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An ounce of proof is worth a pound of promise. Making claims is easy—“making good™ is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.
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The “Coast-to-Coast’’ hit for 1919

The Sensational “Oriental” Song and One-step—by Byron Gay. Played by all the Big Bands and
Orchestras all over the Country. Nothing in Years has struck the Public like “SAND DUNES"—
Get it! play it! sing it] hear it! On all Phonographs, Piano Rolls, etc., Price 30 cts.

THE STORY BOOK BALL

The Gre‘at‘cst N?velty and “Home" song in 25 years—it's a wonder! Hear it on the Phonographs!
FRED STONE'S BIG “‘HIT" in “Jack O'Lantern Co.” written by Billy Montgomery of Big time
Vod'vil fame—Price 30 cts.

“NOBODY’S BABY”

The Song ““Hit" from the Shuberts’ OH, MAMMA! Show—sung by Justin Johston—and the audience
It's GREAT! Price 30 cts.

COMPOSED BY

_BYRON GAY

“RUSSIAN RAG”

Greatest “Rag" in 20 years! that's what they all say—right NOW it’s a big success played by th
SIX BROWN BROS. “Jack O'Lantern Show"—Price 30 cts. pved by e

Other Big “ Sellers” are *The Jazz-Dance” Sophie Tucker's “Ev'ry Day”, “That Alahama Jazbu Band"
=== "When You Hear That Dixieland Jazz Band Play”, Smile Onco Again Mother Ming” s

FREE! MINATURE DREAM BOOK with EV'RY ORDER of 30 CtS. OF OVer, mm————
These are all 15 conts each postage prepaid - at all Music Stores - or direct from WILL ROSSITER, ;¥ ctiico rususien” Chicago

71 W. RANDOLPH STREET
B O T

"l'l's REAL HONEST-TO-GOODNESS HITs

| The Busted Blues|
. CLOVERTIME

' Quit CallingMeHon’

SEND ME MY GIRL
| 'llKeep Your Little Garden Green

For Sale through Dealers, Jobbers and Dime Stores everywhere.

Ask for these genuine successes. i i
o oy g sses. - Also obtainable direct from the

11c EACH—Postpaid—ALL 5 FOR 50c
A Pihnolog'

SAY NUFFIN IT’S FOR THE BEST® *.r5i:acie
C. Arthur Fifer Music Co. *3™"]

AT

Wimn Mathod p Q) PULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly snccessful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
| and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill., March 27, 1916.
Winn School of Popular Musie,
155 West 125th Street, New York, N Y

Gentlemen—
It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am

Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
% 5403 Paulina Street.

Instruction Book No, 1,  Instruction Book No. 2,
50c Net

$1.00 Net c
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.

You can start @ Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

VTR

I

0Cl3433203
JUN 27 1919

MELODY 8

SUBSCRIPTION
$1.00 Per Year
CANADIAN - $1.25
FOREIGN - $1.50
SINGLE COPY .10

To Subscribers:

Remittances should be
made by post office or ex-
press money order, reg-
istered letter or draft on
New York.

When change of address
is desired, the old address
should be given as well as
the new, and notice must be
received at least two weeks
previous to the publication
date of the issue to be
affected.

Myron V. Freese, Literary Editor

MELODY

A Monthly Magazine for Lovers of Popular Music
PUBLISHED BY WALTER JACOBS, 8 BOSWORTH STREET, BOSTON

Copyright, MCMXIX, by Walter Jacobs

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

Advertising Rates

On application a diagram
showing the exact cost of
allspace will be forwarded
promptly. Formseclose the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
lication date, *18th.

*0f month preceding that
of publication date.

The entire contents of
MELODY is covered by
general copyright, and arti-
cles must not bereprinted
without special written per-
misgion.

Walter Jacobs, Business Manager

Volume III

June, 1919

Number 6

The Aftermath

HAT is to be the aftermath of war in America’s
W great field of vocal music, the second reaping from
a new sowing in the American song-field? Will it be a
survival of the ballad form of a-bygone day, or a
revival of the more recent ultra-popular stage-song which was
forced into inactivity by the more intense action of the war-
song, or will it be something distinctly new? Will it be a
new product by the same sowers of song— garnered from
richer fields sown in deeper feeling and sentiment — or will
other tillers of the music soil take the field to sow a seed ger-
minated by war, and reap a product thought-ripened by war’s
grim experiences? .

America has now gathered the full harvest from its first really
great sowing and mowing of war-songs under the splendidly
glowing sun of patriotic enthusiasm, but of the after-sowing and
reaping in a field new-sown in peace at present there can be
nothing further than conjecture, with conjecture perhaps in a
measure pointed by indication. In the fervid fire of war-
planting and a burning desire for its reaping, of necessity there
was mixed in with the music-wheat much of chaff that can be
separated only by the threshing and winnowing processes of
time, but the next sowing in the American field of song will be
under less abnormal and fevered conditions. In this new
sowing enthusiasm will have been tempered by experience, and
fitful flame will have burned off to leave a more steady fire;
inspiration, even if not sombered, will have been sobered by the
influence of war, while many of the new-coming sowers in the
field may be of those who have passed through the furnace of
fire unscathed, yet have been touched by the actual flame of war.

In literature, the field already has been new-sown with much
seed that to the reading world is wholly new and heretofore un-
known by it; nor even was it suspected of having existence and
possessing germinating force. The white-hot flame of war
has burned into the souls of men words which must find form
of expression, and the result has been that into the ranks of
word-sowers there have been flung those who never before had
dreamed of even browsing in literary fields, much less of sowing
and reaping in them. If this be true of poetry and prose it is
equally true of music, and in its next harvest of songs America
should not be surprised to reap a product that, under the sun
of war, has been ripened into intensifietl feeling and broadened
sentiment. o

A brief outline of the field by Musical America will convey a
slight hint of the world’s song-harvest as a direct outcome of the
universal war-sowing, the slightness of the hint becoming more
apparent when it is considered that here in America our congres-

sional library is the repository of more than seven thousand war
songs. Following is Musical America’s outline.

The War in Music, as shown in the records of the music di-
vision of the Library of Congress, Washington, D.C., presentsan
interesting survey of the thoughts of the belligerent nations
during this period of world turmoil; for music mirrors the emo-
tions of men more than missives, and “Over There,” by George
M. Cohan, can convince anyone of the spirit with which Ameri-
ca’s boys eutered the great war, says Jessie MacBride, in a recent
issue of the Washington T'imes.

But it is of music of a less popular vein that the musician will
inquire. What has the war done to stimulate the creative
genius of the serious musician? The use of the songs that have
helped immeasurably to lighten the spirit of our boys is beyond
dispute; it lightened the burden of the stay-at-homes as well.
The list of serious musicians. however, who have contributed to
this war music literature, is long.

“Practically no music has come into the library during the past
year except patriotic music, war music,” said W. R. Whittlesey,
acting chief of the division of music of the Library of Congress.

“We have 4000 titles in our catalog, under this heading; and
since its publication, 3000 more have been eatered, through copy-
right, which will be printed in a supplement,” he added.

Seven thousand music compositions on war!  From Armenia
to the United States this music message comes. It reveals, too,
an illuminating psychology of the nations.

Before our entrance into the war we had included in the cata-
log rather extensive lists of war songs that had come in to us
from Germany and from Austria. It is significant that the
thought of the enemy countries remained faithful to the harsh
edict from which all this horror sprung.

From Germany we read: “Gott strafe England!”  Germany
maintained her “Hymn of Hate.”

And what said bleeding Belgium? Belgium who cried in
defiance to the Hun — “You Shall Not Pass!”

“Tu renaitras! — Cantique a la Sainte Belgique,” words and
music by Théophile Dronchat. “Thou Shall Be Born Again—
Thou Sainted Belgium!” ' :

The story of Belgium in music is strangely intermingled with
England, for the words of two poems of Belgium’s great poet,
Emile Cammaerts, have been set to music by Sir Edward Elgar,
England’s noted composer. We have heard the stirring “Caril-
Jon” with its “Chantons, Belges; Chantons.”

“Sing, Belgians, sing, although your hearts may break.”
And there is the hymn to the flag, “Le Drapeau Belge.”

Qur own poet, Percy MacKaye, has contributed words to a
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song for Belgium in “The Lads of Liege.”

In other inter-related works we find international expressions
of fellowship in song. -There are “Russian Songs for British
Soldiers,” edited by Rosa Newmarch, the authoritative writer on
Russian affairs. Then there is a.“God Save the King,” with
music by Saint-Saéns, and words in both French and English.

France has disclosed her soul to the world, especially to our
western world who had thought of her as ever light-hearted, as
frivolous. Just scan what her foremost composers have chosen:

“Rheims” (Gabriel Pierné); “A nos morts ignores,” “To Our
Unknown Dead” (Reynaldo Hahn); “Noel des enfants qui
wont plus de maisons,” “Christmas of the Homeless Little
Children” (Debussy); “Nos morts sont vivant!” Verdun,
1915 (Fevrier).

“Noel Héroique!” (Fourdrain), “Vengeons nos Morts™ (Hue),
“Deliverance” (Widor). In the list there is also the name of
Chaminade, Delacroix, D’Indy and Lecocq.

In the cases on the second floor of the library is an exhibition
of many of these songs, arranged by countries.

A facsimile of the original MS. of “Tipperary,” by Jack Judge,
as brought to the publishers, showing the corrections and the
improvements before its publication, is a reprint from “The
Musical Times, London, Dec. 1, 1914.”

England has sung her songs of the sea by such composers as
Sir Frederick H. Cowen, “We Sweep the Seas” (words by Marie
Corelli); Charles Villiers Stanford has contributed “The King’s
Highway — A Song of the Sea;” and a poem by William Morris,
“Fight for the Right,” has been set to music by Elgar.

Ttaly is represented by Zandonai, Leoncavallo, and three new
settings to the Garibaldi hymn. Russia has about a dozen
songs, among which is a “Hymn to Free Russia” by Gretchan-
inoff. Then there is Norway, Poland, Roumania, Serbia, and
Armenia, for the European world.

Out of the west, the United States and Canada, it is a spirit
of up and on. In music the United States marched like a proph-
ecy, vigorously on to victory. John Philip Sousa, Lieutenant
Sousa, with the march swing to which the American soldier has
responded through many years of celebrations, if not of war,
has helped them onwith “Blue Ridge! 'm|Coming Backto You;”
“Great Lakes,” and also a setting to the words “In Flanders
Field the Poppies Grow,” by J. McCrae.

We have from our foremost composers “To Victory” (Henry
Hadley), “A Song of Liberty” (Mrs. H. H. A. Beach), “The
Americans Come” (Fay Foster), “The Fighting Men” (Chad-
wick), “The Red Cross Spirit Speaks” (Horatio Parker),
“The Battle Call of Alliance” (De Koven, with words by
Percy MacKaye), “Hosanna” (Arthur Farwell), “To France”
(Huntington Woodman), “Hear the Tramp of Marching Feet”
(Gena Branscombe), ““Khaki Sammy” (John Alden Carpenter).

In Washington the list has been increased by “Belgium For-
ever,” composed by Natalie Townsend — Mrs. Lawrence Town-
send — with words by her daughter Yvonne Townsend, and
Hamlin E. Cogswell has two contributions in his “Spirit of Vie-
tory” and “The Message of the Flag.”

Of others in the list the names of James H. Rogers and Oley
Speaks are vital, with their “When Pershing’s Men Come March-
ing Into Picardy” and “When the Boys Come Home,” respec-
tively. The latter is from the poem by John Hay, our brilliant
statesman.

Of big musical creations out of the great war thereis little evi-
dence, as yet. “It is our soldiers and sailors who realize what
war is and all that it means,” says one writer. “When they
come home again it will be impossible for them to put their
experiences away as though they had never been, and, therefore,
it will be reasonable to expect that the musicians and poets
among them will produce some works of art, the inception of
which is due to the war.

“Tn other words, the musical harvest of the great war will not
be due for some months after the return of peace. And if the
logic of the first paragraph holds good, it is from Belgium, France
and Serbia that we may expect the greatest works.”

“And Russia?” one might ask. Mr. Whittlesey at the li-
brary says there have been more inquiries for Russian music
than for any other separate nationality in recent months.

Summarize the titles in the quoted outline, and it will be no-
ticed that in America’s song-harvest there is evident more of
the spirit of conquering and vanquishing, with less of the tears
and soul-anguish which so strongly marks that of the other na-
tions. This is only natural under the conditions, for as a whole
the American song-sowers were too far removed from actual
participation in war's banquet of death and devastation to
drink the bitter wine of war to its lees as did their song-sowing
allies. With the next sowing, however, there will have been
implanted a different seed — that is, if there enter into the
field those who have seen, felt and endured the soul-searing
processes of war.

It is a very safe assertion that in the next sowing and subse-
quent reaping, the aftermath of war, the seed sown will be re-
mote from war; it may be ripened and seasoned by war, but it
will not be of the war, for the souls of men are sickened with
war and the story of war. It also is safe to assert that the new
seed sown will be impregnated with the “popular” in the highest
sense of that much abused word; not the popularity which
passes with the passing of a fad or fancy, but popular in the
sense of heart-gripping and holding a longer lease of life — as,
for instance, such songs as “Love’s Old Sweet Song,” “In the
Gloaming,” and many others which are always popular re-
gardless of the prevailing craze of the moment.

Asa magazine, MELODY stands as an exponent of the popu-
Jar because it firmly believes in that form asholding the germinat-
ing seed or growing force of higher forms — the “big things” in
song-writing — but which do not come within the province of
MELODY as a music magazine to enter into and discuss. ~As
a magazine of the people MELODY also believes that the super-
syncopated and sensuous in songs are waning in wide popularity,
and that the heart-touch of home-life and love-life, when told
in musical simplicity, will dominate in the songs of THE
AFTERMATH.

reason of interest to all.

L

Just Between You and Me

GEORGE L. COBB'S own corner, wherein he answers questions, criticises
manuscripts, and discusses the various little matters close to the hearts of
Melody readers—all more or less of a “personal” nature, and for that very

No Manuscripts Returned Unless Accompanied by Self-Addressed
Stamped Envelope. Address all communications direct to MELODY.

that T can discover is in the arrangement. A ballad
of this kind I believe should have the melody car-
ried in the right hand along with the voice. Don’t
you think this suggestion would improve your song?

M. A. 8., Lattle Valley, N. Y.

“You're My Sweetheart Forever,” whilenot being
a wholly unoriginal poem, sadly lacks punch. The
meter is very choppy and for that reason would be
hard to set music to. No, indeed, I cannot advise
you to have music composed for this lyric. “My

ATTENTION

Positively no criticism will be given, nor any at-
tention paid, to “PROFESSIONAL DEMON-
STRATING COPIES,” which are absolutely un-
professional in correctness of detail, ete. ete. If
lyric writers must fall for this class of work, they

E. W., Toronto, Can.

have my sympathy en masse. Kindly refrain from
sending them in for criticism, thereby letting me out.

Father's Dear Old Songs” has an old-fashioned
poem and melody, and if published would have, I
fear, a very limited sale, if any at all.
“Jimmie,” Springfield, IIL.

“When Jimmie Shimmie Shivered at the Rag-

“As I Drift Down the River of Dreams” has a time Ba]l:” I don’t blame you for .wanti.ng your
good sensible poem coupled with a clean straight- initials withheld and “Jimmie” put in their place.
forward melody. The only fault with the song

Continued on page 2}
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Ragtime Is Rhythm

By Geo. C. Boyp

UCH recently has been said for and againstrag-
time, yet in all the varied comments I have hap-
pened to hear, to my mind not one has given the real
facts about this much abused style of music. Let
: me ask a question or two, and then briefly try to
answer them. First, why is ragtime popular? Second, what is
there about ragtime that is immoral?

For any form of music to be “popular” it must carry a strong
appeal to some certain sense, and ragtime is popular because it
appeals to a particular SENSE of RHYTHM in the human
music-sensitiveness. In other words, it is the rhythmicimpulse
in ragtime (the motion or dance rhythm) which renders it so
seductive and not its melody, which appeals to a different sense.
In proof of this, let me state that I have seen people dance to
ragtime played on a snare drum.

The people of the United States are the greatest dancers in
the world, and by this I mean that they love the rhythmic dances
(such as the waltz, fox-trot and one-step) more than do the
peoples of any other nations. One of the most rhythmic dances
I have ever seen or played is the Mexican Danza, and a “danza”
that is not written in ragtime is of no value rhythmically.
Naturally it is a three-four tempo, but it is ragtime just the same.
If anyone doubts this, let the doubter attempt toplay one of these
Mexican Danzas.

One of the most rhythmic of the popular waltzes of its day
was aragtime composition—the best I have ever heard, and the
most popular at the time it appeared. It was “Echoes of the
Snowball Club,” and the good dancer who did not appreciate
and feel the “swing” of this waltz must have been afflicted with a
“tin ear” or a wooden leg. It was and is simply irresistible, and
I still play it occasionally. ’Tis a pity that such numbers
must die!

Let us compare the difference in thythmic sensation between
the waltz just mentioned, and—say, Berger’s waltz “Amoureuse.”
Under the rhythmic impulse of the “Snowball Club” every nerve
is alive and every muscle tensed, all on the alert to break into
movement; with this number the listener and dancer opens the
eyes, elevates the head and feels like doing a waltz-clog, while in
the instance of the “Amoureuse” one simply wants to glide and
dream. The difference is simple and is easily explained —
the rhythm of one wakes you up, while that of the other puts
you to sleep.

Go to any public dance hall, listen to the different numbers
played by the orchestra and watch the rhythmic effect of each.
First may come a one-step, in say — common two-four march
time; next may follow another one-step, this one in perhaps
six-eight march time. Now watch the people who are nof
dancing and watch their FEET. During the playing of these
two numbers scarcely any movements of their bodies will be
perceptible among the “sitters.”  Then may come a RAGTIME
number — now watch! It does not matter what kind of a dance
it may be — perhaps a waltz, possibly a fox-trot or maybe a
one-step — but nearly every individual who is sitting-out the
dance is PATTING with the feet; old and young, male or fe-
male, with but few exceptions it gets them all because they have
the ragtime rhythm in their musical make-up. It is true that a
great many people have no innate musical rhythm whatsoever,
while I have known a few people who actually hated music of
any kind, but of course these could not be considered as entirely
human — at least, not warmly human.

Nearly all of the ragtime pieces composed have been adapted
to dance music of some description. Melody is more mental than
rhythmical, and a great many ragtime numbers are noted for the
“catchiness” of their melodies, yet if you will pay close attention
to effect you will notice that this “melody” is affecting your
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FEET more than your brain because it is embodied in RHY-
THM. How many musical people ever learned to whistle the
“Mapleleaf Rag,” the “Hungarian Rag” or others of like grade
of difficulty? Not very many, I imagine, on account of their
difficult technical mechanism, and yet I suppose that millions
have danced to these tunes. One might not be-able to whistle
them, but dancing to them — well that is a vastly different pro-
position!

Miss Mary Garden has said that: “Ragtime is typical of
American life, in that it is the one-hundred-yard dash of music.”
I do not wholly agree with her, for good ragtime is played only
moderately fast, and therefore would stand little chance against
some of our faster movements in modern music —such as
marches, polkas, etc. What Miss Garden probably meant, or
so I infer, was that ragtime is typical of a phase of American
life, . e., the dancing propensity of the American people as a
whole.

I do not pay much attention to these so-called devotees of
the classical who criticise all ragtime music so adversely, be-
cause they are not qualified to judge. To be a fair judge of this
style of music one must not only be a player of ability, but also
must have studied the modern method of interpreting ragtime.
A great deal of the ragtime music of former days was simply
noise. I have seen some ragtime performers pat the floor with
both feet, beat the air with both elbows and almost dislocate
their necks in trying to keep up with their ideas of how a piece
in syncopated rhythm should be played.

As to the immorality of ragtime — in itself such an attribute
does not exist, although it can be induced by gross over-accen-
tuation. To anyone with a single grain of music in their mental
and physical make-up, when properly interpreted the rhythm of
ragtime is almost intoxicating, while to a great many it appeals
wholly to the sensual. These are the real reasons why some
people have termed ragtime immoral, forgetting that the same
stigma once was applied to the waltz.

It is true that in the early days of ragtimeit was found neces-
sary to put a ban upon certain forms of dancing the two-step,
these undesirable forms undoubtedly being a direct result of the
rhythmic sensations of ragtime music purposely super-exag-
gerated, but that was not the fault of the music itself. I recall
that one of these forms, and said to have been invented by the
colored people, was called the “shine.” I have seen this
danced and it certainly was immoral, but like the Mexican Danza
(and other dances) it was very beautiful, very emotional, also
very demoralizing, and that is all there is immoral in ragtime,
or I should say the effect of ragtime.

In making the assertion that ragtimeisnot typical of American
life, but rather of a phase of it, the statement is based upon the
fact that both the Spanish and Mexican peoples have a great
deal of syncopation in theirmusic, and thatit produces thesame
sensuous rhythm as does our American ragtime. In my opinion
“ragtime” does not seem the proper name for this seductive
form of music. It may do well enough from a “slang” point of
view, but the word does not express the rhythmic movement
which is the basis of true ragtime, and I would suggest that a
new name be coined for it — a name which shall embody the
fact that Ragtime is Rhythm.

SOME GOBBLE!

When any person, man or firm, gobbles up a BIG bit at one bite, it’s a safe
bet that “bit” was a tid-bit, a rare-bit and a CHOICE BIT. With one gulp
a New York music-epicure has just gobbled up a nice “bit” made by a Chicago
music-chef; the epicure was Leo Feist, Inc., the chef was Will Rossiter and:
the “bit” was “SAND DUNES"—not gritty, but good. We'll bet our gulp
against anybody’s gulper that this little “gobble” cost as many as 10 simoleons
with several ciphers added as a tip, and make the same bet that it will well
pay for its gobbling—leave it to FEIST.
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Little Song-Shop Talks

Almost from the date of its initial issue the publisher of MELODY has been possessed with a notion
which finally has progressed into a motion. This possessing notion was that one reader of a magazine
would be interested in knowing what others are thinking about the same publication, and the pro-
gressing motion that has grown out of the notion is the carrying on of two individual columns under the
same leading caption, namely, “Little Song-Shop Talks.” Under its own sub-caption one of these
columns is to register “Words From Others About Us,” as in turn the other will record “Words From
Us About Others,” one or both of the columns to appear from time to time, as space warrants or mood
and matter moves. The main difference between the two columns will be that in the one concerning
“Us” we shall include any slaps and slams as well as the boosts and booms, while in the one wherein we
talk about “Others”—well, Mr. Reader, what would you say? — Ed.

Words From Us About Others

Talk about “putting the shot!” Jolly
Al Jolson not only put over the jazz in.a
Sunday evening “recital” in Boston, but
in putting it over he also put over a good
one on respectable bespectacled Boston-
jans. There is a blue-bogey (law, in
Emersonian idiom) which prohibits ball-
ing, daneing and general rip-raring in
hromidic Beantown on Sundays, but this
was a “recital”—honest to goodness, it
was so billed! No, we'll say Al perhaps
didn’t actually dance, but he spilled the
heans from the Jolson jazz pot all right,
all right. All Boston turned out (as it
always does for a real regular recital),
and they sure got turned inside out with
some real regular Jolsonian reciting.

Thé show was all “Al” — Al Jolson,
head-liner, Al Goodman, assistant. The
assisting Al sweated nearly as much as
did the h-l. “recitalist” and all but
“shimmied” in handling the fifty-piece
orchestra. The big show-piece for the
orchestra was the Tschaikowsky Overture,
which was well played, but the zipp
zang numbers from “Sinbad” (the stage
show in which Jolson Jolsons on week-
day nights), “Blueing the Blues” and
“Arabian Nights” were the orchestral
numbers that really caught the house.

As for Jolson, let us quote from a
Boston daily. “Jolson was Jolsonesque
in everything except the little Irish song
‘Danny,” in which he forgot ‘rag’ and
sang with genuine feeling and artistry.
He was almost Billy Sundayesque in his
rag selections such as ‘Rock-a-hye Baby,’
‘Tennessee,” “NEverything,” and put over
a stirring thing in ‘Don’t Forget the
Boys’.”

It was some recital for a Boston Sunday
night. The great audience shouted out
songs for Al to sing, and laughed itself
hoarse at the Jolsonian scintillations
which did the turning-inside-out business.
No, Al didn’t bust Boston’s blue-bogey
by actually dancing, but when he didn’t
sit down to keep his feet behaving he
used the long runway that extended out
into the audience.

Alas for Adam, poor old Edenless Adam!
It’s apples to oranges that Eve will
eventually eliminate him if he “don’t
watch out!” In West Hoboken on Wed-
nesday evening, April 23 (in this case a
“skidoo” date for the music Adam’s),

Mrs. Margot Steele of Jersey City gave a
delightful concert in which the music
Eve’s gobbled down the whole program
apple (peel, pulp and all), presenting an
entertainment in which the classical and
popular was most successfully mingled.
Perhaps “contrasted” would be a better
word than “mingled,” inasmuch as Mrs.
Steele divided her program into two dis-
tinctive parts, using one as a foil for the
other and with both introducing well-
known women vocalists and dancers, an
all women’s orchestra and a singing club
of the same sex.

The first part of the program was de-
voted to the standard and semi-classic,
including vocal and instrumental music,
Spanish and modern dances. The sec-
ond part featured the Ladies’ Lyric Sing-
ing Club of Jersey City in popular songs
and choruses, interspersed with fancy
dancing. Mrs. Steele directed both the
orchestral and vocal ensembles, presided
at the piano, and proved herself a most
efficient M. C. On the q. t., between us
men, that “M. C.” stands for Mistress
(not Master) of Ceremonies!

Does teaching ragtime pay? Maybe
perhaps yes —if you know how to teach
it! Mr. Edward R. Winn (you've met him
many times in MELODY) has opened new
studios for the Winn School in New York
City at 44 West 84th Street, just off
Broadway and adjoining the Hotel Mec-
Alpine. If we can judge rent-rates in
the big Burg by those of the Hub, and in a
locality adjoining one of the most popular
of New York hotels, then ragtime teaching
does pay or else Friend Edward couldn’t
stand the rent-pressure. We'll say it does!

“Why can’t I play ragtime as good as
you? Asked alass of her younger brother.
He said: Why, Sis, it’s just like this, you
don’t know one count from the other.
You, can read your, notes I know very,
well but what, good does that, do if the,
time you, can’t tell?”

We can prove an alibi on the above by
the “quote” things around it. It's a
quotation from —now don’t snig an
incredulous snigger — but from a red,
white and blue picture post-card that
pictures the white and black-face versatility
of J. Forrest Thompson of Louisville,
Kentucky. All we did was to rag the last
four lines of the first verse, and hope he
will forgive our butting in on his specialty.

We’renot onelittle bit superstitious over
signs and omens, yet if the two littlestories
following are not genuine horse-shoe luck,
with the toes turned up to keep the luck
from running out, then we don’t know a
four-leafed clover from poison ivy and
we've “found” the last more than once —
darn the luck! Both stories are “moving”
tales.

First tale.  Mr. B. M. Hamilton of
New Comerstown in Ohio writes in effect
that when moving into a new residence he
found a copy of “The Tuneful Yankee”

- (old title of MELODY), and considered it

some “find.” - He doesn’t say that he sat
down on the nearest packing case and sat
there until he'd read the old (1917) maga-
zine from cover to cover, but he does say
that he wants to know more about the
paper — subscription rates, enrollment
and all that. Furthermore, he’s been and
gone and interested others in the youngest
of Publisher Jacobs™ literary offsprings.
We'd be all “busted up in business” to
think of one of our youngsters left kicking
loosely around a cold, vacant house if it
wasn’t that the kid had kicked itself into
new quarters and brought a new comer
from New Comerstown,

Tale number two is also a “mover”
from Indianapolis, Indiana.  Mr. TIsrael
S. Lloyd was “moving” —not info a
new home but in a street car, and his
eyes also were moving — about the car.
Happening to glance at the opposite
seats, as us men will, he saw a lady reading
acopy of MELODY and was immediately
caught (by thetitle). He was caught right
along his line of thought, for in one part of
his Jetter he writes: “Thave been (hinking
for some time that I would like a music
journal to come into my home.”  Will we
go into his home? MELODY-CALLY
speaking — we will!

We thank the kind fate which seems to
link us with the ladies, whether in home-
moving or trolley-moving, and are going
to tempt fate further by making two re-
quests. If you must move into new homes
mesdames, please don’t leave us kicking
around the old one, but kindly hitch or
hang us like the lucky horse-shoe to the
inside of the outside door where the new
tenant cannot fail to find us. And when
riding in cars — please, oh please, ladies!
don’t ever again fritter away your time by
reading scented-soap and corset-covers
signs, but always read MELODY and be
sure to have the title turned conspicu-
ously outward.

Words From Others About Us

How’s this from the antipodes for a
starter?
. “Permit me to congratulate you on the
incidental picture-music selected from
works of the ‘Masters’now appearing in
MELODY for 1919.” —A. E. Satherly
Crozier, Crozier's Orchestra, Marton, New
Zealand.

Continued on page 2}
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The Music Master of Mount Vernon

HENEVER Da-
W vid Warfield as-
sumed the role
that made him famous,
his claim to consideration
as a “music master” ter-
minated with the fall of
the final curtain each
evening. .
The same was true of Leo
Ditrichstein when, a few
years ago, he portrayed
the character of a highly
temperamental “master,” in “The Concert.”

But in a suburb of New York,
just beyond its northern city line,
there lives a young man whose right
to the title of this sketch is based on
exceptional ability as a musician,
as well as the gift of imbuing his
pupils with ambition to succeed.

Although not yet having cele-
brated his twenty-fifth birthday,
Robert Gunther has already placed
Mount Vernon — and Westchester
County as well —in the forefront
among metropolitan music-loving
communities. The story of his
progress during the few years he
has been engaged m the field of
popular music instruction is one of
considerable interest.

Speaking of the various forms of
music, Mr. Gunther punctuated his
remarks with demonstrations of the
wide latitude which syncopation
offers a student to cultivate in-
dividuality. “Take this piece, for
example,” he said, placing a ragtime composition on the
piano and playing it in three styles so decidedly different
from one another that even its author might have failed to
recognize all as being suggested by the same composi-
tion.

“On a phonograph or a player-piano,” said Mr. Gunther,
“we always hear the rendition as nearly perfect as the ar-
tist is capable of. After a few repetitions the piece be-
comes fixed in the mind and we lose the keen desire to hear
it again. But in ragtime piano playing, almost every
time a student renders a popular tune he can introduce
variations that awaken the interest of his hearers, and
thus he is encouraged to become still more versatile.”

A year ago he was directing the pupils of but one Gun-
ther-Winn School, today there are four such institutions
located among the hills of Westchester —in Yonkers,
New Rochelle, White Plains and Mount Vernon — and
another across the State line, in Stamford, Conn,

ROBERT GUNTHER

Although looking after the affairs of five music schools,
spread over a wide area, may strike the average person as a
fair day’s work, it seems merely to whet our subject’s
appetite for activity.

About all the social affairs of his own and nearby towns
depend upon Mr. Gunther to furnish their musical pro-
grams, from the orchestra to the end men and silver-
voiced tenors. And so satisfactorily does he meet these
demands on his time and judgment that his fame as a
director of entertainments and other social functions is
keeping pace with his renown as a musical instructor.

On the evening of Saturday, May 24, the annual recital
and dance given by pupils of Robert Gunther took place
in Masonic Temple, Prospect Avenue, Mount Vernon,
N.Y. The proceeds went to swell
the Salvation Army Fund.
Dancing commenced at half-past
eight o’clock, and the mtermissions
were delightfully interspersed with
demonstrations of the pupils’ ability
as vocal and instrumental enter-
tainers. Their many friends were
agreeably surprised at the progress
made by Gunther-Winn students.

The program was as follows: —

PART ONE

1. Wait and See (You’ll Want Me Back)
Ethel Lurch
2. Salvation Lassie of Mine  Mildred Murphy
3. Till We Meet Again............. Grace Gregory
. Chasing Rainbows Raymond Woolrich
5. Alabama Lullaby Milton Henderson
(TR ) T A —— Marjorte Blair
*DANCING

PART TWO
1 Singaporeussmsmmm: Eileen Kirkland
2. Turkestan........ : Joseph Carfan
3. T'll Say She Does................. William Hurley
4. Duet—Down on the Farm

Edith Abel—Edna West

5. Ja-Da...ocooovn Walter Fredericks
6. Russian Rag. ...Robert Gunther
T SONES:musmmmmsmsmiig Bob Muller

Accompanied by Harry Jentes (Courtesy Leo F. nist)v
*Music by the Gunther Novelly Orchestra

Mr. Gunther just now is preparing for the season of
1919-1920, during which he expects to double the capacity
of his schools and considerably to enlarge his teaching
staff. At present he is ably assisted by the Misses Edna
West, Gladys Allcorn and Josephine Auld.

About September 15 he will open a studio in the Proctor
Theatre Building, in Mount Vernon, where the facilities
will accommodate many more pupils
than does his present school in that city.

GUNTHER MUSIC FOR EOTIETY FUNGTIQNS
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SYNCOPATED NOTES

From Chicago

In spite of the excitement accompany-
ing the activities of the Victory Liberty
Loan, the daily home-comings of the boys
from France, and all that sort of thing,
the schools of ragtime are enjoying an un-
usually big spring business. In fact, it
would seem almost to be the opening of a
new teaching season,as theenrollments that
are being reported are fully as big as they
were last fall. One thing about the schools
of popular music — they don’t have to
close in summer, the same as with most
other music institutions,

Jack Daly —known as the “Beau
Brummel” of Fall River, Massachusetts,
where originated the idea for the famous
song entitled “On the Old Fall River Line”
—is starring in one of the local theatres.
During a recent engagement in Cincinnati
at the Olympic Theatre, the leader of the
orchestra was so impressed with Mr.
Daly’s work thathe wrote and dedicated
to Mr. Daly an overture entitled “Regen-
eration.”

Mr. William Watkins, one of the bright
pupils at the Chicago School of Popular
Music, will leave this city shortly to enter
a preparatory school for Yale University.
He will then transfer to one of the rag-
time colleges on the Atlantic seaboard.
The student of ragtime is not limited to
any particular locality. He can start in
Chicago, continue in New York and finish
in San Francisco, if his business takes
him there. This fact appears to be a
God-send for traveling salesmen and
actors, who in the past have yearned
in vain to learn piano playing.

Mr. John B. Cooke, a most versatile
actor who created the part of Austin
Stoneman in Thomas Dixon’s “Clans-
man,” is playing an extended engagement
at the Cort Theatre in this city. M.
Cooke has also been seen in Boston in the
part of the spy, Humppy Grogan, in the
Victor Herbert-Henry Blossom opera
“Eileen.”

Mr. W. T. Gleeson, the oldest teacher

(HﬁCagO SYn

By Axel W. Christensen

of ragtime on the Pacific Coast— mean-
ing by this that he started ragtime there
before anyone else — has opened a new
suite of studios in the Pantages Theatre
Building at San Francisco and reports
a splendid opening business at the new
quarters. Aside from his ability as a rag-
time pianist, Mr. Gleeson is a recognized
player of classical music. His classic
repertoire includes Bach, Beethoven and
Chopin, with a preference for the latter.

Mr. Gleeson has sold to Mrs. E. W.
Cheney his franchise for teaching a well-
known system of ragtime piano playing
in the territory comprising Oakland,
Berkeley and Alameda, California. Mrs.

SUCCESSFUL TEACHERS OF RAGTIME

HE  accompanying half-tone presents the
tHird group of some of the principal instruc-
tors of ragtime piano playing in the cities

.named, All of them are well seasoned in this work

through a number of years of experience, and their
pictures, coupled with the fact that they are still
at it, are silent testimony of their success.

copations

Cheney operated a branch for Mr. Gleeson
at Oakland for several years, therefore is
well qualified to make a success of the
enterprise on her own account. We wish
her luck.

Any of you teachers and pupils who
don’t see your name in print in MELODY
can only blame yourselves. Send along
the items and I'll put themin. Address
Chicago Office of Melody, Suite 406,
20 E. Jackson Boulevard, Chicago.

We are looking forward to the speedy
return of our Capt. Merlin Dappert. He
hasn’t decided whether he will go back to
ragtime playing and teaching, or take a
position with his father who has a large
establishment known as J. W. Dappert &
Sons, Civil Engineers. Whichever branch
he selects, however, be it engineering or
music, the other will suffer a loss. Yes,
by the way, he was over at Nice also.
He wrote me that he was taking along a
couple of hundred dollars as spending
money, but I haven’t heard how much of
it he brought back with him.

Mr. Nat Leffingwell, author-actor of
New York City, has been featured at the
Cort Theatre here during the past ten
weeks in Mr. Frazee’s well-known play,
“30 Days.” Mr. Leffingwell’s character-
ization of “Piggy Donavan,” a new style
of comedy crook, blends laughter with
tears. He is a great lover of ragtime,
and spends an average of an hour a day
in our office. He is the author of a new
dramatic farce comedy, “Sleep Break-
ers,” which will soon appear on Broadway.

Down at the Cort Theatre a new show
opened this week, and in the second act
a violinist is required to play sixteen bars
of love music four times. The whole
operation requires an aggregate of less
that two minutes actual playing time,
but it was necessary to engage a union
musician, which they did. I asked the
fiddler how much he was getting for this
arduous labor and he replied, “the scale.”
That’s forty-five dollars a week. Not
bad when you consider that he has
twenty-three hours and fifty-eight
minutes left of each day to do what he
wants with!

Edna Prast of the Chicago school has
finished her regular course in ragtime and
is now taking a post graduate course,
showing promise of making something of
herself professionally should she wish to
do so.

Continued on page 91
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Pastorale Ecossaise
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20 Svncopated Piano Solo Arrangement of Chorus of

“OASIS”

(A Desert Romance)

Lyricby. Melody converted in accordance with the Winn Method of Ragtime Piano Playing
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CHORUS Moderato
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CHICAGO SYNCOPATIONS
Continued from page 8

From Louisville, Kentucky

*

Miss Anna Marie App is all that her
name implies in ragtime, as ‘well as in
writing verse — in short, in anything she
tackles as she is very apt in all.

* Miss Edna Gruneisen is taking the
teachers course, and certainly is taking
rapid strides toward her goal.

Dewey T. Baird, a pupil of the Louisville
school, has turned song writer and is re-
sponsible for the words of “Sleepy Blues”
(published by the Billy Smythe Music Co.)
and “Forgive Me Dear for the Wrong
that I've Done” (published by the For-
rest Thompson School of Ragtime here).

Arthur Triplett is a promising young
ragtime artist.

Miss Georgia Estell Kennedy took ten
lessons, and is now playing with her school
orchestra.

John Devine, a young bank clerk and
a wizard on the violin, created a decided
impression by his playing in a recent re-
cital. He is also a piano pupil of the
Louisville school, and promises to become
equally as proficient on that instrument as
on the violin.

Miss Lorena Duncan is a wonderful
fancy dancer who, when introduced as
Miss Duncan, is often mistaken for one of
the celebrated Isidora Duncan dancers.
She also is a ragtime pupil.

John Birk is another ragtime wonder.

Harold Hoagland, brother of Johuny
Hoagland the writer, is a very industrious
ragtime pupil.

Here is what one of his home papers
has to say about the head of the Louis-
ville school.

Kentucky is noted for its fast horses,
its beautiful women and for its origina-
tion of the ever popular and world famed
“Rag Time” songs and music. Promi-
nent among the last named we find J.
Forrest Thompson, a man whose natural
gifts tend to the orginating and displaying
of ragtime. J. Forrest Thompson has
written several songs, produced many
catchy and beautiful compositions be-
tween the times when not teaching the
scholars which number within the hun-
dreds to perform this ever popular but
difficult music. Mr. Thompson is always
in demand asan entertainer, for hisact has
been copied by the professional, but not
delivered in the Thompson way. No
local entertainment is complete without
this “funny man” is in the case and no
charity has ever been promoted that our
Forrest has not volunteered his aid, and
his name in the cast is the assurance of
success.

MELODY
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into money.

20 E. Jackson Blvd.,

The Christensen System of I

- RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

It you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Pogular Music

Oldest and Largest School of its Kind In the

orld

Chicago, IIl.
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Words and Music by ERLE THRELKELD
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From Philadelphia
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Miss Leithmann, the popular teacher
of ragtime, has a very mysterious musical
friend who entertains her with most
wonderful violin music over the tele-
phone, and here’s how it began.

At a late hour one evening the tele-
phone rang, and after the usual “hellos”
had been exchanged there followed a little
silence. Miss Leithmann waited for a
moment and then “helloed” again, this

“Good-Bye MyHoney,I Am Gone, Gone, Gone” %

Words and Music by ERLE THRELKELD. No better one-step number ever written. It has that
catchy Oriental idea, that cute little movement they all like.

“TILL WE MEET AGAIN”

Words and Music by ERLE THRELKELD. Songs may come and songs may go, but this selection
will live forever. The more you play it the better you like it.
A one-step dance number unexcelled.

i “OH, MANDY LOU, SWEET MANDY LOU”

Words and Music by ERLE THRELKELD. This is a pippin. We can’t say enough. It's simply
irresistible as a one-step dance number.

Piano Copies, 30c each, net cash, no discount, postage prepaid
Band and Orchestra arrangements by Harry L. Alford, 25c each

ERLE & LEO PUBLISHING CO.
el bbbl el s bbbl bl b ]

(xlzislalaisl el lelalnl 7]
The Four Great One-Step March Songs

Everybody is Singing, Whistling, Playing and Talking About.
SINGABLE, PLAYABLE, DANCEABLE SONGS

“There’s A Good Time A-Coming”

A one-step dance number unexcelled

Charleston, Illinois
geege

time to be greeted with a delightful violin
solo by an unknown player. Of course
she listened quietly, and when it was over
a very pleasing manly voice asked: “Well,
how did you like it?”” The lady answered
that she had enjoyed it very, very much
and that it would add greatly to that en-
joyment if she knew who the player was.
To this he replied: “Oh, that’s all right.
I will play for you another time. Good
night.” Now isn’t that real interesting
and —romantic ?

Lefrloa b forlr b lr




ALWAYS IN DEMAND

Secular

There's A Long, Long Trall
" Mother Machree
Kiss Me Again
The Maglc 0f Your Eyes
My Rosary For You
Evening Brings Rest And You
Who Knows ?
Can't Yo' Heah Mo Callln’, Caroline ?
Dear Little Boy Of Mine
Freedom For All Forever
Spring’s A Lovable Ladye
Sorter Miss You '
Values
Smilln’ Through
Ring Out, Sweet Bells of Peace
In ¥landers Flalds

Sacred

Teach Mo To Pray
| Come To Thee
A Little White
1t Was For Me
Ever at Rest

AND MANY OTHERS

God Bless America

MOTHER OF US ALL

The Song of the Hour
I’'M LONGING FOR MY HOME
SWEET HOME

And Mother Old and Gray
A Home Song Everybody Will Sing

EMBLEM OF PEACE

(Dedicated to President Woodrow Wilson)
Every Home Should Have a Copy of the
Original Peace March
Price 1lc. Each, Postpaid
The above numbers are also published for Band
and Orchestra
516 Smithfield St.,
Pittsburgh, Pa.

Volkwein Bros.

— Up to Date Music—

You Can Have It, | Don't Want It, 5%
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10c

When You Hold Me In Your Arms, 10¢
Oasis [Oriental Song], 30c

Hawaiian Rose, 30c

Weeping Willow Lane, 30¢

On sale at all dealers and 10 cent stores or send
direct to the publishers
CHICAGO

war €. ss MCKinley Music Co. %! %

SOME REAL SONG HITS —

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England
Devoted exclusively to the ngln:ng( lﬁ.:m it m

process, We furnish effective
m&“&‘r?eﬁ‘gm%ﬁ youoddn Nousfmn o
small to receive atten J&'f

Prices Low Correspondence Solicited

JOHN WORLEY CO., -4 Stanhops Strest

%
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Miss Leithmann writes:

Mr. Sidney Lewis, one of our very re-
cent pupils, is a resident of the State of
New Jersey and pianist for the Garden
Orchestra of Burlington, which plays on

¢ . an average of four nights a week. He is

delighted with his lessons and, while al-
ways a good player, feels that he has al-
ready been greatly benefited by his few
lessons at the Philadelphia studio.

Mr. Adolph Helfer, one of our bright
ragtime students, is leaving us very soon
for his vacation which will be spent on a
ranch in Wisconsin. - He is going to visit
a cousin — a charming girl who, like him-
self is musical — so one can readily see
where Adolph will lose no interest what-
ever in his music. Our only fear is that
he may like the West so well (also the
cousin) that he will decide to stay there
altogether.

Miss Menns, our bright and smiling
assistant has moved into the country,
and is very happy and comfortable in her
new home on the banks of the Delaware
River.

From Elgin, Illinois

Mrs. Dee Vivien Schramm Elberink,
who is in charge of the department of
expression at the Elberink School of Rag-
time and Dramatic Art, is a well-known
author, reader and teacher who has been
giving instruction in dramatic art at
Elgin for fifteen years. She also holds
the honor of being the first woman in
Kane County to write, produce and di-
rect her own play, while at the same time
assuming the role of leading lady in its
production.

For the past twelve years Mrs. Elber-
ink has been producing her own plays in
Elgin. Among those most recently pro-
duced by herself and hushand conjointly
have been “Toyland,” “Bridget Mul-
rooney,” “Schoolboy,” “Won by Forgery,”
“A Night on Broadway,” “The Village
Gossip,” “The District School,” “An
Overnight Hike,” “Queer Folks I've Met,”
“The Waif’s Appeal,” “A  Christmas
Guest,” “Fairyland” (a “Boy Scout”
play), and also several cabaret shows.
The most of the plays have been given
with much success in Elgin and nearby
towns. In addition to all this, Mrs.
Elberink plays drums in the Elberink
“Jazzie Four” orchestra and assists at the
piano in cases of emergency, which are
many.

A few years ago Mr. Elberink took up
the study of ragtime, which proved to
be a great help with his profession in
amateur productions. Then came several
friends who requested that he teach
it to them, and next came the follow-
ing ad in the Elgin daily:

RAGTIME! RAGTIME!

Do you like ragtime? Well, you are

never too old to learn and can learn it the

SONGS YOU SHOULD HAVE

Excellent for July 4th Celebrations

Hail to the Waving Flags
of Victory

(Words dedicated to Marshal Foch)
Song, Male and Mixed Voices, Orchestra

COMING HOME -

Dedicated to General Pershing and the Victory Boys
Song, Male Quartet, Orchestra (March-One-Step)
Ask your dealer or send to author 25¢ for song or orch-
estration; 35c for any TWO,  Professional copies on request.
PRESS EXTRACTS

“Inspiring when rightly interpreted.”

“‘Catchy.”
“Really good.

‘‘Has the genuine ring."’

Miss C. L. Sumner, B.S.PA.B. Fomregurect

o TEACHERS Wanted

MAKE MORE MONEY. Teach our course of
ragtime ‘piano.

The Simplified Method.
Most Accurate, Practical, Legitimate course
in existence. Organize a branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME FIANO SCHOOL

1214 ROSEDALE AVENUE - - CHICAGO

—— Forrest Thompson’s Latest ——
“SONGS”

“Forgive Me Dear” §!’,";,‘,‘;;§""“‘ Tt 15¢

“Flower Of The Orient” {iex:!  15¢

Both for 25¢ stamps or money

J. Forrest Thompson, 2822 W. Madison St.

Louisville, Kentucky

Music Printing & Engraving
PLATES BY ALL PROCESSES
Melodies Composed and Arranged for all purposes

U. 8. and Foreign copyrights secured
Write for samples and low prices
Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltzes in the world)

“Movie Selection”
For Piano Price, 20c.

The numbers can be used separately

Harry Gebhardt, Pub. 5 farmer S

same as thousands of others have learned
it. Just think of yourself playing real
ragtime in ten to twenty lessons, also those
snappy little Rags everyone craves to
hear! Others have done it, so why not
you? Remember, we teach exclusively
the original (Chicago) Method, and are
the only ones teaching this simple course
in Elgin.

Mr. Elberink holds an important posi-
tion in the famous Elgin Watch Factory,
but teaches from 4.30 to 9.30 daily (Sun-
days included). Does it pay to -adver-
tise? He thinks so, for Elgin has a great
many teachers, as well as a good many
watches.

From Birmingham, Alabama

Mrs. W. T. Reese, who has been very
successful at Birmingham, writes:
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Everyono seems to be crazy about the

“system.” My pupils are doing nicely
and I am very proud of them, but there is
one over whom I am losing sleep. She
cannot seem to understand the lines and
spaces, although I have tried in every way
possible until my explanations are ex-
hausted. Young and intelligent, she is
very anxious to play, but that point seems
to be a complete puzzle to her. I never
before have had a pupil like her. The
others read like “magic” at the second
lesson, but she remains the same on the
third. Please advise me as to some means
of enlightening her if possible. (Would
suggest that teachers write to Mrs. Reese,
with suggestions in behalf of this pupil.
—A.W.C)

From South Bend, Indiana

Mr. 0. M. Cotton of the South Bend
school writes to the effect that he has been
“under the weather” for the past few

weeks, consequently unable to do much in
the way of teaching ragtime. He ex-
pects soon to go to his resort in Michigan,
and next fall will get an early start with
the school.

From Toronto, Canada

J. D. Strathdee, who opened a school of
ragtime in Toronto, a short time ago, has
engaged another assistant teacher. Mr.
Strathdee worked so hard during the
opening weeks of hisadvertising campaign,
teaching all day and Sunday and playing
with his orchestra every evening, that his
health finally gave way under the strain
and he was confined to his bed for several
weeks. Strathdee will therefore leave
much of the work around the school to his
head assistant and is going to hie himself
to Muskoka for a two months vacation.
When he gets back it is his intention to
follow up his successful start with a chain
of schools extending throughout Ontario.
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

- PIANO-

RN e,

Price 15c Per Copy
— i

sg}i\E glme&)uﬁ: ( ....................... \éerdi
10 .. Balf
CARMEN (9 pages).. .. p"“) ...... vore Bi‘ze:

.Mascagni

TALES OF HOFFMANN (7 pages)......Offenbach
DIE FLEDERMAUS (8 pages) vv..vveevnenss Strauss
FAUST (8 pages).............. ounod
IL TROVATORE (8 pages)...i... voo. Verdi
LA TRAVIATA (7 pages)..... . ... Verdi
LES HUGUENOTS (7 plgel) . .Meyerbeer
LOHENGRIN (7 pages).....co0vveernnnns. Wagner
LUCIA DI LAMMERMOOR (9 pages). ... Donizetti
MARTHA (9 pages)........ Ny Flotow
MIGNON (10 pages). . ..Thomas
RIGOLETTO (7 pag cl) .......... oo Verdi
ROMEO AND JULIET (8 pages).. ..Gounod
TANNHAUSER (8 pages)............. .. Wagner
BEGGAR STUDEI\FI' (Selection) (8 pp.)..C. Millocker

(March)....oooviiiiiiinninneninn, C. Millocker

Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Worde and Music)
BEGGAR STUDENT, Bells of Poland. .C. Mnlloclm

Tostl
IOLANTHE. It's Love That Makes the World
Go Round........ SEEEEN Y Arlhur Sulluvnn
Oh, Foolish Fay..... S A
Into Parliament He Shali Go. . awn X
None Shall Part Us............. v “

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH PER
BOOK 2 5 C copry
AIDA (40 PAgeE) s nsinmanaainse

BOHEMIAN GIRL
CARMEN (32 pa, el)
CAVALLERIA RUSTKCANA (32 p.

IL TROVATORE (36 pagel)

IOLANTHE (32 pages).. o Sullivan
LA GIACONDA (40 pngel) . Ponchielli
LOHENGRIN (28 pages)........u0. .Wagner

LUGIA DI LAMMERMOOR (36 pages). . Donizetti
MAGIC FLUTE (11 Flauto Magico) (32 pp., ) .Mozart

MANON (32 pages). covvvoorivenranns ++.Massenet
ARTHA (32 pngeo) oo «vv. Flotow
MIGNON (32 pages) ... Thomas |
MIKADO (28 pages) «v.Sullivan
PINAFORE (32 pages) o Sullivan
RIGOLETTO (32 flgel) veee. Verdi
ROMEO AND JULIET (32 pages) ..Gounod
SAMSON AND DELILA (36 pages) Saint-Saens
TALES OF HOFFMANN (32 plgel .Offenbach
TANNHAUSER (32 pages)..... o5 Wnncr
TRAVIATA (32 pages)...covevinnrireennies
UN BALLO IN MASCHERA (Mnked BAII) (32 "
.................. R,
WILLIAM TELL (28 agel l) . Rossini

DANCE OF THE HOURS (Blllet) (10 plgcu)
MUSIC FROM LA GIACONDA (Instrumental)
(10 pages).oevvenernnonnnnnns AR Ponchielli

—_—
SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherlaod Road  Boston, Mass,, U. S, A,
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A FEW EACH OF

WE HAVE IN STOCK 4" ¥ofiou 06

BACK ISSUES

—OF—
MELODY

Containing Text Matter and
PIANO SOLOS AND SONGS
Each Complete) as f :
016 ( plete) as follows
Mar. Mi_ml_, Danse des Grisettes; Big Ben, De-
Issue scriptive One-Step; Crystal Currents, Waltz;
Slim Pickin’s, . Fox-Trot Rag.
May Iron Trail, March; Chain of Daisies, Waltz;

Issue Cheops, Egyptian Intermezzo; Ballet des
Fleurs.

June Omeomi, One-Step; Intermezzo Irlandais;

Issue  Hearts Adrift, Valse Hesitation; That Tango-

ing Turk, One-Step.
July Sighing Surf, Valse Classique; Law and Or-

Issue L‘ileli, March; ““Funnies,” Trot; Rain of Pearls,
alse,

Sept. 5:ee Dixie First, Song; Joy Boy, Fox-Trot;

Issue Expectancy, Novelette; Shepherd Lullaby,

Reverie.

1918

Oct. Rainbows, Novelette; Sunshine, Spread all

Issue the Sunshine You Can, Song; The Ebbing
Tide, Valse Lente; Two ‘‘Movie’’ Numbers;
“The Battle Song of Liberty,” in Winn
style of Ragtime.

Nov. Calcutta, Oriental Fox-trot; That's What

Issue the Red, White and Blue Means to Ev'ry
True Heart in the U. S. A., Song; The Fire-
Fly and the Star, Scene de Ballet; Two
‘‘Movie” Numbers; ‘‘A Good Man is Hard
to Find,” in Winn style of Ragtime.

Dec. Treat '"Em Rough, One-Step; There's a Lane

Issue That Leads to Loveland, O’er the Hills at
Sunset Time, Song; Opals, Waltz; Incidental
Music Series A — Excerpts from Schubert.
‘‘Sunshine,”” in Winn style of Ragtime.

Any ONE Issue ..................... 10c
Any SIX Issues..................... 40c

For Canada, 2c Extra EACH Issue
oreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.
Enclosed find the amount of $........ , for which

send me the Back Issues of Melody marked with X.
. Send those marked XX as substitutes if any ordered are
now out of print.

LITTLE SONG-SHOP TALKS
Continued from page 6

A mild boom with a milder bang, and
perhaps a little boomerang, for we can
ante-date Mr. Lewis on the derby-mute.
We are personally acquainted with a
player who as early as 1879 used to mute
his cornet with a derby, while an uncle
who recently passed on at the age of
ninety-one more than once referred to
muting with a hat as the custom in his
early playing days. Our “alibi” is that
we simply quoted, hence it's up to the
“Sun.”  Here’s the boom-bang:

“The article on “The Whence and What
of Jazz,” in the April issue of MELODY,
was very interesting indeed. I had not
seen it in the New York Sun, in which
paper I presume it first appeared. A
similar article on ‘Ragtime’ would also
be of interest.

“On page 4 of the article it is stated
that Raymond Lopez was the first man
to mute his cornet with a derby hat, with
Tom Brown ditto on the trombone, but
the author is mistaken. Both of these
methods were used in Ward’s Orchestra
in Lynn as far back as 1881, by Joseph C.

MELODY

PHIL KAUFMAN OF LOS ANGELES

HE first time I met Phil, the handsome Jboy
whose photo helps to make this page attrac-
tive, he was playing piano for pictures at a
South Side theatre in Chicago, because at that time
there were not so many picture positions in Los
Angeles as at present. We got to talking together,
and among other things the subject of ragtime
teaching came up.
_“Say,” said Phil, “Why couldn’t I do something
like that in Los Angeles? Might not make so aw-
fully much, but I could at least be home with the
fo!ks and the wife, and besides money isn’t every-
thing. If I can only get enough out of it to pay
grocery lji}!s —and I can of course job on the side if
necessary.

So Phil gets a bunch of ragtime instruction books,
quits his job cold at the Chicago theatre and goes
back home to the City of Angels, where one can
bask in God’s own sun almost three hundred and
sixty-five days in the year.

Well, the answer is that Kaufman never had to
play a dance job at all. Wasn't long before he had
many more pupils than he could handle alone, and
pretty soon, if they wanted to take lessons from Phil
himself, the pupils had to pay extra, otherwise
they took lessons from one of his assistants. - He
bought himself a bungalow, then an automobile,
and now has in addition to a beautiful wife a beauti-
ful child. He pays all his bills promptly —'n every-
thing. What more is there to say?

Norton (then and perhaps now with the
Miller Piano Company of Boston) on the
cornet and by myself on the trombone.
How many others used their hats as mutes
I know not —at any rate, we did not claim
originality.” — W. Lewis, Lewis Arrang-
ing Bureau of New York City.

Here’s a nice nugget (or is it a nuance?)
for Norton to note:

“Enclosed find one dollar for renewal
of my subscription to MELODY, which
has proven invaluable to me. Sometimes

Memories of Home
REVERIE

Just one

of those

pretty and

practical

f pieces that
all the

pupils ““fall

for.”
& SAMPLE
3| COPY 15(:
IF YOU MEN-
TION
“MELODY”

8 BOSWORTH
9 ST., BOSTON

WALTER JACOB

it arrives with a new novelette fox-trot
or interpretative music at the most op-
portune moment. I cannot explain how
much and how often it does help, the hints
to movie pianists, ete., being such good
sound advice. I intend later to send
for the two volumes of “Interpretative
Music” by Harry Norton, and probably for
some good ‘rags” I hope that other
pianists enjoy and appreciate MELODY
as much as I do.” — Mrs. H. E. Dowe,
Washington, D. C.

JUST BETWEEN YOU AND ME
Continued from page 4

This “Shimmie” poem of yours is “ranque.” The
line “When he did the Shimmie Shiver he made the
ladies quiver” is a fair sample of some of the lofty

" thought you have put in this nonsensical poem of

yours. Get out of my “Opery House.”

G.F. H., Madwson, Ind.

Publishers have been known to accept song
melodies without words, but for an unknown writer
it is best to submit a song complete. The royalty
basis is the best and most satisfactory plan for
placing compositions. Your two melodies contain
a good bit of originality and, with a better arrange-
ment and the proper words, could be made into
fairly good songs. The “Player Piano Rag” has

. never been used as a title to my knowledge.

M. G. L., Burlington, Iowa

“A Wonderful Something” is a fine high-class
song in every respect. The lyric is above criticism
and the music, outside of a few technical errors in
the arrangement, is of unusual merit. If you expect
to submit this song anywhere you'd better put it in
an easier key, say B-flat, C, or even D-flat. Five
sharps is altogether too difficult for a song of this
type.

G. S., Mount Vernon, Ill.

“Meet Me Half-Way” could be used to far better
advantage as a stage song than as a regular published
number. In my opinion a song of this character
can only be “made” from the stage. “Inviting
Eyes” contains all that could be desired in a lyric.
If there were not several “Eyes” songs on the market
at this writing, I would say to get busy on this poem,
but under the circumstances you'd better hold off a
bit. “If ’'m Leaving You,” etc., does not contain
the appeal necessary to make a song popular.
“Let Me Sympathize with You,” with a little fixing
over, could be made into a real song poem. It has
several new rhymes and the necessary punch.

MELODY
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

MELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and instrumental

music. While up to this time Melody has not felt obligated to giv'q lyric writers or
composers assistance other than that available through our free criticism columns,

the demand for additional help, especially

on the part of amateur and semi-profes-

sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
fessional Service Deparlment, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional .composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit, and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertaKe to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. Td this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complete
and flawless and ready for the engraver and prinfer,
or for the eyes of the most crilical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a firsl-class profes-
sional department.

Only meritorjous compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will'b.e returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
Interested. While the greatest waltz success of
today, Missouri Waltz, was first_published by
the composer—likewise Chas. K. Harris' “After
the Ball' and other hits—these instances are not
common, and the safé plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploitmg compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge qf
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice anfl information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. INo responsibility assumed
for manuscript submitted without sufficient

ostage (letter rates) for return. Charges v_vnll
Ee based on the length and style of composition
and amount of work required, and will be as low
as commensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers of MELODY, offering at a nominal cost the services of one of the Country’s

best professional departments—and nothing

more, except advice, which is free. Part of

that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the.foregoing paragraphs. Address all communications to

8 Bosworth St.

Melody Professional Service Department soson, M

G. T., Wilton, Me.

“Mexican” and “Garden” are two very unique
and cleverly conceived waltzes. They both contain
melodies that are singing and singable. With a
more pianistic arrangement these compositions would
or should find a ready sale if published. It is im-
possible for me to say which I like the best, but T
feel that the public, the final judge, would take to
the “Mexican” number quicker than the “Garden.”
Come again.

K. R., Mt. Clemens, Mich.

“Nepenthe” and “Joy” are two rather clever,
easy grade marches. There are several errors in
“Nepenthe” due, no doubt, to careless proof
reading. These two numbers should enjoy a fair
sale, as they are catchy and up-to-date in make-up.

F. E., Galveston, Texas

“I'm Homesick for My Daddy Tonight.” The
poem to this song is a “sob story” put in rhyme and
wholly inappropriate for the waltz melody used.
If T owned this number I'd add a couple of original
strains and make the piece purely instrumental.
If you intend to use the songas it now stands it
would be advisable to transpose it one whole tone
lower, as the range is now too high.

W. M., Alcester, So. Dak.
“Ping Pang Ping” is what I'd call a “darn fool”

\
-

song. The words mean absolutely nothing and the
music still less, but I'm willing to bet a box of
fleece-lined sardines against a bull pup that this
song would go over, and go over big, if it were
placed with the right house and given the proper
plug. Did “Ja-Da” clean up? Did it mean any-
thing? Well, “Ping Pang Ping” has the same
possibilities. I thanque you.

L. S., Fond du Lac, Wis.

“Why Do They Call Mamma,” etc. is a good
“kid song” lyric but one that would meet with little
success. It's too sad and leaves a bad taste in the
“food garage.” “Take Back Your Hour” has a
great title but the lyric could be improved. Try it
over again. Cut out and change the fourth line
in the chorus. Everyone that ever wrote a song
used these identical words. “Cumberland” is all
to the merry as a poem in every respect but there
are several “mountain” songs on the market now
and this one would stand a poor chance.

C. A.D., Monee, Il.

“Someone Has Made You Care” is a “big time”
poem. If this lyric were given the right kind of
waltz melody I believe the song could “be made.”
It contains the necessary punch, and I fail to find
a single weak spot in it.
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Incidental

Music

A Practical Series of

DRAMATIC USIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH:BOOK

——] Contents, Volume | ——=

S e

——
=S, 2P

[
I

Hurry—for general use; pursuit, races.
Agitato—for scenes of tumult, struggle, con-
fusion.

Plaintive—expressive of wistful sadness,

yearning, meditation.

Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

Agit‘dto—for general use; depicting agitation,
indecision.

Love Theme—ifor pastoral
making.

Hurry—for general use.

Pathetique—expressing pathos, deep emo-
tion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

scenes, love

=—— Contents, Volume II =

13.
14.

15.
16.
17.
18.
19.
20.
21.
22

23.
24.

Hurry—for general use.

Agitato Mysterioso—depicting
rioug dramatic action, plotting.

Appassionato—for emotional love scenes,
parting, visions of absent ones. )

Storm Scene—storm brewing and rising,
wind, rain.

Dramatic Tension—for subdued action,
tense emotion.

Presto—for rapid dramatic action, pursuit
on horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.

Hurry—for general use.

Grandioso Triomphale—depicting vic-

myste-

Nos. 1 to 12 inclusive also published for

ORCHESTRA

Practically and Effectively
Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

(lat Violin, 'Cello, Bass, Flute, 1st Cla.yinet)
Cornets, Trombone, Drum and Piano.

Note—The “8 Parts and Piano”’ will not be

broken or parts substituted.

Additional Parts are 5c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5c. Net each; Piano 10c. Net.

————] Published by |——

-
]

Walter Jacobs =

—

:1 8 Bosworth St., Boston, Mass. |:
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Solve Your Music Problem.
“WHAT TO PLAY” and

PHOTO-PLAY PIANISTS “siar

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and: Effects such as storms and battle scenes; animal cries and railroad

train effects; national airs, etc. Use it in conjunction with Vol. I.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

Set to the music of that won-

YOU DON’T BELIEVE IT !!

Set' to the music of the great

derful March H d College Football
.e e Then hear the Columbia Record Number Eile hf[)afcgﬁ gl
“Natmnal Emblem” A6099 or Emerson Record Number 9044 “Olll' Director"
Words by Watds by

ROBERT LEVENSON

JACK YELLEN

T
I'El II ill
 (TOBRY G EEVTIEISA).
R ' uﬁaxv
& A A iy
3 k) P
\ j : & {A{i
fpar ) A
i 7 4 A’*
’)\% 194] /2 ¥
DO, o 55 500 k0 by 15¢. net Song.............. 15¢c. net
March ............ 30c. net

March ............ 30c. net

Also published for Orchestra,
Band and Mandolin Orchestra.

Also published for Orchestra,
Band and Mandolin Orchestra

Walter Jacobs,

8 BOSWORTH

Piano SOlO, 156. STREET BOSton, MaSS-

Orchestra, 25c. Band, 38c.

Herbert Johnson's Sacred Songs

MELODY 4

I'M A PILGRIM. MEDMM VOICE. FACE TO FACE. |
MEDIUM VOICE, =S e
mn"m'u i Words and Musio by
Andante con espréss. ) P . HERBERT JOHNSON.
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be with Him,for-ev < er - more,

T
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Original copyright MDCCCXCVIT by Horbert Johoson.
Tranaferred to the Waldo Musie Co., Bostow, Mass.

Bostrn, Mose.
mm-mummm..umuu,-mnmu‘mmummn:-n_

Euglish copyrigh secured.

1902 by the Canedian-Amarjoan Musto Co, (Limited) aftho Dopertumad
of Agricaliure,

Adt of o Parllasent of

These Beautiful Songs
Speak for Themselves

MEDIUM VOICE.

THE BROKEN PINION

0 MAY MY WALK BE CLOSE WITH GOD.

HIGH VOICE.

Words adapted by
Mre. CHARLES SHERWIN.

SACRED SONG.

1, Andante con espressione.

Vol by THE BIRD WITH A BROKEN WING S
RRZEKIAH BUTTERWORTI. L g
V) 1 £

Music by
HERBERT JOHNSON.
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Volume III, Number 7 ' July, 1919

Price, 10 Cents

SP ECIAL! Greatal?c{fﬁui?c;[;i?hers

An ounce of proof is worth a pound of promise. Making claims is easy—"“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses.  They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters. We will send you as many as you care to read. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowsk, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the princi of ful teachi It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

v A lodge of H is absolutely

H A R M O N Y essential to round °‘:‘J°‘" musical educa- . Many teachers have written us that they have been
tion. It adds wonderfully to your equip- w approached by agents representing (by lnferonce
ment both as a Teacher and Performer. Without it you limp along ar nlng at least) that they had the Bherwood lessons to
?lﬂ the crul|cl\ of “unprepmarednm._" '::Vo offer ia\;‘ a complete ozum o ‘!I?:“V no lessons except the caul-‘n:«'al UI:E wngg:ﬂ] pre SAE:T:-MD reclt::ly %l lg:' gﬁfndn
prmony lessons at small cost in the privacy of your gwn homo. ol Department for the Slegel-Myers School of Music, Sole owners of the copy -
lessons, prepared by Mr. Adolph R‘P"“b"aﬁ‘“ former famous Soloist and rlght, The leasons, samgodyhl‘n?::us:r the Invaluable principles and methods
ggnd:]clﬁg -n:) pup dogr Rwll:wr a:nd ar.sga:;l Pmlkhe‘rr:e, Eminent Composer, ;h‘:e'c‘fx' over 30 'years i‘.‘,?:'%c% orlwm America’s famous Plano Teacher, s

oral Director and Teacher, c ured only from us. e secured only fr 0ol.

Each lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry-u—q{unl rules, but an interesting, . . By Glenn Dillard Gunn, noted writer
intelligent. thoroughly practical method that grips your attention and stimu- Hlstor of MuSIc and musician, This History Course
lates your ambition to succeed from the very beginning. A written examina- y includes Analysis snd Appreciation
flonon, °:°."n5°'ﬁ'f:.l in connsction ':"J'mmr?!&&d;"f:] ;::kl-n;i:‘;elow your of Music. Avaluable library of text-books is included in the course.

: ! portant f e- 3o By Dr. Heft, noted European Violinist, pupil of Dancla—
l o l l n Every phase of artistic violin playing taught in an easy and
progressive manner.

Harmony Teaches You To Advanced Composition st Bud
arence an anit
e L 5 &
0 condu el t J. Wrightson, distinguis] theorist an
1. Analyse Muslo, thus enabling 4. Detect Wrong Notes :‘;g compolerY This is the nymut :dv;nced musical course given by any school in
you to determine the key of any com-  faulty progressions whether in prin America. j
position and its various harmonio  musio or during the performance of During the seven years that our announcements have appeared in this
a composition. publication we have hns splendid results. Hundreds of readers have enrolled

8. ‘Transpose At Slth( more 5. Memorise Rapldly, one of and sucoessfully mastered one or more of our courses. Yet there many
.dyhmpulmnnu which you the very greatest #wnaﬂu derived friends of this {luhlicndon who have never r:;fwndod even to the extent of
may be called upon to play. from the study of” Harmony. inquiring for full information about our school, N .

n‘Mn.mm-a ul‘l:l'odl;-m sarrect, 6. Substitute Other Notes when .C foel th& &':?wa:m":i n}gi‘-,,mm Atign ars olng:themasivos a8
lM i o aod  for any reason tht oues writteo aro l‘.lbtda; mrnﬂ'x‘;:he wonderful worth of thess lessons that we bave decided to make

o follo

inconvenient to play

Just sit right down now and'write us a friendly letter telling us in your

U n pl’ ece d éen t e d SPCCial 0 f f @I own way about iouf musical ambitions, your strong and weak points

—how lo‘v you have studied music (if at all)—what courses you are
particularly interested in, whether you havd studied Harmony. We would like to know your age, whether you teach, ?lay.
sing—in short, write us in confidence just what you would feel perfectly free to_tell us if you called in person at our school.

Then just as soon as we get your letter, we ill select and send you—absolutely free of cost—6 regular lessons, each treating

of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
nal lessons exactll such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com-

origi

position, Public School Music and Choral Conducting Courses.

Kindly lot us heor from you ot once and, remember, the 6 lessons are paditively sent—yours to do with precisely os you like, without the slightest
obligation to ub.

UNIVERSITY EXTENSION CONSERVATORY

5821 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
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AGATINE FOR LOVERS OF

MUSIC

FEATURES IN THIS ISSUE

Lieut. James Reese Europe
Master of Syncopated Rhythm

Teasing the Ivories, No. 3. By Axel W. Christensen
Pianos Piled to the Junk Pile
Just Between You and Me. By George L. Cobb
Jazzing the Yanks to Victory
Chicago Syncopations. By Axel W. Christensen

MUSIC

Fancies. By George L. Cobb

Novelette for Piano

Some Day You’ll Want Me, Too
Words by Aaron Neiberg Music by Ted Hamilton

The NC-4. By F. E. Bigelow

March for Piano

Scandinavian Dance (Springdans). By Gaston Borch
For Piano

At the Broadway Chicken Show. By Dearing=White
A Syncopated Arrangement of the Chorus of this Popular Hit, by Edward R. Winn
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