The Artist’s Ghoice

" 2 I' there is one enterprise that requires ster-

ling equipment it is the study of music.

that will ereate the desire to continue.

curate, and by master craftsmen.

Styles

“N”” Special .
“Little Wonder”
“Whyte Laydie”

Case, $10

The VEGA Co.

157 Columbus Ave.
BOSTON, MASS.

Gentlemen:

make a success of it a student must be fully
prepared and should know before he begins
that he must have an instrument that will en-
courage him to higher ideals; an instrument

The Style “N” Special Vega Banjo with its
scintillating beauty, rich and superb tone, and
the inherent worth, has that irresistible power
of encouragement for every student or beginner.
The tonal quality is rich and clear, the design
is flashy and artistic, and the construction is
Vega Quality—durable, of choice materials, ac-

Made in Tenor, Plectrum
Regular and Mandolin

To

$60
15
100

The VEGA Co.
157 Columbus Ave., Boston

[] Saxophones [ ] Clarinets
] Mandolins [ ] Trombones [ ] Violins [] Accessories
Will you also place me on the early mailing list of the new edi-
tion of the “Voice of Vega,” the banjoist’s pictorial review.
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[n this [ssue
b 9 9 BLUE EGYPT

T Geo. L, Cobb
Certan aspects (
CUBISTIC RAG
Geo. L. Cobb

(ems]

Jacobs’ Cinema Sketches
A TRAGIC LOVE TRYST
R. S. Stoughton
A SINISTER EVENT
R. 8. Stoughton

of our
musical development are
presented, and
discussed editortally,
which have an

important bearing
3 [oms)
on musical programs
L Song
LOVE'S FIRST KISS
Lew Porter and Sam A. Perry
[ =) ;

Orchestral Piano Parts
CASTILIAN BEAUTY
Gerald Frazee
CARNIVAL REVELS
(zeo. lu (VUM)
CHANT SANS PAROLES
Norman Leigh

of the future,
wieluding those of the

photoplay musicians.

And, of course,
all the

reqular features.

DR. HUGO REISENFELD

ot

25¢ $200peryr.
A CANADA 2,25
: FOREIGN 2.50

T

t., London, W., 1. Subscription per annum, 10/6 net; Single coptes, 1/3 net

Sole Agents for British IsTes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman St., Oxford S
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Chicago? Certainly!

%HE rumors of bold bandits brazenly preying
_/ on pedestrian’s purses cannot stop us.
Nor can the fact that our pet top coat was

made in England!

More than that. We are counting on meeting
every man and woman that is interested in a
present or potential band in their school.

And we are not coming empty handed. Many

a supervisor has already received a set of our

We're going. Our room is waiting. You'll find
us in Number 516, Stevens Hotel, with the door
always open. And we are looking forward to a .
L L S e - tion those booklets really are.
richt interesting time visiting with all our friends

and business acquaintances.

School Music Booklets. If you are one of that
number you know what a real help and inspira-

If you have not seen them~—have yet to receive
your copies—then that is just one more pleasure

to look forward to on your Chicago trip. (For the

or Your
Library!

If you cannot be at Chicago, then the very next
best way to insure having a copy of those school
booklets is to write us. We'll gladly send a com-

wt A\ the problems of the supervisor and leader.

If you want added information on the
\\ thoroughly good line of King Instruments
A\ just tell us!

THE H. N. WHITE CO. 5205-86 Superior Ave.

unfortunate who simply ‘must stay at home, there
is a special word in the lower left hand corner.)

You'll be mighty welcome in room 516. And
you can be sure that there will be no “high-pres-
sure” selling talk. For we are going to Chicago to
meet folks and make friends—not to sell. Remem-
ber the room number—it is five one six!

plete set without charge. has— B89 4 Y <! : 9
You'll find them interesting and helpful, :
oo\ for they were written by men familiar with | N
a2

Band Instruments and Saxophones

THE H. N. WHITE CO.
CLEVELAND, OHIO

ny
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REATE FIVE BANDS

Where 1here Is Now One

Every Supervisor and Band Leader can organize and train
at the same time several new Bands by a method of

GROUP TRAINING AND INSTRUCTION

The problems he solved teaching individuals he can now as easily meet
teaching groups in shorter time using this zew Group-Method Series

DITSON
School and Community Band Series

Prepared by
OSBOURNE McCONATHY, the Nationally Known Educator
RUSSELL V. MORGAN, Directing Supervisor of Music, Cleveland Public Schools
HARRY F. CLARKE, Supervisor of Bands, Cleveland Public Schools

EDUCATIONAL BOOKS LEADER’S BOOK

With charts, for the following instruments: ~ For the Educational Books, with the Lead-
Db Piccolo, C Flute and oboe, Ep Clarinet, er’s part for all the exercise material, full
By Clarinets, Bp Saxophones (Soprano and  scores for all selections, and complete di-
Tenor), C Tenor (Melody) Saxophones, Eb  rections for organizing and directing school
Saxophones (Alto and Baritone), Bassoon,  and community bands.

Cornet and Bp Baritone, Eb Horns (Altos),
Euphonium, Trombones, Eb and BBb Bass-
es, Tympani and Drums.

Regular Price, paper, $1.50
Advance Price, $1.00

Regular Price, paper, 75 cents each (Announcement of other
units in the series to

Advance Price 50 cents each follow.

A sample book will be sent with our compliments
(as soon as off the press) to every supervisor or band instructor who
asks for it. A postal card will do. (No free books after April 30)

OLIVER DITSON COMPANY, BOSTON

CHAS. H. DITSON & CO., NEW YORK
TRY YOUR MUSIC STORE FIRST

........ enans® R 2 ensunst”




13 Melody for April, 1928 Melody for April, 1928 3

OR any combination of instruments — string quartets;
woodwind, brass or mixed quartets; orchestras, bands; for
solos, duets, trios — in fact any ensemble, no matter what in-
strument or combination (piano, drums and tympani ad lib.)
Three classes of music—hymns, folk songs, instrumental pieces.
Hymns and songs in singing keys. Each book contains all four
parts—soprano, alto, tenor, bass. Many uses for this series;
nothing we have ever published has been received with greater
enthusiasm. In ordering, simply list the instruments in the
combination for which you wish parts, remitting 75 cents for
each instrument (piano part $1.00).

The Quartet’ Repertoire, althougha separate
unit, is an important link of the Willis six-book
course in instrumental music, having been
planned by the authors to follow the Uni-
versal Teacher, regarded by educators as the
best method available for presenting the fun-
damentals of music, Instrumental Technic and
the Willis Graded School Orchestra and Band Series
(volumes 1, 2 and 3) complete the course.

Ask for these
booklets

b

li\"l/*r fo Every-day Problems 1J‘ =

Write for descriptive literature and the two booklets
shown al the left—or call atour Conference exhivit (room
G63A, Hotel Stevens) and examine the entire Willis line

THE WILLIS MUSIC CO.

137 West Fourth St. Cincinnati, Ohio
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SCHOOL AND HOME ENSEMBLE
ORCHESTRA AND BAND
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THE WILLIS MUSIC LO

CINCINNATI, OHIO

Camp Opens
June 24

"Closes
August 19

XD

The Cost:
$100
for Eight Weeks

Wainwright Band and Orchestra Gamp

OLIVER LAKE, LA GRANGCE, INDIANA

| ESTABLISHED 1926

Wainwright’s
Methods
Get Results

OO

Last Year’s
Camp
Was a Big
Success

[ Five hours rehearsal each day [ Supervised athletic and water sports of every kind;
an exceptionally fine bathing beach — absolutely safe;
([ Buildings are new, modern and sanitary in every respect {[ Good cooks and plenty
of wholesome food € You can attend The Wainwright Camp eight weeks for only $100.

WRITE FOR CATALOG

Address all communications to: WAINWRIGHT GONSERVATORY, Box 75, Fostoria, Ohio

expert swimming instructors
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This beautiful book
gives the complete
history of the Saxo-
phone, and tells why
the Buescher is so
easy to learn to play.
Inityou will find the
first lesson chart and
manyinteresting pic-
tures, Sent FREE to
any one interested
in learning to playa
BuescherSaxophone

Are these i imps cheating
you ?

So these are the /ies that are cheating you.
Don'’t listen. Obey your natural impulses, You
can learn to play a Buescher guickly—easily.
And it will open before you new worlds of
pleasure beyond your fondest dreams.

T{E THRILL of Playing —personally
producing music; the cordial favor of ap-
proving friends; the glory of the limelight;
how you have longed for these things.

How often you've been tempted —at
least to send the coupon for the further in-
formation it will bring. But then!—you've
turned the page, because —

On your shoulders sit two little whis-
pering imps. Says one, “Don’t be silly. You
have no music in you. Music is for a certain
few who have natural talent. Don’t waste
your time.”

And the other little imp:*“Be your age,
Man! Learning to play is a long, tedious,
expensive process, and there is always a
chance of total failure. You can’t afford that
luxury. You can’t spare the time. Besides,
people will Jaugh at you— think you foolish
and sentimental. Don’t do it

=

But how can you be really sure that you
can learn to play? Well! Can you beat time
to music? Can you hum a tune? Could you
thump out “Home, Sweet Home” with one
finger, at the piano?

Then you can learn to play a Buescher.
But only with the simplified fingering of the

BuESCHER

=710 Cone

“Band andWOrchestra,
INSTRUMENTS

BUESCHER BAND INSTRUMENT CO. 4140

2369 Buescher Block, Elkhart, Ind.
Gentlemen : Without obligating me in any way please
| send me your free literature, Mention instrument in-
terested in,

Age? Name instrument...

Addregsl e e

Buescher Saxophone is rapid progress as-
sured. You don’t have to favor and fuss for
certain notes. You just open or close the key
and blow normally. It is almost as easy as
the “one finger solo” at the piano, but ob!

how beautiful.

A small de()sit puts any Buescher In-
strument. in y()ur home for six days’ trial.
Then, when you 've tested your skill and you
see how simple it is to make beautiful music,
you pay a little each month. Easy to Play,
Easy to Pay.

Our beautiful book, “The Story of the
Saxophone,” tells more of this new world of
pleasure, and gives further proof that yox
can learn to play. It is mailed free to anyone
interested in purchasing a Saxophone. No
obligation. Send that “Pleasure Coupon” now.

BUESCHER BAND INSTRUMENT CO.
Everything in Band and OrcheStra Instruments

2369 Buescher Block suc  Elkhart, Indiana
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INSTRUMENTAL

MUSIC INSTRUCTION
FOR

SCHOOL CLASSES

Full Band
and Orchestra Instrumentation

including PIANO

Arranged by
A. E. CLEARY, Director of Music
Chelsea Public Schools

IT’S THE LAST WORD

—A class method which makes instrumental music instruc-

tion as simple and logical as teaching a b ¢’s. Forty lessons,

ach a complete and definite step, thoroughly tested, revised

and perfected in the training of over five hundred pupils
- before being finally printed for general distribution.

Many important features never before incorporated in such
a method—none of them radical, but all based on sound
teaching practice and common sense. If you are of a prac-
tical turn of mind, this method will fit in admirably with your
own system. If it is your desire to secure quick results and
at the same time give your pupils a thorough grounding in
fundamentals, without “lost motion” and at minimum ex-
pense, the Chelsea System of Instrumental Music Instruction
offers you advantages well worth investigation.

Special Offer
to Supervisors and
Teachers Only

TEN
SAMPLE
LESSONS

Any instrument
or instruments
—complete, full
size with cover

25¢

Descriptive litera-
ture on request

Address M. A. OETTINGER, 177 Tremont St., Boston, Mass.
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JACOBS' ORCHESTRA MONTHLY

» JACOBS' BAND MONTHLY

Amerlca’s Instrumental Music Journals of Education,
Democracy and Progress
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WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.
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WAKEFIELD (MASS.) ROTARY CLUB BOYS' BAND, THERON PERKINS, DIRECTOR
(A Pan-American Band)

What Shall the Instrument Be?

NCE, — twice — and oftener — this time-
worn question arises before the music
supervisor who is organizing a school band
or orchestra, And with the more numer-

ous solicitations of manufacturers and distributors
of this merchandise, the question is further from a
good solution than ever before,

Let us analyze your side of the question, and your
responsibilities attendant to the question. They
will serve to emphasize the importance of your
fair-minded consideration.

Always, in assuming the leadership of a new band
movement, you accept the full responsibility for the
success of that band, as a complete organization and
for each individual band member, Thus you must
be responsibile for the musical quality of the in-
struments used, although you had nothing to do
with their making and cannot control the physical
ability of the beginner who plays them! And in
spite of these handicaps, the responsibility is justly
placed, to assure the success of the organization.

(]

“What make of instrument shall we get for
Johnny?” is the oft-repeated question to you at
organization time — followed immediately by the
question as to whether the “Super-Twist” brand
cornet, at $7.95, direct to you from the old-line
mail order house would meet with your approval.

And right then is the time for you, as the direc-
tor of that band, to assert definite opinions as to the
proper and logical equipment for the “Johnny " of
your band.

Having used a recognized standard make yourself,
you'll probably suggest that as your preference —
at $100, whereupon you'll bring down upon you the
wrath of Johnny’s household for suggesting such
a foolish waste of money on something Johnny may
never be able to use. “It’s a gamble as to whether
he'll ever play a note!”  And, up until the last three
or four years, that's about where the question usually
stood and often resulted in Johnny’s being per-
manently absent from the band.

o

We honestly and sincerely recommend that the
best instruments made should be used, if they can
be paid for. Certainly no youngster can be success-
ful musically with an instrument the trained profes-
sional could not use, because of its inferior musical
quality. But, on the other hand, the average Dad
cannot and will not buy the highest priced model as
Johnny’s first instrument. “What Shall the In-

. strument Be#”

Again, let us re-assert that you are expected to
make the band successful, you must make Johnny
musically proficient, and you are responsible for the
good performance and satisfaction of the instru-
ments you suggest to these beginning musicians.
And regardless of how strongly you may state that
you cannot be held responsible, someone must take
the initiative and insist upon the proper equipment,
or you will in no way be successful in the develop-
ment of the other factors of this band organization.
So you are faced with the problem of suggesting
instruments that will fit the pocketbooks of the
luke-warm parents and instruments of a quality
which will assure the success of your organization
and maintain the responsibility of your task. Isn't
it logical that this is a pretty big job for you to
assume over and above your usual duties? Why
not let someone else take on that responsibility?

Actually then, what you need is a line of instru-
ments made in America for the education of Ameri-
can children by a reliable and dependable manu-
facturer who is willing to guarantee the satisfactory
performance of his merchandise in your hands —
and at a price which will satisfy the most tight-fisted
of parents. Why not let thelocal dealer representa-
tive of that manufacturer share this responsibility
with you? And, incidentally, make the way much
easier for you?

o

Consequently, then, it behooves you in this
precarious predicament to get acquainted with Pan-
Americans — a line of instruments which has been
used the last ten years in hundreds of school bands
and orchestras— tried and found worthy. ~ Many
boys and girls have been the proud possessors of
these instruments in their first school work and
progressed rapidly through the inbuilt musical
quality furnished by this manufacturer.

You may avail yourself of the services of your
local dealer in securing these instruments. First to
prepare for new activities in your school band or-
ganization work, become acquainted with this line,
reserving your decision for a close-up investigation
of the construction merits of the merchandise. Then
consult your dealer, whom we are sure will be glad
to help you.

PAN-AMERICANS are manufactured in the
musical city of the world, Elkhart, Indiana. With
every PAN-AMERICAN, this company gives a
written guarantee of satisfaction—a definite evi-
dence of the willingness of the manufacturer to
share your responsibility in attaining good per-
formance and successful achievement in your in-
strumental music activities.

Send for FREE copy of “Here’s Happiness,” a beautifully illustrated booklet
prepared for distribution to pupils and prospective band and orchestra members

THE PAN-AMERICAN BAND INSTRUMENT & CASE CO.
Elkhart, Indiana
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PATENT AFPPLIED FOR

VERYWHERE the tone of the Rudy Wiedoeft Model

Holton Saxoghone is heard—on records, on the stage,

over the radio, in stores — you hear words of praise
for this real achievement in saxophone building.

And what a sax it is! A super-sensation!

Never have you heard such an even scale—such resonance
in the lower tones. Wham! Hit low F, E, D, and C with
all the power you’ve got. No favoring —no mutffled tones.

Th(? .Holton Low-Register Key (Patent Applied For) is
positively the most revolutionary improvement ever
made on the saxophone. C# has always been an open
tone on every saxophone, regardless of make. D has
never corresponded — has always been a choked tone.
B:ut not now. D is as clear, as full as powerful and as
rich in tune as any other tone.

The ease of attack is equalized through-
out the entire register, giving the same
richness and beauty to every tone and

S
il
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On Victor Records

Victor releases of Rudy Wiedoeft's new records in-
clude four numbers, played on the Rudy Wiedoeft
Model Holton Saxophone—all recorded in a single
day without rejection—a feat never before accom-
plished in all Rudy’s many years as a record artist.

On The Stage and In Stores

Rudy’s first stage appearances with the
Rudy Wiedoeft Model Saxophone were
made in the very largest motion picture
palaces during January and February —
a tour of such triumph that large dealers
like Lyon & Healy arranged free dem-
onstration recitals for their customers.

On The Radio

Rudy’s recent chain and local
broadcasting is the most sen-
sational he has ever done—
everywhere his programs bring
hundreds of letters of admira-
tion and enthusiasm for his
technique and the superlative
tone of his Rudy Wiedoeft
% Model Holton Saxophone.

| You hear a more
Jbeautiful Saxophone
Tone than ever/

A (Y ang
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making the saxophone an easier instrument than ever
to play. The beginning saxophonist can now tackle ex-
ercises in both the lower and upper registers without
the slightest hesitation.

cher ‘improvements include Direct Action Bb, Forked
Fmgermg,.Master Keys, Silver Brazed Sockets, Pnuma
Pads. Write for Free 10 Day Loan Application Blank.

FRANK HOLTON & COMPANY
566 Church Street Elkhorn, Wisconsin

The Newr Holton
udy WIEDOEFT 7lodel.
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Why All

MERICA is in a fair way of finding
herself musically. It has been held
by many, not only abroad, but at home
as well, that our country would never
develop a musical consciousness of its
own until it had become in truth, a
nation. That until the time arrived

when we would cease to be a conglomeration of
European bloods, holding firmly in many instances to
European cultures as well as prejudices, we never
could hope to produce a music of our own or become
amusical nation in the sense that Germany, France,
and Italy are musical nations.

This dictum, whilst allowably holding some
plausible aspects has, in our opinion, lost con-
siderably in authority by reason of certain
recent developments in the music field. In
fact we are quite ready to state it as our belief,
that this country has already started to de-
velop an individual consciousness in music
which will make of it a musical nation far in
advance of any hoped-for fusing of our widely
diverging racial, religious and political tenets.

The Cause

This condition is being brought about by
the School Band and Orchestra Movement,
probably the most important contribution to
the musical welfare of the country ever
evidenced, and one whose future possibilities
are well nigh incalculable. It might further
be said, without danger of being accused of
too great an optimism, that this very move-
ment, by that subtle and intangible spirit of
brotherhood holding amongst persons with a
common cultural bond, may be one of the most
active solvents for the varied elements out of
which, some day, we hope to make a homo-
geneous whole.

For a people to be truly musical, music must be as
much a part of their daily life as the food they eat, the
clothes they wear and the air they breathe. They
must be on familiar terms with it — to admire is not
enough, it must be known —and in this instance,
to know is to love. When apeople asa whole have
learned to love music, then the goal is reached —
they have become indeed a musical nation. In the
matter of knowing (and thus loving) music no more
essential factor comes to mind than that of partici-
pation. Greater than all the music appreciation
courses ever delivered or educational performances
given, as an influence in teaching people toknow
music, is the act of making it or assisting in its
making. By the very nature of things, the school
bands and orchestras force this participation, and at
a period of life most susceptible to influence.
We doubt if the members of a school band or or-
chestra ever will lose the impress of their experience.
When they go from our schools to take up their life
work they will carry with them, firmly implanted in

their breasts, a lasting knowledge and love of music
which they could have acquired in no other way.
It is here that the value of instrumental musicin the
schools is paramount, These children are to be, in
ever increasing numbers, the audiences of to-morrow
they will set the musical standards of the nation -
having a knowledge of the subject, it is inconceiv-
able that they should set these standards low. In
fact we are strongly of the belief that within a remark-
ably short period of time, a noticeable difference
will manifest itself in the music of our everyday life.
When school children are found, as noted in this
issue in the article on the Metropolitan Theatre En-

Here is Howard S. Monger, Director of Instrumental Music in Fresno (Calif.)
State College, and his Wind Instrumental Training Class—future teachers and
supervisors of music. The picture typifies what is happening throughout the
country and for that reason holds much interest. Incidentally it is a good adver-

tisement for the California climale.

semble, listening attentively to Mozart, Beethoven
and composers of a like calibre, who can question
but that in the years to come the influence of these
hordes of youngsters, and their demands for the sort
of thing they have been taught to prefer, will have
an effect on the popular programs of the future?
Some may question the word “‘hordes” in the
above sentence. Let no one be mistaken about
thismatter. Thatat present the expression is some-
what strong, is true, but if the movement increases
in the next ten years in proportion to the progress
made in the last like period, the use of the somewhat
exaggerated term will have been fully justified.
This progress has been astounding. It is claimed
that school bands and orchestras in the country now
number 40,000 with a gain of practically 20,000in the
past three years. It would appear that no school is
too small nor no town too inaccessible for music to
find in it a place, and in many instances a place of
honor. From countless letters we gather the story
of sacrifices being made in communities hard hit by
industrial conditions in order that music in the

This Horn Tooting!

schools might be held. Everywhere a note of
optimism and enthusiasm. Everywhere more
schools with music and more pupils within each
school taking up the subject. This is a far reach
from the days not so very distant when this sort of
instruction was looked upon, in educational circles,
with complete indifference if not actual hostility.

It is a source of gratification to this magazine that
it has been able to do its bit in furthering this matter.
For years we have intensively recognized in our
columns, the value and potentiality of school music
and were the first general music magazine to carry
a School Instrumental Music Department — one
conducted by Clarence Byrn.

A Concurrent Effect

Peculiarly enough, treading closely on the
footsteps of the school band and orchestra
movement has come a renewed interest in
community bands, which for some time pre-
vious had been far from prospering. Whether
this is due to a realization of the fact that
immediately a community has a band of its
own, an awakening of civic pride is very apt
to follow, or whether instrumental instruction
in the schools makes for available material, is
something about which we do not feel com-
petent to write. Whatever the cause no one
can question the facts, and they are as stated
above. When one considers that already one
half of the states in this country have either
passed or are about to pass laws (known as
State Band Laws) authorizing communities
under 50,000 in population to levy taxes for the
support of municipal bands, it is possible to
estimate the amount of interest at present
shown in this subject.

The influence of school music has had its
effect also on our institutions of the higher branches
of learning. The tremendous demand for teachers
and supervisors trained in instrumental music has
turned the attention of colleges to the matter of
preparing students for these positions, as shown in
this issue of the magazine in the article on Fresno
(Calif.) State College.

On all sides one finds this intense, almost feverish,
activity concerning music. One cannot help but
feel that at last the subject is coming into its own,
To those who have striven valiantly in the past, as
well as to those who are still on the firing line, the
credit is due. It cannot be questioned but that the
uttermost in discouragement has been the lot of most
who have attempted to interest the public in music,
in terms of what the latter means to musicians.

Until instrumental music in the schools was in-
stituted and, at a later date, radio, the amount of
territory gained could be measured in fractions of
inches — shortly the standard will be one of miles.
For this we can thank the proponents of the School
Band and Orchestra Movement. --N. L.




Vocationa

STERLING phrase in the present-

day vocabulary is that of Vocational

Opportunities. ~ 'This is an age of

practical values and high-powered

commercialism, and it is essential
for young people to consider carefully the prac-
tical possibilities in a trade or profession be-
fore devoting much valuable time to its mas-
tery.

Music is no exception to this rule. The boy
or girl with musical aspirations has every right,
before beginning the study of any one particu-
lar branch of music, to ask the question —
“Will this profession enable me to earn my
living? Isit a practical one?” This should be
met with a counter question, —“Do you pos-
sess the requisite amount of musical talent?”
If, upon examination, they are found to be
lacking in this special talent, they should be
encouraged to enter some other field of activ-
ity, However, in the light of my years of ex-
perience in this field, I can say unreservedly
that music is a practical factor in the daily
living of this age, and I believe this to be an
accepted fact throughout the world. While in
the past, music may have been considered by
a great many people to have merely cultural
advantages, today, without relinquishing any
of its cultural phases, it has also a firm foothold
in the economic world.  Almost very event
of any importance has at present its accom-
paniment of music.

Demand Exceeds Supply

The commercial element, as well as the per-
sonal sense of joy which everyone feels at the
appreciative recognition of his art, has been
brought to my attention rather forcibly through
my work in assisting the boys from the Con-
way School to secure positions after gradua-
tion. I might better say, it has been forced
to my attention through assisting the various
leaders of bands and orchestras, heads of
schools, managers of theatres, etc., who have
come to me for men, to fill the positions under
their supervision, because the demand in this
particular field certainly does seem to exceed
the supply.

I have been asked: “What are the vocational
opportunities in the field of band music?” I
can answer this question briefly in one sen-
tence: For the past three years I have had
more requests for men to fill positions than I
have had graduates to fill them. I will men-
tion a few of the reasons for this demand; first,
there is the increased interest throughout the
country in music manifested in public schools.
This has brought an increased demand for
teachers, particularly for specially trained
teachers who can organize and direct bands
and who can instruct students in playing the
various instruments. Second, the increase in
the number of big moving picture houses
throughout the country and the co-relation ex-
isting between the up-to-date photoplay and
the musical accompaniment makes it neces-
sary for an up-to-date theatre to support a
first-class band or orchestra. Third, the radio
has opened up a field with unlimited opportu-
nities, The almost constant stream of band
and orchestral music which is being sent out
from the various broadcasting stations speaks
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pportunities in Band Music

By PATRICK CONWAY

PATRICK CONWAY

Director of the Conway Concert Band and Founder of the
Conway Band School

for itself of the opportunities in this line. One
might go on indefinitely, calling attention to the
fact that almost every town of any pretensions
has now its own municipal band and sym-
phony orchestra, both of which call for fine
instrumentalists. ~ Some factories now sup-
port their own band and band leader, and the
demand for music has even reached the jails.
A warden in one of the large reformatories in
New York State recently made the statement
that when it was ‘possible for him to have his
men do their calisthenics to music instead of
the old manner of counting, an atmosphere
was created which made his work very much
easier.

Keen competition has brought another word
into current use which may be said to dominate
every profession and business. This word is
efficiency.  The inefficient people are the
people who crowd any profession, making im-
possible their own success and hindering the
success of others. We often hear the remark, a
certain field is overcrowded. This is a sure
sign that there are too many inefficient people
in this field. There is too large a class who
keep their “nose to the grindstone” doing the
same thing day after day in exactly the same
way and refusing to be progressive, or to con-
form to the present-day opportunities.

Any number of really efficient people can be
placed in any field and there will still be a de-
mand for more, because they themselves will
create it. If one high school has a good band
every other high school in that vicinity will
want a good band, and will also want a good
band director, while one poor band, with an
inefficient director will kill the opportunity for
growth in that particular locality, as far as
band music is concerned.

It is, in my opinion, a great mistake for stu-

dents to attempt to “buck” the musical pro
fession without sufficient and proper training.
A player in an orchestra or a moving picture
theatre needs as firm a musical training as a
teacher in a school of musie, if he is going to be
successful and earn a decent living. For that
reason I insist upon & thorough musical train-
ing before a diploma is granted any student in

my school — a knowledge of all band instru- *

ments, of directing and organizing a band, of
composing, and a thorough acquaintance, not
only with band literature, but also of all other
musical literature. We are particularly for-
tunate in being affiliated with the Ithaca Con-
servatory of Music, and our students have not
only the opportunity of securing the theoretical
training offered by this conservatory, but be-
cause of the fact that it is functioning directly
under the supervision of the University of the
State of New York, they are able to obtain a
course leading to Mus. B. degree. 1 speak of
this because I believe it is largely responsible
for the success of the boys who have gone out
from my school. Someone has said the pres-
ent world is “degree mad,” and one engaged
in this work would almost think so. This,
however, is merely a sign of progress, and the
demand for efficiency in every other field has
permeated the musical profession also.

Efficiency Counts

That the students themselves feel this, is
illustrated by the following incident, which is
not an uncommon one in my experience. A
boy in my school was offered a position in one
of the best-known stage bands to play in a
prominent New York theatre. The salary was
to start at two hundred dollars a week. This
boy was studying for a degree. He considered
the matter carefully, and finally decided that if
he should take this position, which seemed most
attractive, he could look forward to being just
a fairly good orchestra player all his life. On
the other hand, if he remained in school until
he was fully prepared to go out into the field
with a Bachelor of Music degree, and a work-
ing knowledge which would give him a chance
to attain the highest plane in his profession, his
efficiency would be his confidence, and there-
fore his chances for success would be much
greater. The result was that he is still at
school, and will graduate with honors in June,
when a position will be waiting for him.

As to the specific opportunities available to
the band school student, each day would seem
to present something new. My attention has
been focused mainly upon the progress of the
boys from my own school, and the positions
held at present by those, include director of
band in various colleges and universities; di-
rector of bands in public schools in many
states; members of traveling dance orches-
tras here and abroad; two are at present mem-
bers of Sousa’s band; a number play in the
Conway Concert Band every season, while
others are engaged in radio and theatre orches-
tra work.

In view of these facts, I feel free to make the
assertion that the vocational opportunities in
the field of band music are as great as the voca-
tional opportunities in any other field and tha
they are increasing daily. :
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National High School Orchestra

By T. P. GIDDINGS

Director of Music in the Minneapolis Schools

THE BOWL AT INT

HE player fortunate enough to go to
the National High School Orchestra
Camp at Interlochen next summer
will have an experience he can never
forget. He will live in one of the

wonderlands of nature and will also live in a
wonderland of music, of which he will h.o, :
part and which he will help call into being.
For a number of hours each day he will play
in one of the finest musical organizations ever
brought together. For these young people
canplay. How well theycan play let a profes-
sional symphony player tell.

This player sat in the rehearsal room of t!l(‘
first National High School Orchestra in Detroit.
The tears stood in his eyes as he listemjd.
Turning to one of those in charge he said,
“Wonderful. It is so moving I cannot control
myself. Their music just grips me. We may
play the notes better, thoug‘l} not much, for
they play wonderfully, unbelievably \\'gll for
high school pupils, but they have something we
have lost, — the fire of youth.”

There you have it! These players, the best
the schools can muster from all over t.lw
country, will bring musical ability and tl'l%‘ fire
of youth to the camp between the lakes. 'l l_lcrc
for hourseach day famous leaders have promised
to come and help mould them intoa wonderful
music-making instrument. Under the trees,
on the shores of a beautiful lake, they will be
part of a symphony orchestra of nearl‘y three
hundred players, an orchestra three times as
large as any symphony orchestra in the wqud.

What a chance at the outset of their musi al
careers, — to be a part of such a wonderful
instrument under such ideal conditions, play-
ing the finest music ever writte_u. What
wonderful renderings of the masterpieces they
will present!

Then there are the concerts given under the
stars to the people who will come from far and
near to hear them. For there is forming at
Interlochen a second Hollywood Bowl, that
will soon be the musical Mecca of the Middile
West. But it will be more than this. Tt will
be a place from which will go hundreds Qf
young people each summer bagk to their
homes with an inspiration that will spread to
the farthest corners of the country the possi-

e

ERLOCHEN WHERE CONCERTS WILL BE GIVEN AND REHE

bilities of music made by high school students.

This will raise the standard of School Music
in many ways. First, these young people will
tell lll(;il‘ ('(;mmunitios, as they did on l,h(‘.ir
return from Detroit and Dallas, what music
might be in the schools; some of them \\’ill
enter symphony orchestras while others will
pursue a variety of musical callings. ‘

All of these students, in addition to perfect-
ing their ensemble playing, will be g‘i\'cn the
opportunity to begin a course in music super-
vision. Courses in vocal and instrumental
methods of Public School Music will be offered,
and will be included in their scholarship. The
eight weeks' term here will .be the c«lui\':.dont
of a semester’s work in some college or univer-
sity.  Columbia University will give the credits
and these can be transferred to any other school
the pupil wishes to attend on his return from
the camp.

JOSEPH E. MADDY

Supervisor of Music, Ann Arbor Public Schools; Head
of School Music Department, University School  of
Music; Chairman of the Committee on In‘strumenml
Affairs of the Music Supervisors’ National Conference;
Director of the National High School Orchestra and
President and Director of the Camp at Interlochen.

ARSALS HELD

When the camp breaks up at the end of the
season, these players will be advised to return
home and goto their nearest uniwrsity, (r()llcgc
or school of music and finish a course In music
supervision,— the course they have so well
started at camp. Think what this will mean
for the schools and colleges! They will secure
as students the best talent the country affords.
They have had eight weeks’ experience playing
in an organization that cannot be duplicated
anvwhere, Their ideal is high, and this ideal
thgy will carry to their work in the schools
later. .

Think what it will mean to the school music
of America when teachers with such a start
begin to take their places in the schools. Its
influence cannot be measured.

But it will not be all music. These young
people are folks as well as musi(.'i:t.ns. 'l‘.h.(‘rc
will be regular camp life, lots of 1t, 1n a.dtllt.l()ll
to the music. Swimming, boating, hiking,
games, everything. All of thesesports under th.v
best supervision and training. l*‘.me athletic
fields are taking shape up there n Traverse
County between the two lakes that bound the

-amp ‘ ground. Friends and relatives can
come and camp in the State Forest that
borders the camp on the south.

All this time a wonderful happening will be
hovering over the members of t.his camp.
Representatives of two great music founda-
tions have promised to be present and award
scholarships to those who are worthy of them.
And the talent they will receive into their
schools will be just at the right age and stage
of development to be taken and moulded into
great artists under the finest teachers these
foundations can muster.

The camp is over. These members, cannot
return. But they take with them an nspira-
tion that will last the rest of their lives. These
of the first summer will also have the satisfac-
tion of knowing that they helped to est.abli:qh
the camp; their scholarships helped build it.
Next summer another group will come and go.
And it is the hope of those founding the camp
that one fine day a Croesus with an imagina-
tion will endow this camp so that they can say
to the young talent of the country, “Come to
Interlochen, free.”
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This and That

subscribers throughout the world, the Supervisors’

Annual Conference will be in session in' Chicago.
This gathering constitutes, in our opinion, one of the most
virile and productive of all conventions. The high average
of intelligence and obvious seriousness of purpose evidenced
in this group gives one a most inspiring cross-section view
of the men and women in whose hands, to a large degree,
rests not only the musical future of the country, but the
equally important matters concerned with the development
of citizenship and general culture. To this efficient,
important, and faithful body we extend our heartiest
greetings

SH()IH‘LY after this magazinereaches the hands of its

Concerning National Music Week

FTHAT extremely active and useful institution, The

National Bureau for the Advancement of Musie,
has recently released two pamphlets, at this time holding
more than ordinary interest, which may be procured by
sending to the Bureau at 45 West 45th St., New York
City. The first is entitled Massed Band Concerts and
contains suggestions for the organizing of a civic concert
by an ensemble of bands as a feature of National Music
Week or other public events. The suggestions emanate
from the busy brain of J. E. Maddy, Chairman of the Com-
mittee on Industrial Affairs, Music Supervisors National
Conference, Among other things it is interesting to note
that Mr. Maddy does not recommend the choice of marches
for massed band work, a class of music which one naturally
would suppose to be the easiest type of composition for this
purpose. The reasons given, however, are convincing
enough, and have to do with the fact that “each band has
established a normal march tempo which has become a
habit” and to the further one that “players are not accus-
tomed to watch the leader when playing marches.”

The second booklet, Home Night in National Music
Week, suggests ways and means of coaxing the erstwhile
phlegmatic stay-at-homer to participate in the goings on
of the yearly celebration. Possibly the most interesting
of these devices, and the one which will be the most pro-
ductive of assenting huzzas on the part of these owners of
fast hardening musical arteries, is the suggestion that a
Home Sing by radio be instituted. This was tried out at
Cedar Rapids, Towa, and according to the pamphlet, the
local larynxes were exercised in a gratifying fashion.

The Mercury Is At It Again

NE Louis Sherwin has broken loose and is to be found

capering through the pages of the March American
Mercury in the favorite Menckenian attitude of thumb
glued to nose. In an article titled Report on the Music In-
dustry, this gentleman deplores, among other things, the
popularization and therefore, from his point of view, vul-
garization of the classics.

Mr. Sherwin admits that at one time he, in common with
other misguided individuals, looked forward to the day
when a plumber “should whistle the Walkurenrite over
his larcenous toil,” and “the laundryman mutilate our
shirts to the tune of Fi'n ch’an D'al vino.”  But all thisis a
thing of the past and he regrets the succumbing on his
part, to “mobolatrous claptrap.” And why, good friends
and countrymen? Simply, forsooth, because the highly
sensitive and musically aristocratic ears of Mr. Sherwin
have been offended by a too-free use of symphonic records
on a nearby talking machine!

We are enough hard-boiled not to weep copiously over
the gentleman’s plight. After all, the affair has another
Besides we do not take the antics of
not much more seri-

—N. L.

and brighter side.
Mercury contributors too seriously -
ously than they take them themselves.

Music and The Music Trades

S THE representative and, to some extent, champion

of professional musicians and students on the one
hand, and the various branches of the music industries on
the other, we are more and more impressed with the
increasing interdependence evidenced between these groups.
Once was the time when those clinging to the skirts of Art
were wont to gaze with aversion, not to say horror, on the
grey wolf Commercialism. This attitude, largely the
product of an illy founded cultural folk-lore, has, we are
glad to say, almost entirely disappeared. Whether the
wolf has reformed or never was more than a friendly sheep
dog, we are not in a position to state, but we can say posi-
tively that to perpetuate, today, the fear and aversion noted

Airplane View of the National High School Orchestra
Camp at Interlochen, Michigan

above would be to manifest childish fear and regrettable
error.

_ Most modern business is well aware that it cannot suc-
ceed unless it contributes something worth while to the
welfare of the human race extraneous to the mere fact of
supplying it with goods. In a recent interview, C. D.
Greenleaf, President of C. G. Conn, Ltd., puts the mat-
ter quite neatly: “We are proud that we are making
our livelihood in an industry which is so vitally related
to human happiness. While it is true that the manu-
facturer and publisher is in business primarily to make
money, perhaps in no other of our major business activi-
ties do sales promotion and altruistic endeavor travel with
hands so closely interlinked. Indeed, if there are any
of us who are able to see only the immediate dollar, what-
ever success we may have at the moment is likely to be of
short duration. The more bands and orchestras, the more
instruments and music we will sell, it is true, but concurrent
with this sales expansion comes to a greater number of
boys and girls the opportunity of sharing in that ineffable
experience which participation in the making of music
alone can supply. Whatever the initial impulse in this
matter, one cannot be long at the business without becoming
increasingly aware of this latter factor. Business can still
be business and yet be something vastly more.”

We are with you there, Mr. Greenleaf!

Tell Me---

What city in what state pioneered the plan of
granting credit to pupils in the public schools for
music study done with teachers not on theregular
school faculty? (The answer to this question will be
found on page 22 of thisissue).

What is a Pen-Ch’ing and how is it played? (An-
swer on page 58).

What is a — or what are — Kyoosh Eetz? (Page 25).

What orchestra made a hit with Colonel Lindbergh
on his recent trip to Mexico? (Page 29).

On what quality depends our appreciation of poetry
music, and dancing? (Page 60).

What historic piano is still in use and insured for
(51250.000§ Who originally owned the instrument?
Jage 84).

What is meant by the term “Futuristic Break?"
(Page 60).

What orchestral director, noted in the motion pic-
ture field, started his career in this country as
concertmeister of the Hammerstein Opera House?
(Page 54).

What midwestern penitentiary has a band com-
posed of inmates whose playing is in great demand
for outside engagements? (Page 74).

What effect has an upward curl of the tongue on the
tone quality of a trumpet, and why? (Page 67).

What eminent American composer has recently
written a work founded on the so-called *‘Jazz"
rhythms and dedicated it to a prominent orches-
tra leader in the dance field? (Page 53).

Who was Theresa Milanollo? (Page 56).

Why are clarinet players who take up the saxophone
apt to ‘‘rattle” their lower notes? (Page 61).

Freeing The Banjo

’l‘lIIS magazine has consistently, and for some time,

preached theinclusion of the banjo amongst those in-
struments recognized as respectable and respected mem-
bers of the orchestral and band group. That, tothe best of
our knowledge and belief, we have been conspicuously alone
in this matter amongst periodicals in the same field, makes

us only the more insistent in our claim. The banjo has
certain characteristics of tone which, it is our belief, are
of definite value in coloring an ensemble. Up to the
present the use of this instrument has been confined, in
orchestral work, to emphasizing the rhythmic pattern of
dance musie. There appears to be no logical reason why
this usage should partake so highly of a specialized charac-
ter except that in this fair land, which prides itself on the
virile quality of its progressiveness, we are very much apt
to take music with such an utter and devastating serious-
ness, that the thought of innovation is looked upon with
suspicion, even hostility.

Our foreign brethren have a much saner outlook on the
matter, Much was made recently over the introduction
in this country of the saxophone into a grand opera score,
but serious French composers for many years have real-
ized the possibilities of this much abused instrument, as
has also that great German, Richard Strauss, 'The mando-
linand guitar, too, have been used in orchestras of symphonic
proportions by continental composers, although we have
been told that performances of these works have been
given in this country where such parts have been diverted
to the string section to imitate to the best of its ability!  This
seems almost too absurd to be true and yet we do not find
it difficult to believe.

However, we still maintain, depose, and otherwise
asseverate, that the banjo has a place in a modern orchestra
or band devated to serious music, and that this place is not

_necegsarily that of handmaiden to the rhythm section,

but one where the peculiarly individual tone quality of
the instrument will be used to add its color to the instru-
mental palette. Furthermore we helieve that the time is
not far distant when this will be recognized and acted on
by the less timid, or mentally sluggish, of the native con-
ductors. —N. L.

New York and Detroit Join Hands

{Vsewhere will be found an article upon the enlarging of
14 e instrumental music department of New York
University Summer School, with Clarence Byrn as director
of the department for the season of 1928.

For several years it has been obvious to those who know,
that sooner or later teacher training institutions, summer
schools in particular, would have to revise their curri-
culums, staffs and equipment to twentieth century de-
mands if they were to be at all fair to their students.

The hook-up between a practical and successful institu-
tion like the Vocational Music Department of Cass
Technical High School in Detroit and New York Univer-
sity, the latter one of the three largest educational institu-
tions in the United States, augurs the elimination of much
waste motion in scholastic routine and a decided bending of
classroom procedure and technical instruction to the actual
need of each individual student. Much credit is due
Dr. Hollis Dann, the eminent director of the Department
of Musical Education at the University for bringing the
present matter to such a happy issue.

As Mr. Byrn is the editor of the Public School Vocational
Music Department for the Jacobs publications, we feel not
alittle pride and gratification in his new appointment which
does not in any sense sever his connections with the schools
in Detroit or the Jacobs Music Magazines.

Music and the Outdoors

r[‘lll‘) opéning of the National High School Orchestra
Camp at Interlochen, Michigan, in June of the
current year, will see brought to a successful fruition
seed planted by Charles A, Warren, supervisor of music,
Brunswick, Maine. It had been felt that the benefits
derived by members of the National High School Orchestra
would be greatly amplified if an opportunity were pre-
sented for a more extensive and intensive period of train-
ing than that offered by the occasional assemblings of
the orchestra. The idea of a summer camp was put for-
ward by Mr. Warren and met with much favor.

Joseph E. Maddy, chairman of the Committee on In-
strumental Affairs of the Music Supervisors National
Conference, organizer, founder and conductor of the
National Orchestra and a man whose list of activities in the
field of musicis astounding in its variety and range, took in
hand $he matter of organizing such a camp, and the result
of his labors is to be evidenced this coming summer. One
should not neglect to state that this gentleman received
excellent support from every quarter, including a generous
donation of money and instruments from the National

Continued on page 70
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The Case of School Music -~ A Symposium

THE FUTURE OF MUSIC IN AMERICA
By J. E. Maddy

Director of Instrumental Music, Ann Arbor, Mich.

'[‘lll‘]. future of music in America lies in the schools and
this by reason of the fact that music in the schools
rests, of course, on participation. The radio, phonograph
and player piano provide
abundant opportunity for
music appreciation of a sort,
but true appreciation is de-
pendent upon the ability to
participate.

Adults no longer take up
the study of music, being con-
tent to listen to mechanical
reproductions, as being less
work and of a better quality
than they ever could hope to
produce. Neither do modern
parents, in general, encourage
their children in their musi-
cal efforts, preferring to listen
to the radio rather than to the
admittedly discordant efforts
of their offspring. It is in
the schools that musical par-
ticipation can be nurtured, and not amongst the adverse
conditions holding in the home. The schools are develop-
ing a nation of musical performers who will become dis-
criminating audiences in the future and who will demand
better performances than are prevalent today.

T'he school bands and orchestras have brought about this
condition by opening an intensively interesting field to
youngsters at a purely nominal cost. The time is fast
approaching when every child will have an opportunity
to become a member of a school orchestra or band with all
instruction and instruments provided at public expense.
Who can compare the usefulness of a clarinet or 'cello with
that of a sewing machine or lathe in the shaping of the
character and lives of our future citizens?

A great musical wave, taking the form of orchestras and
!mmls, swept over the nation about ten years ago and on
its crest was re-born school music. The widespread de-
velopment during these ten years has reached out to
include all branches of music until now the latter is ranked
as one of the fundamental subjects of education.

@@

J. E. MADDY

WHAT THE SCHOOL BANDS AND ORCHESTRAS
ARE DOING FOR AMERICA

By Russell V. Morgan

Director of Music, Cleveland Public Schools; Director D
of School Music, Cleveland Institute of Music e
and School of Education.

"THE question isinteresting. What are the school bands
and orchestras doing for American youth?

First of all, these organizations are providing new means
for self-development on the part of tens of thousands of
pupils in our schools. Real
happiness in life can only be
found in activities in which
the individual can be con-
scious of the transformation
of his own effort into satis-
factory achievement.

Then, too, the field of in-
strumental music is probably
the richest in returns through
the exercise of mechanistic
aptitude. “There is present,
not only the joy of mechanical
achievement, but the exalta-
tion that comes from contact
with the spiritual fullness of
any great art.

The social values of these
groups are tremendous, en-
riching not only the life of the
performingjgroup, but reaching out into the student body
in a twofold fashion; first as a unifying touch in making the
individual aware of his relationship in sharing an art experi-
ence common to the whole group, and second, in making
contacts with musical works that otherwise might not
touch hislife.

The vocationaljopportunities are open to only a small
percentage of the total student body, but the program of
instrumental study is of vital importance to that group.

With this must go the warning that music is largely the
means for achievement of values. Music itself will not

RUSSELL V. MORGAN

A number of leading educators and
authorities in the field express them-
selves frankly on certain aspects of
the subject—what it means—what it
is doing for our youth—and its future
possibilities. An interesting collec-
tion of authoritative statements.

make anyone good or bad to any great extent. It is a
medium through which a beautiful personality has power
to point the way to fine things. Emotion is the strongest
factor in building a life full of either satisfaction or dis-
appointment, Undirected emotion is devastating. Music
offers a safe channel for emotional development that will
enrich the character and personality of any student.
e
PROFESSIONAL FIELD IN NO DANGER
By E. 8. Pitcher
President of Eastern Conference; Supervisor of Music,
Auburn, Maine.
r[\] IERE are people who are
inclined to look with a
doubtful eye upon the amaz-
ing increase in number and
size of our school orchestras
and bands, as being a potential
menace, through the matter
of oversupply, to the liveli-
hood of professional musi-
ciansin general, Idonot find
myself in sympathy with this
attitude because I do not be-
lieve that the danger actually
exists.

A comparatively  small
number of our school band
and orchestra students will
become professional musi-
cians after graduation; in
fact the great majority will
follow the ordinary callings of life. ~ What will happen, in
my opinion, is that these boys and girls who have experi-
enced “adventures in instrumental music” during their
school days are going to benefit largely through an increased
ability to enjoy the culture and art of our civilization.
There, and not in professional competition, is the ultimate
and far-reaching result of the School Band and Orchestra
movement.

E. S. PITCHER

e
COLLEGES CEDE MUSIC RIGHTFUL PLACE
By J. Edward Bowvier, M. A.

Director of Music, Holy Cross College

[ AM glad to say that, in my opinion, every college
throughout the land is awake to the fact that music is
o necessary fundamental to
education, and that it is be-
ginning to take its rightful
position in the life of all the
institutions of higher educa-
tion. At Holy Cross, the col-
lege has organized the depart-
ment of music on the basis of
an academic department in
full and regular standing, and
the music courses are open as
electives to all students, who
receive full academic credit
for the subject.  Thus the
student who desires music as
either a professional or only
an incidental subject, is free
to choose it on exactly the
same basis as other subjects.
It can be seen from this that
music at Holy Cross is not a “ Cinderella of education,” to
borrow a happy phrase from/J. E. Maddy.

I might say, while on the subject, that musicians must
be willing to workjfor the cause of music in every detail and

J. EDWARD BOUVIER

be willing to give themselves to the service of “educating .

educators” to the true value of the greatest of all Arts,
Music, It is necessary for all of us who are interested in
our art to live up to the famous slogan of Rotary, Service
Above Self so that the coming generations may be the hap-
pier and more successful because of it.

INSTRUMENTAL MUSIC OVER-EMPHASIZED
By George Oscar Bowen
President Supervisors' National Conference; Director of
Music in Tulsa (Okla.) Public Schools.
[ believe that instrumental music in the schools has heen
over-emphasized during the past five years, and that
because of this unusual activity, voza), and particularly
choral music, has suffered.
A number of tlings have
contributed to this, but I
shall give but two reasons as
I see them:

Iivst, school superintendents,
seeing the activity in instru-
mental music in other schools,
and realizing that a band in
uniform, parading down the
street, playing a snappy march

will sell music to the school
patrons more quickly than a
chorus giving a more meri-
torious performance, seeks to
take advantage of it, and
Second, goes out and hires
a specialist in instrumental
GEORGE OSCAR BOwEN music as supervisor and di-
rector of all music in the
schools. This usually, though not always, works to the
disadvantage of vocal music throughout the school system.
.. |Although appreciating Mr. Bowen’s angle of view we
cannot help but feel that if the conditions exist for which
he makes claim, the necessity for them is lacking. It
may be true that a band marching down the street is more
productive advertising for school music than a chorus
performing within four walls, but if it brings results it would
appear that the mere fact of some schools not cashing in on
this advertising throughout the entire range of their music
departments is more an indictment of these individual
schools than of school instrumental music in general.
Once the idea of music is sold to school patrons then it is
up to the schools to sell the kinds of music in such propor-
tions as they see fit. Weare afraid some of our readers may
not agree with Mr, Bowen's statement that “instrumental
music in the schools is over-emphasized.” It is possible
however, that vocal music is under-emphasized, which is
quite another matter, — Editor.

L n L]
INCLUDE ALL TYPES IN ENSEMBLE
By Theron D, Perkins

Noted Concert Bandmaster and Instructor of Numerous
School and Rotary Boys' Bands

T is my firm conviction, from long experience in the
field, that not only is it feasible to combine the various
musical activites in the schools, such as the band, orches-
tra, and glee clubs, in one
ensemble, but that this should
be done, at least occasionally,
if the full benefits, musically
and practically, are to be
reaped from the present in-
tense interest in school music
evidenced throughout the
country. In this way only is
it possible to strike an equal
balance of endeavor for each
of the respective units men-
tioned, disposing of the dan-
ger of emphasizing some one
particular angle to the sacri-
fice of the others. I have
found by following this
course, that the pupils’ in-
terests are broadened and
their enthusiasms raised to a
higher pitch, this resulting fin a largely increased co-
operation from the parents.

In addition, the musical effects made possible to procure
by this joining of forces are multiplied tremendously. For
instance, the plectrum group have possibilities, which, in
my mind, are sadly neglected. If treated intelligently in
scoring, they are capable of extremely individual effects.
Foreigners appear to realize this, possibly more than do
we ourselves. I recall one opera of foreign origin, in which
a group of thirty, consisting of mandolins, guitars, and
banjos, were introduced into the score. I myself believe
that a strong banjo section in a marching band would add
tremendously to its effectiveness.

By all means let us take every bit of available material
and use it to its fullest advantage.

§THERON PERKINS
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TAFT UNION HIGH SCHOOL GIRLS' BAND IN COSTUME

ROM the land of the forty-niners, back along
the trails blazed by the pioneer spirit of this
country stretch the intangible and yet none the
less real highways of musical achievement.
These highways are spectacles of incredible
activity and growth, comparable only to the

activity and growth of the country itself which, a nursling
amongst nations a century and a half ago, has since be-
come one of the great in international affairs.

Possibly the most interesting, and certainly one of the
most important, manifestations of our musical progress and
expansion, is the remarkable growth of bands and orches-
tra’s, both school, college and municipal, which has taken
place in the past few years, A complete survey of this
situation is beyond the scope and bulk of any magazine,

but from out the welter of material which has deluged our”

office, we have attempted, insofar as possible, to present
to our readers an inkling of what is happening in the band
and orchestra field within the length and breadth of our
still young, but unquestionably vigorous and lusty musical
nation. Sobeginning with the Taft Union High School, Kern
County, California, we commence our bird's-eye view of the
trailof Musical Progress which stretches from coast to coast.

N D)

"[YHE Taft Union High School Girls’ Band was organized

in January of last year under the direction of Julius
Lang, instructor of instrumental music in the school.
Four months later this organization presented its first
public concert to a delightfully surprised audience.
Many other concerts have followed, outstanding among
these being the one given last November at the Kern
County Teachers’ Institute. The girls in the band added
much to their glory, also, when they appeared for the first
time in marching formation in the Armistice Day Parade in
Bakersfield.

The uniqueness of this musical organization has brought
to it wide publicity, and already engagements are being
sought months in advance. Tt was invited by the Wild
Flower Festival Committee of Arvin to participate in their
spring festival in March, and the city of Fresno last year
extended a tentative invitation for it to lead the Raisin

Day Parade which will be held in that city on the 28th of
April,

At the present time the band is composed of forty mem-
bers. The instrumentation is as follows: eleven clarinets,
eight cornets and trumpets, five saxophones, four horns,
three trombones, one baritone, two tubas, one Bb Bass, one
piccolo, three drums, and bells. The official uniform of the
bandgirls consists of a smart military cape of blue and
gold worn over a tailored dress of white serge and a jaunty
blue Trench beret.

Much of the success that has been attained by the
girls in the Taft Band within the past year may be attributed
to the excellence of their instruction and their willingness
to wotk hard and faithfully. In order to retain their
membership the girls not only must be musically and
physically fit to participate in all of the activities of the
band, but they must also be passing in all of their academic
subjects in the high school. Each girl must have at least
one semester of individual instruction before she is admitted
to membership. So keen has become competition that the
girls who have signed their names to an ever growing wait-
ing list are practicing faithfully, and long, each day with
the hope that they, too, will soon be admitted to the ranks
of this unusual and much-talked-of musical organization
of girls, The Taft Union High School Girls’ Band. Mr. Lang,
the instructor, is possessed of a stimulating personality and,
in addition, a musical background well fitting him for his
work, having received his training in Germany under
Rauch (at the time court organist at Munich) piano and
violin; I'eyertag, piano, harmony and composition; and
R. Horbelt of the Royal Opera, theory of brasses.

The band, which is the only musical organization of its
kind in California and, in so far as can be ascertained, in
the United States as well, was featured in the floral entry
of the Taft Union High School, the latter awarded first
prize in the Educational Division of the 39th Tournament
of Roses Parade in Pasadena on January 2nd of this year.

The Taft High School float, representing the mystic
country of India, typified an oriental pagoda beneath whose
flower-canopied dome rested a queen and her two attend-
ants draped in filmy chiffon costumes. Directly in front of
the float marched the Girls’ Band, also costumed in the
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From

CALIFORNIA

to

MAINE

Forty thousand school bands and orch-
estras alone dot the map of these United
States, to say nothing of municipal, col-
legiate and industrial organizations.
Herein are recorded the achievements
and progress of a few—necessarily few —
of these manifestations of an amazing and
nation-wide musical awakening.

native dress of India. Playing as they marched, the thirty
five members of this musical organization were applauded
most enthusiastically by the 700,000 people who thronged
the five-mile line of march. — M. J.

CYa

ORN in 1925, the Dixfield (Me.) school orchestra has
made great progress. At the start the question of
finances somewhat embarrassed, but the problem was
solved by E. L. Toner, School Superintendent at that time,
who t ook the matter in hand and raised an amount sufficient
to make a start.

At the first meeting twenty youngsters, of whom only
three had had musical instruction, showed up, instruments
and all; there were boys and girls of all sizes and ages from
eight to fifteen. With rehearsals and instruction confined
to once a week, the orchestra was somewhat handicapped;
nevertheless interest was maintained and just one year and
four months from the time they started, the first concert
was given with twenty-six members participating. The
result was a pleasant surprise to the public which, although
apprised of the fact that the orchestra was “doing well,”
had little knowledge of its actual accomplishment. This
concert resulted in increased interest and financial support,
and it was felt that good judgment had been shown in
holding back the orchestra’s initial appearance until it had
been thoroughly prepared for the event.

As Dixfield is situated forty miles from the nearest city,
it is financially impossible for many to get private instruction
from legitimate teachers on their respective instruments.
Fortunately the director of the orchestra, Mr. Thomas Holt,
has followed music professionally for some years and, being
quite familiar with the major portion of orchestra and band
instruments, is therefore in a position to furnish the re-
quired tutelage.

Each March sees an additional number of youngsters
started, fro m as many grades as possible, in order to have a
steady influx into the senior division. Through the pro-
ceeds of a limited number of concerts and entertainments
give n by the orchestra, it is now free from debt and can
claim ownership to property valued at nine hundred dollars,
mostly in band instruments. —H. T

! >
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THE GREATER DETROIT ALL CITY HIGH SCHOOL ORCHESTRA—Arthur H. J. Searle, Director. This organization is sending twenty-five members to the National High School
Orchestra which will play at the Supervisors' National Conference, Chicago, in April.

o
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r|‘IIE Music department of the Fresno State College,

California, is attempting to help supply the large
demand for teachers of instrumental music in America
and promises to be one of the leading teachers training
gchools in the West in the field. The college is among the
pioneers in this work and it is intended that the course will
not be surpassed anywhere in the United States. In this
connection it might he said that the students not only get
theory but practice along with it, learning “to do by doing.”
It is a truth not always recognized that a supervisor of
Instrumental Music is helpless without proper equipment
and under such conditions much cannot be expected from
him. Mr. Howard 8. Monger, Director of Instrumental
Music at the college, is fortunatein having not only proper
support from the institution in such matters but also from
the College Training School Parent Teachers’ Association,

The college offers a four year course with A, B, degree in
Musie Education, with Major in Orchestral Instruments,
also giving A. B. degrees in Music Education with Majors
in piano, public school music, and voice. Daily classes of
one hour each are held for wind instruments and string
instruments, generally indoors, but owing to climatic
conditions, occasionally outdoors.

Instruments are changed every six weeks; each pupil
being required to master the fundamental playing prin-
ciples of the instruments studied. Instruction is also given
in the method by which all instruments may be taught
successfully in one class. This is the Class Method origi-
nated and taught by J. . Maddy and T. . Giddings; and
is being used in many leading schools throughout the United
States. ‘

Tywo years’ instrumental class training is required for an
A. B. degree in Music Education with a Major in Orchestral
[nstruments. Two additional years are required in the
specialization on oneinstrument of each section, namely one
string, one wood-wind, and one brass instrument of the
Symphony Orchestra instrumentation. The College fur-
nishes all instruments and music but requires a small
laboratory fee per semester per class. Also intermediate
and advanced orchestra and band courses are given. The
college is building for the symphony orchestra and sym-
phonic band; it has a two-fold purpose — that of producing
the best possible in the way of instrumental music and
training the future public school music teachers to a
I]i}.{llld(‘.;{r(’(‘ of proficiency. Coursesin theory are also given
such as will build for the well-rounded music educator.
Half of the four-year course is taken in the regular academic
subjects so that the graduate student will not be one-sided
in any respect.

Advanced students are given the opportunity to teach
instrumental classes for one and one half years, and to
supervise these classes one year, in order to gain practical
experience in orchestra and band conducting.

There are also similar instrumental classes in the grade
schools of the training school which is connected with the
college; an assistant, Mrs. Jean Starnes Renfrow, and two
advanced students, Arthur G. Forsblad and Richard L.
Grauel teach these classes. Individual lessons are taught
while the class proceedsin all instrumental classes. There
are forty pupils in the grade classes from fourth to sixth
grades inclusive, The method used is that published in
the Jacobs Music Magazines, October and December,
1927, — Maddy on Pedagogy.—A4. C. M.
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"THE Detroit High School of Commerce has as the head

of its music department a gentleman by the name of
Howard Frenzel. Splendid reports of the progress made in
this school in the matter of music had reached us, and be-
coming interested we investigated, uncovering the follow-
ing facts.

Mr. Frenzel, who at the present time owns up to twenty-
four years of terrestrial experience, at fifteen enrolled in
the Cass Technical High School with the avowed intention
of becoming a pharmacist. Three years later, however,
found him under the more idealistic (if no less practical)
influence of Clarence Byrn, Head of the Cass Technical
Music Department. In this department he served as a
student teacher and later taught orchestra, band, and cornet
on part time. At present he is a professional bassoon
player, studying with Joseph Mosbach, first bassoonist of
the Detroit Symphony Orchestra.

In September, 1926, at the absurdly tender age of
twenty-two (at least so it appears to an Easterner accus-
tomed to seeing only gray-beards in positions of responsi-
bility) he was given the opportunity, thanks to Mr. Byrn and
Arthur H. J. Searle, Supervisor of Music in the Detroit
High Schools, of organizing music at the Detroit High
School of Commerce. The school at this period, boasted
an orchestra of eleven pieces, the labor of love of a Com-
mercial Geography teacher. This and a glee club of
twenty-five members constituted the musical activities
of this temple of commercial sapience.

The first term a piano class and wood instrument class
were founded, the latter numbering six students. In the
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following February (1927) much more interest was shown,
another piano class was instituted, a violin and an instru-
mental class also, and the orchestra was augmented to
around eighteen members; A Mrs, Frenzel now appeared
to assist in the work, taking charge of the piano classes
and accompanying Mr, Irenzel in the Orchestra and
Glee Club. In May of last year the orchestra gave the
first concert for which the school was responsible, and,
September last work was started on the band by taking all
players from the instrumental classes, grouping them, and
forming an ensemble.  Many of the orchestral players now
double on the wind instruments, which was a thing some-
what hard to achieve owing to the fact that a large majority
of the students are of Jewish and Polish descent with their
traditional love for stringed instruments.

Out of an enrollment of 3,000 pupils at the school only
950 are hoys, or twelve per cent. Out of the 150 pupils
taking music, fifteen are hoys, or ten per cent. From this,
by the most elementary reasoning we deduce that the girls
are just a bit more responsive to music’s lure than the
simpler (“artless” we hasten to define) sex. In fact if it
were not for the girls there would be no piano classes, and
from the figures furnished us, very little band, as out of a
membership of twenty-eight in the latter, only six are boys.
The instrumentation of the band is 9 clarinets, 8 cornets,
9 hallad horns, 3 baritones, 2 trombones, 1 Eb alto saxo-
phone, 2 drums, 1 bass, and 2 flutes. It would be interest-
ing to know just what instruments the boys are playing
in this outfit.

\ record of having raised the number of music students
in this commercial school from 11 to 150 within the space
of a year and a half is an achievement not to be despised.
Mr. Frenzel must have a flair for the work. And then,
of course, he is fortunate in having for a background his
training at the Cass Tech. 4. U.
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’l‘]u\ pupils of the Trvington (N. J.) High School appear
to take kindly to music as }witnessed by the
following information. To start with, the school has an

orchestra with a membership of fifty-five, a band with
seventy-five players, a Boys’ Glee Club of sixty members
and a Girls' Glee Club of sixty-five. These organizations
are under the direction of Marlin II. Brinser, Teacher of
Music in the Irvington High School,

The Band is a new organization having been organized
last fall with a membership of fifteen which has since in-
crensed to its present number. The orchestra also started
with a small number of participants — twenty to be exact.
The school has supplied the uniforms for the band as well as
a goodly number of the instruments, Mr. Brinser tells us
that he teaches all band and orchestra instruments in
school hours. The glee clubs and orchestra presented
their first Annual Concert on March 16,

In addition to the above Mr. Brinser has charge of the
Girls' Ukulele Club numbering fifty, and for the Depart-
ment of Public Recreation of Irvington, a Boys' Ilarmonica
Club of one hundred, A somewhat busy man! E. C.
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Kingston, Pennsylvania. — Under the divection of R. R.
Llewellyn, a graduate of the Conway Military Band School
and Ithaca Conservatory, the various musical organiza-
tions, including four high class school orchestras, a high
school band, a junior band to provide material for this
senior band, and a high school symphony orchestra, are
making records for themselves in Pennsylvania.

Burlingame, California. — Two students taking a post-
graduate school course in the Burlingame High School be-
fore going on to college to continue music, Miss Lois Web-
ber and Miss Valerie Turner, were assigned by Mr, Elmer
Young, head of the Music Department, to take charge of
the beginners’ orchestra,“feeder” for the advanced organi-
zation. - Both students have been active in musical work,
organizing a girls’ orchestra, a string quintet and a string
quartet. Mr. Young directs several small ensembles, or-
ganizing them with rather unique instrumentation, and
concurrently Mr. E. C. Brose is directing two bands in the
same manner as the two orchestras.

Band Progress in Kansas’ Manhattan
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Woodland, Calif. — With lessons on all band and or-
chestra instruments free of charge in both grammar and
high school, and musie receiving credit as a regular subject,
I'. C. McReynolds, in charge of the Department of Musicin
the public schools reports the music groups under his super-
vision as being unusually active, and very successful finan-
cially. A number of instruments of the less common kinds,
but in great demand as symphony material, are loaned to
thestudents aslong as they are in school and do a credit-
able amount of work., Iven before going outside to major
in musicoradopting it asa profession, the high school music
students take active part in most of the programs given in
their town, and for the past.two years the substantial sum of
$1,200 has each time been earned by an operetta given by
them, in which 120 voices and a 20-piece orchestra played
two nights to a packed house at each performance.

Wellesley, Massachusetts. — The Phillips Junior High has
recently organized a band of thirty members under the di-
rection of James Dobbins, who has had considerable experi-
ence in group teaching. Great enthusiasm is evidenced,
which has spread to the faculty., Mr. Adams, the princi-
pal, has joined the band and is taking his weekly lesson. It
is planned to have the Junior High organization form the
nucleus of a Senior High School Band next year.

Endicott, New York,— Robert L. Dorin’s interest cen-
ters in bands and their development. Concerts by his
pupils in four big bands win praise wherever they go. The
Albion Senior Boys' Band, Albion Junior Boys’ Band,
Newark Boys’ Band, and Endicott Boys’ Band, numbering
two hundred and thirteen, have all given concerts which
were well worthy of the pride of both directors and mem-
bers. Rotary clubs sponsor the bands in Newark and
Albion. The indefatigable Mr. Dorin has this winter been
organizing bands in several other towns.

Waterville, Maine. — Maine's first State Band and Or-
chestra Contest will be held in the middle of May in Water-
ville under the sponsorship of the local Kiwanis Cluh.
Many bands from a great area have signified their inten-
tion of competing. 'T'he committee in charge consists of
Dorothy H. Marden, Chairman, E. S. Pitcher and Morris
Reed Robinson.

Stockton, California. — To provide opportunity for ad-
vanced work for those instrumentalists of the city who are
technically able to perform symphonic music is the first
purpose of the Stockton Symphony, plans for which were
recently announced, C. M. Dennis, of the College of the
Pacific, is to be leader, and Charles D. Smith and Glen
Halik associate directors, to work with Bert Swenson,
chairman. Attendant developements branching from the
good influence of the orchestra are being planned. Mr. Den-
nis uses the J. O. M. in the brass and woodwind depart-
ment of the College of the Pacific.

Stanton, Nebraska. — The town band here exemplifies
all-around efficiency in management and co-operation, and
its work is very much appreciated. Mr. James Johnson,
who has also organized the High School Orchestra, has
charge of the Stanton Concert Band; Mr. R. A. Green-
slit is Assistant Director. Mr. Johnson's musical career
started when he was nine years old, and since then its
progress has resembled nothing less than an adventure
story. Before coming here to direct the Stanton Band,
M. Johnson's music activities centered in Canada.

Taylor, Nebraska.— A self-supporting high school or-
chestra here has evolved several clever ways of economiz-
ing, as, for instance, wearing uniforms made by the Home
Iconomics Department of the school.  Mr. R. D. Barnett,
superintendent of the Taylor public schools, is leader of
the Taylor High School Orchestra, and reports that no
student has ever been dismissed because of low grades.

Fresno, California. — Characterized as the greatest
musical event in the history of San Joaquin Valley, the
orchestra of one hundred and fifty of the finest high school
musicians of the section is being prepared by Howard 8.
Monger, Director of Instrumental Music at Fresno State
College, for its appearance on April 2-3, on the program of
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Leonard Elsman

Prominent Chicago
artist, with his York
Monster BBb Sousa-

York makes perhaps the most complete line of basses
in existence. Sousaphones, Bell Up and Bell Front
models side or top action. This advertisement can
suggest only a few of the attractive instruments
listed in our new free catalog.

George Hamburg
with the
Chicago Symphony

This York side action re-
cording model, purchased by
Mr. Hamburg, is responsi-
vle for much of the wonder-
ful tonal balance for which
Mr. Stock’s great orchestra

OneBreath will Tell
Why“Yorks"Excel

uqm erica’s

finest bass isa

HORK

The amazing uniformity with which York Basses are found in the
great symphony orchestras is proof positive that America’s finest bass
is a York. In symphonic work, nothing less than perfection is
accepted. Makers of brass instruments for years have tried and failed
to penetrate the secret of the York bass—its tone, its accurate response,
its finely conceived balance.

Rich, resonant tone — easy to produce,
responsive to your slightest whim

The York bass tone—full, smooth, and rich, offers sure support to
the finest band or orchestra. Never has there been a bass more easy
to fill, more accurate, more responsive. Difficult passages are mastered
almost with baritone flexibility. ~ For symphony, band, or dance
orchestra, a York bass is the selection of the player who has tried them
all . . . the player who knows and is known!

In the symphony orchestras, in the good bands,
in the outstanding dance orchestras, York basses
predominate.

From a standpoint of design and bal-  front models likewisc are desianed for
ance, as well as musical qualities, York  casy handling. Basses from the House
basses lead. You will marvel at the of York share the beautiful workman-
way a York Sousaphone seems to be  ship that makes every York instrument
“tailored to fit.” Upright and bell the [\1’1{1\‘ of its owner.

HORK

Makers of GOOD BAND INSTRUMENTS Since 1882
Dept. 3225.DGrand Rapids, Mich.

] befe . ’

bocelve elementary and advanced fo e o Defore ¢ e + e . s 8. ther York

sl o wie ey of el wi o Vory syl the California Public School Music Conference, to be held gﬂq&"x;‘(‘;uqedo eI the
ts, according to & T Hrown, di-f very g hy f

mﬂ: ;:(Kmumm:u m!: filivel Syl v“'ncm . fingery at Fresno. Cincinnati, Minneapolis, San

city schools.
Results of his three year program

Francisco, Detroit and other
symphonies, and in the

i

L e it Island Falls, Maine. — Organized with no difficulty, full famous dance bands of Vin- Send the COMPOn fOT thlS CdtalOg ! The ; ls‘lh
S s iasti i inspi i Lopez, Benny Meroff NEWSAXOPHONES |

4 of enthusiastic members, claimed to have inspired and in- ‘CIZTS( oree s Ierf)y deroth Tt /
‘N ZE here present pictorially a portion of one busy man’s musical activities. Mr. R. H. Brown is not only creased school spirit 1009, and with all authorities willing etc. ' THE HOUSE OF YORK, Dept. 3225-D L,

organizer and director of the Boys’ Band of Manhattan, Kansas, shown above, but finds time to super-

to make sacrifices to keep it, the Island Falls High School
Band surely must have been born with a silver baton as its
heritage. Ten per cent of the school’s two hundred en-
rollment is in the band, which is under the direction of
Morris Reed Robinson, its organizer.

Grand Rapids, Michigan.

Please send your latest catalog, with price list
and details of basses and other instruments.

intend a summer music school, direct the municipal band, hold down the post of Director of Music

in the Manhattan Public Schools and, in addition, carry on a general music business. The newspaper clip-
Elngs tell their own story. A little later we are going to give our readers more in detail concerning Mr.
rown and his work. For the present we will content ourselves with saying that, from his picture, it does
not appear that the gentleman finds these multifarious duties at all irksome which is probably the reason
that he succeeds so well with all of them. Most of the boys in the band are members of the big JACOBS’

NAME
MUSIC MAGAZINE family.

ADDRESS

Continued on page 72 INSTRUMENT
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Lesson Three. Introducing Half Notes and Rests.

Lesson Four. Introducing Whole, Half, Dotted Half

and Quarter Notes.
Lesson Five. Eighth Notes.
Lesson SiX. Staccato Notes and Rhythm Studies.
Lesson Seven. Rhythm Studies.

Lesson Eight. Harmonized Exercises and Pieces.

Lesson Fifteen. A concert waltz, illustrates the note combinations to be found in such music. By comparing this
line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from

the first to the last lesson.

Lesson Nine. Sixteenth Notes and Pieces.

Lesson Ten. Dotted Eighth Notes and Pieces.
Lesson Eleven. Six-cighth Rhythm and Pieces.

Lesson Twelve. Syncopation.

Lesson Thirteen. Lesson in Melody Playing.

Lesson Fourteen. March Time.

such men New York University has grown steadily until it
stands today one of the three largest universities in the
United States.

The Department of Music Education is maintained pri-
marily for the purpose of training supervisors and teachers
of music for the public schools. It was organized first as a
summer school in the summer of 1907, with an enrollment
of ninety students and a faculty of six instructors. The
subjects taught were dictation, sight reading, harmony,
and methods. The methods embraced the grades from
the kindergarten through the high school. The first Sum-
mer School chorus was organized at this session.

A recent statement from Mr, NeCollins, who has fath-
ered the Summer School Music Department for twenty-

conducted a summer school for music supervisors each
summer. Later he had been appointed State Super-
visor of Music for the Commonwealth of Pennsylvania,
and was instrumental in securing not only recognition for
music as a major subject in the elementary, secondary
and collegiate curricula, but succeeded also in helping
set up a state program for teachers that makes specific
musical training a requirement for every elementary cer-
tificate. This set a new standard for the supervisors and
teachers and led to the establishment of a summer normal
teachers’ training school at Westchester, Pennsylvania,
where, under Dr. Dann’s direction the teachers of Penn-
sylvania could secure competent and intensive training
in music.  When he left Pennsylvania in 1925, many of
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summer session of 1928 will offer a course for supervisors
of instrumental music and band and orchestra conductors
that cannot be excelled.

Byrn Director of Instrumental Music

In order to insure thorough instruction and unity of
plan and purpose in all of the instrumental courses,
Dr. Dann decided to get a man of highest competence and
make him responsible for the selection of his own instru-
mental faculty. His choice fell on Clarence Byrn, at pres-
ent head of the Vocational Music Department of Cass
Technical High School, Detroit, Michigan, and conductor

Continued on page 21
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Lesson Sixteen. Scven Major Scales for Unison Practice. Last Page. 4 programme Suggesting First Concert.

NOTE: A complete set of these books will be sent on approval, to Supervisors or Instructors.
Write for a solo cornet or trumpet part. (Free)

J.W. JENKINS SONS MUSIC CO.

Publishers

4
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PRICE:
Piano Part, - $1.00
Other Parts, each .75

PRICE:
Piano Part, - $1.00
Other Parts, each .75

1015 Walnut Street

-

Kansas City, Mo.

Instrumental Faculty of the Department of Music Education Summer School, New York University—From left to right: Saul Abramovitch, violin, viola, lecturer on strings, director of string ensemble
Donald Zwickey, flute and clarinet; Flora Swaby, "cello and string bass; Leurietta Kenk, harp and director of harp ensemble; Harry Herrick, brags and percussion; Gordon Allen, oboe and bassoon,
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Joliet, I11.,
School Banc
onn equipped)

Above—Tafz, Calif-
ornia, Gurls' Band
(Conn equipped)

Left—Council

Bluffs, Towa, High

School Band (Conn
equipped)

Left—Bonham
BrothersBoysBand,
San Diego, Calif.

Conn equipped)

Left— Kitanning
Pa., Boys Band
(Conn equipped)

Below— Owego, N
Y., School Band
(Conn equipped)

Every School
(‘an Have aBand Like These

F COURSE you want a band! Supervisors
and educators now generally recognize the
importance and value of the band in the
school. And now there is something you can do abont it,

Simply get in touch with Conn. We have a plan
which is based on our half-century experience in band
organizing, and which assures a successful playing
band in your school in a remarkably short time.

An experienced Conn organizer will handle all
details. Easy financing plan solves the problem of
equipment. A few interested students can start; oth-
ers quickly catch the spirit.

Conn instruments are famous for easy
playing, New easy instruction methods enable be-
ginners to play tunes almost immediately. You can
havea complete band, composed of beginners, ready

INSTRUMENTS

foraconcert programin90days fromthefirstrehearsal.

World-famous artists have chosen Conn instru- /
ments for years, because they embody the finest /
achievements of the world's largest builder of band /
and orchestra instruments — perfect in scale, accurate / ) .}(\Q'
and dependable in mechanism, beautiful in tone. / \\b‘ ~

Supervisors, be sure to visit Conn head- // é} )\\k
quarters at the convention in the Stevens / \;& . Q
Hotel, Chicago.Valuable information on / Q o
band organizing and instruments. / \&‘oﬂ @f

Q

FREE TRIAL, Easy Pay- ¢ ® ¢

ments on any Conn instrumennt. QOO ‘\)«\
O

Send coupon for free literature and / b»q’» N
Q&

details of trialoffer. Alsocomplete 2 RS
information regarding our / g &cg &
. o )
band organizing plan. / N
O &
v
AL \
Gt gt

WORLD'S LARGEST MANUFACTURERS
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You Probably Are a Wonderful
Trumpet Player

But you have had
embarrassing moments |

When you tried for a high note and your instrument
did not respond—

When your leader complained that you played out of
tune—

When you tired quickly—

1928 MODEL
BACH MOUTHPIECES

* The unanimous choice
of discriminating brass
instrumentalists.

Did you ever conceive the idea that the fault might be in your
instrument?

Then you should at least try a

BACH TRUMPET

Stradivarius Model

S
o 1 S
4=

d
® e |
L]

The perfect fulfillment of every performer’s requirements. Pro-
claimed by artists of international fame to be the finest they have
ever possessed.

PRECISION WORKMANSHIP
BRILLIANT TONE

SUPERIOR MATERIALS
ACCURATE TUNING

BACH CORNET

Stradivarius Model

The ideal instrument for the soloist. Noted for its pleasing, mellow tonal
quality, very effective for radio and concert work. Tune in on Station
WEAF and the Red Network the first Sunday of each month, during the
Young Peoples’ Conference Hour, between 3.00 and 4.00 P. M, Eastern
Standard Time, and listen to the cornet solos played by Vincent Bach on a
Bach Stradivarius Long Model Cornet.

Whrite for complete descriptive catalog

\TT!//

Vincent Gorpn

//IA\\\\

237 EAST 41st STREET, NEW YORK CITY
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of the Public School Vocational Music Department of the
Jacobs Music Magazines, as director of the Instrumental
Music Department of the New York University Summer
School, 1928,

Mr, Byrn is an outstanding figure in public school music,
He is a musician with broad scholastic background and a
wide general experience; a practical organizer who be-
lieves in getting to facts and giving his students what they
need. At the conclusion of the late war during which he
had organized and conducted with conspicuous success
the New York City’s Own 306th Infantry 77th Division
Band, Orchestra and Male Chorus, he accepted a position
in the music department of the Detroit schools and imme-
diately began the development and organization of the
Cass Technical High School Vocational Music Depart-
ment, which is now considered by many educators as the
most practical and efficient organization of its kind in the
United States. In 1924, in addition to his duties at the

Cass Tech, he was guest instructor of the Public School
Instrumental Music Course at the University of School
Music, Ann Arbor, Michigan, and also taught classes in
Orchestra and Band Conducting in the Extension Depart-
ment of Detroit Teachers’ College. He is a forceful
writer, and an authoritative counsellor on musical subjects.

Mr. Byrn will be assisted in the development of the New
York University Summer School instrumental classes by
the following six of his assistants from Detroit:

Saul Abramoviteh, teacher of violin and viola, lecturer
on instruments of the string family, and director of string
ensemble; Flora Swaby, 'cello and string bass; Gordon
Allen, oboe and bassoon; Don Zwickey, flute and clarinet;
Harry Herrick, brass and percussion; Laurietta Kenk,
harp. In addition to being thoroughly equipped instru-
mentalists, every one of Mr. Byrn's assistants have been
and are at present teaching instrumental classes in both
the elementary and high schools of Detroit daily, They
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will not only teach the summer school students to play
their instruments, but will assist them to outline and plan
courses of instruction which will be applicable to their own
positions back home.

Mr. Byrn will teach a daily class in the problems of con-
ducting school orchestras and bands, and organizing and
teaching of instrumental classes. In this one class he will
be assisted daily by one or more members of his faculty,
depending upon the section of the orchestra or band under
discussion. He will also organize and direct the Summer
School Band which will be open to all regular students of
the University and other musically qualified students who
may desire to enroll for band only. The daily rehearsals
of this band will be one hour in length. They will be
planned and conducted along advanced educational lines,
and every member, whatever his musical rating or profes-
sional objective, is assured a valuable scholastic and musi-
cal experience, (Continued on page 75)

Maintaining the Small City Symphony Orchestra

HAT it is possible for a medium-sized city, by which
we mean a municipality which numbers less than
100,000 inhabitants, to organize and maintain a

capable symphony orchestra is no longer to be doubted.
Neither is the desirability of having such an organization
in any city a question that is open to argument. Any
group of individuals large enough to include within its
numbers those who are interested in studying music or
listening to it should have the inspiration of a well estab-
lished and capable symphony orchestra.

The problem to be solved is usually that of maintaining
such an organization, and the experience of Kalamazoo,
Michigan, in so doing, may be hoth enlightening and
encouraging to other cities of similar size and ambition.
Kalamazoo itself is a city of about 50,000 people. It
harbors Kalamazoo College and the Western State Normal
School, both of them excellent educational organizations,
and it also possesses an excellent public school system which
undoubtedly has benefited through the proximity of the
Western State Normal training school for teachers. It is
possible that the keenness of its citizens’ musical apprecia-
tion and the average proficiency of its amateur and pro-
fessional musicians is slightly above the average. At least
it would seem so, undoubtedly, to the usual inhabitant, yet
it is doubtful if the place or the time was more favorable
to the launching of a symphony orchestra than any other.
At any rate, in 1920 it was decided that the city could both
furnish and support a symphony orchestra.

One of the leading spirits in this movement was Mrs.
Harry Snow, who became president and manager of the
orchestra, which was incorporated under the name of
Kalamazoo Symphony Orchestra. C. Z. Bronson, a musi-
cian of more than a half-century’s experience in band and
orchestra work served as the conductor, and the members
of the orchestra were recruited from the ranks of amateurs
and professionals throughout the city.

From its inception the purpose of the orchestra was
avowedly that of furnishing music to those of Kalamazoo’s
citizens who cared to hear it, at a price that would be
within reach of anyone. It was planned to give concerts
about once a month on Sunday afternoons during the
season, and rehearsals were to be held weekly with extra
rehearsals just previous to concerts, as needed.

There was some doubt at first as to just how generously
the members of the orchestra could be paid, but all of them
had sufficient faith in the idea to take a chance, and re-
hearsals were started. Enthusiastic co-operation was
secured from practically every organization in the city.
The Chamber of Commerce, the various luncheon clubs,
and the Musicians Union freely did what they could to
assist.

The first few concerts, in spite of the youth of the or-
ganization, met with such a large measure of public ap-
proval that the success of the venture was assured. Several
influential citizens who were particularly fond of music

By LLOYD LOAR

MRS. HARRY SNOW

became so interested that with their help the work of
putting over the orchestra, which had hitherto fallen on the
shoulders of a few, was so divided that progress became
much more rapid and it was possible to plan for the future
with more exactness and certainty of results. Season
tickets were sold at a price that made each concert cost
the public less than any other form of public entertain-
ment in the city, and through the interest of the many
clubs and civic organizations of the city enough tickets were
sold so that each concert was given to a capacity house.
Sustaining memberships were also generously purchased by
many and furnished a considerable part of the financial sup-
port necessary. The orchestra is now rounding out its
eighth season which has proven itself tobe most favorable
from every angle. 4

The co-operation given the orchestra by the Musicians

Union is notable. Obviously, all members of the orchestra
are not members of the Union. Many of the players have
been from the public school orchestras; others are success-
ful teachers whose only professional playing has been
done with the orchestra; othersare successful business men
whose musical accomplishments have been resurrected
from previous years and revitalized to their first effective-
ness for the sole benefit of the orchestra. Yet a large
proportion of the orchestra has always been composed of
Union musicians, The governing body of the Kalamazoo
Local has been constructively intelligent enough to realize
that whatever helped the musical life of their city would be
of benefit to the Union itself, and it is noteworthy that
many of the younger players who have developed within
the orchestra have hecome -Union members, which they
might otherwise not have done, a fact worth consideration
by Local groups of the Musicians Federation everywhere.

The first plan of the orchestra was to pay its members on
a co-operative basis. During the first few years a consider-
able number of the orchestra returned their part of the
annual dividend to the orchestra, and there are still many
members who do not actually receive any pay for their
participation.

After two years of service, Mr. Bronson resigned as
director and was succeeded by Mr. Henry Eich, who had
been concertmeister under Mr. Bronson, and who had
previously had considerable experience in orchestral work
both in Germany and with the Cincinnati Orchestra.
After three years of excellent service, Mr, Eich resigned
at the close of the 1925-26 season and was succeeded by
Mr. George Buckley, who is still the conductor.

The significant thing about the history of the Kalamazoo
Symphony Orchestra is that it demonstrates that if civic
clubs, luncheon clubs, various social and business groups,
the Musicians’ Union and a reasonable number of individ-
uals who are influential musically, financially and socially
will co-operate to the extent where it is possible for a sym-
phonic organization to have a fair chance, the people of the
community will support the orchestra itself by their pur-
chase of tickets and their attendance, so thatit can be put
on a substantial foundation and take its place as the main
factor in the development of the musical and entertain-
ment life of its community.

It is obvious that a symphony orchestra can not be
organized and begin to function efficiently overnight; and
until it does function efficiently enough to give a reason-
ably pleasing and satisfactory concert, the public can not
be expected to support it. But if just a few people have
the vision and faith to start such an organization, and then
the enthusiasm and persuasiveness to secure this necessary
civie and social support to uphold the organization while
it is striving for a firm footing, they can make a decided
suceess of it, and have for their city a musical organization
that in the scope of its value to the city can be exceeded by
no other musical group.

THE KALAMAZOO SYMPHONY ORCHESTRA, GEORGE BUCKLEY, CONDUCTOR
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YOU « CAN'T » FOOL + THE + MICROPHONE

ﬁre 15 what’s causin

THE WINSTON-SALEM (N. C.) MUNICIPAL BAND—

School Band, The band concerts, and the Civic Summer Music School, are a part of the community music progra

C. D. KUTSCHINSKI, DIRECTOR

o Wi .Salem (North Carolina) Municipal Band which gives at least two open air concerts per week during the summer months, is made up of the city's best instrument-
Zl}i]:t:'vgaiqﬁg:ts’i‘n thc( Civic Summer Master School of Music, college students who are alumni of the R.J. Reynolds High School Band and a few of the best players in the High

m sponsored by the Civic Music Commission.

Music Study Credit in High Schools

former principal of a high school in a

Boston suburb that “the muscially gifted
pupil who.wishes to pursue music as a serious
study almost never completes the high-school
course because music has no adequate place in
the public high school. He must leave, if he
wishes to put into his chosen subject the time
and effort that are required for proficiency and
<uccess, and so lose the advantage of general
high-school training.”

This statement, which a few years ago was
almost universally true, was conversely proven
by a canvass of the students in a New England
town of ten thousand inhabitants, which re-
vealed that of children in the lower grades who
dropped their music lpssons on}y one and eight-
tenths per cent mentioned their school work as
reason for so doing, whereas sixty-five per-

TI[E statement was once made by the

By C. D. Kutschinski

Director of
Instrumental Music in the Winston-Salem
Public Schools

The Chelsea, Massachusetts. High School is
the pioneer in granting credit to pupils for
music study done under teachers not on the
regular faculty of the school, instituting such a
plan as early as 1906. The Chelsea plan, with
minor differences, has been the model in most
cases throughout the country where the music
credit system has been adopted.

Naturally, the growth of such a movement is
certain to involve various problems before an
ideal plan is evolved. In this case some places
have concerned themselves variously with the
problems of a standardized course, with various

tendance at chorus classes, and recommends
music courses, a plan for crediting outside
music study under private instruction, and
credits for music study in secondary schools.

Bulletin 1921, No. 9, Department of the In-
terior, Bureau of Education, “Present Status of
Music Instruction in College and High School”
shows considerable growth of the credit idea.

Bulletin 1928, No. 20, forming a part of the
Biennial Survey of Education on the United
States (1919-1920), Recent Advances in Instruc-
tion in Music sheds further light on the pro-
gress of the credit idea.

The National Academy of Music, New York,
in its Bulletin E15 (Extension Department)
School Credit for Outside Music Study, issued
in 1928, presents in an interesting and enlight-
ening manner many phases of the difficulties
encountered in the history of the music-study

HAVE you been wondering what all this Lyon &
Healy talk was about? Have you wondered why so many
other leading saxophone players have suddenly switched
to the new Lyon & Healy within the past few months?
. Have you taken with a grain of salt our repeated state-
ments that here was really a new saxophone, better in

tone, better in operation than any on the market?

It's wise to be “from Missouri.” But why sit back and
do nothing? Why not investigate? Every musician knows
that a better instrument makes a better player!

Again we ask: Why have so many of the leading saxo-
phonists and teachers bought this saxophone? Why did
the New York Band Instrument Company, catering to
the most critical group of professional buyers in the coun

try, choose the Lyon & Healy?

Here are the reasons. Read them. We don't expect you
to believe these statements until you have personally tried
anew Lyon & Healy. Then, we feel certain, you will
throw away your hammer and get a real horn!

1—High D,Eand Fkeys interlock. Open-
ing the higher key automatically opens
the lower and makes the tones pure and
clear. This greatly simplifies your most
rapid fingering and makes it much easier
to teach beginners.

2-—The combination’ C#G# key. This
eliminates the slide of the little finger of
the left hand between these notes, speed-
ing up and simplifying the fingering.
3—The balanced, non-bouncing octave
key which permits lightning fingering
without the frequent “sour™ notes.

These famous plzzyers and
teachers have boztg/at the
new Lyon & Healy Sax

f those in high school who had discon- systems of certification or accrediting of teach- Cr e(%it movement, 3‘1§i 'offers. a plan for its or- 4:_Pad5 of woven raw felt, specially ~ e

(t:::rl::{eg music studygdid so because their school e}r,s whose pupils are candidates for credit, and ganization and gdmuustra_tlon. In 1924 an- ’rIC}lth,‘\‘Nhlch are actually waterproof, Gire Koerner . . New tYOT k

work was too heavy for them to carry on both. with other bases of determining the eligibility other bulletin (E16) was issued on the sub- fmd which at the same time seat evenly Tony CicconE . . Chicago

Unfortunately, we do not know of any statis- of pupils to receive credit. But the majority ject, oﬁqrmg a cmnprehenswqsyl]‘abus outl'm- ‘Td S“‘lfgl.y il the sellic gLonve each fime, Hank Bover . . New Tork

tics that will tell us how many have quit school  of places at the present time seem to use a plan ing requirements for a course In plano playing thus assuring true pitchand tonal purity. NORBERT BEIHOFF Milwauk

to study music. of basing credit upon the progress of the pupil, asa basis for school credit for music study. 5—A complete balanced keyaction. This RBERT DEIH . Miulwauree
The evident remedy for this situation is the determined by periodical examinations, in In 1924 the Na_tlonTal 13171reau_ for the Ad- is not an empty claim. It isa scientifically PrtE LUISETTI . New York

awarding of high school credit for serious recognition of the fact that after all it is the vancement of Music, New York, issued a book achieved fact which your finger muscles KennETH DRIGGS . ~ Columbus

music study. Such credit is justified not only
by the fact that music is now almost univer-
sally considered an essential, and that its study
has cultural, social, vocational, and semi-
vocational values, but that it has a high educa-
tional value as well. - .

The practice of granting credit for music
study has grown trem ndously, as more and
more of the prominent éducators have come to
realize the educational value of music and
agree with the testimony qf W. A. Greeson,
Superintendent of Schools in (Grand Rapids,
Michigan, that “Music is an integral part of
any sound education.”

pupil and not the teacher who should be ex-
amined.

In addition to the organizations previously
mentioned, considerable attention has been
given the credit question by the Music Super-
visors' National Conference, the National
Bureau for the Advancement of Music, and
the National Academy of Music, each of which
have conducted surveys and otherwise en-
deavored to be of help in promoting the plan
in a fair, practical, workable way. Any one
wishing to familiarize himself with the details
of these investigations, and follow more min-
utely the development of the music credit

of 105 pages, The Giving of High School Credits
for Private Music Study. 1t is a comprehensive
survey of the different states in regard to these
credits, and the practices of some of the larger
cities in this respect. It reveals a surprisingly
large number of states and cities as having a
well-established and successful system of giv-
ing credits for music study. On the other
hand it was surprising to find the complete, or
almost complete, neglect of the practice in
others. There were, however, only seven
states in which no cities were found in which
such credit was given. In general, the de-
gree of recognition accorded private music

will tell you is true.
6—A mellow, resonant tone—and tone
is what you're after!
Al Models Ave New—All Have
the Above Im[)rowments‘

Sold by the ‘Best Music Houses in

the (ountry, Iﬂcludz'nge w

Bos Hupson .
Karr E. JouNsON .
Josepn Biorra .

New York
St.Joseph, Mo.
. Chicago

Lyon %Healy

Manufacturers of Balanced Saxophones

and Band Instruments

s the first organized effort resulting idea, will find much help in the following study was found to be large or small in propor- , =

- It’lfl:zhrae% og}nition % m%l sEe ot majo%‘ fie p 8 tion to the att ention given to music altogether United Band Instrument Co., Cable Piano Company . . . Atlanta (Corner Jackson Blvd, and Wabash Ave.
elective on a par, hour for hour, Wisththﬁr Bulletin 1917, N?. 4(@1), Departnvn‘;anth of the in ’}lile educatlotnalfschemdfeé —— : New Yotk  F. W. Friday....... Los Angeles CHICAGO

academic subjects, was that promoted by the Interior, Bureau of Education, Washington, e amount of credit allowed for Inusic , ; e e s s e e e e R A
New England]Education League in a “Confer- D. C., “Music in the Secondary Schools,” pre- study in high school, including all branches of Henry Savage. --------- Boston Foster .Waldo ------ Minneapolis r !
ence on Music in Public Education” twenty- pared by Will Earhart and Oshourne McCon-  music for which a pupil may accumulate credit, Herman Wodicka. .. .. Cleveland S. Davidson & Bros. I Mail this Coupon Today! I
six years ago in Boston (1902). This topic athy, chairmen of sub-committees on courses varies In different places. Of the sixteen units Friedman’s Music Shop, Tne. BeMoire  low I ’ I
was the keynote of numerous conferences of music study (these committees forming part generally required for graduation, some schools N , . ' ) I LYON & HEALY i
which followed during the next two or three of a Commission on the Reorganization of allow for music study only one unit to count ewark Cline Music Company. ... Dallas Please mail me full information about the new Lyon & Healy l
years, in which the scheme was submitted to Secondary Education, appointed by the Na- toward graduation, while others allow as Haldman-Segal. ........ St. Louis Winship & Sons . .. .. .. Spokane | Saxophone and tell me where I can sec one., I
the iAmerican Institute of Instruction, The tional Fducation' Association). This bulle- many as four. Two units seem to be the Ciowlor Minen . N Beihoff 1 | : [
Music Teachers’ National Association, and tin gives consideration to the value of music average number of gred_lts allowed to count as Y ..... ~ . Lettion orbert J. Beihoft. . . .Milwaukee I l
the Music Section of the National Education as a high-school subject, recommends music part of the sixteen required for graduation. Goldsmith Company. . . Columbus Lyric Music Shop. . . Indianapolis | Address I
Association, each of these organizations ex- opportunities benefiting different types of stu- It is worthy of note that in a few cities the ; ity L i

pressing hearty accord.

dents, discusses required versus elective at-

growth of the music credit idea has reached

THE RADIO STARS PLAY LYON & HEALY INSTRUMENTS

B
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500,000 Students
listen to first
Damrosch Music

From “THE NEW YORK EVENING WORLD"
February 11

Nearly 500,000 school children in
this city listened yesterday morn-
ing to the first experimental broad-
cast program of music instituted by
Walter Damrosch. The program,
directed by Mr. Damrosch, con-
ducting the New York Symphony
Orchestra, is one of a series of two
experimental programs designed
for school classroom reception to
aid in teaching musical apprecia-
tion. In addition, millions heard
the proceedings throughout the
country.

“My plan for next Fall, if consummated,”
Mr. Damrosch said yesterday, “is to con-
duct twelve concerts for grammar school
children, to be offered during school hours
and to be broadcast as widely throughout
the country as possible at that time. I
hope we shall be able to go as far West
as the Rocky Mountains, perhaps even
to the coast.

]
THE CUNDY BETTONEY CO. J4 i
Boston, Mass. ]

i

]

)

]

Please send catalog of Silva-Winds

The Prestige of the Pioneer

CARL H. KUHLMAN, JAN A, WILLIAMS, ALEX WILLIAMS
Clarinet section of the NEW YORK SYMPHONY
ORCHESTRA, equipped with Sifva-Bet Clarinets,

i THE CUNDY BETTONEY CO.

BOSTON, MASS.

HE newsitem from ‘“The New
York Evening World™ shows
the progressive spirit of the
management of this most ex-

cellent orchestra which celebrates
this year its Fiftieth Anniversary,
America has never before “listened
in" to lectures of such musical
value, given in such a delighttul
manner. ‘

The orchestra shows an admirable
disregard for blind tradition. Years
ago it was the first to adopt the
silver flute and, in June, 1027, it
adopted the silver clarinet. I[ts
clarinet section is fully equipped
with the newest SilvaBet clari-
nets. Listen to their broadcast-
ing. Listen to the “Silva-Winds”
and judge for yourself if anything
is wrong. . SiliaBet clarinets
have proved suitable for the most
exacting performances.

We make other kinds of
metal clarinets
A PRICE FOR EVERY PURSE

For full information, see your dealer
or write us.

1

CitY i s vvvits ey veped State. v !

I am interested in and play H
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the proportions of & well-rounded, four-year
vocational music course, an outstanding ex-
ample of which exists in the Cass Technical
High School in Detroit under the able director-
ship of our esteemed Mr. Clarence Byrn. An
outline of this course was published in the
June 1926 issue of JacoBs’ ORCHESTRA
Montary, and Jacos’ Banp MonraLy.
The results accomplished under this plan in
the city of Detroit brought forth numberless
expressions of amazement at the Music Su-
pervisors’ National Conference held in that
city a year ago.

While there is still a lack of uniformity in
regard to the matter of granting credit for
music study, and in the acceptance of these
credits for college entrance, each year finds
more high schools granting such credit, and

more colleges honoring these credits. It is
significant that the University of Wisconsin
has recently made it possible to offer for en-
trance into that institution a maximum of four
high school units in music, prescribing the
scope and general contents of the high school
courses so that a definite standard and a high
quality of work may be insured. And it
is certainly a movement in the right direction,
for it tends toward the following beneficial re-
sults: It keeps the musically talented in school,
making for more intelligence and general cul-
ture among the music profession; it increases
the scope and raises the standard of musical
attainment in the schools; and it helps ma-
terially in developing a more musically intelli-
gent populace whose discrimination as listen-
ers will be reflected in tomorrow’s programs.

Robesonia, Penna. — After rehearsing evenings until
school authorities permitted regular school work, the high
school orchestra, granted school music instruction, has
developed a system including daily music classes for two
groups of students, experienced and inexperienced, who are
a part of the whole group division of string, brass, reed
sections, and drums (with piano). It has been found
possible to obtain maximum results with adequate indi-
vidual instruction in one period a day by starting the
entire class for two weeks on Maddy and Giddings class
course, then giving each of the above mentioned groups
alternate ‘classes between general rehearsals. Only the
experienced group is eligible for general rehearsals,

Fama, Nebraska.— A band composed of all American
Indians from one Reservation and all of one tribe, is the
Fama Indian Band, directed by George Y. Bear. They
are evidently interesting musically as well as for their
uniqueness, for they have played many important engage-
ments in Nebraska.

THE LACONIA (N. H.) MUNICIPAL BAND WHICH RECENTLY GAVE A SUCCESSFUL BENEFIT CONCERT UNDERTHE BATON OF J. E, A. BILODEAU

>
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MIDST the welter of cue sheet
grievances, it 1s a pleasure to print
the following fair-minded letter
from Mr. Alfred A. Young, organist
of the Peerless Theatre, Kewanee,
ITis point is well taken and ably
expounded, and I am heartily with him. 1
notice in my investigations that for all the criti-
cism that is directed at the cue sheets, the aver-
age player would feel pretty well lost without
them. Perhaps it is this very dependence on
them that makes the oceasional miscue such a
tender subject, After all, it is only natural
that the adaptors should have a tendency to
arow careless under the daily grind, and the
realization that their slips are noticed by those
for whom they are made may have its beneficial
effect,  Anyhow, here’'s Mr, Young's letter:

[Hinois,

You and I have a great deal in common in that we both
believe that organists are human beings before they be-
come organists, and remain human beings in spite of the
grind, Miss Kerr's bewailing the Orchestra-phone in
Milwaukee got me thinking hard, and for no good reason
I am taking up your time with this epistle.

My plea isn't for bigger and better cue sheets, or bigger
and better “fillums”; but for tolerance. Just once I'd
like to try out the job where the organist can play for all
he’s worth for six days, and take it easy the seventh.
Sounds lazy doesn't it? But just think of one day a week
in which the poor pedal pusher doesn’t have to sit on edge
waiting with bated breath for the next cue, be it doorbell,
chime, “run-and-catchem” or whatnot! Especially when
he plays the whole show.

Whenever I visit another theatre and hear other organists
miss a cue or pass over an obvious laugh-maker incident, I
prefer to call it his off-day, and admire him for it; at least
if I know him to be awake and sane. (Of course sometimes
the fellow doesn’t know how.)

Since everyhody is doing it, I am going to pipe my little
opinion on cuesheets. Mr. Bradford has saved my life
dozens of times with his careful direct cues, and if my library
is at all useful, that also is due to M. Bradford; for though
he scores more pictures than the rest, I really think his
work is less hackneyed than those gentlemen whose utter
devotion to the music company with which they are con-
nected makes the average library seem like so much junk,

And may all the good publishers of worth-while musicin
books or folios eventually issue the same in looseleaf form.
After my score becomes an inch thick I become a one-
handed organist, to say nothing of the one-legged variety
when I try to shift my gears.

I have enough of the inferiority complex not to trust too
much to my memory — I have heard the Bridal Chorus
from “Lohengrin” murdered until I feared for the groom,
There’s nothing like the security of having the music right
there if there should be a washout on the line. And then
I've worked for managers who listened for the melody —
and if the melody was too intricate for them to hum over
— I was obviously “faking.”

And last but not least, even if I incur the enmity of
Mr. Parks, whose delightful news items in the Jacoss
MaGaziNgs are such a treat, I offer my feeble support to
those over-worked organists whoinvent with the left foot on
popular numbers and lighter intermezzos. I refuse to waste
energy on such trifles especially on two steady hours of
them, which seem to be all one can plan for half these
program atrocities. And I haven't underestimated my
audience. I've been to the Oriental, Chicago, a few times,
I've also been to the Chicago theatre and noticed the differ-
ence. No matter how weéll you like to play a picture you
have to play to the audience; some won't be educated.

Incidentally, I wonder if those organists who
are old at the game have ever stopped to think
of the development in cue sheet technic. Every
change in the last five years or so has been to
make the cue sheet more compact, practical
and beneficial to the user. Less than ever is
the musician dependent on the specific numbers
suggested. By means of thematic illustrations,
mood and tempo indications, and story synopsis
he is able to compile his score from his own
library if he has none of the numbers called for.
Also the cue sheet has developed, for the most

T
The
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Conducted by
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part, beyond being publishers’ propaganda.
Admitting that the situation is not yet perfect,
still the majority of cue sheets plug no one
publisher, but capably reflect general tendencies
And, as Mr. Young suggests, they
generally point out direct cues carefully.

in cuing.

Beware The Mono-Peds

Mr. Young's defense of the mono-peds is less
convincing, The condemnation is not of the
organists who use only the left foot on light
numbers, but on the organists who use only the
left foot. In the active days of my youth
I have gone a step further and for five or
ten minutes used no feet whatsoever. I shame-
lessly recommend curling oneself up with both
feet resting on the swell shoes for a demon-
stration of Piano Organ playing on one manual
and none other, for those dreary and somnolent
matinee stretches immediately following a
heavy lunch.

No, ladies and gentlemen, our remarks are
directed at those who err not from laziness, but
from ignorance. We address those performers
to whom everything below the bench is divided
into two areas, — CCC to CC the interminable
Starboard Parade Ground, and the Swell
Shoes the Iaven of Refuge for the Port Side,
never to be forsaken save for an occasional
venture onto the Grand Crash or Bird Whistle.
We are concentrating on those cripples whose
closets are littered with piles of useless but
perfectly good right shoes, who play the Force
of Destiny Overture or Peer Gynt’s Home-
coming by adding 16" stops on the Solo, and
whose Chaneyish dexterity with the left could
put many an ostrich to shame.

The familiar argument in rebuttal is that
many of the top-notchers are one-legged or-
ganists. I grant that, but stand by my guns.
We are today suffering from an epidemic of
Vodvilitis in our picture shows, and the Organ-
ist is at present furnishing the Comedy Relief,
when he is not the accompanist for the Com-
munity Singing. Things will not always be

EDITOR’S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
cians and, in fact, all professional players, music
lovers and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this magazine are invited to send com-
ments, suggestions, questions, or, in fact, anything
arising in their own experience that may seem of
sufficient value or interest to warrant attention in
Mr. del Castillo’s department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss any phase of the movie organ and the play-
ing thereof. Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea's New Buffalo,
which he opened, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.

thus, and even if they were, there are still a lot
of organists who are not gifted at doing the
Charleston or wiggling their ears while perform-
ing in the spotlight, and must therefore be able
to play the organ instead. The world is
cluttered up with expert bluffers who have
risen to the top of their respective fields in every
profession, but I have never seen that fact
advanced as an argument in favor of bluffing.

There is a very plain fact that cannot be
denied. It is that no one can play the organ
expertly without adequate pedal technic con-
sisting of the use of two toes and two heels.
Any other basis comes strictly under the head
of Faling, and will be discussed separately in
the Appendix.

As to the other point of playing down to the
audience, I am not of such firm conviction.
While it is undoubtedly true that the majority
in an audience don’t know what is being
played during the picture and care less, it is
also true that there is always a certain intelli-
gent musical minority in any audience that
does appreciate good cuing. It is furthermore
true that no audience will resent good cuing.
There is never any reason to play cheap music
if good music fits the picture. And incidentally
the converse is also true, that there is never a
justification for playing good music when
cheap music fits the picture. If the picture is
so well cued that the audience reaction to it is
stimulated and re-enforced by the music, no
kick will ever be heard at the front of the house.

The moral is simply that the photoplay musi-
cian must have the widest and most catholic
musical tastesin the entire profession. He must
be as adept at hot jazz and animal imitations as
he is at futuristic improvisation and reading
symphonic scores, The solo number must be
directed at the musical level of the audience, no
doubt about that. If you insist on feeding
’em good music in the spotlight, you must dress
it up with that magic garment Showmanship,
or pretty soon there won’t be no spotlight.
But in the flickers, you aren’t playing to the
audience, you're playing to the picture. A lot
of pictures are junk and you must accordingly
have junk in your score. But a lot more pic-
tures are artistically sincere and of emotional
or dramatic depth, and the music must syn-
chronize accordingly.

The Six Commandments

Now comes again to the front undaunted by
his previous letter set up in cold type one
organist yclept John L. Hutchings of the
Lyric Theatre, Shenandoah, Penn., with-words
of reflection, criticism, and admonition, to wit:

I was rather surprised to see my letter reprinted and
discussed in the February issue of the Jacoss Music
Macazine. I am glad to know that you gave it con-
sideration.

Now further about the cue-sheets which I referred to last
month; I just finished playing the picture Dearie, with
which was furnished one of these cue-sheets. It was a
pleasure for me to cue this picture; not from said cue-sheet,
but using my own score.

I made the following changes relative to the cue-sheet,
which I thought were imperative, starting with the cue
“Auto on street”: The suggested cue was a light active
number for which I substituted I'm On My Way Home, by
Berlin. Further on, the scene flashes to the mother at
home preparing a cake bearing the candy inscription
Welcome Home. The said cue was to continue on till the
boy entered the home and recognized his mother; then
the cue changed to a heavy emotional number, this being

lerocity by Carrozini! Now what under the sun does the
adapter mean? Neither the son nor his mother looked in
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The DEL ' CASTILLO
THEATRE ORGAN SCHOOL

F of Boston

| Offers practical individualized instruction
at moderate rates under the direction of
DEL CASTILLO, former featured organ-
ist of the RIALTO (New York City), the
METROPOLITAN (Boston), etc.

Actual Screen Training with Films and Slides
Modern Theatre Unit Organs
Limited Free Practice

Class Lectures covering Style, Jazz, Solos, Cuing,
Repertoire, Organ Maintenance, etc.

For further information address the secretary

36-43 State Theatre Building, Boston, Mass.

Spotlight Organists are in Demand
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AL. E. GAYLORD, Arranger, Composer
Musieal Director for 21 years at the Leadlng N, Y, Theatres. Gay-
lord's arrangements of all deseriptione at eut prices. Original Mu-
sic to Song Poems My Specialty, Write for particulars, 146 Coolidge
Ave., Syracuse, N. Y.

IRENE JUNO, Theatre Organist

Instructor, Washington College of Music. WASHINGTON
REPRESENTATIVE of THE JACOBS MAGAZINES.
Mail address, The Argonne, 16th St. and Columbia Road,
Washington, D. C.

HENRY FRANCIS PARKS Sicroe ot

THEATRE ORGAN

Chicago Musical College. Theatre Music Critic, Chicago

Daily News. CHICAGO REPRESENTATIVE of THE

.&u:ous MAGAZINES. Mail address, 32 W. Randolph St.,
hicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication, Estimates furnished om request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theatre Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, 4030 Eastern Ave. Seattle,
Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich,

ALANSON WELLER

NEW YORK REPRESENTATIVE OF THE JACOBS
MUSIC MAGAZINES. 79 New York Ave., Brooklyn, N.Y.

COMPLETE COURSE for

Theatre Organ Playing

On a Modern Wurlitzer
with

SCREEN PROJECTION

Booklet and information upon request

Washington College of Music

17th St. & Pa. Ave., Washington, D. C.

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ Orcrestra MontHLY ($2.00 per
year), Jacoss' BAND Montaiy ($2.00 per year), MELoDY
(for the theater organist and pianist, $2,00° per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

MUSIC INDICATOQR Eor Photoplays

Classifies and indicates music and songs to play the complete program. By
seeing the picture cue or illustration, the system is: See—Take—Play,
from indicating classifications, Made to play with or without a cue sheet.
The Indicator is the easiest classifying and quickest selecting patent on
the market. Once used you will never do without it, There are reasons,
Do you know them? We dol That's why we publish the Music Indicator
for Photoplays. Six strong A.B.C. Music Covers for organists or pianists,
Price, only $1.00 by mail. If you are an amateur or an expert you need
it. Send today and be convinced.

Pub. by HARRY GEBHART, 222 13th St., College Pt., N. Y,

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wia.

The Del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.

THEATRE EEEEES

SECRETS it e

Melody for April, 1928

the least annoyed over anything. As you said before, it is
the limitations involved by selecting non-taxable music.
But there are plenty of mother songs which are not taxable
if one does not have Mother 0° Mine or Wonderful Mother
of Mine. Also one cannot continue a lively intermezzo
when the scene fades to the mother preparing a welcome-
home token for her cherished son; Dear Little Boy of Mine.

Now, to change a monotonous subject, I wish to say a
little about your words of the February issue; “With
agitatos and misteriosos I would invariably improvise,
except for a few pet numbers,” All very well, but doyou
know that some photoplayers try it, with the result that
it reduces their playing to a dead level of monotony?

Improvising is not so easy for most of us guys you know.
It is a valuable thing, nevertheless, for anyone tolearn, but
it means some deep studying and thinking. Here are
some words of advice upon which I have often placed a
strong bearing:

1. Don't improvise unless you know how; or the
audience may wonder: “What the deuce is that guy trying
to play?”

2. Don't fail to enlarge your library at least twice a
month with about two to six numbers of each classification
of your library.

3. Don’t take a number straight from the music
counter to the console and try to play it off at sight. The
result may be disastrous, as you do not know how many
persons are in the audience who know said number.

4, Don’t buy too many numbers written for pipe-
organ. The organist may use them in the church for an
offertory and those who hear them played may give you
credit for playing church music.

5. Never fail to substitute a popular or suggestive song
in place of an intermezzo which may be indicated on the
cue-sheet if the scene shows something which suggests the
song. The organist who gives his audience the stuff they
recognize always comes out on top. Yet many of them
pass up such suggestive cues.

6. Don't allow a grouchy or blue feeling to master you.
You must always feel, or at least imagine you feel “fine
as a fiddle.” When you feel dull, your music reflects it.

These are thoughts which I, by reason of experience, have
long harbored in my head, and passed on to anyone whom
I ever helped into the photoplay field.

I have often considered your advice on sorting and
classifying music.

My own library carries 17 different classifications exclu-
sive of Racial, all of which I keep in a steel filing cabinet.
Each classification is in a Manus Adjustable Orchestra
Cover (adv.) Icannot see why any movie musician should
neglect to sort his music some way or another, asin the end
he will feel repaid for the extra work, because of less trouble
in selecting a number,

Now to further change the subject. Not long ago, dur-
ing a rainy spell, we had a comic “Krazy Kat” one even-
ing where a bunch of Arabs stood singing: It Ain't Gonna
Rain No More. Of course, I played said song. Imagine a
person criticizing me for playing that, when it was raining
like blazes outside!! Yet that is what happened. Well I
took that as an extremely rich joke and so did lots more
besides myself, But I play to the picture: not to the
weather outside.

Well, I guess that’ll do.

The Other Four

Don't forget, Mr. Hutchings, that every-
thing goes in threes except the Ten Command-
ments. In other words, you won’t be eligible
to consider yourself on the Jacobs General
Staff until you furnish a third letter with the
other four commandments. In the meantime
we will coast along with four more of my own
for the special use of feature organists, which
have solidified into real use through a sort of
automatic sifting process. Lest I be accused
of flippancy, let me hasten to add that I really
practice what I preach, or did until I retired
from the Field of Battle.

7. Never start a new job without passing
around the cigars to the stage crew and the
operators. Particularly the operators! You're
sure to fight with them sooner or later, but it
may result in getting a larger percentage of
your opening slides run right side up in the
correct order.

8. If you are a he-organist, always feel for
your necktie before starting your solo. There
is nothing that can make you feel any more
foolish than to leave the pit and have someone

1
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point out that your brass collar button is
where your tie ought to be.

9. Keep your watch adjusted so that it
gains, A theatre schedule doesn’t mean a
thing, except that it is more often ahead than
on time, and if you're late, rest assured your
trailer or slide is going on into a thick and
deadly stage wait hefore anyone knows what’s
happened. It won't do to keep your watch
fast. Then you allow forit. Just adjust it so
you don’t know how fast it 1s. That idea isn’t
copyrighted, but it ought to be.

10. Always insist on changes and special
slides for the publishers to put into your sets.
This makes you popular with the boys, and sets
a precedent for every other organist that makes
things agreeable all around. This idea was
the suggestion of Ben Bloom and Lester
Santly, and approved by George Joy and Fred
Auger,

- S —

Speaking of Photoplay Organists
r[‘l [E young man who at the present time presides at the

organ in the Imperial Theatre in Long Beach, Cali-
fornia, responds to the name of Roy Medcalfe, That he is
unusually reticent may be gleaned from the fact that when
approached with the
stock questions carried
by all interviewers as to
the “when,” “where,”
and “why,” born, the
color of his eyes, and his
favorite shade of paja-
mag, Medealfe is quite
apt to retort “that’s no-
body's business.” How-
ever, the present writer
managed to extract the
following details which
heis very glad to be able
to present.

Roy Medcalfe began
playing theatre organs
when they first were in-
stalled at Missoula
(Montana), Portland
(Oregon), and Spokane
(Washington), respec-
tively. California
theatre advertisements
proved too alluring to withstand, however, so in search of
the (said to be) fickle goddess of fortune he wandered to
Los Angeles, where he has expended eleven years playing
theatre organs; at the Million Dollar Theatre for one,
where he was associated with Jesse Crawford and then
with Henry Murtagh, Later, he became solo organist at
the California Theatre there.

TFollowing these notable engagements Medcalfe acted as
solo organist with dramatic stock at the Raymond Theatre
in Pasadena. Two years later he was transferred by the
West Coast, Inc., to the Imperial at Long Beach, where
during the past two years he has been constantly engaged in
featuring original solos built around local happenings. He
also has introduced some very original organ and piano
duets which have won him fame throughout the country.

Roy Medcalfe has the distinction of organizing the Society
of Theatre Organists’ Club at Long Beach, the second
organization of its kind in the country. He also is a mem-
ber of the Los Angeles Club, and of the Pacific Coast Club at
Long Beach. In addition to his extensive club work and
picture-playing duties, he has a large class of organ pupils,
using five organs for teaching purposes.

Roy gratuitously offers the information that he drives his
own car, smokes Philadelphia cigars (when they’re pre-
sented to him), lives in Pasadena when he’s at home and

ROY L, MEDCALFE

where he has fifty rose bushes, a persimmon tree and a’

bougainvillea vine (whatever that is), His weekly income
is purported to exceed six hundred dollars. That is wholly
rumor, however, yet none the less the garrulous old Dame
always has some foundation for the stories she starts
“rumoring.” — J. D. Barnard.

Michael Slowitzky is an organist, pianist and violinist
who is connected with the Victoria Theatre in Mahanoy
City, Pennsylvania.

Lawrence T. Manning, organist at the Lexington
Theatre in Chicago, would like “to see more letters from
organists on different subjects appear in Mr. L. G. Del
Castillo’s department.”
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VELAZCO ORGAN STUDIOS

Announce a Six Weeks

Summer Master Course

June 25 to August 4

Six weeks of intensive training covering every
phase of Movie Work, Solo Playing and Nov-
elty Jazz. Modern theatre organs to practice
on. Reservations being taken, Only a lim-
ited number of students accepted.

Direction of EMIL VELAZCO

former featured solo organist of

STANLEY - PARAMOUNT - PUBLIX
circuits and ROXY theatre,

Call or write for booklet
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Broadcasting **Witching Hour' from Station WOR
COLUMBIA RECORDING ARTIST

Have you heard Mr. Velazco's Suite of INTERMEZZO0S
and KOMEDY KARTOONS? Published by Irving Berlin,

LEW WHITE

Exclusive Brunswick Artist
Chief Organist of the Roxy Theatre

WISHES TO EXTEND

THANKS

to the many organists all over the country who have been

quick to respond to the unusual opportunities offered by

the White Institute with its three Kimball organs, projec-
tion machine, screen and special theatre courses.

1680 Broadway NEW YORK CITY 808 Seventh Ave.
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WANTED EVERYWHERE

Are you among the chosen few? If not, we can help you. Our Special Method of
Instruction on Modern Theatre Organ with actual Screen Projection is the
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WRITE

AVELYN M. KERR SCHOOL of the ORGAN

The Home of Theatre Organ Instruetion
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GALAXY
f

ORCHESTRA
MUSIC

For
SMALL and FULL ORCHESTRA
Including

Eb ALTO and By TENOR
SAXOPHONES

HE “Galaxy” constitutes a series

of orchestral works of the better

class, by such composers as Baron,
Bizet, Brockway, Chopin, DeKoven,
Delibes, Dvorak, Friml, Godard,
Grieg, Massenet, Moszkowski, Schu-
bert, Shelly, Spalding, Tschaikowsky.
Arranged by such masters of orches-
tration as Maurice Baron, Tom Clark,
Otto Langey, Domenico Savino, Adolf
Schmid.

Use the following coupon for

Free SpecimenViolin Parts

of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published.

.......................... B L LT LT

G. SCHIRMER, Inc.

3 East 43rd St., New York, N. Y.

Please send me Free Specimen Violin Parts of the
latest *Galaxy' Numbers, together with full infor-
mation regarding the ""Galaxy," and complete list of
numbers already published.

SEND FOR SAMPLE VIOLIN PARTS

of
New Motion Picture Music
by

ALBERT KETELBEY
CHARLES ANCLIFFE
JOSEPH ENGLEMAN

Published for Orchestra and Piano Solo

BOSWORTH & CO.

107 West 47th Street New York City

fGEO. ROSEY PUB. CO."

PUBLISHERS OF
Concert, Operatic, March, Waltz and Loose
Leaf Folios for ORCHESTRA, PIANISTS and
ORGANISTS.

Write for complete lists and special prices
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Here and There in New York

By ALANSON WELLER

ISPITE its brevity February was a busy month

for recitals and theatre presentations. Maurice
Ravel, noted French modernist paid a visit to this
country, giving several recitals of his unusual, frequently
beautiful and always interesting works. At Wanamaker's
Edwin Grasse, blind artist, was featured as organist and
violinist. At the organ he played
a short group including a toccita
from one of his splendid organ so-
natas, and alsoadapted the orches-
tral accompaniment of one of the
Schumann piano concertos to the
organ, accompanying the pianist
of the occasion; he achieved some
remarkable orchestral effects in this
latter capacity. e wasalso heard
in a group of violin numbers; a most
eminently satisfying performer on
either instrument, displaying the
= same finish and thorough musician-

ALANSON WELLER ship with each, The Roxy Orchese

tra continues to give its successful Sunday morning sym-
phonic concerts. Johanna Gadski, former Metropolitan
Opera star, appeared at one of them as soloist.

Russia had its dayin Gotham this month with the Rus-
sian Exposition of Soviet industries and culture. Espe-
cially interesting was the theatre exhibit; miniature models
of theatres of all sizes from the traveling troupe, which tours
in a box car around which the villagers gather to wit-
ness the show, to the elaborate stage settings of the large
houses in Moscow and Leningrad where operas and ballets
as well as many American dramas are given. Despite
changes in government and internal strife, the arts of music
and the stage survive — as they always have. A balalaika
orchestra was in evidence playing some of the haunting
Russian folk songs. A similar ensemble was used at the
Roxy for a revue entitled La Russe Ancienne in which the
stage was set for a seventeenth or eighteenth century Rus-
sian castle. The dances and music were excellent and the
costumes exceeded even the usual Roxy standard. Perhaps
the success of the revue was due to the fact that it was not
made into a burlesque by interpolations of the Russian
Lullaby and a fox trot arrangement of the Volga Boatman's
Song. A furtherbit of Russian atmosphere was supplied at
the Rialto with Emil Jannings in The Last Command; a
melodrama of the revolutionary days in Russia.

At the Paramount, as a change from the usual Faust
number so frequently given, selections from Boito's Mefisto-
fele were heard, with the finale given in the usual manner
with angels and trumpeters. It is unfortunately true that
Gounod's work has completely eclipsed the many beauties
of Boito's opera, which is heard possibly once to every ten
performances of Faust, and is unknown by many to whom
the Gounod work is familiar in the extreme. We thank
the Paramount, and Adolph Dumont, who is now wielding
the baton therein, for its introduction to the audiences of
that house. Take a Chance Weck at the Paramount di-
vulged no program, leaving it to the audiences to guess what
the features would be each night.

After four weeks of darkness, during which extensive
alterations were made, the cozy 56th Street Cinema has
reopened.

Melchiorre Mauro-Cottone, noted concert organist,
has left the Capitol. He is succeeded by Henry Murtagh
who became so popular a few years ago at the Rivoli. The
Capitol's 4-manual Estey had been enlarged with some
fifteen additional registers; traps and double touch have
been added.

I witnessed another of the beautiful short subjects in
natural colors of which I have formerly made mention.
This time Scarface, in which Blackfeet Indians took part.
It was shown at Loew’s Brevoort and given an appropri-
ate and colorful accompaniment by Grace Madden and
Dorothy Elliott at the 3-manual Moller.

It is gratifying in this day of giant theatres with huge
presentations, to find an enterprise like the Cameo, de-
voted to artistic and unusual productions. This house
is located on 42nd Street just off Broadway and is one of
the Moss chain. It is given over to a policy set by several
of the smaller independent houses; that of presenting
worthy foreign and re-issued American productions, as well
as occasional new works. It is most tastefully furnished and
its whole atmosphere is one of intimate charm, its attractive
draperies and soft lights giving an air of restfulness and
relaxation to the place seldom found in larger houses.
Of special excellence is the music which is splendid as well

as unusual. In place of the too common small orchestra
monstrosity of one or two strings, piano and perhaps a
Jone cornet and drum, a chamber ensemble is employed,
consisting of strings and flute, without piano, brags or per-
cussions. The men are picked musicians from the largest
and best orchestras in the city. The conductor of this ar-
tistic ensemble is 8. Dell'Tsola, one of the most brilliant of
New York's young leaders who has frequently been in
demand of late as guest leader at some of the newly opened
Keith-Moss houses. His skill as conductor is matched by
his genius for arranging artistic accompaniments and over-
tures suitable to the size of the house and the ensemble.
A fantasie of Rimsky-Korsakoff airs was recently played
with great success, The organ at this house is a 3-manual
Skinner beautifully voiced for exquisite soft effects as well
as for work with the orchestra. The organists are Emil
Pfaff and Ruth Barrett, bothactive members of New York's
Society of Theatre Organists and both exceptionally suc-
cessful in their work at the Cameo. The Momart of
Brooklyn is devoted to the same policy and has a similar
ensemble under Arthur Cowan. The organ at the Brooklyn
house is a 2-manual Kilgen excellently played by R. T.
Galvao. The success of these theatres is an encouraging
sign to those who like the better class of pictures with
appropriate accompaniment and artistic surroundings.

e
New White Institute of Organ

I'TH the founding of the White Institute of Organ at

1680 Broadway, another milestone is passed in the
progress of the art of organ playing in New York City.
Possibly in no other city, and we say this with all duerespect
to the many large cities of the country, has the theatre
organist a better opportunity to perfect his art and advance
to the front ranks of his profession. “Spotlight organists”
have heretofore been limited in number, and of course the
talent which one must have for this type of work is still
essential to a career in the field; but with the opening of
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LEW WHITE

the new studio under the direction of Lew White, with his
corps of able assistants, many organists desiring to study
this phase of theatre organ work will have an opportunity
of doing so under expert instruction. Mr. White has be-
come tremendously popular with New Yorkers not alone
because of his splendid work at the Roxy, where he pre-
sides at the five-manual main console of the three-console
organ, but also because of his successful broadcasting and
many attractive recordings. Mr. White was formerly
chief organist of the Stanley Company of America, and a
pupil of Ernest Schelling, Herman Pfitzner, and Dr. Alex-
ander Mathews. He has also appeared as accompanist
for many noted artists and with the Meyer Davis Orches-
tras. He has recently signed a contract with a promi-
nent New York publisher to compose a series of photoplay
music for them,

Aside from the distinguished career of its founder the
new institute offers tremendous opportunities in other
ways. Associated with Mr. White are Dezso D’Antalfty,
noted concert artist, and Ben Portnoff of Philadelphia.
Mr. D’Antalffy will teach a course in improvisation and
organ foundation. Mr. Portnoff will specialize in modern
theatre organ effects such as the glissando or “slide” so
indispensable in the playing of contemporary ballads, and
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other idioms common to contemporary theatre organ work’

The equipment of the studio is of the best. Three Kim-
ball unit organs have been installed, two 2-manual and one
S-manual. The 3-manual is an exact duplicate of the one
used in the broadcasting from the Roxy Studio. Each
organ is in a separate room and has a separate organ
chamber, The walls of the rooms are practically sound-
proof, making it possible for three pupils toreceive instruc-
tion or practice at the same time., The instruments and
their excellent installation are a credit to the Kimball
Company and to Mr. Fridlund who had charge of the
entire work, As the new studio will teach not alone
advanced solo work but also elementary theatre playing, a
sereen and projection machine have heen installed so that
the pupils may have the actual experience of playing a
picture.

The decoration of the new studio is especially note-
worthy. A Spanish, seventeenth century motif pre-
dominates, the walls being finished in old gold Craftex,
the fixtures done in wrought iron and the furnishings
designed by Chesterfield to conform to the general scheme.
Exquisite draperies and effective lighting add to the
beauty of the whole. Mr. White has been wisein endeayor-
ing to make his studio artistic as well as practical, for the
subtle effect of pleasing surroundings upon a performer’s
art is not to be overlooked. Many musical studios are
crowded, mussy and quite uninspiring. We feel certain
that organists in the metropolis seeking to improve their
opportunities for advanced work, as well as pianjsts
changing to organ, and students of all types desiring to
make use of the splendid instruments for practice purposes,
willfind this truly magnificent studio a notable contribution
to the furthering of the organist’s art in Gotham.

CaC
Society of Theatre Organists Items

On February 20th a reception was held at the Havens
Studio in honor of the new Broadway organists. Honored
guests included Mr. and Mrs. Jesse Crawford, Henry
Murtagh and others. Mr. Murtagh is leaving New York
temporarily for a tour, opening some new houses for the
Loew chain. This was the largest and most successful
meeting which the society has held this season, and wemay
safely say with the society editor of the small town gazette,
“a good time was had by all.”

Mzr. Herbert Henderson has gone to the new Fox house
in Washington, D. C.

Mr. Marsh McCurdy is back on the Loew circuit after a
short absence.

Mr. George Brock has been appearing at the Brandt
Carlton where his solos on the Wurlitzer were greatly
enjoyed.

Miss Gertrude Dowd appeared as organist at the Brook-
lyn Institute when an Irish program was given including a
scenic and feature picture produced in Ireland. Her
playing was much enjoyed, though the organis noknockout.

(8

Lerdo’s Mexican Tipica Orchestra which made such a
hit with Colonel Lindbergh on his recent visit to Mexico,
appeared at the Palace on a limited tour, meeting with
great success, The orchestra is composed principally of
strings and plectrum instruments.

So popular are the Roxy and Paramount theatres that
means of entertainment have heen devised for the crowds
which throng the lobbies awaiting admission all evening
and most of the afternoon. At the former house a Kimball
residence organ with player attachment is installed, and
at the latter house Mr. Hans Hanke, noted pianist, may be
heard in the music gallery at the end of the foyer. M.
Hanke’s exquisite playing and large repertoire have made
him a welcome addition to the Paramount force.

The Brooklyn Brandt circuit has a competent musical
director in the person of Ernest Valle who arranges all the
scores for the chain as well as conducting the orchestra at
the Carlton. His effective medleys and special overtures
have met with great success at this attractive house.

—— -t ——

Fred Roslyn manipulates the organ at the Strand The-
atre in Robinson, Illinois. He considers that “novelettes,
and semi-classics make up the best movie programs.”

Horace C. Hustler is both organist and pianist at the
Ardmore Theatre in Ardmore, Pennsylvania.

The newest theatrein Long Island is the Queen’s, of
Queen’s Village, where an excellent orchestra is under the
direction of Sam Freed, Jr., with Joe Glover at the 3-manual
Austin, It is an attractive house, made more so by its
good music.

COOPER SQUARE
252 Tremont Street . . . Boston
430 South Wabash Avenue, Chicago
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These New Orchestra Issues

Leaves at Play by W. R. McElwain

This number contains rapid and graceful
passage work in contrast with melodious waltz
melodies. As an overture of the lighter type,
or for film accompaniment, it will prove
readily adaptable to the moving picture
orchestra's needs, Ior large and small groups.
*Small Orch. §1.05 Full Orch, $§1.50
» Piano Part .30

Little Italy by Victor Herbert

(Hurdy Gurdy characteristic), arranged from
the original score by Harold Sanford.
As the subtitle intimates, this typically Victor
Herbert number in addition to being melodious
and well arranged is effective movie music, for
Hand Organ scenes,

*Small Orch. $1.05 Full Orch. $1.50

Piano Part .30

Ay-Ay-Ay by Freire
('yrcolv Serenade, transcribed and arranged by
Chas. J. Roberts
An_excellent transcription of this favorite
melody. It is arranged with saxophones, and
may be used for concert or movie purposes, as
well as an accompaniment to the song.

*Small Orch. $.85 Full Orch $1.25

Piano Part .25

Polish Mazurka, Op. 7, No. 1
by Fr. Chopin

For Orchestra by Victor Herbert, arr. for
publication by Harold Sanford.
This is one of Victor Herbert's adaptations for
orchestra—the Opus 7, No. 1 Mazurka of
Chopin, and one of the most famous and
characteristic of his shorter works. Its dance
rhythms and national idiom have taken most
gratefully to orchestral treatment,

*Small Orch. $1.05 Full Orch. $1.50
Grand Orch. $2.00 Piano Part .30

Small Orch. $1.35

*Small Orch. .55

Full Band $2.50

In the Palace of the Khedive

by Henry Hadley

Arranged from the original score by Erno Rapée
This orchestral number by Henry Hadley is
one of his most original shorter works. After
a characteristic theme in A major, in which
flutes, clarinets and horns have a prominent
role, the arrival of the Khedive is announced
in short, trumpet-like phrases and he enters to
a brilliant tempo di marcia.. The orches-
tration, by means of expert cuing, takes care
of the needs of large and small organizations.

Full Orch. $1.85

Grand Orch, $2.50 Piano Part .35

The President’s March
’ by Victor Herbert

Victor, Herbert's gift for melody is again
shown in his posthumous work — The Presi-
dent’s March. The first part is spirited in
theme, but not too difficult for the average

orchestra, The clarinets, saxophones and
"cello carry the melody in the trio. The band
edition in quickstep size presents an arrange-
ment of Victor Herbert's latest march, which
in time will rank among the favorites for
parade and concert. An excellent arrange-
ment by Julius S. Seredy.

Full Orch. .95
Piano Part .15

The Queen of the Night by Justin Elic

from “Babylon Suite"

The Queen of the Night enters with full
military panoply to greet her. Since this is
from the composer’s *Babylon Suite,” its rhyth-
mic and tonal cast are Oriental. Very effec-
tiveand well adapted by means of careful cuing
to the requirements of standard and symphonic
bands.

Conductor’s Score $5.00
Symphonic Instrumentation $5.00

*Including Eb alto and Bb tenor saxophones

Fill out this coupon and send to one of the
addresses given below.

Carl Fischer, Inc.
NEW YORK

Please send me the compositions checked on

this list.
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POPULAR MUSIC

For Pupil and Teacher

i Winn’ S J az7 Books i s

® How to Play

FOR PIANO
Winn’s How to Play Popular Music

Price, 1.00

Winn’s How to Play Ragtime
Winn’s How to Play Jazz and Blues
Winn’s How to Play Breaks and Endings

Winns

Winn’s Piano Technic Made Easy
Winn’s How to Jazz Chords on the Tenor Banjo How 1o Play
Winn’s How to Rag and Jazz on the Saxophone
Winn’s Chord and Jazz Book for All Stringed Instruments
Winn’s How to Play Melody on the Uke
FOR SALE AT ‘ﬁLL‘ }VIUSIC STORES

WINN SCHOOL OF POPULAR MUSIC, 44 W. 34th St.,, N. Y. L= L

BREARSENDINGS
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Selmer
Presents the—

Barbjer

+— (PARIS) <—

Guaranteed
to give
satisfaction

¥72

Barbier Boehm
Clarinet—17 keys,
6 rings, with fine
rubber mouth-
piece

ADE in a Selmer con-

trolled factory in France,
by artisans famous for their su-
perior craftsmanship, the Bar-
bier (Paris)Clarinet offersevery
fine quality so much sought for
by the discriminating clarinetist.

Tuning and intonation which
will satisfy the most critical.
Action that is fast and close.
Mechanism that is unsurpassed
for strength and precision,

The House of Selmer stands
squarely behind the Barbier
(Paris) Clarinet with the un-
qualified guarantee that it will
giveabsolute satisfaction both as
regards tone and construction.

Barbier (Paris) Clarinets are
used and endorsed by musicians
and students the world over.
They are the unquestioned fa-
vorite of School and Institu-
tional bands. They afford a
really fine instrument at a price
that is decidedly moderate.

Investigate at once! Try the
Barbier. Test it. Compare it for
tone and volume. Take advan-
tage of our free trial offer and
assureyourselfthat g .o
it is everything
that we claim it is.

Werite today for infore
mation and prices on
the entire line of Bar-
bier (Paris) Clarinets,
Alto and Bass Clari- /
nets, Flutes, Piccolos,

Oboes and Bassoons. lmmuw INDIANA

TI L L LTS
SELMER, Inc.  ° Mail This
804 Selmer Bldg. = Coupon Today!
Elkhart, Ind. po_y
"
Iwouldliketoreceive full particulars con-
cerningthe Barbier (Paris) Clarinets, also
about your easy payment plan,

D 1f interested in Selmer (Paris) Saxo-
hones mark X here
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The United States Navy Band

By IRENE JUNO

HEN my editor asked me to give him some interest-
ing information on bands and orchestras for their
special issue, T did not have to hesitate, chew my

pencil and wonder where to go. Oh no, I sat down and
started the article you are about to read, and when it is
finished I shall have it approved at the Navy Yard, so if it
does not read well in some places,
don't blame me and don't blame
the editor. It will mean that I
have put in some things that did not
pass the censor at the Navy Yard.

And now to tell you about the
United States Navy Band and its
Leader, Lieut. Charles Benter, who
organized the band soon after the
Armistice was signed. After years
of hard work and much thought
this band has become known all
over the world, and is one of the
outstanding accomplishments in
the musical world.

The leader is a young man. Really he does not look old
enough to have had all the experiences he is known to have
had. He was not going to tell me who was responsible for
the organization and when I said, “How did this band get
its start and from whom?” he looked around a minute and
firally said “Well, T guess I started it.” Since taking
command Lieutenant Benter has not been on the high seas,
but has devoted his entire time to music. He has com-
posed dozens of marches, in use by theatre orchestras as
well as governmental and High School Bands.

The band does not have a regular music training school,
but men who enlist and have unusual talent are put in
that department. Every man of the seventy-six members
is required to double for orchestra, and both band and
orchestra concerts are put on the air every week.

In summer the concerts are given in front of the Capitol,
at the Navy Yard and at the Washington Monument
grounds. Last summer I was among those privileged to
drive a car into the Navy Yard for the Band Concerts, and
when a pert uniformed man snapped to attention with a
“No Cars Allowed!” 1 said “Guest of the Lieutenant,” and
swept by to a place near the band stand. One of the things
I enjoyed most at these concerts was thealmost continuous
playing of the band. There was very little wait between
the numbers, which ranged from symphonies to lighter
numbers, and from musical comedy selections to the waltzes
and fox-trots of theday. The leader, being a young man,
has the young's perspective on life and music, and this,
with his musical knowledge, enables him to please every
class of people.

One of the most recent affairs I attended was United
States Navy Night, one of the Diplomatic Nights given by
the Bureau of Commercial Economics in honor of our navy.
Lieutenant Benter and his Orchestra played selections and
then accompanied the navy films which took the audience
around the world with the navy. Two hundred were
turned away before eight-thirty and over a hundred stood
in the back of the theatre, which shows how popular our
Navy Band is in Washington.

I recently interviewed Lieutenant Benter for an article
on playing pictures. The Navy Band and Orchestra are
both skilled in movie playing, and the Lieutenant is an
ardent movie fan, When pictures are shown here in a pre-
view, as often happens, the Navy Orchestra accompanies.

IRENE JUNO

The Black Pirate, Beau Geste and The Man Without a Country,
were some of those that had their first showing in Diplo-
matic or Navy Circles.

Lieutenant Benter compiles the entire score from his li-
brary, which is made up of thousands of numbers and is
worth thousands of dollars. One large room is devoted to
band music; a second room, equally as large, is full of or-
chestra music. All this music is arranged with such system
that any number can be found instantly. Oneman is con-
stantly in charge of the rooms, listing the new music, ta king
down and setting up scores and making up advance pro-
grams for the concerts.

Lieutenant Benter is noted for the easy way he has in
conducting hisorchestra. A merelift of thearm, a crook of
the elbow, sometimes, I suspect, the wink of an eye, and
the men know what todo. No frantic waving of the arms
nor capering around.

The organization has steadily grown since its beginning
and now there is a waiting list. The band made its first
tour of the country in 1925 and this proved sopopular that
tour of ten weeks has been part of its work every season since,
One year they travel north and back ina roundabout way.
and the next they go south. In the big Navy Band press
book which is kept by the librarian, are many notices about
the tours. Very often two concerts have been given to
accomodate all the people that wished to get in. In some
places special concerts were given to enable the school
children to come, and a different program arranged which
they would enjoy.

The band features its soloists, and they appear regularly
on the programs. Some of the outstanding ones are:
W. Meyer, flute soloist; Giovanni De Giorgio, cornet solo-
ist; Jean Manganaro, baritone soloist; and Charles
Brendler, clarinetist.

An orchestra of picked men from the United States Navy
Band accompany the President on his trips on the Presi-
dential Yacht, U. S. S. Mayflower, and programs of the
best music are given during this time. Lieutenant Benter
and an orchestra accompanied the late President Harding
on his trip toAlaska, and it wason this occasion the former
composed his well-known march Lure of Alaska which was
dedicated to our President of that period.

The band plays at all large affairs of the Land of the
Free and one of the greatest things ever done here was the
merger of the three National Bands for a concert. The
ensemble numbered almost three hundred men, and each
leader took turns in directing during the program.

And now for a few closing remarks. Lieutenant Benter
advises the use of saxophones in bands. He says it softens
the brass section and gives a rich mellowness to the entire
ensemble. He likes a good pipe organ, well played, and
thinks the Vitaphone a very wonderful invention. He also
likes so-called Jazz music, inits place, and the Navy Band
has its own Jazz orchestra under his supervision. He puts
his well-shod foot down on one thing, however; J azzing the
Classics, and you may be sure you will never hear the Navy
Band Jazz Orchestra “tearing off” anything but the num-
bers that were meant tobe “torn off.””  AndmayIadd that
they do that mighty well when the occasion demands?

While waiting for Lieutenant Benter to put his seal of ap-
proval on this article I found that he was over to the Sail
Loft listening to some new records which he is just making
for Victor, and on his desk I saw anew march which just
came from the publishers entitled All Hands. He tells
me that the following marches will be placed on the records
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Benter; Chantymen, by Sousa; All Hands, by Benter.

[rene’s Washington Letter

March 30, 1928
Rurn anp Grant Linw,
Capitol Theatre, Salisbury, N. C.
Dear Organists:

Things are moving fast in Washington. Remember
when Keith Albee was the big time house on 15th Street?
Well, it has gone into vaudeville and pictures now, and a
Wurlitzer plays the moans and groans for the picture.
Opens some time in March.

Another new organist is coming into the Fox. That
makes about ten since it opened, and they have cut the
orchestra again. I think there are twenty-five or so in it
now. Kornspan, the big time leader hoy, is gone, leaving
!irusi]nﬂ' to wave the baton. He has whipped that band
into & good jazz ensemble. The regular chorus left for the
woods of New York last Saturday and Fox installed a
couple of dozen of home talent singers. Some mighty fine
voices among them. Three outstanding soloists last week.

Madlyn Hall writes me she is doing well down at the
National in Greensboro, N. C. Glad to hear it, but we
miss her here. One of my pupils, Blanche Levinson, is
playing at the Princess, which was Madlyn’s former posi-
tion. Says she likes it very much. She is doing excellent
work and continuing her lessons at the college.

Do you get our Wurlitzer from the college? We are on
WRC every Saturday at 6.45, and on Wednesday nights
wehaveanhourat 10.30 over WI'FF.  Thaveplayed more
in two weeks of broadcasting, and preparing for it, than
at any time since I quit playing for a living.

The Park Theatre on upper 14th St., is non-union again,
Quite arow up there and they have accused union employees
of destroying property. I think that was a bunch of horse-
feathers myself, but nevertheless they have police reserves
out and the patrol backed up to carry them away, and I
do hear there were more guarding the theatre than were
inside to see the show. Machets have charge of the
theatre, both before and after the change in labor policy.

Martha Lee, Savoy organist, is back again after a severe
illness, but looks rather peaked. Why any girl should
want to play an organ (especially such a cheese-box as that
Savoy outfit) when she wears a big, big diamond engage-
ment ring and can marry a good looking boy with plenty
of money is a matter to think of which simply slays me;
But I guess Martha knows her onions and all we can do is
watch the proceedings.

Mirabel Lindsay issued invitations for a dance to be
given by the Organists’ Club. It is the Capitol City Club
now and all outside organists have heen asked to join.
Some did, some didn't. Ididn’t. Mirabel is still at the
Ambassador, and Otto I'. Beck is doing his good work at
the Tivoli.

I think there is an epidemic of marriages amongst musi-
cians here. Robert Machat, associate organist at the
Palace got married, and a week ago Virgil Huffman married
a girl from Vermont.

It is rumored that Spencer Tupman, who got married a
year or so ago, got behind in his alimony and Mrs. Spencer
got behind the judge so now we are hoping for the best.
Spencer is still directing at Wardman Park Hotel.

Emily Thompson, Central Theatre, gave a card party at
the Nenesaw on 16th Street. Emilyis a busy little“Eastern
Star.”

Fred Starke who was second conductor when the Fox
opened has been promoted, and now carries one-half the
directing and presentations; Starke two shows a day and
Brusiloff two. In addition Starke does all the arranging
for score, writes the orchestra parts that are needed and
makes up tunes when they can’t find anything to suit the
scene.

Harold Pease who is such a success at the Colony has
started his Music Memory Contest again this year. Heis
on the air one hour at noon; WRC, Homer Kitt Studio.

Virgil Huffman is also one of the regular noon day or-
ganists. He has Tuesday at Homer Kitts.

Some of the picture pianists registering at the Theatre
Organ Department, Washington College of Music, are
Nellie Bushong, Rubie Ellerbush, Mrs. Wallace, Dorothy
Jackson and Mrs. Rebecca Palmer. :

Ida Clarke and I were down to the Fox one day and I
told her I had some clever pupils. The next day she called
up and wanted one for her brother’s theatre. I gave her
Gene Stewart’s 'phone number, Gene took five lessons and
quit because he was afraid he would spend a lot of money
studying and become an expert and then not find a job.
He is a clever boy with a good foundation of music and I
hope heissatisfied now that he hasa job without any finan-
cial outlay,

OneBreathwill Tell
Why“Yorks"Excel
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Instruments are not so

production methods —

who wants the utmost

Ideals that Protect
York Purchasers...

DEALS get into manufacturing the same as in
= other human activity. And it is right that
| ’ they should! For instance, the YORK IDEAL
is NOT to build MORE Instruments, but rather
to build BETTER Instruments.

This ideal, perhaps, is the reason why York

makes. You can immediately think of a dozenor :
more piano manufacturers who make more pianos
= tl}z‘m Steinway — and yet, when the last word in
piano quality is wanted, Steinway is the choice.
Steinway Ideals have brought about that condition.

Likewise, when super-quality is wanted in a
band instrument, the York is invariably chosen.
.In tl}e York factory, highly skilled human labor
is given preference to high-pressure, machine

is a BETTER Instrument,

York Instruments are built for the musician

ability, and long life, without paying more than
the commonly accepted standard price. You
will find your time well spent in investigating and
checking up on York claims.

Why not try a York at your earliest opportunity?
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common as certain other

and the inevitable result

in performance, depend-

York Band Instrument Co. :
Makers of GOOD BAND INSTRUMENTS since 7882 .
Grand Rapids, Michigan
. -
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SAXOPHONISTS

Forty lessons with detailed instructions simplifying all
angles of professional playing and technic, Same as
private lessons. Legitimate but Modern, Comp. $2.00.

“PROFESSIONAL  SAXOPHONE TECHNIC
SIMPLIFIED” By N. J. Beihoff, Mus. B.

LEAD INSTRUMENTS

A graduated, progressive system that gives definite
rules for all forms of improvising, blues, breaks, and
arranging prepared embellishment, Complete in five
lessons. A Guide for Teachers. $1.50

“COURSE IN MODERN EMBELLISHMENT”

NORBERT J. BEIHOFF MUSIC CO., 811 47th St., Milwaukee, Wis.

Jobbers: EDW, B, MARKS MUSIC CO., New York City; SPECIALTY MUSIC Milwaukee, Wis.; LYON & HEALY, Chicago, Ill
, 1.

ston MUSIC PRINTING AND ENGRAVING .icvinc e
DO YOUR LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small edi
] and our prices are rongonabln sditions, sesure copprightetor yov,

Estimetes cheerfully made and original ideas submitied on anything in music,

so-4a winchester  WH|TE-SMITH MUSIC PUBLISHING CO.

Communicate with us for prices

BOosTON
Mass.
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H man, but says he has temporarily gone Moller,  However,

not for long I hope.
’ Lead Instruments: Karl Holer was the feature on the program given by the
AC O B S 1st Violin or Solo 1st Eb Alto Sax {;(':ll;,:m‘. n‘f American I'(',rn Women. 1le accompanied 1lelen
Complete also for Saxophone Trio elt, violinist, in two of his numbers which were dedicated 3! 310 1Q
f : to her, and Miss Caroline Bender played two of his com- JACOBS=MUSICAL MOSAICS yvol, O
L L f C 11 t. f positions on the piano. This was the last of the geason’s
. the early shift at the Barle. Milton Davis, who left the
Myer Davis payroll after years of active service, is on the
orchestra shift.  When Nell was playing orchestra shilt Moderato
: and was introduced to anyone it was always as “the or- i
wanist who helped Milton out™ down at the Met, and Milton THy————
who was on from 11 to2 and 5 to7 was called first organist. (
I guess they got that way because he got there first in the

musicales which have been much enjoyed this winter. . ]
10! § winte lue E : pt Light Arahmn,Iudiau,ng;tmn
g ’ and other Oriental Scenes
0}/‘ = — i morning. I wonder if Milton took the grandiose title along
f O rC I l e Str a 11]‘[;(11\1. I('()”]) nl\!“f]l!‘hl]ﬂr" with Lim to the other shift when Nell made the change,
needed, no matter for what or is Nell now first organist and Milton relief? Cross word

PHOTOPLAY USAGE

Nell Paxton who has been trying for years to get a
norning hour organ job has succeeded at last and is on
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purpose, the orchestra leader is : e
pretty sure to turn to the Jacobs' puzzie experts please answor,  LIOW do you and Ruth work
Volume [ catalog. This collection comprises a c: d that out, Grant, and do you ever have any arguments over 7 4 v ) ==
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. Si SRAS (4/4) 000 vvvinnnns . S. Stoug after T w i 1+ as it I had ace = L
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of his columns are indispensable to the movie pianist
and organist. Please convey these greetings to him.
“And Speaking of Photoplay Organists” is very fine. I
enjoy this more than words can express. Ieel as if 1
have known Irene and Henry for ages, also J. D. B., and
Norm., alias Art. Iam not sure of when my subscription
expired but here comes my contrib. anyway. Most of
your music is good. What we want is music lying well
under the hands, as much of our work is sight reading.
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Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St, Oxford St., London, W.1
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LOVE'S FIRST KISS

Uke arr. by Anthony J. Franchini

Valse Moderato
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GC K A

By
LEW PORTER
SAM A. PERRY

&

f

4 ; e
P T g2 ] =
S22 8 ESE e

e #G_Oj '

.\
o

: P 2
g 713 ql > i

b [ rd

4 =i
= s v z
| lVamp
—
|

AP

=1

—“

e

¢l
( \
s S-Tn
D
ol

4

H

i

!

—w

] i)

|

2} |
|

1 7 ¥ = " y
When your lipsmet mine  love 'wak - ened, As 1 you gent - ly
I will neer for - get our meet-ing, When I looked in - to youl

d

= E 1

2

‘#__L

==

=3 q

Tilgl
|~

2
= tempo

larg;c___

s
S moito allarg. rall

y ey f o
& L —= —= i
| ) I [
.‘L
4 : 4
X (]
| z == = e
1 f v T
in my arms, To have youand to hold, Just
b} . .
eyes of blue, Twas then that love di - vine, Told
e | — |
| ———r—— J
7 13 7 " ’d
e 2 =E=c====—r
m—— F ? ! Lo e
| /\n 1
= ey ) =
" & e
Copyright 1928 by Lewis Music Pub. Co. 1542 Bway, NY. City.
International Copyright’ Secured, Made in U.S. A. Al Rights Reserved,
2 99 . MELODY

1




A Al +
I
v il 1] |
e i e e e e

r .
like the knightsof old, Your eyes re-vealed lov - ing  charms.

E. > - % 3

\
Py

me that youwere mine, And with our first kiss love  grew.

e % ﬂl fi—

4 ; é b [ pail ol

J > 5 l m'T\d;

2 dets [bdy) |
K] {

=

o

L
AN\

N
YR
c::_
Pty
| 1
AJHy h‘“""‘
BE
TR

Al
i oS 1 5 | .
N 7w - =
N T }
Come, come, dear it 1is dawn, Come,
Al -1 | |
S ) B | +— —5
oY € 54 7 3
J { { ¥ rr ( ﬂ
; ’”j' ———————
h"lﬁl ) 0} étl N 3 7 vdl I [ ‘
e 1/ | i e e - v *
v 'y P =N X =i
1 ] H [#) s
, H HEE i i
" A | L I LL’ 5
5" e 7 = #
e = |
come, new love is born, Thru nights
/ | ! |
I” 4

e
L
e
i ®L
:%i%ig:
V 1
N
=4
gir

Jacobs' Piano Folfo
ey 6
0 GS, Vol.4 PHOTOPLAY USAGE

CubiStiC Rag Light grotesque or comedy

“darkey’ situations

GEORGE L.COBB

A\ U ‘Tf [} o o ]Ij e
gt s S £
ﬂ1‘ T L ____‘ 7 -9.
/) % | @ % % ;
i ____.'L] _q" e e
3 ey 72T _‘__ﬂ_—:d—— —~
b : . &_q.L - 4 b F 4 = ¥ ~lin = A
flick - er - ing shad-ows I held you close to my = r‘\r L | i ]
¥y L . | - A A S —
1 I % 2 J } 1 i 1 = £ q S JH-:ﬁwwk = :;T
- i 2z Hs!___:#:’ 1 I —
: 3 h' l ; q? :F i _Q‘:#% + =
e - 4 | | : : # = ‘JL 7 iT :
2 3 Y 1 I I % 3
T = S e e ﬁ. qE - |
v =z - & ‘
Copyright MCMXXVII by Walter Jacobs, Inc.,Boston International Copyright Secured
MELODY 38 Continued on page 43 ALL RIGHTS RESERVED, Inclading Public Performance for Profit
39 MELODY
A ‘T




MELODY ‘ - : 40 &
A1 MELODY




LI
"

T‘
1%'_.

ne
ho

by,

EEr=r=
nf-ff
| =
=
-
[
First
1
>
rEE
:
;t
1
e
y 4
% S
72
= y 4
# 'y
DS
£
MELODY
‘

And we will

i
——s
as years éo

=
Ty

S
: .E} =

——
Loves

¢ hF ?

v

i

£

|

¥
:
43

1
)
/'_\'
———+§
~——
M @ 2
i i
1
1 il :
= eV, In g
|
!‘ gt
"P — nf dim,
—
=t 4 >
@
Fl
—
[
Kiss
- | ] i
|
i ®
} 1

dear,
_:tlss
|

-
4=
with
1y 3\
|
1 1
1
-

LN
¢ helart, (d‘reameg)
-
ﬁ -
| | |
e
v - :
HEEE M
: Life Wii’ll —b:
gt
e e
I):;:Ez#ll:ﬂ—
1 qi

Dear,
¢
filled
B
-

:

12

mem ’:1es for
i
n{ B
I ; 112
HEHE BaE
.
g
bf- J

lg ——1
Kiss.
Vo)
|
LZ.h “E
m v

I 1 ﬁ
J ——
cher - ish fond
P | | |
g ——1

3
3
|
3

Castilian Beauty ¥ T e £ @b ) yd,
PIANO 1 E G  FRAZEE &
| e amniem. D TEFES ESEE (EFEF (EEOLE
Allegretto : 2 - 0 m SR & i ! . =t N
= s R e b 7 LJ = 7 ‘u_.rv >

W o

L & v 1

1 o
y. (3

el

e e

Copyright MCMXXI by Walter Jacobs, Boston
- International Copyright Secured




)
W]
P
et z
(@)
( ég E
- :) } ()ag @ JACOBS’ CINEMA SKETCHES, Vol.4
0 ™
$ - For scenes of repressed
.< |- . L4 = 0 '
% e ) Ly ; g A Sln lster Event or stnister agitation
-4 N
;1 " | ;.:_ by =
85 | P 42 . |
12 % “) :EI*)a af R.S.STOUGHTON
g g 1%‘ f IS jra : 2 Allegro non troppo ma piu agitatoi
15 MRS o L i qv ﬂ“ Qall 2
33 i EF il ¥ 5 Wel 8
g’%‘ ‘\ L 9 . :: NZ% (T 3o 1:}% g‘ oH) m
: :S- ‘ s, T q Ly P =
RE W i —RTh q @
R) L oy -
& I i %> Al P % O
o yw il Lol —set s e
=~ | iy -
gL £z 0
T ,Jr Fi .W> L b
l | ‘H‘“ J G
| = N o
‘ i i X X
ik il i
Rl j ; s
| ,: : M t ; .
ol A ) O
| 1ihy = s
i J?]ﬁ i
A N A B ey

1 g =
S
{ “GJF I
g
7] (|| I
doll] X
: [
B ﬁ_
) b
S R
B h
: 2 '-1% ﬁ—
N By M M
¢ il 1) 8 TR A
R hAd
b/ ] 3
e e i a b ...,.gg # m $igis ! J] iJ
R R L b Y e
il , ‘EI., g#?‘_ - - =
Wil . ko g% e e
g "3 3
~ \ TR ) h
Wit I RE e ]
i : o ok, o {iNt—— 71—+ e
i 9 o e | S
oliell by d ”
! Y W7o [ \
:aw r}‘“ Copyright MCMXXVIIIby Walter Jacobs,Inc.,Boston International Copyright Secured
Cdel R I ALL RIGHTS RESERVED, Including Public Performance for Profit .
3 { H% : 15 MELODY
3
S:“ -
R TN
- o N1
MELODY
e




gh

se
8-
old
Jega
tents

18
e
Re-
i| | $50
il

3
e
D to

| il 1 o & Ll - = A _ S .m- = S : =ERIRS
A < m - L il - . EMVNS A_.a; 7)L ',‘. _ 7 PR gl _l.w == t_ i
E e = 7 i O e — 77 :

94
QO
-

)

—_ —

4--5‘“’
I.::.
( 1HE
MEI

.G, _ =
Copyright MCMX XIT by ?M:Z Jacobs, Inc..Bosto i i JW\,_“\
.Nzuxﬂztrezax.Q:N.Q\w;w.w&\ Secured | i B
e
1 1 i i Y
| || _ _ h | _ ,ﬁ 4 D
v | Il ! _ w | u m =
™ | s | KNS T =
| _ . ! @ _ ﬁ S rlﬁ TTeNR =
| | ~ e
L | ~ il [ _
v , leegibetat BEL JEE
i fn T hally N THRp il
|| & | | !
| ROED , 2l !
T ke 119l . | 3
| | b ]
; el | | Il by =
'l " | ¢ | ~ Hewe
h _ # B\ 1T D LD 18 =y
! _ m £ Tl i |
| | =
.H_ Iy L3 | ﬂ , 4 1'
D |leNe] s <[ | o
A _ w | m ot
- _> 1 e | U =5
Ba = | Il
i L il Heme
el I ¢ i
’ Hele i [ e =
| el | | I3
= | i
Ir |‘ L LR B |'
E L s |
Y o T
s
S TTI$Te
] BE ~ o ] llt
. s |
At
® )
——
A
=
©
@b
]
1

Sere
o'e
—=
o |
D.CalrN

==
ﬁ,
e ,
/o & bepte sposl 2 sEe
S

| ——

Svs

= =
—

Sl
L

e e
1 ?E%i"i*
#'_rall T —
:Ej Sl

8

s

|

gitato

I
46

molto a
b

B’}

w (&
- %
_ _ ( N
,w/ﬂl | i ;
A cqh
. L1l T

Piu animato

T b (R 5 B

> 3
o « |
jo lo L
9 o =
~ S T —




=

MELODY

|
#E
it
+—f——
i
o]
7
=
e
e
D.C.ald

1
8¢

-
i
!'j

|

1

bhe
R, L
=

|

1
b

=i
i
==

P’
W’
i L

o

|
E==
-
=t = J
7
JJL | | |
=EEEEs e
alp
H
- A
b}
= e
47

il : i

.JT-*.I‘ H.J & & i

e - = 4‘ Heh| Wll 1 q ﬂT

. guN mi 1] JuA 11%.1”” ~ ....A

N ~W jlyqrf il - S H L
ik i j L e Aﬂ 1 .W. (™

2 5 | - | |
NP N TITY® A > nwwur A ﬁ_m #

RN ¢ SN ) JuN L | =111 3
] n —
- oY 11T T |~ A =40 A
S — T
_ L& ] | & ] 1T i oy q ADn
3 3 o 3 = uv 5 =
N S — N N — N— . N

%. LJIE s T S
iy H A % Hc A ‘.osM
»
V [ | I\ Mh“ >“a
| % | i
, 4 [ | ( A .> i

AN =

ﬂ . rall,
‘5" Y

gitato
:

—
o ® ié
molto a
b
L }
VA

EEt e
S
46

===
“, =i .““ﬁ:_" 5. SR P
b
( [E

Piu animato
—@-
m
(A f’ﬂ
e e :
o) _-;r
B A= = “L

MELODY




I9rem Aq TIX XIWOW 31y31akdon

yfrahidoy youorynussyuy

padnaag 3

uojsog‘ouj ‘sqooef

i

#) ojeilde oood ossouw ni

|

-

4 |
L—
(2T¥

- Q’

S o

‘r

4 =

-

il SR =
I
1
{1
I
I | n—
|
TN e (LW
it h
([
t | o
e
(|
@)
=]
(=5
()
e eI
\
nd
| [T
= A2
TS (S -
| §
{ 18E
3
&
IR
B i
N3 Wl
ty S MA &
132
kb S
3
(7}
| 1% 1]
L. ©
i
A
oy § t+
~
NE o
{ N R
L 3 H
il

MELODY

> e ﬁu

7104 030

2lis

“Favppo 037000 |
odway v

b {

4

e A
4; P ~.
b 2 4
pas ML SN R
]
H W 3 ;
I s
IR ] SIS ¥
jec *g !En
kil
<~/
H W
o ‘;”I —xt Lo 4 =
M ]_Ww ¥ il
W

77
i
T
‘]7

%
F£) 0lj0W UOD OIBISPOW
ONVId

96

——

\'L&/].u‘l’{

=

1

T
—f

HOIA] NVWHON

HIAYATIH F & fg 14F

R
qHR
¥
=
N QL
h_ J
I
n, I
\tgi IR
q )
e
S
il R
§ -
%
it Ts ”_

48

7104 07 7'mu

j:_: 4
§ 4444

i
5

A
SJou

sotoxed sueg juey)

[Th—
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You Can Get It in Boston

Boston is one of the most important music publishing centers
in the world, in point of tolal output, number and prestige of
ils publishing houses and diversified types of music represented
in their catglogs, " Whalever you need in music, you can getit
in Boston." ;

Albert Stoessel’s New Edition
“Song of the Volga Boatmen”

A new choral symphonic paraphrase for orchestra and
chorus, for orchestra alone, or for chorus alone

Conductor’s score, $3.00
Full orchestration 6.00
Chorus parts . . .10

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request,

STANHOPE EDITION — Supplementary vocal
school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60¢

Send for catalogs and information,

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation'and FULL SCORE
or Conductor's use and study.

Small Orch., 75¢,  Full Orch. $1.00 Score $1,25
Send for details of msirumentation and list of numbers
already issued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creators in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
ugical Progress

Our Service Assures Constructive Development
Conswlt the Ditson Catalog

Refer to Ditson Announcement, page §

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for cataloﬁu of our low priced Piano, Vocal
and Organ Music, Anthems, Cantatas, etc.

WM. E. ASHMALL & COMPANY
100 BOYLSTON ST., BOSTON, MASS.
Music Publishers—Established 1877
Formerly in New York City and Arlington, N. J.,

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, *

DEDHAM
MASS.

BITS FROM BOSTON

N Sunday evening, February 19th, Leo Reisman and an

augmented orchestra presented a program at Sym-
phony Hall which was grouped under the intriguing title,
Rhythms. Mr. Reisman for a number of years has directed
the orchestra in the Egyptian Room of the Hotel Bruns-
wick of this city, and has made an enviable reputation for
himself, not only among devotees of the dance, hut with
composers and musicians who ordinarily live in a more
rarefied musical atmosphere, e is looked on as heing
one of the outstanding exponents of modern dance music,
not alone locally, but in the United States as well,
which is as good as saying in the world.

One of his admirers from the musical Upper Ten is
Charles Martin Loeffler, the distinguished American com-
poser who, as a tribute to Mr. Reisman’s talents, com-
posed a work particularly for this concert. This compo-
sition received excellent notices from the critical brethren,
as did also the performance presented by Mr, Reisman and
his men.

L%

The coming fall, to be exact September 12th, a White
Star Liner is to leave Boston for a trip around the world,
equipped to take care of five hundred students enrolled for
a co-educational college course to be given aboard. It
will, with the much talked of World's University or Floating
University which every September sails from New York,
constitute a real college afloat.

The Bostonia Cruising University, however, will differ in
at least one respect from any other like enterprise inas-
much as it will carry a forty piece uniformed boys' band,
under the direction of Dr. L. Sibley Graham, of Brookline.
Dr. Graham has had a wide experience as a leader of boys’
military bands, and is the only man to have been instructed
along these lines by Mr, Antoine de Kontski, former leader
of the Imperial Court Musicians of Berlin. The band will
have as its drum major John C. Ellis of Kokomo, who will
be remembered as the agile and limber gentleman heading
the crack Indiana University Band during the football
season last fall.

The itinerary includes stops at Havana, Panama Canal,
San Francisco, Hawaii, Japan, China, Straits Settlements,
Java, Sumatra, Singapore, Siam, India, Suez, Red Sea,
Rome and Mediterranean Ports, Spain, I'rance, London
and back to New York.

The extension of the floating university idea to include
band training is a progressive step that we in Boston should
be proud to be the first to take.

“%

The Boston Civie Symphony, which recently gave a
successful concert, has placed itself on a firm basis with us.
The aims of the organization and some of its achievements
have been dealt with in a former issue of this magazine,
but the writer would like to add to this information by
saying that in his opinion the work being done by the
inceptors of this idea is. and will continue to be in ever
increasing measure, of the utmost importance from a
cultural as well as a practical point of view. There are
many amateur players who, for lack of opportunity to
mingle and exercise their talents with other persons of
mutual sympathies and common aim, gradually lose their
interest in playing until, as the writer has observed in
numberless instances, they lay their instruments aside to
be picked up on rare occasions only, if ever again. Such
cases hold something of the tragic in aspect, and to persons
thus situated the Boston Civie Symphony Orchestra
offers a practical solution of the problem by giving their
interest in music just that needed stimulus to keep them in
the class of active players.

As a training ground for musical professionalism this
orchestra is of inestimable value. Good ensemble players
are generally made, not born, and often the routine experi-
ence necessary to develop orchestral players of parts is
acquired on paths, thorny to say the least. Here again
the Boston Civic Symphony fills the breach quite satis-
factorily by making of this novitiate a pleasing experience
rather than the thing it ofttimes is. There is dearth of
orchestral timber and it is quite possible that many of the
amateurs receiving their training in ensemble playing
through experience with this orchestra may find it advan-
tageous to turn to music as a vocation rather than con-
tinuing it as an avocation.

Bearing these facts in mind, the writer wishes the B.C.S.0.
a long, prosperous, and useful career.

L )e i)

The Fourth Annual New England School Band and
Orchestra estival, which takes place at Boston, May 18-
19, will include band and orchestra contests and an All
New England High School Orchestra composed of 200
picked players assembled under the supervision of J. E.
Maddy, originator of the idea. Harry E. Whittemore,
Director of Music, Somerville public Schools is general
chairman of the orchestra division.
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TWO NEW BOOKS
Harm%n)fm%ﬁlﬁimMelOdy

A book that answers the question—How is music
made? From it the pupli learns how music is made
by making it himself, not merely by reading about it,
The very act or cmntmf something (however simple)
will impart a wider outlook on the whole subject of
music and will add a joy to life, The practical appli-
catlon of every step is shown from the beginning; the
student is immediately given an opportunity to use
the material he has acquired,

Price, $1.50 Net

Fitst Year Music History
By THOMAS TAPPER

The human element is given foremost place rather
than the technical presentation of epochs and periods,
All the more important personages are treated at
length biographically, thus heightening the interest
in individual attainment, influence and importance.

Price, $§1.75 Net

ARTHUR P. SCHMIDT CoO.

BOSTON NEW YORK
120 Boylston St, 8 West 40th St.

“THOMPSON’S”

Saxophone and Clarinet Repairing
Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories

457 Stuart Street, Boston, Mass.

"(ORTHOTONIC/

VIOLIN SPECIALTIES
G string (gwaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and effective polish made.
String Oll — Actually cwres wire-loose string rattle.
Eany to use.
These “Ortholomic" Speciallies are @
violinist, Send for price list.

JOHN A. GOULD & SONS

330 BOYLSTON STREET BOSTON, MASS.

PIANO
ACCORDIONS

Manufactured
Imported

Send for Catalog

Alfred L. Fischer Co.

P st 324 Tremont St. Boston

ity to the

“THREE STAR TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

HE true artist will ind in these
Vega Violing qualities suppos-
edly found only in a real old
master's violln. Vega Master Re-
roductions range from $200 to
gsoa Other Vega models $50
and up.

The amasing reputation for high
quality {s also found in other Vega
Band and Orchestra Instruments
and Accessories.

Sea the Back Cover of this dssue

RUAVZ
TR

157-93 Columbus Ave.
Boston, Mass.

Write for
six day free trial offer
easy payment plan
catalog on any Band or Orch, Inst.

Made in Boston—Used all over the world. 86c. per box

COUCH’S “MARVELOUS”ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers,

HOWARD E. COUCH 805 Washington St., Boston

WALTER JACOBS, Inc., Boston

Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
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PEDLER Clarinets are depend-
able for tone, tune, beauty and
workmanship. In every respect
they are exquisite examples of
the clarinet makers’
art and stand in a
class by themselves.
Every clarinetist who
has tried the Pedler
Silver Clarinet has
become an enthusias-
ticadmirer of itsmany
outstandingimprove-
ments,

Musicians every=
where have pro-
nounced the Pedler
Silver Clarinet the
best clarinet ever pro-
duced—the best that
money can buy.

The Pedler Silver
Clarinet has that pur-
ity of tone which will
immediately appeal
to the professional
musician. A feel of
the mechanism will
convince that noth-
ing has been left un-
done to make the
Pedler Silver Clari-
net the finest instru-
ment available.

And Pedler Silver
Clarinets are moder-
ate in price! Theyare
within the means of
evety musician—pro-
fessional or amateut.
Whether you are
playing in an orches-
tra or school band,
you can own this
superlative instru-
ment.

See your dealer today; ask him
to let you try the Pedler Silver
Clarinet. Have him tell you how
you may purchase this instru-
ment on an easy tetms payment

lan, Write to us today for our
illustrated catalog.

HARRY PEDLER & CO.
ELKHART, INDIANA
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CHICAGOANA

HENRY FRANCIS PARKS
Chlicago Representative
522 Belden Ave, Chicago

N THE great firmament of theatre music will be found
I many stars — musical stars whose talents twinkle and

gparkle with freshness and individuality. Always
will there also be found some whose luster and brightness
marks them apart . . . leaders of their great army of
ethereal fireflies!

The North Star of the heavens, because of its constancy,
brightness and distinctiveness, has
Jong been a boon to the navigator,
an ally of the astronomer and a
theme for the poet. The North
Star of the theatre music firma-
ment is, beyond question of a
doubt, Dr. Hugo Riesenfeld, for he
stands out and above his contem-
poraries. His profundity of mu-
sicianship, artistic taste and con-
scientiousness, as well as his
originality in securing strikingly
different dramatic and musical
effects, have established a status
g" quo as enduring, dependable and
necessary to musical astronomy as that enjoyed by the
great orbit which he metaphors.

His work in the artistic and scientific synchronization of
music to the motion picture has no parallelin the extent of
its scope nor in its artistic value and achievement. Ie
has formulated all of the accepted practices of correct
seoring, and today he is recognized as the foremost author-
ity in this particular phase of musical endeavor. To these
Jaurels might also be added the credit for bringing to the
great magses symphony orchestras of actual symphonic
proportions. His work at the Rialto and Rivoli Theatresin
New York established him as a leading man in his field.
His name heads the scores of such epical features as The
Covered Wagon, Chang, The Ten Commandments, King of
Kings, Old Ironsides and countless other film masterpieces
which have graced the screens of the finest theatres in the

H. F. PARKS

country.

Dr. Riesenfeld came to this country as the concertmeister
for Hammerstein’s Opera House. A violinist of ability, and
a conductor of even greater talent and musical perspicuity,
he was not long in being recognized in the more classic
circles. Tt was then that the moving picture field, quick to
sense his great artistry, enlisted his talents in their cause.
And surely the motion picture has been the greater en-
riched because of the availability of these talents than be-
cause of any other factor which has entered into the art of
picture presentation.

With such a reputation it islittle wonder that the United
Artists Corporation, when casting about for a musical
executive of the highest capabilities, sought him out.
The name of Riesenfeld was representative of the biggest
in the picture profession and so he was permitted to sign
his own contract which stipulates unlimited powers, and a
salary staggering to the ordinary professional musician’s
imagination. He now controls the musical and artistic
destinies of all of the “Super De Luxe” United Artists
Theatres spread from coast to coast in the key cities of the
country. His personal conducting of the magnificent
orchestra in the Chicago house at the opening performance
last Christmas night was a veritable triumph for him and a
red-letter day in the Windy City’s theatre music annals.
Every critic in Chicago was hearty in his praise of this
great tone-poet. In fact, there were no criticisms. Every
comment was an eulogy. We are particularly happy to
introduce him to our readers under such circumstances.

FIHE Lenten season, as these observations are being
written, is with us. This epochal time of the year has
a peculiar significance to the Christian in his religious
attitudes. The practice of the virtue of self-denial, the
humbling of one’s inner consciousness over a given period
of time as in mitigation of human errors, all this has a
powerfully dramatic effect on Christian humanity. And
since society is more of a homogamy than a series of juxta-
posed entities, the influence is felt by Jew, Mohammedan,
and agnostic alike. Of course, this preparation is really to
anticipate the spring solstice when youth and life grow
anew. It is not a new thing, this Lenten season. Every
civilization has enveloped the birth pains of later winter and
early spring with certain legendary material which gave
to it god-like characteristics. The thought of this religious
conception brings me to the Lenten season in the musical
consciousness of the human individual . . . that is,
during his musical adolescence. ~ Does he not have to
rigorously obey his laws of harmony, counterpoint, prosody,
form, balance and color? Does he not, for a time, abstain
religiously from his inate desire to surge forward in defiance

of convention and orthodoxy? And after this musical
Lenten season has been disposed of does there not burst
forth a Spring of joy in the sense of a musical penance de-
servedly performed? Spring, Beautiful  Spring! 0
Fruhling, wie bist du soschon.

'I‘HI')I(]‘I has been a lot of talk ahout Roxy coming into

Chicago with a 6,000 seat movie palace. The reports
have been sofrequent and so impressive that it can hardly be
brusquely waved aside. Well, as far as the musicians are
concerned we would like tosee half'a dozen more competi-
tive circuits come to the city. The writer knows from
personal experience that when you are anathema with the
only outfit in a city you might as well pack up and getout.
In these days, where to? 1f you are in Chicago, you are
out all’over the country so far do the tentacles of such
octopi stretch. It's the dickens and all when you have a
family (which they don’t give a hoot about) and, because
your “tie is not tied” to suit a machined, systematized,
soulless, autocratic corporation, you can be blacklisted in
hundreds of theatres which might otherwise be available
to you. After allis said and done, the type of fellow who
does a little thinking for himself, or who actually tries to
promote progress, must necessarily, though often inno-
cently, step on someone’s toes. When he does, it's “thumbs
down.” It it were not for the Union, and such men as Jim
Petrillo here, we would not have the chance of a Chinese
coolie. If you read between the lines, don’t come to
Chicago in anticipation of arriving at your El Dorado.
It is not here. You are better off in a small town at less
money. Here you work on a two weeks’ notice clause no
matter how big your name. With few exceptions you have
to have plenty of “pull” to even get an opportunity.
Politics rules the game and it is by no means a lily-white
game at best. If you are an idealist stay out of the larger
cities, and particularly Chicago. That’s that.

DACH year sees an increased number of ambitious, sin-
cere and youthful aspirants to professional musicianship
arriving in the cultural centers of our country for intensive
study and the greater accumulation of knowledge; boys in
the adolescent stage — some just past it — girls of the
same age but more mature both mentally and physically,
young men and young women, even the older groups who
have just realized the musical metamorphosis which has
taken place right in front of their eyes. And still the pro-
cession moves onward in ever increasing numbers! Some
have unlimited spending money, others struggle to \\'on:k
their way through the conservatory by waiting on trade in
sandwich shops, or swinging mops. The majority some-
how or other carve a new niche and fit themselves into the
scheme of things as though fashioned for it from the start.
Cigarette smoking girls, southern girls, girls from far away
countries, manly boys of character, nincompoops, vaccil-
lators, triflers, wasters. One has but to close one's eyes
and the panorama unfolds itself.

What does it mean? What will it mean in another
decade? Will we have a surfeit of talent in the organ
profession as we have in almost every other phase of _muslcal
endeavor? Will the pedagogic standards be penalized be-
cause of this increased demand for more knowledge or will
the art of music itself he the better served because of the
unconscious mobilization of this student material? Prog-
nostication is neither a virtue nor a science and no one
among us can do more than hypothecate the answers. The
optimist will see the greatest possibilities and devtjlopments
— the pessimist will find the opposite. The philosopher,
remaining neutral, as he ethically should, will reﬂe'ct that,
if-past phenomena in the great human laboratory is ’t(.) be
taken as a basis for consideration, music and musicians
will progress to points far beyond the ability of any feeb.le
human conception or calculation to forsee. I'm a phil-
osopher.

AROLD COBB, who appeared with the Chicago
Symphony Orchestra last season, playing an organ
concerto with that organization, has been selected as one of
the staff organistsat the United Artists Theatre. Mr. Cobb
isa musician of no mean attainments. Leo Sowerby se]e.ct—
ed him to introduce this season the premiére presentation
of his From the Northland Suite at Kimball Hall t.he early
part of February. This particular suite was published for
orchestra. It has been played by all of the first _class Sym-
phony Orchestras in the civilized world. This tribute from
Leo Sowerby speaks for itself. He will undoubted!y b'e
another Edward Eigenschenck. Quiet and modest in h}s
personality he has won scores of friends and, as for his
music — that speaks for itself.
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Hazel Hirsch, who hasbeen the solo organist at the State-
Lake Theatre (an Orpheum Vaudeville house) for over a
decade recently dedicated a new Wurlitzer Organ that replac-
ed theinstrument on which she had made much of her reputa-
tion and success in this city, Her program which included
the Introduction from the Ballet Sylvia, Rhapsody in Blue,
by Gershwin, the Dancing Fawn and other equally inter-
esting numbers, practically stopped the show. The ap-
plause was well deserved. Miss Hirsch has considerable
musicianship and her professional experience has been so
varied that the clean technique, proper instrumentation
and individualistic style which one would expect under
the circumstances was not lacking. ‘The writer tried the
instrument a night or two hefore the opening, and well
realized that the Wurlitzer people had a beautiful installa-
tion—a eredit to their firm and one which would “sell”
itsell to the Chicago public. That prognostication was
later verified. It is indeed a pleasure to pay tribute to
Miss Hirsch and we hope to go further than that if she
will let us.  Of course, we mean, we want to run a photo-
graph of her and so forth.

Bennie Kreuger, who has been in the hospital for some
time, returns to the Uptown Theatre to resume his work,
He has been very much missed and most of Chicago is
eager to again see him jollificate for their edification.
(Here are two “dollar-ten” words in succession.)

The Tugo Riesenfeld Master Series of music for the
motion picture has just been brought on the market.
Several of the scores of these numbers have heen read in
manuseript and much fine orchestral music for the picture
theatre is promised. If theseinitial scores are any criterion
the new series will rank with the celebrated Ross Jung-
nickel arrangements as masterpieces of their kind.

Have you ever noticed that when one starts to write up
an orchestra or a show of some sort or other that the
manager, the assistant manager, the Chief of Service, the
head porter, of course the musical director, the gink who
designed the scenery, orin the case of the costumes the
lack of it, the projectionist, the composer of the score —
even the property map (who has been so exalted in Charlie
Chaplin’s The Cireus) all, are mentioned, but no word
appears concerning the arranger and, whenit is all said and
done, who makeslargely the success of Paul Ash, Whiteman,
Kreuger, Goldkette, Spitalny Bros., ete. if it isn’t the bird
who arranges and orchestrates the music?

We have in Chicago a man of high musical genius named
Charles L. Cooke. Doctor Cooke, for a Doctor of Music
he is, is an honor pupil of Louis Victor Saar, Barton Bach-
mann and others of equal note. is Bachelor of Music
degree is from the Chicago Musical College while his major
degree of Doctor of Music is from Louis Victor Saar’s
Institution. Now here is a man who has arranged shows
that have contributed to the lasting success of such world
famous artists as Sophie Tucker, Blossom Seeley, Isham
Jones, Paul Ash and countless others; he is the official
overture arranger for the wonderful United Artists Theatre
in Chicago. Ie understands theeconomic aspects of the
musical profession as well, and has demonstrated it by
occupying the position of general musical director of the
Harmon enterprises — a corporation which controls many
theatres and dance halls including the famous White City.
He isnot only a profound musician and a scholar in that
particular, but a well-bred man and a gentleman of the first
rank, He is the most outstanding musician of the negro
race in the city of Chicago! We all respect and admire
this fine negro personality who, despite the disadvan-
tages of having to fight prejudices and a host of other
obstacles, has gone so far ahead of his Caucasian con-
temporaries here that he has put many of them to
shame. Dr. Cooke deserves every tribute that I can pay
him. If you are in Chicago at any time and want to hear
his work just stop in at the Chicago, Oriental or United
Artists Theatres or go out to the White City on the South
Side. Then your attitude will be the same as that of the
artist colony in this great metropolis. Bastante.

Waynesburg, Penna. — Southern Pennsylvania’s quota
of bands and orchestras hasincreased appreciably within the
lusﬁ two years, and-among those which are dispensing and
gaining entertainment from their work are the Wayneshurg
Citizens Band, the Blue Jackets Orchestra of Mt. Morris
solely of women, the Prosperity Band of Prosperity, and
Carmichaels High School Orchestra; all under the direc-
tion of Mr. F. B. Jones, instructor on band instruments in
the Department of Music of Waynesburg College.

Concord, California, — It's just growing now and is not so
very big or lusty, but Torvald Frederiksen, its leader,
expresses his confidence that the Diablo Union High School
Band is going to amaze the surrounding villages by its.
rapid development, in which they are all so interested.
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SAVE nearly 50%

on this standard trombone

Write for FREE catalog

showing an equal saving
on other Band Instruments

Perfect

Intonation
Splendid balance;
light, smooth, positive
action;hard tempered slides.

Supplied in High or Low Pitch
Brass $35 Silver $45 Silver, Gold Bell $50

U.S. A.

American Made
Quality Instruments

Standard quality at
popular prices.

There’s a revolution taking place in the manufacturing
of fine band instruments—and the price of this amazing
U. §. A. trombone is one of the first fruits, Its splendid
rich tone, true intervals and easy playing qualities are
equal in every way to standard makes usually selling for
ne_arly twice as much, In finish, workmanship and design
this trombone will bear comparison with any instru-
ment you ever have tried,

Ask your dealer to show you!

See this new trombone for yourself. Play it—try out
your favorite passages—see how it responds to your
slightest breath, building up volume until it takes all
you can give it! Many outstanding dealers already are
showing this model, Your dealer will gladly get one,
if you ask him,

Real opportunity for all dealers

Six days’ FREE trial!

Your dealer will be glad to let you take
this trombone for six days' free trial
absolutely without obligation. Try it
at home—in church—with your band
or orchestra, Compare it with other
more expensive instruments. Take it
apart—examine the careful hand work-
manship of every hidden part. You'll
be convinced that such value has never
before been offered In a trombone!

Amazing values in this
new Catalog

This sensational booklet will interest
everyone who plays a brass instru.

ment—every conductor,
teacher, school super-

If connection with a strong, then write today for our full visor, Tells the
seasoned, well-financed con- proposition. You can recom- amazing story of
cern means anything to you Mmend U. 8, A, Instruments to how U, S. A, is

building quality
instruments for
less money, Send
for your copy now—

a penny postcard will
bring It.

Mr. Dealer . . . If you desire YOUur most diseriminating
to profit by the legitimate trade—and the prices of this

1 outstanding line enable you
manufacturing and selling t5 pass a Elg saving alongy to

economies of a truly modern our customers. Get in
band instrument plant . . ., y—today! Lt

Grand Rapids Band Instrument Co.
Grand Rapids, Michigan

Dept. 3225 D]
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YOUR COPY

Of this beautiful De Luxe catalog
of H. Theodore Heberlein, Jr. violins,
violas and cellos is now ready. This
splendid catalog with its exquisite nat-
ural wood color photographs will be a
most interesting acquisition for every
violinist, viola or cello player picturing
as it does these wonderful specimens
from the hand of the master violin
maker, H. Theodore Heberlein, Jr.

We should be glad to place this Edition De
Luxe booklet in the hands of every musician
without any charge or obligation. We have
printed a special edition for this purpose and
it is yours for the asking.

Violin Satisfaction

For more than one hundred years of violin making
the name Heberlein has been associated with the
building of instruments of undisputed quality, Be-
yond any question of doubt these world famous or-
chestral violins by H, Theodore Heberlein, Jr. are
marvelous productions when compared to instruments
by other makers, Their full, rich tone so necessary
for orchestral work has maae them favorites with the
intelligent, critical orchestral violinists as also con-
cert artists, teachers and soloists throughout the
world, These beautiful instruments, the finest of
many generations of enthusiastic violin makers, are
the nearest approach to the violins of the old masters.
Prices range from $50.00 up,

We will be very glad indeed to send any instruments
listed in this De Luxe catalog on trial to responsible
parties,

Order your copy from nearest distributor

J. W. JENKINS SONS MUSIC CO.

Kansas City, Mo.

RUDOLPH WURLITZER CO.

121 East Fourth Street Cincinnati, Ohio

CARL FISCHER, Inc.

62 Cooper Square New York, N. Y.

A NEW KIND OF VIOLIN CATALOG

Artistic—as the unique merit of Collingwood Violins demands.
Unique—because Mr. Joseph Collingwood's remarkable article
on "“Tone Building and the Choice of a Violin'' is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation. Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, Jifh ¥oelsria b
to VIOLIN, MANDOLIN, BANJO,

FRE GUITAR AND UKULELE PLAYERS.

One Silver Wire Violin E String No. 42

Circulars and Price Lists of my Musical Goods and Sample
First Violin Parts of Orchestra Music, Sent Free

Hans Thompson Yy Fibiser Clinton, lowa

VIOLINS 2.

Deep, Mellow, Boulful, Far-carrying tone, greatest in reserve

force. -For sohool orehestras, $15 and up. Professional, $45, $75,

§100, Italian copies, $300to $750. Cash or payments. Photos
and deseriptive catalog. Bupplies. Repauring.

BYRON E. BEEBE

1768 Clinton Street
Muskegon, Michigan

THE VIOLINIST

Conducted by EDWIN A.SABIN

Pupils and Parents

HAVE stated in a previous article, and repeat here,
I that at the present time the violin teaching proposition
" is more often supported by the mother than by the
father of a family, though of course the father agrees and
stands sponsor for the “check’ when it is due. Reasons
for this were given in the other article and it is unneces-
sary to restate them, but with no intention of causing the
least alarm we again may ask: “As matters are at present,
where would the music teachers be
without the mothers?”” Even with-
out data at hand to prove what I
am about to state, [ am sure there
was a time when the fathers had
much more to say concerning a
child's prospective violin studying
than did the mothers, and it is
mostly this phase of the situation
upon which we would dilate a bit,
although bear in mind that the
mother-side of the equation cannot
be wholly eliminated. We older
teachers perhaps can remember the
first call of a father with his child
(boy or girl) as a possible pupil, and upon whom it was only
too apparent that his main interests and hope in life were
centered,

We listen to (let us say) the boy play, and know that the
father's love for the child, coupled with his love of the
violin, has led him to an erroneous conclusion as regards
the hoy's violinistic future; the father may indeed love
the violin, but he is ignorant of the field and has over-
rated the talents of his son. In a way, this father is an
idealist with whom hoy and violin have become merged
into a fised idea from which he cannot easily be turned,
even if such attempt might be intended as an expression of
real kindness. ‘Fortunate indeed is the child who shows a
love for music if father and mother also are musically in-
clined; but the reverse is true for both child and parents
if; in their paternal solicitude and enthusiasm, either father
or mother (or both) become obsessed with an over-estima-
tion of the child’s talent and capabilities.

True, that there have heen and will continue to be many
child-prodigies; we have heard them, and have seen them
develop with apparent ease to a point where the father
(and without doubt the youthful student as well) deems it
practicable and profitable to begin turning talent into
money, thereby “getting back™ some of the past outlay.
This can be and has been done successfully, yet it some-
times happens that the charm and concentration embodied
in pure student life (which, under a wise teacher, might
have carried the pupil onward to greater heights) have
been broken; the father’s expectations in a world-renowned
son are dissipated, and (it is quite possible to conceive)
those of the son also. According to our ohservations,
however, we are left with the impression that the rank and
file of prodigies (or their fathers) yield to surrounding in-
fluences; they find their level, learn their lessons, and then go
on in the added wisdom which these lessons have taught
them.

On the contrary side of the equation — not all fathers
and mothers fully realize the financial short-turnings and
many sacrifices which perhaps they may have to undergo
for the sake of making the young pupil a prodigy. But if
it should happen that some father may read the foregoing,
a father who is willing to sacrifice much in order that his
child may become an outstanding figure in the music
world, let him read on and learn what Fetis (in his Bio-
graphie Universelle des Musicians) says of Teresa Milanollo
and her sister Marie. Ie then can imagine what their
father and mother must have endured in taking the chil-
dren by foot-journeying from a small Italian town to
Turin, thence to France, so that the two might have greater
opportunities to become, as they eventually did, violin
virtuosi in the great music centres of Europe.

“Domenica Teresa Maria Milanollo (now Mme. Par-
mentier), celebrated violinist, was born August 24, 1827, in

EDWIN A. SABIN

R. SABIN is a pupil of Julius Eichberg (Boston), the

Royal Hochschule (Berlin), Hubert Leonard (Paris), first

violin old Boston Theater Orchestra, and at present is a
prominent Boston teacher.

Mr. Sabin's department is a regular and exclusive feature of
this magazine and is especially written for violinists and students
of violin, Questions are solicited from subscribers of record, and
all legitimate queries over full signatures and addressed to
VIOLINIST, care of Jacoss' ORCHESTRA-BAND MoNTHLY, will
receive Mr, Sabin's personal attention, but only through this
column.

Questions regarding comparative values of modern violins, or
the nationality or value of old instruments from a description of
their labels, can receive no consideration.
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These wonderful  strings
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For many years Hakkert Gut
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Europe's leading musicians,
and are fast gaining popular-
ity in America,

Single length guaranteed tested
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Hakkert Violin A.........cccooovvviee. 30
Hakkert Violin D ... e =90
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The Violinist

25¢ per copy

$3.00 per year
For artists, teachers, students,

makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the small amount it costs.
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Italy at Sevigliano near Turin, and not Milan as Gasner
has said.  Her father was a poor carpenter who had a
family of thirteen children. Teresa's vocation showed it-
sell in an extraordinary manner. She was only four years
old when taken to hear a mass at the church in Sevigliano.
It contained a long violin solo. When leaving the church
Milanollo said to his child: “Well, Teresa, have you prayed
well?” “No, papa,” she replied, “I always listened to the
violin,” The instrument had such an effect on the child
that she thought of it continually, and asked at all hours
that a violin should be given her. This fixed idea of the
child caused the father much ansiety. e thought it his
duty to satisfy the longing of his little daughter, and so
bought' her a small violin and taught her the elementary
beginnings in music. Soon after she was sent to Giovanni
Ferreo, a good violinist established at Sevigliano.

Inone year of study she made such progress that friends
of the family advised Signor Milanollo to take the infant
prodigy to Turin, "T'eresa was less than six years old when
the family left Sevigliano, At Turin, Teresa had lessons
from Gebbaro, violinist of King Charles Albert's Orchestra:
then of Mora, artist in the same orchestra. Following six
monthsof study, and before herseventh year, she made her
début in Turin and also was heard in Sevigliano and several
small towns. At Mondovishe excited the liveliest interest,
and her first portrait was made there. These successes did
not change the circumstances of the family, however, which
“vegetated” in misery, and Milanollo resolved to tempt
fortune by going to France,

It was a sad and touching spectacle, this self expatriation;
tosee a father and mother undertake such a journey with no
resources whatsoever, suffering from cold and fatigue, travel-
ing the Alps on foot and carrying the two little girls in their
arms, yet sustained by hope and full confidence in the genius
of a child of seven years. The youngest of the girls, Marie
(who will be spoken of later), was only three yearsold. In
this long and painful pilgrimage the poor family passed
through Barcelonette, Digne and Aix, but excepting for
short rests did not stop until reaching Marseilles, where
Theresa was heard for the first time in France, giving three
or four concerts and making a deep impression. At that
time her father met a friend of the famous Lefont who per-
suaded him to godirectly to Paris,and gave him a letter to
the celebrated violinist.

Arriving at the French capital in 1837 Teresa was taken
at once to Lefont: charmed with her appearance he gave
her lessons and led her to be heard five times in the Opera
Comique. e then proposed to her father to take her for
concerts in Belgium and Holland, which proposal was
accepted. In one of her concerts at Brussels, Servais (the
famous 'cellist) became much interested in her precocious
skill. Lefont presented the little girl in the principal cities
of Holland as his pupil, where she was heard in solos and,
with him, in duos concertantes, In Amsterdam a serious
illness of two months’duration prevented her from continu-
ing the tour. Upon recovering she played at The Hague
before the Prince of Orange, who presented her with a
diamond. Milanollo then took her to England.

In London Teresa appeared four or five times at Covent
Garden,and played there a symphony concertant with Mori,
the violinist, who gave her lessons. She then toured a
part of England,including Liverpool, Plymouth, and all the
Gallic countries with the harpist Boches. Speculating on
the talent of the child, he gave forty concerts with her in
less than a month and appropriated all the receipts. An
excessive fatigue was the only result of this tour for the
young girl.

To be continued

e emee

Ottawa, Canada.— On March 6 the Ottawa South Com-
munity Orchestra of fifty players, assisted by the Ottawa
South Choral Club, gave a concert in the Assembly Hall of
Glebe Collegiate Institute before a large audience. The
orchestra is self-maintaining, being dependent upon asso-
ciate members for its support, each member contributing a
dollar and receiving in return two tickets for each concert
of the season given by the orchestra. Mr, Richard Rich-
ardson is director, Mr. George E. Berry, assistant director.

Winston-Salem, N, C.—The first All-State School Or-
chestra, 140 pieces representing nearly every county in the
state, is being groomed for its two programs to be given in
connection with the annual state meeting of the North
Carolina Educational Association in Raleigh the latter part
of March. It will be assembled a day or two before its
appearance for drill under Christian D. Kutschinski,
Instrumental Supervisor in the city schools, assisted by
Jack Harrison (Wilmington), Miss Virginia Frank (High
Point), Earl Slocum (Greenshoro), Andrew O. Burler (High
Point), and G. J. Johnson (Raleigh), who have coached
sectional rehearsals.

Providence, R. I. — Orchestra work five days a week, as
an elective course with full credit has been instituted by
Walter H. Butterfield, director of music in the Providence
Public Schools.
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Wound Musical Strings

The

Best Wound Strings

in America
~—————1In the Famous

Hermetically Sealed Packing

They're Made Right — They Stay Right
ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. G. SQUIER COMPANY

BATTLE CREEK, MICHIGAN
Send for Descriptive Booklet Number Three

BLACK LABEL

Polished..Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

AUGUST GEMONDER & SONS

125-127 West 42nd Street Dept. M New York City

ESTABLISHED 1846

Our Free Catalogs
Will Safely Guide You

Real Old Violins. “‘Gemiinder

Art” Violins. Fineand Regrad-

uated Imported Violins. Bows,

Cases, Repairing, Exchanging.

DEFERRED PAYMENTS

Ask about The Amplitone, our Mr. A. M.
Gemiinder's wonderful invention,

S e e

Orchestra Leaders

Keep in touch with us for
new ana up-to-the minute nwmbers

BULLETIN ISSUED MONTHLY

Both popular and standard.
Send us name and address

AXELROD

17 Snow Street Providence R, I,

EJL.&J.VIRZI

“Violins of every descrip- d&
‘
\ VIOLIN MAKERS

=4
tion at a price to meet \%l?/
” $\§ﬂ AND DEALERS
SVOLY PUrsc. 1 503 FIFTH AVE.

Qll NEW YORK
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FREE MAGAZINE

For the Drummer

/ # Send for the new Ludwig Drum-
{ mer, the new big Instructive mags

azine that containg many helpful

articles, lessons in the rudiments
A of drumming, kettle-drum instruc-
D tion, “Tips'" tor band and orches-
e tra drumming and {nteresting gen-

S e
iRt or & COpy 0 s
I\ @y \  'MER, lssued every three' months.
Free 80-page Color Illustrated
Ludwig Drum Catalog
The guide-book for the drummer in his quest for

what is new and latest in drum equipment. The
Ludwig complete catalog sent {ree on request.

For the Drum Corps

Another new instructive 48-page booklet, It is de-
yoted to drum corps activities. Tells you all about
forming, organizing and getting a drum and bugle
corps ready for the street and parade. Drills, beats,
ips(r\xct\un.eqllipmcnt.musir, twirling baton instruce
tion and many other novelties of the corps are ex-
plmned clearly and simply. This booklet is titled
"HERE THEY COME." It's FREE.

(Write Plainly)

LUDWIG &LUDWIG

Headquarters for the Drummer
1611-27 NORTH LINCOLN STREET CHICAGO

DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFG. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

FOUR MALLET
XYLOPHONE SOLOS

Send for list of Special
manusript arrangements
THE DIXIE MUSIC HOUSE
320 S, Wabash Ave. CHICAGO, ILL.

I'REE TO ])RUMMERS!
Chapman Drum Facts

“AN EXCLUSIVE DRUMMER’S MAGAZINE"
Published a8 often a8 the near edifor has a spasm

If you want to know about the latest in drummer's equipment,
write your NAME and ADDRESS P LAINLY.

Ovell M. Chapman, por Bailder of Qutly TEORN.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer

RAGTIME--J AZZ--SYNCOPATION

with text and exercises complete. Most practical $3 00
method ever written, Perfect Rhythm—Perfect System U

Edward B. Straight, 56" &itin il

Melody for Aptil, 1928
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The Drummer George L.EStone

modern trap drum ontfit, little realizes the antiquity
of his chosen instruments or the traditions that go
with the various percussives, These instruments are pre-
sented to us today in their modern form after having
pasgsed through a series of develop-
ments that are well-nigh countless:

The drum is unquestionably the
most ancient of all musical instru-
ments, Of this there can he no
doubt, for as thythm is the founda-
tion of all music, so are the drums
the principal instruments through
which rhythm is expressed. It is
not difficult to conceive of the pre-
historic man as making music by
drumming with his fingers, on @
rock, for instance, or possibly first
producing rhythm by the most
natural and involuntary method
known to mankind of making sounds; namely, with the
organs of speech, in much the same way as the baby
utters its first “ma-ma,” by opening and closing its lips and
at the same time articulating,  Following this, our ancient
forbears could have gone one step further by picking up a
stick or stone and drumming upon another and larger stick
or stone: then the hollow log, possibly a couple of feet
Jong and a foot in diameter, with the skin of some ancient
beast stretched across one or both ends and beaten with a
war club,

Being the oldest musical instrument it is only natural
that the drum should hold its own today as the one instru-
ment, more than any other, to appeal to the primitive
impulses of mankind. These primitive impulses are well
illustrated in the remark recently made to me by an old
gentleman friend, in which he confessed that all his life
he had suppressed the desire to take a big drum and a pair
of sticks out in the woods where nobody could see or hear
him and beat that drumas Jong and as hard as he possibly
could, just to find out how much noise therereally was in it.
about the cadence of the drum that gets

'I\l”‘f modern drummer, sitting down to his ultra-

e

‘P“

GEO. L. STONE

There is something
under the skin whenever heard.

The roll of the drum has done more to inspire patriotism
and cause victories than all other instruments combined.
As a matter of fact military authorities have determined
by experiment that marching men will go further and with
less fatigue to the lilt of the drum than to the strains of a
military band. Thisin itself speaks volumes. The Indian
tom-tom was the inspiration of the famous Indian war
dances about which we have heard so much. Napoleon's
Legions, crossing the Alps, were halted in their onward
march until the drummer of the expedition could be rescued
from the snow at the base of the precipice from which he
had fallen. The grave of the drummer at the Battle of
Shiloh is a mecca for tourists of this day. The followers of
Lewis and Clarke on their Western tour of discovery were
well-nigh discouraged with the hardships that they en-
countered and were on the point of abandoning their labors,
but were urged on by the music of the drummer of the ex-
pedition.

The drummer boys back in the Revolutionary War,
likewise in the Civil War, played a very important part in
history.  The drum and fife were the signaling instruments
in the army during the Civil War period and practically
every military duty was preceded by its proper fife and
drum signal. Irom this period we get the old-style rudi-
mental drumming which is the backbone of the modern

drummer’s technic.

PHONE and TYMPANL. .

The Dodge

arranged by

ANNOUNCEMENT

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-

For reading and executing drum music, with correct stick-
ing and most commonly written forms. . . .

Revised and re-
e iisdir George Lawrence Stone, Xylophone School of Boston.
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

gHANOVER STREET Drum Manufacturers

ko Price, $2.00

Dfum Chart

Price 75¢

Principal of the Stone Drum and

BOSTON, MASS.

The two chief sources of information regarding music
of the past are Egypt and China. Tracing further back
we come to Western Persia where indeed the origin of the
Chaldean history extends back

race may be looked for.
| there are Chaldean in-

to a very remote antiquity an
seriptions in existence, assuredly as ancient a8 4,000 or
5,000 B, C,, in which are depicted musical instruments.
At least one of the early Chaldean sculptures contained
representations of musical instruments attributed to Jubal.

Tn the days of Egypt's declineitis on record that Ptolemy
Philadelphus employed a band of 600 musicians to cele-
brate the Feast of Bacchus. This fact may beilluminating
to some of the members of the local musicians’ union (Local |
No. 9 of Boston) which sponsors an annual monster brass
hand concert by approximately 400 musicians,

Bacehus, God of Wine (f I mike make this reference
without stirring theire of the proponents of the 18th Amend-
ment), used the drum as a battle signal.  From the land of
Lgypt come many interesting instruments; cymbals for
instance, which are illustrated in some of the ancient
Igyptian sculptures. The sculptures at Thebes ghow that
the Bgyptians used drums in martial music.

The Greeks had music of various kinds, from which have
heen developed many of the Buropean musical instruments
of today, but most of the information which we might have
had from ancient Greece has either been lost or hidden by
an impenetrable cloud.

The history of ancient ( ‘hinais
music and musical instruments.
that many of the Chinese instruments of today are made
in exactly the same manner in which they were thousands
of years ago. The ancient Chinese used a stone chime
(Pien-Ch'ing) consisting of sixteen stones, each stone re-
sembling a carpenter’s square in shape, and of equal length
and breadth, differing only in thickness. The style and
weight of the stone chime indicates that it was designed for
It was, and still is, devoted to
r of chimes has varied, in

eplete with references to
It is interesting to note

permanency of abode.
ritual music, but the numbe
different dynasties, from fourteen to twenty-four. The
“Te-ching”’ or single sonorous stone is also somewhat
similar in shape to the carpenter’s square and, as in the case
of other Chinese instruments, its dimensions have been
rigorously adhered to through the ages, the pitch being de-
termined by thickness. The best material for musical
purposes in the stone chime seems to he jade, a material
which in the East is held in high veneration. The stone i8
suspended on & frame by a cord passing through a hole
bored at the outer angle, and it is the longest side which is
struck by a wooden hammer. These chimes are used in
the Ceremonials, “Pien-ch'ing” being the most ancient,
dating back to the Hsai, Shang, and Chou dynasties.

There are in addition various types of drums, chimes,
gongs, bells, ete,, which originated very early in China.
The Chinese tom-tom which is in wide use today in
modern orchestra work is one of these. The Arabian
drums also are interesting as forerunners of the modern
drum maker’s art. The Chinese have a veneration for cast
bells made in similar proportions to our American Liberty
Bell. These bells are found in China today in various
gizes and weights, from the small bell, which may be held
in the hand and shaken, to one which weighs five hun-
dred tons.

Ancient Rome contributed to the musical instrument
family with drums, cymbals, flutes, bugles and harps,
which were used in the days of the Emperors for all cere-
monies of public and private life.

Tt is interesting to analyze the modern trap drummer’s
outfit and to speculate upon the origin of the different
instruments and accessories, and to consider that we are
today using, in their modern form, instruments that may
have been in use 7,000 years ago.

Drum News

1 recently came across a news item about a drum corps
in Ohio, whose members were s interested in playing the
drum that they traveled anywhere from ten to fifty miles
to attend weekly rehearsals. This interested me so much
that I wrote to the manager of this organization for further
information.

The drum corps in question is Cosner’s Drum Corps of
Marion, Ohio; and for a live-wire aggregation they seem

HIS department is a ‘regular feature of this magazine and
is written especially for drummers, and contains timely
articles of interest and instruction on the history, care
and use of the petcussion instruments, and on the correct read-
ing and execution of drum music.
The Conductor, Mr. Stone, is a recognized authority on drums
and drumming, with wide experience in opera, theater, concert,
symphony and vaudeville playing, and he will gladly answer
questions from subscribers of record. All legitimate queries over
full signatures and addressed to THE DRUMMER, care of
Jacoss' (ORCHESTRA-BAND MONTHLY, will receive Mr. Stone's
personal attention, but only through this columne
Queries as lo the "best make'" of inStruments, elc., can receive no

consideration,

Melody for April, 1928

to be in the prize-winni
) prize-winning clags ;
director, writes as follows: R s Lot

I)r'n’r My, Stone:
c.vcu;:f; !;:l;:':ft'tfj”?r‘n r('mmf date received, and, although it
- i,,f,,m},t' ention atltlm time, I am now writing to give you
e b ;r:lzlg/’a,i; rlvx;‘r‘ml i regard to Cosner's Drum (,'(;r])s
piss s J what kind of members this organization is
e 57
m::' Ic)(z;n{:-} Z:’yamzcd n 1910, and s I could not get a sufficient
e 5/3 at that l‘m.w to take up the fife, I chose girls,
111(1)-43[.,{7[(,./(]0(,:;1 fbr[o.m seeing a dozen girls all dressed alike
il Da/,l : z;!u;{mn z"l.m’nu_r i Chicago, Illinois, on
e ’{”1;1.1 1.)().). Girls in school seem to be more
it ],j,l,;vli::::r,’;?!/y' ;uul I 4111‘11 not feel that it was
A Y8 v to have a drum corps.  We made
:’;187‘1{‘12:5ltlfltl;l'(.l:uurr in public on Memorial l)rlyl, 1910. 1;::1;
(],vlgi(),)(l n(m;p!;, '. :ulc ,(.. A. [«t. encampment m 1911, Ttwasa
o e }/( tU, see the girls playing the fife and we made
‘»,l-p,v,r{(,,w,;l},a‘{ l‘z.r oln we ('lum._r/ml‘[n men, We had the usual
- mm(i(m/ . ’l,ly.mr[n“:;r m'yumz‘(flmus have, and I guess when
i T ,“,g r:;r; .xlz'udwroml. you will know what I mean;
o ({) [.1.1, i lca of quality not quantity, and then I
ol ,‘,q‘i,‘, u.xc[art all the dead timber. This of course
o Of Mfmmz :(fr'but.jvc are better satisfied as all present
o Al[r' . 1‘; o;;/'/(‘zm:u{zml, are able to 1'10 theur part and do 1t
- for"m.],;.lj‘c.vl ;ryn of li’t'l/mm‘r, Ohio, is the leader on drums.
bt y b ed here at M arion, but he does not believe in
elting.a matter of distance stop him, and so he comes 54 Y
;l)l ’1/.4’.5‘ to the weekly rehearsals.  Mr. J. A. Fields of (,r'llltl?([();: u/IJ
[}“1'1‘?;);7 Z;::ler[,z:,l[v’" 1 frlv ? He formerly _playcd baritone 'il;
Lo of which our late President Harding was
When President Lincoln called for troops * for ninety days,”
’ul'l of my folks enlisted. ~ After that “ninety days” had (lr
]‘);ml they re-enlisted f:m‘ three years (or during the war).
2}0‘1‘:’- 535!6021112511071' Igut tired of hearing “Marching Through
et l‘r although he was not. on that famous march
sel f,’ he was busy attending to doings around Chattanooga
and (,'h.w/ca‘maugu creek under “Pap” Thomas. .
Ciﬁ;t{l{}z 7611;1/ Ch']l]([”m()d days I heard a great deal about the
G ¥ , especia y'u'hcn my uncle and my father got together
his, together with my strong liking for the fife and the
(17111m was my ‘inccniimz Jor organizing a drum L‘n}].n =
= l;)[c{g the fi u‘my.s:r/f, but I do not think I will ever get over
e thr .Of hearing fife and drum music properly rendered.
: Trus{mg that my simple description of the corp 'lll“'.
interesting to you, I am, g
Very truly yours,
(Signed) J. W. Cosner.

Improvising on the Xylophone

am)l UIll‘Zmarlzc"lc‘s in Jl..(). M. are {':l'm'nu'lll/ interesting to me
m going to ask you something about the ylophone
I notice that players upon this instrument seem Ilr Il
greater (lcn{aﬁd than they were a few years uy‘o and )I ’; “L
been practising upon the wylophone :Iuriny the past “"'“"
months, = 1 play double drums fairly well and get w;fn " /;’"
z:):;lr 11:7umutcxsl, but I _/i]n,rl that the xyio phone pla. ylrr: us'i'n];r;/u:li
strument alone, makes more money on an engage i :
the drummer, or even than the drum ) 110‘:"'4"1 L
xylophone with him, and uses “l’zlc’{:;”;;:'l(‘l‘;l;"”""'5‘ s

think sof Don’t you

What I would like to know 1s thi
= : ! know 18 this: — how can I le
%Tl;p)}'omse on the xylo?)hona in order to play like the ri/[(:prljlo:j
;’, [s z;ar{{ f)n the r(.uho? I have written to several p;or:rizwnt
: ;/, op honists o_ﬂ.armg to buy any special arrangements or
lmc jl'r'om wh?ch th't"y ‘pl.ay, but it seems that most of these
players vmprovise.  This is what I would like to do but I ;
at a loss to learn how it can be done. =t
—B. 8. S, Pittsburgh, P
Answering your second question fi ’ e
A {uestion first, the art of impro-
vising on xylophone must be learned in exactly the s:ulx?e
:x}r]uy ai you le.am your s.cules, arpeggios, double notes and
phe:) o ;r 1;udilments which are the foundation of the xylo
nist’s technique. In fact, improvisation i g
, improvisation is noth
;nﬁre Ifhan fragments of these various scales, arpeggios ]t:;;lcg
vzv)h;)::;meg OnelaSOthEl;i in a sequence that harmonizes ’witl;
ver melody and rhythm is being pl i
thorough knowled, i B T
ge of your instrument yoi i i
at will, but without good i e
s good technique and a sufficient
thoy hni amou
Pf man.ual.dexterlt'y you will find it almost impossible Itlg
1m{7rov1se ln a musically acceptable manner.
i tes, I thlpk tha:t the xylophonist, specializing on this
nstrument, is coming into his own, and is getting better
ir;l;n;g'c!lzgzg ::vertbffore. dWhen playedright, the xylophone
sset to any dance or concert combinati
j 0
the variety of rhythms and effects that may be produclt;i1 Ed
the schooled xylophonist is a revelation. ¥

The Liberty Band of Middl .
etown, Penna., el
ﬁagﬁb}e s!:uﬁ of officers for 1928, including Lf‘lth:re‘fjit::jmtj
ach as director and Paul Flury as assistant director.
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DEAGAN CELESTE SONG B
ELLS ++++ An i
form of the Song Bells which have been ;é;nuplﬁvf(g:

man =
llincy Szre‘g;:l:on - "I:h'er lf:ew Celeste Song Bells have created a gen-
LD l e.bars of exceptionally hard Aluminum
B v }fne, pleasing and mellow. + + + « The register is
e m}:/eé;l an Orchestra Bells. « « - + An effective substit tlh
b G cr:)crd ; este and much lower in price, + + « « Th; bars l:rz
i Ds same as Xylophone bars, a great convenience in 1"‘k-
: eagan Celeste Song Bells are equipped with Temgé;ed

Price Alumi Resonz <
$125.00 num Resonators and Floor rack, greatly reducing the weight.
e J.C.Deagan Inc.
Catalogue EST, 1880

1772 Berteau Avenue, CHICAGO

T0 DRUMMERS!

DRUM TOPICS

(13 .
The Exclusive Drummer’s Magazine”

Drum Topics is the Dru 4

. mmer’s “Blue Book” of inf i

& : ; nformation. It

;g,n O:: zﬁ: Laftest dolge on effects, and tips regarding the way ton(g)Zto’?llly

every Drummer’s instrument but i :
ut it also contai i

i § i ains a

i eac:;bicmt the boys and then: jobs, the world over. A hundredum;:n’cth
ssue, 16 pages. Published every three months—not monthlI; i
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"
# LEEDY MFG. CO., Indianapolis, Ind. .

Gentlemen: Wi

", en: Please send free and wi i

u tion, the latest Drum Topics. Also ké;tot:x:yogg%’é &
L]

Mail this coupon
t 0" d a y E :ay;l: .l.ist for all future issues. !

: Street

e — |

Zeedy Manufacturing Co., INDIANAPOLIS, INDIANA
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Melody Sax. ...
Tenior Saxophone. . |
itone Saxopl L0
xophone .

DON'T FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY

10 West 19th Street Dept, 300 New York City
AT Wonder-Tone

""beots‘/* American Made — 1928 Model
P ,';‘hqm,f FAstonishingly Improved
5= all/

Ask )
Your l'ﬁ“sme

Dealer

None Better Anywhere—At Any Price
Sold only by the dosen

Eband Bp Clarinet ....coovvivienes $2.50
Soprano Saxophone.....coessvssrses 2,75
Alto Saxophone . ..c..ovvierrnnnnres 3.50
C Melody and Tenor ......coovevens 4.50
Bb Clarinet Reeds for German lay......... 6.00
Clarinet and Bassoon Cane, per 1}3 ..... %(5)8

Saxophone, c.oevvveniaess  weeer
Our Latest Creation =

Clarinet NON-PRESSURE(Moulhg;gcen

Incomparable beauty of tone,

/ $100.00 ;;?EWARD IF NOT SUITED

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave. (near B'way) N. Y. City

MAIL thisCOUPON

Te BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen: ;
Please send me your free new illustrated catalogue,
ghowing instruments, accessories and woodwind music

of interest to players of

oboe and bassoon

MACHINE MADE REEDS

First choice "'live’ cane, light, golden color; approved models, artistic
work. When you see them you will wonder how they can be made for
the price. Not stamped, and packed 100 to the box. Not less tban a
hundred of one kind, Clarinet $2; Soprano Sax. $2.50; Alto $4; Tenor
and Melody $5: Baritone $6. Complete list of samples, all sizes for a
dollar bill.~ Discounts to bona-fide dealers, Remittance with all orders.
Choice reed cane in tubes and gouged for oboe and bassoon.

AMERICAN REED FACTORY, Birmingham, Ala.

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pltch } tone—helpful In tuning down to low
planos, Extra Size lowers s high pliteh Instrument to low piteh,
Spocial Size lowers a Bb clarinet to A. No faulty intonation, Bold
under cash refund guarantee, By mall $1.00 each. Btate Instru.
ment and ocholce of Regular, Extra or Special Tuner.
M. BERTRAND HOWARD, 214 Dolores St San Francisca, California

l R d  for Clarinet
€a ee S and Saxophone
HAND-MADE FROM SELECTED CANE
Clar., .28, $2.50 dos; Bop. Bax., .30, $3.00 dos; Alto Bax., 40, $4.00 dos;
Bfiat or C Tenor Bax., .50, $4.50 dos; Bar. Bax., .60, $5.00 dos.

No order less than two reeds.

A. J. PROCHASKA J3soum STREET

Elmhurst Illinols

(Principal Toacher of Clar., and Sax. Conn Nat'l School of Music; Chicage)

The Saxophonist

HE saxophonist’s three “I"s” are Tone, Time, and
Technic, Time and Tone arethe most to he aspired
for because, with a daily drill of studies, Technic

can be acquired, Dr. G. P. Bidder, noted authority of
Leeds, England, says that upon rhythm depends our
appreciation of poetry, music, and dancing. Rhythm is
one of the most essential and yet the most neglected of
things in a saxophon-
ist’s education. Due
to the fact that most
students of the saxo-
phone aspire to be
dance orchestra play-
ers this all-important
factor — rhythm
ghould have more
stress laid on it than
is generally the case.
Rhythm is a physical
quality rather than
intellectnal, and has
to be felt within the
playerbeforeiteanbe
expressed  properly.
Playing rhythm in a
mechanical manner
will give a mechan-
ical production

In a movie theatre

W. A. ERNST

the orchestra may play something very melodious which
we all thoroughly enjoy, but immediately it starts some-
thing rhythmical (not necessarily a fox-trot — perhaps a
good march) you will hear hundreds of feet tapping the
time on the floor. It is then that rhythm is heard, felt,
and expressed. OF course, some musicians and students
have a natural feeling for rhythm, while others have more
talent for melody. Some can remember and play a melody
after hearing it only a few times, but that does not imply
that the thythm is understood. Others can get the rhythm
quickly and not remember enough of the melody to have
it recognized when playing it.

In playing the so-called “hot playing” or improvising,
rhythm is absolutely one of the basic principles. If the
player is backward about understanding -rhythm, it should
be learned in sections; first, half of a measure at a time.
As the student becomesproficient it may be read a measure
at a time. Each section or measure should be well learned
before going on to the next. By trying to assimilate too
many at once, the player will become confused and the
result will be a jumbled mass of wreckage.
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Example 1

Take section No.1, Example I. Tap the time out with
a pencil until it becomes familiar. Then takesection No.2
and tap the time of that. Then put the two together, add
the accents and play it on your instrument, using any one
note or combination of notes. Then get some music and
block off the measures, tap the time first by sections, then
by measures, and in a short time youwill find that thythm
will come more easily. We repeat that this is for players
who do not grasp rhythm quickly. SometimesI think
saxophonists should take a few drum lessons, or lessons on
time and rhythm exclusively.

Learning thoroughly the valuation of notes and keeping
correct time from the very heginning of a saxophonist's
education, will do much to help in the matter of good rhythm
when starting to play with others. Toomany teachers neg-
lect to correct poor time during the early lessons, thinking
the young student will naturally acquire it later. Some
will, but others will be a total failure due to this one fault
alone. It is harder to break a bad habit once formed than
to gradually form a good one from the start. As progress
is made the studies should be practiced very carefully,
observing all rests, phrases, and valuations of notes. A
student should not think that because he knows a tune or
has heard his teacher play it that he knows positively how
to keep the time. e may possess a very good ear and
remember a tune, but.that does not mean he under-
stands the value of all the notes. A teacher should not
play a student’s lesson for him if he has a good ear and does
not read well; he will follow his ear rather than read the
notes.

In stressing the necessity of a thorough foundation, we
can bear in mind that the saxophonists of such well-known
New York orchestras as Paul Whiteman’s, Vincent Lopez's,
Ernie Golden’s, Ben Bernie’s, etc., have had wonderful
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CONDUCT ED B Y

W. A. ERNS

training in music. Tn fact, legitimate players have become
the hest dance saxophonists. This calls to my mind three
friends who have become top-notch saxophone players,
One of these, Mr. George Napoleon of the original Vincent
Lopez orchestra, was a schooled violinist before he studied
the saxophone. He applied all the violin principles to
this latter instrument; intonation, howing, staccato, and
vibrato. In afew short years Mr, Napoleon became saxo-
phonist with Lopez, and a soloist of considerable note. He
had the fundamentals of music thoroughly mastered,
therefore he had only to study the instrument. Another is
My, Bernaceio, o very clever young man who practiced the
clarinet seriously.  When the g 1l for good saxophone
players came along Mr. Bernaceio, in a short time, mastered
the instrument andis now holding first chair in Ernie

Golden's orchestra.
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Futuristic Breaks

We called on our friend, Charlie Houston, in Philadelphia
the other day. He is certainly doing his bit for the saxo-
phone. He believes in lots of saxophones and still more
saxophones; and the bigger they come the better he likes
them. Mr. Houston owns and plays the largest bass saxo-
phone in the world. This instrument, a Contra Bass Eb,
stands almost seven feet from the floor and gives forth a
reverherating tone somewhat like the pedal tones of a pipe
organ. With such an instrument as this, a band or orches-
tra need not worry about its ground bass. A man of
pleasing personality, Mr. Houston (or Charlie, as he is
better known) is especially popular among the younger
generation of Philadelphia. With his saxophone octette,
over the Radio, his orchestra for social functions, his
students, and saxophone shop, Charlie is an exceedingly
busy man.

Many students in our school ask how it is that some
saxophone players become so proficient in such a short time,
Upon making: inquiries we learn that these players have
studied other instruments before taking up the saxophone.

We deem it worthy of mention to cite a few instances
where some.of our students of very tender years have ac-
complished wonders in a short time by following the outline
of study laid out by theirteachers. This, of course, necessi-
tates the co-operation of the parents along with thorough
understanding between teacher and pupil.

Milton Schneider (the hoy wizard of the saxophone)
whose picture appeared last month in this column of
Jacons’ Music Macazings, started to learn the saxo-
phone at the age of ten. He had had no previous knowl-
edge of music. Intwo years he was playing at various
small concerts. In three yearshe played over several
New York radio stations. After four years he appeared in
Carnegie Hall in a program of difficult numbers, and on
other concert programsTof note, producing a tone and
technic seldom heard in a boy of fourteen years. He has
played first saxophone in Sid Hall'sstage band in many well-
known New York Theatres. Little Anthony Martello,
who at the age of twelve years appears in solo numbers
over the radio and in many concerts, plays like a little

artist. These hoys had a thorough foundation given to

them, and were eager to learn their instruments.

It is becoming more and more recognized that saxo-
phonists (and other instrumentalists as well) find the con-
struction and study of chords exceedingly helpful. A good
dance orchestra player must be proficient in playing major
and minor chords, as well as the regular sevenths, the
diminished sevenths, and augmented chords. Some saxo-
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phonists have a vague idea of chords and runs that progress
in the regular style which they are accustomed to playing,
but when they strike a diminished seventh arpeggio (broken
chord) or augmented chord, then they run into difficulties.
However, when one is quite familiar with all these chords,
good technic and reading music at sight will come easier.

A few words regarding the whole tone scales, of which
there are only two, In these scales thereis a whole tone be-
tween each note of the scale; they were the original old Rus-
sian scales, The great French composer, Debussy, revived
them — which accounts for their sometimes heing called
Debussy scales.  Of late they have been used in the dance
orchestrations, mostly for breaks, and we refer to them as
“Futuristic scales or breaks.” They sound very weird
and must not be used to excess.
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Charleston Rhythms

A few years ago the Charleston dance came along, and
with it the Charleston rhythm, It is written two different
ways as shown above. Either will produce the same effect.
Although the Charleston dance was supplanted by the Black
Bottom and now both are passé, still the Charleston rthythm
remains and is used in many specially arranged fox-trots.

It is known that one of the weakest points of the semi-
professional band, as a whole, is rhythm. This might be
from a lack of understanding among the members or a
lack of getting together. It is a known fact that even the
best instrumentalists assembled together cannot always
produce the best band; asa soloist each member may be
good, but team work is lacking; too much “every man for
himself,” To be a successful dance man there must be
perfect understanding between each member. A saxophone
team — which should consist of first alto saxophone, second
tenor, and third alto — should work together unless a solo
is being played by one of the members. All tonguing,
slurring, and phrasing should be done together. In the
earlier stages of jazz, saxophonists paid very little atten-
tion to slurs and phrases, but now when three saxophones
have to play together inamanner that sounds like one in-
strument, slurring and phrasing surely have to be observed.
Many special arrangements have a rhythmic background
for saxophones while the trumpet, violin, or trombone
carries the melody.

We are placing this stress on rhythm because thythm is
the very essence of life. There is rthythm in everything
around us; we unconsciously hear and feel it in many
ways. When riding on a train, notice the rhythmic effect
made by the wheels speeding over the rails. We see it in
the swaying of the trees and the dancing of the waves,
Why should it not be made an important factor in music,

especially since thythm predominatesin the modern music?

Questions and Answers

I have been playing clarinet for several years, and am now
studying saxophone. I can get the high notes very easily,
but have difficulty in oblaining the low ones. They seem to
rattle, —J. K., Fort Lee, N. J.

You seem to have the trouble experienced by most
clarinet players who take up the saxophone. You are
using entirely too much pressure. The embouchure on the
saxophone is entirely different from that of the clarinet.
Use a round embouchure, as if pronouncing the letter O.
Use just enough pressure on the low tones to keep the air
from escaping from the lips.

Is 1'.1 proper to curl tongue upwards in roof of mouth when
tonguing a reed instrument? — C. P., Ellendale, Minn.

The correct tonguing for saxophone and clarinet is to
put the t‘lp.Of the tongue on the tip of the reed. In rapid
staccato it is proper to curl tongue slightly upwards,

I am inderested in the Saxophone and read with interest
your splendid articles in the Jacobs Music Magazines.
Will you give me some information concerning the “Tonguing
Device” I have read about and seen advertised so much? Is
it a real help to use it and do you advise using itf  Another
question, please. On the Bb Soprano Saxophone should
the tones sound lower than they are actually written — on the
Eb alto, for instance, third space C sounds middle C. I
would be grateful for any help you will give me on tonguing,
ele. — 8. E. C., Helena, Ark.

If you have trouble in tonguing or if you are in doubt as
to proper method of using the tongue, I would advise you
to get this device. It will be a great help to you. By
sounding the first A above middle C on the piano (second
space on staff) will give you B (third line on staff) on
Bb soprano exact sound. Yes, the tones on an Eb alto
saxophone sound an octave lower than written exact
sound. For example: Sound your A on piano (second
space on staff) and your F§ on alto saxophone (first space
on staff) will give the A below middle C on piano.
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dramatic ending.

results.

The Ernst
Conservatory

1,000 SAXOPHONE PLAYERS WANTED!!

To send for these high class Saxophone
Solos. Suitable for concert, stage or home

By W. A, Ernst. Hasa flashy introduc-
tion and cadenza, appealing melody and
Price, 50 cents

“THE ERNST MODERN SYSTEM OF IMPROVISING AND FILLING IN"

By Ruby Ernst. Published by Irving Berlin. The i
 Ru N I [ i greatest System of In i
the Dance Saxophonist. Used at our School for the past f(l;ur years Jﬂ’ﬂ%ﬂh" erft'(l)xli

ERNST SAXOPHONE CONSERVATORY, 150 W, 77th St,, New York

"ANN NITA"

By Ruby Ernst. Brilliant solo with all
the fire, dash and vivacity of a Spanish
senorita, rice, 50 cents

A 60-page book, price $1.50

T

Lyt
PRICES: R o e
PART I ¥ :
145 pages $1.50
PART II
105 pages $2.75
COMPLETE

340 pages $4.00

Notes and Ideas as well as Music

SAXOPHONISTS

“I have developed a playing range from low A to
second High C, through the Eby Method.”

RUDY VALLEE

cl

“The Saxophonist's Ency-
opedia."
E., C. Barroll, NewYork

"A“Gold Mine of Inspira-
on.
C. Schwarts, Sousa's Band

“A boon to the Saxophon-
t. Clay Smith

RUDY VALLEE

At

VIRTUOSO MUSIC SCHOOL, pepr.0 BUFFALO, N.Y.

Sax Tone King

your dealers or order direct and Jazz Artist

— Sl

MODERN SAXOPHONE METHOD

By GIUSEPPE PETTINE, a Master of the Instrument

Used and endorsed by such artists as: E. C. Barroll, of St. Louis; W, H, Dearth, of Framingham, Mass.;
New York; W. B. Howard, of San Francisco; A. E. Mainente, of Rumford, Me.; ((J:. L. l\r/lll:l(‘:'re::'. of E'l:l::l‘:loACEIfn }!lt:n‘:f
of Cheyenne; J. Sauter, of St. Louis; F. Search, of Monterey, Calif., and many others. Price $2.00. . '

44 SOLOS IN DUO STYLE %5 Bango

By GIUSEPPE PETTINE Price $2.00

The PETTINE PICK 5205584 %t Marker

One, 10 cents

Three, 25 cents  One dozen, 75 cents

THE RHODE ISLAND MUSIC CO., Providence, R. I.

Still Flying Higher and Higher

And Now Sharing Honors with NATIONAL EMBLEM and OUR DIRECTOR

IV Respectfully Dedicat

ataed to,
Commander ACREAD, United States Na

Band, 60c net
Orchestra [Small] 50c net
Orchestra [Full] 75¢ net

Sax. Band, 75c¢ net

LL SAXOPHONES in
ALL arrangements,
and TENOR BAN]JO
CHORDS

=00

Piano Solo, 40c net

Buy from your Local Dealer, or

WALTER JACOBS, Inc.

120 Boylston Street, Boston
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The Clarinet
with the

‘Big ‘Tone!

CLARI\NE”

Excellence of
Tuning and
Construction
~moderate in

Price

The advantages
of all-metal con-

musical qualities
of a fine wood
clarinet

Takes apartat
barrel, center
and bell joints

ADE in a Selmer-controlled
plant in France, under the
personal supetvision of Alexan-
der Selmer, with the aim in view
of presenting the greatest actual
clarinet value. The scale and
intonation worked out and per-
fected by Alexander Selmer.
Made according to the specifica-
tions of Geo. M. Bundy, presi-
dent of Selmer, Inc,
Drop-forged (hammered out)
keywork and mechanism of ex-
ceptional strength and durabil-
ity, built along beautiful lines.

Do not confuse this splendid
product with the metal clarinets of
cast key variety, with soft, easily bent
mechanism.

Furnished in two Boehm models, with or
without silver plating, as follows:

No. 1500—17 keys, 6 rings, with-
AUt plating. e = 311500
No. 1501—17 keys, 6 rings, silver

plated - oo i
No. 1502—18 keys, 7 rings, with
Articulated G sharp and Fork, E
flat—B flat without plating ... 135.00
No. 1503—18 keys, 7 rings, with
Articulated G sharp and .
Fork, E flat—B flat, silver
plated =St $150.00

30.00

Write for particulars
concerning this fine
clarinet, which has al-
ready been adopted
by many players the
countty over.

D

struction, coupled
with all the good

Mail This
SELMER, Inc.
806 Selmer lfiildg. ““”n Today!
Elkhart, Ind.

I would like to receive full particulars
concerning the BUNDY (Paris) Clarinet,
also about your easy payment plan,

i If interested in Selmer (Paris) Saxo-
phones mark X here.

[mprovising and “Filling In

99 A series of practical articles for play-
ers of wind and string instruments
By A. J. WEIDT

Still Further Concerning the Use of the Arpeggio

N the song chorus herewith attached there is given a
further demonstration of the use of the arpeggio style
of “filling in,” also there is shown the use of the sixth

of the scale (indicated by the figure 6) and the “half-tone
drop” (indicated by the letters “hd”). The large notes
indicate the melody, and the small notes the “fill-in.”
The harmony is indicated by the letters below the staff.
The melody notes are included in
the “fill-in" as follows: The whole
note at “a” is given the time value
of an eighth, and at “b” the value
of a quarter note. Notice in the
first measure that the upward move-
ment is in consecutive chord inter-
vals, but when moving downwards
the sixth is added in order to end
the “run” on the tied melody note
at “c”; if the sixth were omitted,
“the run" would end an interval
below the melody note. In this
method of “filling-in” the tied
quarter note (melody) should be
played the same as if the tie did not occur.

Another method of avoiding the use of the interval
below the melody note, is to repeat an interval (usually the
upper note) when moving downwards (see “d”), or the lower
note when moving upwards (see “e”), the interval being
repeated in a lower octave. D is sharped in the third
measure, as the harmony indicates the dominant chord of
E major, in which key D is sharp. In the fifth measure
D# is a passing note (hd), and the D following (being a

A.J. WEIDT

Song Chorus

chord interval) had to be marked natural, as a change to the
key of A is indicated by the dominant 7. E# at “f” is
passing, and the same note at “g” is the augmented fifth
which leads to the third of the D chord (I'#) in the follow-
ing measure.

As the “fill-in” in the ninth measure begins with the
third of the chord, instead of the root, as shown in the first
measure, it was necessary to make use of the sixth when
moving both upwards and downwards in order to avoid
ending an interval higher than D, indicated by the tied
eighth notes which represent and accentuate the melody
note 8va, Inthe eleventh measure the “fill-in” indicated
by the small notes with the stems down can be substituted,
if the notes with stems up are too high for the compass of
your instrument. Note the manner of dropping to the
lower octave at “h”.

In the fifteenth and sixteenth measures it was practical
to “fill-in” on quarter notes, as each group of two quarters
belong to the chord indicated below. However, this
is not advisable where passing notes occur. In the six-
teenth measure the small note (E#, an augmented fifth)
should be played, and A (melody note) omitted. The
seventeenth to the twenty-sixth measures are repetitions
of the first to the ninth measure. In the twenty-ninth
measure, on the last count, a diminished chord is presented
by D# and I (sharped by the key signature). In the
thirty-first measure, a chromatic passage is used in con-
nection with the melody note (D). Note the passing
chords indicated in the harmony, IMPORTANT: when
a small note occurs on the same count as the melody (large)
note, the small note only should be played.
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To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises, Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.
LL:. BOSTON, MASS.
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OF STRENGTH

REED

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater Vi=

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

Clarinets
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MILLER'S Modarn Method
rsiso {0 GLARINET

1, Xeray drawings showing eorrect fongue move-
ments.

8. Cute showing correet left hand positions.
3. 108oarefully graded exercises and dueta.
4. Fingerings for Boshm and Albert olarinets.

Edward B. Marks Music Co, 225 "%ioee"cirv

Roy . Mitter

Clarinet and Saxophone

Send for TOLL'S interesting, new
Pla ers catalog, and literature about the

three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, §as¥oreyftss

THE CLARINETIST

Conducted by RUDOLPH TOLL

HE conductor of this department
is a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments, Mr, Toll was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are solicited from sub-
scribeys of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAcons' ORCHESTRA AND BAND MONTH-
Ligs, will receive Mr. Toll's prompt
attention, but only through this
column.

It is obviously impossible to give at-
tention to inquiries regarding the
“hest make'' of instruments, "'best
RUDOLPH TOLL  brands' of reeds, “'best methods," etc,

On Tuning

I read in a recent musical magazine article concerning
Intonation, that clarinets and saxophones are far from being
in perfect tune, notwithstanding the great progress that has
been made in recent years. The writer further states that
“therefore it is up to the player and they can be played mn
tune”  What is your opinion?

— T, R., Minneapolis, Minn.

Thisis a rash statement to make, and I do not agree with

it. In the first place, pupils are tooeager toblame the in-
strument for faulty intonation, as so many think that
merely by blowinginto theinstrument and pressing thekeys,
the tones should respond perfectly in tune. They do not
realize that the clarinet tone, or the tone of any instrument,
should be as assiduously cultivated as the human voice.
A statement such as the above is a detriment tothe aspiring
players who take it as from an authority. Instead, the
pupil or reader should be made to understand that the
instruments of today are as perfect as the violin or the
human voice, and T am prepared to prove my opinion by
taking the least or the most expensive instrument and
playing it in perfect tune with a string quartet or any
combination. The principal factor is to receive the proper
training from a master concerning the problems of the
mouthpiece, reed, embouchure, and tone production. The
statement that “it is up to the player, and the instrument
can be played in tune” is a contradiction, concerning the
intonation of the instruments, for if they are far from being
in perfect tune, I do not think it possible to play them in
tune ever, Personally, I did not find any difficulty with
the intonation of the instruments of even thirty years ago,
when I first played a six-keyed yellow clarinet.

Wishes a Correspondence Course

1 have just purchased a Boehm clarinet, 17 keys, 6 rings.
As I am unable to get a teacher here, can you help me any?
I have @ method with a fingered chart, which looks to me like
a Chinese puzale. Is there a correspondence course that
you can recommend?

— E. L. M., Streator, Il

It seems to me that the chart is quite clear if you will
read the explanations with careful thought, as the black
dots indicate which holes to cover, and the numbers show
which keys to press. The illustration of the clarinet on
the chart has the keys numbered. When you understand
the fingerings of the chromatic scale, I might suggest
studying my “Course on Tone Production,” which was
formerly a correspondence course. It is so thorough that
correspondence with the teacher is really not necessary.
I have made it as nearly,as possible like my personal
instruction.

Concerning Mouthpieces

I have always had more or less trouble with clarinet mouth-
picces, and. have never been situated where I could take lessons
of a good teacher. 1 have tried wood, rubber, and glass
mouthpieces of various makes, and the glass seems to give the
best satisfaction for I can produce a larger and also a clearer
tone, and can tongue with great speed and always get the
high notes easily with it; but the glass mouthpiece grates on
my teeth, and as I do not want to ingure them, I cemented
a small piece of rubber on the mouthpicce, which eliminates
this trouble but makes it less agreeable to blow on. Please
let me know what other players do. — F. B. C.; Plymouth, Ohio.

Concerning the grating effect of a glass mouthpiece on
your teeth, I would say that in my experience, this is
only a temporary effect. If you practice for two weeks on
the glass mouthpiece, the grating effect on the teeth yvxll
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