Successful
Band

Training

is musical education plus!
What the individual players learn,
and what the players together as a

unit learn to do, shows up in the performance
and appearance that makes the band succeed
or fail. Hence the importance of sound and
complete training from the very beginning.

For Photoplay Organists and Pianists
and all Music Lovers

In this Issue

and sound teaching practice of specialists * i
whose names are outstanding, the Ditson Series is de-

Music

LI

Based on the cumulative experience

How to Lasten

signed to correlate group training and practice with
individual development, omitting or slighting no fun-
damental that i1s essential to consistent and continu-

ous musical growth,

The Leader’s Book is the KEY to the Series

More than that, it is a valuable text book and manual. Tts

142 pages embody a complete treatise, answering every

question and providing every tool needed for the promotion,

organization and training of bands. The book is divided

into three parts as follows:

Division I--The Band Leader. General Suggestions (13
Chapters).

Division I1--Directions for Using the Educational (Students”)
Books (4 Chapters).

Division II1--The Leader’s Part for the Music in the Educa-
tional Books, including full scores and piano parts.

0

Twenty Educational Books, including parts for all band

instruments and supplementary ‘strings (ad lib) —Violins I
and II, Viola, ’Cello, Double Bass (String Bass).

These books are designed not only for beginning bands but
also for bands of advanced attainment. Each book has
three parts, each having its particular function in develop-
ing an effective band.

Part One treats of the technic of the instruments themselves.
Part Two is designed to develop the foundations of ensemble
playing. Part Three provides drill in the performance of
various types and styles of compositions.
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Leade’s Book / To Organizers of New Bands

. " We are pleased to announce that we are prepared to sup- Educatlonal BOOkS

17 Chapters—142 pages, in- /' ply without extra charge the various forms illustratedon : g . EARLE WEIDNER
clud'ng full score for parts & pages 36-39 of the Leader's Book. These forms include: for pll])l_ls use—all lnstl‘l}-
and piano accompaniment Musical survey blanks \ ments of the band an(! ad lib
0 half-tone illustrations. Bond for borrowing school-loaned instruments strings (twenty books in all).

Office record of school-loaned instruments
Inventory form for music folders

$1‘50 \ : Record of borrowed music 75C eaCh

. Schools and band organizers using the Ditson Series may
\ obtain these forms through their local dealer or
from the Ditson Company.

Featured Organist at the Keith Memorial Theatre, Boston

witiicst  OLIVER DITSON CO., BOSTON MARCH

o ¢CANADA 2
sample solo part CHAS. H. DITSON & CO., NEW YORK L0290 W Tubtj’ shed by 25! e
| ALTER JAcaOBs. INc.

BOSTON,MASS.,U.S.A.

Sole Agents for Brittsh Istes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CQ., 84 Newman St., Oxford St., London, W.,1. Subscription per annum, 10/6 net; Single copies, 1/3 ned




orty years /°

Many changes have marked the progress of the
world of music in the four decades that have
elapsed since the first Haynes flute was made.
Yet, through the maze of all that is new in the
modes, methods and media of music making,
the voice of the flute persists, more beautiful
and more beloved than ever before.

The wooden flutes and piccolos first developed
by the Haynes Brothers have long since given
way to silver and gold instruments that, de-
signed by Haynes and built in model shops by
skilled craftsmen, have made the name of
Haynes the mark and standard of the highest
achievement in flute building. But the flute
progress of the past forty years has not been
alone a matter of development in the art of
flute-making; indeed our part has been depend-
ent on the efforts and devotion of those ex-
ponents of the art of flute playing whose names
are interlinked with musical progress, and through
whose life-work teachers, players and students
of the flute are now numbered by thousands,
instead of by hundreds as was the case forty
years ago.

To all these flute-lovers we acknowledge our
debt: our gratitude for their co-operation and
encouragement and for the opportunities they
have afforded us; our obligation to maintain
the highest known standards in flute making,
and to continue, undiminished, our search for
means of further progress.

Wmn. S. Haynes Co.

Boston, Massachusetts, U.S. A.
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URE SUCCESS fortreCRAWFORD Music Corp.

UNDER THE GUIDANCE OF THE EVER-POPULAR COMPOSER
AND MUSICAL EDUCATOR

‘0
N\
o

THIS BRILLIANT ARRAY.OF THEIR RAPID RISE TO
COMPOSERS REPRESENT THE SUCCESS IS A GUARANTEE
FOREMOST ARTISTS IN THEIR OF THE QUALITY OF OUR
RESPECTIVE FIELDS OF ENDEAYOR PUBLICATIONS

W.A.ERNST

SAXOPHONE

MIKE MOSSIELLO

TRUMPET

ANDY SANNELLA

SAXOPHONE

~ IMPORTANT ANNOUNCEMENT ~

WE ARE PLEASED TO ANNOUNGE WE HAVE SECURED THE SOLE
SELLING RIGHTS TO THE FAMOUS EDITION FRANCIS SALABERT AND EDITION
GAUDET CONTAINING OVER 2500 COMPOSITIONS BY WORLD FAMOUS COMPOSERS
SUCH AS-A.HONEGGER -LEON JESSEL — CHAMINADE RUBINSTEIN AND MANY OIHERS

L

‘--.--I--.-I-.---.-I-.-----‘-.--.----I---.

MUSIC CORp.
145 W.45 ST. NEW YODKJ

MELODY, Vol. XIII, No. 3, March, 1929. Published monthly at 120 Boylaton Street, Boston, Massachusetis, by Walter Jacobs, Inc. $2.00 per year; Canada §2.25: Foreign $2.50
Bniered as second class matler January 17, 1018, at the post office at Bosion, Massachusetls, under the Act of March 8, 1879  Copyright, 1099, by Walter Jacobs Ine.
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You Will Want
this 64 Page Book

THE new 1929 King Catalog is now ready.
In its 64 pages you will find the best in band
instruments illustrated and described. And in
the 16 page accessory supplement you'll find
complete information on parts, accessories,
mouthpieces, cases, repair service, etc.

This book belongs in your library. And a
W copy is yours for the asking.

Learn of the many new models introduced
by King during 1928—the Commander Cornet,
“1051” Trumpet, New Proportion Trombone,
Silver King Clarinet and others.

Get the facts on Sterling Silver Bells for Cot-
nets, Trumpets, Trombones and Clarinets—
the exclusive King innovation that revolution-
ized thinking on band instrument construction,

Know the many improvements made in each
King instrument during the past year.

Send for your copy of that catalog now.

And thes;e Ten Booklets

The King School Music Library covers every phase of
school music. Written by nationally known experts, the
material is bound to prove of real help to you. The series
includes “Tootin’ My Own Horn”, “Playing in the Band”,
“Tuning up the Curriculum”, “Four Months or Four
Years”, “Our Town Band”, “Putting the Saxophone in
its Place”, “What Instrument”, “School Band and Or-
chestra Organizer’s Hand Book”, “A New Profession”, and
“Modern Instrumentation”,

We'll gladly send a complete set without charge to any
one actively engaged in directing or organizing school
bands or orchestras.

King service to school music is a broad one. Good
instruments are our first concern. Every King is flatly |
guaranteed in writing to be perfect in materials and
workmanship.

Then we offer you an exceptional repair service. Many
schools and colleges use that service on a regular yearly basis, always keeping
every instrument in perfect playing condition.

Tell us of your problem. Let us help you in its solution. Use the coupon to
ask for the new Catalog and for the Ten School Music Booklets.

THE H. N. WHITE CO., 5205-10 Superior Avenue, Cleveland, Ohio

THE H. N. WHITE COMPANY
205-10 Superior Ave., Cleveland, Ohio

5
Please send me (check which is wanted)

() New 64 page Catalog
() Ten School Music Booklets
() Repair Service Information
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lm. | A New Suite by Cady C. Kenney
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THE OT70
CINCINNAT I

PIANO SOLO, $1.00
+WALTER JACOBS INC. : BOSTON, MASS.
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For th of putting our readers in touch with
"‘I’: :’I:I: ::lpc::n.mtpc and products of manufacturers,
publishers and others; this purely as a reader’s,
not an advertiser’'s service. Only new matter will be
included herein, and t on music is restrict-
ed to non-critical mention.
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Additional Keeping Posted on page 55

THE Sherwood Music School, Fine Arts Building, 41(3
South Michigan Ave., Chicago, announce a four weeks
Summer Course in Band Conducting, from June 24 to July
20, 1929. This course will be given by the eminent Victor
Jean Grabel, and will consist of intensive training in Pa:nd
conducting and band repertoire, and in addition, training
in harmony and the revision and editing of band arrange-
ments. Participation in rehearsals and supervised conduct-
ing are announced as important features.

THE Cundy-Bettoney Company of Bo;ton, M;}ss.,
have just issued a collection of favorite selections
under the general title of The Artist Sax Series for Eb and
Bb saxophone with piano accompaniment. The parts for
the respective instruments are issued in separate books.
The price of the solo books is $1.50 each, and t'hat o_f the
piano accompaniment book $2.50. The collection will be
reviewed in a later issue by W. A. Ernst, conductor of our
saxophone department.

IN THE December number of Musicland, the official organ '

of the Seattle and Tacoma Musicians’ Ass.oc‘iations,
we find an interesting letter from the William .
Haynes Co. to W. H. Lawry, their Seattle agent, concern-
ing the new silver flute on which they have begn wurlqng
for about a year, Following is some of ‘the information
given in this letter: “We are now ready to offer to t.;he
profession a flute which will answer the most exacting
requirements and which will respond to the slightest breath.
The instruments are entirely made by hand of the finest
quality sterling silver tubing ren('iered har('i as steel by a
special drawing process recently installed in our factory.
All tone holes are electrically soldered to the tube so there
is no diminution of the hardness of the body. Excgpt for
the actual soldering process, every particle of t'hese instru-
ments is entirely made by hand. The result is a flute so
light and delightful to play that all who have had an
opportunity of trying one of them have expressed a des‘xre
to own one at the very earliest possible moment. The
letter also mentions the fact that the new flute is one and
one-half ounces lighter than the older model, which latter
will still be manufactured for those who do not care to pay
the slight advance in price of the latest model_ necgssltated
by the increased cost in manufacture. We imagine that
the William S. Haynes Co. of Boston, Mass., will be only
too glad to furnish any further information if so re-
quested.

RANK HOLTON & COMPANY have announced the
F New Holton Paul Whiteman Model Trombone. Its
chief characteristics, according to the mam.lfacturer, are
extreme lightness, an ease and surety on _hlgh. and_ low
tones, and an improved slide action. It is being intro-
duced on a ten-day loan offer.

THE general catalog of the Vega Company, 155 Colum-
bus Avenue, Boston, Mass., gives a COmprell_eI}S}ve
view of \the wide field covered by this firm’s activities.
First of all one finds listed a wide varie@y of b.a,njos, .both
tenor, plectrum and five string, mandolin banjos, guitars,
mandolins, lute mandolins, mandolas, mfmdocellos and
mando-basses. Then follow the fretted instrument ac-
cessories — a wide variety of strings, cases, music stands,
bridges, picks, mutes, banjo heads, resonators, tallple‘ces,
pegs, the Vegaphone arm-rest, and mandolin and guitar
ines.

malgtxtescomes the Vega violin, violoncellos, and double
basses, violin bows, cases and strings, to be followed by
the brass group; trumpets, cornets, trombones, altos, bari-
tones, sousaphones, bugles, mellophones, mouthpieces for
the various brasses, including the French horn. In the
fourth division one finds saxophones; C soprano, Bb so-
prano (curved and straight models), Eb alto, Bb tenor,
C Melody, Eb baritone, Bb bass, saxophone cases, bags
and reeds, metal clarinets, silver flutes and .pxccolos,
wooden clarinets, bass clarinets, oboes, and clarinet a:nd
oboe reeds, with finally a full line of drums and accessories,
marimbas and xylophones. This concern also specializes
in the repair, plating and engraving of instruments.

E Wainwright Band and Orchestra Camp ca_talog for
THlOngis nowgready for distribution. It contains mu_ch
reading material concerning the founding of the camp, its
objects, equipment, curriculum, rules, cost, and so forth,
and is illustrated with many pictures both of the camp, the
faculty, and the advisory council. It may be progured l3y
addressing the Wainwright Conservatory, Fostoria, Ohio.
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A Four-Weeks’

Summer Course in

BAND

CONDUCTING
June 24-July 20, 1929

will be given by the distinguished
Conductor and Composer

VICTOR JEAN

GRABEL

Eighty hours of intensive training in band
conducting methods and band repertoire,
with supplementary training in harmony
and in the revising and editing of band ar-
rangements. For conductors of school,
college, concert, community and military
bands; and for students of conducting.
Supervised conducting and participation in
rehearsals an important feature of course.

Write for Summer Session Catalog, men-

tioning this magazine and your interest
in the Band Conducting Course.

SHERWOOD

MUSIC SCHOOL

FINE ARTS BUILDING
410 South Michigan Ave., Chicago, 1.

CONWAY
MILITARY BAND

SCHOOL

Norep faculty headed by Clxtllll Patrick Conway, one
:! t‘l::l: world's greatest bandmasters. Other specialist
eachers.

Complete courses preparing students for professional
Ponldonl as Conductors of Bands and Orchestras, Solo-
sts or Coachesof School, Community, or Professlonal
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios,
and gymnasium,

Leaders needed due to growth of the School and Com-
munity Band and Orchestra. All graduates of this
achml are placed in excellent tenchﬁnz and playing
positions,

Conway Military Band School
Assoclated with famous
ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y.

SCHOOL POSITIONS

For Band and Orchestra
INSTRUCTORS

\We have manfr calls for qualified music instruc-
tors for schools and colleges at splendid salaries,

Send for our Music Blank

Clark-Brewer Teachers Agency

C. E. LUTTON, Manager Music Department
Room 400, Lyon & Healy Bldg., Chicago, Ill.

bo . T NUSS MFG, CO.

Of HARRISBURG, PA., does the best repairing of

. |[KNOW Clarinets, Flutes, Brass (nstruments

Drums, ote.
They also have the best plating plant In the mn:ry
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JACOBS’ ORCHESTRA MONTHLY
StaNaw Fires, from the Suite “In the Indian Country”

: Cady C. Kenney
Full Orchestra and Piano (including Saxophones
and Tenor Banjo Chords)
Frrring BurrerrLies, Morceau Characteristic W. Aletter
Full Orchestra and Piano (including Saxophones
and Tenor Banjo Chords)

JACOBS’ BAND MONTHLY
StaNaL Firgs, from the Suite “In the Indian;Country”
Band Cady C. Kenney

Fuient or tuE Brros, Ballet .............. W. M. Rice
Ban

MELODY (For Piano or,_Organ)
Photoplay usage indicated by Del Castillo

SNUGGLE PUP ...t George L. Cobb
Zora, An Oriental Sketch .............. J. Carroll Levan
Love-IN-A-Misr, Gavotte-Intermezzo ... ... Jules Devauz
Riveroarg, March .................... Chas. 4. Youny

Orchestral Piano Parts

Romanze .........cocoovviiinini, R. Schumann

L )
New England School Music Festivals

Rhode Island Band Contest, Pawtucket, May]4. P: 1 E.
Wiggin, Pawtucket High Schoul, Pawtucket, }{‘ I 1
Vermont School Band and Orchestra Contests, Burlington

Vt., either April 27 or May 4. A, E. Holmes, Burlingtor,
High School, Burlington, Vt. s, Busbitston
New Hampshire School Band, Orchestra and Glee Club
Contests, Laconia, N. H., either April 27 or May 4. VE.A,
Bilodeau, Laconia, N, H, i &0
Maine School Band and Orchestra Contests Lewi \
May 11. Dorothy Marden, Waterville, Me, el B
Massachusetts School Band and Orchestra Contests, New-
ton, Mass,, May 11, Charles R. Spaulding, n Hi
School, Newtonville, Mass. : b Newion High
New England High School Orchestra (238 players), Symph
Hall, Boston, May 18. Francis Findlay, condn)xctrz; 'i-l.o !IlE
Whittemore, manager, School Administration Building,
Somerville, Mass,
Final New England Contests and Boston School
Festival to be announced later. Fortunatoy SoL:d‘;lel‘o‘i
Chairman, School Committee Bldg., 15 Beacon St., Boston.

For information regarding chorus and glee club festiv:
address Mrs. William Arms Fisher, Chairman of Gle:uClallﬁ)'
Division, 362 Commonwealth Avenue, Boston, Mass, (District
contests are thus far scheduled for Fitchburg, Quincy, Lowell
Sprmzﬁelfd.) i

For information regarding any of the above state activiti
address the State chairmen, whose names are given in eachwcg:es,'
or writeto C. V. Buttelman, Secretary of the New England Music
Festival Association, Rm. 233, 120 Boylston St., Boston, Mass,

Another Excerpt from
& D

“Silver Bell” News

o great has been the popular-
ity of the modern dance orchestra
and so insatiable the demand for
skillful banjo players to fill the chairs
in these organizations, that many
people—among them the players
themselves—overlook the fact that
there are other fields of usefulness
for the instruments of the banjo
family. Indeed, essential as is the
crisp thythm and pleasing “bite” of
the banjo’s voice in the dance orch-
estra, these and other distinctive
tonal characteristics—best described
as “banjoistic”—show up to even
greater advantage in the concert and
theatre orchestra. . . . Theron D.
Perkins, noted conductor of Boston,
said in a published interview, “The
plectrum groups have possibilities
which, to my mind, are too often
neglected.  When treated intelli-
gently they are capable of individ-
ual effects both in scoring for con-
cert band and concert orchestras, |
have used a tenor banjo section in
one of my concert bands and a strong
tenor banjo section in a marching
band adds tremendously to its effect-
iveness.” . . . Nor is the attention
given to the orchestral use of fretted
instruments a matter of current de-
velopment. On the contrary, the
resources of plectrum-played instru-
ments have been recognized for many
years , . . creative musicians should
be interested in reviewing opinions
held by musical authorities in the
more or less good old days before
jazz was heard of. Here isa sample,
taken from a paper on “The Orch-
estral Uses of the Mandolin, Banjo
and Guitar,” written in 1895 by L.
A. Bidez, then Musical Director of
Campbell University:

Read the Statement

of Mr. Bidez and all of this in-
teresting article in the new de-
luxe edition of the B & D Silver
Bell News. 48 pages. Pictures
of 150 players and orchestras.
Send us your name and address
and we will mail the book post-
paid with our compliments. &

FILL OUT AND MAIL THIS COUPON TO

The
Bacon Banjo Co.

Incorporated

GROTON, CONN.

n




For the Classroom

“The Instruments of the Band”
presents, in simple, interesting
form, an illustrated description
of each wood-wind, brass, and
percussion instrument in mod-
ern use, together with the
fundamental principles of sound
production. Many thousand
copies have been distributed
for school use, We will gladly
supply your classes.

—By Mirick

The advice of a conspicuously
successful organizer and
trainer of school bands, free
to all teachers. If you are
planning to create or enlarge
a band or orchestra, by all
means get this book! Offers
many helpful suggestions on
how to stimulate interest of
pupils, parents, and school
officials. No “black magic"—
but bands organized by the
A Mirick method are on a solid
| musical foundation! Send the
coupon,

Pocket Transposition Chart

An indispensable aid
to the director,
teacher, arranger or
composer. Shows at
a_glance the actual
pitch of every tone
played by any
“transposing” brass
or wood-wind instru-
ment. Quickly settles
all arguments, elim-
inates discords, helps
correct errors in
printed parts. Saves
hours at rehearsals!
Your copy free for
the asking.

Our Latest Catalog

Here is illustrated and
described every instrument
and accessory in the com-
plete York line, together
with price list, installment
plan, and 6-day free trial
offer. Here are new fea-
tures, too, upon which
every player of a brass
instrument should be thor-
oughly posted — features
that place the York line of
today in a class by itself!
The coupon will bring your

Copy.

schools, has been brought about chiefly through the high devotion of soundly

THE inspiring progtess of bands and orchestras in America, particularly in the
trained supervisors and teachers. Its future depends upon the professional ethics

and training of this same group.

The House of York has always believed that worthwhile, lasting results are obtained only
after a thorough grounding in fundamentals. The “band helps” illustrated at the left
are based upon this principle. They are a part of the whole-hearted co-operation York
offers to supervisors and teachers who are so devotedly striviug to “make America

musical,”

Melody for March, 1929

Practical Helps
for the band organizer
and teacher . . . . from
the House of Yok

A Formula for Band Success

Sound instruction methods and good instruments—these are the two
outstanding factors in every successful musical organization. The perfect
intonation, easy blowing qualities and rich, velvety tone of York instru-
ments make them ideal for use in the school band. Where perfection
is demanded . . . in the symphony orchestra, in the recording concert
band . . . York instruments are rendering faithful daily service to artists
of the first rank. Easy payment terms make it practical for you to equip
your band from the start with these—the finest, most modern instru-
ments money can buy! The catalog gives full details. Send the coupon

today!

HORK

Makers of GOOD BAND INSTRUMENTS Since 1882

Dept. 320-C Grand Rapids, Mich.

wom = = = This coupon brings them FREE === === ===

York BAND INSTRUMENT Co.,,

Dept. 3229-C, Grand Rapids, Mich,

Please send me, without cost or obligation, the teaching
helps checked below:

[ “Instruments of the Band” [0 “School Bands" by Mirick

[ Pocket Transposition Chart ~ [] Complete Illustrated Catalog

NAME

ADDRESS

PosITION

THERE is no

obligation. Merely
check the item or
items you wish.

Then sign and mail.
No charge.

b ‘Q”_/ o = i — —
: = = ~_(( Ry % v =
et .;“ i 3 et s R
- h -
¢ 1 ]
= ]E ]L O ] e
il \
5 ) : / »z‘\
\' A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND THE MUSICAL HOME ) \
<= = i ot
& S PUBLISHED MONTHLY IN BOSTON AT 120 BOYLSTON STREET 4 v
] = WALTER JACOBS INCORPORATED
C. V. BUITELMAN NORMAN LEIGH Myron V. FREESE WALTER JAcoBs
K G Managing Editor Ldilor Associate Editor Music Editor
¥ Al | Vou. XI1I, No. 38 CoPYRIGHT, 1929, By WALTER JAcoBs INC. MARCH, 1929
~

RS

RARALRARIARMRRARRARRNR AR R R RN

& Thicing Fliat. ¢

ARTICIPATION is the keynote of National Music
Week to be observed May 5-11 next with theslogan
“Hear Music—Make Music— Enjoy Music.” As

said by C. M. Tremaine, secretary of the National Music
Week committee: “To ‘Hear Music, Make Music, Enjoy
Music’ is a triune participation, in which possibly the
greatest factor is the making of musie, because it not qnly
gives self-expression in itself but adds to the capacity of the
performer for understanding the music that he hears, and
hence it greatly increases his enjoyment in listening.
There has been much mentioned of a merely passive
hearing of music. In my opinion this is a contradiction in
terms, for no one can really hear all that there is in music
unless he meets it half-way by making an active effort to
understand it. This active form of listening is quickened
by the hearer’s ability to play, and for this reason we are
emphasizing the three factors which in combination make
for the greatest possible enrichment of life through music.”

Concerning the form this participation should take, it is
recommended that churches reach their young people
through hymn memory contests, hymn playing contests,
and junior choirs; for the schools and homes, “an inter-
relation with pre-school music training in the household,
parents’ music days in the classrooms, and more family
music-making in the homes.” Men’s and women’s clubs
are advised to “feature American music through group
singing and special programs”; for stores and factories,
“music-making by employees in instrumental groups
and choruses” is advised; for radio stations, “community
sings on the air, and musical quiz games”; and for chari-
table institutions “concerts by the community’s artists
and ensembles.”

Each year the Committee has placed emphasis on some
one element necessary to a complete fulfillment of the
Music Week idea; in our opinion, this year’s is, possibly,
the most important of all. You cannot have a nation of
true music lovers unless you have a nation of music makers
as well.

Concerning Conferences

SHORTLY after this magazine makes its appearance the
sectional conferences of Music Supervisors will be in
full swing, the Southern Conference, to be held March
6-8 in Asheville, N. C., being the first to convene, and the
Eastern Conference following at Philadelphia, Pa., March
18-15. 'The Southwestern, Northwest, and North Central
Conferences will be held in April in the order and at the
places and dates, respectively, which follow: Wichita,
Kansas, 3-5; Spokane, Washington, 10-12; and Milwaukee,
Wisconsin, 16-19.

As clearing houses for ideas and experiences, these sec-
tional conferences have proven their value to all those who
have attended them, and as time goes on, and music in the
schools continues expanding, they will become of greater
importance in proportion. In some ways they exert a
larger influence than the National Conference because of the
greater number, collectively speaking, that they are able to
draw. The latter circumstance is due to the expense, to
most, of attending the National gathering which, in a strict
sense and because of this matter of expense, becomes
something in the nature of a sectional conference with the
doors thrown open to those throughout the country who
can afford to take the trip.

This leads us to raise the question as to why more stress
should not be laid on district or state conferences, which
again, collectively, could exert a still wider influence by
reason of accessibility, than either of the types mentioned.
We are not to be misunderstood as_underrating the value

of national and sectional conferences nor as suggesting that
the more localized gatherings should take the place of
either. We are simply pointing out the value of a de-
centralization process in the matter of conferences which is
indicated by the existence of the sectional type, itself.
All three, national, sectional, and state or district, could be
held without interference if the meeting programs were
placed on a triennial basis, and the net result, so it would
appear to us, would be immeasurably greater.

Itis to be remembered that local interest contains several
more calories than are tobe found in that proceeding from a
widely spread territory, and that the chief value, in the case
of the National Conference, let us say, received by many
persons who normally should benefit, is received through
the press. If the local conferences, as suggested, could
be modeled somewhat after the pattern of the National
Conference, each with its own great high school orchestra,
chorus and band representative of the section, in the man-
ner that the New England Festival Orchestra is representa-
tive of theirs, we believe that the increased stimulus in
music interest which would be shown, to say nothing of the
more direct benefits to a larger number of supervisors, would
warrant the time, trouble, and expense. And after all, the
public—the pupils, their parents and friends — are the
ones who in the last analysis control the situation. If their
interest can be caught and held, so much the better for
music in the schools. As intimated above, this interest
is very much more apt to be focused on things happening
under the nose than on matters taking place hundreds of
miles away. We are a country spreading .over enormous
territory and this fact breeds, however Jamentably, back-
waters of provincialism. Nevertheless this provincialism
can be taken advantage of, and bent to the common good.
We believe that a bit more attention to local pride ex-
pressed by the holding of state or district conferences,
and extraneous to the other practical considerations out-
lined above, would pay dividends in those communities
where it was put in operation.

Every Rose Has Its Thorn

ALTHOUGH it is too early to give any authoritative
forecast on the future of sound in motion picture
theatres, this magazine is still of the opinion, expressed
earlier in the proceedings, that the situation while
necessarily uncomfortable for, and in some cases distressing
to, theatre musicians, should not be allowed by the latter to
induce within them a state of panic or anything ap-
proaching it. We still maintain that what is mostly
required is the combination of steady nerves and a cool
head.

We never have believed, and it would appear as if cir-
cumstances were bearing us out, that sound would even-
tually, completely, and irrevocably displace living, breath-
ing, musical personalities in the, theatre. We do not
question that in the hearts of many of the managers, both
house and chain, it was fondly hoped that such would be
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the case, and we also bel=ve that this hope, as well as the
competitive aspects of thc case, has been responsible for
the land-office business being done in the matter of installa-
tions. We are, in addition, firmly convinced that in their
use of sound devices, these gentlemen have vastly over-
reached themselves. There have been some notable flops,
and already there has begun to seep into some of the less
dense of the manageria) skulls, a vague suspicion that there
is something putrid in Peoria, and that the joyous whoops
with which they welcomed this opportunity to rid them-
selves of the musician incubus were a bit premature and
slightly false in pitch.

We have had some correspondence with a person of not
too lowly estate in the motion picture theatre hierarchy, and
we think that a quotation from one of his letters will point
our claim: “From the outset I have been of the opinion that
sound judiciously distributed can be made a most valuable
asset. Those houses wherein sound has at this early date
proved a fiasco can, in my opinion, lay the blame to the
fact that they ‘sounded’ their audiences to death. In other
words, they became hungry for the dollars that were from
all quarters pouring into the first sound installations and
killed the goose that laid the golden egg by giving the
public too much of a good thing. It was, and still is, my
contention that the musical accompaniment should be
divided equally between sound, organ, and orchestra. A little
at a time would have undoubtedly prolonged the life of sound
as witness the reaction in those houses which followed this
formula.” The italics are ours.

Here we have an admission that sound, no matter how
valuable its place may be (and we are of those who believe
it has a place) has not been a universal panacea for cost-
sheet ills, and that, on the contrary, the boiled shirt gentry
are faced with the mortifying fact of having clasped to their
crackling bosoms an adder of additional expense whose
sting no doubt will eventually draw, and in some cases has
already drawn from them agonized and bewildered cries of
exasperation. We shed no tears over their dolorous state
—it is very much their own lookout.

So much for the managers — to change the figure, they
prepared themselves a bed of roses but unfortunately forgot
to remove the thorns. As for sound, itself, in our opinion
it is not only with us, but it is here to stay; to be modified
in both use and nature as time goes on — to be developed
and improved — to become no doubt a quite wonderful
thing as its technic is worked out — but as an added and
individual contribution to motion picture programs, nof as a
replacement of any existing form — at least insofar as such
communities are concerned which in the past have boasted
anything more gaudy in their theatre pits than piano and
drums. In such places as the latter, 1009, sound would be
like manna from Heaven, anyway.

As to how the increased expense is to be met, that is a
matter for prayerful consideration by the decimal point
jugglers in the executive offices. We do not envy them
their task. —N. L

Gilding the Lily

HILE we are on the subject of motion picture theatre
music we would like to mention a matter which lies
close to our heart, and that is the insensate opinion held by
the operators of these tombs of pleasure, that music cannot
stand on its own feet but must be bolstered up by all sorts
of extraneous mechanical clap-trap, and questionable didoes
by the musicians themselves presenting it. A case in point
will make clear our grievance.

Continued on page 12




many of our readers may, and no doubt will,
differ from him in his beliefs, tenets and what-
nots, as herein displayed, and still further may
take umbrage if the subject attacked happens
to be, with them, a cherished one, still it must
be admitted that an expression of honest criti-
cism is the right given to all, and that any
cause which cannot withstand it is scarcely
worth the saving. Beyond that, one must rec-
ognize the inalienable right of self defense and
the satisfaction to be found in recollecting that
if a person steps on one’s toes it is quite per-
missible to retort by sitting on his stomach.
Withdrawing from the scene after this deli-
cately provocative thought, we leave the stage
to Mr. Sprissler, to either exasperate or delight
you, depending on who or what you are.
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T THE present time there is a con-
siderable quantity of erudite and
edifying matter being spoken or
written about the gentle art of listen-
ing to music. The larger part of all

the words on that important subject is non-
sense. A considerable section of thisnonsenseis
either ignorance or simple hokum. It, however,
has the advantage of covering a multitude of
musical sins while at the same time adding
numerous stray dollars to various lean purses.

A Complicated Business

Chief among the tenets of the new credo now
frightening away many people who might
otherwise become music lovers is the oracular
dictum that one must be instructed how to ap-
preciate or to enjoy music. In other words, one
cannot tell whether he likes a certain melody
until he has asked his musical mentor for special
lessons in the appreciation of melodies. Hav-
ing proceeded as far as the enjoyment of melo-
dies, the music lover is blocked by the im-
passable barrier of the opera, which demands a
totally different type of lesson than that suffi-
cient for ordinary melodies such as issue from
the business apertures of horns or from the
strings of violins. And then, with the knowl-
edge that he can understand opera (as if any-
one ever can!) firmly entrenched in his alleged
brain, the music lover again meets a stag-
gering blow when he finds that he is promptly
demoted to the first grade when he is desirous
of enjoying that brand of music served by sym-
phonic orchestras. And he then finds that
separate courses are given in chamber music,
oratorio, jazz and zither music. Everything
considered, it is a most difficult world for the
music lover.

Consider the shock to the sensitive nervous
system when a man who, after listening to
Schubert’s Unfinished Symphony suddenly is
told by one of these appreciation sharks that
his listening has been done all wrong, and that,
instead of enjoying the symphony, he has really
been writhing in a coil of tortured and gasping
ganglia and neurons. His sad plight is due in
its entirety to the fact that he was presumptu-
ous and foolhardy enough to attempt to listen
to a symphony concert without having pro-
cured the necessary preparatory instruction in
symphony listening and the specialized course
in listening to Schubert symphonies. Obvi-
ously the unschooled and uninstructed listener
cannot enjoy the opening measures of the work,
the deep motive in the double basses and vio-
loncelli indicative of the composer’s fear of the
appearance of the collector from the piano
store, without a lecture in Schubert’s opinions
on the principles of rent as expounded by David

Melody for March, 1929

L] : )
N this article the author pokes much inno-
I cent fun, albeit with serious underlying pur-
pose, at a certain phase of the cultural pro-
gram as at present administered, and although

By ALFRED SPRISSLER

Ricardo. Nor could the rash and untutored
listener understand the sublimity of the plan-
gent oboe melody without having thoroughly
digested, with the aid of pepsin and hot water,
Herr Nietszche’s Genealogy of Morals. Finally,
after such a barrage of language and argumen-
tation, the quondam music lover comes to the
secure conclusion that he has not enjoyed
hearing the symphony but had really been out
playing kelly pool at the corner cigar store.
The musical interpretation sharks preach, in
addition to their very inspirational remarks on
the total musical depravity of man, his com-
plete delusion as to musical perception together
with that general musical inferiority complex
the human race has inherited from the Pliocene
age. They say that one must be taught how
to enjoy music and how to appreciate melody.
These luminados have, on the basis that all
concepts receivable through the senses are
false, followed the logic with saying that, in
addition to the fact that no one has any proof
of any other person’s consciousness, his own
musical consciousness is absolutely false unless
he has been given a thorough course in appre-

ciation by a duly accredited appreciationist.

Some Pertinent Examples

Hence, the enjoyment of music must be pre-
meditated. One must sally forth to a concert
of the Blauweissliederkréinzsangerbund at the
local Schiitzenpark well schooled in the funda-
mentals of musical enjoyment and armed with
a certain knowledge of interpretation. When
for instance, the chorus shouts:

Hoch soll er leben!
Hoch soll er leben!
Dreimal hoch!

one must have the necessary biographical
equipment to know that the composer thus
depicted his anguish at the parting with his
favorite and only watch at the pawnbroker’s
in order to buy Knackwurst for dinner. And
similarly, when in Die Zwei Grenadiere the
basso, with hair the color of stale beer, sings to
the stirring strains of the Marseillaise:

Dann reitet mein Kaiser uber mein Grab
Vel Schwerter klirren und blitzen,

he knows that Schubert thus powerfully repre-
sented his joy at receiving his best lawn neck-
cloth back from the French laundry at the
corner without the usual quota of rents or
tears therein, The word Grab tells the whole
story.

In orchestra music an untold amount of
interesting matter is completely lost by the un-
instructed music lover. To him the noise in
Wagner’s Ride of the Valkyries remains merely

noise instead of the various discussions and
dissertations of those temperamental young
ladies at a Tuesday afternoon Kaffee-Klatch.
In like manner, the grand slam in Haydn’s
Surprise Symphony fails to indicate the police-
man’s knock on the door of Haydn’s room
while he and several friends were engrossed
in a quiet tenth-of-a-cent a point game of
bridge. Thus the entire meaning of the com-
position is lost. And that, by the bye, is the
clue to modern musical interpretationism and
appreciationism. The people who are the
adepts in the art try to find out the meaning of
every composition and the reasons why it was
written, if indeed there were any. To this end
they have quaffed deeply of the vast cistern of
musical anecdote and have therefrom procured
a mass of data that is Jaughably false and at
best inane. These people, with their explana-
tion of everything and their spagyrical termi-
nology, have made listening to music infinitely
more difficult than the making of it.

Obfuscationists

The adepts expounding the new art of appre-
ciation and interpretation are many. They
have their ranks swelled perceptibly by those
musicians who believe that the public revels
in a certain amount of musical flubdubbery.
These musicians have always affected tricky
clothing, boorishly eccentric manners and a
pose, but it is only lately that they have gone
in largely for telling what their music was in-
tended to represent. The majority of these
musicians use this appreciation racket to hide
technical imperfections. The inner recesses of
the writer’s collapsible memory bring to light
one woman who, inadequately prepared as
teacher of either piano or singing, essayed to
teach both on nothing more than the stereo-
typed phrases of the interpretationistic hokum
and her own unlimited nerve. She frequently
had applicants for lessons who had forgotten
more about the piano or singing than she knew,
but she could always coax a few dollars from
the prospects by giving lessons in expression
and interpretation. And we know a very bad
violinist, with technique more than limited,
who, in giving instructions to grubby little boys
at twenty-five cents a lesson, bewails the evil
star that keeps his pupils from playing with
expression and soul.

Most all the adepts are what have been called
theoretical musicians. They are like unto the
theoretical golfers, who can talk you into in-
sensibility about the game of golf, and yet have
never been around a course nor have ever
swung a club.  The theoretical musicians
lucubrate considerably about the interpreta-
tion and esthetics of music, yet they either can
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not play a note correctly or fortunately can not
be prevailed upon to try. But they stand be-
fore women’s clubs and talk by the hour at an
uncomprehending sea of faces about Haydn’s
humor, the life history of Mozart, cross currents
of Beethoven’s career, and the love life of
Wagner. Wagner is the boy who rather ap-
peals to women’s clubs. They like his biog-
raphy in all its intimate details rather than his
music. And usually after a talk of this kind
some one or other, at rare times the speaker,
lurches to the piano and knocks the works out
of it in the name of the composer just under
dissection. ‘And then the ladies all go home
to open cans of salmon for supper while labor-
ing under a confusion of ideas about the general
incomprehensibility of music, musicians and
morals, and tangling all three inextricably.

Even Babes and Sucklings

There is another class of adepts whose sup-
pression is very necessary. These depressing
people, who are usually women, make a prac-
tise of going into schools and inflicting the in-
offensive youngsters with what is euphemis-
tically called musical appreciation.

The procedure is simplicity itself. The
lecturer talks. She then puts a record on a
phonograph. She talks further. *“Now, chil-
dren,” she says, unctuously, “in thisselection you
will see that the composer tried to represent his
feelings while walking through a cemetery
one dark night in August. Have any of you
darlings ever walked through a cemetery on a
dark night in August? On any night in August?

~ Well, that really is unfortunate, but we’ll have

to get along as best we can. This piece was
written by a Frenchman named Saint-Saéns,
who was very nervous, like all musicians. And
because he was very nervous and sensitive he
couldn’t walk through cemeteries on dark
nights in August without becoming very much
agitated.

“Have you ever been in France? Your
mother, Janet, was in France once, wasn’t she?
Well, then you’ll know what a church bell is.
This French musician Saint-Saens, who was

« very nervous and sensitive,was walking through

this cemetery when the church bell rang twelve
strokes. That meant it was midnight. Have
any of you ever been awake at midnight? Well,
you know how you feel at midnight when the
church bell tolls twelve, especially if you are
nervous and sensitive as Saint-Saéns was.

“Now, I'll just play that part.” And she
lets the record bong out the twelve artificial
bell strokes which fool no one. She then stops
the machine and proceeds:

“Well, Saint-Saens sees Death sitting on a
tombstone with a violin in his hands. 'What’s
that, Eunice? ‘Why didn’t he have a saxo-
phone?” Well, anyway, Death tunes his violin
— listen, darlings!”

She plays that part. The kids yawn and
squirm. One urchin wonders why the old

"dame doesn’t play the darned thing and quit

jawing.

“Now, all the skeletons, when they hear the
violin tuning up, come up out of their graves.
How many children here know what a skeleton
is? Hold up your hands! What’s that,
Rachel? ‘A person without any meat on him.’
Yes, I suppose so. What did you say, Ferdi-
nand? ‘What families keep in closets?” Well,
anyway, Death begins to play a waltz and all
the skeletons begin to dance to his music.
Now I'll play the part where the bones rattle

She does, and the kids receive auditorially the
rattling snap of the rapid xylophone play-
ing with ennui, nonchalance and insouciance.
The lady goes on telling the story of the com-
position in this fashion, and the children are
bored to insensibility. They too carry home
mixed accounts of Saint-Saéns’ playing his
violin in a cemetery while all the family skele-
tons in France shoot glorified games of crap on
adjacent tombstones. Some fathers think
thereupon that the skeletons were quite justi-
fied in their conduct, because, they allege,
some violin playing is enough to make any self-
respecting skeleton turn in his grave and seek
for a little recreation. However, the educa-
tional effect of all the talk directed at the in-
nocent child is nil. There ought to be a law.

If a great many people think one must be edu-
cated in how to appreciate music, an equal
number are equally certain there are definite
positions to be assumed in listening to it.
In a sense they are right. It is evidently bad
form to play tennis, do structural iron work or
have a tonsillectomy performed while listening
to a string quartet. And as for taking cold
showers or writing one-act plays while listen-
ing to grand opera. . . .why, it simply isn’t
done!

The person who is cognizant of the proper
way to listen to different kinds of music com-
mits no such breaches of etiquette and out-
rages none of the proprieties. He, or she, has
learned that when listening to symphonic
music by famous orchestras one’s eyes should
be upturned to the cherubs painted on the
ceiling and the countenance should express
utter non-contact with karma, icemen or bus
conductors. Furthermore, the seraphic ex-
pression is only to be altered when some un-
fortunate imbecile in the amphitheatre, think-
ing the long pause indicative of the end of the
selection, applauds long and vociferously.
Then it is permitted to hiss the varlet into
chastened submission, and to glare either re-
proachfully or balefully in his direction. After
the final note of the last numberis played, the
one who knows must retain his or her place,
gazing raptly into non-spatial space, and only
making an effort to leave the hall on the request
of the usher.

Chamber Music Etiquette

Chamber music requires an altogether differ-
ent mode of procedure. The very costume,
which in symphonic concerts must conform to
the character of the music to be played, is
regulated by the astral vibrations of the wearer
in reference to the receptivity of the corre-
sponding vibratory influences emanating from
the woodwind, batterie, and the usual strings.
In symphonic concerts the dress of the ladies
must reflect the mood of the composer., For
instance, when Tschaikowsky is played, ladies
must wear extremely low necked gowns with
the skirt abbreviated to a mere suspicion.
Tschaikowsky is very lachrymose. Ergo, the
ladies must be dressed approprately for swim-
ming in tears. However, in chamber music
one’s astral colors may be worn, being taken
into consideration what has been said above.

If the chamber music concert be a private
affair, girls under sixty-five, and wearing either
scarlet or chrome-yellow smocks and barbaric
jewelry of old hammered brass, may assume
languorous postures on divans covered with
exotic tapestries. They, the girls under sixty-
five and not the tapestries, must register
complete soul relaxation. Girls above sixty-
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five should wear their hair in the classic manner
and must stand by the bust of Beethoven,
assuming some easy attitude, such as applying
the left hand to the forehead in a manner at
once graceful and elegant.

Between selections the conversation should be
on the merits of any composer not represented
on the program, to the detriment and depre-
ciation of any one whois. If, for instance, the
quartet has just finished playing Beethoven
opus 59, No. 3, one must say that Beethoven is
frightfully mid-Victorian and naive, and that
she prefers someone more sophisticated and
modern Haydn, for instance. If the
musicians are hired for the occasion, applause
must be indirectly given the man who paysthem.
If they are amateurs, and if they are in one’s
own set, they may be applauded in person.
This is usually done by knocking over a music
stand, or cutting the strings on the violon-
cello with a bread knife.

At recitals an entirely different line of con-
duct must be followed. One must, if one is
wise, keep that seraphic look of so much value
in the proper listening to symphonic concerts,
but one must tremble in emotional agitation
when the soloist plays one of those wild tur-
bulent things, relaxing when he plays sweet
and melancholy ones.

Excerpts From the Glossary

The connoisseur’s gestures and manner are
always copied from his preceptor. Any ges-
ture or comment out of the glossary peculiar to
musical appreciation will result in police inter-
vention. For instance, although it is perfectly
proper to breathe ina rapt way: “Heavenly!”
when something is played which you have been
told is the right sort of music to say that word
about, it is a heinous sin to use that term con-
cerning the type of music of which divine can
only be used. These nuances of meaning are
the most difficult part of the language of the
musical appreciationist.

However:

Anyone with a pair of ears in good working
condition can listen to music, and to any kind
of music, and enjoy it without any previous
instruction whatever. If this be heresy, make
the most of it! It furthermore is not necessary
to give a complete criticism of everything
musical one hears. People are certain Bee-
thoven could compose good music, and they
do not feel particularly enthusiastic about
hearing some young chap suffering from chronic
cephalic distension caused by a deep-seated
case of egotism yawping about Beethoven’s
inferiority to Stravinsky. Everybody has
inherited a right to listen to and to enjoy what-
ever music he likes without having some busy-
body take the joy out of it.

Now the proper way to listen to music is this:
You sit in your chair. The music is played.
You listen. You look at the performers if
you wish. You listen more. And so on, until
the concert is over. It is not necessary to
analyze every piece of music one hears to
tell whether it is good or bad, or whether the
performer is as good as or better than his
rival, Ivan Awfulitch. You either like the
music or you do not. If you do not there are
two possible explanations. Either the music
is at fault or you are. Music is primarily in-
tended to please. If it does not, granted the
listener is in the proper receptive mood,
something is radically wrong with either the
music or the musician and possibly with both.

Continued on page 63
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Thar’s Music In Them Hills

By AGNES BRINK

HE bumping seemed to grow worse, if
it were possible, as, careening slightly
around corners, we proceeded down
the mountain, and all that could be
seen ahead were the two long ears

of the mule who pulled the joltwagon and
its load. By this time we and the cured
sorghum cane, which formed the upholstery
and cushions of the cart, had all slid chum-
mily together into the tilted end. How-
ever, over ruts, around precipitous corners
with laurel bushes brushing against the wagon,
and hub-deep in mud, we trusted the little
mule, and it was not long after that we came
in sight of the lights of the place where we were
going to hear a band of Kentucky mountain-
eers rehearse as the “Leslie County Orchestra.”

Unexpected to Find

That such an organization could exist among
the mountaineers, who are not particularly
noted for ambition or stick-to-itiveness, is
rather remarkable. Leslie County, itself, is
about as thickly crammed with mountains of
the Cumberland range as would seem possible
in a comparatively small section. Without
a doubt most of the mountaineers are descend-
ants of those whose feuds, moonshine stills,
and sawed-off shotguns provided thrills for
readers of adventure stories of Kentucky. By
putting the last sentence in the past tense it is
not meant to give an impression of progress
in this section; the county is still surprisingly
primitive, and up to the forming of the orches-
tra by the Reverend C. A. Moyer of Cawood,
Kentucky, practically the only musical in-
struments known were the banjo and jew'sharp.

It was indeed starting at the beginning of
things for the orchestra’s organizer. Not
only did its would-be members have to pick
out their own instruments, but they would have
to know what the instruments looked and
sounded like. Reverend Moger went to work
with cardboard, shears, paste, and a mail
order catalog, producing a chart which showed
the requisites for an orchestra. Before the
assembled volunteers, some coming out of
curiosity and some out of a real desire to make

LESLIE COUNTY ORCHESTRA
Left to right: Gaine Stiddham, Jessie Hyden, Bruce Muncy, Ercelee Vanover, Thelma Thomas, Rev. C. A. Moyer.

music, the cardboard chart instruments were
demonstrated by records of solos and ensembles,
and out of this large group of people there
remained several who happily and earnest-
ly studied music and played in the “Leslie
County Orchestra.”

The First Arrival

We had barely climbed out of the jolt-wagon
when the first arrival on muleback came up.
Holding his trombone, wrapped in an old coat,
under his arm, Gaine Stiddham slid off and
hurried expectantly up the stairs. He was
early tonight because he had had the little mule.
Usually he returned home after school, did his
chores, and snatching a hasty meal of corn-
bread or cold meat footed it back through the
mud to rehearsal. As I shook myself free of
sugar cane and stretched, I thought rather
ashamedly of the times it had seemed a cruel
hardship on a cold winter day in Boston to
board a trolley, hop off, and up the steps into
the Conservatory. Gaine’s trip could hardly
be called as safe, comfortable, or expeditious.

Two girl members, Jessie Hyden and Ercelee
Vanover came in with their instruments.
Rehearsal would soon begin. Both girls were
working hard at their music study and in their
homes, with the intention of being able to
attend Berea College. Incidentally, it would
not take much stretching of the imagination to
see that it is quite possible Ercelee’s name might
be the slightly distorted mountaineer version
of “Ursula.”  Many of the names held by these
folk noticeably bear the stamp of early southern
whitearistocracy. Those names of euphonious
appeal, especially, havebeen held and passed
down in mountaineer families.

The violinist arrived, all hearty smiles.
Thelma Thomas was kitchen scullion of the
Community Center, and as it had been noticed
that in her “spare time” she picked out melodies
on the piano, she was given the opportunity to
join the orchestra. After carefully pondering
over the charts and listening to the records,
she finally decided to play the violin. One was
obtained for her at a bargain price from some
mid-western town, and she started in with her

customary vim and vigor. However, sad to
relate, her playing never rose above the “neu-
tral” stage. She was used in all “engage-
ments,” but at latest reports has passed out of
the musical sphere altogether.

Bruce Muncy, the clarinetist, after joining
the orchestra learned also to play the saxophone.
He being the son of the store-keeper postmaster,
it was fairly easy for him to own two instru-
ments. One summer when he worked with a
surveyor’s crew, one of the men had carried a
saxophone with his personal belongings. Bruce
found it extremely pleasant when the Ken-
tucky evenings after work were whiled away
listening to the saxophone, ard decided he
would like to play one.

They Play Engagements Too

Not the least pleasant or important events
in the young players’ lives were the ‘‘en-
gagements” of the orchestra. They played for
Commencement exercises, and on holidays. A
very memorable concert was one given *‘Up
Creek,” when on climbing into the jolt-wagon
after they had played, the orchestra members
were serenaded by their audience. It was a
slightly unusual serenade in that it was a
perfect fusillade of pistol shots — a very ex-
pressive way of showing delight, we'll admit.

With everyone present, Reverend Moyer
started rehearsal and put the young people
through their paces. They had finished the
study of the elementary volumes of two well-
known methods under his good leadership,

and worked hard and willingly at all rehearsals’

and in between chores at home.

It seemed but a short time later that the
rehearsal was over, and there was a general
stir and relaxation. They had played re-
markably well, and had enjoyed it immensely.
When we came out into the clear, cool night,
Kentucky stars shone soft above the high
ranges. Miles and miles of pines on black
ridges and slopes gave serenity and majesty
to the scene. As we stood silently for a few
minutes, I knew we all felt from what we had
seen tonight that “thar’s beauty in them hills”
could easily be said for the folk as well,
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Stepping Stones to Violin Playin

FOR THE YOUNG BEGINNER

By Lawrence Sardoni

aass instruction for beginners of no previous training.
Makes first steps a pleasureable and interesting experience.
Octavo size book; fits 1n violin case. Accessible price.

A Teacher’s Manual enables the instructor to adapt to his own class-room
or private teaching method the plan of class instruction, class position

 drills, bow drills, etc., used by the author in his long experience in class
training and in his notable success in the Boston Public Schools.  Besides
comprehensive teaching suggestions and numerous full page half-tone il-
lustrations, the manual includes the piano accompaniments.

Teacher’s Manual, 75¢ Student’s Books, 50c

Ask your dealer for copies of
these books “on examination”
or order direct from Oliver
Ditson Company, Boston ey

The Violn:

Its Famous Makers

EASY
. and Players
Orchestra Folio By PAUL STOEVING

This collection includes pleasing OSSESSED of an easy narrative
varieties of musical composition P e Y oy
and is a splendid addition to our style the author gives in a series
publications for Public School and of compact chapters all the facts
other Amateur Orchestras. we either guess at or frankly don’t
know about the violin. Its origin
and history, early violin builders
and players, the greatest virtuosi
and the general development of
the violin art, are all treated in

Ten Violn Preces

IN DIFFERENT STYLES
By Eugene Gruenberg

DITSON’S

¢ Easy shifting within the first
three positions.

¢ Playable in the first position.
@ An entirely new set of pieces.

( Varied in musical style, the rhyth-
mic, the songful, and the classic
dance all being represented.

Q Fully fingered and bowed for the
convenience of the teacher by the
author, whose great pedagogic

Instrumentation:

First Violin (1st position), Obbligato 1st Vio«
lin (in various vpositlonl). 2d_Violin, Ripiéno
2d Violin, 3d Vialin, Viola, 'Cello, Bass, Flute,
Oboe, Bassoon, st and 2d By Clarinets, lst
and 2d Bb Cornets, Horns in F, Ep_Altos,
Trombone (bass or treble clef), Piano, Drums,
Alto, Tenor and Melody Saxophones (See

skill is generally recognized. page 2 of cover.) lucid and entertaining fashion.
. Price: Piano Book, $1.00 .
~— CONTENTS ’
! vy + Itemens Espgele Other Books, 50c each Pocket Music Student

2 March 7 Mazurka SEND FOR SPECIAL CIRCULAR Price, 60 cents
3 Ripples and Waves 8 Little Gipsy GIVING FULL PARTICULARS ’

4 Gavotte 9 Tarantella

5 Menuet 10 Vienna Valse

Price 75 cents

TOY SYMPHONY ORCHESTRAS

AND HOW THEY MAY BE DEVELOPED .. By IRENE ST. QUENTIN

Complete instructions for organizing and directing a Toy Symphony Orchesta, in which the toy instru-
ments have real parts and develop the ability to read, count and follow correctly. A list of available
compositions is given, and there are useful diagrams and illustrations with a helpful chapter on con-
ducting, Two of the ten chapters are devoted to *“Rhythm Orchestras’ and “Household or Kitchen
Orchestras,” and include a complete score for the latter. A valuable little book.

Price, 50 cents

and now

Victor Records

another unit in the

Ditson School and Community
Band Series

Refer to announcement on outside cover

Oliver Ditson Company, Boston

CHAS. H. DITSON & CO., NEW YORK
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C. M. TREMAINE

HE article in the December number
of the JacoBs Music MAGAZINES,
“Why I Don’t Like Contests,” in-
terests me very much, and I feel it
calls for a reply.  The,criticisms
made are well taken. The writer of the article
puts his finger on the weaknesses of the con-
test — and there are many. Any friend of con-
tests would be foolish not to admit them, but
to point out weaknesses may come far from
conveying an accurate picture of the net re-
sults. There is no denying that contests have
become a force which is definitely operating in
the field of education today, and it is most de-
sirable and important that their influence
should be correctly appraised. The present
writer disclaims qualification to pass judgment
on their merit, and this article is a personal
opinion. I have undertaken to discuss the
subject for two reasons; first, because I wish
to make my own position clear, and second, for
the reason that I believe many music super-
visors and school superintendents look at con-
tests from a restricted and therefore erroneous
viewpoint. Because my association with the
contest nationally gives me a perspective which
I otherwise would not have, I may be able to
make a contribution of some value to the dis-
cussion.

Let Us Clear the Boards

As a preliminary it should be clearly under-
stood that neither the writer nor the National
Bureau for the Advancement of Music, nor the
Committee on Instrumental Affairs of the Mu-
sic Supervisors’ National Conference, are
wedded to contests or wish to promote them
beyond the point where they seem to bring
beneficial results. We who have been promot-
ing the contests are also strong believers in
festivals, state, sectional, and national school
orchestras and bands, and wish to promote
them. It is distinctly unfortunate that the ad-
vocates of festivals and the advocates of con-
tests should align themselves in two partisan
camps. Festivals and contests have each
demonstrated their value. Evidence in abun-
dance is available to prove both to be powerful
constructive forces in musical education. This
cannot be denied except by shutting one’s eyes
to the facts. Neither can it be denied, with-
out a like ignoring of the facts, that the con-
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| Like Contests

By C. M. TREMAINE

Director of the National Bureau for the Advancement of Music

A direct answer to the article “Why I Don’t Like Contests” which
appeared in our December issue. Mr. Tremaine, because of his
position as head of the National Bureau, which has been a prime
mover in the promotion of school band and orchestra contests
since the inception of the movement in this country, is able to ap-
proach his subject with the authority and knowledge springing
from a wide and varied experience in this particular field.

test has“proved to be, on occasion, a destructive
force. Where it has been beneficial it has per-
haps been more effective than the festival be-
cause of its stronger appeal and incentive to
the children. It also has the unique educa-
tional advantage of offering the participants
the constructive criticism of the prominent
musicians who so frequently serve as judges.

The Desirable Course Obvious

The desirable course of action is so apparent
to those who take the broad viewpoint, un-
biased by prejudice, that I wish to emphasize it
here. Those who prefer the festival idea and
feel they get better results therefrom should
use that means of accomplishing their ob-
jective; while, on the other hand, those who
find they can accomplish more through the
contests certainly should avail themselves of
this helpful agency. There is, however, no
argument to justify band and orchestra leaders
whose pupils either fail to benefit from the
contest or even have a detrimental reaction,
objecting to the contest for those who do bene-
fit —and the name of this latter group is
legion.

There is one thing certain. No leader
should enter hisband or orchestra in a contest
unless he feels his players will benefit even if they
lose, for but one competing organization can
win, and all the others must lose. Whether or
not a losing band will profit from a contest
depends in ninety-nine cases out of one hun-
dred upon the leader — his own ability to ac-
cept and profit from defeat, and his ability to
both stimulate the players under him to put
forth their best efforts and to be prepared for
disappointment, and then to have the reaction
of that disappointment a determination to
raise the standard of their playing the next
year.

There have been a number of instances in the
state and national contests where the leader
has denounced, before the players, the judges’
decision as being unfair, and later publicly has
expressed the same sentiments on his return to
his home town. Is there any reason not to ex-
pect that the reaction of the contest on the
players of that band should be bad? In fact
the reaction, both upon the school superin-
tendent and the local public which put up the
mouney to finance the trip, is unquestionably

harmful. There is every indication that the
investment in time and money has been a poor
one.

Contests, however, should not be judged
solely from such experiences. We must have
a summation of all results. No one can dispute
the tremendous impetus given to school bands,
or their marked improvement in proficiency and
the grade of music played, since the Commit-
tee on Instrumental Affairs undertook to foster
the contest in 1924. In that year five states
were organized with from three to fifteen entries
in most cases. In 1928 thirty states had been
organized as preliminaries to the National
Contest, with total entries of five hundred
bands. There were twenty state orchestra con-
tests. In Wisconsin alone fifty bands com-
peted, and in Towa eighty orchestras. Such a
growth would be unlikely unless it was based
on merit. This was readily discernible.

Too Many Too’s

“Too much work; too much expense; too
much risk of prestige for the supervisor or
leader; too much emphasis on winning prizes
and not enough solid musical growth” is the
introduction to the December article to which
reply is now being made. Contests do mean
much work and much expense, and they also
mean risk of prestigefor the supervisor or leader,
unless he uses them to raise the standard of his
band. In that case he will strengthen his
position and ultimately add to his prestige, as
well as benefit those under his charge. That
there is entirely too much emphasis placed on
winning prizes is an indisputable fact, but there
is also ample evidence of solid musical growth
of a very pronounced character, and this
growth is present in almost one hundred per
cent of the competing bands. In New York a
newly organized band entered the state con-
test, traveling a long distance, and as it had to
compete out of its class because of lack of suffi-
cient entries, naturally made a poor showing. It
learned much, however, derived inspiration from
hearing the other bands, and received a royal
welcome home. The local Chamber of Com-
merce voted $3,000 for added instruments and
uniforms and the next year this same band
surprised the audience by the marked improve-
ment during the year. In California when the
first and second state winners were notified of
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THE NEW MIRICK METHOD

Is Blazing a Glorious Trail

In Band and Orchestra Training
FOR BEGINNERS

New “Sight Reading
Supplement”
and

Hundreds
of Directors attest the
superiority of this
work for getting best
results with

Simple “Fingering
Charts”

Supplied Free to Present
Users--and Hereafter Reg-
ularly Inserted in AllParts.

ﬁﬂf!

Beginner Bands
and Orchestras

GAMBLE HINGED MUSIC CO' CHICAGO

The “Director’s Manual” makes success possible under the
leadership of even inexperienced musicians.  Price $ 1.50
Parts published for all Band and Orchestra Instruments, each .75

See Your Dealer or Write the Publishers

Gamble Hinged Music Co.
“The Home of Hinged Music" v
67 EAST VAN BUREN STREET 3 'CHICAGO. ILLINOIS

BAND anD ORCHESTRA DIRECTORS!

DO YOU KNOW— p .
That there’s just ONE Place ( ¢
where you can get i } Sea m"i
| AG¥ {| BUYERSGUDE 1§ 4
EVERYTHING  ¥¢.io bd
published or manufactured & INSTRUMENTS “‘ié ;
| BTAY ACCESSORIES | (|
FOR SCHOOL USE XY e lE |
One Source One Account ?; | | 4% I
e Publishers' Prices and Discounts A \{\" Bcaons Mt orenss ! % I
e Saves Time Saves Maney R _“% ﬁ‘ i
Lo T ELS ‘ 8 |
Schools and : X PR 2 4 ||
prpeTw 15’000 Directors | Rﬁh& )
THE MATERIAL SUPPLEMENT USE E. M. B. SERVICE THE SCHOOL BUYER'S GUIDE
A 100 page reference guide (or emoyclopedia) are you one of them? Authoritative values in Band and Orchestra

of School-Music Materials of All Publishers Instruments and Accessories.

EITHER OF THESE VALUABLE BOOKS FREE UPON REQUEST:

EDUCATIONAL MUSIC BUREAU, INC.

THE HOUSE THAT PUT THE ''SERVE" IN SERVICE 434-36 8. WABASH AVE., CHICAGO, ILL

Conn Dp Low Pitch Piccolos, brand new . . ..

BIG BARGAINS

5,000 ARMY and NAVY Surplus

Instruments
800 CORNETS
All Silver-Plated with Cases
sggm Eolun ............. $45.00

... 35.00
... 4000
300 MELOPHONES

ConninEp ........... $50.00 | Holton inEp ........ $45.00
WhiteinEp........... 45.00 | York inEpand F. . ... 45.00
CLARINETS
Bp and Ep Conn 4 ringsand rollers. ................0 $35.00

Bb Conn Boshm System .........cov0ivinreeniine 40.00
Bb and Ep Penzel Mueller, 5 rings and rollers, lea
Conn 4 Valve Baritones, nocase ..........

Conn 4 Valve Standard hb Basses, no case
Conn Baritone Saxophones ,...........
Buescher Baritone Saxophones , ...........

Also there are some Bettoney Boehm Bystem Piecolos; nearly
every make of Robert Bystem Clarinets; Altos, Blide Trombones
Baritones, Double-Boll Euphoniums, Helioon and Upright Eb and
BBb Basses.

Will be pleased to sell any of the above Instruments singly
or in full sets at moderate prices, but will not be able to pub-
lish a complete list for some time. Parties interested would

reatly oblige me in specifying Instruments desired, permit-
ing me to give all information in first letter.
e Instruments are low-piteh; few in high-piteh; all in fine condi-
on,

Any instrument sent C. 0. D. on three days’ trial on receipt of
$2.00 to guaranteo Express 68,

_Bpecial sale of Conn, King or olton Melophones in Eb only

silver plated without case, at $23.00 net.

King, York, Martin or Keefer Slide Trombones, silver plated,
with new open center case, at $25.00 net.

E. DOMAGE, i venna.

Better Than Ever!

These mouthpieces work wonders with your embouchure.
You will marvel at the easé with which the high register
cati be produced on them.. Circular No. 120, explaining
our FREE TRIAL OFFE R, will be forwarded on request.

VINCENT BACH CORP. R Yok Giv

MILLER’S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue
movements.

2. Cuts showing correct left hand positions

3. 168 carefully graded exercises and duets

4. Fingerings for Boehm and Albert clari-

4B nets.

Edward B. Marks Music Co., %o Sfork“city

Kly M. Mifler

ITS NO FUN—

TO HAVE YOUR MUSIC FALL ON THE
FLOOR WHEN YOU ARE PLAYING!

THAL’S MUSIC STAND ATTACHMENT

Holds large Dance Folios or books. No hooks or serews.
It fits any standard music stand. Price, 35¢; 3 for $1.00

THAL PUB. CO., 2517 Mission St., San Francisco, Calif.

[e—————— Clarke’s
AUGUST GEMONDER & 5ONS Trombone Method

119 West 42nd Street Dept. M New York City Teaches how to play the slide trom-
bone correctly. Furnishes a definite
| plan for systematic practice. Sent
postpaid for $2.60.
Published by
ERNEST CLARKE
167 East 89th St.  New York City

The Third Generation
ESTABLISHED 1846

Will Safely Guide You |

Real Old Violins. *‘Gemiinder
Art" Violins. Fineand Regrad-
uated Imported Violins. Bows,

BRASS PLAYERS, Attention

The Mnhnlvlllalrtgn-ll'unu;o gyltom. Il:uéld.u' ‘nn dplg::ﬁ::
( 0 t urance. al

Cases, Repairing, Exchanging. 8'3‘ ff:ﬁ ad ?tla' ?ac?l: 5‘1‘.5{3? Tnh? Trom‘bonemvmuowbon

revelation to trombone players for e ciency of positions, W0,

DRVARRED PATMUNTA ’l!h of Perfect Phrasing for Trum Sax., $2.00

Ask about The itone, our Mr. A. M. Practice Hints, 60c. Modern Trnuupoultm:. ;&g Descriptive

Gemtinder's wonderful invention, folder on request.
Pedro Loxano Pab. Co., 1115 Montgomery St., Syracuse, N.Y.

ﬂ 31 Selmer Building, Elkhart, Indiana

Booklet of “Advice
) on Clarinet Playing,”
5 by Alexandre Sel-
met, world known
authority. More
authentic inform-
than in ten private
lessons.

Selmer

In Canada, 516 Yonge Street, Toronto

e —————— ) - —————— ) =) ———
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No. 114

EMB "%3¥* FOLI0

A PRACTICAL
it Band and Orchestra Folio!

Holds ALL SIZES of Music
From Quickstep to Symphony

With this folio you can
arrange your music in any
order desired, for rehears-
al or concert program, so
that all parts (of all play-
ers) are in uniform order.

No Losing or Dropping
of Music at a Criti-
cal Moment

Second illustration shows how easily the music
i8 hinged and made ready to go into binder.
NOTE:

A—Inside leaves of hinged tape are gummed, :
B—Heavy reinforcing cord in back edge of tape §
prevents tearing out at holes. i
C—Holes in tape are uniformly punched to fit |
binder. No punching of music necessary.

PRICES
No. 114 EMB Folio Binder, each $2.00

Per dozen,net . . . . 21.00 :
No. 125 Hinged Tape, 50 yd. roll 3.00 No
SEND FOR CATALOG —

114 Folio—open

EDUCATIO
434-36 So. Wabash Ave.

NAL

EVERYTHING IN SCHOOL MUSIC SUPPLIES

PERFECTED

FEATURES OF SUPERIORITY not to be found in any
other Trumpet on the market
'WRITE FOR FULL DESCRIPTIVE MATTER

MUSIC BUREAU Inc.

TRUMPETS
and
CORNETS

Model 16
*‘The Contestant’

For the ultra-discriminating
For those who demand the best that
money can buy

CHICAGO, ILL.

their eligibility to compete in the national
event, the little town of Arcata, second-place
winner, wrote saying they were unable to raise
the necessary funds for the trip, but that the
members of the band were getting out sub-
scriptions to help send Princeton, the first
winner, to the contest. They raised several
hundred dollars, but they did more— they
showed that contests could develop a fine spirit
of sportsmanship if the leader of the band and
those working with it would consider it an
equal part of their job to develop the sports-
manship of the players as well as their musical
skill. No band director is engaged to win con-
tests, or at least should not be. His work is
to train the players by a well-rounded pro-
gram, and this must include sportsmanship.
Many people forget that life itself is a con-
test, and an important purpose of education
is to equip the coming generation for their
struggle to get to the top, and this must in-
clude the ability to accept disappointment and
to profit from it, for only in this way is that
sturdy character formed which is the founda-
tion of later success. This is the negative side.
The positive stimulus to co-ordinate and moti-
vate one’s best effort has been productive in
the field of education as in other directions.
Contests are needed in the schools. Rightly
handled they are a valuable asset; wrongly
used they are a liability —a distinct detri-
ment. Music festivals are likewise beneficial,
for they represent cooperative effort, which is
also greatly needed. Let the sceptics and the
critics ponder this fact. The wonderful de-
velopment of choral music in England has been

CELLO GUT

“A" (1 LENGTH) «
“D" (1 LENGTH) ...

70¢

(ONE SPUN) .. e 80C
(TWO SPUN| - 80¢
MICRO" wouND sTrINGS
VIOLIN “G" sILVER PLATED 28c
* "G” siver wine.. sop

" BILVER WIRE.. 78¢
" PURR BILVER... 100
" PURE SILVER.. 128
" PURE BILVER .. 150
" ALUMINUM WIRE  40¢c

ALUMINUM WIRE  60¢

VIOLIN GUT
“E" (3 LENGTHS) o
“A" (2 LENGTH
“D" (2 LENGTHS)

pr oiL
UKULELE SET GUT | *
s MADE IN
THREE GRADES
LIGHT
HEAVY
MEDIUM
SPECIFY WHEN
ORDERING

PER BOTTLE 28C
BY MAIL.... 38¢

coincident with the growth of competitive festi-
vals — the name used for contests on the other
side of the water — and practically every musi-
cal authority in England directly attributes
this development to festivals. In America, the
development of instrumental music in the
schools has been coincident with the contests.
Especially is this true in regard to the school
bands. The fact that England leads the world
in choral music and that the public schools in
this country are equally in advance in instru-
mental music, makes the arguments in favor of
contests stilll more conclusive.

The New England Music Festival was first
organized without any contest feature. The
second year, however, contests were provided
for those groups desirous of competing, others
attending simply for participation in the festi-
val side of the program. The plan has worked
out very successfully and is the recommenda-
tion of the writer and of the Committee on In-
strumental Affairs where the sentiment indi-

cates a need for something more than the con-
test.

Gilding the Lily
Continued from page 5

On a program presented at a local house (one of the
newer, gaudier, and dropsical temples of the Art) the organ
solo consisted of a number of “rose” songs presented under
the novel title, if our memory does not play us false, 4
Bouquet of Roses. The organist was a featured person,
competent, and with a flair for presenting sentimental ditties
in a manner calculated to melt the heart and stimulate the
tear ducts of any scullery maid. But was he allowed to

“TRU-ART"

ARG, U 8, PAT. 0P

THE HIGHEST GRADE
VIOLIN ROSIN

sLAck on cLean 78¢
4 USED BY ARTISTS J

p -

BEST OBTAINABLE 'Y
\ 4 ¢ AN

THE PERFECT MUTE
FOR SAXOPHONES,
ELIMINATES RASPY TONKS,
MADE FOR BOPRANO, ALTO
MELODY AND TENOR

SPCIPY WHEN ORDEAING

exercise his talents unmolested by flubdubbery from the
technical staff? You, dear reader, know very well that he
was not. During his solo, impossible roses drifted ridicu-
lously adown the silver screen and on the console, lit up
like a Christmas tree by the Edison Electric Illuminating
Co., or the house dynamo, we know not which, was shown a
far from appealing and enormous bouquet made up of the
same flower, obviously and irritatingly artificial. In other
words, the music, presumably the raison dé'tre of the
organist’s presence, was made subservient to “effects,”
distracting at their best — deadly at their worst.

Any why? Do not ask us — ask the haughty users of
the gold cuspidors in the executive offices in New York from
where all such flashes of genius emanate. They alone have
the secret locked within their armored minds, along with
their reasons for inflicting song slides on defenceless audi-
ences. One thing we are sure of — the average local
manager, to give him credit, could get along very nicely
without the latter feature, if he were only allowed some say
in the matter — which unfortunately he is not.

We have a suspicion that the trouble lies in the obsession
of these New York gentlemen that what goes well in that
modern Babylon must of a necessity be welcome to those
sections of the country lying in an outer and pitiable dark-
ness, unblessed by the effulgence of Broadway. What they
ignore, of course, is that the enlightened citizens of their
beloved city greedily swallow more theatrical hokum per
capita, day in and day out, than the burghers of any other
city, town, or hamlet in these United States. The dead
level of show sense in this otherwise lively metropolis is very
dead indeed, quite dead — stark. And so when the childish
little devices that please the simple New York taste are
transplanted to more critical regions they do not register
with the resounding whack hoped for by their originators.

For our part we believe that a competent organist play-
ing music suitable to the understanding of his audience
in a manner calculated to appeal to their individual prefer-
ences (andif heisat all competent he should be conversant
with their likes and dislikes), and with no further assistance
from the house electrician than a' carefully placed spot,
constitutes an ideal presentation of an organ solo. If an
organist cannot hold the attention of his hearers by his
playing alone, then there is something wrong with that
particular organist. —N. L

THE BEST
‘SAX STRAP
AT ANY PRICE. . .
GENUINE LEATHER
REAL SILK CORD
NON-SLIP, QUICK
ADJUSTMENT

BE SANITARY!
T CLEAN YOUR
INSTRUMENT THOROUGHLY
LU ILL L J————— $1.00
LTI S—— -

[TLTNCT T S—— . "
FELT LINED e 78
D& LUXE MODEL s $1.00
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A Cornet Playing
Pilorim’s Progress

by
HERBERT L. CLARKE

As they proceed, Mr. Clarke’s memoirs are taking on added in-
terest, a quality which, so we are told in numberless letters
from our readers, they have not been lacking up to the present.
In conjunction with this month’s installment we present a por-
trait group of celebrities which includes the author and his wife.

DLeKS

S before stated, I now was devoting my
entire time to music, and realizing
that it was foolish to practice all
the time on the cornet only, at my
father’s suggestion I took up the

study of the viola. He said that if T could lea_rn
to play it well enough we would form a family
string quartet; Ed and Ern playing first and
second violins, myself the viola, and himself
the *cello. He had learned to play this instru-
ment fairly well in his youth, and was sure that
with a little practice he easily could get back
into playing form. I immediately planned
out a schedule for myself to play four full hours
on the cornet each forenoon, with four on the
viola every afternoon. The latter instrument
did not prove so very difficult for me, as all
that it required was reading in a new clef (the
alto), and alittle longer stretch with the fingers.
By careful study and diligent practice the work
was soon accomplished and I was ready for the
quartet.

One never-to-be-forgotten Sunday afternqon,
about a month from the time when the project
originally was started, we made our first _full
try-out on one of Mozart’s beautiful string-
quartet compositions. Everybody became so
deeply absorbed, and the time passed so pleas-
antly, that nobody gave any thought about
supper, although we were called several times.
Father, suddenly remembering that he was
supposed to play the organ at evening ?hurch
service, finally jumped up and left precipitately
without stopping to eat. The rest of us then
came down to earth long enough to eat.

Patience, Perseverance and Persistence

This experience, new to me, was so fascimft-
ing, and so increased my love for good music,
that T became more determined to follow out
my previously planned sched}lle for routine
work and study in a systematic manner. In
detail my schedule was as follows: The cornet
in the forenoon, with one hour on scz?,les, one
hour on slurring, one hour on tonguing, .and
one hour on miscellaneous work; i.. e., a ht.tle
of each of the preceding combinec! with playing
songs and easy solos. I kept this up all that

winter, getting up early and working from
eight in the morning to twelve noon. The
afternoon was devoted to the viola, carrying
out the same general system in scale playing,
finger exercises, bowing, and playing parts from
the different string quartets. My improve-
ment on both instruments astonished even
myself.

I Get Tips from Rogers

Occasionally I would go over to Rogers’
home to play cornet duets with him and talk
music. In addition to his wonderful cornet
playing he also was a remarkably fine violinist,
having studied at the Cincinnati Conservatory
of Music under the celebrated teacher, Schrad-
ieck. I gained many pointers from Rogers on
cornet playing without taking regular lessons.
He said that he did not teach, but would be
only too glad to help me if I thought I could
learn anything from him. Maybe I didn’t, eh!

I was ready to take advantage of every oppor-
tunity to perfect myself in music, and not a
day passed that I did not learn something new.
I persistently asked questions, no matter how
silly they may have sounded, for I desired to
find out and know things. Nor was I ever
quite satisfied with the explanations given, but
would argue on both sides until I was fully
and firmly convinced that I was on the right
track and would not be compelled to undo any
of the foundation work I was building up for
my future. '

Those hours of perseverance and struggle in
trying to learn have repaid me a thousand-
fold, for without perfection in my work I
never could have made the success of my after
life. And yet in those days it merely was
pleasure to strive and do my work well, and
never at any time did it seem arduous or
laborious.

Now that we three brothers (Ed, Ern and
myself) were in the “music game,” so to speak,
playing small engagements here and there for
whatever the job at hand might pay (in those
days there was no union to fix and govern
prices), of course we played whenever and
wherever there was a chance to make a dollar.
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Standing (left to right): Herbert L. Clarke, Mrs. Herbert L.
Clarke and Lieut. Commander John Philip Sousa.
Seated: Carrie Jacobs Bond.

Oftentimes, however, we did not receive any
remuneration, but our inherent love of music
and its playing kept us sufficiently interested
in our work to hold together. The main idea
with us was to be “playing all the time,” any-
where or somewhere, but we never played for
nothing if someone in connection with the job
was receiving pay.

The rehearsals of our family string quartet
(Ed, first violin; Ern, second violin; Dad,
cello, and myself viola) taught us real music,
for we played the works of all the old masters.
Such atmosphere and environment formed the
best possible education for a boy who had
decided to follow music as a profession, and my
aspirations soon began to climb. I wanted to
not only make a fair cornet player, but a good
“all-round” musician, and so began to study
the tonal qualities, compass, and fingering of
all the other instruments which go to make
up band and orchestra ensembles. I now could
read music in all clefs, and often tried to write
for the different instruments by making a
regular score, using some simple song as a
guide for the orchestration.

Arranging as an Aid to Study

Naturally my work with the viola enabled
me to write in the alto clef, but I soon realized
that as the cornet was built in Bb, all parts for
that instrument must either be written or
transposed a tone above the piano part. This
soon became intensely interesting to me, and 1
would try to hear in my mind the sound of what
I was arranging, to catch thesounds without
actually playing the parts. It was similar to
painting a picture and correctly blending the
colors, only that as yet I had to learn to simplify
parts for the ordinary players and still not write
melody for all the instruments. This not only
trained my mind, but seemed to help me play
the cornet better, and through it I learned to
study my music mentally before ever attempting
to play it; likewise, I found that it enabled me
to read all music more readily, and to execute
with greater fluency.

Playing in our string quartet gave me the
idea of forming a brass quartet, so one day when
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Discovering
the Royal P-T

Carroll Janowitz

Buffalo Theatre
Buffalo, N. Y.

Your new Royal P-T is un-
doubtedly the world’s finest
banjo. It has a sweeter
voice and is more powerful
in volume than [ ever imag-
ined a banjo could be. You
have every right to feel very
proud of having created such
a marvelous instrument.

Bill Haid

Radio Station WGN
Chicago, IlL.

The new Royal P-T certainly
does ‘Hit the Spot’ for broad-
casting. Since using it over
WGN I've had a steady
stream of compliments. You
have discovered something
in the P-T that is going to
make the banjo a more pop-
ular instrument than ever
before.

Leslie H. Price

Soloist-Teacher
Reading, Pa.

Congratulations on your new
Plectrum-Tenor Royal P-T.
The instrument has proven
to be even more than I hoped.
I parted with a good instru-
ment to buy this one, but
never have | owned anything
so wonderful in a banjo. It
has been making a big hit on
all my engagements.

Mail
This Coupon
Today

Let These Famous
Banjoists Tell
You In Their Own
Words About
This New Banjo
he 2

Right On The Job—That's the best test
of any banjo.
Many instruments that looked good when
given experimental tests have fallen down
under the stress and- strain of daily use in
actual service.
But The Royal P-T— Gibson’s newest
Banjo Development—is more than making
good in the hands of these artists, playing
. important posts where an instrument must
meet the most exacting demands.

The New Tone-Master

Another new Gibson discovery, the Vibrato
Tone-Master, is opening a new field of op-
portunity for all classes of banjoists. It
makes the banjoist instantly a more effective
soloist and a more valuable player in every
orchestra.

If you haven't discovered these two new
banjo ideas for yourself as yet, write at once
or visit your nearest Gibson Dealer at onces

GIBSON

INCORPORATED

KALAMAZOO, MICH

| GIBSON, Inc.
500 Parsons St., Kalamazoo, Mich.

I
i
i
|
You may send me full details of......The Royal P-T |
Banjo, v The Vibrato Tone-Master........ Gibson Guitars |
........ Mandolins.......Ukuleles. I am a Player....... Teach- |
i
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visiting my boy friend, Walter Rogers, I
broached the subject to him. He readily re-
sponded to the idea, and told me that if we
would organize such an ensemble he would be
only too glad to make one of the quartet. I
went home and brought up the matter of a
brass quartet with my brothers. It appealed to
Ed, who said that all we needed to carry out the
plan was someone to play alto horn. Ed had
not touched his cornet (or any wiad instru-
ment) for a very long time because of devoting
his entire time to studying and playing the
violin, but said that as there was a good alto
instrument in the house he would tackle it.
This made the brass quartet complete, with
Rogers playing first cornet, myself second
cornet, Ed the resurrected alto, and Ern
trombone.

Then came the question as to where and how
we should get published music for our combi-
nation. I spoke to Rogersabout it and asked if
he knew where we could obtain music. He at
once dug through his own collection of music
and brought to light a few manuscripts. They
were original compositions for brass quartets
of the same combination we had organized
which he had written some few years before
while attending the Cincinnati Conservatory of
Music. The next day I went to a music store
and bought up all the brass-quartet music they
had in stock, then set a date in the following
week for the first try-out of our brass experi-
ment. Rogers came over to our house, where a
very pleasant afternoon was spent playing all
the music-numbers we had. These of course.
included Rogers’ own compositions, which
really were the best of all, and the effect of our
playing together was mighty good for a first
trial.

Brass Quartet Becomes Church Choir

After we had become used to playing to-
gether, with each one trying to hear the parts
of the others while listening to his own part
(true ensemble work), a suggestion came up
that it would be better for all to phrase alike,
and that it would sound more musical if all
breathed alike and at the same time. After
much study and constant practice, the quartet
had improved to such an extent that one day
Dad came into the room where we were prac-
ticing and complimented us on our playing.
At that time he was organist in the Plymouth
Congregational Church, and having built for
that church the largest organ in Indianapolis
gave many daily public recitals on the “King
of Instruments.”

One day while the quartet was rehearsing as
usual, Dad again came into the room and in-
formed us that because of a “strike” in his
choir (numbering about thirty-five voices) he
had decided to dispense with the singing body
at the following Sunday service. We did not
quite see the connection until he suggested that
our quartet should take the place of the choir,
stating that it not only would be a distinctive
novelty but settle all further talk among
the congregation concerning the “strike.” It
seemed that the cause of the trouble was the
old one of “jealousy”; there were several
soprano singers in the vocal body, and each one
waated to be the soloisi, As it was a volunteer
choir all the members had their individual
friends and adherents in the church body as
personal supporters. Things were coming
rapidly to a head when Dad assumed the initia-
tive and took the matter into his own hands.

Continued on page 68
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ETHER TONES

Below we make mention of an outstanding Sunday program;
of an orchestral broadcast of highest excellence; and of one
failure, at least to us, notably successful as such. In addi-
“tion we pay tribute to the conscience of the N. B. C., sympa-
thize with a prominent broadcaster, and revive a scandalous
happening of the past. There’s the menu — pick your dish!

E present this month a picture of F. Channon Col-
linge, Director of the Cathedral Hour, which is
broadcast over the Columbia System every Sunday

from 4:00 to 5:00 P. M. Eastern Standard Time. :

The choral work in this hour is worthy of special mention.
As confessed by us on a former occasion, we are extremely
partial to this type of music and it is quite possible that
this partiality is responsible for our suspicion that reason-
ably sized voice ensembles are amongst the most successful
things attempted by radio. When we say “reasonably
sized”” we mean something of a more ambitious nature than
a quartet. Our only objection to the latter as a radio
listener, and then only when used on a program alternating
with orchestra, is that the boys in the control room jam
the throttle a bit too wide open on the appearance of the
voices, which forces us to heave our somewhat unwieldly
bulk from an extremely comfortable armchair and adjust
matters locally. And then’ of, course we have to go
through the process agaj n the program shifts back to
orchestral music.  With a larger body of vocal tone how-
ever, i juggling in the amplification, and we are
allowed to enjoy a natural and carefully cultivated sloth-
fulness, undisturbed.

On February 24th was offered by Mr. Collinge, a pro-
gram made up chiefly from the works of Gounod, in which
was presented the Messe Solennelle complete, with the excep-
tion of the Gloria, deleted because of the Lenten Season.
While Gounod’s church music has been termed “perfumed,”

»

“fleshly”” and somewhat over emotionalized for the purpose
intended in its writing, nevertheless it is rather glorious
stuff to listen to and the Cathedral Hour group did it full
justice. ‘

In a recent press release announcing one of their new broad-
casts, the N. B. (., in referring to the continuity which 1s to
embalm the music, uses the word plot. This word they have
enclosed in quotes, a piece of delicacy on their partwhich it is our
belief should not remain unhymned, and one which leads us to
suppose that even they, themselves, have some qualms on the
matter,

BOUT the least successful in a long line of glittering
failures (of course this is a statement of personal
opinion) represented by attempts to present dramatic
material in radio form, are those broadeasts conceived in
a mistaken sense of humor, Embarrassing Moments in
History. Ttis true that the entire field of radio Pineros and
Barries have set themselves an almost superhuman task,
and for that reason one must not be too harsh on them if
the result scarcely measures up to the hoped-for level.
Unless the spurtings of their Watermans are capable of
producing something which can stand on its own feet with-
out the aid of visual appeal, then will a vague uneasiness
seize the fingers of the listener to culminate in a twist of the
dial, leaving the advertiser one victim poorer than he was
before. Radio drama has seldom offered us:those qualities,

The Faerber Quintet, a popular feature over KMOX, St. Louis, is directed by Iloseph Faerber, violinist and member of the

St. Louls Symphony,Orchestra, Each pla;

1a soloist of standing, and at the

ano readers will recognize Alice Maslin, program

er i
director of t¥|e station, whose picture headed our Em Ether Cone page.
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F. CHANNON COLLINGE
Director of the Cathedral Hour

for which we yearn, and in consequence we have been the
Nemesis, highly localized we will admit, of many such a
broadeast.

When it comes to burlesque, and it is in this field that
Embarrassing Moments in History is attempting to operate,
the troubles of the literary gents are increased a hundred-
fold, because if there is anything that needs the assistance
of the eye to put it over, it is this selfsame type of enter-
tainment. Flatter than the arches of a Memphis black-
moor, fall the lines which might — we stress the word —
produce gales of laughter in more salubrious surroundings.
As for us, we are seized with an insensate desire to apply the
bastinado to the spouting comedian’s back porch. Radio
is inexorable — we are denied even that innocent pleasure.

We learn that Wendell Hall, the sweet voiced minnesinger ,
of the ukulele belt, was the first in the history of broadcast-
ing to make a radio tour; received the first advertising con-
tract in radio history; was the first Viclor Record artist
to broadcast; and had the first radio marriage ever made.
The final verb belongs to the Columbia Broadcasting press
representative.  Wendell s to be commiserated as well as
congratulated. He has given to as well as received mach
from the cause. Neat to being married in a den of lions we
can conceive of nothing more horribly public than a radio
wedding.

s &
N ORCHESTRAL broadcast which we rarely miss,

except through catastrophes of a nature familiar toall
radio fans, is the Cities Service Orchestra, of which Rosario

.- Bourdon is director. This program carries also the Cities
+, Service Cavaliers, whose singing, in the class of thing which

* *they present, is noteworthy.

Mr. Bourdon's programs are of a high level of interest,
representing the best in light music with a fair sprinkling of
heavier fare. With a viewpoint analogous to that of some
of the great music publishing houses of Europe, all that
Mr. Bourdon apparently asks of a composer is that his

/" work be good in its class, an attitude whose broadminded-
ness is to be recommended for consideration to many a
musician of prominence.

We particularly like to listen to the Cities Service broad-
cast because for some reason, whether from numbers,
placement of players, or instrumentation, it comes through
with an unusually rich tonal quality, a satisfying depth
and roundness not always discernible in programs which
have suffered the somewhat harrowing experience of having
been shot onto the air.

We have followed Mr. Bourdon’s programs ever since
they have been available to our loudspeaker.and will con-
tinue to do so as long as they remain available. They are
much worth while. This orchestra goes on the air every
Friday evening at 8.00 P. M. Eastern Standard Time.

BERT LYTELL, recently featured on a chain broad-
cast, was referred to in a press release as having first
made a name for himself on the screen and then having
gone on the stage. In its inferences this statement is not
strictly true. We remember the gentleman in the haleyon
days of our youth before motion picture palaces were 2ven
heard of, He was playing in a Boston stock company
managed by a gentleman of the name of Hunt — Jay Hunt

]
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In motion picture theatres throughout the

music lovers everywhere these

50c Loose Leaf Collections

are outstanding favorites. Many musicians have
acquired the entire library, buying each new vol-
ume as issued. If you are a stranger to these
most practical, playable, and economical collections,
by all means become acquainted with them.

Photoplay usage indicated by Del Castillo. 120 volumes
classified as follows:

Jacobs’ Piano Folios

Consisting of from 4 to 12 volumes each of Novelettes,
Baflets and Concert Waltzes, Oriental-Spanish-Indian,
Galops ,Characteristic.and Descriptive, Concert-Miscellany,
One-Steps, Fox-Trots and Blues, Six-Eight Marches,
Common-Time Marches, Rags, Schottisches and Caprices,
Tone-Poems and Reveries, and Dance Waltzes, (Total
list comprises 83 volumes.)

Jacobs’ Musical Mosaics

Colorful and characteristic numbers. Diversified in con-
tents. Very popular series. (21 volumes) A NEW
volume published monthly,

Jacobs’ Cinema Sketches

Dramatic and atmospheric. No more useful composi-
tions for the motion picture player are published. (7 vol-
umes). A NEW volume added about every month,

Jacobs’ Incidental Music

Playable and practical. Two volumes of original material
by Harry Norton, and one volume of classics, embracing
excerpts from Schubert, Beethoven, Schumann, Grieg,
Tschaikowsky, Mendelssohn, Verdi. (3 volumes).

Price, 50 cents ﬁef volume. Ask your
local dealer to show you Jacobs' Piano
Folios or send to the address below for
complete list of titles.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

world and in studios and in the homes of -

Particularly adapted for the use of young school bands is the world-famous

%KISS OF SPRING rotre

! llIx= .  F

WALTZ

reestes Copyright MCMV by Walter Jacobs, Inc.

melody that never loses its hold on players or listeners. Although of

and not beyond th'thechnlcal capacity of the young player, x&s%ﬁ"&ﬂfﬁd&’
is one of the world’s most popular standard waltzes. pl?aru for all saxophones.

PRICE FOR BAND, $1.00

Orchestra (inc. saxophones and)tenor
banjo chords): small, 50c; full, 75¢.

WALTER JACOBS Inc., 50ston, MASS.
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— who weekly revamped the good old melodramas of his
ygsterday to fit the personnel of the troupe, and charged
his audience twenty-five cent top for the result. On one
occz_tsion Mr. Hunt aspired to Shakespeare — Romeo and
Juliet — with his daughter, Charlotte, as the lady in the
case and Bert Lytell as Romeo. The arduosities of two-
a-day necessitated that the role of Juliet be played on
alte_:mate performances by another member of the company.
This alternating actress,in preparation of one never-to-be-
fo'rgotten performance, observed the rites of Bacchus a
t_rlf!e too closely and, in consequence, that evening’s
Juliet, unable to rise by her own efforts, had to be hoisted
from a kneeling position by Daddy Capulet at whose feet
she had thrown herself in an effort to placate his righteous
anger. Tears of joy ran down the cheeks of the convulsed

audience and the lady’s accession to a perilous uprightness

was greeted with encouraging shouts and whoops.
We wonder if Mr. Lytell remembers this incident of his
youth?

A New Representative

>

¥
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EDWARD C. MAY

E PRESENT Edward C. May, who has just become
the Rochester (N. Y.) representative of the Jacoss
Music Macazines. Mr. May has'heen a featured organist
for the Schine Enterprises for the past four years and now
acts in the same capacity for the Regorson-Schine Theatres.
During the past two years he has opened eighteen new
organs — twelve for the Schine circuit and six for the Kohl
Organ Company of Rochester. He is demonstrator and
architect for thislatter concern. Among the theatres he has
opened have been the Liberty, State, Grand, Staley, Arnett,
and Empress, all of Rochester, the Ohman in Lyons
(N.Y.) and the New Olympic in Watertown (N. Y.).

At one time he was instructor in piano for the Rochester
Board of Education and at present conducts his own piano
and organ studio, many graduates of which are employed in
Rochester and out-of-town theatres.

He has been staff organist for Station WHEC, and has
just completed an American Music Course, a set of five
instruction books.

Later issués will carry Rochester items prepared by
Mr. May. ’

Long Beach, Cal.— The Long Beach Theatre Organ-
ists’ Club, which was organized in-December, has already
taken a prominent place in the musical activities of the
city. This club, according to its by-laws has six objec-
tives: To unite theatre organists in the jurisdiction of
Local 853, American Federation of Musicians, for the bet-
ter protection of their interests; to promote a fraternal
spirit among organists; to elevate the standard of theatre
organ playing; to encourage adequate installations and
secure sufficient maintenance; to enforce good faith and
fair dealing among its members, and to: bring about a
closer cooperation between organists and managers.

The officers are: Roy L. Medcalfe, organist at the West

Coast and Imperial Theatres, president; Dick Dixon, or- -

ganist at the Egyptian and Capital Theatres, vice-presi-
dent; Herbert Nixon, organ soloist at the Pacific Coast
Club, secretary, and Mrs. Ella} B. Edwards,Yorganist and
teacher, treasurer.

Frank Judy, secretary of Long Beach Local 353, Ameri-
can Federation of Musicians, has been_made an honorary
member.

Beverly, Mass. — Recently the United Shoe Machinery
Band observed its twenty-first anniversary at the United
Shoe Machinery Club House. The occasion also marked
the twelfth anniversary of E. N. Preble as director of the
organization. These events were celebrated jointly by a
program consisting of a concert by the band, speeches by
persons of prominence, a reception, and a dance.
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What Price Organists!

VERY so often, about thirty days, to
be exact, your wan and weary photo-
play editor places a virgin white sheet
in the typewriter, gazes blankly at it,
and starts conjuring up ideas from

that vacuum where his brains normally reside.
Meaningless words begin to make their spas-
modic appearance, the sheets gradually become
filled, and another issue of Tae Jacoss Music
MagAziNEs has gone to press. 'Why?

This month’s blurb is apparently to take
another whack at the present bugaboo of
sound movies, for Mr. Frederic Kotch writes in
from Houston, Texas, to inquire in rather un-
necessarily pessimistic wording whether pic-
tures that are accompanied by organists will
ever come back. It would seem to me that the
demise of the theatre organist was rather an-
ticipated. Iwasn’t aware that he was entirely
defunct.

At any rate, my answer is that the strong
consensus of opinion inside the industry is that
the pit musician is not going to disappear, even
if he does appear to be under a cloud at present.
I have sought every opportunity to obtain
opinions from music publishers, theatre execu-
tives and producing company officials, as well
as quantities of theatre patrons. Among the
latter the consensus of opinion on sound movies
is definitely unfavorable. Among the former
it is that the present turmoil should swing back
to normal working conditions by next season.

‘Behold, the Talkies!

But even admitting that sound movies will
sweep the field this year (an unlikely supposi-
tion from present tendencies), I still visualize
the future somewhat as follows. The industry
is frankly dubious about forcing the public to
accept sound. Many producing companies
have even now not announced what proportion
of their year’s product will be in sound, not-
withstanding the tremendous investment they
have made in it. There will, however, be a
prodigious effort to put over a complete sound
program. Box office returns indicate that al-
ready the novelty has worn off, and sound in
itself is no longer a selling point. The public
is shopping for pictures regardless of sound.

In other words, if a 100%, sound program is
forced through, which virtually wipes pit mu-
sicians out of the theatre, the theatre has no
drawing power except picture quality itself, a
condition that the entire salesmanship policy
of the theatre contradicts. With sound, or
silent, program pictures do not average high
enough to be able to carry a theatre along with
no outside attraction. That being so, business
will begin to fall off if the 1009, sound program
is adhered to, and the next step will be to

gradually introdice musicians again into the

pit in order to stimulate business. The cycle
will then be repeated, and the history of more
and more ornate stage shows and musical pro-
grams will be re-enacted.

That is the darkest prophecy. A more opti-
mistic guess, which is the one I lean to, is that
the musicians will not be wiped out at all.
There will be sporadic depression through the
country for a season, for the very natural
reason that the cost of sound installations plus
the high rentals on sound pictures will force
theatres to retrench in other directions. The
most natural goats will then be the orchestras
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and organists. In many cases audience re-
action will bring these back pronto, and in
other cases the unreliability of sound equip-
ment will necessitate keeping an organist on
tap. In the long run they are all bound to
come back.

And:the NowSink!

In the meantime there is one point for or-
ganists and pianists to keep in mind. ~ That is
in relation to the so-called mnon-sink scores.
In all houses wusing the non-synchronous
records for the purpose of faking sound scores,
it can easily be demonstrated that musicians
can do a much smoother job with the records
than can non-musicians. In Chicago the
Musicians’ Union has just completed an agree-
ment with the Operators’ Union for the latter
to keep hands off on non-synchronous equip-
ment.

There is no comparison between the results
achieved by a musician running such records as
compared to those of a non-musician. The
former, if he knows his job at all, knows when
cues should cut in sharply, and when they
should fade in. He knows where the volume
should be increased, and where it should be
held down. He knows where it is effective to
bring one record in through another, and when
it is equally effective to make a distinct break
between records. He knows when it is feasible
to keep a record on a few seconds longer in
order to finish a strain, and when it is prefer-
able and better synchronizing to- break off in
the middle of a strain. In short, he can make
the score expressive, whereas in the layman’s
case, finesse 1s limited to watching for the cue,
and cutting in on the instant, let the music
break where it may.

It seems to me that the point which should be
stressed most is that the organist, far from
crying quits, should enter into competition
with mechanized music by featuring his own
music as much as possible, and at the same time
go into partnership with the synchronized score.
In the former case he should fight to keep the
organ solo on the bill in houses where it has been
previously used, or any other house for that
matter. He should use his powers of persuasion
for the spotlight, for special billing, and for
regular or frequent inclusion of the solo in
order to build it up into a standard attraction.
Whatever playing he is allowed to do he should
make as distinctive as possible. None of this
dribbling in the dark. Even if it’s only a

[0

cartoon, put some real thought into it and
construct a score which will arrest the atten-
tion.

The other point, that of entering into part-
nership, is coming to be exploited more and
more. Some organists have cultivated the
tricky feat of playing along with the sound score.
This takes real ambition and a lot of alertness,
but it’s worth it. Once established, the organ
can’t be dispensed with. Other houses have
found it advisable to work the organist and the
sound score in shifts, so that each heightens the
effectiveness of the other, and relieves monot-
ony. Still another wrinkle is to feature the
organ score, but to use the non-synchronous rec-
ords for effects, direct cues, and themes. And
finally the records can be used in connection
with organ solos or interludes for a very attrac-
tive feature. Think it over, boys and girls!

And now writes in Mrs. C.V. O., more specific
identification of whom I withhold because of
the personal tone of her letter. Her position
is typical enough to justify reprinting the
letter in full:

There is a question I'd like to put to your editor. It's
personial of course, but as he is in the position to get a bet-
ter perspective than I, that's why L ask it.

I have been- in  professional work for nineteen years.
There is no type of:show on the boards that I can’t handle
and T believe “put-over” rather well after a rehearsal.

 Sight reading i§ my long suit and I try to hit that the hard-

est in teaching. Juist why, would mean too lengthy a letter
now.. ‘I play pipe -organ after a fashion. I can play

- hymns well with a fair choice of stops. I can play a few

other numbers too. I’ve been playing nearly a year with
a Sunday school orchestra composed for the most part of
men. DI've done professional orchestra work for years (as
pianist, I mean). I'm thirty-three, and here’s the ques-
tion. Am I too old to turn to organ at that age and do
with it as well as I have piano? I know organ is as much
‘as g lifetime instrument to learn, but somehow I'd like to
try it. The organ teachers’ ads are weaving a fatal net
for my feet, I'm afraid. I got part of my musical educa-
tion in N. Y. City at the Institute of Musical Art, so I
know what hard work means. Perhaps, too, it’s the me-
chanical music that makes this query come now. Didn’t
I read a recent ad about the reaction from canned music
and the demand for a competent organist?

I hope I will not be accused of personal bias
or having an axe to grind if I say that the
above writer’s qualifications to become an
organist could not be better. She is still
young, she has had extensive professional
experience and training, and she is a good sight
reader at the piano. Lady, what more could
you ask? The inference that it takes a life-
time to become a proficient organist we can pass
over lightly. My own experience is that with a
good pianist eight months, and often even less,
is ample time to complete the routine on a
weekly lesson basis. I have had plenty of
students filling theatre engagements satisfac-
torily after less studying than that. But pro-
vided, of course, that they had had previous
picture-playing experience at the piano. Other-
wise it is necessary to do additional work with
the screen, or to secure outside substituting in
order to break in,

And the Speak-Uneasies!

Now let us temporarily leave the theatre,
and enter the cloistered walls of the church.
Mr. Clarence Jones of Milford, Mass., pricked
up his ears at the reference to super-legato
church organ style made a couple of months
back by Mr. Albertson. Being of a methodical
turn of mind he forthwith chased himself up
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Boston alone.

L 3341 State Theatre Building '

e

Theatre Managers Agree

that there will always be a demand for human performers in -
the pit, regardless of the progress of sound movies.

BUT—they also agree that to compare creditably with sound
scores, pit musicians must set a higher standard of performance.

The Del Castillo method of individual routine and class lec-
tures with actual film cuing has secured amazing results.
the School’s second year there are now over 100 past and
present students holding regular positions; over 30 in greater
Write for booklet.

The DEL CASTILLO

THEATRE ORGAN SCHOOL of BOSTON -

¥

In

Boston, Massachusetts

.

used in a theatre organ.

15 MICHIGAN STREET

Theatre Organ Instruction

Under the Direct Supervision of AVELYN M. KERR
Broadcasting Organist from the Wisconsin News Radio Station

We have installed a twenty-five thousand dollar Marr & Colton three-manual teaching and broadcast-
ing organ, completely unified, equipped with second touch and all the traps and eﬁec%saever ?%tn?sor

Picture Cuing Made Possible by ACTUAL FILM PROJECTION DURING TEACHING HOURS
Write for Full Particulars

AVELYN M. KERR SCHOOL OF THE ORGAN

MILWAUKEE, WISCONSIN

AL.E. GAYLORD, Arranger, Composer

Musical Director for 21 years at the Leading New York The-
atres. Gaylord's arrangements of all descriptions at cut prices.
ORIGINAL MUSIC TO SONG POEMS R{Y SPECIALTY.
Write for particulars. 146 Coolidge Ave., Syracuse, N, Y.

HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessiona}s; amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-

mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE
IMPROVISE, ARRANGE, COMPOSE! -}
All the short cuts plainly explained. * Personal .-

help, criticism and correction. Results guar-
anteed.

Mr, G, E. Robinson, Hill'City, Minn., says: “I
studied harmony twenty years, but I have gotten more
practical knowledge out of these lessons than I did out
of the whole twenty years study." The School of Ex-
perience’ absolutely necessary to the practical appli-
cation of Harmony.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. ‘0, 1650 Wn’rre’n'An.
hicago, Il

Send me FREE information and {'of results. It
Is understood that I am under nmllutlon.

Clt¥enioinnronnnoennonsnese SO aceonrsess

 {Mazie

Organ Jazz and Solo
Playing

A finishing course in twelve lessons for the ad-
vanced student and professional player. We teach
you how to cash in on your ability by showing you
the audience-getting playing technique We place
you in a position. Write for circular today.

BALL THEATRE ORGAN SCHOOL

23(East Jackson Boulevard Chi lllinois
More Than 600 Students Placed in Organ Positions

GLEMENT THEATRE ORGAN STUDIO

Room 216, 1018 So, Wabash Ave., Chicago

Pianists and organists instructed in modern theatre
organ playing; jazz, cuing pictures, and all tricks
. POSITIONS FILLED
“Proficlency Means Success”

M. Peralta g

Teacher
Now teacher at the

UPTOWN CONSERVATORY
6312 Broadway, Chicago

STUDENTS now enrolling for Fall t
. and _(;HU%CH ORG:‘:IE gLIBEATER

[P
over

'LEARN JAZLPIANO PLAYING

Axel Christensen's wonderful Instruction book sh

‘‘Jazs up” any tune, with breaks, fills, blues, cho.rdovvvv'or‘i“:t:?

g::z %:g:.le :g:l 8&.” kSemi fﬂrl free booklet regarding Home
son a tri ts.

where we are not represented. e BB

AXEL CHRISTENSEN SCHOOL
BUITE 463 20 E. JACKSON STREET OHICAGO
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intg hi§ attic and there unearthed evidence
which it seems proves something or other.
Anyway, here’s his letter:

“In January’s article a resident presumably of a hot
place in a cold climate [Mr. Albertson wrote from Devil’'s
Lake, North Dakota] asks you why most organists, when
playing hymns, fail to separate repeated notes. The com-
ments that followed gave me an urge to visit the attic,
where I found an organ method by Sir John Stainer,
Mus. Doc., from which I enclose one brace of a Bach
Chorale. [Mr. Jones’ enclosure showed the notes of all
inner voices tied over.] From “Organ Accompanient”
by George E. Whiting, a noted Boston musician, I quote:
“T'wo things are of great importance in playing tunes of this
class, viz: smoothness and accent. The former may be
obtained by tying the inside parts; and whenever the alto
apd tenor have the same notes repeated, the pupil is ad-
vised to tie them.  This method seems to me the simplest
and most effective, although excellent results can be ob-
tained in other ways.  Evidently Mr. Albertson has heard
over-zealous performers.” '

Sothat clearsthat up. Thank you, Mr.Jones,
and I trust that your wishes as to the “speak-
uneasies” will be realized. :

Incidentally I have an idea that the fault
cannot always be laid entirely to the organists.
From what I admit is a limited experience I
believe it is safe to say that a large number of
church organs speak so slowly that almost
any kind of playing is likely to sound legato,
and true legato playing sounds like mud. This
completes a vicious circle, because the victim at
the console can actually feel his arteries harden-
ing in the process of wading through one hymn,
and if he ever does get on to a rapid action,
finds that his blood has so completely turned to
treacle that it can no longer be whipped up to a
normal speed. I suspect too that the average
church organist would be humilitated beyond
words to be suspected of so profane a thing as
putting any feeling into his music. Someone
might even accuse him of being a reformed
theatre organist!

After all, it’s not at all strange that there
should be a wide gulf between the two. It is
simply the same gulf that has always separated

the church and the theatre, notwithstanding
the two attributes of music and theatricalism
that constitute a common bond between them.
On the one hand you have Barnby’s Magnificat
in @, and on the other hand Mendoza’s Appas-
stonata No. 6. Both music, and both hack
work in a sense, but there the resemblance
ends. The church organist calls his brother a
faker, and the theatre organist calls his brother
afogy, and never the twain shall meet. Never,
except when the same man holds both jobs!

[A letter has been received from Mr. G. W.
Sampson, Jr., of Cedar Falls, Iowa., bearing
on the above discussed subject, which reached
Mr. del Castillo’s hands too late for inclusion
in this month’s issue. It will appear next
month in company with Del’s lucid, not to
say pellucid, comments thereon. — Ed.]

Wisecrackings

Some say, compared to Bononcini,
That Mynheer Handel’s but a ninny;
Others say that he — to Handel —
Is scarcely fit to hold a candle.
Strange all this difference should be
"Twixt Tweedledum and Tweedledee!
—John Byron (1691-1763)

To. some men God gives brains, to others to play the
fiddle. — Bohemian Proverb.

Some pianists play from notes, some from ear, and some
from spite. — Walter Damrosch. g s

Singing in the bright lights will never land one behind the
footlights. — Lorna Jackson (Contralto Soloist, Chicago Civice
Opera.)

Melody for March, 1929

Here and There in New York

By ALANSON WELLER

ATE January and early February saw the season’s
first Tristan, and Siegfried. The German Grand Opera
Company which appeared at the Manhattan Opera

House in January will be heard again in March on the
return from their tour. Though sadly handicapped by the
ancient Manhattan’s scenic inadequacies, their perform-
ances were otherwise much enjoyed. The Hecksher Little
Theatre offered some light “opera intime.”

The Roxy ensemble offered, in connection with the
showing of Old Arizona (a really
fine talking picture), a Mexican
scene which was highly effective.
Several 1009, Talkies have ap-
peared of late, all well recorded.
Perhaps as an experiment, . the
Brooklyn Paramount had a very
soft organ accompaniment for their
Talkie, Interference. The accom-
paniment was not loud enough to
interfere with the voices but in
certain scenes where the characters
made a pause between speeches or
where there was a lull in the action
it helped to fill in the gaps. It
was quite effective but naturally a most difficult type of
accompanimental work; only an artist with extempore
playing ability and a fine sense of tonal values is capable of
handlingit. The Messts. Murtaghand Baker, of this house,
handled it in the instance to which Irefer. The former
is heard every week in a “Song Test” which.always makes
quite a hit.. Paul Ash (you've heard of him of cgurse),
assists in handling the large early morning crowdg in the
lobby by staging an impromptu “lobby party” with part
of the orchestra serving to keep the aching footed throngs
in good humor as they wait “just a few moments” f’or seats.

With the merging of the Keith-Albee-Orpheum interests
and the National Broadcasting Company under the name
of Radio-Keith-Orpheum, a number of new headliners of
the radio have beenadded to the chain. Paul Specht who
has done such remarkably successful broadcasting, was
among them, playing the New York houses and also appear-
ing at the Colony Theatre. Ere:this reaches our readers
his band will also have made its appearance at the Inaugural
Ball of President Hoover in Washington.

The National Association of Organists held a banquet
and informal recital in honor of G. D. Cunningham and
Fernando Germani, visiting European organists of Lo.ndon
and Rome respectively. Most of the organ Juminaries of

ALANSON WELLER

AT THE ROXY

EMIL VELAZCO

Now Featured Solo Organist at the
Roxy Theatre will contine to direct
s his famous Velazco Organ Studios

VELAZCO ORGAN STUDIOS

INCORPORATED

1658 Broadway New York City

the city were present to welcome the guests and to enjoy
their performances afterward.

Michael Bohnen, Metropolitan Opera Star, appeared in a
motion picture, not a “sound” one either, entitled Sajenko
the Soviet. Tt was a European importation in which he had
starred on the continent. i
.. Bela Berkes and his Royal Gypsy Orchestra were im-
mensely enjoyed in their concert at the Hudson Theatre,
assisted by a dancer and vocal soloist. Real gypsy music
is seldom heard in New York, for one can hardly call
the numerous performances of the Lisst Rhapsodies by
orchestras and pianists a genuine rendition. With a true
ensemble such as this, however, one is assured of the
real thing. Those interested in the subject will find con-
siderable space devoted to it in Konrad Bercovici’s “Story
of the Gypsies.” The popular author was once a gypsy
fiddler himself.

The Velazco Music Center located at Emil Velazco’s
studios on Broadwayand 51st Street is meeting with gratify-
ing success. The Center is under the management of Wal-

“ter Tatum who, though hailing from *’Way Down South,” is

contradicting the old adage that “Southern Waters are
Slow Waters.”  “Chick,” as he is known to the Center’s
many friends insists that even though he comes from Meri-
dian (yes that's the name of the place), there is no “Miss-
issippi Mud” on his shoes and after watching his energetic
and successful management of the Velazco enterprise we
believe him.

Loew’s Valencia, an extremely handsome presentation
house in the suburb of New York known as Jamaica, re-
cently opened with great success. A symphony orchestra
is under the direction of Don Albert, and John Gart’s solos
on the large Robert Morton are tremendously enjoyed
by patrons. His first offering was Hidden Voices; very
effective. The stage band is under the direction of Walt
Roesner, formerly of the Capitol. With the advent of this
house, the Brooklyn Paramount, and the Fox Theatres,
Brooklynites and Long Islanders will no longer have to go
over the river to struggle with New York's new traffic
regulations in order to enjoy first-class entertainment. It
has now been brought to their doors. We are sure the new
house, like the others, will enjoy great success.

Music lovers interested in the art of recorded music will
be glad to note the arrival of a number of recordings from
abroad, released through Victor. These include the
Winterreise Song Cycle of Schubert, some of the Rosen-
kavalier music conducted by its composer Richard Strauss,
and a number of other interesting works.

Anthony Monde, brilliant young accordionist, recently
broadeast with great success from WDEL, Wilmington,
Delaware. To him goes the distinction of having more
letters and comments on his playing than any other artist
who has ever broadcast from this busy station.

The ancient Hippodrome, in its day the largest theatre in
the world, has been sold, and the building will soon be torn
down for office space. Thus another landmark of New
York passes. This auditorium has probably witnessed per-
formances by more diversified celebrities than any other
structure of its kind in the country. Caruso, Schumann-
Heink and Werrenrath have sung there; Sousa's Band has
filled its corners with martial melody; Annette Kellerman,
Charlotte, and many musical and acrobatic stars have
appeared under its roof. We hope, however, that with its
passing its splendid organ, installed since the Keith régime,
will be saved. It is certainly one of its builder’s best.

B S

Philadelphia, Pa.—The Philadelphia Fraternity of
Theatre Organists recently held their big yearly meeting
at which the election of officers took place with the follow-
ing line-up: president, Harry A. Crisp, organist at the
Stanton Theatre, Philadelphia; first vice-president, Jean-
ette Hollenbach, Karlton Theatre; second vice-president,
Leonard MacClain, Strand Theatre; recording secretary,
Roland A. Kerns, Westmar Theatre, Norristown, Pa.;
treasurer, D. Harry McPoyle, Aldine Theatre, Wilming-
ton, Del.; sergeant at arms, Leo McGarity, Philadelphia.
Those elected to the executive committee (all Philadel-
phia) are as follows: Rollo Maitland, concert organist;
Muriel Draper, Park Theatre; John Stango, Boyd Theatre;
Richard Bach, Roosevelt Theatre; Otto Schmidt, Logan
Theatre.

The executive committee consists of these members and
the offices combined, with Harry Crisp as the chairman of
the committee. The plans for the coming year are to have
the executive committee run the business of the Fraternity,
while the monthly meetings will be social affairs followed
by recitals.

19

~LATEST POPULAR HITS-

OF ALL THE LEADING PUBLISHERS

..Love Tale of Alsace Lorraine

.. There's a Rainbow Around My
Shoulder

.. *Ten Little Milesfrom Town

.Have You Any Dough for Your

Little Boy Ray, Fa-Fa-Father?

..How About Me?

. .Happy Humming Bird

.. Waiting for the Robert E. Lee
(New Arrangement)

..Gypsy

..Dardanella (New Arr.)

.. That's How I Feel About You

.. Where The Shy Violets Grow

..Sweethearts On Parade

..I Faw Down and Go Boom

.."ttle Ootsie Oo (Novelty)

..Jf 1 Had You

..I'll Never Ask for More

..Flower of Love

.. Who Wouldn't Be Jealous of You

. .Irish Eyes

..I'm Jealous

..AvalonTown (TangoorFx. Trt.

..Doin’ the Raccoon

..Sally of My Dreams

. .Mdy Suppressed Desire

I'd Rather be Blue Over You

..My Troubles Are Over

..My Annapolis and You

..I Love &)‘:1 Sweetheart of All
My Dreams

..Mia Bella Rosa

. I'llGetBy

..The Song I Love

. .Along Came Sweetness

..My Mother's Eyes

..My Tonia (Theme Songh

..My Old Man (Comedy Hit)

..I'm Sorry Sally

..I's a Precious Little Thing
Called Love

..My Starlight

..Outsidel (Sin ing Hit)

. .Preacher and the Bear (Blues —
Revival)

. .Susianna

..That's the Good Old Sunny
Sout

..That's Why I'm Happy

.. That's Her Now

..High Up On a Hilltop

..The Sun in at My Window

.. Whatcha Gonna Do Now

.. Wipin’ the Pan (Red Hot)

..Rose of Mandalay

Plano, 50c

FOR MARCH
Get Your Library Up to Date
Check below and mail now
Sheet Music DANCE BAND
(Piane) ORCHESTRA Nos. (*) only
35¢ each 50¢c each 50¢ each
3 for $1.00 3 for $1.40 3 for $1.40
10 for $3.00 11 for $5.00 11 for $5.00
Starred numbers (*) also published for Band
FOX TROTS WALTZES
ti1aatiatad § ..My Angeli

(Newest titleslisted in Black type) e Ga’y C“I‘b‘ll‘l‘:eru
. .At the Water's Edge ood in Blue
..Caressing You ..Dear, When I Met You
..Sonny Boy ..Live and Love
. . Dusky Stevedore ..Black Eyes
..Dream Train ..Marie
. .Estrellita (Modern Arr.) ,.Love Dreams
. .Ever Since the Movies Learned | ..Blue Danube (Modern Arr.)

to Talk ..Can You Blame Me
..Glad Rag Doll ..My Honeymoon Waltz
..Don't Be Like That ..You Can't Take My Memories

From Me
..Carolina Moon

NEWEST HOT TUNES
FOX DANCE ORCHESTRA
50 cents Each 3 for $1.40
11 for $5.00
(Unless Otherwise Marked)

.. Dallas Blues

..Easy Money

..Hard Luck

..Blazin

.. Deep Hollow

..Beau Koo Jack (75¢. NET)
..Pins and Needles
..Louder and Funnier

. Igloo Stomp
..Rhapsonette

. .Shipwrecked

..Black Beauty

.. Hangover (Nichols)
..Four WheelBreak
..Ida (Nichols, 75¢. NET)

..My Gal Sal (Nichols, 75¢ NET)
..Original Dixieland One-Step
(Nichols, 75¢. NET)
..Tiger Rag (Newarr,, 75¢. NET)
..Clarinet Marmalade (75¢. NET)

. .Preacher and the Bear

DANCE
HITS FOR ORCHESTRA
(Fox Trots Unless Otherwise
Marked)
..Futuristic Rhythm
..As Long As We're in Love
.. What Could I Do?
.. What A Girl
..Button You Your Overcoat
..Follow Through
..I Want to Be Bad
.. You Wouldn't Fool Me
..I'm Bringing a Red, Red Rose
..Makin' Whoopee
..Gypsy Joe
.. Until You Get Somebody Else
..Come West Little Girl
..My Heaven
..My Lucky Star .
..Sing a Song in the Rain
..Glory of Spring (Waltz)
..I'd Like to Love Them All
..No Other Love
..The One Girl
..Hay Straw

“HOT” TRANSCRIPTIONS

Piano and Organ

OF WORLD FAMOUS

St. Louis Blues

Piano Transcription by
RUBE BLOOM
Organ Transcription by
“FATS" WALLER

Organ, 60c

SEND FOR FREE CATALOGS

WATCH THIS SPACE EACH MONTH FOR NEW HITS

ORCHESTRA MUSIC SUPPLY CO.

DEPT. B 1658 BROADWAY, NEW YORK

I am enclosing $...... for which send items checked for
++..Plano ....Orchestra ....Band
NBDIC o4 ooeiiorrenenssssnesssssesnsstossssossessasene
AdAress, . oovvvvviiieeniiniiernisiitiiiittiiasnianns
CIt¥ snisisiranicsiineninion State......o0e Ao
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Have You

Studied
Harmony?

You need it
to complete your
musical education

Practical knowledge of Harmony
is absolutely essential to round out your musical
education. It adds wonderfully to your equip-
ment, as Teacher or Performer. We offer you
a complete course of Harmony Lessons at small
cost. These Lessons are given by Mr. Adolph
Rosenbecker and Dr. Daniel Protheroe.

Each lesson is clear, thorough and correct;
not the mere mechanical application of dry-as-dust rules,
but an interesting, intelligent, thoroughly practical method.
A written examination on each lesson, in connection with
ample original work, develops your knowledge and firmly
fixes the important principles in your mind.

’

Why don’t you, too

Improve your knowledge and make your work more inter-
esting and your services more valuable?  You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS BUT
THEY DON'T KNOW HOW TO GET IT!

Most people seeking success are sincere enough in their de-
sires—but they don’t know the way. Working blindly,
groping in the dark, struggling against trained thinkers,
is placing a tremendous handicap
upon the person who wants to suc- | wg HAVE COURSES
ceed, but who lacks definite, certain in

knowledge of the fundamentals that Piano
underlie all music. H;Inpony
oice

Let us give you, free, a practical

€ Choral Conducting
demonstration of the thoroughness

Public School Music

of the methods and of how easily Violin
you can master any of our courses. g'"}l'e‘
uitar

SAMPLE LESSONS SENT Banjo
WITHOUT OBLIGATION Mandolin

History of Music

Only by making an examination of
Advanced Composition

the actual lessons can you form an
intelligent opinion of the real merit
of this remarkable method of music instruction. They
will show you how quickly you can equip yourself for
greater things in a musical way and make more money
from music than ever before.

Write today for sample lessons, catalog and full details.
Don'’t fail to say which course you are interested in.

University Extension Conservatory
Siegel-Meyers Bldg. Dept. B-23 Chicago, Illinois
B ____ ________ - ——3

ORCHESTRA FOLIO COVERS

Equip your orchestra with the Modern Folio Black
Covers and Gold Instrumentation Jabels. All in one
folio. Band size, 15¢ ea. Dance size, 25c ea.
Theatre size, 35¢c ea. Send stamps for sample.

COLONIAL MUSIC SUPPLY COMPANY
8 Moffatt Street Brooklyn, New York

Fom————————— i M 5%

l WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.
| HERE'’S A DOLLAR, for which enter my six-month's sub-

I scription beginning 19....for

I [0 JACOBS’ ORCHESTRA MONTHLY
[JJACOBS' BAND MONTHLY

= £1MELODY  (Check the one wanted)

[ e .

| (Name)

l (s&éet) .........................

i (Town and State)

you wish to subscribe for a year, enclose money order

or check for $2,00 and put a cross in square you see h O
(Camz, 80.05; Iordgn..q $8.60) e i
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CHICAEGON

HENRY FRANCIS PARKS
Chicago Representative
32 West Randolph Street, Chicago

HE VITAPHONE-MOVIETONE situation still
holds the center of the stage with"many interesting
and startling developments in the Chicago area.
The United Artists Theatre orchestra personnel, under the
direction of A. Leon Bloom, closed their engagement of
slightly over a year on January 17th. Two organists to
play the fillers, such as the non-synchronized weekly shots,
are retained, the remainder of the
program being “Sound,” “Talkie,”
or both. This has been no great
surprise. In fact, it had long been
expected. Dr. Hugo Riesenfeld
resigned his position of head musi-
cal executive to take charge of the
synchronization of some eighteen
pictures for the United Artists cor-
poration—their yearly output. His
successor wanted the orchestra
out months ago. Nothing but the
kind offices of Wm. Rudolph, the
Chicago manager, kept them in as
long as they were. He, being an
intelligent manager of the older school, realized that the
orchestral divertissements were necessary to uphold the
quality of his presentations; and he still would like to re-
tain them.

On the other hand, the stage band at the Chicago
Theatre has been done away with and the pit orchestra
augmented to symphonic proportions. Under the direc-
tion of H. Leopold Spitalny much is expected of the forty-
four men who compose this ambitious organization. It
is rumored that Marcelli will be his assistant, which means
that the bulk of the creative work will fall upon his capable
shoulders while the interpretative phases will accrue to
M. Spitalny. This theatre, since its inception, for some
strange reason or other, has been universally accepted as the
criterion of all De Luxe houses. The fact that Graumann
in California had, for many years prior even to the existence
of Balaban & Katz, been using larger orchestras than the
Chicago's small pit could physically accommodate since
its opening; had been putting on stage extravaganzas to a
degree of sumptuousness that has outrivaled and eclipsed
anything that this latter firm have ever attempted; had
a service staff developed along lines which not only
combined true service to the public but lacked those dis-
agreeable features which unctious dignity and servile
attention create, a point which is glaringly brought to your
attention and is an original (?) idea of these middle-eastern
purveyors of mechanized art; in short, had in every way
transcended anything which has followed him — all these
facts seem to have been swept away in the De Luxe ex-
hibitor's mind when he considers or contemplates his
business. But, since this house has achieved this position
of fashion dictator the resumption of symphonic orchestral
activities will augur well for the better phases of the
musical art as well as take care of many musicians hitherto
dispossessed by the synchronization menace. It should also
serve as a barometric evaluation of public opinion in rela-
tion to this menace. For, the only way you can hurt most
of these entreprencurs is in the pocketbook; in any other
way they are insensible to pain.

H. F. PARKS

A young man, who had won a scholarship under myself,
at the Chicago Musical College, came to me the other day
and said, “Mr, Parks, should I, or should I not, continue
with the study of theatre organ or should I major in piano?
I profess a certain partiality for the latter instrument but
am so undecided that I find it almost impossible to arrive
at a final decision. Then again, I often wonder if I would
not be better off in the business world particularly in view
of the recent developments along mechanized musical
lines. Do you think I should study music or should I give
it up entirely? Or should I study piano or organ, or both?
What shall I do?”’

The boy, who is possibly seventeen years of age, looked
seriously at me. If he were the very first to propound such
a question his perplexity would not be news to the Jacoss
Music MacAzINE readers. There are many who are thus
aimlessly wandering. So I gave the matter careful
thought and answered him in a few words:

“Frank, from the time I was able to talk, I have loved
music and with a passion which has never dissipated.
In order to cultivate this talent 1 have had to work at dish-
washing; trucking cotton in Texas with negroes; have
wired houses and climbed electric light poles; done secre-
tarial work, manual labor, in fact, everything that one could
imagine to make my own way and earn an education.

“In the bargain, I had a father who was determined on an
engineering career for me; and an uncle, who by virtue of

patronization, insisted upon my following in his footsteps —
stenographer, clerk, business executive. Also, I ran away
from home when I was about thirteen and made my way in
a strange country, Mexico, experiencing all the handicaps
that insufficient knowledge of a language at that age in-
evitably brought about.

“I have been broke, hungry, homeless; I have been re-
duced to the lowest levels of human society on more than
one occasion. Yet, never once did I swerve from my in
tention to become a musician. True enough, my means of
musical expression changed from piano to flute, to cello, to
organ, to the orchestra, but these were but the tools of
such expression. It was never my passion to be a virtuoso.
Nor am I. My wont was composition, conducting an
orchestra, -achieving success in creative ways. " That de-
sire is still unsatisfied and probably will be to my dying day.

“The point I want you to understand, Frank, is simply
this. If the urge to be a musician surges in your breast,
no obstacleis solarge that you won’t surmount it. Despite
the fact that I am considered politically a radical, econom-
ically an extremist, generally an impulsive, highly tem-
pered, and undesirable individual; even though we have
the Movietone-Vitaphone situation; even though I have
had to make great sacrifices and call upon my family to do
so also in order to carry on the battle, I still have conquered
these obstacles and always find a means of expression.

“If you cannot stand the acid test of the world’s indif-
ference towards you; if the desire in your heart is of so
fragile a character that you do not know you want to be an
artist and a musician, and realize that you would rather
suffer what vicissitudes may accrue to you in the satisfac-
tion of your longing, then give up music entirely and be-
come a good plumber or a good business man. If economic
success must be the measuring-stick, if you would rather
have Crawford’s ‘grand’ a week than Lynwood Farnham'’s
exquisite musicianship, stay out! Give the Art a chance
unmolested. I say ‘unmolested’ for Art will argue with
you about it and there is not a chance in ten thousand of
your winning the argument.

“I believe that you can make up your mind now, Frank.”

The combination of William Henry Seltsam and Olga
Kudlik is fast achieving a reputation as one of the fore-
most ballet teams in this country. As exponents of modern
and ultra-modern terpsichorean art these artists are in
great demand in New York and the New England States.
Through the courtesy of their management, Ernest Briggs,
Inc., they recently presented not only an ambitious but
a most interesting program which included such worth-while
numbers as Cheyenne Indian War Dance, by Chas. S.
Skilton; The Dance of Salome, by Richard Strauss; The
Flower of Immortality (La Peri), by Paul Dukas, and three
dance impressions of the machine age: Cake Eater, by
Serge Prokofieff; Flapper, by Nathaniel Dett, and Satire on
a Courtship, by Claude Debussy. The program was
staged for a Gala Entertainment presented under the
auspices of the Socialist Labor Party of America at the
Labor Temple, New York City. The criticisms were highly
flattering and theteam was given generous and well de-
served applause.

Lilian Carpenter, who is a Fellow of the American Guild
of Organists, has been a member of the organ faculty of the
Institute of Musical Art in New York City since 1921.

Miss Carpenter, who plays all of her programs from
memory, has given many recitals throughout the country,
including two at Harvard and Columbia Universities. In
1927, within four months, she played before the Pennsyl-
vania State Convention of the National Association of
Organists, the national convention of the National Associa-
tion of Organists at St. Louis, Mo., the convention of the
Canadian College of Organists at Toronto, Canada, and
the national convention of the American Guild of Organists
at Washington, D. C.

She studied with Gaston Dethier for many years, at the
institute of Musical Art, and received both the Teacher’s
and Artist’s diplomas with honors. She was the first to
receive an Artist’s diploma in organ from the Institute.

Miss Carpenter is one of the foremost organists of the
country.

At the recital of a nationally known violinist recently
the writer's attention to the critical fraternity was drawn
by the observation that excepting one, noneof these called
worthy gentry stayed long enough to get used to the glare of
the hall lighting system, much less accustomed to what was
actually going on, The critics from one afternoon and two
morning newspapers actually stayed twenty-five, fifteen,
and nine minutes respectively. Since they came in during
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a tedious Bach offering and the artist had hardly had time
to warm up and get into the concert spirit it would seem, to
an intelligent person, that any opinions passed in their
columns regarding this particular artist were pure bilge.
The artist’s best playing was done after these particular
three critics had left. Two of them are pianists and in-
structors in matters relating to that instrument, while the
third displays a charming talent on the phonograph and
player-piano. None of the three have an actual “violin”
sense. Which brings up the matter for discussion:
“Should a critic attempt to formulate an opinion about

- everything musical or should he become a specialist on one

phase of the Art? Also, in fairness to the artist, his own
intelligence and his readers, should he not hear a major
portion of the program so that he can appraise not only
with first-hand knowledge and experience but with a
certain amount of sympathy for the player who has put in
all his life learning an instrument or developing his vocal
talent?” It isan old duet of themes yet one which never
loses its interest to those vitally concerned.

With the exception of Herman Devries for voice and
Glenn Dilliard Gunn for piano, Chicago has few able critics.
The daily newspapers are not the only malefactors. Out-
side of The Music News which actually sends out a critic
for a full concert, or says in their reviews that “for certain
reasons it was impossible to hear more than the first por-
tion” — (or the second portion, as the case might be), not
another magazine gives sympathetic, conscientious or
sapient criticism.

It is often said that “when a person cannot become a
first-class musician or virtuoso he becomes the town critic.”
This is, of course, not true with some of our local critics
but sadly enough applies to the majority. Unless a man
can demonstrate beyond any question of a doubt his
technical and musical right to discuss the talents of others
he should not attempt to unjustly give his opinions regard-
ing them. It were far better that a newspaper critic con-
fine himself to mere journalistic recital than to critical
analysis; and the same thing is true of a magazine which
does not possess a staff as capable of personal exposition
of talent as of criticism. [But remember, my dear Henry
Francis, the critic can always come back with the old saw
“T cannot lay an egg, but I know a bad one when 1 smell
it.” — Editor.]

During an audition of a certain grand opera composer’s
work at the studio of one Chicago critic (who was a pianist
and not an orchestral exponent) the composer conducted
from a vocal score, being played by another pianist, cer-
tain portions of the opera which he wanted this critic to
listen to. The critic insisted upon following the proceeding
with the orchestral score. He lost his place three times in
the first ten pages and the writer re-located it as many times
for him! This man might be an”exceptionally fine piano
critic, but what does he know of opera, the orchestra or
voice?

Or again, another of the critics saw fit some two years
ago to criticize the music in movie theatres. Despite the
fact that he was asked to retract his position in due fairness
to the better class of musicians who were working in these
theatres, he completely ignored their side of it. The matter
was allowed to rest until several months later when, having
been ridiculed, satirized, criticized and completely anni-
hilated musically (from the theatre sense) by a long con-
sistent campaign of articles which appeared in the Chicago
Daily News, a competitive newspaper, the critic in ques-
tion capitulated and appeared in a highly eulogistic article
regarding the music and musical achievements of four of
the pseudo-luminaries of the theatre musicalworld; in fact,
the four worst I have seen or heard in my four years in
Chicago. Thus, when forced to partially retract his former
statements because of economic pressure, he had not even
the intelligence to pick out the real musicianly leaders in
the field.

So, the next time you read a criticism which bears a
Chicago date-line, weigh it carefully beforeaccepting it at
anything near musical par; if you decide that it is con-
siderably below, you will be about correct.

We are rapidly approaching the month of May and the
annual observance of National Music Week, therefore,
it might not be amiss to read and think up on the following:

“Sooner or later we not only shall recognize the cultural
value of music, but also begin to understand that — after
reading, writing, arithmetic and geometry — music has
greater practical value than any other subject taught in the
public schools. — Dr, P, P. Claxton.

“The concentration of public attention upon music
throughout a week specifically set aside for that purpose,
should help to arouse general interest in the cultural effects
and good influence of music on the lives of all the people.”—
ex-Mayor Hylan of New York City (1984).
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URIOSITY may have landed not
merely cats but many human beings
in perilous situations, but neverthe-

Jess there would be much less progress in the
world without it. A few people appear to
be born with little or none of the explora-
tive urge. Those, for example, who having
once acquired a number of friends and
acquaintances in a carefully limited portion
of society, are perfectly satisfied and have
no wish to know any more people, nor any
interest nor curiosity in regard to the large
and varied world outside their little yard.

Another illustration of this ingrowing
mentality may be seen in certain concert
audiences. Take the regular subscribers to
the principal series of concerts of the Boston
Symphony. Many of them go year after
year to the twenty-four Friday afternoon, or
the twenty-four Saturday evening concerts,
hearing the same orchestra and the same
conductor week after week, and because
they are sure they have one of the best
orchestras and one of the best conductors
in the world, they are fully satisfied and
have no interest in the qualities of other
players and interpreters. If this is not so,
then why do orchestras from other cities
visit Boston so seldom and find such limited
audiences when they do? You would think
that almost anyone sufficiently fond of
orchestral music to go to hear the Boston
players twenty-four times a season, would
at least, if only for a little variety, be glad to
go, say, twice a season, to listen to visiting
orchestras and conductors from New York,
Philadelphia, Chicago, Cleveland and points
West. No so. The Friday and Saturday
Boston Symphony audiences total twice the
capacity of Symphony Hall, and yet an
unfamiliar orchestra will not draw one full
house. It would seem that for many per-
sons the end-of-the-week orchestra concert
serves as a sort of musical “Saturday night
bath” making them culturally clean for the
week to come and absolving them from the
necessity of further tonal ablutions for
six days.

A similar mental attitude is often found
concerning guest conductors. If the regular
leader is popular, many people not only do
not care how other men would interpret
their programs, they would rather not find
out. On the other hand, many of us believe
that going week after week to hear the same
orchestra and conductor no matter what
their degree of excellence, has a tendency to
degenerate into a convention, routine ritual,
habit, or what not, and that a bit of a change
now and then is essential to the spirit of
artistic expression. And so we have wel-
comed the guest conductors that have
come to us in the last year. It wasa treat
to hear that rare composer, Maurice Ravel,
direct a program of his own works, even if
critics, as usual, maintained that he did not
wield the stick as well as a conductor who
makes it his one job. And then, earlier this
season, came Honegger with a represent-
ative list of his compositions; and, more
recently, the Spanish conductor and com-
poser Fernandez-Arbos.

Although Mr. Arbos is a composer, he
did not present any of his original works,
but merely his two orchestrations of pieces
by Albeniz. Except for the Meistersinger
Overture, which by the way was played with
a verve which roused unexpected enthusiasm
in the audience, the program was appro-
priately Spanish in character. As many
Frenchmen have written effective Spanish
music, Ravel's fascinating Alborada del
Grazioso was quite “in key” with music of
Albeniz, Turina, Halffter and DeFalla.

As everyone who buys a ticket to a con-
cert seems to acquire with it theright to form
positive opinions about everything from the
composer’s use of the tambourine to the cut
of the conductor’s dress coat, and to express
said opinions in publicand private, we make
bold to declare the concert of Mr. Arbos’
one of the high lights of the present sea-
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son. After listening to long and serious
symphonies, symphonic poems which set
out to plumb the depths of the soul and
seemed to find it a bit dense, or some radi-
cal’s attempt to see how many minor sec-
onds he could combine while studiously
avoiding any possible triads, how refresh-
ing was the spontaneity and vitality of this
brightly colored niusic of Iberia. What jolly
rhythms these composers found, and they
didn’t always feel it necessary to change
them every three measures just to show they
were “serious’’ composers. A new name to

. many of us was Halffter, a young Spaniard

of twenty-four, who in a work with the
conservative title of Sinfonietta, and with a
comparatively small orchestra, gave us
more original and also thoroughly delightful
music than we have heard for some time
from any of the newer school. We shall
keep an eye open for his name again.

Albeniz’ Triana, familiar on piano recital
programs, was given in the orchestral ver-
sion provided by Mr. Arbos, and proved to
be quite as stimulating as one would have
expected, which is not always true of
orchestrations of piano music. But of
course Spanish music always seems pri-
marily orchestral, and anyone writing a
piano piece about Spanish gypsies would
have in his imagination the squnds of
stringed and percussion instruments.

Mr. Koussevitzky received a markedly
warm welcome from the audience when he
mounted the stand after an absence of two
weeks, which is altogether as it should be,
but without any intention of making com-
parisons we enjoyed Mr. Arbos’ visit im-
mensely and hope that some day he will
come and play us some more of his delectable
Spanish music. — Charles Repper.

L)

AT THE Metropolitan: Conquest, with
H. B. Warner, Lois Wilson and Monte
Blue. A 1009, Talkie and my first, egad!
In this opus was held up for my admiration,
a character (played by Mr. Blue) whose
ability to forgive and keep mum would
stagger even a softer person than myself.
This flair for turning the other cheek and
never splitting withstood a deliberate deser-

tion by his erstwhile pal and rival (H. B..

Warner) amidst prop snow and ice with
the chances of Mr. Blue never getting off
the lot alive, and, even more aggravating,
an attempt to crack Monte’s skull with a
business-like looking hammer, while the
twain were in mid-air returning from a
successful expedition to plant the Stars
and Stripes smack in the place where the
South Pole has been located by the intrepid
scenario writers of Hollywood. Of course the
fact that his homicidal chum was married
to the gal of Mr. Blue's affections had con-
siderable to do with the gentlemen’s reti-
cence concerning, and ability to forget, the
former’s naughty pranks, but why, oh Mr.
Author, didn’t you allow Monte to land
him one good sock in the eye — just to save
the probabilities, you know? I believe the
audience would have enjoyed it, rather.
Howevet such was not to be the case.
Mr. Blue was only allowed by the author to
talk at length, in uncultured accents, as to
what would happen if the gentlemanly
Mr. Warner were to play false the lady in the
case (Lois Wilson). At the end, just before
Mr. Warner, horrified at his own depravity,
is doomed to hurl himself into the icy waters
of the Sea of What's-its-name, Monte even
goes so far as to enter into the handclasp of
friendship. A beautiful character, ladies and
gentlemen. Too beautiful for this world,
and found only in the teeming brains of
west coast authors from there to be spewed
onto countless theatre screens of less imagi-
natively endowed communities. The char-
acters of this picture hissed and lisped
their way through the lines in the usual
manner of “sound.” - Even burly and tough-
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ened old salts were cursed with an unfor-
tunate juvenile accent — a most mortifying
predieament for these hardy folk.
Personally, I am not enraptured with this
type of entertainment. One hears much
concerning the time when sound devices
will be “perfected.” In my opinion the
word is ill chosen. Sound may be “im-
proved,” it will never be “perfected.” It
must be remembered that the recording of
sound is no new thing although its synchron-
izing with films is. This matter of syn-
chronization, indubitably, has been well
done, but the genius of Thomas Edison and
all his followers, particularly the capable
engineers of radio, have not been able to
make sound recording and transmission
anything more than a pale shadow of the
original, regardless of whatever gaudy
claims may be advanced by the advertising
literature of talking-machines, radio, and
sound pictures. It has taken many years
to arrive at the present none too satisfying
stage of development. I expect tobe dodder-
ing around a prey to the flappers of 1969
before any further great advance is made.
In the meanwhile I am doubtful whether
the public will continue to ignore and for-
give the faults of “sound” in the theatre.
It is true that they suffer much and pa-
tiently from similar faultsin their radios and
phonographs, but in those instances one
must take into account the pride of owner-
ship which makes for an indulgent atti-
tude. The eccentricities of one’s radio, for
instance, are the harmless didoes of a be-
loved child, while those of “sound” are quite
apt to be taken as personal affronts. How-
ever, Old Father Time is writing the history
of this new monster of the motion picture
world — let us wait until his work appears.

The Metropolitan Grand Orchestra had
more to do this week than for some time past
but was unequal to at least one task for
reasons having to do with personnel and
number. We refer to the orchestral pro-
duction, Emancipation. With the limited
number of fiddles at his disposal, we do not
envy Arthur Geissler the job of directing
this ensemble in the pit. Mr. Geissler is a
man who could accomplish much if the tools
were given him, but no one can make silk
purses out of sows’ ears — this type of
miracle existing only in the minds of New
York' theatre executives. The peak of
Emancipation was the appearance through
a gauze back-drop of a figure purporting to
be Abraham Lincoln, at least we took it as
such, although owing to poor lighting it
might have been Babe Ruth or Herbert
Hoover for all evidence we can offer to the
contrary, and a portion of the Emancipa-
tion Proclamation was spouted forth either
by a human voice through an amplifier or a
record, ditto. 'The words were the words of
Lincoln but the voice was the voice of Vita-
phone.

Enough of such childish devices. They
have detained us too long already. We
now proceed to a Vitaphone act, “The
Giersdorf Sisters.” Having seen and heard
these clever girls in the flesh at this same
house I see no reason to wax enthusiastic be-
cause the management allowed me to see
and hear them as victims of mass produc-
tion, so to speak. We hasten onward.

The stage production, Carnival Cocktail,
suffered from too much producer and too
little talent — always a significant state of
affairs. That is not to say that the act did
not carry some good people, but much time
was taken up by chorus dancers going
through none too difficult evolutions which
might better have been filled by graduate
vaudevillians. Amongst the latter was a
gentleman of alleged comedy talents whom
I should like to see reduced to the ranks, A
new master of ceremonies, Lee Matteson,
waved and poked vigorously at the hardened
stage band which responded with sounds
that would have astounded and abashed the
inventors of the respective instruments.
Well, I will allow these gentlemen, and their
like the country over, their little remaining
day of triumph unmolested by further
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raucous disapproval.  Time, the great
leveler, has already spotted them. It
won’t be long now!

With this philosophical reflection I rele-
gate to the lumber room of my mind the, to
me, weakest bill I have witnessed at the
Met for some time. —N. L.

L)

N THURSDAY evening, February 14th,
the Boston Civic Symphony Orchestra
gave a concert at Jordan Hall at which was
presented for the first time Divertissement
in the Form of Theme and Variations, by
Joseph F. Wagner, conductor of the or-
ganization. On the same program, also,
wasgiven for the first time in Boston,accord-
ing to the announcement, Coleridge-Taylor’s
Hiawatha Suite, and Boéllmann’s Fantaisie
Dialoguée. -

The orchestra is composed of amateur
players who give their time to music for
the sheer love of it, and has proven itself a
valuable vehicle for musical expression.
1t has in addition afforded an opportunity
to its members of contacts with congenial
souls of kindred interests, and has kept the
dust off instruments that otherwise might
have gathered much. All in all, a very
worthy institution.

L)

HE Sixth Annual Conference of Music

Supervisors (Massachusetts) was held
January 28th at the Hotel Statler; the
morning session in the foyer of the ball
room and the afternoon session in La Salle
Moderne. Frank W. Wright, Director of
the Division of Elementary and Secondary
Education and Normal Schools, acted as
chairman. On the morning’s program ad-
dresses were given by John F. Scully, Super-
intendent of Schools, Brockton, Mrs.
Frances E. Clark, Camden, N. J, and
Frederick W. Archibald, Instructor of
Music, State Normal School at Framingham,

In addition there were demonstrations of
classroom teaching as follows: Piano —
pupils from Arlington Public Schools
(Grace G. Pierce, Supervisor of Music)
under direction of Mrs. Mildred Kidder;
Violin — pupils from Quincy Public Schools
(Maude M. Howes, Supervisor of Music)
under the direction of Frederick A. Taylor;
Cornet — pupils from 'Malden Public
Schools (M. Harriette Perkins, Supervisor
of Music) under the direction of Blanche G.
Thompson. At the luncheon, of which
John F. Ahern, Supervisor of Music, Spring-
field, was toastmaster, the Massachusetts
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design titles, secure copy-
right and print any size ed-
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Catalogs and used flute lists always available.

Haynes-Schwelm Co., 5o Mee

Federation of Music Clubs, Mrs. Mary G.
Reed, President, joined the Conference and
remained for the afternoon session.

The afternoon’s program opened with
numbers by the Glee Club of the Dorchester
High School for Girls (John A. O'Shea,
Director of Music, Boston) under the direc-
tion of Daniel D. Tierney, Jr. TFollowing
was a series of addresses under the general
heading, Reports from the Field given by
Charlotte L. Hyde, Supervisor of Music,
Chelmsford; Margaret E. Robbins, In-
structor of Junior High School Music,
Beverly; Charles A. Woodbury, Supervisor
of Music, Greenfield, and Arthur J. Dann,
Supervisor of Music, Worcester.

Following the completion of the program
a forty-five minute conference of the New
England Music Festival Association was
held. William C. Crawford is president of
this organization; Fortunato Sordillo,
chairman of the band department; Harry
E. Whittemore, chairman of the orchestra
department; and Mrs, William Arms Fisher
chairman of the High School Glee Clubs de-
partment. All those interested in the
Spring Band, Orchestra, and Glee Club
Conclaves, were invited to attend.
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Boston Theatre Organists’
Club

HE second meeting of the Theatre Organists’ Club

was held at the new Keith Memorial Theatre on

Tuesday, January 8th, at 11.30 P. M., through the
co-operation of Earle Weidner, the feature organist, and
Harry Browning, the house manager. Mr. Browning was
unfortunately ill, but was represented at the meeting by
Mr. Frank Eldridge, the assistant manager, who made a
brief address of welcome. There were about one hundred
and fifteen organists and guests present, and the meeting
was a thorough success from the crack of the opening flash-
light at midnight to the close of the evening at 3.30.

Following the taking of the group pictures in the front
lobby, there was a brief business meeting followed by an
elaborate buffet supper on the stage. Del Castillo, presi-
dent of the club, acted as master of ceremonies for the en-
tertainment that followed, consisting of an organ program
by Earle Weidner, a talk on theatre organ conditions by
Herman Grote of the Wurlitzer Co., and selections by the
'Varsity Male Quartet. Phil Baker was also expected, but
was prevented from coming by a late rehearsal of his Café
de Danse, which was still undergoing finishing touches at
the Majestic, and anyhow at this point Del Castillo read an
apparently authentic telegram from the Boston Health
Commissioner that the assemblage would have to be can-
celled because of the “flu” epidemic.

For the February meeting which was held on Tuesday,
the fifth, at the University Theatre, Cambridge, the club
was indebted to Manager Stanley Summer whose co-
operation was a pleasure to the entire membership, and
particularly to the members of the Board, whose duties
he did everything possible to lighten. In an endeavor to
silence the protests of hungry members who had been
heard wailing, “When do we eat?” the usual order of the
meeting was reversed, and the buffet supper was served
at the beginning of the meeting. As usual, Francis
Cronin had done himself proud in selecting the menu, and
about one hundred and twenty members and guests were
present.

The customary dreary business meeting followed the re-
past. Barney Grishaver, representing Local No. 9, made
a short plea for funds to be obtained through advertise-
ments in the program book of the coming benefit concert,
and in addition to many individual subscriptions the club
also voted to carry a full page. Amendments to the by-
laws were made limiting guest privileges to once in the
season for persons eligible for membership, and creating
an associate membership of organists in nearby Locals.
Outside of an impassioned plea by Roy Frazee for a more
extensive musical program at the meetings and an elocu-
tionary address by Arthur Martel on the reaction against
sound movies, there was no excitement.

Immediately after the business meeting adjourned
Elfrieda Orth and Sybil Morse, the two organists of the
theatre, entertained the club with one of the brilliant piano
and organ duets which they have featured so successfully
at this house. Following that, the club was transported
back to the infant days of the industry and witnessed a
screening of The Great Train Robbery, accompanied by the
Gem Theatre Orchestra consisting of Arthur Martel at the
piano and Del Castillo at the drums. John Keefe, in the
person of the operatic tenor Oscar Gunk, then gave a stir-
ring rendition of that pathetic ballad, When the Grapes
Grow Purple on the Banks of the Little Old Ohio, accompanied
by genuine colored lantern slides. This number was
marred only by the pathetic attempts of the Gem Theatre
Orchestra to read the number at sight, and a few minor
mishaps in running the slides upside down. The program
concluded with a recitation by George Williams entitled
Noak’s Ark, accompanied at the ‘mighty Wurlitzer by
Del Castillo, and a short comedy synchronized by the
newest sound device, the Blatophone, which, as the ad-
vertisements said, could be smelled as far as it could be
heard. The members stumbled out into the dawn in an-
ticipation of the March meeting to be held at the Metro-
politan Theatre.

New York. — On February 18th, for the second time,
Emil Velazco, featured solo organist at the Roxy Theatre
and head of his own organ studio, broadcast a twin organ
recital during his Witching Hour period over Station WOR,
The first recital of this nature ever given in the Metropoli-
tan district, was broadcast by Mr. Velzaco a few months
ago, and the present program was the result of numerous
requests for a repetition of the stunt. Edgar Ford, assist-
ant organist at the Roxy and formerly at the Colony on
Broadway, was at the second organ in an adjoining sound-
proof studio. Equipped with headphones in order to hear
what and how the other was playing, these artists were
able to achieve many novel effects, due largely to their
familiarity with each other’s style.
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