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These Four Music Magazmes
(Regular Value $5.00) One Year for

# Postage for Canada 25¢ EXTRA, the year, for EACH Magazine; Foreign 50c

350

JACOBY
ORCHESTRA MONTHLY

Regular departments for all of the most important
instruments of the ore hestra, conducted by eminent
authorities, special educational articles, music news
items, miscellaneous items ol general interest, money-
saving advertisements of the leading music publishers

AND

2 NEW ORCHESTRATIONS

In EVERY ISSUE
especially prepared for the magazine, with parts as
follows: 1st Violin, 2d Violin, 'Cello, Bass, Saxo-
phones, Flute, 1st Clarinet, Cornets, Trombone,
Drums and Piano.

l24 Orchestrations in 12 lssues]

Music Contents, January, 1918

The Most Bmmllful Flag in the World. Waltz
Jack Glogau
Some Slmpc. One-Step.......... George L. Cobb

SINGLE COPY 15¢ PER YEAR §$1.50

JACOBY’
BAND MONTHLY

Regular departments conducted by the best-known
writers on band subjects, educational articles, breezy
items about bands, bandmasters and soloists, the ad-
vertisements of the leading band instrument manu-
facturers and publishers AND

2 NEW BAND NUMBERS
For Complete Military Band

especially prepared for the magazine. The music
consists of standard Marches, short. Waltzes, light
Concert Pieces, One-Steps, Fox- Trots, Rags, ete. No
edition of h.nul mus superior in arrangements.
This magazine is of incalculable value and assistance
to the bandmaster.

‘ 24 Cmeiete NUMBERS in 12 Issues ‘
Music Contents, January, 1918

Some Shape. One-Step........ George L. Cobb
Ladder of Love. Waltz........ George L. Cobb
SINGLE COPY 15¢c o PER YEAR $1.50
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

MELODY

Melody is a monthly magazine devoted ex-
clusively to popular music. Every issue con-
tains articles and departments for students,
amateur players and professionals, for movie
musicians and movie “‘fans,” prolessional
and amateur song writers; in short, Melody
is for every lover of popular music.

Then each issue contains in addition from 5 to 8

piano and vocal selections, including the works
of some of the best-known composers of the day.

Music Contents, January, 1918

Flower of Night. Waltz for Piano.,Norman Leigh

You Used to be a Pretty Baby but Now You're a
Wonderful Girl, Song by R, Levenson and
Harrey Temple.

On the Rockin’ Rosa Lee ............ Overstreet
A ‘* Ragged ” arrangement of the chorus of
this popular hit ........ By Edward R. Winn

Georgin Rainbow. Fox Trot for Piano. . Leo Gordon

Interpre |uI|u Movie '\lu-«u ,,,,,,, Harry Norton
No. 3. “Plaintive” f\n 4. “Mysterioso’’

SINGLE COPY 10c PER YEAR $1.00

THE CADENZA

The Cadenza has been the ONE recognized Banjo,
Mandolin and Guitar authority the world over for'a
quarter of a century.

Exclusively for fretted instrument players. Regular
departments for Mandolin, Banjo, Guitar, Mandola
and Mando-Cello conducted by THE le aders of the
fraternity. A journal full of “pep" and up to the
minute in every page. Invaluable to both student
and teacher.

Each issue contains music to the amount of

$2.60—in a year $31.20 worth. Think of it!

Music Contents, January, 1918

Hitting the High Spots. . ....... PR /.11 |)
One-Step.
The Most Beautiful Flag in the World. Waltz
Jack Glogau-Jacobs
Both numbers for 1st Mandolin, 2d Mandolin, Tenor
Mandola, and 3d Mandolin, Mando-Cello, Guitar
Acc. and Piano Ace.
Fred Strubel

Barcarolle.  Guitar Solo.
Hitting the High Spots....... . AL ) Weidt
One-Step.  Banjo Solo,

SINGLE COPY 25¢ PER YEAR $1.00

OTHER BARGAIN
SUBSCRIPTION
COMBINATIONS

J.0.M. and J.B.M., year $2.00. Melody and Cadenza, $1.50
J.0.M. or J.B.M. and Melody or The Cadenza, per year $1.75
J.0.M.and J.B.M.with Melody orThe Cadenza, per year $2.75
Melody and The Cadenza with J.0.M.orJ.B.M.,per year $2.50

See above regarding Canadian and Foreign subscriptions

ADDRESS ALL COMBINATION SUBSCRIPTION ORDERS TO

WALTER JACOBS, Publisher

8 BOSWORTH STREET
BOSTON, MASS,, U. S. A:

ATLANTIC PRINTING CO., BOSTON

FEATURES IN THIS ISSUE
Music Musings—By Treve Collins, Jr.
Hints for the Stymied By Eben G. Smith
The Vaudeville Theatre Pianist By Axel W. Christensen
“Ragging’’ the Popular Song Hits By Edward R. Winn

Interpreting the Photoplay: the Orchestr:
By Harry Norton

Ragtime Piano Playing, Lesson \\Jr,“
By Edward R. Winn :

Chicago Syncopations By Axel W. C hrlslc n-a( n

Piano and Vocal Music f’,s\ 1Q

; ,,’ 3
Here’s How (One Step)—By George L."€phb -
When There’s Someone to Love Like You
Words by Phil Volz=—Music by Harry Temple
Butterflies (Morceau)—By Bernisne G. Clements
I’'m Hitting the Trail to Normandy (So Kiss Me Goodbye)
Words and Music by Chas. A. Snyder—Special **Ragged” Arrangement by Edward R. Winn
Interpretive Movie Music—By Harry Norton
No. 9—"Pathetique” No. 10—"Combat™

PUBLISHED BY

WALTER JACOBS BOSTON MASS

: The Ragtime Review is now J s 5
consolidated with this magazine. Iru,(’ 10 L"nth

Formerly The Tuneful Yankee

STARMER
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POPULAR PIANO PUBLICATIONS

An Orchestra arrangement is published in the Piano Solo key where marked with *

CASH

ONE-STEPS

*Big Ben Thos. S. Allen
*Cane Rush, The Frank H. Grey
4Ger-Ma-Nee 4. ] Weidl
*Here's How Gec L. Cobb
*Hong Kong Gong R I;Iylnrh
*Kangaroo Kanter .mhm C. Morse
*Kiddie Land 1. ]. Weidt

ge L, Cobb

rge L. Cobb
Walter Rolfe
Norman Leigh
Sammy Powers
Leo Friedman
Frank H. Grey
George L. Cobb
Georee L, Cobh
George L. Cobb

+tKnock-Knees
4Levee Land
*Looking 'Em Over
+Mandarin, The

*Paprikana
+Simpering Susan
#*Sing Ling Ting
tSome Shape

”lhat Tangoing Turk

FOX TROTS

*Bone-Head Blues
*Frangipani
*“Funnies”-Trot
*Fussin’ Around
Georgia Rainbow
#*Hang-Over Biues
*Hey Rube
*Hi Ho Hum
+Irish Confetti
*Iroquois
.ln_v-l'ioy %
*Ken-Tuc-Kee :
*Ru[\lg Reynard Louis G. Castle
Nautical Toddle, The  George L. Cobb
¥Powder and Perfume /. Frank l)»( jine

Leo Gordon
George L. Cobb
Lrnest Smith
Wm. C. Isel
Leo Gordon
Leo Gordon
Ilmr\' I.. /l/Junl
1 5e
(.um: L. Cobb
Louis G. Castle
). Weidt

A. ], Weidt

#*Rabbit’s Foot George L X

*Say When! George L. G

*§lim Pickin’s Wm. C. Isel
Wm. C. Isel

+Yip! Yip! Yip!

RAGS

*Aggravation Rag
*Lazy Luke
+Persian Lamb Rag
|ltuhher Plant Rag
*Russian Pony Rag Don Ramsay
*Sandy River Rag Thos. S. Allen
+Turkish Towel Rag Thos. S. Allen

WALTZES

*At the Matinee Raymond Howe
*Aurora Arthur F. Kellogg
*Barbary George L. Cobb
*Barcelona Beauties R. E. Hildreth
*Beauty’s Dream Lester W. Keith
fBelles of Seville J. Bodewalt Lampe

Blue Sunshine George L. Cobb

Breath o’ June Ted Hamilton
*Buds and Blossoms George L. Cobb
*Call of the Woods Thos .S. Allen
*Chain of Daisies A. ] Weidt
+Crystal Currents Walter Rolfe
*Cupid’s Glance Paul Eno
*Daughter of the Sea 0. M. Heinzman
tDelectation (Delight) Walter Rolfe
iDream Castle Carl Clayton
*Dreamer, The Lester W. Keith
*Dream Kisses Walter Rolfe
+Dream Thoughts Wm. Arnold
*Drusilla Norman Leigh
{Fair Corfidantes E. Louise McVeigh
*Fleur d’Amour George L. Cobb
*Flower of Night, The  Norman Leigh
*Forever Alessandro Onofri
tHeart Murmurs Walter Rolfe
*Hearts Adrift Eugene Ingraham
*1dle Hours (m[ Paige Wood

George L. Cobb
Geo, J. Philpot
Percy Wenrich
George L. Cobb

*Jacqueline Arthur C. Morse
Kismet Pearl S, Silverwood
La Danseuse Valentine Abt

+Ladder of Love George L. Cobb

George L. Cobb
R, E. Hildreth
4. ]. Weidt
Thos. S. Allen

+Lady of the Lake
*Love's Caresses
*Luella Waltz
fMerry Madness
tMidsummer Fancies Frank H, Grey
+tMona Lisa George L, Cobb
Jermnlia'ht Wooing Bernisne G. Clements
*Muses, The Alessandro Onofri
*'Neath the Stars R. E. Hildreth

*Pansies for Thought Lou Blyn
{Pepeeta R. E. Hildreth
{Perfume of the Violet H’alm Rolfe
*Queen of Roses A. ], Weidt
*Rain of Pearls Walter Wallace Smith
+Revel of the Roses Walter Rolfe

Rosetime Waltzes May Greene
*Saida Norman Leigh

*Silent Love A. ], Weidt
{Smiles and Frowns Walter Rolfe

Drum parts for such numbers are 5 cents each

PRICES: 15¢ EACH; Any 7 Numbers for

Theo. O. Taubert
John T, Hall
Thos. 8. Allen

with order
postpaid

tSummer Secrets
*Sunset in Eden
*Sweet Illusions

#Jack in the Box ° Thos. S. dllen
*Pixies, The Van L. Farrand
tRed Ear, The, Arthur C. Murn

{Treasure-trove IV K. Whiting  $Southern Pastimes W,

'IUancr the Spell Thos. S. Allen Splilril.‘:r(:lf Dxl:wlr:“e5 153 ,InII J. Evans

‘L¥ﬁ:l:ll|n'(|,nld You Il‘/ /g"lf;'['[’/’ *Sun-Rays Arthur C, Morse
8 hos, en  +Veneti ‘alter R

+Zeona o ale i Venetian Beauty Walter Rolfe

MISCELLANEOUS
*After-Glow George L. Cobb
A Tone Picture
*Ah Sin
Fecentric Two-Step Novelty
*All for You

MARCHES AND TWO-STEPS
*A Frangesa March Mario Costa
*African Smile, An Paul Eno
* Ambassador, The E. E. Bagley
*Assembly, The Paul Eno

Walter Rolfe
Lou.G. Lee

At the Wedding Chas. 4. Younp Mazurka

‘ Aviator, The James M. Fulton  TAnita Thos. S. Allen
*Behind the Hounds Thos. S, Allen Spanish Serenade

*Bostonian, The V. D. Kenneth  *Antar Max Dreyfus
*Brass Buttons George L, Cobb Intermezzo Oriental

*Baboon Bounce, The
A Rag-Step Intermezzo
“Ballet des Fleurs Arthur C.
fBantam Strut, The Arthur C.
A Rag-Step Intermezzo
*Barn Dance

*Columbia’s Call Bob  Wyman
tCommander, The R. B. Hall
*Cradle of Liberty Alfred E. Joy
‘fDolores Neil Moret
*Down the Pike ATy Weidt
Elopment, The Valentine Abt

George 1. Cobb

Morse
Morse

Ned West

*Excursion Party Raymond Howe I'he Bunnies” Gambol
tFighting Strength Thos. S. Allen *Bean Club Musings Paul Eno
tFor the Flag |. Bodeswalt Lampe March Characteristic

“Bedouin, The Edewin F. Kendall
An Oriental Patrol

*Bells of Moscow .
Mazurka

{Bucking Broncho
Intermezzo Two-Step

*Gartland, The

fGay Gallant, The
*Gossips, The
+Guardsman, The
tGuest of Honor
+tHappy Hayseed, The

Victor G. Boehnlein
Walter Rolfe
Walter Rolfe

Thos. S, Allen
Ldwin I, Kendall
Walter Rolfe

Aletter
Robert 4. Hellard

*Horse Marines, The Thos. S. Allen Butterflies Bernisne G. Clements
f1dolizers, The W. A. (417:\ Morceau Mignon
fIndomitable, The James M. Fulton Carmencita Valentine Abt
In High Society Eduard Holst Spanish Dance
Invincible Guard B. E. Shattuck ~ *Cheops George L. Cobb
+Iron Trail, The Ernest Smith ISeyptian Intermezzo
fJolly Companions Al Steve n\ *Chicken Pickin’s Thos. S. Allen
*Jolly New Yorker, The A.]. Weidt Dance De criptive
*Kidder, The Harry D. Ihulxm #Chirpers, The Chas. Frank
1K. of P., The Ernest S. Williams Morceau Characteristic
“I(nlghtq and Ladies of Honor Lvans  fCloud-Chief . Ernest Philie
L. A. W. March Vess L. Ossman T'wo-Step Intermezzo
fLaw and Order George L. Cobb ~ *Confetti John Carver Alden

Carnival Polka
*Dance of the Lunatics
An Idiotic Rave
*Dance of the Skeletons
Descriptive

Walter Rolfe

Thos. S, Allen

J. Bodewalt Lampe
Frank H. Grey

R. E. Hildreth

#Laughing Sam
+Marconigram, The
iMasterstroke, The
*Men of Harvard
+Merry Monarch, The

Thos. S. Allen
Thos. S. Allen

*Military Hero, The W.D. Kenneth  *Dixie Rube, The Thos. S. Allen
fMonstrat Viam Alfred E. Joy Characteristic March
‘tMoose, The P. Hans Flath ~ *Dixie Twilight Chas. L. Johnson

Characteristic March
4Dream of Spring, A

Morceau Characteristique

Anthony S. Brazil
Valentine I//I
Thos. S. Aller

*New Arrival, The
On and On
#On Desert Sands

P. Hans Flath

+Periscope, The Thos. S. ‘lllm *Drift Wood George L. Cobb
*Pokey Pete J. W. Lerman Novelette

#Prince of India, The Van L. Farrand Enchantress Valentine Abt
*Sissy Giggles Raymond Howe Intermezzo

+Soap Bubbles Thos. S. Allen *Expectancy Norman Leigh
*8ocial Lion, The R. E. Hildreth Novelette

+8porty Maid, The Walter Rolfe  *Farmer Bungtown Fred Luscomb
*Spuds Lawrence B. O'Connor March Humoresque

+8tarland Lawrence B. 0'Connor — *Flickering Firelight Arthur 4. Penn
+Step Lively Thos. S. Allen Shadow Dance )
*Swedish Fest Albert Perject  tFlight of the Birds W.M, Rice
{Tiptopper, A W. . Corey Ballet

FTrue Blue W.D. Kenneth  *Francine Half-and-Half N. Leigh

J. M. Winne

Valentine Abt
Thos. S. Allen

W.D. Kenneth  *Fun in a Barber S8hop
March Novelty
Gavotte Militaire
*Girl of the Orient
Persian Dance
*Golden Dawn
A Tone Picture

‘Under Palm and Pine i "
#Victorious Harvard Carl Paige Wood
#Virginia Creeper, The Mae Davis
*Watch Hill w.D. I\I.'nIanh
. it M. L. Lake
s George L. Cobb

SCHOTTISCHES AND CAPRICES

*Got "Em Thos. S. Allen
*Among the Flowers Paul Eno Descriptive March
*By the Watermelon Vine 7hos. 5. Allen #Grandfather’s Clock Louis G. Castle

+Dainty Damsel Alessandro Onofri
tDance of the Daffodils R. S. Isherwood

Dance of the Morning Glories [Vegman
Dance of the Pussy Willows  IWegman
*Dancing Goddess R. E. Hildreth
tDarkies’ Dream Geo, L. Lansing
*Dickey Dance, The Geo, L. Lansing
*Fairy Flirtations Victor C. Boehnlein
*Fanchette R. E. Hildreth
*Four Little Blackberries L. B. O'Connor
*Four Little Pipers .. B. O'Connor
+Frog Frolics R. E. Hildreth
*Hey ! Mister Joshua L. W, Keith

Descriptive

*Happy Jap
Geisha Dance

*Heap Big Injun
Two-Step Intermezzo

*Height of Fashion
Duchess

*Hindoo Amber Ernest Smith
Novelette

tHome, Sweet Home R. E. Hildreth
Medley “'Good-night'* Waltz

*Hoop-e-Kack Thos. S. Allen
Two-Step Novelty

WALTER JACOBS

Lawrence B, O'Conner

Henry S. Sawyer
R. E. Hildreth

; in a different key where marked with +

$1.00

*In Bagdad'
. Morceau Oriental
¥Indian Sagwa
Characteristic March
+In Dreamy Dells
A Fairy Fantasy
*In the Bazaar
Morcean Oriental
*In the Jungle
Intermezzo
*Intermezzo Irlandais

Norman Leigh
Thos. S. Allen

Walter Rolfe
Norman Leigh
J. W. Lerman

Norman Leigh

*Irvina Walter Rolfe
Intermezzo
tJungle Echoes R. E. Hildreth

A Cocoannt Dance
1Kentucky Wedding Knot 1. I
Novelty Two-Step
*Koonville Koonlets
Characteristic Cake Walk
*La Petite Etrangere
Valse Lento
+Las Caretas
Danza Tango

Turner
A. ], Weidt
P. B. Metcalf
John Itzel

*L'Ermite R. Gruenwald
Meditation
tLittle Coquette P. Hans Flath

Morceau Char: mmdnuu

*Magician, The Van L. Farrand

Gavotte
‘tMazetta Thos. S. Allen
A Gypsy Idyl
*Meditation and Chansonette Leigh
Memories of Home Elizabeth Strong
Reverie
tMi Amada Norman Leigh
Danza de la Manola
tMimi Norman Leigh
Danse des Grisettes
fMusidora Norman Leigh
Idyl d*Amour
tMyriad Dancer, The Thos. S. Allen
Valse Ballet
tNuma Thos. S. Allen
An Algerian Intermezzo
Orz‘tllw Mill Dam A. 4. Babb
salop

*Parade of the Puppets
Marche Comique

*Pearl of the Pyrenees
A Spanish Intermezzo

*Pickaninny Pranks Dan. . Sullivan

Cake Walk Characteristique

Jr[’uwy Foot Robert Hoffman
Eccentric Rag

*Queen of the Night
Nocturne

Walter Rolfe
Chas. Frank

Everett . Evans

tRomance of a Rose L. B. O'Connor
everie
*Rustic Dance Norman Leigh
‘tSaddle Back Thos. S. Allen
Galop

*Sand Dance Leo Friedman
Moonlight on the Suwance
iShadowgraphs Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby
Reverie
t8ighing Surf
Valse Classique
t8leepy Hollow Thos. S. Allen
A dream in the Mountains, Idyll
tSolaret (Quecn of Light) Thos. S, dllen
Valse Ballet
Stars and Flowers R.S. Isherwood
Mazurka
*Summer Dream, A P. Hans Flath
Morceau Characteristique
Sunset Frolics John Francis Gilder
A Plantation Dance
Sweet Memories
Reverie

Eduard Holst

Bernisne G, Clements

Valentine Abt

*Tehama Chauncey Haines
Intermezzo Romantique

*Tendre Amour Bernisne G, Clements
Serenade

+Three Nymphs, The George L. Cobb
Dance Classique

*Two Lovers, The P. Hans Flath
Novelette

1Viscayan Belle, A Paul Eno
Serenade Filipino

TW(hl;T and Spur Thos. S. Allen
yalc

‘Whlrlh\z Dervish, The

Dance Characteristique

J. W. Lerman

*White Crow, The Paul Emo
March Oddity
T“Who Dar!” C. H. Soule

Cake Walk and Two-Step March
Yo Te Amo (I Love You) Ialter Rolfe

Tango Argentino

+8ons du Ruisseau Frank H, Grey {¥oune Apsil George L. Cobb
t8panish Silhouettes C. E, Pomeroy N
*8pying Cupid ~ Walter Rolfe 8 BOSWOl‘th Stl'eet, BOStOIl, MaSS. ‘Zop;;:lulc R. E. Hildreth
#+Story-Teller Waltzes  Van L. Farrand s
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Singers, Pianists
and Leaders

File our address now

for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc,, THAT CANNOT BE OBTAINED
in printed form. These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully

cued for small combinations,

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

PIANISTS

TF/\CII Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine \\mul
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, 11, March 27, 1916.
Winn School of Popular \hm(

155 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that ¥ mknnuluh,c the very highly
systematic way in which all the details per-
taining to your method are handled.

It is needless to say that the instruction
books are all that could be desired, Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commcnd.umn
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
lam Smccrdy ynur

CHAS KLAPPAUF,
Director Klappauf's Orc hc%lra and Ba md
5403 Paulina Street.

Instruction Book No. 1 (Elementary and Inter-

medlate), $1.00 Net. Instruction Book No. 2

(Advanced in Ilighest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
f[p you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

MELODY

Consolidation of The Ragtime Review
with MELODY

gl BSCRIBERS to this magazine are

inured to surprises. and the latest turn of the

the consolidation of The Ragtime

hecoming

“unexpected”

Review with Meroby-—probably was accepted
more or less as a matter of course. Ragtime
Review subscribers, however, must have been

trented to the thrills of a real surprise when they
received copies of Merony instead of the March
Ragtime Review —especially if they overlooked the
rather meagre notice on cover page 1. which there
was harely time to prepare for the issue.

Perhaps one of the chief elements of the “sur-
prise” experienced by Review constituenls was
wonderment upon the apparent inconsistency of
discontinuing The Ragtime Review at the very
moment of its greatest success. In this case, how-
ever. seeming reality the
Lieieht of consistency, for with the rapid growth
of The Review there also were greatly increased
responsibilities for Publisher Axel Christensen.
Although Mr. Christensen had long since demon-
strated his ability to do the work of a small army,
the increasing scope of his various interests made
inmperative arrangement wherehy he might
he relieved of part of the responsibilities in order
1o give proper attention to his country-wide system

inconsistency was in

some

of music schools and his music publishing busi-
ness. It was at this point that the publisher of
MeLopy came upon the scene with a well defined
idea that the best way to get along with a healthy
competitor was 1o huy him out or take him into
Result —the consolidation of  The
Ragtime Review with Miropy and the addition of
My, Christensen to our contributing staff.

There is really very little more to he

partnership.

said at

this time, for we believe the results achieved by
the consolidation will speak for themselves—and
1o the satisfaction of all concerned. Certainly,
Review subscribers will be gratified to learn that
they will not be deprived of close association with
writings are
regularly in this magazine—a fact which will also
vive added satisfaction to all Meropy subscribers.

M i all, Merony feels justified in expressing

My, Christensen, whose to appeat

its pride in the splendid staff of writers and com
posers whose contributions are now appearing in
its columns.

TO RAGTIME REVIEW SUBSCRIBERS

ONLY

If you were already a subseriber to Merony

vour subscription o this magazine has been
extended for the
were issues of The Ragtime Review due vou,

It is the desire and intention of the publisher
of Mivtony to give full value to EVERY Ragtime
and. on the other hand. <hould
he have misunderstood any portion of The Review
subseription list and he sending MeLony to any-
one whose Ragtime Review subscription had ex
pired, he would appreciate a statement to that
effect and likewise a subscription to Merony from

same number of issues as there

Review subscriber,

those to whom the magazine would he of service,

NOTICE

The January, February and
March, 1918, issues of MELODY
are permanently OUT OF
PRIN It is for this reason thal
subseriptions ordered to start
with any of these issues have
heen enteved to begin with this,
the APRIL issue.

Walter Jacobs, Publisher.

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO
Prlce 15c

Per Copy |

ATDA (7 BARER) iri v i vid s sasmom i vissarey Verdi
BOHEMIAN GIRL ‘(10 pages) ...............Balfe
CARMEN (9 Dages).asvs e d/onsomnsrsrasies Bizet
CAVALLERIA RUSTICANA (8 pages). ... Mascagni
TALES OF HOFFMANN (7 pages)...... Oﬂcnbach
DIE FLEDERMAUS (8 pages) ..... .+ .Strauss
FAUST (8 pages).......o0vves .Gounod
IL TROVATORE (8 pages). . ... Verdi
LA TRAVIATA (7 pages). cveooene v v egopia's Verdi
LES HUGUENOTS (7 pages) ..Meyerbeer
LOHENGRIN (7 pages).......coooavrinnis Wagner
LUCIA DI LAMMERMOOR (9 pages)....Donizetti
MARTHA (9 pages).vvisessuravinies ... Flotow
MIGNON (10 pages).... . Thomas
RIGOLETTO (7 pag:s) ............ Verdi
ROMEO AND JULIET (8 pages). .Gounod
TANNHAUSER (8 pages)......o.oovienensos Wagner
BEGGAR STUDENT (Sclcttnm) (8 pp.)..C. Millocker

,C. Millocker
C. Millocker

Operatic Songs (Words and Music)
BEGGAR STUDENT, Bells of Poland. . C. Mxllutkcr
Love Song
Sponge It Off
OheMama........
IOLANTHE, It’s Love That Makes the World
Go R()und Arthur Sullivan
Oh, Foolish Fay..
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Music Musings
Odds and Ends About This and That in Songdom
By Treve Collins, Jr.

SOME songs we hear have melody;

And some have not.
And some are good while others are

A lot of rot.
Some ditties give a guy a pain;
While others drive him near insane,
Or give concussion of the brain.
And so it goes.

OME lyric writers gaily woo
The festive muse;
The same old hackneyed line of junk
They daily use.

OME “Girlie Shows” take up the songs

And make ’em “go.”

With lots of nifty damsels prancing
To and fro.

The tired business man applauds,

The publishers reap rich rewards,

The writers buy themselves new Fords,

And so it goes.

They still rave of the dear old moon

: That glimmers wanly during June,
@ While lovers stroll along and spoon. gu@

And so it goes.

E have in our midst a sweetly scented note on heavy pink

paper. It comes all the way from Ohio. It is from a girl.

Her name is Vera Wilson. Vera wants some information. Vera

well. (joke) We shall do our best to see she is not disappointed.

Vera wants to know what we know about Percy Wenrich. We're

always glad to tell anybody all we know about anybody else.
Proceed, Vera:

Percy Wenrich (to begin this little lay in the proper historical
manner), was born in Joplin, Mo. He doesn’t go around adver-
tising the fact and raving about it—but he admits it, so I guess
he’s still on good terms with the folks back there. Off and on
he resides in New York City—when he’s not garnering chunks
of filthy lucre in vaudeville—and as he is a jolly-good-fellow,
pays his bills promptly, doesn’t knock the local administration
and hasn’t done anything the police can kick about, the indications
are he’ll continue to be a member of Manhattan Isle’s floating
population for a spell.

Percy didn’t have an easy time getting his musical skill
launched. Like many other famous writers of today, he found
that the publishers couldn’t appreciate his initial effort—or didn’t
want to.

But—and now the plot begins to get gummy—Percy knew a
pretty little singer. Yea. And when nearly all the publishers in
New York had turned down his number, he went to this little girl.
He told her his sad, sad story and they wept in chorus. He
asked her if she wouldn’t please try the song on the public for
him. She would. She did. It was a hit.

The singer’s name was Dolly Connolly, and whisper it gently—
she is now Mrs. Percy Wenrich. Bow. Slow Curtain. Choose
your exits and march out being careful to heed the warnings of
the fire commissioners and not tramp on your neighbor’s ear.

S()MEBODY has inflicted upon us a lyric. 'Tis a wonderful
affair.  And then some! It has to do with some South Sea
[sle, palm trees, tropical moon, lightly clad damsels and other
things that generally sprout in tropical songs of a popular order.
One can almost hear the sad sea waves lapping the silver sand.
Almost. All would be well were it not for the fact that a part of
the chorus dissertates with much fluency upon the “plaintive
strains of the native bolo.” A “bolo” to the best of our knowl-
edge and belief, being a sort of Filipino carving knife, we're
kinda nonplussed so t’ speak as to the brand of “plaintive strains”
it’s capable of producing.
bt

E would like to send a marked copy of MELODY contain-

ing Harry Norton’s articles on Interpreting The Photo-

play to the poor, misguided son of a Sennagambian Sea-Cook who,

while the screen star is in the throes of a soul-wrenching death

scenes persists in playing “GOOD BYE GIRLS I'M THROUGH.”

Some movie pianists would play a Chocktaw War Dance at a
wake.

The importance of music to the movies cannot be over-estimated.
Even in the production of screen features it is customary in many
of the large studios to have small string orchestras play “off
stage” during the shooting of emotional scenes. “Music,” said
one of the directors to me, “is a big help. It acts on the ewotions
of the photoplayers and tunes them up to a pitch that enables
them to register the desired action much more easily than when
working without it.” He told me a whole lot more than that. You
betcha! He got real enthusiastic about the subject. He un-
wound a lot of comment about the different kinds of music used
to help far-famed screen stars register their feelings. No more,
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he told us, do they use onion-besprinkled handkerchiefs to coax
tears from the brilliant orbs of the big lights of filmdom. Nay.
Now they start an orchestra off on some heart-busting prelude
and tears straightway flow all over the place. Of a truth, music
is great stuff.

4

AND now there steps forth into the limelight a flock of Har-

vard students who unite in raising their voices in horrified
protest against the class of lyrics with which the present melodies
are encumbered. So “het up” are they about it that they contem-
plate descending, en masse, upon Tin Pan Alley and showing the
New York publishers just how lyrics SHOULD BE WRITTEN.
We are profoundly impressed, to say the least. In fact we've got
a life-sized, flesh-colored picture of some of the high-sounding,
cultured Harvard lyrics, full of many-syllabled words and bump-
ing along the tuneful highways of songdom somewhere after this
fashion:

WHEN HEART-TORN GLADYS WEPT
Lyric by Geronovan LeRoy FitzCuthbert Anastasia. Music by

Luke McGluke

UP()N a. protuberance in the earth’s crust that is commonly
called a hill,
Stood an ivy-bedecked place of residence near a rippling, lithe-
some rill.
Tt was there a beauteous damsel of some sixteen summers old,
Stood and sat and wept at parting from Aloysius X. McWold:

Cnorus

Pearly tears flashed in her cerulean orbs like the dew upon the
ground,

And glittered with a scintillating effervescence that could no-
where else be found.

Her Roman-like proboscis with the scalding tears was sweplt,

All the world did moan in anguish when fair heart-torn Gladys
wept!

Verily, could anything be sweeter? Canst picture the un-
bounded joy of the dear public when stacking up against some-
thing like the above in the cabarets and theatres? The dic-
tionary publishers would do a land-office business. To be a lyric-
writer a guy would have to be a graduate of half a dozen diflerent

~ colleges and have specially attested diplomas proving him an
expert juggler of English in all its ancient and modern forms.
When members of the writing eralt got together for a quiet little
gab-fest at the club they would discuss the relative grammatical
merits of their lyrics and probably wind up in a parsing con-
test. Prizes would undoubtedly be given the lyric-writer tracing the
most profound word-roots 1o their respective lairs. And the
melody writers!  What of them? ~ Ah, but fair Harvard kicketh
not at the melodies spilled by the present day composers. Nay.
The melodies to their intellectually tuned ears are all to the merry-
merry and highly satisfactory. It is only the words that the Har-
vard songslers-lo-be think ought to be improved.

Verily. there are many things in this little world of ours that
are what Sherman said War was:

And to our feeble mind, Harvard lyrics are some of “em.

You betcha!

F g
IGGING through the dusty archives of the past we have
bunked into a song with a name that is a gem. Yes, we
know there are a lot of songs floating around in songdom that
have wonderful titles, but where, yea verily, WHERE can you
find one that has anything on:—“HER ONLY SON DIED IN A
RUDE, RUDE WAY.” Boy, page Rudyard Kipling.

And speaking of fancy song titles, here are the names of a
couple of song-writers we’d give one thin, hard, United States dime
to be able to pronounce properly:—C. B. Gurkiewicz and C. T
Udrojewski.

{

ODY

HE crop of war songs is still flourishing. Every day adds
a few more bales of ’em to the collection. It seems that
every wriler has had the germ of a great war-idea come to roost
in the niches of his noble cranium. Straightway he’s fed it much
inspirational fodder, warmed it over the fire of his imagination
and after some scurrying around for words in which to drape
it, has let it Toose upon his publisher as the greatest war-song in
history. It might be well to observe in passing that some of the
writers don’t ceem to know the SPANISH AND CIVIL WARS
ARE OVER. They still talk of “the boys in BLUE.” Ah, me, but
let us not be too harsh. Possibly rhymes for olive-drab have
not been found over plentiful.

Yes, and let us not forget the multifarious ditties that have to do
with Dixie-land and the bulk of which, somehow or other, man-
age Lo work in tender references to the days when the writers used
to cluster about mother’s knee. As a fitting little tribute to the
writers of these songs we have been moved to spill some fancy
rhetoric in rhyme. Gaze: i

EXCELSIOR ! !
(With Apologies To Every Poet Who Ever Wooed The Muse)

The shades of night were falling fast;
As from this earth a writer passed.
And clutched within his clammy hand
Reposed a lyric wild and grand
That had to do with Dixie-land
And
Mother’s
well-known
knee!

And when the Pearly Gate he found,
And stood without and looked around,
He saw song-writers by the score

Lined up before the golden door.

Each writer clamored to get in
And there arose an awful din.
St. Peter frowned and asked them why
He should permit them to get by.
Whereon the wrilers waiting there
Cast up their arms into the air
And in each cold and thin white hand
Reposed a lyric wild and grand
That had to do with DIXIE-LAND!
AND
MOTHER'S
WELL-KNOWN
KNEE! ! ! !}
R
OLISH your horn-trimmed goggles and skid your roving
eye over the heading of an advertisement that recently
blossomed forth in one of our Theatrical Weeklies:— ‘
Song Poems Set to Music $3

Ha! Why go to the trouble of inventing an automatic melody
builder? Here at last is a chance for every budding lyric-writer
to get his deathless effusions hitched to melodies at rock-hottom
prices. We wonder just what sort of music would be forthcoming?

We've half a mind to grab up some moth-eaten lyric and ship
it out to that melody writer with three iron men attached to see
what sort of a job he’d do.

We said half a mind. {

The other half says “NAY.”

And the nays have it.

A friend of ours once had a lyric set to music at “very reason-
able rates” and the first time it was played in public everybody
took it for the Star-Spangled Banner and stood up. Hence we
haven’t much faith in the melodies that are ground out by dozens
for a few bits a throw. Nay, nay, Hermione!
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The Vaudeville
By Axel W.

OTS of piano players try to break into the business of
playing for vaudeville shows without previous knowl-
edge of the work and things come hard for them until
they have gone through the mill of experience.

= While, as a general rule, the music which is handed
down over the footlights at rehearsal time is in much better shape
than it used to be years ago, (when a dirty, fly-specked manu-
seript violin part was all the piano player used to get), there are
still many “kinks” connected with the vaudeville business that
are learned only after years of actual work.

I will therefore outline a few simple directions which, if
carefully followed by the novice, will go far towards camouflag-
ing the manager into thinking that he has been lucky enough
to get an “old-timer” for the position, instead of a piano player
whose experience is decidedly limited, or whose inexperience
has no limits this side of Waupaca, Wisconsin.

The pianist, during the first few months of service, is at
the mercy of the performers, some of whom will help the piano
player with kindly hints or suggestions, while other performers,
(or “artists,” as they are called in the profession) are quick
to take advantage of his ignorance and amuse themselves with
his lack of showmanship. Besides, when an act fails to “put
over” a song it’s great to be able to throw the blame on someone
else, and the new piano player usually gets it. How often have
we seen a singer murdering a song off key, and at the same
time glaring down at the piano in order to shift the responsibility
for the crime?

Many a good pianist has failed to hold a position in a
vaudeville theatre pit, not through lack of musical knowledge,
but because he did not know those things which enable a man
to play a vaudeville show in a business-like manner.

Often the theatre manager knows little or nothing about
music and is sure to mistake lack of confidence for lack of pro-
ficiency. Therefore, most piano players that eventually make
good in vaudeville jobs, do so by bluffing their way along, until
they learn enough about the business to obtain the self-con-
fidence that previously had to be assumed. Of course, this is
one way to break into the business, because there is more or
less bluff on both sides of the footlights, but a safer way is to
know in advance what is expected.

It should be borne in mind that the chief qualifications for
a good vaudeville pianist are: he or she must be a good sight
reader, be wide-awake, and self-reliant. Added to these necessary
qualifications, if he possesses a good memory and good habits,
success is assured.

The first, and 1 might say the most important feature of a
vaudeville show, is the rehearsal. Be sure to rehearse thor-
oughly. Do not run over a few measures of a song or dance
and say, “That will be all right tonight.” The chances are it
won't be. The performer, as a rule, is very glad to go over his
act from beginning to end, not only once, but as often as may
be necessary. It is the best assurance in the world for a good
performance.

The Vaudeville Pianist’s Lexicon

ELOW are given a number of well-known professional

terms, used in vaudeville, and their meanings. Memorize
these carefully:

One and One—Means to play one verse and one chorus of
a song.

One and Two—One verse and two choruses.

Two and Two—Play two verses, one chorus after each verse.

Two and Three—Two choruses to last verse only.

Two and Four—Two verses and two choruses for each verse.

Vamp—A few measures of chords, usually found between
the introduction and verse of a song, which the pianist plays
(usually very “piano”) until the performer begins on the verse.

Theatre Pianist

Christensen

Seque—When this word appears at the end of the performer’s
sheet of music, it means that the next number must follow at
once—uwithout pausing.

Break—The finish of the dance—played very forte.

Tacet—Signifies that you are not to play that number. This
mark appears often on drum, or bass parts, as very often these
instruments are not used in numbers of a certain style.

Business, or Biz—Stop playing to give performer an oppor-
tunity to “spring some gag,” make remarks, or do some stage
business. Resume playing when the cue is given. The cue or
word which is your signal to resume playing is always written
on the music score.

Crash—a heavy discord.

General Suggestions
EEP things moving at all times. Whenever a “stage wait”
occurs, play something at once. There is no “dead” time
in a well managed vaudeville show. Many leaders have a cer-
tain dreamy waltz, which they always use during “waits,” as it
can be stopped instantly when the show is resumed.

Unless other music is provided for the performer, play a
sustained chord in C or G for the close of the act. The same
is sometimes required for the opening of an act.

A flash of the footlights, or orchestra lights, is your signal to
begin playing, or Lo stop in case you are already playing.

After rehearsal, when all the performers have left, sort the
music carefully and go over every number again, practicing
carefully all parts that are at all tricky. Note carefully all
notations and directions which may appear on the performer’s
music so that you will be fully prepared.

Pay strict attention to changes of tempo, number of verses
and choruses to songs, entrances, exits, cues and so on. If your
memory is treacherous, make a note of all these things, but not
on the performers’ music. They hate to have their parts marked
up, though many of them are, some so badly as to utterly con-
fuse the pianist. Have a pad of paper handy. Give a page to
each performer and make all the necessary memoranda regard-
ing his act on that. You will gain the gratitude of the per-
former—and remember that, for the experienced accompanist as
well as the beginner, the friendship of professional people is
very valuable, because they can help you a great deal in your
work.

Most performers like to have their opening music played
“fast and forte.” Play the melody clean and crisply, in octaves,
when possible.

In accompanying songs, it does no harm to embellish your
part, “fill in,” and elaborate it, provided you have, first of all,
taste, experience and a sufficiently accurate technic to make the
part interesting. Songs in two-step or fast march form and
some others are frequently made more interesting by “ragging”
them, if you have the ability to so treat them. However, these
recommendations must be followed cautiously and very sparingly,
as in many cases, if you are not careful, you will confuse and
embarrass the performer instead of aiding him.

Do as you are told. That's what you are getting paid for.
Remember you are only an accessory—although a necessary
one—to the show, and act accordingly. The worst thing you
can do is to quarrel with a performer. Endeavor to please him.
If your show does not go right the first night, find out the reason
why and endeavor to correct your mistakes, and don’t rest con-
tent until the show does go right. Consider that the performer
has probably been doing that act of his, day after day, for a
long time. He is accustomed to doing it in just one way—in
fact, perhaps, couldn’t do it well any other, and if your ideas
about certain things happen to be the correct ones, it makes no
difference. Give in gracefully and smilingly to him—you’ll not
lose anything by it.

-
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Interpreting the Photoplay—The Orchesira

By Harry Norton

A good orchestra is but a large instrument composed of many human units; the conductor is

hut a soloist, whose art includes not only fine musical perception, but that close intimacy with

the soul which will permit manipulation of the art of his players, even. as the delicate touch of a

harpist brings forth sweet harmonies from strings which, beneath the hand of ‘the novice,
would produce only jangling discords.—Clifford Vincent.

RECEDING articles have dealt only with the accom-
paniment to the picture by solo pianists or organists,
but orchestral accompaniment is a much more difficult
proposition, if the action in the picture is really

J followed.

One of the great advantages of the solo musician—the free-
dom of improvisation—must be sacrificed by the ensemble
musicians. Instantaneous. changes in the music cannot be so
readily accomplished by an orchestra as by the soloist, and
dramatic music must be laid out and inserted in the proper
places in the routine of numbers to be played.

Orchestral musicians cannot be expected to memorize their
parts, as does the player of a melody instrument. It is possible to
“play the picture” with orchestra as accurately as a pianist alone
would play it, but the leader has heaps of work cut out for him
if he really tries to do so.

In many theatres when the principal part of the bill is
vaudeville, with possibly one feature picture and a news film,
little attention is paid to the music for the picture program. The
orchestra merely performs a medley of selections while the
photoplay is on the screen, without regard to the dramatic
action,

The result of such makeshift playing is often not only
incongruous, but ridiculous. The accompaniment to a scene
of intense pathos may be some popular comedy song like The
Wild, Wild Women. One can imagine the effect of a death-bed
scene, while the orchestra blithely plays [ Don’t Want to Get Well.

Naturally, no leader would intentionally play such a num-
ber at such a time, but if he has not prepared a routine of music
properly timed to fit the action in the photo-drama, such incon-
gruities as those mentioned are bound to occur.

As an instance of “bone-head” work on a leader’s part, the
writer will always remember the opening night at one of our
finest theatres in New England. The leader was a man old in
theatrical business, but brand new in the picture business. On
the program was a two-reel Edison comedy, Why Girls Leave
Home, a burlesque melodrama, and for music it was a “hear.”
Possibilities stuck out all over it and cried for notice.

Mr. Leader didn’t bother much about fitting it, though. He
went merrily along playing the Dance of the Skeletons, by Thos.
S. Allen, during the entire two reels. For twenty-two minutes
he played that same tune, over and over, and over again. As
a “plug” for the number, it was great—as an accompaniment
to two reels of film, it was painful. That was a good illustra-
tion of “playing something” for the pictures. What a difference
there is between “playing something” and “playing something
suitable.”

Many of our largest picture theatres are now employing or-
chestras of symphonic proportions—forty or fifty performers—
conducted by musicians of international repute. These great or-
ganizations perform the finest orchestral works by the old and
modern masters. Their music is sublime—worth going to hear—
and no doubt many patrons are attracted to these palaces of
pictures. Their work is grand and inspiring, and also incongru-
ous, at times.

Let us use for illustration the Artcraft feature, 4 Modern
Musketeer (Douglas Fairbanks), a “rip-snorter” comedy. Where
does a Haydn Symphony, Tschaikowsky’s 1812 Overture or some
masterpiece equally grand, fit in such a picture?

The audience is convulsed with laughter. There is a guffaw
for every ten feet of film that is “reeled off,” and we find our

friend “who comes only to hear the music” holding his sides
and enjoying the picture. Three thousand people can laugh
louder than the. orchestra can play.

Shakspere said: “The play’s the thing.” We may paraphase
this and render a modern version of—“The photoplay’s the
thing.” The picture is first—music next—in importance. When
the music is not in accord with the picture the whole show is out
of tune, regardless of whether there be a symphony orchestra
or just piano for musical setting.

Interpretation of the photoplay is the mission of the musician
engaged in that profession. [Interruption of the photoplay can
be accomplished by anyone who can make a sufficiently loud
noise to distract the thoughts of his auditors.

The writer “takes off his helmet” to any musician who con-
scientiously endeavors to “play the picture” in all its lights and
shades, and likewise “his hat is in the ring” for musicians who
will not recognize the importance of synchronization of music and
dramatic action in the photoplay. ’

There are not and there cannot be any hard and fast rules
for musicians to follow, but there are general principles which
apply to the “playing of the picture” which should be recog-
nized by every conductor, leader and soloist in the profession.

Our technique (if it may be termed such) has come to us
from the great teacher, Experience. Our knowledge of the
needs and demands of our profession has been acquired through
actual test and application of individual ideas to the work
which must be done.

Since the patrons of the film drama have bécome accustomed
to an accepted method of musical interpretation of moving
pictures, they also expect to hear that form of musical setting
when they attend a “movie” show, and are satisfied if the music
is up to that standard.

The style of picture-playing now generally in vogue has
really been established by custom, and the great American public
demands that to which it has become accustomed. Therefore, if
we would be equal to the demand we must interpret the photo-
play in the accepted style and manner, striving always for
improvement.

Incidental or Dramatic Cue Music Important

HE greater number of photo-play musicians do not regard

incidental or dramatic cue music as seriously important,

yet it is more than that—it is essential. Those musicians whose

professional experience dates back to the days before the coming

of the motion picture, were familiar with incidental music as
applied to the drama of the spoken word.

Dramatic music is as old as the drama itself—not a new idea.
especially developed since the advent of the film drama, as
some may think. Special music was composed for the spoken
drama and arranged to be played at specified times during the
play at a given “cue” from one of the characters on the stage.
Hence the term “cue music.”

When tense emotion, highly dramatic situations or virile action
occurred in the spoken drama, dramatic music was employed to
augment or reinforce the work of the performers and also to
create “atmosphere.” The intervals between music-cues were, of
course, filled by the spoken lines of the actors.

When the “silent drama” came into being it was at once
apparent that not only must the important dramatic action be
accomplished by music, but also the intervals formerly filled in by
the spoken lines of the play.

MELODY el

From the method of treatment of the spoken drama we deduce
that the dramatic music is of prime importance and the “filling”
of secondary. The “filling” must necessarily be in keeping with
the character and atmosphere of the photoplay.

If, then, dramatic music is prepared for the salient points in

the play, and the “filling” is inserted between these points, the
result is a complete routine of music for that production. The
“filling” must, of course, be selected with regard to the amount
of time between dramatic cues, also the action occurring during
that interval. :

S. F. C.—Suggestions for registration on
pipe organ would be of but little value
without knowledge of the organ on which
the combinations are to be used. As you
doubtless know, organs vary so greatly

The Question Box

_ Under this heading Mr. Norton answers ques- ner.”
tions of movie mugicians and movie fans.”” Melody *
subscribers are invited to avail themselves of this
special  service, addressing communications to
Melody Photoplay Interpretation Dept.

“Salute to the Colors,” a U. S. army bugle
call, rather than the “Star-Spangled Ban-
There is not sufficient time in the
scene at the Soldiers’ Home to allow the
playing of the National Anthem in its en-

that what is good on one may be harsh

tirety, and it should never be played unless

and unpleasant on another; so much de-
pends upon the placement of a pipe organ,
which in turn affects all stop combinations.

For scenes of pathos and intense emo-
tion we frequently use Vox Humana (with
tremulant) and Stopped Diapason (8 ft.).
By playing melody an octave lower than
written, the effect is very good. For “mys-
terioso” effect try Bourdon (16 ft.) and
Piccolo (2 ft.). If you have Unison Cut-
out on manuals, try that combination with

both couplers (16 and 4) and Unison Of.
It is very weird. The accompaniment to
both of the above combinations should be
light, preferably . Dulciana (8 ft.) or
Clarabella (8 ft.). If these work out sal-
isfactorily, write again.

M. 4. B—The “Berg Incidental Series”
may be procured from Walter Jacobs, pub-
lisher of this magazine.

F. J. K—In the “Spirit of 177 (Jack

in its entirety.

J. K. S.—“Dodging a Million” (Mabel
Normand) is a comedy-drama, and re-
quires light music. There are several café
scenes where fox trots and one-steps may
be used. For scene in theatre use the
“Introduction” and “Cleopatra’s Nile”
from “Chu Chin Chow” selection. Pro-
duction numbers from “Hitchy-Koo,”
“Furs and Frills” and “The Riviera Girl”

Pickford) it would be better to use the fit in very nicely on this picture.

Hints for the Stymied

By Eben G. Smith

AVE you been stymied? Are you stymied and if
so do you intend to remain so? I know you fel-
lows. Yes, I know you well; because I have been

PP AL one of you. I have trodden the rocky road to

298 Dublin, as it were. For fourteen years I have
scraped, scratched, sung and bellowed; drummed and tooted my
way through mystical melody land until I have become wearied
and scrawny. Since Uncle Sam decreed that I should live on rice
and corn-flakes I am more so—scrawny, I mean. I have run the
gauntlet from pavilion and dance hall work up to the coveted sym-
phony. Theatre, quartet and solo work, I have tasted it all, and
weathered the ordeal.

In 1912 I wrote my first song. Ye gods! Then we were off. Since
then I have spent dollars and gone without doughnuts many times
for the sake of the musical muse. I have published some of my own
compositions and have also been stung once in the same place by a
fake concern. The publishers and musicians of note throughout
the United States know me personally or manuscriptorially. I
have been connected with several of the largest music houses and I
am with one of the leading publishers, in New York City, at the
present writing. This isn’t intended for a biographical sketch—not
atall. I'merely wish to prove, beforehand, that I know whereof I
write. So pianists, drummers, fiddlers and cranks, and all of you
who buzz with musical inclinations or otherwise; to you I would
offer a few world-wise hints that may help to ease your load a bit
and perhaps offer a clue to your future success.

Very few of us know how often in the past a quadrille has been
purchased outright for a two-spot. On the other hand the amount
of royalty received by Irving Berlin, from the sale of the Inter-
national Rag is merely a vague conjecture for the majority, Ex-
tremes, to be sure. Yet the weight of the latter so outclasses the
bulk of the former that we have almost lost sight of it. So strange
that one positive success can blind a blundering, would-be song-
ster, to the extent of fool-hardiness! We keep enclosing our MS.
and stamps and then await their inevitable return with a resign-
ment born of courage, while causing the busy publishers to lose
a doosofalot of time and patience.

In the first place, we are all laboring under a stupendous finan-
cial hallucination, causing the butcher, the baker or the candle-
stick maker to take up his rusty pen and jot down an immoral

(?) lyric or melody. The ready encouragement of that ever-faith-
ful circle of friends and relatives speeds our energetical capacity
into sending the creation of our fevered brain, or frenzied brow, to
the weary (wary) publisher. Thus the fruitless rampage begins.
My fellow animals—listen to me and form your own conclusions.

There are practically seven classes of legitimate publishing
houses, namely: those that publish classical and standard num-
bers only; publishers of instrumental numbers only; songs
only; popular music; semi-popular; publishers of rags only,
and those that cater to waltzes and fox-trots, etc.  That
is one thing we know. Suppose then that we write a few lines of
rthyme. We must remember that just because we .can rhyme way
with day does not necessarily say that we can conglomerate a song
poem. The day when way shall weigh favorably with the pub-
lisher’s decision is when way accently jazziates its way in an orig-
inal cut-up, in such a way that the publisher’s nerves tingle, and
thrills of joy run up and down his spine, while his feet move in
a way that would seem impossible—considering what they weigh
—in appreciation of your wonderful creation. I say, supposing we
had written a poem or melody. The next move is to study its char-
acter that we may decide and submit it to the publisher who sure-
ly publishes that type or style of MS. Don’t send it off, in a
hurried haphazard manner, to the first address that you think of
at the time.

Don’t imagine that you can write poetry without knowing the
rudiments of English. Don’t attempt to harmonize a melody while
lacking a knowledge of harmony. It can’t be done. A year spent
in studying harmony is far better than years of hopeful wishing
and waiting. We can'’t all be De Kovens or Carylls; but many lose
the opportunity because instead of preparing with integrity they
keep striving with a blind and foolish faith that some day they
will put one over. We will never have a majority of better class
ditties until there are more authors and composers prepared to
write them.

Be sure to write nice clean and neat manuscript. Make your let-
ters of accompanying declarations brief, concise and in your very
best hand writing. Be on the safe side by enclosing stamps with
your MS. and have patience—while waiting for its return—for
publishers receive many manuscripts besides the one that you sub-
mit to them. Never worry about your wonderful efforts being

.
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stolen. These delicious slopations of mental harangueration are in
no danger of being maliciously borrowed by any legitimate pub-
lisher. Only one-horse and fake concerns do that little trick. If
your MS. is worth it a publisher will be only too glad to get it at
any reasonable cost. We are all human and susceptible to the
call of the greenback; but we must not forget that, as a general
rule, one has to earn it.

The secret of the song appeal has been seed for many a dis-
cussion and declaration. My version is this: It isn’t the rhythm
of the melody nor the sentiment. of the lyric that makes a num-
ber a hit, although these have a certain amount of influence.
There is a subtle appeal in an original accent of natural poetry
a punch, but not a thought. A punch line is not in the expres-
sion, but in the delivery. So when you wake up and find yourself

can and then choose and use the expression that is the most orig-
inally accentuated. I tell you that this is the secret that makes
songs that sell and would sell in Alaska or elsewhere without
even being advertised. What do you think of that?

Why don’t I write a hit? Well, as R. L. writes in the January
number of MELODY, “Perhaps 1 shall”—I said perhaps. Cheer
up, equip yourself and then send your best efforts to the hest pub-
lishers. If you get your MS. back, accept the honest verdict and:
chuck the effort into the five. If you are at all progressive you
are sure o do a little better the next time. What’s the use? Don’t
be foolish! Why man alive, don’t ever let that insignificant and
important little “divil” of rhythmetic allusiveness get the best of
you. Catch the accent and you won’t have to ask any one to sing or
play it. They’ll fall all over you when they hear it—both the pub-

dreaming of an idea just say it in as many ways as you possibly 1 lishers and the public. Here’s hopin’!

“Ragging”’
the
Popular Song
Hits

By
Edward R. Winn

“I'm Hitting
the Trail to
Normandy”

By
Charles A. Snyder

This Month’s

Feature

e

HE selection for this month’s arrangement in synco-
pated thythm is the refrain of the remarkable song
success, I'm Hitting the Trail to Normandy, So Kiss
Me Good-Bye, conceived, and wrilten by Charles A.
Snyder, of New York, only recently turned songsmith,
whose likeness is here presented.

Mr. Snyder’s maiden patriotic effort was accorded almost
immediate recognition. The melody is rated a musical gem,
this fact accounting for its early favorable reception and con-
tinued high standing among the large and ever increasing num-
ber of war songs. The lyric, however, has an appeal of vital
nature. and because of its inspirational quality must be con-
sidered as fired in high ambition. All due credit to this young
genius!

Following up his sure-fire hit, Mr. Snyder has turned his
energies and talents to producing W here Are the Girlies of My
Childhood Days? Uncle Sam, Please Keep Your Eye on That Gal
of Mine, and Gimme Some Moh—a song with the “gimmies”,—all
of which are showing signs of active life, and are fast becoming
popular.

The McKinley Music Company (Chicago and New York),
at the very beginning sensing the possibilities of I'm Hitting the
Trail to Normandy, secured the sole selling rights from the
Snyder Music Publishing Company (New York), of which Mr,
Snyder is president, and then, assisted by their professional de-
partments in Chicago, New York and Philadelphia, introduced
this number to the public in record time through the people of
the stage and other mediums. Many vaudeville artists are
featuring it, including the Lyric Comedy Four, Paul Elwood,
Babe Parker, Newton and St. Claire, and others, Leading talk-

ing machine, phonograph and player piano roll concerns have
recorded it.

In New York, where the competition in placing songs in acts
and with professional singers is keenest, the McKinley staff—con-
sisting of Vincent M. Sherwood (general manager), Alfred L.
Haase, Raymond Abrams, J. Fred Coots and “Jack™ A. Holler—
brought this song to the front in one week of activity, which
is a record of itself. The professional departments of this
company in other cities report almost equally good results.

It might not be amiss to state here, for the particular benefit
of readers striving for fame and fortune in the song-writing
field that, given merit, eighty per cent of the success bf a pub-
lication is dependent upon public performance. Knowing this
i it any wonder that music publishing firms put forth the
efforts they do?

Melody desires to thank the publishers of I'm Hitting the Trail
to Normandy for the privilege of converting their tuneful air
into full piano-solo style of ragtime, thus permitting us to meet
the wishes of a host of readers.

It is suggested that the reader interested in the music supple-
ment arrangement, who has not already a copy of this stirring
song, procure one at the earliest moment, as direct comparison
of the chorus part should prove of value, and, it is believed,
somewhat instructive along certain lines.

In granting the requests of readers for stated songs, for May
it has been decided to present an adaptation of Theodore A.
Metz's famous song of other days There’ll Be a Hot Time in the
0ld Town Tonight, which has “come back” into popularity as a
war-time melody, is being played and sung in all parts of the
country, and has become a favorite among the allied armies.

Here's How

ONE-STEP

GEORGE L.COBB
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When There’'s Someone To Love Like You

Words by
PHIL VoLz

Music by
HARRY TEMPLE

Tempo di Valse (Not too fast)
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Butterflies

MORCEAU MIGNON BERNISNE G. CLEMENTS

Composer of “Tendre Amour”?
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20 Original One-Step Arrangement of Chorus of

I'm Hitting The Trail To Normandy

(So Kiss Me Good-Bye)
In Winn Stye of Ragtime

Words and Music by
CHAS.A. SNYDER

Arr.b
CHORUS (Moderately fast) TR OVARD I ISN

Important: Refer to article under caption Ragging the Popular Hits”

. ' _ Copyright MCMXVII by Snyder Music Publishi
McKmley Music Co., Exclusive Selling Agents British C’)(’)pyr):'g'ht Secured hink G
By permission of the owners and publishers, the Snyder Music Co, Now York
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i HERE are lots of ways of adver-
| tising the teaching of music,
% ) but many teachers feel that
S they are bound by a certain
AR oy ere bound by
et code of ethics which prevents
them from advertising except in the most
dignified and ultra-conventional manner.
When you read some of their “ads” to
the effect that “‘So and so’ will accept
a ‘limited number” of pupils, ta-ra-ta-ra-
ta-ra,” or that “Professor Umpah, gradu-
ate of the Royal Conservatory of Pata-
gonia, desires a few ‘earnest’ students
ta-ra-ta-ta,” one sometimes wonders how
they ever got up courage to defy tradition
to such an extent that they advertise at all.
Others will run stereotyped cards read-
ing somewhat as follows: “John Smith—
piano—address;”  “Maude Desmonde—
voice—address,” elc., elc.
Advertisements like these lack “punch,”
individuality and argument, and a pros-
pective student reading over a page of ads

like this in a musical magazine, or in the .

instruction column of a daily newspaper,
has very little choice in the matter, there
being nothing in any of the advertisements
to help him or her decide which of these
teachers to go to. '

Sometime ago, however, a teacher of
popular music in the Northwest “busted”
the everlasting ethics to “smithereens”
when he appeared on the streets of Seattle,
Washington, in a large, beautiful float.
driven by four horses draped with Ameri-
can flags, himself seated at a forty-horse-
power grand piano, dressed in an im-
maculate white suit (to offer the proper
contrast) and playing ragtime and popular
music to the delight of everybody that
could get close enough to the float to hear
him—and it wasn’t necessary to get so
awfully close either.

Bernard Brin, the young man in white
at the piano in the illustration herewith,
apparently is not much on ethics, nor does
he care much for precedent, but he sure
can play the piano, and the way this novel
advertising stunt brought him the pupils,
as well as a city-wide reputation from
just one day’s campaign, proved that he
had the “right dope,” so to speak.

Brin makes it a practice to use this
same stunt once a year and this may be
one of the secrets of his marvelous success
in Seattle.

OF GUINAN, of Guinan & Felt, music
.J publishers, of Detroit, handed me a
delightful fifteen minutes the other day,
when he suddenly dropped into my office.
He is some talker, and I can readily see
where Guinan & Felt are going to be heard
from in the music publishing business,
because, although T publish music myself,
and it’s like bringing water to the sea to
try to load more on me, he nearly sold me
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his entire catalog. Guinan, himself, is
working now on “When There’s a Home
Sweet Home on Every Shore,” which is
becoming known as “The Prayer of the
"Nations,” for the sentiment of the song
takes in the entire world. It is full of pep,
and snappy from start to finish.

RTHUR LAMB, the well-known poet
and lyric writer, who has given the
world many wonderful song poems, is the
writer of a song entitled When the Gates
of Heaven Opened, which is published by
Frederic B. Bowers, Inc., of New York
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effects and musical novelties. This com-
bination played at the Mary Garden ball
room, Memphis, for a period of four
months, with splendid success,

ARL MORGA, formerly of Terre Haute,
Indiana, where he was connected
with the American Theatre in the capacity
of organist, is spending a few months in
Chicago, under Dr. J. Louis Brown, the
eminent organist. Mr. Morga has been
selected to initiate the fine new pipe-
organ which is being erected by the
Bankers’ and Merchant’s Theatre Co., of
Terre Haute, in the new Terre Haute
Theatre. It is a large three manual Kim-
ball organ, equipped with echo.
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The Way Bernard Brin Gets Publicity in Seattle

City. But, in looking over past numbers
of the Ragtime Review, we find the same
song listed as being published by Charles
B. Brown, a review of this lyric having
been given in the Review of December,
1916. Charles B. Brown claims to have
bought this lyric from Arthur Lamb, and
according to Charlie Brown, he gave up
good money to Mr. Lamb for the same.
Probably Arthur did not mean to do it,
but if what Mr. Brown says is true, then
Arthur has sold his poem to two people,
which was very thoughtless, to say the
least.

R. 0. B. FURRY, of Mattoon, Illinois,

paid a visit to the Chicago office of
Meropy the other day and went into
ecstacies over the Cactus Rag (a Stark
publication), which appeared in the
Ragtime Review, February. Mr. Furry
claims that his orchestra made a big hit
with this number in Mattoon. Mr. Furry,
together with his two sons, and Mr. New-
port, have a great reputation in Mattoon
on the strength of their dance orchestra,
which is made up of a great variety of in-
ctruments, not being limited to just one
instrument for each player. They alternate
on saxophone, banjo, marimbaphone,
piano, drums, violin, etc., etc., giving the
d)m(:ers an unending variety of tonal

A NEW moving picture theatre, called
the Rialto, has recently been opened
at Dickinson, North Dakota. The local
papers gave up a lot of space describing
the theatre, and went so far as to give the
names of the manager and the moving
picture operator, who, it says, “held a
card” and was considered one of the best
in the state, ete. Also gave the name of
the ticket seller, and the name of the vio-
linist and the ticket taker. But. when it
came to the pianist, all the information
we received from the said newspaper, was
that “the pianist, a professional ivory-in-
spirer of Minneapolis, comes with ex-
perience gathered in the leading houses
of that city.”

HARLIE CUNNINGHAM, best remem-
bered as the Kid Composer and Boy
Piano King. considered a juvenile prodigy,
has more than made good the glowing
prophecies founded on the brilliant suc-
cesses of his youthful days. He has com-
posed a number of popular song hits, and
his Good Bye Annie Laurie won a gold
medal when sung in a contest in the Lon-
don music halls about ten years ago, while
his My Pal song was used with great suc-
cess on the American vaudeville stage. Re-
cently, Charlie has been working on a
comic opera score, and those who have
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heard fragments of it, declare it to be one
of his best efforts. His inimitible original
“eccentric” style of playing ragtime has
gathered in more than one silver trophy.
Not content with using ten fingers, his
knuckles, arms and elbows, he brings
forth a crashing finale by using both feet.
Here’s hoping his new operetta makes as
big a hit as does his playing.

A corking good popular piano recital,
entertainment and dance, was held
at Schiller Hall, in the Garrick Theatre
Building, Chicago, on February 23rd.
Among the ‘ragtime artists taking part
were Harold Van Meter, Ray Worley, John
Scheck—these three being of Chicago,—
Edward Mellinger, of St. Louis, and
George . Schulte, of Cleveland. Harry
Fetterer (the world’s greatest ventriloquist,
barring none) obliged. Jane Lamoureus,
warbled in her most delightful coloratura
manner, accompanied by Alice Lambert.
Miss Lambert and partner gave a remark-
able exhibition of modern ball-room danc-
ing. Dance music was furnished by a
wonderful jazz orchestra, headed by Dave
Reichstein at the piano, who was amply
supported by an eccentric drummer, a
dynamic banjo player, and a moaning
saxophonist (and how that boy could
moan on “that there instrument”).

R/\Ii HARRIES, prima donna, whose

photograph adorns this page, came
from Merrill, Wis., to Chicago, and sud-
denly leaped from obscurity to fame
through her singing at the Moulin Rouge,
and other Chicago amusement places.

SHORT

DELAIDE KLEIN, a striking brunette of

beautiful ~appearance, the fortunate pos-
sessor of a voice of fine quality and unusually
large volume, lately singing at the Broadway
Strand Theatre, Chicago, was enthusiastically
applauded by the big audiences.

The New Liberty Theatre at Fargo, N. D., was
recently opened to the public, being equipped
with an up-to-date pipe organ.

Mabel Rogers, the enterprising Kansas City
popular music teacher, was obliged to close her
studio for one week on account of severe illness.

Edward Benedict, organist at the Broadway
Strand Theatre in Detroit, was invited by the man-
agement of the new California Theatre in San
Francisco to take a three weeks’ vacation and
come out and play their instrument, all expenses
paid, and was given a lot of money besides, Mr.
Benedict took advantage of the opportunity, and,
as a result, he has been offered a permanent
position as manipulator of the largest and most
wonderful Hope-Jones Unit Orchestra that has
yet been built,

“Singing will develop U. S. vitality,” says Wil-
liam S. Tomrons, dean of choral singing-masters
in America, in the Chicago Daily News.

M. L. Dappert, who enlisted as a private last
summer, long before the draft took effect—and

o
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HE accompanying photographic en-
graving, pictures Mr. William Schil-
ling, who has been extraordinarily success-
ful in vaudeville with a sketch entitled
Vampire’s Fool, also Destiny, The Lash,

William Schilling

and now in his newest playlet entitled He
Never Knew, in which he appeared at the
Rialto Theatre, Chicago, where the sketch
was received enthusiastically by the “first-
night” audience.

NOTES

gave up a splendid position as teacher of popular
music to do this—has been sent to the officers’
training camp, after having passed through the
stages of private, corporal and sargeant.

Charlie Schultz, who has been manager of a
large school of ragtime in Milwaukee, recently
joined his regiment at Camp Grant, Illinois.

The last time I paid a visit to Ed Mellinger
and his St. Louis School of Popular Music, he
ushered me into a luxurious eight-cylinder coupe
that would discount a Pullman sleeping car for
Inxury and comfort, This is going some, because
on the previous visit Mellinger only had six
cylinders. We are looking forward to seeing him
again soon and maybe then it will be a twin-six.

Larry Ball, now appearing at the Friars Inn,
Chicago, is using a new line of “nut” numbers,
such as “I'm a Brother of Lily of the Valley,”
and the loop audiences are heginning to talk of
this clever little man.

Fritz Christiane has given up his class in
Washington, D. C., for the time being, and has
entered the government service there,

“My daughter is very patriotic and is not going
to play any more German music,” said Mr. So-
and-So.  Mr. This-and-That replied as follows:
“I'm afraid that won’t help any, she probably will
play something else in place of it.”

Esther Gomberg of Duluth, Minnesota, took a
short piano engagement in Milwaukee, with good
success,

George F. Schulte reports that his new Akron
school, which he manages from Cleveland, is doing
well.

Will Newlan, who, for four years, was the
director of the Kilties Band, and who is well
known as a saxophone virtuoso, is now teaching
popular music on all instruments in Chicago.

Miss Ada Rogers has opened a school of man-
dolin, guitar, ukulele, etc., in Chicago, making
popular music her specialty.

Mabel Normand studied under Phil Kaufman,
of Los Angeles, and made good. This was some
time ago, but Phil is still talking about it—so
that’s how we were reminded of the fact.

A new school of popular music has recently
been opened in Rochester, New York, under Mr.
R. C. Barnhart.

R. Smythe of Beloit, Wisconsin, has just opened
a new school of popular music.

“That doll has certainly got a Montana voice,”
said some one in the audience. “Oh, you mean
a “Beaut,” said somebody else.

Mrs, E. Krumweide, of Elgin, /Ill, lost her
studio by fire but is now running full blast again.

G. M. Roche, of Springfield, Illinois, directed
a home talent minstrel show recently, thereby
making a big hit.
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You Can Learn to

Play and “Rag”
Popular Songs

“My Sweet Hawaiian Love
BeSide The Sea” Wy EDVX‘};;I:MG;NQII;;ATLISON

Send stamp for professional copy. Regular Copies 25 cts. Orch. (11 pts. and pia.) 15c.

THE ALLANSON PUBLISHING CO. ' giiwrio™ Chicago, III

Rae Harries, Chicago Prima Donna

At a banquet given by the Ilinois Pouitry and
Egg Shippers’ Association at the Hotel Jeffer-
son in Peoria, Illinois, a corking good entertain-
ment was furnished by Dorothy Morris, character
and classic dancer; Gladys Easter, singing
comedienne; Charles Hitchcock, character mono-
logist, and C. Juhasz, the talkative trickster,

George F. Schulte simply burns up newspaper
space in advertising his school of ragtime and
popular music in Cleveland. His latest idea
(around Valentine’s Day) was to run an advertise-
ment occupying about 150 lines, with a picture
of Cupid at a piano playing ragtime.

In effective, professional style for
singing and dancing by means of
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Ragtime Piano Playing—Lesson XVIII

A Practical Course of Instruction for Pianists—By Edward R. Winn
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Stamped Envelope.

Just Between Youand Me

GEORGE L. COBB'S own corner, wherein he answers questions, eriti
s the various little matters close to the h
““personal'’ nature,

No Manuseripts Returned Unless Accompanied by Self-Addressed

8 manuscripts, and
s of Melody readers—all of & more or less
sason of interest to all

and for that very

Address all communications direct to MELODY.

E. J.. New London, Conn.

“Dreaming of the Old Folks” has a real pretty
title page, but the words and music sound as
if they were written sometime B. C. Folk songs
are not being worn this season, and it’s a shame
that you were roped into spending good money to
have this antediluvian conglomeration published.
\ song to be populat nowadays must carry the
melody along in the accompaniment. Chords are
all right on the old parlor organ, but they won't
do on the piano in the average American home
today. If at first you don’t succeed, don’t be
a “sucker” the next time.

S. L., Muncie, Ind.

“Stand Pat for Uncle Sammy” has a stirring
martial chorus, and would make a far better in-
strumental number than a song. As we have
said so many times, there are too many “war”
songs on the market now. Add a few strains
to your composition and you will have a good
march. No one has yet cornered the march mar-
ket—not even Sousa—so you have a chance. After
vou have it finished, send it in; we'll be glad to
see 1.

Wiss V. F. P., Houston, Texas.

[ have played over your delightful waltz several
times and it grows on me. You have great talent
and excellent taste in your phrasing. Make or
lave made a manuscript that will look a little
neater and send it to one of the publishers
specializing in music of this sort. Would advise
you to repeat your first strain after your trio or
third strain.  Your title, “Angelique,” is a little
etherial, but it just suits your dainty composition.

W.D.R., Chicago, Ill.
I hardly dare to advise you regarding the sale
of vour waltz.  An outright sale proposition
doesn’t appeal to the average composer, hut
this being your first number, I think you can
afford to sacrifice and “sell out,” as the price
vou are offered is much
beginners get. If the waltz

higher than most
“soes over,” the

publisher may do something handsome for
you, as did Hawkes & Son, of London,

for  Ancliffe, the
Gladness.”

composer of “Nights of
Ancliffe sold his rights for a very
small amount, but the number was a tremendous
success and the Hawkes concern not only allowed
the composer a generous royalty, but made him
a present of a $5,000 English motor car. So
vou can see that there are “square” publishers,
G. D., Titusville, Pa.

[ am not a clairvoyant, and, therefore, am unable
to judge the merits or demerits of your song from
the title alone that you sent. You will have to
submit your song complete before you can expect
me to pass on it. Enclose stamps if you want
your manuscript returned.

R. H., Jackson, Miss.

You paid the postmaster 24 cents to deliver
your manuscripts to the Merony office. And you
enclosed only 6 cents in stamps for the return
transportation charge. Did you expect that bale
of brain-storms to shrink 18 cents’ worth after I
gave my opinion of it? Or were you so optimistic
as to think I would find only 6 cents worth to

return as “unavailable,” and would send a check
for the halance? Well, I am tempted to send
you a check—to put on your lyric lathe. You
need a brake. You have sacrificed quality for
quantity, and I feel sure that if you would be
content to turn out one or two carefully conceived
poems instead of a whole flock of indifferent
hunches of word-hash, you would at least save
yourself considerable postage expense. Songs
aren’t written on the piece-work plan, nor-do pub-
lishers buy them by the dozen. 1 have returned
all the MSS. that the 6 cents would carry, and
will send the other peck when you forward the
necessary stamps.

I¥. P., Brooklyn, N. Y.

“A-M-E-R-I-C-A” has been done twice, to my
knowledge. That makes it overdone as a popular
Not that the sentiment depicted in your
verses is less praiseworthy than when the subject
was first used; everybody feels, thinks, talks, and
sleeps on that same sentiment these days. But
everybody can’t write a popular song about it,
because popularity is achieved only by the songs
that offer something new—or at least something
old presented in an “original” manner. Your
poem shows nothing new in rhyming or ideas,
therefore it would be a further waste of time to
set the words to music. Next time, choose a sub-
ject that isn’t popular, and maybe you can produce
a potential popular-song lyric. Did you forget to
enclose stamps?

song.

F. 0., San Francisco, Calif. .

“Those Moving Picture Queens” reads like a
cross between an advertisement for a feature
“fillum” and the tale of a love-sick male movie fan
of the 10-cent, front-row type. As a popular song
poem it fails to arrive anywhere, It lacks popular
appeal, and it slips up seriously in the sixth line
of the second verse. The rhymes are fairly good,
except in the case of “girls” and “whirl,” which
is punk, and “screens” and “queen,” which is
also poor.  And you say your “heart goes
a-gleaming.”  How is it done? “Enchancing”
rhymes with “entrancing”—but the former word
is not of the common or dictionary variety., The
lyric contains the germ of an idea for a good
stage song, but you must treat the germ better,
or it will not survive. Try again—I have seen
much worse lines than yours, even with all the
faults T have found.

I. W. H., Carrollton, Ohio.

Your poem is built on an idea that might strike
a popular chord. Then again, it might not. The
latter is the larger and more possibilious “might”
because “war” songs of any kind are obliged to
labor against almost hopeless competition, Still,
“All Aboard” has the “something different” lack-
ing in 99 out of 100 of the songs of war vintage.
[ must pass up your request to name the song.

No, it is not necessary to copyright lyrics or
music before submitting MSS. to publishers.
Legitimate publishers have no desire to steal
songs, and you certainly would not he so unwise
as to submit MSS. to an unknown concern. Do
not be afraid to send your best efforts to any of
the established music publishers, and give them
a reasonable amount of time to reach your work,

which must await’ its turn among the hundreds
of others which the average large house receives
daily for consideration.

Although, as I say, it is not necessary to copy-
right vour songs before sending them to pub-
lishers. it is possible to do so, as the copyright
laws provide for the protection of works not re-
produced for sale. It is necessary to file a copy
of the copyrighted MS. with the Register of Copy-
rights at Washington, and pay the usual fee.
But should you dispose of the poem or song later
on, the copyright would have to be assigned to the
publisher. My advice would be to save your
money and let the publishers look after the
copyrights,

C. 1. D., Portland, Ore. o ¥

“All Aboard for Treasure Land” is a fairly
good “kid” song. Your chorus is hardly long
enough; it should contain thirty-two measures.
You take too many liberties with the scale in
some places, and | fear the ordinary singer would
have considerable difficulty in “looping the loops.”
Your words are good -perhaps a little heavy for
this type of song, but you can easily simplify
them. On the whole, your song shows merit, and,
when the alterations 1 have noted on the MS. are
made, should find its way into the catalog of some
good music publisher—if you have reasonable luck
in making connections with the “good music
publisher.”

R. 0. L., Cedar Rapids, lowa.

The royalties earned hy “Poor Butterfly” are
said to be close to $100.000. John L. Golden and
R. H. Burnside, the writers of the lyrics, and
Raymond Hubbell, the composer, split the dainty
sum among themselves,

L. L., New York City.’

Thanks for them kind words, T am very glad
you like the song—bhut it happens that it was
written by another man, although his last name
is Cobb. But it'’s a good song, and I enjoyed your
compliments, so why worry over a little mistake?

T. U. L., Chicago, Ill.

No, I can’t see anything “wrong” with your
song, I cant see the song, for that matter.
Where is it? Do vou expect me to come to
Chicago to look it over? If you do, I am afraid
you never will see me; that three-cent stamp
certainly won't pay my fare. Perhaps you forgot
to enclose the poem with your letter?
send it along—or,
with the -stamp.

Please
at least, tell me what to do

F. A. A., New York City.

“Try Your Luck,” etc., if set to the proper
music might make a good summer song. It is
replete with clever double rhymes, and the meter
is excellent. Your meaning is a trifle vague in
the two lines next to the last in your chorus. If
you analyze these lines you will see that they have
no bearing on the rest of the chorus, so you'd
better patch them up and make your meaning a
little more clear. On the whole it is a good
novelty lyric. “Come on and Love,” etc., in my
opinion, is on the border line of the “raw.” The
public doesn’t care for songs of this type. If
one happens to get by, it is always destined to be
short-lived.  Your melody for this song has a
catchy rhythm, and would make a good number
il “proper” poetry were put to it. You say you
understand harmony fairly well, but are unable
to arrange your melodies. What you need, I
believe, is experience. If you have the theoretical
part, practice will do the rest.

Ted D., Chicago, 1ll.
Have you ever heard “Havanola” fox trot?
You had better hie thyself to

If not, why not?

a music vendor and obtain or come in close con-
tact with-a copy of said piece, and you will dis-
cover about sixteen bars of your brain offspring.
Teddy, have you been visiting “kafes” during the
long winter evenings, and have you heard the
aforesaid melody so often that you think you are
the papa of it? You cannot and must not do
these things, Theodore. They can’t be done with
impunity. - Send stamps and Il return thy manu-
seript that thou mayest see the error of thy way.

E. S., Providence, R. 1.

“Took You to the Picture Show,” ete., is a
cleverly constructed comedy song of little or no
commercial value. Take a look at some of the
best sellers, and, perhaps, they will give you
an idea as to what “brings home the tripe.” Your
ballad is good in every respect—perhaps a little
too high in the last few bars of the chorus, but
you can easily remedy that by transposing it one
key lower.

Mrs. A. A. B., Elwood, Nebr.

“When I Dream that My Dreams,” etc, is a
very pretty poem. The title has a slight ':vlw:cl-
nut” savor, although you have put some originality
into the treatment thereof. The only thing 1
should suggest is that you lengthen your chorus;
it should be twice as long. Then, with good music,
it would make a pretty song. I say pretty—not
popular. “Do Your Best” contains some clever
punch lines, but would hardly be suitable for a
song lyric. Besides, there are so many “war
songs” now on the market, that I can’t encourage
anyone to add to the long list of songs of this
type that never can become popular.

C. K. H., La Crosse, Wis. )
“Good Luck Sammie” is simply another “war
song, that’s all. It is full of new and original
rhymes, but it would never have a chance as a
published number.  Reason: Too many .Sl.wh
songs now. You have natural talent for writing
song poems, so why not put your ideas into some-
thing that will show at least a chance of bringing

in some returns?

R. B., Brooklyn, N. Y.

[ fear that Ball and DBrennen got ahead of
you on your “Angels’ Paradise” song when they
wrote, “A Little Bit of Heaven.” Nevertheless,
you have worked out a clever poem. Your rhymes
are imperfect in places and your meter rather
difficult to follow; still, if some of the more
glaring faults are corrected, some publisher might
take a chance on the lyric. “When the Angels
Drove the Devil,” ete., is a fanciful, and very
far-fetched Trish ballad. T can’t believe that you
put much thought into the poem when you wrote
it. Your story is too rambling, and, anyhow, |
don’t think it is the kind of song that would sell.
“All the Eyes in the Skies,” etc., is a real novelty
song; perhaps a little too long in the chorus, but
worse songs have “gone over.” You may be able
to interest some melody writer or publisher in
this lyric.

G. K. Y., Jamestown, N. Dak.

[ received your letter in good condition, but
your song seems to have missed the train. You
are the second person to arouse my curiosity this
month about an “enclosed” poem that wasn't
enclosed. Yet you asked me to “please find en-
closed my song,” ete. I must caution you against
this practice. Don’t ask anyone to find something
enclosed when it isn’t. It is a very difficult feat.
G. S., Mt. Vernon, IlL.

You have a very origindl idea in your poem,
“At the Wonderful Banquet,” etc. I'm going to
tell you right off the bat that the lyric is abso-
lutely no good—for a popular song; but it would
be a riot if a spot were found for it in a musical
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Harding & Miller Music Co. Evansville, Ind.

ume,

show. There are only a few minor things in you
poem that I would care to criticise. xist
and “bliss” do not thyme, and the lines ending
with “hearts” and “darts” should be changed;
they don't “make sense” as they stand.  You
have originality, and I know no reason why your
chances for success in the “game” aren’t as good
as the next fellow's—or a little better, possibly.
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THE CADENZA

June Yip! Yip! Yip! Fox Trot; Sandy River Rag; Musi-
Issue dora, Idyl d’Amour; Mona Lisa, Valse.

Dec. Kiddie Land, One-Step; Call of the Woods, Waltz;
Issue Rustic Dance; Cradle of Liberty, March.

Feb. Grandfather’'s Clock, Descriptive; Fighting
Issue Strength, March; Powder and Perfume, Fox Trot;
Drusilla, Waltz,

. Mi Danse des Grisettes; Big Ben, One-Step;
Issue Crystal Currents, Waltz; Slim Pickin’s, Fox-Trot

ag.
Aprll  The Ambassador, March; Drift-Wood, Novelette;
Issue Hey Rube, One-Step; Saida, Valse Exotique,
May Iron Trail, March; Chain of Daisies, Waltz; Cheops,
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Bept. See Dixie First, Song; Joy Boy, Fox Trot; Expec=
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Issue Song; Youth and You, Waltz; L’Ermite, Medita-
tlon; Numa, Algerian Intermezzo.

THE TUNEFUL YANKEE

Jan, See Dixie First, Song; Hindoo Amber, Novelette;

Issue Ashes of My Heart, Song; There’s Someone You've
Forgotten, Song; Crystal Currents, Waltz; Levee
Land, One-Step.

Mar. There'll Come a Night, Song; Moonlight Wooing,

Issue Valse A'Amour; Why Did You Go Away? Song,
We're All for Uncle Sam, Song; The Prayer of a
Broken Heart, Song; Joy Boy, Iox Trot,

June Battle Song of Liberty, Song; Some Shape, One-

Issue Step; Somewhere in Erin, Song; Revel of the Roses,
Waltz; The Picture That the Shamrock Brings to
Me; Hang-Over Blues.

Aug. Mississippi Volunteers, Song; On the Square,

Issue March; All Aboard for Rock-a-Bye Bay, Song;
Powder and Perfume, Fox Trot; From Virginia
Came Virginia, Song; Kiss of Spring, Waltz,

Oct.  Just Keep the Roses A-Blooming, Song; L'Ermite,

issue  Meditation; At the Wedding, March; Send Me a
Line, Song; Hearts Adrift, Valse Hesltation; Diift-
Wood, Novelette,

Dee. Beautiful Girl of Somewhere, Song; Nautical Tod-

Issue dl., Fox Trot; Dance of the Pussy Willows; Wait-
ing, Song; Breath o’ June, Waltz; Movie Music:
No. 1, “Hurry"; No. 2, "Agitato’; A~M-E-R-1-C-A
Means‘‘l Love You, My Yankee Land,’’ a''ragged"
arrangement for Plano Solo.
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Melody Pauses to Remark

That John M. Tait, director of a leading pop-
ular music school in Brooklyn, N. Y., says that
although business was somewhat frostbitten early
in the winter, the pianos and people have thawed
out and business is now better than ever,

That Sam Marks, who recently increased the
capacity of his Toronto popular music instruc-
tion plant by opening a branch at 2386 Dundas
street, West Toronto, is anticipating still further
extension by the addition of two new teachers.
Miss Elsie Martin is directing the branch school.

That W. B. Griffith, formerly of Raleigh, N. C.,
where he conducted a successful orchestra and
teaching business, is now located in Atlanta as a
member of the faculty of the Griffith School of
Music—an institution of many years’ standing
and great popularity in the Georgia metropolis.

That Mrs. N. B. Griffith is the founder and di-
rector of the school mentioned in the preceding
paragraph, and her faculty includes some of
Atlanta’s favorite musicians, among whom may
be mentioned her daughters, Mrs. L’Ella Griffich
Bedard and Miss Mary Butt Griffith, as well as
her son, previously alluded to.

That Long’s Academy of Music (Ed. P. Long,
director) is one of the successful and sub-
stantial educational institutions of Seattle, Wash.
E. T. Bradbury is secretary.

T.at H. D. Price is opening a chain of popular
music schools in the vicinity of his Stockton
headquarters. His plans call for schools in Sac-
ramento, San Joaquin, Stanislaus, Fresno, Napa
and Sutter counties.

That popular music—the good old American
variety—has invaded India. Albert Heyes is one
of the pioneers, having recently opened a pop-
ular music school in Calcutta.

That the Jefferson Conservatory of Music, Jef-
ferson City, Mo., is giving increasing attention
to popular music, classes in that branch averag-
ing about fifty this season. Oscar H. Petry and
Nathaniel Epstein are managers of the conserva-
tory, which furnishes instruction on practically
all instruments,

That one would naturally expect to find Ameri-
can ragtime and popular music in Hawaii—at
least on the basis of a fair exchange for the
“Hawaiian” croonings which have innundated and
are still innundating our more or less civilized
country. At any rate, there are schools of pop-
ular music upon the happy islands and we un-
derstand that one of the most recently estab-
lished is that directed by Frank B. Wrigley at
Honolulu.

That Miss M. Boltey, manager of the Boltey
Popular School of Music, Cleveland, offers a
brilliant example of modern feminine achieve-
ment. Miss Boltey’s school is one of the most
successful in the country, with no exceptions in
favor of the sterner sex,

That we find another example of what the
charming ladies can achieve in the marked suc-
cess of Miss Dorothy Chantler, who is director
of a well-established popular music school in Ta-
coma, Wash. >

That Edward Venezia has opened studios at
32 Boylston street, Boston, where he gives at-
tention to piano instruction, especially in the
popular branch.

That Al J. Markgraf, director of Markgraf’s
School of Music and Markgraf’s Orchestra, San
Francisco, finds business so rushing that he an.
ticipates opening a downtown branch.

That Anthony Baluta almost established a rec-
ord by filling his schedule to the limit within
about two weeks from the opening of his Flat-
bush (Brooklyn) school of popular music.

That Mrs. Irma Firestone, popular Chicago pipe
organ instructor, includes popular music play-
ing in her course for motion picture players.
Mrs, Firestone is not only a successful teacher,
but is also a highly proficient performer, hav-
ing been for some time understudy to the head
demonstrator for a leading Chicago pipe organ
and orchestra unit manufacturer.

That Miss Anna Greer and Miss Gertrude Greer
are, respectively, president and secretary of the
Greer School of Music, Chicago—a flourishing
institution.

That the Sandberg School of Music and Dra-
matic Art asks, pertinently; “If you have a piano,
why not play it?”—which isnt at all bad for a
slogan. Emos E. Sandberg is director of the
school, which is located at 1818 Washington
avenue, Minneapolis.

That J. H. Sherer, well known pianist and
organist of New York City, and an orchestra
conductor of experience, is also achieving much
success as an instructor in the pleasant art of
popular music playing. His school is now in
its sixth year and is steadily increasing in pres-
tige.

That Will H. Bryant is popular enough in his
home town, Terre Haute, Ind., to be the Ro-
tarian Band and Orchestra member. Will is
director of the Bryant School of Music, which
includes on its faculty teachers of practically
all instruments and branches of music.

“HELL”

Is Carroll Justified in the Use of ‘“Hell” in His Song?

\, TILL CARROLL has written a new patriotic

song, which is causing much comment, most
of the corament being in the way of arguments
for and against his use of the name of the lower
regions in the title. Carroll claims he is justified
in using the naughty word, inasmuch as his
title is the battle-cry of the English “Tommies”
and used in the trenches “Over There.” He says,
in part: “I carefully considered the fact that this
title would bring much criticism upon my head
and that the ‘goody-goodies’ would make a fuss
over the word ‘Hell’ being used and circulated
in a song. I, for my part, think that I am fully
justified in using it for various reasons, We find
it in the daily papers, in the Bible, in up-to-date
books, and we hear it every day. But, aside
from this, I have made use of ‘Hell’ because
(1) it is the battle-cry of the boys in the trenches
‘Over There,” and (2) I failed to find a stronger
expression in the dictionary, Had I found one,
rest assured that it would have been used. The
title of this song, ‘Over the Top, with the Best of

Luck, and Give Them Hell,” was suggested by
Arthur Guy Empey’s now famous book, ‘Over the
Top,” for it was while reading this book I
found the expression used for my title. Mr.
Wensley and I wrote the lyric, and, while doing
so, agreed that ‘Hell,” in any form, was too darn
good for them. All facts considered, I hardly
think I will be condemned by any thinking man
or woman for the writing of this song.”

The chorus of the song is as follows:

Over the top with the best of luck and show 'em
how we can fight,

Get a son of a Hun at the end of your gun and

make ev'ry bullet bite,

Ev'ryone steady, be sure and get ready, when you
hear the whistle to yell,

Qver the top with the best of luck and give them
Hell!

Strong language for a popular song, perhaps,
but it has “punch” all right. What do you think
about it?

SONGLAND GOSSIP

Al Jolson, the popular Winter Ga;den‘ star,
having spent a goodly portion of his life in
popularizing the songs of music publishers an_d
song-writers by featuring their pfoductnons in
the typical Jolson style, has decided to make
a little money for himself in the same manner—at
least, we know, several of the numbers in ‘Sn}-
bad,” the new Winter Garden show, are Al's
own make.

Millions of people in all parts of the globe
were saddened by the press dispatches of March
12, which announced the death of Mrs. Lena .le-
bert Ford (an American), whose authorship of
“Keep the Home Fires Burning” had endeared
her to the citizens of many nations. That Mrs.
Ford and her crippled son should have been
killed in a German air-raid on London is one of
the peculiar tricks of fate whose sinister effect's
combine to cement the allies the closer in their
determination to wipe from the face of the earth
the source of such atrocities as air-raids on de-
fenseless women and children.

Ernest Ball has returned to the fold of M.
Witmark & Sons, and that firm will henceforth
publish Ball’s compositions as of old.

“Oregon, My Own,” is the title of the song
which won first prize in a contest for an official
state song instituted by the Oregon State Fed-
eration of Women's Clubs. W. J. Carkqek of
Sherman, Clay & Co. (San Francisco), is the
man who pockets the prize. The words for the
song were written by Mrs. Maud Spafford Burling
of Portland.

Some time ago Lieutenant-Colonel John M.c-
Crae, of the Canadian Army, sent John Philip
Sousa a lyric called “In Flanders’ Fields the Pop-
pies Grow.” Sousa set it to music and sent the
manuscript to the military man’s headquarters
for his approval. Last night the composer was
notified that the Canadian officer had died in
Flanders, where the poppies grow.

“The Road to France,” by Daniel Henderson,
which received the $250 prize last year in the
National Art Society patriotic poem contest, has
been set to music by Mrs. J. Vernon Butler and
dedicated to the Worcester Oratorio Society. It
was given its first public performance on Jan,
22, at the concert in Mechanics’ Hall for the bene-
fit of the Red Cross. Mrs. Butler has for many
years been pianist for the society.

French composers want royalties for the pul_)-
lic performance of their music in this country, it
is said. Oscar Osso, who represents in this
country the Society of French Playwrights and
Composers, and the Society of Fre:nch Authors,
Composers and Publishers of Music, announces
that in the future he will see to it that royalties
are paid by motion picture houses, c:.xl)arels. etc.,
along the lines followed by the American Society.
The scale of royalties is not stated. In the past
the French Society has been content to collect
royalties on the use of the copyrighted num-
bers used in concert.

Popular music publishers who have thus far
contributed their share in aiding war work by
providing music for military bands in the camps
and on the ships for recruiting purposes and
for other government work, have, according to
reports, agreed to render assistance to the gov-
ernment in its campaign for food conservation.
The popular publishers have agreed to give to
the food administration space on the back of
each sheet of music in which to publish a mes-
sage to the people on the subject of food con-
servation. It is estimated that fifty million sheets
of music are sold each year by the leading pub-
lishers, and thus the food message will, through
the medium of music, reach more than that num-
ber of people.

Frank H. Gillespie, the Pittsburg, Penn., mu-
sic publisher, announces the acceptance for
early publication of a high-class ballad entitled
The Story Your Eyes Told to Me, by Treve Col-
lins, Jr., and Raymond J. Iden.
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Yea, Bo—We Done Sed So, an’ Yo' All Betta Git Hep to Dis Jazz
“JAZZ BAND BLUES”

. " = e ey ) P 1
White, a “Black” Man Who Wrote Blu'es : for “Br own’s Band, That Played
in 1)1 “R(:d" Cafe” on “Gren” Street; and It's Thar, That's AllL - -
Published by Popular Demand—For Piano—Special Offer—Price Postpaid 10 Cents—Coin

MAY HILL—143 N. Dearborn Street, Chicago

SENSATION!!

Now used by 10,000

ReynOlds Clal' inet Tllnillg Slide Professionals. Stand-

ard equipment with best manufacturers and dealers. Thousands of

voluntary testimonials.

Free trial.

Ten to fifteen thousand estimated in use. Wonderful money

Reynolds Clarinet and Saxophone

Reed Combination Tl’immel's and Cases savers. Any standard dealer or write us for free literature

cuts. Finest mouthpieces and reeds.

THE SINCLAIR COMPAN Slarine amiSox: B 106 DAYTON, OHIO

CHANCE OF A LIFE-TIME LOST
(The Line Was Busy)

Walter Jacobs, Boston, Mass.
Dear Sir: ,
Under separate cover [ havevz‘ sent you a Copy
of my latest song entitled “!hey Can’t Down
the Red, White and Blue,” which I thought you
might like to buy. Here's a chance Io.make
some money. My price for the same is ten
thousand dollars ($10,000). -After you sell about
a million copies you can, no doubt, sell ,out to
one of the big New York publishérs foY, say,
twenty-five thousand dollars ($25,000), as was
done with a certain other song recently. _lf
interested, call up —— , Mass., ?3456, ring
18. Do not wait to write, as I am going to go
right ahead if 1 don’t sell.
Yours truly,

MUSIC COUNTER POINTS

A Soldier’s Rosary is a big counter num-
ber—still new. When it grows up it should be
a hit. Contains much melody and merit.
(Stasny.)

The Wild, Wild Women are Making a
Wild, Wild Man of Me is a great fast number;
very popular. Dancing and stage. (Piantadosi.)

I'm the Brother of Lily of the Valley.
Best “nut” song on the market. Will be big
dancing hit.  Better than the sister song, “Lily
of the Valley.” (Gilbert and Friedland.)

Sweet Little Buttercup (Remick). Appeal-
ing ballad. Big number in Remick catalog.

At the Darktown Strutters’ Ball (Feist).
Bigger than ever.

Liberty Bell, It’s Time to Ring Again.
Patriotic march ballad. ~ Stirring mclgdy and
great lyric. Popular. (Shapiro, Bernstein.)

Baby’s Prayer at Twilight (Waterson, Ber-
lin & Snyder). One of the greatest ballads writ-
ten. Appeals to everyone. Hit.

You're Absolutely Wonderful—What Do
You Think of Me? Great novelty song; also
a production number. (McCarthy & Fisher.)

We're All Going Calling on the Kaiser
(Joe Daly). Big comic patriotic song. Should
be a hit.

Here's something subtle from the Emporia
(whereverthatis), Kansas (oh, yes, it’s in Kansas,
that accounts for the dry humor), Gazette which
is creating considerable mirth among the papers
of the more chilly northern states:

Miss Morgana is one of the few modest singers
who have appeared in Emporia. She wore enough
clothes for two ordinary singers.

“I' wonder why the composer called this a
cradle song?” ' .,
“Probably because it has a rocky tune.

“The Stars and Stripes Will Wave Over
Germany JustAbout a Year From Now!”

This famous War Song of the American Troops,
sung with wonderful enthusiasm in all U. 8. Army
camps in the world to that Rollicking, Rip-snortin’,
Laugh-provoking Tune,

“The 0ld GreyMare”

(THE WHIFFLE-TREE). Piano copies and Colum-
bia, Vietor and Pianola Records at all dealers

“ON THE SQUARE MARCH”

The One Big March Hit In the Past & VYears—
Has the Class
Very Nifty

“VELVET KISSES” i e
PANELLA MUSIC CO, 55 Harvard S

S’I‘ON DRUMS

ARE BEST

Send for catalog *“H” and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON

MANUFACTURING DRUMMERS

47 Hanover St. Boston, Mass.

Send Me a Line
COBB’S LATEST SONG

Is surprising both the composer and
publisher, for it looks like the suc-
cessor to his “‘Are You from Dixie”’

6-8 Time One-Step
Orch Ly P2 Band 25¢. Vocal 15c.
Walter Jacobs ® %35nok™ Boston, Mass.

SAY “I SAW YOUR AD IN MELODY”

You will sure like this one

GUESS WHO?

Song—A deep study in Love-ol-o-gy. On sale I}t

all music stores. Complete copy, words and musie

25¢. By mail 30¢c. Send 2-cent stamp for sample

sheet.

N. C. Davis Music Co., P.0. Box 52, Nashville, Tenn.
MUSIC DEALERS WRITE FOR TERMS
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MELODY wants representatives in every (dity.

Dealers write for

our proposition. Address MELODY,

8 Bosworth Street, Boston, Mass.

LODY

The Reader and the Publisher

Subscribers are inviled {o coniribule lelters or shorl arlicles voicing personal
opinjons or suggestions, and space will Le given in this department lo all
that are of sufficient general inlerest

o
l’om va@
@

H. K. L., Peoria, Ill.

ON'T fear that you will “hurt the publisher’s

feelings.” He wants 1o know just what you
think about the magazine. and if you don’t like
it. tell him so—hut also tell why. If there should
happen to be some little feature of MELODY
that you approve of, tell him ahout that, too.
Perhaps the publisher, being human. would pre-
fer to read only commendatory remarks anent his
publication, but endeavoring to make him happy
by side-stepping unfavorable eriticisms and men-
tioning only the points that please you. is put-
ting the cart hefore the horse. The publisher’s
areatest joy can come only through knowledge
that he is producing a journal that gives great-
est possible satisfaction to the largest possible
portion of his friends, the subscribers, And this
can be achieved only through accurate, first-
hand knowledze of what the said subscribers
want—and also what they do not want in a mag-
azine of this kind. So, on with your uncamou-
flaged opinions!

M. L. Kittren, Minneapolis, Minn.

Your stion regarding the title page of
MELODY is well taken. The last paragraph
of your letter is interesting to print intact:

I am interested in popular music, but have had
a difficult time to “hold my own™ in my home
hecause every other member of the family is
prejudiced against anything that smacks of “pop-
ular” or “ragtime” in mus I have always con-
tended that the terms “popular™ and ‘ragtime”
are not synomymous: furthermore good |)up||lu
music is good music. and ragtime is also good
in its place. but ragtime is not the whole of
popular music. While T was a subseriber to The
Tuneful Yankee from its first number, T never
dared expose the magazine in my home; its
clangy make-up and profane cover page would
have afforded my family just the argument that
they needed to prove that popular music and its
associations are of low grade.  Though there
seemed to be a gradual improvement in the

“magazine, it was not until the first issue of

MELODY appeared that T felt free to lnlnnluu-
the journal to the home-circle critics.  And i
was a knock-out for me and my contentions re-
arding popular music.  The general tone of
the journal, the educational articles: on popular
music (especially those by Mr. Myron V. Freese
and Mr, 7. M., Bickford), just dove-tailed with
my previous arguments, and now I am glad to say
that MELODY is a permanent addition to the
music library of our home, and T hear much
Jess said about “trash” when popular music is
mentioned.  We have played many of the pret-
ty numbers in our little family orchestra, and
several of them are already favorites.

[ can see where MELODY will fill a won-
derful mission as an "apostle of good popular
music.

T. 1. L., Brattleboro, Vi

MELODY would like to print all letters re-
ceived from interested friends, but this would
be absolutely impossible, even if the entire text
space were devoted to the purpose. As inti-
mated in the heading of this department, we
are obliged to select a few of the more inter-
esting communications  for reproduction, and
even the few are usually condensed materially
unless of wnusual merit,  Your former letters

were heartly appreciated; as were many, many
more from others, written in similar vein—none
of which was of sufficient general interest from
our readers’ standpoint to warrant publication.
In this connection, we are compelled to admit
that one or. two paragraphs of your last letter
are sufficiently readable to he worthy of space:

I can’t understand why you didnt print my
letter last month . Do you plan to give
space only to the writers who have something
to kick about?: I notice in the heading over
the “Subscriber and Publisher” department that
you agree to print all letters received [Did you
read the “fine print” in the heading carefully?
Ed.], but this makes the second time I have
written and have been ignored as far as printing
my letters was concerned. If you failed to print
them because I said only complimentary things
about MELODY and the great improvement re-
cently made in the magazine, perhaps I can get
by if T hand you a little “rough stuff.” \Vell I
can kick as hard as the next one and I am start-
ing in by bawling you out for not printing my
letters . . If you don't intend to print
our letters, why mislead us with that heading?
And if you want to print only kicks why not call
it the “Kick Department.” It would put those of
us who like MELODY in a tight place if we want
to get into print, but believe me, I can find some-
thing to kick about if T have to.

Bits from the Mail Bag

January issue of MELODY received.  Con-
aratulations on the big improvement. The name
just fits.  Congratulations again on the dispo-
sition of the prize—that was the most honor-
able and patriotic solution of a rather delicate
problem.—Frank Oneto, San Francisco, Cal.

It is a most useful magazine for picture play-
ers.  Could you not include a nrusical mono-
logue occasionally?—Irene Taylor.

[ am pleased with the change, both in name
and class of matter.—Albert  Pooler, Camden,
N. .

[ cant say that I like the new name of the
magazine, although it is no worse than the old
one.  The magazine is less vulgar, which is an
improvement.  On the whole, 1 feel justified in
renewing my subscription—K. Moore, Newark,
N. ]

[ am more than pleased; MELODY is superior
to any magazine | have ever had and it is a
big help to me in playing at the movies.—Mrs.
C. 0. Burt, Grand Rapids, Mich.

It tickles me to read the opinions of the sub-
scribers who say they miss some of the “snap-
piness” common to the early issues of MELODY
(then The Tuneful Yankee). ls it possible that
human beings like to be ridiculed—or is it that
they “enjoy sceing the other fellow “get it in
the neck?” Snappiness is good, but when it
comes to snapping one’s friends, I snap on the
Jid. MELODY as she now reaches me is all
to the merry. It’s a “snap” at a dollar a year

here’s my dollar for the next twelve months.

Andrew L. Collingwoode, St. Paul, Minn.

MELODY is all right, but isn’t it rather tame?

H. L. Morton, Dayton, Ohio.

It looks to me as though the transformation of
The Tuneful Yankee into MELODY has re-
moved the stinger, but not interfered with the
honey product, nor the flavor, thereof.—Harriet
Little, Boston, Mass.

Song

“Somewhere in France
Is Daddy”

The Original ‘‘Somewhere in France”

Dealers Subscribers
Write
for Hear this song on all
Our : scords si
Dealers’ Fribe 25c For Lapy :':;‘l‘:ds e
Discounts : . :
= » Then go to your music

dealer and buy a copy.

SOLE SELLING AGENTS An appealing lyric

THE PLARZF:A MUS'C CO. combined with  stir-

18 W. 20th Street - . = .

ring music make this
an irresistible compo-

sition.

New York

It He Read the KN()CKER
He Would Not Look So Serious |

World's
Most
Popular
March

“You've
heard Na-

. tional Em-
blem if you
have ever
heard a
band. play.”

@ A laugh a minute for musicians.

@ Antidotes for melancholy. |

\.

Great Plano ( Every musician, good, bad and indifferent, ama- 1
]

\

Arrangement " . 1 . . .

teur and professional, those just beginning and
e 1 { their hands to ot}
i those who have turned their hands to other matters,

snjoy the only humorous musical monthly.

National € In recent issues have been articles by such eminent performers as
Eablns GustAvE Lancenus, Clarinet, N. Y. Symphony; HerBerT CLARKE, |
Rival Cornet, Sousa’s Band Rupy WiEpoErT, America’s Foremost Saxo-

& phonist; Louts Rossi, Flute, Boston Opera, Pryor’s Band; Jack Rich-
Worreh ARDSON, Sousa’s First Bass; GrorcE HamiLTON GREEN, Xylophone

with a Sing-
ing

rlo Soloist, Edison Phonograph Leroy Haines, Trombone, N. Y. Philhar-
| monic; BEnJ. KraTzkin, Trumpet, N. Y. Philharmonic.

tha
“the spnrkle
in_your

blood."

W51 1$1.00 a Year—Single Copies 10c

WALTER
L Th Kn k 1579 Third Ave.
8 Bosworth e oc er NEW YORK \
8t., Boston Wi Hereads it
. — s - e e I S




'SPECIAL! G Ot T

and Musicians

An ounce of proof is worth a pound of promise. Making claims is easy— "making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters. ~ We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski,
world-famous artists, to come right into your home and offer you his personal instruction at
you would eagerly and gratefully thank your lucky stars, for the opportunity.  Yet that opportunity is yours
today, in every vital essential.  We bring Sherwood to you Sherwood, the Great Master at his best—the very
cream of his completed life’'s work as Teacher, Concert-Pianist and Lecturer—in the

and other
nominal expense,

Sherwood Normal Piano Lessons and University
‘xtension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and  University-Ixtension Lectures on the Art of l'eaching

contains the fundamentals of a broad and solid musical education, and the principles of successful teaching. It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and
expression [t gives o complete set of physical exercises for developing, strengthening and training the muscles of the {ingers,

hands, wrists, arms and body, fully explained, illustrated and made clear by hotographs, diagrams and  drawings.  These
. . ; . = 3 Y 1 Rraj g
physical exercises show how to train over 50 muscles of the arms

and hands alone which are used in piano playing.

\

A knowledge of Harmony is absolutely
.I- wml‘:l x.; Il\nnvrl ulm I\.“u' :nmu al educa w - Many teachers have written us that they have been
ion adds wonderfully to your equip approached by agents representing (by Inference
ment both as a Teacher and  Performer. Without it vyon limp  along ar nln g al least) that they had the Sherwood’ lessons to
on the crutch of “unpreparedness.” We offer you a « omplete course of woekly : it H”l"l', \\'\Ilm‘vln H. She r'l\wmll Ipum|\'v-!rvJlr(-g;:u‘ml
P « 0SSONS § al %l X 1 N v " These 1o lessons except the course he pergonally prepared us Director o 1e Plano
ll! ATmony ‘I ( r.xi '1I |\u|; | |\.| : |)|\ Hu “]H‘ ; \ ( : \‘un‘| .; Wit hnn: ‘ I'h w‘ Department for the Si Myers School of Music, sole owners of the copy «
essons, prepared by r dolph Hosenbecker, former famous Soloist an 1 Il of the invaluable prineiples and methods

Conductor and pupil of Richter, and Dr. Daniel Protheroe, Eminent ( omposer,

5 Wl
I herwood Amerlea's famous Plano Teacher, can
Choral Director and Teacher, can he seeured only from us be secured only from this sehool

Each lesson is an orderly step in advance, clear, thorough and correct
not the mere mechanical application of dey-as-dust rules, but an interesting

intelligent, thoroughly practical method that grips your attention and stimu
Lt

By Glenn Dillard Guon, noted writer

History of Music %ttt oss

includes Analysis and  Appreciation
ol Music A valuable library of text-books is included in the course.

. . By Dr. Heft, noted Earopean Violinist, pupil of Dancla
lO l n Fivery phase of artistic violin playing taught in an easy and

progressive  manner

r ambition to sueceed from the very beginning A wrilten examing
cach lesson: in connection with ample original work, develops your
dge and firmly fixes the important principles in your mind

° 0 Under  the  direction  of
Advanced Composition i i
personally conducted by Herbert J. Wrightson, distinguished theorist and

composer. This is the most advanced musical course given by any school in
Amerien

Harmony Teaches You To

Analyze Music. thus enahlin . Detect Wrong  Notes

and
letermme the key of any

fuulty progressions whether in printed
music or during the performance of

n
wound ot wions harmoni
o1

During the seven years that our announcements have appeared in this
a composilion

publication we have had splendid results. Hundreds of readers have enrollod
2 Franspose At Sight mor 5. Memorize Rapidly, one of ud suceesslully mastered one or more of our courses.  Yet thero are many
ly accompnniments  which  you the very greatest benefits derived friends of this publication who have never responded even to the extent of
I ! i ] |
called npon to play from the study of Harmony wquiring for full information about onr school
3. Harmonize Melodies coreect 6. Substitute Other Notes when We feel that the readers of this publication are doing themselves —ns

by and arcange musie Tor bands and for

wmy reason the ones wrillen are well as us—an injustice by pemaining “mute.”  And it iy (o this class who
orchestri

inconvenient to play little realize the wonderful worth of these lessons that we have decided to make
the following

U npl‘ecedented Special Offer Just sit right down now and write us a friendly letter telling us in your

own way about your musical ambitions, your strong and weak points

how long you have studied music (if at all)—what courses you are

particularly interested in, whether yvou have studied Iarmony.  We would like to know your age, whether you teach, play,
ing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our school.

Then just as soon as we get vour letter, we will select and send you—absolutely free of cost—6 regular lessons, cach

of some important principle of personal interest to YOu.

original lessons exactly such as we send to our re

position, Public School Music

treating

These will not be mere sample extracts or abridgments, but the genuine

sgularly enrolled students in the Normal Piano, Harmony, Advanced Com-

and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons are positively sent
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

3761 SIEGEL-MYERS BLDG. CHICAGO, TLLINOIS

yours to do with precisely as you like, without the slightest

CLARENCE EDDY, Dean

%

ATLANTIC PRINTING CO., BOSTON

Volume II Number 5

MAY, 1918
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Formerly The Tuneful Yankee
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A MONTHLY MAGAZINE FOR LOVERS OF
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OPULAR MUSIC

FEATURES "IN THIS ISSUE

Quantity or Quality—or Both? By Muyron V. Freese
A Chat with Fred Fisher. By Treve Collins, Jr.
Can Ragtime Be Suppressed? By Axel W. Christensen
Interpreting the Photoplay: The “Hurry Habit.”

By Harry Norton
“Ragging” the Popular Song Hits. By Edward R. Winn

Interesting Story of the Origin of “Hot Time in the Old Town”
Chicago Syncopations. By Axel W. Christensen
Ragtime Piano Playing: Lesson XIX. By Edward R. Winn

MUSIC
Toy Poodles. By George L. Cobb
Novelty One-Step for Piano
When the Lilies Bloom in France Again

Words by Robert Levenson; Music by George L. Cobb

Dream Memories. By Walter Rolfe
Waltz for Piano
There’ll Be a Hot Time in the Old Town Tonight
Original One-Step Arrangement of Chorus by Edward R. Winn
Interpretative Photoplay Music. By Harry Norton

No. 11—*Dramatic Tension”

No. 12—*"“Marche Pomposo”

PUBLISHED BY

OBS BOSTON MASS

il

STAAME

Note: The Ragtime Review is now
consolidated with this magazine,

Price 10 Cents




