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paid
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Volume III
GREETING TO 1919!

To every Song-Maker, every Song-Singer and every
Song-Lover in the glorious Kingdom of Songs—A
HAPPY NEW YEAR!

The tempest and tragedy of the world-war is now
existent only as memory. Of those who so wantonly
precipitated and more foully participated, there re-
mains but a black and bitter memory that all the world
hopes will soon be extinguished in its own dead ashes.
Of those who, for righteous cause, braved and fought
and successfully passed through the maelstrom of war,
there lives a warm and glowing memory, which is
transformed into a gloriously golden remembrance of
those who dared, sacrificed and passed out in fighting
for that cause—an undying and glorified flame of
memory that shall burn when all wars have been for-
gotten.

We have passed through the last year of the old
horror, and are now entering upon a year of new glory;
we have had the Victory with the shouting, and have
entered into the Peace with singing and smiling. Let
us then offer glad tribute to what has been gained, by
swinging through the advancing year of 1919 with
songs and with smiles—even though at times the songs
may tremble and falter, and smiles sadden to tears, at
the memories of those who to secure a world’s freedom
are now passed beyond the smiling and the weeping.

MONROE H. ROSENFELD

With feeling of sincere regret, and with full sense
of the loss to popular music journalism, MELODY
learns of the sudden death of Mr. Monroe H. Rosenfeld,
the first editor of this magazine when it was known as
“The Tuneful Yankee,” and a man whose passing can
but leave a void in the field of popular music.

Mr. Rosenfeld—who is survived by a widow, a daugh-
ter and a brother—was born fifty-six years ago in
Richmond, Virginia, but for more than thirty years had
been active in the literary life of New York City as
publicity agent, newspaper correspondent, music critic
and song writer. He was founder and head of the
Rosenfeld Musical Press Bureau, that from the time of
its inception had been in continuous operation for more
than twenty years, and was well known in newspaper
cireles from having been connected with the World and
the Herald,.as well as the New York correspondent for
geveral Chicago dailies. He was an easy and ready
writer, and was the author and promoter of several
popular song-successes, the better known of which were
“Johnny Get Your Gun,” “With All Her Faults I Love
Her Still” and “Hush, Little Baby, Don’t You Cry.”
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MELODICS FOR MELODISTS

Here’s one for which the Boston Evening Traveler
stands sponsor, but don’t try to make a popular song
out of it. Two soldiers were discussing the cause of
the great war. One of them said it was all on account
of a woman, and further claimed that most fights
started in that way. “Huh!” said the other, “what
was the woman’s name?” ‘“Alice Lorraine,” replied
the first.

It was Leoncavallo, composer of the well-known
opera I Pagliacci, who once gaid: “The public is the
final arbiter in questions of art and the public is right.”
And the eminent composer was also right in his state-
ment, for the music public cannot long be fooled by a
so-called “popular” song which does not contain even
a germ of popularity. Don’t forget, Messrs. Song-
Composers, that in reality “popularity” is only the
heart-voicing of the public to which you would cater.

1f that old proverb-maker, King Solomon, had been a
popular song-writer instead of a prolific proverbist, he
might possibly have proverbed in this fashion: “A good
theme is rather to be chosen than great ranges.”” The
hidden moral is this: If you would score a public hit—
hit the public heart, leaving the “mentalists” to mope
among the moribund. Also, leave the top-note stuff to
the Melbas and the Galli-Curcis.

Every vdv fan knows that among the clever vaudeville
songstresses there are not a few who put enough pap-
rika into a popular song to make its memory linger for
a long time after the song has been sung, but it isn’t
every admirer of some particular songstress that can
sling the slush to scoop the scallop right off the shell.

Let any who doubt the last statement just listen to
the lingo loaded by one of her admirers on Sophie
Tucker—one of the laughing singers in vaudeville who,
with songs and smiles, can grab from his gloom the
gloomiest grouch that ever gloomed in Gloomville;
listen to the lingual lubricant whereby this admirer
would lubricate an act that slides like liquid lightning:
“Tt’s a long, lingering laugh; a laugh that will linger
the longer you laugh, and the longer you linger to laugh
only makes the laugh linger the longer.” ‘

If that isn’t “lingering sweetness long drawn out,”
what is it? There would seem to be some people who
have the luck to lug in such lines and get away with
‘em, but let others try to loiter and linger along the
same lyrical lines and it’s a safe bet they’d find them-
selves lingering for a life limbo in the Loony Lodge of

_ Laughing Lunatics. It is to lament!
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The preceding “linger” has started a little train of:

thought that leads to the broad difference in results
between modern vaudeville and the so-called “legiti-
mate;” the wider effectiveness of one as compared with
that of the other, namely, that in vaudeville there al-
ways is offered a variety to suit all tastes in all moods.
Thus one may find himself seated at a play or an opera,
for which seating he has broken himself from several
hard-earned “bones,” only to find out that the one
thing offered doesn’t at all suit his seat in either taste
or mood. He feels bound to sit it through, however, if
only to gain some return for the “bone-labor” ex-
pended, although in such instance the only “return”
is a bored feeling of dissatisfaction which (please par-
don the plagiarism) lingers longer than the lingering
is liked.

With vaudeville the situation is broadly different, as
always there is presented a wide diversity of stage
events that are equally well calculated to hit the high-
brow or lure the low-brow, these events covering every-
thing from drama to dancing and even including the
operatic and the acrobatic—in short, giving to many
the most for their money. Perhaps your sitter-in at a
vaudeville performance may be a man who is not in any
way interested in the neat sketch that panoramas do-
mestic acrobatics (possibly for the reason that he gets
enough and to spare of those at home), yet his interest
1s aroused when the little sketch is followed by a real
acrobatic stunt, which wins his applause because (if a
dish-juggling act) it is so like while so different.

There may be another man in the audience who is

. not at all concerned with an attractive dancing sketch,

mainly because his mind is more concerned with a daily
ﬁpancjal dance to make all ends meet and still assure
him his amusement meat, but on trips a dainty singing-
soqbret who, with songs and smiles or with quips and
quirks, quickly seduces his thoughts from all trouble.
For others in the same audience the seductive power
may lie in a vocal quartet or a string ensemble, or in
the brilliant banjoist who chases trouble-thoughts from
the head to the feet and so down and out; even the
unctious ukulele plays its enticing part, while the pre-
stidigitator startles and astounds.

And so, from monolog to pianolog and through the
whole vaudeville decalog, the merry turns whirl joy-
ously along, with something to meet every mood and
feed each fitful fancy in a kaleidoscopic menu of music,
merriment and merit: twinkling toes and flying feet in
delirious dances; muscular movements which amaze;
palmers who puzzle; travelogs and “teachalogs;”
monolog meanderings, picturesque philanderings, and
—always, somewhere in the bill—one or two of the
heart-songs, the home-songs or the latest popular song.
What, moroseness and melancholy or disgusted dissat-
isfaction in a vaudeville performance? As well look
for George Cohan on Billy Sunday’s rostrum, a teething
baby that never drools, a high-ball found in Hades or
expected in Heaven!

) GET TOGETHER!

THI_S is not the call to a bout with gloves or a scrap

with fists, but it is a hint for song-lyrists. Like the
New Jerusalem that is supposed to be flowing with.
milk and honey, this country is overflowing with com-
posers and word-writers who don’t get anywhere be-
cause they don’t get together. The first howl that they
can’t get words to set; the second growl because they
can’t get musically set. Mr. C. S. Millspaugh, 94 West
St., Warwick, N. Y., desires to communicate with first-
class, amateur lyric-writers. If you can write words of
TODAY (not yesterday or the day before), why not
Get Together?

%

TWO GREAT WARS IN SONG

TLTHOUGH wholly lacking in the necessary
\ perspective of time upon which to correctly
| build, now that the great war is over we may
retrospect a bit upon its songs and song-
—®%.! ginging, and in a small way we may draw
comparisons between the songs of the world-war and
those of that most colossal war tragedy of its time—the
civil war of 1861, which likewise had- its songs and
singing. The one great song—at least, in its wondrous
word-power—which was bequeathed to posterity by
the civil war was The Battle Hymn of the Republic, but
what will be the vocal bequest from the greatest war
of all time, at present can be nothing more than a guess
which shall remain for time to prove or disprove. It is
a fair guess, however, to say that the song now the least
suspected may prove to be the unexpected.

It is extremely doubtful whether, more than half a
century ago, any living person would then have pre-
dicted that the one song of the civil war destined to live
as the greatest of all war songs would be the now mili-
tant hymn of Julia Ward Howe, and this for at least
two reasons—first, because of its pervading solemnity
of religious thought, and second, because other songs
of that time far exceeded it in public popularity. But
time has proved that, although the product of a then
present time, it was far ahead of its time and belonged
in reality to the future.

In a recent and most interesting articl¢ the New York
Times contrasts the songs of the present with those of
the past civil war, although strangely it neglects to
mention one of the most appealing and popular of the
civil war offerings—Walter Kittredge’s Tenting on the
Old Camp Ground. This song was not written until
some two years after the outbreak of the war, nor could
it have been otherwise as it required the travail of war
to bring it forth. If at the time forecast had been made
as to the lease of life of any song of that war, in all
probability “Tenting Tonight” would have been the
one selected to live, but “It’s a long, long trail” from
the dark desolation of trenches to the romance of
camps and camp-fires in the open, and the song is now
without place. Following is the article from the Times:

Beginning about twenty-five years from now, maga-
zine and “special feature” newspaper articles will be
published on the songs of the Yankee soldiers in the
great war. This is a safe prediction, since it was about
that length of time after the civil war that writers be-
gan to treat of a similar subject; and many an article,
and even book, has been written on the songs of that
war.

The songs of the old war differed from those of the
present one in that they reflected more different shades
of feeling. Our war has been so short that there was
not room for much more than one state of mind; the
state of mind that is represented in “Over There.”
“Over There” was just as singable up to the very day
of the armistice as it was when the soldiers began to
cross the Atlantic. But the history of the four years of
the civil war, with its hopes, disappointments, and re-
newed determination, can be traced in the varying
themes of its songs. In the first year of the civil war
such a song as “Tramp, Tramp, Tramp, the Boys are
Marching” could not have been written; it needed the
great losses of the North to bring it out.

“Over There” was surely the great song of this war,
as “Johp Brown’s Body” was of the other. George M.
Cohan is entitled, not for the first time, to the credit of
havmg his hand on the people’s pulse, of being a real
interpreter of their moods. “The Yanks are coming,

|
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the Yanks are coming, and we won't come hpme till it’s
over, over there,” and the gay but threatening mel.ody
epitomized the whole struggle from the American view-
point. Later Cohan struck another chord, “When You
Come Back, and You Will Come Back, There’s a Whole
World Waiting for You,” but here he only .touched a
phase. In the earlier song he struck the natlona_l note,
as George F. Root struck it in the old war with his
“Rally Round the Flag.” Roof, too, had his song of a
single phase, “We are Coming, Father Abraham, Three
Hundred Thousand More.” We may call Cohan the
Root of this war. » :

Next to Cohan must be placed Irving Berlin, with his
“T Hate to Get Up,” though he wrote others. The two
catchiest lines, those which paraphrase the bugle call,
were not original, having been used in the army long
before he entered it; but it was he who made a song
around them, a song that was sung all over the country
by soldiers and civilians, sung in France, too. _Ivor
Novello’s “Keep the Home Fires Burning” was written
before the war, but is entitled to rank as a war song
because it was adapted to the purpose; and the same
may be said of Zo. Elliott’s “There’s a Long, Long
Trail,” which the soldiers across the water sang on their
marches.

“Good-bye, Broadway; Hello France!” was first in
the field, went well while it lasted, but was too com-
monplace to hold out. As popular a song as any was
“Joan of Are,” which had two singular points about
it. The author, Alfred Bryan, was also the author of
“I Didn’t Raise My Boy to be a Soldier,” which was in
great favor among the pro-Germans and pacifists before
wé went into the war. When we did, it dropped out of
sight instantly, and Bryan as quickly changed his sen-
timents and caught up with “Joan of Are,” which is as
militaristic a song as could be written. It is irritatingly
commonplace in words, but the music by Jack Wells
is inspiring, and a French translation has been made of
it which is a real poem, whereas Bryan’s English words

- are bathos, made all the worse by such absurd mistakes

as placing Normandy among the victims of the German
invader. In place of that blunder the French translator
used words which in English would read, “The bel.ls of
Rheims they sound in pain,” thus changing a turnip to
a rose. ,

“Pack Up Your Troubles in Your Old Kit Bag” was
as popular among the soldiers as any song. At home
we sang more sentimental songs, such as “Your Boy
and My Boy,” “Hello, Central, Give Me No Man’s
Land,” “Bring Back My Daddie to Me,” “America,
Here’s My Boy!” and others which few collectors of the
future will bother with; but we all joined the soldiers
enthusiastically in Geoffrey O’Hara’s “K-K-K-Katy,”
which, written by an army man, has real soldier humor.
It ranks with “The Captain with His Whiskers Stole a
Sly Glance at Me,” the comic soldier-song of the old
war. In fact, the presence of so many merely senti-
mental and worthless songs is a fact growing out of the
shortness of this war; they could be duplicated in the
earlier war. It was not until that struggle had grown
deadly that we came to such desperately earnest songs
as “Rally Round the Flag.” Yet the early days of that
war gave us, on the Confederate side at least, such a
splendid thing as Randall’s “My Maryland!” and such
a rousing battle-song as “The Bonnie Blue Flag.” There
has been nothing to approach them in the war just
ended. As for the soldiers, they obstinately refused to
sing martial songs set down for them, just as they have
in this war; and where our soldiers sang “The Long,
Long Trail,” written before the war, so the soldiers of
the civil war sang “The Years Creep Slowly By, Lo-
rena,” written before that conflict. ‘‘Dixie,” the great-
est war song of those days, was made so by the sol-
diers; it was in reality a minstrel melody written two
years before the war.

The two wars were linked in a noble fashion in one
song. dJohn Hay’s fine poem, “When the Boys Come
Home,” written in civil war days, was set to fine music
by Oley Skeats in 1917, and became the noblest musical
expression that the A. E. F. ever found.

Interpreting the Photoplay

(Note: Series B of Mr. Norton’s “Interpretative Movie Music”
appears on pages 16 and 17 of this issue)

By Harry Norton

“PEP”

5770 slang term of recent origin is so full of sig-
nificance as that little word of but three
(| letters—PEP. It is the spice that makes
| our efforts worth while, both to ourselves
0 | and to those with whom we come in con-
tact. Vigorous, decisive, assertive action is always ad-
mirable. The business world demands these qualities
in its workers, and nothing more surely marks a man
for success than a uniform application of “Pep” to all
his activities.

Sincerity of purpose and whole-hearted interest in
one’s work makes the work interesting to the worker
and the worker interesting to those who may observe
him. Therefore “Pep” in picture playing is a very
necessary quality, if we hope to make our efforts in-
teresting and pleasing to those who pay the price of
admission to a moving-picture show at which they ex-
pect to be entertained, though they also take a gamb-
ling chance on being bored to death.

If the musical portion of the entertainment be poor,

a large percentage of the audience will be bored and
dissatisfied. This is not conjecture or supposition on
the writer’s part—it is fact. Patrons of the movies do
not hesitate to express their opinions regarding the
two items for which they pay their money—pictures
and music—and while it is next to impossible for a
house manager to select picture programs which will
please his entire clientele, it is much more nearly pos-
sible for the musician to furnish music which will
please ninety per cent of the patrons. At the “Strand,”
“Rivoli” and “Rialto” theatres in New York City, the
music alone is worth the price of admission.

In the earlier stages of the picture business music
was regarded as something necessary only to fill a
seeming void. A picture show without music of some
kind was too dead; the silence would become oppres-
sive. Some exhibitors considered ‘a mechanical piano
sufficient for their needs, and that music for the picture
came into its own is due mostly to the efforts of those
pioneer piano players who used their brains and intro-
duced what was called “following the picture.”

The introduction was a success, for both exhibitors
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and patrons soon realized that music with the pictures
was not a “throw-in” but a valuable adjunct. It vital-
ized the action on the screen when intelligently ap-
plied. The writer recalls a time yvhen managers who
were fortunate in securing the services of a good pianist
would boast of it to their friends and recount some of
the particularly clever things their man had done.

Today, good picture musicians are too numerous to
mention, though we still have some bad ones in our
ranks. The “bad ones” are usually those who }ack
“Pep” rather than ability. Life, to them, means thirty-
gix to forty hours of work per week, for a stlpula_xted
price, all obligations to be discharged with as little
effort as possible.

Another class of “bad ones” is made up of the “old
dogs,” who will not or cannot learn new tricks. "It has
been previously remarked in these columns that the
coming of the pipe organ in the field of picture music
had drawn to our ranks many organists who had had
no theatrical experience whatever. Some such per-
formers are the worst offenders against the cause of
good picture music, and this wholly because of their
refusal to adapt themselves to the new order of things.
They do not “play the picture” or even make a genuine
effort to do so. If a performer whose ambition spurred
him on to be a good church organist accepts a position
at the console of a picture-house organ, he should be
ambitious to make himself a good picture player or else
not inflict himself upon a helpless audience.

Organ music for the pictures, if it lacks “Pep,” is
monotonous in the extreme. Ye who play the pictures!
Can you imagine an organist playing a program of Bach
fugues, postludes, preludes and the like for a comedy
drama and even on a weekly? How do they get that
way? Obviously, it requires more “Pep” to “put over”
a good military march on the organ than to play a
dozen slow-going tunes, but what do Mr. and Mrs.
Audience care if the organist is suffering with hook-
worm. They expect and should get some action.

Pianists with lazy left hands should also infuse a
little “Pep” into the indolent member. If some of the
listless, “dopey” players could only sit back and hear
their own performance, they would awake from the
lethargy and ask, “Can this be me?”

The movie musician is the decorator of the perform-
ance. If he is artistic and has imagination, he will
paint a musical picture in glowing or sombre colors as
the mood of the picture dictates, but if he is soulless
and a dauber, everything musical will be drab and
foggy.

Most all of us have had the pleasurable (?) experi-
ence of listening to after-dinner speakers who lacked
that essential quality —“Pep.” How gladly we would
have throttled some of them! But let the speaker with
“punch” in his remarks address us, and we not only
listen attentively but enjoy it. Is it not possible that
our picture audiences feel that way towards us? If we
produce an humdrum and monotonous performance,
they will wish us in Jericho—or some hotter clime; if
we are interesting, they will want to hear us again.

The writer is a believer in the principle of the “sur-
vival of the fittest,” also that “bluff” will be “called”
gooner or later. “The mills of the Gods grind slowly,”
and the “mills of the Movie Gods” will sometime grind
“exceeding fine” those players who are too indolent
and too careless to produce good music for the pic-
tures. :

Don’t assume that your audience is indifferent or
doesn’t know the difference between good and poor
music. In every representative gathering there are

musically educated and cultured people who appre-
ciate the best that you can offer. Don’t play down to
your audience; they don’t need to be played down to.
Instead, you have a big proposition on your hands to
succeed in playing up to the average audience. T}}ere
is nothing to lose and much to gain by conscientious
effort.

There is a significant term used in the worlgl of sales-
manship, namely, “high tension,” and that is exactly
what is needed in picture playing—high-tension effort.
Don’t fear that your nervous system will “crack” u_nder
high-tension strain. It will not. Musicians of ordinary
physical and mental capacity will be able to endure a
few hours per day of high-tension activity without
fatal results, and the resultant performance will be
much more endurable. ‘ ‘ )

A subseriber writes: “I like the way you hit straight
from the shoulder.” He knows, as well as the writer,
what pitfalls and lazy habits the movie musician must
avoid. Some players offer the excuse, “My work de-
pends upon how I feel.” What does the theatre patron
care about how you feel? It’s nothing in his young
life. You are expected to deliver the goods at every
performance, and it is your lookout to keep physically
and mentally fit for the job. _

Put some “Pep” in your picture playing.

EXCERPTS FROM BEETHOVEN

This month’s contribution to the Incidental Series is
gleaned from the works of the immortal Beethoven.
“A__Agitato” is adapted from the Allegro movement
of the “Sonata Pathetique,” Opus 13; “B—Plaintive”
is the song “Adelaide” and “C—DMarcia Funebre” is
the famous funeral march “On the Death of a Hero.”

Ludwig Van Beethoven—who was the son of Johann
Van Beethoven, a tenor singer, and the grandson of
Ludwig Van Beethoven, bass singer and choirmaster—
was born at Bonn, December 16, 1770, and died at
Vienna, March 26, 1827. He was educated in the com-
mon schools until he reached the age of fourteen, after
which he received no regular instruction. About the
year 1780 a friend taught him Latin, French and
Ttalian, and likewise helped him in other branches of
education.

His musical education was much more thorough. At
first, with great strictness and severity, his father
taught him violin and piano playing, but after 1779 he
became the pupil of Pfeiffer and studied organ with
Van den Eeden and Neefe. In 1787 he went to Vienna,
where he excited much interest as a pianist. Mozart
heard and predicted a great future for him. In 1795
he first played in public at Vienna. After 1800 he was
increasingly troubled by deafness, and by 1816 it had
become so acute that he was unable to play or to con-
duct. His first years in Vienna were prosperous, but
later his affairs did not go so well, although he never
was in want.

Beethoven was short in stature, thick-set and very
strong. He was unceremonious in manner, often
brusque ; was easily irritated by real or fancied slights,
and often boisterous. Although unpopular with his
fellow musicians, he nevertheless made good friends
among the Viennese aristocracy. As a performer he
was remarkable for the fertility of his ideas in im-
provisation and for depth of expression. He was an
indefatigable worker, as his many note books attest.

Beethoven’s compositions have been divided by Von
Lenz (somewhat arbitrarily, even if conveniently) into
three periods, these according to style rather than
chronology. The first period, which roughly covers
his works to 1800, includes those which bear likeness

to his teachers and contemporaries—the earlier string

quartets, piano sonatas, etc.

The second period (extending to about 1815) was
the broadest and most full, for during those years the
master was unhampered by illness or family cares and
his originality and constructive power had full play.
The works of this period embody the third to the
eighth smphonies; the opera Fidelio, with its fourth
and final overture; the ballet Prometheus, the music to
Goethe’s Egmont; the Coriolanus overture; the piano-
forte concertos in G and E-flat; 1 violin concerto, the
greater sonatas and numerous smaller works.
third period eémbraces the Ninth Symphony, the Missa
Solennis and the great string quartets.
characteristics of his music, as a whole, are an inex-
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haustible originality in musical ideas combined with

the power of mighty expression.

The
The notable

Just Between You and Me

GEORGE ‘L. COBB’S own corner, wherein he answers questions, criticises

manuscripts, and discusses the various little matters close to the hearts of

Melody readers—all of a more or less “personal” nature, and for that very
reason of interest to all.

@4 No Manuseripts Returned Unless Accompanied by Self-Addressed
Stamped Envelope. Address all communications direct to MELODY.

WHATLL WE DO?

JHEY say “It’s going dry.”
’/ No more will we decorate
I\ the mahogany with our

| mazuma; no more will
B we play treadmill with

the brass foot-rail, and tell the bar-
tender our troubles; no more will
we hear the cheery whistle of the
ale-hound, as he wends his way to

his humble lodgings at 3.63 A. M.

Whistles are going to be dry and

there will be no more hardening of

th_e liver.  Verily, bank accounts
will be larger, folks will be on the
job earlier and little Rodney and

Beulah won’t have to go bare footed

on next September morn. Bay win-

dows will be as antiquated as beard-
less Russians and bad breaths will
be forgotten. We’ll get hilarious on
buttermilk, and soda mints will take
the place of Jamaica ginger. “Hang-
overs” and “augmented domes” will
have no standing on the curb mar-
1_(et.. Prominent bartenders will be
jerking sodas in drug and candy
stores, and in the future we’ll chris-
ten our battleships and cure our
dqndruﬂ with grape juice. Yea, the
millennium seems to be at hand.
Honestly, we won’t miss the old
stuff! Some of us have gone any-
where from thirty to ninety years
without a drink, still those of us who
are over ninety might live to be a

_ hundred if we took a few nips a
- day, but why worry? i

) Ten years
from now booze will be profane his-
tory, the same as American slavery

and real imported Limberger
cheese.

Qf course ’ghére are some who are
laying in copious supplies of unholy

watgr and are preparing for the

Sahara that they think they’ve got
to cross, and it will be a case of
many will call, but few will loosen
when we drop in on them for a
“smile.”

It surely looks as if old John Bar-
leycorn was all ready to give up the
ghost. All you have to do to hear
his death rattle is to watch a few
nuts shaking for the drinks at the
front. door of a gin garage any
morning at 5.30 waiting for it to
open. If any of the MELODY sub-
scribers are caught putting wood
alcohol in their Bevo, Mr. Bryan will
immediately be notified.

MQRAL—lf you must make a
hole in the pond by diving into it,
pull the hole in after yourself so
none of our weaker brothers will
fall into it.

D. E. S., Rochester, N. Y.

“You'll Always Be a Sweet-
heart to Me.” This ballad is one of
thg best that has ever been sub-
mitted to this department. Your
words tell a fine story without be-
coming mushy, and your chorus
leads up to a regulation punch.
Your'musm is of the stuff that lin-
gers in fche memory when heard but
a few times.” There is no reason in
thg world why you shouldn’t place
this number to advantage. It is
made of the right material to sell

gcnd some publisher will surely grab
it.

M. H. G., Wetaskiwin, Alberta, Can.

‘_‘When the Moon is Shining,” et
This song has the makingg, ofca:
pretty and rather high-class ballad
despite its ordinary title. Your
words are forced in places and way

To his contemporaries Beethoven was a daring in-
novator, because of the freedom of his modulations and
his habit of infusing into one whole the different parts
of a movement or a work, and of introducing new ma-
terial in unusual places—regarding music preeminently
as a vehicle of expression, rather than as an exhibition
of skill. To his successors, he belongs to the classic
age because, although he filled the conventional forms
more deeply with noble thought than any other, he
always did this with a constant regard for the form.

All in all, Beethoven represents the greatest achieve-
ment on both sides of musical composition—considera-
tion for purity of form and expression of high thought.

out of rhyme. For example, mild
and trial hardly jibe, and “hair of a
curly style” seems peculiar to say
the least. Your music is catchy and
quite well arranged, but should be
put in an easier key. I would sug-
gest C. If I had never heard the
“Missouri” Waltz I could call your
“Come Little Thrush” song all to
the good. Now you've gone and
spoiled a perfectly good song-idea
by writing around the celebrated
“Missouri.” - Nuf sed. Too bad.
B. M., Cleveland, Ohio.

Your “Sing Me a Swanee Mel-
ody” is the deadest thing we have
ever played over. The whole song
is nothing but “Way Down Upon
thp Swanee River” with a few trim-
mings added. You’d better sub-
merge your number as it hasn’t
enough merit to interest a plumber.
“Tomorrow” has an extremely
ca_tchy melody, but your lyric con-
tains nothing to recommend it and
lacks sense and rhyme. “Dixie’s
the Place for Me” is reminiscent of
all the Dixie songs written since the
“Robert E. Lee.” You've even got
a few measures of my “All Aboard
for Dixieland” in it. How do you
get that way? Your arrangements
are well mz_tde and satisfactory, and
if you can improve upon your lyrics
vou should be able in a short time to
produce a real song.

D. & E., Atlantic City, N. J.

“_The Retrospective” one-step is a
dpc1ded novelty in the instrumental
line. .I like this number personally,
especially the way in which you
bring in some of the good old pieces
of long ago, but whether publishers
and orchestra leaders will be of the
same opinion is something yours
truly can’t say. The only criticism
I can offer is for you not to make so
many changes in key. :

H. G. S., Denver, Colo.

“Let’s Shorten the Miles Betw
Smiles, Boys” is a great title ande:ll-l-
most a good song poem, but you
have made the mistake of forfeiting
a lot oﬁ sense in places for the sake
of getting rhymes. You surely can
Continued‘on page 24
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Chicago Syncopations

THE ENTERTAINMENT FIELD

=57 HE amusement season has
T opened up with a bang in
e Chicago, and all avi113£
~\| ble talent is being kep
Y busily engaged. Owing
o the fact that many of our clever
entertainers are still in the service,
many performers of mediocre cal-
ibre are at present reaping a harvest
and charging ‘“regular prices”, for
their services. Take magicians, for
instance. I had occasion only yes-
terday to-try and locate one for a
»hittle dinner affair, arid, where once
the town used to be full of them, I
was finally convinced that there was
but one in the whole village, and he
was hard to get.

Another condition has confronted
the committees out scouting for tal-
ent. In the old days you could go
right up to a booking agency and
lay your hands on any kind of an
act or performer you wanted, but
things are different now. When
you call up at an actor’s old tele-
phone number (waiting until noon
8o not to disturb his peaceful rest,
because we all know they sleep
late), you are astounded to learn
from the landlady that Mr. Edmund
Keane won’t be home until evening;
that the best time to call him up is
before seven in the morning or after
six at night, because he is running
an elevator down to Marshal Fields’
and pays his rent regularly. When
you finally run him down after
working hours and tell him you can.
“give him next week” at Milwaukee,
with a possible route to follow, just
as likely as not he will turn you
down cold.

Why? Because running an ele-
vator fifty-two weeks a year, where
the money is regular and “net,” has
come to look awfully good to him.
It looks better than one-night
" stands, drafty dressing rooms, dig-
ging up agents’ commissions, rail-
road fares, tips to stage hands and a
lot of other odds and ends, all out
of a so-called vaudeville salary
which in most instances is to be had
only about half the time. The other
half of the time is spent around
agents’ offices trying to get~some-
thing to do the other half of the
time.

Yes, the war has been a blessing
to many, namely, those who were in
the entertainment business and
wanted to get out, and those who
were out of the entertainment bus-

By Axel W. Christensen

iness and wanted to break in. Much
to their surprise, a large portion of
the old-timers have found that in
the long run they can make more
and live better off the stage than
on, and we therefore see lots of new
faces on the boards this year. Those
who, as a result of the war have
been able to break in, will need
another war before they get out—
the life invariably gets them. I
know, because if it weren’t for a lot
of reasons I'd go back there myself.

Among the new stars that will
shine in the local firmament is
Blanch Gaudreau, a charming little
body of the Eva Tanguay type,
whose way of putting over a song
is fast and snappy. When working
before an audience she has that
care-free abandon which borders on
audacity, and which is so fascin-
ating to a male audience.

Another singer of note who has
just made her first professional bow
before a Chicago audience is May
Rosebaum, possessing a wonderful
talent for singing songs such as
“Song of the Soul,” “Perfect Day”
and the like. I enjoyed a rare treat
the other evening when I listened
to her at a banquet, given by the
Iroquois Iron Company of South
Chicago to its foundry foremen. At
the same dinner appeared Adeline
Cook—a pianologist of unusual tal-
ent, whose clever manner of synco-
pating melodies on the piano,
combined with a big, rich voice,
made a deep impression on the
foundry men. Big-fisted, big-hearted
and cheery fellows, they sure made
the welkin ring with whole-souled
applause.

Jeanne Shepherd is another
comer in the entertainment field
who is unusually versatile in her
pianolog work. Her numbers run
from pathos to humor, and she de-
livers her recitations in a forceful
manner, playing her own accom-
paniments at all times. Among the
recitations in which I have heard
her are: “Dingle, Dongle Bell,”
“Woodman Spare That Tree,” “In
gie Usual Way” and “Little Boy

ue.”

Miss Clare Huyck has been un-
usually active in the War Camp
Community Service, as chairman of
the local branch. Through her ef-
forts during the past season it hag
been possible for the sailor boys at
the Great Lakes Training Station,
the soldiers at Fort Sheridan, and

the various soldiers’ and sailors’
clubs throughout this district, to
have the very best in the form of
entertainment. Usually it is hard
to get a professional to give up very
much in the way of service without
being paid for it, but Miss Clare has
a way about her—anyway she gets
them, headliners even, and they’re
glad to come again. I’d like to run
a booking agency, and have her in
charge. It would be all profit, be-
cause I wouldn’t have to pay the
performers. -

A SUCCESSFUL GRADUATE AT
SAN FRANCISCO

Harold Hartman, at the age of
seventeen, completed the ragtime
course and also the course in vaude-
ville piano playing under W. T.
Gleeson of San Francisco. He was
always an enthusiast for ragtime,
and soon after starting lessons made
rapid progress, becoming an adept
at converting the popular songs in-
to rag, also the arpeggio rag with
the melody in the bass.

In turn, he mastered double bass
and every other idea on the cal-
endar of the ragtime player. He
possesses a good memory and has
in some degree that rare quality,
imagination, which enables him to
employ all his chords and rhythms
to the very best advantage. Since
finishing the vaudeville course he
has written four very effective com-
positions—a march, waltz, instru-
mental rag and a pianolog. On
entering high school he was im-
mediately elected to the leadership
of the orchestra, whose perform-
ances of course include ragtime, as
well as classical and operatic num-
bers. The ragtime scholar is not
embarrassed when it comes to clas-
sical music—do not worry on that
score, gentle reader.

Harold is very popular, his work
having attracted the attention of an
admiring host, and he is already in
much demand for professional en-
gagements, but has to refuse most
of them owing to his high school
studies. Others have begged him
to give them lessons, but he mod-
estly refers all such to Mr. Gleeson’s
school.

He is not unknown to the foot-
lights, having been a successful
dancer at the age of ten. In his
spare time he occasionally plays
short engagements, but is no longer

exclusively a dancer and finds that
Continued on page 21
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Our Director March
Piano Solo, 30c Net

TWO WONDERFUL LYRICS

Set to the Music of
Two World-Famous Marches

Namely

OUR DIREGTOR

AND

NATIONAL EMBLEM
Each Song 15 Cents the Copy

Obtainable from Your Local Dealer or

WALTER JACOBS, 8 Bosworth Street, Boston, Mass.

National Emblem March
Piano Solo, 30c Net

BH g

Chicago Syncopations
Continued from page 8

his ragtime playing is the greatest
strength of his act.

AN OPEN LETTER TO ORPHEUS
ON RAGTIME

Orpheus was an ancient Thracian
poet and musician who could make
trees and rocks move with his lyre.
We never heard of the ancient
Orpheus being opposed to ragtime
—in fact, if he moved trees and
rocks he must have played SOME
ragtime. Therefore we reprint the
following letter from the Sioux City
(Ia.) News, assuming that “Or-
pheus” in this case is the name
signed to a previous letter by some
writer against ragtime.

My Dear Orpheus:—

You have condemned me, and the
millions like me, for love of the so-
called popular music. You are the
sworn enemy of ragtime and all that
is cheap and tawdry, as you put it,
and you pride yourself on that feel-
ing of opposition.

I am an humble follower of
Sousa. I, once upon a time, played
the cornet in a country band and
felt seven feet tall as we marched
down Main street tearing harmony
to shreds. And I don’t seem able to
find anything immoral in any kind
of music. It seems a matter of per-
sonal choice. We all have our
limitations. A hundred centuries
will not serve to bring mankind to a
point where Wagner’s divine har-
mony will be stable and the coon
songs and ragtime are thrust into
outer darkness. I do not decry
honest uplift, but what is good for
one is not good for another. We
can improve, but when we try to
revolutionize, do we get anywhere?

I will now grind out a few lines
and you shall imagine the music to
fit them. They might have been
written by George M. Cohan who
has more vogue, wealth and popu-
larity than ever fell to the lot of the
great and good Beethoven.

My gal’s a high born lady
And she feeds on pink ice cream.
She’s a peachy-weechy dandy:
She’s a pipin, she’s a scream.
She meets me in the park at night;
* A dream of honeyed bliss.
She puts her lips smack up to mine,
And then we kiss, kiss, kiss.

CHORUS
For she's my “ickle duv,” she says,
My pidgie and my pet.
The copper came along that way
Or we'd be kissing yet.

That's ragtime, and it goes with
ragtime music. Anything immoral
about it, dear Orpheus? I know
that it doesn’t weigh a ton, but I can
go out into the market place and
swap it for more square meals than
I could a yard of Homeric writing.

This being a hard world, art often
starves or turns mendicant. And
many of our rich men possess rag-
time souls, the while they patronize
and support art. They would rather
rest their tired nerves with “My
Gal’s a High Born Lady” than to sit
through a Beethoven masterpiece.
Is there any sane and logical reason
why they should be condemned for
their taste? You say that classical
music would rest his tired nerves as
well. You are wrong. I can hear
Sousa play and then sleep smiling as
the lilting strains swing through my
dreams. I am refreshed. I go to a
symphony concert because I love it,
and leave the hall, “a rag.”

That music plays on the heart and
soul. It stirs all of the emotions. It
makes one wish to live and to die.

It gives every joy and every sorrow
that has blessed or afflicted the
world since the dawn of life.

But rest is not written in the great
scores. They open more wounds
than they heal. They represent life
as it is and not as we have dreamed
it. They are more a song of strife
than messages of peace, with tears,
laughter, groans, sorrow, happiness,
tragedy.

The light music pleases. Give us
much of it, dear Orpheus, and do
not condemn us.  There is little
enough that pleases in this best pos-
sible of worlds. I get disliked when
I argue that if God made any music
He made all music, but I think I am
right.

And blessed is he who finds en-
joyment, rest, pleasure and inspira-
tion in all harmonious sounds,
whether the score be that of divine
“Pathetique” or the syncopated
etching that brings us

“The copper came along that way
Or we’d be kissing yet.”

RAGTIME CRITICISED

The Chicago Daily News conducts
a daily “Forum,” namely a column
where any reader can expound his
or her views on any subject. Rag-
time has been much discussed, and
a number of persons who don’t hap-
pen to care for ragtime themselves
have taken this opportunity to lam-
bast it in the columns of the Chicago
Daily News. Here is a letter re-
printed from the Daily News
“Forum,” in which the writer first
admits that classical music in itself
is not able to hold the attention of
young people, and then in the same
breath claims that ragtime is harm-
ful because it CAN attract and
HOLD their attention and interest
and give them pleasure—but read
this letter for yourself.
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THREE GREAT INSTRUMENTAL RAGS

Not CHEAP Ragtime, but REAL Syncopation
“That Eccentric Rag,” “Squirrel Food Rag,” “That Demon Rag”

BEAUTIFUL INSTRUMENTAL REVERIES

“Belfry Chimes” and “Garden of Eden”

SEIDEL MUSIC PUB. CO,, Inc.,

ORDER TODAY
INDIANAPOLIS,
IND.

“I attend the concerts at one of
the West Side Parks, which are
given every two weeks during the
summer months, but I am sorry to
say that I do not enjoy them very
much for the simple reason that
ragtime helps to make up the pro-
gram. This, to one who appreciates
good music, spoils the concert. But
other young people like the ragtime
better than anything else. T have
noticed that they pay very little at-
tention, if any, when a classical
composition is being played, but
when the orchestra strikes up some
ragtime melody, or a singer gives it,
the young audience is delighted.

“This reveals what harm the pop-
ular songs of the day have done.”
(The Editor of “Chicago Syncopa-
tions” at this point asks how the
fact that the younger audience is
delighted with ragtime can reveal
any harm ragtime has ever done. Is
it a sin to be happy when listening
to music one likes?) The letter con-
tinues:

“Most young people do not know
what music is.  Unless a change
takes place, the beautiful art of
music will soon cease to be an art.
This would be deplorable.

“Let us relegate ragtime to the
back row, or, better still, do away
with it altogether. For I agree
with Joseph de Valdor, whose ar-
ticle on the same subject appeared
recently in the Daily News, that it
does not elevate, but demoralizes.”
This letter is signed by L. Struhaldo,
Chicago.

The following is a letter written
to the Daily News and printed in its
evening columns in defense of rag-
time:

“The discussion of ragtime and
popular music has aroused my in-
tense interest. I have played the
piano in theatres for the last ten
years. I have played in some of the
best in the country and, if I could
not play ragtime or popular musie,
I would have had a hard time find-
ing a position. No one in the world
loves good music better than I do,
but I also like a popular piece once
in a while.

“One contributor went so far as
to say that ‘ragtime music is harm-
ful to children,” What is worse for
children than seeing women dressed
as they are on the street?  The
sights children see in the city parks

are worse than any popular songs.
Another contributor said that vul-
gar words were sung to popular
songs. There is a class of people
who will sing vulgar words to
church hymns.

“People who object to popular
songs should remember that we are
not living in the old ‘Quaker days.’
They should also remember that
piano players have to make a liv-
ing.” This letter is signed, P. C.,
Chicago.

THE CARE OF A PIANO

L. H. Sykes, who now teaches
ragtime in New Brunswick, N. J., is
also a piano tuner. He must be a
good one because the following re-
marks which he makes on the “Care
of a Piano” must have been the
result_ of much careful study and
experience.

“Lack of information is responsible for

much unhappiness and of unjust criticism
of the piano,” states Mr. Sykes. “Lack of
knowledge of what is properly to be ex-
pected of a piano; what to blame it for
and what is due to neglect. Sometimes
unhappiness is caused by unwise comments
of friends (?) who perhaps have no tech-
nical knowledge whatever of a piano.
_ “Pianos are made up of wood, steel,
iron, glue, ivory, varnish, and dozens of
different kinds of felt, leather and bushing
cloths. ALL of these things are affected
by heat, cold and dampness. It is a safe
statement that almost ALL of the com-
plaints against pianos are due in some
measure to these elements: heat, cold and
dampness.

“Place the piano in a dry room against
an inside wall if possible. It would even
be better to stand it out from the wall, as
it;doften absorbs dampness from the out-
side.

“Dampness is the arch enemy of a
piano. It causes the keys to stick; the
action to work sluggishly and rusts the
metal parts of the instrument. Thoroughly
seasoned wood, felts and cloths absorb
dampness; swell and expand. The sound-
ing board—the soul of the piano—is made
of the most sensitive and finest seasoned
wood to be had. This can be absolutely
ruined by absorbing moisture. Glue joints
will come loose and felts will swell so that
the keys won’t work at all. Many of the
so-called ‘defects’ in pianos are the result
of dampness and neglect.

“Keep the room in which the piano is
placed at as even a temperature as pos-
sible. Changes from heat to cold are very
injurious. It causes expansion and con-
traction of the strings, consequently put-
ting the piano out of tune.

“The direct rays of heat from an open
fire or a register will blister the varnish,
crack the wood and in many other ways
seriously injure the piano.

“Do not permit a piano to stand in a
draft, as between an open window and a

door. This has a tendency to put it out
of tune.

“When not in use, the top should always
be closed, and in damp weather or at night,
the keys also. In clear, dry weather when
there is no dusting going on, keep the keys
exposed to the light. It helps to keep them
white. It is the ,nature of ivory to get
yellow.

“When the housewife prepares to clean
house, one of the first things she does is to
throw open the doors and windows so as to
give the rooms a good airing. Should this
be in cold weather, she may not stop to
think of the sudden chill given the delicate
piano when the cold outside air strikes it.

“The result is self-evident. It takes
about as long to check varnish as it does to
break cold glass with hot water or hot glass
with snow. Cover the piano over with a
heavy blanket before exposing it in this
way.
‘¥When it is remembered that there are
more than 6,000 separate parts to the ac-
tion of a piano; any one of which may

become loose from the effects of heat and -

dampness, the possibility of a jingle in the
piano can easily be seen. .
“Under normal conditions a piano
should not require more than four tunings
a year. It should by all means be tuned
at least twice a year. )
“It is a grave mistake to permit a piano
to go without tuning. It may do an ir-
reparable injury, and in any case will re-
quire several tunings in short order to
make it stand at its proper pitch, therefore
costing more in the end. )
“One of the great masters of music
being asked how often a piano should be
tuned, replied: ‘Concert players have their
pianos tuned every time they use them;
careful people every time it needs it; most
people several times a year, and people
with sole-leather ears, never.”” :

There was the sign in a frontier
dance hall, “Don’t shoot the pianist,
he’s doing the best he can.” It was
not contended that he was a good
performer—there was implicit ac-
knowledgement that he was a bad
one; but the indulgence of the audi-
ence was craved. Had the person
set up a defense, he might have
pointed out the magnitude of the
task in which he was engaged, and
asked credit for the fact that none
of the mistakes which he had made
had been repeated. And he might
have concluded: “Gents, it is not
surprising that I am doing this thing
badly; it is surprising that I am do-
ing it at all.”—Chicago Tribune.

RHYTHMIC HUSTLERS

F. G. Corbitt spent Christmas at
his home in Chicago.

Ed. Mellinger has just made ar-
rangements with the new Y. W. C.
A. in St. Louis to take a class of
fifteen young ladies in playing
mandolin and ukulele. This is one
time “Mell” regrets that he is only
a piano player, because his stringed
instrument teacher will now have
alll the fun teaching this particular
class.

Mr. J. G. Strathdee goes after the
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business of teaching ragtime in To- [“THE ENTIRE WORLD KNOWS
ronto in a way which shows his ¢ 9 ) ,
re o8 wnd oF . of the “Classic Rags” of the STARK
ability as an advertiser and organi- MUSIC CO. They Never Die
’ 1 . 4
zer. It’s only a month or so since Send for Catalogs
he started,(;ou(;c in that sﬁl_ort time hﬁ Hilstearnd, Aenvalng wal Itrcrive
rolling enou Ay qdi
has succeeded in enrolling enough | STARK MUSIC CO., Stark Building,
pupils to justify an assistant. St. Louis, Mo.

Raymond Barnhart, whose school
of ragtime at Rochester is in charge
of his sister while Ray is in the
army, got a dandy notice in one of
the local papers about some playing
he recently did at one of the camp
entertainments. When it comes to
the piano Ray is some boy.

Ray Worley of Cleveland sent in
a clipping covering three columns
of write-up which one of the Cleve-
land papers had given the school of
which he has charge, George
Schulte’s School of Music, and it
must have been a wonderful “ad”
for this school. This.is the kind of

advertising which, the most valua-
ble, can hardly ever be bought and
it takes a clever press agent to put
it over,

Nona Sparks, known in vaude-
ville circles as a violinist of note,
will soon add to her repertoire some
sparkling, snappy piano rag num-
bers after she finishes her present
course at the Chicago School of
Pppular Music. A finished musi-
clan, Miss Sparks is enthusiastic
about ragtime when properly
played.
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WE HAVE IN STOCK 2 few EACH of
t h e following
—0F=
MELODY
Containing Text Matter and
PIANO SOLOS AND SONGS
s (Each Complete) as follows
bl
Dec.  Kiddie Land, One-Step; Call of the Woods,
Issue I\\’IIVa:dt%l; Rustic Dance; Cradle of Liberty,
arch,

1916

Feb.  Grandfather’s Clock, Descriptive; Fighting

Issue Strength, March; Powder and Perfume, Fox
Trot; Drusilla, Waltz.

Mar. Mimi, Danse des Grisettes; Big Ben, De-

Issue scriptive One-Step; Crystal Currents, Waltz;

.. Slim Pickin’s, Fox-Trot Rag.

April The Ambassador, March; Drift-Wood, Novel-

Issue ette; Hey Rube, One-Step; Saida, Valse

Exotique.

May Iron Trail, March; Chain of Daisies, Waltz;

Issue Cheops, Egyptian Intermezzo; Ballet des

Fleurs.

Omeomi, One-Step; Intermezzo Irlandais;

Hearts  Adrift, Valse Hesitation; That
Tangoln§ Turk, One-Step.

July  Sighing Surf, Valse Classique; Law and Or-

Issue %erl, March; “Funnies,” Trot; Rain of Pearls,

alse.

June
Issue

Aug. When You Dream of Old New Hampshire,

Issue Song; All for You, Mazurka; Frangipani,
Oriental Fox-Trot; Moonlight Wooing, Valse
d’Amour.

Sept. See Dixie First, Song; Joy Boy; Fox-Trot;

Issue Expectancy, Novelette; Shepherd Lullaby,

1918 Reverie.

May Tqr Poodles, Novelty One-Step; When the
Issue Lilies Bloom in France Again, Song; Dream
Memories, Waltz; Two “Movie” Numbers;

There'll Be a Hot Time in the Old. Town To-
niiht, in Winn style of Ragtime.

June What .Next, Fox-Trot; My Little Pal, Song;

Issue Moonllght Wooing, Valse d’Amour; Two
“Movie” Numbers; “Over Here,” in Winn
style of Ragtime.

July Cracked Ice Rag; Maori Love, Song; La

Issue Sevillana, Entr’ Acte; Two “Movie” Num-
bers; Au Revoir, But Not Good Bye, Soldier
Boy, in Winn style of Ragtime.

Aug. Moonbeams, Novelette; Where the Chapel

Issue Bells Are Chiming on the Bay of Old Bis-
cay, Soym:; Odalisque, Valse Orientale; Two
Movie” Numbers; “Let’s Keep the Glow in
Old Glory,” in Winn style of Ragtime.

Sept. Peter Gink, One-Step; Farewell, Forget-Me-

Issue !\lot, . Song; Star-Dust, Novelette; Two
‘Mov_xe" Numbers; I Am 100 Per Cent
fgmencan. Are You? in Winn style of Rag-
ime.

Oct.  Rainbows

Novelette; Sunshine, Spread all
Issue S

the Sunshine You Can, Song; The Ebbi
:l"ide, Valse Lente; Two “Movie” Islumbelrns%
The Battle Song of Liberty,” in Winn
style of Ragtime.

Nov. Calcutta, Oriental Fox-Trot; That's What
Issue the Red, White and Blue Means to Ev'ry
True Heart in the U. S. A., Song; The Fire-
Ely and the Star, Scene de Ballet; Two
Movie” Numbers; “A Good Man Is Hard
to Fll’l(,‘l." in Winn style of Ragtime.
Dec. Treat ’Em Rough, One-Step; There's a Lane
Issue That Lea}ls to Loveland, O’er the Hills at
Sunset Time, Song; Opals, Waltz; Incidental
Musnch_Set;!eg A—Excerpts from Schubert:
Sunshine,” in Winn style of Ragtime.
Any ONE Issue............... 10c
Any SIX Issues............... . 40c

For Canada, 2¢ Extra EACH 1
Foreign, 4¢ Extra EACH lssuessue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

Enclosed find the amount of f i
sendsg:ned t{l}t‘a Back lﬁsgesx)czf Melody n;arl':;dw\lflvlim
ose m i i
ordered are now o?xrt eof prin{a.s witktifites: i say

WALT C. WICK

210 ALASKA BLDG. BELLINHAM, WASH.
PRACTICAL LESSONS BY CORRESPONDENCE

HARMONY and COMPOSITION

According to NATURAL LAWS rather than
MAN-MADE RULES. Series one—10 lessons $5

MELODY

Just Between You and Me

Continued from page 7

work this lyric over and get better
results with a little hard labor and
concentration. Try, anyway.

S. Publishing Co., Buffalo, N. Y.

“Alfonso Makes the Dough in a
Bakery” is a novelty song pure and
simple. I can’t guarantee its purity,
but I can swear that it’s simple.
Such lines as “In the morn when he
comes home, you can hardly see his
dome, for the dough that’s hanging
in his hair” is enough to put the
kibosh on the song at once. “Oh
Take Me Back to Ireland” has a
fairly good poem, but the music is
no more Irish in character than chil-
blains are characteristic of dollar
watches. “Cluck, Cluck the Chicks
Would Go” is probably designed to
be taken as a bucolic song, but I find
nothing of interest in the number
except that if the hens refused to
lay fresh eggs, the rooster would do
the job himself. Gosh, how droll!
Leave your unfinished number,
“There’s a Pretty Little Young Col-
leen Living on the Irish Isle” the
way it is. ’Tis better thus.

M. L. K., Evanston, IIl.

“Some Do and Some Don’t, But
They All Want To.” It must be ad-
mitted that the title to this song is
rather misleading, but it works out
In great shape. This number is in
a class by itself as a novelty song,
and you surely ought to interest
some publisher in it. Have you sub-
mitted it anywhere yet? Better do
80 ; it’s there.

P. S., Hubbard, Iowa.

- “Lily Belle” is a very dainty little
waltz that is poorly arranged. It
needs building up in many places,
especially in the first strain. If you
can get some arranger to give this
biece the character and finish it de-
serves, you might stand a fair
che}nqe of placing it somewhere,
This is all the number needs as the
melodies are original and capti-
vating.

V. L. B,, San Francisco, Calif.

Yes, “Universal Peace” has been
used. as a title for a march. It is
gubhshed by Jerome H. Remick &

0

E. R. S., Canton, Ohio.

“Come Be My Sweetheart as in
Days” of OId” and “Ill Be with
You,” ete., are two well written
song poems. Of course, in the way
you ha.ve written them it would be
Impossible to publish one without

Wim Metwd p O PULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly successful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY wantsto learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
- and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill., March 27, 1916.
Winn School of Popular Music, )

155 West 125th Street, New York, N Y
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 2,
c Net

$1.00 Net
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start a Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere

Instruction Book No. 1,

155 West 125th Street New York
HITS | |HITS
THE BUSTED BLUES

CLOVERTIME
QUIT CALLING ME HON’
SEND ME MY GIRL
I’ll Keep Your Little Garden
Green
Say Nuffin, It’s for the Best

A Pianolog—Postpaid 25¢

11 Cents Each, Postpaid; 5 for 50 Cents
For sale thru dealers, jobbers and dime stores.
Ask for them, or send direct to the publishers.

ARTHUR FIFER MUSIC CO,, Inc., YfycY:

—Movie Music—
CATALOG FREE enthusiastic in their

prni§e of Kussner’s compositions. These numbers are
admirably fitted for modern screen play. Characteristic titles,
wonderful harmony and melody, Complete Thematics
Fl;'ee to any movie musician who encloses this ad
when requesting sam :

Lincoln Park Sta.

L. C. KUSSNER, Publisher, ~ Lincoln Prk Sta

Movie musicians are

Here " IS —Just the March you have been looking for
and is creating a sensation everywhere—
THE BATTLE LINE OF LIBERTY

March by Louis 8. Florence. This number will be
played in England, France, Italy and “Berlin”
soon. Band or Orch. 25c. Piano Salo 15¢

L. S, FLORENCE MUSIC PUBLISHING £, Hayerhit.

COMPOSER desires to communicate with
) . several lyric writers. Object

c'ollabuéal_tllxg. SFul'sltl-[n‘:lass amateurs invited. Ad-

dress s S, LSP. 9

e GHAS S AUGH, 94 West Street,

PETER GINK

ﬁ

GEORGE L. COBB'S

Greatest Novelty

Piano ‘Solo, 15¢ Net

WALTER JACOBS,

Boston, Mass.

the other. Do you know of any pub-
lisher that would take a chance on
a twin-song proposition of this
kind? “If T Should Search the
World O’er,” etc., is a good poem,
but hardly fitted in my estimation
for a song lyric. “You're a Garden

_of Flowers to Me” is an unusually

cleverly constructed song poem. If
this lyric - was combined with a
catchy waltz melody, I believe it
would stand a good chance of sell-
ing, if published. “Honeymoon
Days” and “Your Beautiful Won-
derful Smile” are rather insipid and
lack originality. “When I Bid the
World Goodbye” should be toned
down and be made into a hymn. It
will never appeal the way it is writ-
ten now. Your “Liberty” idea has
been done by a New York publisher
in almost the same manner and
form as yours.

E. E. H., Osie, W. Va.

“Again I Dreamed” is a mixture
of high sounding phrases and bald-
erdash. You begin in your first
verse to tell about dreaming in your
dream that you dreamed. This
sounds more like a nightmare or
twilight sleep. Also you fail to men-
tion the title for this ballad in your
chorus. This should be done. Your
chorus is good until you reach these
lines which are meant for the punch.
Here goes, “Your mind may change
or love grow cold, I may get sick or

MELODY
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the

assistance of a professional composer and arranger of songs and instrumentak
music. While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,
the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
fessional Service Department, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody's Professional Service Department offers
the services of a professional .composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine’s music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. Td this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complete
and flawless and ready for the engraver and printer,
or for the eyes of the most critical publisher. In
short, our one guaraniee is the high-grade, original
and perfect workmanship of a first-class profes-
sional department.

Only meritorjous compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first ub}lsh?d by
the composer——likewise Chas. K. Harris’ “After
the Ball’ and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient

: gostage (letter rates) for return. Charges will

e based on the length and style of composition
and amount of work required, and will be as low
a8 commensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers of MELODY, offering at a nominal cost the services of one of the Country's

best professional departments—and nothing more, except advice, which is free.

Part of

that advice we deliver now: Don’t send us your manuscripts unless you have conﬁdence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out~
lined in the.foregoing paragraphs. Address all communications to

8 Bosworth St.

Melody Professional Service Department soson, Mass.

lame, would you protect me when
I'm old and love me just the same?”
Does this sound like a punch? Pub-
lishers would rather consider a com-
plete song than just a set of words.
I consider the advertisers that you
mention as being reliable.

M. St. L., Oklahoma City, Okla.

“When I Dream of You, Rose,”
as a song poem, is punk. You seem
to reach no given point in this lyric,
All you do is dream and say that you
suppose Rose does the same thing,
“now and then.” Play an exit
march for this poem. ‘“You’re Irish
Too” will make excellent material
for building fires. “Why Don’t They
Play an Old Time Melody?” is all
there as a real sensible march bal-
lad. If this song had been put out by
a big house and plugged it would

have gone over. “Lock Me Up,” etc.,
is an odd piece of work with a haunt-
ing melody and a poor lyric. “Some-
time Between Midnight and Dawn,”
while having a weak lyric, is a
mighty good ballad for the simple
reason that the melody is catchy
enough to cover up the poor poetry.
This number should become a good
seller. “Pretty Dimples” is a cute
little song—that’s all. “I’d Love to
Live Alone with You” would make
a good stage song, providing you
could get anyone to sing it. “All of
a Sudden, Peggy” is a novelty song
well written and arranged. “Sub-
marine Blues” is an original jazz
song and could be put over with suf-
ficient plugging, maybe. As a com-
poser, you're good. As a poet,
you're not so good. Come our way
again.

— T
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acobs’ Incidental Music

A Practical Series of Dramatic Music

FOR MOTION PICTURES

BY

HARRY NORTON

Photoplay Pianist and Organist

Edited by R. E. HILDRETH

VOL. I—Nos. 1 to 12 inc¢lusive

NET
YOL. II-—Nos. 13 to 24 inclusive 500 Each Book

Hurry——for general use; pursutt, races 13. Hurry—ror general use.

Piano Solo

Agilﬂ[(v—for scenes of tumult, struggle, confu- 14. Agi[ato Mvsteriosu—deplmmg myste-
sion, rious dramatic action, plotting.

Plainliv%cxprvssive of wistfulsadness, yearn- 15. Appassionalo—mr emotional love scenes,
ing, meditation. parting,vislons of absent ones.

Slorm Scene—smrm brewing and rising,
wind, rain.

I\’Iysl(}l‘i()SO—*doplutlng stealthy action, bur- 16.
glary; elther dramatic or comedy.

FuriOSO—!nr scenes of battle, hand-to-hand 17- Dramatic Tcnsion—mr subdued action,
conflict, storm, riot. tense emotlon.

Presto—-mr rapld dramatic action, pursuit on
horses or by automobile,

Agilaln—lor general use; depicting agitation,
indecision.

LO\'C Thcnlc—mr pastoral scenes, love 19. DOlOI‘OSO deplcting grief, anguish.
making.

]]urry—fﬂr general use. , 20. Hurry»wfor general use,

Path(‘,liqu(v%cxnrosslng pathos, deep emotion, 21
.

grief Dramatic Mysterioso—depicting 1n-

trigue, plotting, stealthy dramatic action,

; —tor sword fights, knife duels. .
Combat—tor sword nights, kuite ducls 22. Ag]tat(}—-mr general use; confuslon, hurry.

Dramatic Tension—expressive of sup- 23
i

——for g
pressed emotion, pleading. Hurr) foc.general uss:

Grandioso Triomphale — depteting
victory, victorious return,grand processional

12. Marche Pomposo—mr scenes of regal 24‘-

splendor, pomp, ceremony.

ORCHESTRA EDITION §ifpiiiymises et
Practically and effectively arranged by R. E. HILDRETH

8 Parts and Piano ({es™ 5ens; bass, Flute, st Olarinet) 30¢ Net, Each Number
Note—The ““8 Parts and Piano” instrumentation will not be broken or parts substituted
Additional Parts (3te sisoon Hormsand orgas) ¢ Net, Each

i Extra Parls 5¢ Net, Each; Piano 10c Net

raeit Walter Jacobs, Boston, Mass., U. S. A., 8 Boswortht.

Copyright MCMXVIII by Waller Jacobs, Boslon.

International Copyright Secured.
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These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.

HIGH VOICE.

Words adapted by
Mre, CHARLES SHERWIN.
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12. Marche Pomposo—for scenes of regal 24. Grandioso Triomphale — deptcung
splendor, pomp, ceremony.

C 1
victory, victorlous return,grand processional V oples
[ 2 h—t—tm At
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ORCHESTRA EDITION K57 ook o Scparaccly and = .
Practically and effectively arranged by R. E. HILDRETH ; === ==
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8 PilI'tS and Piano (lgtvlnlln, 'Cello, Bass, Flute, 18t Clarlnet) 300 Net, Each Number

Cornets, Trombone, Drums and Piano. 5 L ¥ ¥—F E: ! ¥ = = Yo : ,,i :
pe Note—The “8 Parts and Piano” instrumentation will not be broken or parts substituted f (3

=
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./?pl‘ilfw |

g E
Additional Parts (8% Sissoon, torussad orar.) 5¢ Net, Each W N . L:
Extra Parls 5¢ Net, Each; Piano 10c Net ¥ i =7y
= ly pesce be mine, 0 for more e er s
1hat waits Thy call, Speax'to  my
| g |
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MELODY

SPECIAL! Grest Offcr to Teacher

An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test of merit, Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the principles of ul t It contains the
vital pnnclples—tbe big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. - It gives a complete set of physlcnl exercises for developing, strengthening and training the muscles of the fingers,
‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

lodge of H s abeolital
HARMONY sipinaimadsy | s s
ment both as a Teacher and Performer. Without it you limp elong arnlng {lwt{vthn th}{ had the Sher ns to
on the crutch of “‘unpreparedness.”  We offer you a complete course of weekly i ; 5'1'35'0041) mvel EN lfeﬂ
Harmony lessons at small cost in the pnvu{:y of your own home. These De",ﬁﬁ;g&‘m’&:‘;ﬁ"“.’fﬁw 9'“";""“1 {J}"&‘u .:o e g&"&g:""m 3“
lessons, prepared by Mr. Adolph Rosenbecker, former famous Soloist and right, ' The lessons, emgody,,,",",, St the o reiste: ‘principles and-mathods
Conducwr and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made sgmmod ‘America's famous Pfano Teacher, csn
Choral Director and Teacher, can be secured only from us. be secured only from this school,

Each -lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry-as-dust rules, but an interesting, . . By Glenn Dillnrd Gunn, noted writer
intelligent, thoroughly practical method that grips your attention and stimu- Hlstor of Muslc and musician, This History Courso
lates your ambition to succeed from the very beginning. A written examina- includes Analysis ond Appreciation
tion on_edch lesson, in connection with ample °’13"“1 work, deyelops your of Music. A valuable library of text-books is included in the course.
knowledge and firmly fixes the important principles in your mind.

By Dr. Heft, noted Eum an Violinist, pupil of Dancla—

.
v 1 o l I n Every phase ‘of artistic vio ?en playing taught in an easy and
progressive manner.

Harmony Teaches You To Advanced Composition (st
personally conducted by Herbert J. Wrightson, dl:::‘uh;\:l:?loﬂ tEhilmut ::3

1. Analyze Musie, thus enabling 4. Detect Wrong Notes an
you to determine the key of any com- faulty progressions whether in prlnwg xo:mr This is the most advanced musical course given by any school in
position its various harmonic music or during the performance of During the seven years that our announcements have appeared in this
ons. a composition. publicatlon wo have had splendid results. Hundreds of readers have enrolled
3, Transpose At Sight more 5. Memorize Rapidly, one of and sucocessfully mastered one or more of our courses. Yet there many
easily accompaniments which you the very greatest Jenefits derived friends of this ?]ubhcutmn who have never relrondad even to the extent of
may bé called upon to play. from the ntudy of Harmony. inqulvr;ng :glr full information about our sch P -

feel that the readers of this o doing
8. Harmonize Melodies correct- 6. Substitute Other Notes when n injustios by remaiaing ‘mute."” Aud itis ‘o thiy ‘class who

Iy gad arringa‘minako for bande'and  for any romson. ‘P",';,"‘“" witten 155 )"iﬁue m“‘f.‘f., the wonderful worth of these ossons that we bave decided to make

J Just sit right down now andwrite us a friendly letter telling us in your
Unprecedented speClal 0 ffel' own wny about iur musical ambmons. your strong and weak points
—how o‘li'l; you have studied music (if at all)—what courses you are
panlcuhrly interested in, whether you havq studied Harmon‘r e would like to know your age, whether you teach, play,
short, write us in confidence just what you would feel perfectly free to_tell us if you called in person at our acho?
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessox;]s, each treating
t
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of some important principle of personal interest to you. These will not be mere sample extracts or abrid

original lessons exactly such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advmmed° Come’

position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons mi:l pnz‘uiuly sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

5371 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
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