all the Ama-
choor bands and orchestrys which had a com-
petition in the Arena.

You know the Arena was the place in ancient
times where they had all the big Fights and
everything and the Lions ate up the Christians
unless Nero says Thumbs Up. But beleave
me them ancient Battles was nothing in com-
parison to Lissening to 150 school orchestrys
and bands cutting loose. They was more
Peaces murdered in one afternoon than Chris-
tians in one Year. They played everything
but Hookey.

And if you think it’s a cinch to cart a hun-
dred children into town and take «care of em
all day and get em home again you got another
Think coming. 1 guess all the kids is rounded
up by now, but at last accounts they was still
a Bull Fiddle missing, so it wouldn't surprise
me none to hear anytime that somebody run
oft with the Arena in a spirit of Fun. Anybody
that could get away with a Bull Fiddle could
;tg,‘let away with the State House or the Levia-

han.

Tine Megrry,
MERRY SPRING

One feller brought a Band and Orchestry of
90 members in 3 Busses from Lawrence, a
town about 80 miles away, and the 3 Busses
was supposed to come for them at 6 P. M. to
tote em home. Well, at 9 O’clock 2 Busses
showed up, so they had to
leave the other 30 kids on the
steps in charge of a Teacher,
and the third Buss never
showed up until 1 A. M. in the morning of the
next day. I would rather attend to a whole
flock of Elevators than have that much respon-
sibility any day. I bet the Christians waiting
for the Lions never had nothing on the feelings
of those Kids waiting around in the dark past
Midnight.

And to cap the climax this Particilar Band
was supposed to get a Class A Cup, and when
they got it it says Class C on it. They was as

Warring Ar
THE STEPS

Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

OVERTURES for ORCHESTRA

All Arrangements by R. E. HILDRETH
GLORIANA (GradeI).............. A. J. Weidt
*NORTHERN LIGHTS (Grade D). ...A. J. Weidt
ON THE RIVIERA (GradeIl). ...R. Gruenwald
SUNNY SICILY (GradeI) . .....] ‘rank H. Grey

tSUNSHINE AND SHOWERS (Grade III)
— P. Hans Flath

NET PRICE FOR EACH OVERTURE

Small Orchestra & Piano (inc. Sax’s) $1.00

Full Orchestra & Piano. . (inc. Sax’s) 1.50

Extra parts, each, 20c; Piano ace. .. .30
*Band, $1.15 {Band, $1.50

For a real Overture without technical dif-
ficulties for any instrument of the band
or orchestra, none can compare with

HEALTH AND WEALTH

By A. J. WEIDT
ORCHESTRA { Small and Piano....$ .70 net

{ Full and Piano. ... .. 1.00 ”
Extra parts, each 10¢; Piano acc . ..... 1ot
BANDS = o 0

WALTER JACOBS, Inc., Boston, Mass.

Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W. 1
Printed in U, S. A,

PIANISTS & ORGANISTS

The day of the featured theatre organist is here. Plan now to use your

summer vacation time mastering this profitable field.

The Del Cqstlllo Iheatre Organ School will co-operate with you in arranging a

course sp_e‘:cilally s_uited to your needs. Instruction and practice on theatre type

organs with special training before the screen with film and sli i

S nd slides for picture and
FOR TERMS AND BOOKLET ADDRESS

The DEL CASTILLO THEATRE ORGAN SCHOOL

36-43 Loew’s State Theatre Building Boston, Massachusetts

THOSE TWO FAMOUS BALLADS WHICH ARE TAKING THE COUNTRY BY STORM

“Like the Kiss of a Rose”  “Sweet Dreams of Only You”
B o | TOWER HILL MUSIC 0., s

Sheet Music . . 30c

Rates on request to Sheet
Music Dealers, Jobbers &
Wh'sale Sh. Mus. Buyers.

Prof. Copies FREE




16

Have You

Studied
Harmony?

You need it

to complete your

musical education

Practical knowledge of Harmony

is absolutely essential to round out your mus-
ical education. It adds wonderfully to your

uipment, as Teacher or Performer. We
:%er you a complete course of Harmony Les-
sons at small cost. These Lessons are given
by Mr. Adolph Rosenbecker and Dr. Daniel
Protheroe.

Each lesson is clear, thorough and correct;
not the mere mechanical application of dry-as-dust
rules, but an interesting, intelligent, thoroughly practical
method. A written examination on each lesson, in connec-
tion with ample original work, develops your knowledge
and firmly fixes the important principles in your mind,

’
Why don’t you, too,

Improve your knowledge and make your work more inter-
esting and your services more valuable? You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS, BUT
THEY DON'T KNOW HOW TO GET IT!

Most people seeking success are sincere enough in their de
sires—but they don’t know the way.
Working blindly, groping in the dark,
struggling against trained thinkers,
is placing a tremendous handicap Pane
upon the person who wants to suc- Hirmeay
ceed, but who lacks definite, certain Velco
knowledge of the fundamentals that | Cheral Conducting

WE HAVE COURSES
IN

underlie all music. Public Scheel Music
- : Violin
Let us give you, free, a practical Canii
demonstration of the thoroughness Guitar
of the methods and of how easily Banje
you ean master any of our courses. -~ Mnd;ll;' :
story of Musie
Sample lessens sent witheut ebligatien PR

Ounly by making an examination of
the actual lessons can you form an
intelligent opinion of the real merit of this remarkable
method of music instruction. They will show you how
quickly you ean equip yourself for greater things in a mus-
ical way and make more money from musie than ever
before. 5

Write today for sample lessons, catalog and full details,

Don't fail to say which course you are interested in.

University Extension Conservatory

Siegel-Meyers Bldg. Dept. A-27 Chicago, Illinois

TWO BETTER MELODIES N\
EMMY JO, AND HER BEAU

A Sweet, Pleading Fox Trot Hit
with Wonderful Dance Rhythm

GIVE ME AN HOUR for TOMORROW
The Popular Waltz Ballad with a Heart Throb
Piano Copies, 35¢

Full Orchestrations with Novelty Chorus, 50¢
Professional Copies on Request

VOR-EEN MUSIC PUBLISHERS

429 S, Green St., Wichita, Kansas

—>READ THIS«—

Earn more money. Master Harmony and Modern Arrang-
ing By Mall. A Practical Courge presented in a sensible
and interesting manner, Write for free literature today!

LEON RUSSE MATHIEU

Studio: 215 Alexander St. WAUSAU, WISCONSIN

disgusted as Lionel Barrymore, Lionel hap-
pened to be in a Golluf Tournament and win
it, and so they come around afterward and give
him one of those big Silver Cups with his name
and everything. Lionel he took it and give
one disgusted look at it and says, Gentlemen,
you under-estimate my Capacity.

That only goes to show you can’t keep a
good man down or sumpthing, I don’t know
why, but every Ankidote is sposed to have a
Moral. I see Karl Carroll is still playing Pos-
sum and keeping out of Atalanta, or he was as
we go to press. Maybe if they got his num-
ber by now they stuck him in a cell and put it
on his back, his number I mean. I may be all
wrong, but those there Fainting Iits of his
certainly come in awful convenient.

I see where before he left Noo York his or-
chestry leader went and paid him a visit, and
it. has now come out what it was for. Earl not
being satisfied with the Prisoner’s Song wanted

to go it one better, so he
A New thought up a ballad which
PrisoNer’s CAroL he called Good Bye My

Love Good Bye which is
written to his wife, and he had to get this Or-
chestry Leader in to take down the words and
musick.

Al Jolson is still having troubles too. His
troubles is from too much modesty, strange as
it may seem. Paul Kelley, the play writer, is
trying to collect from him for helping him get
into the movies with Griffith. And the trouble
is because after Jolson saw his first pictures in
fillum he got up and says, Oi Oi, they're ter-
rible, and decided he was too rotten to act in
the movies, and nobody could get him to
change his mind. So Kelley he says its not his
fault if Al is such a Shrinking Daffydill, and he
wants his Commission anyways.

They had one trial so far, and that one ended
in a Disagreement. That was bad enough.
Jolson’s show was up here in Boston then, and
he had to take the midnight train to Noo York.
every night, and do his stuff in court during
the day, and then get back for the show at
night. And so then theyis a new trial start-
ed, and he had to go all through it again.
Mammy!

I see now Fannie Brice is going into the fil-
lums. Gosh, if Jolson was poor, what is Fannie
going to look like. But still of course Fannie
had a few hunks taken
out of her nose, when
she went to work for
Belasco, so maybe she
will do good. Certainly if Belasco took to her
she must have Sex Appeal, and that’s what you
need in the movies. Ask Elinor Glyn.

Fay Lanphier, who was the Miss America in
1924, and a mighty good looking gal, if you ask
me, is going to switch over to Hal Roach
comedies. I don’t know whether that proves
Fay has got It or not. The It that you have
to have in Sennett comedies don’t seem to be
the same kind that Greta Garbo or Lya de
Putty is supposed to have, but Fay certainly
has the kind of It that you see in the comedies,
if you know what I mean.

Since I started to write this here colyum I
find that Al Jolson is a-going into the movies
after all. In the first place he already done
some of these noo-fangled Vitaphone solos in
the fillums, but I spose he figgered those was
jest like the acting he already done. But now
I see where Warner Bros. has signed him up to
play in The Jazz Singer, and that part cer-
tainly ought to suit him right down to the
ground.

It seems they was a-going to have Geo. Jes-
sell do the part that he did on the stage, but
Geo. he wanted extra money for having to
sing in the part. Why they wanted him to
sing in the movies I don’t know, except maybe
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GORDONSLOOSE LEAF "ttt

Incldental Muslo by Walter O, Bimon
Arranged for plano or organ with orlginal organ marks adapted to the
Warlitser and ather Photo-Play organs,
In Two Volumes, Prico 05 conte each, postpald

VOLUME 1 VOLUME 11
, Atltate , i 19, Agltate 10, Yurloo Agtiate
M-m«- Agitate 1 mi’.l.-m 14; Ahdanta 20, Unlop Agitato
Andani 0. Mistarione 15 Andante Cantablle 21 Wir Dancs
4. Appaasionate 10. Plaintive 16, Dolorosn " oy
U 11 Turkish 17, Dramatte Tonelon 83, Trlumphal March
Tonslon 12, Blampede 18, Dramatique 4, Orlental of Cannlbal

Bingle numbers 15 conta onch, postpald

Gordon’s Motion Picture Collection
BY 80L P. LEVY
In Two Volumes, Prico 50 conta ocach, postpald

Volume I contalns musfo for Ninoteen Common Types of Plotures, consisting
of from five to elght characterlatie thomen for each
Voume I contains musie for Miscollancous Scones and Effécts, also Natlonal
Afro—43 Seloctions,

HAMILTON S. GORDON '}est s6th Street

Musical gfrap Book

A unique, distinctive publication different in ed-

itorial policy and mechanical make-up from any
existing periodical in its field will make its appear-
ance with the issue of September, 1927, Simply
stated; it will assume the same position in the

world of music that the American Mercury doeg
in literature, Advance subscription price,
$3.00 per year. Manuscripts should be ad-
dressed to the Ediltorial Department

Musical Scrap Book Corp.

431 South Wabash Avenue, Chicago, Ilinois

GEORGE ROSEY FOLIOS

are indispensable for summer engagements,
Concert, Operatic, March and Waltz Folios.
We also publish Film Music for Orchestra, Pi-
anists and Organists.

GEO. ROSEY PUB, CO., 24-26 E. 21st St.,N. Y.

BRAND NEW WALTZ FOR ORCHESTRA

“Wonderful Pal to Me”

25 Cents
C. I. HICKS MUSIC CO. },Bedford st.

MUSIC for the MOVIES

Send for— CATALOG OF

(Ld ORCHESTRA MUSIC

—il's Free

EMIL ASCHER, Inc, 35, Fouth A

When Shadows Fall

A second “Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40c
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
(Please do not judge this number by the size of this ad.)

LEN FLEMING

COMPOSER--ARRANGER--REVISER L
Poems set to music; melodies arranged for piano; lyrics
revised. Best work at moderate cost.
Inquiries invited

Len Fleming, Song Specialist, (Dept. M) Wellsboro, Penna.

MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,
Gabriel-Marie. SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER “Music on Approval to

ists.
T MANUS MUSIC CO., INC.

Dept. F 145 West 45th Street New York City

THEATRE
ORGANIST'
SECRETS

Snore,

C. ROY OAII.'I"II.- o..!m"‘
CabrllioThoatre,Los Angoles,Cal,
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THE
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —

ﬁet rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can—makes possible better prepared lessons—

thoroughness, progress,

Many uses; in schools, private and ensemble practice; prepares

for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee,

Send professional card or letterhead and
7 Lessoqs Fl’ee we will forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. O. CUSHING &bt

ORCHESTRA LEADERS

Supply your orchestra with
CRESCENT

Self-Expansion Orchestra Covers
Finest construction; holds 1to 500 parts, Cov-
ercd with black seal grain leather or durable cloth.
Has double hinge back. Waterproof, insuring
best protection in all sorts of weather.

74 x 11 Dance Orchestra, .40 Leather, .60

10 x 13 Theatre .55 Leather, .75

14 x 104 Symphony ““ .70 Leather, .90

FREE: Complete et of instrument labels

Name of Orchestra in gold: 20¢ per cover

NATIONAL FOLDER CO. 236 W, 55th St., N. Y.C.

STUDY ORGAN PLAYING

Practice before the screen at our new studio. Training in
all grades of organ work.

PACIFIC THEATRE ORGAN SCHOOL, El. 8498-209
Lenora Street, Seattle, Wash,

ELS[E MAE LOOK FIRST ASSISTANT INSTRUC.
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both
interesting and practical,
Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building 82 West Randolph St., Chicago.

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington, WASHINGTON REP~
RESENTATIVE of THE JACOBS MAGAZINES. Mail
gul(lress,D’l‘h(g Argonne, 16th St. and Columbia Road, Wash-
ington, D. C.

BLACKNANE GRERRITAL

HENRY FRANCIS PARKS, D ok ook

» THEATER ORGAN
Chicago Musical College. Organist of Roosevelt Theater,
Chicago Representative of Waller Jacobs, Inc., Music Maga-
sines. Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication, Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, care Lincoln Theater, Mt.
Vernon, Waghington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich.

NORMAN LEIGH Composer, Arranger

Musical manuscripts criticized and revised. Arrangements
for piano -— either songs or instrumental. Terms upon re-
quest  Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

WARD ALLEN

MINNEAPOLJS REPRESENTATIVE OF THE JACOBS
MAGAZINES, Strand Theater Bldg., Minneapolis, Minn.

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wis. ]

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.

they figgered if Geo. got to singing some of
them Blue songs it would be more of a moving
pitcher. But anyways they decided it wasn’t
worth no extra Dough so Geo. he got the Gate
and A! he got the Part. And that is OKe, be-
cause it was Al that the play was wrote about
in the first place.

Where the movies would be without the plays
and books to draw on I don’t know. Anne
Nichols has gone to Hollywood to make a
couple extra Millions pin money on doing
/\hl(‘s_ Irish Rose for the movies, and Anita
Loos is agoing out in a Couple Months to do
the same thing for Fellers Choose Peroxides.

[ suppose they has been more Wheezes wrote

about Gentlemen Prefer Blondes than any
other Title since Elinor Glin
ConcerNING wrote It. T have heard that it
Bronprs is because they Die Fasy, and
because they get Dirty quicker,

but I like the blonde who give the Masher a
dirty look, and says, Blondes Prefer Gentle-
men,
_ It is certainly a Knockout how dumb people
is. If you can beleave it the United Artists Co.
that Valentino worked for, still gets about 15
letters per Wk. addressed to him and asking
for Pitchers. Most of em comes from some-
wheres out in the Sticks, as us Writers calls the
country, but they is a lot comes from the Big
Cities, and even from Noo York, where they
had all the Riots about his Funeral. :

The popular song of the day is Charlie Is
My Darling, played for Capt. Lindbergh. I
tried to start a Slogan around the Offis saying
Hooray for Lindbergh, the Big Cheese, but the
Boys must of misunderstood it, and all I got
was a awful Kick in the Ante-room, which ac-
counts for the Limp.

I was a-going to suggest that I Miss My
Swiss would be a good song, but after the way
I got treated I kep my mouth shut.

- eweer

What I Like in New Music

Continued from page 12
(POPULAR MUSIC)

Just Like A Burrerrry, by Dizon and Woods (Remick).
A “different” fox-trot, as the ads would say. There is a
wistful twist to the melody that is quite appropriate.
The number is growing rapidly.

Russian Lurasy, by Berlin (Berlin). Berlin's latest
waltz needs no mention or explanation by me. Every-
one knows it and sings it. Whether you personally
like it or not, it's a welcome change from the stereotyped
sentimental waltz.

Mz anp My Suanow, by Rose and Jolson (Berlin). A third
gentlemen by the name of Dave Dreyer is mentioned as
co-author of the music, but as he presumably simply
wrote the song, why bother with him. It’s Jolson who'll
make it a hit.

Ar Suspown, by Donaldson (Feist). Another good one
with a general resemblance in character to the above,
written by one of the most consistent hit writers in the
husiness.

Lucky Linoy, by Gilbert and Baer (Feist). If you will
look in another column, signed under my pseudonym
of Dinny Timmins and written before I had seen the
music reviewed here, you will find my prophecy of a
Lindbergh song. Here it is. And will it sell like hot
cakes? Yes, it will sell like hot cakes.

Havrevvian, from Hit the Deck, by Youmans (Harms).
This one is sweeping the field. It's got a rhythmic
punch to it you can’t get away from.

Somermves I'm Happy by Youmans (Harms). Another
fox-trot from the same production. A slow melody
with a rhythmic accompaniment, a little bit on the style
of Raggedy Ann, which was by the same composer, if I
remember rightly.

SuaNGHAI DrEAM MAN, by Davis and Akst (Harms).
This tune is the same sort of suave slow melody, and
equally catchy. Not a production tune, but up to the
Harms standard.

Dancine tHE DEviL Away, from Lucky, by Harbach
(Harms). One of those fast blues things, on the
Charleston-Black Bottom order. Reminiscent of that
older production tune (was it by Berlin?), Pack Up Your
Stns and Go to the Dewl.

Rep Lips, by Bryan, Monaco and Wendling (Waterson). A
fast fox-trot of snappy music and Iyrics. A good gamble
for a hit.

Weepine WiLLow, by Breaw (Bibo, Bloeden and Lang).
This has quite a little vogue, though to me it sounds a
trifle commonplace. But I'm not the buyer.
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Know the Assurance
of playing the

World’s Finest Instruments

Heberlein Violins Mougenot Cellos
Martin Handcraft Saxophones
Martin Guitars Vega Banjos
La Mondiale Accordions
Martin Handcraft Band Instruments
Leedy Banjos and Drums

Secure your violin, saxophone,
trumpet or other musical instru-
ment from Wurlitzer, and you are
sure of flawless performance, un-
questioned value.

Through seven successive genera-
tions, the Wurlitzer name has been
identified with all that is best in
the development of music crafts-
manship. Many world famous
orchestras, artists and musicians
depend upon Wurlitzer exclusively
for all their instruments.

Old Violins
$75 up

Ezpert Opinions Given
We guarantee the au-
thenticity and value of
every old violin we sell,
We know world values,
and sell as well as buy,
old violins in all parts
of the world. The great

Send for new

catalog

Freely illustrated. De-
scribes over 3,000 mus-
ical instruments and
accessories. If not
conveniently near a
Wurlitzer store or deal-
er, you can order direct
from this catalog and
Warlitzer violin collec- receive full benefit of
tion is famous every- | our exceptional prices
where. and deferred payment
plan,

WURLIIZER

REG.U.S PAT OFF

The World's Largest Music House
Stores and Dealers in all Principal Cities
PIANOS-ORGANS-HARPS-RADIO-MUSICAL INSTRUMENTS

AGENTS Teachers and Instructors — Write for

our attractive agency proposition. A

WANTED most pleagant and profitable means of
adding to your present income.

THE RUDOLPH WURLITZER CO., Dept. B288
121 E. 4th St,, Cincinnati 329 S. Wabash Ave., Chicago
120 W. 42nd St., New York 816 S. Broadway, Los Angeles

Pleage send me without obligation, new 1927 Wurlitzer
catalog of musical instruments, wenen[] Please send
catalog of Old Violing........cceuveuenee.

Name

Address

City. State

Instrument
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™ DRUMMERS, ATTENTION!="""

Mathima Rhythmic Method for Drums

A New Method for Drums, with modern ideas,.
Absolutely the best Drum Method,

The Kritzler Time stroke for Dance, bell,
Xylophone, etc,
YOU should learn the Ma Ma Da Da
Time Table.

YOU should know the best way to
get a good single roll.

Rocommended by Walter Damrosch, N. Y. Symphony
and N. Y. Philharmonic Symphony Drummers

Sold at all Music Stores
$2.00 per copy or mail

CHARLES KRITZLER

523 Crescent Street Brooklyn, N. Y.

Xylophones = Xylorimbas
Marimbas - Orchestra Bells
Celeste Song Bells—Cathedral Chimes

Users say— ‘
: )
| “Deagan for Satisfaction” |
Our free trial offer makes it possible for ‘
| you tofind out the true meaning of satis-
| faction by trying out the instrument of your
choice for five days—in your own home
—at our risk. Send for free catalog today.

J.C. Deagan Inc.
EST, 1880

Deagan Building
1772 Berteau Avenue, Chicago

Deagan Inatruments are universally used Sfor Record-
ing, Radio Broadoasting, Stage, Solo, Home and
Concert and Dance Orchestra Playing.

DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y. C.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION

with text amd exercises complete. Most practical 33 00
method ever written. Perfect Rhythm—Perfect System .

Edward B. Straight, f5,, "G it

The Drummer

matter pronto, but only for the time being; for during the
intervals between some of the arguments that were started
(and with the assistance of our good friend Moeller), un-
consciously to himself, Jack quietly and tactfully was put
through the third degree, and following is a more or less
connected story in brief of one of the finest drummers
doing show business on the road today.

URING some few weeks past, the conductor of the
l) drum column has been most pleasantly overwhelmed
with visits from notables in professional drum circles.
Besides Sanford A. Moeller (who at the time of this writing
had been in Boston for two weeks with Marx Brothers’
Cocoanut Show at the Colonial Theatre), and the drummers
with Sousa’s Band (here for a short engagement at the
Metropolitan), The Drummer has spent several very agree-
able hours with another ace in drumming — Jack Kelly, who
played with The Vagabond King at the Shubert,

1t happened that both Kelly and Moeller visited this
great Metropolis of New England at the same time, so
what with introducing these two drum boys to the local
drummers who from time to time drift into The Drummer's
office, as well as trying to hold his own in the many red-
hot arguments which always ensue whenever two or more
members of the drumming fraternity get together, the
writer frankly admits to having sadly neglected the various
duties that ordinarily devolve upon him in his capacity asa
drum manufacturer and as principal of the Stone Drum
and Xylophone School.

To let the readers into a bit of “inside stuff” that may be
of interest as showing the tact and diplomacy which some-
times is necessary to get “copy,” following is one of the
ways that occasionally is used in getting it. As perhaps
it easily might be guessed, every drummer of note who
crosses his path is at once regarded as possibly available
“copy’’ by the writer, who is always on the lookout for any
story of a good drummer which can be published in the
magazine for the edification of his readers, so most as-
suredly this visiting drummer must not be overlooked.

Kelly indeed seemed to loom as a promising victim, yet
when tentatively approached as to the story of his life for
publication in the “Monrnry” Jack at once commenced to
hehave like the traditional balky horse; he immediately
Jaid back his ears and promptly proceeded to lose his
memory in so far as anything regarding himself was con-
cerned. The writer thereupon apparently dropped the
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G0 N-PEU-Ci-T-E—D By
L

George L. Stone

GrrTING AN EARLY StArT

Jack Kelly is another drummer who started on the

drums at such a very tender age that he can hardly recollect

the time when he did not have a pair of sticks in his hands.
He was born and has lived in Philadelphia all his life, and
as during his boyhood years there were many more drum
corps established in and around Philadelphia than there
appear to be today, it seems to him that all the bhoys he
knew carried a pair of sticks in their pockets from the time
of their first garments made with pockets.

Jack’s father, who was in the Civil War, taught his son
how to drum, and as a starter young Kelly joined an or-
ganization known as the I. A. Brown Drum Corps, with
headquarters in a Philadelphia suburb called Ramcap.
This corps held a rehearsal once every week, but Jack was
g0 intensely absorbed in his drumming that playing in only
one drum corps did not seem to be giving him sufficient
practice. So from time to time he proceeded to affiliate
himself with others in nearby suburbs until finally he was
rehearsing with a different drum corps about every night
in the week.

“SpamapiopLes” Ir Nor FLAMADIDDLES

It is interesting to hear Jack relate his varied experiences
on the Fish Town Drum Corps, also in the Mannyunck,
Southwark and Ellsworth Corps, in each of which he was a
member at one time or another. As told by Jack, none of
these different organizations were overburdened with an

Continued on next page
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A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.

Piano Solo, 50c Small Orchestra, $1.75
Full Orchestra, $2.50 Band. $3.00

WALTER JACOBS, Inc., BOSTON, MASS.

po T NUSS MFG. CO.

YO U g{ HI:}:RF%SPU}I;G, F:ﬁ does th?) best repairing of
arinets, Flutes, Brass ments, Drums, ete. The
KNOW also have the best plating plant in the a‘)lllxl::u;. i

STICK TEASERS

THE above drum beats were presented to The Drummer by Jack Lynehanof TheTFollies show when in Boston last
December, and we print them at this time for the edification of our drum playing readers.  They are certainly real

“stick-teasers.”

»
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In the “Petite”

The Standard

The New Blue-End
Drum Sticks

“Geel Butthey feel slick
in the grip. I like their
balance, their weight and
smooth, shiny feel in my
hands.”

That's what the drum-
mers say about them.,

The new Ludwig BLUE-
END hickory drum sticks
are made of selected and
special graded hickory.
Close-grained, denser
wood, matched and pair-
ed for evenness, weight
and balance,

Each pair is boxed in the
new BLUE-END carton.
Made in any of the regu-
lar standard stick mod-

els.
C.
per
pair
Orchestra Models:
1-A, 2-A, 3A or 5-A
Band Models:
1-B, 2-B and 5-B
Street Models or Heavy Band:
1-S and 2-S
Light Weight Models for Otchestra Jazz Work:
6-A and 7-A

F. AVIS McDONALD, CHICAGO

“

I STARTED my drumming career like
a lot of youngsters; a pair of rungs from the
kitchen chair and Mother’s bread board
for the drum to complete the outfit. It's
been a long step through the years of my
professional career to your present mar-
velous Ludwigold Drums, Tympani and
Accessories. The entire profession has
changed, drumming as well as the equip-
;pan has improved all the way down the
ine.

Drummer F. Avis McDonald has fought
his way up the line to a position of promi-
nence. Began asaboy in the first “Movie”
house in Terre Haute, Ind., where he played
drums and piano. Then later moved to
Ft. Wayne, Ind., playing theatre pit, dance
band and general jobbing. Had his own
dance orchestra as well. Came to Chicago
in 1920 with Paul Biese's Orchestra as
drummer and played the Edgewater Beach
Hotel, Pantheon Theatre, Orpheum Vaude-
ville and Radio engagements.

His next step was a return to Ft. Wayne
conducting his own orchestra and playing

drums. Again returned to Chicago where
he became connected with the Band In-
strument Department of Lyon & Healy.
He is still active as a professional however,
doing special Xylophone and Marimba re-
gordmgs, Radio Work for Station W]JD,
Station  WEBH, Station WNNB, ~and
Station WQJ. In addition to his solo
playing he is the percussionist with
Jerome Levy's “Petite” Symphony Or-
chestra under the direction of Ralph Gins-
burg in the Empire Room at the New
Palmer House Hotel.

He purchased a complete new Ludwigold
percussion outfit including Ludwig Natural-
Way balanced action Tympani, Ludwigold
bass drum and the Super-Ludwig snare
drum. Stands, Accessories and all traps
are standard Ludwig instruments. His
motto is good equipment, properly dis-
played and good drumming musically
applied. In his position he had the oppor-
tunity of selecting what he thought best
and his verdict centralized on Ludwig
Drum Equipment is proof of their merit,

Send for Ludwig Drum Catalog
Free upon request

LUDWIG & LUDWIG

Drum Makers to the Profession

1611-27 No. Lincoln Street

Chicago, Illinois
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THE NEW _2e

84 Pages

285 Illustrations
Twelve pages of
Color Photographs

The most complete
Drummers’ Instrument
Catalog ever published

Send for yours today

it’s free!

You’ll enjoy looking over...

- NOW READY

Ask for d@g@ Drum Topics—
wedy Mtg. Co,

CATALOG “0”

Many New Creations

Indianapolis

INDIANA

Wood Shells

Maple Finish
$35.00

Black DeLuxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

Now used in the
Leading Dance Orchestras

SToNE MAsTER-MoDEL DRuMS

ALL-METAL MASTER-MODEL

Write for Catalog K’

GEORGE B. STONE & SON, InC.

Metal Shells

Silver Finish
$35.00

Black De Luxe

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

Sold by
Muaical Instrament Dealers

61 HANOVER 8T.
BOSTON, MASS.

1A Postal Card vith your address will bring you al ence a sample copy of
! THE MUSICAL ENTERPRISE

7 FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
“Special Offer: — When sending for a Bample Copy include the names
Zand addresses of five others who are prominent Band or Orchestra

% Musicians: we will send each a sample copy and book
#Bubscription List THREE MONTHSP l"REEy el

/W. M. KAIN, Pub,, 42 Segal Bldg., Atlantic

R SR B SRS

FWREE

e want to give you the newest titles as
soon ag they are published every week. Write
us asking for this Special Service Bulletin.

We supply any or all Musician’s wants.
Apex Orchestra Service p&s Py,
COUPON

Apex Orchestra Service—Dept. J
1658 Broadway, New York
Please send me your latest Special Weekly Service Bulletin

City, N. J.

NAME ...

undue regard for the nicer points of drum musicianship;
nor does it appear that they were up in the finer points of
another style of “drumming” when sometimes two corps
that did not hold high “regard” for each other happened to
meet in an out-of-the-way place. In such case it seemed to
be hit-as-hit-can with drums, sticks or fists regardless of
“points.” Onestory in particular that Jack told and which
caused The Drummer to chuckle, was about the F. A, Brown
Drum Corps meeting the Third Regiment Drum Corps
(another Philadelphia organization) when on a hike on the
outskirts of the city, and engaging in a fine “free-for-all”
with a goodly number of casualties on both sides — not
only as regarded personal appearance of the participants,
but results to the instruments as well. That was when the
“slamadiddles” were rudimentally executed.

Jack later joined the Third Regiment of the Pennsylvania
National Guard under drum major Charles Palmatier, at
one time belonging to the field music and later to the band.
In that connection he told most interestingly of some of
the Third Regiment boys getting together outside the First
Regiment Armory while the First Regiment players were
rehearsing some fancy beats, then going back to their own
band room and practicing the same beats, and later in the
season playing them at the State Camp for the edification
of the first Regiment hoys. At the time of the Spanish
War Kelly went to the front with the Second Regiment,
another organization, but told me that he did not see as
much fighting during the war as he personally did on some of
the side streets of Philadelphia.

Melody for July, 1927

Kelly has had a wonderfully varied experience in theat-
rical and road work.  He was with the Buffalo Bill Show in
1901 asone of the members of an eighteen piece drum corps.
Later he played in some of the largest of the Philadelphia
theatres, then joined the I'red Stone Company; playing
three years in the Old T'own show, two years with Chin Chin,
two years with the Lady of the Slipper and one year with
the Tip Top show. In 1018 he was with Eddie Foy in
Over the River, He told me it was while playing with
Eddie Foy in New Orleans that he heard jazz played for
the first time in some of the cabarets in that city, Accord-
ing to Kelly, jazz was originated among the colored orches-
tras of New Orleans, and while there with Foy, Jack spent
all his spare time in listening to the different jazz bands
around the city.

For the present Kelly is connected with the Shubert
Brothers' Shows, playing last year with the I'll Say So com-
pany and this year (as previously stated) with The Vaga-
bond King. Jack Kelly is another ace among those drum-
mers who are firm believers in rudimental drumming,
and is a most polished performer in every sense of the
word,

LOOKING IN THE MIRROR

“New traps for the drummer” is always an interesting
topic of conversation when “‘sheep-skin fiddlers” get to-
gether. The variety of noise-makers now in use is aston-
ishingly large, yet there is always room for a few more. In
an article by J. P. M’Evoy in the Boston Post, we learn of
musical hot-water bags, and several others worthy of
mention. To me, articles of this sort are an education,
as they give a true insight into the way in which the
modern trap drummer’s efforts affect the average non-
musician listener. Too often we who are on the inside
in the game of music plod along the beaten paths so long
that we gradually lose perspective, and an outsider’s
viewpoint and criticism are needed to temper our more or
less technical judgment before an accurate estimate of
what we are really doing may be obtained.

Mr. M’Evoy’s comparison between the noise of his
drummer and that of a steam-fitter or plumber indicates
that he wastes opportunity — he should have said a
boiler-maker or candidate-for-political-office-just-before-
election. However, the article is appreciated, for it tells
us something about an extremely interesting subject
(ourselves), and when a man talks upon an interesting
subject we listen perforce and criticize little, or not at all.
Here is Mr. M'Evoy’s article:

Tue Busy DRUMMER

“In the olden days the drummer in the orchestra was
called upon to beat a drum — merely that, and nothing
more. His was a life of comparative ease. He came in on
every beat, or on every other one, or he stayed out entirely,
if he so minded. But, alas, the complexities of modern
life have altered all this for the drummer as we know him
today. Look at him the next time you go to the theatre
or a café — or, rather look for him.  You'll hardly find him,
so vast and complicated and numerous are the appliances
he is called on to operate.

Once he had only a drum, but now he has more acces-
sories than a Ford. He has tin pans to beat, iron kettles
to wallop, bells to ring, whistles to blow, bird noises, train
noises, imitations of steamboats, tug boats, barges, roosters,
cows, dogs, pigs under a gate, pigs dressed. He must know
how to extract tunes from tomato cans, horse-radish
bottles and hot-water bags. He must play xylophones,
ocarinas, sliding whistles, horns, marimbas, bells, metal
tubes, brass rods, cherry filters and can openers. It will
be only a short time until each drummer will need a couple
of helpers, just as do the steam-fitter and plumber — his
only rivals in noise. It will also be necessary that each
musical composition be written twice as long, in order that
the drummer can use all his various devices at least once
while the piece is being played.

And the old spectacle we used to love so well — that of
two small boys holding the drum up against the drummer’s
gastric juices, while he pounded it for a parade — this
lovely old scene we will see no more, alas! Instead, each
drummer will ride on a five-ton truck and a trailer with his
best assortment of noise-makers, and his two helpers to
assist him in walloping, blowing, picking and breaking or
annoying them as time and music permits.”

Washington, D. C.— After directing the United States
Marine Band for more than 25 years Captain W. H. Santel-
mann on April 28 relinquished his baton to First Leader
Taylor Branson. Captain Santelmann received floral gifts
from the President and Mrs. Coolidge and a silver floral
set and silver candlesticks from the band in appreciation
of his services.

Wichita, Kansas. — Russel L. Lowe, concertmeister,
and assistant director of the orchestra for the last year has
succeeded P. Hans Flath as director of the Miller Theatre
Orchestra, Mr. Lowe, who was a pupil of Ludwig Becker,
has heen connected with orchestras over here and abroad
for many years. He was prominent in the recent work of
Wichita musicians which resulted in raising a considerable
sum for the Mississippi flood victims, This work was the
first flood relief work in Wichita for the benefit of the flood
sufferers, but it has of course been followed by many
activities directed to the same end.
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JACOBS MUSICAL MOSAICS,Vol.

PHOTOPLAY USAGE
Quiet scenes developing in
emotional intensity

Serenade Romantique
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JACOBS' MUSICAL MO SAICS, Vol. PHOTOPLAY USAGE

dazzy or raggy scenes,

Pro Crast inat ion Rag particularly for comedies
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JACOBS' MUSICAL MOSAICS,Vol,

Dance of the ParaS ols PHOTOPLAY USAGE

Light graceful scenes

FRANK H.GREY
Allegretto
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JACOBS' CINEMA SKETCHKES, Vol.2
For light quiet scenes of children,
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JACOBS CINEMA SKETCHES, Vol. 2

For quiet scenes of revery or quiet
sentiment, particularly in a pasto-

White CapS ral setting

EARL ROLAND LARSON
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Jacobs’ lncidental Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

: Ic deries
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A--SCHUBERT

1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)

3. FURIOSO (The Erlking)
B--BEETHOVEN

. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)

3. FUNERAL MARCH (On the Death of a Hero)
C--SCHUMANN

. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?)

3. MYSTERIOSO (Santa Claus)
D--GRIEG

. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)

3. GRUESOME MYSTERIOSO (Watchman's Song)
E--TSCHAIKOWSKY

. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)

3. MARCHE POMPOSO (Hunter's Song)
F--MENDELSSOHN

- AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words)

~ o~

l! s (S
|

allargando

e
7

SIEE

~&

P

. ol

P

¢

L

lar, amente

6 =
g. 3 E.
~$
%,'

3. FURIOSO (Capriccio in A Minor) RO ;0” Fjl:ﬁﬁ:
G--VERDI (Aida) ﬁ\ A E—— g N =
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) A 1 = 7 p =
3. TRIUMPHAL (Of Nile's Sacred River) 7 T ‘.4_’ ;
=l f————-o°" F D.S.al ¢
PIANO SOLO, D s b= 50c. net e R e~
ORCHESTRA, !5 Piano sodOrgan, each te. ot = e o—r—}
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each S - ' e
NOTE:—~These numbers are NOT published for Orchestra in book form CODA e Som—
ﬁ B
= E==
r_-f =
MELODY 38 39 MELODY
.




At

Jacobs’ Incidental Music

A Practical Series of
Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

Piano Solo Vor: i =New s o

Hurry—for general use; pursuit, races. 13.

Agltato—for scenes of tumult, struggle, confu- 14.
glon,

Plaintive—expressive of wistful sadness, yearn- 15.
ing, meditation.

Mysterioso—depicting stealthy action, bur- 16.
glary; either dramatic or comedy,

Furiogo—for scenes of battle, hand-to-hand 17.
conflict, storm, riot.

Agitato—for general use; depicting agitation,
Indecision.

Love Theme—for pastoral scenes and love
making,

Hurry—for general use.

Pathetique—expressing pathos, deep emotion,
grief,
Combat—for sword fights, knife duels,
11. Dramatic Tension—expressive of suppressed
emotlon, pleading.

12. Marche Pomposo—for scenes of regal splen-
dor, pomp, ceremony.

12 incl
33 Inclusive  50c NET 5eck

Hurry—for general use.

Agitato Mysterioso—depicting mysterious
dramatic action, plotting.

Appassionato—for emotional love ecenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rising,
wind, rain.

Dramatic Tension—for subdued action,
tense emotion.

Presto—for rapid dramatic action, pursuit on
horses or by automobile.

Doloroso—depicting grief, anguish,
Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action,

Agitato—for general use; confusion, hurry.
Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorious return, grand processional.

Orchestra Edition Fach Nomber Published Separately and NOT

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and

Organ
Ol'CheStl‘ a. Full, Piano and Organ . 50c. NET, each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each

, 35¢c. NET, each number

Walter Jacobs, Inc.

Boston, Mass.

Printed in U. 8. 4.
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Conn/ Alto Saxophone

HIS NEW CONN Alto

Saxophonehasanewscale
which artists who have tried
it pronounceas “the last word.”

In richness of tone quality, bril-
liance and melodious quality you
have never heard the equal of this 1927
alto. It is remarkable, too, for even-
ness of register, the instant production
of high tones without effort, and quick re-
sponse of the lowest tones even in a PP passage.

The instrument is of just the proper weight, the
proper guage of metal for the body is used and the
snappy tesponse of the mechanism is incomparable.

The tuning device on the mouth-pipe retains
the perfect bore of the instrument, tunes to the
fraction of a vibration and enables you to tune
instantly, and while playing even, if necessary,
as often happens when warming up.

The knurled G sharp key prevents slipping of
little finger. The straight low b-flat key, which
avoids the across and downward movement of
the left hand little finger, is a great convenience,
enabling passages otherwise impossible.

The tone of the Conn Saxophone is what the
inventor Sax and the famous LaFebre intended
it to be—it does not sound as though a rag were

stuffed into the
bell. Its tone-
quality is more bril-
liant and truly voice-

like, flexible and rich. Conn
makes and sells, on merit
alone, more saxophones than any other maker.

The new1927 Conn Alto Saxophone stands out as
the peak of achievement.You must hear and play
it yourself to appreciate it fully. In design, finish
and playing qualities it is of strictly artist calibre.
Priced according to finish desired at
$230, $195, $160, $125, $100, $90.
FREE TRIAL, Easy Payments on any Conn in-
sttument. Send coupon for literature and details.

INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

H. BENNE HENTON

saxophone soloist par ex-
cellence, with Sousa and
Conway bands and first
artist to make Victor rec-
ords of the saxophone,
saysof thenew1927Conn
Alto: "It is the most per-
fect of Alto Saxophones
yet produced.”

ROSS GORMAN
phenomenal artist play-
ing every reed instrument
known, especiallya great
artist on the saxophone,
for many years with Paul
Whiteman, now touring
with his own orchestra,
says:''[tisa new surprise
to the saxophone world.”

ISHAM JONES

the famous saxophone
director who plays as he
direccs, has just an-
nounced his new all-star
orchestra exclusively
managed by the National
Broadcasting Co, Artists
Bureau, N. Y., always
uses a Conn, He says of
the 1927 model, 'Con-
ratulations, it's a world
eater,”

DUKE REHL
that most wonderful tech-
nician of the saxophone,
writer,teacher and soloist,
of Chicago, pronounced
by the best musiciansasa
marvel on the saxophone
says of the 1927 Alto: It
wasuptoConntodo it—
wonderful.”

JOHN SAUTER

a soloist of rare ability,
connected with the sym-
phony orchestra of St.
Louis, with a class of 100
and more pupils, a saxo-
phonebandandthe Saxo+
Friends Quartet famous
foritsabilitysays:"'A truly
remarkable saxophone—
success to you,'"

LODY 40 N— \S C. G, CONN, {/d.,, 792 Conn Bldg., Elkhart, Indiana
\\( Gentlemen: Please send me the free literature and details of free trial offer on
. {‘, }
0\ Q““ Name
60'\» St.or R, E.D
City, State. County.
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Perfect
Reed /

Clarinet,
Sop. Sax. 3
Alto Sax. ... 50 480
Melody Sax. . 60 6.00
Tenor Saxophone.. 60 6.00
Baritone Saxophone. . .70 720
Bass Saxophone 9.00

DON'T FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY, Inc.
10 West 19th Street Dept. 300 New York City

Rudy Wiedoeft's

“FOURTH TALK
TO

Whrite for Free Copy

Selmer

ELKHART, IND.

Cornetists—Trombonists—Clarinetists—Saxophonists

GET “FREE POINTERS”

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N.Y.
Pleage send “FREE POINTERS"

INRDIE T s vicasiosinasssnionniiyensinssssssessseissss ces

Address

for Clarinet
Real Reeds and Saxophone
HAND-MADE FROM SELECTED CANE

Clar., 8 for 81, $2.50 dos.; Sop. Bax., 8 for $1, $3.50 dos.; Alto Bax., 3 for
$1.25, $4 dos.; C Mel, or B flat Tenor Sax., 8 for $1.60, $4.50 dos.; Bar
Bax,, 8 for $1.75, 85 dos.

A. J. PROCHASKA 1o STieis

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Music Chicago)

Easier Blowing Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens’ own make. Correct Facings, no trouble
to fit reeds. Made in rubber and patent inlaid face. Trial al
lowed. Price list [ree.

New “Standard” Hand Made Reeds: per dosen, Clarinet, $2.40;
Baxophone, Alto, $4.00; Melody and Tenor, $5 00.

WM. LEWERENZ §74.8uis™ ¥

| D@~ MAIL THIS COUPON 90 |

| To BAXTER-NORTHUP CO., Woodwind Authorities |
Importers ol Fine Reeds, 339 So. Hill St.
I Los Angeles California

|
OJCLARINET  $100 .00 |
[J SAXOPHONE §1.00  Please send me special l
State Key........ assortment of fine Reeds |
I [J OBOE $2.00 for instruments marked. I
| [] BASSOON $2.00 Money Order or bills
German..... " enclosed. I
| French |
| Name. I
l Strect |

qu State |

The Saxophonist

Conducted by EDWARD (. BARROLL

AND NOW THE THING'S BEEN DONE

HERE may seem to he a personal “slant” to this
comment, but assuredly none isintended. The writer
believes that in the history of the saxophone and its

use a notable thing has been accomplished, and that merely
as a matter of general interest to players and lovers of the
instrument, something should be said about it.

Without any heralding, especially, a group of saxo-
players included in their pro-
gram for a broadcasting station
at St. Louis, late in May, a ren-
dition of the Quartet No. 15,
Opus 3, of J. Haydn,

That does not seem to he a
very thrilling assertion, but
more or less like Lindbergh's
flight to Paris, what makes it
notable is that this is the first
time in all history the thing has
been done,

Back of it are quite a few
nights of patient, painstaking
labor on the part of an artist of
unusual musical attainments —

EDW. C. BARROLL  John Sauter, of St. Louis —in
transeribing for saxophones the original score of a string-
quartet that has formed one of the essential elements of
repertoire for the classic chamber-music groups, and sup-
posed to be in some way “sacred” to stringed instruments.

Back of it lies also a belief that saxophones, sufficiently
well played, are capable of interpreting some, if not all, of
the repertoire of the string quartet — with fully as much
artistry, finish, perfect ensemble, musicianship, taste and
poetic feeling as is possible to the fiddles, violas and ’cellos.

Back of it lie too, the jibes, jokes, kidding and even
sneers of some musicians who have taken it for granted
that the thing is impossible and “can’t be done.” But,
just like Lindbergh, somebody merely went ahead and did
it — and that’s the answer, after all.

The name of the group which played this standard string
quartet on saxophones, and plays several others, by this
time, is The Saxofriends—a group of St. Louis profes-
sional musicians who came together through a mutual love
of the instrument, and, each with a common ideal in his
mind and heart, formed a permanent organization; more
nearly a chamber-music group than of any other musical
characteristic.

John Sauter, who conceived the idea, sifted and selected
the players out of the some twelve hundred individuals who,
in St. Louis, are players of the saxophone, coached and
drilled and schooled the group for some time, and isnow its
director and manager, and a flute player with the St. Louis
Symphony Orchestra. Aside from that activity, he makes his
living as the executive head and chief of the faculty of the
Modern Saxophone School, the largest school of its kind in
St. Louis, and one of the largest anywhere. The other play-
ers are well known nationally, one of them a composer who
has met with considerable success, and all of them are
finished, educated, high-grade musicians who should be
fitted to interpret classical music as it ought to he inter-
preted.

A SIGNIFICANT SIGN

The thing is an encouraging sign of the times. Writers
like your humble servant, teachers, composers, many play-
ers, have for years labored to the end of establishing the
saxophone as an *‘art” instrument—upon a higher level
than the jazz band, and with a utility considerably better
than merely “playing jazz.” But this earnest, faithful,
far-seeing, confident group have labored along that line
without “condemning” jazz, seeking to displace it, pro-
hibit it, or railing against it as though it were unclean or
objectionable. They’ve labored chiefly along the more
constructive line of doing something better; occasionally
demonstrating what the horn is capable of doing— and
relying upon the sure taste of an American public, by this
time pretty well educated in music, to approve it, like it,
and put the O. K. of approbation upon it, as time goes on.

It is probably too much to say that time may witness the
playing of entire symphonies with saxophones in large
groups or bands — but this writer is certainly not prepared
to say that it “can’t be done.” That's a fool thing to say
about any scheme nowadays, and you'll notice that the
thinking element in musical circles does not, as a rule, in-
dulge in much of that negative assertion — any more.

Certain it is that any “stigma” which may once lave
attached to the saxophone as an instrument of the devil,
or the channel through which only indecent, obscene,
“Jow-brow” or unworthy musical effects could be produced
— is being rapidly removed. You hear less of that sort of
thing today than you did a couple of years ago. And when
you hear it at all, you can set it down as a certainty that
he who says such a thing is merely uninformed — just a
bit ignorant — perhaps too lazy or inert to find out what
really is “going on” in the saxophone world today. And,
if you play one of the horns yourself, take a little comfort
from the fact that another milestone has been set up on the
path of progress!

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice. '

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

The LEFEBVRE

Permanent Composition
\ REEDS

For Saxophone and Clarinet.
Made and tested by himself.
Have been sold all over the
world for four years and en-
dorsed by famous Saxophone
and Clarinet players. Used
A on the stage by ROSELLA,
well known by his good tone.

Send for Descriptive Booklet

G. E. LEFEBVRE
505_The Arcade, Dept J, Cleveland, O.

Ak SOUSA Players

About TOLL'S Expert Repairing, and reed
and mouthpiece service, During their re-
cent stay in Boston, we overhauled and re-
paired most of their clarinets, and they pro-
nounced it the best work ever done. They
also recommend the

Tonguing Device for Clarinet and

SaXOPHONE wuvvuuiiansrvssisnsspsssnrsinssinissenss $8,00
Art of Reed-fitting, Clarinet and
Saxophone. 2.00
Course on Tone Production ........c..us 2,50
(Just like personal instruction)

CLARINETS personally selected and
tested by Mr. Toll, Catalog free.

RUDOLPH TOLL &ostoniiess:
The"“Vibrator Reed

HAND MADE

NEW YORK Patented in U, S. A, PARIS
Ten Different Numbers of Strength: Soft, Nos, 1 & 1§; Soft Med-
ium, Nos, 2 & 24> Medium, Nos. 3 & 34" Stiff Mediuma, Nos. 4 &
4} Stiff, Nos. § & 54.

Prices, per dozen; Eb, Bb Clar., $2.75; Soprano Sax., $2.75;
Alto Sax., $3.25; Melody, Bh Tenor Sax. and Bass Clar.,
$3.75; Baritone Sax., $4.25; Bass Sax., $4.50.

Ask for them s 33 West 63d Street
at your Dealers H. Chll' OIl NEW YORK CITY

Serious Musicians in
Every Field READ the
Jacobs’ Music Magazines
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Central California Notes

By Frank Littig

super-phony, Anyhow the future symphony player
must know jazz.

DAVE DANA is beating drums for Chapeck at Arroyo
Grande. Every little bit helps toward drawing a big
Arroyo crowd.

THE RAINBOW ORCHESTRA of Fresno recently
opened Pismo Beach Pavilion. Manager Sullivan has
decided on special engagements of different Orchestras for
the summer season.

ANNA CHAPECK is the charming young lady at the
piano on the Arroyo Grande job. Besides a wonderful
personality, Anna is one of the few piano players that fully
understands there is a difference between a half and a
quarter note,

&' ND what is Jazz? Jazz is super-symphony or maybe

ALEX DALESSI and his orchestra played an engage-
ment at Pismo for the American Legion. This bunch is
from Santa Maria.

HOWARD CONRAD is taking a rest from the music
game for the present. We wager he will come back. They
all do some time.

A MUSICIANS LOCAL has been formed in San Luis
Obispo. That the boys and girls will make a success with
quality instead of quantity is our guess,

CAMPBELLS Santa Maria Orchestra are still playing
inside engagements for the elect. Long experience keeps
this aggregation intact.

WIN MacWILLIAMS, the popular vocal and violin
artist of Oreutt, opened up Oceano Beach with his Jazz
Hounds. Win has an abundance of energy and puts over
good vocal numbers,

FRANK HAYES is directing the Santa Maria High
School Band this season. Frank sure knows his stuff,
None better.

“No,” says the young lady. “We have had our piano
four years and it does not need tuning. Every key still
sounds.”

PAUL PALMQUIST and his players are still on the
job. This orchestra is a favorite with the younger element
of Santa Maria,

DOWN IN LOS ANGELES, Pryor Moore and his
orchestra are at the top of the list. Pryor is a first chair
man and also up to date.

Some musicians read Jacoss’ OrcupstrA MoNTHLY who
cannot read music. . There are others who only read the
pictures. A wonderful value for all.

ABOUT THREE MILES from the Littig rancho is a
place called Music Valley. Music Valley is a deep ravine,
heavily wooded with a lot of underbrush. It is inhabited
by rattlesnakes, coyotes, hoot owls, bull frogs, mountain
lions, wild cats and other friendly creatures. Every night
this ensemble puts on a concert of jazz and classics com-
bined in perfect harmony. In all, a wonderful location for
a broadeasting station that believes in free music from free
and hearty musicians.

BOB BRYSON and his old time orchestra is pulling
heavy at Sisquoc. Bob's outfit is some worry to younger
musicians. However thereis always plenty for everybody.

There is a movement on foot in Santa Maria looking
toward the organization of a new dance orchestra that will
include the best talent available in the immediate vicinity.
Leading musicians are considering the matter. A first
class, well paid, concert and dance orchestra is a credit to

any community. I suggest quality rather than quanity in *

the undertaking.

AVILA BEACH closed early this summer, but will prob-
ably be opened with a better orchestra later this season.

THE NOVELTY ORCHESTRA of San Luis Obispo is
always on the hoards.

This bunch makes some long jumps and is always in
demand. They must surely know their stuff,

WARREN RICE is leading the I D. E. S. band of
Santa Maria, Warren has an abundance of musical energy
and is not afraid to use that energy. Teaching band and
orchestra instruments between times keeps him busy.

BENDICT BANTLEY is holding the position of Music
Supervisor at the Santa Maria High School. Mr. Bantley
comes well recommended from the old school. He has
not yet become adulterated with jazz.

DIANA DANA, is studying the classics with Bendict
Bantly.

SANTA MARIA COMMUNITY Orchestra put on a
concert in that town recently, and a full house appreciated
their efforts. The Community Orchestra should evolute
into a good Symphony.

CALIFORNIA expects a big tourist crop this summer.
Every year sees an increase of motorists looking over the
Golden State. And quite a number remain to grow up
with the country. We note some prominent musicians
among the new comers. Most of these people stop in the
larger cities, however.
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YOU -« CAN' T+« FOOLVTHE s NICROPHONE

The bigger they are
the harder they fall

For fifteen years Mr. Karl E. Johnson sold, played,
endorsed and taught * saxophones. Now he
switches to Lyon & Healy Saxophones, opens a store
to sell them, equips his band with them. Why?

Simply because, as an experienced musician, he has
been quick to recognize the amazing improvements
which Lyon & Healy have made in six important
phases of Saxophone performance.

1—The coupled high D, E and F Keys, which greatly
: simplify rapid fingering and make it easier to teach
musical instrument depart- ]
ment of the largest store in St. begmnefs-
osepl $50 ¢ 1 : A
9 I"*TT,’:.\:::‘:;::,]I’: 'H’;I‘”"h”: 2—The articulated G#and C# keys, wonderfully help-
ful in rapid-fire solo work.

time. Recently he tried out the
new Balanced Lyon & Healy
Saxophone and was so enthusi-
astic about them that he re-
signed his position to go into
business with Mr. C. F. Baker,
in St. Joseph, handling Lyon &
Healy instruments exclusively.
Right from the start his busi-
ness has grown steadily, Read
in the next column why he
switched to Lyon & Healy.

For fifteen years Mr. Karl E.
Johnson,anacknowledged Saxo-
phone authority of the Middle
West, has been manager of the

3—The balanced, non-bouncing octave key, permitting
lightning changes from high to low without the usual
“sour” note.

4—Pads that are actually waterproof, which seat
evenly and snugly in the same groove each time, thus
assuring true pitch and tonal purity.

5—Completely balanced key action.
6—Mellow, resonant tone.

*Name on request

If you doubt any one of these six sweeping statements

be fair with yourself-—and with us. Do what M.
Johnson did. Try the new Lyon & Healy Balanced
Saxophone. Checkeach point. We'll let you be the judge.

Lyon & Healy

Manufacturers of

Balanced Saxophones
Corner Jackson Blvd. and Wabash Ave., Chicago

Sold by the best music houses in the country, including—
John:Wanamakers.isiivreviva veansanaNew:York T A Beokars mciv Zlooin v .Pittsburgh F.W.Friday......
Henry Savage. ..... R Boston Crowley-Milner. ....... vivieron.:Detroit  Foster-Waldo o Minneapolis
Herman Wodicka. ....... v vv0..Cleveland  Goldsmith Company. ................Columbus §.Davidson & Bros.................Des Moines
Friedman's Music Shop, Inc.............Newark Cable Piano Company . ................Atlanta  Cline Music Company. .........v. 0000 Dallas

Los Angeles

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION §2.00 A YEAR

MUSIC TRADE NEWS :.: :.: 1074 Broadway, New York City

LET US Musm PRINTI“G A“n ENGRAVING BY THE BEAUTIFUL
e LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimeyes cheerfully made and original {deas submitted on anything in music. Communicate with us for prices

so-ag wincrester  WHITE-SMITH MUSIC PUBLISHING CO. Bgsrow
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A ROBERT

WOOD-WINDS

"ok N Distinguished Tone!

t‘ NSITUMENL | The gistinctive A. ROBERT tone is
Artists big, clear, mellow. It dominates—yet

= charms. That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A. ROBERT
Wood-Winds in all the world’s great bands and
symphonies,
It takes a personal trial to realize the real dis-
tinction of the A, ROBERT tone. And it’s easy
to make that trial. Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.
Sole Distributors for the U. S.

60 Broadway, Brookiyn, N, Y.

i

Mail the
Coupon!

THE FRED. GRETSCH MFG. CO,
60 Broadway, Brooklyn, N. Y.
Please send me (without obligation) your
Price List of A, ROBERT Wood-Winds and
tell me where 1 can see them,

WERISEREEST a2 T
GEL Y T T R

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig Drums and Traps, Deagan
Bells and Xylophones, Violins and Supplies.

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who ‘write

CRAWFORD-RUTAN CO., 1012-4C McGee St., Kansas City, Mo.

Herhert L. Clarke’s Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement
Elementary Studies s sttt * | $9.00
Technical Studies Hoes prodace g Foses " F 7"~

o g0 . 24 Grand Studie each
Characteristic Studies It cobmt s trmies"*) solume

Secatnrs Lo B, CLARKE, 245 Prospect Ave., Long Beach, Calif

THE CLARINETIST

Conducted by RUDOLPH TOLL

Learning 1o Pray v Tung

ITH the Klose method as my first and only means of

|/ '/ instruction, I now have been studying the clarinet

for a year. As an additional aid my brother

bought] your tonguing-device, together with your clarint
course, and I am more than pleased with the results obtained
from them, One of my principal difficultics is lo keep time;
when playing with a second person I cannot keep the steady
thythm necessary., Will you please tell me how to overcome
this trouble. I get outon time on the “up-beats” in “alla breve”
tempo. H. C., San Quentin, California.

Time values in music should be studied the same as are
multiplication and division in simple arithmetic. A good
practice in doing this is to take simple pieces or exercises
and break or divide the signatured time, as shown in the
following few examples.:

Example 1 shows four-four time divided into eight-eight:

Ex'!l
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Example 2 shows two-four time divided into four-eight:
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Note that the “up-beat” comes on the eighth count in
the first example, while in examples two and three it falls
on the fourth count.

In the same manner any specified time may be sub-divided
for practice, but when doing so everything must be played
very slowly at first, gradually increasing in tempo until you
feel the rhythm well enough to be able to count and play in
the time originally marked. Careful thought and constant
practice in this manner should help you to overcome your
difficulty. For further study, there are varied simple
exercises in the beginning of the Klose method.

Don't Transpose 10 Cuance Pricu
I have a high-pitch Eb alto sazophone with double octave
ley. What transposition should I make in order to play
with a low-pitch orchestra?  Would an extension pipe on
the neck of my saxophone put it into low pitch?
—W. B,, St. Joseph, Missouri.
It would be quite impossible to make your high-pitch
saxophone into a low-pitch instrument. An extension
pipe on its neck will lower the pitch of your saxophone to be
sure, but it also would throw the scale of the instrument
terribly out of tune. There are extensions made and placed
on the necks of some saxophones for the purpose of raising
or lowering the pitch (as there are adjustable tuning barrels
for clarinets), but this to only a slight degree and even
then the intonation is affected; but when the difference is
almost a half-tone (as it is between high and low pitch in-
struments) the idea of an extension pipe would be wholly
out of the question, and it is for this reason that the scale
would be absolutely unbearable. Nor could a transposition
be effected, because your high-pitch saxophone is not quite a
half-tone higher than the low pitch, and this (even in addi-
tion to the transposing) would necessitate a slight raising
of the pitch in order to make a frue half-tone in lower
transposition, and the whole would be very complicated.
I would not advise anyone to put forth the strenuous
effort of transposing everything a half-tone lower. Save
your energy and nerves by buying a low-pitch instrument.

Tae Way or THE BREAK

Is it a peculiarity of the Boehm system clarinets that, when
playing F and 4 on the upper line of the staff forte—(or
perhaps I should say double forte), wn order to keep them from
cracking it becomes necessary to contract the lips a bit more
than for the preceding tones?  Is it also due to such peculiarity
that, when playing the G and G for the same reason the lips
must be relaved more than for the tones which follow.

—E. A. ¥, Garland City, Arkansas.

As an experienced player of both the Albert and Boehm
system clarinets, I do not think the reason for the tones in
question breaking (whether played forte or double forte) is
because of a peculiarity in any clarinet. Rather is it
due to a lack of lip and throat control — just as the voice
of a singer will break through a lack of controlling the
vocal chords. Concerning the tones G and G#in particular
I would say that the cure for their breaking is just the
opposite—1. ., instead of relaxing the lips contract them.
The clarinet should not be played with the lips either too re-
laxed or too contracted, but with an almost even pressure
throughout the entire compass or range of the instrument.
To gain this, a good planis to practice intervalsof twelfths:
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Wiar or mie Opor?

1 have heard it stated that the oboe 1s not only a difficult in-
strument to play, but one which has some il effect upon a
player’s health, s the latter truef  How does the oboe com=
pare with the sazophone and clarinet?  Is it possible to get a
second-hand oboe at a reasonable price? ;)mw an oboist
have to make his own reeds, or can they be purchased ready
to play as are the clarinet and saxophone reeds?

—C. D., Franklin, New Jersey.

The ohoe, like any other instrument, is difficult if you
desire to master it. Its blowing, however, should not
affect anyone’s health any more than does the clarinet or
cornet, The ohoe reed is a trouble maker, and perhaps
the most difficult of all reeds to adjust satisfactorily, Oboe
reeds can be purchased ready-made, but invariably they
need some working down to suit the requirements of the
player. Watch the ads in music magazines and you gen-
erally will find one of a used oboe for sale; or get into
touch with a good music house.

Capital Notes 52 12¢

0X RUMMEL director Rialto Theatre, gave a
most pleasing medley of popular. numbers on the
piano as a feature recently. Rummel is gaining

favor daily and much of the success of the Rialto is due to
his musical programs, both solo and orchestral.

DICK LEIBERT seems to be cleaning up everything
in sight. He has his band going
on the Arlington Roof and it
was such a success the opening
night that hundreds were turned
away. Dick’s Lido Band, it's
pronounced Leedo, gained much
popularity via the air during the
Palace Theatre hour each week
this winter, and they were used
as a special feature at the Palace
and at Loew's Century in Balti-
more., Dick’s organlogue is a
regular feature on the program
now, and Dick says he feels that
he will soon be considered part
of the standard equipment such
as the velvet curtains, the air-
cooling system or the exit doors. Arrow marks the near-
est console,

IRENE JUNO

HARRY CAMPBELL certainly gave me the news of
the day for saying he was gaining weight. Advised me to
get some new glasses and declares it wasn't he, so it must
have heen the other fellow. I'm passing the buck to Lei-
bert, for he told me who had just left the bench. Now
sic 'em Harry!

RUTH fAND GRANT LINN at the present writing
are about ready to take that long-earned vacation north.
They write that their house has recently been purchased
by the Publix Circuit, which is buying extensively through
the south.

§ Beaches are opened and bands are going. Bert Sauls-
man’s jazz band is busy with the music at the popular
Chesapeake Beach, and Glen Echo, Maryland summer re-
sort, with McWilliams orchestra, has been opened. Chevy
Chase Lake is cateringjto the dancers with two bands, one
at each pavilion, both bands under Meyer Davis’ banner.

ROBERT {MACHET and father took over Wardman
Park Theatre and are operating it on the same plan that
has proven so popular at their new Little Theatre, down
town. Machet, Senior, is the business head while Bob
Machet scores all the pictures and arranges music for the
two houses. Each house has a refined trio of piano, violin
and ’cello, and Machet plays piano and directs at the
Little Theatre. This new venture is proving unusually
successful and the Machets recently went to New Yorkjto
gather still more ideas for their theatres.

The Metropolitan is using Vitaphone for presentations,
using such names as Jolson, Van and Schenck and Hackett.
Dan Breeskin furnishes music for the picture with the or-
chestra. Rather a novel idea was introduced when Vita-
phone was used for the relief shifts when Dan played the
same score and took up the music from the Vitaphone.
The picture was T'he Better Ole.

MADALYN HALL has been admitted to the exclusive
circle of Stanley-Crandall organists, and will do vacation
work this summer.

OTTO F. BECK returned to the Tivoli, and the situa-
tion was almost a riot when he appeared at the console the
opening night. He received a tremendous ovation at every
performance, and business is just about capacity. Otto
is doing feature organ solos with special lighting effects for
each.

GEORGE EMMONS is at the Tivoli, Frederick, Mary-
land, and I saw his name in electric lights when I drove
through the other day.
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Put an End to Your
Clarinet Troubles!

HE most aggravating clarinet troubles are unnecessary—
g tolerated only because habit (tradition) keeps players buy-
ing the same kind of clarinets they have been buying for years.

THE Silya.'Bef M li'l‘/\[: CLARINET marks the greatest
achievement in clarinet making in years—as big an improvement
over the wooden clarinet as the metal flute is over the now almost
obsolete wood flute.

No more checking, splitting or cracking!

Good for a life time!
The body of the Silva~Bet is made of a single metal tube with

exactly the same dimensions of bore as a standard high grade
wood ('I;n'm'cl. The Silva-Bel has a full, rich clarinet tone
and the entire range of the instrument is of even volume. The
Silva-Bet reaches a degree of musical perfection and mechan-

ical precision unattainable in any wood clarinet.

Line up with fhe leaders in your profession who know the Silya-Bel
—no broadminded clarinetist can resist the temptation of this won-

derfyl new metal clarinet—the .Silua'Bel’, the most perfect metal
clarinet that money can buy,

39 models to choose from. Try one at et b bbis s s e bacbavmatban i s e il
Your nearest music store or write for i
fallvarti - I'he CUNDY-BETTONEY CO.

particulars Jamaica Plain, Boston, Mass, Free Coupon

Pleage send literature of Silva-Bet.

The Cundy- Bettoney Co.

Originators af the First Successful Metal Clarinet

Jamaica Plain Boston, Mass.
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REC'0 TRADE MARK

WMLS.,

135 CoLumMpUs AVE,BosToN,Mass.

Silver flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
atalog by request,

Alexander
Selmer’s
“FOUR TALKS

MILLER'S Modern Method
racoso {0 GLARINET

TO
CLARINETISTS” i X-:ant:'nwinu showing correct tongue move-
Sent FREE on Request 2. Cuts showing correct left hand positions.

3. 168 carefully graded exercises and duets.
4.% Fingerings for Boehm and Albert clarinets.

Edward B. Marks Music Co, 225%cerisn
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Selmer™ T
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AUGUST GEMONDER & SONS

125-127 West 42nd Street Dept. M New York City

The Third Generation

ESTABLISHED 1846

Our Free Catalogs
Will Safely Guide You

Real O1d Violins. ‘“*Gemiinder
Art" Violins. Fineand Regrad.
uated Imported Violins, Bows,
(ases, Repairing, Exchanging.
DEFERRED PAYMENTS

< The marvelous in-
The Amphtone vention of our Mr,
A. M. Gemiinder., Lately installed in some
famous old master violins, Descriptive book-
let on request.

The VIOLIN WORLD A BioNTiiLy
$1.00 per Year Single Copies, 15¢

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ASK
TO Muller & Kaplan } YOUR
US STRINGS DEALER

i i ill send a sample set of Violin

00 O1EEI B somtat lebeated "“Intuna’”

§DE%§10$LQ[]QOE ail”m:ﬂnrn '(? mt’s'n?:r:mon ‘wm‘:::d
or money refunded. ONLY ONE BET AT THIS PRICE.

Send for “FIDDLESTRINGS" free

MULLER & KAPLAN, % York"

THESTRAD

Published Monthly in London

For the Violinist and
all lovers of Stringed
Instruments

A.AXELROD

17 Bnow St., Providence, R. 1.
Sole Agent for U. S. A.

Subscription Price
$2.00 per year
Sample copy, 206

VIRZI VIOLINS

Are pleasing more people than any other violin
ever offered for sale, We perform, for your violin,
master scientific repairing, in our own shop.

VIRZI VIOLIN BOOK & theyeer 1927
E., J. @ J. VIRZI

Violin Makers
503 Fifth Ave., corner 42d Street, New York

B E.B7TH ST.

'NEW YORK
EST, 1863

BEST STRINGS
SEND
FOR CATALOGUES

A NEW KIND OF VIOLIN CATALOG

Artistic—as the unique merit of Collingwood Violins demands.
Unique—because Mr. Joseph Collingwood's remarkable article
on ““Tone Building and the Choice of a Violin" is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation. Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, 3t ¥sedland Arenue

LOCAL REPRESENTATIVES WANTED
Jacobs’ Music Magazines, 120 Boylston St,, Boston
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THE VIOLINIST

Condueted by EDWIN A. SABIN

THE FLONZALEY QUARTET
(From an early account of its organization)

‘ ‘ THEN Mr, E. J. de Coppet of New York built his

villa near Lausanne, Switzerland, he chose a name

for it from a dialect of the Canton de Vaud, a sort gf
corrupt Italian interspersed with old French, and .C.'I”C(l it
“Tlonzaley,” which might be

5] translated “brooklet.” For years
Mr. de Coppet at his home in
New York had given informal
evenings of chamber music, in
which o string quartet, engaged
for the purpose, and Mrs. de Cop-
pet, a pianist of marked ability,
took part. The first violinist of
this organization gave up ‘hlﬂ
position in 1902, and Mr. de Cop-
pet (heing in Switzerland) asked
his friend, Alfred Pochon, to take
the place then vacated, So
Mr. Pochon gave up his posi-
tion at the Royal Conservatory

EDWIN A SABIN of Brusscls, and on his arrival
in New York found himself associated with three musi-
cians of high rank: Mr. J. Spargur, second violin; Arnold
Volpé, viola; Modest Altschuler, "cello—all of whom have
since become well-known conductors.

Quartet chamber music of the highest class makes most
exacting demands and these artists found so many other
calls upon their time that they could not hold a sufficient
number of rehearsals to produce entirely satisfactory
results. Mr. Pochon advised Mr. de Coppet to find four
men who could devote their entire time to quartet playing,
which was no easy task; each man must be a fine musician,
master of his instrument, young, and willing to exchange a
sure position for one of high artistic ideals though some-
what uncertain financial success. It likewise was neces-
sary to find four men of similar education and training. In
short, there was much to do before reaching a final result,

Mr. de Coppet promised to pay the expenses of the
enterprise, and in the Spring of 1903, Mr. Pochon, filled
with hope, wrote to his friends in the Conservatory of
Music and to other artists of his acquaintance, asking their
help in securing the proper men for his organization.
Joachim, Ysaye, Thomson, Casals, Thibaud and others
were enthusiastic over the plan and gave their best advice
and encouragement.

Tue QuarteEr TAKES SHAPE

Theresult was that Adolfo Betti, at that time instructor
under César Thomson, and professor at the Royal Con-
servatory of Brussels, relinquished his post to devote him-
self exclusively to quartet playing with the new organiza-
tion; and Ugo Ara, who was working at composition in
Vienna, permanently gave up his instrument (the violin)
to take the viola part. Searching for a ’cellist the three
appealed to Victor Vreuls, also a classmate, now a well
known composer, and director at the Conservatory of
Lusemburg. He warmly recommended his fellow country-
man, Iwan d’Archambeau, who was, he said, “as good a
‘cellist as he was a good fellow,” which is saying a great
deal. The four musicians having been found, it was de-
cided they should meet at Ilonzaley, Mr. de Coppet’s
Swiss home, in the summer of 1903, There the quartet
took the name of the place where they first gathered for
their professional title, and arranged to spend the ensuing
winter in Vienna.

In the fall of 1904, after its first European tour, the
quartet arrived in the United States for the first time, and
continued to work daily, playing only for Mr. de Coppet and
his friends and giving occasional charity concerts at
Mr. de Coppet’s request; it being his idea that as long as
the quartet existed it should play only for charity. But in
1906 there came a change in the business relations be-
tween Mr. de Coppet and the organization, and since then
the quartet has stood on its own responsibility, with an
engagement from Mr. de Coppet for a certain period each
winter in New York and each summer in Switzerland at
Ilonzaley, where on Sunday a chosen few are invited to
hear works both old and new presented.

The members of the quartet all belong to the Belgian
school of Music, a fact that has materially helped them in
gaining the unity of execution and smoothness of expression
that is characteristic of their art. “If work is nothing
without talent, talent is certainly nothing without work.”
For nearly eleven years the Flonzaleys have proven the
truth of the old saying, and it is not only because of their
natural gifts, but because of their persistent work and the
fact that they are only stimulated by the manifold diffi-
culties which they still meet on the arduous climb toward
their high goal, that they have attained the reputation
they enjoy in Europe and the United States. It was a clear
understanding of their lofty ideals that prompted a dear
friend and advisor of theirs in New York, in giving them a
loving cup a few years since, to have engraved thereon: —
Per Aspera ad Astra.

A. Eisenmann, the distinguished Stuttgart critic, writes
in the Neue Musik Zeitung.

Diversified LOOSE LEAF
CACOLLECTION of Colorful and
Characteristic Compositions for
the Musical Interpretation of
MOTION PICTURES & &

Published in nine volumes

Contents of Volume I

1 MELODIE d’AMOUR...s..... Bernisne G, Clements

2 TALLAHASSEE NIGHTS.......... R. S, Stoughton
A Creole Bacchanale

ST COOU R R o e eisnad o Norman Leigh

4 A VENETIAN NIGHT.......... Earl Roland Larson
Romance

5 A CAPRICIOUS OREAD ......... Frank E. Hersom
A Woodland Episode

6 CANNIBAL CHIEF ......coo00vvvers Fu T, McGrath
Fiji Dance

Contents of Volume Il

1 SHIMMERING SHADOWS....... Frank E. Hersom

2 MIGNON'S LAMENT......co0o0vvnnans George Hahn

Poeme Intime
3 MOUNTAIN LAUREL .,

Waltz
4 POWER AND GLORY..
Processional March

++.Thos. S. Allen
4+ George L. Cobb

8 JACINTA.: ¢ cosavosenesssnrosanes R. S. Stoughton
Spanish Dance -

6 SYNCOPET. Blues.....vvvvue vosoJi Chas, McNeil

Contents of Volume IX

1= THE-TIRRLER 15 s ovhsen oo George L. Cobb
Eccentric March ;

2 PAQUITA (v vvvivonvavsincvionnse Norman Leigh
Cancion Argentina

3 IN A WOODLAND VALE. .. Arthur Cleveland Morse

4 A ROMANCE IN BISQUE .......... Norman Leigh

5 FLO&E]R OF YOUTH . vcivoiess Frank R. Bertram

altz
6 OVERTURE MINIATURE........ Joseph F, Wagner

50c Net Each Volume

A New Volume

is added to this series
every other month ¢ &
Complete list of con-
tents on request ¢ Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists ¢

Walter Jacobs, [nc.

BOSTON, MASS.
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“It is o fact generally conceded that there is nothing
more difficult than string quartet music, It is immaterial
how good a soloist any member of a quartet may be or how
fine his tone and technic, these talents alone are no guar-
antee that he is gifted for quartet music, Sotimeand plenty
of it is needed to bring four artists to a point where they
can play in absolute unison, Each must play, as it were,
the other's iristrument, listen continually, keep tempo,
and feel in perfect sympathy, Quartet playing requires
more concentration and acute sensitiveness than any other
form of concert work, I say honestly and without exaggera~
tion, that I have never listened to purer quartet music than
that of these four foreigners composing the Flonzaley
Quartet.” Aside from the beauty of their tone, the Flon-
zaley artists are credited with the essential qualities of
clearness, soundness, and harmony to a marked degree.
Their high development of technic shows to what splendid
purpose their preliminary years of concerted effort were de-
voted and suggests how assiduously they put heart and
soul into their work.

Suort ExTracts vrom Crrricisms or 18 FIrsT Boston
Concenrt Given January 21sr, 1908,

“When within memory, until last night, Has a string
quartet of Latin players appeared in Boston? Betti,
Pochon, Ara, d’Archambeau — are Latin as their names
imply. They are of the south while the string quartets we
usually have are Teutonic and of the north. Latin was the
aspect of the new comers; Latin was the fashion in which
they seated themselves — the viola opposite the first violin,
with the second violin and 'cello almost facing, at right
angles, the other two. Latin unmistakably were some of
the qualities of their playing. It gained a light soft bril-
liance, as in Mozart's quartet, oftener than it attained the
sonorous depth of Beethoven’s last quartet. Latin warmth
of feeling for the music and the task in hand pervaded the
performance.

“From the heginning to the end the quartet was practised
ensemble and steadily its tone had life. Rightly the four
men sought and gained suavity, grace and charm in Mo-
zart’s quartet. The very orthodox in the Teutonic tradi-

tions might object that it was too prettily played, but the '

players went on from the prettiness to the grave if flowing
line, the brightness of tonal color, the light rhythm, the
delicate figurative which is the substance and spirit of the
music. Their warmth of tone, response to varied instru-
mental song and clearness of rhythmic accent served them
well, but the music somehow sounded smaller than it should
and the performance (of the Beethoven quartet) fell short
of persuasive eloquence. It did not quite release Beethoven
because it was too careful of him.”

Another criticism: —

“The interpretation was classic, the performance good
with continued expression of little niceties of feeling from
players well accustomed to one another, Temperament a-
plenty, with fire on occasion, but it was a Gallic.tempera-
ment; we rather missed the cold German precision; in
other words, the extremes were hardly far enough removed
from the means.”

Still another: —

“Possessed of adequate technical equipment and an al-
most perfect ensemble it seems as if criticism were well
nigh impossible, and indeed it is. If the quartet be judged
according to certain standards of delicacy, grace and
piquancy as the desired ends, then we must admit that
the Flonzaley Quartet is unimpeachable, and these qualities
shone forth in the quartets by Mozart and Singalia.
However, if we desire the depth and breadth of sentiment
which a Beethoven quartet imperatively calls for, then we
must confess that we found the Flonzaley Quartet a trifle
lacking in this respect. By this, we do not mean to say
that the Beethoven Quartet was not beautifully played, for
beautifully played it most certainly was, but certain por-
tions, especially the slow movement, seemed to call for a
more lofty interpretation than was given last evening.”

There is much more written, but I cannot quote further
from this period of the career of the Flonzaley Quartet;
in fact, space will not permit reporting extracts from other
criticisms. However, I cannot refrain from including the
closing paragraph of Philip Hale’s notice of the concert
given March 16th, 1918, in Jordan Hall, Boston.

“Nor is it necessary to speak at length of the Flonzaley
performance of Debussy’s and Mozart’s music. The en-
semble was as perfect as anything can be perfect in this
nervous and distracted world. The players breathed,
lived, thought as one great virtuoso. Add to polished
mechanism, singular euphony, rare musical intelligence, the
poetic imagination, vivifying soul, and we have the ideal
performance of an incomparable quartet” (This last was
nearly ten years after their first performance in Boston),

System or FroNzaLeys

A carefully worked out system is responsible for the
success of the Flonzaley Quartet according to Alfred Pochon
of the quartet. -

“Some years ago we agreed to play together according to
a system. Having found it efficient, we have retained it
without change to the present. The system is simplicity
itself — giving our individual attention to chamber
music, limiting ourselves to individual improvement and
ensemble work, we decided it unwise to deviate from our
path. We always play as a unit; we have no pupils. Any
publicity accorded us is as members of the Flonzaley and
no picture of any member is given but those of the quartet.
In the early fall we play in Europe about thirty concerts,
and in America close to one hundred. In the early summer

Col
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Lead Imstruments:

15t Violin or Solo 1st Ep Alto Sax
Complete also for Suxophone Trio

Loose Leaf Collection of
STANDARD MARCHES

for Orchestra

Volume I

OUR DIRECTOR (6/8)

AMERICAN BROADCAST (4/4)
NAVY FROLIC (6/8), .
NAVAL PARADE (6/8)

ROYAL ROO' ]
THE FRIARS (4/4

T. M. A, (4/4).,
THE DRILI

ASTER (6/8)

FIGHTING YANKS (4/4)

Volume 11

VIM AND VIGOR (6/8)........
LEADING THE PARADE (6/8).

CONVENTION CITY (4/4)
SOUL OF THE NATION (6/8). ..
CAPTAIN GOODRIDGE (6/8). ..
THE GARTLAND (4/4)

000, S S e o e

HALL OF FAME (4/4)
EASTERN WHEEL (6/8)

Volume III

ARMY FROLIC (6/8)

THE CARRONADE (6/8)
IRON TRAIL (6/8)
COROEBUS (4/4)
UNDER FIRE (6/8)

THE CENTURION (6/8)
THE CARROLTONIAN (4/4). .
ON THE ALERT (6/8)
SPUDS (6/8)
MAGNIFICENT (4/4)
OLD SALT (6/8)

SeXNs A W=

T, Bigelow
George L. Cobb
L ey aui George Hahn
Thos. S. Allen
George L. Cobb
F. H. Losey
Arthur C. Morse
Victor G. Boehnlein
THE AVIATOR(678) . cviisiiiii James M, Fulton
THETHRILLER (6/8), ... .. ..o Whidden & Conrad
.................. C. Fred'k Clark
Victor G. Boehnlein
THE COMMANDER (6/8) . .......ovcivvviin R. B. Hall
H. J. Crosby
RALLY ROUND THE FLAG (2/4)......R. E. Hildreth

NATIONAL EMBLEM (4/4).............. E. E. Bagley
.Gerald Frazee
..H. J. Crosby Opon
HEROES OF THE AIR (4/4).......... C. Fred'k Clark
COLUMBIA'S CALL (6/8).........vvv0s . Bob Wyman

Thos. S. Allen
....George Hahn
...R. E, Hildreth as a
Victor G, Boehnlein
CRADLE OF LIBERTY (6/8)............Alfred E. Joy
EXCURSION PARTY (6/8).......... Raymond Howe
Thos. S. Allen
Victor G. Boehnlein
MOBILIZATION (6/8); o i E. Mutchler
HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo

 THE NCe& (6/8)rciviiicvivvomaivn new F. E. Bigelow
MISS MARDI GRAS (4/4)............R. 8. Stoughton
George Hahn
THE BIRDMAN (678, i viivisnes Whidden & Conrad
THE AMBASSADOR (4/4)..........000. E. E. Bagley
JArthur C. Morse
.+.. Ernest Smith
Victor G. Boehnlein
.. Walter J. Hearn
.. W. A, Corey
. Victor G. Boehnlein
Hugh W. Schubert
wrence B. O'Connor
H. J. Croshy

R. E. Hildreth

V HEN GOOD MARCHES are
needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'

catalog, This collection comprises a cares
ful selection of 45 choice titles from the

Jacobs is world famed.
Hatandard"” and each incluc
phone part, a complele saxophone rio ar
rangement and tenor banjo chords, Put
up in serviceable and attractive double
fold covers.

Instrumentation
1st VioLin
2p Vionin
Viora Al

"CELLO Parts
Throughout
< Carefully
Frure Cued
181 CrariNgT 1IN Bb

2p CrariNer 1N Bb

Bass

Bassdon Steihions

Solo 1st and 2d Parts
Eb Avro Saxornones Complete
2d and 3d

Bb TeExor SaxorHONES
2d and 3d

C TENOR SAXOPHONES
1sT TrumpET IN Bb

2p TrumeET IN Bb All
Horxs v F T"::::m
TroMBONE Clarinets
Droms B-fat
Texor Banso (Crorps)

P1ano Acc. (Conductor)

Trio

PRICES

(Except Canada and Foreign,
Piano Acc. ({edh) $1.00 net
All Other Books,ea. .50 net

Walter Jacobs, Inc., Boston, Mass.

Sole Aglx.fur‘ British Isles & Colonies (Canada & Australasia excepted) 'ae . F. Wood Music Co., 84 Newman St. Oxford St., London, W, 1

Betti and Ara (who are Italians) go to their native country
and visit their parents and friends: d’Archambeau goes to
Belgium on a like errand, I return to my home at Tronchal
near Lausanne in Switzerland. Later we all meet at the
home of my parents where we have a chalet just below
the crumbling ruins of Gourse overlooking Lake Geneva.
Here the Quartet works all summer, far from cities and rail-
ways, surrounded by beautiful scenery and looking down
on the lake and valley 1000 feet below. In the morning we
practice separately, at eleven we play together, and the
same plan is followed in the afternoon. On Fridays we
have a formal rehearsal for friends. On Saturday we go to
Flonzaley and hold the Sunday afternoon concerts through
which we became known.” (This letter of Mr. Pochon
must have been written of the earlier years of the quartet.)

PERSONNEL

The personnel of the Quartet is a mixture of Italian and
French; an intermingling of racial musical traits that has
proved most happy. i

ADOLF BETTI, first violin, was born in Florence, Italy,
and studied in Liege, France, where he received the first
prize in 1892. He then appeared as concert soloist in
Austria and England, and after that was for three years
a teacher at the Brussels Conservatoire,

Printed in U. 8, A,

ALFRED POCHON, second violin, was born in Lausanne,
and he also was a student at the Conservatory at Brussels,
For several years before taking up concert work he was
assistant to César Thomson, the famous violinist,

UGO ARA, viola, was horn in Venice, where he secured
his musical education; later studying counterpoint under
Fuchs in Vienna.

IWAN D’ARCHAMBEAU, cellist, was born in Verviers,
Belgium. He became a student at the Brussels Con-
servatoire, finishing under Hugo Becker in Frankfort,

Since the organization of the Flonzaley Quartet, there
have been changes in the viola only; Louis Bailly, suc-
ceeding Ugo Ara, and d’Archambeau, brother of the “cellist,
following Bailly. Nicholas Moldaven holds the position
at present.

A\ VIOL.IINS
“ TRIAL
Deep, Mellow, Soulful, Far-carrying tone, greatest in reserve
ik force. For school orchestras, $15 and up. Professional, $45, $75,
. $100. Italian copies, $300to $750. Cash or payments. Photos
and d ve catalog. Supplies. Repari

BYRON E. BrEEBE " 1768 Clinton Street

Muskegon, Michigan
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs' Select
Repertoire for Young Bands.

REAL BAND MUSIC—musically meritorious in point of melody, composi-
tion and arrangement; full and complete in instrumentation, and playable.
Again and again do leaders comment with surprise and pleasure on the remarkable quali-
ties of these selections—and the secret is that they are especially written and arranged for
young bandsmen by musicians who ‘know their stuff."”

No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC,

with every part well within the scope of the inexperienced player. Yet so musically worth
while are these numbers that many of them are in the libraries of mature bands.

presm—
TWO OF THE MANY
LETTERS RECEIVED

I am using with much suc

cess your recent edition of
“Band  Music for Young

INSTRUMENTATION

Note the lly large instr tation lsted below. Each
part is on a separate sheet, with double parts for cornets, claris
nets, altos, basses, and drumas, as indicated.

EACH NUMBER SUPPLIED COMPLETE FOR]

Bands'
1—Conductor (B Cornet) 1By Barltone Sazophone
2-8olo and 1st By Cornets 1=1st Eb Alto
1=12d By Cornet 124 Eb Alto
1=3d By Cornet 2-3d and 4th Bb Altos
1=Ep Cornet 1=Baritone (Bass Cle
1=Plccolo 1=Baritone (Treble Cle%
1- Ul 1=1st Trombone (Bass Clef)
2= Iat By Clarinets 1=2d Trombone (Bass ‘IuR
2-2nd and 3d By Clarlneta 1=3d Trombone {Bass Clei
1~0Obos and Soprano Saxophone in C 1==1st Bb Tenor (Treble Clef)
{—Bassoon 1=2d By Tonor (Treble Clef)
1~By Soprano Saxophone i~Bb Bass (Treble Clef)
1=E» Alto Saxophone 2—-Basses (Eb Tuba)
1~Bj Tenor Saxophone 2-Drums

“The numbers listed and a wide variety of other original
copyrights and classics are available for orchestra in the
Walter Jacobs Library for Public School Orchestras, the
great success of the o Jacobs Folios for School Orchestras, etc. _Cmnplc(c cata-
tion 4 du 3 jogs of School Band and Orchestra Music with sample vio-

A Ae 00K, lin and cornet parts on request.

i3 playing the com
these splendid ar
and I am free lo

Chicago, Illinois.

IMPORTANT: The above pieces are not published
as a collection or folio and are obtainable only as sep-
arate numbers, each complete for the instrumenta:
tion as listed.

WALTER JACOBS, Inc., Boston, Mass.

\

The Walter Jacobs
Select Repertoire for
Young Bands

Home Town Band (4/4 March)
Red Rover (6/8 March). ..
Flying Wedge (C ‘-nlue) o

Lilios of the Valley (Waltz) .... o
Golden Memories (6/8 Reverie). .. ..
Camilla (2/4 Chilean Dance).. ...... Bone
Colored Guards (2/4 Char. March) ‘eidt
Flower Queen (Waltz) ......
Pink Lemonade A Circus Para
Ye Olden Tyme (3/4 Char, Dance) ... Weidt
Whispering Leaves (Reverie) ... ... Weidt
They're Off (6/8 March) 3

Fairy Wings (Waltz) .
in& Land (6/8 1dy!

Semuaunawre—

Sunflower (Gavotte)

The Booster (2/4 One-Step) Weidt
Jolly Sailors (6/8 March) ....... Weidt
Fragrant Flowers (4/4 Novelette) Weidt
Tall Cedars (6/8 March) Weidt
Bright Eyes (Gavotte) . Weidt
To the Front (6/8 March Da
I Dorado (4/4 Tango Fox Trot) . Weidt
lola (Valse de Ballet) ....... . Weidt
Long Run (Galop) ..... Weidt
Breath of Spring (4/4 Ch: Weidt

Rag Tag (6/8 March) ..
Priscilla (4/4 Colonial Dance)
Black Rover (6/8 March) .......
Queen City (6/8 March) ...........
Goose Waddle (4/4 Danse Char.)

Eventide (3/4 Reverie) ...,
Castle Chimes (Gavotte) ..
Drifting (6/8 Barcarolle). . i
Down Main Street (4/4 March) .......

Here They Come (6/8 March)......... it
Chimney Corner (Dance Grotesque) . ... B
La Sirena (Danza Habanera

Veronica (Barcarolle) ..
Blue Streak (Galop) . ...

e T b T
SRS ENE AR R EESERNRREERESESESSSERECS

Dance of the Teddy Bears. . , Weidt
The Winner (4/4 March). . Bertram
Mountain Laurel (Waltz) .. Allen
The Line-Up (6/8 March) riram
Just a Memory (Reverie) Weidt
Carita (Dans Espana). ... oo Weidt

brise, sk Namberi Vet 50
SOLO CORNET PARTS SENT
* ON REQUEST

IT’S HOT'!

320 South
Wabash Avenue

)i

From pianissimo to mezzo-forte I'T'S SWEET'!
from forte to fortissimo.

CORNET OR TRUMPET (state bore) . $4.00
TROMBONE . . « ¢ ¢« ¢« v v v s o 500
MONEY BACK IF UNSATISFACTORY

Send for Complete Catalog of BAND INSTRUMENT ACCESSORIES

CHICAGO,
ILLINOIS

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS

0O JACOBS’ ORCHESTRA MONTHLY
Pleasesend [J JACOBS’ BAND MONTHLY

DOITNOW!

00 MELODY
Eor i year beginning with the...............co...... issue I enclose §................ Sisiresenst
Namen oo :
Street ................. City. State

Subscription Price: {J.0.M. J.B.M. or Melody, $2.00 per year; Can., $2.25; Foreign, $2.50.
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Northwest News Notes

By J. D, BARNARD

fornia as previously reported, is now at the United

Artists’ Theatre in Seattle. George is a Columbia
recording artist, and no doubt is a big draw at the First
Avenue house,

Vitaphone and Don Juan are now in the third week of
their run at the Blue Mouse, Seattle. Leonard Hagen and
his gang are having a nice long vacation,

Everyone in Seattle has done a lot of moving lately.
Don Moore who played the Kimball at the Liberty
(formerly Neptune) Theatre is now at the Venetian,
Katherine Beagely taking his place. Berthold Lindgren,
(formerly at the old Strand) and Betty Shilton are now at
the Fifth Avenue,

Lucille Bossert of the Ridgemont and A. H. Biggs of the
Woodland have traded places, and Emma L. Barry is now
at the Royal.

Leonard Hagen and his Blue Mouse Music Masters are
now at the Egyptian until Vitaplone closes at the former
house.

Sam Totten writes that he is leaving the Capitol Theatre,
Salem, Oregon, and is returning to hisold job at the Liberty,
Olympia, Washington. Sam says that the fishing in the
Black River Lake, near Olympia, is much better than
around Salem.

“Bug” McClelland left the Madrona Garden Theatre,
Seattle, to playearly shift at the Blue Mouse. “Bus” got
in on a nice vacation hecause of the Vitaphone.

Sam Wineland has organized an orchestra and is on the
ether almost every night. Sam has a tremendous follow-
ing because he has played in Seattle for many years. The
writer remembers when Sam was concert master for M.
Guterson at the old Clemmer, Later he was made conduc-
tor at the Strand, where he had eight men. About two
years later he was moved to the Coliseum to assume the job

GE()R(EIC LIPSCHULTZ, instead of going to Cali-

‘of directing forty-four men. Sam’s success really dates

from his début at the Coliseum, as for some unknown
reason he was much hetter liked and went over better.

“Billy” Bilger was boosted recently by John Hamrick,
Billy has worked real hard at the Uptown and playing the
swing shift at the Blue Mouse, Seattle, so John put her on
top shift at his Tacoma house. More power to Lavillia.

Harold Knox is playing a dandy Kimball at the Dream
Theatre, Sedro-Woolley, Washington. Hadn't seen Harold
for three years, but he looks just the same as ever,

Eddie Zollman, formerly of Centralia, Washington, is
now playing at the Madrone Garden Theatre in Seattle.

Nellie Mitchell and Barney Barnes of the Granada and
Portola Theatres, respectively, are holding their own in
West Seattle, both playing concert and stage presentations.

Calvin Winter, conductor at the Capitol, Vancouver, B, C.
was in town (Seattle) for a brief visit. Mr, Winter has a
Jarge and excellent orchestra which is featured very heavily.
This organization is the pride of Vancouver.

The sudden death of Walter Henry Rothwell, conductor
of the Los Angeles, California, Symphony Orchestra, has
left that organization without a director. Mr, Rothwell
was stricken with apoplexy while driving his car, and had
just time to bring the car up to the curb before his death.
This famous leader went to Los Angeles nine years ago
from the St. Paul, where he was leader of the symphony
orchestra. He was about fifty years of age, and besides
leading the symphony, was head of the Philharmonic So-
ciety and one of the directors of the Hollywood Bowl.

Jack O’Dale, featured organist of the Wintergarden
Theatre, Seattle, was recently appointed director of the
Nile Chanters, the chorus organization of the Nile Temple
of Shriners. There are twenty-four men in the group which
does all the concert work for that organization.

Henri Damski and his orchestra recently opened Seattle’s
new ultra-exclusive apartment hotel, the Camlin, Henri
and his gang are also busy playing radio dates.

Ray Warkins has an orchestra in the Bonnie Brae Ball-
room and Al Patton and his bunch are out at the Pig'n
Whistle.

Mitey Anne Leaf is playing the Wurlitzer at the Cri-
terion in Los Angeles. She is featured in concerts.

Bruno Walter of Berlin, Germany, has been engaged as
guest conductor for the Hollywood Bowl to direct orchestral
concerts there this summer. Herr Walter is one of the
most distinguished European musicians to appear in this
country, and the Hollywood Bowl Association feels for-
tunate in securing Walter’s services.

Eddie Scholl is now playing at the Circle in Los Angeles,
doing his daily dozen on a nice big Wurlitzer.

“Ollie” Wallace seems to be naturally a creative genius.
He’s always springing something new. The Lifth Avenue
Theatre announces that “Ollie” is going to introduce a
new organ at that house, Wallace calls this instrument the
biggest little organ in the world.

Already credited with the introduction of the pipe organ
to the motion picture theatre, he has added what is re-
garded as another forward step in organ presentation to
his fame. “Ollie’s” new conception of ‘the organ is a
midget console which may be used on the stage and moved
about at will. He declares that this new instrument has all
the volume, range and tone of the giant Wurlitzers. The
exact operation of this novel organ is a secret, but whatever
it is, the result is said to be an innovation of importance with
possibilities that may bring it (like the first organ) into
nation-wide use. When the writer gets to see and hear
Wallace’s brain-child, more information will follow.
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 Faster Sunday was made a big event musically at the
?gntlple Theatres, George Lipschultz at the United Artists’
Theatre had a special one-hour concert with many promi-
nent local singers and musicians taking part, including the
Norwegian Male Chorus, directed by Rudolph Moller,
and Miss Agnes Swenson, coloratura soprano,

At the Coliseum, Jan Sofer’s orchestra was augmented
by Herbert Graf, prominent harpist (who will take a
permanent chair at the Coliseum) and many other well-
known musicians, and a quartet composed of Mrs, Romeyn
Jansen, Mrs. Alice MacLean Davis, Mr. Marshall Sohl
and Mr, Oliver J. Williams, :

Viola K. Lee writes from Denver, Colo., that she is now
playing at the New Aladdin Theatre there, besides broad-
casting regular daily noon concerts over KOA. She has
been doing this for the past five months.

Dubois .Cornish is now playing at the Blue Mouse,
Portland, Oregon. He has a nice big Wurlitzer organ and
is featured in solos.

It is rumored that our good friend Liborius Hauptmann
is leaving the Liberty, Portland. Just where Mr, Haupt-
mann ig going no one seems to know ag yet.

Henri Le Bel is credited with being one of the big draws
at the Portland Pantages house. Le Bel is a natural draw-
ing card, being a master showman as well as a thorough
artist. He is one of the few organists to create a real
following in the Northwest, and is considered the ace of
the Pantages string. This house is doing better business
on an average than any other house in the city.

Georgie Stoll, conductor at the Broadway (Portland)
has made this house an oasis in a desert of poor business,
for since his installation there business has been unusually
good, This goes to show that pep, personality and show-
manship can go far towards doing a great deal for a weak
box office. You see, the Paul Ash bug has reached the
Northwest.

What is needed in this part of the country is a few good
showman-organists. We have two of note, but one has
turned conductor, and one from two leaves one. With
Keates and Cecil Teague gone, our numbers have greatly
diminished.

Herb Wiedoeft and band have been playing at the Hotel
Grant, San Diego, California. They were held over an
extra week.

Henry Halstead and orchestra will open at the Mission
Beach resort ballroom, San Diego, California, on May 10,

Eddie Dunstedter, organist at the State, Minneapolis,
is becoming known as a real showman, Eddie is staging
the presentations, and the folks are giving this hoy a
great big hand.

George Johnson at the Riviera, Omaha, Nebraska, is
scoring with his organ solos. His specialities are exceed-
ingly versatile, which shows this boy’s ability.

Leon Vavara became conductor of the orchestra at the
St. Francis, San Francisco, California, on April 9.

et U S s

National School Band Contest

HE National School Band Association contest was
T completed Saturday evening, May 28. Council
Bluffs, Towa, acted as host to the competing bands,
and discharged the responsible obligations connected with
that position in a most gratifying manner. This national
contest, which is the final contest participated in by winners
in the numerous sectional contests held earlier in the season,
called out twenty-three band entries from all sections of
the United States.

The contest program was notable for the general excel-
lence of performance exhibited by all the contestants.
The consistent encouragement given of late to instrumental
music in the public schools is beginning to bear fruit of a
most agreeable flavor. Every entry in the contest in all
classes acquitted itself with distinction.

C. M. Tremaine, secretary of the National Bureau for
the Advancement of Music, acted as director general of
the contest and was assisted by a committee of five super-
visors composed of Lee M. Lockhart, Council Bluffs, Iowa;
Joseph E. Maddy, Ann Arbor, Michigan; J. W. Fay,
Louisville, Ky.; Russell V. Morgan, Cleveland, O.; and
Dr. Victor L. ¥. Rebmann, Yonkers, N. Y. The three
judges who passed upon the numbers played by the con-
testants were Herbert L. Clarke, the famous cornet
soloist and director of the Municipal Band, Long Beach,
Calif.; Osborne McConathy, a nationally known leader of
musical education and formerly the head of the department
of instrumental music at Northiwestern University; and
Captain Taylor Branson, who has recently succeeded
Captain Santelmann as leader of the U. 8. Marine Band.

During the afternoon of the first day of the contest, all
of the bands entered appeared at Bayliss Park in a huge
band ensemble of 1400 musicians, conducted in turn by
Mr, Clarke and Mr. Branson.

In class A bands, which comprises bands from high
schools of 400 or more students, Joliet, Illinois, winner in
last year’s contest, repeated and was adjudged winner for
this year with Council Bluffs a close second. There was,
in fact, only one thirteenth point difference in the markings
given these two bands by the judges. Modesto, Calif., was
third, Nicholas Senn High School, Chicago, was a close
fourth; and honorable mention was given the bands from
Lockport, N. Y., and Quincy, Ill. The closeness of the
contest is further emphasized by the slight difference in
rating between the winning band and the band from Quincy,
I1l., which received second honorable mention, the mark-
ings of the judges showing but a fraction more than four
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No. 1 THE FLOWER GIRL
No. 2IN THE FLOATING GARDEN
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By CADY C. KENNEY

We are exceedingly proud of this new publication, and
unhesitatingly recommend its purchase on our

MONEY BACK GUARANTEE

as to its exceptional merit. While attractively artistic in
conception and arrangement, the numbers are of a grade
adaptable to the widest possible range of use by both small
and large organizations.

NOTE

Ep Baxophone, Bb Baxophone, 1st and 2d C
Tenor (Melody) Baxophones ineluded in both
“gmall” and “full” orchestra,

WALTER JACOBS, Inc., Publishers, 120 Boylston Street, Boston, Mass.

points difference between these two bands, although they
were separated by three other bands in the final ranking.

In class B bands, from high schools of less than 400
enrollment, Princeton, Cal, was awarded first prize,
Vermilion, S. D., was second, Ida Grove, Iowa, was third
and Cleveland, Oklahoma, was fourth. Just as in class A,
the contest in class B was extremely close, there being
but one and three twenty-sixths of a point difference in
scoring between the first and fourth place bands.

On the opening day of the contest the National School
Band Association held its annual meeting. A. R. McAllis-
ter was elected president, Lee M. Lockhart, first vice-
president, Frank Manchini, second vice president. C. M.
Tremaine, director of the National Bureau for the Advance-
ment of Music was re-elected secretary-treasurer, and a
board of directors with representatives from twenty states
was also elected.

This meeting inaugurated the second year of the Associa-
tion’s existence and was a most enthusiastic one. The total
membership of the Association is now about 2500, and
most of the members were either present in person or by
proxy. At this meeting many additional bands were en-
rolled, and judging from the reports submitted, and the
enthusiasm manifest, it is confidently expected that
during the coming year the total membership will reach
10,000 or more. All those who are active in school band
work are eligible to membership.

The high artistic level maintained by the playing of the
competing bands and the national interest in the school

band idea which has made possible the many sectional
contests and this national contest as their climax, can be
largely traced to the influence of this Association. It is
certainly sufficient warrant that the work they have been
doing is constructively well planned and worth while.

= e ewor——————

Norwich, Connecticut. — With Miss Evon Broadhurst, as
assisting soprano soloist, the piano pupils of Mr. Earle L.
Sparks and the violin pupils of Mr. Edgar J. Caron (asso-
ciate teachers in the Waterman School of Music) presented
a most enjoyable program at a combined concert in the
studio on Sunday afternoon, May 15, 1927. The Norwich
Bulletin said: “The interpretation of the classical numbers
gave evidence of close co-operation hetween teachers and
students. The well-balanced harmony, accent, rhythmic
playing and tempo guisto of the piano students were well-
marked.”

New York City, N. Y. — A manufacturing institution
necessary to an art is not usually directed by an artist-
performer, In the case of the Vincent Bach Corpora-
tion, manufacturers of mouthpieces and high grade trum-
pets and cornets, Mr. Vincent Bach himself is a cornet
soloist of wide reputation, a former member of the Boston
Symphony Orchestra, and Russian Ballet of the Metropoli- -
tan Opera Company; an artist-manufacturer in every sense
of the word. Mr. Bach broadcast to a keenly appreciative
audience in the early part of June from Station WNYC.

A

T



50

Melody for July, 1927

A Monumental Work

FOR

Fretted Instrument Players

ARMSTRONG'S
HARMONY

Fretted Instruments
By THOMAS J. ARMSTRONG

One of America's foremost fretted instrument
scholars—a teacher whose writings have won
universal recognition for their masterly treat-
ment of difficult subjects, their clearness, di-
rectness and accuracy—now given to the pro-
fession, after years of research and painstaking
preparation.

A New System for Harmonizing and
Arranging Melodies for Guilar, Ha-
waiian Guitar, Tenor Banjo, Ukule-
le, Standard Banjo, Mandolin and
all Fretted Instruments.

The clearest, brightest and most lucid pre-
sentation of harmony ever conceived,. ARM-
STRONG’S HARMONY lights up the dark
places, unfolds the simple beauty of the study
and opens up an easy pathway to success.

ARMSTRONG’S HARMONY is a text-
book of which the fraternity may well be
proud. For the teacher it will be invaluable,
for the professional artist a refreshing change
from old-style methods, and for the ambi-
tious student, it offers a safe road which he
can follow with confidence.

Hundreds of melodious examples and ex-
ercises are given, many of them showing five
or six different ways of harmonizing a
melody.

ARMSTRONG’S HARMONY consists of
two parts bound together in one volume.
The parts are not sold separately. Part 1
deals with the theory of the art and Part 2 the
practical side as applied to all fretted instru-
ments.

Every teacher, student or player should
have a copy of this invaluable book.

Handsomely bound with a neat cover con-
taining a beautiful design in colors.

Price, $3.00

WM. J. SMITH NUSIC C0.

214 East 34th Street New York City

Improvising and “Filling In’

§ A series of practical articles for play-
ers of wind and string instruments
By A J. WEIDT

IMPROVISING VARIATIONS

HE art of improvising or “Filling In,” when sus-

tained notes occur in the melody, can be acquired

through practice and a knowledge of melody writing.
This series will be of particular interest to the dance
orchestra man and can be applied to the saxophone, clari-
net, trumpet, violin, piano, xylophone, and trombone (if
the player can read and transpose in the treble clef). The
readers who are not familiar with the fundamentals of
harmony will be better able to understand this and the
following installments through a
preliminary study of chord con-
struction, intervals and progres-
sion. Details may be found in
any beginner’s book on harmony.

CHORDS AND ARPEGGIOB
A chord consists of three or more
notes played simultaneously, built
up in thirds from the lowest note
when the chord is in its original
position, written on lines as in the
first measure of Nos. 1 and 2, or
in spaces as in No. 3. The lowest
note, or root, identified by “r”" at
the left of the lowest note, indi-
A. J. WEIDT cates the name of the chord, which
is further shown by the letter below the staff in these ex-
amples.

The next highest note or interval of the chord is called
the third, indicated by the figure 3 at the left; the fifth of
the chord by the figure 5; and the seventh by the figure 7,
asin No. 4, The second measure in No, 1 shows how the
C chord is played as an arpeggio (one note after another in
consecutive order),

No. 2 shows the G chord built on G as a root, No. 8 the
I' chord, and No. 4 the G7 chord of 4 notes.

Abbreviations used in these articles and examples are as
follows: :

C indicates the C major chord

Am indicates the A minor chord

7 indicates the G dominant seventh chord.

No. 5 is an example in the key of C major, using the three
relative changes or modulations which are the basis of har-
monic progression in all keys; that is, tonic to sub-domi-
nantto dominant to tonic. The small whole notes (which
are not played) show the chord construction and the letters
below them indicate the name of the chord they form.
The 8th notes, show how the chords may be played as
arpeggios in 6/8 time,  The first three 8th notes (C E G in
No. 5) occur in the C chord. The last three 8th notes indi-
cate the same chord in a different inversion (C G E).
Notice that each of these triplets consists of the three notes
(C E G) which form the C chord, only used in 4 different
order. In the measure following in No. & each triplet
consists of the notes F' A C, belonging to the I or subdominant
chord. For the G7 arpeggio in the third measure of No. 5
the four notes of the chord, moving upward, follow consec-
utively, beginning |with the root, as shown in the chord.

WEIDTS CHORD SYSTEM

LESSON'1 SV.X.
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In moving downward the last three notes, F, D and B
follow in consecutive order, as in the chord, In the last
measure the C chord is again used, The movement can be
either down or up, ad lib, and the last note at the end of
each example is always the key note, or € in No. 5.

The first note in each measure must also be the root or
Jlowest note of the chord indicated when in its primary
position,

Notice in both examples Nos. 5 and 6 that the first note
of each measure is always the root of whatever chord is
shown. For example: When the C chord is indicated the
arpeggio beging with C; when the I' chord it begins with
I, ete. Notice that one of the notes (G) of the E7 chord in
No. 6 is sharped, therefore, it should also be sharped in the
following arpeggio, Notice again in the B chord used in
No. 8 that D is sharped. N. B. The reason for the use of
the sharp signs in the dominant chords in minor is that the
game dominant chord is used in hoth minor and major keys
but in the minor keys the third of the dominant is not
sharped in the signature, consequently it must be raised a
half tone by an accidental.

Important: When modulating from one chord to another,
no wide skip must occur. Notice that there is a drop
or raise of only one degree or note between each arpeggio
group, as shown by the line connecting the last note of each
measure with the first note or root of the following measure.

The second of the first group of connected staffs, No. 6,
shows the relative minor, A minor, of C major, It is called
the relative because both A minor and C major are in the
natural key, that is they have no sharps or flats in the
signature. The same rules follow when playing arpeggios.
It is sometimes necessary to drop to a lower octave in
order to avoid the upper register and also to avoid the
monotony of using the same model continuously. In the
second meagure of No. 6 (Dm) the drop is made after
playing the root or lowest note of the chord in its funda-
mental position. Instead of moving up to “F,” notice
the drop downward to “F,” an octave below. This is
identified by the connecting line slanting downward.

This change (dropping an octave) is best made following
the root of the chord. It is also possible to drop an octave
after the third of the chord as in the 2nd measure of No. 7
when the drop is made from E to G. The effect, in this
instance, is not as good as when making the drop after the
root, as it breaks up too much the design of the original
pattern.

Rule: Never skip a note or interval of the chord indi-
cated when playing arpeggios where the motion is consecu-
tively down or up. (See ex. No. 5.)

The small notes cued in, with stems up, show the pattern
that was intended to be used, and the large notes show the
change that occurs in this pattern when it is desirable to
“drop” into the lower octave.

After carefully studying and analyzing each measure of
the four examples, Nos. 5 to 8, you are to write out in the
hlank staves of the four exercises, Nos. 9 to 12, the arpeggios
according to the harmony indicated by the small open notes
and the letters below each chord.

The most important feature for the student is to try to
play the “fill in” pattern in the exercises before filling in the
blank measures with the correct notes, in order to acquire
the necessary ear training. As some transposing instru-
ments are played in sharp keys and others in flat keys the
student should practice only in the most practical keys.
In the next installment a chord chart in all keys will be
included. N. B. the pianist should play the first note or
root, of each chord model of both examples and exercises
in the bass clef, i. e., an octave lower.

-t

Bloomfield, Iowa. -— Walter}M. Johnson is the Chief of
the “Saharian” musicians whose home-oasis is a town of
only twenty-five hundred, although they musically invade
the surrounding territory from time to time. In their home
town the Saharas have to compete with orchestras from
other and much larger towns, with larger and supposedly
betterensembles. Nevertheless the seven somehow always
manage to put over what seems to please everybody, and
thus ably hold their own. They also make nomadic
incursions into other towns and adjacent small cities where
musically speaking, they leave anything but a “trackless”
trail behind them. Of these Mr. Johnson says:

“You can be assured that it is uphill work to put over an
orchestra from a small town in a larger one where they look
with contempt upon the burgs and can’t conceive of any-
thing from the little places as comparing with the organiza-
tions that come to them from the smaller cities. However,
we are getting along, and surely get a lot of kick out of it.

“My next moveisa Bloomfield Community Orchestra
of not less than forty players, perhaps many more.”

To let the readers into a trade secret, the real origin of
the name under which these seven players are known is
a hot one. Besides music as an avocation, Mr. Johnson is in
the coal business as a vocation, and one of the varieties of
coal which he handles [is known as the Sahara, which
isn’t so bad as a name transcription when it is consid-
ered that coals are also called “diamonds.” However,
Mr. Johnson says the owners of thearticle don’t think the
name is so awfully cute for a playing ensemble. — M. V. ..

Portland, Maine—Mr. Clifford E. Leighton gave his an-
nual mandolin and banjo concert at Frye Hall on May 11,
1927, presenting a program of ten numbers. Assisting
talent were Miss Mollie Pillsbury, reader; and Miss
Kathryn Hilliard in solo dancing. Messrs. Spaulding,
Adams, Desmond and Ingraham played a banjo quartet,
and Mr. Leighton appeared in a mandolin solo,

Qutstanding Musicians Demand

B&D “Silver Bell” Banjos

(Reg. U. 8. Pat. Off.)

RANK REINO and his music
have been constant compan-
ions for many years. Always

a Plectral instrument player from
his youth, during which time he
became very proficient and taught
the Mandolin and Guitar, at the age
of eighteen he was featured as
Guitar soloist of the Ritz Review.

Later he took up the Tenor
Banjo, when his ability as an artist
was immediately recognized. Previ-
ous to 1924 he was a member of a
number of leading orchestras -
Sam Lanin’s, Bennie Krueger’s,
Arthur Lange’s and others — dur-
ing which time he recorded with
various orchestras for about all the
leading companies.

In 1924 he joined Vincent
Lopez and his Hotel Pennsylvania
Orchestra and accompanied him on
his three-months’ European tour
the following year, and was with
Lopez until the summer of 1926.

Frank Reino is considered the
outstanding Banjo Artist of New
York City, whether Soloist or Or-
chestra Player, and has been chosen
Banjoist of the latest creation of
Roxy, called Roxy’s Super Jazz
Band, and broadcasts every Monday over WJZ with Roxy’s Gang. Mr. Reino
also has a year’s contract to broadcast with Kramer’s Headliners over WAAT.

FRANK REINO

Roxy's Jazzmanians

Roxy introduced his Super-Jazzists, May 14th for a minimum run of six weeks.
No one individual will be identified as a Paul Ash, but the idea might be called a
super-development of the Ash school. The band will be the nucleus of the presen-
tation programs and will be generously featured by Roxy twice a week on his
Sunday afternoon and Monday night broadcastings over W]Z with Roxy’s Gang,
as well as on the stage.

Frank Reino has been chosen the banjoist of the above organization. He was

with the original Vincent Lopez Orchestra and has just purchased a style No. 6
Ne Plus Ultra B. & D. Silver Bell Banjo.

New 48-page Combined Catalog and Silver Bell News JUST P UBLISHED—
[38 Pages of Orchestras and Professional Players}—FREE!

GROTON
CONN.

The Bacon Banjo Co., Inc.,

MUSIC ENGRAVERS AND PRINTERS

‘\Largest Yy S —— Estimatiy
Music Printers ( ¢ - TITjes/s \Gladly Furnished

West of NewYork\ ’/onAnything inMusic
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Banjoists ATTENTION!

New Resonator Model Banjo Pin
ACTUAL SIZE

/
4 HAND
S ENAMELED

Description:
Entire ()nllim' and Resonator Gold Plated,
All detail, frets, strings, bridge, tailpiece
and position dots in Gold Plate on White
Enamel Head and Black Enamel Finger-
board.

FULL
GOLD
PLATED

BANJO CLUBS
SCHOOLS—TEACHERS—DEALERS

Write for quantity prices

The General Specialty Company

4320 N. Claremont Ave. Dept. J. Chicago

NEW!

BANJO PLAYERS
Loar’s Orchestral Tenor Banjo Method

A complete musical education for the Tenor
Banjo student and enthusiast in four volumes,
including a course of practical harmony, used
and endorsed by the leading schools of America.

Price (each volume) $1.00 net

Also Ready: Four New Tenor Banjo Folios

NICOMEDE MUSIC CO., ¥ion

Tenor Banjo Folio * Solos

Favorite, i ovvvvrvisins $ .75 Littig Comic Songs...$ .25
Feist Popular Hits.... .50 Smith All Star No. 1., .50
Ideal Corlection ...... 1.00  Smith All Star No.2.. .50
Littlg coivooivvinasnnn 1.00 and numerous others

Music Publisher, 932 Qsb
Jas. H. Johnstone §" g M Zo0 M.

For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W. M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation.

FINGER PLAYING
PART I

Book 2..
Book 4, ,
Complc!e

The above prices are NET

WALTER JACOBS, Inc. ststov s
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The Tenor Banjoist

Conducted by A, J. Weidt

A FLOCK OF QUESTIONS
Rl' ADING your articles in the J. O. M. and playing

your first-grade regular banjo solos has convinced
me that you are an authority on banjos and I would be
plvusml if you would give me information relative to
queries that follow.

-J. H, Tuier, River Falls, Minesola.
I'rom Five-String 10 PLECTRUM

I have two five-string banjos, but would like to convert one
into a regular plectrum instrument,  Would that work all
right?

To change the standard banjo into a plectrum banjo it is
only necessary toremove the fifthstring from the standard,
and the tuning of the first four strings is the same on
both instruments.

A Quesrtion or DiFricurry

1 always had supposed that plectrum playing was harder
than finger playing when the instruments are used for playing
solos or popular music. Which s the harder?

In solo work the plectrum style of playing the long neck
banjo is more difficult than the finger style, because of the
first three strings being tuned in thirds. This necessitates
continued changing from one string to another when
playing scale passages, which is comparatively easy in
finger style playing where alternate fingering is used.
\rp(‘g"lm also are more easy to play in finger style.

Reramive 1o Posimion Work
Is there more position work involved when playing the
plectrum instrument than in ]llujzng the five-string banjo?
As the fingerboard is the same in length on both instru-
ments, the number of frets is the same on each. There-
fore the number of positions occurring on each is the same,
each fret indicating a different position.

Precrrum Banio Stupies

Are there any Elementary Studies written for the plectrum
banjo? Are volumes IX and X in the “Jacobs’ Banjo
Collection” written in easy grades?

The selections in the two volumes of the Jacobs' Banjo

.Collection mentioned, are graded from easy to difficult.

Reason ror Crancing Banios

The reason why I wish to change banjos is that when my
five-string s strung with gut strings they last only about three
days; also, they are everlastingly out of tune. Can you
suggest a remedy?

Have you tried silk strings, which not only are more
durable but less apt to be false? Of course steel strings are
the most practical for plectrum banjo playing.

SicaT-PrAYING oN FIvE-STRING AND PLECTRUM

Is 1t easier to play at sight on the plectrum banjo than on
the five-string? I mean as regards solos and popular music.

There is about the same degree of difficulty in sight
reading, whether playing on either the standard or plectrum
banjo. (See also answer to third query.)

—————er e

PROMINENT AS A MUSICIAN

OLLOWING an illness of several months’ duration,
Professor Gustav J. Klieman, for many years a promi-
nent musician of Williamsport, Pennsylvania, died at his
residence in that city on May 8, 1927. Mr. Klieman was
born in Saxony, Germany, on May 15, 1854, He came to
America in 1880, teaching music in New York City
and adjacent smaller places until 1883 when he moved to
Hazleton. In the latter city he directed the Maennerchor
until 1895, when he removed to Muncy. In 1898 he
located in Williamsport, where as a teacherand director he
gained much prominence as a musician. He directed the
Gesang Verien Harmonia for many years, and the singing
section of the Turn Verein for thirty years. He also or-
ganized and directed the Moose Male Chorus, directed the
High School Mandolin Club, and was member of the
American Gwild of Banjoists, Mandolinists and Guitarists.
It seems a sad coincidence that the passing of & man who
had done so much to advance the cause of music in his
community should have occurred during Music Week, but
death is inexorable. Mr. Klieman is survived in this
country by his widow, Mrs. Alice Klieman, one daughter,
Mrs. C. A. Bower; two sisters in London, and a brother in
Hamburg, Germany.

AI‘TER many years of stage activity, yet only fifteen
minutes following the completion of his last musical
act on the stage at Keith’s Theatre in Portland, Maine,
on May 8, 1927, the well-known Lou Crouch, veteran
banjoist, collapsed with a heart attack and expired almost
instantly. Mr. Crouch, who was widely known as a
professional banjo player, was sixty years old at the time

of his death.

Gl oUIMET LOMES

PROTECT and INSURE
INSTRUMENT

with a

Koverite Case

YOUR

Used and Endorsed by

F. J. BACON, Bacon Banjo Company

MICHAEL PINGITORE
GEO, C. LEHRITTER

Paul Whiteman's Orchestra

HARRY RESER, Clicquot Club Orchestra

and many others
None Genuine Without the Trademark

Ask your local dealer to show you the Koverite
Case or write us.

The Lifton Mfg. Co. New voriciey

For Tener-Banjo, Ukulele and all Fretted Instruments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J.

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and
students.  Biggest selling finger
picks on the market. 40c per pair,
regular or small size. Obtalnable
from all jobben and dealers.
HAROLD ORTH, Mfr.
1870 Beacon Street
Boston, Mass.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult Aifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.
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26th Annual Guild Convention

HE 26th Annual Convention of the Guild of Banjoists,
Mandolinists, and Guitarists, held at the IHotel
Pennsylvania May 22 to 25, was an entire success.

There were approximately one hundred registrations of
Guild members for the Convention, and the attendance at
the Guild Banquet, held at the l’«'nnxylvnnin the evening of
May 24, was augmented by several dozen more than the
total number of registrations, making necessary a last-
minute enlargement of accommodations for the banquetters,

The complimentary concert to the Convention attend-
ance given by the Serenaders at their new quarters in the
Steinway Building was extremely enjoyable and thoroughly
appreciated by the considerable crowd that attended. The
program consisted of numbers by the Seville T'rio, the
Serenaders’ Quintet, and the Serenaders’ Plectrum Orches-
tra, Alice Conklin as mandolin soloist, William D, Bowen
us plectrum banjo soloist, and Alex Magee as banjoist,
appeared on the program with the above ensembles,
Particularly effective were the tenor solos by H. L. Hunt of
the Charles C. Ditson Company, to the accompaniment
of the Serenaders” Plectrum Trio,

After the banquet Tuesday evening another interesting
program was presented with H. L. Hunt acting as toast-
master. On this pmgmm there appeared Walter Kaye
Bauer as tenor banjoist, Salvatore Cusenza as mandolinist,
Sophocles T Papas as guitar soloist and the Gibsonian En-
semble under the direction of James Johnstone, of Gibson,
Inc. All of their numbers were particularly enjoyable and
under the genial and efficient direction of Mr, Hunt the
whole lmnqmt program wasg a decided success.

”ll‘ Convention concert given at the Town Hall on the
evening of the 25th introduced Shirley Spaulding, banjo
soloist, Walter S. Holt, mandolin soloist, William Foden,
guitar soloist, Albert Bellson, tenor-banjo soloist, Lloyd
Loar, mmulnln soloist, and the Serenaders’ Trio and Plec-
trum Orchestra, Each of the soloists did full justice to the
considerable reputation they enjoy and the numbers pre-
sented by the Serenaders’ Orchestra were especially notable
for the artistic excellence of the ensemble and the note-
worthy example furnished of how effectively a completely
voiced plectrum ensemble can present first class music,
A great deal of credit is due Mr, Foster as director, and the
members of the Orchestra, for the musical intelligence and
persistence which made possible such an interesting and
worth-while plectrum ensemble.

The business sessions were chiefly notable for the atten-
tion given to securing co-operation from and giving co-
operation to manufacturers of and dealers in the instru-
ments sponsored by the Guild. At the educational ses-
sion Mr. Hunt gave an especially significant address on the
desirability of the Guild taking advantage of the usual
channels of publicity and thus adding to its prestige to
such an extent that its influence may be more directly and
speedily exerted for the betterment of all conditions
affecting and affected by the plectrum instruments. He
also discussed the possibility of the various dealers’ and
manufacturers’ organizations taking out memberships in
the Guild and thus aiding with both their moral and financial
support those things in which the Guild, the manufacturers,
and the dealers are vitally interested. A plan was also
adopted by the Guild whereby each State becomes a dis-
trict and is put in charge of a Guild member whose duty is
to look after the interest of the Guild in that State. By
thus dividing up the territory and making one individual
responsible for each State, the membership of the Guild
should be greatly increased and its prestige and influence
much augmented. A motion was also adopted by the Guild
that provides for an organized effort toward securing the
co-operation of popular-music publishers in publishing
tenor banjo orchestra parts according to the standard that
the experience of the Guild tenor-banjo members has
proven most desirable. Briefly, this standard provides for
use of octave notation; the plain indication at the beginning
of each part as to whether it is intended for tenor, plectrum
or standard banjo; the naming of each chord by letter, with
the letter placed over the chord to which it applies; and a
chord notation that will not call upon the tenor-banjoist to
play an arrangement of any chord not possible on his instru-
ment. This matter was left in charge of James H. John-
stone, of Gibson, Inc., to carry to a satisfactory conclusion.

The officers who served for the past year were re-elected
to serve for the ensuing year and the next Convention was
awarded to Hartford, Conn., under the joint management
of Frank Bradbury and Walter Kaye Bauer.

Manufacturers were well represented during the Con-
vention, The exhibits in general were interesting and
received the major attention of delegates.

The Bacon Banjo Company of Groton, Conn., had a
complete exhibit of their line in charge of Fred Bacon,
president of the company. During the Convention Fred
and Mrs. Bacon delighted the visitors with a great deal of
excellent music,

Fred Van Epps of Plainfield, New Jersey, exhibited his
new line of standard, plectrum and tenor banjos. With the
assistance of his two sons, one of whom is an excellent
pianist and the other a remarkable tenor banjoist, although
only some eight years of age, Fred kept his exhibition rooms
well crowded with visitors who were interested in his new
line of banjos, and in the excellent way in which they were
demonstrated.

Gibson, Inc., had an extensive exhibit in charge of Guy
Hart, General Manager of Gibson, Inc., Frank Campbell,
Sales and Advertising Manager, Geo. Edgely, James H.
Johnstone, and Earle Cooke. Mr. Cooke, who is a plec-

“Horse Sense”
About Buying a Banjo

An instrument that is fascinating to
play upon means everything to the
player. Learning to play with a Paramount
is engrossing. Practicing is pleasant and prog-
ress is rapid, The Paramount has greater
facility and ease of execution because it is
made for the artist. It has the finest quality
tone of any banjo made.

Many players start with a cheaper instru-
ment and come to the Paramount through

the process of elimination. But consider what it
costs to find “the best” through this process. Every
trade-in means a big loss of money. You pay a
good price for an inferior banjo today,— six months to a
year from now you are offered little or nothing on it.
Save your money. Let someone else do the experimenting. Buy a
Paramount now and you will never want any other banjo. You need
never buy another banjo. Make your choice with the leaders of the
profession. Paramount is the preference among those who know. Ultimately
you will come to it as over ten thousand other players have. Join the satisfied

Buy Your Last Banjo Now.

Paramount family,—

Buy your

Last Banjo
First!

Start with a
Paramount

Send for our new 80-page souvenir catalog

WM. L. LANGE

225 E. 24th St., New York, N. Y.

READY
The Master Method for Tenor Banjo

By WM. MORRIS

Conhuu' On;mal Studies, Complete Chord Charts, Chorda in all

ALOP and Minor Keys, Amnzemcnu on Populu 0ld Favorites and

Ik Songs, with 2nd Tenor Banjo Chor: Operatie Classios, Orig-

lnAI Duets Bruh and many other !uturol orth ten times the
{) be had for popular Price, $1.50 (Usual discounts).

THE ANDY FOLID—Ton popular style duets for Tenor Banjo $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complete, corefully graded work covering all tho inciples essential. to the
nrt of tenor banjo playing, embodying the fruits of the author's many years
?eriem a2 & soloist and teacher. Not an lmpmtml oF unrece: page
0in the three volumes of 102 pages of harmony and technic. mﬁnyng
banjo-eollo. mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN &0 fiitucs

trum banjoist of considerably more than average ability,
efficiently demonstrated the Gibson banjos during the
Convention and was ably assisted by many of the Conven-
tion delegates who are skilled fretted instrument players
and prefer Gibsons.

Lyon and Healy had an exhibit in charge of Mr. Cham-
berlain, their Eastern sales representative. Their exhibit
was notable not only for the excellent representation of the
well known Lyon & Healy line, but also for the fact that
three world-famous fretted instrument artists, Samuel

Engravers

MUSIC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magasing is Owr Work

John Worley Co., rowii:iss. §
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& The World’s
Standard
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STRING INSTRUMENTS
GIBSON, INC. KALAMAZ00, MICHGAN
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Weidt's Tenor Banjo Gollection

FOUR VOLUMES
Fifteen Solos in Each Volume

With Full Harmony,

Melody and Professional Rhythm Strokes

The compositions and arrangements are mostly by A. J. Weidt,
author of the famous Weidt’s Elementary Studies for the fretted in-
struments, Weidt’s Chord System, ete., and America’s most prolific and
successful tenor banjo composer and harmonist.

The four volumes now published offer a large repertoire of melodious,
practical and playable solos of wide variety. ~All numbers complete and
very effective as unaccompanied solos. The specially prepared piano
parts (not just ordinary piano accompaniments) are replete with counter

melodies and other interesting effects.

“Fill-Ins,” Counter
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Siegel, mandolinist, Rex Schepp, banjoist, and Antonio
Gianelli, guitarist, all of whom use Lyon & Healy instru-
ments, demonstrated these instruments during the Conven-
tion, in the Lyon & Healy exhibit rooms,

The House of Stathopoulo, in charge of Epi Stathopoulo
and the Sales Manager, Geo. Mamn, exhibited a complete
line of their Epiphone banjos. William Nelson and
Mr. Johnson of the Vega Company showed their new tenor
guitar and one of their new mandolins in hoth of which
all of those who played these two instruments were in-
terested. The new tenor guitar has proven especially
effective in orchestra work as an additional instrument for
the tenor banjo player.

Joseph W. Nicomede of the Nicomede Music Company,
Altoona, Penn., exhibited theirextensive line of instruction
hooks and accessories. Don Santos showed his complete
line of teaching publications. G. I'. Chapin of the Stand-
ard Musical String Company had an exhibit of his firm's
product which featured a brand new string known as the
Kleertone. Walter Grover of the Grover Company and
H. D. Lomb of the Waverly Company were also frequent
visitors at the Convention, and Wm, Stahl, Wm, Smith, and
Giuseppe Pettine of the Rhode Island Music Co., displayed
some of the more prominent items of their extensive cata-
logs of fretted instruments music.

KEEPING POSTED

Continued from page 1

VOLUME I CONTENTS VOLUME 111 CONTENTS
P Myldy i = Fox Trot | Dance of the Teddy Bears .. .. Novelty Fox Trot
2 TheBooster................ One-Step 2 National Emblem (Bagley)............. March
3 Little Boy (Fazioli) Fox Trot 3 Any Old Time at All (Ringle). . ... .Song Waltz
4 - BlueStocking. v . Caprice 4Gl Dans Espana
S Himony Kid - .0 Fox Trot 5 Persian Lamb Rag (Wenrich). ... .A Pepperette
6 KentuckyMoon................ Song Fox Trot 6 Whispering Winds (Bertram)........... Waltz
7 TheOphimist. . ... ... March 7 The One I Love (Jones).............. Fox Trot
8 Monday MorningBlues.............. Fox Trot 8 Spooks (Cobb).............. Eccentric Novelty
9 Shattered Dreams................... Reverie 9 =dipanolt. Song Fox Trot
10 MyCaroline. ... ...+ Song FoxTrot 10 The NC-4 (Bigelow).................. March
11 Take Me Back Home Again, Lizzie 11 It's About Time (Cottler)............ Fox Trot
One-Step a la Ford (You Forgot All the Others)
=SWhvtalavdle = .- . Valse 12 Home TownBand . .................. March
13 Marchéta (Schertzinger) ............ Fox Trot 13 Rubber Plant Rag (Cobb). ... .. A Stretcherette
14 Ghost Walk (Cobb).......... Eccentric Novelty 14— Here They: Come.. ... . March
15 Cow Bells (Piantadosi). ... ......Song Fox Trot 15 Sure as You're Born (Little).......... Fox Trot
VOLUME I CONTENTS VOLUME IV CONTENTS

| Sweet Dixie Babe........ .....Song Fox Trot | =UCobICH A Syncopated Chase

2 Taigleds i A Syncopated Mix-Up 2 LaPaloma (TheDove) (Yradier)
3 FEliDaado: 0 oo Tango Fox Trot Spanish Serenade
S TTEO\ [ a el e S i Reverie S Ousen Cityl i i - aon March
5 MelodyBlues. . ................ Song Fox Trot 4 Sparkling Crystals................. Novelette
6 Pagha’s Pipe (Hahn)......... A Turkish Dream 5 Our Director (Bigelow).............. .March
7 Waiting for You., ............. Song Fox Trot 6 Too Tired (Little).............. Song Fox Trot
8 Goose Waddle........ Danse Characteristique 7 Down Main Street. ................... March
D Yowrsmiles = Song Fox Trot 8 Harmony Baby (Bertram)...... Song Fox Trot
=B -~ One-Step 9 Flower of Youth (Bertram)............. Waltz
11 Ain’t You Ashamed................. Fox Trot 10 Stepping Out. ... .o iorn March
s (,i\mC"“'“'Br“w“'sim”“‘) . 11 Thistle-Down (Scholes)............. Novelette
Smiles and Tears.................... Reverie 12 Free for All.... ... — A Syncopated Scrap
BeYoungBands. .. =L March 13 The American (Bertram) March
}g '(l‘:‘l{s;yfo?:elil?fonlld). ++oovroDanse I(-"lst'%lr]g: 14 DutchKiddies. .......... Wooden Shoe Dance
(Tell Them They're Beautiful) 15 Limited Express (Scholes).............. Galop

Net Price, Each Volume =%cs5Tosana>* Tenor Banjo Solo, $1.00; Piano Part, $1.25

Walter Jacobs, Inc., ™

BOYLSTON
STREET

Boston, Mass.

20 Selections on

You take no risk! We
A proval will not ask for a cent

unless you are satisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded music for full banjo or mandolin orchestra,

Crescent Music Pub. Co., i S iis:

THE WILMOT-WO0D CO.

Banjo Head Specialists and Experts

Over 25 years' experience in re-heading and
fitting banjo heads, Banjo heads furnished all
fitted, formed and hooped ready to place on the
banjo, at reasonable prices.

Only finest quality heads used.
WRITE FOR PRICE LIST

85 SUDBURY STREET, BOSTON, MASS. .

Scale Studies By Max Bendix

Admirably planned to develop the viplinist'a technic, In
three parts: Beginner's, Intermediate, Advanced.
Complete, $1.00

BOSTON, MASS.

Each, 50 cents

WALTER JACOBS, Inc.

How much do you really know about music? For
instance, if your hest girl should suddenly ask you, during
a lull in the conversation: which recent president was a
member of his home town band? What song popular
during the war, won a prize at Yale? Which one of
McDowell's compositions commemorates the voyage of
the Mayflower? What writer has devoted himself to
tracing the relation of popular tunes to classics? Just how
brightly would you shine when it came to answering her
questions? These music questions and many more, enough
in fact to make a hundred or so, are given and answered
in a little book entitled Quiz Yourself On Music, issued by
the National Bureau for the Advancement of Music,
45 West 45th St., New York City. The questions are
arranged so that they can be used to construct a game and
the hooklet and instructions as to how to use it can be
obtained from the address given above. The National
Bureau also issues a booklet of Musical Quotations that is of
inestimable value to everyone interested in music. These
quotations can serve as impressive interpolations in the
carefully prepared speech to be delivered at any musical
affair, or to gracefully introduce or round off the ambi-
tiously conceived and meticulously written article on
matters musical. In fact, we have carefully put away the
booklet referred to and expect from time to time to intro-
duce quotations from it into our columns. In the mean-
time, it would pay you to send for the book.

A new instrument of different tone color and consider-
able effectiveness, either as a solo or accompaniment
instrument, is referred to on page 12 of the last issue of
the Mastertone, issued by Gibson, Inc., of Kalamazoo,
Mich. This new instrument is known as the tenor-uke and
is really just what its name implies: a larger instrument
of the ukulele family tuned in the same intervals as used
for the uke, but of the tenor pitch and voicing. This
mention of the tenor uke, by the way, is in the department
of the Mastertone devoted to news concerning programs
broadcast by players or dealers using Gibson instruments.
The Masterfone includes mention of other news and informas
tion of interest and value to those who play or sell any of
the fretted instruments. A copy of it can be secured from
Gibson, Inc., from the address given above.

. The novel arrangement by Louis Katzman of Tschai-
kowsky’s Nut Cracker Suite, published by Alfred & Co.,
1658 Broadway, New York City, has recently been placed
in the repertoire of Paul Ash and his orchestra. All five
numbers of the suite are included in Katzman's arrange-
ment, each one of them being presented in the fox-trot
rhythm, Many orchestrasare featuring this number both
for dances and broadcasting, and according to the pub-
lishers, sales for this arrangement are breaking all records.

The obligation of manufacturers to assist dealers as
much as possible in making sales to the public is recognized
in a mailing card recently prepared by Muller & Kaplan of
154 East 85th St., New York City, and furnished by them
to dealers for use in reaching the dealer’s list of possible
string purchasers. This card lists the leading items in
the Muller and Kaplan catalog, and includes violin, viola
and ’cello strings. It has with it an order form that can be
filled in, detached and sent to the dealer with the name and
address of the customer ordering. These cards are fur-
nished dealers free and are sent out in connection with the
new Muller & Kaplan string catalog which lists a complete
line of strings. One interesting item is the new Keelok
violin E string which provides a small pin that fits into the
hole in the tuning peg and thus allows the string to be
attached quickly without the usual amount of fumbling.
Fach end of this string is, furthermore, protected by a
winding of silk floss which prevents the wire loops from
unwinding and the string itself from cutting the tuning peg.

Our recent item concerning Rudy Wiedoeft and the solid
silver saxophone made for him by the Selmer Company,
rendered itself susceptible to a slight correction in referring
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to the location of the Selmer factory in France. The
famous old French city of Nantes was mentioned as the
home of the factory. This is o mistake, and is logically
,t(‘) l)(.'. corrected in the Keeping Posted Department.
I'he Selmer factory in France is located at Mantes instead
of Nantes.

Another suggestion for an All-American jazz band comes
from Art Landy and is reproduced in the last issue of the
Buescher Truetone. Landy makes the suggestion in re-
buttal of a previous similar outline that had been spon-
sored by Mr, Katzman, Itistrue, of course, that there are
many other interesting articles and suggestions in this issue
of the T'ructone and anyone interested can secure a copy
from the Buescher Band Instrument Company at Elkhart,
Indiana, and see for themselves just how interesting and
helpful these other articles and suggestions may be, Mr.
Landy nominates, we notice, Leo Reisman who conducts
our dance orchestra department, for first violin of his All-
American jazz-band.  Paul Whiteman is to be conductor;
Vincent Lopez, Ted Lewis, Rudy Wiedoeft, Louis Panico,
Harry Reser, and many other equally well-known dance
orchestra artists are to complete the ensemble.

‘The present popularity of the saxophone and the
fmt!l of music merchants in an increase of this popularity
during the future is revealed in a new publication of the
I, B, Haviland Publishing Company, 114 West 44thh St.,
New York City, Linger Longer, one of their newest num-
bers and one that has all the earmarks of a hit. In addition
to the usual ukulele chord charts it has parts for Eb alto,
C melody, and Bb tenor or soprano saxophones. Credit
for the idea goes, we believe, to Jerry Vogel, and we under-
stand that, naturally enough, all manufacturers of saxo-
phones are strong for this addition to popular musie. It will
certainly be a convenience for the player of a Bb or Eb
saxophone who wants to play popular song hits and is
unable to transpose at sight.

That well-known banjoist Harry F. Reser, director of
the Clicquot Club Eskimos, is apparently drifting inevitably
into the publishing business. His catalog comprises already
several banjo solos and an instruction book for the tenor
banjo, known as a “Manual of T'enor Banjo Technique,” and
a correspondence course in tenor banjo playing. He re-
cently brought out a tenor banjo solo arrangement with
piano accompaniment of Heebic Jeebies, an interesting
novelty number presented regularly by the Clicquot Club
Eskimos. This number is in the modern idiom and should
make a very effective tenor banjo solo.

G. E. Lefebvre has sold to the Musical Supply Co. Inc., his
Saxophone Shoppe located in Cleveland, Ohio. He retains
as his own personal property his patents covering his
permanent reed and reed-holders, and will devote his
exclusive future attention to the manufacture and promo-
tion of these products, which have met with so much
favor from users of reeds all over the world. A reed that
is of permanent service instead of being a temporary affair
upon which not very much dependence can be placed is
obviously a boon to players of reed instruments. The new
address of Mr. Lefebvre is 505 Arcade, Cleveland, Ohio.

The firm of John Friedrich, & Bro., Ine., New York City,
now located at 5 East 57th St., are emphasizing the vulut:
of this new location, which is but a few steps from Carnegie
Hall, by the issuance of a new catalog. This new catalog
lists only those items which can be described en masse, as
it were. Various models and prices of violins, violas, cellos
and basses, are described together with all the accessories and
fittings connected with these instruments, even to music
folios, music stands of all types, orchestra and piano lights
and standard and authoritative books on the violin, It i;
obviously impossible to include in a catalog of this scope
descriptions of the many authentic works of the old master
workmen in the possession of this well known firm, In-
struments of this sort must be described in detail as indi-
viduals, and separate publications which illustrate and
describe in detail these many desirable masterpieces will be
sent upon request.

Belwin, Inc., recently moved from 701 Seventh Ave-
nue to 43-45-47 West 23rd Street. The present quarters
give them three times as much room as they had in their
former lgcutlon_. This additional space was made neces-
sary by Increasing business and will enable Belwin, Inc.,
to give more efficient and prompt service to their many
customers. This enterprising concern will carry in stock
the complete Hawles Band Catalog in addition to the or-
chestra catalog. They also have in preparation a series
of educational musical publications. Announcement of
the character and contents of this series will be made at a
later date.

e e SEm

Hartford, Conn.—The Little Symphony M i
O.rchestra, with Walter Kaye Bu‘uer;y COI:IdUC{Ol‘, g‘r::'(iogltg
Sixth Annual Concert on April 20, The program was
given at Trinity College and on the following Monday the
same program was broadcast from WTIC, eliciting many
complimentary letters and requests for return engagements.
When Mr. Kowalezyk, the mando-'cello soloist, arrived
home after the concert he found he had become the proud
father of Joseph Kowalczyk, Jr. The solo he had selected
to play on the concert program happened to be Love Sends
a Little Gift of Roses, and under the circumstances it
doqsn’t seem altogether inappropriate. The Banjo Band
agsisted in the program with a group of five numbers in
the modern idiom, arranged especially for the combination
by Mr. Bauer,

REG US
| | par OF

Tune in on WMCA
hear sured that the House of Stathopoulo, Inc., has never

RALPH COLLICHIO

Star Banjoist, Ernie
Golden’s Hotel McAlpin
Orchestra
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gation on my part,
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RECORDING BANJOS my
$150 to $600
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Including Case

HOUSE OF STATHOPOULO, Inc., 35 Wilbur Ave,, L. I City, N.Y.

Please send me your new illustrated catalog, without any obli-
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OFFER'the"player greater op-
portunities for exhibiting his
talent to perfection. The fact
that nationally known artists,
and well known players concede
superiority to the “Epiphone”
Recording Banjos lend prestige

to the player using these SUPERB instruments.

Every purchaser and prospective buyer can rest as-

resorted to nor ever will resort to “giving” instruments,

or “lqaning” instruments to any prominent player to
get him to use them,

Upon t.heir performance and quality alone “Epiphone”
Recording Banjos are judged.

Your Ultimate Choice
HOUSE OF STATHOPOULO

INCORPORATED

Makers of Fine Musical Instruments Since 1873
35 Wilbur Avenue

Long Island City, N. Y.

NEWS NOTES FROM SCRANTON

USICAL ACTIVITIES have been many in number

in this city all through the past winter. There were
many attractions of international fame as well as a definite
interest in local artists. Among the better of the good
things offered were concerts by the Cincinnati Symphony,
an unusually fine organization; Giovanni Martinelli,
famous tenor of the Metropolitan Opera; Wanda Lan-
dowska and the Philharmonic Orchestra; Efrem Zimbalist,
renowned violinist: the Flonzaley Quartet, the most
famous string quartet in the world, and many others.

THE CHAMBER OF COMMERCE of Scranton is the
proud possessor of a fine auditorium, in which a beautiful
four manual Kimball organ has been installed, This civic
body has been sponsoring a series of organ recitals, held on
Sunday afternoons under the direction of the Music Chair-
man, Miss Ellen Fulton. Local organists appeared on
these programs, among them, Charles M. Courboin, former
organist at the Hickory St. Presbyterian Church; Miss
Ellen Fulton; Mr. Frank Daniel, FAGO; Mr. Leon
Verries; Ernest Dawson Leach; Llewellyn Jones and
others. The programs were broadcast through WQAM,
The Scranton T7mes Station.

CANTOR JOSEF ROSENBLATT, Vincent Lopez and
his Orchestra, Waring's Pennsylvanians, Irving Aaronson
and Commanders are special musical treats that have
appeared at the Capitol Theatre recently.

VITAPHONE holds sway in the Strand Theatre, with
John Barrymore in Don Juan and other features. Tom
Elwlv{zlns, regular house organist, is “hitting at Poli’s” for a
while.

We had the pleasure of personally meeting the famous
Belgian-American organist Courboin, actually sitting near
the console watching this master organist work, and
noticeable among other points of masterly playing was the
ease and skill with which he handles the huge four manual
Casavant organ in the Hickory Street Preshyterian Church
and the beautiful orchestral effects he creates. He also
originated a dimming system for the lights which made the
organ numbers all the more effective. He became head
organist for Wanamakers in Philadelphia and New York
the first of the year and is sadly missed by people of this

HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used bf him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessmna]s. amateurs, conduetors and arrangers.
The boiled-down, practical essentials ‘of Har-

mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal

help, eriticism and correction, Results guar-
anteed. '

Alton A. Adams, Bandmaster, U. S. Nay
Thomas, Virgin Islands, says: “T can hardl;'ﬁiﬁ
words to to thank yom in the name of all serious mus-
scians for your excellent System.” Five years of con-
tinued success teaching practical Harmony by mail.

MAIL COUPON TODAY!

ke e L L N —

De Lamater Harmony System
Dept. *‘0," 1650 Warre’tz Ave,
hicago, IIl.

Send me FREE information and proof of results. It
is understood that I am under no obfigation.

city. —Clark Fiers
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You Can Get It in Boston

Bostow {5 one of the most important music publishing canters
in the world, im point of total outpul, wumber and prestige of
ils pubh':ln’uf houses and diversified types of music represented
in their cotalogs, "'Whalever you wead in music, you can g
it in Boston."

C. C. BIRCHARD & CO.
221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Socleties,
Gleo Clubs, School Orchestras, Etc.

LAUREL OCTAVO: A fresh list by Leading Composers.

OPERETTAS AND CANTATAS by expert Writers
and Composers,

LAUREL LIBRARY of Music Text Books

TWICE 55 SERIES: Five books for Community Sing-
ing.

NOVELTIES for Piano and Violin, String Orchestra
and Quartets.

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC -~ Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c
Send for catalogs and informalion.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 75c.  Full Orch. $1.00 Score $1.25
Send for delails of insirumentation and list of mumbers

already issued.

THE B. F. WOOD MUSIC CO.

88 8t. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creators in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Conswult the Ditsom Catalog

Refer to Ditson Annosncement, page |

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 48
WALTER JACOBS, Inc.
Publishers of

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY

and publishers of

MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, ® DEBHAM

SPOKES EROW THE HU

NORMAN LEIGH
SPOKESMAN

EARLY 4,000 CHILDREN took part in the N, E.
N School Band and Orchestra Festival and Contest

recently held in Boston. Four thousand children,
each one of them capable of playing more or less ably on
some sort of instrument, each one of them with the seed
implanted in his breast of a liking for a different music
than he might otherwise have
known if it had not been for the
School Band and  Orchestra
movement, came with their
teachers to our town to do their
bit in our fourth Music Week.
The fact is rather impressive and
furnishes food for thought.

Twenty - five years or so ago,
such a thing would have been
unthought of — ten years ago, at
least as far as New England is
concerned, it was more or less a
nebulous dream — today this
dream has become an accom-
plished fact, and if the hopes of
the sponsors of this nation-wide
movement come true, this is just the beginning. It is to
be hoped that the time will come when every child attending
the public schools will receive some sort of instruction on
some sort of musical instrument. The question naturally
ariges,"Why? Is it the intention of these worthy visionaries
that our public schools spew forth each year the conglomer-
ate potentialities of master-musicians — seedling Kreislers
— embryo Barreres— sprouted Paderewskis?” Any such
question is decidedly beside the mark. All students of
Greek do not become translators of the Illiad — Higher
Mathematics is just as much a mystery to the most of us,
fifteen or twenty years out of school, as it was when we
first took up the subject — but the mental discipline of
both Greek and the more complicated workings of mathe-
matical laws, have had their effect upon our processes of
thought and indubitably have left with us a residuum which
has added to the sum total of our general culture.

No one will deny that music is a cultural force, but it is
the belief of the writer that, outside the circle of musical
pedagogy, few realize its value in the extremely important
matter of tempering the mind of the young — that is,
disciplining the processes of thought. 1In fact the contrary
is wrongly held by certain of the literati (these gentlemen,
as a general rule, showing a deplorable and abyssmal
ignorance of music and musicians in their writings) who
claim that the making and playing of music is an emotional
business almost exclusively in which the intellect takes a
very minor part indeed. This is an absurdity which
scarcely deserves refutation but which is extremely easy
to prove as such by offering one of these gentlemen a Bach
fugue and asking him to demonstrate as to just how far
his emotions will carry him in the matter of either perform-
ance or elucidation,

That the study of music is a good disciplinarian was
amply proven at the late Festival. It was noted by many
of the keen-eyed business-men of the Boston Rotary Club,
which as a unit took a very active part in the executive end
of the affair, that they had seldom seen such a well-behaved
group of children, all things considered. I hope that I will
not be taken amiss if I rise to remark that ordinarily 4,000
school children off on a junket would have been as well
behaved and orderly as the denizens of a monkey-house.
In this connection (the matter of discipline) the writer
would like to say that, in his opinion, group playing in
school work offers all the advantages of military instrue-
{ion without the unfortunate mental associations of the
atter.

With it generally admitted that music is a cultural factor
and with the claim of the writer that it is a discipliner of
the brain, what else can be claimed for universal instruction
in musical instrument playing in our public schools? Let
me at this point insert a quotation from that extremely
shrewd and penetrating mind George Jean Nathan.
(American Mercury, March, 1927). The italics are mine:

“Show me an American home with a radio called upon
to entertain it, with children abandoning their playing of
‘ The Beautiful Blue Danube’ on the piano to do the Black
Bottom in front of a phonograph, with pictures of Gloria
Swanson and John Gilbert above the kitchen sink, with the
telephone ringing, and with a Ford at the front door, and
I'll show you a family that is rapidly heading for trouble.”

L agree with everything that Mr. Nathan saysin this short
and pithy paragraph but more especially do I agree with
the italicized portion of his remarks which have a direct
bearing on the subject under discussion. Not the least of
the benefits to be derived from group instruction and play-
ing in the public schools is the moral benefit. The reason
for this is not far to seek. “Jazz” is, and no doubt will
continue to be, persona non grata in the school curriculum.
Lest I lay myself open to the charge of committing a
solecism let me hasten to say that I am well aware of the
fact that music can be neither moral nor immoral and then
allow me to state with equal expedition “but its associations
can be and in some instances are.” Mr. Nathan’s anti-
thetical picture states the case exactly. It isnousetosay
tome that Ray Henderson’s Black Bottom is more interesting
music than Hearts and Flowers — I admit it without quibble.
If you further add that George Gershwin’s Do, Do, Do
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has six times the originality and shows twenty-four
times the musicianship of ninety-nine per cent of the 6/8
marches extant, I am still with you. However, if in ad-
dition, you insist that these things are as good musical
pabulum for the immature as the class of thing I have just
opposed to them, then I must beg to differ strenuously.
The very spirit in which our popular music is conceived
and the surroundings in which it 1s exploited are such that
its connotations are of a demoralizing effect upon youth —
and I might add “and not alone upon youth,” However
it is upon youth, that impressionable period, that the worst
harm 18 worked, and it is at this time that school instruction
in instrument playing steps in and by directing the child’s
mind in a different (not necessarily “better,” understand
me) musical direction and by creating a taste for more
sedate fare, fends off a too precocious contact with the
relaxations of its elders.

There you have three major arguments for universal
instrumental instruction in our public schools; Cultural —
Disciplinary — and Moral. It doesn’t matter a hoot if the
children never learn to play anything more musical than
an harmonica — even that much taught to them with
earnestness of purpose and intelligence will be a good thing
for them and, eventually, society at large.

AT THE METROPOLITAN — Running Wild is an
amusing farce which owes nine-tenths of its powers of
entertainment to the artistry of W. C. Fields, appearing
once more in the rile of the worm that turned, to the
intense admiration of the married men in the audience.
Even in farce it is somewhat irritating to observe such
flagrant lack of attention to detail as is apparent in this
opus. For instance: Halfway through the picture we are
introduced to a president of a corporation in earnest
conference with the board of directors; later this same
gentleman offers his son a junior partnership in the concern!
Only in the movies can, and do, such things happen. How-
ever Mr, Fields squeezes the last squeal of delight out of
every complication and somehow manages to remain, in
spite of his clowning, a figure of real human interest. I
can think of but one other figure on the screen with whom
to compare him in this respect — the matrimonially-harried
Chaplin.

Patches, the John Murray Anderson stage-presentation
of the week, is also excellent entertainment. Once again
the capabilities of the performers are not strained to the
boring point. The act carries a wide variety of talent,
each unit extremely competent in its line. Personally I
would much rather be allowed the privilege of observing a
set of extremely trim feminine underpinnings in action, as
in the present instance, than be constrained to listen to the
asthmatic wheezings of fat, pseudo-operatic tenors, such as
at times has been my plight whilst witnessing a performance
at this house. As no one pays any attention to legs these
days this must be laid to the generation in which I was
raised, possibly complicated by a rejuvenation of spirit not
unknown to a state of advancing years.

Gene Rodemich, and his fourteen (count 'em) *“Met”
Merry Makers, appears to please our simple citizenry with
his monkey-shines. As I have many times given, in this
column, my opinion of jazz-bands masking as acts 1 will
spare my readers further repetition, saying only that it has
not heen changed by anything that 1 have recently wit-
nessed at the Metropolitan. Gene was assisted in his
didoes by the aforesaid band, Evelyn Hoey, and Cliff Crane,

The orchestra played Il Guarany by Gomez (two rungs
up the ladder from Herr von Suppé), and later Mr. Klein
indulged in some buffooneries with Arthur Martel, the
organist.

Musiciansin the pit, or at an organ console, attempting to
function as comedians do not quicken my pulse by an
appreciable fraction of a beat, but the news pictures of
Charles Lindbergh got an emotional rise out of me. There
is a certain quality of the ingenuous about this lad, coupled
with the superlative nature of his achievement and pos-
sibly the fact that he played a lone hand, which brings,
upon beholding him modestly receiving the adulation of
the mob, a slight stricture to the throat — a bit of moisture
to the eye.

In spite of the setting up exercises one is forced to per-
form at a house which runs a continuous show, I can
truthfully say that I quite enjoyed this trip to the “Met.”

THAT THE SUAVER METHODS in the magic
business of removing padlocks from customer’s pocket-
books are rapidly gaining favor amongst the more enter-
prising of our musical merchandise concerns, is again
examplified by the series of “demonstrations” recently held
on the fourth floor of the Oliver Ditson building which
houses the retail instrument department under the man-
agement of J. Harold Burke, These demonstrations (pos-
sibly more rightly termed “concerts”) were directly re-
sponsible for an encouraging number of immediate sales,
besides furnishing the house with a list of live prospects.

Two concerns, the Lyon and Healy Co. (harps) and the
Fred J. Bacon Co. (banjos) were particularly active in this
sort of sales promotion at the Oliver Ditson Co.’s ware-
rooms this past season. Mr. Bernard K. Mather demon-
strated the Lyon and Healy Harp, giving a recital which
drew a remarkable number of interested and enthusiastic
listeners. The Bacon Banjo demonstrations were two in
number, the first given by Mr. Fred J. Bacon, the veteran
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You Can Get It in Boston

Practically every type of musical instrument s made in
Bostow, and every phase of the music industry s represented
by at least one Boston firm. "' Whatever you need in instru-
menls, accessories or service you can find in Boston."

ERNEST U. WURLITZER

Speclallzing In
SAXOPHONES, FLUTES, CLARINETS
All kinds of wind Instruments
Bought — Sold — Exchanged
Highest Grade Repairing

Falr treatment — Reasonable prices
Nickel, silver and gold plating
Complete line of fes

Thirty-six years' experience
Agent for Olds Trombone

38 LaGRANGE STREET BOSTON, MASS.

PETER EDWARDS CO., Inc.

Agenta for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and 8econd-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materials, expert workmanship, skill and experi-
ence of forty years' continuous production, makes the
Boston Case the best case you can buy,

Costs you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

192 BROAD STREET, LYNN, MASS.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G otring (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes, The
most unique and effective polish made,
String Oil — Actually cures wire-loose string rattle.
Easy to use. =l
These “Orthotonic’ Speciallies are o mecessity fo the
violinist. Send for price list,

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO ACCORDIONS

BEST GRADE IMPORTED
Guaranteed. Positively lowest prices, $25.00 up. All
kinds of instruments repaired by experts.

ALFRED L. FISCHER

224 TREMONT STREET BOSTON, MASS.

“THREE STAR" TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

E true artist will findin these

Vega Violing qualities suppos-

edly found only in a real old

master's violin. Veia Master Re-

roductions range from $200 to

500, Other Vega models $50
and up.

The amazing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this issue
WAV
Write for The \£ Co.
i freo trial offer, AN
mmd.p"ymnt plan 157-93 Columbus Ave,
eatalog on any Band or Oreh. Lnst, Boston, Mass.

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers,

HOWARD E. COUCH 805 Washington St., Boston

performer and president of the Bacon Co. It is generally
uckn‘nwlerlgcd that Mr. Bacon is the foremost exponent of
the five-stringed banjo we have with us to-day, and there-
fore his audience was treated to something rather unusual
in this line.

The second Bacon demonstration was given by Starlight,
& full blooded Indian girl possessed of a charming presence
and individual manner of presentation. Whilst in Boston
Starlight gave recitals on the Bacon Banjo at the Jordan
Marsh Co. store and at the Y. W. C, A,

Both Mr. Bacon and Starlight were assisted by Miss
Louise Melvin, the staff harp demonstrator of the Oliver
Ditson Co. Miss Melvin has had excellent training and
although appearing (at least to my age-dimmed eye) of
somewhat tender years, is capable of holding her own
technically and artistically with more mature strummers on
this celestial instrument.

The attendance at these demonstrations was far in
excess of the expectations held for them, which is decidedly
encouraging.  There is no question but that music, at
present, has a larger number of competitors than at any
recent time in its history, and it naturally follows that the
trap must be baited more toothsomely than heretofore.
That the public likes the sort of bait which is the subject of
this note has been well established and if the trap springs
({13 it did in the instance noted) a reasonable number of
times per demonstration one can readily see that the whole
business is apt to be very much worth while, at least so it
would appear to your humble scribe,

WARD ALLEN

In Minneapolis gugome

HE MINNEAPOLIS ELKS BAND, Lodge 44, is
T nearing its final rehearsal in preparation for the con-
test to be held by the National Elks Convention at
Cincinnati, Ohio. The band has a membership of thirty-
eight pieces under the direction of William Warvelle Nel-
son, who is also conductor of the State Theatre Orchestra.
Shortly after the band was formed last season, they went to
Chicago, where they won first honors, besides proving to be
quite a sensation in spite of a comparatively small member-
ship. This year they are going to the Convention with a
larger band, the members of which all belong to the local
Lodge of Elks.

Judging from all advance indications and knowing the
personnel of this band, they will certainly furnish some
keen competition for those who take part in the contest.
When one just takes a glance up at the old bandstand and
sees such boys as “Spence” Adkins, Miles Sery, Luke An-
drews, the Cafarella boys (Tony and Johnny), Fred Birn-
bach, and Jack Peterson, ready to come forth with a
Double Forte, you can rest assured you are going to hear
something; and Mr. Nelson, or “Bill,” as he 1s best known
by those who don’t notice the six sheets, doesn’t need any
club larger than a baton to make these boys come through
with just what he wants and when he wantsit. The music
just seems to pour out of the end of Bill's baton, and a
musician watching Bill conduct will readily see that he
hasn’t learned how to use that old stick in just ten lessons
by correspondence.

Anyway, it is a wonderful band, and we only wish all
the Jacobs Magazines readers could hear them play, as
proof of the truth of all that we say above. The lodge also
planstosend the Glee Clubalong with the Band, believing
that they will be of great assistance in an effort which will
be made to bring the 1929 Grand Lodge Convention of
Elks to Minneapolis.

The Oboeist minus the hootchy-kootchy tone is Jack
Peterson with the Elks Band, and his side-kick, Mr, Fred
Birnbach, who plays the Eb clarinet— 0! well, why speak
of such small things. We might add that Mr. Birnbach
is secretary of our Musicians’ Union, and if he weren’t
good on his instrument, he would have to pay his own
fare to Cincinnati to hear his band play.

UNIVERSITY OF MINNESOTA Stadium is to be the
scene of a “Carmen” presentation, and noted singers will
supplant gridiron heroes in this outdoor theatre. In the
huge bowl of the University Stadium, a transformation is
taking place. On the gridiron lately spurned by the flying
feet of Herb Joesting and other football heroes, will stand
a complete village, with mountain scenes from sunny Spain.
Cigarette girls, dragons, smugglers and gypsies will lift
their voices in the famous music from Carmen which has
been selected for this year’s outdoor opera to be given by
the music department of the University of Minnesota.
Repetition of the success of Aida, the outdoor opera of
last season, is expected this year in Carmen.

This production, which has been made famous by Geral-
dine Farrar in the title rcle, with Caruso playing Don
Jose, is believed to be admirably suited to outdoor pro-
duction. Noted opera stars, most of them from the
Metropolitan Opera Company in New York, will take the
leading réles. A cast of 250 students from the University
will make up the chorus.

Professor Earle G. Killeen, director of the University’s
choral work, will have charge of the production, and
S. Chatwood Burton, associate professor of painting and
sculpture, will be responsible for designing the sets and
painting the scenery. The costumes and properties will be
prepared by studentsin art education and home economics,
directed by Professor Ruth Raymond and by Miss Wylle
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ATTENTION!

VIOLIN
MAKERS

REPAIRERS

Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog
Sent Fres on Request

Elias Howe Co.

120 Boylston Street Boston

...Piano
...5axophone
....Violin

... Flute
...Cornet
..Clarinet
....Irombone
....Xylophone
...Ten.Banjo
..Std. Banjo

HOW TO
“Fill In”"
[mprovise
Arrange

Harmonize

Special Introductory Offer
First Five Lessons
$2.00

FROM YOUR DEALER

or direct from us

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEDT'S CHORD SYSTEM

Dept 350 Box 238 Belford, N. J.

B. McNeal, chief of the division of home economics. The
dancers will be trained by Miss Gertrude Baker of the
woman’s department of physical education. Abe Pepin-
sky, University concert master, will lead the orchestra,
and Michael Jalma, the band. Ottillie Seybolt, dramatic
coach, will direct the staging.

Preparation for the production will involve a considerable
engineering feat. Out on the open space of the gridiron
must be erected all the facilities of a large, up-to-date
theatre. At least three changes of scenery will be necessary.
First there must be a complete street scene, with hawkers,
street boys, ani girls from the cigarette factory, on the
stage. For ancther scene, a mountainside with a smug-
glers’ cave will be erected. The final scene will take place
at the outer entrance of the bull ring. The football
quarters will be converted into dressing rooms, and the

b |
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The Symphony 4
French Hom' <\

Mg,;;!mr Made Only By AMQQW\)Z

4 A
9 J)
¢ ED.KRUSPE
f)) Single Horns in F. Double i
horns in F and Bb, Built on
the compact KRUSPE models
with the incomparable KRUSPE
tone - rich, true and characteristic
inall registers. You'll do well totry
an eagy-blowing KRUSPE before you
buy your new horn. Ask for our
free illustrated price list. Let
us explain our easy trial plan.

R. G. HARTWICK
Professional Agent
252 EAST 19TH ST,
Brooklyn, N. Y.

FRED GRETSCH MFG. CO. g

Exclusive Distributors

o

60 Broadway (%’
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Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
ofa Kixh standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Pricss ore lower than other menwfosturers will
quots {f based on our ruperier outfile,

HENDERSON & COMPANY

Eleventh and Race Sto. Philadelphia, Pa,

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of samples
showing 110 grades and shades of cloth

We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices,

We put the ““FORM” in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

Wnite for Catalog and Samples of Cloth; you will be
pleased with our low, reasonable prices. ‘‘Satigfac-
tion, fit and_workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street

“LOOK OUR WAY”
We Sell Direct! Uniforms made right hore in our
own Factory, You save the Middie Man's Profit,
We have made a specialiy of manufacturing
Band Uniforms Since 1898

Philadelphia, Pa.

Masic Trades Supplied
M Repairing, Gold

é?
" o ﬂw and Silver Plating
!‘Asm pecial {15

sizes, JPROHASKA
Prices: Cornet, §4. :

12
6 Mouthpiecas W 1197 Van Alst Ave
$4.80Lor g Island Cif
ombons Baritone. £6:00 B B, 2 O &

rumpet,

impromptu stage will be illumined by lights raised on poles
and focused on the stage. .

Ina Bourskaya, who made her début as Carmen with the
Metropolitan company in 1922, will play the leading r le.
Edward Johnson, also from the Metropolitan, will sing the
part of Don Jose, the jealous lover, while William G Qus.tuf-
son, baritone of the same company, will appear as Escamillo,
the toreador. Zuniga will be sung by Lester Spring.
Miceala by Queena Mario of the Metropnlitun Qpem
company, Frasquita by Elizabeth Kerr of the Chicago
Opera company, and Mercedes by Eulah Corner of the
Cincinnati Opera company. Two of the leadingrles will
be sung by students in the department of music, that of
El Doncairo by Julian Neville, and El Remendado by
Rudolph Goranson. = :

The business department of the university has insured
the performance against rain, but a study of weather
records has been made by the university and a period
selected when rainfall is usually the lightest. =

An orchestra of 40 Symphony musicians, 80 University
Orchestra members, and the entire University Band will
be used; and the Elks’ male chorus, the Universi.ty Szngcra
and the University Choral Society, the South High School
chorus of 40 voices, and the St. Paul Central High chorus
of 40 voices, will make up the choral group of the opera.

THE WASHBURN HIGH SCHOOL, like the other
high schools of this city, has two orchestras and a band.
The Junior Orchestra consists of 80 players, some of whom
are in the seventh grade; the Senior has about half that
number, but consists of players who are further advanced
on their instruments. The band was organized this
spring by Mr. Lawrence, who assists Mr. Beckstrom, music
director for the Washburn Day Festival.

Mr. Lawrence, who is a graduate of the MacPhail
School of Music, is a cornet teacher and a capable band
director. The school band idea is becoming very popular,
and schools are in need of many more men to handle it.
In Minneapolis, students begin their instrumental work
in the fourth grade under the Giddings System. They
have wind and stringed instrument classes in which many
pupils are instructed before taking lessons privately.
After the lessons, a small orchestra is organized and by the
time the pupils enter Junior High, they can play quite well.
This work is most interesting and any teacher passing
through Minneapolis is very welcome to observe this
system and listen to our school bands and orchestras.

THE MINNEAPOLIS SOUTH HIGH School Band
won the state championship of Minnesota and is now
ready to leave for the nation-wide contest to be held in
Council Bluffs, Iowa, and known as the National High
School Band Contest. With an instrumentation of 47
pieces the Band takes with them to the National Contest
four state champion soloists — Oscar Herskovitz, cornet;
Homer Johnson, oboe; Frank Hedlund, trombone; and
Verner Erickson, French horn. Verner received the highest
marking of any soloist in the recent state contest. The
members of the Band went Little Tommy Tucker “who
played for his supper” one better. They staged a music
festival in the auditorium of the South High School, 24th
Street & Cedar Avenue, to raise funds for their expenses to
the National Contest. More than 450 persons attended
the festival which was given jointly by the Band and West
High School State Championship Glee Club of 100 voices
and the South High School Glee Club. The festival was
repeated in the auditorium of the West High School. Ac-
cording to members of the committee in charge of the two
festivals, more than $450.00 has been raised toward the
expense fund of the Band. Miss Bessie P. Knight is
chairman of the committee,

New York™ City, — The importance of photoplay music

as an item of musical merchandise is emphasized by the
recent announcement of Irving Berlin, Inc., that they have
initiated a department that will be exclusively devoted to
this type of music publication. That Berlin, Inc., intend
to make this department not the least important one of
their quite extensive business is evidenced by the fact that
Leo A. Kempinski has been secured as Editor and Maurice
Baron as Director of Publications. Both of these men are
well known for the high quality of the photoplay music
they have produced, mention of which has been made in
this magazine in del Castillo’s “What I Like in New Music”
department. The announcement of plans for new publi-
cations for this standard and photoplay music department
indicates that the contribution of Irving Berlin, Inc., to
this type of publication will be a notable one.
* Boston, Mass. — The approach of warm weather ap-
parently holds no discouragement for some of the photo-
play theatre managers in Boston. In preparation for the
summer season the National Theatre in the South End
has installed one of the best equipped theatre organs to be
found in New England. This new organ is a Robert
Morton unit and is said to be the first of its make in Boston.
Joe Reisman and Tony Angelo are the organists elected
to preside at the console of this new instrument.

ITowa City, Iowa.—The Second Annual State High School
Music Festival was held on Friday and Saturday, May 6
and 7, 1927, with concerts and contests. The concerts
were presented by the combined orchestras (Russell V.
Morgan, conductor); combined choruses (Dr. P. G. Clapp,
conductor); combined boys’ glee clubs, and combined girls’
glee clubs (Duncan McKenzie, director). On Friday after-
noon at 4:30 P, M, an artists’ recital was given by Isabel
Richardson Molter, soprano.
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UNIFORMS
ca BANDS

Up-to-Date Styles
Correct Prices

48-Page Catalog Devoted Entirely
to BANDS MAILED FRER

Western Uniform Co,

Leading Manuf?cturers of
Band Uniforms
103 S. Wells St., CHICAGO

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT 1S MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

q

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
* that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.
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Clarke’s
Trombone Method

Teathes how to play theslide trombone
correctly. FUH’IYII“I a definite plan for
systematic practice. Mailed upon re-
celpt of money order for $2.50, Pub-
J/ lished by

ERNEST CLARKE

167 East 89th St. New York City

BANDS! BANDS! BANDS!

School bands, town bands, Scout hz'mdvs. Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any

band should use the il i m
1 O on #0!
Root BBglllllBI"S Band Book No, L Rsawof'sr “rhis s not
a new and untried book, It is the “old standby" and is used
thruout the U. S and Can. Sample copy to leaders on request

E. T.ROOT & SONS.  /Ijis Enst s5ch ¢,

Chicago, Illinois

Parkinson’s System of Class

Published by

lnstruction W. B. Parkinson, Le Mars, lowa

Unequalled for bands and orchestras just be-
ginning. Address corresponding secretary

C. B Parkinson, Yeririte Sioux City, lowa

FREE Samples of Orchestra,
Band or Sheet Music
New Catalogs just issued. Write
TODAY for “Get Acquainted Offer”

W. A. QUINCKE & CO. {8 &his. ear:

THE WHIPPET, March
SONS OF THE PRAIRIE, March -
Band ON THE BLUE LAGOON, Venetian
Serenade, 6/8 time. o o
when he wrote these
Numbors | 4 Kormsossd mostonte sy aben i s
by and rhythm. Each number, 50c postpaid.

8.Kooyman J. E. TABERNAL Clarksdale, Miss.

3 New
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Holton Oil

The alipperiost ocombina-
tionever made by the hand
of man, HOLTON OIL
i# sanitary and olean, Use
§ No, 1 for Trombone Slides
and for oiling Saxophone
mochanism,  Uso Holton
{ Clarke Oil for all valve in.
4 struments Use No. 3 for
¥ Clarineta,

At your dealers’ 250, By
Inviston  mail, 350, Three bottles,
securing  postpaid, 760,

Koep your nstruwent olean and sanitary.
Cloan the inner tubing by removing the
dirt tlmtxnharn on the walls and in the
bonds. At your dealer's or by mail post-
oaid,  For Trombone or Euphonium one
brush $1.50, two brush $1.60; For Cornet,
Trumpet, Alto, Meilophone or French
Horn, one brush $1.40, two brush, $1.50;
For Baas, one brush, $1.50, two brush,

The Holton Perfected
Saxophone and Clarinet
Mouhpieces
The Most Remarkable Mouth-
pleces Ever Buill
Holton Perfected Baxophone
and Clarinet Mouthpieoes come
bine tone perfection with per-
manence of construotion, elime
inating Mouthpiece troubles
with whieh you have contend.
od for yoars, will not warp or
orack and the lay 18 not alfects

ed by sudden or extreme temperaturo shanges, Taste-
lesa, odorloss, beautiful appearing and time defying,

In ordering Sax, Mouthpiece state make. Regular

with acid. Removes dirt and tarnish
instantly, The finest polish obtainable
for table silver,

At your dealers 25¢,

enuine
YJOL TON  “Over 300,000 bottles
0IL

sold yearly."” $1.60. Mouthpiece bruah. 80¢.

squipment on Holtons, Sent prepaid on receipt of $5

FRANK HOLTON & CO. — Makers of *HOLTONS"” — America’s Greatest Band Instruments, 56Shazeh Seren

Holton The Holton

SAllT;arine No-Pressure
el gl Device
# tooth paste. Re- The greatest boon ever of-

stores the original fered bandamen.  Will teach
finish without eat- you to piay without pros-
ing into the plate sure, preserving your lip,
gIving you greater power
and endiirance. i will make

our playing a pleasure,
Sent on one woek's froe trial,
At your doaler's or by mail,
ostpaid on reoeipt of $5.00
oution whether wanted for

Coruss Lrumpet or Trombone,

By mail 35¢.

ELKHORN, WIS.

Band and Orchestra News Briefs

Los Angeles, California. — The Playground and Recrea-
tion Commission of Los Angeles presented the recently
formed Los Angeles Reed and Brass Symphony Society in
an informal concert at Echo Park Community Club House,
on Saturday evening, May 14, 1927, The program of four
numbers consisted of: Overture, Magic Flute (Mozart).
Hungarian Dances, Numbers 5 and 6 (Brahms). First
Movement of the Unfinished Symphony (Schubert).
Ase’s Death, from the Peer Gynt Suite (Grieg), by the reed
section. Marche Slav (Tschaikowsky). This was the
first public appearance of a unique civiec musical organiza-
tion of forty musicians, under the direction of D. C. Cian-
foni.

Lowell, Massachusetts.— Under the direction of Mr. John
J. Giblin, the Lowell High School Regimental Band gave
the second concert of its fifth season on Friday evening,
May 18, 1927. For full ensemble playing the program pre-
sented Meyerbeer, Rubinstein, Grieg, Donizetti and
Rossini among the composers of greater weight, with lighter
numbers by Herbert, Von Blon, Orth and Johnson. This
band won first prize in the Class A contest at the New
England School Band Conclave of 1926, and second prize
at the 1927 meeting.

Spray, North Carolina. — As carried out this year under
sponsorship of the Carolina Cotton and Woolen Mills
Company (the moving power behind the Tri-City Commu-
nity musical activities of Spray,Leaksvilleand Draper), the
Music Week observance of 1927 was an elaborate event
(or, rather a series of elaborate events) that attracted state-
wide attention, The events of the week, all of which were
given under the direction of Mr. O. A. Kircheis with
Miss Edna M. Grotefendt as assistant, occurred as follows.
First day (Sunday afternoon, May 1): miscellaneous con-
certs. Second day (evening): children’s concert with 170
participants on the program. Third day: evening con-
cert of choral singing, band and orchestra playing and
classic posing by juveniles, combining 220 performers in all.
Fourth day: evening presentation of an operetta by the
combined girls' singing clagses. Fifth day: evening con-
cert by the Tri-City (combined) adult orchestra of sixty-
nine players. Sixth day: evening concert by a saxophone
and reed band with guitar ensemble. Seventh day: even-
ing concert by the Tri-City Band (adult) of forty-one pieces.

Boston, Massachusetts. — The New England Conserva-
tory of Music most assuredly is demonstrating musically.
The orchestral and choral classes of the Public School
Music Department, Mr. Francis Findlay, conductor,
demonstrated the results of effective training in an ambi-
tious concert given in Jordan Hall at the New England
Conservatory of Music on Friday evening, April 29, 1927,
presenting the following program, Orchestra: Overture
to Rosamunde (Schubert). Chorus and Orchestra: The
Heavens Resounding (Beethoven)., Chorus and Strings:
Ave Verum Corpus (Mozart). Women's Voices: Gloria
Patri (Palestrina). Women's Voices and Strings: Cradle
Song (Arensky). Women's Voices and Piano: Morning
Song (Massenet). Chorus and Orchestra with Soprano
Solo: T'he Answer of the Stars (Converse). Violoncello Solo
and Orchestra: Adagio (Bargiel). Chorus and Strings:
Remembrance (Spanish Folk Song). Chorus and Strings:
The Lass of Richmond Hill (Hook). Chorus: A Nocturne
(Curry). Chorus and Orchestva: Land of Our Hearts
(Chadwick). Much favorable remark has been heard
upon the splendid performance of the Conservatory Chorus
and Orchestra at Symphony Hall, May 22, the occasion
being the Festival of Choruses which closed Boston’s
Civic Music Festival.

Somerville, Massachusetts. — The Somerville High School
Orchestra— Elmer Birdsall, conductor; Frances M, Bon-
ney, concert-mistress — gave its fourteenth annual
concert in Clayton Ellis Hall at the high school on Friday
evening, May 13, 1927, using the following instrumentation:
thirteen first violins, ten second violins, viola, two ’cellos,
two basses, three flutes, four clarinets, five saxophones,"
three cornets, two horns, three trombones, two drums,
piano and xylophone,

There also was a vocal section, programmed as “The
Constallation” and made up of Clitford Bain (Band Leader),
Elmer Birdsall, (Leader, First Orchestra), Evelyn Burt
(Leader, Girls' Bugle Corps), Marguerite Calderoni
(Senior Girls’ Glee Club), Fred Clark (Leader, Boys’ Glee
Club), Helen Clement (Senior Girls’ Glee Club), Leona

Dunham (Leader, Soph. Girls’ Glee Club), Alice Johnson

(Mandolin Club), Gilbert Jones (Boys' Glee Club), Ede

ward Kelley (Leader, Fife and Drum Corps), Henry Leven.

son (Leader, Second Orchestra), Marion McCarthy (Leader,

S‘emor Girls' Glee Club), Olive McPherson (Orchestra),

fﬂeanl(;r Ross_(Senior Girls’ Glee Club), Maurice Sellers
and).

Under the guiding hand of H. E. Whittemore, director
of music, instrumental work is taking an increasingly im-
portant place in the curriculum of the Somerville schools,
as evidenced by the generous representation of the Somer-
ville school music department in the recent New England
School Music Festival. Five different groups from Somer-
ville participated and gave a splendid demonstration of the
effectiveness of the Somerville system whereby every
ensemble is directed by a student leader,

_Boston, Mass. —The Boston Civie Symphony Orchestra
dlsplny_ed its symphonic qualifications in a remarkably
attractive program given at a concert in Jordan Hall in
the latter part of May, under the baton of Conductor
Joseph F', Wagner, Assisting on the program were Minot A.
Beale, violinist; Harold Schwab, organist, and a women’s
chorus of seventy-five voices trained by Daniel D. Tierney.
The program presented was as follows:

Marche, Militaire Francais from Suite Algerienne
(Saint-Saens); Overture to The Merry Wines of Windsor
(Nicolai); In Memoriam, an Elegiac Poem for chorus,
organ and orchestra (Joseph K. Wagner); Introduction
and Rondo Capriceioso for violin (Saint-Saens)— Mr, Beale;
Izeyl, Suite (Pierne), first time in Boston; Overture, In
Domremy from Suite, Jeanne D’ Aro (Converse).

The Boston Civic Symphony Orchestra was founded in
1925, Its managing-directors are Augustine L. Rafter,
Assistant Superintendent of Boston Public Schools,
Chairman; Mrs, William Arms Fisher of the Civic Music
Association, Inc.; Warren Storey Smith, Music Editor of
the Boston Post; Frederic S, Converse of the New England
Conservatory of Music, and Joseph F. Wagner, Conductor,
who conducts gratuitously. The instrumentation of the
orchestra is comprised of nineteen first violing; nineteen
second violing; seven violas; seven 'cellos; five basses;
English horn; two flutes and piccolo; two oboes; two
clarinets; two bassoons; three horns; four trumpets;
lt]hree trombones; tympani; three percussion; celeste;
arp.

Neuton, Massachusetts, — With Mr. Charles R. Spaulding
as conductor, on Friday evening, May 20, 1927, the Music
Department of the Newton Public Schools presented the
combined instrumental classes of the Junior High and Grade
Schools in a Juvenile Band Concert at the High School
Auditorium, The presented instrumentation o% seventy-
four clarinets, twenty-one saxophones, six flutes, fifty-
eight cornets and trumpets, five trombones, three baritones,
seven altos und mellophones, two basses and three drums,
certainly was unusual if not unique, One number, Melody
(Whiteley), was played by the full clarinet section only.
The program was patriotically conspicuous by five num-
bers: America and Julia Ward Howe's Battle Hymn of the
Republic (Full Band), America the Beautiful (Trumpet
Sextet), Tenting To-night (Baritone Solo) and the finale,
M. Kellar's massive and majestic Hymn, Speed Our Re-
public — a now almost forgotten musical number that for
its grandeur of tone and nohle phrasing might well be
adopted as America’s National Anthem,

Plains, Pennsylvania.— Mr. Will S, Wilcox presented his
annual concert in the Presbyterian Church on Monday
evening, May 2, 1927, The attractions offered were
George's Concert Band (Edgar E. George, conductor), in
five numbers; Pompilio Forlano, in trumpet solos; Daniel
S. Wilcox, in saxophone solos; Miss Helen Ware, in recita-
tions, and the Vilkes-Barre Quartet (Mrs. George F.
Mason, soprano; Miss Louise Gibbs, contralto; Mr,
Gwilym Davies, tenor and director; Mr. George F. Mason,
bass), in solo and ensemble numbers,

Lawrence, Massachusetts.— The Lawrence High School
Orchestra, Mr. Robert E. Sault, conductor, gave its seventh
annual conc¥t in the high school assembly hall on Friday
evening, May 26, 1927, presenting the following program:
Triumphal Entry of the Bojaren (Halvorsen). Overture to
Prometheus (Beethoven), Chinese Suite, Po Ling and
Ming Toy (Friml). String Ensemble: Adagio Cantabile,
Op. 20 (Beethoven). Valse Suite (Brahms). March,
Pomp and Circumstance (Elgar). The assisting artist,
Felecia Sztucinski, played Mozart's Concerto in D Minor
for pianoforte,

| WANTED AND FOR SALE

START NOW. Try our course by mail, Try before you
buy. MT. LOGAN SCHOOL OF SIGHT RE &
Mdle. Box 134, Chillicothe, Ohio, ShapIe ((l)ll;

NEW CUSHING PRACTICE BATON for sale cheap or will
exchange for mechanical metronome, Also 25 old and late
orchestrations for full orchestra, Will sell cheap as we are no
longer playing. Write ROD MARSHALL, Valier Orchestra,

(7)

Valier, Mont.

BAND AND ORCHESTRA LEADER with excellent train-
ing and varied experience wants location inWest or Middle West,
preferably municipal, school or college band; well known com-
Eoler, can teach all instruments, best of references; only good

ands paying reagonable salary considered. Address BAND-
MASTER, careof J. E. Tabernal, Publisher, Clarksdale, Migs. (7)

FOR SALE or TRADE, nine H. P, Clarinets — 8 E
~ $50,00 for the lot. Two L. P, clarinets — l:. 1C -—bidl;%g
:ggh. Al(l)nle Véoludﬂol.ooi BBb l‘)lx:su Horn—fine instrument
55, n good playing condition, -
MAN, Box 51, Knox, Px. . e NEWEON HUF(FD

LOCATION WANTED by expert percussionist in medium
size town. Plays many instruments well. Has complece
outfit of drums, etc. Capable piano tuner. Willing to locate
where small business would be a sideline. All correspondence
answered. Address J. G, S, 4921 Leary Ave., Seattle, Wash, (7

BAND DIRQCTOR AND INSTRUCTOR desires permanent
position with Shrine, Grotto or municipal organization; high
school band in connection, Address Box 700, care of JACOBS'
BAND MONTHLY, 120 Boylston Street, Boston, Mass (7-8)

FOR SALE — Six new clarinets, Boehm, Albert
Standard makes with cases. Low pitch. Huu: x?g:i‘:g:.
gg:t:lm, new, with case. BANDMASTER, Box 706, Meriden

BAND LEADER atliberty after June 1: plays cornet: teaches
?ll ba}:\d» mstrumcnts; Iur’ge libiary of music; owns and can
urnish instruments for 30 piece beginners' band. Add
BAND LEADER, Room 3, Mayer Bldg., Bluefield, W, Va. r(?f

WANTED — New or used complete or incomplete
“King Bombardon" march for band.” Written T)\' \5\,’. P Ezg},nugf
published by Will Rossiter, now out of print. State your price, —
Dr. CHAS, D. HUMBERD, Barnard, Mo. 7

POSITION WANTED — A-1 pianist, doubles in BRp souga-
x&hnne, wlsh(es“to loclule with industial or city band or theatre,
suarantee full satisfaction any class of music. — H. R, CO)
Gem Theatre, Cairo, I11. : CO(‘7()'

YOU can become a successful musician. M
MASTERY reveals the secret. An '‘Art Book' wlillsl!‘g
every musiciun should own, $1.00 postpaid. E, C.
MOORE, director ol high schoo! music, Green Bay, Wis-
comsin (e
_CAPABLE ORGANIST at liberty Experienced Wurlitze
Kimball and Morton units. Address ORGANIST, 424 W'
Front St., Plainfield, N J. (7-9)

FOR SALE — Conn 22-Bb trumpet, $60, Also Conn Arti
model shde trombone, »65.  Buth silver plated, gold bell u;ﬁsit:
new cases, Unly used few times. Wil send (. O. D, with
(la\g‘ammuuon for deposit of $2.00 — J. E. CLARK, Larned

ansus, -

LOCATION WANTED — by a band and orchestra director
and teacher. Many yeurs' experience, tive in high school work.
Have life certificate in Uklahoma and Master of Music degree
from an Eastern school. Would consider location for small
mugic store with teaching work. Lreler Okluhoma, Texas or
other south-central stute, Address box 701, JACUBS MUSIC
MAGAZINES, 120 Boylston St., Boston. (7

FREE — Book on violin making, reconstructing and
tone ‘lmprovlng according to the Eyuation System.
BRETCh SCHOOL OF VIOLIN MAKING, 208 Strad St.
Oswego, N. Y. (rli

WELL-SCHOOLED FLUTIST AND PICCOLO PLAYER
(Conservatory training) who knows the meaning of tune, tone
and style desires to hear from musical organizations playing the
better class of music. Can feature flute and piccolo solos.
Well educated and best of references regarding character, ability
and stability, In presentsituation nearly seven years, Married:
age 30; music to be a side line and business inducements perma-
nent with a future. Permanence essential as my wife and [
prefer a home of our own as in the past Address FLUTIST
Box 102, care of Jacobs' Orchestra Monthly, Boston, Mass, (4)'

TENOR BANJOIST desires position with orchestra. Young
married man having 20 years harmony, composition, directing
and teaching. Uses Paramount, tuxedo; week end engagements
considered also, — LEWIS, 1159 President St., Brooklyn, N, VY.
Tel. Decatur 7742 (7)

BOEHM SYSTEM CLARINET, brand new, Grenadilla
Wood, 17 keys, 6rings, French make, §145.00. Write quick,
ALOIS SLOVACEK, 420 Franklin Ave., Waco, Texas. (7)

FOR SALE — Silva-Bet clarinet with case. Bb, |. p. Boehm
17-6, like new. Will take $100. — E. A, PRICE, Garland, Ark,

7
GOOD ALTO SAXOPHONIST wants job with good orchestSa),
traveling or stationed. Cannot fake but can execute thoroughly.
Have played in theatre two years.— Box 702, JACOBS MUSIC
MAGAZINES, 120 Boylston Street, Boston, Mass. (7

20 good playable orchestrations, $1 00. No lists but all good
numbers well bound and in absolutely excellent condition. —
CHARLEY WACOUTA, Prairie du Chien, Wisc, 7
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An Attractive Suite

A Love Episode

iﬂ By THEO. BENDIX

(who considers
t his

Birdland ™"

FOR PIANO

Four numbers of charm and simplic-
ity.  Of medium difficulty but great
effectivencess.

The Gentle Dove
(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)

The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS
Complete for Orchestra
11 Parts & Piano, net $1.75
Full Orchestra & Piano, net 2.50
e s e

Walter Jacobs, Inc., Boston

McCurdy’s Trombone Oil

Slips Easier—Lasts Longer. For Valves and
Saxophones. The kind that can't be beat.

By Mail, 30c—4 for $1.00
Wm. E. McCurdy, &5 fae ™ *Eailtornia

o Moot BACH MOUTHPIECES

Improved to enable players to perform high notes
with greater ease and to increase volume of tone
and brilliancy. Superior to any other mouth-
pieces. Refuse imitations, the original bears our
firm name. Sold by every dealer, Write for cir-
cular to: VINCENT BACH CORPORATION,
237 East 41st Street, New York City, N. Y.

ORCHESTRA" MUSIG

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s 'FAMOUS GALAXY Series

We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

3 — = —]

Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch,
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed. Ask me.

E. C. Foster, Box 497, Durand, Mich.

— ] - { - —

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents
31047 W. 2345t NY.C. PU{BLICATIONS

BELWIN, Inc.
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CHICAGOANA

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave, Chicago

LDERICO MARCELLI is at present the sensa-
[J tion of Chicago. And the sensation will not be a

momentary one. With finesse of intellectuality,
depth of mentality, and a greater share than the average of
that subtle gift of the gods, creative genius, Marcelli is
assured of a permanency in the minds and hearts of those
who know and appreciate worth-while values when they
come in contact with them, He is conducting the beautiful
musical organization which was
bequeathed to him by his prede-
cessor, Adolph Dumont, and in
turn Dumont’s successor, Na-
thaniel Finston. All of the
fine traditions have been ade-
quately upheld — surely a source
of satisfaction to those who like
to believe that Chicago will not
beentirely deprived of the highest
class musical organization in the
theatre. His ribbons of honor
had been won long before he
came eastward to carry on a
work which had been carefully
prepared for him. He is well
known in San Francisco, Los
Angeles, Oakland and, for that
matter, his reputation extends over the entire Pacific
Coast, as one of the ranking western composers and con-
ductors. He has composed special music for the Bohemian
Club of San Francisco which is, in itself, evidence prima
facie of his creative gifts. As an instrumentalist with
Hertz New World Symphony of "Frisco he is appreciated
by all who have been intimately associated with him,

A recent presentation of his was a musical divertisse-
ment, so to speak, of fanciful and varying moods. The
finale used the last movement (44 Allegro Vace) from the
Ouverture Solennelle by Peter Tschaikowsky as a counter-
point against the trio strain of the march Stars and Stripes
Forever! by Sousa, the brass octet standing up with a
special spot on it and setting it off in a showmanlike
manner. The effect was not only electrifying, it was
artistic! Musical! In a later issue there will be a mighty
fine story of this young genius who presides over what is
now, all factors considered, the finest orchestra in a theatre
in Chicago. At present the organization rotates between
the Tivoli and the Uptown theatres during alternate weeks.
If a visitor in Chicago do not miss it.

MISS HELEN SNYDER, at a recent meeting of the
Chicago Society of Theatre Organists, presented a highly
pleasing program comprising: My Lovely Celia, Higgins;
All Souls'’ Day, Strauss; Hills, Frank La Forge. She is a
mezzo soprano (though with more contralto than soprano
quality) of unusual gifts and is a pupil of Madame Lust-
garten, Her mother is one of the city’s professional movie
organists and played the accompaniments sympathetically
and in accord with Miss Snyder’s moods. Miss Snyder has
unquestionable talent and, having formally entered the
professional concert field (she recently made her début in
the Young American Artist's Series under the manage-
ment of J. B. Hall in Chicago), she does so, not without
adequate preliminary preparation in the extent of study
and practice, but also with the heritage of a musical
environment and atmosphere so essential to really fine
and artistic work. Her mother deserves great credit for
the building and maintaining of this atmosphere and for
the bond of musical and maternal affection to which this
young singer undoubtedly owes so much. Miss Snyder has
a lovely personality too. She needs a little more develop-
ment of range in the higher register since her present range
is lower than the average mezzo soprano. The middle and
lower register has the rich, triste, warm, mellow tone of the
chalemeau register of a clarinet. And, besides this, she
has a naiveté of style peculiar to herself. She will be yet
heard of in the musical world.

AN AMERICAN TRAGEDY by Theo. Dreiser in two
volumes, published by Boni and Liveright, of New York,
and the literal “father” of Elmer Gantry, consumed most
of my time and thought for the greater portion of a week.
The story has to do with a family of itinerant Gospel
evangelists — those queer sort of religious fanatics one
always sees in the Metropolitan cities. Their traits, their
domestic habits, their social view-points are all delineated
in such a rhythmical, musical style that, unlike Elmer
Gantry, one is not experiencing a sort of irritation against
the vitriolism of what seems to be well-founded prejudice.
On the contrary, one has genuinesympathy —feels a deep
sorrow that such events are an actual possibility; that they
did and do transpire; that the consummate ignorance of
these self-chosen apostles of righteousness and religious
morality should be possible under such an otherwise
fairly intelligent order of civilization; that a state com-
prised of intelligent people can believe and subscribe to
such moral hypotheses particularly as taught by such half-
baked religious pedagogues. Even Rome, with all her
faults, would not trust her dogmasand rites to the custody
of those whom she did not know could intelligently propa-
gate them. However, the story wends its way with
sharply contrasted lives to the final tragedy — the murder
of Clyde Griffith’s former paramour and tesoria, the finely
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written and highly logical court trial, the appeal for a stay
of execution; the final selling out by the clergy itself of
Clyde’s last opportunity for a pardon.  And, crowning all
(and unlike the usual American plot), the execution itself.
A brief coda follows, Souvenir, a coda which is not a coda in
the sense of completion of task or idea, for the book carries
on beyond this point —every fleeting moment it re-enters
your mind,

There is little or no comedy for relief, though the style
is by no means entirely lugubrious, but there is a dramatic
appeal and an emotional depth that the strongest heart
responds to. There is intense music in its pages. There is
mute philosophical appeal. One cynically shudders, then
is gripped in suspensive terror upon the retrospection of
his own follies, I cannot say that it mirrors Dreiser's
inner consciousness for I do not know him but if ever I
were to be placed in a room with twenty men and could ask
them each but a question or two I believe I would instine-
tively and intuitively single Dresiser out, so vividly does
this masterpiece seem to portray individuality. That is
the mark of all art anyway. A work general in character
has no spontaneity, no appeal, no great personal interest.

THE MUSIC TRADES convention is moving along this
week at the new Stevens Hotel, All of the leading band,
orchestra, piano, phonograph, radio and other musical in-
strument manufacturers are well represented. Our Editor-
in-chief, Mr. C. V. Buttelman, has been my guest during
the week and after a heart to heart talk over the coming
year’s program I believe that you are going to have a
wonderful line-up of material. Of course, I am a modernist
and that goes for everything except free love and Bolshe-
vism, neither of which my ethics permit. I have been
accused of being a Bolshevik and what not, but what
progressive thinker and doer does not receive the same
judgment? In view of this it can reasonably be expected
that you may receive from me, from time to time, some
opinions. So you needn't be surprised if you do.

HANS HANKE, POPULAR PIANIST

WHILE at the Lyceum Theatre in Minneapolis
during the season of 1924-25, the writer had the
happy privilege of hearing and meeting this renowned
pianist who was a headline act at the theatre. Hestopped
the show at every per-
formance with Lisat's
Second Hungarian
Rhapsody, playing usu-
ally from two to three
encores, yet during the
week’s run of eighteen
performances never once
repeated the same encore
number! Since coming
to Chicago thisacquaint-
ance has ripened into a
personal friendship, and
many pleasant evenings
are spent in Hanke's
company. During the
past season he toured the
leading houses of Chicago
and the country, and has
just left to open on the
Orpheum Circuit.

There are many pian-
1sts and many good ones,
but the striking thing
about Hanke is that he
can go into a mixed audi-
ience such as the movie
theatre caters to and STOP THE SHOW WITH CLASSIC MUSIC,
proof that the public does not dislike the classics, but on
the contrary, enjoys and appreciates real music, when inter-
preted by an artist. There is more than mere personality
or showmanship artifice necessary to accomplish this feat.
There is marvelous musicianship and artistry behind it;
there is emotional playing, poetic reading and a knack of
playing involved compositions with such sincerity and sim-
plicity that even the masses applaud and applaud bis
numbers!

In sixteen years' professional experience the writer has
never met Hanke's equal as a sight reader. Hans has
taken manuscript and read it instantly without a mistake,
and in this he is incredibly phenomenal. I remember one
night after a symphony concert in Minneapolis when a few
members of the orchestra repaired to a nearby piano store
to play Tschaikowsky. Even the routined symphony
players had difficulty, yet Hanke played his piano part
perfectly and when the necessity arose, brought in the cued
instruments when they lost out! Think of it! And this
sight-reading propensity is not only in the romantic and
classic schools, but even in ultra-modern music such as.
Goosens, Stravinsky (from orchestral score), Debussy, ete.

Hans Hanke was born in Berlin, where he was educated
and spent the major portion of his life. Later, he spent ten
years in Russia and several in France. He speaks Russian,
French, Italian, and of course German, all equally well.
Also, he makes records for Melville-Clark and the Welte-

Mignon people.

HANS HANKE

Vi - More

Pictures

; " s

TECUNTA BETTONEY (€

Unless you are one
of the insignificant
minority who don 't
read the comic strips
you will be glad to
meet Clff Sterrett
who 1s responsible
for the joys and vicis-
situdes of “Polly
and her Pals,” Ashur,
Neewah, Paw Per-
kins, the kitty, et al.
This picture shows
Mr. Sterrett with
Mrs. Sterrett and
their son Paul in a
cozy corner of their
beautiful home.
(Courtesy of Gibson,
Inc.)

How many different Instruments can
you identify and name in the above pic-
ture of the recent convention exhibit of
Cundy-Bettoney metal woodwinds?

String clubs are regaining their former
wide popularity. This ensemble is one
of the several conducted by Sophocles
T. Papas, Washington, D. C.
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Marvin Nelson of Milwau-
kee, first prize winner in
rudimenta drumming,
1927 Wisconsin State Band
Contest. — (Courtesy Lud-
wig & Ludwig).

These boys from the north tip of Maine traveled by motor, rail, and q
steamboat to attend the school music festival in Boston. C
home with sgveml prizes, one of them awarded for best conduct.
bou Rotary Club, which sponsored the trip for the boys, should be proud

of the lads who represented them and their town.
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They went y
Cari- Conn, Ltd., recently elected

G

Revere, Mass., High School Orchestra, Helen N. O’Connor, director,
won first prize in Class A, 1927 New England School Orchestra Contest.

Just how many is a Saxotette? Do your
own counting, Here is Joe Thomas’
Sax-0-Tette with Archie Nicholson, Co-
median.

. D. Greenleaf, of C. G.

president of the National
Association of Band Instru-
ment Manufacturers for the
eleventh consecutive time.

Musical stars who entertained th 5
I?culers Convention, held in Elkhurg. relsl?(;‘r:t(::)‘:vq
F. A. Napolilli, oboe player of the Chicago Symphon y
orchestra, Mme. A, Cafarelli, soprano, H. Benne Heny
ton, saxophone virtuoso. Back row; Jaroslay (limen;
eminent trombonist; Al Sweet, director of Al Sweet"
band; Richard Stross, cornetist, credited with hnvlns
L\tt‘«\ll"led thfe ht:gh(est rm(lge onacornet, and J. F Boyeyg
secretary of the Conn Company, who g ar ali
the artists in their progmm?s. 711910 dccompanisc all
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Made Easy

with the new

Vega Tenor Guitar
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Louis |
Calabrese
with j
Paul Specht |
i | SAME FINGERING AS
exclusively ‘
= ON THE TENOR BANIJO o S
[/  AUGUST, 1927 ~~—~———"  Volume XI,No.8
BANJOISTS---double up on something different. That is the “;‘ P\ NS
demand of orchestra leadefs and audiences as v;.'ell.. The new VEGA ;x %) }/} IN THIS ISSUE *‘({ (/ J
Tenor-Lute and Tenor-Guitar have a tone that is different, an appear- x
ance that is different, yet the fingering remains the same as ) T A . “ ’e S5\ 7
dHifti0) o, i Pioneer “Adamless” Orchestra™ |
The Tenor-Lute or Tenor-Guitar is attractive in design, consisting 3’ : -
of a lute or guitar body, and a twenty-three inch scale tuned asa i
tenor banjo. Its tone has the depth and resonance of a guitar and Ce MUSIC o
the sweetness of 2 mandolin, presenting beautiful effects in arrange- ; e ‘
: el JINRIKISHA, Scene Japanese, by G. Benkhart
ment. Eael instrument has that distinctive VEGA QUALITY, ik ‘ T e g
i ' . : A SUMMER SKY, Idyll, by Frank E. Hersom VA
made with accuracy to every detail and of the choicest materials. - : , ¢
{ LA PETITE DANSEUSE, Valse Caprice, by Harry P. Bull N
Every banjoist should be equipped with a Vega Tenor- 1. e g
- Lute or Guitar--- Ask your dealer to show you one. e el
y y : DANCE PRIMITIVE, by Walter Rolfe :
Made also for plectrum fingering. Tenor-Gultar. esey 40 : MINUET TRISTE, by Norman Leigh :
Tenor-Lute 860 Y ¢
(List $75) 4 =~ )
Manufacturers of the Tenor-Lute—6 strings e ' {,» }
Famous Vego and A oottvezumngf;:;d;ixssgh ‘80 {\ C
Lgiel, i THE VE(A. CGO. et i i \,
s e 157-67 Columbus Ave. Boston, Mass. Curaie 80 \
Tenor-Lute, A.S.—6 strg.
octave tuning on 3rd and 4th
(List $137.50) $110
_#25 cents
$2.00 per year
Canada $2.25 Foreign $2.




