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March for Piano
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There’ll Come A Lonely Dgy C\ <
Words by Harry D. Kerr Music by Elizabeth C. Thamas
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Somewhere Down in Dixieland. By Victor Scott
AJSyncopated Arrangement of the Chorus of this Popular Hit by Edward R. Winn
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PHOTO-PLAY PIANISTS “sdits

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, etc.

No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Vo!ume II conta_ins mqsic for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad :
train effects; national airs, etc. Use it in conjunction with Vol. I. / ‘

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

-HAMILTON S. GORDON rweviomx.

Y . . .. || wiNNs
' You Movie=d¢ Dance Pianists | {pe,.; |
| Always Need GOOD Instrumental Music PraCtlcal MethOd

11c.|| 11c. CENTS EACH, % |[11c.

i Positively Teaches Anyone

Popular Mausic

|
|
MARCHES AND TWO-STEPS WALTZES . That Demon Rag |
...Flitation | Springtime of Love =~ ... Everything He Does Just !
«..Lavender and Cream ... Tangled Roses Pleases Me | [
... Young Am.e!n.:a ..... Valse Zenobia .. Brazilian Beauties (Tango)
... Yankee Division ... Barcarolle Waltzes ... Gravel Walk a lme
...Fort Snelling ... Beautiful Dawn .. Dixie Dimples i
... Nation’s Awakening ... AmiAmor Georgia Giggle
...Service Flag March ... The Rose That Will Never Die .....Sleepy Hollow o o
...La Furlana ...BeautifulEyes .. Squirrel Food
... Boys of the U. S. A. ...Longing ... Trilby Rag nO a l“
... Liberty Forever . . Fucir‘mtion . ... Gay and Frivolous
fig e b Lomis - Esl;"gp i .+ Meadowbrook More than 3,000 pupils weekly in the
....Evening Whispers S L Metropolitan district alone
Garden of Ed ... Castles in Europe ... Dicty Doo : s
Cuplde'l: Eapricee'('Characteriﬂic) ...gpnrkléng“Tro! +~-St. Louis’Mule AL vy
..... Humoreske (Dvorak) c+-Lom (College One-Step) —_ Pakias Poka INSTRUCTION BOOK NO. 1
‘.....gelfry ghlilm" ves pRO0 AIONE .. Shakesperian Love Postpaid, $1.00
L evoted Hearts INSTRUMENTAL RAGS AND .. Shi Polish °
..... Indolence . FOX TROTS o GI:I;‘: ?lrroto : ! INSTRUCTION BOOK NO. 2
...Chimes of Westminster . That Eccentric Rag ...I1da — Sweet as Apple Cider ’ Postpaid, 50 cents
You need all these numbers, 1lc each, postpaid. Order today. Mention Melody.

* Watch this ad; it is changed monthly. Order all your sheet music from Seidel. A 2c. stamp brings

!
"l‘ At all Music Stores
complete catalogs.} Il
eidel Music Pub. Co., Indianapolis |11 Winn School of Popular usic
e N 34th Street at Broadway, New York
e o e
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SP ECIAL! Grea;i?c{fﬁugi)c'il;‘;?hem

An ounce of proof is worth a pound of promise. Making claims is easy—"“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim t%at they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully ‘accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care to read. But, after all, we realize
that this is merely “hearsay” evidence to many readers og this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid ical tion, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and
expression, [t gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

J 2 Ak Ind, Ol H, is Looe 1.
H A R M 0 N Y essential to round o musical educa- . Many teachers have written us that they have been
tion. It adds wonderfully to your equip- w r nrnrouhod by agents n&‘muu (by inference
ment both as a Teacher and Performer. Without it you lim, ong a nlng o laulwlm lhle!y had Sherwood lessons to
offer. Il:l:un . Bherwood mlu"hl{ &um

on the crutch of “unpreparedness.” We offer you a complete course of weekly

Hprmony lessons at small cost in the privacy of your own home.  These Do leasons except the oourse e personally pre 8 Directoe 4
lessons, ‘propared by Mr. Adolph Rosenbecket, former famous Sololat and e Lo et s S vatuas pricipia Ahd-taothats
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made Bliorvood America's famous P&no ‘Teacher, csn
Choral Director and Teacher, can be secured only from us. be secured only from this school. )

Each lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry-aa—&.uu rules, but an interesting, . ° By Glenn Dillard Gunn, noted writer
intelligent, thoroughly practical method that grips your attention and stimu- Hlsto r of Mu Sl c and musician, This H{,Q,m Course
lates your ambition to succeed from the very beginning. A written examina- y includes Analysis ond Appreciation
tion on edch lesson, in connection with ample original work, develops your of Music. A°valuable library of text-books is included in the coursge.

led firmly fixes the i tant iples in d.
kaowledge and frmy fxes the important princples ln your min e ¢ By Dr. Helt noted Eurogean Violinist, pupil of Dancla—
VIolln Every phase of artistio violin playing taught in an easy and
manner.

progrossive
00 Under the direction of
Hal mony Teaches You TO Advanced Compouhon Glarsnoo Eddy and Dasil
g er0e. an
1. Analyse Musio, thus enabling 4. Deotect Wrong Notes n':g m‘& ”n"hd"imetzuﬁ?}"m" wn lmoo»umﬂ' m%ﬂ? u;‘;ﬂ;ol-ﬂ
you to determine the key of any com-  faulty progressions whether in prini America.
position and its various harmonic  musio or during thq performance of uring the seven years that our announcements have appeared in this
jons. a composition. publication we have splendid results. Hundreds of readers have gnrolled
8. Transpose At Sight more 8. Memorize Rapidly, one of and su ully mastered one or more of our courses. Yet there many
easily socompaniments which you the very greatest Jenefits derived fri this ication who have never responded even to the extent of
may be called upon to play. from the study of” Harmony. inquiring for full information about our school.
8. Harmoniso Melodios correct. 6. Substituto Other Noteewhen g Wa fed that tha raudary of foln peonti a e e b e
Iy and arrange muslo (or bands and  for any resson oies writiss are ittlé realize the wonderful worth of thess lessons that we have decided to make
orchestras. inconvenient to play ihe following

e Just sit right down now and-write us a friendly letter telling us in your
U n pl' ece d en t e d SPCCIal 0 f f @Y o.n way about your musical ambitions, your strong and weak points
—how Io‘gf you have studied music (if at all)—what courses lyluu are
particularly interested in, whether you have studied Humorj. ‘e would like to know your age, whether you teach, ?lay.
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our school.
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating
of some important principﬁe of personal interest to you. These will not be mere sample extracts or abrid ut the genui
original lessons exactly such as we send to our regularly enrolled students in the Normal Piano,” Harmony, Advanced Com-’
position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you ot once and, remember, the 6 lessons are pagitively seng—yours to de with previsely se you like, without the slightes:

UNIVERSITY EXTENSION CONSERVATORY
6259 SIEGEL-MYERS BLDG. CLARENGE EDDY, Dun  CHICAGO, LLINOIS
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Herbert Johnson’s Sacred Songs
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urban electric railway.

if memory does not fail me, that in
my December ragtime “
enroute to Los Angeles to see Phil Kaufmann and
his suite of studios in the W alker Auditorium
The December “Teasing” was written
in the Hotel Arlington at Santa Barbara, and I sm(erely hope
you readers enjoyed it, for I value the time spent at the ¢
very highly—as likewise did the management of this
esteemed hostelry when he slipped me my bill.

The trip down the coast from Santa Barbara was a thing of
joy—what with the soft air, the sunlight sparkling on the waters,
and an endless concrete road which made autoing as common-
place an accomplishment as that of a motorman on aun inter-
In Ventura we passed the old opera

house where, nearly twenty years ago, I had the pleasure of
playing with a one-night-stand show.
there now. I also noticed the same old hotel at which we stopped
in those days, and which somehow has always stuck in my mind
as being unique, because on the bill-of-fare there always was
listed the salt and pepper along with the rest of the menu—some-
thing I never saw before nor ever have seen since.
memory of “Ventura-By-The-Sea” is that it was the place where
William Baumann joined our “troupe”
at once became the life of the party — leading us in singing the
popular songs of the day while we waited for trains or lounged
about the hotel lobbies, and on that memorable and wonderful
moonlight night on the beach at Ventura, after the evening
performance was over and while the people of the village were all

" in their beds.
In those days “Break the News to Mother” was one of the
songs that always “went big,” and I had a sort of ragtime ar-
rangement of the chorus that never failed to go over.
that was before there was any systematic method of teaching
ragtime piano playing, those who played it, including myself,
never knowing exactly just what we were doing — we just played
It was this “impromptu ragging” which gave rise to the
idea that was prevalent for many years, namely, that it was im-
possible to write real ragtime.
began to figure out just what I did to a piece when I played it in
ragtime, and discovered that certain movements (or rhythms)
were used over and over again.
principal movementsand subjecting them to a thorough analysis,
I finally was able to arrive at a point of beginning, and from

Teasing the Ivories, No. 6

By Axel W. Christensen

I had been doing myself. To return to “
ever, he long since has made his big mark i
actor and producer, and is now a leading
studio of his own.

travelogue” T left myself

“Break the News to Mother,” that I had

‘Arling-

Mansfield came), to let me climb into the
I 'had been up there for only a few minut
up and asked: “Working for the house?”

“No” and so answered “Yes.” He made
that sheet of paper and then went his way

They run pictures

Another  when this same fellow grabbed me.
but apparently it was “all on,”
gave me two dollars, which was what they

that theatre.

as juvenile man, and

Phil Kaufmann when we arrived at Los A

hard to beat and there was something
Kaufmann has been most successful in

ness man.
But

speak.

Least able is it to forget the real “Ragti
Phil Kaufmann gave in our honor the nig
Angeles.
a hostess wonderfull There was a wonder
living room of the Kaufmann’s wonderfu

Then came the day when I

By sorting out some of the

plenty of rag and jazz music for the d

which to build a system for teaching others what unconsciously
Bill” Baumann, how-
in moving pictures as
producer with a large

It was while on this same one-night-stand tour, in the days of
the pleasure of seeing
Richard Mansfield in one of his repertoire plays, and under what
one would consider to be rather unusual circumstances.
not anxious, even if I had possessed the price, to pay for a seat
in the auditorium, so I arranged with my friend, the stage
manager of the house (where we had appeared the night before
fly gallery and watch
such parts of the show as could be seen from there.
es when an important
appearing functionary with a sheet of paper in his hand climbed
I was afraid to say
me sign my name on
, leaving me in a state
of nervous apprehension which took away much of the enjoy-
ment of the play. Nothing happened, however, and at the close
of the show I was edging myself out as unobtrusively as possible
I thought it was “all off,”
for instead of a bawling-out he
paid the extra men at

Coming back to the present — we were warmly welcomed by
As an enter-
tainer, as well as aragtime teacher and player, Phil would be
doing every minute.
the ragtime-teaching
field, one reason for which is that he is an unusually clever busi-
Another reason is that in his studios he makes glad
the eye as well as the ear, for Phil has surrounded himself with a
group of charming lady teachers — a “galaxy of beauty,” so to
It would appear that a teacher must possess two
qualifications in order to work for Phil Kaufmann: first, she must
be a good teacher; second, she must be a g()od-]ooking teacher.
me Party” that Mrs.
ht before we left Los
It was some affair, and Mrs. Kaufmann proved herself
ful dance floor in the
| bungalow (all built
out of ragtime money, mind you!), and there was a wonderful
ancers without once

ngeles.

I was
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SALLY, Shame on You! | “CO-PEN SORGS FROM THE GOLDEN WEST™ | BOW-W QW ARtiiRian

A foxy fox-trot clever words by Louis Weslyn; swinging mel- : Wowl Whatasongl A pepful onc-step that fairly bubbles
ody by Neil Moret . I “c over wth pep. Just out| i }
Rose Of Romany Unusually melodious ballad and ’ i Love s Rambow high class waltz with words by

fox-trot by same famous writers.

Then YOU’" KHOW Creat waltz ballad. Very

mn Y ~ A S .
R AR S CANB ELIBAN A (| (ENXCLUSIVE PUBLISHERS OF NEIL MORET S

Smgapoo music by Neil Moret. Handsome title page. 5
H' d R An original fox-trot and a wonderful dance || EAN A Post
NGV o 1er By the authors of SALLY. S g c A
(ORCHESTRATIONS, 15¢.) Songs s paic

Maude Fulton, author “The Brat.”

NEW YORK OFFICE, 145 W. 45th ST. | Tokio i A

ack if you don't,
Q * By the authors of*“Mickey,” “Hia~
Lunshme Mary watha,” “DreamyMoou.'yNu!scd.
A" snappy fox-trot by the clever au-
rs of “Singapos.”” You'll like it.
(ORCHESTRATIONS, 15¢.) .

using the “Victrola” — in fact, the only reference to a Victrola
that T heard that night was made by Burl Armstrong of the
Universal Film Company, who had “parked” his car in front of
mine in Phil’s driveway. It was when the time came to go home
that “Burl” asked me to please get that “Victrola” of mine out
of his way so he could get out. That’s a new name for the little
Ford coupe I have been running around in out here. The next
unforgettable and best thing about the Kaufmanns, their bunga-
low and Los Angeles, is that we are booked to play a “return
date” over Christmas and New Years.

Leaving our Los Angeles friends, we started back for San
Francisco via Bouquet Canyon, Bakersfield and Fresno. At
Fresno we stopped for two hours and took lunch with Maura
Ash, who has been teaching ragtime there for so long that to
hear ragtime mentioned in that town is to hear her name coupled
withit. Tt would be extremely difficult for a competitor to get a
foothold in Fresno, because Miss Ash knows everybody aud
everybody knows her to be a musician of ability who has taught
hundreds in the town to play rag and popular music. The
town is small enough to make much advertising unnecessary,
and she gains her business almost entirely through the recom-
mendations of her pupils. When it comes to studios, I presume
Miss Ash has the best snap of all. She bas a cozy apartment
and studio in one of the largest downtown buildings wherein
she can eat, sleep, cook or teach as she pleases. Carfare is the
least of her troubles.

FICTITIOUS FIGURES.

JHERE probably is none so sceptical of the fictitious

figures that frequently are pinned to popular songs
anent their supposititious sales than is the experi-
enced “breaker-in” to the song-writing game. To
all such, as well as those who hope to “break-in,”
the following artizle which recently appeared in the New York
Music Trade Review, under caption of “A New Type of Fiction
in Music Publishing | Circles,” will carry interest. After a
preliminary sub-caption of “Claims of Small Publishers that
Sums of $5,000 or More Are Asked or Offered for Practically
Unknown Songs Do Not Impress the Men in Touch with the
Real Situation,” the “Review” prints:

Ever so often, lately, with greater frequency, some would-be
publisher, with the price of title page and music-plates and a
month’s room rent, announces the entry of Himself & Co., into
the music publishing field. Simultaneously with the announce-
ment, he states that he has had an offer from a well-known pub-
lishing house of $5,000 for the feature number of his catalog.
Why all such small fry use $5,000 as the amount offered them for
their composition will probably remain unknown, though it is
what would be termed the “dickering” price for it. It would be
just as easy, and have just as much basis in fact, for them to
announce they have been offered $25,000 for it. They prob-
ably think $25,000 would be preposterous, when, as a matter
of fact, all the leading publishers and those who are close stu-
dents of what such compositions are worth, would think that
even $50 would be too much.

The Review has, from time to time, received press notices
from such sources announcing these large offers for unknown
compositions, but our space is too valuable to be devoted to
such foolishness. However, they manage to “dupe” some

publications into accepting their announcements as news matter.
Recently, one paper carried two such stories to the effect that
the firms in each instance had been offered $5,000 for a certain
composition. One of the announcements read to the effect
that the firm in question had refused $5,000 for the publication
rights of a new song hit, and that the possible purchaser was
promptly advised that such an offer would not be considered.
However, in the next sentence they made quick to say that this
refusal was not final. They stated negotiations were then under
way with still another house, whose offer had not yet been at-
tractive enough to part with this sure-fire song hit. It all
sounds very good, but the probabilities are that no publisher
will fall for it.

In the other case, in the same issue, $5,000 is announced as the
price a certain firm could get for one of their jazz melodies.
Reading further, we find out that the number has sold 500,000
copies the first week of its release. It may have been a
typographical error, but we would like to see the number that
created such a tremendous amount of sale for itself. If we were
publishers, or even the publisher’s press agent, in this instance,
we would state that the price offered for the composition was
$105,000. The whole would sound more reasonable.

Generally, in the press notices of songs that are on the market
(because, after all, that is what such announcements are), the
writer states that his firm is exploiting the song or instrumental
selection, and it is to be one of the biggest successes of the season.
This, they feel, is a little bit more bait for the possible purchaser.

Now, as a matter of fact, during the past few years there have
been large amounts of money paid for songs, but they were
numbers that had shown beyond a doubt that they were excep-
tional. No successful publisher pays one, five or twenty
thousand dollars for a song that has not got a whole lot of merit,
and that they make these purchases with their eyes open is
proved by the sales of the purchased numbers after they add
them to their catalogs.

Large amounts of money were paid for such numbers as
“Strutters’ Ball,” “Tell Me,” “Vamp,” “Smiles” and numerous
others, but all of them have been tremendous successes. If a
number has great possibilities, the big publishers will give large
sums for its publication rights, but this will hardly include any
of the so-called $5,000 songs.

A case in point is the new song by Lee S. Roberts, “Patches,”
published by G. Schirmer, Inc., who were offered over $50,000
for the rights to the song, which they refused. The house
making the offer knew the possibilities of the number, and, as a
matter of fact, practically the entire trade, both from a pub-
lisher’s and dealer’s standpoint, admitted ‘Patches,” to be a
tremendous hit. - Songs such as “Vamp,” “Tell Me,” “Patches,”
“I’'m Forever Blowing Bubbles,” “Oh, What a Pal Was Mary,”
“Beautiful Ohio,” “Yearning,” “Kentucky Dreams” and numer-
ous others will always bring a large price if they are for sale.
They are, of course, never for sale, as long as they are being
published by a large house.

Every once in a while one of the smaller publishers does issue a
number of that caliber, and, not having the organization or
facilities for exploiting it on a large scale, either sells it or re-
leases it on a royalty basis to a bigger publisher. These are,
however, exceptions, and it would appear that the small pub-
lisher who announces his number as a $5,000 publication would
realize that there is no comparison between his publication and
the songs mentioned. They probably will continue to make

——_————
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such announcements as long as their press notices are accepted
by trade and professional papers. It probably makes them feel
good to see such stories in print, and there is always a possibility
that some publisher “might” drop for the song and dance. How-
ever, any such announcements that appear in The Review from
time to time must be based upon something other than an un-
known publisher’s press story.

RUBINSTEIN AND HIS YANKEE DOODLE
By Frederic W. Burry

SJJOME musicians may not be aware that, among
what may be called the “monumental” piano
morceaux, is a transcription by the titanic Rubin-
stein of the Amerizan ditty called “Yankee Doodle.”
S Though the theme is only a matter of a few measures,
Rubinstein manages to work it out into a most kaleidoscopic
variety of variations that cover an infinite number of technical
figures, scales, chords, arpeggios, octaves, inversions, extensions,
expansions, velocity and bravura—built around the key of A
major, which is perhaps a particularly. good key to practice
with on account of what some would term its difficult and
awkward characteristics. Every key may be said to have a
personality of its own. And while all are related, the absolute-
ness of the unique, the individual, remains undisturbed — the
unit and unity intact, complementing the diversity.

This obelisk of pianoforte literature (41 pages) was pub-
lished in 1873 when Rubinstein was at the height of his American
fame, not so much as a composer as an executant of leonine pro-
portions. - And now his “works” live on, for you and me to con-
jure with; he has left us a goodly heritage, stamped with his
own originality, mostly of the “massive” order.

“Variations sur I’ Air Yankee Doodle” is the most ambitious
affair of its “kind” ever committed to paper. "It suggests the
“impromptu,” but think of the task (and the kindness) of
writing it all down, for you and me to fumble with. Tired stu-
dents,who say they are “indisposed” from ploughing through
the innumerable folios of technical exercises, would find in mor-
ceaux like “Yankee Doodle” surely a sufficient assortment of
finger gymnastics to cover every demand of pianoforte techni-
que, to say nothing of the melody, which in Rubinstein’s piece
is amplified and transcribed and paraphrased in a most delight-
ful manner. Harmonies divine are introduced in beautiful
counterpoint, while the mere tune is not too closely followed —
that is, not to the point of tediousness for Rubinstein, master
that he was, clearly recognized the limits of human endurance
and the need of change.

Like all good composers, he has made the main theme at
times a convenient peg on which to hang his own vesture with
its peculiar embroidery and arabesque designs.

Rubinstein was a pioneer. There was something very Ameri-
can about him. He had a scorn for the conventional, as such.
He was futuristic and revolutionary, disliking harmonic bond-
age the same as did Beethoven; was no old fogey, abolished
“strict” rules and was venturesome. He used to admit that he
“missed”” enough notes in six concerts to make up a seventh.

One will notice that often the music of Rubinstein simply
abounds in syncope—isn’t that what the vulgar call “rag?” Of
course it all depends on the way it is done, and out of the humble
air of “Yankee Doodle,” with all that the tune meant and sug-
gested, has been created a veritable chef d’ouvre. No, this is
not an advertisement, though I see the price is clearly printed
on the cover—$2.50 net! Perhaps in these days of the High
Cost of Living one could buy a copy for less, if it is still pur-
chasable.

Mr. Reader: If MELODY is worth 15 cents the copy
or $1.50 the year to you, why not boldly admit it to your
musical acquaintances? Show ’'em your latest copy.
Your recommendation will help us to give YOU a still
better MELODY. The Publisher.

“MICKEY” MERRILY MONOLOGS

Ml is when she’s asleep, but that’s the ‘“‘moniker”
over or under which a very wide awake young lady
merrily monologs about a dance in a recent issue
A of Transmission, the paper published for its em-
ployees by the Willys-Morrow Company of Elmira, N. Y.
Naturally, a bunch of the Willys-Morrow people are mentioned
in the skit, and these names will mean nothing to the readers of
MELODY, but the clever corraling in her own language of
popular song-titles (“Mickey” hasn’t missed a popular “mixer”)
is clever enough to stand a reprinting. Here is Miss “Mickey’s”
monolog meandering:

While looking on at the Inspection dance the other evening,
and talking to those present, I was quite at a loss for some time
to follow the different expressions which were hurled at me one
by one, but I soon found out friends were trying to speak my
own language or the one through which I be:ame known to the
public, the language of the popular song. I will describe the
evening by their own method:

On first entering the Assembly Hall I found Harold Slade pre-
paring his musical program of “Jazz Classiques” while he was
waiting for “The Fiddlers Three,” Ted Unwin, Guy Kinner and
Leon Hunt, but “Listen Lester” that “Evening” he did not
have to wait long for when “Herb” Barnes asked Sidney Pal-
mer, “‘Are you going to Take Your Girl to the Movies,”” “Sid"”
replied, “She said to me today “Take Me to the Land of Jazz,” so
here we are.” .

At this moment “Along Came Ruth.’” She was “In the
Shadows™ coming “Out of the East,” but I think it was Ruth
Baker. Then I heard Anna Mielke say  “Tell Me, > am I late,”
just as the orchestra struck up a lively one step “Full of Pep”
and then as if by magic the crowd came all at once with many a
“Pretty Girl.”

“Wick” Smith was quite at ease. He said “I've Got My
Captain Working For Me Now.” Then as I glanced up some-
one shouted, “Oh, Helen.” Sure enough, there was Helen Berry
and Mary Lynott. “Oh, What a Pal Was Mary.” That’s
what Helen says. “She Is An Old Pal of Mine.”

Just then in came “Art” Niver, he works in “Room 202" and
with him came “My Daddy Long Legs,” “Ben” Jordan, and
then Edna Beidleman and Eva Ferris, one of the “Vamp”
sisters, yes and Leo Gilinger, the “Jazz Baby.”  All this time
everybody was “Jazzing the Blues Away,” dancing a Paul
Jones with “Pomp and Grace.”

Then I spied Frank Higgins, “Bill” Fursman and “Bill”
Vockroth. “Bill” says “I Know What It Means to be Lone-
some” “By the Camp Fire” “On the Trail of the Lonesome
Pine.” He says, “Boys can’t that girl over there dance.”
“I'll Say She Does,” says Fursman, so over “Bill” went to this
young lady and said, “Oh, Lady, Lady!” “You’re the One I
Want.”

Here I saw “Pop” Higgins join the crowd and his son Frank
says “Come On Papa” meet Judge McDowell. - “Pop” says
‘Good Morning Judge.” ~ What'’s the matter that you are not
dancing?”

Just hear Ronald Hood, the drummer “Raggin’ the Chop
Sticks.” Then Ronald broke his drum head and had to retire
and put on some “Patches” while the crowd applauded to
“Keep ’em Going” and believe me Dorothy Hammond would
make you “Watch Your Step.” “Ray” Brookman says that
music sounds like “Alexander’s Rag Time Band,” but “Billy”
Williams steps in and says “You're Rockin’ the Boat,” “Alex-
ander’s Band is Back in Dixieland.”

Leon Buckley asked “Ed” Crane if he was in the orchestra.
“Ed” replied no, “I'll Sing a Song,” but Margaret Faughnan
said, “Don’t do it, you'll get us ‘Sinbad.” ”

“Bill” O’Shaughnessey announced the eats. There were no
sandwiches. They take “Too Much Mustard.” John Biggs
said, “I Ain’t Gonna Give Nobody Noue of This Jelly Roll.”
Continued on page 7
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Little Song-Shop Talks Words From Others About Us

Almost from the date of its initial issue the publisher of MELODY has been possessed with a notion M.hLODY; Is quite 'the most delightful
which finally has progressed into a motion. ‘This possessing notion was-that one reader of a magazine and instructive magazine I've met. Com-
would be interested in knowing what others are thinking about the same publication, and the pro-  pliments of the season.—Dorothy Nicholls,
gressing motion that has grown out of the notion is the carrying on of two individual columns under the Wedlion: Fivern ool —Bnnlad
same leading caption, namely, “Little Song-Shop Talks.” Under its own sub-caption one of these et il YP st :
columns is to register “Words From Others About Us,” as in turn the other will record “Words From To _1\1155 Nicholls from I\IEL(_)DY’ the
Us About Others,” one or both of the columns to appear from time to time, as space warrants or mood compliments of many successive “sea-
and matter moves. The main difference between the two columns will be that in the one concerning sons™ in her chosen profession as a
“Us” we shall include any slaps and slams as well as the boosts and booms, -while in the one wherein we motion-picture pianist!

“MICKEY” MERRILY MONOLOGS
Continued from page b

suggests the spirit of the Willys-Morrow Recreation Club.
That is, “Have a Smile for Everyone You Meet and They Will
Have a Smile for You.” Talking with him was President J. E.
Ethel Thayer was there from the First Aid Department. French who says, “You Can’t Beat Us” and he is right, right
Say, boys, when she binds up your bruised hands or picks a on the job. “A Good Man is Hard to Find.” He said to me,
piece of steel out of your eyes don’t you just say, “I Don’t Want  “‘Mickey’ we will have a big party for everyone next week.”
to Get Well,” “I Don’t Want a Dactor.” * I'm sure he will keep his word for “While Others are Building
During the square dance “Ed” Bigg got so excited he shouted Castles in the Air” he is not “Blowing Bubbles.” '
“Where's the Girl I Left Behind?””  Lucky for “Ed” it was not I believe everybody had a fine time and as “The Hand That
one of those hot “Summer Days” for at this party “Nobody Rocked My Cradle Rules My Heart,” T was prompted to look

talk about “Others”—well, Mr. Reader, what would you say? — Ed.

Words From Us About Others

The Sam Fox Publishing Company of
Cleveland, Ohio, has one of the big song-
hits of the year in the oriental number
“My Cairo Love” by Harry D. Kerr and
J. 5. Zamecnik.

Kings are Kings

Although since the great war kings are
not as popular with the people as formerly,
none the less, had “Bobby” Burns heen
present when the accompanying photo
was snapped he might have written:
“A king’s a king for a’ that.”” And
“Bobby” would have been right, for
these two men are both popular and both
are called “Kings.”

John Philip Sousa (at the left), the
“March King,” was visiting Frederick
Knight Logan (at the right), whose
“Missouri Waltz” and other successes have
won for him the title of “Waltz King.”
“His Gracious March Majesty” was the
guest of “His Royal Waltz Highness” at
the latter’s home in Oskaloosa, Iowa,
when the camera obscura caught them
anything but obscurely. Mr. Logan’s
“Missouri Waltz,” which was brought
out by Ferster of Chicago after several

publishers had failed to see anything in it
has made a fortune for. both composer
and publisher.

Neil Morét

When a composer has achieved country-
wide popularity, the exclusive rights to
his work by a publishing house is a
mighty good “bonus” to that publisher,
while the question as to what house is
the “exclusive” one sometimes may be-
come a bone of contentious argument in
the public mouth. The latter seems to be
the case in the instance of Neil Morét,
and to at once and for all settle further
controversy, Milt Hagen, advertising
manager for Daniels & Wilson, Inc., of
New York City, authoritatively states
that Mr. Morét is writing exclusively for
this firm of publishers. The question of
Mr. Morét’s publishing connection re-
cently came up when a song, written
many years ago, was republished by a
large music house.

Neil Morét is perhaps best known as
the composer of that famous old song of
“Hiawatha,” his more recent successes
being “Mickey,” “Yearning,” “Peggy”
and others. He also has made successes in
collaboration with others: with Maude
Fulton in “Singapoo,” “Raggedy Man,”
and “Honey;” with Louis Weslyn in“Sally,
Shame on You,” “Rose of Romany,”
ete. Mr. Morét’s compositions are very
popular with bands and orchestras every-
where.

“Guilty!”

Mel B. Kaufman has been found guilty
of “popularity” by the firm that has done
so much in the past to promote his num-
bers, and has been “‘hound over” by them
to keep his pieces. In good old “Ameri-
canese” he has “signed-up” or “signed-
on” (it’s a contract either way) with the
Sam Fox Publishing Company, and this
house now holds exclusive publishing
rights to the Kaufman compositions for a
term of years. With Mr. Kaufman
music composition would seem to act as a
sublimated mirror of living, even ordinary
things and events of daily life reflecting
subtle suggestions for fox-trots or one-
steps. That his reflections are popular is
evidenced by the fact that “Me-Ow” and
“Taxi” brought him many flattering
offers from other publishers, but the Sam
Fox Company evidently held the heaviest
“warrant” and “copped” the composer.

I cannct afford tobe without MELODY.
I find many good music numbers that
help me in my work as a “movie” pianist.
—Mrs. Mary Baumgardner, Columbus,
Ohio.

In the near future the publisher hopes
to make MELODY of sc much greater
help to pianists, not only “movie” but
“fixed,” that no pianist who piano-plays

‘the pianoforte can afford to be without it.

Am renewing my subscription to
MELODY. Wouldn’t be without that
magazine, as it is one fine paper. I en-
joy reading the text and read the ads,
while the music is always good and some-
times better. Wish you all a Merry
Christmas and Happy New Year. —
Mrs. George S. Shipman, Greensboro, N.C.

Mrs. Shipman not only renews her own
subscription, but substantially backs her
wish for a “Merry Christmas” with a
little gift—a subscription for someone else.

I find MELODY of great help to me as
a “movie” pianist, and wish every suc-
cess to the magazine. I boost it all I
can to my friends, and no doubt you have
had inquiries for it from Calgary. If so,
I may have been the means of spreading
its popularity.—Clem Elliott, Calgary,
Atla., Canada.

Some high words from some high alti-
tude and the “boost”is highly appreciated.
Incidentally, included in Mr. Elliott’s
letter is a request for all back issues of
the magazine. Only wish we had ’em
to fill the order, but beer, “booze-water”
or “bug-juice” is a tidal wave inundation
as compared with back numbers of

MELODY.
MELODY is a gem, and I do not see

how anyone who loves music can do with-
out it. I certainly wish I had subseribed
a long time ago, but did not know about
the magazine until I received a sample
copy. I am more than pleased with the
magazine, and just wanted you to know
how I appreciate it. I will do all in my
power to reinforce MELODY.—J. Harold
Davis, Washington, Indiana.

We not only are glad that Mr. Davis
has seen “the light,” but are more glad
that in this instance the “light”™ was
MELODY. We also experience a great
gladness in that friendly promise to
“reinforce.”

Enciosed find amount to cover cost of
300 copies of the December (1919) issue
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Ever” had a chance to think about the weather, the “Landlord
Blues” or anything else except to “Open the Gates of Gladness”
and forget about the days when you will be “Sipping Cider

Thru a Straw.”

“Bill” Fursman was there with the same old “Smiles,” which

at my watch and found it was time for the party to break up.
While the orchestra was playing “Home Sweet Home” I called
a “Taxi.” It was “The End of a Perfect Day.” Onmy way

home I thought how popular I had become for everyone seemed

to know

“MICKEY.”

of your magazine, MELODY, which
same please send to address given.—
Paul Vincent, New York City.

The December issue of MELODY car-
ried a little story and portrait of Mr.
Vincent, and the readers of that story
will recall the line about his faith — “his
faith in advertising in local papers, on
music wrappers, by circulars, ete.” We
might suggest that faith induces power,
and that “Vincent” has relationship to
the Latin root word wvineit—invincible.
300 copies! That surely is a visible
faith in the invisible power of MELODY
as a medium.

From a finger to a feather, anything
that causes a pleasant titillation is a
“tickler,” therefore, anything which tic-
kles the sensibilities of the publisher of
MELODY must be a ‘“boss-tickler.”
This particular tickler that tickled the
Boss was not a feather, however, but a
finger — the finger that fingered the pen
which penned the following: “Please
send me your four music magazines for
one year. Enclosed find check for same.”
Bring the ammonia, please!

The finger that fingered the pen that
pinned this tickle to the Boss was hitched
to the hand of Mr. Frank Schwartz of
New York City, a man who should be
well-known to the readers of MELODY
as both a winner and “Winn-er.” Was
it a “boss-tickler?” We'll say it was!
It tickled him out of the price of a dozen
boxes of safety-matches for the editor,
although he forgot the accompanying
cigars which would have been a nice little
editorial tickle.

The many appreciative words from
subscribers, added to what may be a lack
of modesty on our part, has always caused
us to assert that in Melody we had some
magazine, yet how much “SOME” we
never fully had realized until receiving the
following letter from Mr. Harold E. Wat-
son of London, Ontario, Canada; nor
could we now reprint it, if it were not that
our original cloak of modesty has been
worn to a thing of shreds and patches.
Right off the reel Mr. Watson disavows
all intention of over-praising, yet his
letter sings a veritable “Hymn of Praise.”

Here are his “words about us,” which we
submit in full with a blush of — not sharme,
but pleasure.

“I am sending a renewal subscription
for two years. Actions speak louder than
words, so please accept enclosure in lieu
of a long, long song of praise in apprecia-
tion of MELODY.

“To one educated in the classic school
of music MELODY is exhilarating and re-
freshing. Mind you, I still love my
Beethoven and Bach albums, but the
music (and it s music) published in
MELODY is so well printed, so playable
and interesting, and the Winn ragtime
lessons in the earlier numbers give one
such a sense of breadth and freedom —
a wide-spread vision, so to speak — that
MELODY music is a relief from the
microscopic details of the two honorable
and venerable B’s referred to above.

“I tell my friends that although I re-
ceived my musical education in England,
I gaired my musical experience over here,
and the experience certainly has been an
ecucation. Ragtime, once sniffed at by
the ‘highbrows,” is leading many to have a
different thought towards ‘highbrow
stuft.”  So, while Bach and ragtime are
poles apart in one sense of the word, these
two extremes in music have one thing in
common — the desire to express the
thought of the people in the times in
which they were written.

“I won’t waste any more of your pre-
cious time, Mr. Editor, but will conclude
with best wishes for MELODY and
thanks for November number received,
although my subscription expired with
the October issue.”

“Please,” a ballad fox trot by Will J. Callahan and
Lee S. Roberts, is said to have a touch of pathosin a
lilting lyric that tells a story always new —a fox
trot melody that will ring in your memory long after
the music stops.

Probably no song of the popular type is dearer to
the American heart than “Ida,” which Eddie
Leonard, known as one of the greatest minstrel
men of all time, is using in John Cort’s new produc-
tion, “Roly-Boly Eyes,” now playing in New York,

with results as in his early days, when this song was
one of his greatest successes. :

“Some Day You'll Know,” by Will J. Callahan
and Max Kortlander, is described as a real fox trot,
with a musical snap and rhythm that fits with the
lyric, and with words and music that are more than a
mere combination of notes and selections from the
dictionary. 1Infact, itis called a fox trot that makes
its predecessors seem tame and that sets a musical
pace others can’t follow.

C. Arthur Fifer has opened in his home town,
Quincy, IlL, the first of a chain of music stores, to
he known as the Saunders Song Shops. Besides
carrying sheet music of all publishers, each store will
conduct a professional department for the boosting
of the Fifer Music Company’s catalog.

“In Mizzuri,” a new song by Charles K. Harris, is
being featured:in eonjunction with the picture of
that name, in which Robert Warwick is the star.

“All T Have Are Sunny Weather Friends” has
been sold to Jerome H. Remick & Co. by Kendis &
Brockman.

“Let Me Dream,” “Then I'll Stop Loving You”
and “Gee Whiz" are the leaders of the Vandersloot
Music Company’s catalog.

Harry Singer is now a member of A. J. Stasny &
Co.’s professional department.

“Give Me A Kiss,” a new one by Charles K. Harris,
is catching on everywhere,and its future looks bright.

The Broadway Music Corp. now has a branch in
the Cameron Building, Pittsburgh, Pa.

“Musicland,” a new vaudeville act in which the
author, Anatol Iriedland, opened at the Colonial
Theatre, New York, on November 3, is described as
the most imposing offering ever presented by a song-
writer. Two of the numbers are “Thanks,” a well-
written ballad, and “I've Got the Cutest Little
Daddy,” a melodious novelty. There are thirteen
peoplein the cast presenting this miniature review,
which has won for Mr. Friedland the title of “The
Ziegfeld of Vaudeville.” Melody, novelty, girls
and stunning effects combine to make the act some-
what of a sensation. J. W. Stern & Co. continue as
the publishers of Mr. Friedland’s compositions.

Percy Wenrich, songwriter and composer, has
joined the producing managers. His company’s
first presentation will be a new musical comedy, the
book and lyrics of which are by Raymond Peck and
the score by Mr. Wenrich.  Vincent Dailey & Co.
is the title under which the company was incor-
porated.

“I'm Going to Arizona in the Mornin,” classified
as a high-cost-of-living song, is by Shafter Howard of
San Francisco. The lyric is by James Reilly, who
has several successful songs to his credit.

“The Vamp,” by Byron Gay, has been featured in
Continued on page 27

i i




MELODY

From Chicago

George G. Green, who teaches ragtime and jazz
at Hammond and East Chicago in Indiana, recently
called at our office and reported business as very
good in his territory.

Pupils have been coming in so fast at the North
Side school that Mrs. Worley has had to install an-
other piano. This makes a total of three pianos,
with strong indications that three more will be need-
ed before the season is at its height.

Mr. John Scheck also reports a record-breaking
business at the Logan Square school.

From all appearances this is going to be a “Rag-
time Year.” The business already handled at the
Chicago schools this fall has badly shattered all past
records for any season. Back in the early days of
the writer’s experience the enemies of ragtime de-
lighted in associating it with “strong drink” and
the back-room of the saloon. These things are now
practically extinct, and with their demise ragtime
teaching has increased at least two hundred per
cent.  Will some of our former critics kindly stand
up and explain?

We have a number of returned soldiers among our
new pupils, some of these men not yet having been
discharged from the various army hospitals in the
city. From the interest these boysare showing, and
the splendid progress they are making, we judge
that they learned the real value of music, especially
ragtime, during the months they spent“Over There.”

Among our new pupils there also are four young
men from the staff of “Over Here,” a magazine which
is published to keep up the friendships “over here”
— made by the boys “over there.”  The office of this
magazine is in the same building with one of the
oldest and largest ragtime schools in Chicago, and
the ragtime which they heard all day proved too
much of a temptation for the editor, the manager
and several others, who will soon be playing snappy
good ragtime themselves.

Dave Reichstein of the Crawford Avenue Branch
telephoned us this morning that he simply has been
too busy to get down town since the fall season started
in.

The new studio which was opened in Oak Park on
October 15th has done very well, and we will soon
have to have an assistant teacher to help Miss
McClure handle the class.

Miss Brown and Miss Christensen, who manage
the studio for teaching ragtime and popular music
on pipe organ as well as piano at Western Avenue
and Harrison Street, Chicago, have had to have a
small room fitted up for a kitchenette. They found
that they were getting too busy even to eat, when
they had to go out for theirlunches.

Mr. Frank Butler of Buffalo, N. Y., who came to
Chicago to take a course in cartooning, also
started a course in ragtime and has proved very suc-
cessful in both.  He has opened a studio as a car-
toonist, and if we don’t watch out he’ll soon open a
studio for the teaching of ragtime.

PGP Rte SRR ERg
, Chicago Syncopations

By Axel W. Christensen

" The accompanying photograph presents Mr.
Harold Weeks, a new song writer who has flashed
into the limelight with the tremendous hit, “Hindu-
stan.”  Mr. Weeks is another coast writer who re-
sidesin Seattle, and is attracting wide attention with
his new and original ideas of syncopation. His
second hit, which is following up “Hindustan” is
the popular Chinese number, “Chong.”  The larger
publishers are watching his work very closely, and
expect big things of Mr. Weeks in the near future,

Miss Jane Lamereaux, former associate editor of
the “Ragtime Review,” visited our office today.

The pipe-organ department of the West-Side
school under the joint direction of Misses Brown
and Christensen, was recently put to the expense
of a new organ-blower, and no wonder. That pipe
organ is in use from 12 to 14 hours daily for les-
sons and practice, as many of the piano pupils take

up picture-playing on the organ after finishing their -

ragtime piano course.

Mary Shugart, who is in charge of the mail-order
department of the Christensen school, recently de-
vised a new advertising folder to be sent out to pro-
spective students.

From Boston

Miss Madaline Stumcke, a teacher in the Boston
ragtime school, has been called to Omaha on account
of the illness of a very close friend. Miss Stumcke
writes that while Omaha is all right, it cannot touch

Boston and that she expects to return this month.

Miss Mildred Henderson, well known in musical
circles and a graduate pupil of Miss Horne, is now
associated with the Boston school.

Mr. Peter F. McDonald, former member of the
Massachusetts State Legislature who occasionally
favors the Boston school with a friendly visit, is
spending the winter in his beautiful sea-shore
bungalow at Miami, Fla. Pretty soft for “Mac!”
Sorry I cannot accept his dandy 1nvitation to join
him.

“Jimmie” Corbitt, manager of the Boston rag-
time s¢hool, took his usual flying trip into Chicago
to spend Christmas with his mother. As usual,
he stopped in Cleveland—yes, both going and
returning.

Miss Marion Sherrard who has been studying real
ragtime under Miss Lewis, has sailed for Bermuda
where she will spend the winter. Just before leav-
ing, Miss Sherrard presented Miss Lewis with a
very beautiful pendant and chain. Miss Sherrard
advises us that she will resume her lessons upon
her return to Beach Bluff next spring.

Miss Edythe Horne, head of the faculty of the
Boston school and generally regarded as Boston’s
most brilliant player of ragtime and popular music,
was so generously remembered by her many pupils
and admirers at Christmas time that her studio
presented the appearance of a jeweler’s store, dry
goods emporium, florist and candy shop all rolled
into one.

I'lorence Carley, long identified with the teaching
of ragtime in*“Jimmie” Corbitt’s Boston school is now
handling the branch schoolin Lynn and is very busy.

Miss Vira Corbitt is spending the Winter at
Tampa, Fla., with Mr. and Mrs. E. B. Gould.
“Jim” tells us his sister has been suffering from
rheumatism for over a year and physicians have
recommended the Florida climate, which it is
hoped will be of great benefit.

Miss Edna Cartwright, a graduate pupil of Miss
Horne and a splendid player of popular and synco-
pated music, is now associated with the Boston
school and is handling a large number of pupils.

A department for the teaching of Saxophone will
be added to the Boston school of ragtime shortly
after the New Year, due to the many requests for
instruction on this very popular instrument. Mr.
Corbitt has secured the services of Mr. H. Geo.
Champlain, one of the best-known saxophonists in
this section, as instructor.

Miss Marjorie Field, well known in Boston so-
ciety circles, and a very energetic and active assis-
tant in Red Cross work and drives both during the
War and since, has again resumed her lessons under
Miss Horne.

Miss Eunice Fitzgerald, the very attractive
daughter of Boston’s former Mayor, Mr. John F.
Fitzgerald, is making splendid progress in her study
of music under Miss Horne. The recent coming-
out party of Miss Fitzgerald was an event in Bos-
ton society circles.

Miss Ardelle Harrigan, professional musician
and teacher, has been secured as assistant teacher
in the Boston school.

Continued on page 23
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The Hippo Hop
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Piano Solo Arrangement of Chorus of

Somewhere Down in Dixieland

Converted in accordance with the principles of the Winn Method

Words and Music by

VICTOR. SCOTT

CHORUS Moderato Arranged by EDWARD R, WINN
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..WINN WINNOWINGS...

“Why be Wall-flowers, Girls?’’ She
Asks

Miss Clara Goldenthal, whose studio is
located at 27 Seyms Street, Hartford,
Conn., reopened for the season in Septem-
ber and since that time business has been
improving steadily. Among her recent
enrollments are: —

F. E. Muffet, Mrs. W. Bransfield, Miss
P. Lurie, Miss L. Wiener, H. Beaudouin,
Miss J. Horowitz, Miss L. Burelli, Miss C.
Cunningham, Al. Hauschultz, Misses R.
Klien, E. Kravzow, C. Cody, F. Tracy,
G. Kelley, S. Rosenblatt, F. Rottner, E.
Lawton, H. Quigley, L. Levin, L. Stein-
haus, A. Sarenson, G. Fitzgibbons, Mrs.
D. Dalton, Misses A. Bronerwein, E.
Wilker, C. Eckert, S. Naidorf.

MISS CLARA GOLDENTHAL

Miss Goldenthal says the method she
teaches has proved so interesting to her
pupils that some of them tell her they are
impatient to get home from business in
the evening to practise.

One of the most promising of those
studying under Miss Goldenthal is Mrs.
D. Dalton, who, her teacher says, prac-
tises faithfully and as a result plays
wonderfully, being unusually quick at
grasping the instruction she receives.

“When I called at her studio for a
demonstration a short time ago,” said
Mis. Dalton, “Miss Goldenthal revealed
to me the simplicity of her teaching
method, and it was really fascinating.
Quite naturally, I enrolled at once, and
most assuredly will never regret it.

“After noticing the progress I have
made in a few lessons it is hard to under-

MELODY

stand how any young Jady is willing to
go through life as a ‘wall-flower’ when she
might be a very much appreciated social
or public entertainer.”

Other exceptionally talented pupils of
Miss Goldenthal include Mr. Muffet, Mrs.
Bransfield, Miss Steinhaus, Miss Lurie,
Miss Cunningham, Mr. Lawton, Miss
Levin, Miss Tracy and Miss Sarenson.

Some of the songs Miss Goldenthal is
at present using as teaching numbers are:

“Tell Me,” “Lost My Heart in Dixie-
land,” “Everybody’s Crazy Over Dixie,”
“Land of Jazz,” ‘“Preacher Makes You
Mine,” “Wedding Chimes,” “Blues My
Sweetie Gives to Me,” “You Didn’t
Want Me When you Had Me,” “Himalya”
and “My Gal.”

Despite her studio work Miss Golden-
thal has found time thus far this season to
entertain at the I. 0. O. F. Hall and at
the Elite Bancroft Club in Hartford.

She says that advertising and circular-
izing pay, but, like so many other teachers,
she finds satisfied pupils her best boosters.
[ New students are coming in faster as
the season progresses, reports Miss Gold-
enthal, and she is enthusiastic over what
she considers her remarkable success to
date.

Miss Goldenthal declares that the girl
who is capable of playing popular music
has a decided advantage over her less ac-
complished sister. She reminds applicants
that the study of ragtime does not require
delving into the mystic maze of matters
musical, but is simplicity itself. “Intwo
lessons,”” she says, “‘even a beginner should
be able to perceive the path to success,
and that students should not consider as
expense the money paid for instruction,
but rather should place it on the credit
side of the ledger as a decidedly profitable
investment.”

Miss Katharine B. McLaughlin, who
conducts a studio in Room 405, Caesar
Misch Building, 51 Empire Street, Pro-
vidence, R. 1., and another in Pawtucket,
is doing capacity business and has a wait-
ing list. The popular music she is using
for teaching purposes just now includes
“What Could Be Sweeter,” “His Majesty
the American,” “Oh, What a Pal was
Mary,” “I'll Be Happy When the Preacher
Makes You Mine,” “Freckles,” “Tell
Me,” “I'll Wait for You,” “Apple jack
Rag” and “Bingo Rag.” Recent enroll-
ments include the Misses Mae Smith,
Mary Donnelly, Sadie Strand, Mae. A.
Healey, Belle Feingold, Winifred King,
Lena Fallon, Mae Martin, Nora Prender-
gast and Helena Curran, of Providence;
Katharine Moore, Madeline Strom, Esther
Tillman, Lena Whalley, Evelyn Simpson,
Edith Benson, Elizabeth Ward, Katharine
Collins and Gertrude Bradshaw, of Paw-
tucket; Katharine Reagan, Celia Tet-
rault and Veronica Carney, of Central
Falls; Dora Marcel, of Valley Falls,
and Helen Austin, of Fonsdale; also
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Memories of Home
REVERIE

Just one
of those
pretty and
practical
_fl pieces that
all the
pupils ““fall

IF. YOU MEN-
TION

o “MELODY”
WALTER JACOBS, &% anon

FORM PLAYING

Waterman’s Piano Forms, 12 lessons, person-

ally, mail, or self-instruction. Un-Musical

Beginners or ConservatoryGraduates accepted.
Conceive if you ean, a Method completely upsetting all
pet theories and teaching procedure. Polarizing and crys-
talizing the basic principles of Jazz, Transposition, Com-
position,  Improvision, Modulation,  Progression,
Honky-Tonk Bass, Blue Harmony, Space-fillers, Trick
Endings, Ear Playing and 130 other subjects. Each
topic covered with infinite care and detail.
Do not confound this Course with any other. It blasts
all preconceived notions,

A post card brings you our special offer, State if beginner,

medium, advanced or teacher,

WATERMAN PIANO SCHOOL

220 Superba Theatre Bldg. Los Angeles, Cal,

SOME REAL SONG HITS

You Can Have It, | Don't Want It, 02"
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10c

When You Hold Me In Your Arms, 10¢
Oasis [Oriental Song], 30c
Hawaiian Rose, 30c

Weeping Willow Lane, 30c

On sale at all dealers and 10 cent stores or send
direct to the publishers

CHICAGO H H NEW YORK
ot & s MCKinley Music Co. 1is'w s
— SINGABLE—PLAYABLE—DANCEABLE ——

Song Hits
By ERLE THRELKELD

1—“Good Night My Lady” tocm:
2—“Way Down on the Farm” {S4%
3—“Oh! Mandy Lou” {$c2:.,)
4—“Good Bye My Honey” {on%cep)
5—“Good Time A Coming” {SoA%...)

—“Till We Meet Again” {$CAL,.)

If you cannot secure the above songs from your local dealer
send your orders direct to us. 30c per copy postage prepaid.

ERLE & LEO PUB. CO., Charleston, Il

and Trimmings for Violin, Man -
ST R I N GS dolin, Guitar. Banjo players
send 10c. for sample E and money saving catalogues,

TUTTLE MUSIC SHOP  Indianapolis, Indiana
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Worth Its Wéight in Gold !
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| DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is ag if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST wherelms portrayed ““The Meet-
ing at the Ball," and where the enchanting Waltz
) dellghtfully plctures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing," in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of *'Perturbation," for alas!
the course of true love never did run smooth,
however strong the affection ori ntense the
passionl Here we find our lovers are highly
agitated. They quarrell Emphasis takes the
place of -gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and

of his heart. Here the llght guitar, as it were,
plays ac iment to a hing melody.
All is forgiven and forgotten. The Lovers are
fully reconciled.
And now the DENOUEMENT. This is finely
portrayed in
: CENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene, In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those dreamﬁstrams of the opening waltz; in
these Sweet Memories the scene now dies away.

publisned WALTER JACOBS s

with renewed ardor pours forth the affections .
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‘Raymond Leach, of Providence, and

Clifford Hughes, of Central Falls.

'MRS. D. DALTON

What's Doiﬁg in the Studios

Miss Mary A. Kelley, of Millville, Mass.,
who is organist of St. Charles’ Roman
Catholic Church in Woonsocket, R. 1.,
also conducts a popular music studio in
that city, which is near her home town.
New pupils are joining her classes every
day, and during the last month she has
enrolled Misses Anna Mahon, Helen Mal-
loy, and Gertrude Marra, of Woonsocket;
Miss Laura Richards of Bellingham,
Mass.; Miss May Morgan and Ralph An-
derson, of Millville; Miss Winifred Me-
Michaels, of Blackstone, Mass. and Miss
Katherine McKenna, of Woonsocket.
Miss Kelley is using numbers from the
catalogs of the Jerome H. Remick, Von
Tilzer, Harold Freeman and Church music
companies in her studio work. Among
those showing special aptitude are Mrs.
R. J. Leary, of Franklin, Mass., and
Ralph Anderson, Margaret Miles, Mary
Yetman, Anna Lalor and Bella McKier-
nan, of Millville. These students have
been able to apply syncopated rhythm to
melodies without previous practice.

The pupils of Mr. L. G. Boynton of Min-
neapolis, Minn., are making splendid pro-
gress, he reports. The popular music he is
now using for teaching purposes includes
“You Didn’t Want Me When You Had
Me,” “My Gal,” “The Brat” and “Oo-
La-La, Oui, Oui.” Since his success has be-
come pronounced other teachers of rag-
time in Minneapolis have awakened to its
popularity, and a merry publicity contest
1s now in progress there. “Begin-
ners receive their first popular number
on the second, third or fourth lesson,”
he said. “I could give this on their first

THE MUTUAL SONG WRITERS' SOCIETY

Offers

A $2 A YEAR SERVICE

of benefit to
- EVERY AMBITIOUS AMATEUR and
SEMI-PRO SONG WRITER
THE SERVICE INCLUDES:

Expert revision of lyrics.

Expert advice on the writing of better songs.

A monthly bulletin of value to lyricists and
composers.

Expert information and advice on subjects
pertaining to song-writing, publishing and
placing of songs.

Free advice and aid of copyright lawyer in
looking up copyrights, etc.

Other valuable benefits mentioned in our pros-
pectus which awaits all song-writers not
already members.

RATES: Dec. 1,°19,to Dec. 1, '20, $2;
$1.85; Feb. 1 to Dec. 1, $1.70.

Send stamp at once for full information to

THE MUTUAL SONG WRITERS’ SOCIETY
104 Main Street - Ripon, Wisconsin

Jan. 1 to Dec. 1,

Piano TEACHERS Wanted

MAKE MORE MONEY. Teach our course of
ragtime piano. The Simplified Method.

Most Accurate, Practical, Legitimate course

in existence. Organizea branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME FIANO SCHOOL

1214 ROSEDALE AVENUE - - CHICAGO

lesson, but they seem satisfied to abide by
my judgment in the matter. Three or
four of my pupils, in their fourth lesson,
have been able to harmonize with the left
hand throughout a piece.”

Mr. Jack T. Leonard opened a Leonard-
Winn School of Popular Music in the
Selina Building, 109 West Ninth Street,
Erie, Pa., on November 4 last, and the
venture has been a great success from the
start. Among his charter pupils are Har-
old Stadler, Miss Winifred St. Clair, John
Sagromosa, who is the leading violin
teacher of Erie; Mrs. Palmer, Miss Nunes,
Mrs. E. Hammer, Charles McCall, Mrs.
Laura McVay, Miss Elsie Mattocks of
Dunkirk, N. Y., and Ashtabula, Ohio.
“Next,” says Jack!

Things are coming his way so fast that
Frank Schwarz, that hustling teacher of
popular music in Brooklyn, N. Y., has
had to engage a young lady to act as
secretary, to take care of the studio re-
ception room, and act as cashier. He
also recently installed a visible card index
system, and finds that since doing so he
can take care of a good many more pupils.
Mr. Schwarz says that last month was a
record breaker for enrollments.

Miss Helen Burt has joined the teach-
ing staff of Paul Vincent, whose studios
are also in Brooklyn, N. Y. Mr. Vincent
recently added another piano to his al-
ready large battery, 80 that he would not
be compelled to “turn ’em away.’

MELODY

mto money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

It you are-a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

*» «  Chicago, Il

Among recent enrollments for a course in
popular music at the Winn-Vincent Studios
are the Misses Anna French, Marguerite
Kenny, Henrietta Balish, Natalie Bal-
zarini, May McElroy, Jeanette Newman,
Emma Behman, Josephine Tobin and
Dorothy Sniffen; also Messrs. Lawrence
D. Yeomans, W. Rahn, Siegfried Kron-
gold, Arthur Flynn, Lawrence Allen and
Harry Pohs.

CHICAGO SYNCOPATIONS
Continued from page 8

Miss Blanche Ruisseau and Miss Veronica Ryan,
two very attractive and well known young ladies
in Boston’s younger society circles, are studying
under Miss Horne in the Boston school.

Miss Mae Paul, who has been studying ragtime
in the Boston school under Mr. Corbitt, was the
honored guest at an elaborate New Year’s Party in
New York City.

“Jimmie” Corbitt, who has done so much to put
Boston on the ragtime map of music, has opened a
branch school at Lynn. His studio is located right
in the centre of the town in the Fuller Building.

From San Francisco

Miss Elizabeth Cheney, manager of the Oakland
school, recently made the San Francisco school a
present of a pencil sharpener.

The San Francisco school has filled every nook
and cranny of their studios with pupils, and still
they come. A moving into larger quarters is there-
fore expected to be necessary very shortly.

Harold Hartmann, who at one time was Mr.
Gleason’s boy-prodigy pupil, is now a star teacher
at the main school, where his knowledge of jazz
makes him invaluable.

We want song poems, com-
50 “ gs wa l“ ed! plete songs and instrument~

al numbers. We guarantee
all compositions published will be advertised in N. Y. Sunday
American and Phila. Sunday Record, the leading papers in
two leading cities. We further guarantee all numbers for
which these ads create paying demand will be further adver-
tised, We pay standard rate of royalties. Send best com-
position now! Enclose big envelope and return postage.

Fenicle & DArymple, Fusseser, " versy. Sis

“THE MASTER SYSTEM”

HARMONY-COMPOSITION—ARRANGING
Just 0“ the Press| A neat folder displaying

photo of the author and
enumerating some rather pertinent claims of merig for this
system of teaching, Make me prove them! Send for your

copy today.
WALT. C. WICK 2 Sunsec Bldg,

MMS. eriticised and corrected. ~ $1.00 if under 100 measures
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Get the Song of the Season

“Rosie, My Beautiful Rose”

10c. (coin) Postpaid
“Ypsi” Song Writer, fii i

Besure toget these Song Hits

“LITTLE GIRL OF MINE”. .. ... 30c.

“THE LITTLE BROWN FLAT”. .10c.
alch for the New Hit
“DADDY'S BABY GIRLY-. . & 30c.

KATE ROSKOPP, ! tone. Wi

JOHN WORLEY CO.,, “-Gasem e
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Containing Text Matter and
PIANO SOLOS AND SONGS
(Each Complete) as follows:

[ Iron Trail, March; Chain of Daisies, Waltz;
ICheops. Egypuan Intermezzo; Ballet des
Fleurs,
IOmeoml One-Step; Intermezzo Irlandala,
Hearts Adrift, Valse Hesitation; That Tango-
llng Turk, One-Step.
Sighing Surf Valse Classlque Law and Or-
4. t‘i/eli. March; * Funnles, Trot; Rain of Pearls,
alse.
See Dixle First, Song; Joy Boy, Fox-Trot;
Expectancy, Novelette, Shepherd Lullaby,
Reverie.
[June Moon, Novelette; A Little Later On,
) Song; My Dusky Rose, Song; Jacobs’ Inci-
| dental Music, Series C—Excerpts from Schu-
lmann For Her, Romance.
{Enchanted Moments. Idyll d’Amour; Tokio,

5.

o

Song; The Ringmaster, Galop; Jacobs’ Inci-
dental Music, Series D—Excerpts from Grieg;
Parisian Parade, One-Step.
(Hawalian Sunset, Waltz; My Beautiful Cas-
Jtle of Dreams, Song; Northern Lights,
Overture; Jacobs’ Incidental Music, Series F
—Excerpts from Mendelssohn.
Javanola, Oriental Fox-Trot and One-Step;
Four Roses, Song; Pastorale Ecossaise;
Jacobs’ lncidental Muaic, Series G-Excerpts
from Verdi; ‘‘Oasis’’ in Winn style of Ragtime.
Fancies, Novnlene, Some Day You'll Want
Me, Too, Song; The NC-4, March; Scandina-
vian Dance, ‘At the Broadw'\y Chicken
Show,” in Winn style of Ragtime.
Bermuda Blues, Fox-Trot; Boodiewah, Song;
Alhambra, One-Step; Ma Mie, Chanson
“The White Heather,”

}d 'Amour; in Winn
style of R agtime.
The American Ace, March; Mother’s Love

o ~

>

A._v_)___\,_,

10.

.4 and Kisses, Song, Love Notes, Waltz; Mem-
oirs; A Bit o’ Rag, in Winn style of Ragtlme
Eat 'Em Alive, Jazz Fox-Trot; D-I-X-I-E-
R-0-S-E (Dlx:e Rose), Song; Chow Mein,
Chinese Eplsodc, Isle of Pines, Waltz; Boo-
diewah, in Winn style of Ragtime.
Dreamily Drifting, Waltz; The Road to
Peaceful Valley, Song; The Butterfly, Mor-
‘1ceu Characteristique; Feeding the Kitty,
Rag One-Step.
Milady Dainty, Intermezzo Gavotte; Let Me
15. Tell You I Love You, Song; Stop lt! Fox-
Trot; Beautlful Vlsions, Reverie; ‘‘Let Me
Dream. in Winn style of Ragtime.

Any ONE Issue ..................... 10c

Any SIX Issues...................n. 40c
For Canada, 2¢ Extra EACH Issue
Foreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

Enclosed find the amount of $........ for which
send me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print.

—— Forrest Thompson's Latest ——
“SONGS"

“Forgive Me Dear (For The Wron( ’I'Inl 15(:

I've Done)

“Flower Of The Orient” 8;‘:_"5‘.‘,', 15¢

Both for 25c stamps or money

J. Forrest Thompson, 2822 W. Madison St.
Louisville, Kentucky
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PLATES BY A L PROCE
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lot all purposeu
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Write for samples and lw prim

Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Synwplud Wlltw in the world)

(el T Wish I Were Some Rich Girl's Poodle Dog!
The great comedy song success for your Piano or Player
Piano. Get it at your Music Counter or mail 25 cents to

Julius L. Pollock, Music Publisher, 2939 S. Dearborn St., Chicago
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A Practical Series of
DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

=——] Contents, Volume | F——=

. Hurry——for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, con-
fusion.

Plaintive—expressive of wistful sadness,
yearning, meditation.

Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

Agitato—for general use; depicting agitation,
indecision.

Love Theme—for pastoral scenes, fove
making.

Hurry—for general use.

Pathetique—expressing pathos, deep emo-
tion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

Contents, Volume Il ——

13. Hurry—for general use,

14. Agitato Mysterioso—depicting  myste-
rioue dramatic action, plotting.

15.  Appassionato—for emotional love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain.

17. Dramatic Tension—for subdued action,
tense emotion.

18. Presto—for rapid dramatic actlon, pursuit
on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.
22. Agitato—for general use; confusion, hurry.
23. Hurry—for general use. .

24. Grandioso Triomphale—depicting vic-
tory, victorlous return, grand processional.
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Nos. 1 to 12 inclusive also published for
ORCHESTRA
Practically and Effectively
Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

( 18t Violin, 'Cello, Bass, Flute, 1st Clninet.)
Cornets, Trombone, Drum and Piano,

Note—The *‘8 Parts and Piano" will not be
broken or parts substituted.

Additional Parts are 5c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5¢c. Net each; Plano 10c. Net.

=————] Published by —==
=| Walter Jacobs =
= 8 Bosworth St., Boston, Mass. =

MELODY

Axel Christensen has just completed a week’s
engagement at the Pantages Theatre here. This
has helped to boost the ragtime business in San
Francisco.

From St. Louts

What's that? Edward J. Mellinger has left town?
Not he! Business is too rushing at the St. Louis
schools. He merely went across the river into East
St. Louis to start a new branch school to relieve the
rush.  Of course “Ed” told everybody that he was
going out of town, but we knew the business situa-
tion would not permit him to leave or to handle any
outside schools at the present time. Why, it was
only the other day that Mr. Mellinger was forced
to engage a private secretary —Mr. Ed.J. Schwebel,
manager of the branch school that is located in the
Odeon Building. This is pretty soft for the new
secretary, as “Ed” slips him important news secrets
now and then. It wasn't more than a day or two
ago — with a solemn injunction of “Say, boy, keep
this under your hat”—that Mellinger told Schwebel
it was rumored Mr. Christensen might declare a
3% monthly dividend to the stock-holders next
year. As my hat's off while writing this, I'm not
breaking any promises of secrecy, so I told Mellin-
ger that he might as well order my Ford right away.

Scene: Down Town School, Monday Morning.
Mail man comes in with a special bag of mail,
mostly inquiries. Ring! Ring! Ring! There goes
that ding-ding-dinged phone again! T'll answer it,
Mr. Mellinger. “Hello, is this Mr. Schwebel?”
“Yes, who is it that’s — why, thisis Bess!” By the
way, I pretty nearly forgot to tell you who “Bess” is.
We call her “Bess” for short, she has pretty, rosy
cheeks and the best part of it is that nobody knows
how she gets them. ~ Speaking formally and officially
she is Miss Fitzgerald, Mr. Schwebel’s stenographer
and assistant.

Who says George Weber has resigned? Don’t
you believe it! He only resigned from giving any
more lessons to his colored pupils, turning them all
over to our new colored school department which is
now conducted at her own home by Madame
Walker, one of the noted colored ragtime and jazz
players of St. Louis. ~ George said he really was very
sorry to give up these pupils, because they made
such splendid progress in their lessons.

Come again! Is that so, Ed. Mellinger has com-
posed another song?  Well, what’s the name of it?”
“If Dollar Bills Were Heads of Lettuce, I Could
Feed All the Rabbits in the Forest.” Some “Jack,”
Ed! That’s what ragtime playing did for him.

I hate to mention this for fear the manager of the
building might raise our rent,but one day last month,
at the Odeon branch school, Ed. Schwebel took in
100 “Heads of Lettuce” ($100.00). In other words,
One Hundred Dollars in one day for ragtime les-
sons, not to mention what they took in at the down-
town school. Can you imagine this for giving rag-
time lessons, and who would have thought it possible
years ago?

You don’t mean to tell me that little “Ruthy,”
Mr. Mellinger’s four-year old baby plays her daddy’s
famous rag —the “Mellinger Rag?” She sure
does? And you mean to tell me that she plays it
with her little finger? O, I get you! She plays it
on the player piano, and I should see her pump.
“Ruthy” plays the “Mellinger Rag” for her daddy
before he leaves in the morning, and when he comes
home in the evening. She asks: “Daddy, when
are you doing to teach me to play jazz like you?”
Some girl!

A long, long time ago, a certain “young feller” of
Saint Louis gave a ragtime recital. We need not
enter into details asto what degreeof success that
recital met, but people naturally talked and, from
that very day and that very year — “ragtime re-
citals” were considered musically, and were looked
forward to as being necessary to all schools teaching
popular music. But do not forget that St. Louis,
Missouri, was the place.

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

- PIANO-

e
Price 15c Per Copy

AIDA (7 pages) .......c0vuennsnnns L i Verdi
BOHEMIAN GIRL (10 pages) .ooovviiinnnls. Balf
CARMEN (9 pages) IR cistetis ks Bi‘ze:

CAVALLERIA RUSTICANA 8 pages). .. Mascagni
TALES OF HOFFMANN (7 pages)...... Offenbach
DIE FLEDERMAUS (8 pages)
FAUST (8 pages)...........

LA TRAVIATA (7 pages)....
LES HUGUENOTS (7 pages). .
LOHENGRIN (7 PRBERYS o iuin s vooinni W
LUCIA DI LAMMERMOOR (9 pages). . ..

MARTHA (9 pages)................. ’

MIGNON (10 pages). .
RIGOLETTO (7 ‘pages)

ROMEO AND JULIET (8 pages). ..........Gounod
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BEGGAR STUDENT (Selection) (8,pp.)..C. Millocker

March).........., s C. Millocker

Bells of Poland (Three-Step)........C. Millocker

Operatic Songs (Worde and Music)

BEGGAR STUDENT, Bells of Poland. , C. Millocker
Love.Song.......... V o

Sponge It Off

OheMama. ..., o besinsan e e Tostl
IOLANTHE, It's Love That Makes the World
Go Round...., G eeveveoArthur Sullivan
Oh, Foolish Fay................. “
Into Parliament He Shall Go.... “
None Shall Part Us.............. L
Each of the above published as a sep b

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play,

Arranged so as to be effective for voice
and piano, or as a piano solo alone,

sook 25 Copy

IOLANTHE (32 pages). ..
LA GIACONDA (40 page
LOHENGRIN (28 pages).....
LUCIA DI LAMMERMOOR (36
MAGIC FLUTE (Il Flauto Magico) (32 p
MANON (32 pages)........

MIKADO (28 page
PINAFORE (32 pages).
RIGOLETTO (32 pages). ..

DRRRS) \os's o oo s ann s vt
WILLIAM TELL (28 pages)
DANCE OF THE HOURS (Ballet) (1 )
MUSIC FROM LA GIACONDA (Instrumental)
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SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
M5 Sutherlaod Road  Boston, Mass, U. S, A,

Following along the line of “First infEverything,”
there lately has been organized in St. Louis what is
now known as the “Christensen Amateur Orchestra.”
All apt pupils on the piano and all stringed instru-
ments are members of this orchestra, and at this
writing rehearsals are held in our large reception
room and parlors in the Holland Building suite.
The ensemble includes two piano players, six vio-
linists, three ukulele players, two guitarists, two
banjoists, two clarinetists, three or four mandolinists,
one saxophonist and a jazz drummer. We also have
two vocalists at hand, when the orchestra needs
“soloists.” =

The object of the organization is to Fromote the
interest of all members along orchestra lines, and all
are pupils in the various branches of instruétion at
our schools here, Isabelle de Patzi Mullery is the
lady director, and she is ably assisted by Messrs.
Mellinger and Weber. So far we have “booked”
several small public appearances, with many
others to follow. ~ P.S.—Chicago and Boston schools
please copy.

From Elgin, Illinois

Through the columns of MELODY, the Elber-
ink School of Ragtime and Dramatic Art wishes to
extend A Happy New Year to its former and pres-
sent pupils who are readers of this magazine.

Mr. Block, of Gilbert, Ill, is taking up drums,
traps and bells under the direction of Mrs. Elberink.

Miss Anna Bracken is one of the many pupils of
the Elberink school who enjoys reading MELODY.

New pupils are coming in daily. Recently listed
are Miss Marion Risley, Miss Helen O’Leary, Miss
Julia Horwath, Mrs. Lawrence Johnson and Mrs,
McBride.

Miss Ethel Johnson, a piano player in one of our
local “dime” stores, is quite taken with the Chris-
tensen Method. She expects to improve her jazz
playing 100 per cent.

Miss Anna Kaiser and Miss Caroline Nelson are
beginners who think that ragtime is the easy way
to become a jazz player.

The Elberink school is having great success with
its stringed instrument department, and is now
teaching piano, drums, all stringed instruments,
ragtime and dramatic art.

Miss Krueger is one of Mrs. Elberink’s new man-
dolin pupils who is delighted with both teacher and
music.

Miss Madeline Fritz of St. Charles, Illinois, no
doubt will be the village belle. To the rhythm of
her jazz music everyone will want to do the “tickle-
toe.”

MELODY is a welcome visitor to our studios,
and from month to month we anxiously await its
arrival.  With its music and helpful suggestions it
is well worth to any pupil the one-dollar-and-a
half yearly.

Mrs. Ella Krumweide, who formerly was a rag-
time teacher in Elgin, is becoming quite a “ragger”
on the ukulele.

Carl Elhert has deserted his classical. n1u§ic, and
henceforth will devote his time to cultivating rag-
time.

Miss Madeline Demmell recently visited her
home town in Woodstock, Illinois, and gave her many
friends a surprise at the progress she has made in
ragtime playing.

The good news has been received that ‘Galen, the
young son of Mr. and Mrs. Jack Elberink, has re-
covered from an operation which he underwent at
the St. Joseph Hospital. Jack says that, although
his son had several severe hemorrhages during the
operation and was very sick for a time, he is now
better than ever before.

MELODY
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Miss Elinor Wherlee has enrolled at the studio to
try her luck at “bing-a-de-bang,” otherwise known
as ragtime.

Mabelle Thomas has given up her music long
enough to devote three months time to camping
on the shores of the beautiful Fox River.

Mr. and Mrs. Elberink have received someinter-
esting letters from pupils who spent their vacations
away from home. One of them wrote: “They
don’t let me rest a minute. Always, someone wants
to dance, and I've got to be the ‘music-man’.”
Another one says: “Oh, how we miss you folks at the’
studio, and wish you were here with us! ‘Aunt May
can’t get over the fact that I have taken only 12
lessons. She’s coming back to Elgin to take froxﬂ
you herself. P.S.—Aunt May is 71—1 mean 17.

Miss Madeline Fritz, a St. Charles pupil at our
school, thinks ragtime is “Great!” Madeline spent
several years in study at the Hecker School of
Music in Elgin, but thinks the old style of playing is
passe. She likes those snappy little rags the best.

We expected to take a two weeks rest at Pine-
lands, but at the rate the “prospects” are coming in
we’ll have to remain “at home” this season.

Miss Dixie Brown will from now on devote one
hour of each evening to learning ragtime.

A new and neat little sign in the Elberink studios
reads — “Knockers never win, and winners never
knock.”

Strange things happen now-a-days! Jack writes
that his sister in Louisville, Kentucky, says every-
one there is crazy over ragtime, and from all re-
ports J. Forrest Thompson must certainly be having
some business. Although we’ve never had the plea-
sure of meeting him — Good Luck to J. Forrest!

A banjo and a banjo-ukulele are the twolatest in-
struments which the Elberinks are mastering
for the purpose of teaching. Mrs. Elberink will
also teach the Edward B. Straight system of drum-
ming.

From Rochester

Business certainly has taken a jump this month,
but we are all ready for it.

The Rochester school had a very pleasant sur-
prise in a visit from Mr. F. G. Corbitt of Boston and
Mr. George Schulte of Cleveland, who stopped over

. .
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on their way from Chicago to Boston, We kept
“Henry” busy until he broke down, showing them
“Rochester Beautiful.”

Miss Frances O'Hern has returned from an ex-
tended vacation, and we hope to have her with us
once again on our teaching staff. Miss O'Hern has
been “‘one of us” for nearly two years, and during
Mr. Barnhart's absence “over there” Miss Barn-

hart and Miss O'Hern carried on the Rochester -

school with great success.

From Detroit

Mr. Haug, teacher of the stringed instruments at

Miss Harriet Smith’s Detroit School, has returned
from a ten days fishing trip in Northern Michigan.
He notes a renewed interest in his class, and firmly
believes it will build into a large one this season.
Mr. Haug is teacher of the strings at the Detroit
Conservatory as well as at the Christensen school.

Miss Gladys Casamer (piano), Pauline Cohan
(piano) and Mr. Whitley (band instruments) are
other instructors connected with the Detroit school
who expect to have large classes this season.

During a recent absence of Miss Smith, a former
teacher of the Cleveland school called for the purpose
of obtaining a teaching class in Detroit for the winter.

We shall strive to arrange this, as we do not want to -

give Cleveland people the impression that we are
unable to use one of their former teachers because of
a lack of pupils.

From Afield

R. C. Barnhart, who has for some time past heen
operating a school of ragtime at Rochester, N. Y.,
has just established a new Christensen school at
Syracuse.

Hattie Smith of the Detroit school recently paid a
visit to George Schulte’s Cleveland school.

MELODY

Charlie Schultz, formerly with the Christensen
Chicago main school, is now conducting his own
ragtime college in Indianapolis and reports business
as wonderful. His studio is in an arcade building,
and in the accompanying picture Charlie is dis-
covered to the left of his studio entrance.

Business at the San Francisco school has increased
to such an extent that it has been literally crowded
out of the Pantages Theatre Building and has
moved across Market Street to a much larger and
more desirable suite of rooms,

Mr. Geo. F. Schulte, known as Cleveland’s
“Ragtime King,” resumed active management of
the large School of Popular Music in Cleveland upon
his discharge from the army a few months ago.

It would appear that about two years active service
“over there” was just what George needed to give
him the necessary nerve to propound a certain ques-
tion to a very attractive young lady residing in
Cleveland. Honeymoon was spent in the East.
Lucky guy, that fellow George!

Forrest Thompson of Louisville recently was in-
jured in an automobile accident, but now writes
that he is all right again, which we are right glad to
know.

Marcella Phillips, who until recently was one of
Phil Kaufmann’s beauty teaching staff, isnow in the
business for herself. She has just opened a fine
studio in Bakersfield, California, and is already
reaping prosperity.

CRITICISMS BY GEORGE L. COBB

L. T. L., Louisville, Ky.

“With Your Love.” The words to this
song are worthy of coming from the pen of
any top-notch professional song-writer.
You have bumped into a fairly new sub-
ject and you have treated it in an original
manner. The words to the chorus are
exceptionally fine and well written. The
music is “Smiles” almost note for note.
It’s a shame to tie up such a good poem
with a steal. Get busy and compose an
original melody. If you can’t do the
trick you ought to be able to interest
some melody-writer in the lyric. Here’s
luck — and a Merry Xmas.

J. L. B., San Francisco, Cal.

You must be alover of canned milk or
else a stockholder in the “Carnation
Milk Co.” when you go to the trouble to
write and shoot in a song entitled “Con-
tented Cows.” Your words are idiotic
and inane. Your punch in the chorus
reaches the height of putrid nonsense.
Sorry I can’t repeat it here and let MEL-
ODY readers see what nuts there are in
this great Sahara. Your music is about
on a par with “Mary Had a Little Lamb”
as far as strength of melody is concerned.
Don’t come back.

T P ————

G. K., Altoona, Pa.

“Raising the Rent” is a good title for
your one-step. Your first and second
strains are bully. Your trio is too short.
Make it thirty-two measures instead of
sixteen, and use the repeat marks.

U. D. F., Chicago, III.

I'hate like thunder to shatter your fond
yet wild dreams, but your fox-trot
“Melody” written especially for and dedi-
cated to MELODY is as devoid of melody
as Jerusalem is of pug-noses. All that
you have done or attempted to do is to
make a neat manuscript copy of discords.
How do you get that way?

T. P., Greensburg, Pa,

“Where the Hula Maidens Stray”
might have been a good song two or three
years ago when the Hawaiian craze was on.
Now it is as useless as a bar-fly. Can’t
you dope out some new words for the
melody? It’s not half bad. “Where the
Swanee River’s Flowin’” asidefrom having
a reminiscent title and a poor arrangement
isaregular song. Do this piece over again
using a more original title. “When It’s
Cotton Time in Dixie” is like a hundred
other Dixie songs. You have incor-
porated nothing new or original. Tear it
up. “On the Steamer Sunshine” is there.

The words are full of punch and pep and
the music is just syncopated enough to
make the toes wiggle. Have this com-
position put in shape by all means.
“Under the Old Oak Tree” and “Down
by the Cherry Tree” are good songs but
in style are sadly out of date. Hang onto
them. Styles change, and these two
numbers may help buy you a flivver some
day. “You’re a Great Big Baby Doll”
and “I Want to Go Back Home” have
always been good titles. Rip them both
up the back.

Mr. Harry N. Lazarous, who formerly
was connected with Hoyt’s “De Luxe”
theatre in Melbourne, Australia, is now
playing the firss Wurlitzer Hope-Jones
organ to be installed in Australasia. He
is taking melody right along with him
through MELODY, and closes the notice
of his change of address with the melodic
line: “Wishing you and MELODY a

continued success, I remain, etc.”

Mrs. Anna L. Burgess, whose studio is
located at No. 691 De Kalb avenue,
Brooklyn, N. Y., has signed up as an au-
thorized Winn teacher after trying out
that method and ascertaining its merits
and the ease with which it may be mas-
tered.

[he Novelty “Concert"Rag

 the Jagzation V'Wac/lmaﬂ/hyé Crolude”

Pussian

8y GEO. L. COBB .
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘‘know" say “Russian Rag"” is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls,

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

“An Egdyptian Love Song”
ne of the “Catchy” Song hits of
“Nobody’s Baby” s uent Dot i tics

“LUCILLE” s

“DANCING SENSATION”
A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“Ill be Your Baby Vam

MELODY
” o

Lucille Palmer's
Big “Hit".

Don’t miss this one!

FOX - TROT

Instrumental, Novelty and
SONG HIT.

pire”’

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say

99 THE BEAUTIFUL
Good-by NEW WALTZ SONG.

1

“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

NT EACH OR 4 FOR
28 °EN1.50 Frfaib.

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago, IlI.
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IRVING BERLIN, INC., NEW YORK CITY, N. Y.

P Since Katy the Waitress (Vocal)..................... Curtis-Bebo
4 P Sweeter than Sugar (Vocal)............ Berlin
4 o A b Was There Ever a Pal Like You (Vocal) Berlin
4 & CHAS. A. ARTHUR, DETROIT, MICH.
S Beautiful Belle Isle Waltz (Piano).................. .Arthur
s I Cannot Be As Happy As | Was A Year Ago (Vocal) . Arthur
4 Detroit’s Own 339th Infantry March (Piano)........ . Arthur
b The D. U. R. Blues (Piano)............cocoveveeieieinnns Arthur
4 ’ When Jimmie Europe’s Band Played the Blues Over There gtk
4 Vocal and Instrumental 4 (VOBL). ..ot e et
1 3 BAILEY CHAUNCEY HITE, JR.“l‘Vll‘USlC PUB. CO., CHAMPAIGN,
4 ; ; A X )
‘1 E)DnE@;ORnttﬁmV‘\:Ia ’lgig'(l)ll}/’[l‘mé%a‘{lgg]{ h:lgefrgglcnl? o:;g ) I'm Gonna Shake My Shimmie Now (Vocal).................. g;g
b instrumen'tal b imut;l("'lpop“l?r';‘ an? dantge only) { You Got the Best Go (Vocal) ........co0ivvuivniiivineninns
received from the various publishers of this class of music. EARL E. ZOCH, NO. FOND DU LAC, WISC.
! mxgﬁﬂd}(x%ﬁdglﬁgasubsmbm ol Give A Thought To A Buddy of Mine (Vocal)................ Zoch
L AL 40 40 40 40 40 40 40 40 40 4h 40 40 40 4) 4 4) 4
PAUL CLAY, YPSILANTI, MICH. PEEPS AT THE PUBLISHERS
Rosie, My Beautiful Rose (Vocal).................... Clay-Quayle Gunlingial feam wags ¥
ERLE & LEO PUB. CO., CHARLESTON. ILL, . e
“Take Me Back to Sunay Hlinois (Vocal)................ Threlked  four Broadway shows simultaneously wg,l,c{, s cone
y i i fore when a published song
. A, MONTEABARO, MEMPHIS, TENN, sidered unique, as hereto )
120th qumAentAll Bloss LRIaR0). 3o i s Montesbaro  was introduced in a performance on the Great White
HAYDEN ERNST, EVANSVILLE, IND. Way it was heard nowhere else along that thorough-
Where the Weeping Willow We,epl (Vocal) TEE A — st fare.

ROSE VILLAR, NEW YORK, N, {. :
God Made Ireland a Nation (Vooal)...............ccceenns Villar

B. D. NICE & CO., INC., NEW YORK CITY, N. Y.
Tents of Arabs (Vocal) D
Romance (Vocal)........

WO HRE LVOG) Sl it v s il a Byob oo i o g0
RP,, NEW YORK CITY, N. Y.
BROADWAY MUSIC CO K
----- Bk
Wishin (Voeag.. ...................... . .Rose-Cowan-Pol
That’ ‘llull Il a Perfect Day (Vocal)............ Brown-Cowan
Am'ol Green Gables (Vocal).................... Heelan-Haskins
Y YORK, N. Y.
Dudmnl‘lc?gm) .. .Fisher-Bernard-Black
ia (Piano). ...
When You Come Back to Me (Vocal). .

“The American Wedding March,” by E. T Paull,
is the work of an American and was written for
Americans.

Walter R. Hall, Selma Golnick and W. A. Sulli-
van are the incorporators of Hall-Sullivan, Inc., a
new music publishing firm with officesin New York
City.

Dr. Hugo Reisenfeld, director of the Rialto and
Rivoli theatres in New York, is to write the music
for a new show to be produced by Stewart & Morri-
son.

Charles K. Harris and some fellow publishers are
said to be considering breaking into the moving pic-

ture production field.. Well, there’s nothing that
harmonizes better than music and movies.

L. W. Lewis, songwriter of Portland, Ore., has
written a song entitled “Khorassan,” dedicatingit
to the Knights of Khorassan, which is the “shrine”
of the Knights of Pythias.

Meyer Cohen, head of the Meyer Cohen Music
Company, is to open branches inthe larger cities of
the country. The firm is understood to have ac-
quired new capital and to be preparing to “spread
itself” in the publishing field.

The Music Publishers’ Protective Association
now has a bureau for the registration of song titles.
This service not only protects titles, but also prevents
duplication, which has been a great annoyance to
publishers. .

“Let the Rest of the World Go By” is not a pro-
hibition song, and the last word, is correct as
printed. This number is conceded to be one of the
best ballads on which Ernest R. Ball and J. Keirn
Brennan have collaborated. M. Witmark & Co.
intend featuring it very extensively.

“Mad Love,” a musical play by Frances Nord-
strom, is to be produced about holiday time. Harry
Von Tilzer wrote the music.

“Give Me the Sultan’s Harem,” a Witmark num-
ber, is scoring for Murphy and White, well known
vaudeville artists.

“Carolina Sunshine,” by Harry Von Tilzer, is a
big winner both vocally and as an instrumental
number.

“Dixie Lullaby” is considered a sensation by Tell
Taylor, a music publisher of Chicago, who recently
purchased the song from the Dixon-Lane Company
of St. Louis. He plans a big publicity campaign
for it in the territory around New York.

P )\F : ‘_\
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MELODY

120 SONG

THAT ARE A DELIGHT AND COMFORT
IN THE HOMES OF ALL THE WORLD

Price 95 Cents

WORDS AND MUSIC

CONTENTS

Abide With Me

Alice, Where Art Thou

A Man’s a Man fora’ That
America

Annie Laurie

Auld Lang Syne

Auld Robin Gray

Austrian Hymn

Battle-Cry of Freedom
Battle Hymn of the Republic

Young Charms

Ben Bolt
Blue Bells of Scotland
Bonnie Blue Flag
Bonnie Doon
Bonnie Dundee
Bring Back My Bonnie to Me
Christmas Hymn
Columbia, the Gem of the Ocean
Come, All Ye Faithful

- Come Back to Erin
Come, Ye Disconsolate
Come, with Thy Lute
Comin’ Thro’ the Rye
Coronation
Cradle Hymn
Darling Nelly Gray
Dearest Mae
Dennis
Dixie Land
Farewell to the Forest
Flag of the Free
Flee as a Bird
Flow Gently, Sweet Afton
Fourth of July Hymn
Gentle Annie
Good Bye Sweetheart
Good-Night Ladies
Hail, Columbia
Happy Farmer

THE COLUMBIA
COLLECTION

Of Patriotic and Favorite Home Songs

Every number also complete as a PIANO SOLO and for MIXED QUARTET

Happy Land

Hard Times

Harp That Once Thro’ Tara’s Halls
Harvest Hymn

Home, Sweet Home

How Can I Leave Thee

Hursley

1 Love to Tell the Story

Italian Hymn

Jamie’s on the Stormy Sea

Believe Me, If All Those Endearing Jesus, Lover of My Soul

John Anderson, My Jo
oy to the World
vanita .
ust Before the Battle, Mother
athleen Mavourneen
Killarney
Last Rose of Summer
Lead, Kindly Light
Leave Us Not
Lightly Row
Listen to the Mocking Bird
Long, Long Ago
Marching Through Georgia
Marseilles Hymn
Mary of Argyle
Massa’s in the Cold Ground
Men of Harlech
Minstrel Boy
My Maryland
My Old Kentucky Home
Nearer, My God to Thee
Near the Lake
New Year's Hymn
0 Come, Come Away
Oft in the Stilly Night
Oh! Boys, Carry Me 'Long
Oh! Susanna
0ld Black Joe
0ld Cabin Home
0ld Dog Tray

0l1d Folks at Home
0ld Hundred

0ld Oaken Bucket
Ole Unkle Ned

. O Paradise

Qur Flag

Our Flag is There

Peace, Perfect Peace

Pleyel’s Hymn

Portuguese Hymn

Red, Red Rose

Robin Adair

Rocked in the Cradle of the Deep
Rock of Ages .

Rule, Britannia

Russian Hymn

Sally in Our Alley

See, the Conquering Hero Comes
Sicilian Hymn

Soldiers’ Chorus

Soldier’s Farewell

Spanish Hymn

Star-Spangled Banner

Swiss Boy

Switzer’s Song of Home

There Are Angels Hovering Round
Today

Tramp] Tramp! Tramp!

Under the Willow

Vacant Chair

Watch on the Rhine

.. Wearing of the Green

We'd Better Bide a Wee

We're Tenting Tonight

When the Swallows Homeward Fly
Willie, We Have Missed You
Woodman, Spare That Tree

Work for the Night is Coming
Yankee Doodle

Prices

*SOLO VIOLIN.......... .25
with duet part ad lib.

*SOLO FLUTE
with duet part ad lib,

*SOLO CLARINET....... .25
with duet part ad lib,

*SOLO CORNET
with duet part ad lib,

#The five Solo Books are not only each complete as Duets, but pl
1st Violin with 2d Cornet; 1st Flute with 2 Clarinet:ufsts 'Co‘:'ngtavgl

Prices
MAVIOLIN svrireio o nsinman 680
VIOLA ; i icnnunins s cammsie o20
YCELLO . i .ccvmsinii v isws 969
BASS acaciiorbiend § SR 9D
2nd CLARINET ......c0.0 425
2nd CORNET .........0v0 425
TROMBONE ............ 25
DRUMS......covvvneeeee 425
PIANO (Words and Music) .25

This collection is also published as follows and is playable in any combination of the instruments listed.
Each instrument has a separate boolk containing the entire 120 numbers.

Orchestra

Arranged by R. E, HILDRETH

Mandolin Orchestra

Arranged by WALTER JACOBS

Prices

*SOLO MANDOLIN ..... .25

with duet part ad lib.
2nd MANDOLIN ....
3rd MANDOLIN ...
TENOR MANDOLA...........

(Universal Notatlon)
MANDO-CELLO MO |

(Universal Notation)
MANDO-BASS

(Universal Notation)
GUITAR ACC.......ovvevees we
PIANO (Words and Music)..... <25

able also in duet form with each other, For example:
th 2d Mandolin; 1st Mandolin with 2d Violin, etc., ete.

WALTER JACOBS,Boston, Mass.

Late

THIS LIST IS REVISED FROM MONTH TO MONTH o 4

SHEET MUSIC §n

and Instrumental Hits of the Day,
Universally Recognized Steady Sellers

THIS DEPARTMENT has been inaugurated primarily in the interest of MELODY subscribers distantly located from the
big metropolitan centers, where the facilities for keeping in close touch with the large output of the various American publishers
are usually very limited. Subscribers can safely order any piece 0
public approval, for no inducement will be allowed to influence the listing.

REGARDLESS OF MELODY'S PERSONAL OPINION OF THE MERIT O
CATALOGED UNTIL THEY HAVE BECOM

On the Popular Vocal
st Operatic Successes and the

E PRONOUNCED SUCCESSES.

f music herein announced as hav

N NEW NUMBERS, NONE WILL BE

ing received the stamp of

VOCAL

15¢c. Each — THIS LIST — 15¢c. Each

PIANO

After All
After You've Gone
A Good Man i» Hard to Find
Alcoholic Blues
Alabama Lullaby
And That Ain't}All
Anything Is Nice From Dixie
Are You from Heaven?
Battle Song of Liberty
Beautiful Girl of Somewhere
Blue Ridge Blues
Break the News to Mother
Breeze Blow My Baby Back
Bring Back Those Wonderful Days
Broken Blossoms
Can You Tame Wild Women?
Casey (K.C.)
Cathedral Chimes
Chong
Come on Papa
Cootie Tickle, The
B Daddy Long-Legs
4  Dallas Blues
& Dear Heart
Dear Old Pals
Don t Cry Little Girl Don’t Cry
Bl Don’t Cry Frenchy
# Don’t Forget the Salvation Army
Evening
Everybody Wants a Key to My Cellar
Ev'ry Day
Everything is Peaches Down in Georgia
Eyes, That Say I Love You
Farewell (Aloha Oe)
\For Johnny and Me
Friends @
Frenchy Comes to Yankeeland
Garland of Old Fashioned Flowers
Gates of Gladness
General Pershing
Girl of Mine
Good-Bye Wild Women
Granny
Greatest Story Ever Told
Hand That Rocked My Cradle
Have a Smile
Heart Breaking Baby Doll
He's Had No Lovin' for A Long Leng Time
How Can You Keep Them Down en the Farm
1f I'm Not at the Rell Call
1 Ain’t Got Weary Yet

I Ain’t Got Nobody Much

I Found You

I Know What It Means To Be Lonesome
I Want a Doll

I'm Forever Building Castles in the Air
I Ain’t Got Nobody and Nobody Cares
I'm Glad 1 Can Make You Cry

I'm a Real Kind Mamma

I'm Going to Break the Mason Dixon Line
I'm Hitting the Trail to Normandy
I'm Sorry | Made You Cry

I've Found the End of the Rainbow
I've Lived, I've Loved, I'm Satisfied
Indianola

In the Heart of a Fool

In the Land of Beginning Again
Irishman Was Made to Love and Fight
Ja-Da -

Jazz Baby

Jazzing theBlues Away

Jerry

Joe Turner Blues

Johnny’s in Town

Just You

Just for Me and Mary

K-K-K Katy

Kisses

Knock the Bull Out of Bolsheviki
Land of Jazz

Lullaby Time

Mama's Blues

Mammy 0’ Mine

Mammy’s Chocolate Soldier
Memories

Me-Ow

Mickey

Minnie Shimme for' Me

Music of the Wedding Chimes

My Belgian Rose

My Dream Girl

My Chocolate Soldier Sammy Boy
My Little Ramblin’ Rose

Mummy Mine

Naomi

New Moon, The

Nona

Oh Death Where Is Thy Sting
Oh Frenchy

Oh Helen

0 How She Could Spanish
0ld Grey Mare, The

Oh How I Hate to Get Up in the Morning
Oh How She Can Dance

Oh How She Can Sing

Oh Susie Behave

0 You Sarah

000 00 Oh You Women

0o La La Wee Wee

One Two Three Four

On the Rockin’ Rosa Lee

On the Road to Home Sweet Home
Oui Oui Marie

Out of the East

Over There

Pig Latin Love

Ragging the Chop Sticks

Red Lantern, The

Rockabye Baby With Dixie Melody
Rose of No Man’s Land, The
Salvation Lassie of Mine

Silver Threads Among the Gold
Singapore

Sipping Cider Through a Straw
Smiles

Somebody's Waiting for Someone
Some Day

Some Day I'll Make You Glad
Some Sunny Day

Sweet Little Buttercup

Sunshine (Spread all the Sunshine you can)
Tak : Your Girl to the Movies
Tackin’ 'em Down

Tears
Tears Tell The Story
That's the Meaning of Red, White, and Blue
That Wonderful Mother of Mine
They Were All Out of Step But Jim
Till We Meet Again
Tishomingo Blues
Tumble Down Shack in Athlone
Turkestan
UV}’ In Mabel’s Room

ait and See
When Ireland Comes Into Her Own
When the Preacher Makes You Mine
While the Incense is Burning
You're Making a Miser of Me
You're Some Pretty Doll
You're Still My Old S weetheart
You Can’t Blame the Girlies
You Cannot Shake that Shimmie Here
You'll Find Dixieland in France

After Glow (A Tone Picture)
Alohaland Waltz
Aloha Oe Syncopated Walts
Big Ben One Step
Battle of Gettysburg March
Ben.Hur Chariot Race March
Burning of Rome March
Butterflies Morceau
Cairo  Fox-Trot
Calico Rag
Chirpers The
Columbia’s Call March
Commander ,The March
Dance of the Cutie Kids
Dance of the Skeletons
Dream of Spring  Morceau
Eileen Syncopated Waltz
Fairy Flirtations Dance Caprios
Flight of Fancy
Floreine Waltz
Four Little Blackberries
Fire Alarm March
Hawaiian Blues

" Home Sweet Home Medley Walts
Hoop-e-Kack Two-Step
11 Trovatore Syncopated
Indian Sagwa March
In the Bazaar Oriental
Jogo Blues
Kansas City Blues
Memories of Home Reverie
Midnight Fire Alarm March
Moonlight Wooing Valse
Memphis Blues
Midnight Flyer March
Napoleon’s Last Charge
Our Sammies March
Paul Revere’s Ride March
Repasz March
Rubber Plant Rag :
Sandy River Rag 7
Sing Ling Ting_ Chinese One-Biep £
Some Slnﬁa One-Step 5
Sleepy Hollow Idyll
Summer Dreams Idyll
Shadow Time Reverie
Sorarity Three-Step
Tehama Intermesso
Tendre Amour _Serenade
Turkish Towel Rag
United Nations

30¢.List—VOCAL

A Dream

A Pecfect Day

Asleep in the Deep

Beale Street Blues
 Beautiful lsle ot Somewhere

By the Campfire

By the Watermelon Vine

Carry Me Back to Old Virginny
. Do You Remember

grumy Alabama
~ Egyptland

Give Me All of You

Golden Gate

I'Love You Truly

In Your Arms

Kentucky Babe

Lil Liza Jane

Little Pink Rose

Mammy’s Lullaby

Oasis

Oh What a Pal Was Mary

Rose Room

Sing Me Love’s Lullaby

Some Day When Dreams_Come True

Star of the East

Sweet Hawaiian Moonlight

Sweet Siamese

Tell Me

Tents of Arabs

Story Book Ball

Vamp, The

Western Land

When the Boys Come Home

When You Look in the Heart of a Rose
Yogiland

Arabian Nights Voeal or One-Step
Destiny Vocal or Walts
Hindustan  Vocal or Fox-Trot
Kentucky Dreams Vocal or Walts
Moonlight Vocal or Walts
Oriental Vocal or Fox-Trot
Russian Rag Vocal or Fox-Trot
Sand Dunes Vocal or Inst.

St. Louis Blues

INSTRUMENTAL

Blue Rose Waltz

Bluin’ the Blues

Chapel in the Mountains
Chicken Reel

Chapel by the Sea

Croon Time Reverie
Dream of Heaven Waltz
Egyptian Nights  Fox-Trot

Fairy Kisses Walts

Hawaiian Dreams Vocal or Walts
Hearts and Flowers

Kiss of Spring  Walts
Meditation

Mighty Lak a Rose  Walts
Melody of Love

Maple Leaf Rag

National Emblem March
Our Director

Peter Gink

Rainy Day Blues

Sand Dance

Star of the Sea

Sunsetin Eden Walts
Turkey in the Straw

Wedding of the Fairies Walts
Wedding of the Winds

35c. List—VOCAL

Absent

At Dawning

Beautiful Ohio  Vocal or Walts
Carissima

Doan Ye Cry, Ma Honey
Glowworm

Heidelberg

I’m Forever Blowing Bubbles

Lonesome That's All

Just a Wearyin' for You
Magic of Your Eyes

Message of the Violet
Missouri, The Vocal or Walta
Mother Machree

My Rosary for You

My Wild {rilh Rose
Somewhere a Voice is Calling
Sunshine of Your Smile
Sweetest Story Ever Told
There's a Long Long Trail
When Irish Eyes are Smilin,
Where the River Shannon Flows

INSTRUMENTAL

El Capitan March

King Cotton March

Kiss Me Again  Walts
Liberty Bell March
Lights Out March
Manhattan Beach March
Ragging the Scale

Robin's Return

Stars and Stripes Forever March
Washington Post March
Wayside Chapel
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