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atriotic ‘' Song Book
ET a copy of «“Songs the Soldiers and Sailors Sing.”’
Their songs are the songs you’ll learn to love in the

days to come—why not learn to sing them now? This

valuable pocket-size book contains them all—122 songs,

including national anthems, all the old favorites, the new

hits here illustrated and full choruses with words and music
of 36 other copyrighted songs.

122 Lo éCheer Songs—15¢
Would cost over 35 if purchased separately
I’s a book that will bring cheer to the boys in the service,
Send one to him—it’s like a handclasp from home. Keep
a copy on your piano and have t4err songs at your finger-

tips.  Have it ready for a round of real cheer at the club
or schoolroom,
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Ask for “Songs the Soldiers
and Sailors Sing” at music,
book, drug and department
stores, news stands, and all
Woolworth, Kresge,
Kress, Kraft, Grant, or
Metropolitan Stores.

If you don't
see it at your
dealers, send
us 15¢(stamps
or coin) and ‘
we will pre- J . A ——-——&
pay it to 4
any ad.
dress
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* A MONTHLY MAGAZINE FOR LOVERS OF

OPULAR MUSI
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FEATURES IN THIS ISSUE
Chance-Shots and Sure-Shots. By Myron V. Freese
What's What About Whiting. By Treve Collins, Jr.

Give Them Better Pianos. By Awxel W. Christensen

Interpreting the Photoplay. By Harry Norton

“Ragging” the Popular Song Hits. By Edward R. Winn

Other Special Articles, News and Notes

MUSIC
What Next! By George L. Cobb

Fox Trot for Piano

My Little Pal

Words by Robert Levenson; Music by Leo Gordon

Moonlight Wooing. By Bernisne G. Clements

Waltz for Piano

Over Here. By Charles B. Weston

Original One-Step Arrangement by Edward R. Winn

Interpretative Movie Music. By Harry Norton

No. 13—*“Hurry” No. 14—*“Agitato Mysterioso”
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ACOBS BOSTON MASS

STAAMER

Note: The Ragtime Review is now
consolidated with this magazine.
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POPULAR PIANO PUBLICATIONS

An Orchestra arrangement is published in the Piano Solo key where mnrked with *; in a different key where marked with %
2 Drum parts for such numbers are 5 cents each

CASH

ONE-STEPS
*Big Ben Thos. S. Allen
*Cane Rush, The Frank H, Grey
$Ger-Ma-Nee A.]. Weidt

*Here’s How
*Hong Kong Gong
*Kangaroo Kanter
*Kiddie Land
fKnock-Knees
+Levee Land
*Looking 'Em Over
+Mandarin, The
*Omeomi
*Paprikana
t8impering Susan
*Sing Ling Ting

George L. Cobb
R. B. Hildreth

Arllmr C. Morse

4. ]. Weidt
Gtorg( L. Cobb
George L. Cobb

Walter Rolfe
Norman Leigh
Sammy Powers

Leo Friedman
Frank H. Grey
George L. Cobb

tSome Shape George L. Cobh

+That Tangoing Turk George L. Cobb
FOX TROTS

*Bone-Head Blues Leo Gordon

*Frangipani George L. Co!}b

*“Funnies”-Trot Ernest Smith

*Fussin’ Around
Georgia Rainbow
*Hang-Over Blues
*Hey Rube
*Hi Ho Hum
+Irish Confetti
*Iroquois
Joy-Boy
#Ken-Tuc-Kee
*King Reynard

Nautical Toddle, The

Wm. C. Isel
Leo Gordon
Leo Gordon

Harry L. Alford

Wm. C. Isel
George L. Cobb

Louis G. Castle

A.]. Weidt
A.]. Weidt

Louis G. Castle

George L. Cobb

¥Powder and Perfume ], Frank Devine

*Rabbit’s Foot
*Say When!

*Slim Pickin’s
*Yip! Yip! Yip!

RAGS

*Aggravation Rag
*Lazy Luke
+Persian Lamb Rag
{Rubber Plant Rag
*Russian Pony Rag
*Sandy River Rag

fTurkish Towel Rag

George L. Cobb
George L. Cobb
Wm.C. Isel
Wm. C. Isel

George L. Cobb
Geo, J. Philpot
Percy Wenrich
George L. Cobb
Don Ramsay
Thos. S. Allen
Thos, S. Allen

WALTZES
*At the Matinee Raymond Howe
*Aurora Arthur F. Kellogg
*Barbary George L. Cobb

*Barcelona Beauties
*Beauty’s Dream
¥Belles of Seville
Blue Sunshine
Breath o’ June
*Buds and Blossoms
*Call of the Woods
*Chain of Daisies
tCrystal Currents
*Cupid’s Glance

*Daughter of the Sea
tDelectation (Delight)

iDream Castle
*Dreamer, The
*Dream Kisses
+Dream Thoughts
*Drusilla

¥Fair Corfidantes
*Fleur d’Amour

*Flower of Night, The

*Forever
{Heart Murmurs
*Hearts Adrift
*1dle Hours
*Jacqueline
Kismet
La Danseuse
tLadder of Love
+Lady of the Lake
*Love's Caresses
*Luella Waltz
+tMerry Madness

{Midsummer Fancies

IMonn Lisa

R. E. Hildreth

Lester W. Keith
. Bodewalt Lampe

George L. Cobb
Ted Hamilton
George L. Cobb
Thos .S. Allen
A.]. Weidt
Walter Rolfe

Paul Eno

0. M. Heinzman

Walter Rolfe
Carl Clayton

Lester W. Keith

Walter Rolfe
Wm. Arnold
Norman Leigh

E. Louise McVeigh

George L. Cobb
Norman Leigh

Alessandro Onofri

Walter Rolfe

FEugene Ingraham
Carl Paige Wood
Arthur C. Morse

Pearl S. Silverwood

Valentine Abt
Gearge L. Cobb
George L. Cobb

R. E. Hildreth

A. ], Weidt

Thos. S, Allen
Frank H. Grey
George L. Cobb

Moonlight Wooing Bernisne G. Clements

*Muses, The
#'Neath the Stars

*Pansies for Thought

tPepeeta

+Perfume of the Violet

*Queen of Roses
*Rain of Pearls
tRevel of the Roses
Rosetime Waltzes
*Saida
*Silent Loqu
t8miles and Frowns
t8ons du Ruisseau

t8panish Silhouettes

*8pying Cupid

#Story-Teller Waltzes
) - @ - g

Alessandro Onofri

R. E. Hildreth
Lou Blyn

R. E. Hildreth
Walter Rolfe
A.]. Weidt

Walter Wallace Smith

Walter Rolfe
May Greene
Norman Leigh
4. ]. Weidt
Walter Rolfe
Frank H, Grey
C. E. Pomeroy
Walter Rolfe
Van L. Farrand

tSummer Secrets
*Sunset in Eden
*Sweet Illusions
{Treasure-trove
+#Under the Spell

Theo. O. Taubert
John T. Hall
Thos. S. Allen

W. K. Whiting
Thos. S. Allen

You and I R. E. Hildreth
*Youth and You Thos. S. Allen
tZeona Wm. Arnold

MARCHES AND TWO-STEPS
*A Frangesa March Mario Costa

*African Smile, An Paul Eno
* Ambassador, The E. E. Bagley
*Assembly, The Paul Eno

TAt the Wedding Chas. A. Young
tAviator, The James M. Fulton
*Behind the Hounds Thos. S. Allen
*Bostonian, The W.D. Kenneth
¢Brass Buttons George L, Cobb

*Columbia’s Call Bob  Wyman
tCommander, The R. B. Hall
*Cradle of Liberty Alfred E. Joy

tDolores Neil Moret
*Down the Pike A. ], Weidt

Elopment, The Valentine Abt
*Excursion Party Raymond Howe
tFighting Strength Thos. S. Allen
iFor the Flag J. Bodewalt Lampe
*Gartland, The Victor G. Boehnlein
+Gay Gallant, The Walter Rolfe
*Gossips, The Walter Rolfe
tGuardsman, The Thos. S. Allen
TGuest of Honor Edwin F, Kendall
tHappy Hayseed, The Walter Rolfe
*Horse Marines, The Thos. S, Allen
{Idolizers, The W. 4. Corey
tIndomitable, The James M. Fulton

In High Society Eduard Holst

Invincible Guard B. E. Shattuck

1Iron Trail, The Ernest Smith
tJolly Companions Al, Stevens
*Jolly New Yorker, The A.]. Weidt
*Kidder, The Harry D. Bushnell

1K. of P., The Ernest S. Williams
1Knights and Ladies of Honor Evans

L. A. W. March Vess L. Ossman
tLaw and Order George L. Cobb
*Laughing Sam Walter Rolfe
+Marconigram, The Thos. S. Allen
‘tMasterstroke, The  J. Bodewalt Lampe
*Men of Harvard Frank H, Grey
+Merry Monarch, The R. E. Hildreth
*Military Hero, The W.D. Kenneth
+tMonstrat Viam Alfred E. Joy
tMoose, The P. Hans Flath
*New Arrival, The Anthony S. Brazil

On and On Valentine Abt
*On Desert Sands Thos. S. Allen
{Periscope, The Thos. S. Allen
*Pokey Pete J. W. Lerman
#Prince of India, The Van L. Farrand
*Sissy Giggles Raymond Howe
+Soap Bubbles Thos. S. Allen
*Social Lion, The R. E. Hildreth

tSporty Maid, The Walter Rolfe
*Spuds Lawrence B, O'Connor
tStarland Lawrence B. 0'Connor

Thos. S. Allen

Step Lively
aw Al[ur{ Perfect

*Swedish Fef: ot b
Tiptopper, . 4. Corey
errll)le Blue W.D. Kenneth
#Under Palm and Pine _ V. D. Kenneth
#Victorious Harvard Carl Paige Wood

*Virginia Creeper, The Mae Davis
*Watch Hill W.D. Kenneth
*Zamparite M. L. Lake

SCHOTTISCHES AND CAPRICES

*Among the Flowers Paul Eno
*By the Watermelon Vine T'hos, S. Allen
+Dainty Damsel Alessandro Onofri
iDance of the Daffodils R, . [sherwood

Dance of the Morning Glories Wegman

Dance of the Pussy Willows  Wegman
*Dancing Goddess R. E. Hildreth
{Darkies’ Dream Geo. L. Lansing
*Dickey Dance, The Geo, L. Lansing
#Fairy Flirtations  Victor C, Boehnlein

*Fanchette R. E. Hildreth
*Four Little Blackberries I B. 0'Connor
*Four Little Pipers L. B. O'Connor

R. E. Hildreth

Frog Froll
Hoe Mot L. W, Keith

*Hey ! Mister Joshua

Thos. S. Allen
Van L. Farrand
Arthur C. Morse
J. W. Wheeler
Everett ]. Evans

*Jack in the Box

*Pixies, The

+Red Ear, The

‘+Southern Pastimes
Spirits of Dawn

*Sun-Rays Arthur C. Morse
1Venetian Beauty Walter Rolfe
MISCELLANEOUS
*After-Glow George L. Cobb
A Tone Picture

*Ah 8in Walter Rolfe
Eccentric Two-Step Novelty

*All for You Lou. G. Lee
Mazurka

+Anita Thos. S, Allen
Spdnish Serenade

*Antar Max Dreyfus

Intermezzo Oriental
*Baboon Bounce, The

A Rag-Step Intermezzo
*Ballet des Fleurs Arthur C. Morse
‘tBantam Strut, The Arthur C. Morse

A Rag-Step Intermezzo

George L. Cobb

*Barn Dance Ned West
The Bunnies’ Gambol
*Bean Club Musings Paul Eno

March Characteristic
*Bedouin, The
An Oriental Patrol
*Bells of Moscow
Mazurka
{Bucking Broncho
Intermezzo Two-Step

Edwin F. Kendall
W. Aletter
Robert 4, Hellard

fButterflies Bernisne G. Clements

Morceau Mignon
Carmencita Valentine Abt

Spanish Dance

*Cheops George L. Cobb
Egyptian Intermezzo

*Chicken Pickin’s Thos. 8. Allen
Dance Descriptive

*Chirpers, The Chas. Frank
Morceau Characteristic

FCloud-Chief J. Ernest Philie
Two-Step Intermezzo

*Confetti John Carver Alden

Carnival Polka

*Dance of the Lunatics  Thos. S. 4llen
An Idiotic Rave

*Dance of the Skeletons  Thos. S. Allen
Descriptive

*Dixie Rube, The Thos. S. Allen
Characteristic March

*Dixie Twilight Chas. L. Johnson
Characteristic March

4Dream of Spring, A P. Hans Flath
Morceau Characteristique

*Drift Wood George L. Cobb
Novelette
Enchantress Valentine Abt
Intermezzo
*Expectancy Norman Leigh
Novelette

*Farmer Bungtown Fred Luscomb
March Humoresque

*Flickering Firelight Arthur 4, Penn
Shadow Dance

1Flight of the Birds W. M. Rice
Ballet

*Francine Half-and-Half N. Leigh

*Fun in a Barber Shop J. M. Winne

March Novelty
Gavotte Militaire Valentine bt
*Girl of the Orient Thos. S, Allen

Persian Dance

*Golden Dawn George L, Cobb
A Tone Picture

*Got "Em Thos. 8. Allen
Descriptive March .

*Grandfather’s Clock Louis G. Castle

Descriptive
*Happy Jap

Geisha Dance
*Heap Big Injun

Two-Step Intermezzo

Lawrence B. O'Conner

Henry S, Sawyer

*Height of Fashion R. E. Hildreth
Duchess

*Hindoo Amber Ernest Smith
Novelette

tHome, Sweet Home R. E. Hildreth

Medley ‘‘Good-night" \\1]17
*Hoop-e-Kack
Two-Step Novelty

hos. S, Allen

WALTER JACOBS

8 Bosworth Street, Boston, Mass.

vt o PRICES: 15¢ EACH; Any 7 Numbers for $1.00

*In Bagdad
Morceau Oriental
fIndian Sagwa
Characteristic March
+In Dreamy Dells
A Fairy Fantasy
*In the Bazaar
Morceau Oriental
*In the Jungle
Intermezzo
"lnt.ermezzo Irlandais Norman Leigh
*Irvina Walter Rolfe

Intermezzo

fJungle Echoes R. E. Hildreth
A Cocoanut Dance

tKentucky Wedding Knot A. I¥. Turner
Novelty Two-Step

*Koonville Koonlets 4. ]. Weidt

Characteristic Cake Walk
P. B. Metcalf
John Itzel

Norman Leigh
Thos. 8. Allen

Walter Rolfe
Norman Leigh
J. W. Lerman

*La Petite Etrangere
Valse Lento

4Las Caretas
Danza Tango

*L’Ermite R. Gruenwald
Meditation
fLittle Coquette P. Hans Flath

Morceau Characteristique
*Magician, The Van L. Farrand

Gavotte
tMazetta Thos. S. Allen
A Gypsy Idyl
*Meditation and Chansonette Leigh
Memories of Home Elizabeth Strong
Reverie
+tMi Amada Norman Leigh
Danza de la Manola
tMimi Norman Leigh
Danse des Grisettes
+tMusidora Norman Leigh
Idyl d‘Amour
fMyriad Dancer, The Thos. S. Allen
Valse Ballet
tNuma Thos. S. Allen
An Algerian Intermezzo
On the Mill Dam A. 4, Babb
Galop

'Purade of the Puppets
Marche Comique

*Pearl of the Pyrenees Chas. Frank
A Spanish Intermezzo

*Pickaninny Pranks Dan. ], Sullivan
Cake Walk Characteristique

1Pussy Foot Robert Hoffman

Eccentric Rag
*Queen of the Night Everett |. Evans

Walter Rolfe

Nocturne

tRomance of a Rose L. B. 0'Connor
Reverie

*Rustic Dance Norman Leigh

TSngdlle Back Thos. S, Allen
salop

*Sand Dance Leo Friedman
Moonlight on the Suwanee
tShadowgraphs Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby Eduard Holst
Reverie
+8ighing Surf
Valse Classique
t8leepy Hollow Thos. S. Allen
A dream in the Mountains. Idyll
t8olaret (Queen of Light) Thos. S. Allen
Valse Ballet
Stars and Flowers R. S. Isherwood
Mazurka

Bernisne G, Clements

*Summer Dream, A P. Hans Flath
Morceau Characteristique
Sunset Frolics John Francis Gilder
A Plantation Dance
Bweet Memories Valentine Abt
Reverie
*Tehama Chauncey Haines

Intermezzo Romantique

*Tendre Amour Bernisne G. Clements
Serenade

1Three Nymphs, The George L, Cobb
Dance Classique

*Two Lovers, The P. Hans Flath
Novelette

1Viscayan Belle, A Paul Eno
Serenade Filipino

1W{|i|1 and Spur Thos. S. Allen
aa (!

‘Whlrlinz Dervish, The ], W, Lerman

Dance C! hamc(cnsuque

*White Crow, The * Paul Eno

March Oddity

1“Who Dar!” C. H, Soule
Cake Walk and Two-Step March

§Yo Te Amo (I Love You) Walter Rolfe
Tango Argentino

+Young April George L, Cobb
Novelette :

*Zophiel R. E, Hildreth
Intermezzo

MELODY \ 1

Herbert Johnson’s Sacred Songs
oy, 1A PIGRIX ™ i 00 P
6t

The &
| Most
| | Successful -~ -
> dacred j) e
| Songs '

Ever @+

Published |

i i pe
Eatered aceording to Act of \be Parliament of Casada ln th
lameat of Cusada i the yea the Caasd(an-Ameriean Musto Co, (Li
o n mited) o4 tho Departisay

Baglish Copyright Secwred.

Copyright MDCCCXOVIIT by Herbert Johnson,

Transferred HCMI (o the Waldo Nusie Company, Boston, Mans

Butered according 1o Act of the Parliament of Canada In the year 1903 by the Cansdian-Amariean Musie Co.(Linlted) sf the Doparimenh
of Agticuliwe,

These Beautiful Songs
Speak for Themselves

MEDIUM VOICE.

THE BROKEN PINION

fawonm,  THE BIRD WITH A BROKEN WING.

Music by
IEZEKIAI 1 WERBERT J0850¥
) e I S| ~ T~
0 MAY MY WALK BE CLOSE WITH GOD. S E e s e e
) RS S S == t =S R i
HIGH VOICE. SACRED SONG. bird __with a bro -  kew pin - - -
Words adapted by Nusic by é‘ e e S S e e e e S
Mrs. CHARLES SHERWIN. HERBERT JOHNSON. ‘ dded i fEEEEE FEESEEN
Andante con espressione. J —areel ‘ ke [2re
VOICE. §$bb§7 = - (t‘} - ﬂnpi Elet ]
g Complete a—
PIANO. Y Hegsiun '
EE BRI =

=== ;/! | Coples (ER :'- ‘ fes

== =se=== - \| b=
0my my walk 7
L, | puan mi'Arnd Thhl draw
; -
S e .
?A ,;V et — V

be close with

from carth a- £ it
== 7

= g v

our YR S

o , o e .
Music =
f % =R e = e =
: =] = et
God, O may the  heah - . lypeace b mine, (R Dealer’ L) . [ N .
vy, 0wy o b GwwieTh al  Spb oy S e ey

Copyright MOMII by The Walde Masie Co., Doston, Mass,
Copyright foe sl Commivid

Copyright (891 by Nevbert Johuson,
Anglish Copyright Sovured,




A R A A P A ot
A WAl
iy ““Ragging” the Popular Song Hils iV
Something About “Over Her¢” and Its Composer-Publisher—the Seventh Article in the Interesting POI"“‘“‘ Song 3‘2‘

ATRIOTIC to the very last syllable is

the sentiment pervading the popular

song hit converted into piano solo ar-

rangement and presented in the music

supplement of this issue of MeLobY.

Charles B. Weston's latest and best-selling
composition sounds the clarion bugle, pictures
the loving mother with enduring courage reso-
lutely giving her boy to the cause, sends the
gallant soldiers “over there” to inspiring music
and, best of all, brings them back noble, war-
stained heroes with victory won for enduring
liberty. .One can almost hear the scream of
defiance being emitted by the American eagle
perched on the shield design (insert) in the
centre of the service flag cover drawing's white
field.
“Such is the patriot's boast where 'ere
we roam,
His first, best country ever is his
home.”

“Over Here” at present is in great demand,
and for several reasons. The theatrical pub-
licity given this song has early carried it far.
Being featured on various circuits in the
vaudeville field has had a stimulating effect.
Designating a few of the acts which have in-
corporated this number would give mention to
the Trivola Quartette, Beatrice Baker, Ficelds
and Wade, Bonnie Satire, Al Wakefield and
the Dixie Comedy Four. This song title will
be found on many programs. The choice of
name was a happy one indeed, for already it is
famous in song, story and picture.

OME six years ago a new name attained

prominence in the popular music world. It
was then that Charles B. Weston decided that
song writing was his forte and gave to the
public his initial success, “The Days When We
Were Young,” a ballad. Other songs followed
in quick succession. Best known among them
are: “Just You and I,” “Love Among the
Whispering Pines,” “My Tipperary Rose,” “It's
You, Just You," “The Only Way" and “The
Voice of a Child” His latest release is a
tuneful number entitled, “For You Wedding
Bells Will Ring." ’

For so prominent a composer, some might be
inclined to regard Mr. Weston as living at the
wrong end of the bridge—yes, he resides in
Brooklyn, N. Y. By Gothamites this is re-
garded as extremely thoughtless, if not actually
a sufficient handicap to forestall success in any
line. But not by C. B. His songs have an
assured sale in practically every one of the 300
or more music stores in the metropolitan dis-
trict, and while all have acquired more than a
local demand, “Over Here" represents his rec-
ord hit of national scope. This song has been
given prominence in the monthly trade bulletins
of the music supply houses, and judging by its
selling qualities will go on piling up the dollars
for some time to come, Just now it is an espec-
ially fine asset of the Weston concern.

Success and the manner of its accomplishment
is always interesting, and doubly so when it is
of the twenty-four carat variety. That Mr.
Weston is successful—unusually so—goes with-
out saying, for otherwise there would be no
story, but there is a reason, and here is the
one given by himself: “To be successful as a
publisher of music, you must be a grandfather
and a motor boat enthusiast.” Does not this

R R AR A

“Words and Music” Series

By Edward R. Winn

Charles B. Weston
Writor and Publisher of “Over Here”
(See Mr., Winn's unique arrangement of the chorus
of this popular song on page 20.)

reason, startling as it is, in a measure explain
some of the numerous previous failures in music
publishing? This is something worth thinking
about, and should be given deep consideration
by those who contemplate entering this some-
what hazardous enterprise.

Mr. Weston has the distinction of being the
only New York publisher of popular music
owning his own printing plant. This, together
with the fact that he has no author or com-
poser royalties to pay—excepting to himself—
gives him a decided competitive advantage. A
horn salesman, he finds his greatest pleasure
in personally securing orders for his issues, Can
he sell music? As well ask if a duck can
swim. Of course he can sell Weston music.
but with his imprint on it and himself behind
the imprint he would come near to disposing
of any o!d music, even if it was as old as Ann,
Look at his picture, which conveys an impres-
sion of Mr. Weston as he sometimes appears,
and see if you don't believe this to be true.

Any one of the larger publishing houses
would be glad to avail itself of an outside man
or two who possesses the imagination, en-
thusiasm, persistency and salesmanship ability
of Mr. Weston. Several of the New York
concerns have made him flattering offers, only
to be refused, for, as he will confide to vou
himself, C. B. is working for Weston. Possess-
ing the two requisites for a well ordered success
—organization and equipment—it is not to be
wondered at that Charles B. Weston, single
handed, has created within but a few years an
established music publishing business and
gained an enviable name as a writer and com-
poser. A beautiful residence in Brooklyn, of
which he is the owner, stands as a monument

to his success, and rigl{tly it may be said to be
the house that popular music built.

S a type of piano solo, hardly any other

arrangement (extreme technical simplicity
considered) could be more effective for dancing
than the treatment given the “Over Here”
arrangement offered in this issue. The notation
shows at a glance the devices employed, and
these, while simple and pleasing, are varied.
For the most part, they consist of passing notes,
embellishing the melody and connecting the
tones of the chords in the accompaniment;
diatonic, chromatic and combination scale pas-
sages; grace notes, both melodic and harmonic;
broken octaves and “rolling” bass in tenths,
broken chords and arpeggios. These in fact
are the representative stock inventions used by
the majority of pianists, and are therefore the
most familiar.

Practically all musical adornment is accom-
plished in this manner, and all ornamentation
is founded upon the general ideas presented in
this adaptation. Great effectiveness is claimed
for this style of playing, and while unusual as
a model in written music for piano, it never-
theless is the one preferred by dancers and
auditors to those forms lacking its swing and
striking rhythm, even though more elaborate
in adornment and difficult of performance. This
conversion of a melody is easily and quickly
made by any pianist. It is accomplished by
playing the melody notes in octaves with the
right hand (conceded to be technically the
easiest form of playing a melody manually),
and employing straight bass, alternate octaves
and chords with the left hand.

The proper chord or harmony, for each meas-
ure or bar, is determined by consulting the in-
strumental part of the sheet music, considering
of course only those notes which when com-
bined will form a fundamental or other satis-
factory chord. The next step is the adding of
one or two of the tones of the chord prevailing
in each measure hetween the melody octaves in
the right hand where convenient, thus producing
a chord of three or four tones in the treble
part.  With this full harmony and straight time
as a foundation, the application of syncopated
rhythm, musical figures, devices and embellish-
ments may be made at will.

Such arrangement as this is suitable for al-
most any purpose, and may be made an adjunct
to the versatility of the amateur as well as that
of the professional. Pianists who enjoy enter-
taining with popular music, and their numbers
are legion, will experiment in this manner with
many songs, and with perseverance will be able
to convert strange melodies off-hand. Once
mastered, most performers will largely adopt
this form of playing to the exclusion of all
others—especially so as regards performing
piano parts note for note as written,

The pianist who wishes to copy the general
ideas exhibited in the solo arrangement of
“Over Here” will be greatly assisted in analyz-
ing them by procuring the sheet music of this
song from the nearest music dealer. After the
proper study and dissecting of the musical no-
tations displayed in this he can develop other
compositions in a similar manner, always keep-
ing in mind the principles previously stated
regarding the essential elements necessary to
their construction in full solo style.
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Chance-Shots and Sure-Shots

By Myron V. Freese

IFE, if we live it actively and to its full measure,
is, after all, only a great and glorious shooting-
gallery wherein all who are red-blooded unhesi-
tatingly take a sportsman’s chance. We set up

== special little targets for ourselves to suit our indis
vidual desires; we rim the circles in such colors as fancy dic-
tates, often changing both target and circles at pleasure’s whim
or conditions compel, and each one takes a shot with the hope
that eventually, before powder and shot are exhausted and clear
sight has failed, he will happily strike squarely in the center
of the inner circle and make the lucky “hit” which, even though
it may not startle the world, will bring a rich reward.

What is a sure-shot,’and what generally makes a “hit”? Is
it that which is always aimed with the deliberate intention of
making a bull’s-eye, or is it a careless shot that apparently by
happy chance swerves to the mark—literally, a chance-shot?
More times than not the “hit” is purely an accident, never the
absolutely sure-shot without some equalizing balance creeps in
as aid, unless chance or circumstances or all combine for success.
And how could it be otherwise? To be absolutely sure at all times
regardless of environment, conditions or contingencies—would
mean to be supreme, and the universe acknowledges but one
Supreme.

Irom a psychological standpoint, when shooting at a target
of any sort, a certain element of surety is bound to enter, either
consciously or unconsciously, yet many are they who appar-
ently fire at random and ring the center. On the other hand,
how much of absolute surety obtains, even with intent as an
actuating force? Modern gunnery, for instance, would seem to
be as absolutely sure as it is possible for scientific study, inven-
tion and long training to make it so, but is it? Does not the
happy chance (accident, if you will) of winds, waves, atmospheric
and physical conditions, or something, necessarily enter into
the equation whenever the sureshot is made? Perhaps the
answer is better left to the shooting experts.

A physician, possibly driven to his wits’ end by an obstinate
case which defies the usual medication, as a last expedient ventures
upon an experiment that violates all medical precedent, and one
in which he really has no professional faith, and—oh, happy
chance! the patient lives, The doctor has made his “hit” (dis-
covery, science calls it), and the world hails him as a marvel,
Again, if we may believe what we read, and what purports to
have come from the lips of the great “wizard of electricity”
himself, Edison was seeking for something else, “got all balled
up” in his experimentation, but by a happy chance reproduced
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sound and invented (?) the talking machine. In both these
instances the “hit” was an accident, but the developing and per-
fecting for the benefit of others by the discoverer (7) may rep-
resent the labor of genius.

The late Neil Burgess began his stage career in a very ordinary
variety theatre and “smoke-house” as an interlocutor in the “cir-
cle.” It was anything but a position of mark, yet probably he
might have landed no higher had he not accidently discovered
that he could play the part of a typical old lady as no other
actor has played it either before or since, and so created his
inimitable “Widow Bedott.” The remarkable Charlie Chaplin
also tells that at first he was a film failure, even to the point of
“getting fired,” before by happy chance he “hit” upon the thought
of his famous grotesque costume, make-up and action, thereby
becoming the highest salaried “movie” actor in the world.

It is the same in the song-world, and the “big-seller” in popu-
lar songs—the “hit”—might not inaptly be termed the “Charlie
Chaplin” of tune, yet please don’t forget that in the film-world
there is but one Chaplin. There is no intent to convey the im-
pression that effort and endeavor do not enter into every song
success, for the writer of every song launched on the world un-
doubtedly puts into it his very best, with the hope of making a
musical “bull’s-eye,” but we are speaking particularly of the
phenominal “hits.” Of these there are many that are aimed
with care and deliberation at the target of success and seem to
embrace all the elements of a sure-fire shot, yet somehow all
but the certain one veer, swerve, and—miss. There are many
big-celling popular songs of today that are reaping a voodly
harvest, but there always is the “one” which makes the bull’s.
eye “hit” that brings the big reward to him who fired the lucky
shot (look at it as we may, luck is one of the contingents that
plays a big part when the ungaugeable public is the target).

One of the big song-successes of today is “Over There,” by
Mr. George Cohan, who fired true and at the psychological
moment. This will have its popularity of a day and then fade,
as have many more of yesterday and the day-before-yesterday
which made their “hits,” yet are now all but forgotten. It is
doubtful, however, if any song of either today or yesterday ever
reaped for its writer a golden harvest equal to the one of the
day-before-yesterday vintage that is now never sung, even if re-
membered, and one even the title of which was an accident; a song
which not only seemed to be a flat failure at its singing debut, but
one whose singer was greeted with laughter before he left the
stage, and one which the writer, in a furious fit of anger, meant
to forget if possible; a song written for an amateur to sing at
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an amalteur performance, thus precluding any advance idea of
making a world “hit,” yet a song which suddenly swept the entire
country with a flame of popularity as a great conflagration sweeps
a village of wooden structures hefore a strong gale, and swept
its author from his feet with sheer surprise. Such a song was
“After the Ball,” written and composed by Charles K. Harris,

The history of this song—ils inception, making, launching and
unexpected hitting of a bull’s-eye—is an inleresting story given
to Paul Waitt of the Boston Traveler, for it was the “hit” in a
period of “hits.””  Song-dates ave elusive things to accurately
fix without having specilic record at hand, and Mr, Harris gives
the date of this song as “about twenty-five years ago,” which
would bring it somewhere in 1893—a period of many song suc-
cesses, all of which were eclipsed by this chance-shot.

During a period which covers roughly about five years (1690-
1805), there were many rvemarkable popular successes, both
preceding and following “After the Ball”—song successes thal
probably never have been equalled in the intensity and broad
extent of ‘their popularity since that time, yet none touched the
high-record mark of the latter. In "92 there was “The Bowery,”
which was in the mouth and on the lips of everybody, followed
by “Daisy Bell” in "02 or 93, and a little later by “Daddy
Wouldn't Buy Me a Bow-Wow” (an English music hall song).
Then came the remarkable sweeping success in popularity of “I'm
the Man that Broke the Bank at Monte Carlo,” introduced by
Evans and Hoey in their “A Parlor Match.” This song was
actually founded on fact, and was based on the picturesque career
of Charles Hill Wells— a social. freebooter who, in England
in 1893, was convicted of swindling and served a term in Port-
land prison.

Jumping to 1895, there came “Sweet Marie,” a song that was
just beginning to wane in popularity when it was followed by “I
Don’t Want to Play in Your Yard,” “Her Golden Hair Was Hang-
ing Down Her Back,” “Two Little Girls in Blue,” and “The
Sidewalks of New York”—the latter, as a typical song, really be-
ing the best of the lot. All of these songs undoubtedly were
aimed and fired at the public target with the deliberate intention
of scoring a “hit,” and all of them struck well within the inner
circle, yet “After the Ball” was the happy accident that scored
the big bull’s-eye, made the phenomenal “hit,” and maintained 1ts
singing lead over them all, reaching the astounding mark of
more than seven million copies before it commenced to wane
in popularity.

The <tory of how this famous song came to he writlen is a
biographical romance, and it is all the more fascinaling because
its narration comes from Charles K. Harris, the man who wrote
it.

His office is at the corner of Broadway and Forty-seventh
street, New York, It was here that he let the reporter in on the
real story of “After the Ball.”

He was tilted back in his desk swivel chair, with his feet on his
desk, smoking a black cigar with a red band on it. And he told
his story without a break,

“You know I was horn in Poughkeepsie, New York,” he be-
gan. “My people did not have much in worldly goods, and when
I was a very little chap they moved to Saginaw, Michigan. As a
kid, T did about everything a kid could do. T shined shoes, sold
papers, worked in hotels as a bell hop. Times were very hard
in those days. I was a musical lad and crazy about the banjo.
[ fished up an oyster can somewhere, rigged it on a broom handle
and used the wires on the broom for strings. I could play any-
thing on the thing,

“When I was twelve, T wrote an operetta, words and music,
called ‘The Fairy Prince,” which was given in the grammar school
hall for the purchase of a school organ. We got the organ all
right. . My family moved again, and this time to Milwaukee.
When I was about eighteen the Elks in that city gave a minstrel
show. I wrote the songs and lyrics and really made my first
hit.  You know I can’t play from note today. '

“It is all by ear; yet in those days I had the nerve to hang out
a sign that read ‘Teacher of Banjo.” I got a few pupils, too.
Whenever an actor came to town and wanted something new,
I used to go to him and offer to write him a song for five dollars.
[ made many a sale in this way. [ wrote several little operas for
church festivals for fifty dollars apiece. I just picked up a lit-
tle here and there. Then again I would entertain evenings at
private homes with my banjo for five dollars an evening.

“Up to 1892 1 had written about two hundred songs of one
kind or another. Then came a night when I went to Chicago to
attend a ball with my fiancée. Shortly after our arrival at. the
ballroom my attention was called to a beautiful young woman in

‘company with a young man. She was the daughter a very wealthy

jeweler in Chicago and had just broken her engagemen{ with an-
other young man who was present with another young woman.

“The jeweler’s daughter interested me greatly, because time after
time I caught her following every movement of her former sweet-
heart. After the ball was over, while I was escorling my fiancée
to the carriage, I noticed the jeweler’s daughter, just behind me,
watching her former sweetheart just ahead. I didn’t think of
any song and I returned to Milwaukee the next day.

“I was ‘all in” after that big social function and was lying on
a sofa in my study, resting, when Sam Doctor, a friend of mine,
came in. ‘Say, Charlie K,” he said, ‘the National Wheelmen are
to hold their convention here in Milwaukee, and the local wheel-
men are going lo entertain them with a minstrel show. I'm go-
ing to be an end man, and 1 want you to wrile me a song that
will *knock ’em dead.

“Oh, but Sam,” T eroaned from the sofa, “I'm all in; I can’t
do anything after the ball.

“Do you know, something struck me right helween the eyes al
that moment. The words ‘after the ball’ stuck. I got up from
the sofa and said to Sam: ‘Sam, you go home and I'll have
your song tomorrow.’

“As he went out, tickled to death, I sat down at my desk and in
fifteen minutes had written the three verses and the music of
‘After the Ball.’

Mr. Harris interrupted himself with a hearty laugh. “Wait
until you hear the rest,” he chuckled.

“The wheelman show was going to be ‘pulled off” at the Mil-
waukee Academy,” he resumed. “It seated about three thou-
sand people.  Oh, they were a great crowd, those wheelmen—
the old bicycle nuts, you know.

“The night of the show I went down and stood with my coat
on my arm, away back near the door. Presently along came
Sam Doctor with my new song, ‘After the Ball”” He sang the
first verse beautifully. There wasn’t a sound in the house when
he finished.

“Equal silence pervaded the place at the close of the second
verse. Then he started on the third verse. On the second line
he began to stammer. He had forgotten his words. People gave
way to a roar of laughter. Sam was laughed from the stage.

“I was furious, and as I dashed out of the Acadewy I took an
oath that T would never write a song for an amateur again.

“The next afternoon a traveling man friend of mine came up to
see me:  One of the first things he said on coming into the room
was: ‘Say, Charlie, I was at the Academy last night—’

“He got no further, because I came back at him with a request
to please stop his ‘*kidding,’

“*‘No, but T am serious,” he went on. ‘There was something
about that new song of yours that got me. How does the story end
—how does it come out?’

“Do you mean it?” I said.

“‘I sure do,” he answered seriously.

“So I got out my banjo and sang the song through for him.
Tears were rolling down his cheeks when I finished, After he
had gone, I said to myself, ‘That’s funny; there must be some-
thing in that song to make a man like Jim cry.” Then I forgot
all about ‘After the Ball,’” and went to work on other things.

(Continued on page 23)
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okt What’s What About Whiting

A Collection of Intimate Information, Facts and Near Facts About a Young Genius of Popular Song

By Treve Collins, Jr.

OU now have the opportunity of bending an enraptured
eye upon the classic features of one of Songdom’s
greatest little hit-smiths—Richard A. Whiting. "The
middle “A,” by the way, stands for Armstrong, and is
the contribution of some fond relatives to the family

cognomen. Which indicates that a guy’s relatives begin to take

advantage of him at a tender age. The stubby object that juts
forth from Dick’s left hand is a non-skid Peruvian Perfecto of
hardy parentage. The cheroot was not absolutely essential to the
picture, but Dick thought it would give him an air of considerable
prosperity. “Besides,” he added, with a cheerful grin, “it makes
me think.” It made us think, also. It made us think, among

other and less repeatable thoughts, that it was nianufactured by a
Bedouin  Tentmaker —and
smuggled into the United
States between a bale of
camel’s hair and a crate of
over-ripe Bermuda onions.

However, to get going
right on Dick’s history, let
your mind amble back into
the dim and dusty recesses of
the past about twenty-six
years. If you’re not old
enough to do that, call on
your imagination and con-
struct a little mental picture
of a small though prosper-
ous town in Illinois, as it ex-

isted one year more than a
quarter-century ago. Label i
it “Peoria” and you've got the time and place of
Dick’s birth. It was in old Peoria, Ill., gosh all
hemlock, that Dick first opened his baby eyes upon
this Vale of Tears—and the admiring throng of
relatives and close friends who had gathered to
give his fond parents a super-abundance of choice
and original advice upon the proper method of rear-
ing a male infant. And while somebody was telling
somebody else that Dick had his mother’s eyes, his
father’s chin, and that his port ear bore close re-
semblance to that of a world-famous brigand, others
among those present planned numerous glittering
careers of greatness for the right honorable Richard
A. But he'fooled ‘em all by becoming a song
wriler.

sweet young life a female!—a dazzling bit of femininity who was
to have a large share in the shaping of his future.

Historians have dug up the fact that in every great man’s life
there has been a woman, or a collection thereof, and either in-
dividually or collectively, she has had much to do with the great
one’s subsequent doings. So it was that Miss Green was wafted
into Richard A.’s tranquil existence. By trade she was a creator
of spiffy bits of feminine head-gear. Likewise she kept the wolf
a few extra yards away from the frent porch by teaching the
younger Peorian generation to perform upon the piano.  She it
was who first innoculated Dick with “Mary’s Pet Lamb Waltz,”
“Captain Jinks” and other bits of musical flotsam and jetsam.
Under her careful (though not always fully appreciated) tutel-
age Dick’s fingers learned to scamper lightly and skillfully
over the keys of the family Steinway.

0ld Father Time duly hobbled along Life’s Merry Highway,
Dick passed his seventeenth mile-
stone and became imbued with
a wild desire to become a song-
writer,  (Dick, of course—not
OlId Father Time.) In the heat
of his newly born ambition,
Richard dashed into the parlor,
planted himself upon the hair-
cloth sofa and proceeded to
record an awe-inspiring array of
notes that represented his first
song. Record, alas, does not
give the title of this deathless
gem. Perhaps it’s just as well,
for Dick himself says he hal a
lot of trouble “placing” it
though publishers didn’t seem to
be bothered much on that score,
usually “placing” it in the re-
ceptacle generally reserved for
waste paper. Thereafter, Dick
constructed a number of airy,
fairy ballads that had all the
ear-marks of reaching sales of
two billion copies but were al-
ways unavoidably detained upon
the publishers’ shelves for some
reason or other.

Dick Whiting hard at work
on a new melody,

Ty Cobb, the famous ball
swatter, taking a few musi-
cal pointers from ick.

lJ “My (‘zll‘fy’ efforts,” said Dick

thoughtfully, “seemed to have a

During his early youth, Dick entered upon a
manful struggle with the three R’s at one of those “little red school
houses,” made famous by song and story. Later, he absorbed
much further learning of sorts at a military academy. The strict
discipline of this institution sorely irked his tender soul, and his
rebellious spirits gave rise to many escapades that resulted a bit
painfully for those participating therein. Dick emphatically re-
fused to disclose the name of the school for fear it had failed to
live down his prior connection with it. Dick is ever thoughtful
of the feelings and welfare of others,

In the leisure hours that fell to his lot during his “happy school
days,” Richard dallied not with the small-time amusements that
usually suffice for our modern youths. Nay, Nay! Early in
his career he annexed a goodly wad of business acumen and pre-
pared himself to accomplish much heavy work in the commercial
world by rehabilitating wood;boxes, beating carpets, delivering
newspapers and engaging in other momentous undertakings that
enriched his personal exchequer quite considerably, so to
speak. And then (whisper it gently) there came into his

peculiar penchant for collecting
dust and anything else that was loose—except money. If anyone
wanted an autographed copy of my maiden compositions, I could
scribble my signature in the sand and other accumulated debris on
the title page without any trouble at all. But at that, everybody
was kind to me.” His eyes kindled and he smiled reminiscently,
“people gave me lots of good advice.” He gazed off into space,
then turned back to us and continued, “On the level,” he wagged
his head vigorously, “I received more kind criticism and less real
money from publishers during my earlier career than any other
melody manufacturer, past or present, living or dead and that’s
going some. If advice were only royalties, I'd have retired in
opulence before pacing out my nineteenth summer.”

Dick got a few other things out of his system concerning pub-
lishers in general, and after a time we sounded him on his average
yearly production. Thereupon he told us that if the muse doesn’t
give him the cold shoulder, he can turn out about twenty-five
songs a year, though he prefers to construct about ten national
hits every twelve months and let it go at that. So you oan see
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there’s nothing hoggish about Richard. He believes in doing a
certain amount of work and doing it well and his pet ambition is
not to be the writer of ALL the song-hits on the market. At that
though, he informed us confidentially that there were a few songs
he’d like to have written; for instance, Poor Butterfly, The Rosary,
Alexander’s Ragtime Band—"“and any other big royalty snatchers”
we could think of.

Then, in the course of our chatter, we mentioned the word “In-
spiration,” and expressed a desire to know just what inspired him
to take his Steinway in hand and evolve the sundry ditties for which
the dear public dishes out many of its thin hard dimes. Shorn of
camouflage and boiled down, the things that usually cause Dick
lo wax molodw are: (a) Garage Bl“ﬁ, (b) Overdrawn Bank
Accounts, (¢) Insurance Reminders.

But notwithstanding the extreme practicability of the things
that are responsible for Dick’s songs, he is “wery” temperamental.
Like all true artists, he’s strong for “atmosphere” and the ethereal
qualll\ of his surroundings appeals stronely to him. That is why,
Ju~t as dawn is creeping llll()ll”]l the skyl 1“111 of his attic room, and
he is slowly wending his way lluou;_)h ‘the door after having been
“detained at the office,” he finds the muse particularly kind. The
melodies he constructs at that time are better than any of those
that come to him at any other period during the twenty-four hours
that constitute a regulation day. ‘ .

Just a few of the songs that have meandered forth from out the
stilly night and Dick’s attic (you can take that word “attic” either
way you choose) to charm a melody-loving public and energize
many a lightsome foot, are: I's Tulip Time in Holland, And
They Called It Dixieland. Mammy’s Little Coal Black Rose, W here
the Blaclk Eyed Susans Grow, On the Way to Waik-Ki-Ke, Ain’t
You Comin’ Back to Dixieland, and a multitude of others that,
according to the honorable Richard himself, “went big with the
office force, but somehow never reached the two million mark.”
Amid some of the latest products of Dick’s fertile mind and nimble
fingers we find:  Bravest Heart of All, W /I(I(’ the Morning Glories
Grow. Throw, Me a Kiss From Over the Sea, Cabarabian Nights,
1t's Derby I)rn in Dixie, Tennessee and Me, and Some bumhu
Morning.

To the query as to which one of the foregoing was receiving the
biggest share of public attention, Dick 101)]1('(| with a shrug and
a smile. “No one number seems to he straining itself to win public
fancy at the present time.  And do you know,” his voice took on
a grieved tone, “the public doesn’t seem to be a bit bothered about
it either.” He sat back in his chair and eyed us in mock sorrow.
We were duly sympathetic over this sad state of affairs, but man-
aged to lead the talk into light and recreative channels.  We found
that Dick’s chief amusement is te :lling other people how to howl,
play billards, swim or in fact how to do anything else that he isn’t
able to do himself. Which shows that Dick’s fame for generous
nature and a constant desire to he lp struggling fellow mmml~, is
not undeserved. In truth if you're looking for a hushand, or a
wife, or have parlor furniture or old shoes for sale: if the cat has
the measles, the dog is afllicted with the mumps and your canary
is getting bald around the neck— if anything at all worries you, no
matter what it is—if you have domestic, [olcwn or internal dis-
orders, complications or other such that you can’t for the life of
you figure out or dispose of—write Dick Whiting, care of Jerome

H. Remick & Co.’s Detroit office, and he’ll cheerfully set you right
—without cost and with a regal air of good fellowship that’ll
make you want to twine yourself around his neck and weep tears
of joy and gratitude upon the hand-embroidered bosom of his
violet silk shirt,

Never, in all our tempestuous career as a scribe, have we come
across a human being with such a whole-souled desire to please
and be of service wherever and whenever possible in this weary
world. Tis almo.~t overwhelming, so it is!  Gosh!

As we unravel a few mental kinks we now recall that we also
gently asked Dick whether amateur song writers ever disturbed his
calm routine by inflicting their stuff on him for comment and

guleml criticism. He looked at us with a hostile frown. “Whad-
dayuh mean, ‘Amateur?”” he growled. “That’s what the Boss
invariably calls my efforts, I’rlvaleh I class all other song scrib-
blers as amateurs,  Some of ’em stumble on the same ideas I have,
only they get them into print quicker and then I call them some-
thing else. Lots of times the Boss packs back stuff to me wllh the
notation: ‘Go over this and pep it up—put a wallop in it

His voice trailed gloomily off into silence and he looked sadly
out of the window. To brighten things up a bit we invited him
to relate some of the funny incidents we were sure fell to the lot of
a ]uommenl personage like himself during the course of his daily
labors. “Funny things?” he echoed, “Wllv the only funny
thing about this song-writing game is how other writers sell their
stufl and my melodies are such deep secrets that they never reach
the great body politic.”

And when a chap whose name graces the title pages of some of
the biggest hits that ever found Their way to the pianos of this
great and “gullorious” nation complains that his stuff never
reaches the public, it’s time to get rid of a loud and hearty laugh.
We did. and Dick looked sorely pained. but whatever he may have
had in his mind to say about our outhurst was dispelled by the
rapid entrance of a bulky individual who responds to the name of
Ty Cobb. The only original Ty—another hit producer de-luxe,
and getter of pitchers” goats.  He gave Dick one of those long-
lost-hrother greetings and thereafter numerous yards of general
conversation were unfurled. Finally, we all decided that a picture
of Ty and Dick would be just the thing to add a bit of lustre to
this limping lay, so we sent out a hurry call for a photographer,
who was down stairs matching the door-man for several dollars
and the gold braid on his coat. Ty was induced to festoon his
amiable countenance with a studious look, while Dick grabbed up
a manuseript and the camera man got in some deadly work. Hence,
in addition to a regular “hard at work photo” of Richard A. Whit-
ing, you also obtain, for the one price of admission, an invaluable
bit of photographic art that contains among other things: Ist—
Dick’s Pet Piano; 2d—Dick himsell; 3d—The Redoubtable Ty
Cobb; 4th—One of Ty’s Cuff Links; 5th—The manuscript copy of
Dick’s latest number: We'll Build a Rainbow in the Sky.

What matters it that in Dick’s haste he held the manuseript up-
side down while the photo was being taken? It showeth not in the
reproduction, so all is well.  And such being the case, this cadenza
will now gasp its last and expire, leaving you free to turn your
thoughts once more to the high cost of hvmg, the Bullsheviki, the

injustice of having to work “for your daily chow, and the like.
Selah!

When Lulu Sings

By CLIFFORD VINCENT

The night is still and sweet

And mellow moonlight rolls to meet the breeze.
I rest in peace complete,
While to my window seat

So softly sifts the murmur of the trees.

But hark! A voice I hear—

My lovely Lulu sings beneath my sill,
And full upon my ear
The heart-song of my dear

Is wafted till my very soul’s a-thrill.

Though I love Lu—sweet thing!

I'll likely love her more when she grows up.
For age, methinks, will bring
Her less desire to sing

My lovely Lu, you know, is but a pup.
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Interpreting the Photoplay

By Harry Norton

\ the January number of MELODY appeared an article on
; the “Adaptation of Music to Motion Pictures” by Mr.
| Joseph () Sullivan, director of music for the Mutual
lllm Corporation, In that article the writer states:
=3 “Practically all the large film distributors and some
of the producing companies have trained musicians on their staffs
.+ . . who adapt music and cue it for each star production.”

The producers have thus recognized the importance of the
musical accompaniment to their pictures but have not gone quite
far enough in that direction. In order to attain |mfc<l synchro-
nization (as far as is possible) the musicians of the staff
should be consulted while the picture is in process of production.
A recent Goldwyn picture, “A \phmll(l Sinner” (Mary Garden)
illustrates the point taken. Three times during the play the star
plays a violin solo, unaccompanied. It is quite evident that Miss
Garden is not a trained violinist, which makes synchronization all
the more difficult, yet such a situation could be handled in a way
that would make possible the adaptation of music which would
fit the scenes.

» he would no
doubt suggest that a violinist be employed ofl-stage to play a cer-
tain number of measures of a specified musical composition while
the performer hefore the camera simulated or “faked” the
playing of the instrument. Then when preparing music cues for
that picture there would be no guesswork or haphazard insertion
of a melody to fit those scenes.  The music direcior would know
what had been used, just how much of it had been played and the
result would be perfect synchronization and the saving of a deal
of annoyance to the musicians who must play for that production
when presented to the public.

In the article referred to Mr. O'Sullivan truly says that perfect
synchronization of music and action cannot be attained hecause
of the peculiar construction of the photoplay, lack of wnhnu,'\
of action and the frequent use of the “cut-hack™ and “vision.
Neither can the adaptor of music to the picture hope that producers
and directors will alter their methods in order to facilitate the
work of the musician. It would be unreasonable 1o expect that
they would or could do so but it is not asking the impossible when
the musician requests consideration—and possibly collaboration.

Perfection of detail and attention to the liule things have
brought the 1)1101()|'l.|\ to its present high standard, therefore we
may not hup(' in vain that the musical ]mllh)ll may yel receive
recognition and consideration alongside the scenario and “prop”
list.

If a musician were consulted, in such an instance

An Interesting Lelter

SUBSCRIBER (H. M. B.) has written to this department as
follows:

“I'am a pianist and organist with a desire to ‘play the pictures,’
but have had no experience whatever in any theatrical work. I
have done concert and accompanist work for a number of years
and although specializing in classical music, I can and do play
ragtime, Mv ambition is to play pipe-organ for the movies, but I
am not competent to tackle the job and am aware of it. Have
studied organ and am considered good for church work, but I
realize when I attend one or two theatres in Boston where the
organists really play the pictures, that my playing would not fill
the bill.

“I have consulted two teachers of organ in regard to special
instruction or coaching along the lines necessary to prepare for
that kind of work but they have discouraged me and have spoken
disparagingly of the work of theatre organists. I am inclined to
think, however, that the teachers are in the dark themselves and
their attitude is one of sour grapes,

“Any-information or advice will be appreciated.”

It is a fact that many organists who have devoted themselves
to church work look upon the theatre organist as being outside
the pale. It is also a fact that those considered to be outside are
all satisfied to be there—especially when the pay envelope comes
around.  You judge correctly when you surmise the teacher’s
attitude to be t]ml of “sour grapes.

The necessary coaching for the work of playing the pictures
must be obtained from one thoroughly experienced in that branch
of the profession, one who knows the tricks of the trade and can
impart that knowledge to you. The requisites of a successful
]n(tun‘ P slayer are ingenuity, tact, the faculty of adaptation and
facility in music nnulmg. Everyone has the three first named re-
(uirements to a greater or lesser degree but the photoplay mu-
sician must deve Iup them to the nth power.

In your case a year’s e \|n~|um e playing piano for the pictures
would he of greatest value. The routine of the work and the
knowledge dulunul would-make you a full fledged picture player.
During that time vou could be instrucied in the special require-
ments of orzan playing for the pictures, which, as you have noted,
differ radically from chuich work. Undoubtedly some suburban
theatre would be glad to avail itself of the opportunity of secur-
ing a good musician and would be lenient until you acquired the
knack of picture playing.

Self-reliance is a necessary and valuable asset for the beginner.
Decision and precision rank next. You must do your own think-
ing and put those thoughts into action when you are alone in the
orchestra pit—and vou will often feel as muc I alone as if you were
in the middle of the Sahara Desert, even though there be an
audience of a thousand people back of you. With the playing of
the overture and the rise of the curtain you have started something
and you must fmish it or fizzle.

The principal idea in ]lhl\ ing the pictures is “the elernal fitness
of things.” A characteristic fox-trot, Irish Conjetti (February
Helody) will serve 1o illustrate the point. It would be ludicrous
1o use that number for the Paramount feature, “The Honor of His
House™ (Sessue Havakawa) but it is just the thine for “Amarilly
of Clothes-line Alley™ (Mary Piekford). The former is a drama-
tic photoplay based upon the Japanese idea of honos while the
latter has a characteristic vein of Irish humor running through it.

When ideas come hard, bear in mind that good music is always
good. Play something worth while even if it doesn’t exactly fi,
|vm\i(h'<| it does not conflict with the general atmosphere of the
]mluu'

It is ~|m|»l\ the application of common sense reasoning which
assures the hest results.

A prospeclive entrant to the ranks of piciure musicians has a
decided advantage over his |)IH|(((’~~(H~ of ten years ago. The
beginner of lml.n is privileged to visit many theatres where spe-
cialists in the art of playing the pictures are performing and
there is no rule or law against stealing the other fellow’s thunder.
There is even no principle involved il one wishes to make use of
another’s ideas. The movie musician’s methods are open to the
public or at least to those interested in his work. There are no
secrets or cryplic formulae in this business. All is above board
(the key-board)—although the organist does some under-handed
work with his feet (laughter).

So the writer’s advice to the beginner is to begin. Watch the
old-timer at work (or play) and then, maybe, improve upon him,
Playing a New Show

ANY musicians experience difficulty in playing a new show.
The “first time over” is dreaded by many experienced
players. Much of the difficulty may be overcome if the player
will rely mostly on memorized material for use at the first per-
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formance. This method gives ample opportunity to walch the
screen and make mental notes of the principal characteristic or
inciden‘al music which will be required.

Most photoplays have what the writer terms “neutral spots’
periods containing no particularly dramatic or emotional acting,
and which may be accompanied hy music correspondingly neutral.
Every pianist has dozens of such numbers commitied to memory
and they may be used to “fill in” on the first show. Then when

preparing a routine or line-up after the pictures have been seen,
new material should be inserted in place of any chestnuts which
were used on the first show. Those who make use of the “Musical
Suggestions” may prepare incidental music in advance according
to the cue sheet and later substitute from their own libraries for
the remainder after the film has been viewed. It is better to play
something, even though you use old standbys, than to fumble:

R. K. A., Venice, Cal.

The following Andante numbers are
very serviceable: The Perfect Melody,
Cinema, Contemplation, The Song .of
Songs, The Perfect Song. All are obtain-
illvll(“ from Walter Jacobs, publisher of
this magazine.

A. C. F., Jackson, Miss.

Vaudeville playing is part of many
movie musicians’ work, so questions re-
sarding the branch will be answered in
this department, Dancing acts will not be
difficult for you to play if you will listen to
the taps. Don’t try to watch the act. It is
not necessary. Just listen and keep with
them. Be susceptible to all variations in
their tempo, and play every note written
in your part. When rehearsing the act try

The Question Box

Under this heading Mr. Norton answers ques-
tions of movie musicians and movie ‘“fans.”
Melody subsecribers are invited to avail them-
selves of this special service, addressing com-
munications to Melody Photoplay Interpreta-
tion Dept.

number. Il you start with them at about
the proper tempo you will have no trouble.

C. V., Boston, Mass.

You ask why it is that you can tell with
your eyes shut when a burglar is on the
screen?  Why do all safe-pickers, second-
story men and kidnappers work to the
same kind of music? It must be that
“they” (the movie pianist—not the bur-
glars) are all using that No. 4 Mysterioso
of mine, published in January MgLoby.
I'm not conceited but that seems to be a

through a show without playing anything in particular.

Miss B., Boston, Mass.

[ dont know why such narrow seats
were placed in the Beacon Theatre. In
fact, I had not realized that theatre seats
differed radically in width—although some
people are wider than others,

F. I. B., Galveston, Texas.

For “Amarilly” (Mary Pickford) Irish
scenes, use in following rotation: [rish
Washerwoman, Irish  Confetti  (Cobb),
She Never Kissed Anything Else Except
the Blarney Stone, Come Out of the Kitch-
en Mary Ann, Wearing of the Green, Irish
Washerwoman, and You Don’t Have to
Come From Ireland to Be Irish.

A. K. N., Canajoharie, N. Y.

There is a selection from Puccini’s La
Tosca published for orchestra which may
be used for the Paramount production “La

to (ix in your mind the tempo of each

reasonable solution of the

“mystery” (oz0).  Tosca” (Pauline Frederick).

Give Them Better Pianos

By Axel Christensen

BT 1Y is it that nine out of every ten pianos in vaudeville
: theatres are not in first-class condition?

This is a
matter of such vital importance that no reasonable
excuse can be given for not supplying the pianist in
the pit or the artist on the stage with an instrument
that will enable him or her to give to the aundience a first-class
performance,

In the very small and obscure movie houses, with small seating
capacity and inferior run of pictures, where, in fact, expenses
have to be shaved in every possible way in order to make both
ends meel, and where the pianist receives possibly eight or ten
dollars-a week, there may not be a remedy for this condition.
Stll a few dollars spent every month for a better piano would
enable the pianist to play the pictures several hundred per cent
more effectively than on an instrument that ought to have been
consigned to the junk heap long since.

Ina moving picture theatre of fair size, catering to an intelli-
gent audience however, the piano forms an important part of
the performance. Be the pianist ever so clever, if the piano is
out of tune, or gives out an unpleasant metallic Lone, or is lacking
in strings (which is often the case), the music cannot be other
than an imposition upon the audience.

Where a manager does not furnish his pianist with as good
an instrument as it is possible to procure, he is not getting full
returns on the investment represented by the salary paid to the
piano player. A finished artist, who has spent years of study and
practice, can command a good salary from the theatre manager,
but he is not able to give what the manager is paying for when
there is erected hetween him and the audience a thick wall in the
shape of a poor piano through which the artist’s talent cannot
penetrate,

It is a positive crime for a manager to engage a vaudeville
arlist at a salary ranging from one hundred to two hundred
dollars per week, and then expect the arlist to make good on some
old “prop” piano that has been standing around the stage for years
in all sorts of climatic conditions, until the tone has become
positively water-logged and the keys feel like blocks of wood under
the pianist’s touch. The manager might just as well engage a
twelve-dollar-a-week piano player to do the two-hundred-dollar
arlist’s act—the audience would hardly know the difference.

Not long ago a certain pianist well known on the vaudeville stage
was engaged to play at one of the small theatres in Chicago.
This artist has made good in the greatest vaudeville houses of the
country, but when he came out for rehearsal and saw the instru-
ment that he was supposed to play on he got the proverbial cold
feet and attempted to cancel the engagement, but the management
forced him to play.

The piano had heen standing around the stage for years and
was the most battered looking instrument imaginable. Indigni-
ties without number had no doubt been heaped upon it during
its many years of service, but the crowning indignity was in the
form of wet, sticky paint, which had been splashed on it that
very day by a careless painter, who had not taken the trouble
Lo close or cover the piano. Thus in addition to being out of tune
there were a number of the keys that played in “groups” on ac-
count of sticking together—any one of them when struck would
bring down several others. The result was pitiful, and this
wonderful pianist “flopped.” Paderewski himself would have
flopped if he had had to play on that instrument.

Therefore, 1 would like to say to all managers who have given
their pianos little of their attention in the past, do not expect
your pianists to give you workmen-like service unless you give
them good tools to work with. The better the piano, the greater
will be your return on the money invested in the piano player,
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Words and Music by
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Chicag() SynCOI)atl.OnS By Axel W. Christensen

WHAT ONE YOUNG WOMAN HAS DON
OME years ago a young woman answered an
advertisement which appeared in the Detroit
papers calling for a young lady to teach popular
music. She was one of about twenty applicants,
and on account of her magnetic personality,
which made itself evident in a few moments’
conversation, as well as ability at the piano, was
put in charge of the Detroit office of a school of
popular music.

She had much to contend with during the
first few years. An avalanche of protests was
showered upon her by her friends and hy other
music teachers in the city, who could not and
would not believe it possible to achieve success
as a teacher of popular music and ragtime. She
bore up under this adverse criticism, however,
and in due time had the pleasure of giving in-
struction to some of the people who at first had
criticised her, and even teachers who had ridi-
culed her system were now desirous of teaching
it—and so she conquered her field in Detroit.

The reader must not gather from this narra-
tive that it was a “soft snap” for Miss Smith.
She worked hard, early and late, and never
neglected an opportunity to increase the popu-
larity of the system she taught. She is pains-
taking vith her pupils and never allows a pupil
to go out of her studio door with any part of a
lesson obscure, or with any misunderstandings
of principles or technic which should be cleared
up to insure maximum benefit from practice in
preparation for the next lesson.

In this is the real secret of Miss Smith’s
success, which—remarkable as it is—can be dupli-
cated by other ambitious young women who are
endowed with the requisite talent, personality and
stick-to-itiveness.

JANE OR JOYFUL JAZZ
’l‘l{l I to her promise, Jane Lamoureaux
dropped in again the other day and said the
following things to me about joyful jazz:

“After being regarded as music-mad musicians,
infected with the virus of a violent form of musical
insanity, which caused them to produce sounds
more bewildering to the ears than the cubist or
futurist painting were to the eyes, juzz orchestras
and hands have jumped into profitable popularity.

“This joyful jazz music reflects the flickering,
flying lights of intense nocturnal revels. It is
marvelously syncopated, a kaleidoscope of sounds,
alive with color, passion, savage rhythm, success-
fully luring the mind from contemplation and
repose.

“| have seen gray-haired, dignified gentlemen
and ladies succomb to its infectious, impulsive
charm, stimulating them more surely than the
most potent highballs ever concocted.  Their
feet flew more lightly over the polished floor,
conventional pose was forgotten, for a few fleet-
ing moments the fires of youth burned in their
veins, flushed their cheeks and brightened their
eyes,

“Through the delirious, delightfully care-free
dance music played by the jazz orchestra me-
thought I heard occasionally the soft purling of
the fabled fountain of youth.

“The gray-haired ladies and gentlemen were
dancing with the joyful abandon of lively youth.
One breathless matron declared, ‘I feel ten years
younger. She certainly looked it at that moment.
Perhaps this wonderful feeling of revivified youth-
fulness which the invigorating music of a good
jazz band inspires in part accounts for its un-
precedented success.”

The Government is now arranging to send en-
tertainers to France every two weeks for the
next two years at least, to play the theatres
that have been and will be erected behind the
lines. It is said that this will be done for at
least fifteen months after the war is over.

SOPHIE TUCKER

‘ JITHOUT doubt the greatest living exponent
of ragtime music on the vaudeville stage,
vocally speaking, is the peerless Sophie Tucker,
who is known from coast to coast as the “Mary
Garden of Ragtime.” Miss Tucker is now tour-
ing for the United Booking Offices.
Miss Tucker is called the “Mary Garden of
Ragtime” because she resembles the famous
grand opera singer in that she is the greatest
of her kind. She has a voice that would do
justice to grand opera, and she sings a larger
number of popular melodies than any scngstress,
past or present. She permits her audiences to
select the songs they want—and she sings them
all. In a week she averages from one hundred
twenty-five to one hundred fifty different popu-
lar songs, and she puts into all of them that
snappy swing that makes a person want to dance.
Her voice has tremendous power and she has
a personality that never fails to win an audience.
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SONG BOOSTERS’ NIGHT
HE popularity of ragtime and popular music
is demonstrated again in the great enthusi-
asm \\.illh which peeple attend “Song Boosters’
Nights” at the vaudeville theatres throughout
the country, -

Song Boosters’ Night has hecome (uite an insti-
tution and is known to be one of the good drawing
cards for ﬁ]lin;: a theatre to capacity. The u<u‘ﬁ
manner of conducting one of these affairs is in
throw the lists open to all comers amone the peo-
ple who write and boost the sale of Impnlrur
songs. Fach one of the contestants then comes
out on the stage, hands his music down to lhl;’
musical director in the orchestra pit and imme-
diately, without any preliminary rehearsal, sings
w_lml he thinks is his best song, getting the au-
dience to join in with him if possible i; singing
{I_]c second chorus (it is considered a great hoost
if you can get the people who pay money to hear
you sing to do the singing instead). Then, after
all of the contestants have done their hest. or
worst, as the case may be, they are lined up in
front of th«:l;l.udicm'c, and the contestant that
llilfl lhf‘ most friends out there gets the prize. The
prize is given to the one who receives the most
upplyallsv when his or her name is called.

While this seems to be a very unfair way to
uw:!rrl prizes, it has been found to he the best
p(_»h(':\',. because each singer is sure to bring all
his friends, and all their friends, to the song
contest on the night in question in order to give
the singer a big hoost. As there is no fronhlist'
on that night the theatre makes a lot of extra
money, which is of course the real reason for
giving the contest,

el i ; y
Ragtime piano playing contests are ran in the

same manner and in many theatres a certain

night ever

! 'very week is given over to aspiring rag-
time pianists who wish to show what they can
(lr_». [his certainly is a great thing for young
pianists who feel they have talent for the staue,
as they are here given an opportunity to [mrl'n,l-'m
betore an audience of people who paid good money
to hear them, and—excepting the personal friends
present—who will not give applause unless it
is deserved, Many performers on the vaudeville
stage today received their start by appearing
in one of these contests or an amateur night,
PASSING NOTES
DNA MORTON, expert teacher at the leading
conservatory of popular music in Chicago.
has a service flag with four stars—one hrother
and three sweethearts in the service.

Frances Moe, probably the first stenographer
employed in any school of popular music in
the world, is now thinking of retiring after
many vyears of faithful service, first as stenoo-
rapher and later as a successful teacher.

Capitola Davis of Joliet, Ill., reports unusually
good prospects for summer teaching, '
‘ While T write there is a pleasing interruption
in the form of a’sixty-piece hand marching by
the window playing the “Nationat Emblem March.”
I must take a look at them. * * * Just got
back from the window. Believe me, that's some
march, and the way those trombone fellows tear
the living daylights out of the second strain just
thrills one to the point of wanting to enlist right
away, or buy a Liberty Bond, or “something.”
Wish I owned the copyright to that piece; about
all one hears played on the street these days is
“National Emblem” and *Over There.”

Alice Lambert, teacher.of dancing and piano
in Chicago, has almost finished her preliminary
training as trench-board operator and will leave
for France within the next few weeks.

George F. Schulte, whose school of popular
music in Cleveland is one of the landmarks of
the town, has been a busy boy the past month.
e enlisted as wireless operator in the signal
corps, and as the school for this work was also lo-
cated in Cleveland he has up to now maintained
his music school also. This made it necessary
for George to get down to his office before 8 in
the morning, go to the wireless class at 10, where
(Continued on page 27)

S—— '




22

Berg’sIncidental Series

NOTHING SUCCEEDS
LIKE SUCCESS

The strongest recommendation is the customer
who returns for more. Read the following and
convince yourself,

8. M. BERG, New York City.

Dear Sir:—I am enclosing postal money order, for
which kindly send as soon.as possible Numbers 51-70 In-
clusive of BERG'S INCIDENTAL SERIES. | am the
happy possessor of Numbers 1-50, and 1 could not possibly
get along without them. Thanking you in advance for past
courtesies, | beg to remain, very truly yours,

R. J. URBANUS,
Starland Theatre, Muchcgan City, Ind.

BERG'S INCIDENTAL SERIES are not film

music but musical interpretation of the silent
drama. The name of 8. M. B rient recommenda-
tion of its merit nul worth, e a feature in
the theatre, BERG'S INCIDE ’\1"\[4 \l I 1ES are in con-
stant use

The w
at the opening of his new and b
an_orchestra of fifty musicians
SERIES. At the Rialto The:
emy of Music, all Fox's theatr Ir, I
director of Loew’s houses; Mr, Stanley W
general of the Moss honses: the Strand '
way Theat Mr. Juling Lenzberg, musical director of
Keith's Riverside Theatre—all find BERG'S INCIDENTAL
NERIES indispensable

Sufticient to say that within fifteen mnnth‘
business there are seventy numbers in this ce
thermore, look at the list of meritorions comp

1 of screen presentation, Mr. 8. L. Rothapfel,
~un§n\ theatr i, witl

west Lz, general
Lawton, director-
tre, the Broad-

collaborated with S. M. Berg in the preparat
INCIDED l\lA SERIES.  The list_of composers rmn;nma
Gaston Boreh, Carl Kiefert, hun Valentina Crespi,

J. B, Andino, William Buse, (1. del y, Joln Shepherd,
Harold Smith, Adolf Minot, (Ims K. Herbert and Walter
C. Simon.

The secret of success in BERG'S I\( II'] NTAL SER II \
i8 the co- oper: wtion of experienc 1 at ser
writing the character ul music he w best able llnnu h
experience and genius of ability to express,

There are seven sets of BERG'S INCIDENTAL SERIES
—Nos. 1-10, 11-20, 21-30, 31-40, 41-50, 61-60, 61-70—
each set comprising ten (I|\(|nrt and separate compositions.
To the lone pianist or organist the net price with all pro-
fesslonal dwonnl‘ twk(n off for any set of ten numbers for
plano only is $1.3

“Better Music jur the Film.” ably demon-
strated by BERG'S INCIDENTAL SERIES

Address your orders and correspondence to

Columbia Theatre Bldg.,
Broadway and 47th St
[ ] (] NEW YORK CITY

“The Stars and Stripes Will Wave Over
'1’

Germany JustAbout a Year From Now!

s IJHI‘III'V War Song of the American Troops,
Sung W m ‘IM!HHl enthusiasin in all U. S, Avmy
world to that Rollicking, Rip-snortin’,

Lanuh m uvuxlnu Tune,

“The OldGreyMare”

(THE WHIFFLE-TREE). |Ill|U copies and Colum-
bia, Vietor and Pianola Records at all dealers

“ON THE SQUARE MARCH”
The One Big Marclll\as“lilte I(l;lastshe Past 6 Years—

PANELLA MUSIC CO. §15 Harvard st

¢ Pittsburgh, Pa,

Popular n
Catalogue FR E E
My Girl in London, It's
Back to Tennessee for
Mine,

The Yellow Dog
Rag, Joe Turner Blues, 'Ihe Soldier’s Last Re-
quest, Song of Liberty~—15 cents each; 2 for 25
cents ; postpaid. Write for big catalogue of hits.
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Ragtime Piano Playing—Lesson XX

A Practical Course of Instruction for Pianists—By Edward R. Winn

HIS division of the course of lessons con-

tains the final part of the work and should

prove of interest because of its unusualness.

Ragtime in- waltz metre has never become

immensely popular, notwithstanding its great bril-

liancy, but it is worthy and for intricate rhythm
has many possibilities,

The pupil is urged to give to the rhythm patterns
shown the same thoughtful care and thorough-
ness in study as was accorded those syncopated
ficures in 2-4 metre in earlier lessons, as the re-
ward for this effort will likely quickly result in
the ability to play waltz rag, an accomplishment
which comparatively few pianists possess.

Waltz rag involves identically the same prin-
ciples as two-step rag. The metre is 3-4 instead
of 24 or 4-4. The bass may be played as written
in the sheet music, or “filled in” as explained in
Lessons I, 11, and ITl and other early instalments
of the course.

Discord bass (see Lesson XIIT in November
Tuneful Yankee) is not particularly eflective,
excepl in occasional instances,

All thythm in waltz metre may be classified as
Rhythm Nos. 6, 7, 8, or 9, or combinations, as
the examples given embrace every possibility in
waltz syncopation.

« The pupil will find much of interest in applying

the rhythms to up-to-date melodies in waltz metre
and a wider range of style will be quickly ac-

quired with study by adding this style of rag
to the repertoire,

Every general principle and rule stated in
reference to two-step rag will hold good for the
playing of waltz rag and all previous lessons should
be reviewed for assistance if needed in accomplish-
ing this style.

fllls the last instalment of the course in Rag-
time Piano Playing, completes this series of les-
sons. It is with a feeling of regret in the thought
of parting the bond of friendship which these
monthly lessons has held for student-readers and
teacher that the writer concludes this work. It is
his desire and hope that pianists interested in
ragtime derived something out of the course. If
the numerous letters which he received in refer-
ence to this subject form any criterion, many were
helped and the author’s time and effort in com-
piling the course were well rewarded by this
attention and interest.

The writer desires to register his thanks for
the many expressions of appreciation contained in
these communications and will be greatly interested
in continuing to learn of the future results of
these lessons at any later time. If within his
power he will be pleased to render help and in-
formation that will be of practical assistance.

With sincere wishes for the artistic and pro-
fessional success of these readers—his unseen
pupils—the author brings this course of lessons
to a close,

Waltz Rag.
Rhythms Nos. 6,7,8,9.

Ragging One Melody Note in a Measure,
Play treble part with right hand, octave higher than written, combined with the bass part (4ottem staffiwith left hand.
Noter- [f too difficnlt, the pupil may omit the harmonte tone used with the octave,

1st Chord of € lul(m/nn/(' 15t Chord of O 2nd Chord of C
) Y O o ]t [~
Rhythm lLH' e s S S— ,,*4 ‘“ = -
S T e s - —
b PR S =4
Coumt | & % i i i i |
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No7
Rhythm
Nog ¢
Count ‘ 2 va 2 * ete.
| 14 . 1 i
gpt—if—F | - 8 & |1 if §
vE = E : = = F
L T = i e
Straight Bass
Love's Old Sweet Song. J.L. MOLLOY,

Arr. by Edward R Winn,

Comparative Rag arrangement demonstrating Rhythms Nos, 6,7, 8, 9 and various combinations, employing passing
notes and harmonic tones in treble and“Straight”and Discord bass. First play melody part (f0p staff)in octaves with
right hand, combined with bass part (4 ttom stagr) with left hand. Then play Rag part (midaZe stafy) combined with the
bass part as before. Observearefully the manner one, two and three melody notes are syncopated in the Rag part and

apply Rhythms Nos. 6,7, 8,9 to other melodies in 3-4 time,

Independent Music Pub. Co., 15t Chord of ¢ Ist Chordof ¢ 3rdChord of € 3rd Chord of @ Ird Chord of © Ird Chord of ©
850 So. 23rd St. Omaha, Nebraska. Eéh.‘,”m’%’. T - @ s " —
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ATTENTIQN! Pio teackers Count 3 ‘ ” 4 J * ! ' ; L
and STUDENTS, ! % i
Send 136 for a copy of _AR‘! o ,‘“’, 5 H # E - ] —~ L ! £
LOUISE WALTZES s | (dEEsEer o ettt
MUELLER LES=S ! = : ¥ = f !
A Big Hit Of The Middle West e S e - L — ;
Published for Orchestra, at same price L y s > 3 l l
Harding & Miller Music Co. Evansvitle, Ind. 3 =
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Love’s Old Sweet Song. (Continued)
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(MALORY oo w20 55 55 v30,0v0 s awrase w20 o C. Millocker
Srd “”M Chord of C 3rd Chord of 3rd Chord of € 15t Chord of C st Chord of ¢ 3rd Chord of F' Bells of Poland (Three-Step)........ C. Millocker
4 {2 —F —t f— —— =oo — 1 Operatic Songs (Words and Music)
. = = ] —r = = — | BEGGAR STUDENT, Bells of Poland. . C. Millocker
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j !: i and piano, or as a piano solo alone.
R
5 == FACH PER
L BOOK C cory

3 Effective syncopation may also be accomplished by binding the last note of one measure to the first note of the next

following measure, Use this devise constantly.

Chance-Shots and Sure-Shots

(Continued from page 4)

“Two weeks later T received a telegram from
the Oliver Ditson Company in Boston, asking me
to rush them 100,000 copies of ‘After the Ball.
My eyes stuck out of my head. Then I laughed
because I saw the telegram was dated April 1.
They were still joking about Sam Doctor’s fail-
ure, so 1 thought. However, the next day I got
another lv]c{.rdm from Boston chiding me for
not sending an answer. Then I found that the
order was bona fide.

“I didn't have any money to print 100,000
copies, and in desperation I went to see Pat
Shannon, a printing friend of mine.

“‘Gee! if this is true, it’s lng, said Pat, and
he gave me a letter to Hack & Anderson, big
music printers in Chicago.

“Hack & Anderson took a chance on the
strength of the telegrams and big blocks of the
song began to go Bostonward. Then the orders
began to come from all parts of the country.
Money kept pouring in on me. It was all like
a dream. Some days I got as high as $1,000 in
royalties,

“Somehow T didn't dare to put it in the bank,
and 1 hired a safety deposit vault and crammed
the thing full of bills, In a very short time I
found I possessed $55,000.”

¥k

Such is the story of a chance-shot that practi-
cally was unaimed (written casually for an ama-
teur minstrel show), yet bored its way straight
through the center of ‘the great public target—a
chance-shot. Since then Mr. Harris has written
and is still writing many singable successes, but
never since has he scored with a second “After
the Ball” shot. The younger generation will best
ussocmte him with his more modern successes,
smh as “Would You Care,” Always in the Way,”

“Somewhere,” “I've a Longing in My Heart for
You,” “Mid the Green Fields of Virginia,” “Hello,
Central, Give Me Heaven,” “Down Where the
Wulermelnns Grow,” and others. Incidentally,
Mr. Harris is estimated to be worth over a mil-
lion dollars—all gained from writing “After the
Ball” and other popular song successes.

AIDA (40 PARES). .. vvrvvvunrsrnrrnranennenss Verdi
BOHEMIAN GIRL (32 pages) s , ,]ilalie
CARMEN (32 pages)......covvvevvnnanennees Bizet
CAVALLERIA RUSTICANA (32 pages). .. Mascagni
CHIMES OF NORMANDY (32 pages)....Planquette

FAUST (40 Pages).....ocvoevvevnrns ...Gounod

IL TROVATORE (36 pages) ... Verdi
IOLANTHE (32 pages)..... ...Sullivan
LA GIACONDA (40 pages) Ponchlelll

LOHENGRIN (28 pages)........ccovvuinnns Wagner
LUCIA DI LAMMERMOOR (36 pages). .. Donizetti
MAGIC FLUTE (Il Flauto Magico) (32 pp.). . Mozart
MANON (32 Pages)....oovvevnensnaorones Maylenet
MARTHA (32 pages) .. Flotow
MIGNON (32 pages). .. Thomas
MIKADO (28 pages). .. Sullivan
PINAFORE (32 pages). Sullivan
RIGOLETTO (32 pages’

ROMEO AND JULIET (32 pages).. Gounod
SAMSON AND DELILA (36 pages). Saint-Saens
TALES OF HOFFMANN (32 pages) ..Offenbach
TANNHAUSER (32 pages)..-.vvevvvensens ngn:r.

TRAVIATA (32 pages).....oooeviinnevaniss er
UN BALLO IN MASCHERA (Masked Bnll) (32
I ...................
WILLIAM TELL (28 p
DANCE OF THE HOURS (Bnllct) {16
MUSIC FROM LA GIACONDA (Instrumental)
(16 pages)..... PR R—

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Rosd  Boston, Mass,, U. S. A,
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yinn Meth
Win Method p ) P, AR MUSIC
And Ragtime Piano Playing
Practical Ethical
Uniformly successful in quickly and easily
teaching  ADULT beginner . and advanced
pupils what THEY want ‘to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing hody of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Academie

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Musie,

155 West 125th Street, New York, N. Y.
Gentlemen-—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your ‘books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 1, Instruction Book No. 2,
$1.00 Net 50c Net

Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request,
You can start a Winn Studio in your locality-
we will help you ,

Winn School of Popular Musie

. Established 1900—Schools Everywhere
155 West 125th Street New York

;A
The STAR

DANCE FOLIO

No. 15
For Piano Solo

29 One-Steps, Fox Trots,
Waltzes, Rags, etc., etc.

Compiled and Edited by
J. BODEWALT LAMPE

Our SPECIAL PRICE 15
c

By mail 6c EXTRA topay postage

Daniels-Smith Co.

231 Willow Ave.
West Somerville, Mass.

e

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New Erigland
Devoted excluslvely to the printing of musle by ever:
process.  We furnish effective deslgns and make titles by JI
rocesses In one or morecolors, We arrange musie, revise
8. and secure copyright If you desire. No orders too
s mall torecelve attention,

Prices Low

Correspondence Solicited

JOHN WORLEY CO.’ 40-4; Shnhoﬁlo..s.t.rul

oston,

SAY “I SAW YOUR AD IN MELODY”

Just Between Youand Me

GEORGE L. COBB'S own corner, wherein he answers q uestlons, eriticises manuseripts, and
discusses the various little matters close to the hearts of Melody readers—all of amore or less
personal' nature, and for that very reason of interest to all

‘Q‘ No Manusecripts Returned Unless Accompanied by Self-Addressed
Stamped Envelope. Address all communications direct to MELODY.

ALTHOUCII this department is open to every-

one, I take it for granted that all persons who
submit questions for my attention, or songs for
criticism, are either subscribers to MeLopy or buy
the magazine regularly of their dealers, It isim-
possible to reply to all correspondents promptly
because of space limitations, and with' a long
waiting list, it wouldn’t seem fair to try to crowd
in criticisms or answers to questions for persons
who do not do their little bit to support the maga-
zine—now would it? So, after this when you
write to me please say, “I am a subscriber” or
mention the dealer from whom you purchase your
copy of MELopyY each month.

Melody subscribers are requested not to expect
replies by mail. All communications directed to
this department will receive my personal atten-
tion and answers to all questions that I am able
to answer, as well as criticisms of poems and
manuscripts, will appear on this page in due
time. “First come, first served.” And please do
not send in any more “war songs.”

M. D., Albion, N. Y.

“When I Am Coming Back Home to You,” has
several good points in the melody but none in the
lyric.  Your melody is a little more than fair and
is what I would call a “march song” melody.
Your title is not original and your lyric is entirely
out of the question. Even a good melody will
never carry over a song with a lyric like this. T
note your remark about my picture at the top of
this column.  You say I look like a friend of yours
who is a shoemaker instead of a musician. 1 fail
to see where he has anything on me—am I not a
Cobbler? Let us all join in the chorus of “Strike
up the grape nuts here comes a squirrel.”

B. A., Fayette City, Pa.

“Wild Rose” has always been a good title, but
used largely in the good old Irish way. Now you
come along and plant her in Tennessee. And
Tennessee is a pretty hard-worked section—
hardly a month passes but what some song-writer
plows a verse across it, or stakes out a new title
on the state. I don’t say that “Wild Roses” won't
grow in Tennessee, or that “Tennessee” songs
won't continue to bloom. I am quite sure that
there would be very few buds on your rose bush,
however, and they would be frost-bitten, even
in Tennessee. Seriously, I cannot offer encour-
agement to you, except to say that you have
some ability in rhyming. You must select sub-
jects which are less hackneyed, or which will
not invite the use of such “old stuff” as the
“Love-dove-grows-rose-Tennessee-me” rhymes and
accompanying sentiment.  The public wants
something new—or something that appears to be
new. It is not necessary to submit music with
verses, Publishers will look over verses or music
separately; in fact, it is better to submit lyrics
without music or music without words than to
run risk of spoiling commendable lyrics with
mediocre music, or vice  versa, Always write
your verses legibly—the song complete on one
sheet. Put your name and address on the sheet,
and don't forget the return postage,

W. G. H, Greenfield, Ill.

I can find nothing to eriticise in your song,
“For I Have You.” Tt is a pretty ballad—a trifle
above the ordinary, and you should be able to
dispose of it. It is advisable that you use a

larger size manuscript paper. Yes, publishers
must be absolutely sure of authorship before
publishing any song. There are plenty of new
works to select from without running risk of in-
fringing on copyrights and becoming involved,
possibly, in expensive litigation. No matter how
many magazines may print a poem, it would be
safe to be on the safe side and not attempt to
use that poem—or any other lyrics—without ob-
taining permission from the author or copyright
owner. Do not forget that “permission” may
include the privilege of paying a royalty, and to
avoid complications, have the “permission” em-
bodied in a written agreement, Eugene Field’s
poems are jealously protected by his relatives,
and although they "are public property in the
matter of popularity, the copyrights still hold
good, T believe, and you would be unable to use
a Field poem without obtaining permission from
the heirs.  Your question regarding a “publisher's
rights” involves too many details to be answered
comprehensively on this page. Write to the Reg-
ister of Copyrights, Washington, D. C., for a copy
of the laws regulating copyrights, royalties, etc,

P. 0. ]., Pittsburgh, Pa.

Yes, we still have your manuscript and also
your threat to sic a lawyer on us if we do not
return your pet poetry. Send us three cents’
worth of fresh U. S. A. stamps and we will mail
your maudlin material back to you.' Others take
heed. Always enclose stamps if you want your
manuscripts returned.

Mrs. A. A. B., Elwood, Neb,

Your lines, dedicated to a New York concern,
which you say you have written to fit the tune
of $24 “wood money wasted,” come under the head-
ing of “more truth than poetry” and I am print-
ing the “lyric” with my hearty endorsement, ex-
cept that 1 hope that you and 1 and the rest of
the MeLony family will not be where there is any
chance of meeting fuke music publishers after
the last “farewells,”

Mr. Song Serpent, with something to sell,
Take your song secrets and travel to—uwell,
1 easy to spell, but a lady can’t tell,

So I bidyou farewell

Till we meet in—purgatory.

The songs you submit you say you have written
“for amusement only” so welll let them go at
that. There is nothing in “Slacker Jack” to merit
the attention of the music-huying rabble, although
your introduction of that uncommon animal called
a “yak” is somewhat out of the ordinary. Would
you give away a zoology text-hook with each copy
of the song to prove to the unlearned masses that
the animal isn’t just a frame-up to make a rthyme
for “Jack?” “Ask Daddy” is pretty vague, since
you give no idea what the pater is to have his leg
pulled for. Perhaps there is an idea for a good
stage song here, the idea being as yet in a rather
raw state. Personally, I do not like the repetition
of any single phrase so many times—the seven
reiterations of “ask daddy” in your chorus make
me think of a parrot in moulting season.

Your revision of “When I Dream” is far better
than the first effort. It is not within the province
of my department to furnish the names of music
publishers. You will find the names of reliable

concerns in our advertising columns and in the
review column,

M. M. G., Wetaskiwin, Alberta.
The sentiment which inspired your poem,
“Yankees and Canucks,” is splendid, and while I

am sure that everyone in the United Slﬂl(js and
Canada would shake hands with you on it, not
very many would buy your song, for it is little
more than a eulogy to the Sammies Lll]“l the
Johnnies, with very ordinary music, “Sunny
Alberta” has pretty words and rather pretty
music, but do you really think there is 1111}'111111\;:.
in the song to merit the serious consideration of
any publisher, who must get his money back on a
fair percentage of his investm 1 doubt if
even Alberta people would enthuse much over a
purely “local™ song,

G. S., Mt. Vernon, Il

“While He Was Playing” strikes me as some
Iyric. The only real fault T ean find with ituiithm
the rthythm is rather dificult to “get onto” from
the melody writer's standpoint.  Story and 1‘|x\lm('~'
are orieinal and what T would call of hit calibre.
With some snappy “jazz” music the song ~h_uul«l
surely receive consideration from a live publisher

who handles that type of compositions.  Success
Lo you.

H. 1. ., Gloversville, N. Y.

Your lyries are refreshingly original, to say
the least.  But pray tell me where you wrote 1!1«»(*
lines? Such hen tracks might have heen spilled
in the back seat of a F--d running l'ln\rl]j_'l] the
stump fields of Mecosta County, \II(‘hl;_'il.ll.. on
flat tires. To read your poem I had to requisition
the sery of our office handwriting expert-—a
top-heavy savant, well \('l"-ljll in Pl]ll(l’lt..lll(’ru-
alyphics, editorial penmanship and other diseases
and he agreed with me that the Ford above re-
ferred to must have had eracked springs.

Seriously, your “Fool's Gold” lyric contains an
oricinal idea which might appeal to a certain
I);;r- of vaudeville performer, Tt would never do
as a popular songz. The words as they stand mean
nothing—although that fact would not necessar-
ily have any bearing on the song e possibili-
ties.  “My Affinity” has many good lines but
would not make a popular song: it is more of a
soliloquy with a dash of incidental music. “When
You Sang with the Nightingale” is all to the
good.  Would have been a big ',‘“. if. published
twenty years ago, but is too passé in its style to
be worn now.

E. C. V.. Brockport, N. Y.

[ find very little to say about your song,
“Somewhere,” 1t is not a bad song, and at the
same time hardly would be considered  good.
Compare your words with the lyrics of a dozen or
more songs of present and past days; you will
find that you have nothing new in your lyric, and
have not even given the old senliments a new
form of expression—no “punch” :m_\'.\’\'hvr(h The
repeated use of the words “somewhere” and “some-
one” in your chorus does not appeal to me. The
monotony of such reiteration—although eflec-
tively used in some very popular numbers—
should be avoided, especially by the beginner. 1
like your melody. Properly arrangzed, with good
lyrics, it would make a mighty good march song.
I do not think it would be advisable to submit the
composition to a publisher until you have \w.n'l(cd
it over—and in revamping it, if you cannot dig up
a real startling, new idea or two, try something
as far from the “war-song” style and sentiment
as you can get in a week’s journey. I cannot give
replies by mail.  However, would certainly be
glad to hear from you again.

C. S. M., Warwick, N. Y.

I hate to have to say it again, but here goes:
“When Our Sammy Boys™ is simply another war
song. You have no new sentiment, although your
use of a larg: number of popular song titles in
your verses and chorus is rather clever. Music
i1s poorly arranged; melody not bad, although
somewhat reminiscent of “Over There.” Worse
sorigs have “gone over” but yours wouldn’t have
a chance in the competition of good, bad and
worse war songs now on the market—to say
nothing of the steen thousand that haven't
reached the market but are waiting in line ahead
of you. Try.another style of song.
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into money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

"PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail. | |
If you are a teacher, write for our teacher's proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn toplay real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

Chicago, IIL.

OUR STUDEN
and THE JUNIOR

ARTHUR PRYOR’S A COON BAND CONTEST l‘)'i' 0
Great Jazz Fox Trot «dC
To Hear the Phonograph Record Is to Want It for Piano
“B[Two New Marches by EMIL ASCHER. Melodious, martial,

S easy to play. Piano solo, 10¢ Each.
Refer to MELODY and all THREE numbers will be mailed to

you postpaid on receipt of 12 three-cent stamps.

EMIL ASCHER, Cor. 27th Street and Broadway, NEW YORK, N. Y.

“My Sweet Hawaiian Love
Beside The Sea’

Send stamp for professional copy. Regular Copies 25 cts. Orch. (11 pts. and pia.) 15c.

THE ALLANSON PUBLISHING CO. ' ghudteriom Chicago, 1l

Wonderful Lyrics and Melody, just out
By EDWARD G. ALLANSON
A great number

Mrs. E. H., Merrill, Mich.

“The Last of Three” is a good song of its kind,
but altogether too sad in its tone for a popular
number in these times. People have enough sad-
ness thrust upon them nowadays; they need
something cheerful in their songs. Verify l.his
statement by visiting a music counter and noting
the kind of songs that are purchased by the first
twenty-five customers. 1 would suggest !lml you
emplny a more modern style in constructing your
melodies.  Your experience with the New York
critic was unhappy—and funny—wasn’t it? Such
contrary and  self-contradicting opinions must
have been influenced by a very eccentric digestion,
as you have surmised.

G. M., Burlington, lll.

The arrangement of the melody you lmvc“sqt
to Edmond Vance Cook’s “Mother Thoughts” is

Harmony *] ass’’ Waltz

All Harmony and Jazz—Special, 15¢ per copy

Warner C. Williams & Co.

Largest Publishers of Syncopated Waltzes in
the World

Indianapolis
Ind.

quite musicianly, but your mmpus‘itim} as a \\-l!(\le
hardly seems worthy of M. (muk.s' lu'uul}ful
poem, Why don’t you try it again, p_ossnh]y
lengthening the setting by adding a different
strain for one of the verses? By the way, I pre-
sume you have secured permission to use the
lyric, which undoubtedly is protected by copy-
right?

~ g
s —— b
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POPULAR MUSIC RECITAL

MelOdy PFOf@SSiOnal SerViCB Depaljtment AT a public recital of popular music, given at

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and instrumental
music. While up to this time MELoDY has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns, the
demand for additional help, especially on the part of amateur and semi-professional
lyric writers, has become of such proportions and so incessant that we have decided to
establish a special composing and arranging branch. We have, therefore, made the
necessary staff and equipment additions to provide a Melody Professional Service
Department, the purpose, scope and restrictions of which ave stipulated in the follow-

ing paragraphs.

Melody’s Professional Service Department offers
the services of a professional composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and care-
fully edit and revise and properly prepare manu-
script for publication. This work will include,
when required, the services of a lyric writer of
established reputation, who will also edit, correct
or compose lyrics complete, as desired.

The scope of the Melody Professional Service De-
partment is confined absolutely within the limits
implied by its name. The Department will not
undertake to publish' any composition, either in
the magazine’s music section or otherwise, assum-
ing responsibility only for such professional sery-
iees as are outlined herein. To this end we are able
to make no guarantee whatsoever, except that all
work will be musicianly and when manuscript is
delivered it will be complete and flawless and
ready for the engraver and printer, or for the
eyes of the most critical publisher. In short,
our one guarantee is the high-grade, original and
perfect workmanship of a first-class professional
department.

Only meritorious compositions will he handled.
Lyrics or music obviously unworthy of the efforts
of our staff, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—espe-
cially amateurs—to publish their own compositions

if a reputable publishing house can be interested.
While the greatest waltz success of today, Mis-

souri Waltz, was first published by the composer—
likewise Chas. K. Harris’ “After the Ball” and
other hits—these instances are not common, and
the safe plan is to submit finished, workmanlike
manuscript to the publishers, who have means
for properly exploiting compositions and who are
always on the watch for new and original num-
bers of “hit” calibre. However, in cases where
composers, with full knowledge of the conditions,
desire to assume the responsibility for publishing
their numbers, we will furnish such advice and
information as our long connection with the pub-
lishing field affords.

Istimates submitted only after receipt of manu-
script, accompanied by self-addressed and stamped
envelope.  No responsibility assumed for manu-
script submitted without sufficient postage (let-
ter rates) for return. Charges will be based on
the length and style of composition and amount
of work required, and will be as low as com-
mensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscrib-
ers and readers of MELODY, offering at a nominal cost the services of one of the coun-
try’s best professional departments—and nothing more, except advice, which is free. Part
of that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-

fined in the foregoing paragraphs,

Address all communications to

Melody Professional Service Department ®

Bosworth ~ Street,
Boston, Mass.

Music Counter Points

If He Can Fight Like He Can Love, Good
Night Germany (Leo Feist, Inc, New York).
Words- by Grant Clarke and Howard Rogers,
music by Geo. W. Meyer.  Some novelty “fast”
song. Typical Feist song. Nothing can stop it.
_In the Land O’Yamo Yamo (McCarthy &
Fisher, New York). Words by “Joe \l(“dll'l’l!\';
music by Fred Fisher.  Bully song by big writers,

Hello Ceniral, Give Me No Man’s Land
(Waterson, Berlin & Snyder, New York), Words
by Sam Lewis and Joe Young; music by Jean
Schwartz. This is one of the songs featured by
Al Jolson in “Sinbad™ at the Winter Garden,

There’s a Lump of Sugar Down in Dixie
(Jerome . Remick & Co., New York). Words
by Alfred Bryan and Jack Yellen; music by Al
Gumble, Nuf said, o
A Soldier’s Rosary (A, ], Stasny, New York),
Words by J. E. Dempsey; music by Jos. A, Burke.
Good seller and good ballad. ’

Sand Dunes (Will Rossiter, Chicago). By
lf; ron Gay,  Oriental one-step  of ui'i;inu]il\j.
Fast becoming popular; looks like the biggest in-
strumental number ever published by Rossiter,

Some Sweet Day (Forster Music Publisher,
]!I(‘.. Chicago). Words by Abe Olman; music by
Tony Jackson, Jazz song. d

; ) Great for stage and
dancing.  Big seller,

I Miss that Mississippi Miss that Misses
Me  (Waterson, Berlin & Snyder, New York).
Words by Joe Young and Sam Lewis; music by
Pete Wendling,  Good novelty song,  Same old
stufl in new clothes.  Probably will be a hit.
New York).
rl Burnett.
A sentimental “war” hallad of
fair merit. - Good waltz chorus and sensible words.

Just Like Washington Crossed the Dela-
ware, General Pershing Will Cross the Rhine
(Leo Feist, Ine., New York). Words by Howard
Johnson: musi¢ by George Meyer, One of the
current "I}i;i“ numbers of the Feist music mill,

Some Bay (A, J. Stasny & Co.,
Words by Walter King; music by
Wallz war song.

Well received in theatres.  Selling well. Orches-
tration makes an excellent dance number
Indianola (Jos. W, Stern & Co.). By S. R.

Henry and D. Onivas, Instrumental novelty fox
trot.  Also published as a song. Great for danc-
ing and a positive hit.

Are You From Heaven? (Gilbert & Fried-
land, New York), Words by L. Wolfe Gilbert;
music by Anatol Friedland. Fine ballad by
writer of “Persian Rose” and “Little Dream Girl,”
Hit,

Three Wonderful Letters From Home (Sha
piro, Bernstein & Co., New York). Words by Joe
Goodwin and Ballard MacDonald: music by Jas,
Hanley. A ballad with heart appeal for thousands
of American mothers, sisters and sweethearts,
Better than average music,

the Franklin Square House in Boston on
Saturday evening, April 20, the feature of pro-
gram and performance was Mr. Axel W. Chris-
tensen of Chicago, who opened the recital with
an organ rendition of The Star-Spangled Banner.

Mr. Christensen received an ovation from a
capacity audience for his piano program num-
bers, which were of broad variety and extended
scope. They included transcriptions, pianologs
and imitations that all but brought the house to
its feet. An accomplished pianist of the conven-
tional concert type, this player is also remark-
able as an exponent of modern ragtime, injecting
into this form of playing a swing, rhythm and
technical embellishment which is far removed
from the ordinary. This probably is due to his
complete control of the more classic technic and
his ability to combine both in one, making the
first serve as a solid foundation of the second—a
musical feat of technical difficulty and dexterity,
yet marvelously brilliant in effect as accom-
plished by Mr. Christensen.

The other performers were all students of the
popular school, under the management of Mr. F.
G. Corbitt, and all played with an originality
and wide diversity that relieved the program from
any hint of monotony. Especially worthy of in-
dividual mention was the second number on the
program, “America,” played by Master Maurice
Chapman, a serious-minded performer aged 4
years. The youngster appeared in a sailor uni-
form and played his number with all the ease,
grace and sang froid of the stage veteran. He
was an instantaneous hit and responded to an
enthusiastic encore with a song.

The performers, exclusive of the star, were:
Maurice Chapman, Mr. Roland Snow, Mr. Syl-
vester St. John, Miss F. L. Smith, Mr. George
Whitmore, Miss Agnes Morrissey, Miss Sophie
Porress, Miss L. G. Sheehan, Miss Edna Hoff-
man, Mr. William McCarthy, Miss G. Barraban,
Mr. Alec Peddie, Mr. Theo. Hickox, Miss Irene
Little and Miss Edythe Horne—C. V. B.

A Modest Yampire Poeter

WELL known and very popular New York

composer and arranger has passed on to a
member of Merony staff a letter which reveals a
hitherto unknown genius.  The genius is none
other than the writer of the letter, who, sad to say,
lacks in modesty what she makes up in skill as a
poet and vampire, we fear, The following is an
exact copy of the soul-unbosoming epistle:

. New Kensington, Pa., March 4, 1918.
Dear Sir:—I thought 1 would write I want to
know if you note music. I am a born poet I can
write the words but I cannot note music please
send me your price and Contract. | wrote a song
the name is Brave Boys 1 get three cents on every
copy. 1 can poet but I do not no nothing about
the notes. 1 am a great speaker I am called the
Heart Breaker 1 can catch most any man | make
up my mind to. Hope to hear from you soon, | am

Mrs, ———
The New York musician who forwarded the
letter suggested that a lady with such a happy
combination of gifts should be able to make her
mark on Broadway, the matter of getting music
“noted” and taming the publishers being a mere
whoof to one of her prowess,

\, JILLTAM JEROME, writer of many popular
songs, and head of the publishing company
bearing his name, recently absorbed by the A. J.
Stasny house, is now associated with the writing
organization of Leo Feist, Inc,
HREE musicians in a large motion picture
house in Toledo were “pinched” recently for
playing the Star Spangled Banner in ragtime.
It was found, upon investigation, that two of the
players were Germans and the other an Austrian,
We are disposed to remark that some of the
“ragging” done by chin musicians is deserving of
similar notice from Uncle Sam.
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Popular Books.

| THE MOST POPULAR
SONGS OF PATRIOTISM

INCLUDING NATIONAL SONGS
® OFALLTHEWORLD
\

\—/

cello, flute, trombone, saxophone, mandolin, banjo, flute, ¢
The Most Popular Series.

Why the Most Popular Music Books Arethe Most Popular

In the first place these collections are bigger—represent better values than any other series. No book

{ele]

is less than 128 pages and several run as high as 176 pages. ; .
The material selected is chosen by the ablest compilers in the country and carefully edited and
arranged so that it is within the ability of the average amateur playf?r or singer. ‘

In no series of books offered at popular prices has such care been given to accuracy of text, to
durability of binding, to attractiveness of print and paper and cover as has been bestowed on The Most

Here Is an Example of the Completeness of The Most Popular Music Books

This collection consists of 176 pages and 135 songs. Every national and patriotic song of
the United States that has had any lasting popularity from “Yankee Doodle” to “Hot Time
in the Old Town” is included, as are also a number of brand new patriotic songs never before
published. Also the national songs of Belgium, Canada, England, France, Greece, Hawaii, Holland, l'ru'l;'mJ‘ Italy,
Japan, Roumania, Serbia, Spain, Portugal, all South American countries—in fact every nation in the civilized world.
These songs in both the original text and English translation.

50 cents will bring this wonderful collection to you postpaid

ar 5 llections, piano solos @ uets, violin, cornet,
Let us send you contents catalog of other Most Popular Books—song collections, Ibl\h()v solos md'dl B, “Viblimy roe
larinet—no matter what you are interested in you will find it in

HINDS, HAYDEN & ELDREDGE, Inc. Publishers “yo,"Von"ciy

East 15th St

CHICAGO SYNCOPATIONS
(Continued from page 2)
he puts in six hours of hard work, then back to
the studio until 10:30 or 11 in the evening.

Frithjof Larsen, who recently joined the ranks
of Chicago teachers of popular music, has an
enviable reputation in classical circles. He studied
under some of the best known artists in the coun-
try—among  them Fannie Bloomfield Zeisler,
piano; Adolph Weidig, harmony; etc.

Grace Clement of Pittshurg has just come from
the hospital, where she was operated on for
an abeess of the head.

I". G. Corbitt of the Boston school is in Cleve-
land on business in connection with George
Schulte’s ragtime college.

Edythe Horne, who has charge of Mr. Cor-
bitt’s Boston school, distinguished herself greatly
at the ragtime piano recital at Iranklin House
last month. She was forced to give several en-
cores and received a huge bouquet from some
admirer in the audience.

Miss Little, assistant manager and instructor
of Boston’s leading school of syncopation, cov-
ered hersell with glory when she played at
the Franklin House affair last month. Miss Hoff-
man, who played at the same recital, is associated
with Miss Horne and Miss Little in teaching
real ragtime to the Bostonites.

Mrs. Margot Steele, of Jersey City, writes that
the entertainment given by her pupils in Arion
Hall last month was a big success. Mrs, Steele
teaches singing as well as popular piano playing,
so that she had abundant material to draw from
for a recital program, She expects shortly to
give a garden party, at which ragtime will be
the headline attraction, of course.

Bernard Brin, of Seattle, Wash,, has placed a
teacher in Bellingham, Wash. More power to

you, Bernie,

Hannah Harris, of Milwaukee, reports that Mr,
H. E. Worthington, who recently graduated from
her school and received his diploma, could not
play a note five months ago. Another of her
pupils, Aaron Mayer, aged 15, has turned out
to be a genius.

Prof. Hans Mettke of Davenport numbers
among his bright pupils the Misses Early, Jane,
Stella and Pearl.

Marcella Henry, of La Salle, IlL, has just fin-
ished the manuscript of a new instruction hook
for ukulele.

According to the Diapason the city of San
Francisco pays out between fifteen and twenty
thousand dollars a year for recitals on the ex-
position organ in the city, but the average re-
ceipts of these recitals are about $30. In [lm
face of this it is said that the present organist,
Edwin Lemare, is going to he held for another
vear at a salary of $10,000. But some of the
papers are putting up a holler, claiming that
a better drawing card should be put in his place.

Speaking of pipe organs, Edward Jenedict,
formerly oreanist at the Broadway Strand, De-
troit, has just reached Sun Francisco, where he
will preside at the consol of the xn‘mmm\lllv HHope
Jones orchestral organ at the new California
Theatre.

Lvon & Healy of Chicago have taken over the
local agency for the American Photo Player.
The Photo Player is an instrument quite popular
in the moving picture houses,

Mr. Jack Cohen has entered the ranks of pop-
ular music teachers in Chicago. According to
reports he is making good in every way.

Vs, Minikus is doing some clever school ad-
vertising in Omaha. )

Mr. Mellinger and Mr. Weber recently took
Mellinger's automobile, a lot of paste :‘ln(l posters,
and proceeded to bill the town of St. Louis in
great shape. Result: More pupils for the Mellin-
ger and Weber schools there,

A. J. Albrecht, operating a south side school in
Chicago, has prospered well in the popular music
field. Now he is looking around for a nice piece
of ground on which to erect a bungalow.

N. Roberts, of Peoria, 1lL,, claims that the fact
the distilleries there have heen closed for some
time has had no effect on his business.

J. M. Roche, of Springfield, gets in touch with
most of his new pupils through his orchestra work.

Miss Julia Reig is now teaching popular music
in Washington, D. C.

Ed. Feltman, formerly of Chicago, now has
a class in Trinidad, Colo., in addition to playing
a movie house there,

Daniel A. Hill, the noted St. Louis tenor, will
play a summer engagement as usual at Locksley
Hall, Waupaca, Wis., accompanied by John Chadie
and Ed. Smith.

John F. Dennis, pianist of note, has just bought
a new car—a Hupmobile this time. John lives
in Chicago, hut is well known throughout the
Central West.

Harold Van Meter has resumed his work at
the Western Avenue school of popular music in
Chicago. He reports his health fully recovered
and is ready for a big summer season.

Robert Marine of New York writes that he may
leave for the front shortly.
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Melody Agents

Where the magazine can always be obtained
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HERE'LL Be a Hot Time for the Old Men
When the Young Men Are Away, the Leo
Feist, Inc., song, which the Chicago Division of
the Department of Justice pronounced unsalable
for patriotic reasons, was later pronounced
salable by the chief of the Justice Department
at Washington. Almost aiiy kind of a song would

be “salable™ with such hounteous free publicity
back of it, but in spite of this and in the face of

the favorable ruling by the head of the Depart-
nt of Justice, the Feist firm has voluntarily
withdrawn the number. This action was an-

notneed and explained in a circular sent to all

dealers hundling Feist songs, and reading in part
[

as follows:

vt
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have gone s

with our
of the song,
you may have

withdrawal of the song was, under the
circumstances, a commendable move, and al-
though the publishers will lose a multitude of
full-size, hard dollars thereby, the rebound in the
way of constructive publicity resulting from gen-
eral public approval should at least partly offset
the loss on the concern’s investment in the “Hot
Time™ edition,

”‘[‘Hif\' say that On Look, a very successful mu-
sical comedy plaving at the Vanderbilt Thea-
tre, New York, will go on the road next season.

’I‘HI‘: RODEHEAVER MUSIC CO. of Chicago

has withdrawn from the market its song
Well Be Waiting When You Come Back Home.
This action was announced following an infringe-
ment suit filed by Chappell & Co., publishers of
Keep Fires Burning Till the Boys Come
Home. This is the fourth time this season that
Chappell & Co. have been oblized to turn the
hose on ir.ifr|i~]|u‘v’« who edged o close to the
“Home Fires™ for safety,

S“I\ HUNDRED  THOUSAND copies doesn't
Mo amonnt to mueh as atotal sales record for
the average big hit. but a first edition of that size
is rather remarkables in fact, very few publishers
would have the nerve 1o contract a printer’s hill
of such proportions on any new-horn song child,
no matter how promising,  However, six hundred
thousand is the size of the first edition of Keep
the Glow in Old Glory, written by Ben 0. Liel, of
the accounting department of Wilson & Co., Chi-
cago packers,  Thomas E. Wilson, head of the
company, liked the song so well that he thought
X lundred thousand copies none too many for
the first edition. ~Anything that will *keep the
elow in Old Glory™ is cheap at any price,” Mr.
Wilson explained, “and 1 certainly think this song
of Mr. Liel's will do much to increase patriotism.”
Thousands of copies of the song were distributed
free amony civilians and in the army and navy.

HE McCormack record which auctioned off
for one thousand dollars at a recent Red
Cross benefit in New York netted the worthy
publisher of the song a trifle less than two cents.

\\'H() will receive present and future royalties
from the sale of “Keep the Home Fires
Surning”™?  Mrs, Lena Gilbert Ford, who for-
merly lived in Elmira, N. Y., wrote the lyrics of
the song.  Both Mrs. Ford and her son were
killed when the house in which they were living
in London was destroved by a German homb in
a recent air raid. 1f Mrs, Ford died first, her es-
tate will pass to her son, and he, being dead, to
his relatives, If, however, the son died first, the
estate will go to an entirely different family, The
English courts have a hard nut to crack in this

WE HAVE IN STOCK 2 few EACH of

the following

BACK ISSUES

The Cadenza and Tuneful Yankee

Containing Text Matter and
PIANO SOLOS AND SONGS

[Each Complete] asfollows

THE CADENZA
1916

Dec.  Kiddie Land, One-Step; Call of the Woods, Waltz:
lesue Rustic Dance; Cradle of Liberty, March,

1916

Feb.  Grandfather’s Clock, Descriptive; Fightin g

Issue Strength, March; Powder and Perfume, Fox Trot;
Drusilla, Waltz,

Mar.  Mimi, Danse des Grisettes; Big Ben, One-Step;

Issue Crystal Currents, Waltz; Slim Pickin’s, Fox-Trot

Rag.

Aprll  The Ambassador, March; Drift-Wood, Novelette;

Issue Hey Rube, One-Step; Saida, Valse E3 otique,

May 4 hain of Daisies, Waltz; Cheops,

Issue ;. Ballet des Fleurs.

June  Omeomi, One-Step; Intermezzo Irlandais; Hearts

Issue Q{I'm' Valse Hesitation; That Tangoing Turk. One
Step.

July  Sighing Surf, Valse Classique; Law and Order,

Isgue  March; ‘‘Funnies,” Trot; Rain of Pearls, Valse,

Aug. When You Dream of Old New Hampshire, Song;

Issue  All for You, Mazurka; Frangipani, Orfental Fox
Trot; Moonlight Wooing, Valse d’Amour.

Bept. See Dixie First, Song; Joy Boy, Fox Trot; Expece

Issue tancy, Novelette; Shepherd Lullaby, Reverle.

Oct.  When Tomorrow Brings a Thought of Yesterday,

Issue  Song; Youth and You, Waltz; L’Ermite, Medita
tlon; Numa, Algerlan Intermezzo.

THE TUNEFUL YANKEE

Mar. There’ll Come a Night, Song; Moonlight Wooing,

Issue  Valse d’Amour; Why Did You Go Away? Song:
We're All for Uncle Sam, Song; The Prayer of a
Broken Heart, Song; Joy Boy, I'ox Trot,

June Battle Song of Liberty, Song; Some Shape, One-

Issue Hro{r Somewhere in Erin, Song; Revel of the Roses,
Waltz; The Picture That the Shamrock Brings to
Me; Hang-Over Blues.

Oct.  Just Keep the Roses A-Blooming, Song; L’Ermite,

Issue Medltation; At the Wedding, March; Send Me a
Line, Song; Hearts Adrift, Valse Hesitation; Diift-
Wood, Novelette,

Any ONE Issue (either magazine) 10c
Any SIX Issues (¥ & ) 40c
Any TWELVE lssues ( * “ ) 60c

For Canada, 2c Extra EACH lssue
Foreign, 4c Extra EACH lIssue

If youdo not use the blank below when ordering, please
mention the magazine in which this advertisement
appears.

ORDER BLANK
WALTER JACOBS, 8 Bosworth Street. Boston, Mass.

Encosed find theamountof§______, for which send
mo the Back lssues of The Cadenza--Tuneful Yankee
Monthly marked with X, Send those marked XX as sub-
stitutesif any ordered are now out of print.
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B‘ ARL CARROLL, whose flights of melody and
4 thyme have entranced millions, is now en-
trancing himself with another kind of flight in the
Army Flying School in Texas. They say that
Carroll’s ability as an aviator is second only to
his soaring prowess as a song writer,

IK\ ING BERLIN is now a private in the ranks
of the National Army at Camp Upton, It is
said that Trving went into training in order to
pass the physical examination. Needless to say,
the composer of “They Were All Out of Step
But Jim,” and a few gross more of “hest
sellers” will be popular among the Yaphank men,
for he is not only a composer hut a good enter-
tainer and a good “mixer.”
IN' addition to $25,000.00 previously invested in
bonds of the Third Liberty Loan, Leo Feist,
Inc., purchased bonds with every dollar of the
company’s sales return for the week ending

May 4.

“Morning! Have you the Beethoven Sonata?”

“Yes, ma'am. Do you want it arranged for two
or four hands?”

“Do you think my daughter is a centipede?”

PHOTO-PLAY PI

NISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion P

icture Collection

In Two Volumes, Price 50 cents each, postpaid

No. 5 Mysterioso.
No. 6 For Combats, Struggles, etc.
No. 7 For Comic Scene.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.
Volume 11 contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, ete. Use it in conjunction with Vol. L.

141 West 36th Street
NEW YORK, N. Y.

You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
singing and dancing by means of
WINN’S Hitiion “or
POPULAR MUSIC
w RAGTIME: NG

PLAYING

Enables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Clagsy” Ragtime at Sight. From the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag.

Soott Joplin, the world's g‘utm Lg:!mmg_ ngR‘%%ciu‘?:i

who wrote the celebrated ** Maple
LA hia," oPern n

famous ragtime compositions, says:— i -

“Yours is the only method 8o far dev! capable
mo{l(:lsr!.be converting of popular songs into true ragtime,
I commend your system as being wonderfully simple.
easy and comprehensive, Very truly yours, SCOTT
OPLIN."

and many other

No. 1 (Elementary and Intermedi-
:n'tl:)"‘;ful‘.l’:t.aol:l:tr:ctlog iook No. 2 (Advanced to
Highest Proficiency), 50c Net.

iled tpaid on receipt of price. Send for d
:Jrll.p!:n':rt.o;.tuu and 36-page {ooklct. No charge,

Winn School of Popular Music

Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK

SAY “I SAW YOUR AD IN MELODY”

If He Read the KNOCKER

He Would Not Look So Serious

(A laugh a minute for musicians.

@ Antidotes for melancholy.

CIn recent issues have been articles by such eminent perforglers as
Gustave Lancenus, Clarinet, N. Y. Symphony_; {IERBERT CLARKE,
Cornet, Sousa’s Band Rupy WIEDOEFT, Amerl’cas Foremost Saxo-
phonist; Louts Rossi, Flute, Boston Opera, Pryor’s Band; ]ACIlc R}iCH-
ARDSON, Sousa’s First Bass; GEOrGE HamiLToN GREEN, Xy op l}?ne
Soloist, Edison Phonograph Leroy Haings, Trombone, N. Y. Philhar-

monic; BENJ. KraTzkin, Trumpet, N. Y. Philharmonic.

$1.00 a Year—Single Copies 10c
The Knocker v

( Every musician, good, bad and indifferent, ama-
teur and professional, those just beginning and
those who have turned their hands to other matters,
enjoy the only humorous musical monthly.




Pocket

~ Patriotic 7

ET a copy of «Songs the Soldiers and Sailors Sing.”
Their songs are the song gs you ’1 learn to love in the
days to come—why not ]edrn to sing them now? This
valuable pocket-size book contains them all—122 songs,
including national anthems, all the old favorites, the new
hits here illustrated and full choruses with words and music
of 36 other copyrighted songs.

Patriotic,
122 Love & Cheer SODgS — 1 SC
Would cost over §5 if purchased separately

It’s a book that will bring cheer to the boys in the service,

Send one to A/m—it’s like a handclasp from home, chp

a copy on vour pianoand have #hezr songs at your finger-

tips.  Have it ready for a round of real hur at the club

or schoolroom,

Ask for “Songs the Soldiers

i . nae o % -” - V‘V
= and Sailors Sing” at music,
== book, drug and department

stores, news stands, and all
Woolworth, Kresge,
Kress, Kraft, Grant, or
Metropolltan Stores.

If you don’t
see it at your
dealers, send
us 15¢(stamps
or coin) and
we will pre-
pay it to
any ad.
dress
‘Yover
here”
or‘over
there”
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IT’S A LONG WAY
TO BERLIN, BUT
'WE'LL GET THERE

FEATURES IN THIS ISSUE

Personality and Personalities — An Interview with

Halperin. By Clifford Vincent

Mistaking Its Mission

What the Girl Reporter Found Out About Johnson

By Treve Collins

Interpreting the Photoplay. By Harry Norton
Chicago Syncopations. By Avel Christensen

“Ragging” the Popular Song Hits. By Edward R.

MUSIC

Cracked Iee Rag. By George L. Cobb
Piano Solo
Maori Love. By Treve Collins and George L.
{ Song of the South Sea

La Sevillana. By Norman Leigh
Entr’ Aete for Piano

\u Revoir But Not Good-Bye, Soldier Boy. Brown - Von Tilzer

Original Syncopated Arrangement by Ldward R Winn

Interpretative Movie Music. By Harry Norton

No. 15 Appassionato. No. 16 -Storm Seene.

LEO FEIST, Inc., ™5 boons,, NEWYORK NY
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Note: The Ragtime Review is now
eonsolidated with this

Price 10 Cents
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