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SPECIAL! Grest Offcr to Teacher

An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test of merit, Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the principles of ul t It contains the
vital pnnclples—tbe big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. - It gives a complete set of physlcnl exercises for developing, strengthening and training the muscles of the fingers,
‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

lodge of H s abeolital
HARMONY sipinaimadsy | s s
ment both as a Teacher and Performer. Without it you limp elong arnlng {lwt{vthn th}{ had the Sher ns to
on the crutch of “‘unpreparedness.”  We offer you a complete course of weekly i ; 5'1'35'0041) mvel EN lfeﬂ
Harmony lessons at small cost in the pnvu{:y of your own home. These De",ﬁﬁ;g&‘m’&:‘;ﬁ"“.’fﬁw 9'“";""“1 {J}"&‘u .:o e g&"&g:""m 3“
lessons, prepared by Mr. Adolph Rosenbecker, former famous Soloist and right, ' The lessons, emgody,,,",",, St the o reiste: ‘principles and-mathods
Conducwr and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made sgmmod ‘America's famous Pfano Teacher, csn
Choral Director and Teacher, can be secured only from us. be secured only from this school,

Each -lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry-as-dust rules, but an interesting, . . By Glenn Dillnrd Gunn, noted writer
intelligent, thoroughly practical method that grips your attention and stimu- Hlstor of Muslc and musician, This History Courso
lates your ambition to succeed from the very beginning. A written examina- includes Analysis ond Appreciation
tion on_edch lesson, in connection with ample °’13"“1 work, deyelops your of Music. A valuable library of text-books is included in the course.
knowledge and firmly fixes the important principles in your mind.

By Dr. Heft, noted Eum an Violinist, pupil of Dancla—

.
v 1 o l I n Every phase ‘of artistic vio ?en playing taught in an easy and
progressive manner.

Harmony Teaches You To Advanced Composition (st
personally conducted by Herbert J. Wrightson, dl:::‘uh;\:l:?loﬂ tEhilmut ::3

1. Analyze Musie, thus enabling 4. Detect Wrong Notes an
you to determine the key of any com- faulty progressions whether in prlnwg xo:mr This is the most advanced musical course given by any school in
position its various harmonic music or during the performance of During the seven years that our announcements have appeared in this
ons. a composition. publicatlon wo have had splendid results. Hundreds of readers have enrolled
3, Transpose At Sight more 5. Memorize Rapidly, one of and sucocessfully mastered one or more of our courses. Yet there many
easily accompaniments which you the very greatest Jenefits derived friends of this ?]ubhcutmn who have never relrondad even to the extent of
may bé called upon to play. from the ntudy of Harmony. inqulvr;ng :glr full information about our sch P -

feel that the readers of this o doing
8. Harmonize Melodies correct- 6. Substitute Other Notes when n injustios by remaiaing ‘mute."” Aud itis ‘o thiy ‘class who

Iy gad arringa‘minako for bande'and  for any romson. ‘P",';,"‘“" witten 155 )"iﬁue m“‘f.‘f., the wonderful worth of these ossons that we bave decided to make

J Just sit right down now andwrite us a friendly letter telling us in your
Unprecedented speClal 0 ffel' own wny about iur musical ambmons. your strong and weak points
—how o‘li'l; you have studied music (if at all)—what courses you are
panlcuhrly interested in, whether you havq studied Harmon‘r e would like to know your age, whether you teach, play,
short, write us in confidence just what you would feel perfectly free to_tell us if you called in person at our acho?
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessox;]s, each treating
t
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of some important principle of personal interest to you. These will not be mere sample extracts or abrid

original lessons exactly such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advmmed° Come’

position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons mi:l pnz‘uiuly sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

5371 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
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The “Coast-to-Coast’’ hit for 1919

Sand |

The Sensational “Oriental” Song and One-step—by Byron Gay. Played by all the Big Bands and
Orchestras all over the Couniry. Nothing in Years has struck the Public like “SAND DUNES"—
Get it! play it! sing it! hear it] On all Phonographs, Piano Rolls, etc., Price 30 cts.

THE STORY BOOK BALL

The Greatest Novelty and “Home" song in 25 years—it's a wonder! Hear it on the Phonographs!

FRED STONE'S BIG ““HIT" in “Jack O'Lantern Co.” written by Billy Montgomery of Big time

Vod'vil fame—Price 30 cts.

“NOBODY’S BABY”

The Song “Hit" from the Shuberts’ OH, MAMMA! Show—sung by Justin Johston—and the audience

It's GREAT! Price 30 cts.

"RUSSIAN RAG”

Greatest “‘Rag"” in 20 years! that's what they all say—right NOW it’s a big success played by the

SIX BROWN BROS. “Jack O'Lantern Show"—Price 30 cts.

Other Big “Sellers” are “The Jazz-Dance” Sophie Tucker's “Ev'ry Day”, ““That Alabama Jazbo Band”
me When You Hear That Dixicland Jazz Band Play”, Smile Once Again Mother Mine” s

FREE! MINATURE DREAM BOOK with EV'RY ORDER of 30 cts. or over.

These are all 15 cents each postage prepaid = at all Music Stores - or direct fron WILL ROSSITER, ;M tihce hustet’ Chicago
i-LJIIIIIIIIIIIIIIlIIIIIIIllINIlIIlNIIIIIIliiiii!llllllllllll|IIIl|IIHIIIIIIIIIHIIIIHII!IIIIIIIlIIIIIIHIIII!IIIUIIIiIIIHIIHIIHlIII[IIIIlIIIlIIIIIIlIII|IIllI|IIIIII[IIIIIHIIIlIIHHIIHII|lII|l|IHIIIHIIIUIIIIIII!IIIIIIIIHIIIIIIIIIIE .

HlTs REAL HONEST-TO-GOODNESS

HITS

publishers.

The Busted Blues
CLOVERTIME

QuitCallingMeHon’

"SEND ME MY GIRL
I'll Keep Your Little Garden Green

For Sale through 1})0:11('1‘5, Jobbers and Dime Stores everywhere.
Ask for these genuine successes. Also obtainable direct from the

11c EACH—Postpaid—ALL 5 FOR 50c

D e

COMPOSED BY

BYRON GAY

s - DAXCE o THE S0 Dy
272 NORMA BRANDI
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Winn :lfmhod POPULAR MUSIC

And Ragtime Piano Playing
Practical Ethical Academic

Uniformly snccessful in quickly and easily
teaching  ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916,
Winn School of Popular Music, .

155 West 125th Street, New York, N Y
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 2,
c Net

$1.00 Net
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price

Instruction Book No. 1,

| ‘SAY NUFFIN' IT’S FOR THE BEST

A Pianolog |

Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.

You can start a Winn Studio in your locality—

000

UINCY,
ILL.

C. Arthur Fifer Music Co. ©

we will help you

Established 1900—Schools Everywhere
155 West 125th Street New York

L T T TR

Winn School of Popular Music
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Editorial

PRO AND ANTI

57N this issue of MELODY there is printed a letter to
Mr. George L. Cobb and his reply. Both letter and
reply have been passed by the publisher-censor, and
each in intent is designed to present the pro and anti
sides of using slang. On the “pro” side of the ques-

a7 tion, Mr. Cobb does not so much try to offer an
apology for the use of slang as he endeavors to show the (at
times) potency in its using, and while we may be pardoned for a
feeling of personal pride in the effort of a staff-writer, we also
must confess to a distinet (if impersonal) sense of admiration
for Mr. Vane as a man with enough courage in his convictions to
express them squarely, When published in any magazine, it is
such open expressions of honest opinion from those outside the
regular staff of writers which add the spice of variety to its con-
tents, and whether any subscriber agrees or disagrees in part with
the policies of MELODY this magazine will gladly welcome and
give as much space as possible to more of such letters when be-
lieved sincere. ‘

This letter (with its reply) has not been published as either a
joke or a “jolt,” and it should not be so misconstrued. Rather is
it presented as a hint of open invitation for others to follow suit.
Please do not forget that, other than an increase or decrease in
its subscribers, a magazine has no barometer for registering pop-
ularity—that is, it has no guide as to whether its contents and
style of presenting them please or displease its reading constit-
uency, unless through just such letters as that from Mr. Vane.

We honestly believe that readers of MELODY are interested in
little friendly controversies between subscribers and staff-writers
over current questions and topics, and are glad that Mr. Vane
has set a good example, On our part we are willing to both give
and take, so come on men and women subscribers to MELODY!
Come on and “go over the top” with your letfers whether they are
pro or anti! Unless you come too swiftly, and in too great num-
beri, MELODY will not squeal, but will try to give each a square
deal.

A LITTLE WIGGLE!

WI'IICH or It (manuscript)! 500 or 100 (dollars)! Consign or
Assign (sell)s Marked Similarity (letters)!

Nay, Jack and Jill, James and Julia, Luke and Lucy, Samuel and
Sarah or any others of our patient and probably puzzled readers,
the preceding (and apparently meaningless) conjunction of ex-
clamatory phrases have nothing whatsoever-in-common-in-any-
way-at-all to do with the compiling of a new dictionary or en-
cyclopedia, for we possess neither the brain mnor backbone
necessary to compile either. Neither are we locoed nor loony,
for they (the words themselves) are the principal points of dif-
ference and distinction between fwo letters which accompanied
fwo music manuscripts that were submitted for approval from
two widely separated geographical places. Except for the above
quoted d.d.s (difference and distinction) the two accompanying
communications might have been written by the same one (per-
son), and both letters enclosed exactly the same amount in
stamps for return postage, all of which leads us to suspect that

both (writers) may have been coached or “posted” and thereby
hangs the “little wiggle.”

Personally, we are gifted with so little of the sleuthing instinct
that ordinarily we couldn’t find the proverbial “nigger in a wood-
pile,” but when one foot is left sticking outand the toes are wiggling
then we begin to have a faint “suspish” that a body must be
hitched to that foot with the wiggling members. Nearly everyone
who has ever been bitten by the composing or writing bug knows
there are certain individuals or firms who, for a mere stipend,
announce they will fit music to words or make words to fit music
or, if fully made, will revise and fit them for publishing . As a
bait to catch that “stipend” some of these talented fitters and
makers further agree to assist prospective customers in getting
published, and there you have the foot which we think was inad-
vertently left sticking out, while we suspect the “wigglers” to
be a certain prescribed or set form of letter (varied perhaps in a
few minor points to suit time and occasion) and which is about
all the “assistance” one gets for his money. This set-form of
“agssisting” is presumably sent to the composing-customer, who in
turn sends it to the publisher with his or her manuscript.

Not even if it were to keep us from experimenting with the
electric chair could we prove a durn thing in substantiation of
this statement before a coroner’s jury, but (as before mentioned)
we strongly “suspicionize,” and our ‘“‘suspiclonizations” are based
upon the two letters themselves and their astonishing similarity
in form and wording, although one letter is type-plucked and the
other is hand-picked. One letter (the more modest of the two
in point of publishing price) comes from our own Commonwealth
of Massachusetts. The other one comes from way down in old
Alabama, and (with the exceptions of difference in titles) both
letters open with exactly the same phrase, namely, “Enclosed
please find AZS. entitled " (censored).

In that opening phrase there isn’t of course enough of circum-
stantial evidence to convict a cat of catching the canary, or to
hang a Hohenzollern for his horrible Hunnishness, but listen fur-
ther. Unless following a form furnished by the factory that
fitted, it is doubtful if twwo persons (who evidently are beginners
in the game of writing) would have used the professional abbre-
viation of “MS” for the word manuscript; we also have the devil
of a doubting as to whether, when submitting a first manu-
seript to a publisher, any beginner (if acting wholly upon personal
initiative) would have the professional egotism to set a selling
price of $100.00 (the modest one), to say nothing of $500.00 (the
other one). Neither does it deeply indent itself into the editorial
gray matter that when setting a price both writers would use
the same identical word-formula, unless following some suggested

set-form of letter. Get the wiggle?
is only One Dollar the year. Single copies

M E L 0 D Y Ten Cents each.

A 12-months’ subscription for Canada, $1.25; Foreign, $1.50.
A 2-copy domestic subscription sent to the same or different
addresses only $1.50.
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Here are the two letters in juxtaposition:

, Ala., October 22, 1918.
, Mass., October 29, 1918.

“Enclosed please find Mss entitled
“Enclosed please find Mss entitled

been passed will execute a proper bill of sale to you, and also
been passed will execute a proper bill of sale to you, and also

consign copyright which is now in my name.
assign copyright which is now in my name.

I'enclose stamps. for return mail, if you cannot use it, and
I enclose stamps for the return of the Mss if not usable, and

ask that you let me hear from you at your earliest possible con-
ask that you let me hear from you at the earliest possible mo-

venience.”
ment.”

Both of these writers “will sell it (MS.) outright to you for the
sum of $100.00 (in one instance and $500.00 in the other), and
when this amount has been passedwill execute a proper bill of sale
to you" (note the professional legal wording as coming from a
musician). The more modest one-hundred-dollar aspirant (who
hails from our own New England state) will then “assign the
copyright which is in my name” and word for word save for the
slight variation in using “consign” for “assign,” the five-hundred-

, which I will sell
I will sell it

outright to you for the sum of $500.00, and when this amount has
outright to you for the sum of $100.00, and when this amount has

dollar one from Alabama will do exactly the same thing. Some
Wiggle!

Dear readers—Jack and James and Jill and Julia, or whatever
your particular moniker may happen to be—don’t run away with
the idea that this little spiel has been spilt as a slam, for it has
boiled out as a show-down only. We certainly haven’t slammed
these two aspirants for fame or money, as besides themselves and
ourselves nobody knows who they are or where they live and we
don’t propose to tell. The wholly kind intention of this “little
wiggle” is to help others to help themselves. Aspiring ones, if
you must have assistance to help you out in a music or word
inspiration get it by all means, but get it from the many honest
music-arrangers and word-writers that any reputable music maga-
zine will be glad to recommend, Moreover, when you write a let-
ter to send to some publisher with your manuscript, write it for
yourselves and don’t depend upon somebody’s say-so.

And don't forget that neither arrangers nor helpers can push
or shove you into the good graces of a publisher.  Nothing can
help you as much as wha! you submit for a possible publication,
and you must stand or fall wholly on the merits of your-own work.
It's the  szuff in a composition at which a publisher looks, not the
accompanying letter—in fact, he doesn’t care such a whole lot
whether there’s anything more in the letter than your name and
address. Not all of us are smoothly polished letter-writers, and
many times an honest-to-goodness letter (never mind if it is a bit
ungrammatical) will carry greater weight with any publisher than
an evidently made-to-order affair, no matter how elaborate in
phraseology. Be honest with yourselves, and don’t try to hide
your own individuality behind somebody’s stock in trade while

leaving your toes sticking out and wiggling to betray the hide
and hiding.

R. S. V. P,

A Reply to a Request

] ALLAH! Allow a limping literateur to scintillate for
one brief moment as a star and answer a luminous
letter from the “Lone Star” State in a just and
seemly manner; not with reams of rhetorical rodo-
montade, neither with sardonic slings nor with sar-
| castic slams, but with probity and circumspection
g to the contrite conductor of this column. Shade of
Shakespeare! - Shoot a spooky shaft of thyself within me and
shed thy sublime sun upon me for a short space!

To be complimented in one inhalation of the breath and in the
exhalation of the same breath to be condemned—reproved, re-
buked and rebuffed—not only upsets a man’s mental poise and
unbalances his moral equilibrium, but e’en moves him to mutiny.
To be for a brief breathing space uplifted to the highest pinnacle
of praise, and ere the astonished and exalted soul can accustom
itself to the beautiful buoyancy born of the rare faction of adula-
tive atmosphere, to be plunged into the pit of Plutonian night—
splash! just like that! jabs one an awful jolt in his job-lot of
slats, Pardon me! I meant to have written that it disarranges
and dislocates those brittle, bony barriers which protect the tho-
ragic region of the human body. Be that as it may, however, all
of this upsetting and unbalancing, this lifting up and then plung-
ing down, this disarranging and dislocating have been mine—
mine, because of a letter which has biffed me on the bean and
cracked me on mine conk until I mope in a melancholia of morbid
misery. In short. I thought I was being presented with an
orange, but found I had been handed a lemon.

Houston, Texas, January 2nd., 1919.
Mr. George L. Cobb,

Editor of “Just Between You and Me” Dept. of “MELODY,”

Boston, Mass.,

Dear Sir:—As a new acquaintance, in a musical and literary
way, may I be permitted to ask you a strictly personal question?

Let me say first, that I am a reader of some of that delightful
musical magazine MELODY; and also a player of some of the
musical gems that have emanated from your facile pen; some of
them seeming of so spontaneous a nature, as to make it impos-
sible to think of them as being “musical compositions” written
according to fixed rules, as definite and unalterable as “the laws
of the Medes and Persians.”

I think of a star, a flower, a sunset, as individual expressions
of nature beyond the power of man to conceive or produce. With-
out any flattery, some of your compositions appear to me to stand
as individually alone—born, as it were—not made. The “One-
Step” in the December number of MELODY, just dripping from

the ends of my fingers, until I can almost imagine I hear the
movements of the floor of a ball room beneath my feet; see the
hgbts and dancers, to my own rhythmic execution and thorough
enjoyment.

_ But, alas, T must confess that your penchant for slang, both
in naming your pieces (such as “Knock Knees” and “Treat 'Em
Rough”) and the style you have adopted as the language for the
reviews and criticisms of pieces—that are doubtless sent you in
good faith, for your expression of opinion is such—must not only
plant many a thorn in the hearts of aspiring composers, but make
the comparison of your ability as a musician, and that of a critic
of the music of others, not a favorable one to you. I do not
imagine that the music sent you, however poor from a musical
standpoint, is all “written in slang,” either as regards the words
or musie.

Would it not be fair, then, to give your criticisms “in the same
coin,” from a musical standpoint with the slang omitted?

In conclusion, please permit me to quote from a book recently
read: “The use of slang,” said Dr. 0. W. Holmes, “or cheap gen-
eric terms, as a substitute for differentiated specific ‘expressions,
is at once a sign and cause of mental atrophy. It is the way in
which a lazy adult shifts the trouble of finding any exact meaning
in his (or her) conversation on the other party. If both talkers
are indolent, all their talk lapses into the vague generalities of
early childhood, with the disadvantage of a vulgar phraseology.
It is a prevalent social vice of the time, as it has been of times
that are past.”

Also, so the book goes on to say, “Remember that slang con-
sisted originally of the cant words used by thieves, peddlers, beg-
gars and the vagabond classes generally.” .

If this be true, is it then I ask you the proper vehicle to use
when desiring to encourage, instruct, praise or condemn those
aspirants in a line of endeavor, that stands as a twin-sister to
religion; which is as much without beginning or ending as is God,
for it sprang from Him, co-exists with Him, and is part and parcel
of His glorious and wonderful creation, “forever and forever?”

Will you answer me, in “Just Between You and Me,” and tell
me whether you think my candid opinion, given in a kindly spirit,
is a timely and suggestive one; and is received in a spirit equally
as kind? :

With best wishes for the New Year, and for many new com-
positions from you, with titles as harmonious and beautiful as the
compositions I feel sure will warrant from a musical standpoint.

Yours truly,
PHILIP EDGERTON VANE.
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Before attempting a little dissertation to diagnose that dis-
temper of diction commonly called “slang,” I most heartily thank
the writer of the above letter. First, for his warm and kindly
words in praise of MELODY, the magazine which aims to please
many people rather than any one person, and at whose editorial
shrine I am but an humble postulant in prosody; second, for the
encouraging encomiums which he has heaped upon my modest
meanderings in the melodic field. To Mr. Philip Edgerton Vane
I tender my deep appreciation of and sincere thanks for his
orange, while deprecating the acidity of the lemon, and beg to
assure him that it will ever be my earnest endeavor to meet the
merit he has been pleased to find in my music measures.

To Philip from George

AS a corrective and alterative measure, Brother Vane, your letter
is splendidly intentioned, and no doubt in a measure it may
have been somewhat deserved by perhaps an occasional too pro-
fuse use of word-slumgullion, yet even at that one’s just deserts
need not be served as a fruit dessert. If it were not that I look
upon the personal pun as pernicious, I might be tempted to tell
you it is in vain to try and be a word-vane to a weather-beaten
old word-marker like myself. Nature is nature, and I am
neither a leopard nor a lizard; if I would, I couldn’t change my
spots, nor can I at will change color like a chameleon.

I frankly admit that, although the over-abuse of the colloquial
is diametrically opposed to the inherent and higher aesthetic side
of my intense literary nature, nevertheless as forager for a family
of four it becomes necessary for me to cop the coin whereby to
pull out the daily eats and provide the hay whereon to bunk for
nightly sleeps, all of which is no bunk. I do this little pulling
and providing by catering to a clientele who seem to prefer the
lower “defaulting” (?) to the upper highfaluting, in proof of
which I receive bunches of nice nifty letters telling me that my
verbal jazz-junk is all to the merry and then some. Coming right
down to brass-tacks and safety-pins — MELODY caters to the
mass, rather than to the man; to those who, although at times
appreciating the not too classical, can gouge a big gob of enjoy-
ment out of the more common colloquial.

In simple justice to myself, may I further state that possibly
my published piffle is quite some different from my private pal-
aver? Let me explain this before I'm lined up for another call-
down. What I mean is that, when domestically domiciled in my
humble hut, behind its closed doors my manner of expressing is
precise even to the punctilious. This wholly as an example for
the children, although up to the date of this writing there isn’t
as many as one tiny “cobb” or “cobbess” rolling happily around
my domestic cornfield. However, you never can tell, so it is bet-
ter to live under conditions of perpetual preparedness rather than
be caught napping.

Suppose that sometime a little golden ear should happen to
drop into the Cobb corn-belt; suppose that sometime I should
happen to let loose a lot of linguistic lubricants just because the
“ham-and” didn’t happen to be hustled on the hash-board in a
hoo-hoo of a hurry; suppose that sometime all of these should
happen and—well, who would be to blame if the blooming kid
happened to shoot a few hot shots for itself? Yes indeed, Friend

Philip, I am mighty careful never to slump into slang in the pres-
ence of children, preferring to reserve my humble efforts for the
grown-up sophisticated.

What is slang? To crib (and also crab) a famous phrase from
“Madame Sherry”—“Ev’ry little slanging has a slinging all its
own.” When judiciously used, slang oftentimes imparts virility
to one’s linguistic flow. At such times slang is to language as
tabasco to an oyster—a spice to give pep and make the ears
wiggle while the swallow is working—providing potency to a
punch that otherwise might be only a slap on the wrist. It is the
subtle something which verbally transmogrifies “Willie” into Bill
and differentiates in nomenclature between the Jim’s, Jack’s and
Dick’s, and the Percy’s, Claude’s and Clawrence’s. Now please
wait a minute, my friend, and don’t chew off the wrong end of
the cigar. I'll face my cards before my hand is called by saying
that I know as well as anybody there are thousands of fine fellows
inflicted with those names, who both speak and write “by the

book,” as it were, but I also know that when they trot with the
| bunch they always are BILL. ) )
Admittedly, Dr. Holmes—“0. W.” as you designate him, but
always more familiarly referred to by us lit'ry fellers as “Oliver
\ Wendell”—admittedly, then, the good and genial old Doc never
| indulged in slang in his writings, yet many bigger guns than him-
self have boomed in it, as I will endeavor to prove later on; nor
must we forget that the mode of his day is far removed from the
mode of these days. Also, admrredly, we of today know the
jolly little doctor by his writings only, while as a live-wire college
boy, and a man among men, we can only guess as to the manner
in which he may have rturked.
Yes, the “Autocrat at the Breakfast Table” was right about
slang being descended from the argot of thieves and tramps, but
so are other things that are now in common usage among honest

people. However, Son, don’t forget that slang is the elemental
in language, nor overlook the fact that every man—jack of us in
this httle old wmwerse has the clemental undermeath the wencer
Somebody once remarked that a man is known by the food he
eats, and (again admittedly) words are the mental fodder of the
brain, yet listen. When mixed of the same stuff and fried in fat,
whatever may be the size of their holes, doughnuts is doughnuts—
hot, fatty facts!

It is the same with the doughnuts of speech. Let the books,
bedants, savants and philosophical philologists preach, prate and
palaver as they may, and no matter whether fried in a pot, kettle
or spider, you can’t duck the fact that “woids” originally were
the medium of expression for common (lowbrow) people, who
got here first and were here for some time before the uppercrust
(the highbrows) was put on the human pie. It was only later
that the highbrow conversational tools were painstakingly ex-
tracted from and built upon roots and bases and coinages of the
more common. There are today listed in the dictionaries, as
words in the best usage, terms that originally were slang, cant or
worse. Yes, Boy, doughnuts is doughnuts, and whether they are
digestible or otherwise depends upon how they are fried and on
the state of the stummick,

Perhaps the religious side of the slang equation would better
have been left out of the discussion, but since you have raised
that side of a debatable question—‘“Come, now, and let us reason
together.” The great Nazarene, upon whose words and teachings
the Christian religion has been built, left to the world nothing
committed to writing by himself. All his teachings of nearly two
thousand- years ago practically have come down to us orally—
that is, passed mouth to mouth from one to another before being
written by others —and these oral teachings have been collected,
collated, coordinated, re-coordinated, translated and transcribed
by many scholars and wrought into diction of great beauty.

We have no means of knowing whether or not any of the orig-
inal phrases and words of the Great Teacher were colloquialisms
(current slang), yet if we may rely upon historic evidence we
do know that the disciples or exponents of the wonderful Galilean
were selected by Him from among the least educated of the less
educated of the people. With this point in mind, then, is it un-
reasonable to suppose that the Great Teacher would speak to his
pupils and to the common people in language that should not pass
over their heads—that is, in the colloquial idioms of that day
which they best would understand and in what possibly might have
been slang to those of the higher educated classes of that time?
And granting this to be true, would any words or language, how-
ever plain and ordinary, have lessened in any way the basic truths
whi%h the Master may have spoken? I think not; how think
you? ‘

Many times the force of slang lies in its over-accentuation of
the seemingly impossible, in its gross exaggeration of the improb-
able, or in a suggestion opposed to actual intention. Thus, when
somebody is invited by someone to something in the extreme the
understanding and intention may be quite contrary to its ex-
pressing, the supposition being that it may lead to the opposite
and perhaps better, When viewed in such light was it superfluous
admonition to tell thinly sandalled or wholly bare-footed people
that “ it is hard to kick against the pricks,” or was it a gross
exaggeration intended to accentuate the folly of so doing? Might
it not also have been equivalent to the modern slang way of tell-
ing a man not to butt his head into a stone wall, when we know
that a sane man would not so foolishly “butt?” In the same light,
and in its following closely word-connectionss what of that won-
drously beautiful admonition to “Consider the lilies of the field,
how they grow?” Although far more beautiful, was it much
varied in meaning from the modern “You should worry?”

To land with a bump and a slam right down slap in our own
day and generation, among all the great evangelists there is none
who has converted as many thousands of poor souls and turned
them to better modes of living as have the late Sam Jones and
present Billy Sunday. And how have these men reached the
minds and hearts of their converts? Certainly not through the
higher and more aesthetic flights of rhetorical elegance, but by a
descent into slang of the very slangiest—yes, at times expressing
in what some of us high-browed and lofty-domed critics might
term the vulgar. This is particularly true of Mr. Sunday, who
holds rank preeminent as both a slang-slinger and a wonderful
converter of men. Who, then, shall have the nerve to say that
nothing good can be born of slang? ) ) )

There is a story to the effect that, on a certain night in a tick-
lish time of war, a port light on board a war cruiser had in some
mysterious way gotten itself lighted contrary to express order for
darkness. A young officer in command of the watch, and fresh
from the academic curriculum of Annapolis, saw the danger and
immediately gave order to “Extinguish that luminary on the lar-
board side.” Nothin’ doin’! Again he passed along hi‘s academlc
formula, but the “larboard luminary” continued cheerily to blink
an invitation to a possible enemy to take a shot. About this time
an old sea-dog of an officer hove up from below decks, at once
spotted the dangerous light and quietly passed the word to “Douse
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that damn port glim.” It was “doused!” Beyond all questioning
Mr. Sunday has “doused” full many a port and starboard “olim”
of wickedness, but you can bet that thing which you fasten your
collar around that ‘stickling for the finer words didn’t get ’em
“doused.” 3

Just a brief word in substantiation of our statement about them
“bigger guns,” and then (like the doughnuts) I am “done.” When
speaking of the child-players of London, Shakespeare (a real
BIG gun) made Hamlet ask: “And do they come away with it?”
Now just substitute “get” for that word come, and there you have
it—modern slang. Sir Thomas Malory, a literary light of England
in 1470, wrote in his “Morte d’Arthur:” “And then anon that
damosel piked her away privily, that no man wist where she was
become.” May I ask, without being jumped on, what is our mod-
ern “piker?” 'Is he not one who turns tail and hikes him from
danger or duty; “that no man wist where he was become?”

Let’s toboggan a little farther down into the modern. “Oliver
Wendell” was some literary light, yet compared with President
Wilson and our late lamented soldier and ex-President, “Oliver’s”
literary brilliance today is as a safety-match butting against a
star-shell. It may be true that “Oliver” never used slang, but
both “Woodrow” and “Theodore” have and most effectively, nor
is their fame as speakers and writers jolted one little jolt thereby.
As an example in one instance—when the present head of the
American Nation (a man whose smoothness and elegance in dic-
tion stands indisputable) had pressed the button which was to
signal the hurling skywards of tons upon tons of earth from the

Gamboa dike and open a great water-way to the world, his only

(and quite ordinary) remark was: “Well, Gamboa’s busted that’s
all.” A torrential flow of high-flown oratory could not have ex-
pressed more, even if as much. How ’bout it?

It was the same with the great red-blooded American who was
beloved by the country almost to a man, and whose loss every
warm-hearted American is mourning—the late Theodore Roose-

velt. This man not only could speak and write in well-rounded
language, but he also could use the vulgate in words and phrases
that had the keen-cutting edges of a sword. He it was who gave
us the “mollycoddle,” “worn to a frazzle” and many more which
described while they ridiculed and reformed. One of the very
song-titles that has so jarred your phrase-sensitiveness was a
phrase coinage of our much-loved “Teddy,” and the same phrase
has been exploited through millions of patriotic posters enjoining
us Americans to “Treat ’em Rough”—which we did, and would
of more if they hadn’t of quit.

As the modern equivalent to the biblical “let thine eye be
single,” open your peeps and wipe the steam off your glims,
Mr. Vane; take your belt up another hole and spit on your hands

(in language more ancient, but no more honorable, “gird up thy.

loins and grasp thy staff”); boost into ballyhoo the dead ginks
who don’t slang it because they can’t sling it, then shove in with
us live guys who never shake a shiver when a little loose slang is
shook out of someone’s word-shaker.

Complying with your request for a reply, I have expressed my
“candid opinion” in a like kindly spirit with yourself, although at
perhaps a too great length. To be even more candid in this mu-
tual exchanging of candy and fruit “just between you and me”
—said a well-known clergyman and war chaplain: “If swearing
will end this war, then I'm for swearing.” Say I: If slanging will
in any way ease a burden by raising a smile, or will show anyone
the error of his way, then it’s me for slanging.

Yours sincerely,
Cobb of the Colloquial Column.
P. S. Guess I'd better gird up my own loins. I've chewed up
all the space the Chief will give me in this issue and have got

another idea, so don't be surprised if I “fry a few more dough-
nuts” in a postseript to this in the next issue.

reason of interest to all.

Just Between You and Me

GEORGE L. COBB’S own corner, wherein he answers questions, criticises
manuscripts, and discusses the various little matters close to the hearts . of
Melody readers—all of a more or less ‘“personal” nature, and for that very

@' No Manuscripts Returned Unless Accompanied by Self-Addressed
Stamped Envelope. Address all communications direct to MELODY.

your first strain. There is hardly enough
contrast between the first and second
strains, so I would advise you to write the
second in a little different rhythm. It
would also be advisable to add a third
strain to this composition. If you will fol-
low these suggestions and have the number
properly arranged, it might pay you to
submit it to a few houses that publish this
sort of work.

T. O. F., Atlanta, Ga.

“She’s the Pride of Old Virginia” is an
old-time ballad, the kind that was popular

0. L. and F. M. L., Philadelphia, Pa.

“You Never Can Tell” is a comic song
that the public would laugh at but never
purchase in large quantities. The thing
for you to do with this number is to try and
sell it to some comedian who can put a
song of this type over. I don’t think a
publisher would look at it. “Yesterday” is
a melancholy and morbid ballad. ~Put
something bright in the words and get
away from death, etc. The music to this
piece is highly original and deserves a bet-
ter poem. Visit us again, boys.

N. P. L., Akron, Ohio.

“Summer Moon” is an exceedingly pretty
novelette for piano. Your changes in har-
mony are unique and fully show that you
have a good working knowledge of com-
position in general, but if you ever expect
the ordinary pianist to wade through this
number you'd better put it in an easier
key. Three sharps is a little too hard for
the average player and the number would
be just as effective in four or two flats.
“When the Merry Widow Came to Town”
is an absolute hunk of junk. The music is
good and very cleverly put together, but
the words reach such a high pinnacle of
piffle that words fail me to give them any
kind of criticism. Hang a wet blanket
over this child of your brain.

K. 0., Glen Flora, Wis.

I think the reason why your composition
“Fchoes of Hawaii” fails to sell is because
the craze for Hawaiian music has fallen
off. Also your title page, which is rather
plain, may have something to do with it.

The piece is very pretty and well arranged,
but I guess they've played the final dirge
on Hawaiian music.

R. J., Madison, Wis.

I'm sorry, but your questions cannot be
answered in this column. If you will write
to Mr. Robert Levenson, care of MELODY,
he will no doubt answer your queries. Don’t
forget to enclose a self-addressed, stamped
envelope for a reply.

G. C. B., Payson, Ariz.

“Trixiana,” while being an intermezzo,
can be played and used as a novelty fox-
trot or one-step. The Spanish rhythm that
you have interpolated in places makes the
number very interesting. I consider “Trix-
jana” a composition of merit and the num-
ber should find favor with orchestra leaders
if ever published.

C. A. D., Monee, IIl

“Garden of Melody” is a well conceived,
well balanced, well arranged and captivat-
ing waltz. This piece is worthy of the
consideration of any publisher of this kind
of music. “In the Land Where the Lilies
Grow” has many new and original ideas in
the words, and the music is bright and
snappy, but there is nothing startling about
the song. It is as good as any and no
better than many.

P. G. S., Pomona, Calif.

Your fox-trot, “Oriental Delight,” while
being badly arranged, contains a good bit
of melody that is original. I like the in-
troduction and the way it modulates into

many moons ago and not the kind that
would appeal to the music-buying public
of today. “I'm Always Missing Someone”
is a good title and has a lucid lyric, but the
music is so reminiscent of “I'm Always

Chasing Rainbows” that a publisher would

hardly give it the once-over. Sorry, but
you’d better feed these pearls to the swine.

L. E., Baltimore, Md.

“Your Love May Find Love’s Light in
Mine.” This three-verse poem might be
used for a semi-popular song. It tells a
rather rambling story and the verses are a
bit too long, but it would look and sing
well with an appropriate musical setting.
“Sweet Blend of Harmony” and “Lil and
1” are simply poems and in no way would
they be available as song lyrics.  “The
Wound That Never Heals.” If I gave this
poem the criticism that it deserves I would
stand a mighty good chance of being ar-
rested for participating in the white slave
traffic. If you will get in touch with our
MELODY Professional Service Depart-
ment, they will gladly give you the in-
formation you desire regarding composing
and arranging.

R. W. S., Denver, Colo.

I'm glad that you sent sufficient postage
for the return of the nine war songs you
sent in for the once-over. I gave them the
once-over, and once more let me warn the
young and ambitious to cut out writing
and submitting songs to this department
about the ‘“Kaiser,” “Clown Prince,” “Our
Boys are Coming Home,” “Over the Top”
and all other numbers of this kind and ilk.
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Interpreting the Photoplay

(Note: Series C—Excerpts from Schumann —of Mr. Norton’s “Interpretative Movie Music”

appears on pages 16 and 17 of this issue)

By Harry Norton

WHAT CAN I DO TO IMPROVE MY PLAYING?
~ic|T is characteristic of the American spirit to want to

QQ.Q “get ahead.” We all want to succeed in our par-

ticular line of business, yet in most instances success

depends upon our individual efforts and upon the
improvement our work shows as time goes on. To
) 3 be successful we must have first, an objective point
and, second, a definite method of reaching that point. ~ This
creates a demand for purpose and for understanding—literally,
thinking about the problems involved. Haphazard methods must
be replaced by something definite, by something involving scien-
tific thought.

Scientific methods, as they are called when applied to engineer-
ing and industrial problems, may be applied equally well to the
profession of music. Capt. Richard P. Hobson (of Spanish War
fame) defined the “Scientific Method” while speaking upon the
necessity on the part of the American people to use every energy
which they possessed to meet the problems forced upon them by
the war. He said in part: “The Scientific Method” consists of
three parts:

1. To clearly define the objective and keep it always in view.

2. To analyze the objective and determine the factors in-
volved in its realization.

3. To prepare and execute plans for its attainment.

Principles like the above, which make for success when applied
in commercial enterprises, should also be applicable to the business
(or profession) of playing for the pictures. Our objective is
good music, better music and the best music as an accompaniment
to the photoplay.

When you began your playing career your ideas were vague,
uncertain and indefinite. You were obliged to grope, to feel your
way along for a while, but improvement came in a short time.
Yet is it not true that many of us have been satisfied with that
slight improvement and have made no real effort to continue
improving? Are you one of those who are content to go along in
the old rut, satisfied merely with “getting by?”

One cannot stand still. To permit methods to crystallize means
comparative failure sooner or later. Some of the old-timers may
wonder why a new-comer with less experience can successfully
compete with them, overlooking the fact that they have not
competed with themselves —they have not tried to improve upon
their previous best. It is simply a matter of keeping one’s ‘“nose
to the grindstone.” You are your own keenest competitor if you
force yourself to greater and better effort.

If after a few years you have reached a standard satisfactory
to yourself, decide right then and there that it is not as satisfac-
tory as you have believed it to be and that there is yet much room
for improvement. Self-satisfaction is a bar to progress. The
ambitious man is never satisfied with himself, well knowing that
his best efforts might have been better and hoping and striving to
make them better in the future.

The second point, said Capt. Hobson, is “To analyze the ob-
jective and determine the factors involved in its realization.”

The objective of the movie musician is to be as good a picture
player as he can possibly make himself. As the “objective” that
does not require any special analysis, but the “factors involved”
should be studied carefully; attention to detail, sincere and con-
scientious performance of the musical program, and exercise of
care and good judgment in the application of music to the picture
—these are the prime factors involved.

Attention to detail means that “the little things count.” From
his own observation the writer would say that the sins of moving-
picture musicians are those of omission rather than of commis-
sion, due mostly to laziness and loss of view of the objective.

There really are but two classes of movie players, namely,
those who care and those who don’t. The first named group are
ever on the alert to adapt their playing to every change in mood
or action on the screen, no matter how short the time occupied
by that action. A change of music with each change of scene
is not always necessary or even desirable, but change of music
with every change of action 1is absolutely essential. No radical
change in the picture is too trivial to be passed unnoticed. Those
players who gloss over “short cues” thereby place themselves in
the second group—they who do not care. )

A recent release, entitled “I Want to Forget” (featuring Evelyn
Nesbit) offers a number of opportunities for good work in “pick-
ing up short cues.” One scene, a society entertainment and ball,
contains six short cues in a space of five minutes duration: the
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arrival and reception of the guests; a vocal duet; a tableau; a
Spanish dance; a second and third tableau, immediately followed
by dancing in the ballroom to the music of a colored jazz or-
chestra; meeting of the two principal characters and a flash back
to the ballroom scene,

Such a scene loses much of its “punch” and the character
unless suitably and carefully interpreted. A few suggestions in
regard to the handling of such a spot in a picture may be of value
to those players who may be called upon to accompany this picture
or one similar.

For the arrival and reception of the guests—a Valse Lente; the
vocal duet—either “Life’s Dream is O’er” or Barcarolle from
“Tales of Hoffmann;” the first tableau (Justice directing Allied
soldiers)—“Battle Hymn of the Republic;” Spanish dance—ex-
cerpt from “Carmen” or Mozskowski’s “Spanish Dances;” second
tableau (Joan of Arc)—the “Marsellaise;” third tableau (sur-
render of the Kaiser)—either “We’re All Going Calling on the
Kaiser” or “You Can’t Beat Us if it Takes Ten Million More;”
dancing scene—“Tickle Toe” from “Going Up” (very jazzy);
meeting of principal characters— ‘When You Look Into Her
Eyes” (from “Going Up”), continuing this number as a fox trot
for flash back to ballroom scene.

Point three in Capt. Hobson’s outline is “To prepare and execute
plans for the attainment of the objective.”

In our business, preparation would consist of improvement in
our technic, reading and a larger repertoire. Plans might consist
of the acquiring of a larger and more comprehensive library of
music, the committing to memory of some of the incidental and
dramatic cue-music which we must use daily and, principally, the
adoption of a method or system of doing our work. Work of
any nature must be systematized to a greater or lesser extent if
we are to secure efficient results.

In the next article of this series we shall speak of the systema-
tizing and classification of the library of music, whereby char-
acteristic music for any atmosphere is instantly available.

METRONOME MARKINGS

A MELODY subscriber (H. M. F., Halifax, N. 8.) expresses the
opinion that metronome markings on the Incidental Music pub-
lished in this magazine would be of value to players. All sug-
gestions or criticisms from subscribers, and those who use the
Incidental Series, will be welcomed and given thoughtful con-
sideration.

Dramatic music in the forms of “Hurry,” “Agitato” or
“Purioso” cannot be arbitrarily labeled with a fixed tempo, be-
cause such material must be played to the action of the picture .
When the action of a scene is fast and furious, the spirit of the
music must be the same. In some other instance the sane Agitato
or Hurry music would be used at a slower tempo, if the action on
the screen be merely agitated or confused. The same Hurry or
Agitato may be played in varying tempi to coincide with the
screen action. Instead of “suiting the action to the word,” our
aim is to “suit the music to the action.”

Number 10 of the first series of Jacobs’ Incidental Music illus-
trates the point. The first sixteen measures portray the lunge,
thrust and parry of a sword duel; the second strain is constructed
for more speed, as the fight waxes hotter and the combatants are
imbued with the lust of battle. It readily will be seen that to
place an absolute metronome marking on such a number must
wholly kill the effect which is intended. Experienced picture
players will use their own judgment in regard to tempo, and
individual ideas in that respect are really better than any marking
made by the composer.

There are no “speed limits” on movie “Hurries,” aside from
those imposed by the player’s technical limitations, and assiduous
practice of such material will soon extend the player’s ability to
“oget, over the keys.”

A SUGGESTION

To players who may have upon their show programs the feature
«The Mad Lover” (Robert Warwick), may we suggest that “Series
B,” “Excerpts from Beethoven,” fits the performance of “Othello”
as shown in that picture very satisfactorily.

Use the “Love Theme” for scene between “QOthello and Des-
demona” until Othello smothers Desdemona; segue to the allegro
movement for Othello’s flight and use the “Marcia Funebre” upon
discovery that Desdemona is dead, also while her body is being
borne away. Repeat the allegro movement until Othello throws
himself over the cliff.

Continued on page 21
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JARCIOTTO, one of the best
Il known and most expert of
I\l string instrument men in the
Il New England States, is now
)| handling a large class of
S string instrument pupils in a
large Boston School of Popular Music.
Garciotto will be remembered as the leader
of the old Mexican Serenaders that created
such a sensation in musical and theatrical
circles a few years back.

F. G. Corbitt, manager of a School of
Popular Music in Boston, was called home
to Chicago because of the critical illness
of his sister, but informs me that he will
soon be back on the job in Boston.

Bessie Hamilton, well-known cabaret and
restaurant entertainer in both Chicago and
New York, is now taking a leading part
with the Lady Bountiful Minstrels.

Frances Carley, who is connected with
Jimmie Corbitt’s ragtime school in Boston,
is making a specialty of teaching ragtime
duets and achieving splendid success.

Miss Edythe Horne, a charming lady and
teacher of popular music in the City of
Boston, writes me she is so busy that she
hardly has time to eat and sleep. Well,
that’s what you get, Edythe, for being such
a good teacher and teaching what the pub-
lic really wants and enjoys.

Say! the other day who should come
walking into the office but Ed. Mellinger
(manager of a big popular music school
in St. Louis), Edw. J. Schweibel (who is
conducting a branch school in St. Louis)
and Jimmie Corbitt. They all just hap-
pened (?) in about lunch time, and out of
courtesy I invited them to lunch with me.
Did they accept? TI’ll say they did! To
make matters worse, just as we were seat-
ing ourselves in the restaurant who should
come strolling in but “Pinky” Shaw, and
he hungry also. I really had a very enjoy-
able time with these boys—the only dis-
tll‘lessli(ng part being the settling of the
check.

Charlie Schultz, who formerly conducted
a ragtime school in Milwaukee, Wisconsin,
has received an honorable discharge from
military duty and will soon be connected
with a large Chicago school.

Barney Barnhart, who was formerly
with a Chicago ragtime school, but has
been conducting a school of his own in
Rochester for some time, writes me from
“Somewhere in England” to the effect that
he anticipates establishing a branch ‘in
“Dear Old Lunnon.”

Hattie Smith of Detroit has added an-
other piano studio to her suite.

Finally got a letter from George Schulte,
the Cleveland ragtime king. He’s still in
France—more power to him!
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Chicago Syncopations

By Axel W. Christensen

Just got a line from Bernie Brin of Se-
attle who started in as usual bragging
about the climate on the western coast,
about going in bathing in the Pacific while
we wear furs on the shores of Lake Michi-
gan. Without slamming the Pacific coast,
and speaking only what is fact, here in
Chicago this winter we have not yet hank-
ered for the Galapagos Islands, through
which runs the equator. We haven’t even
had a chance to place a second order for
coal or get any good out of our winter
auto-top, and the temperature here on the
I%th r’of December was 57 in the shade,
what?

Will Newlan, well known as a saxophone
soloist in vaudeville, and former director
of the Kilties Band, is having good success
with his new school in Chicago where all
brass and string instruments are taught.

Mrs. M. Davis, one of Chicago’s residents
on the Sheridan Drive, finds a keen delight
in learning to play ragtime. She shows
great proficiency in taking a piece written
in the ordinary style and doing wonderful
things with it in the form of ragtime vari-
ations, playing the melody with the left
hand, while the right hand just wanders
around the keyboard at will doing pearly
variations that always seem to fit.

Mary Shugart, the registrar of Chicago’s
largest ragtime college, was seriously ill
with the “flu,” but has now returned to her
desk fully recovered.

Ed. Schweibel, operating a school in the
Odeon, St. Louis, had to have a partition
erected so he could crowd in another piano
and teacher to accomodate the overflow.

Hannah Harris, who taught ragtime in
Chicago and had her own school in Mil-
waukee, is planning to return to the
teaching field after the first of the year
and following a rest at her home in Merrill,
Wis.

Miss Georgia McClure received a won-
derful Christmas box from her home in
Colchester, I1l. All the other teachers at
the school where Miss McClure teaches
artistic syncopation “stuck®around,” which
was well worth while because the box was
full of real fruit cake made by “mother”
herself.

Mrs. Dagmar Blessing, who before her
marriage was known to the show-world
under the name of Fredericks, sang beau-
tifully and appropriately at the funeral
service of the writer’s father, Mr. Charles
C. Christensen, who passed away on Friday,
December 13, 1918.

Mrs. Van Tress, of Houston, Texas,
writes, “My class is the largest it has ever
been. I am working day and night as it is
impossible to get a competent teacher.
Cannot afford one that drives business out
faster than I can hustle it in.”

Sl
S
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E conductor of this department in MELODY does not claim that “popular syn-
copation” (as American ragtime might well be termed) is the only music for the
people, or that it will ever supersede the so-called more legitimate—all music is “legi-
He does claim, however, that popular music appeals to and
reaches the hearts of thousands of music-lovers,
and are able to indulge in the more scholastic.

easier assimilating of the “popular,” as compared with the years of training necessary
to the recognized “standard,” and its wider attaining by those unable to pay the prices
demanded for the symphonic and operatic.

as against the hundreds who delight
He also makes further claim for the

DISTINGUISHED JAPANESE ARTIST

PLAYS RAGTIME

GEORGE Nagahara, called the Imperial

Japgmese Oddity, is now appearing in
vaudeville with great success. This clever
Japanese has certainly created a real nov-
elty number in vaudeville, as the instru-
ments used by both Chinese and Japanese
are not, as a rule, built to play “ragtime,”
or for that matter any music except the
weird, mournful, moaning minor sounds
called music by the two Oriental nations.

Ragtime, as played by this clever per-
forr_ner on American, Chinese and quaint,
ancient Japanese instruments, has a pecu-
liar inimitable charm not heretofore asso-
ciated with the happy-go-lucky, jolly
American ragtime.

MARY GARDEN SAYS RAGTIME IS

TYPICAL OF AMERICAN LIFE
MARY Garden, internationally famous as

an operatic singer, has solved the un-
explainable. In an article which has been
prepared for a Parisian musical journal
she tells why “ragtime” music has such a
wide vogue in America.

“People in America like ragtime for the
same reason that Chicagoans are always in
a hurry,” writes the operatic celebrity. “It
is a matter of action, and in this America
believes in getting there first. Ragtime is
the 100-yard dash of music, and its fol-
lowers are the sprinters of musical scores.

“All ragtime is not necessarily bad. In
fact, some of it has been particularly good.
Ragtime can find its classic counterpart in
some of our most celebrated and enduring
music. The following selections are glori-
fied ragtime: “Tarantella,” arranged Ros-
sini; “Two Russian Folk Songs” (Molodka
and Sun in the Sky); dances from “Casse
Noisette,” Tschaikowsky; “Witches Dance”
from “Hansel and Grettel;” “Linda Mia,”
Spanish folk song; ‘“Shepherd’s Hey,”
Grainger; “Habaners,” from “Carmen;”
“Dagger Dance,” ‘“Natoma,” Herbert;
“Liebesfrend” (Old Vienna Waltz), Kries-
ler; Intermezzo (between Acts 2 and 3),
“Jewels of the Madonna” and “Seville.” To
like ragtime is more an indication of joy in
the ephemeral than proof of bad taste. It
is the sprightliness of this class of music
that has recommended it to America.”

WHEN MARTIN LUTHER PLAYED
THE FLUTE

NOT many people know that the great

religious reformer, Martin Luther, was
also a musician and composer of note. The
monk who upset the Church of Rome and
made a new religion was fond of impro-
vising church chorals on his flute, while his
friends—the conductor, Conrad Rapff, and
the cantor, Johann Walther—wrote down
the music. :
Continued on page 21
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Words by
ROBERT LEVENSON
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MUSIC DEALERS, oot som vocu ax woreoneia. WE CALL
your attention to the greatest songs of them all for Community Sings, Celebrations, Home Comings and Jubilee Jollifications.
Singers read the Lyrics then feature these songs quick

“THERE'S A GOOD TIME A COMING”
“Good Bye My Honey I Am GONE, GONE, GONE”

NOT WAR SONGS—These songs are already immense hits. Wonderful, swinging, catchy melodies that your audience will whistle and sing and won't forget.
3000 prominent orchestra leaders are featuring them with immense success, hundreds of professional singers are using them, and dance orchestra leaders
write they are encore winners every time. NO BETTER ONE-STEPS WRITTEN. )

ERLE THRELKELD, Words and Music Erle & Leo Pub Co Orchestra Arrang. by HARRY ‘L. ALFORD
[ ] .

PIANO 2% 15° CHARLESTON, ILL. ORCH. ...xe. 25°

Interpreting the Photoplay

Continued from page 7
INCIDENTAL MUSIC—SERIES C

Excerpts from Schumann

HE dramatic cue-music in this month’s music supplement of
MELODY has been selected from the compositions of Robert
Schumann.

A (Agitato) is adapted from the violin and piano sonata, Opus
121, fourth movement.

B ' (Mysterioso) is an arrangement of Opus 68, No. 12, one of
Schumann’s Child Songs entitled “Santa Claus.” This makes a
very effective mysterioso.

¢ (Love Theme) is the famous “Warum” (Why?), a tender,
pleading melody that is universally known and liked.

ROBERT SCHUMANN

OBERT (Alexander) Schumann was born at Zwickau in Saxony
on June 8, 1810—the youngest son of a bookseller of pro-
nounced literary tastes and inclination. The taste for literature
was also strongly developed in the son, who at the age of fourteen
aided his father in writing a Biographical Gallery. Later on
Schumann wrote many striking essays and critiques under the
pseudonyms of Florestan, Eusebius, Meister Taro, Jeanquirit, ete.,
and his critical advice and technical helps for young musicians
and youthful genius stand today among the noblest of such works.
He edited and published a paper, wrote many lyrics for his own
musical settings and, as an example of his literary taste, utilized

a portion of Moore’s “Lalla Rookh” for his choral number,
Paradise and the Peri,and drew from Goethe’s masterpiece for his
choric music of Faust. As a literateur Schumann’s writings are
published in four volumes, and his many letters were edited and
published by his wife.

It was as early as 1853 that Schumann began at intervals to
manifest symptoms of melancholic insanity in fits' of moody ab-
straction, although not to an alarming extent. In 1840 he con-
summated what proved to be one of the happiest and most ideal
marriages known among the master musicians when he wedded
with Clara Wieck, who as Mme. Clara Schumann became dis-
tinguished as one of the world’s greatest woman pianists. In 1844
acting upon the advice of Mendelssohn, his warm personal friend,
he devoted himself entirely to teaching pianoforte and composi-
tion. His mental trouble slowly but surely developed, increasing
in intensity until 1853 when it compelled his retirement from
public life, and in 1854 caused him to attempt suicide by throwing
himself in the river Rhine. The attempt was frustrated by nearby
boatmen, and he was then committed to an asylum at Endenich
near Bonn, where he sank into a condition of acute melancholia,
varied with normal lucid intervals during which he composed as
before. He died at Endenich on July 29, 1856.

As a composer Schumann was prolific and rich in themes, and
while he did not leave to the world such great songs as Schubert’s
“Death and the Maiden” or “The Erlking” he left a number of
melodic songs of great beauty, which should be far better known
and more widely sung. He was a master at writing chamber
music and for the larger string ensembles, and from these the
versatile picture-player with musical acumen can glean scores of
themes which are splendidly adaptable to the modern photoplay.

CHICAGO SYNCOPATIONS ence than a lot of noise. Some pianists play appropriate music whenever possible.
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Continued from page 8

He wrote the words of at least thirty
chorals, and is credited with having com-
posed the music for thirteen of them. Prob-
ably the most famous of these is the choral
sometimes played even today, “A Mighty
Fortress Is Our God.”

It is related that once, following the
famous religious declaration of Luther and
the establishment of the Restoration, the
erst-while monk was ' traveling through
ITtaly. At night-fall he would take out his
faithful flute and play sweet tunes to the
even-tide air. One evening he encamped
near the walls of a convent, and all un-
knowingly entertained the nuns and their
abbess. But bedtime approached — the
nuns were ordered to their downy couches
—still the flute’s shrill notes resounded.
The abbess was in despair, and she would
have been more so if she had but known
the offender’s name. Finally she sent out
word by her gardener: “The mother su-
perior would sleep—her sisters cannot close
their eyes with your Devil’s notes.” Martin
Luther sent back word: “Say that Martin
Luther is playing the flute, so pray that
God will take the Devil out of my notes.”

have the idea that, to gain a reputation as
SOME PIANISTS, they must make all the
noise possible and “tear the piano apart,”
so to speak. FAR BE IT FROM SUCH!
To be an A1l picture player a pianist must
bring out all there is in a picture, and all
the finer effects-are lost if the pianist keeps
ff from the time “Welcome” slide is thrown
on the screen until “Good-night” is shown.

For comedy pictures lively music, but
not too loud unless action is very rough.
The people go to a theatre to see the pic-
tures, and if the music is too loud it draws
their attention from the picture. The
music should fit into the picture. Popular
songs, rags or any 2 /4 tempo, are very
good unless eccentric—then some popular
fox trot, rag or chicken reel fits in nicely.
Western pictures require 6 /8 and 2 /4
marches; also cowboy songs, and should
always follow the action of the picture. If
the action is slow, play slow; if scene is
chasing robbers, etc., where horses and
riders are speeding the limit, play fast.

For scenic and educational pictures con-
cert waltzes and overtures from the stand-
ard operas can be used. In the animated
weeklies always change with each scene.
If soldiers are marching, play ‘“America
First” or any popular or national patriotic

For example: (No. 1) Young man sees
pretty girl, tries to flirt. What would be
more appropriate than to play “Pretty
Baby,” ‘“Whose Pretty Baby Are You
Now?” or Will Carroll’s great ballad, “If
I Could Call You Mine.” (No. 2) Where
there is a pathetic scene of a mother and
child, “Mother” fits very well.

In pictures depicting scenes and char-
acters in Ireland, always play as much
Irish music as you can. For war pictures
of Blue and Gray: never play a Southern
patriotic air when the Northern flag is
shown, or a Northern air when the South-
ern flag is seen. Music for the war pictures
usually requires a lot of noise, especially
for the battle scenes, and here is where our
friend “the thumper” can SHINE.

To follow a picture, scene for scene, a
pianist must have quite a number of pieces
by memory. I always make it a rule not
to read a sheet of music for the first show.
If there is an intermission a pianist has
time to sort the program for the following
shows. Some managers get the synopsis
of the plot a few days ahead of the date the
picture is to be shown, in which case the
pianist has ample time to get the program
ready. All pianists aren’t gifted in the art
of improvising, a gift which helps consid-

HINTS FOR THE PICTURE PIANISTS

air. For showing latest fashions, with erably in following a picture.

ARCELLA Henry writes the following ladies in beautiful costumes, play ‘“Beauti- If the film should break and leave the
splendid suggestions for the movie ful Lady” or some pretty waltz. Selections curtain dark, always play something; never
pianist: from musical comedies are good for have any dead waits in a theatre, but have
Don’t be what the people call a thumper. comedy-dramas, which do not require any the music go with a snap. )
Nothing jars more on the ears of the audi- particular style of music. Always try to If you want to take a few minutes rest,
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time the picture, and don't stop playing
when the picture stops, but keep on play- : .
ing until operator has next reel well the essentials of real music, viz: rhythm, e e e e
. started. : ) il melody and harmony; it affords scope .for ;

The Chl‘lstensen SyStem Of When there is an orchestra it 1s almost inspiration, and a melody with a ragtime | POPULAR PIANO PUBLICATIONS
impossible to follow a picture unless you rhythm may be just as truly beautiful as i An Orchestrs acrangement ls published fn the Plano Solo key whers marked with f In o different biy whers marked with ¢ )
can sort the program beforehand and a melody with a rhythm of any other kind. e Dram parts for sach numbers are b cents
know when to change the music. The new As for harmony, while an average ragtime | CASH " PRICES: 15¢ EACH; Any 7 Numbers for $1.00 A
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MELODY

SOME SIDE LIGHTS
By Merle Dappert

1 owner had said it was,
The fellow showed me the horn.

NNIE Davis, the tuba player,
| tells me this one: “I went over
to the village of Buckeye to
examine a second-hand tuba,
intending to buy the instru-
ment if it was in good condi-

I

took it, and tried to run a chromatic to get
an idea of the tone of the instrument, but
found one of the valves completely to the
bad. ‘What's the matter with this third

valve,’ I asked, ‘Why won’t it work?’

George L. Cobb’s

Greatest Novelty
Already a Riot with the

BIG BANDS and ORCHESTRAS
in the BIG TOWN

e IEMERSON RECORD

I Piano Solo................ 15¢ net
2 Band................... .. 38¢ net
§ Orch., 11 Parts and Piano. ..25¢ net
H Orch., Full and Piano. ... ... 35¢c net
i WALTER JACOBS, Boston,
H Mass.

_ “‘Oh! Somebody plugged it with chew-
Ing gum. It really doesn’t matter though,
a guy never uses it much anyway,’ the

owner replied.”

I stepped into a piano store the other
day, and while waiting for the manager I
happened to overhear the conversation be-
tween the salesman and the prospective

customer.
second-hand piano.

The lady was examining a
Presently she turned

and asked the salesman: “What makes
these piano keys so pink? Ivory should be
white, not pink. These keys are surely

but a celluloid imitation.”

The salesman replied carelessly: “Oh,

don’t let that worry you.
uine ivory keys.

Those are gen-
You see, these ivory

hunters, after they kill the elephant, saw

off the tusks.

Now in this case they must
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God Bless America

MOTHER OF US ALL
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have cut too close to the quick. That’s
why this ivory is colored, it's a little
bloody! But it’s genuine 18 carat ivory
nevertheless.”

Heard in a movie theatre:

“I got Charlie Chaplin’s walk the other
night.”

“How did you get it?”

“Went over in front of his house and
took it.” :

When I first made my debut in the musie
world, I was the proud possessor of a little
eight-keyed wooden flute. A bunch of old-
time musicians gave me the glad-hand sign
of welcome, and made me a member of
their orchestra. This orchestra consisted
of five “never-was-es” of which I was the
juvenile member.

Those rehearsals we had! Those weird
blue chords we used to play! Those dis-
cordant crashes! It's a wonder the gentle
(?7) public didn’t tar and feather us, and
then exile us from the city.

One day we were practicing on a
“double number”’—that is, a piece of music
with one composition on one side and an-
other on the reverse side of the sheet.

We finished the piece and the leader re-
marked: “Boys, we sure are getting along
fine. Now that piece ‘Dragon Fly March’
we played better than the opera house or-
chestra could hope to play it. If we just
keep on practicing, we will soon 2

“Oh,” the trombonist interrupted, ‘“were
you fellows playing ‘Dragon Fly March?’
I was playing the piece on the other side—
‘Frolics of Fancy’!”

Another time the same orchestra was
struggling with a classical selection, which
for convenience of the players was sta-
tioned off in four sections, A, B, C and D
respectively.

The cornet player tuned his horn in A
when we started the piece. When we
reached station B he made a quick change
to the key of B-flat. Pretty soon we
reached station C and the cornetist grabbed

- SOME REAL SONG HITS ey

You Can Have It, I Don't Want It
E-Yip-Yow, Yankee Lads, Welcome Home Again
Trench Trot- (Sophie Tucker Hit)
There's A Little Blue Star In The Window
Let's Keep The Glow In Old Glory

At The Shimme Shawabblers' Ball
PRICE 11¢ EACH, POSTPAID

On sale at all dealers and 10 cenl stores or send
* direct to the publishers

McKinley Music Company
CHICAGO * NEW YORK
1507 E. 55th St. 145 W. 45th St.
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and instrumentak

music. While up to this time Melody has

not felt obligated to give lyric writers or

composers assistance other than that available through our free criticism columns,

the demand for additional help, especially

on the part of amateur and semi-profes-

sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
fessional Service Deparlment, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional .composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit, and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied. by its name. The Department
will not undertake to publish any composition,
either in the magazine’s music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To' this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complele
and flawless and ready for lhe engraver and printer,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a first-class profes-
sional department.

Only meritorious compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our stafl, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will be returned with a can-

did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-

ositions if a reputable publishing house can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris' “‘After

. the Ball’ and other hits—these instances are not

common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who,
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient

ostage (letter rates) for return. Charges will
Ee based on the length and style of composition
and amount of work required, and will be as low
as commensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscn’be;s
and readers of MELODY, offering at a nominal cost the services of one of the Country’s
best professional departments—and nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the.foregoing paragraphs. Address all communications to

8 Bosworth St.

Melody Professional Service Department Soson, Mas.

A KNOCKOUT WH

This is a snappy, patriotic march number,
good one-step—just what you want.

orchestra copy of this great march “hit.”.
today, before this offer expires.

L. S. FLORENCE MUSIC PUBLISHING CO., ..

EREVER PLAYED

THE BATTLE LINE OF LIBERTY

AMERICA’S GREAT LIBERTY MARCH

By LOUIS S. FLORENCE
Band & Orch., Arr. by Walter Lewis

full of vim and vigor, and is a “corking”

Should be on your program. BIG SPECIAL
OFFER. To band and orchestra leaders who will mention this “ad” and enclose 5c
in stamps to cover cost of mailing, we will send ABSOLUTELY FREE the band or

Don’t fail to get your copy, order now,

HAVERHILL, MASS.

Piano Solo, 15 cents.

his C-shank and tuned to the key of C. Fin-
ally, we reached the station D, but the
cornetist was nonplussed. “Well, I'll be
d—d,” he cried; “I've heard of cornets
being tuned to A, to B and to C, but who
the h—Il ever heard of a cornet being
tuned to D.”

None of the musicians had ever heard
of a cornet in D, so they ditched the com-

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted exclusively to the printing of music by evem
process. We furnish effective designs and make titles by
rocesses in one or morecolors.. We arrange ¢, revise
88. and secure oomuht it you desire. No orders too
small to recelve attention,
Prices Low Correspondence Solicited

JOHN WORLEY CO., -4 3tanhops Strest

B— \W. =
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

No. 3 Indian Music.
No. 4 For Death or

Send

No. 5 Mysterioso.

In Two Volumes, Price 50 cents each, postpaid

No. 6 For Combats, Struggles, etc.

Sad Scene. No. 7 For Comic Scene.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

$1.00 for them now er ask for circulars

HAMILTON S. GORDON

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, etc.
No. 2 For Love Scenes, ete.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

141 West 36th Street
NEW YORK, N. Y.

position, with some very caustic remarks
relating to the ability of the arranger.

I enrolled a young lady recently, who
had studied several months with the old
method before starting with me, I tried
her out on several pieces she said she knew,
gave her the first ragtime movements and
was starting her on ragtime simplicity in
our ragtime instructor. As it is customary
for a teacher to ask the pupil when begin-
ning a new piece the time in which it is to
be played, I naturally did so. The little

lady, with a cute little look at her wrist,

. | 1. H
Piano Solo |z lg“ir:raym
? 7 3. aintive
Vol. T—Nos. 1 to 12 inclusive H
¥4l. II—Nos. 13 to 24 inclusive g yuyrsi(t]?:oso
50c NET, EACH BOOK g doate
Also Published for Orchestra \ g gu{l:yt'
; athetique
WALTER JACOBS | 10 Combat '
11.- Dramatic Tension
Boston, Mass. | 12. Marche Pomposo

answered: “It's just 2.15.”

Jacobs’ Incidental Music
MOTION PICTURES by Harry Norton Pheteplay Fianist

A Practical Series of
Dramatic Music for

and Organist

Hurry

. Agitato Mysterioso

Appassionato
Storm Scene

. Dramatic Tension
. Presto

Doloroso

urry .
. Dramatic Mysterioso

Agitato

. Hurr:

GranXiusu Triomphale

ATED TO THE MITED

s

BATLE

b

v

O O BETY

Fiided

TWO WONDERFUL LYRICS
Set to the Music of
Two World-Famous Marches

Namely

OUR DIRECTOR

AND

NATIONAL EMBLEM

Each Song 15 Cents the Copy
Obtainable from Your Local Dealer or
WALTER JACOBS, 8 Bosworth Street, Boston, Mass.

Our Director March
Piano Solo, 30¢ Net

National Emblem March
Piano Solo, 30¢ Net
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I'M A PILGRIM.

Copyright MDOCCXOVIIT by Hotbert Johnson.

Boglieh Copyright Socwred.

Deansforeed NCNI (o the Walde Murie Company, Boston, Mese.

These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.

MEDIUM VOICE.
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HIGH YOICE. SACRED SONG.
Words adapted by Music by
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Songs
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Complete

Copies
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Original copyright MDCOCXCVII, by Horbert Johasoo.
‘Transferred to the Waldo Musie Co., Bostow,Mass.

Euglish copyriehl secured.

Ratered asconting fo Act of (e Puumuucmmmym::n;(mn Onasdian-Ameriosn Muslo Co, (Limited) ot ibs Drpartmess
of Agtlealiure.
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SP ECIAL! Grea;l?jfﬁ'ut‘i’cg;i?hers

An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test™of merit, Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. = They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and -other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Ext?nsio? Lecturesl on Lthe Art of Teaching
ol

contains the fundamentals of a broad and solid musical education, and the princi o ful It contains the
| s princip

vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

v 2 Ak lod of H is absols 1

H A R M O N Y essential to round out your musical educa-
tion. It adds wonderfully to your equip-
ment both as a Teacher and Performer. Without it you limp along
op the crutch of ‘unprepareducas.”  Wa offer you ,ﬂ complete course ol weekly no lessons except the course he pergonall pr'epsn’::-:iwg:d Dm{gxy ‘g ‘ggs I;ﬁ
I rearod by . i, Rk frmor fam Sl g | - Bepwte o ine Syt Skl of M, e o o
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made sfxcrwood ‘America's famous Pfano Teacher, can
horal Director and Teacher, can be secured only from us. be secured only from this school.

Each lesson is an orderly step in advance, clear, thorough and correct;

not the mere. mechanical application of dry-as-dust rules, but an interesting, By Glenn Dillard Gunn, noted writer

. .
intelligent, thoroughly practical method that grij our attention and stimu- H f M folan, T
lates your ambition to succeed from the very begl}:m’ng. A written examina- lstory 0 uSIC f:gu:lnc‘;mﬂ?:““;Eh':m;m;;i)ymgz':fgg

tion on each lesson, in connection with ample original work, develops your of Music. A valuable library of text-books is included in the course.
knowledge and firmly fixes the importan? principles in your mind. S
Vio l i n ‘l}y Dr. Heft, noted European Violinist, pupil of Dancla—

very phase of artistic violin playing taught in an easy and
progressive manner.

. Many teachers have written us that they have been
r approached by agents representing (by Inference
a nln at lmlwnn they had the Sherwood lessons to
offer, illiam

o0 Under the directfon of
A vance omposition Clarence Eddy and Daniel
Protheroe.  Edited and
personally conducted by IHerbert J. Wrightson, distinguished theorist and
%)mp(lmer. This is the most advanced musical course given by any school in
merica. F
During the seven years that our announcements have appeared in this
publication we have had splendid results, Hundreds of readers have enrolled
and successfully mastered one or more of our courses. Yet there afd many
friends of this Yublicuuan who have never roof)andod even to the extent of
inquiring for full information about our school.
We feel that the readers of this publication are doing )\
well as us—an injustice by remaining “mute.” * And it is to this class who
I'tlﬁdehr)ﬁnlu,o the wonderful worth of these lessons that we have decided to make
o following

¢ Just sit right down now and-write us a friendly letter telling us in your
Unprecedented spe(:lal Offel’ own way about your musical ambitions, your strong and weak points
—how Ian you have studied music (if at all)—what courses you are
particularly interested in, whether you have studied Harmony. ‘We would like to know your age, whether you teach, lay,
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our schoo?.
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating
of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
original lessons exactly such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com.'
position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons aza“pa‘!:!ivuly sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

5501 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS

Harmony Teaches You To

1. Analyze Musle, thusenabling 4. Detect Wrong Notes and
you to determine the key of any com-  faulty progressions whether in printed
position and its various harmonic music or during the performance of

ons. a composition, .

2. Transpose At Sight more 5. Memorize Rapidly, one of
easily accompaniments which you the very greatest Jbenefits derived
may be called upon to play. from the study of” Harmony.

8. Harmonize Melodies correct- 6. Substitute Other Notes when
ly and errange musio for bands and  for any reason th® ones written are
orchestras. inconvenient to play

Volume III, 'Number 3

March, 1919

Price 10 Cents
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FEATURES IN THIS ISSUE

Editorial

Slackers? Never!

Teasing the Ivories. By Axel Christensen
How I Broke In

Interpreting the Photoplay. By Harry Norton

System Organ Music and Pianists

Just Between You and Me. By George L. Cobb

Correspondents Answered

Chicago Syncopations. By Axel Christensen

Entertaining the Boys in Camp Personals

MUSIC

Enchanted Moments. By Bernisne G. Clements
Idyll d’Amour for Piano

Tokio

Words by Robert Levenson Music by George L. Cobb

The Ringmaster. By W. K. Whiting

Galop for Piano

Jacobs’ Incidental Music. Adapted by Norton-Hildreth
Series D—Excerpts from GRIEG

Parisian Parade. By Ed. M. Florin

One-Step for Piano




