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SHEET MUSIC §im

On the Popular Vocal and Instrumental Hits of the Day,
Latest Operatic Successes and the Universally Recognized Steady Sellers

THIS DEPARTMENT has been inaugurated primarily in the interest of MELODY subscribers distantly located from the
big metropolitan centers, where the facilities for keeping in close touch with the large output of the various American publishers
are usually very limited, Subscribers can safely order any piece of music herein announced as having received the stamp of
public approval, for no inducement will be allowed to influence the listing.

REGARDLESS OF MELODY’S PERSONAL OPINION OF THE MERIT ON NEW NUMBERS, NONE WILL BE
CATALOGED UNTIL THEY HAVE BECOME PRONOUNCED SUCCESSES.
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After All After Gl A Tone Pict
M(:: tYuu’ve Gone T Ain’t G;‘ Nobody Much B Oh How I Hate to Get Up in the Morning Alu‘;lral(i:rw&lz i
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A Good Man i Hard to Find IFound You Oh How She Can Dance Aloha Oe Syncopated Walt
Al(‘O‘l’l‘:)“t ;1:;: S Sy I Know What It Means To’ Be Lonesome Oh How She Can Sing Bi; E,ne ()}nc S?ep :
Alabama Lu'laby I Want a Doll Oh Susie Behave Battle of Gettyshurg March

And That Ain’t Al I'm Forever Building Castles in the Air 0 You Sarah Ben Hur Chariot Race March
Anything Is Nice From Dixie I'Am’l Got Nobody and Nobody Cares 00 00 0 Oh YouWomen Burning of Rome March

Are You from Heaven? I'm Glad I Can Make You Cry Oo La La Wee Wee Butterflies Morceau

Battle Song of Liberty I'm a Real Kind Mamma One Two Three Four Cairo  Fox-Trot

Beautiful Girl of Somewhere I'm Going to Break the Mason Dixon Line On the Rockin’ Rosa Lee

Calico R
Blue Ridge Blues l:m Hitting the Trail to Normandy On the Road to Home Sweet Home C;il,tp:"a'lg'he
Break the News to Mother I'm Sorry | Made You Cry Oui Oui Marie Columbia’s Call March

Breeze Blow My Baby Back l:ve Ff‘““d the End of the Rair!bnw Out of the East Commander ,The March

Bring Back Those Wonderful Days I've Lived, I've Loved, I'm Satisfied Over There Dance of the Cutie Kids

Broken Blossoms Indianola Pig Latin Love g Dance of the Skeletons

Can You Tame Wild Women? In the Heart of a Fool Ragging the Chop Sticks Dream of Spring  Morceau
Casey (K.C.) In the Land of Beginning Again Red Lanteen, The Eileen Syncopated Waltz
Cathedral Chimes Irishman Was Made to,Love and Fight Rockabye Baby With Dixie Melody Fairy Flirtations Dance Caprice
Chong Ja-Da Rose of No Man’s Land, The Flight of Fancy

Come on Papa Jazz Baby Salvaticn Lassie of Mine Floreine Waltz

Cootie Tickle, The Jazzing the Blues[Away Silver Threads Among the Gold Four Little Blackberries

Daddy Long-Legs Jerry Singapore Fire Alarm  March

Dallas Blues Joe Turner Blues Sipping Cider Through a Straw Hawaiian Blues

Dear Heart Johnny’s in Town Smiles . Home Sweet Home Medley Walts
Dear Old Pals Just You Somebody’s Waiting for S Hoop-e-Kack Two-Step

Don t Cry Little Girl Don’t Cry Just for Me and Mary Some Day Il Trovatore Syncopated

Don’t Cry Frenchy K“'K'K Katy Some Day I'll Make You_ Glad Indian Sagwa March

Don’t Forget the Salvation Army Kisses Same Sunny Day In the Bazaar Oriental

Evening Knock the Bull Qut of Bolsheviki Sweet Little Buttercup Jogo Blues

Everybody Wants a Key to My Cellar Land of Jazz Sunshine (Spread all the Sunshine you can) Kansas City Blues

Ev'ry Day Lullaby Time Take Your Girl to the Movies Memories of Home Reverie
Everything is Peaches Down in Georgia Mama’s Blues Tackin’ 'em Down Midnight Fire Alarm March

Eyes, That Say I Love You Mammy O’ Mine Tears Moonlight Wooing Valse

Farewell (Aloha Qe) Mammy’s Chocolate Soldier Tears Tell The Story Memphis Blues

For Johnny and Me Memories That’s the Meaning of Red, White, and Blue Midnight Flyer March

Friends Me-Ow That Wonderful Mother of Mine Napoleon’s Last Charge

Frenchy Comes to Yankeeland ‘Mickey . They Were All Qut of Step But Jim Our Sammies March

Garland of Old Fashioned Flowers Minnie Shimme for Me Till We Meet Again Paul Revere’s Ride March

Gates of Gladness Music of the Wedding Chimes Tishomingo Blues Repasz March

General Pershing My Belgian Rose Tumble Down Shack in Athlone Rubber Plant Rag

Girl of Mine My Dream Girl Turkestan Sandy River Rag

Good-Bye Wild Women My Chocolate Soldier Sammy Boy Up In Mabel’s Room Sing Ling Ting  Chinese One-Step
Granny My Little Ramblin’ Rose Wait and See Some Shape One-Step

Greatest Story Ever Told Mummy Mine When Ireland Comes Into Her Own Sleepy Hollow Idyll

Hand That Rocked My Cradle Naomi When the Preacher Makes You Mine Summer Dreams Idyll

Have a Smile New Moon, The " While the Incense is Burning Shadow Time Reverie

Heart Breaking Baby Doll Nona You're Making a Miser of Me Sorcrity  Three-Step

He’s Had No Lovin’ for A Long Long Time Oh Death Where Is Thy Sting You're Some Pretty Doll Tehama Intermezzo

How Can You Keep Them Down on the Farm Oh Frenchy You're Still My Old Sweetheart | Tendre Amour Serenade

If I'm Not at the Roll Call Oh Helen You Can’t Blame the Girlies Turkish Towel Rag

I Ain’t Got Weary Yet 0 How She Could Spanish You Cannot Shake that Shimmie Here United Nations

0ld Grey Mare, The You'll Find Dixieland in France

30C. List—VOCAL Tell Me Fairy Kisses Waltz Lonesome That's All

A Tents of Arabs Hawaiian Dreams Vocal or Waltz Just a Wearyin' for You
A Dream D Story Book Ball Hearts and Flowers Magic of Your Eyes

ferfgcl y Vamp, The Kiss of Spring  Waltz Message of the Violet
Asleep in the Deep Western Land Meditation Missouri, The Vocal or Waltz
g”le_s"“' Blues When the Boys Came Home Mighty Lak a Rose Waltz Mother Machree

eautiful Isle ot Somewhere When You Look in the Heart of a Rose Melody of Love My Rosary for You
By the Campfire Yogiland Maple Leaf Rag My Wild Irish Rose
By the Watermelon Vine Arabian Nights Vocal or One-Step National Emblem March Somewhere 2 Voice is Calling
garry Me Back to Old Virginny Destiny Vocal or Waltz Our Director Sunshine of Your Smile
D° You I;emember Hindustan _ Vocal or Fox-Trot Peter Gink Sweetest Story Ever Told

reamy Alabama Kentucky Dreams Vocal or Waltz Rainy Day Blues There’s a Long Long Trail
E?Yy!land ! Moonlight Vocal or Walta Sand Dance When Irish Eyes are Smiling
g"" Mg All of You Oriental Vocal or Fox-Trot Star of the Sea Where the River Shannon Flows
I zld""yca'?‘. I Russian Rag  Vocal or Fox-Trot Sunsetin Eden Waltz
In ;'o:r X:'m”“ v Sanf Duneln Vocal or Inst. Twurﬁy in lfhehS!;aw i

St. Louis Blues edding of the Fairies Waltz

Kentucky Babe Wedding of the Winds INSTRUMENTAL
tll le; J;ns EI Ca%llan MIsIrChh

ittle Pink Rose . ing Cotton Marcl
Mammy’s Lallaby INSTRUMENTAL 35¢. List—VOCAL Kiss Me Again  Walts
Oasis Blue Rose Waltz Absent Liberty Bell March
Oh What a Pal Was Mary Bluin’ the Blues At Dawning Lights Out March
Rose Room Chapel in the Mountains Beautiful Ohio  Vocal or Walta Manhattan Beach March
Sing Me Love’s Lullaby Chicken Reel Carissima Ragging the Scale
Some Day When Dreams,Come True Chapel by the Sea Doan Ye Cry, Ma Honey Robin’s Return
Star of the East Croon Time Reverie Glowworm Stars and Stripes Forever March
Sweet Hawaiian Moonlight Dream of Heaven Waltz Heidelberg Washington Post March
Sweet Siamese . Egyptian Nights Tox-Trot I'm Forever Blowing Bubbles Wayside Chapel
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Milady Dainty. By Gerald Frazee

Intermezzo Gavotte for Piano

Let Me Tell You I Love You
Words by R. P. Howard Music by Hugh Roberts

Stop It! By George L. Cobb

Fox Trot for Piano

Beautiful Visions. By Elizabeth Strong

Reverie for Piano

“Let Me Dream.”” By Gordon & Sherwood
A Syncopated Arrangement of the Chorus of this Popular Hit by Edward R. Winn
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lhe Novelty “Concert"Rag
the Suzzation'of ’/c)(/(////m///nyf[ Proludo™

Mhmm%@?

By GEO. L. COBB
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who *‘know" say “Russian Rag" is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls.

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

“An Egyptian Love Song* Ll
{9 b 0 f the - .
NObOdy S Baby’, thl)ses(;a:o: ! Catcl:y .SOng.hlts of

Don’t miss this one!

13 .
L U C l L L E ” THE “ Digé(lNg RS?ZESATION "

A Terrific “Seller” on the Phonographs.
Instrumental, Novelty and

“Mid the P yramids” SONG HIT.
‘Don’t You Remember the Time”

W. R. Williams’ Latest “Hit”" author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“I'll be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Muuc Show.

é
Don’t Let Us Say Good=by” i s wut
WILL ROSSITER, “The Chlcago Publlsher,” 71 W, Randolph St., Chlcago, Ill

OF YOU I'M DREAMING

by ]OS ll Ly
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“Little Alligator Bait ”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

CENT EACH
28 $1.00 PREolg?AﬂD FOR

You Movne and Dance Plamsts

Always Need GOOD Instrumental Music
Look over these REAL numbers and order NOW! l\

11c.| 11c. CENTS EACH, 5% 11c.

MARCHES AND TWO-STEPS .....Indolence

INSTRUMENTAL RAGS AND |

... Flirtation ... Chimes of Westminster FOX TROTS Il
...Lavender and Cream ; “l
"The Air Line WALTZES - That Bccentric Rag |
... Young America ... Springtime of Love Tk De'mon Rag ‘
... Yankee Division .Tangled Roses - Everything He Does Just |
.. Fort Snelling ....Valse Zenobia Pleases Me
. ‘.Natit‘m’t Awakening ... Barcarolle Waltzes . Brazilian Beauties (Tango)
... Service Flag March .....Beautiful Dawn ... Gravel Walk i
... March of the Boy Scouts ...Ami Amor ..... Dixie Dimples I
. _.IS;Eiril c;l HA-.mleJﬁcSl i - .lMove s Mystery Georgia Giggle I
... Boys of the U. S. A. ... Maurice (S ted Wall
" Liberty Forever e ( Y"WPl ed Walt) Sleepy Hollow

You need all these numbers. 11c each, postpaid. Order today. Mention Melody.

Watch this ad; it is changed monthly. Order all your sheet music from Seidel. A 2¢.

complete catalogs stamp brings

© v Stoamer. St Luuis ONESTEPS == Squirrel Food ‘\
..Go Get "Em ... Trilby Rag 1}'

| REVERIES ...Hy-Syne ... Gay and Frivolous I

|| ....Evening Whispers ... Fizz Water ..-Meadowbrook I

| .....Garden of Eden ...Frou Frou ... By Heck I

..... Humoreske (Dvorak) ... Sparkling Trot ... Castle House Rag ll

... Belfry Chimes ...Lum (College One-Step) ... Skip Along |

.. Devoted Hearts ...Hop Along ...Ida — Sweet as Apple Cider ll
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,‘ Seldel MUSIC Pub CO., Indianapolis

WINN’S
Practical Method

Positively Teaches Anyone

Popular Music

Ragtime
Piano Playing

More than 3,000 pupils weekly in the

Melropolltan district alone
means something

INSTRUCTION BOOK NO. 1
Postpaid, $1.00

INSTRUCTION BOOK NO. 2
Postpaid, 50 cents

At all Music Stores

Winn School of Popular Music

34th Street at Broadway, New York

)
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Teasing the Ivories, No. 5

By Axel W.

ONE ON “BILL”

AN this series of reminiscences the events or anec-
dotes have not been arranged in chronological se-
quence, but told in the order in which they may
)| have happened to come into mind. l«)ll()\\nlg
- 4| along the same line of liberty in writing, just at the
present moment I feel like telling how I put one over on our San
Franciscan friend, “Bill” Gleason — who, by the way, was the
first music teacher to open a school for the teaching of ragtime
piano playing on the Pacific coast.

At the time of this writing I am basking in the sunshine of
California — to be exact as to location, at Santa Barbara where
we are tarrying for a day before proceeding on our auto journey
from San Francisco to San Diego — and to be truthful about it,
it seems almost next to impossible to get on with this writing;
what with the soft air blowing in through an open window at
my side, while outside the birds are gaily twittering, the palm
trees gently swaying, the roses blooming and scenting — and
everything. But business is business, and if MELODY was
not primarily a popular music magazine I could easily use up a
couple of pages describing our trip thus far down the coast,
passing through a paradise for motorists where the open roads,
all paved like boulevards through mountain passes and valleys,
keep urging you on and on.  And speaking of “popular music,”
if there is any music more popular than what you hear in Cali-
fornia’s great outdoors I sure want to hear it.

Nearly twenty years ago I played this town of Santa Barbara
with a one-night-stand show, known as the No. 2 Company of
Elmer Walter’s “A Thoroughbred Tramp,” and remember that
we did a big business here. But that was the time when no
melodrama was complete unless appropriate music was
played through the entire piece, almost the same as a moving
picture is dramatized today. In those days, however, the audi-
ence labored under the disadvantage that, while the incidental
music created something akin to the atmosphere that was de-
sirable for the spoken lines, the piano player very often took upon
himself the role of soloist to such an extent that you couldn’t
hear half the lines that were spoken. If the actors were not good
pantomimists, quite often many in the audience wondered what-
the show was about.

While at that remote time I felt that my piano work was
properly so subdued as not to interfere with the plot of the play,
in our play there was no particular plot that I ever was able to
discover. Nevertheless, it was in this very Santa Barbara that

Christensen

an elderly lady came to me after the show and informed me how
spiritually uplifted she had been by the wonderful lesson the
play had taught her, and what a lasting effect its moral would
exert upon her daily life thereafter.

This was fine, but for the life of me I never had known there
was a moral hitched to our show, and even if such a thing had
been there it would have been much obscured by the song and
dance specialties which were introduced here and there during
the action of the piece. These specialties had much the same
effect in slowing-up a performance, as befogged spark plugs that
are due to too much oil slow-up the performance of a Ford
automobile.  While trying to say something appropriate to the
little old lady I discovered that she was very deaf, which explains
how she discovered the moral that wasn’t there, and which also
reminds me that I started to tell something about “Bill” Gleason.

Strictly speaking, and when one has in mind the musical
ability of this teacher, it would be proper to refer to him as
Professor W. T Gleason, but it’s impossible for a regular fellow
like himself to be called anything except Bill by his friends. 1
was sitting in the office of Bill’s San Francisco School of Popular
Music when a lady came in without an ear trumpet. Naturally
one usually does not expect a lady to come into an office with an
ear trumpet, but this one should have, so we might as well
meéntion it first as last.

In the peculiar pitch of voice used by persons who are not able
to hear their own voices themselves she asked the office girl for
particulars.  After the girl, Miss Strother, had given a lengthy
explanation concerning school matters —how long a time
it took to complete the course, the length of lessons, price of
lessons, advantages of being able to play ragtime and everything
else that could be thought of — she sat back and waited for the
lady to enroll. After apparently carefully considering Miss
Strother’s remarks for a moment or two, the lady leaned forward
placed a cupped hand against her ear and said: “What’s all that
you said?”

This floored Miss Strother. However, she recovered quickly
and started to speak her piece all over again, this time at the top
of her voice. She was about half way tlu‘uug‘h the little spiel
when the lady again leaned forward, asking: “Would you mind
talking a little louder? I'm a little hard of hearing.” This
made Miss Strother groggy, and it is doubtful if she would have
recovered had I not possessed the presence of mind to shove a
booklet into the lady’s hand, pointing frantically to the reading
matter while at the same time yelling into her ear drum, *“Here,

Continued on page 6
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SALY, Shame on You!

A foxy fox-trot clever words by Louis Weslyn; swinging mel-
dy by Neil Moret.

0
Unusually melodious ballad and

Rose Of Romany fox-trot by same famous writers,
Sreat - waltz  ballad.  Very

Singapoo  Hynds 1\
Hindu Rose ber. By the authors of SALLY. All

number.
(ORCHESTRATIONS, 15c.)

Songs 300. paid

MELODY

““GOLDEN SONGS FROM THE GOLDEN WEST”

DANIELS & WILSON, Inc.

NEW YORK OFFICE, 145 W. 45th §

(EXCLUSIVE PUBLISHERS OF NEIL MORET SO

Wow! What asong! A pepful one-step that fairly bubbles
th Just out!
A high class walts with words by
Maude Fulton, author “The Brat."
If you like novelties, you will like this song, Money
t.

back if

S) Sunshine Mary Bytheauthomof‘“Mickey,"”F['m-
Post MONEY BACK GUARANTEE

BIG CATALOGUE FREE

watha,” ;Dreambem}J‘n.' lNuf sed.
] A snappy fox-trot by the clever au-
Raggedy Man thors of "Singapoo.” You'll ike it.
(ORCIHESTRATIONS, 15¢.)

Little Song-Shop Talks

Almost from the date of its.initial issue the publisher of MELODY has been possessed with a notion
which finally has progressed into a motion. This possessing notion was that one reader of a magazine
would be interested in knowing what others are thinking about the same publication, and the pro-
gressing motion that has grown out of the notion is the carrying on of two individual columns under the

same leading caption, namely, “Little Song-Shop

Talks.”

Under its own sub-caption one of these

columns is to register “Words From Others About Us,” as in turn the other will record “Words From
Us About Others,” one or both of the columns to appear from time to time, as space warrants or mood
and matter moves. The main difference between the two columns will be that in the one concerning
“Us™ we shall include any slaps and slams as well as the boosts and booms, while in the one wherein we
talk about “Others”—well, Mr. Reader, what would you say? — Ed.

Words From Us About Others

It is nol an uncommon custom for in-
strumental istructors and song teachers
to open and conduet studios in which to
exploit their art, but it is a custom com-
monly out of the common for song writers
to do the same. Yet why not? If one
art demands or requires a studio for its
proper exploiting, why not every art? If
song-teaching is an art, surely song-
writing likewise is art; and, more surely,
the last-named art is first in making pos-
sible the first-named at the last — all of
which little art spiel is premise to lelling
in “words about others” of a bunch of
song writers who have studiously sur-
rounded themselves with a studio atmos-
phere.

Larry Briers, planist at the Cafe de
Paris, and Lee M. Walker who has heen
associated as lyricist with the lenry Burr
Publishing Co., have opeued a studio at
145 West 45th Street in New York City—
the same studio also embracing in its en-
vironwent  Byron  Gay, composer of
“The Vamp.” Messrs. Briers and Walker
are promoting their numbers: “Nothing
Counts But You,” “I'm Homesick for
You,” “Thoughts of You” and “My
Loving Eskimo.” They also are prepar-
ing special song material for vaudeville and
concert artists, and if all this is not an art
that would better unfold itself in the at-
mosphere of a studio —where, in the name
of art! would it unfold? And where, in
the name of love and loving! could these
two human arts be better embodied in
tonal lyric art, to make possible their ex-
pressing through the singer’s art, than in
such a studio? Betcha! that in the art
atmosphere of the Briers-Walker-Gay
studio there’s going to be “studiced” a
heap of melodic measures for melody-mak-
ing singers, and teachers of them. Go to
it, Boys! Regardless of briers, be gay
with the muse and walk ’er about the
studio in music metre and lyric lilting.

Words From Others About Us

Being permitted to carry enjoyment
into a homwe or to an individual is not on'y
a high privilege, but its acknowledgirent
is astrong urge to improve the “carrier.”
“I am enjoying MELODY immensely,
and consicer it a truly delightful little
magazine” is what Miss Elsie Stee: herg
of Lishon Falls, Maive, says about us.

To express a liking for something is
gord; to prove the liking by getting is
better, but to back both liking and prov-
ing by getting and giving is best. Mrs
Harold Dunham of Hamilton, N. Y.,
writes: I like MELODY so much that
I want my friends to have it,” and backs
up the words by sending money for a
retewal of her own subseription and for a
subscription each for two friends.  So
strong an expression of liking is much to
our liking.

Prof. G. R. Sayers of Rockett, West
Virginia, is not only convinced of the
worth of MELODY musically and textu-
ally, but proves the courage of his con-
victions by ordering the entire bunch of
those “BACK ISSUES” of MELODY
announced on page 23 of the November
number. In connection with the order
he writes: “Am more than pleased with
MELODY. The music in it is worth 10
times the price, and also the reading
matter.”

As an earnest, clean-cut compliment to
the musical and literary efforts of MEL-
ODY, and because of both post-mark and
praise-mark, here is one that might be
called “to the manor born.” It comes
from Manor, Pennsylvania, and emanates
from the heart of Mr. Carl N. Becker,
who writes: “I feel safe in saying that
MELODY is a clean musical educator
and review, and should be in every home
where music is played.” Incidentally,
Mr. Becker renewed his subscription to
Septencber, 1921.

If “open confession is good for the
soul,” then the frank confessing of Mr.
Carlisle A. Anglemire of Narazeth, Penn-
sylvania, is sure some soul-balm to the
publisher of this magazine. TIn writing
“What I think about MELODY,” he
says: "I wish it would come every week
instead of every month. T can hardly
wait for it. I made quite a hit in school
by playing “The White Heather’ from the
August number.”

We had a nice little editerial “rastle”
with ourselves when trying to decide
whether to direct this “sunburst” into
the “us” or “others” column, for no matter
which way we might slant the light it was
sure Lo reflect the other way as well. After
sifting our white light of modesty through
the spectrum of interest and breaking it
iito its primary colors, we decided to let
the rays diffuse through “us.”

The Willys-Morrow Company of El-
mira, N. Y., publishes a bright little
eight-page bulletin for the benefit of its
employees which is called “Transmission,”
a name significantly suggestive of power.
The paper is made up of items ranging
all the way from knowledge -about
women’s sewing classes to men’s classes
for sowing knowledge, including concert,
cafeteria, library, band, bowling, baseball
and boxing notes — all of importance to
the employees in their factory who never
seem to get refractory. )

MELODY getsinto the “Transmission”
only by the “light of reflected glory”
transmitted through a George 1. Cobb
Peter Gink *“‘shine,” and that via the
“band” notes mentioned above. Iere’s
the “reflecting” note: “In another part
of today’s (October 23d) paper is pub-
lished the program which the band will
render tomorrow noon in the cafeteria.
Just to give you a little tip, gentle reader,
there 1s a particularly pretty number
which the band has just received, ‘Peter
Gink,” which is not on the program but
which they might be persuaded to play if
sufficiently urged. See if your enthusiasm
can bring out this number. They have
not had it very long and may hesitate to
spring it so soon, but it’s a ‘peach’.”

In reciprocal reflection — if more firms
realized the transmission and conserva-
tion of power by the ways and means
followed in ““I'ransmission,” there’d be a
stronger pulling together by employers
and employees, with a lot less of strikes
in this land.

MELODY

A TREMENDOUS TEAM

‘i\‘E\"fmm their picture, phrenologists and physiog-

nomists probably would size up this plumwrz‘l]»]!(;(]
pair for exactly what they are, i. e., good running
-mates who hitch-up in exactly what they are above
captioned — “A Tremendous Team.” while from
the same source the psychometrist might deduce that they will
stay hitched-up as a team for some time to come. Privately
(to intimates), they are the “Janes” hoys; publicly and promi-
nently, they are Kendis and Brockman - popular song-writers
who have made good. o l

To unhitch from abstr

aot ¢f T - I . i T
trists” and buckle rigl act “ologists,” “ognomists™ and “ome-
SLE ang )11('\'0r1g

it down to conerete “practicalists.” these
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Will Open For You.” Shake ’em up and roll "em out, and it

means shaking out a hit for each monthly shake of the musical
dice-hox. . o

_Every one of these seven songs has heen t
big publishers, with the exception of the
:llm\'(“li\! and for that the “team” already has received a very
flattering offer. Each song taken has heen put out as a “plug”
number by its present owner, which means that these u\\'m('qu
are pretty well assured of each song’s chances for a hit. For
one of these songs alone the Kendis and Brockman lo-;m re-
ceived the largest sum ever paid for a song manuscript ‘1‘1111 the
publisher who parted with the money is sure that he didn’t
pay one penny too much.

I'he startling success of Kendis and Brockm

aken over by various
one last named in the

an only serves to

JAMES BROCKMAN

two “James” boys seem to have about cornered the so
with their steady output of “hits,” and if they keep up to their
present rate of running speed in “turning 'em out,” they stand a
mighty good chance of establishing a hit-record that will hold
for years. It may sound something like a well-known game of
dice in which the mystic “seven” isone of the lucky numbers
but during the past seven months this team of song-trottefsj
has turned — practically, “galloped” — out seven honest-to-
gpodrl,cyess hits, namely, “I'm Forever Blowing Bubbles,” “Golden
Gate,” “I Know What It Means to Be Lonesome,” “I Am
Cllmz)lng Mountains,” “I’m Like a Ship Without a Sail,” “Sun-
ny Weather Friends” and “For Ev’ry Door That Closes Another

ng-market

illustrate the strange uncertainties of the
the guess as to how the song-dice will f
shaken out of the music-hox of hoth writer
fore this team shook out “Bubbles” for
spending a great deal of their time in studyin
but the “Bubbles” broke—not into nothir
usually do, but into rainbow hick—
running on the road to prosperity
success, and as a result Kendis and Brockman in all likelihood
will be the biggest winners in the song-game race of 1919, for they
still hold their royalty rights to ~ 3
to the various publishers,

JAMES KENDIS

popular song-game,
all financially when
and publisher. Be-
$10,000, they were
g personal economics,
1igness as bubbles
and the team had started
. Success has followed

several of the songs turned over
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Kendis and Brockman have won out because they both under-
stand and appreciate the value of good team-work—the value of
pulling together with neither one balking when working in
double harness, that sort of team-work which makes for success
in all strong partnerships. The “James™ hoys never permit petty
personal jealousies to interfere with the common cause, nor do
they “run away” with the idea that the only ones who know how
to write the kind of songs which appeal to the public are them-
selves —in short, they are a well-balanced team of workers in
which neither one “holts™ nor “kicks over the traces.”

Kendis has “fraternized” with (knocked about and been
knocked about) the masses, and is enough of a psychologist to
know something about the fickle fancy of the publie. Brock-
man, having been a vaudeville entertainer for a number of years,
likewise has a broad conception of what will appeal to the aver-
age performer. To this psycho-musical knowledge as a funda-
mental basis they add common (horse) sense, the courage of their
convictions with the nerve to gamble on their own productivity,
and there you are. Driving with such a “bit between their
teeth,” it is small wonder that thisteam is racing down the home
quarter-stretch of popularity to a winning of the sweepstakes of
More power to “A Tremendous Team!”

success.

CLASSIC’S LOSS IS RAGTIME'S GAIN

OW would you like to be born musical, be raised
on a musical diet and eventually, after running the
gamut of classical training, become recognized as
one of the foremost teachers of popular music in

A Aalidd] the greatest city in the world?

Well, so would we; but it’s too late now, and all that is left
for us is to sit at the feet and listen to the story of one who was,
and has.

At 866 Flatbush Avenue, Brooklyn, is located the studio of
Paul Vincent, who enjoys the distinction of being one of the
first teachers of Popular Music and Ragtime Piano Playing in
that section of New York City.

When he started out, Paul confesses, he had only two pupils—
one in each eye — but his progress has been remarkably rapid,
and he is now said to be one of the most successful teachers in
the ragtime field.

Paul squandered a cool thousand on his new studio before the
grand opening last year, but he says it came back faster than he
could count it. And just to accelerate its returns still further, and
to fill in an idle moment now and then, he started a department
for the teaching of stringed instruments and engaged a staff of
experts to take care of the rush that resulted.

And one reason why the rush resulted, Paul explained, is his
faith in advertising in local papers, on music wrappers, by cir-
culars, ete. This faith is born of experience and has greatly
aided in his success.

Our friend passed through the classical mill under Professor
favara, an Italian teacher of note, and when the Professor re-
turned to sunny Italy Paul got under the wing of Ford Spencer,
a Damrosch school graduate. Paul has followed the pictures
and has played in restaurants, theatres, and dance auditoriums,
and he was the organizer of the Merry Knights Musical Klub,
of Brooklyn.

Mr. Vincent advocates the training of children in popular
music during their tender years, as it stimulates their interest
in the art instead of causing them to look upon it as a task —
which is the general view children take of classical studies.

If you are ever in doubt on matters musical don’t rush to the
telephone and ask for “Information,” but just drop into the
Winn-Vincent Studio, explain your problem, and you will be—
straightened out, not thrown out. Mr. Vincent’s arguments
are so convincing that he seldom fails to land a prospect who in-
quires about taking lessons. In fact, his friends accuse him of
throwing a hypnotic spell o’er applicants and of getting them
to sign up while they are under his control. Well, no matter
what he throws, it hits the mark and Paul gets the pupils.

But why not let Mr. Vincent tell his own story? Al right, we
will.  Shoot, Paul: —

“Well, my musical experience has covered a very wide range.
I've been engaged in concert work, followed the pictures, played
in restaurants, at dances, for private theatricals and entertain-
ments; I have been an orchestra leader, and have organized
musical clubs; have written several musical numbers, both vocal
and instrumental, and have acted as accompanist to concert
singers; and last, but not least, I have been and at present am
an instructor of popular music and ragtime piano playing.

“Being one of the first to operate a ragtime studio in Brooklyn,
naturally I have gained a wide circle of friends and followers, as
well as the goodwill of many other teachers, who from time to
time send me pupils whom they seem unable to develop.

“Somehow teaching and demonstrating seem to have be-
come part of myself, and it is really a fact that hardly an appli-
cant calls at my studio for information who does not arrange for a
course of instruction. -

“I have been very fortunate in bringing out the best that is in
a pupil, whether a beginner or advanced, and consequently
many of my graduates keep sending me friends of theirs who have
become discouraged after studying under less painstaking in-
structors nearer their homes. Tam glad to be able to say that
in nearly all such instances the pupil soon begins to make satisfac-
tory progress, which naturally adds to my stock of goodwill
and does not hurt my reputation.

“It is a fact that my entire family is musical, including my
brother-in-law, Professor Romano, who assists me as an instruc-
tor. A nephew, Adolph Daidone, who is only twelve years of
age, has been referred to by the daily press as a marvelous boy
violinist. He studies under Professor Romano.

“Another great factor in my growing success is Mrs. Paul
Vincent, who, besides adding comfort and cheer to my life, and
lending aid and inspiration to my work, is the possessor of an
excellent voice.”

That’s a good ending, Paul.

TEASING THE IVORIES, No. 5
Continued from page 3

read this.” If the lady didn’t hear me, she at least gathered
what I meant from my pointing finger, as she sat quietly for a
time and read that booklet from cover to cover. Suddenly she
looked up and said: “All right, Ill take one lesson,” at the
same time handing out the price which at the single lesson rate
was considerably higher than if loosening up for a complete
course.

ik
whak
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EDWARD BENEDICT
“WIZARD OF THE WURLITZER”

S IT a blessing or a curse to be versatile? Mr.
Edward Benedict the famous Wurlitzer organist
says it’s a curse with a capital “K.”

Having inherited a talent for music and a tenor
voice, in his younger days Mr, Benedict started out
to be a composite Caruso, Campanini and Paderewski. Com-
mencing his music career as a church organist he was successively
(but not always successfully) a musical comedy director, com-
poser, hotel orchestra leader, grand opera chorus man, tenor
soloist in a prominent New York church, popular singer, musi-
cal director and business manager of Jesse Lasky’s “Birdland,”
a_piano-phiend, “single” in vaudeville, combination movie-
player and illustrated singer, a society entertainer, leader of a
vaudeville orchestra, motion-picture organist and finally a
Wurlitzer player.

It was after hearing a Hope-Jones Wurlitzer Unit Orchestra
that he lost all desire to do anything else but master this wonder-
ful instrument, so he wisely decided to give up his vocal and
orchestral aspirations and to devote his entire time, talent and
energy to the Wurlitzer. Opportunities for practice and instruc-
tion were sadly limited at this period, and he encountered so
many obstacles that many times he was sorely tempted to re-
sume his old calling. After some six months of vicissitudes,
during which he played every style of Wurlitzer from the little
two-stop “G’s” to the largest four-manual unit orchestras,
matters commenced to change for the better and Benedict be-
gan to realize the wisdom of the step he had taken.

In the fall of 1914 he was offered the position of organist in
the Pitt Theatre of Pittsburgh ata salary of $60.00 per week.
The following season he went to the Broadway-Strand in De-
troit at $75.  After an engagement of three years he accepted a
like position at the California Theatre in San Francisco for $125,
was raised to $150, and then came to his present position in the
Rialto Theatre at Tacoma for $225.00 per week. These phe-
nomenal increases were due largely to a secret which Mr. Bene-
dict discovered early in his career, namely, that an organist will
get out of his job exactly what he puts into it. By putting hours
of unremitting practice on new numbers to add to his repertoire,

and by working up the pictures regardless of personal effort,
he reaped a financial reward far beyond the dreams of the aver-
age musician.

Another reason for Benedict’s success is his ability to interpret
on the organ the so-called popular music. Always a lover of .
ragtime, he has made a special study of its latest manifestations

in jazz, and the Wurlitzer instrument being provided with
saxophone, marimba, Chinese block, and piano lends itself ad-
mirably to this form of music. The phonograph likewise is an
important adjunct to this study, and Mr. Benedict incorporates
in his own repertoire every new “jazzism” that comes out on the
records. As a teacher of the new art of Wurlitzer playing Mr.
Benedict has been very successful. He has prepared a large
number of players for theatrical work on the Wurlitzer organ,
one of whom is Axel Christensen.

As far as Bill Gleason is concerned, if the lady had subscribed
for a course of twenty lessons he would have closed up his office
and left the city, for which one could not much have blamed him,
and just at that moment he came from his studio after giving a
lesson. I introduced him to the little lady, mentioning to him
in an aside that, as she had only decided to try one lesgon, he had
better give her an extra good one so as to possibly get her to
take a full course. Then I sat out in the reception room and
listened.

As every good teacher will do, Bill Gleason started the first
lesson by a short talk, explaining the principles upon which the
system of teaching ragtime is based, etc., ete. He did this in
his usual, well-modulated lesson-tone of voice that was not
fully audible through the closed door, but after a little I was
able to hear him all right.  Evidently trying to hold the smooth
suavity of his voice, and to not overdo his professional tone,
Bill repeated what he had said, raising his voice a level or two
higher than at first. But this didn’t get him anywhere either,
so he advanced successively from one pitch to one pitched still
higher, until he finally reached his absolute limit — and more
than that no man can do.

To us out in the reception room it sounded like somebody
bawling somebody else out something awful — in fact, a young
lady who happened in about that time to inquire about lessons
asked if that was a teacher giving a lesson.  When I told her it
was, she retorted with: “Nothing doing! I wouldn’t let a man
like that teach me; he’s too cross.” However, I explained the
unusual circumstances, and we didn’t lose her.

After the half-hour was up Bill came out with his pupil, nodded

goodbye to her and then looked fixedly at Miss Strother and
myself. For the moment I was at a loss what to say so I lighted a
cigar, tookafewpuffs and spat nonchalantlyinto the waste basket.
Then Bill said: “Here, give me one of those weeds. The Lord
knows I need some stimulant after that job you put up on me.”
I gave him the cigar, we all had a good laugh over it, and there’s
still a laugh in it for us whenever the incident is mentioned be-
tween us.

About four years after I had trouped through the town with
the company mentioned above, Santa Barbara had a ragtime
teacher for a short time when I stopped there for a couple of
months, this time whiling away the days between playing bass
drum in the band, piano in the opera house (which meant a two-
dollar bill a couple of times a week) and giving a few lessons.
When it became necessary to leave I discovered I owed a num-
ber of lessons to a number of pupils who had paid in advance for
a term, and I tried very hard to adjust this by offering to give
the remaining lessons by mail. At that period, however, people
didn’t much believe in lessons by mail, and having entirely run
out of arguments to the contrary, there was nothing left to me
but to refund the unearned portion of the tuition fees I had been
paid.

This “refund” proposition is the thorn in the side of many a
music teacher. In most instances a reasonable argument can
be advanced for not granting the refund, especially when the
teacher stands ready to give the lessons, but what’s a fellow
going to do when he intends to go away and take the lessons
along with him? There’s nothing much left for him but to
“kick in” with the refund, I guess.
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From the Pacific Coast

W. T. Gleason’s branch of the Christensen School
of Popular Music at San Francisco is enjoying the
most phenomenal business experienced since he
started teaching ragtime piano playing nine years
ago. Because of the scarcity of available space for
rent, he has been forced to partition off his existing
rooms to make more studios.

Winifred Strother, formerly of Boston, is now on
the teaching staff of the San Francisco School.

Eddie Horton, Wurlitzer organist at the Cali-
fornia Theatre, offers as a regular weekly feature
some popular song number which he works up with
many clever variations on the wonderful organ under
his hands, the largest of these instruments in exist-
ence. It is quite a sight to see the whole music
paraphernalia —organ console (or key-board),
player’s bench and the player himself —rise up from
the orchestra pit into full view of the audience, all of
which is operated by the simple touching of a button.
The whole thing is on an hydraulic elevator, which
moves the key-board and player up and down at the
will of the operator. After his solo Eddie makes his
bows to the audience while the whole apparatus is
disappearing slowly and gently from sight, much the
same as Jules Verne (in his famous book “Twenty
Thousand Leagues Under the Sea”) made Captain
Nemo’s world-famed “Nautilus” disappear beneath
the waves of the ocean.

At the California Theatre everything isrunwitha
snap and never a hitch. Two picture screens are
used, one in front and one at the back of the stage,
so that during the comedies it is possible to make an
elaborate stage setting. The front screen is then
raised, disclosing Herman Heller and his orchestra
on the stage mid palms, draperies, soft lights or what-
ever may be the stage manager’s fancy for the per-
formance during the current week. Following a
concert by the Heller orchestra, which is considered
one of the best ensembles on the Coast, the front
screen is lowered and another reel is run off while
the stage setting is being changed and the orchestra
removes to the orchestra pit. Then the rear
screen is used for the feature picture.

Phil Kaufman reports a wonderful business so far
this fall. T'll know more about this in a couple of
days, when I expect to visit Phil, for I then will be
able to tell from the way in which he entertains me
whether he is making as much money as he claims
or not.

Bernard Brin of Seattle is contemplating a big
recital shortly for his ragtime pupils. Incidentally,
Bernard is ahout the highest-priced teacher of rag-
time in the country and gets it.

From Buffalo

Does it pay to teach ragtime? Jacob Schwartz of
the Buffalo school says it does, as listen:

A great deal has been written about this subject
of ragtime teaching, but every article that I have
read only tells of the large number of pupils of this
teacher or that teacher and how much money they
have made in a season, or how many automobiles

Chicago Syncopations %

By Axel W. Christensen

they own, or — but what's the use? I have just

. L
promised my better three-fourths a new “Electric
(toaster), so you can see that my affluence already is
in an ascending degree, and the fall term only just
opening up.

I find it a great privilege to be a ragtime teacher.
I like the work and, bu-lieve muh! it 7s work. I
never plugged so hard in my life as I did last winter
— giving from 14 to 17 lessons a day personally,
besides keeping track of an assistant who was kept
pretty busy herself — and I don’t imagine that my
experience was much different from that cf any of
the schools on the circuit. It was a season to take
advantage of, for everybody seemed crazy to learn
ragtime. I know from the indications that the epi-
demic has not abated and will continue to spread
as soon as the weather gets cooler.

To be a ragtime teacher (or any other kind of
teacher) and be successful, a person must have con-
fidence in the system which he or she is teaching,
just the same as a salesman must have faith in the
merit of the article he is selling. Success will surely
follow the teacher who firmly believes in and can
demonstrate the system that he or she teaches. 1If
you advertise to teach ragtime in twenty lessons,
you must honestly strive to have pupils playing
creditably by that time. Of course a teacher will
find pupils who ecither have no gray matter con-
cealed in their domes, or so thoroughly concealed
that it never will be found.

Some teachers go insane, but the summer months
usually restore their reason so they can go at it in
the fall and again become insane. And no wonder
that they go crazy with some of the pupils. 1 had
been giving a lesson to a pupil, and throughout the
entire lesson the principal point which I tried to
impress upon that pupil's mind was the value of an
eighth rest. When he left there was no reason to
doubt but that he understood perfectly all about it,
yet when he came for his lesson in the following week
he did not seem even to see a rest where one oc-
curred. Whenever he came to one, he just played
right along as if in a hurry to get through as soon as
he could.

“Just a minute, old man,” I
“Don’t you ever observe a rest?”

remonstrated.

“Oh, yee,” he answered, “but I'm not tired yet.” -

Can you beat that?

I could fill a book (a small one) writing of similar
instances of ivory domes, yet thinking of the
bright spots in my work is a tonic that drives away
all the rough spots in the game. For instance:

John O'Keefe paid for two courses in advance,
and was well satisfied with the results of my teaching
efforts.

Agnes Paulus did not know a note of music when
she began, yet now plays perfectly such rags as
“Billiken,” “Maple Leaf,” “Kentucky,” “Frog
Legs,” etc.

Clarence Pratt of Williamsville has started on his
second course (paid in advance), and is doing fine.

Miss L. Speck is well into her second course, and
plays all the “populars” without any assistance
from the teacher.

Marie Boyle, who did not know a note when she
started, has taken 35 lessons and is now demon-
strating songs in a 5 and 10 cent store.

Mrs. Graesser, who has taken 16 lessons and will
pay for another course in advance, was promised a
new piano if she made good. She got the piano!

These are only a few examples of what a teacher
can produce when backed by a good system to
teach, and we have the best. Then there is that
strong feeling of fraternity which exists between
the teachers and managers of the different schools
scattered throughout this country and in Canada.
To get a letter —or what is better, a personal visit—
from such good fellows and girls as “Jimmie” Cor-
bitt of Boston, Briny Bernhard. of Seattle, George
Schulte of Cleveland, Hattie Smith of Detroit, Miss
McAleer of Guelph (Ontario) and others, not for-
getting that prince of good fellows, “Old Man”
Axel himself of Chicago, 1s one of the bright spots—
to be constantly in touch with these and others is
honor worth while, and one which could not be
had unless you teach ragtime.

Does it pay to teach ragtime? I'll say it does:
I will have to close these notes now, for I hear the
phone ringing and it probably is another soon-to-be
ragtime artist. We sure do turn ’em out quick in
Buffalo.

« From Philadelphia

Business is increasing rapidly in “Phili.” We

have opened our new room, and already feel quite *

at home in our new quarters. I have been very
fortunate in securing as an assistant teacher the
services of Mrs. Annie Stuart — not only a most
competent teacher, but a very charming woman.
We feel sure that she will make good for more res-
sons than one, the chief reason being that she studied
her “ragtime” at our Philadelphia school.

We were quite “fussed up” here over the antici-
pated visit of Mr. Christensen and his charming
family when on that “Ragtime Auto Tour.” We
had everything cleaned up extra special, even to
polishing up the gold fish and washing off the
leaves of the rubber plant, and put on our prettiest
togs only to be disappointed in the end becanse of a
“skiddoo” schedule. We will leave it to any of our
friends in the work, if it wasn't a real disappoint-
ment.

Miss Russell, our capable assistant, is away on a
vacation at Wildwood, N. J. Sheishaving a splendid
time and a good rest.

Miss Menns has devoted quite a lot of her spare
time to farming during the summer, and has had
wonderful success with her vegetable garden — at
least, so she says. She also had wonderful success
in landing a couple of country sweethearts — which
she didn’t say, but she has them all the same and
the studio is very much interested in watching the
outcome of both “farmings.”

Reba Wannamaker is with us again, glad to say.
Reba is a public school teacher, and needless to say
is a very industrious pupil.

We are glad to have Jeanette Pottash back with
us again this season. Jeanette took twenty lessons
last season and made wonderful progress. After a
delightful summer spent in traveling with her
parents, she is back again on the job, bringing with
her as another pupil her best girl friend.

We could go on indefinitely naming our pupils
who are making splendid progress, if time and space
would permit. However, they are all back and we
are mighty glad to welcome them after their vaca-
tions. I had the extreme pleasure of a very brief
visit from Miss E. Horne, and when we say “brief”
that fully expresses it. We sincerely hope that the
next time she visits the “Quaker City” we shall see
more of her. — Bessie Leithmann.

Continued on page 23

, Milady Dainty
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R0 Syncopated Piano Soto Arrangement of Chorus of

“Let Me Dream”

ance with the Winn Method of Ragtime Piano Playing

Music by
CurTIS GORDON

Arr. by EDWARD R.WINN

: Melody converted in accord
Lyric by
R AY SHERWOOD .
CHORUS |

i

MeLoODY Copyright MCMXIX by Vandersloot Music Pub. Co Williamsport,Pa.
By permission of the publishers
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2 . WINN WINNOWINGS...

IN THE PIANO STUDIOS

L. G. Boynton of Minneapolis, Minn.,
forwards a very interesting report to Winn
headquarters in New: York covering his
progress since opening a studio at 2418
Elliot Avenue, that city, to teach ragtime
piano playing,

Minneapolisis alive town musically, and
the newcomer must combat considerable
competition in bidding for a share of its
business. Possessing the enthusiasm of a
new aspirant for teaching honors, Mr.
Boynton sees many flaws in the tactics
employed by his rivals and feels confident
that when a little longer in the game he
will forge to the front. Already he is
using the newspapers to announce the
presence of his “hat in the ring,” has dis-
tributed dodgers among the music shops
for enclosure in sheet music and uses a cir-
cular post card for house to house publi-
city. The songs he is using just now in-
clude “I Used to Call Her Baby,” “The
Vamp” and “Golden Gate,” from the
Feist catalogue, and “Can You Imagine”
and “Jazzing the Blues Away,” published
by the Stasny Music Company, New York.

_ Miss Emilie Florence Salvatore, for the
last six years a teacher of popular music,
and who belongs to a family every member
of which is a professional musician, was
married on September 28 to Saturnino
Charles Reyes in New York, of which
city both are residents.

Glenn Hewitt of Hanover, Ind., has
started the new season with a good string
of pupils at both his home studio and the
one he conducts at Madison.

Miss Clara Goldenthal of Hartford,
Conn., reports thirty-two pupils on her list,
and as her studio was opened only recently
such a beginning speaks well for the future.

Harry G. Poole, whose studio is at 1694
Broadway, Brooklyn, N. Y., is having it
remodelled and redecorated. He says
that despite the unsettled conditions of
things he has taken on twenty new pupils,
so he intends to increase his battery of
pianos to meet the demand.

Ted Pierson, who settled in Laconia,
N. H., upon being mustered out sees the
possibilities of popular music teaching in
that section and has applied to Winn
headquarters in New York for a contract
giving him exclusive rights for a radius of
fifteen miles. Ted says he is going to open
up on Main street, advertise in the local
papers, and, in fact, “go after "em.”
You won’t have to, Ted. When they see
your sign swinging in the breeze and your
card in the Gazette you will undoubtedly
find them coming to you faster than you

MELODY

can handle them. Then you will either
have to impress your wife into service, get
married if you've been holding back, or
corral a few assistants. We speak from
experience:

Mis. Thorschmidt, who owns and con-
ducts a popular music and ragtime piano
playing school in the Ridgewood section
of Brooklyn, N. Y., gives lessons to an
average of 200 pupils a month, assisted by
Miss M: Volk: Mrs. Thorschmidt pays
aneat compliment to the girls by her state-
ment that when it comes to recognizing
the possibilities in playing popular piano
music the female of the species is far more
wide awake than the male. Among Mrs.
Thorschmidt’s pupils are the Misses E.
Freeman, M. Eisenla, Rose Goldberg, M.
Reinhardt, M. Seeman, R. Silberberg and
E. Webber; Mrs. H. Iverson, Mrs. C.
Lingle, Mr. Ed. Kilelec and Mr. J.
Omiecienski.

The popular music studio of Paul Vin-
cent, at 866 Flatbush Avenue, is doing a
capacity business this season. Among
recently enrolled pupils are the Misses
Josephine Vaughn, Ruth Tierney, Phoebe
Sniffen, Mildred Stammerman, Viola
Schaeffer, Marguerite Potts, Katherine
O’Mara, Daisy Nathan, Ada Meade,
Miriam Lawrence, Kathlyn Hoffman,
Katherine Goely, Lena Caputo, Bertha
Gunderson, Alma F. Gunderson, Helen
Dillon, Caroline Backman, Kitty Bahrs,
Estelle Ross, Rose Gordon, Sydonia Par-
ker, Edna O’Brien, Anna Schemin, Viola
Darcy, Marion Traendly, Elsie Tietjen,
Anna Tietjen and Diana Behrman; also
Messrs Thomas Phillips, Eugene Oppel,
Jerome McKinney Thomas H. Lockwood,
Lawrence Leibman, Jack Graham, Frank
Gryna, Joseph Crocker, P. Hanlon,
Ernest Silverman, George Lehrian, C. W.
Buchanan and John Mattulat.

Miss Clara Goldenthal reports that her
studio, at Hartford, Conn., is filling up
rapidly, thanks to the enthusiasm of her
earlier pupils, whose progress has created
a yearning among their friends for musi-
cal development. She states that it is
surprising to hear the playing of pupils
who have taken only a half-dozen lessons.
Her students call her “The Marvelous
Teacher of Ragtime,” but she modestly
passes the credit on to her instructor,
Mr. Winn, and to what she insists on
calling his “wonderful method.”

Mr. Basil Sadler has established a
Sadler-Winn School of Popular Music at
393 North Howard Street, Baltimore, Md.,
in the business and theatrical district and
just over Remick’s Song Shop in that city.
He employs lady and gentleman in-
structors and lessons are given in rag-
time piano playing or on any of the
stringed instruments,as well as the brasses.
His other Baltimore studio is at 1619
West Lafayette Avenue, and business is
fine at both locations, he says.
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Memories of Home
REVERIE

Just one

of those
pretty and
practical
pieces that
all the

& 8 pupils ‘‘fall
for.”

| SAMPLE

i COPY 15c

IF YOU MEN-
TION

“MELODY”

WALTER JACOBS, sr.. soston

The chords possible in music are limited and fixed. Har-
mony-Text-Books do NOT reveal them. Waterman's Piano
Forms is the only book in existence printing these chord
combinations complete. .

Learn to determine chords, modulate, harmonize, Vocal
Acc., Transpose, Fake, Jazz Bass, Swing Bass (33 Bass Styles),
Treble discord, Blues, Trick endings and 130 other . subjects
including Ear Playing, in 12 lessons.

Course has 107 pages of Instructive material. A pedagog-
ical upheaval, startlingly new, musical revolution. Investigate
the Method that tells “how’” in black and white, thus elimi-
nating mind reading. Write for special offer instantly. State
if Beginner, Medium, Advanced or Teacher.

WATERMAN PIANO SCHOOL

220 Superba Theatre Bldg. Los Angeles, Cal.

SOME REAL SONG HITS

You Can Have It, | Don't Want It, “ioc”
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10¢

When You Hold Me In Your Arms, 10c
Oasis [Oriental Song], 30c

Hawaiian Rose, 30c

Weeping Willow Lane, 30c

On sale at all dealers and 10 cent stores or send
direct to the publishers

CHICAGO H H NEW YORK
or & ssw McKinley Music Co. us'w. s
— SINGABLE—PLAYABLE—DANCEABLE ——

Song Hits
By ERLE THRELKELD

1—“Good Night My Lady” [Wes
2—“Way Down on the Farm” {555,
3—“Oh! Mandy Lou” {§cts:ep)
4—“Good Bye My Honey” (e Step)
5—“Good Time A Coming” {orsStep)
6—“Till We Meet Again” {5cA)

If you cannot secure the above songs from your local dealer
send your orders direct to us. 30c per copy postage prepaid.

ERLE & LEO PUB. CO., Charleston, 111,

and Trimmings for Violin, Man-
G S dolin, Guitar. Banjo players
send 10, for sample E and money saving catalogues.

TUTTLE MUSIC SHOP  Indianapolis, Indiana
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Worth Its Weight in Gold !

MANY TIMES OVER
W—> MONEY BACK GUARANTEE <—

Jo my brother Max

% L The lleeting  .¢o
2 Aomanze 40
3, Perturbation <50

o Harcarolle <40
5 Wedding Bells .50

Fr Lomp 100

BOSTON
WALTER JACOBS, PUBLISHER

Copyright MDCCCXCV by
WALTER JACOBS

7

Price, $1.00 net, 3355

DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakenfng. it

is ag if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST whereinis portrayed “The Meet-

ing at the Ball,” and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is ‘“The Wooing," in which we

have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of “Perturbation," for alas!

the course of true love never did run smooth,
however strong the affection ori ntense the
passionl Here we find our lovers are highly
agitated. They quarrell Emphasis takes the
place of gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating,:and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however, a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its

sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is forgiven and forgotten. The Lovers are
fully reconciled,

And now the DENOUEMENT. This is finely

portrayed in
SCENE %lF‘l‘H where merry Wedding Bells peal

forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

rubtined WALTER JACOBS Ption

Mass.

MELODY

Just

Between

Own Corner

Wherein he answers questions, criticises man-
uscripts, and discusses the various little mat-
ters close to the hearts of Melody readers—
all more or less of a “personal” nature, and
for that very reason of interest to all.

No Manuscripts Returned unless accompanied
by Self-Addressed Stamped Envelope.

Address All Communications DIR ECT to
MELODY.

F. G. F., Rochester, N. Y.

Your waltz “In the Evening” has merit,
but you stick altogether too closely to the
“Missouri” rhythm. Break the meter
of this composition in a few places and I
am sure it will sound a lot better. Al-
low me to compliment you upon the neat-
ness of your manuscript and the cor-
rectness of your arrangement.

P. K., Iowa Park, Texas

There is not a bally blooming thing
wrong with your fox-trot except that it is
exceedingly amateurish in arrangement.
It has catchy and ear-tickling harmonies,
very clever progressions, and a peachy
rhythm throughout. If you can expound
the Gospel according to Saint Paul half
as well as you can juggle the jazz you're a
wonder. More power to you!

A. M., South Pekin, Ill.

“I can Hear the Chime of the Church
Bell Toll” is a long, dreary, melancholy
and morbid affair. The verses are too
long and wordy. You fail to mention the
title of this piece anywhere except in the
second verse. On the whole this" lyric
leans heavily towards the nix. Impale it!
“You Ask Me Why I’'m Smiling” contains
the germ of an idea fora high-class song
poem. The meter is awkward, and the
chorus, especially needs a thorough iron-
ing out. Omit the stuttering effect in
the first and third lines of the chorus.
This will greatly improve the lyric.

E. G. E., Idaho Falls, Idaho

Your “Sweetheart” song is peaches and
cream. The arrangement is professional
and quite correct. The words are very
appropriate and fit to a nicety your un-
usually haunting melody. There is only
one improvement that I care to suggest
and that is that you dig up a new punch
line in the place of “I miss the way you

”

spent my money.
the entire song.

J. M., Seaitle, Wash.

You ask for my own personal opinion
of the best method of memorizing popu-
lar music. My answer can be given in a
few choice words. If you can play the
pianoforte, first learn to play the piece in
question by heart, and then play it
without the notes.

F. L. H., Cleveland, Ohio

“Starlight” is a cute little novelette for
piano having three unique and catchy
strains, and is worthy of publication.
“Summer Idyl” is a pretty waltz bearing
marked resemblance to some of Frank
McKee’s melodious compositions, not
so much in melody as in the general
construction. ““At the Helm” is a mighty
good novelty march interpolating some of
the old-time nautical songs in 6-8 time.
This number if more correctly put to-
gether should find a ready market.

P. E. 8., Hubbard, Iowa

“Y O U Spells Love for Me” contains a
lot of good lines and rhymes, but some-
how it doesn’t get there. In my opinion
it is too ordinary for hit calibre. Your
second version of “Dream Time” seems to
me to be the better of the two. Your story
is well told and the meter is very “waltzy.”
This song should make good. “Katy,
Katy, Katy Lee” is a would-be Chinese
lyric very poorly executed. Execute it!
“Dawn of Love” is real stuff in every de-
tail. It’s a little better than the ordinary
popular song in style and with the right
kind of waltz melody should sell as a
high-priced number.

P. Y., Akron, Ohio

“Oh Come My Love” is a beautifully
written lyric, and is as sweet as a daisy.
Submit this poem to a composer or
publisher who uses high-class material.

This line cheapens

MELODY

If you are a teacher, write

intp money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

tion where we show you how to turn your spare time

If you are.a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of PoBular Music

Oldest and Largest School of its Kind in the

for our teacher’s proposi-

orld

Chicago, Il

CHICAGO SYNCOPATIONS
Continued from page 8
From:Elgin, Il

Miss Veola Kruse is a new arrival at the Elberink
school. Veola was a former pupil in dramatics,
and wants to learn how to tickle the ivories for a
change.

Miss Irma Lamphere has completed her course in

jazz music on the piano, and is now anxious to

learn the saxophone. Owing to the large number of
calls for it, we shall add this instrument in the fall.

Miss Lucille Heideman of Dundee, Illinois, a re-
cent graduate from our school,can sure put the “pep”
in it when she plays that “little old piano.” Lucille
is also a talented violinist, and no doubt will put
some of the Christensen methods into her violin

playing.

James Williams is another new arrival at the
Elberink studio.

Miss Mable Muntz has completed her course at
the Elberink school, and is the holder of a beautiful
diploma.

Miss Hazel Bellows expects to go West, now that
she has finished her course in ragtime. With her
melody rags, Hazel ought to be able to make the
cowboys “hop-to-it” in the western towns.

Mr. and Mrs. Jack Elberink and family recently
spent the week-end in Chicago.. While there, they
were the guests of Miss Lillas Linder, who was play-
ing with the “Twelve Tally-Ho Girls” at the Rialto.
Miss Linder was a former pupil in expression of Mrs.
Elberink.

Miss Dorothy Andrews last week began to im-
prove her playing by enrolling at our school.

Mrs. Frances McLaughlin, a recent graduate
from the Elberink school, is now playing for dances
three and four nights a week.

‘We want song poems, com-
Songs wanted! plete songs and instrument~

al numbers. We guarantee
all compositions published will be advertised in N. Y. Sunday
American and Phila. Sunday Record, the leading papers in
two leading cities. We further guarantee all numbers for
which these ads create paying demand will be further adver~
tised. We pay standard rate of royalties. Send best com~
position now! Enclose big envelope and return postage.

Fenicle & DaIrYIDIE, Foies, ¥ . S

“THE MASTER SYSTEM” ——

HARMONY—COMPOSITION—ARRANGING

A neat folder displayi
Just Off the Press! ,,,i;‘::,‘ o i ,.‘:.}ﬁ,, 2’5'5
enumerating some rather pertinent claims of merit for this
u;xm of ntilching. Makﬁe prove them! Send for your

copy loday.
WALT. C. WICK s, Weeh.

MMS. criticised and corrected.  $1.00 if under 100 measures

MUSIC PRINTERS AND ENGRAVERS
WL el

small to receiveattention.
Prices Low Correspondence Solicited

JOHN WORLEY CO0.,, -4 3ténbefs St

Get the Song of the Season

“Rosie, My Beantiful Rose”

10c. (coin) Postpaid
- 2 . Washi St.,
“Ypsi”” Song Writer, TPSIEANTI e WCH,

Be sure toget these Song Hits

“LITTLE GIRL OF MINE”...... 30c.
“THE LITTLE BROWN FLAT”..10c.
Watch for the New Hit
“DADDY’'S BABY GIRL” ....... 30c.

KATE ROSKOPP, i Gizes S

23
WE HAVE IN STOCK 44EFottowine

BACK ISSUES

—OF—

MELODY

Containing Text Matter and
PIANO SOLOS AND SONGS

(Eaéh Complete) as follows:

j Mimi, Danse des Grisettes; Big Ben, De-
1.¢ scriptive One-Step; Crystal Currents, Waltz;
| Stim Pickin’s, Fox-Trot Rag,

Iron Trail, March; Chain of Daisies, Waltz;
2.! Cheops, Egyptian Intermezzo; Ballet des

Fleurs. :

Omeomi, One-Step; Intermezzo Irlandais;
3.{ Hearts Adrift, Valse; Hesitation; That Tango-

ing Turk, One-Step. :

Sighing Surf, Valse Classique; Law and Or-
4.{ der, March; *‘Funnies,” Trot; Rain of Pearls,

se.
See Dixie First, Song; Joy Boy, Fox-Trot;

5.4 Expectancy, Novelette; Shepherd Luillaby,

l Reverie,

June Moon, Novelette; A Little Later On,

Song; My Dusky Rose, Song; Jacobs’ Inci-
‘| dental I\Iuslc, Series C—Excerpts from Schu-

mann; For Her, Romance.

{ Enchanted Moments, Idyll d'Amour; Tokio,
7

6

Song; The Ringmaster, Galop; Jacobs’ Inci-
dental Music, Series D—Excerpts from Grieg;
Parisian Parade, One-Step.
[ Hawaiian Sunset, Waltz; My Beautiful Cas-
tle of Dreams, Song; Northern Lights,
8. 1 Overture; Jacobs’ Incidental Music, Series F
—Excerpts from Mendelssohn.

Any ONE Issue ...............coeeee 10c,

Any SIX Issues ............ooovnnens 40c
For Canada, 2c Extra EACH Issue
Foreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

Enclosed find the amount of $........ , for which
send me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print.

i TEACHERS Y

MAKE MORE MONEY. Teach our course of
ragtime piano. The Simplified Method.
Most Accurate, Practical, Legitimate course
in existence. Organize a branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME FIANO SCHOOL

1214 ROSEDALE AVENUE - - CHICAGO

—— Forrest Thompson's Latest ——
“SONGS"

or The Wnnlv';'hd:: lsc

“Forgive Me Dear” o pie}

“Flower Of The Orient” Sfel,  15¢
Both for 25¢ stampa or money

J. Forrest Thompson, 2822 W, Madison St.

Louisville, Kentucky )

Music Printing & Engraving
PLATES BY ALL PROCESSES -

Melodies Com; and Arranged for all purposes
o o s vt

‘oreign ts secured
Write for samples and low prices
Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltses in the world)

Gee! 1 Wish I Were Some Rich Girl's Poodle Dog!
e e ey e r w1
Julit}: ?ﬁoﬂ%{l“:d%ﬁﬁ, 2939 S. Dearborn St., Chicago
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A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

= Contents, Volume | ——

Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

MELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and ingtrumental
music. While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,
the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
[fessional Service Department, the purpose, scope and restrictions of which are stipu-
lated in the following paragraphs.

Melody’g Professional Service Department offers  only certain waste of money and effort for the
the services of a BFrol‘essional composer and ar-  author or composer, will be returned with a can-
ranger of national reputation, who will arrange  did statement of our opinion.

melodies, compose music for song poems and
carefully edit,and revise and properly prepare
manuscript for publication. This work will in-

clude, when required, the services of a lyric
writer of established reputation, who will also ;‘;g’r“t‘f\g: Wl}ﬂ%vt:‘l;:zgr eatesgr;altsbsﬁxsicess:f
edit, correct or compose lyrics complete, as Ay, VISoun, W e, was I'P oSy
desired the eomposer——hkew:se Chas. K. Harris' “After
’ the Ball’ and other hits—these instances are not
The scope of the Melody Professional Service ~common, and the safe plan is to submit finished,
Department is confined absolutely within the ~workmanlike manuscript to the publishers, who,
limits implied by its name. The Department have means for properly exploiting compositions
will not undertake to publish any composition, and who are always on the watch for new and
P

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be

MELODY

SPECIAL! & o Tas

1. Hurry—for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle, con-
fusion.

3. Plaintive—expressive of wistful sadness,
yearning, meditation.

4. Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, love
making.

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep emo-
tion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

either in the magazine's music section or other- original numbers of “hit” calibre. However, in

wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complete
and flawless and ready for the engraver and priner,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a firsi-class profes-
sional department.

Only meritorjous compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed’ dnd
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient
Eostage (letter rates) for return. Charges will

e based on the length and style of composition
and amount of work required, and will be as low
a8 commensurate with firsl-class work.

E Contents, Volume II IZ—

13. Hurry—for general use.

14. Agitato Mysterioso—depicting  myste-
rioue dramatic action, plotting.

15. Appassionato—for emotional love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain.

17. Dramatic Tension—for subdued action,
tense emotion. :

18. Presto—for rapid dramatic actlon, pursuit
on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.

22. Agitato—for general use; confusion, hurry,

23. Hurry—for general use.

24. Grandioso Triomphale—depicting vic-
tory, victorlous return, grand processional.

Nos. 1 to 12 inclusive also published for
ORCHESTRA
Practically and Effectively
Arranged by R. E. HILDRETH
8 Parts and Piano, 30c. net, Each Number

(m Violin, 'Cello, Bass, Flute, 1st Clu;inet)
Cornets, Trombone, Drum and Piano.

Note—The ‘'8 Parts and Piano’* will not be
broken or parts substituted.

Additional Parts are 5¢c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5¢c. Net each; Piano 10c. Net.

=—————] Published by [——

= Walter Jacobs =
=l 8 Bosworth St., Boston, Mass. —

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers of MELODY, offering at a nominal cost the services of one of the Country’s
best professional departments—and nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is oute

ounce of proof is worth a pound of promise. Making claims is easy—“makin good” is the
:-\e];l test of xpnerit» lHundreds l:)f Music Teachers and Successful Musicians claim tiat they, have
been greatly benefited by the Siegel-Myers Correspondence Courses.  They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. You're
welcome to these letters. We will send you as many as fou_ care to repd. But, after all, we rg_tahze
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

i ible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, _Moszkowski, and other
go;'l‘d‘;vi'ﬁo‘:l?s;xbtl{ests. tohcome riglllJt ?nu) your home and offer you his personal instruction at nor:lnina] _expense,
you would eagerly and gratefully thank your lucky stars, for the o_pportumtl. Yet that oppoﬁu be:y l:h yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the .

Sherwood Normal Piano Lessons and Universit'y
Extension Lectures.on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University.-E).(t?nslon Lectm"esI on Lt_he Aﬂitd "Tg,acb.:ll;g
contains the fyndamentaly of a broad and solid musical education, and the princip of Vegiios; ot oo
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone pro llllc ion, lln g
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscl ders of n o
‘h:}l)xda wrists, arms and body, fully explained, illustrated and made clear by photographs, ~diagrams and, drawings.
physi(;nl exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

Tnd, " baolutel

i ) K of is
H A R M 0 N :aundllwroundon our musical educa-
tion. It adds wonderfully to your equip-

Teacher and Performer. Without it you limp along
'::“:l:c E:uta'h.:f "‘unpr‘crn:d e:a." We offer you a complete course of weekly

. any teachers have written us that they have been
Warning b astmsb sk
eas
lllﬂal’ %vlllhm l{ Bherwood Ivel;

t
no lessons except the course he personally pre a8 DPr:lwr o{ Lg:. BI‘-’::‘:

0
osso! of wn home. = These o Slogel-M hool of Musle, ol owners of the copy -
"’.'.'mf""’ '.wﬁ # "ﬁ:!l ﬂt}lég %;“ﬂ::a former famous Scloist and r‘?.'n‘.’z‘.""'r’n“.‘n'e“éénﬁ. ombodying ol tho .lnul.“u'bh priaciples and_mothods
"ondm':lg: and pupil of Richter and Dr. Daniel Protheroe, Eminent Compaser, that for over 30 years made % orwood America’s famous r&no ‘eacher,
Choral Direotor and Teachec, can be secured only from us. be secured only from this school. )

Each lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry dust rules, but an

intelligent, thoroughly practical method that grips your attention and stimu-
lates your ambition 1o succeed from the very beginning. A written examina-
tion on edch lesson, in connection with ample original work, develops your

knowledge and firmly fixes the important principles in your B

. M . By Gle:‘l;dbilhrd Gunn, noted a;;il::
History of Music ssiis; nidines Coon
of Music.  A’valuable library of text-books is included in the oourse.

. Heft, noted E Violinist, pupil of Dancla—
v i o l i n gzegrphu: oln:ni-mn:? Inl:hyin; taught in en easy and
progressive manner.

o0 er the on of
Hmony Teaclles YO“ TO Advanced Compoﬂhon %ﬁ Fdd%?ﬂ)nm
. personally conducted by Herbert J. Wmon. distinguished theorist u||;|

A""| 1"| thus enablin 4: Detect Wrong Notes an mposer. This is the most advanced m course given by any school
":'” '“u‘::u :'l"“';, dul"“ oon;! h““z'y or s“ﬂﬂl u:;h;':?;:;‘p:‘;% wmc:ﬂn‘ the seven years that our announcements have appeared in this
" pumcey lm°°l:D°'“‘°ﬂ- publication '“ﬁ have h.i splendid mulu.o‘ :!“\:ngarodn of royl'd‘u'.lh :I‘V. n:lll:
Transpose orize ' coessf tered ore urses.
uh‘. A't‘ S'II e m,o;“o th:' vt;,r"y° "mmn"’:ﬁﬂ mv&f ‘En:ﬁ of lthh':gl\nlilﬂzndanu?::é:ze ;‘s'v:hm nded even to the extent of
to 3 from the study Harmony. ng for lormation al : dning theasdlt
b d #poa to pty 6. Substitute Other Notes when Wo foel that the readers of this publication are dolng

os—as
8. Harmonise M tice by remaining “'mute.”  And it is to this class who
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lined in the.foregoing paragraphs. Address all communications to

Melody Professional Service Department hecamrth St

'|'>'eeps"at Er}eﬂpublisbe;g

“White Blossom,” a composition used in the show-
ing of D. W. Griffith’s “Broken Blossoms,” is re-
cetving great publicity through its adoption, as the
picture is now being shown all over the country after
a successful run in New York.

_ “China Lily” is said to possess a rhythm so infec-
tious that anyone singing it just naturally drifts into
the swing of the tune.

“The Popular Song Monthly” is about to enter
the magazine field in an effort to furnish the music
world with new numbers at a nominal cost, accord-
ing to an announcement of the International Music
Producing Co., of Indianapolis. Welcome to our
midst, little stranger. Honest competition is
stimulating, and besides, the more the merrier.

Leo Feistis enthusiastic overadvance orders for the
score of “Dream Girl.” He says it’s the best musical
comedy score he has turned out in a long time, and
that “Love in Japan,” “Think of Me,” “Yesterday”
and “Jazz Bo Blues” will soon be popular all over
the country, while “Dream Girl,” he believes, is a
number that compares favorably with “Merry
Widow.”

“On Miami Shore” is fast attaining the high tide of
success. Florida bathers sing a verse or two before
taking their winter dip, you hear it hummed and
whistled on the streets wherever you go down on the
peninsula, and the officials of Miami have joined
hands to boost the number — which won’t hurt the
town a bit.

“Oh, Caroline” and “Peaches” are the first
numbers offered by Al Gilbert, the popular lyric
writer, who has just invaded the publishing field and
is located at 249 West 48th Street, New York.

J. W. Stern & Co. recently shipped several thou-
sand copies of “Kentucky Dream” and “Didn’t
Want Me” by airplane to Saratoga, N. Y., from
New York City, to meet the demand created by the
singing of Miss Florence Millett, a well-known
soprano, in Congress Park. ‘

“Mandy,” “A Pretty Girl Is Like a Melody,” and
“You Can’t Make Your Shimmy Shake on Tea,”
Irving Berlin Inc, numbers, are making a hitin this
year’s “Follies.”

“That Heavenly Jazz,” is the first to be published
of a number of lyrics written by the late James E.
Dempsey, the music for which has been composed by
Johann C. Schmid, a popular song writer of a decade
ago. The royalties are to go to Mrs. Dempsey.

position, Public Sc

“Starlight Love,” a Witmark number, has been
sung with success by Craig Campbell, the noted
tenor, on his recent concert tour through the Middle
West and in vaudeville. It is considered as of the
tuneful Viennese class, being a waltz number of un-
usual beautv.

Frank and Dorothy, booked for the best vaudeville
houses right out to the Coast in their skating act,
are using only S. R. Henry numbers, which include
“Kentucky Dream” and “Goodnight, Dearie,”
waltzes; “Pahjahmah,” a fox trot, and “Himalaya,”
a one step, alll from the Jos. W. Stern & Co. list.

“The Wedding of the Shimmy and the Jazz,” is a
new novelty number of Leo Feist, Inc.

S. S. Kresge Co. announces that reports from their

0 nes writtep are
Iy g arrange muslo for bands and  for nein{:nn:o; “n

sing—in short, write us in confidence just

Then just as soon as we get your letter, We ¥
of lmlgo important principle of personal interest to you. These

particularly interested in, whether you hn\q" studied HarmonJ

6219 SIEGEL-MYERS BLDG.

Just sit right down now and-write us a friendly letter telling us in your

U n pl‘ ece d en t e d Sl)ecml Of f €I own way about o\:,re l:lalsg:'li Jgnul:i:io(l_:‘a_, n{oauﬁ)ﬁregsta:: ur:::k (E:)i:rt:

—how long you ha
We

3

hat you would fe:

bligation to ub.

UNIVERSITY EXTENSION CONSERVATORY

CLARENCE EDDY, Dean

i:ga“.r'oulln tha‘:’::dorful worth of thess lessons that we bave decided to make
the following

X would like to know your age, whether you teac! glay.
perfectly free to_tell us if you called in person at our huchoo -

i ju—absolutely free of cost—6 regular lessons, each treating
11 select and send 'yrgl'f no.t, ;: mel:e"la‘mple elxtlx;alzm or ?lhridgmenu.Ab;t tll:dgacn;u;e.'
d to our regularly enrolled students in the Normal Piano, Harmony, van -
g ““"zo‘o“ld‘l\;:;: .::d Choral %ond{lctlng Courses.

Kindly lot us hear from you at once and, remember, the 6 lessons :n pasitively sent—yours to do with precisely ss you like, without the slightest

CHICAGO, ILLINOIS

stores in different sections of the country mention
“Girl of Mine,” a Stasny number, as the best seller
in the sheet music department.

Sherman, Clay & Co., of San Francisco, are boost-
ing their most promising new numbers among vaude-
ville performers. Theseinclude “Cairo,” “When It's
Sunset in Sweden” and “You and I.”

Leo Feist, Inc.’s publicity drive this fall is based
onan expenditure of $250,000, and willreach 64,000,
000 readers! Who says advertising doesn’t pay?

“Nobody Ever” is reported to be one of the sea-
son’s most successful fox trots, besides catching on
as a song number.

“Thinking of You,” §“Mother-in-Law,” and
“Childhood Days,” by T. Edward La Pine, are
among the promising songs on the catalog of the Fisk
Music Publishing Company, of San Francisco,
which recently took over the Walter Wolff publica-
tions.

George Friedman has disposed of his interests in
the McCarthy & Fisher Company and is reported
to be contemplating launching forth on his own hook
in Times Square, N. Y

“Old Fashioned Garden,” a song from “Hitchy
Koo, 1919,” was recently boosted at Atlantic City
by having forty of the show’s chorus girls warble it
simultaneously at different points along the beach.
The result was a big local demand for the number.
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion P

icture Collection

No. 3 Indian Music.
No. 4 For Death or

No. 2 For Love Scenes, etc.

In Two Voiumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, etc.
No. 5 Mysterioso.
No. 6 For Combats, Struggles, etc.
No. 7 For Comic Scene.

Sad Scene.

Volume II contains music for 43 miscellaneous Scenes and- Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

CONIPREHENSIYE——PRACT‘ICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Stred
NEW YORK, N. Y.

P T W W WIS
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Vocal and Instrumental

NDER this caption MELODY will list from month

to month, WITHOUT CHARGE, the vocal and

instrumental new issues (“popular” and dance only)
received from the various publishers of this class of music.
This feature will keep MELODY subscribers and readers
well posted regarding the hits-to-be.
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McCARTHY & FISHER, INC.,NEW YORK CITY
I'm Just Like a Wheel That Is Turning (Vocal) ...... Tisher-Glogau
Swanee Lullaby (Vocal) Rogers-Baskette
I'll Dance My Way Right Back to Dixieland (Vocal) . .Clarke-Baskette
When It Comes to Lovin’ the Girls,

I'm Away Ahead of the Times (Vocal) ...... Kissen-Burns-Glogau
Shimmie Waltz (Vocal)..........coovvivneiess Carlton-Sobol
When I Hear You Calling Me I'll Answer You (Vocal) . .Steel-Fisher

Gloaming (Vocal) Timberg
Tom Mix ( ) Ehrlich-Edwards
All | Want Is a Girl Like You (Vocal). ... .. Wallace-Berkin-Fuller
The Cup of Fury (Vocal)............oooovvvesene Burns-Sheppard
Cheating (Vocal) . ........c..ooovoevennnns TRogersFisher-Ehrlich
You Don’t Need The Wine to Have a Wondertul Time (Vocal)
Rogers-Akst

JULIUS L. POLLOCK, CHICAGO, ILL.
Gee! | Wish I Were Some Rich Girl’s Poodle Dog (Vocal)
Pollock-Hibbler

R. C. YOUNG MUSIC CO., COLUMBUS, OHIO

Ireland, My Ireland, I'm Longin’ for You (Vocal) .......... Young
Jazzin’ Down in Hindoo Land (Vocal)............ Young-Hasking
When | Dream In The Moonlight Of You (Vocal)........... Young

ART MUSIC INC., NEW YORK CITY
Say It With Flowers (Vobal) ivipesossvussvovsa TFleeson-Von Tilzer

BROADWAY MUSIC CORP., NEW YORK CITY
His Majesty, The American (Vocal)............ Brown-Von Tilzer

THE JONES MUSIC CO., NEW YORK CITY

Land of Dreams (Voeal).........c.ovvvvieiiiiniinnieins
Tell It to the World (Vocal) .
Mary You Must Marry Me (Vocal)

T ———

Sam Coslow and Joe Gold are now collaborating
in the song writing field. “All the Girlies Are Wild
About Me” and “Pickaninny Mine” are among their
first releases, and will be issued by Chas. K. Harris.

“What Children Will Do” recently was sold by
Charles K. Harris to Frank Hall for $5,000. It will
be a feature release of January.

Ted Emery is now in charge of the Detroit office
of the Harry Von Tilzer Music Company.

STATEMENT

of the ownership, management, etc., of MEgLoDY, pub-
lished monthly at Boston, Massachusetts, as required
by the Act of August 24, 1912,

Post Office Address
Boston, Mass.
Boston, Mass.

Name of
Managing Editor—Walter Jacobs
Literary Editor—Myron V. Freese
Publisher—Walter Jacobs Boston, Mass.
Owner—Walter Jacobs Boston, Mass.
Known bondholders, mortgagees, etc.—None.

(Signed) Walter Jacobs, Publisher.

Sworn to and subscribed before me this 1st day of

October, 1919.  (Seal) HAROLD W. FINE,
Notary Public.

= ——— .

IRVING BERLIN INC., NEW YORK CITY

Sealed Hearts (Vocal)...........oooitvevenenssse Sullivan-Bibo
Piceadilly Jim (Vocal) ..... ilson-Klein-Bibo
The Glorious Lady (Vocal).................... Wilson-Klein-Bibo
T. W. TWOHIG, DORCHESTER, MASS.

Veterans of the Great World War (Vocal) .......ooocenees Twohig
FREDERICK H. GREEN, MUSCATINE, [OWA

Pick Me Up and Hold Me Tight (Vocal).............. Green-Starck

ERLE & LEO PUBLISHING CO., CHARLESTON, ILL.

Good Night My Lady (Voeal)........cooovvvvvivinnne Threlkeld
Way Down on the Farm (Vocal).. ... Threlkeld
Oh Mandy Lou (Vocal)......... .Threlkeld
Good Bye My Honey (Vocal)..........coovvvenvennes Threlkeld

JAZ: NOTE

By Jimkin

Si Cology says: — Learn to earn; then earn to
learn.

The annual prize anthem contest for the Clemson
Gold Medal and $50 in cash is now on, and is open
to all musicians resident in the U. S. or Canada.
Particulars may be had from the H. W. Gray Co.,
90 Trinity Place, N. Y.

The National Child Welfare Association hasissued
a pamphlet on the influence of music on the child.
If it is left for the child to choose its own music the
vote for the popular variety will be unanimous.

Concert singers may be glad to learn it is still
permissible to render “Coming Thro’ the Rye.”

That F. Ziegfeld, Jr., recognizes a promising song
seems evident from the fact that he has invested
about $22,000 in “Tulip Time,” now sung in the
“Ziegfeld Follies, 1919.” Seventy-two girls are used
in putting the number over, and the costume of
each cost $175, while the shoe bill came to $720.
Eight children are also introduced, which accounts
for another $100. “Tulip Time” was voted the best
song he had heard in America by Prince Aage of
Denmark on his recent visit.

Many a man hesitates to make a confidant of his
wife when he recalls the fate of “Macbeth.”

Apropos of the widespread cry of street-car com-
panies for increased fares, many opponents con-
sider it no more expensive for a railroad to lay a
track than for a hen to lay an egg.

An editor inmate of Sing Sing having been re-
leased, a good opportunity is open for a bad man.

—_—————
e
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Herbert Johnson's Sacred Songs

I'M A PILGRIM. FACE TO EACE.

MEDIUM VOICE,

MEDIUNM VOICE.
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MEDIUM VOICE.

These Beautiful Songs
Speak for Themselves S

m

THE BROKEN PINION

OR
rm. THE BIRD WITH A BROKEN WING.
rest.

0 MAY MY WALK BE CEOSE WITH GOD.

HKOH VOICE: SACRED SONG.
Words adapied by Muslo by
Jso. CHARLES SHERWIN. HERBERT JOHNSON.
Andante con espressions.
VOICE. =]
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¥
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THIS LIST IS REVISED FROM MONTH TO MONTH &

SHEET MUSIC S

On the Popular Vocal and Instrumental Hits of the Day,

Latest Operatic Successes and the Universally Recognized Steady Sellers §

THIS DEPARTMENT has been inaugurated primarily in the interest of MELODY subscribers distantly located from the
big metropolitan centers, where the facilities for keeping in close touch with the large output of the various American publishers
are usually very limited. Subscribers can safely order any piece of music herein announced as having received the stamp of

ublic approval, for no inducement will be allowed to influence the listing.
REGARDLESS OF MELODY'S PERSONAL OPINION OF THE MERIT ON NEW NUMBERS, NONE WILL BE
CATALOGED UNTIL THEY HAVE BECOME PRONOUNCED SUCCESSES.

VOCAL -

After All

Alter You've Gone

A Good Man i» Hard to Find
Alcoholic Blues

Alabama Lu'laby

And That Ain’t All

Anything Is Nice From Dixie

Are You from Heaven?

Battle Song of Liberty

Beautiful Girl of Somewhere

Blue Ridge Blues

Break the News to Mother

Breeze Blow My Baby Back

Bring Back Those Wonderful Days
Broken Blossoms

Can You Tame Wild Women!?
Casey (K.C.)

Cathedral Chimes

Chong

Come on Papa

Cootie Tickle, The

Daddy Long-Legs

Dallas Blues

Dear Heart

Dear Old Pals

Don t Cry Little Girl Don’t Cry
Don’t Cry Frenchy

Don’t Forget the Salvation Army
Evening

Everybody Wants » Key to My Cellar
Ev'ry Day

Everything is Peaches Down in Georgia
Eyes, That Say I Love You
Farewell (Aloha Oe)

For Johnny and Me

Friends

Frenchy Comes to Yankeeland
Garland of Old Fashioned Flowers
Gates of Gladness

General Pershing

Girl of Mine

Good-Bye Wild Women

Granny .

Greatest Story Ever Told

Hand That Rocked My Cradle
Have a Smile

Heart Breaking Baby Doll

He's Had No Lovin’ for A Long Long Time
How Can You Keep Them Down on the Farm
1f I'm Not at the Roll Call .

I Ain't Got Weary Yet

15¢c. Each — THIS LIST — 15c¢. Each

I Ain’t Got Nobody Much
I Found You

I Want a Doll

I'm Forever Building Castles in the Air
1 Ain’t Got Nobody and Nobody Cares
I'm Glad [ Can Make You Cry

I'm a Real Kind Mamma

I'm Hitting the Trail to Normandy
I'm Sorry | Made You Cry

I've Found the End of the Rainbow
['ve Lived, I've Loved, I'm Satisfied
Indianola

In the Heart of a Fool

In the Land of Beginning Again
Irishman Was Made to Love and Fight
Ja-Da

Jazz Baby

Jazzing the Blues Away

Jerry

Joe Turner Blues

Johnny’s in Town

Just You

Just for Me and Mary

K-K-K Katy

Kisses

Knock the Bull Out of Bolsheviki
Land of Jazz

Lullaby Time

Mama's Blues

Mammy O’ Mine

Mammy’s Chocolate Soldier
Memories

Me-Ow

Mickey

Minnie Shimme for Me

Music of the Wedding Chimes
My Belgian Rose

My Dream Girl

My Chocolate Soldier Sammy Boy
My Little Ramblin’ Rose
Mummy Mine

Naomi

New Moon, The

Nona

Oh Death Where Is Thy Sting
Oh Frenchy

Oh Helen

0 How She Could Spanish
0ld Grey Mare, The

I Know What It Means To Be Lonesome

I'm Going to Break the Mason Dixon Line

Oh How I Hate to Get Up in the Morning
Oh How She Can Dance

Oh How She Can Sing

Oh Susie Behave

0 You Sarah

000 0 0 Oh You Women

0o La La Wee Wee

One Two Three Four

On the Rockin’ Rosa Lee

On the Road to Home Sweet Home
Oui Oui Marie

Out of the East

Over There

Pig Latin Love

Ragging the Chop Sticks

Red Lanteen, The

Rockabye Baby With Dixie Melody
Rose of No Man's Land, The
Salvation Lassie of Mine

Silver Threads Among the Gold
Singapore

Sipping Cider Through a Straw
Smiles

Somebody’s Waiting for Someone
Some Day

Some Day I'll Make You Glad
Some Sunny Day

Sweet Little Buttercup

Sunshine (Spread all the Sunshine you can)
Tak : Your Girl to the Movies
Tackin’ 'em Down

Tears

Tears Tell The Story

That's the Meaning of Red, White, and Blue
That Wonderful Mother of Mine
They Were All Out of Step But Jim
Till We Meet Again

Tishomingo Blues

Tumble Down Shack in Athlone
Turkestan

Up In Mabel's Room

Wait and See

When Ireland Comes Into Her Own
When the Preacher Makes You Mine
While the Incense is Burning
You're Making a Miser of Me
You're Some Pretty Doll

You're Still My Old S weetheart
You Can’t Blame the Giclies

You Cannot Shake that Shimmie Here
You'll Find Dixieland in France

PIANO

After Glow (A Tone Picture)
Alohaland Waltz

Aloha Qe Syncopated Walts
Big Ben One Step

Battle of Gettysburg March
Ben Hur Chariot Race March
Burning of Rome March
Butterflies Morceau

Cairo  Fox-Trot

Calico Rag

Chirpers The

Columbia’s Call March
Commander ,The March
Dance of the Cutie Kids
Dance of the Skeletons
Dream of Spring  Morceau
Eileen Syncopated Walts
Fairy Flirtations Dance Caprice
Flight of Fancy

Floreine Waltz g
Four Little Blackberries

Fire Alarm March

Hawaiian Blues

Home Sweet Home Medley Walts
Hoop-e-Kack Two-Step

Il Trovatore Syncopated
Indian Sagwa March

In the Bazaar Oriental

Jogo Blues

Kansas City Blues

Memories of Home Reverie
Midnight Fire Alarm March
Moonlight Wooing Valse
Memphis Blues

Midnight Flyer March
Napoleon's Last Charge

Our Sammies March

Paul Revere's Ride March
Repasz March

Rubber Plant Rag

Sandy River Rag

Sing i.ing Ting Chinese One-Step
Some Slu‘w One-Step
Sleepy Hollow Idyll
Summer Dreams Idyll
Shadow Time Reverie
Sorerity Three-Step
Tehama Intermeszzo
Tendre Amour Serenade
Turkish Towel Rag

United Nations

30c.List—VOCAL
A Dream '

A Pecfect Day

Asleep in the Deep

Beale Street Blues 1,
Beautiful lsle of Somewhere 4
By the Campfire

By the Watermelon Vine

Carry Me Back to Old Virginny

Do You Remember

Dreamy Alabama

Egyptland

Give Me All of You

Golden Gate

I Love You Truly

In Your Arms

Kentucky Babe

Lil Liza Jane

Little Pink Rose

MII.IIIny,l Lallaby

Oasis

Oh What a Pal Was Mary

Rose Room

Sing Me Love’s Lullaby

Some Day When Dreams Come True
Star of the East

Sweet Hawaiian Moonlight

Sweet Siamese

Tell Me

Tents of Arabs

Story Book Ball

Vamp, The

Western Land

When the Boys Come Home

When You Look in the Heart of a Rose
Yogiland

Arabian Nights Vocal or One-Step
Destiny Vocal or Walts
Hindustan  Vocal or Fox-Trot
Kentucky Dreams Vocal or Walts
Moonlight Vocal or Walts
Orienta) Vocal or Fox-Trot
Russian Rag Vocal or Fox-Trot
Sand Dunes  Vocal or Inst.

St. Louis Blues

INSTRUMENTAL

Blue Rose Waltz

Bluin’ the Blyes
Chapel irkll{:(Mwnhim
Chicken Reel

Chapel by the Sea

Croon Time Reverie
Dream of Heaven Waltz
Egyptian Nights Fox-Trot

Fairy Kisses. Walts
Hawaiian Dreams Vocal or Walts
Hearts and Flowers
Kiss of Spring  Walts
Meditation
Mi1hly Lak a Rose Walts
Melody of Love
Maple Leaf Rag
National Emblem March
Our Director
Peter Gink
Rainy Day Blues
and Dance
Star of the Sea
Sunset in Eden  Waltz
Turkey in the Straw
Wedding of the Fairies Walis
Wedding of the Winds

35¢. List—VOCAL

Absent

At Dawning

Beautiful Ohio Vocal or Walts
arissima

Doan Ye Cry, Ma Honey

Glowworm

Heidelberg i

I'm Forever Blowing Bubbles

Lonesome That's All
Just a Wearyin' for You
Magic of Your Eyes
Message of the Violet
Missouri, The Vocal or Walts
Mother Machree
My Rosary for You
My Wild Irish Rose
Somewhere » Voice is Calling
Sunshine of Your Smile
Sweetest Story Ever Told

Long Long Trail
Wh sh Eyes are Smilin
Where the River Shannon Flows

INSTRUMENTAL

El Capitan March
King Cotton March
Kiss Me Again  Waltz
Liberty Bell March
Lights Out March
ahnlulll: Bsc:clh March

agging the Scale
R.gill'l Return
Stars and Stripes Forever March
Washington Post March
Wayside Chapel

et “MELODY SHEET MUSIC SERVICE” S
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