A NATION’S SONGS

The Popular Songs of America at War

By A Patriot

NATION that
sings cdn never
be beaten—each

song is a mile-stonc on
the road to victory.

Songs are to a na-
tion's spirit what am-
munitionistoanation’s
army.. The  producer
of songs is an “ammu-
nition” maker, The
nation calls upon him
for “ammunition” (o
fight off fatigue and
worry. The response
has been magnificent
America’s war songs
are spreading through
the world—hailed by
our allies as the omen %S
of victory.
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O-ver  there, o-ver  there,

When the boys march down the Avenue,
it's the martial crash of *Over There ™ that
puts the victory swing in their stride. When
the \L.Imlﬂrlinn S W sets o before a
Liberty Bell, “It’s a Long Way to Berlin
but We'll Get There™ starts the signatures
to the blanks. When the troop trains speed
through, “Good }v_\v Broa-wav,  Hello
France " swells every heart with confidence,

Iven into the jaws of death! American
history hus no finer page than that of the
boys on the Tuscania, who went down sing

ing * Where Do We Go Irom Here.”

A

“Where do we go

from here, boys,

But aside from their effect as stimulants
of the national spirit, these war songs,

simply as developments, are interesting.

Whenee did they come?  What brought
them? How did they happen?

The list is already a familiar one, Tleal
ing it i Over There, Pressing cose for
popularity are “Where Do We Go From
Here,” “1t's @ Long Wav to Berlin, But
We'll Get There,” = Hhdl, Thail, the Gangr's
All Here)” = Good-hye Broadway, Hello
France.”  And now théy're singing a lot ol
newer ones like “We're M Going Calling
On The Kaiser,” * 17 1e Can Fiaht Like He
Can Love, Why Then It's Good Night
Germany ™ and  Just Like Wishington
Crossed the Delaware, Genr'l Pershing Will
Cross the Rhin
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When we examine into the source and
nature of these songs, we find that prac-
tically every one issues from a single pub
lishing house, —the house of Leo Feist, Inc,

Practically every one gives voice to a tre
mendous cagerness for  Getting over and at
‘em.” And the music has a certain buoyant
urge that stirs the very corpuscles of the
‘)‘HML

Truly remarkable that one man should
give the nation practically all its war songs,
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Good « bye  Droad - way,  Hele lo  France,—

But this is only the external fact. Music
is not to be judged as other things made,
bought, and sold. It comes not from with-
out, but from within. It is the language of
innermost feeling. That a hundred million
sing Leo Feist’s war-songs means that he
has succeeded in truly reaching a hundred
million hearts.

That Mr. Feist himsell neither wrote
words nor music of any of these songs is
away from the point. It was he who made

—————.
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them possible. Tt was
he who conceived
“Where Do We Go
From Here?* [t was
he who made “It’s a
Long Way to Berlin,
but We'll Get There”
into & great recruiting
song. It was he who
brought “Tail, Hail
the Gang's All Here”
to the status of a full
fledged camp song. It
washewhodug* Raty”
out ol an army camp,
and gave it to the
l»\u’lll‘, It was he who
paid George M. Cohan
§25,000 for “Over
There,”

It was he who made
a part of America’s tradition “Homeward
Bound,” “We'll Knock the Heligo Out of
Heligoland,” ** Bring Back My Daddy to
Me,” “1l Come Back to You When It's All
Over,” “"Round Her Neck She Wears a
Yeller Ribbon,” “Give Me a Kiss by the
Numbers,” “Iach Stitch is a Thought of
You, Dear,” ** Good Morning, Mr. Zip, Zip,
Zip,” T Don't Want to Get Well)” “We
Beat Them At the Marne,” * Keep Your
Head Down, Iritzie Ih»_\ CTTd Like to See
the Kaiser With a Lily In His Hand,”
“When I'm Through With Ars ol the
Army,” “When We Wind Up the Watch
On the Rhine,” “Don’t Lite the Hand
That's Feeding You.”

6“? © H ,77-;:‘){,1 .?:TI: }:‘\}

v wht
"I's a long way to Ber-lin, but we'll get there__

Mr. Feist is also responsible for one of the
greatest innovations in music since the war
hegan, Tt was he who conceived the idea of
a pocket-sized songhook for the use of
Soldiers, Sailors and the folks back home.

This cighty-page gloom dispeller contains
all the old favorites with words and music
ol I|1L' newest u»[»»\'!‘i:,]‘lwl SONngs, ¢ gave
the book its appropriate title, *Songs the
Soldiers and Sailors Sine ™ and marketed it
b price within reach ol all, 13c,

One of Mr, Feist’s most valued treasures
is a letter framed in his oflice from a soldier
in the trenches telling how he and his pals
appreciated and enjoyed this hook.,
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Just like Wash-ing-ton — crossed the Del-a - ware,

e

Zwingli said, “Nothing makes a man
more of @ man than music,”  Leo Feist is
not only building nat innll spirit = he is
building man-power, e is a genius that
serves subtly—but none the less power-
fully,

Like all men with a purpose, Leo Feist
has a whole-hearted slogan—*"You Can’t
Go Wrong With a Feist Song.” With it
he has confidently led the campaign for
singing cheerfulness—with a success that is
evidenced in every city, town and hamlet of
the United States, for the great eist songs
are heard everywhere, Today they are our
inspiration—tomorrow our memories,

P

"If he can fight — like he can love,

4

by, then

good  night Ger» man -yl

They are the songs that will commemo-
rate the victory of Liberty in the great big
future—when young faces have heen marked
by the hand of time—when guns are aged
by rust—when great monuments mark the
land where rest those who went forth sing
ing. Get these songs—learn them so you
will know them in years Lo come, just as you
know “Dixie”, “I\hrdunglhrom,h Georgia”
and the songs of the Civil War,

MUSIC
LLHELP WIN
THE WAR!

Reprinted from

THE SATURDAY
EVENING POST

*#%*A Nation that sings can never be beaten—
each song is a mile-stone on the road to vic-
tory.*** ‘

*¥¥ America’s War Songs are spreading through
the world—hailed by our allies as the omen of
victory, *#¥

*¥¥Songs are to a Nation’s spirit what ammuni-
tion is to a Nation’s army.***

The producer of songs is an “ammunition”
maker. The Nation calls upon him for “ammu-

nition” to fight off fatigue and worry.***

Major General Wood said: “It is just as essential
that the soldiers know how to sing as it is that
they carry rifles and know how to shoot them.
There isn’t anything in the world, even letters
from home, that will raise a soldier’s spirits like
a good, catchy marching tune.”

Therefore

Music Is Essential

and as always

“You Can’t Go Wrong
With Any ‘Feist’ Song’’

, Volume IT, Number 8
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A MONTHLY MAGAZINE Fonl_ovms OF

POPULAR MUSIC

FEATURES IN THIS ISSUE
Melody Melodics

This and That About Jean Schwartz.

-Tones and Half-Tones

Interpreting the Photoplay.
Chicago Syncopations.

By Axel W.
Just Between You and i\l(‘. By

Moonbeams. By George L. Cobb

Novelette for Piano

Odalisque. By Frank II. Grey

Valse Orientale for Piano

Original Syncopated Arrangement by Edward R. Winn
Interpretative Movie Music.

No. 17 —“ Dramatic Tension” No. 18 —“Hurry”

By Treve Collins, Jr.
“Ragging” the Popular Song-Hits. By Edward R. Winn
By Harry Norton
Christensen
(}d';)rg(’ L. Cobb
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Where the Chapel Bells Are Chiming on the Bay of ()ld ’%‘ln 4
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Words by Treve Collins, Jr.; Music by Ted Hamilton Q) k\&f‘

Let’s Keep the Glow in Old Glory. By Nesbit-Speroy

By Harry Norton
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Note: The Ragtime Review Is now
eonsolida od with this magazine.

Price 10 Cents

MUSIC WILL HELP WIN THE WAR
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MELODY

Send for descriptive circular P, Cantatas,Operetlas, ete,
h Order of Your Local Dealer

THE CALL TO FREEDOM
A Patriotic Ode
for Mixed Voices by
Dictor Herbert

Price, 40 cents—postage extra
Quotation on 100 or more mailed on request.

The attention of singing societies, schools and patriotic
meetings 18 directed to this notable short choral work
from the pen of one of our most uniquely gifted and
Fopulnr composers. Inspired by the emotion of the hour,
t voices America’s noble response to the appeal of the
sorrowing nations, The composer’s skill in writing for
voices is shown in the effective, but not difficult choruses;
his melodic vein is rich, his harmonic scheme expressive,
and his orchestration both practical and colorful.

First production by the composer at Willow Grove Park,
Philadelphia.

E Order of your local dealer X

 Oliver Ditson Company,i

179 Tremont Street Boston + + 8-10-12 Cast Jw&red,New%r/c

COLUMBUS

Text by Joaquin Miller
Music by E. S. Hosmer

Price, 20 cents net, postage extra

Orchestra parts may be rented of the Publishers

This is & short and easy work, suited in both style and
subject to use by schools and amateur choral societies.
The music is melodious and not without dramatic touches;
it calls for a baritone solo volce. The part-writing makes
large use of unigons, and avoids awkward progressions.

“While simple, and of medium vocal range, the parts
are interesting, the solo parts melodious and singable,
and the spirit of the poem well preserved. It would be
admirable for a high school chorus.” —Normal Instructor
and Primary Plans.

 Oliver Ditson Company |

179 r.7':1"'10"! Sfrael DBoston 81012 Cast JﬂSIreel,NewK:rk

THE CONGO

A Cycle of Song for Baritone

Poem by Vachel Lindsay
Music by Arthur Bergh
Price, $1.10, postage extra

Not 80 much a song cycie as three graphic and picturesque

musical scenes, in which a virile baritone volce will find’

play for humorous, dramatic, and welrd expression. The
poem 18 startlingly original, united to music of striking
power, in which negro tunes are thematically employed
with modern resourcefulness The result is a bizarre but
sympathetic Interpretation of raclal traits of unique in-
terest in American life and art.

Order of your local dealer
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 Oliver Ditson Company |

1 179 Jeemont Street Boston ~ 8-10-12 East 34 Sireet, NewYork

ROADWAYS

Baritone in C and Baritone or Bass in B
By JOHN H. DENSMORE
Price, 60 cents (Usual Sheet Music Discount)

Pronounced by keen critics one of the best songs
for men singers that has appeared for g long time,

The text is full of the spirit which appeals to red-
blooded men — the spirit of adventure, or readiness
to “try” the future, which is strikingly American,
And the music backs up the words with the swing
and vigor (in common parlance ““pep’’ and “ punch ')
which enables the artist to ‘“ get it over.”” We want
you to know this song because we believe that you
will find it a winner and also available for men pupils,

Order of Your Local Dealer

Y . Oliver Ditson Company ;

9 179 Tremont Street Boston + §:10-12 &5r34557reel,NewKJrk

Standard Anthems

for Men’s Voices
Edited by GEORGE B. NEVIN

A name agsociated with church music perhaps as closely
a8 that o any American composer, :

Price, 80 cents net, postage extra

The majority of the arrangements are from the practised
and practical hand of the editor, and all are skilfully done
with a view to use by choirs of moderate ability.

These anthems have been judiclously selected and ex-
cellently arranged for men’s volces.—Musical Courier,

Order of Your Local Dealer

 Oliver Ditson Company |

Funeral Hymns,

Anthems and Responses
FOR MEN'S VOICES

Edited by LOUIS R. DRESSLER

Price, 60 cents net, postage extra

A useful, thoroughly practical, collection of favorite
and appropriate hymns and short anthems, together with
a few chants for psalms, The editor shows good taste
and experience in the varicty of -his selections, and in
their effectively harmonized arrangement, free from
extremes of range, The volume is of convenient pocket
size, light but durable binding; we predict that it will

prove indispensable in its province.
g h Order of your local dealer j

179 Tremont Street Boston 8:10-12 East 34 Street, NewYork  F

EXCEPTIONAL INTEREST

E
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Solve Your Music Problem.
“WHAT TO PLAY” and
«WHEN TO PLAY IT”

PHOTO-PLAY PIANISTS

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures
(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, etc.

No. 5 Mysterioso. *

No. 6 For Combats, Struggles, etc.
No. 7 For Comic Scene.

No. 2 For Love Scenes, etc.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

1 S S ] SO ] Nil S S S8 S sC S animi ‘ 1‘]‘i(‘~ &ll\(l l'ililruﬂil
‘ i 1 : i ¢ 5 € 5 ¢ M 'ts such as storms '\Ild l’ﬂltlc scenes; animal ¢
\ ()lllnle Il contams music [Ol' lv)) mis (‘C“dlle()u DCENes dl](l Lﬂ ects su h s ¢

train effects; national airs, ete. Use it in conjunction with Vol. L
COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

Why the Most Popular Music Books AretheMost Popular

In the first place these collections are bigger—represent better values than any other series.  No book
is less than 128 pages and several run as high as 176 pages. e
The material selected is chosen by the ablest compilers in the country :mk.l carefully ec
arranged so that it is within the ability of the average amateur pl(\'\'(.‘.l' or singer. i
In 116 series of books offered at popular prices has such care been given to ;u't'm"u{\ ()’]‘]u;\\‘] N
durability of binding, to attractiveness of print and paper and cover as has been bestowed on 1 he Vo

h‘\(‘(l and

Popular Books.
Here Is an Example of the Completeness of The Most Popular Music Books

Every national and patriotic song of

This collection consists of 176 pages and 135 songs. patrict g
from “Yankee Doodle” to “Hot Time

THE MOST POPULAR
SONGS OF PATRIOTISM

INCLUDING NATIONAL SONGS
@ OFALLTHEWORLD S8

the United States that has had any lasting popularity Do ‘
in the Old Town” is included, as are also a number of brand new Pillvl'l(?.[lC songs nc\'crlbjfolx‘g
published.  Also the national songs of Belgium, Canada, England, France, Greece, H;n\'un,' II(‘>H.’|1\IL1: lxg‘llmtxd “‘\).Il.lil,
Japan, Roumania, Serbia, Spain, Portugal, all South American countries—in fact every nation in the civiliz

These songs in both the original text and Fnglish translation.

50 cents will bring this wonderful collection to you postpaid

collections, piano solos and duets, violin, cornet,

Let us send you contents catalog of other Most Popular Books—song ted in you will find it in

i j arine! r W ou are interes
cello, flute, trombone, saxophone, mandolin, banjo, flute, clarinet—no matter what vy

The Most Popular Series.

HINDS, HAYDEN & ELDREDGE, Inc. Publishers

22 East 15th St
New York City
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persistent and is steadily increasing.

EdY o
mitted set of lyrics which

$IO0.00 Na{i(z)rnaﬁ I]:]ﬁiflegl) R}Jlgrch l”

HE demand for a SINGING edition of this now world-famous March has

long been

The owner and holder of the copyright will pay $100.00 in GASH for the first sub-
shall prove a worthy team-mate to this wonderful, soul-

stirring march melody. ~ This offer is open to all lyrists—known or unknown

llurc.is a golden opportunity for the song lyrist to win a
cash prize and at the same time to connect his name with a
marching melody which will be sung and played many years
hence.

Phonograph records and player-piano rolls of the “National
Emblem” have been made by every such manufacturing
concern in the country, including the Victor Talking Machine
Co., Columbia Graphophone Co., Edison Phonograph Co
Pathé Ireres Phonograph Co., Emerson Phonograph Cof,

ArRTIST’S COPY
for Vocal Adaptation of the

[NTROD\)CYION
L

FamousMerch NATIONAL EMBLEM by E.£.BacLey

Aeolian Co., Imperial Player Roll Co., Standard Roll Music
Co.and Q. R. 8. Co. Therefore, if you are not familiar wi‘th
the March and desire to compete for the $100.00 prize, first
hear it played and then get busy at once, as we intend to,havLu
th? song edition on the market not later than September 1,1918,
L hlswoﬂ'ef for a set of words, whether by a “‘known (;r un-
known” wriler, is proof positive that the inexperienced or
gnsuqccssful writer HAS a chance—provided he can deliver
In this competition, black and white, rich and poor, all hay 4.\
EQUAL chance. What we want is the
ARTICLE—a set of lyrics equal in merit
to the music of National Emblem.
DO’S: If your lyric fails to caplure lhe

prize and youw wish il relurned, send a self-

addressed ~ slamped  envelope for that
purpose.

Yes, if necessary to fit your words,

change the title of “National FKmblem,”
as was-done in the case of “THE BAT-

TLE SONG OF LIBERTY” by Jack

Yellen. That song was set to the music of
“Our Director” March,
DON'T'S: Don’t expect an acknowl-

edgment of the receipt of your lyric—

unless  you enclose a  self-addressed

POSTCARD.

;W(‘:riouu:: .

Don’t ask us how we like your words.
Our answer to that will be the publication
on September 1st of the successful and

accepled lyric.

Don’t ask us what kind of words we want.
If we knew, we'd write "em ourselves and

save that $100.00 we are offering for a

short-time loan of some other and more
clever fellow’s brain. However, the words

must have permanent value, yet be such

as will appeal to the music-loving public
of TODAY.

Don’t waste time in knocking the Kaiser;
; .
he’s too near “all-in” now and, moreover,

Melody copyrighted MCMV| by WALTER dacoes, Boston, Mass

Mark Your Communication

PERSONAL and Address the Publisher

WALTER JACOBS

we want words that will outlive any pres-
ent-living man,

8 Bosworth St.
BOSTON, MASS. i
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Melody Melodics—Tones and Half-tones

Jazzing Jackies

o Vg IHEETHER it is in singing or playing or fighting, the
HRME] American “Jackies” always can be depended upon
to “‘jazz 'er up.” Those who were fortunate enough
to have heard the Navy Jazz Band (made up of
sailor musicians from the navy yard in Charles-
town, Mass.) when it created such a furore of enthusiasm
while appearing in vaudeville circuits to boost the last
Liberty Loan drive, will be interested to learn that this
band of live ones (if not already there) is booked for France
to entertain the soldiers in the rest camps; they also can
suess, after hearing them, that this bunch will go a mighty
long way towards jazzing up the boys over there.

Yankee Doodle Down To Date

Gl 1588 it's true that “you can’t keep a good man down,”

for America’s once famous old-time war “Dandy” has
bobbed up in a different kind of a war song with new-uniform,
accoutrements, riding stunts and everything. In *“Yankee
Doodle’s Over There” (the new marching song written by
lent Perkins of Boston, and used with tremendous effect for
community singing by Vernon Stiles) “riding on a pony”
has given way to ambling in tanks and soaring in planes; a
srenade is stuck in his hand instead of “‘a feather in his hat,”
and “macaroni” is now become a stern reality in khaki.

Singing Soldiers and Sailors

T7T is impossible to dodge facts, particularly when they

insistently force themselves to the front, and it is no longer
possible to deny that music has become a powerful fighting
factor in this war. Perhaps not always in the actual fighting
(although we have records where the men have gone “over the
top” with fight in their eyes and a song on their lips), but
hefore, between and following some white-hot and soul-searing
encounters music has proved itself a vital factor—a strong
incentive to action and a large preventative of the dreadful
mind-weariness and soul-sickness which is so liable to come
with the following inaction.

Such a factor not only deserves attention but demands it,
and this is now being accorded it by the powers that be. In
the camps the soldiers not only are encouraged to sing, but
are being trained in chorus singing by competent directors
and leaders, while for the sailors aboard ship and at training
stations the old deep-sea sailors’ chanties are being revived
and taught in all their salty vigor and rhythmic glory.

Naturally, the sterling old national hymns of The Star
Spangled Banner and “Mine Eyes Have Seen the Glory”
have place of honor in the singing repertory, but other than
these and the “‘chanties,” for the larger part the latest “pop-
ulars” are the music-meat of soldiers and sailors alike. Thus
through a great world crisis does the high-brow bogey of
“popular songs” prove itself to be a boon instead, as by
example of those who have reached the actual scenes of the

enacting crisis it likewise drives home the fact that, with
every ounce of their body and brain power, singing soldiers
and sailors are every inch of them fighting men.

Some Mugical Backing!

F you doubt there always being a song to hit the case,

assimilate the following little war story, given to the Lon-

don Phono-Record by Harry Lauder shortly after his return
from a visit to the western front, and then acknowledge to
yoursell that here at least is one case.

“TIl tell ye a wee story,” he proceeded in his own pawky
and inimitable way, “an’ it'’s no’ a made-up yin, min’ I'm
telling ye! This is a story of how a gramophone backed up
the gallant soldiers o’ a gallant Scottish rcegiment. The
day’s duties had been long an’ arduous, and for hours and
hours the Jocks ha’ been under a fierce bombardment—ywith-
oot a rest an’ withoot a halt. Then day gave way to night.
Sheels were conteenually burstin'—Lazy Lizzies, Whus lin’
Wullies and a’ the rest o the devil's messengers. Now the
rain came on, sheets and sheels 0" it—rain that looked as if
it never wud stop and made one wonder where it all came fra.
[iven the trenches were flooded. That night passed, and al
dawn the Germans were scattered and new positions were
taken. But it still rained!

“Several hours later the boys were relieved and tramped
miles back to their rest camp, in mud to their knees all along
the road and the water streaming doon their necks and squelch-
ing in their boots. It was evening before they arrived at the
place where warm tea, warm clothing and a good dry bed
awaited them, but mon! even before a helmet was doffed
one o the Jocks made for the company gramophone. He
slipped on a record, woond up the machine an’ started it
agoing. A’ the discomforts o’ the past 36 hours were sent into
oblivion when the machine calmly churned oot—"When You
Come to the End of a Pairfec’ Day.””

Patriotically Appropriate
FIALK about the “eternal fitness of things!” A prosperous

]_ small merchant in the City of New York, and an undeni-
able descendant of the race of Moses and Aaron, was the
worried father of an only son at the front to whom he had
sent some few letters without receiving any reply. The old
gentleman closed one of his last recent communications with
the pathetic appeal: “Why don't you write your old father
and mother, Abe? We have had a very mysterious fire in our
little home, but everything was covered by insurance.”

This brought no response from Abe, who probably was hav-
ing all the “fire” he cared for, so a month later another letter
was sent and wound up with: “Father and mother are well,
but why don’t you write, Abe? We have had another of those
funny fires in our little home, but everything was covered by
insurance.” This evidently woke up young Abe, who sent a
post-card reading: “Am glad you and mother are well, but
‘Keep the Home Fires Burning’ for me, Dad.”

S g—
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This and That About Jean Schwartz

What the Girl Reporter Dug Up About This Celebrated Composer

By Treve Collins, Jr.

10 you always sit with your feet up on the desk?”’
The Girl Reporter looked down at us amusedly
| as she put the question. :
We looked up, removed our nether extremities
=Jed| from their resting place, planted them on the floor
and grinned.
“No,” we responded amiably, “not always. Only once
in a while when we're busy and want to keep people who have
nothing to do from sitting on it and pestering us to death.”

“People?” queried the Girl Reporter, her blue eyes widening
innocently.

“Uh-huh,—Jones and his everlasting mess  of jokes that
came over in the ark with old man Noah; Rowland with his
wild tales of the wonderful dames he met the other night, and,”
we paused significantly, “a few others.” ;

“Meaning me among them, I suppose?” The Girl Re-
porter smiled slightly.

“Yes, you're included,” we admitted.

“It's too bad about you,” she returned. “If you're so ter-
ribly exclusive, why don’t you build a fence around your old
desk and have a little boy in brass buttons stop everybody at
the gate and make them give their whole family histories
before they are permitted to come into your august presence?”
She regarded us sarcastically through half-closed eyelids.

We ignored the dig and presently the Girl Reporter, idly
sifting the mass of papers and drawings on our desk, brought a
photograph to light. For a few moments she regarded it
critically,  “Who's this?” she finally asked.

“That,” we replied, “is the picture of one o' those guys
who grab off a poverty-stricken existence writing songs,—
Jean Schwartz.”

The Girl Reporter looked reflectively out of the window,
then turned to us. “Isn’t that the chap who was with the
Dolly Sisters in vaudeville for such a long time?”’ she asked,
a gleam of interest in her eyes.

We nodded. ‘

“I think he’s splendid,” said the Girl Reporter warmly.
“I've seen him a number of times, and he’s a perfectly wonder-
ful pianist.”

We grinned maliciously. “I'm sure he’d be tickled silly if
he knew that noless a celebrity than you,—Lizzie Tish, the far-
famed Girl Reporter of the Daily Chore, had such a high
opinion of him,” we commented gravely.

The Girl Reporter tossed her pretty head. “Never mind
the would-be-comedy,” she retorted sharply, “I think he’s
nice, so therel”

“All right,” said we, soothingly, “let it go at that. There’s
no use of your getting all riled up and kicking holes in the
roof over it. Besides, if you're gonna hang around this shack
after hours, you'll hafta behave yourself and not g0 roaring
all over the place. The managing editor’s in his cubby-hole
over there writing the tenth volume of a book on golf and if
he hears you howling your head off, he'll come out here, tear
you up in small pieces and feed you to the hungry commuters
out in Park Row.”

The Girl Reporter sniffed contemptuously. “Oh is that so)
Well, don’t worry about me. I'll take care of myself. The
M. E. is a bully gocd chap, even if he does like golf, and the
few words I whisper to you won't disturb him,”

“Well if that’s what you call whispering, I'd hate to hear
you speak right out loud,” we muttered, but the Girl had
returned to her contemplation of Jean Schwartz’s physog
and our words passed unheeded.

“Have you got your stuff about him written up yet?” she
asked at length, laying down the photo. “I'd like to read it if
you have.”

113

We shook our head. “No, I haven't got going on it yet, but
if you have a wild desire to become acquainted with Jean's
dark and dismal past, I'll tell you all about it.”.

“Go ahead,” said the girl.

“First of all,” we began, “he was born.”

The Girl gazed at us in mock consternation. ‘“‘Really?”
she queried. “You don’t mean it!”

We assured her it.was the truth. Furthermore that Jean
had first blinked his way through the light of day in Budapest,
and that prior to his becoming one of the country’s biggest
hit-smiths he had spent a lot of time off and on working as a
clerk in a dry goods store, as a cashier ina Turkish bath, and
as a piano player in a concert hall.

The Girl Reporter eyed us doubtfully. “Did you say he
was a cashier in a TURKISH BATH?"’ she asked.

“Certainly, Why?”

“Nothing, only is that actually what he told you or is that

Just one of those little fancy touches you people love to put

into your interviews)”’

We endeavored to appear deeply pained and righteously
indignant. “T would like to have you understand, young
woman,” and we glared at her with as much dignity as we
could get a strangle hold on, “that our interviews are written
along straight and narrow lines. Truth sticks out on ‘em in
large bumps.  In fact they're like Ivory Soap,—99.99 per cent
pure.  We don’t take liberties with what people tell us. We
don’t put words in their mouths and what we have them
down as saying they actually said. Seed”

The Girl Reporter.laughed. “Of course, of course,” she
said contritely, “T take it all back. Reporters NEVER take
liberties. Heavens, no! Perish the thought. But how long
has Jean been writing songs?”

We pondered for a moment, gazing the while at the flaring
calendar over the telegraph editor’s desk. “Let’s see, I should
say he started about a year before you were born, and has
been writing for something like twenty-one years.”

The Girl Reporter’s eyes twinkled. “So that makes me
twenty years old, doesn’t it)”

“Just about,” said we. “But you really don’t look your
age.”

“Thank you.” The Girl Reporter smiled sweetly.

“No,” we pursued remorselessly, “you don’t look your
age.” We inspected her appraisingly. “You're twenty, but
you talk like about fourteen and act like ten.” '

The Girl gasped, her eyes blazed, but before she could speak
we continued blandly, “and the first song Jean wrote was
called Bullsheviki.”

“Bullsheviki?” protested the Girl Reporter, “why that
word wasn't known twenty years ago!”

“Maybe not,” we shrugged, “but his song was called ‘A
Little Bit of Hot Air,” so what's the difference? Anyway,
he wrote it in collaboration with Vincent Bryan; it was sung
by Peter Daly and sold to E. T. Paul for the large and juicy
sum of twenty-five cold, hard iron men.”

“Twenty-Five Dollars!” exclaimed the Girl, “why I thought
songs brought their writers much more than that.”

“Yes,” said we, “that’s what everybody thinks. That’s
why all the jobless waiters, and stenographers, blacksmiths,
undertakers and bum mechanics take to song writing. They
want to get rich in a hurry, but it’s not done, in these days. It
takes time like everything else and lots of the big boys in the
song-writing game today either gave away their first efforts
or sold 'em for whatever they'd bring. However, our friend
Jean has done much better since his first song was sold.”

“I should hope so,” said the Girl, “but tell me, did any of
his early songs make much of a hit}”
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“Why my dear girl,

“Any of 'em?” we said pityingly.
your popular musical education has been sadly neglected,—

nearly all of 'em did. Especially Bedelia.”

“Bedelia,” said the Girl in astonishment, ‘‘did Jean Schwartz
write that?”

“Yes, he’s the guilty party. He not only wrote it, but it's
his pet song and he thinks it's his best to date, notwithstanding
the fact that he’s got a list of hits as long as your arm to his
credit. He wrote Chinatown, Mason Dixon Line, Mr.
Dooley, I Love the Ladies, Carolina, Hello Hawaii, and about
a thousand others. His latest hit is ‘Hello Central Give Me
No Man’s Land,” and it's making quite a killing, just now.”

The girl looked at us in surprise. “‘And do you mean to tell
me he considers Bedelia better than Hello Central Give Me
No Man’s Land?” she asked incredulously.

*“So he told us.”

The Girl shook her head slowly. “I don’t agree with him,”
she said after a time. “I think Chinatown and Hello Central
are his best. Especially the last one. It makes a wonderful
fox-trot! And when a jazz-band plays it as it should be
played, Oh Boy!”

When the Girl Reporter goes straying mentally in pastures

a la dansant, everything else is relegated to the scrap heap of
oblivion, for dancing is her pet indoor sport. Writing tear-
jerking “specials” comes next and eating fudge of granite-like
consistency is third on the list.

So while she sat there dreamily humming snatches of jazz
opera (?) accompanying herself with tappings of her daintily
shod feet upon the floor, we perused the scattered notes we'd
jotted down concerning Jean's career. We found that it
takes him about five or ten minutes to write most of his songs;
that baseball is his chief hobby and that he considers his old
partner, William Jerome, the greatest popular lyric writer of
the day. “He’s 54 years old,” said Jean, “and can still write
7cm‘77

Furthermore, Jean Schwartz believes that Grant Clark is
an A Number One lyrist, and that Joe Young is the coming
lyric writer of the age because he can write comic songs and
ballads as well, and—

Well, that just about covers everything he told us.

Which being the case there's only one thing left to do and
that is,—STOP.

We will.

Right here.

T g—
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“Ragglng” HuaPapularSong-HiH

By Edward R. Winn

JONTINUING true to the record of consistent pre-
sentment of popular song hit choruses of national
interest as arranged in piano solo style qnd dis-
played in the music section, there will be found in
LoJCd the present issue the minth compilation of Lh}s‘
“words and music” series, the McKinley Ml.]Sl(‘. (mnp‘any’s
latest vocal publication to find popula{r pt.ll)llg favor, "!,et N
Keep the Glow in Old Glory, and the F ree in F rt‘(:dqm, Too,
the refrain melody of which is used by kind permission of the
publishers. : L _ :

The author of this inspiringly patriotic lyric, of which the
title suggests the theme, William D. Nesbit by name and well
known in the mid-West, has completely supccwled by a single
stroke in proclaiming in beautiful poetic form the war senti-
ment of the entire nation. .

His various connections with several newspapers and his
activity in numerous civic and social organizations lend signifi-
cant distinction to the song and may prove more than ordi-
narily influential in creating friendly interest. .

That a composer could produce such a masterful and spirited
tune as is wedded to the words of this song and call it his first
effort is hardly believable. Can it be that some highly schooled
and more than ordinarily clever writer is modestly hiding
behind the name Robert Speroy, which is a new one in
the world of song creating? In any event, the music of L,m. S
Keep the Glow in Old Glory” is of a character worthy of illl
the attention and praise accorded it, already greater by far
than most melodies receive during their entire h[«\.le(‘.

The McKinley Music Company, as most music buyers
know, is noted for the superior manner in which publications
bearing the imprint of this firm ave produced. Their printing
department in Chicago is one of the most complete and modern

in the country, permitting of color work of the highest artistic
and intricate mechanical perfection. )
Thus in employing with formal permission and reproducing
in the original colors the exalted picture appearing as the cover
design on a late number of the Butterick Publishing (l(n'npu‘ny 8
fashion magazine, The Delinealor, the McKinley Music Com-
pany has set what is probably a new standard in popular sheet
music title-pages. One look at the frontispiece is sufficient
to induce most persons to become immediate purchasers.
Besides being featured by the leading talking machine and
phonograph concerns and player-piano roll manufacturers

throughout the country, “Let’s Keep the Glow in Old Glory™
has been introduced simultaneously in hundreds of theatres
and given mention in more than 1,600 newspapers. This pub-
licity, while wholly merited, counts; it “makes” a song as noth-
ing else will. v 5

?I‘he catchy melody appealed to “Ban-Joe” Wallace, the
vaudeville headliner, on a first hearing, and he quickly con-
ceived the idea of teaching it to a bevy of American Red Cross
nurses whom he was instructing in the intricacies of the l.xkulele.
The picture of these courageous girls and their famous instruc-
tor appearing here was “snapped” on the roof of the St.
Andrew Hotel, New York, shortly before the young women
(God bless "em) sailed for battle-scarred France.

IN offering any facts in connection with the McKinley Music

Company’s numbers, especially the introducing of new
issues, it is hardly fitting not to devote some space at this time
to one of the most enthusiastic and active members of their
professional staff, J. Fred Coots, assistant manager of their

Mr. J. Fred Coots

New York office. Nothing in popular music affairs —McKinley
music affairs—is too big, or too little, for this young man. While
Mr. Coots has definite musical ability—he plays piano and
sings excellently, putting over a song of most any type in a
spirit and with a personality that always pleases the most
critical individual or audience—nhis outstanding commercial
characteristics are resourcefulness and willingness, a willing-
ness to give attention to the smallest df.‘,taxl. He seems never
to tire, and being persistent, yet tactful, he succeeds. And
that's what counts. Details of a career are interesting, but
the thing all remember is the final score—the rm_nlts._ ‘
Speaking of results, Mr. Coots has su('cm’\’(lv(l ‘in his efforts
to have “Let’s Keep the Glow in Old Glory” adopted by the
public schools in New York City, the elementary and high
schools in the five boroughs already having decided to add it
to their official /programs and the music supervisors of the
Board of Education having given their assurance of undivided
(Continued on page 21)
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Interpreting the_Photoplay

Remarks, pro and con, on “Suggestion Sheets”—Douglas Fairbanks in “Say Young Fellow®’-

~Questions Answered

(Note: Nos. 17 and 18 of Mr. Norton’s “Interpretative Movie Music Series”
appear on pages 18 and 19 of this issue)

By Harry Norton

Sense and Suggestion

‘ gestion Sheets,” as issued by several of the film
681 producing companies, has been touched upon, and
,-?’:,'4)5"{“" has evoked response from many picture players
e with arguments pro and con as to the value of the
suggestions offered. Nearly all agree that the suggestion
sheets are of value in at least one respect—the player is ap-
prised in advance of the nature of the action of the photoplay
by the indicated tempi of the musical numbers listed for
adaptation to the film. On the other hand, there is a decided
division of opinion as to the suitability of many numbers that
are suggested.

In July MELODY the writer expressed the opinion that
the selection of musical numbers and their adaptation to the
moving picture, is and probably always will be, a matter of
individual ideas and “taste.”

The suggestions offered for use with many feature photo-
plays are the ideas of an individual musician, usually a man
of long experience and proved ability in matters theatrical,
and if conscientiously compiled are of undoubted value to
both the seasoned and inexperienced players, but being the
work of an individual musician and an expression of his ideas
upon a subject, they are of course open to criticism if the
critics wish to open fire upon them.

One of the first companies to make use of the “suggestion”
idea stated on each sheet that the musical program outlined
thereon was the only proper one for that film, and must be
used if results were to be secured. That was a rather broad
statement, which was later modified by a suggestion that a
lt‘lador might substitute similar numbers from his available
library.

[n a preceding paragraph the writer used the expression ‘‘if
conscientiously compiled” the suggestions were of value. In
some instances there has seemed to be a tendency to commer-
cialize or exploit the publications of some one publishing house
or catalog. That is not the best way, because it cannot be
expected that a musician will gather a large library of music
when derived from but one source.

dvery musical library of any size has been accumulated
from the catalogs of all reputable publishers of music, and
greater variety exists because of that fact. Therefore, the
compiler of suggestions should endeavor to make use of the
best and most suitable compositions, regardless of their origin.
This argument does not apply to dramatic or incidental cue
music because the supply is far short of the demand and but
few publishers have made any effort to supply the demand.

As to whether or not the method of playing the pictures as
outlined on the suggestion sheets is a good one, is also open to
discussion. Theatre managers have ideas on the subject as
well as their musicians; some do not like the “hodge-podge"”
effect of a change in the music with practically every change
of scene in the photoplay, and their argument is good and
worth listening to.

An acquaintance of the writer’s, who manages two down-
town houses, expresses the opinion that his audiences are
better pleased with a good program of music that is not inter-
rupted too frequently by changes which are not really neces-
sary. He recognizes the necessity of “working up” the really
dramatic moments of the drama, but argues that the abrupt
termination of a musical number, leaving it unfinished, is not
pleasant to the hearers. He prefers that his musicians over-
look trivial “hurries” or “struggles” and continue with the

musical number, which must of course be of appropriate char-
acter. His argument is good and deserves consideration, and
he is qualified to criticise because he was graduated from the
ranks of movie pianists to the position he now holds.

The writer has before him a cue sheet which illustrates the
point taken. “Intermezzo Granadas” is suggested for a scene
of one and one quarter minutes duration, immediately followed
by “Marche des Petits Soldats” for one and three quarter
minutes. In this instance there is no necessity for a change,
whatever. If, instead, the “Marche des Petits Soldats” had
been suggested to cover the entire three-minute interval the
result would be decidedly better. The writer has played this
particular picture and knows the result.

The time allotted to the two numbers named will not permit
the completion of either, but the combined time (three min-
utes) is sufficient for a proper rendition of one of the numbers,
which is undoubtedly preferable from the viewpoint of an audi-
ence, especially since the “Marche des Petits Soldats” is a
well-known number and quite popular at the “The Pops” given
by the Boston Symphony Orchestra. There is no doubt that
the audience would be more pleased by a complete rendition of
the above number than by its abrupt termination, in order to
simply change the music because a new title appeared upon the
screen.

“Following the picture” can be overdone, and in the over-
doing the music is slighted. This is particularly true in regard
to comedy features of five reel length. Douglas Fairbanks
can lead an orchestra or pianist a merry chase, if the attempt
is made to follow “Doug” in his many athletic stunts, and it
is wholly unnecessary to do so. Pictures of that nature are
80 enjoyable and laughable that music need not be depended
upon to put over a “punch.”For such pictures a program of
light, popular music—musical comedy selections, etc. played
in their entirety are suitable material. When the “big
punch” occurs, as in ““Say Young Fellow,” then dramatic hurry
music should be used.

Mention of Fairbank’s latest offering, “Say Young Fellow,”
recalls one or two pithy captions which are worth pasting in
one’s hat. One assertion is that “Success is achieved through
one’s application of common sense to the affairs of life and bus-
iness;” the other that “Success is ten per cent inspiration and
ninety per cent perspiration.”

The first applies to picture playing without any modification;
the second applies also, but with a greater percentage of ‘in-
spiration, plus a portion of aspiration with a dash of
concentration.

The result of applying common sense to the playing of the
picture was impressed upon the writer on a recent visit to a
theatre to hear an organist who is a new-comer to the ranks
of movie players. The gentleman is, to begin with, a master
of the instrument he plays, but prior to October of last year
he had never considered the picture business as a field of
endeavor., Without previous experience in any branch of
theatrical work he took up picture playing, and the writer
was really surprised at the rapid progress shown. His inter-
pretation of the Artcraft feature, “A Doll's House,” was par
excellence. This is purely the result of the application of
“common sense” to the work in hand, because the writer
knows that this organist has not endeavored to imitate or
copy the methods of other picture players hereabout. He
has “doped it out” for himself, and the result proves that “it
can be done.”

(Continued on page 25)
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Chicago Syncopatl-ons

HOW SEATTLE ACCEPTED BERNARD
BRIN

HORTLY after Bernard Brin
opened his temple of piano_syn-
copation in Seattle, he was inter-
viewed by a  reporter, whose
account of the visit follows here-
| with.

Oh, Say! (Bing! Bangl) didja
know we're going ra-hag time crazy?

Good evening, do you get what you want
when you'want it} If not, dash up to the New
Pantages Building, between cars, or while
you're waiting for the next chair at the boot-
black’s, and see Bernard Brin.

“We endeavor to give the people what they
want,”’ said Brin. “How's this?”

Then he whirled about on his piano stool
and tore off a couple of yards of popular rag-
time that would have made your feet itch
and your shoulders jump.

“Well, just whaddye mean?” asked the
gink from The Star.

“Oh.” said Brin, “RAGTIME—in 20 les-
sons.”

“No!" said The Star guy.

“Yeah!” said Brin, “Easy.”

The guy from The Star fainted. When he
revived he was humming, “When It’s Night
Time Down in Dixie Land.”

“What's that again?” he asked Brin.

“Simply this,” said Brin. “*We teach pupils
how to play popular music by note in 20
lessons. Sometimes it takes only 10 lessons.”

And so The Star guy learned that half of
Seattle is raglime crazy and the other half is
getting the bug.

Brin is said to be about the niftiest ragtime
player on the coast. He's already taught one
per cent of Seattle’s population how to play
the light, popular stufl in syncopated time
and he's going to sign up another teacher,
a lady probably, to help him out during the
coming winter.

Students drop in between street cars and
Jearn how to play some late piece, dash out
and go home, and nobody is the wiser till
it's all over and they can tickle the ivories
like an old timer.

“Takes about four or five months to teach
most of 'em,” said Brin. 1 have pupils from
the department stores and from the swellest
homes of the wealthy. I've got a couple of
draymen on their 17th lesson.  Onc of my
newest students is a lady 80 years old.”

The sign on the door reads “Seattle School
of Popular Music.”  This is the only school
of its kind in Seattle.

1S RAGTIME RESPECTABLE?

OHN STARK, the pioneer publisher of
J ragtime music,  who discovered  Scott
Joplinof “Maple Leaf” fame, made some inter-
esting remarks in a recent conversation with
the writer

“1 note that the controversy still goes on
as to the respectability of ragtime,” said
Mr, Stark.

“In the first place the name no doubt was a
handicap.

“Then there were quite a number of fairly
good players that could not play it, and of
course they were against it; again there were
and are yet a large number of people who have
no other way of showing culture and good
taste (as they think) but to berate ragtime.
And last, there were quite a number of good
souls who really believed that there is some-
thing evil lurking somehow in ragtime.

“All of these people have cultivated these
ideas until it has taken possession of their
wills.  The mind of man consists of a will and

By Axel W. Christensen

an intellect. The will is a silent partner and
is all powerful. The intellect is a puppet
slave, which tries to find ways and means to
justify the decision of the will.

“Jesus said: ‘If they believe not in Moses
and the prophets neither would they believe
though one rise from the dead.

“Mohammed said: ‘If we should open a
window to heaven and show you the angels
you would say “our eyes deceive us,”’ ye
would not believe.

“Shakespeare makes King Henry IV say:
“The wish was father to that thought, Harry.’

“And an old saw among the people has it:
‘Convince a man against his will he’s of the
opinion still.’ ‘

“And further, A is a democrat and lives on
one side of the street; B is a republican on the
other side. Each has five sons. A’s sons are
all democrats and B's all republicans. All
are bright fellows. What did the intellect or
common sense have to do with it?

“Now, whether the better instrumental
ragtime will ever beat down and conquer the
enslaved intellects, we will have to leave to the
future.

“Mark Twain I believe has said that classic
music is much better than it sounds. Rag-
time fortunately is not handicapped that way.
If you want to wake up an audience just start
up the ‘Cataract’ or the ‘Old Maple Leaf
Rag.' "

“}" I are pleased to present herewith a
photograph of the charming queen of
song, Miss Crystal Jackman, who has won
honors in all parts of the country.

She possesses a delightful soprano voice of
unusual volume and exceedingly fine quality.

Miss Crystal Jackman

She has recently been heard in some of
the better class cabaret shows in Chicago,
previous to which she played a successful
season in big time vaudeville.

At the present time she is spending her
vacation at her home in Des Moines, lowa,
but will be heard from in the music centers
the coming season.

THREE RAGTIME STUDIOS

'I‘III‘) accompanying cut shows photographs

of three well known ragtime studios
situated a great many miles apart. The one
in the top picture is that of Edward Mellinger
in St. Louis, the center being that of Dave
Reichstein located in the western section of
Chicago, and the lower photograph shows
Bernard Brin at his desk in Seattle.

A MASTODON INSTRUMENT FOR
PLAY PICTURES

'I‘III‘] Wurlitzer Hope-Jones unit orchestra

organ in Covent-Garden, Chicago, 11..
is one of the most powerful musical instru-
ments in the world. 1t “also excels in the
number, variety and beauty of the effects
produced and provides greater majesly and
dignity of tone than many of the world’s largest
pipe organs. It produces all the eflects of
the great symphony orchestras and it adds a
wealth of tone color never before heard in
orchestra or organ,

Unlike the organ, the quality and power of
its tone are aflected by the touch of the per-
former’s fingers on the keys. The instrument,
like the violin, is so sensilive as to reveal the
feelings of the artist who plays it. Its expres-
sion shades are controlled by the fingers of the
performer in the act of playing upon the keys.

The main and solo organs are located in
specially prepared chambers on the left of
the proscenium arch, looking toward the
stage, and the tuba and foundation organs
on the right.

(Continued on page 21)
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20 Svncopated Piano Solo Arrangement of Chorus of

113 )
Lets Keep The Glow In Old Glory”
(And the Free in Freedom, Too)
In Winn Stvle of Ragtime

Lyrie by :
WIiLBUR D. NESBIT

CHORUS (Moderato) 1
N, A& cs o

Music by *
ROBERT SPEROY

Arr. by EDWARD R. WINN
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“Ragging” the Popular Song-Hits

(;('ryml'z'muvl from page 6)

support for this patriotic song as being particularly worthy
of teaching to the young pupils.
On a recent two weeks’ trip combining business and a short

vacation Mr. Coots taught the song to 12,000 school children -

in Greenwich, Conn., and it is certain that these youngsters
will always have a pleasant recollection of the day he stopped
in their city.

Partly because of the large number of friends and business
acquaintances he counts among those connected with the
talking machine and player-piano roll interests, Mr. Coots
looks after these branches for his concern. In his efforts here
he is singularly happy—and successful.

Mr. Coots has a superfine sense for theatrical publicity and
personally represents his company at the various war song
contests held at the leading vaudeville houses in and near by
Greater New York, not stopping short of invading “the
Jersey side” if required, and he has always met with encour-
aging applause and encores.

His first big work at these contests was done with the
highly educational patriotic song entitled “A-M-E-R-I-C-A
Means I Love You, My Yankee Land,” the second number
to be given in this purposeful series of arrangements. His

hard at it with “Let’s Keep the Glow in Old Glory,” partici-
pating nightly in local patriotic bazaars, benefits and song
contests.

Many know of J. Fred Coots as a song writer, remembering
his “When I Dream of the Girl of My Dreams,” “If You Can’t
Enlist, Buy a Liberty Bond,” and others. His latest effort, a
war song, is entitled “Don’t Back Down, Back Us Up, That's
Our Soldiers’ Battle Cry.”

And this leads us to the grim part. Anticipating an ap-
pointment by the government as an entertainer in training
camps and behind the fighting men, Mr. Coots expects soon
to leave for France to “do his bit,” and this, in a way, promises
many pleasant hours and a lightening of the task for the boys
“over there.” While he is overseas his many acquaintances
very likely will often discuss his personal qualities of genuine-
ness and sincerity, and in all probability comment on the
ingenuous look he gives you when he shakes hands, which
seems to say, “Let’s be friends forever.”

Judging by the progress he has made in the four short years
he has been identified with the popular music world, we expect
eventually from J. Fred Coots nothing short of a record smash-
ing Broadway musical comedy success.

Important: Refer to article under caption “‘Ragging the Popular Song- Hits”

(‘npyrigh}f MCMXVIII by McKinley Music Co.
. ‘ ritish Copyright Secured
By permission of the publishers, the McKinley Music Co., Chicago and New }'o;k
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next winner was the McKinley Company's still popular
“There’s a Little Blue Star in the Window.” And now he is

and see.

But, as that is somewhat of a prophesy, we'll have to wait

CHICAGO SYNCOPATIONS
(Continued from page 8)

The main organ is made up of diapasons,
flutes, strings, clarionets, piccolos, etc.

The solo organ is a distinctive instrument
of specially selected solo stops, such as trum-
pet, orchestral oboe, oboe horn, tibia, quin-
tadena and kinura.

The tuba organ comprises the bombardes,
tubas and clarions, and is most brilliant and
powerful.

The foundation organ has the tremendous
diaphone, diapasons, special strings, tibias
and flutes.

The echo organ is located in the rear of the
balcony, and is a complete organ in itself,
with its own pedal department.

Distributed throughout the instrument are
numerous percussion effects, such as harps of
different shades of strength and quality; large
and small cathedral chimes, xylophones,
glockenspiel, sleigh bells, vibrating bells, etc.

The traps comprise bass, kettle and snare
drums, crash cymbals, tambourines, birds,
castanets, triangle and a host of others.

To one side of the instrument is a piano
which is operated from the organ keyboard,
and having the expressive touch gives the
performer practically the touch control of
the artist’s fingers upon the piano keys.

There are also thunder, rain, wind and other
effects. Wind pressures varying from 6 feet
to 25 feet are employed.

Three electric motors, aggregating 52 horse-
power, are required to supply the wind for
the instrument.

From the console runs a small cable of fine
electric wires, and under each of the keys
operated by hand or feet there is an electric
contact made of pure silver.

There are four manual keyboards, and
immediately above there will be seen two
semi-circular rows of stop keys which control
the speech of the various instruments. The
heavy bass notes are played on a keyboard
operated by the feet of the performer. The
manual and pedal keys have two movements
each. Upon a light or ordinary touch the
key will descend in the usual manner, but
when a firm pressure is exerted the key will
fall another sixteenth of an inch, producing
a tone of greater intensity or different quality
as the performer may elect.

|

The pedal and two lower keyboards are
filled with the pizzicato touch by means of
which the pizzicato or plucking effect is pro-
duced, which is a valuable adjunct in orches-
tral productions.

The response of the pipes and other effects
to the touch is instantaneous. The rapidity
of the action far exceeds that of the finest
piano. The instrument is played from a
movable console or keydesk in full view of
the audience, in the position usually occupied
by the musical director. Hundreds of miles
olyelectric wire have been consumed in giving
control of the various parts, in addition to
which vast quantities of pipe organ and
structural wires are used.

The smallest organ pipe employed is the
diameter of a straw and but three-fourths of
an inch in length. The largest, a diaphone,
weighs 900 pounds, is 32 feet in length, and
contains over 500 feet of lumber.

THE VAUDEVILLE AGENT
“rl‘HE vaudeville agent’s life is not a particu-
larly happy one,” said Frank Doyle to me
the other day (Doyle books a big circuit from
Chicago).

The booker is expected to know every one
of the thousands of acts in the show business;
is expected to keep up with the improvements
made in every act; be aware of changes in
cast which may work against the effectiveness
of the act; know every detail of the work of
those acts which may be placed on the same
bill; recognize the value of every offering in
the field of entertainment and, more impor-
tant, never pay an act any more than any
other agent of whom the house manager may
get track, nor more than it is actually worth
to the manager served.

On the other hand the booker, to please
vaudeville players, must always book anyone
with whom he has been intimate in former
years, regardless of the merit of the act; must
never forget a face nor an act; must always
view every act in a charitable way; must open
up his books to every curious player, and must
provide work when it is needed and at a salary
a little higher than others pay.

The booker is paid by the actor, as five per
cent of the player’s salary is deducted for this
purpose. While paid by the actor, the mana-
ger considers that he is the booker's boss—

and he generally is. The house manager can
throw his bookings where he wills, and if
he does not secure satisfaction from one
agent he is likely to turn to another. So the
booker must jolly the house manager at times.
He must agree with the house manager’s
judgment of an act, must coincide with his
classification of a show, and must humble
himself in various ways to keep the manager’s
goodwill.

The old story about Richard Mansfield
blaming his advance agent for every little
thing is apropos. It is told that Mansfield
walked up town at one stand. He crossed
some planks laid in front of a new building.
Stepping on one, there was a splash of mud,
which soiled the legs of his trousers. “Durn
that agent,” was the actor's remark. It is the
same in vaudeville. When business is off, the
agent is likely to-be blamed. When a show
does not run ideally, because of the incom-
petence of a leader or a stage crew, the agent
is generally given the blame. When a stage
is too small to properly set an act the blame
is laid on the agent for booking it.

Many agents when booking a show have
gotten wise enough to saddle the res yonsi-
bility on the manager before finally c&using
the contracts. This explains why there is so
much apparent stalling on the part of the
agents. The booker gets the O.K. of the
manager before closing up contracts and then
has an alibi if there is a kick.

Not long ago the manager of a Chicago
house expressed himself as anxious to play a
certain dog act. The booker indicated as
much to the artist’s representative handling
the act. The act signed a contract. The
contract was slow in returning to him, and as
many contracts signed by the act had not been
finally executed, the act supposed the deal was
off and signed elsewhere. When the manager
heard this he waxed very indignant. The
fact is that he wanted to get this act if he
could not get a tabloid for that half week.
When he learned that the act was not avail-
able he roared and fumed, and said that if he
did get a tabloid he wanted this offering
to play between acts. Fortunalely the last
agent who received the act would listen to
reason, and the contract was annulled. About
this time the house manager landed a tabloid
and decided he did not want the dog act. A




Have You

Studied
Harmony?

A knowledge of Harmony is absolutely essential to
reund out your musical education. It adds wonder-
fully to your equipment both as Teacher and Per-
former. Without it you limp along on the crutch of
“'unpreparedness.” We offer you a complete course
of weekly Harmony Lessons at small cost, by Mr.
Adolph Rosenbecker, famous Soloist and Conductor
and pupil of Richter, and Dr. Daniel Protheroe, Emi-
ment Composer, Choral Director and Teacher. Each
lesson is an orderly step in advance, clear, thorough
and oorreot; not the mere mechanical application of
“'dry-as-dust” rules, but an interesting, practical
method that grips your attention from the very
beginning. A written examination on each lesson, in
eonnection with ample original work, develops your
knowledge and firmly fixes the important principles
In your mind.

Harmony Teaches You

1. To Analyze Music, thus enabling you to de-
termine the key of any composition and its various
harmonio progressions.

2. To Transpose at Sight more easily accompa-
niments which you may be called upon to play.

8. To Harmonize Melodies correctly and arrange
music for bands and orchestras.

4. To Detect Wrong Notes and faulty progres-
sions, whether in printed music or during the per-
formance of a composition.

8. To Memorize Rapidly, one of the very
greatest benefits derived from the study of Harmony.

6. To Substitute Other Notes when for any
reason the ones written are inconvenient to play.

UNPRECEDENTED

SPECIAL OFFER!

Take the time now to write us a friendly letter about
your musical ambitions—how long you have studied
music—what particular course you are interested in,
and whether you have studied Harmony. Tell us
your age, whether you teach, play, sing—in short,
write us in confidence just what you would feel per-
fectly free to tell us if you called in person at our
sohool.

We also teach Piano (students and advanced
eourses by Wm, H. Sherwood), Advanced Com-
position, Voice (with the aid of the Phonograph),
Cornet,Violin, Mandolin, Banjo, Guitar (includ-
ing Hawaiian Method), Choral Conducting and
History of Music. Full information on request.
Valuable Catalog free. Write today stating your
musical ambition,

University Extension Conservatory
4456 Siegel-Myers Bldg. CHICAGO

“How Hiram Green Wrecked A
Submarine” (with a Ford Machine),
Great comedy song. Fine dance music.
10¢ postpaid.

Song Hit Pub. Co., Los Angeles, Cal.
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contract signed by one party only “held”
w}xgn he wanted the act, but he reasoned
differently when he did not want it, and
rgfuscd absolutely to play the attraction.
There are a hundred instances of this kind,

Mr. Doyle has been the most independent
booker who has ever figured in Chicago vaude-
ville. He has always insisted on booking houses
as he thought best, in spite of the wailings of
managers, holding that his judgment of a
sholw was better than theirs; that he was less
prejudiced than they were, and that he could
do the work better without interference.

The agent's work is not understood by
those who have not had long experience in
that line. The trials connected with booking
shows are so many, and the aggravations so
numerous, that those who know the booking

game cannot help but have sympathy for the
booker.

STUDIO NOTES

J. Forrest Thompson, composer of a num-
ber of good rags, who has been conducting a
school of ragtime in Louisville, Ky., has
joined the colors, leaving Mrs. Boswell in
charge of his school.

Jack Cohen, who has been teaching in Mr.
Corbitt’s school of ragtime in Cleveland, has
returned to Chicago to take charge of one of
the oldest schools teaching ragtime in this
country.

Ray Worley, who conducts a school of
ragtime in Kansas City, is spending his sum-
mer vacation in Colorado, and writes that he
is getting thoroughly rested so that he can do
justice to the large class of pupils he expects
to enrollin the fall. ~ His assistant, Mr. Riggs,
has a large class of pupils for the summer.

R. C. Barnhard, OF Rochester, has left to
fight for Uncle Sam, leaving his sister to man-
age his school until he returns.

Miss Perry has returned to the staff of
ragtime teachers to handle the large class of
pupils formerly taught by Frances Moe, of
Chicago.

Harold Van Meter, who has been connected
with one of the largest schools of ragtime in
Chicago for some time, has also gone to the
front.

Word was received from Alice Lambert,
former teacher of ragtime in Chicago, that
she is in Atlantic City waiting orders to sail
for France, where she will be one of Uncle
Sam’s “Hello girls.”

idna Morton, who is in charge of a Chicago
school of ragtime, has been very busy during
the past few weeks. So many new pupils are
being enrolled that there is some talk of
employing a new teacher to handle the new
class.

Will Newlan, who has charge of the band
and orchestra department in one of the schools
of ragtime in Chicago, recently played a very
successful engagement at the North American
Restaurant, but on account of the increased
number of pupils in his class he was obliged
to cancel an engagement for last week.

Frankin Steinko, who has been teaching
ragtime in one of the suburbs of Chicago is
now studying banjo, and expects to add a
class in stringed instruments to his already
prosperous school.

Esther Carroll, who teaches vocal in a
Chxcago school on Jackson Boulevard, is
spending a two weeks vacation, but intends
to continue her work as soon as she returns.

George Schulte, former teacher of ragtime
in Cleveland, is now in camp in Georgia, and
reports that he likes his new work.

Charles Schultz, who formerly managed a
popular music school in Milwaukee, dropped
in to say good-bye to his old friends in Chicago,
last Saturday, as he expects to leave for France
sometime in the very near future.

Harriet Smith, of Detroit reports business
good for the summer months.

. A new school of ragtime is being opened
in Toronto, Ontario.

HERE'S A

PIANISTS REAL ONE

THOUSANDS ALREADY SOLD

“BREATH OF SPRING”

WALTZ
AS BEAUTIFUL AS THE NAME

Especially adaptable for teaching, movies or any
place where a real waltz is desired,

SPECIAL PRICE 10c
JAS. 0. SCOTT ruiiie Pontiac, IIl-

MUSIC ARRANGED

Music composed, arranged, orchestrated
and transposed. Music set to song poems,
PRICES REASONABLE

WM.HELD (y, #1,) Philadelphia

Philip L. Eubank has started a school of
ragtime in San Antonio, Texas, and from the
amount of good advertising he is doing he
must have a large class of pupils by this time.

Jacob Schwartz, of Buffalo, reports lots of
new pupils during the past month,

Bessie Yeager, of Minneapolis, says that
she surely will need more space for her school
next fall, judging from the past season.

At Philadelphia, Bessie Leithmann now has
her down town office in smooth running order
and reports continued good business.

FROM ST. LOUIS

{'DWARD MELLINGER, director of an
extensive school of ragtime piano playing
in St. Louis, instills enthusiasm into his
teachers and pupils by means of bulleting
which are posted on his bulletin board at
frequent intervals. Here is one of them:

FOR OUR PUPILS TO READ AND
UNDERSTAND

We hope that you have been making
good progress during the last several
weeks and that you are satisfied with
the results thus obtained. Only con-
tinued practice on your part will bring
this result.

Some persons imagine that ragtime
is so entirely different from classical
music that you do not have to practice
at alll This is wrong. While you do
not have to practice so much, still it
requires at least an hour EACH and
every day. More than that would be
even still better.

We have too many friends in this city
who KNOW what our school and
system is for you to believe these few
knockers. Here are some of the best
and most well-known musicians in the
city, who will tell you some wonderful
things concerning our system—they
know.

Tony Bafunno, leader and director,
Park Opera Company orchestra.

David Silverman, orchestra leader at
the Lyric Theatre, and at McTague’s
and the Maryland Hotel.

Louis Kopelman, pianist, Empress
Theatre (former teacher of our school).

Miss Eunice Cheney, pianist de con-
cert, Cafe, Grand and Franklin.

Prof. Harry Meyers, orchestra leader,
Rienzi Cafe, 10th and Olive.

Besides the branch school in South St. Louis,
Mr. Mellinger has just established a branch
in Alton, Ill. He is soon to start a school
in East St. Louis.
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Stamped Envelope.

Just Between You and Me

GEORGE L. COBB'S own corner, wherein he answers questlons, erlticises manuscripts, and
discusses the various little matters close to the hearts of Melody readers—all of a more or less
“personal'’ nature, and for that very reason of interest to all

No Manuscripts Returned Unless Accompanied by Self-Addressed

Address all communications direct to MELODY.

B.[. M., Medford, Oregon. —
THERE has been no change in'the ]l]llSlC-E‘dl-

torial staff of this magazine, nor any deviation
from the general policy first established as regards
the publications appearing in our music-pages.
We agree with you that there are successful music
writers in the West—likewise in the Southwest,
Middle West, Northwest. Perhaps there are even
better writers in the West than there are in the
East; we do not attempt to say, although we do
know that composers and would-bes are more
numerous to the square inch in the vicinity of cer-
tain Eastern cities than anywhere else in'the
world. And no doubt your patriotic song is a
good one; you say that it is “better than any pa-
triotic song ever owned or published by this mag-
azine,” which puts it in pretty good company, in
view of the phenomenal natural success of The
Battle Song of Liberty—the only patriotic song
ever published in MeLopY—now in its Fenth edi-
tion in sheet music form. If your song is as good
as this, it seems reasonable to assure you that
some publisher would be glad to buy it, except
for the fact that patriotic songs are a drug on the
market. If you wish us to publish the words of
your song for criticism by MeLopy readers, we
will gladly do so.

E. T. S., South Bend, Ind.

“If You Were True” has many clever lines
and pretty music throughout, but this kind
of song would hardly be popular nowadays.
You don’t seem to work up much of a climax
in the last part of this number. It just
dwindles away toward the end where it should
have a punch. Kindly make your manuscript
in ink if you submit any in the future.

0. R. E., Camp Cody, N. Mez.

“My Southern Girlie,” while good words
and music, somehow lacks the punch and ap-
peal that goes to make a song popular. In the
last of your chorus you strike G above middle
., which is out of the question in a song of this
kind. Tt is difficult to say whether it would
pay you to submit this number to publishers
or not. However, do so and you will be
convinced one way or the other.

G.J. M., Columbia, S. C.

I fail to find anything remarkable in the
music you have set to Wilbur Nesbit’s poem,
“Your Flag and My Flag.” While your mel-
ody fits the words rythmically, 1t hardly
seems strong enough to go with such an in-
spired lyric.  Your arrangement is very weak
and crude and would require a thorough going
over by someone competent to do this work
before 1t would ever appeal to a musician or
a publisher. Be sure and get permission to
use this poem before you submit it anywhere
or consider publishing it yourself. The poem
already has been set to music by permission
of the author, and published.

M. R., New Hamburg, Onlario, Can.
“Where the Mulberry Grows” is a nice
little ballad about Marie and a Mulberry tree
with the plot laid in Italy. You mention
leaving your heart and hand in the golden
land of song. Which one did you leave?
**Mississippi’”’ is a funny ‘“‘coon” poem. That'’s
all.  *“O’Brien is Tryin’ His Luck at Flyin' "
is all to the merry, but the title is too near like
a Witmark pul)llcation ever to get by with a
publisher. “On America’s Honor Roll” tells
a beautiful story and is a fine patriotic poem.
Your lyric is worthy of a good musical setting.

|

A. C., Pulaski, Tenn.

“When We Come Back to America and
You" is a patriotic ballad. a little above the
popular class and has considerable originality.
There are tons of these songs on the market
and it’s not possible to tell what will go, to say
nothing of its being accepted. A better ar-
rangement of this song should be made if you
are considering an assault on the publishers
sanctums.

L. T., New York City. -

We haven't the space this month to go into
detail regarding the four songs you have writ-
ten for the amateur musical comedy to be
given by your club. No, these numbers are
not in the popular class but are what I would
consider real production material. Your
melodies all have an original lilt and the show
surely should be a success if all the songs are as
good as the ones that you have submitted here
for criticism. We will be interested to know
how your show comes out.

A. A. B., Elwood, Nebr.

“Singing to Me of Thee” is a pretty poem
about a bird in a tree singing a melody to a
she about a he “over there.” This effort
might be made into a song poem if the chorus
were a trifle longer. “Little Vine-clad llm}l(t
Among the Roses” is one of the daintiest bits
of real poetry that we have seen in many a day.
This lyric is worthy of a high-class musical
setting.  Your “Skeeter and Frog” poem is not
worth criticising.

W. J.F., Kansas Cily, Mo.

“Under the Stars and Stripes,” taken as a
whole, is a good march ballad. Your words
are very amateurish and I would advise you to
practice writing parodies on popular songs.
That will help you get on to the hang of
rhythm and meter. The melody to your
verse starts with two eighth notes preceding
the first measure. You have no words for
these in your first verse but in your second you
use the word *“Kaiser.” Better add two words to
your first verse. The music is well arranged,
catchy and is the stuff’ that sells. All you
need 1s experience, as 1 believe the spark of
song writing genius is already kindled within
your manly breast.

k. E. H., Osie, W. Va.

“Last Night I Dreamed” is too long for a
song poem. 1 would suggest that you cut it
down if you hope or expect to use it as such.
This poem is far above the average published
ballad and abounds with fine sentiment and
perfect rhythm. It ought to inspire any
melody writer to do his best.

T. N.T., Chicago, Lll.

Your ballad, “Flowers of Loveland,” is a
direct steal on “Roses of Picardy.” Your
words are fairly original but your music is
rank larceny. I am under the impression
that you sent this number in purposely to see
if the Boston bean-eating editor was on to
his job. T. N. T. are some initials to carry
around for life. They may be loud but we've
surely heard good reports about you. Joke.

W. J. C., Vallejo, Calif.

Irish ballads are more than scarce these
days when every one is writing, or trying to
write, war songs. ‘‘Her 'Witching Irish
Smile” combined with a typical Irish melody,

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

-PIANO-

=

Pricel 15c Per Copy |
] |

AIDA (T DOERY) oo viiscovnnisini iy Verdi
BOHEMIAN GIRL (10 pages) ... . Balfe
CARMEN (9 pages)..........c0uve, b Bizet
CAVALLERIA RUSTICANA (8 pages). ... Mascagni
TALES OF HOFFMANN (7 pages)...... Offenbach
DIE FLEDERMAUS (8 pages) ........ o0 Straues
FAUST (8 pages).....ovvvvevinnns .Gounod
IL TROVATORE (8 pages).. ... Verdi
LA TRAVIATA (7 pages).....ooovvvneiiiiins Verdi
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Into Parliament He Shall Go.... &
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Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play,

Arranged so as to be effective for voice
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Winn Bt pPOPULAR MUSIC
And Ragtime Piano Playing

Practical Ethical Academic

Uniformly successful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-

 lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satfs-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 1,  Instruction Book No. 2,

et 50c Net
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start a Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

0 - A
The STAR
DANCE FOLIO

No. 15
For Piano Solo
2 One-Steps, Fox Trots,

Waltzes, Rags, etc., etc.

Compiled and Edited by
J. BODEWALT LAMPE

Our SPECIAL PRICE 15c

By mail 6c EXTRAtopay postage

Daniels-Smith Co.

231 Willow Ave.

West Somerville, Mass,

e
AMERICA '

A song that rings true to the sririt of democracy and
liberty—the battle song of soldier or civilian,” By
Daisy Crookham, Single copy (voice and piano) 25¢.

DAISY CROOKHAM, SIOUX CITY, IOWA

SAY “1 SAW YOUR AD IN MELODY”

MELODY

full of the “old sod,” should find its way into
the catalog of some big publisher.

A.L.E., Bronz, N. Y.

You can read your title “Love Throbs Are
Echoes of Love” backwards and get nearly
as much sense as the way it now stands.
Your music plays well and is arranged cor-
rectly enough but your words seem to “bag
at the knees.” The story that you meant to
run through your poem rambles so that I find
it impossible to tell whether your plot lies-in
a clock store or a nursery. ‘“Ooo Sis You
Let Him Does It” is squirrel food, that’s all.

E. M. G., Washburn, Me.

Outside of a slight steal on “Perfect Day”
in the opening measures of your chorus,
“We’ve Grown Old, You and I" is a real and
originally written ballad. There is. a wealth
of pure sentiment in the words and the melody
has the appeal that goes to make songs of this
kind popular. Add an eight measure intro-
duction, change the first four measures in the
chorus and your number will be Okey. “We're
Coming Comrades” is a good rollicking march-
song in 6-8 tempo. ‘‘There’s a Soldier Boy
Somewhere in France” is a good ballad.
Both of these songs could be made to sell if
they were properly plugged.

D. J. M., Toledo, Ohio.

“He’s Marching Home to You' is almost
flawless as 4 war song. Better than many of
the numbers of this type published. I fear
you will have difficulty in placing it. You
know the answer. Turn your talent into a
channel not so overworked.

E. B. S., Meadville, Pa.

“Little Girl” and ‘‘Glory” both contain
merit. “Little Girl” has been done before,
so you will have to change the title of this
song. “Glory” is refreshingly original and
cleverly written. ‘‘Dreamland” is a nice little
ballad and I would advise you to make more
use of your melody in the accompaniment.
Songs to be popular nowadays must be written
and arranged so that they can be played either
as an accompaniment to the voice or as a
piano solo. Fn “Happy Love” you make the
Same error.

A. C. B., Henderson, Ky.

“Give the Soldier Boy a Song” as a poem
may have been inspired by the loftiest spirit
of patriotism, but as a song I think it a very
flat affair. Just imagine going to a regular
theatre some evening, wearing a high collar
and your best girl—aregular theatre with seats
and everything—and hearing some harmony-
hound sing these lines: “To the fields of
France he’s flying” and “Keep his courage
skyward.” Don't you think you would
chortle up your sleeve a bit? So do I.  Write
something, anything but a near war song.

E. I. P., Scranlon, Pa.

“I'll Try to Make the Picture Do” tells a
fairly good story, but the metre is so crooked
that it would have to be straightened out by
a master hand before it could ever pass mus-
ter and be set to music. “No Man’s Land” and
“I was Never Born to Be Alone” are too silly
and suggestive to bother with. ‘“‘Angels of
War” contains the germ of a mighty fine idea
and if worked out with thought and care
could be made into a fine song poem.

G. J. L., Gillespie, 1ll.

“Away Back” is a state song with a few novel
rhymes but with little original thought; reference
to the “silv'ry moon” seems wholly irrelevant.
However, with a strong melody this song might
achieve as much success as the average state song
~which isn’t anything to send thrills through the
money pockets of the fellows who sell motor cars
to song writers, “Send Me a Kiss by Wireless”
has been overdone already; this one offers nothing
new. The meter in this lyric is correct, rhymes

are good—and that is the best I can say for the
poem.

N. N., Medford, Mass.

Your questions are all sensible, but most of
them are slightly outside of my jurisdiction, I
sprung a few of them on the editor, some on the
big chief, and the query about the natural musi-
cianship of all colored people I tried on the eleva-
tor man. He sang for me, briefly (very briefly),
and T am able to definitely settle one of your
questions by stating emphatically that not all
colored people are musical. It is a fact, however,
that as a race, negroes seem exceptionally blessed
with musical intuition. There are several very
successful colored composers, and I do not think
the matter of color or race should be a serious
obstacle in the path of any aspiring song-writer.
You ask if a conservatory education is essential
to the successful composer. All the education in
the world wouldnt make a successful composer,
and, on the other hand, while some composers
are entirely “self-made” as far as education is
concerned, copious quantities of “natural talent”
without a reasonable degree of education seldom
bring the possessor thereof into renown. Educa-
tion—acquired either through hard experience
and “digging,” or tuition under good instructors
—is quite essential. But talent—the germ of
genius—must be there first. This magazine is
anxious to give all assistance possible to aspiring
song-writers and composers, and we aim to en-
courage all persons who show indications of
talent. Those who obviously are unblessed by
the muses, we also endeavor to encourage—to
expen_d their energies in some more promising
pursuit,

I would advise you to seek the tounsel of some
one of the many music schools in this section.
Remember that music is a broad field and em.
braces several distinct professionals, among which
you should find place to exercise the talents with
which you are endowed.

About Songs, Song Writers,
Song Publishers

A few Sundays ago the Jerome H. Remick &
Co., and the Waterson, Berlin & Snyder Co.
baseball teams clashed. The score of 9 to 5
was in favor of the Remick boys.

LI I

“I'm Sorrg I'Made You Cry” is being featured
h.y Emma (:arus angi Larry Comer on the big
time. Yes, it's a Feist song and a hit.

* * *

Lieut. Emil Breitenfeld, U. S. A., is responsible
for the big song hit “The Last Long Mile” in the
Henry W. Savage production of “Toot-Toot.”

* ok ok

. "“Do-Re-Mi” is the title of the new fox-trot
Intermezzo recently placed with Shapiro, Bern-
stein & Co. by the popular and well-known com-
poser of musical couledifs, Otto Motsan.

*

[rving Berlin was responsible for bringing the
“Lambs’ Gambol” to Camp Upton, L. I.the
other Sunday. He's now at work on a new show
to be presented by a cast of enlisted boys from
the camp.

L I *

Earl Carroll, now a full fledged lieutenant in
the Aviation Corps, has been transferred from
Camp Dick, Texas, to Mineola, L. I

(Continued on page 27)

— Movie Music—
CATALOG FREE Mpyis musicians

their praise of Kussuner’s compositions, These
numbers are admirably fitted for modern screen play.
Characteristic titles, wonderful harmony and mclmly.
Complete Thematics Free to any movie musician
who encloses this ad when requesting sam

L. C'KUSSNER, Publisher Lizcein £ark ste

Interpreting the Photoplay

By Harry Norton
(Continued from page 7)
_ “Inspiration,” unfortunately, is not to
be acquired. It is a gift of Nature, and
if we do not possess it to a great degree
we can at least cultivate our small share
which we do possess.

“Aspiration” is unlimited. We may
aspire to anything and be limited only
by environment, education, social posi-
tion, physique and a few other small
matters; but nevertheless our aspiration
may be termed unlimited.

“Concentration” is free to him who
will make use of his ability to concen-
trate, but like so many good gifts that
are free, it is not appreciated and most
of us are not as successful as we might
be because of our neglect to make use of
the faculty of concentration.

The ninety per cent ‘“perspiration”
part of the Fairbanks’ formula is familiar
to all players who interpret Mr. Fair-
banks’ screen offerings successfully or
otherwise.

The application of common sense
reasoning to the work of playing the
pictures will surely start one on the road
to success, the measure of his success to
be determined by his inherent ability
and the possession of other natural gifts.

The Question Box

Under this heading Mr. Norton answers ques-
tions of movic musicians and movie * fans.”
Melody subscribers are invited to avail them-
selves of this special service, addressing com-
munications to Melody Photoplay Interpreta-
tion Dept.

D. F. B., Pueblo, Col.

The following numbers will be found
useful for pictures in Japanese atmos-
phere: “A Night in Japan,” suite by
Braham; “In a Chinese Tea Room,”
Langey; “Japanese Patrol,” Tobani:
“The Dragon’s Eye,” Gay; “Poppies,”
Moret; “Hong Kong Gong,” Hildreth,
and “Ylang Ylang,” Anthony.

K. S. J., Vancouver, B. C.

For “rough and tumble” comedies,
2-4 one-steps are the best material, and
for “chase” scenes there is nothing
better than the old fashioned 2-4 galops
which were published for orchestra in
great numbers years ago.

J. H. N., St. Johns, N.B.

Excerpts from standard overtures
make excellent dramatic  hurries:
“Zampa;” “Jolly Robbers;” “Orpheus;”
“Semiramide;” “Morning, Noon and
Night” and many others which are un-
doubtedly familiar to you,

M. A. B., Trenton, N. J.

There is no doubt in the writer’s mind
that movie audiences prefer soft, sub-
dued musical accompaniment to the
pictures, but managers do not all agree
on the subject. Some want volume of
sound, and it must therefore be supplied
them since many managers are conceited
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The Christensen System of

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time
into money.

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World
Chicago, III.

20 E. Jackson Blvd.,

{Ks, FiSs A COON BAND CONTEST 3
Great Jazz Fox Trot 25¢
To Hear the Phonograph Record Is to Want It for Piano
| “#WTTwo New Marches by EMIL ASCHER. Maelodious, martial,

O U R STUDENTS easy to play. Piano solo, 10¢ Each.
and THE JUNIOR | Refer to MELODY and all THREE numbers will be mailed to
you postpaid on receipt of 12 three-cent stamps.

EMIL ASCHER, Cor. 27th Street and Broadway, NEW YORK, N. Y.

“My Sweet Hawaiian Love
Beside The Sea” N Kowamy & aaLeto

A great number
Send stamp for professional copy. Regular Copies 25 cts, Orch. (11 pts. and pia.) 15c.

THE ALLANSON PUBLISHING CO. '* wtoriom Chioqoo, I,
NOW

reapy U. S. AVIATION BLUES

FOX TROT AND ONE_STEP H{;z (f())r;f:-nul “Blue” swing. lln'mdsome engraved

. 3 If your dealer has not yet stocked this
number, send 25¢ (coin or stamps) to publishers.

CLYDE DIVERS MUSIC CO. Waurika, Oklahoma

MUSIC CATALOG
sent with copy of one of our latest
song hits, only one dime postpuid.

Song Hit Pub. Co., Los Angeles

Harmony “Jass’’ Waltz

All Harmony and Jazz—Special, 15¢ per copy
Indlanapolls
Ind,

Warner C. Williams & Co.

3 & Publish f S ted Waltzes in
their audiences want better than the Larpost: Publihars, ot _Syneonate

patrons themselves.

enough to believe that they know what
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and instrumental
music. While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,
the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
Jessional Service Deparltment, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine’s music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complete
and flawless un(} ready for the engraver and printer,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a first-class profes-
sional department.

Only meritorious compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our stall, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will. be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris’ “After
the Ball’ and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for proper{; exploiting compositions
and who are always on the watch for new and
original numbers of ‘“hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

‘stimates submitted only after receipt of manu-

script, actompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient
postage (letter rates) for return. Charges will
be based on the length and style of composition
and amount of work required, and will be as low
as commensurate with firsl-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers of MELODY, offering at a nominal cost the services of one of the Country’s
best professional departments—and nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the foregoing paragraphs. Address all com munications to

Melody Professional Service Department &2 st

Boston, Mass.

Photo Play Music

“LOVE’S PARADISE”
“BILLET D’AMOUR’’

Two of the best waltzes of the season.

“ITALIAN GUARDS”
“THREE CHEERS”

Two marches full of pep.

10c pr, or 4 for 35c 't
Volkwein Bros.

516 Smithfield St.
Pittsburgh, Pa.

“The Stars and Stripes Will Wave Over
Germany JustAbout a Year From Now!”

This famous War Song of the American Troops,
sung with wonderful enthusiasm in all U, S. Army
camps in the world to that Rollicking, Rip-snortin’,
Laugh-provoking Tune,

“The 0ld Grey Mare”

(THE WHIFFLE-TREE). Piano copies and Colum-
bia, Victor and Pianola Records at all dealers

“ON THE SQUARE MARCH”

The One Blg March HIt In the Past B Years—
Has the Class

PANELLA MUSIC CQ, 5615 Harvard St,

* Pittsburgh, Pa,

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted excluslvely to the printing of muslo by ever
process. We furnish eftective dpeslzns and make tlugsby nﬁ
R{roomuln one or morecolors, We arrange musio, revise

B8, and secure copyright if you desire, No orders $oo
small to recelve attention,

Prices Low Correspondence Solicited

JOHN woRLEY CO., 40-48 Shnhoﬁo Street

Boston, Mass,

ATTENTION! " Pk soas

Send 13¢ for a copy o
By STUART

LOUISE WALTZES %t
A Big Hit Of The Middle West

Published for Orchestra, at same price

Hnding & Miller MUSit Co. Evanaville, Ind,

Melody Agents

Where the magazine can always be obtained

AIBENY, Ni- Yo v Cluett & Sons, State St. 7
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INSTRUMENTAL

All Dealers Have It

If He Read the KNOCKER

He Would Not Look So Serious

QA laugh a minute for musicians.
@ Antidotes for melancholy.

€ Every musician, good, bad and indifferent, ama-
leur and professional, those just beginning and
those who have turned their hands to other matters,
enjoy the only humorous musical monthly.

€ In recent issues have been articles by such eminent performers as
Gustave Lancenus, Clarinet, N. Y. Symphony; HERBERT CLARKE, h
Cornet, Sousa’s Band Rupy Wieporrr, America’s Foremost Saxo-
phonist; Louts Rosst, Flute, Boston Opera, Pryor’s Band; Jack Ricu-
ARDSON, Sousa’s First Bass; Grorce HamiLron Green, Xylophone
Soloist, Edison Phonograph Leroy Haings, Trombone, N. Y. Philhar-
monic; BENJ. Kratzkin, Trumpet, N. Y. Philharmonic.

$1.00a Year—Single Copies 10¢

579 Third Ave.
NEW YORK

TWO REAL SONG HITS

There’s a Little Blue Star
in the Window e Vorrs YoMk

Let’s Keep the Glow in
Old Glory P eREEDOM 100

Price 10c Each, Postpaid
For Sale by All Music Dealers and 5 & 10c Stores
Also by the Publishers

McKinley Music Company

1501 to 1513 E. 55th Street, CHICAGO, ILL,

Professional Copies and Orchestrations FREE to
recognized singers sending recent programa,

SAY “I SAW YOUR AD IN MELODY”

ABOUT SONGS, SONG WRITERS,
SONG PUBLISHERS
(Continued from page 24)

l“mplc,w!m don’t know the meaning of
“Blighty” will find the answer in the new Feist
song, “When I Get Back To My American

Blighty,” by Teddy l“nrsc and Arthur Fields.
* ok

William Jerome, Jack Mahoney and Percy
Wenrich are the writers of “The Rainbow from
the United States.” This number was a big
hit in “Lambs’ Gambol” given recently and went
over so big that Charles Dillingham secured the
stage rights for the Hippodrome show next sea-
son. It will be a Feist py:ll)li*cnljun.

*

Joseph M. Davis, of the Triangle Music Co.,
who first published “Don’t Leave Me Daddy,”
has just enlisted in the Naval Reserves.

MISSOURI WALTZ

FORSTER MUSIC PUBLISHER, INC., 736 So. Michigan Ave., Chicago

few EACH of
WE HAVE IN STOCK ‘tlheefv'vollowingo

BACK ISSUES

The Cadenza and Tuneful Yankee

Containing Text Matter and
PIANO SOLOS AND SONGS

[Each Complete] asfollows
THE CADENZA
1915

Dec. Kiddie Land, One-Step; Call of the Woods, Waltz;
Issue Rustic Dance; Cradle of Liberty, March,

1916

Feb.  Grandfather's Clock, Deseriptive; Fighting

Issue  Strength, March; Powder and Perfume, Fox Trot;
Drusilla, Waltz,

Mar. Mimi, Danse des Grisettes; Big Ben, One-Step;

Issue ﬁryalnl Currents, Waltz; Slim Pickin’s, Fox-Trot

ag.

Aprll  The Ambassador, March; Drift-Wood, Novelette;

Issue  Hey Rube, One-S '([:); Saida, Valse Exotique,

May Iron Trail, March hain of Daisies, Waltz; Cheops,

[ssue Egyptian Intermezzo; Ballet des Fleurs.

June  Omeomi, One-Step; Intermezzo Irlandais; Hearts

Issue étdrift, Valse Hesitatlon; That Tangoing Turk. One
Step.

July  Sighing Surf, Valse Classlque; Law and Order,

[ssue  March; ““Funnies,’” Trot; Rain of Pearls, Valse,

Aug.  When You Dream of Old New Hampshire, Song:

Issue  All for You, Mazurka; Frangipani, Orlental Fox
Trot; Moonlight Wooing, Valse d'Amour,

Sept.  See Dixie First, Song; Joy Boy, I'ox Trot; Expec=

Issue tancy, Novelette; Shepherd Lullaby, Reverle,

Oct.  When Tomorrow Brings a Thought of Yesterday,

Issue  Song; Youth and You, Waltz; L’Ermite, Medlta~
tlon; Numa, Algerlan Intermezzo.

1919 THE TUNEFUL YANKEE
017

Mar.  There’ll Come a Night, Song; Moonlight Wooing,

fssue  Valse d’Amour; Why Did You Go Away? Song;
We're All for Uncle Sam, Song; The Prayer of a
Broken Heart, Song; Joy Boy, I'ox 'I'rot.

June Battle Song of Liberty, Song; Some Shape, One-

Issue  Step: Somewhere in Erin, Song; Revel of the Roses,
Waltz; The Picture That the Shamrock Brings to
Me; Hang-Over Blues.

Oct.  Just Keep the Roses A~Blooming, Song: L'Ermite,

fssue  Meditatlon; At the Wedding, March; Send Me a
Line, Song; Hearts Adrift, Valse Hesltatlon; Dyift-
Wood, Novelette,

Any ONE Issue (either magazine)  10c
Any SIX Issues (« ' ) 40c
Any TWELVE Issues ( . ) 60c

For Canada, 2c Extra EACH lssue
Foreign, 4c Extra EACH lssue

If youdo not use the blank below when ordering, please
mention the magazine in which this advertisement
appears.

ORDER BLANK
WALTER JACOBS, 8 Bosworth Street, Boston, Mass.
Encosed find the amountof §___ for which send
me the Back Issucs of The Cadenza--Tuneful Yankeo

Monthly marked with X. Send those marked XX as sub-
stitutesif any ordered are now out of print.

Name_ PSR

Street

City State

Jerome H. Remick & Co. have started a cam-
paign on the new song “Smiles,” by Will J,
Callahan and Lee S. Roberts, which the House
of Remick purchased from Mr. Roberts less than
a month ago. $5000 is said to be the purchase
price.
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POPULAR PIANO PUBLICATIONS

An Orchestra arrangement is published in the Pi

CASH

ONE-STEPS

*Big Ben

*Cane Rush, The
$Ger-Ma-Nee
*Here’s How

*Hong Kong Gong
*Kangaroo Kanter

*Kiddie Land
1Knock-Knees
fLevee Land

*Looking "Em Over

+Mandarin, The

Thos, S. Allen
Frank H. Grey
A.]. Weidt
George L. Cobb
R. B. Hildreth
Arthur C. Morse
A. [ Weidt
George L. Cobb
George L. Cobb
Walter Rolfe
Norman Leigh

*Omeomi Sammy Powers,
*Paprikana Leo Friedman
tSimpering Susan Frank H. Grey
#8ing Ling Ting George L. Cobb
tSome Shape George L. Cobb
+That Tangoing Turk George L. Cobb
FOX TROTS
Leo Gordon
George L. Cobb

*Fussin’ Around
Georgia Rainbow
*Hang-Over Blues
*Hey Rube
*Hi Ho Hum
tIrish Confetti
*Iroquois
Joy-Boy
*Ken-Tuc-Kee
*King Reynard

Nautical Toddle, The

Ernest Smith
Wm. C. Isel

Leo Gordon

Leo Gordon
Harry L. Alford
Wm. C. Isel
George L, Cobb
Louis G. Castle
A.]. Weidt

A. ], Weidt
Louis G. Castle
George L. Cobb

«Powder and Perfume J. Frank Devine

*Rabbit’s Foot
*Say When!
*Slim Pickin’s

*Lazy Luke

+*Sandy River Rag

*At the Matinee
*Aurora
*Barbary

*Beauty’s Dream
fBelles of Seville
Blue Sunshine
Breath o' June

*Chain of Daisies
+Crystal Currents
*Cupid's Glance

+Dream Castle
*Dreamer, The
*Dream Kisses
tDream Thoughts
*Drusilla

*Fleur d’Amour

tHeart Murmurs

u *Forever

*Hearts Adrift
*1dle Hours
*Jacqueline
Kismet
La Danseuse
+Ladder of Love

+Lady of the Lake

*Love's Caresses
*Luella Waltz
tMerry Madness

Midsummer Fancies

1Mona Lisa

*Yip! Yip! Yip!
RAGS
*Aggravation Rag
tPersian Lamb Rag
+Rubber Plant Rag
*Russian Pony Rag

YTurkish Towel Rag

*Barcelona Beauties

*Buds and Blossoms
*Call of the Woods

*Daughter of the Sea
tDelectation (Delight)

¢Fair Corfidantes
*Flower of Night, The

George L. Cobb
George L. Cobb
Wm. C. Isel
Wm. C. Isel

George L. Cobb
Geo. ]. Philpot
Percy Wenrich
George L, Cobb

Don Ramsay
Thos. S. Allen
Thos. S. Allen

WALTZES

Raymond Howe

Arthur F. Kellogg

George L. Cobb
R. E. Hildreth
Lester W. Keith

/. Bodewalt Lampe

George L, Cobb
Ted Hamilton
Gearge L. Cobb
Thos .S. Allen
A.]. Weidt
Walter Rolfe
Paul Eno

0. M, Heinzman
Walter Rolfe
Carl Clayton
Lester W. Keith
Walter Rolfe
Wm. Arnold
Norman Leigh

E. Louise McVeigh

George L. Cobb
Norman Leigh
Alessandro Onofri
Walter Rolfe
Eugene Ingraham
Carl Paige Wood
Arthur C. Morse

Pearl S. Silverwood

Valentine Abt
George L. Cobb
George L. Cobb
R. E. Hildreth

4. ]. Weidt

Thos. S. Allen
Frank H. Grey
George L. Cobb

Moonlight Wooing Bernisne G, Clements,

*Muses, The

*'Neath the Stars
*Pansies for Thought

tPepeeta

tPerfume of the Violet

*Queen of Roses
*Rain of Pearls

tRevel of the Roses
Rosetime Waltzes

*Saida
*gilent Love

tSmiles and Frowns
t8ons du Ruisseau
{Spanish Silhouettes

*Spying Cupid

eStory-Teller Waltzes
“Scmmmmxmauguu

Alessandro Onofri
R. E. Hildreth
Lou Blyn

R. E. Hildreth
Walter Rolfe

4. ], Weidt

Walter Wallace Smith

Walter Rolfe
May Greene
Norman Leigh
A, ], Weidt
Walter Rolfe
Frank H. Grey
C. E. Pomeroy
Walter Rolfe
Van L. Farrand

Drum parts for such numbers are 5 cents each

vith order pRICES: 15¢ EACH; Any 7 Numbers for $1.00

postpaid

Theo. O. Taubert
John T. Hall
Thos. S. Allen

+Summer Secrets
*Sunset in Eden
*Sweet Illusions

1Treasure-trove W. K. Whiting
+Under the Spell Thos. S. Allen
FYou and I R. E. Hildreth
*Youth and You Thos. S. Allen
tZeona Wm. drnold
MARCHES AND TWO-STEPS
#'A Frangesa March Mario Costa
*African Smile, An Paul Eno
*Ambassador, The E. E. Bagley
*Assembly, The Paul Eno

tAt the Wedding
‘tAviator, The
*Behind the Hounds
*Bostonian, The
*Brass Buttons

Chas. 4. Young
James M. Fulton
Thos. S. Allen
W.D. Kenneth
George L. Cobb

*Columbia’s Call Bob  Wyman
+Commander, The R. B. Hall
*Cradle of Liberty Alfred E. Joy
tDolores Neil Moret
*Down the Pike A.]. Weidt
Elopment, The Valentine Abt

Raymond Howe

*Excursion Party
Thos. S. Allen

1Fighting Strength

tFor the Flag ]. Bodewalt Lampe
*Gartland, The Victor G. Boehnlein
tGay Gallant, The Walter Rolfe

Walter Rolfe
Thos. S, Allen
Edwin F. Kendall
Walter Rolfe
Thos. S. Allen

. A. Corey
James M. Fulton
Eduard Iolst

B. E. Shattuck
Ernest Smith

*Gossips, The
+Guardsman, The
+Guest of Honor
tHappy Hayseed, The
*Horse Marines, The
+1dolizers, The
tIndomitable, The

In High Society

Invincible Guard
+Iron Trail, The
tJolly Companions Al Stevens
#Jolly New Yorker, The A.]. Weidt
*Kidder, The Harry D. Bushnell
+K. of P., The Ernest S. Williams
+Knights and Ladies of Honor Lvans

L. A. W. March Vess L. Ossman
+Law and Order George L. Cobb
*Laughing Sam Walter Rolfe
+Marconigram, The Thos. S. Allen
iMasterstroke, The /. Bodewalt Lampe
*Men of Harvard Frank H. Grey
+Merry Monarch, The R. E. Hildreth
*Military Hero, The W.D. Kenneth
+Monstrat Viam Alfred E. Joy

+Moose, The P. Hans Flath
¥New Arrival, The Anthony S. Braul
On and On Valentine Abt

Thos. S. Allen
Thos. S. Allen
J. W, Lerman
Van L. Farrand
Raymond Howe
Thos. S. Allen
R. E. Hildreth

*On Desert Sands
+Periscope, The
*Pokey Pete

#Prince of India, The
*Sissy Giggles

+Soap Bubbles
*Social Lion, The

+8porty Maid, The Walter Rolfe
*Spuds Lawrence B. Q'Connor
i8tarland Lawrence B. O'Connor
+8tep Lively Thos. S. Allen
*Swedish Fest Albert Perfect
+Tiptopper, A w. /I_. Corey
1True Blue W. D. Kenneth

*Under Palm and Pine . D. Kenneth
+Victorious Harvard Carl Paige Woa'd
#Virginia Creeper, The Mae Davis
*Watch Hill W. D. Kenneth
*Zamparite M. L. Lake

SCHOTTISCHES AND CAPRICES

*Among the Flowers Paul Eno
*By the Watermelon Vine Thos. S. Allen
tDainty Damsel Alessandro Onofri
tDance of the Daffodils R. S. Isherwood

Dance of the Morning Glories Wegman

Dance of the Pussy Willows  Wegman
*Dancing Goddess R. E. Hildreth
+Darkies’ Dream Geo, L. Lansing
*Dickey Dance, The Geo. L. Lansing
+Fairy Flirtations  Victor C. Boch nlein
*Fanchette R. E. Hildreth
*Four Little Blackberries L. B. 0'Connor
*Four Little Pipers L. B. 0'Connor
{Frog Frolics R. E. Hildreth
*Hey ! Mister Joshua L. W. Keith

Thos. S. Allen
Van L. Farrand
Arthur C. Morse
J. W. Wheeler
Everett ]. Bvans

*Jack in the Box

*Pixies, The

1Red Ear, The

+Southern Fastimes
Spirits of Dawn

*Sun-Rays Arthur C. Morse
tVenetian Beauty Walter Rolfe
MISCELLANEOUS
*After-Glow George L. Cobb
A Tone Picture

*Ah Sin Walter Rolfe
Fccentric Two-Step Novelty

*All for You Lou, G. Lee
Mazurka

+Anita Thos. S. Allen
Spanish Serenade

*Antar Max Dreyfus

Intermezzo Oriental
*Baboon Bounce, The

A Rag-Step Intermezzo
*Ballet des Fleurs Arthur C. Morse
tBantam Strut, The Arthur C. Morse

A Rag-Step Intermezz
*Barn Dance . Ned West
Paul Eno

George L. Cobb

The Bunnies’ Gambol
*Bean Club Musings
March Characteristic
*Bedouin, The
An Oriental Patrol
#Bells of Moscow
Mazurka
+Bucking Broncho
Intermezzo Two-Step

Edwin F. Kendall
W. Aletter
Robert A. Hellard

+Butterflies Bernisne G. Clements
Morcean MNignon
Carmencita Valentine Abt
Spanish Dance
*Cheops George L. Cobb
Feyptian Intermezzo

*Chicken Pickin’s Thos. S. Allen
Dance Descriptive
*Chirpers, The
Morceau Characteristic
+Cloud-Chief
Two-Step Intermezzo
*Confetti
Carnival Polka
*Dance of the Lunatics
An Idiotic Rave
*Dance of the Skeletons
Descriptive
#Dixie Rube, The
Characteristic March
*Dixie Twilight
Characteristic March
4Dream of Spring, A
Morceau Characteristique

Chas. Frank

J. Ernest Philie
John Carver Alden
Thos. S. Allen
Thos. S. Allen
Thos, S. Allen
Chas. L. Johnson

P. Hans Flath

*Drift Wood George L. Cobb
Novelette
Enchantress Valentine Abt
Intermezzo
*Expectancy Norman Leigh

Novelette
*Farmer Bungtown
March Humoresque
#Flickering Firelight
Shadow Dance
1Flight of the Birds
Ballet
‘Francine Half-and-Half
#Fun in a Barber 8hop
March Novelty
Gavotte Militaire
*Girl of the Orient
Persian Dance
*Golden Dawn
A Tone Picture
*Got "Em
Descriptive March
sGrandfather’s Clock
Descriptive
*Happy Jap
Geisha Dance
*Heap Big Injun
T'wo-Step Intermezzo
+Height of Fashion
Duchess

*Hindoo Amber

Fred Luscomb
Arthur 4. Penn
W. M. Rice

N. Leigh
J. M. Winne

Valentine Abt
Thos. S, Allen

George L. Cobb
Thos. S. Alles
Louis G, Castle
Lawrence B. 0'Conner
Henry S. Sawyer
R. E. Hildreth
Ernest Smith

Novelette X
tHome, Sweet Home R. E. Hildreth
Medley ““Good-night” Waltz

*Hoop-e-Kack Thos. S. Allen
Two-Step Novelty

WALTER JACOBS

8 Bosworth Street, Boston, Mass.

ano Solo key where marked with *; in a different key where marked with ¥

*In Bagdad Norman Leigh
Morcean Oriental
tIndian Sagwa Thos. S. dllen
Characteristic March
+In Dreamy Dells Walter Rolfe

A Fairy Fantasy
*In the Bazaar

Morceau Oriental
*In the Jungle

Intermezzo
*Intermezzo Irlandais

Norman Leigh
]. W. Lerman

Norman Leigh

*Irvina Walter Rolfe
Intermezzo
+Jungle Echoes R. E. Hildreth

A Cocoanut Dance

tKentucky Wedding Knot A. W. Turner
Novelty Two-Step

*Koonville Koonlets 4. ]. Weidt
Characteristic Cake Walk

*La Petite Etrangere P. B. Metcalf
Valse Lento

+Las Caretas John Itzel
Danza Tango

*L'Ermite
Meditation

tLittle Coquette P. Hans Flath
Morceau Characteristique

*Magician, The Van L. Farrand

R. Gruenwald

Gavotie

+tMazetta Thos. S. Allen
A Gypsy ldyl

*Meditation and Chansonette Leigh

Me!morics of Home Elizabeth Strong
\everie

+Mi Amada Norman Leigh

Danza de la Manola

+Mimi Norman Leigh
Danse des Grisettes
+Musidora Norman Leigh

Idyl d*Amour
+Myriad Dancer, The
Valse Ballet
tNuma
An Algerian Intermezzo
On the Mill Dam
Galop
+Parade of the Puppets
Marche Comique
*Pearl of the Pyrenees
A Spanish Intermezzo
#Pickaninny Pranks Dan. ]. Sullivan
Cake Walk Characteristique
+Pussy Foot Robert Hoffman
[ccentric Rag
*Queen of the Night
Nocturne
+Romance of a Rose

Thos. S. Allen
Thos. S. Allen

4. A, Babb
Walter Rolfe

Chas. Frank

Everett |, Evans

L. B. 0'Connor

Reverie
*Rustic Dance Norman Leigh
+Saddle Back Thos. S. Allen
Galop

*Sand Dance Leo Fricdman
Moonlight on the Suwanee
+Shadowgraphs Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby
Reverie
+8ighing Surf Bernisne G. Clements
Valse Classique
18leepy Hollow Thos. S. Allen
A dream in the Mountains. Idyll
Solaret  (Queen of Light) Thos. S. Allen
Valse Ballet
Stars and Flowers
Mazurka
*Summer Dream, A
Morceau Characteristique
Sunset Frolics John Francis Gilder
A Plantation Dance
Bweet Memories
Reverie
*Tehama Chauncey Haines
Intermezzo Romantique
*Tendre Amour Bernisne G. Clements
Serenade
1Three Nymphs, The
Dance Classique
*Two Lovers, The

Eduard Holst

R.S. Isherwood
P. Hans Flath

Valentine Abt

George L. Cobb
P. Hans Flath

Novelette

{Viscayan Belle, A Paul Eno
Serenade Filipino

+Whip and Spur Thos. S. Allen
Galop

sWhirling Dervish, The /. 7. Lerman
Dance Characteristique

*White Crow, The Paul Eno
March Oddity

1“Who Dar!” C. H. Sosle

Cake Walk and Two-Step March
¥Yo Te Amo (I Love You) Walter Rolfe

Tango Argentino

+Young April George L, Cobb
Vovel
Zophiel R. E. Hildreth
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Herbert Johnson’s Sacred Songs

I'M A PILGRIM. MEDIUM VOICE.

FACE TO FACE.

R

MEDIUM VOICE.

Muslo by

Andante con espress. J HERBERT JOHNSON,
* i‘ Words and Music by
[

HERBERT JOHNSON.
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These Beautiful Songs
Speak . for Themselves

MEDIUM VOICE.

THE BROKEN PINION

Words by OR
HEZEKIAH BUTTERWORTH. THE BIRD WITH A BROKEN WING.

Music by
TERBERT JOHNSON.
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O MAY MY WALK BE CLOSE WITH GOD.
HIGH VOICE: SACRED SONG.

Words adapted by Music b
Mrs. CHARLES SHERWIN, }IERBEm.‘ joyHNSON
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‘A NATION’S SONGS[
The Popular Songs of America atWar

By A Patriot

NATION that
sings can never
be beaten—cach

song 1s a mile-stone on
the road to victory.

Songs are to a na-
tion’s spirit what am-
munitionistoanation’s
army. The producer
of songs is an “ammu-
nition” maker. The
nation calls upon him
for “ammunition” to
fight off fatigue and
worry. The response
has been magnificent.
America's war
are spreading through
the world—hailed . by
our allies as the omen 3R
of victory.

EES et

O-ver o-ver  there,

songs

there,

When' the boys march down the Avenue,
it’s the martial crash of “Over There” that
puts the victory swing in their stride. When
the subscription squad “sets to™ hefore a
Liberty Bell, “It’s a Long Way to Berlin,
but We'll Get There” starts the signatures
to the blanks. When the troop trains speed
through, “Good-bye Broadway, Hello
I'rance” swells every heart with confidence.

Even into the jaws of death! American
history has no finer page than that of the

boys on the Tuscania, who went down sing-
ing “Where Do We Go IFrom Here.”

fé =2

“Where do we go from here, boys,

rm— e
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But aside from their effect as stimulants
of the national spirit, these war songs,
simply as developments, are interesting.

Whence did they come? What brought
them?  How did they happen?

The list is already a familiar one, Tlea
ing it is “Over There.,”  Pressing close lor
popularity are “Where Do We Go From
Here,” “1t’s a Long Way to Berlin, But
We'll Get There,” “ Hail, Hail, the Gang's
All Here,” “Good-hye Broadway, Hello
France.”  And now they're singing a lot of
newer ones like “We're All Going Calling
On The Kaiser,” “1f He Can Fight Like He
Can Love, Why Then Tt's Good Night
Germany” and “Just Like Washington
Crossed the Delaware, Genr'l Pershing Will
Cross the Rhine.”
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When we examine into the source and
nature of these songs, we find that prac-
tically every one issues from a single pub
lishing house,—the house of Leo Feist, Inc.

Practically every one gives voice to a tre
mendous eagerness for “ Getting over and at
‘'em.” And the music has a certain buoyant
urge that stirs the very corpuscles of the

IJ‘(H )l].

Truly remarkable that one man should
give the nation practically all its war songs.
= ==
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Good « bye  Broad « way,

But this is only the external fact, Music
is not to be judged as other things made,
bought, and sold, It comes not from with-
out, but from within, It is the language of
innermost feeling. That a hundred million
sing Leo Feist’s war-songs means that he
has succeeded in truly reaching a hundred
million hearts,

That Mr. Feist himself neither wrote
words nor music of any of these songs is
away from the point, . It was he who made

them possible. It was
he who conceived
“Where
['rom Here?” Tt was
he who made “It’s a
Long Way to Berlin,
but We'll Get There”
into a great recruiting
song. It was he who
brought “Hail, Hail,
the Gang’s All Here”
to the status of a full-
fledged camp song. It
washewhodug“Katy”
out of an army camp,
and gave it to the
people. It was he who
paid George M. Cohan
$25,000 for “Over
There.”

[t was he who'made
a part of America’s tradition “Homeward
Bound,” “We'll Knock the Heligo Out of
Heligoland,” “Bring Back My Daddy to
Me,” “I'll Come Back to You When 1t's All
Over,” ““Round Her Neck She Wears a
Yeller Ribbon,” “Give Me a Kiss by the
Numbers,” “Lach Stitch is a Thought of
You, Dear,” “Good Morning, Mr. Zip, Zip,
Zip,” “I Don’t Want to Get Well,” “We
Beat Them At the Marne,” “Keep Your
Head Down, Fritzie Boy,” “1'd Like to See
the Kaiser With a Lily Tn IHis Hand,”
“When I'm Through With

\rms of the
Army,” “When We Wind Up the Watch
On the Rhine,” “Don’t Bite the Hand

That's Feeding You.”
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-lin, but we'll get there...

Mr, Feist is also responsible for one of the
greatest innovations in music since the war
began. It was he who conceived the idea of
a4 poc ket-sized songbook for the use of
Soldiers, Sailors and the folks back home,

This cighty-page gloom dispeller contains
all the old favorites with words and music
of the newest copyrighted songs. He gave
the book its appropriate title, “Songs the
Soldiers and Sailors Sing,” and marketed it
ata price within reach of all, 13c.

One of Mr, Feist’s most valued treasures
is a letter framed in his office from a soldicr
in the trenches telling how he and his pals
appreciated and enjoyed this hook.

(SRS S

Justltke Wash-ing-ton _ crossed the Del.-a - w\u—m

Zwingli said, “Nothing makes a man
more of & man than music.” Leo Feist is
not only building national-spirit—he is
building man-power. He is a genius that
serves subly—but none the less power-
fully,

Like all men with a purpose, Leo Feist
has a whole-hearted slogan—*You Can’t

Go Wrong With a Teist Song.” With it
he has confidently led the campaign for
singing cheerfulness—with a success that is
evidenced in every city, town and hamlet of
the United States, for the great Feist songs
are heard everywhere, Today they are our
inspiration—tomorrow our memories,

like be can love,

e

good  pight  Ger- mag- ylit
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They are the songs that will commemo-
rate the victory of Liberty in the great big
future—when young faces have been marked
by the hand of time—when guns are aged
by rust—when great monuments mark the
land where rest those who went forth sing-
ing. Get these songs—learn them so you
will know them in years to come, just as you
know “Dixie”, “Marching through Georgia”
and the songs of the Civil War,

\

Do We Go

MUSIC
WILLHELP WIN
THE WAR!

Reprinted from

THE SATURDAY
EVENING POST

¥#*A Nation that sings can never be beaten—

each song is a mile-stone on the road to vic-
tory, ¥¥%

% America’s War Songs are spreading through
the world—hailed by our allies as the omen of
victory, *¥%

#**Songs are to a Nation’s spirit what ammuni-
tion is to a Nations army, *#*

***The producer of songs is an “ammunition”

maker. The Nation calls upon him for “ammu-
nition” to fight off fatigue and worry.##*

Major General Wood said: “It is Just as essential
that the soldiers know how to sing as it is that
they carry rifles and. know how to shoot them.
There isn’t anything in the world, even letters
from home, that will raise a soldier’s spirits like
a good, catchy marching tune.”

Therefore

Music Is Essential

and as always

“You Can’t Go Wrong
With Any ‘Feist’ Song’’
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* A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE
A Talk on Ragtime. By Axel W. Christensen

Melody Melodics

Democracy in Music — Popular Music of the Future
By Treve Collins, Jr

“Ragging” the Popular Song-Hits. By Edward R. Winn

Concerning Harry Jentes.

dAnterpreting the Photoplay. By Harry Norton

Chicago Syncopations. By Axel W. Christensen

Just, Between You and Me.
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MUSIC

Peter Gink. By George L. Cobb

One-Step for Piano
Farewell, Forget-Me-Not

Words by Irving Crocker; Music by Ted Hamilton

Star-Dust. By R. E. Hildreth)
Novelette for Piano
- . , PXL)
“T Am 100% American. Are You?” |
Original Syncopated Arrangement by Edward R, Winn

Interpretative Movie Music. By Harry Norton
No. 19— Dolproso”  No. 20 —* Hurry

By George L. Cobb

By Bateman-St. Clair
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