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PHOTO-PLAY PIANISTS "5

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, etc.
No. 2 For Love Scenes, ete. No. 5 Mysterioso,

No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume. IT contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars
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Excerpts from the Master Composers

Th lected Adapted and Arranged
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b (Classic Series »
HARRY NORTON

WINN’S
Practical Method

Positively Teaches Anyone

PopuqurD Music

You Movie = Dance Plamsts

Always Need GOOD Instrumental Music

Look over these REAL numbers and order NOW!

llc.[| 11c. CENTS EACH, 57 || 11c.

MARCHES & TWO-STEPS ... Cathedral Chimes ..... That Demon Rag
.. Flirtation WALRIES ot s o 0 e Everything He Does Just
...Lavender and Cream " Springtime of Love Pleases Me ()
... Young America "™ Tangled Roses ... Brazilian Beauties (Tango) ;
... Yankee Division " Valis Zanghts @ s mie Gravel Walk a lme
... Fort Sl}elhng D Barcarolle Waltzes ... Dixie Dimples
...Nation's Awakening """ BeanhifolDawn. . e Georgia Giggle
o .Eemce Flag March ...Ami Amor ... Sleepy Hollow e o
..:La Furlana ...The Rose That Will Never Die --... Squirrel Food
...Eobys of the U. S. A, ... Beautiful Eyes ... Trilby Rag l]
. "S;e::Zng:egL " ...Longing ... Gay and Frivolous
REVERIES ... Fascination ... Meadowbrook More than 3000 il kly in th
: ... Maurice Pericon ...Cruel Papa Pt MO IY in the
* Eititos Whithas oo Metropolltan district alone
..... Garden of Eden ONE-STEPS G means somethi
ﬁ“ﬂd s Czprzti)e(Chakr)actemhc) g;:trllfl‘n:: ,E;"lope o ;‘-“L"“l;'ﬁ"“le '
..... umoreske (Dvora 9 v LB T 0NN
..... Belfry Chimes .. Zum (College One-Step) . . Shakesperian Love INSTRUE;EEOE ];310 o? e
..... Devoted Hearts lNSTRUMENTAL RAGS AND .. Shine or Polish s
..... Indolence FOX TROTS " Globe Tro INSTRUCTION BOOK NO. 2
; ..Belhyo lTnm:ly LK i .. That Eccentric Rag ... 1da — Sweet as Apple Cider Postpaid, 50 cents
ou need a ese numbers. 1lc each, postpaid. Order today Mention Melody.
Watch this ad; it is changed monthly. o

complete cahlogs Order all your'sheet music from Seidel. A 2c. stamp brings
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Winn School of Popular Music

. 34th Street at Broadway, New York

JJ

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN

1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN

1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)

3. GRUESOME M YSTERIOSO (Watchman’s Song)
E--TSCHAIKOWSKY

1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
. 3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN .
1. AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words)
. 3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)

. ITATO (The Fatal Question)
A0 ( 3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

Numb
PIANO SOLO, Gapecmoncion 90c. net
11 Parts, Piano and Organ, each 50c. net
ORCHESTRA Full, Piano and Organ . each 75¢. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

vortn . DOSEON, Massw

2. PLAINTIVE (Pity, Kind Heaven)
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These Beautiful Songs
Speak for Themselves
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HIGH VOICE.
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New York.

When change of address
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Myron V. Freese, Literary Editor
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Teasing the Ivories, No. 7

By Axel W.

CHEWING THE IVORIES — AN EPISODE

S WAS interviewed by a reporter during a recent
vaudeville engagement at San Fraucisco and one
of the questions asked by the interviewer was —
“When did you make you debut,” to this 1
facetiously replied: “Last Sunday afternoon in

”

L(]PAM\ Z
this theatre

“What! You don’t mean to tell me that you have never been
on the stage before then?” came the next query.

“No,” I replied. “I don’t mean to- say that at all. What
you asked, however, was when I made my ‘debut,’ and to that I
answered truthfully in a fashion, because at my opening per-
formance in every city I experience virtually the same sensa-
tions which I experienced the very first time I appeared in
public. T never have been able to overcome this, and although
outwardly I may seem at ease, inwardly T am really nervous
until T have put over my first number.”

“Why?” came back the scribe with another question.
you always go over big?”

“Oh, I usually get away with it,” T answered nonchalantly.
Then assuming a sort of patronizing paternal air I went on:
“You see, with a ‘single’ act such as mine, there is no cut and
dried routine to be rehearsed with and played by the orchestra.
The orchestra boys invariably pronounce my act one of the best,
because 1 never call for anything more than an introduction of
about sixteen measures and a little exit music. This not only
gives the boys a chance to climb underneath the stage and play
cards, but also makes it possible for me to change things at a
moment’s notice.

“Audiences are not by any means all alike in disposition. In
one city your act may make a tremendous hit, yet even so you
must not necessarily run away with the idea that you are sitting
on the world, because in the next town the audience is liable to
take the starch right out of you. It makes no difference if the
stage manager does kid you along by saying that the audience
in this town never applauds anybody or anything, no matter
how good, but that they appreciate you every bit as much as
if they did applaud — and so on, etc, ete. That listens good
when he’s telling it, but you would rather they did applaud and
you don’t feel right when they don’t. I guess that’s the main
reason why I never have been able to give a first performance
in any city without more or less ‘buck fever,” as they say in the
north woods.

“Fortunately, it often is possible for me to judge an audience

“Don’t

Christensen

by the manner in which it treats the acts which precede me on
the bill.  While my judgment is not infallible — if an act of the
slap-stick variety is ahead of me on the program, I nearly al-
ways know.what is in store for mine. By ‘slap-stick’ act I
refer to that sort which will draw uproarious laughter from the
uncultured, or what will be highly appreciated by the mind of
low mental calibre — the kind where the straight man slaps the
comedian over the head with a folded newspaper everytime he
talks to him, or else punctuates his remarks with an occasional
kick in the stomach. If such an act goes over big, I work one
of those changes and substitute comedy pianologs for some of
my musical numbers. On the other hand, if the slap-stick act
flops, I then know that the audience is hungry for my kind of
punishment and they sure get it.”

“Quite so,” butted in the reporter, who thus far had permitted
me to talk about myself uninterrupted. I now understand
your remark about enjoying a fresh debut every week, but to
hark back to my original question: How about the first time you
ever appeared on any stage — that is, if you can remember
so far back?” )

Ignoring his inuendos as to “hark back” and “so far back ™
both of which I considered as extremely dirty flings and that no
doubt had subtle reference to my age, I told him about my first
appearance which included the little episode I have called

“Chewing the Ivories’”

Before there ever was a piano put into our house for me to
practice upon my father furnished the music for his family, and
as I now look back it was the sweetest music that I have ever
heard. Father played the violin, and there being no ragtime
in those old days the things he played were the sweet melodies
from the operas he loved — “Faust,” “Martha,” “The Bo-
hemian Girl” and others. On many Sunday afternoons in
winter I have sat listening to father play his violin, the while
looking out of the window at the familiar street scene that some-
how was changed to something unfamiliar and unreal by the
strange magic of the music — just as the playing of an orchestra
will imbue a dead stage-setting with a new atmosphere of life.

Then came the time when they bou ght a piano for me. When
the instrument came into the house father laid down his violin,
and to my knowledge he never again took it up to play. From
that time it was for me to cheer the household with music, and
much did I (doubtfully) cheer it — especially when I was called
in to play my best show pieces for company. It is hard for me
now to believe that the company fully appreciated or really

e G\P’




4 e i ME

SALLY, Shame on You!

A foxy fox-trot_clever words by Louis Weslyn; swinging mel-
dy by Neil Moret,
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enjoyed my attempts at “music cheering,” but whether they
did or not they sure had it handed out to them on every provoca-
tion, and no doubt the gocd Lord by this time has either forgot-
ten or forgiven the lies they told my parents about their son’s
wonderful (?) piano work.

While my folks were trying hard to make a musician of me in
spite of myself, I was trying equally hard and perhaps harder
to evade practice by making use of every art, artifice and trick
that was known to or could be devised by a restless kid who
didn’t want to be “made.” For instance, we had an ambitious
clock that would gain thirty-five minutes dasly, until one day
Uncle Jim tinied my practice hour by his watch that hadn’t
been set ahead.

On my fourteenth birthday I was extremely fortunate in
breaking an arm, and that ended the first epoch in my musical
career. Personally, I looked upon that broken arm as a God-
send, for it automatically put an end to my “slavery.” My
only regret was that I had not had the presence of mind to
think of it sooner, for with her patience by this time worn to
shreds and on the edge of nervous prostration from the hard
work entailed in keeping her “hopeful” at the piano my long-
suffering mother never asked me to resume practice after I
had recovered the use of that arm, and about a year later I was
employed in the office of my father who at that time was asso-
ciated with the largest firm in the country then making mining
machinery, ' /

Organized by the employees of the company was an “aid
association,’’and it was decided by the organization to give a
concert and gather in a lot of money for sick benefits, A
notice calling for volunteer talent was sent -around to all the
departments of the establishment, and anybody who could do
anything was requested to be present at a preliminary meeting
orrehearsal. I was given a *“spot” on the bill, after I had played
(very indifferently, if not worse) the Mendelssohn “Wedding
March” for the committee. This committee consisted of
several of the foundry and machine-shop foremen, with (if T -
have not forgotten) the head draftsman thrown in for “class.”
Even at this day I don’t consider that I was the very worst
thing the committee picked for its program (almost, however,
for there was some good music talent among the employees of
the company), but if T could have the same kind of a committee
to pass on my work today, instead of a cold-blooded booking
agent, things might be pretty soft.

The concert was given in the old Central Music Hall of
Chicago — a building which for a long time had stood at the
corner of State and Randolph Streets as a monument to the best
in music, until a big department store decided it needed that
corner on which to expand itself. The big night came, with the
auditorium packed to the doors, and the affair was a success
financially and socially. It also might be said to have been a
success “artistically,” for every act on the bill was a “hit” be-
cause all of the talent had plenty of friends and shop acquaint-
ances in the audience.

For instance, a big brawny iron moulder was vigorously ap-
plauded for his song, even after breaking down in the middle of
it, and left the stage with a very audible remark to the effect
that the piano player had spoiled his (the moulder’s) voice!
Another singer, a little Scotchman who worked in the carpenter
shop, rendered (?) “Annie Laurie,” but as the music ranged at
least a major third higher than his own best possible range, when

he went after the top note he failed to get it and slumped. How-

ever, that didn’t make any difference with his friends and he
got a dandy hand.

_About this time I made my entrance. I entered as unobtru-
sively (and awkwardly) as possible, swinging my music in one
hand and with nothing in the other, yet all the time chewing
vigorously on a nickel’s worth of gum that I had put in my
mouth to keep up my courage and forgot to remove when I
went on. Now I had put in an awful lot of practice on that
“Wedding March” and everybody thought I had it down fine,
but I certainly put over a rotten performance of it on that
occasion. However, what my hands lacked in pianistic ability
was more than made up by oscillatory agility of jaws, for I worked
my chewing ivories with painful diligence on that gum in strict
tempo to the music — this to the intense discomfiture of my
folks, .but to the huge delight of the rest of the audience.

I didn’t play the whole piece, for as soon as I found a con-
venient stopping place in the thing I slouched off the stage amid
a very avalanche of applause. The audience had derived more
fun from watching me chew that gum than from anything else
on the program up to that minute, so I was finally forced to take
an encore.  Just as I stepped from the green room on to the
stage again, someone hissed after me in a hoarse stage-whisper:
“Take that gum out of your mouth”—and I did!" 1In full view
of thz}t mighty audience I extracted that gum from between my
chewing ivories and carefully stuck it on the under side of the
piano below the playing ivories. That brought down the house.

MUSICAL ALLIANCE

7(@)1\\"34 INDER. caption of “The National Bureau for the
._‘é f\dva.n(ex.nent of Music” The Musician prints an
7 Il 1llun.u!1atmg article that should appeal to every
@v{{ /@)| Musician and music-lover in this country who
S = 1s not conversant with certain music facts. The
article, by Warren Storey Smith, is as follows:

The professional musician is inclined to look upon the manv-
facturer of musical merchandise, the publisher of music and the
dealer in musical instruments and music, as commercially minded
men, having little or no interest in the art itself save as it
constitutes the source of their profits; and dependent on the de-
mand for their products that he directly or indirectly creates.
Unless he is exceptionally well informed he does not realize that
the music industries in this country are waging a campaign
for popular musical education (in the broader sense) that is
increasing the demand for his work and services. Those mu-
sicians who kept in touch with public affairs (there are some who
do not) were aware that when the United States was called upon
to play a part in the world war, Congress decided that music was
only a “luxurious toy” and should be placed on the list of unes-
sential industries. Had this drastic ruling gone into effect we
should have had practically a musicless nation for the duration
of the war and the paralysis of musical activities would have
lasted for many years. But it was not the professional musi-
cians who united in protest against it; in fact their lack of any
broad organization would have made such action impossible.
It was the Music Industries Chamber of Commerce that saved
the day, through the efforts of Mr. George W. Pound, Councillor
of that body, the man who has perhaps done and is doing more
for the cause of music than anyone in the country. . That was
not the only victory that must be won to create the proper legis-
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lative and public interest in the Art, and Mr. Pound’s effoits in
this direction are as untiring as they are successful.

This Chamber of Commerce has organized a National Bureau
for the Advancement of Music of which C. M. Tremaine is the
director, whose purpose it is to give aid of every kind to all musi-
cal movements whether of a popular or professional nature, and
to devise and institute new channels through which the Gospel
of Music may be spread. As they themselves have stated it, the
purpose and particular object of the Bureau are “to advance the
cause of music; to increase the interest in it among all the classes
which make up the general public; to cultivate the musical
taste of the people of all -ages; to encourage and develop talent
both in the composition and interpretation of music; to assist
the musical training of children both in its appreciation and ex-
ecution and bring about greater attention to music in our public
and private schools and all other educational institutions; to
spread community singing, as well as all community music; to
increase the availability of music to every one, irrespective of
race, nationality, or station in life, by encouraging popular-
priced and free concerts, tinder governmental, municipal and
philanthropic support; to educate and enlighten the general
public, government and municipal authorities, public leaders
and others to a full appreciatiorn of the pleasures and great bene-
fits to be derived from music; to work with, support and seek the
co-operation of all individuals, organizations, clubs, institutions
and powers which are endeavoring to develop and increase
musical interest and the advancement of music and all others
who can be made helpful in accomplishing this purpose; to co-
operate with the public press and publications of all kinds and
encourage them to increase the public interest in music, through
greater publicity to musical matters and the presentation of the

beneficial influence of music; to employ, co-operate with and
encourage, lecturers and writers on musical matters, musical
artists in their different fields of effort; to give prizes, donations
and rewards for the purpose of stimulating musical interest, edu-
cation and enjoyment; to publish articles, pamphlets, maga-
zines and books believed to be helpful to the cause; to stimulate
the use and development of musical instruments, musical com-
positions and musical literature among all the people; to diffuse
accurate and reliable information in regard to music; to develop
a closer union between those engaged commercially in the
manufacture and publication and sale of musical compositions,
and the musical profession, musical artists, musical educators
and those interested in musical advancement from a philanthro-
pic point of view so that there may be a more united effort for
the achievement of the object in which all are so greatly inter-
ested; to employ every agency which may aid in achieving this
end and to co-ordinate all the forces now working or may be
later working for the advancement of music.”

The necessary financial support for all this must come from
the music industry. But there is much that the musician and
teacher can do, particularly in the less musically-enlightened
sections of the country, to assist in this propaganda which has so
vital a bearing on his own welfare. In many of the activities
outlined above, the teacher, the musician of any sort whoever
or wherever he may be, can play an important part. All the
credit for the accomplishment of that most-to-be-desired ideal,
making this a truly musical country, should not go to those
whose primary interest is after all a commercial one. It is the
duty of every musician to participate to the extent of his abilities
and opportunities in this great movement, just beginning, the
far-reaching possibilities of which can be but faintly conjectured

JAZZ GETS A JAB

please leave the hall” cards to those who ‘Neck holds’ are positively unpardonable.

CCORDING to a New York
article reprinted in the Boston
Herald, it would seem that jazz is

in jeopardy of a jolt that is to be judicious-
ly jabbed by a “keep-your-distance-and-
only-just-touch-me” dictum. Grips and
grabs in  ‘“scissors-holds” and ‘“half-
Nelsons,” together with shivering sinews
and sinuous shiverings, are to be barred
as have been the bars which may have
been partly responsible for some of the
dance-wrestling of the past, and the jazz
of the future is to be a decorous dance
danced with decorum. Here is the little
item mentioned in “Underthe Soft Pedal.”

Old-fashioned, keep-your-distance
dances, are to displace the modern jazz
steps, if the Nation-wide reform move-
ment undertaken by the American Na-
tional Association of Masters of Dancing
proves successful.

The dancing masters, it 1s announced
here, count upon the support of mothers,
fathers, daughters, sons, dance-hall pro-
prietors, dancing teachers and hostesses—
and, if necessary, the Police Department—
to exterminate the “half Nelson,” “body
hold,” “Shimmy lock” and other im-
ported ballroom grips which are prac-
ticed by some dancers.

Cheap and vulgar music also is to come
under the ban, and, according to a circular
just issued by the association, those in
charge of community or public dances
are urged to show their opposition to un-
desirable dances by distributing “You will

persist in offending.

The women, it 1s charged, are often as
much to blame as their partners and, in
some cases, dance-hall proprietors are
advised to pick out 10 or a dozen objec-
tionable couples and, if a warning is dis-
regarded, to oust them at once.

“You will soon see,” the circular reads,
“that you have raised the standard of
your establishment and that the loss will
be more than made up by double the
number of persons who have respect for
you and your dances.

Some of the rules and regulations
which all are urged to obey follow:

“Dance music should be bright and
cheerful, properly accented and the
phrases well divided. Cheap, vulgar
music of the extreme ‘jazz’ type invites
cheap, vulgar, meaningless dancing. It
is useless to expect refined dancing when
the music lacks all refinement, for, after
all, what is dancing but an interpretation
of music?

“The association has adopted the fol-
lowing tempi, it being impossible, the
masters say, to regulate fast dancing:

“Waltz, 48 measures to minute.

“T'wo-step, 54 measures to minute.

“One-Step, 66 measures to minute.

“Fox trot, 40 measures to minute.

“Dancers should assume a light, grace-
ful position,” says the masters. ‘“There
should be no jerky half-steps, for these
cause undesirable variations. Partners
should not dance with cheeks close or
touching, nor should the clasp be tight,

The gentleman’s arm should encircle his
partner’s waist, his hand resting lightly
just above the waist line. The lady’s
left arm should not encircle her partner’s
shoulders or neck. )

“Steps or movements that cannot be
controlled should not be taught by danc-
ing teachers. Short side steps, first right,
then left, when done continuously, are
not - conducive to refined dancing and
should not be permitted. ‘Shimmy danc-
ing,” a shaking or jerking of the upper part
of the body while taking short steps or
standing still, should not be tolerated.

“The proper dancing step should be the
same as a natural walking one, except in
exhibition dancing, which properly belongs
to the stage, not the ballroom. Ex-
ceptionally long or short steps are not in
good form.

“Dancing should be from the waist
down, not from the waist up. Copying
of the extremes used on the modern stage
is in bad taste. Remember that the ma-
jority of dancers desire to dance according
to the best accepted standards, that is,
without the slightest trace of offense to
dignity or decorum.”

Mr. Reader: If MELODY is worth
15 cents the copy or $1.50 the year to
you, why not boldly admit it to your
musical acquaintances? Show 'em
your latest copy. Yourrecommend-
ation will help us to give YOU a still
better MELODY.  The Publisher,

——— g




MELODY

Little Song-Shop Talks

Almost from the date of its initial issue the publisher of MELODY has been possessed with a notion
which finally has progressed into a motion. This possessing notion was that one reader of a magazine
would be interested in knowing what others are thinking about the same publication, and the pro-
gressing motion that has grown out of the notion is the carrying on of two individual columns under the
same leading caption, namely, “Little Song-Shop Talks.” Under its own sub-caption one of these
columns is to register “Words From Others About Us,” as in turn the other will record “Words From
Us About Others,” one or both of the columns to appear from time to time, as space warrants or mood

and matter moves.

The main difference between the two columns will be that in the one concerning

“Us” we shall include any slaps and slams as well as the boosts and booms, while in the one wherein we
talk about “Others”—well, Mr. Reader, what would you say? — Ed.

Words From Us About Others

RECENTLY organized publish-

ing firm of Boston is that of the

Neiberg Brothers Music Co. One
of the members of the new firm is Mr.
Aaron Neiberg who is known as the
author of “My Beautiful CastleofDreams,”
“Four Roses,” “Some Day You'll Want
Me Too,” “Mother’s Love and Kisses”
and his recent Irish hit, “Ireland’s
Rosary.” Jack Neiberg, the other mem-
ber of the firm, is co-author of “Mother’s
Love and Kisses.”

Does music publishing pay? We'll say
it does in some cases, and a particular
case in mind is proved by a bunch of snap-
shot photos received from the Erle and
Leo Publishing Company of Charleston,
Illinois.  One of the photos shows “Mus.
Erle and Leo” (she must be a silent
partner) in a big touring car with no less
than four handsome dogs, and touring
cars and blooded stock sure mean
prosperity. The man and manager, Mr.
Erle Threlkeld, is shown in another pic-
ture with only a modest gig and a four-
legged “giddap,” but even though modest
you can’t “‘horse and-gig” it on air.

“Golden Songs from the Golden West”
may sound mighty like the title of the
latest song-hit, but it isn’t —at least,
not in this instance. It isasong-slogan
adopted by the well-known music publish-
ing firm of Daniels & Wilson, Inc., of New
York and San Francisco, who say that all
of their songs must be good because
they're all composed in the State of the
Golden Gate — hence the slogan, which
covers the titles of a bunch of songs.

D’jever meet “Mickey?” He’s a “D.
& W.” song-product that, like an old-
fashioned Irishman at the old-time Donny-
brook fairs, hits every susceptible head in
range of his song-shillelagh whether friend
or foe. Then there’s “Sally” — no, not
the famous Cockney “Sally in our Alley,”
but a Western girl-song that sings; also a
musical “Bow-Wow” that makes friends
with everybody. And there’s a “Dreamy
Moon” shining down on “Hawaiian
Dreams,” besides “Southern Dreams”
that bring dream-pictures of “When I
Come Back to You,” while arching over
these dreams is “Love’s Rainbow” that
has hidden at each end a pot of golden
melodies.

Words From Others About Us

NCLOSED please find renewal
subseription for “Melody” for 1920.

T look forward eagerly each month
to its coming and, even if in the midst of
household duties, if at all possible T sit
down and peruse it there and then. I
also find it very helpful in my movie
work. — Mrs. F. Morris, Toronto, Canada.

This is a big little boost, but being a be-
nighted old bachelor instead of a blessed
young Benedict, we don’t dare to bet even
a broom or a brush on just what is meant
by “household duties.” We don’t know
whether it means “keeping” the kitchen
or “doing” the drawing-room, but if it
doesn’t mean that MELODY is some-
thing more than a magazine for merely
mixing with the movies, that as a member
of the family it “horns” right into the
home to make merry the daily delving at
digging, dusting and the “doing” of
dishes —if it deesn’t mean all that ac-
cording to Mrs. Morris, then we don’t
know a rug from a rolling-pin or a bun
from a breadboard and we had an
unmarried experience with all four be-
fore “rooming out.”

I am delighted with your magazine and
have not one criticism to make against it.
It improves with every issue, and Ihope
you will continue to keep it at its present
standard. 1 like the compositions of
Axel Christensen that used to appear in
his “Ragtime Review,” and perhaps some-
time you can get him to compose for your
magazine. The notes which he now
writes about his own city are instructive,
as they give me an idea of what is doing
in the Middle West. I also think Mr.
Winn's arrangements are the best ever
appearing anywhere, and wherever I play
them people go wild over them. They
surely have the right swing, and lay so
easy under the fingers. I would like also
to see appear all the articles pertaining to
playing for the movies that you can secure.
Nearly always they contain a suggestion
or two that can be carried into our own
work. — William J. Morgan, Rensselaer,
N. Y.

Hitched to this complimentary contri-
bution was the contributive complement
that contributed to a subscription to
MELODY for two years. As to keeping
MELODY “at its present standard ” we
thank Mr. Morgan for his sound and
solid suggestion, but it is purposed by the

publisher to make the suggestion .sound
more solid by RAISING the standard as
rapidly as conditions, circumstances and
contingent expense will permit.

I subscribed to MELODY in 1917,
have taken it for two years and am now
renewing my subscription again. It isn’t
hard to get subscriptions. Everyone
that T know who is interested in music
and has seen this magazine thinks it is
fine, and there have been six subscrip-
tions sent in by friends who have seen my
copies. Most of the young people of
today seem to enjoy this class of music.—
Mrs. Earl L. Longfellow, Rock Falls,
llinots.

“What is the next best thing to making
good poetry?””  If we had been asked this
question right after reading the above
letter, in all probability we would have
replied right off the reel: “the making
of good music and the loving it.” More
than similarity in name, we do not know
that the writer of the letter holds any kith,
kin or kindred to Longfellow the great
maker of poetry and the lover of good
poetry, yet as a propagandist and pro-
moter of good music, Mrs. Longfellow
does not belie the traditions of her name.
Incidentally, she encloses check to cover
three outside subscriptions to MELODY
for one year each, and her own for two
years.

I enjoy reading MELODY, but do
think that you should carry in this maga-
zine a classified ad department the same
as in Jacobs’ Orchestra Monthly. Tt
would be a great thing fora movie pianist
to be able to sell or exchange her pieces
with others. Particularly is this the case
with a player in a small-town or “neigh-
borhood” theatre, where the patrons visit
it so regularly they come to know your
playing “stock-in-trade” as well as you do
yourself, while to increase that “stock’ by
buying as many new numbers as one
might wish would break a player financial-
ly. Sometimes, too, a pianist might like to
make a change and locate in a different
place because of climate, etc., so why not
let us have an exchange, buy and sell
column in MELODY? — Florence M.
Ward, Indianapolis, Ind.

Miss Ward’s suggestion does not seem
to be offered as an idle whim of a casual
feader, but rather as the thought from a
subscriber who reinforces its expressing
with one subsctiption each to the two
magazines she mentions. As stated just
before, everything depends upon condi-
tions and contingencies. When these
seem to warrant making “department”
changes the publisher is willing to carry
almost any kind of “exchanges” (except
perhaps an employment exchange for
domestics or a bureau of marriage-
exchange for “disappointeds”), if such
carrying shall help to make MELODY a
bigger, better and busier boomer of the
“popular,” and so make the magazine

more indispensable to players producers
and promoters of music for the people.
How many MELODY subscribers
think the suggestion of Miss Ward is
worth considering and acting upon, and
how many would really care to use such a
column if instituted? The publisher be-
lieves there are many such, and just to
start something in the way of action and
prove the question, there is printed below
the caption of what will be THE COM-
MON COLUMN for any subscribers who
may mutually wish to exchange goods and
good-will. To a reasonable extent the
service ¢f the column will be gratis, so if
you have anything in the way of music or
musical instruments that you wish to sell
or swap, or want to change locations and
positions, commute with THE COM-

MON COLUMN.

Tue Common Corumn

All musicians who are subseribers to MELODY who may
desire to change location or position, or who may possess
music, instruments or other things common to their profes-
sion they wish to exchange with other members, to a reason-
able number of words may have the privilege of this column
without charge. Communications for publication must be in
the hands of the publisher not later than the FIFTH of the
month preceding date of issue.

PATRIOTIC PEALING

OPULAR music is not necessarily
confined to that of the vocal and
instrumental, but may be sounded

from massively moulded metal. If in a
broad. sense “popular” music may mean
that first public music which has been loved
by various peoples, then the first in popu-
larity is the music of bells that has pealed
for, appealed to and been heloved by
millions of people hefore there were such
things as public concerts by bands, orches-
tras, choruses, organs or what. There
not only is a wonderful charm in the
music of bells, but there is a strong com-
pelling appeal which may be solemnly
sacred, joyously secular or triumphantly
patriotic, and this country is to have a
great national-international carillon of
bells for commemorative patriotic peal-
ing and appealing—a tonal memorial
to the hercic dead of the great war. Like
all great movements and objects con-
nected with the war, this carillon is to be
inaugurated by a big drive, the following
account of which is taken from the Boston
Sunday Herald.

There is an exhibition in New York
City in connection with New York’s
Music Week, a miniature of the Victory
Chimes and Carillon, or musical bell
tower, which will eventually adorn New
York as one of the nation’s lasting tri-
butes to its hero dead.

Carillon is an old-world word. The
chimes in the cathedral at Antwerp, in St.
Catherine’s tower at Briel, at Louvain, at
the cathedral at Ghent are not bells, but
carillons. A carillon is a magnificent bell-
organ sounding through its keyboard the
great range of six and a half octaves.
Chimes are composed of a few bells

MELODY

which are rung by swinging. The bells
of a carillon, however, are fixed and im-
movable, are rung by hammers, and are
played automatically or by hand on a
keyboard like the organ or the piano.

The big Music Week in New York will
fire the opening gun for popular acclaim of
the carillon. Each of the 48 bells that
will go into the marvelous musical tower
will be the gift of a separate state. Be-
-ause of the Music Week, the children of
New York City will be the first to contri-
hute their pennies for the carillon.

The. idea of the carillon memorial
originated with Mrs. Jane Wallace.  The
miniature carillon and bell tower which is
shown at the Grand Central Palace in
New York, where the Music Show of the
Music Week is held, shows a replica of a
$20,000 bell tower and carillon.

The carillon will be located in New York
but will be national in character, and also
international in that it will commemorate
all the dead who fought side by side for
the right of the common man and the
larger freedom.

“BLUES”

N ALL probability there is not a
person living that never has ex-
perienced a streak of the “blues,”

yet who that ever has been hit by it can,
trace cause or reason for the blue streak,
and who can tell why that whichis black
always is called “blue?” Again, when
one is in a “black fit” of the “blues” the
mood is never compared with what is most
exalting but ever to that which is most
common. The falsified color is never
painted as “blue as the summer skies,”
but always is it “blue as a whetstone,”
“blue as indigo,” in a “blue funk,” “blue
as blazes” or just plain “blues.”

" This is not so strange when we come to
think it over, for whether it be blue devils
or red imps with which one hob-nobs he
never stops to reason as to name or color
scheme. But when connected with one
of the most exalted means of expressing
happy feelings, and that one the direct
opposite of misery, is it not strange that
some of the most popular dances should
be named the “Blues?”

In this “blue” dancing streak there are
the “Hesitation” and the “Honolulu
Blues,” the “Dallas Blues,” “Alcoholic
Blues,” *“Chinese Blues” and “Memphis
Blues” —all “Blues” of the “bluest”
in solid enjoyment and all exhilarating
dance movements in fox-trots or one-
steps, yet who that ever has danced to
their impelling rhythm connects them
with anything “blue” or stops to think
why they were named “Blues?” One
man, a writer in “Along Broadway,”
evidently has stopped to think why, and
the following is his cause and reason.

The origin of the “blues” is shrouded
in mystery. Who can say but that these
plaintive heart songs were chanted way
back in-Africa in the days when the black

it

man had a kingdom of his own? The
writer’s first introduction to the “blues”
was while touring through the south with
a southern man for a companion about 10
years ago.* Whenever we came without
warning on some band of negroes loading a
freight car or a steamboat they were al-
ways singing that plaintive music.

“What in the world is that?”’ I finally
asked. “Do they learn that music at
camp meeting?”’

“No, suh,” he replied, “they only sing
camp meeting song when they’re full of
religion or moonshine. That’s ‘blues’—
they sing ‘blues’” when they are sad.”

Musically there is something real and
genuine about these plaintive melodies.
They are not jazz or even ragtime.
They are a weird lament with splashes of
pep and life and tone color and syncopa-
tion — always a protest and a longing for
something different — but they pull some
hidden heart-string just the same, and
doubtless that is why they have captured
the popular imagination.

WHO'S WHO? IS IT YOU?
HE publisher of MELODY regrets

that he was unable to be of assis-
tance to the writer of the sub-
joined communication, but owing to the
almost innumerable correspondents  to
the column mentioned no file-record of
these addresses has ever been kept.  How-
ever, if everybody reads the magazine as
closely as the writer of the letter evidently
does, it should not be a difficult matter to
get in touch with the party asked for.
Following is the request.
“Will L. T. L. of Louisville, Kentucky
— the composer of “With Your Love,”
which was criticised in the “*Just Between
You and Me” column in the January issue
of  MELODY — please  commuuicate
with Cleveland & Stack, 84 Freeman St..
Wollaston Station, 70, Boston, Mass.?
By writing, he may hear something to
his advantage.”

If there is much in a song, there’s more
in a singer of it, and most in the happy
combination of song and singer. In-
cluded in the repertoire of Madame Olga
Petrova — eminent as a singer, an actress
and motion-picture star —is Immett
Adams’ famous bell song, “The Bells of
St. Mary’s.” Itis only a few months ago
that Madame Petrova created a furore al
Atlantic City with this song, one of the
Jocal dailies writing of the song and the
singer: “At first it is a song, then it is
hummed by the audience and finally it
becomes a triumph of the power of the
actress to unite her personality to her
audience through a musical medium.”
Chappell & Co. are the publishers of the
song — which created a sensation n
Europe, was selected as one of the “songs
of memory” for universal singing through-
out the country on Armistice Day, and
was one of the awarded prize numbers
by the Eisteddford Association of Towa,
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- From Chicago
The Chicago office of MELODY - is

again in that city after having been suc-
cessively, as well as successfully, located
in San Francisco, Los Angeles, San
Diego and New Orleans.

Bert and Hazel Skatelle do a wonderful
vaudeville act on roller skates to ragtime
music. They are playing the Hippo-
drome in Chicago this week.

Arthur Buckner has been phenomenally
successful with his new theatrical enter-
prises in San Francisco. This genius can
put on a finished “revue” in shorter time
than any man I know, and his new show,
which he produced at the Portola Odeon
restaurant, the rendezvous of the San
Francisco “smart set” was the talk of the
town.

Buckner operates a booking office for
vaudeville acts, a producing studio where
he whips into shape raw material that
possesses the necessary talent, and is the
Western representative for many Eastern
concerns. His producing studio is the one
formerly occupied by Mr. Gleeson’s
school of ragtime. Going to San Fran-
cisco a few months ago with the magni-
ficent sum of $14.00 in his pocket, Buckner
has not only made aname for himself
but has accumulated a good-sized bank
roll. Having heen associated with him in
vaudeville in the past, we wish him all
the success he deserves.

Mr. Gleeson’s new San Francisco
studios (four in number) are working at
full capacity.

Ray C. Barnhart, who for some time
has been operating a studio in Rochester,
N. Y., has opened an office in Syracuse
and has a large class of pupils studying
ragtime and jazz music.

Edward Mellinger, manager of the St
Louis Studios, has opened a new studio
in Kansas City. Ever heard of Rider
Haggard’s “Opener of Roads?” Well,
“Ed” is becoming almost as well-known, as
the “opener of schools.”

Georgia McClure, manager of the Oak
Park school, reports business as very good
since the holidays.

By Azel W. Christensen

Because of the great number of new
pupils enrolling at her school, Harriet
Smith of Detroit has found it difficult to
keep on hand an ample supply of instruc-
tion books.

The main school of Chicago has found
it necessary to engage a new teacher—
Miss Hennessy.

Master Bernhard Mehrenlander is a
very small chap about fifteen years old
who has taken his third lesson of Mr.
Romano, one of the instructors of the
Chicago main school. This same “v.
s.c.” is now playing “v.s.r.” (very snappy
ragtime), although the lad knew nothing
about music when he started the course.

Francis Valentine, who has completed
the first half of his course in ragtime play-
ing at the Chicago school, is now playing
with an orchestra.

George G. Greene, who taught ragtime
piano playing in Hammond, Indiana, for
some time, has opened a studio at East
Chicago in Indiana and reports business
as very good.

Mrs. Minikus of the Omaha school says
that business has never heen equal to
what it is this year.

At this writing Ray W. Worley is very
ill with pneumonia.

After a year’s siege of keeping business,
body and soul together all at the same
time, during which time she has been
more or less sick, Grace Clement of
Pittsburgh, Penn., is now back on the
job for “keeps.” She gave seventy-four
lessons herself last week, and her adver-
tising shows that she is as progressive as
ever. Miss Clement has rented extra
studios in the Loew Lyceum Building,
and to her staff of teachers has added
Mr. Lazaro, the well-known musician who
teaches all instruments.

“Tommy”" Birchell is one of the most
popular vaudeville booking agents in this
city.  He was given an elaborate ban-
quet at the Hotel Randolph a few nights
ago.

The Associated Actors and Artists of
America held a mass meeting at the
Olympic Theatre a few days ago that was
a big success. The Actors Association
is affiliated with the American Federa-
tion of Labor, and each year conditions
are improving for the performers.

copations

According to a recent newspaper item
it was an undressing scene that saved a
certain grand opera from failure in New
York City. It sure is tough when there
is no other way to save a grand opera
than by making it a bedroom or boudoir,
and we always thought it was the music
that saved, as well as made, an opera.

Lina Abarbanelle put over a classy
singing act at the Palace, here, one of her
big numbers being “Every Little Move-
ment” done in syncopated style. At the
same performance Lew Dockstader fea-
tured his new monolog, which deals
mostly with the demise of John Barley-
corn,

A. Robbins scored his usual success with
a musical act at the Majestic. Like a
sleight-of-hand man he produces numer-
ous musical instruments, and other things,
from large pockets. He imitates the
various instruments very cleverly.

Stiglic, piano-accordionist, is getting
a very good act together and will appear
in Chicago soon.

Walter Steeley, organist at the Cort
Theatre, has a soft snap during the en-
gagement of Nora Bayes. Nora Bayes
does not care much for a pipe organ as an
accompaniment to a musical show, so
they have an orchestra at this theatre at
the present. Just to make the appear-
ance of earning his big salary, Walter
comes down every night and plays a
three-minute number on the organ, while
the orchestra is taking a rest between the
acts.

Gertrude Newman, who is featuring
“My Gal,” is making a big success with
this song.

The teachers and pupils of popular
music who want to see their names in the
paper, should send news items to the
Chicago office of MELODY — 20 East
Jackson Boulevard.

From Elgin, Illinots

Harold Niso, one of the popular 1920
Elgin High Boys, is reaping good results
with Mr. Jazz on the piano.

Carl Sturm, Albert Snyder, Alvin
Wilkening and Al Swanson are all new
students at the Elberink school who are
anxious to learn ragtime from A to Z.

Continued on page 21
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“Hush-A-Bye Baby While Mother Holds You
Tight”

“The Trumph” ..o 50¢
“The Battle of Verdun” descriptive ................ 50¢

ATTENTION!  MUSIC LOVERS!  ATTENTION:

These numbers are being featured by the leading professional Singers and
Musicians; each one is by a “HIT" writer. If you want music that's MUSIC,
easily played; with plenty of ‘‘Pep’’ and ‘‘Kick,” order any of these numbers.
They are natural ‘“‘hits” with plenty of ‘‘Go.” Can be secured on your
Player & Phonograph record, shortly. AVOID the RUSH. Get your copy NOW!

Each Number Magnificently Lithographed in Three Colors

60c CLASSICAL WALTZES 60c

“Pals” ... 3 “Down the Lane to Yesterday” 30c
“Send Me A Shamrock From Ireland”............ 30¢
1 b
30c JAZZ “HITS” 30c _
“My Little Dancing Girl”.................ccoooo...... 15¢  “The Alamo Blues” .....................c..cccccounnen. 15¢
“IET Go Wrong” .....oooovvionniiiec s 15¢  “Sunny Spain” bewitching Spanish Fox-Trot.... 15¢
“What Would I Give Just For A Smile” ........ 15¢  “In Mexicano Town” ..............c.cc.ccoooovcrnnnnnn. 15¢

“Just Give Me Time, and I'll Make You Want To Love Me” 15¢

$1  MARCHES, TWO-STEPS BRILLIANTE $1

“Charge of the Coldstream Guard” Brilliant Descriptive 50c

Composers of the above numbers: Len Fleming, C. F. Bauer (formerly with Sousa's Band), Chas.
L. Lewis, Sidney B. Holcomb, ‘‘Sunshine Writers," etc.

MELODY

“Since I Left You”..............ccooovv v, 30c

“Dreams That Bring You Back to Me” .......... 30c

“If Today Was Yesterday and We Were Kids
Again” ..., 30¢

“U. S. Land of Democracy”...........ccccoorrnns 50c
““Our Country” a march supreme............. 50c

Recommendations enough for a KING.

MUSIC PUBLISHERS

CHICAGO SYNCOPATIONS
Continued from page 8

Miss Rose Wienke of Dundee is an-
other new pupil who is “just wild” over
jazz.

Another “rose” added to our enroll-
ment is Miss Rose Gronerman, who
henceforth will tease the ivories for a
change.

Francis Sullivan and the Misses Helen
Traynor and Ruby Johnson are new addi-
tions to Mrs. Elberink’s “Uke” classes.

Mr. and Mrs. Jack G. Elberink were
business visitors to the “Windy City”
(Chicago) quite recently.

Miss Leone Biesterfield is a new pupil
who wishes to learn the same old story —
“Just jazz.”

Mrs. Elta McBride is showing good
results with her course.”

Archie Whittingham can put the “pep”
in pepper when he plays “Grace and
Beauty,” “Maple Leaf” and “Cataract
Rags.”

Miss Anna Kaiser is now taking dra-
matic art along with her music course,
and displays great ability in both.

Address your order to (The Garden of Waltzes)

The Dennis B. Owens, Jr, Company, Inc.

KANSAS CITY, MO.

Tony Zink, who enrolled at the school
for the guitar course, has recently taken
up piano study to broaden his musical
education.

Mrs. Edward Ekvall, one of our leading
society women in the younger set of Elgin,
is greatly pleased with her success in rag-
time playing. In the near future she no
doubt will entertain many of her friends
with her piano.

Miss Anna Bracken will take up an ad-
vanced course in popular music very
shortly.

Miss Myrtle Krueger is improving
daily in her banjo playing, and like hun-
dreds of others thoroughly enjoys her
work.

Miss Laura Tetens is a new subscriber
to MELODY, and says it is a big help to
her ragtime study by keeping her in
touch with what others are doing.

Elmer (“Emmie”) Giertz can articu-
late the ivories like a second “Pad.”
He expects to entertain his friends this
season by playing piano when he isn’t
playing ball. Good luck to you with
both, “Old Boy.”

Miss Caroline Nelson and Miss Viola

21

Memories of Home
\ : REVERIE

Just one
of those
pretty and
il practical
88 pieces that
il all the

&8 pupils ‘‘fall

for.”

IF YOU MEN-
TION

“MELODY”

WALTER JACOBS, sr. soston

Waterman'’s Piano Forms. The logical
course. Will soon be adopted univers-
ally. Teaches Teachers to teach, also

Beginners to play. Twelve lessons in Jazz,
Discords, Concords, Adding Notes, Altering Time,
Bass Styles used S years hence, Transposing, Faking,
Composition, Chord-determining, Future effects an-
alyzed today, Fog horn, § Rag, Whistle, Bell, Trick
Endings, Chimes, Harmonizing, Ear Playing and 130
other subjects, forecasting the Jazz of tomorrow.

Un-musical beginners or. conservatory graduates
taught personally, by mail or self-instruction.

A postal brings our Special Offer. State if Beginner,
Medium, Advanced or Teacher.

WATERMAN PIANO SCHOOL

220 Superba Theatre Bldg. Los Angeles, Cal.

SOME REAL SONG HITS

You Can Have It, | Don't Want It, 52%
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10c

When You Hold Me In Your Arms, 10¢
Oasis [Oriental Song], 30c
Hawaiian Rose, 30c

Weeping Willow Lane, 30c

On sale at all dealers and 10 cent stores or send
direct to the publishers

CHICAGO WA Ki : NEW YORK
war & ssw MCKinley Music Co. %%
—— SINGABLE—PLAYABLE—DANCEABLE ——

Son 0y Hits
By ERLE THRELKELD
1—“Good Night My Lady" YV(V)S‘:ZI)’ ’
2—“Way Down on the Farm”?'tg.sﬁfp)

3_~u0h"Mandy Lou” Y(?x?e‘-‘éltep)
4—“Good Bye My Honey"yg.g%tep)
5—%Good Time A Comiﬂg” Y(?:g‘-%tep)
6—“Till We Meet Again” 9CAL

If you cannot secure the above songs from your local dealer
send your orders direct to us. 30c per copy postage prepaid.

ERLE & LEO PUB. CO., Charleston, I,

T R I N G S and Trimmings for Violin, Man
S dolin, Guitar. Banjo players
send 10c. for sample E and money saving catalogues.

TUTTLE MUSIC SHOP  Indianapolis, Indiana

e — D o
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Worth Its Weight in Gold !

MANY TIMES OVER
W—> MONEY BACK GUARANTEE <&

5‘;\  Tomybrother Max

= ~

iy PN
HOVE SCENE
T

BF =N
‘ghas.Bendix

; ‘L The lleeting .60
v Aomanze 40
3, Perturbation  +50
4 Farcarolle « 40
5 Wedding Bells .50

O3
< AL

Fr [omp 100

) BOSTON
WALTER JACOBS, PUBLISHER

Copyright MDCCCXCV by
WALTER JACOBS

QR
) r(;)— /,

Q
A
N Price, $1.00 net, %35

| DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is as if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST whereinis portrayed ““The Meet-
ing at the Ball,” and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing," in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of “'Perturbation," for alas|
the course of true love never did run smooth,
however strong the affection ori ntense the
passion] Here we find our lovers are highly
agitated. They quarrell Emphasis takes the
place of gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is forgiven and forgotten. The Lovers are
fully reconciled.

And now the DENOUEMENT. This is finely
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities,
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

Published WALTER JACOBS piar

A
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Jones are doing duty at the piano.
says they don’t like ragtime?

Joe and Helen O’Leary are two pupils
of our school who are the proud possessors
of a new piano. It's an easy bet that it
will be kept busy by these two with their
ragtime music.

Our “baby pupil” at the school is little
Florence Doxie of So. Elgin who is only
12 years old. She shows great talent for
so young a child, and already can play
the “Broadway Rag” in a manner to
make even her teacher (“Jack G.”) sit
up and take notice. In a few years Miss
Florence may make many of her elders
jealous uf her music gifts.

Hardly a week passes that the school

does not receive warm greetings from old .

pupils who have left Eigin. A recent one
from a young lady wishes Jack “deserving
success till the end of the world.” “That’s
going some.” says Jack. who wishes that
she may play all the popular successes to
her heart’s delight for the same length of
time.

Galen, the young son of Mr. and Mrs.
Jack Elberink who run the school and
was run over by an automobile some time
ago 1s now about as usual, which means
that he is back on the job with his lessons
and trying to outdo his “dad.”

From Louisville, Kentucky

Miss Laura May Browne has been
added to the teaching force of the Louis-
ville school. She is a wonderful asset, for
not only is she a teacher of the piano, but
is equally good on violin, ukulele. saxo-
phone and dancing.

Mrs. Boswell was out for a week because
of illness, but is back on thejob and feeling

fine.

Miss Peggy Miller took about nine
lessons in stage dancing, and is now out
with a musical comedy company.

Miss Perkins has had only ten ragtime
piano lessons, andis playing “Dear Heart,”
“Girl of Mine, ” “Cauldron Rag,” and
the “Vamp” with ease.

Miss Bill Evans is playing the “For-
rest Waltz” like a veteran, and shows all
the earmarks of a wonderful ragtime
pianist.

Charles Schramm is back from France,
and from the way he readily reads new
music it was hard to convince me that he
hadn’t met our old friend George Schulte
over there and taken a few lessons from
him.

Miss Edna Gruneisen has finished the

P TEACHERS Y

MAKE MORE MONEY. Teach our course of
ragtime piano.

The Simplified Method.
Most Accurate, Practical, Legitimate course
in existence. Organize a branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

1214 ROSEDALE AVENUE - - CHICAGO

advanced course, and is now playing pro-
fessional engagements.

Forrest Thompson has been selected
from the many hundreds of Louisville
music teachers to teach popular music
one day of each week in the Music School
of Vocational Training at Camp Zachary
Taylor, Kentucky. Thompson is con-
sidering $250. per month from the U. S.
Government as the camp musical director.
There must be something in either himself
or the system he teaches.

He also has been elected secretary and
treasurer of ‘“The Monkee Dude Novelty
Company,” of which two of Louisville’s
most prominent men, Messrs. Walter A.
Franck and Harry O’Dell, are president
and vice-president. The company 1is
incorporated for $20,000. He is also a
member of the Blue Grass Minstrels,
which are kept busy playing around Louis-
ville and vicinity. The wonder is how
he finds time for all these enterprises.

‘Peeps at the publishers

B. W. McClelland, editor of the Music
Publishers and Dealers Department of
The Music Trades, has been ill at his home

in New Rochelle, N. Y.

Sherman, Clay & Co. inaugurated the
new year auspiciously by issuing two
new songs: “On a Dreamy Night” by
Walter Smith (composer of “While the
Incense is Burning” and “DreamyMoon™)
and “Hold Me,” by Art Hickman and
Ben Black.

We had always supposed that pickan-
innies were in darker or lighter shades
of black or brown, but here comes one
that is “Blue” — “Pickaninny Blues,”
a new waltz lullaby in the catalog of the
McKinley Music Co. Come to think of
it, however, one of their big hits was
“Sweet Hawaiian Moonlight,” and
moonlight’s blue or bluish.

Huntzinger & Dilworth, widely known
publishers of New York City, filed ar-
ticles of incorporation at Albany in Janu-
ary. The officials of the new corporation
are R. L. Huntzinger, president; J. L.
Dilworth, vice-president and general
manager; C. C. Perrine, secretary and
treasurer.

MELODY

into money.

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind In the World

20 E.' Jackson Blvd., -

Chicago, IIl.

By special arrangement with Leo Feist,
Inc., Jerome H. Remick & Co. will pub-
lish leading music numbers from “As
You Were,” the musical show that opened
in Philadelphia with a tremendous suc-
cess. The numbers include “Helen cf
Troy,” “If You Would Care,” “On the
Bosom of the Sleepy Nile,” “I Am Cleo-
patra,” “Ninon Was a Naughty Girl,”
“Live for All You’re Worth,” “Two Bits
of Greece,” “Follow” and “Who Ate
Napoleons with Josephine When Bona-
parte was Away?”  Darewski wrcte the
numbers, and the Feist Co. were original
copyright holders.

Mrs. Sam Fox, general manager of the
“home” offices of the well-known Sam
Fox Publishing Co. in Cleveland, and Mr.
Sam Fox, head of the business offices
of the same firm, are both jubilantly
happy over the instantaneous success of
their new vocal hit—a baby girl that
is making tunefully merry the Fox ménage.
Mr. Fox, who didn’t begrudge the
many cigars that friends smoked at
his expense to commemorate the event,
thinks it's too early to prophesy as to
prima donnas or coloratura sopranos, but
is willing to admit that the ““little lady
has some voice and much method.”

While on the topic of ‘“babies,” Irv-
ing Berlin’s “When My Baby Smiles” is
looming as one of this noted writer’s
biggest hits. Don’t know whether this

Continued from page 25

' We want song poems, com-
Songs wa“ted plete songs and instrument~
® 4l numbers. We guarantee
all compositions published will be advertised in N. Y. Sunday
American and Phila. Sunday Record, the leading papers in
two leading cities. We further guarantee all numbers for
which these ads create paying demand will be further adver-
tised. We pay standard rate of royalties. Send best com-
position now! Enclose big envelope and return postage.

F i l &D l l Music ~ Washington, N.J.
emﬂ ﬂ a I‘YHH] B. Publishers, (Near N.Y.City)
“THE MASTER SYSTEM” ——
HARMONY—COMPOSITION—ARRANGING

A neat folder displaying
JUSt Oﬁ the PreSS! photo of the author and
enumerating some rather pertinent claims of merit for this
system of teaching. Make me prove them! Send for your
copy today.

WALT. C. WICK g, Wakh.

MMS. criticised and corrected.

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted exclusively to the printing of music by e
DI‘OOQ'I. Wexmmuh gﬂwuve esigns and make titles bm
Hmmlln one or morecolors.. We arrange muslo,

. and seoure co%ﬂ(ht i you desire. No orders $00
small to recelveattention.
Prices Low Correspondence Solicited

JOHN WORLEY CO.,, -4 Stanhops Strest

$1.00 if under 100 measures

Send 50c for Three Months Trial Subscription for
© ““The Popular Songs Monthly”
4 NEW, High Class Numbers a Month
Address H. TALBOTT &

Song Poems Wanted!

Best Proposition! ~ Satisfaction Guaranteed!

Send 25¢ (money order or coin) for my song
hit “My Violet” and become convinced
that I can deliver the goods.

WM.F.BERTRAM, 331 W. Carroll St., Portage, Wis.
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A FEW EACH OF

WE HAVE IN STOCK 4. fEpoEASH o8

BACK ISSUES

—OF—
MELODY

Containing Text Matter and
PIANO SOLOS AND SONGS

(Each Complete) as follows:

Ilron Trail, March; Chain of Daisies, Waltz;
2.1 Cheops, Egyptian Intermezzo; Ballet des
Fleurs.

Omeomi, One-Step; Intermezzo Irlandais;

Hearts Adrift, Valse Hesitation; That Tango-

ing Turk, One-Step.

Sighing Surf, Valse Classique; Law and Or-

c\lleli, March; ‘‘Funnies,” Trot; Rain of Pearls,
alse.

|
3l
|
g
|
ISee Dixie First, Song; Jov Boy, Fox-Trot;
|
,f
|

4

5.1 Expectancy, Novelette; Shepherd Lullaby,
Reverie. i
JunejMoon, Novelette; A Little Later On,
Song; My Dusky Rose, Song; Jacobs’ Inci-
dental Music, Series C—Excerpts from Schu-
mann; For Her, Romance,
Enchanted Moments, Idyll d'Amour; Toklo,
Song; The Ringmaster, Galop; Jacobs’ Inci-
dental Music, Series D—Excerpts from Grieg;
Parisian Parade, One-Step.
( Hawaiian Sunset, Waltz; My Beautiful Cas-
8 ) tle of Dreams, Song; Northern Lights,
i lOvenure; Jacobs’ Incidental Music, Series F

—Excerpts from Mendelssohn.

(Javanola, Oriental Fox-Trot and One-Step;
9 | Four Roses, Song; Pastorale Ecossaise;
1 Jacobs' Incidental Music, Series G-Excerpts
lfrom Verdi; *‘Oasis’’ in Winn style of Ragtime.
(Fancies, Novelette; Some Day You'll Want
| Me, Too, Song; The NC-4, March; Scandina-
}vi;\n Dance; ‘‘At the Broadway Chicken

6.

7:

10

Show,”” in Winn style of Ragtime.
Bermuda Blues, Fox-Trot; Boodiewah, Song;
1.4 Alhambra, One-Step; Ma Mie, Chanson
‘1 d'Amour; “The White Heather,” in Winn
Lstylc of Ragtime,
The American Ace, March; Mother’s Love
12.{ and Kisses, Song; Love Notes, Waltz; Mem-
oirs; A Bit o’ Rag, in Winn style of Ragtime.
[Fx.'.t 'Em Alive, Jazz Fox-Trot; D-I-X-I-E-
JR-0-S-E (Dixie Rose), Song; Chow ein,
7} Chinese Episode; Isle of Pines, Waltz; Boo-
ldiewah. in Winn style of Ragtime.
Dreamily Drifting, Waltz; The Road to
14 Peaceful Valley, Song; The Butterfly, Mor-
*1ceu Characteristique; Feeding the Kitty,
[ Rag One-Step.
(Milady Dainty, Intermezzo Gavotte; Let Me
.« J Tell You I Love You, Song; Stop It! Fox
***7 Trot; Beautiful Visions, Reverie; “‘Let Me
| Dream,”’ in Winn style of Ragtime.

W

Any ONE 18806 . . i o s v v s s vmina » 10c

Any SIX Issues ...........
For Canada, 2c Extra EACH Issue
Foreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

Enclosed find the amount of §........, for which
send me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print.

—— Forrest Thompson's Latest ——

Forrest Waltz

VALSE ESPAGNOLE, 25¢.

J. Forrest Thompson, 526 South Fourth St.

Louisville, Kentucky

Music Printing & Engraving,
PLATES BY ALL PROCESSES
Melodies Composed and Arranged for all purposes
U. 8. and Foreign copyrights secured

. Write for samples and low prices

Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltses in the world)

(ee! T Wish I Were Some Rich Girl's Poodle Dog!
The great comedy song success for your Piano or Player
Piano. Get it at your Music Counter or mail 25 cents to

Julius L. Pollock, Music Publisher, 2939 S. Dearborn St., Chicago
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Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

E Contents, Volume I |

-

N s ;e ®w

10.
11.

12.

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, con-
fusion.

Plaintive—expressive of wistful sadness,
yearning, meditation.

Mystel‘iOSO——dcplcting stealthy action, bur-
glary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

Agitato—for general use; depicting agitation,
indecision.

Love Theme—for pastoral
making.

Hurry—for general use.

Pathetique—expressing pathos, deep emo-
tlon, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

scenes, flove

—— Contents, Volume Il =

13.
14.

15.
16.

17.
18.

19.
20.
21.

22.
23.
24.

Hurry—for general us:

Agitato Mysterioso - depicting
rioug dramatic action, plotting.

Appassionato—for emotionai love scenes,
parting, visions of absent ones.

Storm Scene—storm brewing and rising,
wind, rain.

Dramatic Tension—for subdued action,
tense emotion.

Presto—for rapid dramatic actlon, pursuit
on horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.

Hul‘l'y—-lor general use.

Grandioso Triomphale—depicting vic-

tory, victorlous return, grand processional

myste-

;0."' l :o lliln:Iurslve Valso puiblirshe:ir fc;
ORCHESTRA
Practically and Effectively

Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

18t Violin, 'Cello, Bass, Flute, 1t Clarinet
(Corneu. Trombone, Drum and Piano.

Note—The *8 Parts and Plano’ will not be

broken or parts substituted.

Additional Parts are 5c. Net, Each

2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ

Extra Parts, 5¢. Net each; Piano 10c. Net.

=————] Published by |———

pE—

Walter Jacobs

Under the Soft Pedal

" LITTLE TUNES TUNED
FROM TYPE AND TALK

‘ N TEHAVE heard it talked and have
seen it typed that the Boston
Local A. F.of M., has sent forth

the fiat against jazz and jazzing by its

member musicians.  This sounds like jazz-
ing the jazz to jazz ’ell.

We also have seen it headlined in big,
bold, black type that the American Asso-
ciation of Masters of Dancing has “put its
foot down” on “jazzing” the dance—
that is, the “shimmie” is officially pro-
nounced “taboo,” while ‘“neck-holds”
(in dancing) are announced to be unpar-
donable. More about this in detail will

be found elsewhere in this issue.

Speaking of jazzing, it's a two-to-one
bet that ardent advocates of the ‘“League”
(nations and not baseball) would like to
see set to jazz music, and then have it
jazzed up and down and all over this
country, the opening lines of Cowper’s
poem “The Task,” namely, “Oh for a
Lodge in some vast wilderness, in some
houndless contiguity of shade.”

“Don’t you think her voice ought to be
cultivated?”

“No, I think it should be harvested.”

The above bit of repartee is from The
Music Trades, but when recalling voice
and vocal methods of certain singers of
the “popular” we have heard — well, for
“harvested” the editor of MELODY
would substitute “threshed” and then
some.

With somuch that now is beingmachine-
made, machine-manipulated or machine-
moved, one is almost led to believe that
machinery is rapidly becoming the “Great
Mogul” of a world in which the mental
and the manual once was supreme, and
this not even missing music that
generally is supposed to be anything but
“machinery.” Subscribers to this maga-
zine may recall reading an account of an
automatic music-composer that was in-
vented by Mr. Arthur Blanchard of
Cambridge, Massachusetts, and now
comes an automatic music-manipulator.

According to the New York Music
Trades Review: “A French inventor is
credited with devising a system of music
writing that does away with the necessity
of turning the music sheets. The music is
printed on a roll similar to the ordinary
type of player-roll, which i kept in mo-
tion by mechanical means so that the
music bars appear before the player in
rotation, and at any desired speed. The
music of the accompanying words is
printed across the roll just as in" the

==‘ 8 Bosworth St., Boston, Mass. l:

ordinary form of sheet music.”

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

-PIANO -

e e e
Price 15c Per Copy

AIDA (7-Dages) oeuversrcensonnnnsonnsnnces Verdi

BOHEMIAN GIRL (10 pages) .....cooenvvees Balfe
N (9= pagen) s cnnsasneasi Bizet

CARME
CAVALLERIA RUSTICANA (8 pages). . . . Mascagni
TALES OF HOFFMANN (7 pages)...... Offenbach

DIE FLEDERMAUS (8 pages) .....vvvvenens Strause
FAUST (8 pages)...oovvvervrevnnninancans Gounod
IL TROVATORE (8 pages)...coovevneensvons Verdi
LA TRAVIATA (7 pages)... ... Verdi
LES HUGUENOTS (7 pages) Meyerbeer
LOHENGRIN (7 pages).... ..Wagner
LUCIA DI LAMMERMOOR (9 pages). ... Donizetti
MARTHA (9 pages).eeeeeeereieenneniionns Flotow
MIGNON (10 pages).ooooeernennans ..Thomas
RIGOLETTO (7 'pages). .. Verdi
ROMEO AND JULIET (8 p Gounod
TANNHAUSER g ages)... Wagner
BEGGAR STUDENT (Selection) (8 pp.)..C. Millocker

(MBPCR) .oosvocisssanvossosmnnsssos C. Millocker

Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Worde and Music)

BEGGAR STUDENT, Bells of Poland. . C. Millocker
Love.SODg. ...covveierarianrsnannes “

Sponge It Off.......oovvverveninnens b
OheMamMA. ....uvvenerviorsesnranesissnes Tontl
IOLANTHE, It's Love That Makes the World
GoRound.......voevverncnnans Arthur Sullivan
Oh, Foolish Fay..... e B oo %
Into Parllament He Shall -

None Shall Part Us............. ;e
Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or a8 a piano solo alone.

EACH 2 5 C PER

BOOK COPY

AIDA (40 PAgES)...vevvosnnnsirnssarnnnanses
BOHEMIAN GIRL (32 pages)

.................

FAUST (40 pages)....coorvoeens
IL TROVATORE (36 page
TOLANTHE (32 pages)......
LA GIACONDA (40 pages)......... .

LOHENGRIN (28 pages).c.coeevrerenanns Wagner
LUCIA DI LAMMERMOOR (36 pages). . . Donizettl
MAGIC FLUTE (11 Flauto Magico) (32 pp.).. Mozart

MANON (32 pages)...oorvocrscessnnnones Massenet
MARTHA (32 pages).ceecsesnessecsnnsans Flotow
MIGNON (32 pages).oeeeecascceces .. Fhomas |
MIKADO (28 pages)..... Sullivan
PINAFORE (32 pages). .. ullivan
RIGOLETTO (32 {neo) ...... .Verdi
ROMEO AND JULIET (32 pag! Gounod
SAMSON AND DELILA (36 pages). .Saint-Saens
TALES OF HOFFMANN (32 pages) ...... Offenbach
TANNHAUSER (32 pages)....cocvnevonnee Wagner
TRAVIATA (32 pages).o.oooe. Verdi
UN BALLO IN MASCHERA (

PABES) tiiiirrsisisernaces
Wll.l..l.AeM TELL (28 pages)
DANCE OF THE HOURS (Ballet) (10 pages)
MUSIC FROM LA GIACONDA (Instrumental)

(10 Pages).oeereresrassanannsonenese Ponchielll

ﬁ
SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Stherland Resd  Boston, Mass,, U. 8. A.

lke Novelty “Concert"Rag

the ,fagzation '"yy?ﬂ('/”/mnfno s Prolude K

“Nobody’s Baby”

g 9 y
RussianRa

8y GEO. L. COBB
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘‘know" say “Russian Rag” is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls,

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

““An Egyptian Love Song”

One of the “Catchy” Song hits of
this season!

“ LUCILLE ? THE

A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“I'll be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don't Let Us Say Good-by”

"MELODY

Lucille Palmer's
Big “Hit",

Don’t miss this one!

FOX - TROT
“DANCING SENSATION”

Instrumental, Novelty and

SONG HIT.

THE BEAUTIFUL
NEW WALTZ SONG.

25

“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

CENT EACH OR
28 $1.00 PREPAI4D.FOR

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. Ill.

To quote from an Exchange: “Bolshe-
vism is a state of mind surrounded by
whiskers.” This is true, but it would be
less true if every Bolshevik had less of
muck and murk in his state and more of
music in his mind. It should not be for-
gotten that popular music does not wear
“whiskers” mnor ‘“sport the spinach,”
therefore, more of “rag” and less of
“rave” might prove a good Bolshevik
razor.”

In a recent editorial on “Politics and
Music,” Mr. John C. Freund, the able
editor of The Music Trades, writes:

“The United States is the only country
where our politicians have hitherto taken
no interest whatever in music and the arts,
or in any of the cultural influences. In-
deed, the Bureau of Education in Washing-
ton, though admirably led by the Hon.
Philander P. Claxton, is hopelessly handi-
capped by the miserable appropriation it
receives, and has virtually only the power
of suggestion. :

“The attitude of our public men arises
simply from the fact that the great army
of those engaged in music, the arts, the
sciences, and even in education, have been
more or less indifferent to their civie
duties, and so have not exerted any in-
fluence whatever upon public opinion or

those who seek the suffrages of the voters.”

These are plain and pointed words
from a man who keeps his finger on the
public pulse as well as upon the arteries
of musiz. It is a case of “fifty-fifty” in
indifference and apathy with the remedy
in the hands of two parties — the mass of
male musicians and music-lovers who have
the franchise, and all musical women
who by voice and action can move the
mass.

Barring their trumpets, that were made
from rams’ horns, the ancient Jews had
no instruments of music other than those
of percussion. There was a triangular
harp that was struck with an iron needle,
a timbrel that corresponded to the modern
tambourine, and the dulcimer (a sort of
horizontal harp) that was struck with
hammers. Great Rags and Little Rag-
gers! What a lost opportunity! An
iron needle, fingers, fists and hammers
with which to smite and no records of
there being any ancient Jewish jazzers!

PEEPS AT THE PUBLISHERS
Continued from page 23
“smiling baby” is a boy or a girl, but bet
‘twill be a “bear-cat” for success as al-
ready hundreds of vaudeville singers are
“smiling” with the Berlin “Baby.”

“Bill” Jacobs, one of the most widely
known sheet-music salesmen of America,
is “billed” with Irving Berlin, Inc., this
company having secured him for its
sales department. There is a big liability
that “Bill” will prove a bigger asset to the
Berlin forces, for he is a prolific pusher of
the “popular” product and has some
product to push — practically, some sales-
man with some songs.

G. Schirmer, Inc., of New York City,
gave a complimentary house-dance and
entertainment on Saturday evening,
January 17th, in their Victrola salon —
the largest of its kind in this country.
Some 150 members of the Schirmer
forces were present at the function, and
included among the outside guests were
E. R. Voight (the Schirmer Bostou repre-
sentative, and general manager of the
Boston Music Co.), and several branch
managers. Music and menu were all to
the merry — McKee’s Orchestra for the
first, and Mazzetti for the second.

Taylor C. White is scouting around
Seattle to scare up business for Jerome
H. Remick & Co. By rights he belongs to
the Portland “Song and Gift Shop” of
this well-known firm, but you can’t keep
a good scout settled.

;"‘ﬂ’—'
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This edition is of especial value to the Movie Musician and for Home Entertainment This edition is of . g
. Ld L]
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a 18.€ lth? :)sho espeCIal Value to the MOVIe Mus‘Clan and for Home Entertainment 2
‘ An Orchestra arrangement is published in the Piano Solo key when marked with a * { i i
#'A Frangesa March........... Mario Costa *Can\? Rulah, %he.s oo Frank H. Grey Elopement March, The Valentine Abt ‘ iHew llVlurmurs ............ Walter Rolfe k Y k Sk anding drﬁcrenl key when marka{ with a f =
R . Novelty Two-Step s o | altz *Ki s
Afn(c‘?r‘- 'Sr‘m»le.,‘Alliw ; fiaul T GRS s oo Valentine Abt tEnchanted Moments Bernisne G. Clements earts At ... Fiigeiio Tigrabiam, Km]g Rglyjnard. veveeevon... Louis G Castle fMoonbeams .George L. Cobb *Rabbit’s Foot .. ..George L. Cobb Stop It! . =
*A ‘&T“'hn\m At Goor ‘}” o 'In{' | Spanish Dance . ldyll d'Amour ‘ Valse Hesitation Ki - Wml( yoar] & Qi Novelette . Fox Trot ) 0'1)1 s Trot George L. Cobb
“%{"l'u‘():l‘vivturo seorge L. Lobh *Cha\i{n '1)‘ Diisien. .o oo v AL Weidt *Exc::{t;t:;: l":[rllyr\ e Raymond Howe | *Height of Fashion......... R. E. Hildreth \\K“mE'K albis: s imr(l S. h]l\l'erwu;»;l TMo;o'nlligher\Jooing. ..Bernisne G. Clements Ram of Pearls.. .... Walter Wallace Smith *Slnr):-Tellr:r Waltzes, The .. Van L. I | -

. I B ] . [ Taltz March wo-Step ) ) cheas nock-Knees. . ... seorge L, C alse d'Amour Valse 4 7 40 L tarrane ]
*Aggravation Rag -George L. Cobb | «Chegps.............. George L. Cobh | *Expectancy Norman Leigh | *H"l‘);l; ;::qw ............ George L. Cobb One-Step or Two-Step CHE L tMoose The ..P. Hang Flath | tRed é:: The.............Arthur C. Morse *Sun\-;ner; Pre{a‘:‘n., A i £ Hanm Hlags .
*Ah Sin Walter Rolfe | . I‘,],,yptmu Intermezzo (Two- ‘1\!” i ..\‘nvclcnu X . X | One-Step ° 1K. of P, The Ernest 8. Williams March Schottische and Barn Dance tSmﬁ,:"l‘sm raracleristigui m o

Fecentric Two- \tnp Novelty *Chicken Pickin’s .. Thos. . Allen | TFait (,:"“ﬁda’“" E. Louise McVeigh | #Hey! Mister Joshua......Lester W. Keith March and Two-Step *Muses, The. .. _Alessandro Onofri | tRevel of the Roses Walter Rolfe Waltz L Theo 0. Taubert 8
*Alhambra ..George T.. Cobb Dance Descriptive Walta 5 | Medley Schottische tKnights and Ladies of Honor, The Waltacs Waltz *Sun-R i =

One-Step | *Chirpers, The. ... Ohas, Frane | *Faity Flrtations . - Victor G. Bochulein | {Hey Rube. . ) Harry L. Alford March and Two-Step  Iverett J. ians | {Musidora +oooo...Norman Leigh | tRingmaster, The W. K. Whiting N Charactorii Artliur . Morse M
*All for You. . LouG. Lee | Morceau Characteristic | Dance Caprice : { ()m- Step or Fox Trot ) *Koonville Koonlets A J. Weidt Idyl d'Amour Galop ‘ S ¢ Su 1l‘“.Fl'u I"rh““ Bies ) .

Mazurka *Chow Mein. I'rank L. Hersom *Fanchette.... R. E. Hildreth 1 *Hi Ho Hum .. .. .. Wm. C. Tsel Characteristic Cake Walk and Two-Step tMyriad Dancer, The ".......Thos. S. Allen fRomance of a Rose Lawrence B. O'Connor n!v\el’l"‘0 bl oho-Francs Gilder []
*Ambassador, The E. E. Bagley A Chinese Episode | Tambourine Dance | Rag Fox Trot ' ’ Y March Valse Ballet Reverie 0 —" ‘Alll!lf:ltmn Dance ) =

March o | {Cloud Chief .. 1. rnest Philie | Fancies.. . George L. Cobb | #Hindoo Amber............ Ernest Smith La Dameme (The Dancer) . Valentine Abt Nautical Toddle, The.......George L. Cobb Rosetime .. May Greene “\\"ll:;‘ o John T Hall i
tAmerican Ace, The.... ....R. . Hildreth ‘ Two-Step Intermezzo Novelette | Novelette oo Ox Trot Waltacs - *Swedish Fest March

March tCommander, The RB.Hall | *Farmer Bungtown Fred Luscomb ‘ *Hippo Hop, The _ Oswald B. Wilson ileder o[ Love George L. Cobh fNC-4, The ................I" [ Bigelow fRubber Plant Rag Greorge L. Cobb *Sweet I est March .. < Albert Perfect =
*Among the Flowers ..Paul Eno | March and Two-Step March Humoresque . | Tox Trot ' Waltz March A Stretcherette ) o \t\{‘ll”usmm Thos. S, Allen M

Caprice *Confetti John Carver Alden Feeding the Kitty .. George L. Cobb | tHome Sweet Home... R. E. Hildreth fLady of the Lake George L. Cobh | *Near-Beer (How Dry [ Am)L.G. del Castillo | *Russian Pony Rag .Don Ramsay Sweet Memori =
tAnita . Thos. S. Allen | Carnival Polka . Rag One-Step Medley “Good nght Waltz Walta March A Syncopated Prance ' *Teha o . Valentine Abt W
“ \;mnhh Serenade N Cracked Ice Rag........... George L. Cobb ?Flgl}\timg ]Slrenglh ..Thos. S. Allen *Hong Kong Gong...... R. . Hildreth *La :)'I?Ime]['illtrlmgtﬂe ; . B. Metealf -,s:rNeia‘l_hllhe Stars............R. E. Hildreth *Rustic Dance........ .Norman Leigh h:'{:"r“'“,”” oo “:/ll‘mnrv\ Haines

ntar Max Dreyfus March -8 dfe he Little Stranger altzes S S 6

Tntermezzo Orientale | *Cradle of Liberty, The. .. .....Alfred . Joy | *Fleurd’Amour(Ilower of Love)GeorgeL.Cobb | ”‘Hor(n:)“i: Ié:[;l:)r Two-Bten Thos. S. Allen ValseLento *New Arrival, The. ... .. Anthony S. Brazil tSaddle Back .Thos. S. Allen *Te"(‘,llff l}f’ml"" Bernisne G, Clements .
*Assembly, The Paul Eno March ) | Hesitation W altz Two-Step Novelty 4 R *Las Caretas John Itzel March and Two-Step ’ * Galop i \'.({“.‘;. OE) ]

March and Two-Step \ $Crystal Currents Walter Rolfe | *Flickering Firelight. ... ... Arthur A. Penn *Horse Marines, The Thos. S. Allen Danza Tango *#Northern Lights...............A.J. Weidt Sand Dance .Leo Friedman TThlt‘{I""(“ € .

*At the Matinee ......Raymond Howe Valtz Shadow Dance March and Two-Step o *La Sevillana............ Norman Leigh Overture ’ * Moonliht on the Suanee ﬂU g T George L. Cobb o

Waltzes ‘ *Cupnj 's Glance Paul Eno {Flight of the Birds........ W. M. Rice *Idle Hours - Carl Paige Wood Entr’ Acte fNuma. . ..Thos. S. Allen Sandy River Rag. Thos. 5. Allen Th In'r;‘hlupl:xr pRaBitp ' Bl
At the Wedding ..Chas. A. Young Waltzes Ballet Walta : *Laughing Sam Walter Rolfe An Algerian Intermezzo *Saida......... Norman Leig} rBe YT‘; & e George L. Cobb =

March ‘ 1Dau‘|ty Damsel, The ... Alessandro Onofri *Flower of Night, The........ Norman Leigh ‘ t1dolizers, The W. A.-Corey Characteristic March *Nymphs of the Nile. ... Frank E. Hersom Valse Exutiqu;e. h an Leigh Tt anse Amnmv ) | |
*Aurora. Arthur F. Kellogg Schottische | Waltz March and"'l"ﬁ&'b‘t'ob‘ A T L.A.W.March............ Vess L. Ossman Air de Ballet . *Say When| George L. Cobt lp\nlppe;' WA Corey =

Waltz ’ fDance of the Daffodils. ... R. H. Isherwood | *Forever.... . .Alessandro Onofri l #In Bagdad. . Norian Laigl Law and Order George L. Cobt *Odalisque. ... .. Frank H. Grey Fox Trot corge L. Cobb it l;mdlIMHI Two-Step )
fAviator, The James M. Fulton Schottische | Waltze Mnrccnu Onontdle o oM A March Sk R Valse Orienta S Scandinavian Dance Gaston Boreh oy\{ nvo‘l t?l) 3 George L. Cobb =

March and Two-Step *#Dance of the Lunatics.. ... Thos. 8. Allen | *For Her. Norman Leigh ‘ tIndian Sagwa Thos. S. Allen *Lazy Luke Geo. J. Philvot XOmeomE L cicsoiny i sowamin Sammy Powers (Springdans) : 0Foh Teen ove t% One-Step o S

= *Baboon Bounce, The George L. Cobb \ An Idiotie Rave . Romance Characteristic March O A Raggy Drag e One-Step or Trot ’ B tShadowgraphs. . . . Norman Leig} rea\"'ulrte'-l o W. K. Whiting
- A Rag-Step Intermezzo | Danc‘e of the Morning Glories I'rank Wegman For the Flag . J. Bodewalt Lampe tIndomitable, The : James M. Fulton tLeague ,,[ Nations, The . .Joseph I'. Wagne On and On (Maypole Dance) Valentine Abt Scenes tru Silhoucttes Al:eleh 1T IJ'E““\R .

*Ballet des Fleurs Arthur C. Morse Characteristic Dance ) ) " Mil}'Ch and T “’0--‘:“‘!' ) Maseh. - o Mare . o - BENEE _ Two-Step and March Shepherd Lullaby . . Eduard Holst re(a'm :;1 |ough o George L. Cobb
= {Bantam Strut, The Arthur C. Morse | Dance of the Pussy Willows I'rank Wegman Fnu\r-cl}‘llll)ltltei Elllatckberne;l,x.\\-,-'.,,p,.]“)( onnor | *[p Dreamy Dells. ...... Walter Rolfe Y EI'\T“ie (The Hermit) R. Gruenwald *OnID?serl Sa“!!r! 3 .. Thos. 5. Allen IS h{utrslor {True Blue 1 W. D. Kenncti .

A Rag-Step Intermezzo *D, f the Skelet "hos. S. Alle BENOLUSGAS " - A Fairy Fantasy editation ntermeszo Two-Step ighing Surl Bernisne G. Clements March s ’ CINgEh
*Barbary George L. Cobb | a"si:“mfu eletons. . ... Thos. S. Allen *Fnu:‘d[;\.)?tl;:rii’ltpers .Lawrence B. 0'Connor In High Society ... duard Holst TLEVL;G Land, s o George L. Cobb TOn(Ivhel Ml DAy e A A Babb *Sil \u]zc Classique i, fTurkulI:(’ll'olw“;il :l“” v Thos. 5. Al [ |

Valse Aleerienne #D, Goddess ... 0. Hi i i : March and Two-Step One-Step yalop ilent Love ...................A.J. Weidt A Rub-Dow Reppaen
*Barcelona Beauties E. Hildreth ‘\ Mg‘l‘l[l)iwpo . s i Hildrell *Francine Half-and-Half Norman Leigh *In the Bazaar.......... Norman Leigh fLittle Coquette. .. P. Hans Flath On the Sky I‘;'“e REERERRRES Walter Rolfe . Waltzes o *Two La:;rs, "‘l:‘h“e : P. Hans Flat =

Walta . tDarkey’s Dream, The Geo. L. Lansing | *Frangipani .....George L. Cobb Morceau Orientale Morceau Characteristique 0 I\ Tone Picture TSlmEenng Susan. ..Frank H. Grey Novelette o L
*Barn Dance.. Ned West ‘ Characteristic Barn Dance Oriental Fox Trot *In the Jungle..............J. W. Lerman *Looking 'Em Over. . Walter Rolfe Ag e eo Gordon g Characteristic March fUand . B, Hild =

The Bunnies” Gambol Darkies’ Patrol Geo. 1. Lansing | tFrog Frolics R. 1. Hildreth | Intermezzo One-Step or Two-Step ap, otz *Sing Ling Ting (Ta-Tao). ... George L. Cobly Walta i Hildreth
#Bean Club Musings Paul Tno ‘ AR Sehottische v - Invincible Guard. ....... B. E. Shattuck fLove Notes vvoorrr Frank E, Heteom | Pansicsfor Thought.. - LouBlyn . Chinese One *Under Palm and Pine W.D. K g

March Characteristic *Daughter of |he Sea | *Fun In a Barber Shop ....Jesse M. Winne March Valse " Walta *Sissy Giggles. . ......Raymond Howe March and Two-Step Renet .

Beautiful Visions Tlizabeth Strong | Otto M. & John A. Heinzman March Novelty ) ' *Intermezzo Irlandais. .. ... Norman Leigh *Love’s Caresses........... R. E. Hildreth Paprikana. ... - Leo Priedman Characteristic March fUnder !he Spell : i q L

Reverie ‘ Waltzes *“FII‘I’\I‘I‘C!”-‘T[UI‘, ) Brnest Saith tirish Confetti............ George L. Cobb Waltz p One-Step or T wu-htA ) {Sleepy Hollow. . .. .....Thos. 8. Allen Wal ’ Thos. 5. Allen =
*Beauty's Dream Tester W, Keith ?Deleclahon (Delight)... Walter Rolfe T o Fox Trot *laella Walts.. .oy vind A.J. Weidt Parade of the Puppets........ Walter Rolfe 4 D"“‘“‘ in the Mountains) YVcneuan Beaut W - N

Valse &’ Amour Valse Hesitation | *Fussin’ Around ~.Wm. C. Isel tlron Trail, The............ Ernest Smith *Magician, The Van L. Farrand Marche Comique Caprice 1 alter Rolfe =
*Bedouin, The ) Bdwin . Kendall | *Dickey Dance, The Geo. L. Lansing | Slow Drag or Fox Trot March and Two-Step ‘awt't( ----------- + larranc Parisian Parade........... Fd. M. Florin | *Slim Plckln Biscran aons sioemestitoom Wm. C. Isel | *Victorious Harvard Carl Paize W |

An Oriental Patrol Caprice Hlunuannv | *Gartland, The...... Vietor (. Bochnlein *[roquois Fox Trot ...... Louis G. Castle Norman Leigh One-Step Fox Trot Rag March and Two-Step arl Paige Wood =
#Behind the Hounds .. Thos. S. Allen *Dixie Rube, The .Thos. S. Allen | March Flevina. ..o .. Walter Rolfe (llun;nvm»«.l Amour kit tPastorale Ecossaise...... Frank . Hersom {Smiles and Frowns........... Walter Rolfe *Virginia Creeper Tllne : N i i
March and Two-Step | Characteristic March | tGay Gallant, The.. .. Walter Rolfe Intermezzo *Mandarin, The Norian Teigh Valse Hesitation Characteristic March Mz Davia =
tBelles of Seville ".J. Bodewalt Tampe | *Dixie Twilight. ... Chas. L. Johnson ‘ March and Two-Step Isle of Pines............. R. E. Hildreth Novel lty OneStep Hor Lo el ?f the Pyrences - Chas. Frank tSoap Bubbles .............. Thos. 8. Allen tViscayan Belle, A . Paul
Vil Clraracieristitie Characteristic Maroh Gavotte Militaire. . .. Valentine Abt Waltz {Marconigram, The ¥ Thos. S, Alle A Spanish Intermezzo Characteristic March’ Serenade I' lluunu Paul Eno - W
#Bells of Moscow......... W. Aletter tDolores. ...........coviiinns Neil Moret Georgia Rainbow..............Leo Gordon *Jack in the Box............ Thos. 8. Allen March am’l Two-Step o A Thepeeta rsionaci ey --R. . Hildreth *Social Lion, The <R . Hildreth *Watch Hi W { =
Mazurka March ‘ Fox Trot Chinkacter Danoe {Masterstroke, The RIRE 7. Bodewalt Lame Vals Espanol March and Two-Step Two-Step «+W.D. Kenneth |
*Bermuda Blues. ... Bernisne G. Clements | fDream Castle. ... .Carl Clayton {Ger-Ma-Nee. .. .... oAV Weidt *Jacqueline. .. Arthur C. Morse Military March and Twe-Ste FLERIR tPerfume of the Vialet........... Walter Rolfe tSolaret (Queen of Light)..... Thos. 5. Allen Water Wagon Bl H ' =
Fox Trot Valse Concerto One-Step or Two-Step 1 Valse Hesitation *Med.ull.::,yan(?rélz:;l:nne‘:’ltﬁﬁ) gt Lelgh Waltz Valse Ballet Fox Tngr:m e "Eisoags it [ ]
#Big Ben (Descrintive)........ Thos. S. Allen ‘ *Dreamer, The........ . Lester W. Keith | *Girl of the Orient............ Thos. S. Allen *Javanola................ George L. Cobb Memoirs G rvltmln éu[g}l tPeriscope, The ... -Thos. 8. Allen {Sons du Ruisseau. . ..Frank H. Grey |  What Next! (e )
One-Step cr Two-Step Waltz Persian Dance Oriental Fox Trot and One-Step Memories of Home...... 1"1;‘;::{;31 St e March and Two-Step (Sounds from the Brook) ) FoxTrot morges ., by ]
tBlue Sunshine. ... _George L. Cobh | fDreamily Drifting............ Walter Rolfe tGoldenDawn..............George L. Cobb tJolly Companions............. Al Stevens Reveriec HRILRIO fPersian Lamb ... .. ..Percy Wenrich Valse Francaise Whip and Spur T 3
Waltz | Waltz A Tone Picture March and Two-Step #Men of Harvard F. 1. Grey A Pepperette tSouthern Pastimes..........] J. W. Wheeler Galop hos. 8. Allon
*Bostonian, The W.D. Kenneth | tDream of Spring, A P. Hans Flath | *Gossips, The _Walter Rolfe | *Jolly New Yorker, The. . AT Weidt March and Two-Step M| Pickaninny Pranks.. Dan J. Sullvian Baictdische *Whirling Dervish, The.......J. W
March An(l Two-Step | Morceau Characteristique March and Two-Step March and Two-Step tMerry Madness i Thos. 8. Alle Cake Walk Characteristique ' tSpanish Silhouettes. ... C. E. Pomeroy Dance Characteristique ~fdan
*Brass Buttons . .George L. Cobb | *DreamKisses................ Walter Rolfe ¥t B ... e iconie w050 308558 Thos. 8. Allen Joy-Boy.....c.ocvvviiiiinniid A. J. Weidt Valse Hesitation s BEA *Pixies, Th 1 Walts *White Crow, The.. ne Paul E
March and Two-Step | Walta Descriptive March Fox Trot tMerry Monarch, The R. . Hildrett D" (e‘l. coroeeooVan Lo Farrand Spirits of Dawn......... Everett J. Evans ’\Lmh ()’dxht N ,-£8 Bng
Breath o’ June.............. Ted Hamilton | {Dream Thoughts.............. Wm. Arnold *Grandfather’s Clock. ... ... Louis G. Castle June Moon.............. Bernard Fenton M{\rch and Two-Step AL ance Charuceristc (Morceau Exquisite) 1““Who D !
Waltz ‘ Waltz Descriptive Novelette tMi Amada (M Iieli)vv{l) Norman Leigl *Pokey Pete. . ... W. Lerman Caprice Cake \\ alk and Two-Step M: o Sl
tBucking Broncho, The .. Robert A. Hellard | *Drift-Wood .............. George L. Cobb tGuardsman, The. ........... Thos. 8. Allen tJungle Echoes............. R. E. Hildreth Danza de layManqu; e NORELERET Characterisic March 1Sporty Maid, The. .. - 5. Walter Rolfe Yip Yip Yip v \l\“ . )
Tntermezzo Two-Step [ Novelette Novelty Two-Step Cocoanut Dance / tMilady Dainty Gerald F *Powder and Perfume. .. ...J. Frank Devine March and Two-Step Fox Trot ) SRt
*Buds and Blossoms. . ......George L. Cobb ‘ *Down the Pike. ... A J.Weidt | fGuest of Honor, The.....Edwin F'. Kendall | *Kangaroo Kanter. . .Arthur C. Morse Intermezzo Gavotte rorie e Fox Trot *Spuds.. Layrence B. 0'Connor fYo Te Amo (I Love You) ....W
Waltz March and Two-Step March and Two-Step One-Step and Fox Trot *Military Hero, The 2 W. D. Kennett Pride of the South........ Geo. L. Lansing Novelty March and Two-Step Tango \rwl{nm * alter Rolfe
tButterflies. . .........Bernisne G. Clements 1) (T77.1] (SR Norman Leigh tHappy Hayseed, The. . Walter Rolfe *Ken-Tuc-Kee.................} A. J. Weidt Mnl?'ch and Two-Step Lo Patrol e *Spying Cupid................ Walter Rolfe tYoung April. . Ge J
Morceau Mignon Waltz Characteristic March Two-Step Fox Trot tMimi ‘ Norman Leigh | *Prince of India Van L. F | Walts Novelette ool ot
*By the Watermelon Vine (Llndv ].rm) East o’ Suez. . .. ......R. E. Hildreth *Happy Jap......... Lawrence B. 0'Connor tKentucky Wedding Knot.....A. W. Turner Danse des Grisettes IRICREER arch Ly SRR *Star-Dust................. R. E. Hildreth *Youth and You T 3
Schottische ~.....Thos. S. Allen Mare he Orientale . Geisha Dance Novelty Two-Step TMidmmmersF.r MU ik H Corey | fBossy Novelette Waltz ~Thos. 5. Allen
Calcutta. ....oooovvvienes George L Cobb Eat Em Alive................/ Allen Taylor Hnwaum Sunset.......... George L. Cobb | *Kiddie Land........... A.J. Weidt Valse Nov AR o e o FAD L. 00y ussy Foot.............. .Robert Hoffman | tStarland.......... _Lawrence B. 0'Connor *Zamparite
Oriental Fox Trot Jazz Fox Trot Waltz One-Step or TwoStep {Mons Lisa ovelette Chorvs L0t | #  Eccentric Rag Intermezzo Two-Step Characteristie Marol e L Lks
Cill ol thoWonda: i Thos . Allen. | *Ebbing Tide, The............ Waltr ol | *Hogp Big Inion. ..., Henry §. Sawyer | *Kidder, The.......... “Harry D. Bushnell Vabe o eorga L Ot | st of Reto6.. s v Aol Woldy | Staes and Elawrky; v: o R.H. Isherwood | tZeona. reresss Wan, Arnold
o i s oy ; B s e ‘Wm. Arnold
Waltz Valse Lente Two-Step Intermezzo Characteristic March tMonstrat Viam ............Alfred E. Joy | *Queen of the Night....... Everett J. Evans | {Ste ﬁ:}:}m Thos. S * o '
: March and Twe-Step Nocturne ! o hy‘ 4 TwoSten 0s. 5. Allen Zophiel .. R. E. Hildreth
bl. ' d " " ch and Two-dtep Intermezzo
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SPECIAL! & i

An ounce of proof is worth a pound of promise. Making claims is easy—“makini good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers ogthis publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense/
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures.on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentalg of a broad and solid ical tion, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, inter;t)retation and
[ : expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,

‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. ese
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

" X A ™ Ind d h o I

H AR M 0 N Y essentiel to round out your musical educa- Many teachers havo written us that they have been
Sroentit adds wonderfully to our w H Droseed b resontl Ioferen
ment both as a Teacher and Performer. Without it y!m n‘? m?l. ar nln g : least) mn'#“ﬂd"&. Sho:‘.voo‘g'u-om 3
on the crutch of “unpreparedness.” We offer you a complete course of weekly ae Sotacid NDELHD nour::‘:e i B “‘"’z’ﬂnm m:g
Hprmony lessons at bl cost 1o the DL of your own bome. | heed Deparisentfr the Sta e et Bohool of Musle, 8ols ownors of the c0Dy
teson, prepared. by My, A0k R rothero, Einent Compose ekt o ot sbodyag it e layalusld R il G
Choral Director and Teacher, can be secured only from us. ' be secured only from g‘uduhooL '
s e {‘:&u"""’ i A ry-an duat et o oriee: .

n mere mechal a) n rules, but an )
intelligent. thoroughly n ‘method that grips your attention and stimu- Hist or of Musi c ?:dc,l,ﬂc?& "grﬂ'.mn W‘dc‘z,ﬂ::
lates your ambition to succeed from the very ng. A written examine- y includes Analysis end Appreciation
tion on_edch lesson, n conneotion with am "'l‘“[:' ::"lhd.:"w your of Musio. A’valuable library of text-books is included in the course.

Violin B it 2
Harmony Teaches You To Advanced Composition & Bt

pmnullyoonduoudbyﬂb«ll.w htson, distinguished theorist and
composer. ‘This is the . v oy

1. Analyse Musle, thus 4, Del Wyong Notes ‘most advanced ‘sohool

you to determine the key of any com- fulcypmsn-lmt um‘:ﬁ advi o Sourse ':"" by soy I

and musio or during thy pesformance of the momuﬂ that our announcements have appeared in this

L Wd“"“-_ " we have splendid results. Hundreds of readers Iuv:&molled

3. ‘Transpose At Sight more 8. Memorize Rapidly, one of and ymuwodm«mdmm Yot there many

ﬂ‘ it - Wl you the very greatest ts derived Mdﬁhmﬂhﬁmmhvomum nded even to the extent of
may be called upon to play. from the study of” Harmony. inquiring for full information about our 4

Wo foel that the readers of v.hhphlﬂegﬂqn doing themselves—as

3. Harmonise Melodies carrect- when o
5 well p us—an inj 7 te.” * And it is to this cl h
lyndnmlpndo(u'hndsnd for any reason ones written are Wm by ul“l 'ﬂl“ 28 that we bave d luw'!"

Just sit right down now and*write us a friendly letter telling us in your

Unprecedented SPGCial Off @I own way about your musical ambitions, your strong and weak points
—how long you have studied musio (if at all)—what courses you are

particularly in, whether yor h%tudled H.rm?m.p'm.e would like to know your :ge whether you teac g}ay.

Then just as soon as we &om letter, we will select and send ;%\ll—lmllllﬂly free of ocost—6 regular lessons, each treating

of some important principle sonal intérést to you. These will not be mere sample extracts or gments, but the
original lessons mﬁl such umnd to our ndnl enrolled students in the Norlmnl Piano,  Harmony, Advanced Come'

position, Public ool Music and Choral ml!ncﬁn. Courses.

Kindly lot us hoar from ot once member, the 6 lessons are t sen to do with precisel; sithor
- e oipotion to o yonre proclsely s you Hke, without the elightest

UNIVERSITY EXTENSION CONSERVATORY

6315 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS

interested
sing—in short, write us in confidence just what you would ectly free to_ tell us if you called in person at our schoo
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