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SIHANGE is the first principle of nature, and growth
the first function of life. All is transitory, there-

fore, those who call for cast-iron rules or hard-and-
Il fast classification in music are going to land only
among ruts and worn-out routine where existence is
brought up against the fatal “stand-still.” Music teachers are
sometimes askedrude questionssuchas these: “Whose method
do you use?”  “Whom did youstudy under?” “Can youshow
me your medals?” “Where did you graduate?”

Josef Hofmann, that arch technician of the ivories, says: “I
wouldn’t bother about graduating in music,” and further de-
clares it is folly to attach the word “graduating” to any of the
fine arts.

One who declares that he has “finished” his music study, has
assuredly decided to stop at a very early stage. Like he who,
calling himself a truth-seeker, yet dogmatically asserts he has
found the truth. If it is found, why further search?

No. Music, as with all the fine arts (all art, and all the things
which make up life, should be “fine”), takes one into the world
of beauty — the infinite sphere of immortal youth and ever
ascending unfoldment, where the material is glorified with the
ideal.

Change is written across the portals. Art is the herald of
the future. Artists are pioneers of the time-to-be, when the
accumulated rubbish of centuries shall be incinerated and the
aspirations of yearning humanity shall have full play upon the

Friedrich Nietzche, musician and philosopher, had but little

* use for the “intellectual” morceaur that merely worked upon

the emotions in a way neither sane nor healthy. He said: “I
want music for the dance,” and considered all other kinds neither
useful nor ornamental. He would have had no use for many of

" the modern hybrid and grotesque productions sometimes called

“futuristic,” which by some of the dilettanti are gauged in value
according to the degree in which they displease the ear and
offend one’s musical ethics.

Not that discords have not their place, but a picture should
not consist of all shadows or dismal background. Let there be
some sunshine, some virility and vitality. Music should not
particularly call for thought — its first office is to express feeling.

Let there be no prejudice. Beauty first. Emerson said:

“Even a corpse has its own beauty.”
However, in this living age the call is for music that is alive.

Concerning Musical Classification
By Frederic W. Burry

Dirges may have their place, yet that is no reason why music
in general should be ofa requiem character. = Let the morbid go.
On with the dance, and let illuminating music radiate its elec-
tric vibrations. Thus shall healing and good cheer come with a
regenerated earth; music for a new and better future, music that
indeed shall do its part in the creation thereof.

Much of the “antique” has had its day. It wasand is good,
but it is superseded by something just as good and possibly
sometimes better. Why should we be ever looking back to the
past, looking upon the “dead masters,” as the only ones who
knew anything or could do anything? Are all the brains of the
present day essentially of a mediocre calibre? Or, if a golden
age is past and gone, and the present doesn’t amount to much —
why not another golden age for the future, to be constructed out
of existing ideals? Why not have faith in today as the germinal
beginning of a finer tomorrow? .

One cannot draw definite dividing lines between classical and
popular music; all good music is classical. A great deal of the
old so-called classic stuff was decidedly not good, simply because
it was not beautiful. It is also true that a large quantity of the
old popular stuff, syncopated and otherwise, was “rubbish” to
say the least.

Our standards are higher today. Popular taste is superior.
Unless popular music has a classic flavor, nowadays it is not
wanted. Any ill-constructed amateurish jingle used to sell,
once-upon-a-time, but people are more particular now and ask
for something containing a little more depth than does the
“tickle-the-ear” variety. On the other hand, the kind of music
appellated “classical” must now have some rhythm or swing to
it, as well as melody — not consisting, as in our forefathers’
days, of a series of percussioning five finger exercises — or few
want it. ¢ :

Everywhere, it is music. Beauty is the new order. Music
has invaded office and factory; it pleases and —it profits.
The movies are wonderful centres of attraction, largely through
the fine music offered which more than makes up for the “dumb”
motions on the screen, and some patrons go entirely for the
music.

Let there be cooperation between student and teacher —
personality and magnetism. Let lessons be made a source of
delight, and practice equally a pleasure, for one and all.
Music that is free, freed from disquieting and impossible classify-
ing, shall make of earth a desirable abode, transforming all things.
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Famous Exponents of Popular Music
No. 1—ANNA CHANDLER

By Azel W.

=rS0PULAR music is the kind of music that you hear
il people whistling and singing everywhere during
their idle moments. How often have you caught
yourself in the middle of a strain of some popular
' 3 song which your subconscious mind had enabled
you unconsciously to whistle or hum, even while you really were
at work or thinking of something else? Probably many times.

Sometimes you don’t know even the name of the piece, but
you have heard it somewhere, and then as the melody still con-
tinues to run through your brain you recollect that it was at
“guch and such” a theatre where you heard “so and s0” sing it.
In spite of the fact that you did not try to remember the melody
at the time you heard it, it has insisted upon coming back to you
from time to time — just a snatch or two of it at first, then more
and more of it until finally the
whole melody had pieced itself
together in your mind and you
found yourself unconsciously
whistling it over and over
again. .

This morning on the train
(after a visit to Walter Jacobs
in Boston and a stop in New
York for a day), I found my-
self humming or whistling a
jazz melody. Just yet the
name has not come to me, but
in trying to reason the thing
out, step by step, I begin to
remember that it’s something
about a family that’s gone mad
in some way or other — just a
minute, now —Ah! I haveit —
“My Family’s Gone Jazz Mad”
— that’s the title.

Now that the title of the
song is known to me, T amable
to recollect where I heard it
—at the Riverside Theatre in
NewYork City. And the sing-
er? That’san easy one, for now
it all comes back tome. The
singer who was able to put that
song over in such a manner I
never will be able to get out
of my mind until I hear an-
other one sung as well, and
which at this moment seems
incomprehensible, ~ was the
peerless Anna Chandler who at
present is being headlined on
the Keith Vaudeville Circuit.

Wonderful Anna Chandler! She must be a wonderful woman,
else she never could have risen from the depths of the New
York Ghetto (where she was born) to become a star in big-time
vaudeville and, incidentally, one of the greatest exponents of
popular music on the stage today. If you don’t believe me in
the last statement, go and hear this singer the next time you see
her billed in your city.

In the picture (which I hope is to accompany this story when
it appears in print, because at the next stop that this train makes
I shall wire Miss Chandler to please forward her photo for
publication) you will note a comely young woman with features
and form in calm repose, but — you should see her on the stage!

ANNA CHANDLER

C'hristensen

Not for an instant is the lady at rest long enough to give an audi-
ence a chance to register a definite mental picture of her; the
impression one retains after heract is ﬁ'nished_ is that of a dynamic
personality who has given you a ragtimey, jazzy goo_d time.

This dynamic personality in the form of a charming woman
put over five songs the night I heard her, and easily could have
put over five more because the audience really wanted her back.
As it was she “stopped the show,” this in vaudeville parlance
meaning that the audience continued to applaud even after the
lights were out and the card hung up for the following act. As
a matter of fact, it was impossible to continue the performance
until Anna Chandler (the lady must have been half way to her’
dressing room) had been forced to return and bow and bow and
bow, then bow again.

Associated with Miss Chand-
ler as assistant and partner
is Sidney Landfield, who sure
does hold up his end at the
piano. He is a mighty clever
pianist, and has adapted him-
self so delightfully to Miss
Chandler’s line of work that
she does well to utilize his pi-
anistic talent and almost whol-
ly dispense with the orchestra.

Incidentally, he is the writer
of “My Family’s Gone Jazz
Mad,” the song which started
me on this little story.

In the second paragraph just
preceding this I used the ex-
pression “‘put over” instead of

“ing “sung.”  1did thisad-

culy, because Miss Chandler
Jnes not merely sing her songs;
" that were all that this singer
.ud she would not be where she
is today, in spite of a dandy
voice. No indeed! Instead
of simply singing her songs
she makes of each song a sep-
arate and distinct character
study; no two songs does she
sing the, same, which is why
the audience never tires of her.
With talent such as is possessed
by her, she would do wonder-
fully well as the star of her own
show.

As I am only what is com-
monly known to suffragettes
and other ladies of pronounced
personal views as a “mere man,” | won’t attempt to give the
women readers of MELODY a description of what Miss
Chandler wore. I can only say that from where I sat she
looked mighty good to me.

OF IMPORTANT INTEREST -

Mr. Christensen has assured the Publisher of MELODY of his ability to
contribute short “biographs” of FAMOUS EXPONENTS OF POPULAR
MUSIC for many issues of the magazine to come. A series of this nature not
only should appeal strongly to those readers of MELODY who are devoted to
music in the popular form, but will afford a most valuable collection of refer-
ence data for the future—a file of “Who’s Who”' in today’s PROVINCE OF
THE POPULAR.”—Ed.
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THE LOVE OF CREATING

By Frederic W. Burry

(Note: — It may be and undoubtedly is true that (like poets) composers
are born and not made, yet even so the composer “born” must necessarily pass
through a certain process of “making” before he can hope to make his goal.
Whether a composer’s ideal be for classic, popular or ragtime writing he must
have definite ideas of musical form, construction and grammar if he would see
his work published and successful. Hundreds of compositions which contained
the germs of good musical ideas have been submitted to MELODY for critical
comment, yet were so hopelessly bungled and distorted in construction and form
as to make them impossible as compositions to be taken seriously. It is for such
embryonic writers that the following article has been written, and student-
readers of MELODY, if they have musical ideas without knowledge of how to
express them, will do well to read carefully Mr. Burry's simple exposition. It
is clearly and concisely written, and (to perpetrate a seeming paradox) non-
technically technical. — Ed.) )

VEN children love to create, and we learn by doing.

All nature is a mode of experimentation. Like her, we

should not mind making a few mistakes, but keep moving

— keep venturing. “Do what you are afraid to do.”  Courage
and power are gammed in just this way.

Education is inherent, even though dormant, within the pupil.
It is a subjective process and invariably intuitive. The true
teacher instructs by and through drawing out the latent. That
which is to be evolved must first be involved. Does the teacher
give nothing, then? Know that giving and taking act and work
together. Tutor learns from student for the simple reason that
experience is the real teacher. This is why one considers that
he who has been “a long time at it,” other things being equal, is
the best teacher.

Now as to construction. There is something original in each
one, even the youngest of pupils. Too often timidity and re-
straint have prevented this creative force from expressing itself,
and even comparative beginners may learn or develop the art of
composition. For instance, a teacher may first get the young
pupil to memorize in their order the theoretical tones of the
scale as follows: 1, Tonic; 2, Supertonic; 3, Mediant; 4, Sub-
dominant; 5, Dominant; 6, Submediant; 7, Leading-Tone;
8, Tonic or Octave. Have it understood by the pupil that these
are absolute terms and not relative — that is to say, the tonic
is the first tone of every scale, and so on in their numerical order.

Instruct the pupil that the principal chords are made up of
thirds, at least three notes being required to make a chord.
That the most important chord is built on the tonic; in the key
of C, for instance, the tonic chord would be C-E-G. That the
chord of next importance is the dominant chord, made up of two-
thirds on the fifth degree, although generally another third is
added to this chord which makes what is called the dominanl
seventh chord, and which in the key of (* would be G-B-D-F.
Tuneful, though simple, melodies can be harmonized with these
two chords alone.

Basses should first be written by the teacher. One cannot
simplify too much at first.  Divide your staff into, say four equal
sections.  After writing treble and bass clefs properly, then the
time'signature—3/4 for a start.  Write your tonic_harmouny in
the bass of the first measure: C first, then the two thirds, E and
G: then in the second measure D, followed by F and G twice,
which belongs to the dominant harmony; then the third measure
the same as the second, and the fourth like the first. This makes
up aphrase. Now another line of four measures with a similar
bass, excepting that the last measure could have one dotted
half-note chord (C-E-G) to give the effect of a finish — 8 bars
in all. The pupil is to compose a melody to this bass.

Decidedly primitive as such a bass may be, still the first at-
tempt of the pupil may not amount to much, but one must begin
somewhere; there is nothing like making some kind of a start.
In due course the teacher can explain about inversions: that
chords may be arranged in different positions; that in the
“seventh” chords it is not always necessary to employ all three
thirds; that octaves may-be added, chords broken into arpeggios,
etc. Take one step at a time. Have something new in each
lesson. Don’t hurry. )
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The first eight bars can be followed by eight more in a different
key; key of the dominant (or G), if the first key is C.
other kevs, one by one, including minor keys.
the related keys — show how C goes well into its relative minor
of A, for instance, or with its subdominant F. ‘
point out that the same principle of construction applies to all
the different keys, everything reducible to one — the Unit.
Bring in other time values — 4/4 (common) time, 2/4 time,
( Lengthen the phrases and add more phrases.
is plenty of time to grow and

6/8 time.
tend gradually.
develop.

There

1f vou are using the key of C, adopt the subdominant chord
: Thus: first bar, tonic;
second bar, subdominant; third bar, dominant; fourth, t()]l.i(‘.
Four bars to a phrase is a good limitation with which to begin.
The supertonic (D-F-A) in the key of C sounds well in place of
the subdominant, or the first inversion of the supertonic (F-A-D),
a chord on the subdominant.
as the whole thing appeals to the ear of the pupil, one is on the

(F-A-C) as a change for the second bar.

which is excellent, being

right road.

Music may be defined as sound that pleases the ear. The

MELODY

Introduce
(Call attention to

Don't forget to

me add as
Postscript:

Ex-

notes.

As long
mary, it is all the exp

depend very much upon the student and his taste;
the melody will follow the outlines of the harmony.

science of harmony is a working fiction in music that men of
experience have gathered together — rules that are tentative
but one must have reserve and be confined at first.
there may be excursions into the arabesque patterns that are
called the “futuristic,” .

designs are only the extension of such simple figures as outlined
above. Trusting that the few foregoing suggestions, which may

Later

although even these often grotesque

be modified or amplified s you please, may come in handy, let

A word about the melody. This of course will

certainly,
Melody

has been called horizontal music, while harmony is perpendicular.
There will have to be passing discords — the shadings or shadows
— yet all colors in their place.
The harmonies will suggest the melodies.
student will be able to make his own harmonies as well as the
melodies, and also perhaps away from the piano; for, as sum-
ressing of Thought, which is what all art
is, and finally, what the whole world of phenomena isand in-
tended to be — the Expression of the Ideal!

There is a place for auxiliary
Later on the

:“l I L[tﬂe song.Shop Ta‘ks uuulHwmumlvtwlmwlw:

Almost from the date of its initial issue the publisher nf.MELOD

ally has progressed into a motion.
ested in knowing what ot
grown out of the notion is th
“Little Song-Shop Talks.”

booms, while in t
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Words From Others About Us

RECEIVED the back numbers

of MELODY sent me, and enclose
B . mount to cover balance for a
year’s }uhscriptinn. Since receiving the
numbérs ' T have used the music contained
therein almost exclusively in my work as
a photo-play pianist. The magazine fills
a place which no other music-magazine
on the market approaches. Yours for
uccess. — Harold A. Griffing, Linesuille,
Pennsylvania.

Sincere thanks to Mr. Griffing for openly
expressing what many times may be only
implied or left wholly as a matter of
“guess” — an appreciation of effort to
make MELODY a help to lovers and
exploiters of the “popular.”  There
scarcely is a worker in the world hive of
lumanity who does not relishan occasional
bit of the honey-of-praise to help offset
the more bitter horehound of unexpressed
appreciation. Suchopen expression is the
Jeaven in life which tends to raise existence
above the level of the humdrum, and
acts as urge to the publisher of this
magazine to make MELODY more
meritorious in music and matter.

After running over the pieces in the
copy of MELODY for January, I was
more than pleased with the magazine.
Enclosed please find subscription for one
year. If all copies of the magazine prove
as interesting as the sample copy just re-
ceived, I shall not hesitate to recommend
it to all my musical friends. — Mrs. L.

Holzman, Gresham, Nebraska.

This possessing notion was that one reader of a magu;ine would be inter-
hers are thinking about the same publication, and the progressing moti
e carrying on of two individual columns under the same leading caption, namely, =

Under its own sub-caption one of these columns is to register “Words From Others %
About Us," as in turn the other will record **Words From Us Ab:
pear from time to time, as space warrants or mood and matter moves.

columns will be that in the one concerning “Us'" we shall include any s « =
e one wherein we talk about “Others''—well, Mr. Reader, what would you say? —Ed. [ ]
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Y has been possessed with a notion which fin- =

motion that has

out Others,”” one or both of the columns to ap-
The main difference between the two i
laps and slams as well as the boosts and =

More words of a like strong expressing.
MELODY is glad that the sample sent
made a sale, yet we never intend to put
our big berries on the top of the box or to
hide the little apples in the bottom of the
barrel. Every product on sale in open
market is bound to vary at times, but it
is the intention of MELODY to try and
have its magazine fruitage average the
same all the time and run evenly from top
to hottom, while ever endeavoring to
improve in both quantity and quality. The
publisher thanks Mrs. Holzman for her
expression of warm appreciation, and
with the goods will try to back her promise
of recommendation to friends.

Who says that Elgin isn’t on the
MELODY map? The Elberink School of
Ragtime is one of the strong boosters of
MELODY. Whenever a new pupil comes
tous we show the magazineand explain its
good points, which is easy because thereare
no bad ones to mention. It isaclean-cut
paper, with good music and good reading,
especially Mr. Christensen’s articles —
and how the pupils all do enjoy reading
their “home-town” notes! Take it all in
all, and MELODY is an A-number-1
magazine. Am sending you a few more
new subscribers who, I am sure, will look
for the coming of their magazine from
month to month as all do. You also may
send me personally THE CADENZA and
the Jacops' OrcuEsTRA MoONTHLY along
with MELODY, although we may lose
sleep reading the three. Here’s luck to
the magazines!—Jack G. Elberink, Elgin,
Illinos.

" For at least two and a half minutes our
natural-inherent-native - ingrained - latent
modesty — those five hitched-together
words all mean practically the same thing,
which is why we stuck in the hyphens —
but our hyphenated self-consciousness did
make us hesitate just that long time before
printing Mr. Elberink’s letter. However,
after due deliberation we decided latently
(within ourselves) that not to print it
wouldn’t be playing fair to himself and
his - pupil-subscribers (we beg to assure
the readers that personal vanity didn’t
“out noice” in this instance), and so have
inserted his beautiful bomb — bing-bang,
boostandall! “Bomb,” say you? Of course
it is. A bomb “busts” and everything
“hoosts”-booms skywards into cloud-land,
which is exactly our present condition of
being. Tocomedown from hombs to brass-
tacks — Mr. Elberink must possess a
most persuasive personality, for someway
or 'nother the names of pupils and pupils,
and then more pupils, find their way to the
subscription list of MELODY. Mr.
Flberink included an Irish story bearing
on the good points of MELODY, but it is
too long to print here, and, besides, don’t
forget our hyphenated characteristic.

Many musicians think it is nmusic-

wickedness to tie a bit of rag to the tail of
some big classic concert number, forgetting
that the bigger the number the better
the paraphrase. As for thinking it mu-
sically wicked — well, so do we for one,
and so should everybody under the sun un-
less the ragging'is royally ragged and well
done. Those who know real rag from any
old rags, say that the “Russian Rag”(Geo.
L. Cobb, is the ragger and Rachmaninoff’s
“Prelude”’ is the ragged) is a Russian bear-
cat and the greatest concert rag in twenty
years. To verify the “say-so” ask the
Six Brown Brothers who made it a hit, ask
the thousands who buy and play it or ask
Will Rossiter of Chicago who publishes
it, and who has a bunch of rags, trots,
songs and other things in his catalog.

Under the Soft Pedal

LITTLE TUNES TUNED
FROM TYPE AND TALK

Dream Waltz by Oliver Wallace, composer of Hindustan, Sweeping the West il e a Prairie Firel

temporary ~ publication someone
asks: “What is afox-trot,and why?”
Editorially and circumspectly, and with all
due respect for the con. pub., we wish
to ask whether that can be beaten for a
fool question. We do not pretend to
pose as authority upon any kind of trots
or trotting, but if the fox-trot isn’t a
terpsichorean tangling of ‘“tickle-toes,”
tapping “tootsies” and tramping “tens”
— all treading in temperamental time to a
tumult of tingling tone; or if it isn’t a
foxy footing to that fine and funny footy-
feeling, freely furnished and flung forth
from frenzied fiddles — if it isn’t either
one or hoth of those, then we don’t know
the soft stepping of a trotting fox that is
trailing a hen from the amble of an aimless
alligator, the clumsy canter of a cavorting
cow, the malicious meanderings of a moody
mule or the gait of a galloping gelding.
So much for the “what,” but as to the

THROUGH the columns of 'a con-

Gents! If the fool fellow that “foozled”
on that question (no girl would have been
guilty) is ever so fortunate as to fox-trot
it with a “Phoebe” — well, he’ll” find
out that the reason “why” is “just be-
cause,” and then kick himself with one of
his own “trotters.”

Apropos to the little story about the
“Blues” that was printed in last month’s
issue of MELODY, here is a “blue” one
which, while “soft-pedaled,” is not soft-
ened to a pianissimo, although pretty
well damp-ered. A man named Bar-
row (in this instance a “wheel” barrow)
was charged by another man with stealing
five fine fat hams. Now, while “five-
fingering” those hams by a Barrow 'is
much more “phony” than funny, never-
theless there’s a barrel of fun to be found
in the finding of the jury that didn’t
fine Barrow for the “fingering.” Brother
Barrow gave as reason for the “borrow”
that he had just been listening to a talking-
machine play “I've Got the Alcoholic
Blues,” and was so overcome by the
sentiment of the song that he fell for the
same feeling and “felt” for the hams.
Ordered by the Court (in support of sub-
conscious subtraction) to sing the song
that “soaked” him, the song-shocked
defendant “socked” the “blue” thing to
the jury-men and so affected them that

“why” — Dancing Dames and Gliding -

"MELODY

MO0

they 'free(l Barrow upon his personal
promise to never again hehave like a
barrow and wheel off any more hams.
This story is not reprinted here as either
prohibition propaganda or a quibble in
behalf of the “tipple,” for we are neither
pro nor con on ‘“‘booze” (at least, not
under the present national ruling). The
item was reported by a New York journal
as being an actual case in a court, although
admittedly it has been slightly “blued”
by MELODY in its repeating, and is
printed in the hope that someone may
help us to solve a riddle. The riddle is
this: Was it actually the “breath of song”
that un-barrowed the embarrassed Bar-
row of the borrow; or was it the bellow
of Barrow that buncoed the bunch, or the
blue of “The Alcoholic Blues” which so
harrowed the hearts of the jury they freed
friend Barrow from an otherwise blue
“burrow?”  To _any person reading the
riddle, a year’s free subscription to
MELODY will be given upon receipt of
the regular price. (See topsleft-hand-
corner of page 3.) '

Who buys land buys many stones,
Who buys flesh buys many bones, -
Who buys eggs buys many a shell,
Who buys love buys hate as well.
: —James Campbell.

Without looking the matter up we can-
not say whether James Campbell was or
is, when and where he lived, or whether
the ‘above bit of satirical Versification is
ancient or modern, but regardless of the
was or the when or the where, if in them-
selves the lines don’t biff present living
conditions in the eyes, then we don't
know a punch from the place punched.
As good as the verse is, however, we don’t
need to have it recited in rhyme to know
that a lot of “fluff” is floating around as
real feathers — that stones, bones, shells
and hate are all “weighed in” with land,
beef, eggs and love; we know that ficti-
tious face values, fraudulent findings in
what has been accepted on faith, and all
the bunk with which we are regularly
buncoed, are the big by-products in this
generation of “git all yer kin while you're
a-gitting.” If we don’t know all this,
without putting into poetry what is
darned unpoetical, we are more mistaken
than those who don’t miss in their mis-
taking.

Is some reader mentally asking what all
this has to do with popular music? It has
this much to do with it. If the poet who
stoned, boned and shelled those lines had
lived in a certain time (not so awfully
long ago), in a fit of highbrow pessimism

3 REAL HITS FROM THE GOLDEN WES'T, 30c. POSTPAID. cfr“ff
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he possibly might have added to his re-
markable quatrain; “Who buys jazz buys
Hmny“rags,’ who buys rags buys many
jags.”” We say, “might have added,”
hecause there was a time when that which
today is recognized as meritorious music
may have seemed to poets and pedagogs
“a thing of shreds and patches”— literally,
a “jag” in rags. For don’t forget that
in its first beginnings the present fashion-
ably-clothed “popular” was rather ragged
in its musical habiliments —in truth,
many times so tunelessly out at elbows and
knees that a “society” singer was not to
be blamed for refusing to associate with
a tramp “tooter.” L3
But that is now!changedyfon the better,

and if the poet James is (or were) living
right in the immediate “now” —in this
“git and gitting” generation + he could-
n’t truthfully add the suggested lines that
“line-up” jazz and rag. If he did add
them, they would be fully as fictitious or
fraudulent as are the very ttnings his verse
so evidently is satirizing; they would be
merely the “fluff” which so many are flout-
ing around over what might be called the
“feathers” of music, i. e., the lighter and
popular forms of composition that act as
“music-pillows,” and really rest and re-
lieve the musically-tired heads that for
so long have tossed and turned on the
harder classic forms.

s undeniably true that both rag and
jazz can intoxicate — that fis, they can
produce a sort of delightful “music-jag”
for the time being, yet they never inebriate,
therefore, not by hook or ctook or hook
can they be put down and legislated out
by any form of prohibitory law. They
perhaps may be “distilled,” but not from
a “still;” neither do they falsely claim
either a greater or lesser “per-cent” of
the “alcohol” of music, but stand or fall
by their own distillation and its effect
upon the teetotaler, the temperate and
the “tippler.” It also is true that many
of the at present “popular” eggs are
musical “shells,” but if these don’t break
under public handling they will addle in
cold storage, so why worry?

A married man and otherwise perfectly
sane musician brought into the editorial
office of MELODY the following contri-
bution, but strange to say didn’t demand

. “space-rates” for it.

He pressed his arms around her waist,

He pursed his lips the kiss to taste;
Quoth he:

“I've sipped from many cups of bliss,

But never drank from MUG like this!”




cated at San Francisco, Santa
Barbara, Los Angeles and
i i New Orleans this winter, is

now back home again and, outside of a

week’s trip to Boston and the East we have
been at home for the most part of a couple
of weeks.

Ray W. Worley, manager of the main
school here, who has been ill with pneu-
monia for five weeks, isnow convalescing
finely and is expected back on the job
Soon.

Helen Worley, who operates the North
Side School, has had a busy time nursing
her husband during his illness, but is
again turning her attention to her pupils.

William Romano, head instructor at the
main school, waslaid up for four days last
week and had to go to Fort Sheridan for
treatment. Romano was gassed while in
the service overseas and is still affected
by it from time to time.

It looked as if Mrs. Christensen would
have to step in and give some lessons dur-
ing the past month, and she would have
had to if one more teacher had been
stricken. This would have been a re-
minder of the old days when she cheerfully
taught her full quota of pupils and also
“did all her housework” while cur little
pioneer school of ragtime was struggling
to its feet.

Mary Shugart, who came to us a few
years ago as a stenographer of little ex-
perience, has developed into a business
woman and a capable mistress of the
many unusual details that make up the
business of operating a chain of ragtime
colleges.

Peggy Sloan, who has been teaching at
the main school for four years, decided
sometime ago ‘that she would give up
her ragtime work and study the more
advanced classical. She did sort of
quit for a couple of weeks, then she
decided to work a day or two a week

Chicago Syncopations

By Axel W. Christensen

at the ragtime and at the present writing
she is wholly back on the “syncopated”
again. Like vaudeville and traveling, if
ragtime once gets into your blood it stays
with you.

Miss Hickey woke up the office the
other day with a new and clever ragtime
version of “Dardanella.”

Marcella Henry has given up her work
at the school for the time being, on ac-
count of nervousness and ill-health.

Miss Rose, who joined the faculty of the
main school some time ago, sees greater
possibilities in the work than she thought
possible and is pleased to continue with it.

Georgia McClure, who left the main
school some months ago to take full
charge of the new Oak Park Branch, went
“over the top” as far as receipts are con-
cerned in January, and this month
promises even better.

Frances Moe, former private secretary
to the editor of this column, was passing
by the other day and stepped in for a
brief visit. She married well, we would
say, if the fact that John Scheck (her
husband and manager of the Northwest
Side school), came in to consult us about
some investments means anything. Oh,
there’s money in/ragtime all right!

David Reichstein, operating the school
on the southwest side of Chicago, reports
the purchase of another new piano.

The West Side school, in charge of Miss
Ingaborg Christensen and Mrs. Brown,
is doing a wonderful business with their
pipe organ department. The pupils in
this work are so pleased with their in-
structors that it is now practically im-
possible to accommodate another pupil,
the pipe organ at the school being busy
every minute for lessons and practice.
A new blower has been installed which
makes the organ more efficient.

On my recent trip East I visited the
schools of Hattie Smith at Detroit,
Mr. Corbitt and Miss Horne at Boston,
Bob Marine at New' York and Miss
Bessie Leithmann at Philadelphia. At
all of these schools much the same condi-
tions were found —a lack of space to
handle all the pupils, who are more
numerous this year than ever before,
and a universal shortage of new space for
rent. During my Western trip I found

the same conditions. Therefore I would
advise all managers of ragtime schools to
think twice before they “sass” the land-
lord and it will do no good to kick very
hard when they raise your rent this spring,
if they have not already done so.

From Boston

ISS EDYTHE HORNE, faculty
head of the Boston ragtime school,
has entirely recovered from a re-

cent attack of the “flu” and again re-
sumed teaching much to the delight of
her many pupils and friends.

Mr. G. Long, well known throughout
all New England as the “Jazziest of all
Jazz Banjoists” and an expert performer
and teacher of practically all of the string
instruments, is now associated with
“Jimmie” Corbitt’s ragtime conserva-
tory and is handling a large class of
pupils.

Miss Marjorie Field, well known in
Boston’s young society circles, starts on
a three months European trip in March.
Miss Field will resume her lessons under
Miss Horne upon her return.

It is feared that Miss Edna Cartwright,
one of the popular teachers of ragtime in
the Boston school, will be obliged to dis-
continue for a while because of poor
health. Miss Cartwright will be missed
by her many pupils and associates, and
we all earnestly hope that she will soon
be well enough and strong enough to re-
sume her position.

Emily Connors, expert player and
teacher of ukulele, mandolin and other
string instruments in the Boston school,
is also good in the culinary art judging
from the quality of some ginger snaps re-
cently brought in, and which she claimed
to have cooked herself. Am still wait-
ing for those doughnuts before passing
final judgment on her cooking ability.

Miss Mildred Henderson has entirely
recovered from the effects of a recent cold
and has again resumed teaching.

Miss Marion Kaplan, who has been
studying ragtime under Charlotte Lewis,
has finished the preliminary course with
high honors and received her diploma.
Miss Kaplan is now studying in the ad-
vanced fcourse and making splendid
progress.

Continued on page 21
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Somewhere Down in Southern California

Words and Music by
- - THOS.S.ALLEN
Composer of By the Watermelon Vine”
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Glad Days
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Moderato

Melody in F

A Little Stunt for Left Hand Only

-A.RUBINSTEIN
Arr. by EDWARD R.WINN
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IN PRESS—TWO FEATURE SONG HITS!!

“For I Have You,” 30c.

“The Battle Hymn of Peace,” the Campaign hit for 1920
FREE with advance orders

MARCH—SEMPER PARATUS,
For BAND: Y1 SURLINGTON WAY MARCH, 20c. (Piano, c. Special

THE HAVEN SHOP, Greenfield, Illinois

““Hear Dem Niggahs Singin’,” 30c.

Music arranged
and composed

CHICAGO SYNCOPATIONS
Continued from page 8

Mr. F. Burns, former pianist in one of
the popular navy orchestras is now
learning to play real ragtime under Miss
Horne.

Miss Mildred Henderson, teacher of
ragtime piano in the Boston school, re-
<entlv decided she wanted to learn to
“jazz” the banjo, and about the same time
Mr. Corbitt decided he would like to learn
the Hawaiian guitar. So they both
started. Miss Henderson taking her
lesson from Miss Connor and Mr. Corbitt
getting his instruction from Mr. Gill.
That was three weeks ago, and since then
neither has found time to take further
lessons. Miss Henderson says she has
practiced 15 minutes, and Corbitt claims
to have put in 5 minutes of good, hard
practice. As yet they cannot play either
of the instruments mentioned, and have
decided it is the fault of their teachers.

The Boston school was recently treated
to a very pleasant surprise by a flying
visit from Mr. Christensen, who has but
recently returned from the Pacifiz Coast.
While in Boston, Mr. Christensen initiated
his friend Corbitt into the method of
playing a very popular Western game

called “Zits.” This game will probably
hecome as popular in the East as it is at
present on the Western Coast. It can
be played by two or any number of
players, but I won’t go into further par-
ticulars regarding the game as Mr.
Christensen will perhaps feature same in
one of his articles soon to appear in

MELODY.

During his short stay in Boston, Mr. A.
W. Christensen, director of a chain of
ragtime schools that extend from coast
to coast, and “Jimmie” Corbitt, manager
of the Boston school, were the guests of
Mr. Walter Jacobs at luncheon at the
Boston City Club. Walter is too busy
these days to take time to eat, but made
an exception on this occasion.

Mis. S. C. Gray, a pupil of Miss Lewis
in the Boston school, has completed the
preliminary course in a satisfactory
manner and isnow taking up theadvanced
study.

Miss Martha Pearlstone, a graduate of
the Boston school and a splendid player
of syncopated music, is now associated
with the school in a teaching capacity.

M. Otis Gill, whose specialty is teach-
ing pupils in the Boston school how to
“rag” or “jazz”any of the string instru-
ments, recently presented Mr. Corbitt
with a very handsome table scarf, the
handiwork of Mrs. Gill.. The scarf was
intended to adorn the table in the recep-
tion room of the school, but was so beauti-
ful that Mr. Corbitt proceeded to take it
home.

Mr. Wm. McCarthy, who will be re-
membered as one of the star performers in
the Ragtime Recital given by the Boston
school sometime ago, has again resumed
his lessons under Miss Horne. If you
heard “Mac” play, you wouldn’t think he
needed any more lessons.

Miss Agnes Blood has returned from a
short trip to Montreal and resumed her
lessons under Miss Lewis.

From Philadelphia

E HAVE been doing some business
w here in Philadelphia, in spite of the

“flu” or grippeand a few blizzards.
Many of our pupils have been ill, as well
as some of the teachers, but all hope to be
together again within a short time.

Miss Russell, one of the pleasant teach-
ers in our school who recently married,
was so unfortunate as to contract pneu-
monia while on her honeymoon. She has
not as yet been able to resume her teach-
ing duties, but Miss Leithmann talked
with her by phone on Friday and heard
the pleasing news that she expected soon
to be with us. We have missed her,
and will be glad when she is back in her
accustomed place. Hernewname, by the
way, is Mrs. Scott.

Jeanette Pottash has just returned from
a short trip to Florida. She reports that
she had a wonderful time, but was very
glad to get back to old “Phillie” and
her music.

James Johnson has resumed his lessons
after an absence of nearly three months.
James was very seriously injured by an
automobile, but is sufficiently recovered
to get around with a cane. We sure were
glad to see him in the studio on Saturday
last.

Everybody had a most delightful time
last Friday because of a visit from Mr.
Christensen, and all who know the “head”
of the Chicago system can guess what a
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FORM PLAYING

Waterman’s Piano Forms. The logical
course. Will soon be adopted univers-
ally. Teaches Teachers to teach, also
Beginners to play. Twelve lessons in Jazz,
Discords, Concords, Adding Notes, Altenng Time,
Bass Styles used 5 years hence, Transposing, Faking,
Composition, Chord-determining, Future effects an-
alyzed today, Fog horn, §{ Rag, Whistle, Bell, Trick
Endings, Chimes, H]rmonlzmg Ear Playing and 130
other subjects, forenstmg the Jazz of tomorrow.

Un-musical beginners or conservatory graduates
taught personally, by mail or self-instruction.

A postal brings our Special Offer. State if Beginner,
Medium, Advanced or Teacher.

WATERMAN PIANO SCHOOL
220 Superba Theatre Bldg. Los Angeles, Cal.
—_——————————

SOME REAL SONG HITS

You Can Have It, | Don't Want It, 522
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10¢

When You Hold Me In Your Arms, 10c
Oasis [Oriental Song], 30c

Hawaiian Rose, 30c

Weeping Willow Lane, 30c

On sale at all dealers and 10 cent stores or send
direct t2 the publishers
NEW YORK

1511 £ S5 MCKinley Music Co. %%

—— SINGABLE—PLAYABLE—DANCEABLE ——

By ERLE THRELKELD
1—“Good Night My Lady” [9oGar
2—“Way Down on the Farm” 0°AL
3—“Oh! Mandy Lou” Y(;)nce%tep)
4—“Good Bye My Honey"?’gﬂlétew
5—%“Good Time A Coming" Y(())lgAg‘tep)
6—“Till We Meet Again” }9CAL

If you cannot secure the above songs from your local dealer
send your orders direct to us. 30c per copy postage prepaid.

ERLE & LEO PUB. CO., Charleston, IlI,

Geo! I Wish I Were Some Rich Girl's Poodle Dog!

The great comedy song success for your Piano or Player
Piano. Get it at your Music Counter or mail 25 cents to
Julius L. Pollock, Music Publisher, 2939 S. Dearborn St., Chicago

— Ng—
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Worth Its Weight in Gold !

MANY TIMES OVER
»—> MONEY BACK GUARANTEE <—
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WALTER JACOBS, PUBLISHER
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5r? Price, $1.00 net, 5957

[ DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is as if some enchanting voice had spoken within
with more power than words can e’er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST whereinis portrayed “The Meet-
ing at the Ball," and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing," in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of *Perturbation," for alas!
the course of true love never did run smooth,
however strong the affection ori ntense the
passion| Here we find our lovers are highly
agitated. They quarrell Emphasis takes the
place of gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All'is forgiven and forgotten. The Lovers are

. fully reconciled.
And now the DENOUEMENT. This is finely
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

published WALTER JACOBS i
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APPLE BLOSSOMS REVERIE
AMERICA FOR ME, March
OLD GLORY, ] Step

BIG STICK MARCH

BOY SCOUTS MARCH
BROKEN PROMISES (Reverie)

Franklin Earl Hathaway,

NEW MOVIE MUSIC

NEVER before advertised— None like these or as good

SHIMM’RING GLIMM'RING
ARABY, Fox Trot (just out)
ASKALOOSALQO, Indian 1 Step
VICTORY MARCH (just out)
SLEEP BABY SLEEP WALTZ

(easily worth a dollar)

7 RETAIL VALUE ONLY $4.50 2
Our gel-acquainted price only a one dollar bill. - Don't delay, write TODAY to

Copies $
339 SO. WABASH only
Postpaid H®

AVE,,

{FOR PIANISTS |
|{and ORGANISTS)

PASSION DANCE, Oriental 1-
Step (Fantasie)

FRAPPEE WALTZ

ALICE BLUE WALTZ

PARTING HOUR WALTZ

LA CASA LEMA WALTZ

CHICAGO

visit from him means. We were very
glad to see him arrive and equally sorry
to see him leave, but as usual his stay was
very brief.  We were all thankful for
even such a short visit, as all appreciate
the fact that he is a very busy man.

From St. Louts

EATHER and health conditions

notwithstanding, attendance re-

cords of the St. Louis schools are
nearly double those established last year.
New entrants have averaged about six
per day recently.

George Schulte is a mighty poor coin
“flipper”” — ask him!

If you want to know how it feels to be
first vice-president of a $50,000 corpora-
tion, ask Ed. Mellinger.

Same old stuff — our Odeon space again
too small. At present we are sub-renting
additional room for several nights a week
from a dancing teacher.

A certain pupil on the violin, who has a
record of taking 35 lessons without miss-
ing a single one, says he is taking osteo-
pathic treatments daily to loosen up his
wrist. Now, then, Mr. Beck, we have
told the world that you don’t practice.

In the far western part of St. Louis,
that part known as Wellston, Ed. Mellin-
ger is “promoting” the new “St. Louis
Wellston Branch,” located at the main
corner and transfer point of seven different
car-lines. In room 303 of the Wellston
Building you will find “Gentleman Ed.”
busily engaged in teaching, or gathering
“dope” of some kind all the time. Altho
this new branch is but three weeks old, it
already boasts of some 25 “patients.”

The old gang — Schwebel (writer of a
previous article under St. Louis notes)
and Georgie Weber — are still the same
money-grabbing fellows, never being satis-
fied with a near ten-dollar payment but
coaxing the entire balance that is due at
the second lesson. Naturally, the writer
takes pleasure in stating that he is the
man who injected this line of talk into these

“fellers,” and in reality they are afraid
they may lose their good positions. What?

Mr. George Kruse, the new manager of
the Kansas City school, has just sent in
his second weekly report. He enclosed
two money orders for his NET receipts,
telling us that he could not get one order
for the whole amount! Mr. Kruse also
tells us that he is making all other rag-
time teachers in Kansas City know who's
hoss. He is known to nearly all of the
profession in the city, and with such people
back of him and his school he is bound to
make a success of this new ragtime insti-
tute in the best location in Kansas City,
10th and Grand Avenues.

From Elgin, IlI.

The Elberink School of Ragtime, Music
and Dramatic Art is receiving many new
pupils, and as usual all are rushed to
death with work.

With other new pupils at the Elberink
school along comes Ruth Kenyon from So.
Elgin, and along comes the fact that Miss
Ruth is bound to set the hoys from the
“Elgin High” jazzing along after her when
she has learned the trick of ragging the
vories.

Lucille Heideman, of Dundee, Illinois,
is now taking the advance jazz course,
and likes it “worry much.”

“Howdy, folks! I'm Lillian Huffman,
one of the new 1920 arrivals at the Elber-
ink school.”

Leonard Schwartz is one of our new-
comers who henceforth will try to excel
at ragtime.

Someone hopes that George L. Cobh
will get the habit P. D. Q. and write an-
other GOOD number like “The Russian
Rag.” All usnatives or “Elginites” second
the hope, so speed up George. How
’bout it?

Harry Ahle likes to practice, and shows
good results because he works like that
world-wide known woman, “Helen B.

Happy.”
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into money,

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING s taught by enterprising teachers
from coast to coast and by mail.

_If you are a teacher, write for our teacher’s proposi-
tion wlhiere we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Pogular Music

Oldest and Largest School of its Kind In the

orld

& s Chicago, Ill.

OUR GREAT HITS!

Detroit’s Own 339th Infantry March

Piano Copy, 15¢c. Player-roll, 85c.

Beautiful Belle Isle Waltz

Piano Copy, 15¢c. Player-roll, 85¢c,

The D. U. R. Blues. Fox Trot

Piano Copy, 15c. Player-roll, 85c.

The Eagle and the Lion March

Piano Copy, 15c. Player-roll, 85c.
I Cannot Be As Happy As I Was
A Year Ago. Waltz Song
Piano Copy, 15¢c. Player word roll, $1.00
When Jimmie Europe’s Band
Played the Blues Over There

- Song or Jazz One Step
Piano Copy, 15c. Player word roll, $1.00

The One Honest Tear. Waltz Song

Piano Copy, 15c. Player word roll, $1.00

I Won't Forget. Waltz Song

Piano Copy, 15c. Player word roll, $1.00

I've Got the Single Man Blues

- Song or One-Step
Piano Copy, 15¢. Player word roll, $1.00

Do You Know. Fox Trot Ballad

Piano Copy, 15c. Player word roll, $1.00

If your dealer won't supply you we will.
No C. 0. D. orders.

For service order direct.

GHARLES A. ARTHUR, Fuisicher

512 La Salle Ave., Detroit, Michigan

Anna Bracken and Alice Holden, who
were ill with the “flu,” have recovered.
We are expecting soon to see their smiles
again permeating the studio.

Esther Getzelman of Illinois Park, and
Ruth Johnston, are new additions to Mrs.

Elberink’s guitar classes. “Ditto” is
Madge Plain.

Florence Schaeffer is a new subscriber
to MELODY. Perhaps inspired by the
Christensen “Teasing the Ivores” stories,
Florence is seeking fame with popular
song-hits, and is progressing finely.

The Metropolitan College gave a pri-
vate leap-year dance at the Elgin Gym.
More than 150 swaying couples danced to
the music of the Elberink Jazz Orchestra.

‘Miss Rose Gronneman is so engrossed
with ragtime that she will increase our
school membership by two — herself and
her sister.

Mzr. and Mrs. Jack Elberink received a
card from their son Galen who is in Louis-
ville, Ky., and who writes that he “sutten-
ly likes the clim-it.” Jack expects to
visit his sister this summer in the same
city, and no doubt will seeJ. Forrest at his
sqhool. Later, Mrs. Elberink and Galen
will leave Elgin for a visit to Los Angeles
with several of her old college cronies.
She anticipates great pleasure in calling
at some of the Christensen schools while
in the West.

Ethel Johnsqn will say good-hye to
the school, having completed her popular
music course.

The school expects soon to see Helen
Pauley back at her studies. Welcome
stranger!

Yeola Kruse is now working on “Book
IL,” and likes it like — everyone else.

Marion Riley has left Elgin to accept a
position in Chicago, where she will make
her new home. Marion undoubtedly will
join one of the Chicago Christensen
i_choolsl, as she is much taken with rag-
ime play gl

\

Hi Eddie! Several of our old “grads”
have been giving your jazz book the once
over, and we'll say it’s short, but snappy.
Here’s good luck to the Mellinger jazz
hook!

Elgin already is known the world over
for its milk, butter and watches. Tt also
may be known through ragtime when the
follg)wmg young men have completed
their studies: Irwin Schneider, Harold
Westphol, Emerson Giertz, Tony Zink,
John Ridgeway, Arthur Anderson, Al-
vin Wilkening, Carl Elhert, Floyd Smith,
Albert Swanson, Clifford Pond, Archie
Whittingham, Harold Niss, Ralph John-
stone, Frank Callow, James O’Beirne,
Harry Ahle, Larry Brown, Carl Sturm,
George Gleason and Gerald Jones.

MUSIC PRINTERS AND ENGRAVERS
5 T':odl.ulut Lithographic Plant in New England

V0! lusively to

Drogow. 1o furaish Stcotive deegh o mars sk oeeeh
R‘rm dln 'g::r:rcmone%lor&.- © arrange musio, revise
: 'tore,oelvum%mxlx‘. t 1t you desire. No orders too

Prices Low Correspondence Solicited

JOHN WORLEY CO-, ) 40-48 Sunho&- Street

Boston, Maa

................

% POPULAR MUSIC LOVERS! '

@ Send 50c for Three Months Trial Subseription for wb
S e« €
& ““The Popular Songs Monthly” @
4 NEW, High Class Numbers a Month ©

_ Address H. TALBOTT
¢/o International Music Producing Co Indianapolis, Ind,

IBBBBE

Song Poems Wanted!
Best Proposition!  Satisfaction Guaranteed!

Send 40c (money order or coin) for my songs
“A'Woman’s Love,” and “My Violet” and
be convinced that I can deliver the goods.

WM.F.BERTRAM, 331 W. Carroll St., Portage, Wis.

—— Forrest Thompson’s Latest —

Forrest Waltz

VALSE ESPAGNOLE, 25c.

J. Forrest Thompson, 526 South Fourth St.

Louisville, Kentucky

Music Printing & Engraving
PLATES BY ALL PROCESSES
Melodies Composed and Arranged for all purposes

U. 8. and Foreign copyrights secured
Write for samples and low prices

Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltses in the world)
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A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

=] Contents, Volume | —

1. Hurry—for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle, con-
fusion.

3. Plaintive—expressive of wistful sadness,
yearning, meditation. ’

4. Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, fove
making.

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep emo-
tion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

=—— Contents, Volume Il /==

13. Hurry—for general use.

14. Agitato Mysterioso — depicting
rioue dramatic action, plotting.

15. Appassionato—for emotional love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain.

17. Dramatic Tension—for subdued action,
tense emotlon.

18.  Presto—for rapid dramatic action, pursuit
on horses or by automobile,

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.

22. Agitato—for general use; confusion, hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting vic-
tory, victorious return, grand processional.

myste-

Nos. 1 to 12 inclusive also published for
ORCHESTRA
Practically and Effectively
Arranged by R. E. HILDRETH
8 Parts and Piano, 30c. net, Each Number

(lat Violin, 'Cello, Bass, Flute, 1st Cln_rinet)
Cornets, Trombone, Drum and Piano.

Note—The *‘8 Parts and Piano" will not be
broken or parts substituted.

Additional Parts are 5c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5¢. Net each; Piano 10c. Net.

——————| Published by |—=
=| Walter Jacobs =
:1 8 Bosworth St., Boston, Mass. ':

MELODY, is
Harold Freeman (of the Harold Freeman
Music Co. in Providence, R. 1.) will ulti-
mately recover from what at first was
reported as a fatal illness, pleuro-pneu-
monia, which followed a virulent attack
of influenza, having hrought the young
man down to the very door of death. The
pneumonia has now been subdued, and
although he is still under the constant
“are of hospital physicians the happy word
comes that Mr. Freeman will recover. A
speedy convalescence and the complete
accession to the former vigor and full health
of his young manhood is the warm and
sincere wish of MELODY for Mr. Harold
Freeman.

NE of the most pleasing words of
gratifying assurance, coming re-
cently to the editorial office of
information that Mr.

G. Schirmer, Inc., of New York City,

are now sole owners of the sheet-music
department of the Phillips & Crew Co. of
Atlanta, Georgia, having recently pur-
chased the entire catalog of the latter con-
cern. It’s a foregone conclusion that
many good numbers are included in this
catalog, else — well, leave that to the
good judgment and keen business per-
ception of the G. Schirmer Company.

When somebody winds up a snarling

answer to a perfectly polite question with
a peevish “That’s Why!” don’t you feel
like “planting your paw in his puss” if it’s
a male, or like placating the pouts of the
peeved one with a kiss, if that one is a
lady?
that 1s stirred up by “That’s Why” (I
Know I Love You), a new fox-trot ballad
which is scoring a success for the Frances-
Clifford Music Co. of Chicago, and “That’s
Why” all the leading player-roll and re-
producing companies are at present re-
cording the song.

Everybody says it’s the last feeling

‘Bout that “blue-haby™ ballad — the

“Pickaninny Blues” waltz-lullaby, men-
tioned in this column of MELODY last
month — it isn't every kid of any color
(whether pickaninny, papoose, papa’s

Do Business by Mail

Start with accurate lists of names we furnish—
build solidly. Choose from the following or any
others desired.

Apron Mfrs, Wealthy Men

Cheese Box Mfrs. Ice Mfrs.

Shoe Retailers Doctors

Sin Can Mfrs, Axle Grease Mfrs.
ruggists Railroad Emplo

Auto Owners Contractors i
Our complete book ot maing statistics

on 7000 classes of prospective cnstomers free.

ROSS-GOULD, 818V Olive St., St. Louis, Mo.
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

- PIANO-

e o

Price l 5c Per Copy
AIDA (7. Dages). ,.y vusssiisigssnnssssssinssios Verdi
BOHEMIAN GIRL (10 pages) ... .B
CARMEN (9 pages)................ T
CAVALLERIA RUSTICANA (8 pages)....Mascagni
TALES OF HOFFMANN (7 pages)......Offenbach
DIE FLEDERMAUS (8 pages) ...... oo Strause
FAUST (8 pages) ..Gounod

IL TROVATORE (8 pages)........ vees.Verdi
LA TRAVIATA (7 pages)...... o  ove. Verdi
LES HUGUENOTS (7 pages) vevess . Meyerbeer
LOHENGRIN (7 pages).......cees0sns +oo.Wagner
LUCIA DI LAMMERMOOR (9 pages). ... Donizetti
MARTHA (9 pages)........ R Flotow
MIGNON (10 pages)....ovevuvrnnennnnnns. Thomas
RIGOLETTO (7 DAED)..uvvvnnrrsnersnnnss Verdi
ROMEOQ AND JULIET (8 pages «+.Gounod
TANNHAUSER (E?l\flg“) .................. Wagner
BEGGAR STUDENT (Selection) (8 pp.)..C. Millocker

(March)....oo.ovvvainveniinninnnns C. Millocker

Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Worde and Music)
BEGGAR STUDENT, Bells of Poland. . C. Millockes
Love.Song......... oiwaie “
Sponge It Off.
Ohe Mama. , .

Oh, Foolish Fay .
Into Parliament He Shall Go. =
None Shall Part Us.............. “

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Editlon

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH PER
BOOK 2 5 C cory
AIDA (40 pages)..... .

BOHEMIAN GIRL (3.
CARMEN (32 pages)...

CAVALLERIA RUSTICANA (32 p scagni
CHIMES OF NORMANDY (32 pages Planquette
FAUST (40 pages)......00veennns Gounod
IL TROVATORE (36 pages)... ... Ver

IOLANTHE (32 pages)...... R E Sullivan
LA GIACONDA (40 pages).... +++v.. Ponchielli
LOHENGRIN (28 pages)...ooovvvviunnsn.s Wagner

LUCIA DI LAMMERMOOR (36 pages). .. Donizetti
MAGIC FLUTE (Il Flauto Magico) (32 pp.)..Mozart
MANON (32 pages)...oouee A Massenet
MARTHA (32 pages)....... ++.Flotow
MIGNON (32 pages)........ +++ Fhomas
MIKADO (28 pages)........
PINAFORE (32 pages)......
RIGOLETTO (32 pages)....

.. Sullivan

ROMEO AND JULIET (32 page:
SAMSON AND DELILA (36 pages).....Saint-Saens
TALES OF HOFFMANN (32 pages) ...... Offenbach

TANNHAUSER (32 pages)...ooovvveene... Wagner
TRAVIATA (32 pages) Vi

...............

)
MUSIC FROM LA GIACONDA (Instrumental)
({150 R ey veveseessss Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
S Sutherand Road  Boston, Mass., U. S, A,

+.Sullivan |

lhe Novelly “Concert"Rag

the Juzyation o Wachmaningff's Prolude”

Russian

8y GEO. L, COBB _
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘‘know™ say “Russian Rag" is the greatest 1ag in 20 year, for Pianos, Orchestras,
Bﬂnlls, Pllﬂnogrﬂllhs RCCOrdS or Piﬂn() RQ”S.

~ “Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

“An Egyptian Love Song”

“Nobody’s Baby”
“LUCILLE” e

One of the “Catchy” Song hits of
this season!

“DANCING SENSATION”

A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“I'll be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say Good-by

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. II1.

MELODY
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Lucille Palmer's
Big “Hit”.

Don’t miss this one!

FOX - TROT

Instrumental, Novelty and

SONG HIT.

99 THE BEAUTIFUL
NEW WALTZ SONG.

25

OF YOU I'M DREAMINGS

Jm, H \im}
g ..‘.;”.ﬂ Y H [‘m‘\
%/Z&(ﬁ(i%ﬁv

el St Y OLiantrn

“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

CENT EACH OR 4 R
28 $1.00 PREPAID.Fo

‘ pet or publisher’s prodigy) that has its

‘ voice recorded right off the reel every-
where. Mr. J. Fred Coots, assistant
manager of the McKinley Music Co. that
is paternally managing this recent-comer
to the McKinley novelty-nursery, is sure
it’s some “Pickaninny”™ as it is being re-
corded by practically every talking-
machine and music-roll concern in this
country, and he should know what he’s
talking about for he handles all the me-
chanical reproduction contracts for his
firm.

We are asked to believe that gone for-
ever are the golden days when a man or
musician can quench thirst from a seidel
filled to the brim with a foaming, amber
\ thirst-quencher. In at least one instance
\ this belief is not verified by fact, however,
for (strange though it may seem)
players can still get a lot of tone thirst-
quenchers for themselves and other people
from a “Seidel” brimful of tuneful ones
that foam and bubble or just induce a
quiet, restful reverie. To quit the “wets”
and join the “drys” (although facts are
not always dry) the catalog of the Seidel
Music Publishing Co. of Indianapolis,
Indiana, is not only brimful, but “jam-
full” of instrumental numbers which will
interest movie and dance pianists.
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Did you ever see an “Indiana Moon
In many ways it'’s just like an ordinary,
everynight moon, while in other ways it is
quite different — “rising” only in New
York and San Francisco, yet shining in
all ways (north, south, east and west)
everywhere.  Daniels & Wilson, music
publishers with offices in those two “rising”
places, and the “boosters” of this “Indiana
Moon,” say it is “a new natural hit that
is sweeping the West like a prairie fire.”
They also say that this “Indiana” orb at
first rose and shone only in Tacoma,
Seattle and Portland, being played by but
three organists in each of these cities.
Since then, however, it has been behaving
as a “natural” moon should by flooding
all music centres with light — orders
pouring into the D. & W. offices, and like
some children, all crying for the “Indi-
ana Moon.” ‘

“Gee! I Wish I Were Some Rich Girl’s
Poodle Dog!” Yip! There’s another guess
coming to anyone who thinks that’s a wail
of canine idiocy from a cuss who wants to
be coddled and ought to be cudgeled. To
the contrary, it’s the taking title of a big
comedy song success that is put over by
Julius L. Pollock, music publisher of
Chicago.
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Vocal and Instrumental

NDER this caption MELODY will list from month

to month, \VIEI‘HOUT CHARGE, the vocal and

instrumental new issues (*“popular” and dance only)
received from the various publishers of this class of musie,
This feature will keep MELODY subscribers and readers
well posted regarding the hits-to-be.
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ELSIE BRIGHT, SPOKANE, WASH.
Yankee Waltz (Piano).................................. Bright

FRANCES CLIFFORD MUSIC CO., CHICAGO, ILL.
1 Wonder Why (Vocal). - ..........Clifton-Braham

UG SO D O U5 OF U O 99 UD 4
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Sing Lee:(Vocal) ... ..vuwsiiivs seswin 5 e s Bowers
Lovelight (Vocal)................. .......Macnab
The Yellow Violet (Vocal). . ... ..Gordon-Smith

That's Why (Vocal).........
Betty (Vocal)............ .

Clifton-Braham
.Christie-Wilson

Egyptian Glide (Vocal).... ... . Clifton-Maharb
McCARTHY FISHER, INC., NEW YORK CITY, N. Y
Daddy You've Been a Mother to Me (Vocal) .............. Fisher
Rose of Virginia (Vocal) ................. ... Caddigan-Storey

JEROME REMICK & CO., NEW YORK CITY, N. Y.
When He Gave Me You (Vocal)................. Murphy-White

EDWAN FORREST MUSIC CO., TOLEDO, OHIO
You Used To (Vocal) Roellinger-Young

1 Saw My Mother Smiling (Vocal.) ................ Wilson-Young
IRVING BERLIN, INC., NEW YORK CITY, N. Y.
Was There Ever a Pal Like You (Vocal).................... Berlin

I'm Gonna Spend My Honeymoon in Dixie (Vocal). . . . Rogers-Arnold
I'll Always be Waiting for You (Vocal) . . Bergman-Curtis-Alexander
I'll See Youin Cuba (Vocal).............................. Berlin
Unlucky Blues (Vocal). .. ... Lewis-Robinson
Love (Vocal).............. ....Sullivan-Cowan
What a Day That'll Be (Vocal)................ Brice-Feiber-Feiber
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SPECIAL! Greazgjfﬁui?cgi?hers

An ounce of proof is worth a pound of promise. Making claims is easy—"‘making good” is the
real test of merit, Hundreds of Music Teachers and Successful Musicians claim that they, have
been greatly benefited by the Siegel-Myers Correspondence Courses.
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. X
welcome to these letters. We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct

personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and ?ﬂer hyou his pe_x'sonalYlnstrllllcnon at nogxtml _expense,
ou would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity 18 yours
H o g We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the ‘

today, in every vital essential.

Sherwood Normal Piano Lessons and

Extension Lectures.on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Egtensio? Lectur'esI ?n L'._he Art of Teaching
o

They write us to that
You're

University

It contains the

contains the fundamentals of a broad and solid musical education, and the pri

vital principles—the big things—in touch, technique, harmony, melody, phrasing, }h.ythm. tone production, inter retation and
in: It gives ng comgfete set of physical exercises for devalop¥ng. strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated ‘and made clear by photographs, ~diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

expression.

Al 3 Ak Ind, 0‘ H, ll [ 1
H A R WI 0 N Y essential to round out (l;lur musical educa- Many ,.h.e?e{’. have "';"'““ s ﬁ'g‘.‘uﬁ;"’(‘s’y"h\'ﬁ}:ﬁ“c':
i roac! agents represe

A e Ty yos. g, ove nnleul.cvlhnyth‘n:y had the Sherwood lessons to

er. illlam H. Bherwood Poalllvel?' gre ared
no lessons except the course he pmnln:nn l;"hnim a8 Director of the Plano
Tlls:( 2;«: °lnvnlunbl« principlea and-methods
A;wood ‘America's famous Pfano Teacher, can

Warning :

ment both as a Teacher and Performer. Without it you limp along
on the crutch of "unprep:]rjednuu.:' hWe offer ywol‘ complete e(l;um of w_l;ozkly
Hprmony lessons at small cost in the privac: your own home.  These ho SiegeloM
leg::n, ’prapaud by Mr. Adolph Rqsenbecal:\', former famous Soloist and ‘!’):n:umenuor ',,:v ebodyitg.
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer,
Choral Director and Teacher, can be secured only from us.

3
1

ht. Tho leasol
that for over 30 years made Shel
be secured only from this school

usic, 80l6 owners of the copy -

Each lesson is an orderly step in advance, clear, thorough and correct;
not the mere mechanical application of dry-u—(i'ust rules, but an interesting,
intelligent, thoroughly practical method that grips your attention and stimu-
lates your ambition to succeed from the very beginning. A written examina-
tion on edch lesson, in connection with ample original work, glevdopu your
knowledge and ﬂnn]y fixes the important principles in your mind.

Harmony Teaches You To

1. Analyse Music, thus enabling 4. Detect Wyong Notes u':g
you to determine the key of any com-  faulty ssions whether in prin
position and its various harmonic  music or during the performance of
progressions. a composition.

5. Memorize Rapidly, one of and sucoessfully
the very greatest Jenefits derived
from the study of” Harmony.

6. Substitute Other Notes when
for any reason ones
inconvenient to play

I 3. dlhmnnhembll:l‘odl::n m
and arrange musio for an
o’nlwmu-

o Just sit right down now and-write us a friendly letter telling us in your

Unprecedented SpCClal Offe.l' own ‘way about your musical ambitions, your strong and weak points

' —how long you have studied music (if at all)—what courses you are

5 WFe would like to know your age, whether you teach, glay.
perfectly free to_tell us if you called in person at our school.

ill select and send you—absolutely free of cost—6 regular lessons, each treating

These will not be mere sample extracts or abridg ut the
original lessons exactllyl such as we send to our regularly enrolled students in the Normal Piano,  Harmony, Advanced Com-:

m—in short, write us in confidence just what you would fe

Then just as soon as we get your letter, Wo 3
of some important principle of personal intérest to you

oularly interested in, whéther you hmil studied Harmonj

position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons onl pasitively uhnp—your- to do with precisely as you like, without the slightest

obligation to ub,

UNIVERSITY EXTENSION CONSERVATORY

6334 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean

. .
d ician, This History Course
History of Music stz sty Gure
of Music. A‘valuable library of text-books is included in the courge.
. ° By Dr. Heft, noted European Violinist, pupil of Dancla—
v l o l l n Every phase of artistio violin playing taught in an easy and
progressive manner.

0,0
Advanced Composition e Fisi il
persol d . Wri , distingui oorist an
comp;::lz ?roxh“msﬁm‘:e:gg:tneid mrulaln‘oso :oune 3?335' by any school in

Amasc;.h‘ the seven years that our announcements have appeared in this
publication we have had splendid results. Hundreds of readers have nrolled
mastered one or more
friends of this publication who have never responded even to the estent of
inquiring for full information about our school.
o Lo e o et
‘mute.
wHilo;ahe &ue‘;muu"_ﬁa wondorful worth of theso lessons that we bave decided to make
e following

By Glenn Dillard Gunn, noted writer

Under the direction of

our courses. Yet there many

this d(:ln'

s to this class who

CHICAGO, ILLINOIS

When My Baby Smiles (Vocal)...................coeuinen Berlin J. S. BRETT & A. C. JACOBS, JAMESTOWN, N. Y.

1 Wo‘nder, (VD) ST e s e s Berlin -~ When I’'m Alone I'm Lonesome (Vocal).............. Brett-Jacobs
LosKi  (Vooul)ooioimssion i s i s st saiants Rose-Bergman-Bibo ~ Raggy Baggy Melody (Vocal)....................... Brett-Jacobs
. DANIELS & WILSON, INC., NEW YORK CITY, N. Y. AMERICAN LEAGUE OF MUSIC INC., WASHINGTON, D. C,
Indiana Mnnn L A PN Freed-Wallace Mother (Vocal)............cooovvvvviinnnneiinnn, Plant-Johnson

Sully (V005 5t inivie omermie wivasors rmio sl Weslyn-Moret
NEIBERG BROTHERS MUSIC CO., BOSTON, MASS.
. WALDORF MUSIC PUB. CO., TOLEDO, OHIO Roses (Vocal) ........covvevieeeinninninannn, Neiberg-Neiberg
Pining (Vocal) Seymour-Pike  Please Come Back to Me (Vocal)....................v0ee. Chiary
My Fairy Princess (Vocal)......................... Seymour-Pike Ireland’s Rosary (Vocal)........................ Neiberg-Neiberg

BROADWAY MUSIC CORP., NEW YORK CITY, N. Y.
You Never Can Tell (Vocal). ...
Anne of Green Gables (Vocal). .

HARRY VON TILZER MUSIC PUBLISHING CO., NEW YORK
........... Brown-Von Tilzer CITY, N. Y.
....Heelan-Haskins ~ When the Harvest Moon is Shining (Vocal). .. ... Sterling-Von Tilzer

Kathleen Mavourneen (Vocal) ................. Heelan-Von Tilzer When My Baby Smiles At Me (Vocal). .. .... Lewis-Sterling-Munro
I Never Knew I Had a Wonderiul Wife (Vocal). ... Brown-Von Tilzer

The Hushed Hour (Vocal)

i

....................... Heelan-Haskins

THE JONES MUSIC CO., NEW YORK CITY, N, Y.
Wander With Me in Loveland (Vocal)
Kiss Me Good Bye (Vocal)
Don’t Be Sad (Vocal)

HAROLD FLAMMER, INC., NEW YORK CITY, N. Y.

3

Maybe (Vocal)............. ...Brown
I Never Knew (Vocal)........coovevviiiiiiiiniiniinnnnns Brown

U o KENDIS, BROCKMAN MUSIC CO., NEW YORK CITY, N. Y.
.................................. For Every Door That Closes (Vocal) ............ Kendis-Brockman

NEW ENGLAND MUSIC CO., BOSTON, MASS.

My Dreams Ne’er Come True (Vocal)..............ccovnen Brett
Loveland, It’s Up to You (Vocal).............ooevininns Faucher
LENA M. ARCHIBALD, LYNN, MASS.

The Greatest of Mothers (Vocal)................. Archibald-Miler

THE LANG PUBLISHING CO., BOSTON, MASS.
{ Know You'll Be Sorry Some Day (Vocal). . . .Solman-Eyges-Solman

GARTON BROTHERS, BOSTON, MASS.
Whel‘anhe Last Rose of Summer Has Whispered “Goodbye”

0005550 niasvinmvanavdeesiyavesmodyeen Levenson-Garton
EARLE, REMICK & CO., LAWRENCE, MASS.
Valse Beatrice (Pian0).........ccovuvuveeeceiersiinnnnns Eatle

ERLE & LEO PUB. CO., CHARLESTON, ILL.
Way Down on the Farm (Vocal)......oeivveeuess. . Erle Threlkeld

MORRISON MUSIC CO., BELLINGHAM, WASH

My Love Is All For You (Vocal) «.c.vvvvvvvviiinninnnns Morrison
OLER & WEPPLER, ATLANTA, GA.
1"d Give the World For You (Vocal) ............ Weppler-Hamilton
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ritorious Melodies
FROM JAZZ TO CLASSIC

«..FO

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t

*’A Frangesa March .. Mario Costa

*African Smil:, An .. ............Paul Eno
Characteristic March

*After-Glow............... George L. Cobb
A Tone Picture

*Aggravation Rag.......... George L. Cobb

*AhSin.......... o Walter Rolfe
Eccentric Two-Step Novelty

*Alhambra............... George L. Cobb
One-Step

i VLI 2 €1 F R —— Lou G. Lee
Mazurka

All-of-a Twist .......... Frank E. Hersom
Rag (Apologies to Dickens)

*Ambassador, The s L. E. Bagley
March

tAmerican Ace, The.........R. E. Hildreth
March

*Among the Flowers............ .Paul Eno
Japrice

L e e e .Thos. S. Allen
Spanish Serenade

7,117 T —— Max Dreyfus
Intermezzo Orientale

*Assembly, The. . ... wsans wavoin POULIBHO
March and Two-Step

*At the Matinee ........ Raymond Howe
Waltzes

tAt the Wedding...........Chas. A. Young

arch

*Aurora.............. Arthur F. Kellogg
Waltz

tAviator, The. ... ... .... James M. Fulton |

March and Two-Step
*Baboon Bounce, The. .

A Rag-Step Intermezzo
*Ballet des Fleurs .. Arthur C. Morse
{Bantam Strut, The. ..

A Rag-Step Intermezzo
*Barbary R

Valse Algerienne
*Barcelona Beauties

Waltz
*Barn Dance. .

. covevn.. . Ned West
The Bunnies' Gambol

*Bean Club Musings. .. .......... Paul Eno
March Characteristic
Beautiful Visions.......... Elizabeth Strong
Reverie
*Beauty’s Dream.......... Lester W. Keith
Valse d'Amour
*Bedouin, The .......... Edwin F. Kendall
An Oriental Pat
*Behind the Hounds. ........ Thos. S. Allen
March and Two-Step
1Belles of Seville........ J. Bodewalt Lampe
Valse Characteristique
*Bells of Moscow................ W. Aletter
Mazurka
*Bermuda Blues. ..... Bernisne G. Clements
‘ox Trot
*Big Ben (Descriptive)........ Thos. S. Allen
One-Step cr Two-Step
tBlue Sunshine............ George L. Cobb
Waltz
tBohunkus ................ George L. Cobb
Novelty One-Step
*Bone-Head Blues ............. Leo Gordon
Jazz Fox Trot
*Bostonian, The............ W. D. Kenneth
March and Two-Step
*Brass Buttons............. George L. Cobb
March and Two-Step
Breath o’ June.............. Ted Hamilton
altz
tBucking Broncho, The ... Robert A. Hellard
Intermezzo Two-Step
*Buds and Blossoms. .. ..... George L. Cobb
Waltz
{Butterflies........... Bernisne G. Clements

Morceau Mignon
*By the Watermelon Vine ... Thos. 8. Allen
Schottische

..George L. Cobb |

Arthur C. Morse |

LT | | [ —— George L. Cobb
Oriental Fox Trot

*Call of the Woods. ........... Thos. S. Allen
Waltz

*Cane Rush, The............ Frank H. Grey
Novelty Two-Step

Carmencita ............... Valentine Abt

Spanish Dance

*Chain of Daisies.............. A. J. Weidt
Waltz

bt 7] " D———— .George L. Cobb
Egyptian Intermezzo (Two-Step)

*Chicken Pickin’s ..Thos. 8. Allen

Dance Descri

P
*Chirpers, The................ Chas. Frank
Morceau Characteristic
*Chow Mein............. Trank E. Hersom
A Chinese Episode
{Cloud-Chief............... J. Ernest Philie
Two-Step Intermezzo
*Columbia’s Call .............. Bob Wyman
March
tCommander, The.,.............. R.B. Hall
March and Two-Step
¥Conbethi. ... oioisisonsinn John Carver Alden
Carnival Polka
Cracked Ice Rag........... George L. Cobb
*Cradle of Liberty ............ Alfred E. Joy
March
tCrystal Currents............. Walter Rolfe
Waltz
| *Cupid Asteay................. Walter Rolfe
Waltz
R T 11 1 HET . p— Paul Eno
Waltzes
tDainty Damsel, The ..... Alessandro Onofri
Schottische
tDance of the Daffodils. ...R. H. Isherwood
Schottische

......George L. Cobb |
R. . Hildreth |

*Dance of the Lunatics
An Idiotic Rave
Dance of the Morning Glories Frank Wegman
Characteristic Dance
Dance of the Pussy Willows Irank Wegman
*Dance of the Skeletons. . . ...Thos. S. Allen

....... Thos. 8. Allen

Descriptive

*Dancing Goddess.......... R. E. Hildreth
Caprice

{Darkey’s Dream, The. .. ... Geo. L. Lansing

Characteristic Barn Dance
Darkies’ Patrol. .
*Daughter of the S

...Geo. L. Lansing
.... Otto M. Heinzman

Waltzes

{Delectation (Delight)......... Walter Rolfe
Valse Hesitation

*Dickey Dance, The........ Geo. L. Lansing

Caprice Humoresque
*Dixie Rube, The............ Thos. S. Allen
Characteristic March

*Dixie Twilight........... Chas. L. Johnson
Characteristic March

1Dolores:,.c., sinss s g Neil Moret
March

tDream Castle................ Carl Clayton
Valse Concerto

*Dreamer The............ Lester W. Keith
Waltz

{Dreamily Drifting............ Walter Rolfe
Waltz

*Dream Kisses................ Walter Rolfe
Waltz

*Dream Memories ............ Walter Rolfe
Waltz

tDream of Spring, A.......... P. Hans Flath
Morceau Characteristique

{Dream Thoughts.............. Wm. Arnold
Waltz

*Drift-Wood .............. George L. Cobb
Novelette

*Down the Pike................ A.J. Weidt
March and Two-Step

Drusilla...............cc.0 Norman Leigh
Waltz

st o' Suez. ... vnanaiie R. E. Hildreth
Marche Orientale
Eat 'Em Alive................ Allen Taylor
Jazz Fox Trot
*Ebbing Tide, The............ Walter Rolfe
Valse Lente

Elopement March, The...... Valentine Abt

tEnchanted Moments Bernisne G. Clements
Idyll d’Amour

*Excursion Party.......... Raymond Howe
March and Two-Step
*Expectancy................ Norman Leigh
Novelette
tFair Confidantes ....... E. Louise McVeigh
Waltz
*Fairy Flirtations ...... Victor G. Boehnlein
Dance Caprice
*Fanchette................. R. E. Hildreth
Tambourine Dance
BANCIBE . oteionecnivzesore sivzets George L. Cobb
Novelette
*Farmer Bungtown .......... Fred Luscomb
March Humoresque
Feeding the Kitty.......... George L. Cobb
Rag One-Step
{Fighting Strength........... Thos. S. Allen
arc|
*Fire-Fly and the Star ....... Norman Leigh

Scene de Ballet
*Fleurd’ Amour (Flower of Love)GeorgeL..Cobb
Hesitation Waltz

*Flickering Firelight..... .. Arthur A. Penn
hadow Dance

{Flight of the Birds............. W. M. Rice
Ballet

*Flower of Night, The........ Norman Leigh
Waltz

*Forever. .....
Waltzes

*Fok Her .- s oo s avs i s Norman Leigh
Romance

{For the Flag........... J. Bodewalt Lampe

March and Two-Step

*Four Little BlackberriesLawrenceB.0'Connor
Schottische

*Four Little Pipers. .. Lawrence B."0'Connor
Schottische

*Francine Half-and-Half. . . ... Norman Leigh

*Feangipani. ... ..coovivind George L. Cobb
Oriental Fox Trot

1Freg Prolies . us ionivniviin s R. E. Hildreth
gchottische

*Fun in a Barber Shop ....Jesse M. Winne
March Novelty

*“Funnies”-Trot.............. Ernest Smitk

*Fussin’ Around............... Wm. C. Isel
Slow Drag or Fox Trot

*Gartland, The......... Victor G. Boehnlein
March

Gavotte Militaire. ........... Valentine Abt

tGay Gallant, The............ Walter Rolfe

March and Two-Step
Georgia Rainbow. ............. Leo Gordon

Fox Trot

tGer-Ma-Nee.................. A.J, Weidt
One-Step or Two-Step

*Girl of the Orient............ Thos. S. Allen
Persian Dance

GG Days .\ siiivosvenisns Harry L. Alford
Novelette

tGoldenDawn.............. George L. Cobb
A Tone Picture

*Gossips, The................ Walter Rolfe
March and Two-Step

¥Gal B oo s vusaienid Thos. 8. Allen
Descriptive March

*Grandfather’s Clock........ Louis G. Castle
Descriptive

tGuardsman, The............ Thos. S..Allen
Novelty Two-Step

tGuest of Honor, The. .. .. Edwin F, Kendall
March and Two-Step

*Hang-Over Blues.............. Leo Gordon
Jazz Fox Trot

tHappy Hayseed, The......... Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B. O'Conrior
Geisha Dance

Hawaiian Sunset.......... George L..Cobb

Waltz

*Heap Big Injun.......... Henry 8. Sawyer
Two-Step Intermezzo

tHeart Murmurs............ Walter Rolfe
Waltz

*Hearts Adrift............ Eugene Ingraham
Valse Hesitation

*Height of Fashion......... R. E. Hildreth
Duchess

*Here's How ............ .George L. Cobb
One-Step

*Hey! Mister Joshua. . ... Lester W. Keith
Medley Schottische

*Hey Rube.............. Harry L. Alford
One-Step or Fox Trot

*Hi'Ho Hum, .. sovsrircamnsguann Wmn. C. Isel
Rag Fox Trot

*Hindoo Amber.............. Ernest Smith
Novelette

*Hippo Hop, The......... Oswald B. Wilson
F 'ox Trot

tHome, Sweet Home. ... ....R. L. Hildreth
Medley “Good-Night” Waltz

*Hong Kong Gong.......... R. B. Hildreth
One-Step or Two-Step
*Hoop-e-Kack .............. Thos. 8. Allen
Two-Step Novelty
*Horse Marines, The........ Thos. S. Allen
March and Two-Step '
*ldle Hourg..... ocwnzions Carl Paige Wood
Waltz
tldolizers, The.............. .W. A. Corey
March and Two-Step
¥ Bagdad.. oo 0 .Norman Leigh
Morceau Orientale
tIndian Sagwa.............. Thos. S. Allen
Characteristic March
tIndomitable, The........J James M. T'ulton
March
#In Dreamy Dells.......... . Walter Rolfe
A Fairy Fantasy
In High Society........... Bduard Holst
March and Two-Step
*Intermezzo Irlandais. .. ... .. Norman Leigh
#In the Bazaar.............. Norman Leigh
Morceau Orientale
*In the Jungle............. J. W. Lerman
Intermezzo
Invincible Guard.......... B. E. Shattuck
March
tIrish Confetti............ George L. Cobb
Fox Trot
tlvon Teall, The.....o o u0ivees Ernest Smith
March and Two-Step
*Iroquois Fox Trot ........ Louis G. Castle
L ;[ 7 ARSI G Walter Rolfe
Intermezzo
Lale of Pifies... icvivwaaioiss R. E. Hildreth
Waltz
*Jack in the Box............ Thos. S. Allen
Character Dance
*Jacqueline............... Arthur C. Morse
Valse Hesitation
*Javanola.................. George L. Cobb
Oriental Fox Trot and One-Step
tJolly Companions............../ Al Stevens
March and Two-Step
*Jolly New Yorker, The........../ A.J. Weidt
arch and Two-Step
JOVBOY . ispivincilencsaitowmnteines A.J. Weidt
Fox Trot
June Moon............... Bernard Fenton _
Novelette
tJungle Echoes............. R. E. Hildreth
K Cocoanut Dance

2
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Published by YW AL TER JACOBS,*

Bosworth
Street

BOSTON, MASS., U.S.A.
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Meritorious [lelodies
FROM JAZZ TO CLASSIC

il

PIANO SOLO

This edition is of especial value to the*Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo hey when marked with a * and in a different key when marked with a t

MELODY"

«..FOR...

*Kangaroo Kanter..... .. Arthur C. Morse *Military Hero, The........ W. D. Kenneth *Queen of Roses. ...............A.J. Weidt Stars and Flowers. ... .....R. H. Isherwood
One-Step or Fox Trot March and ’l‘wo—Step Waltzes Mazurka
*Ken-Tuc-Kee.................- A. J. Weidt fMimi. . RN S Norman Leigh *Queen of the Night. ...... Everett J. Evans TSte%dLively ................ Thos. S. Allen
Tox Trot Dans Nocturne arch and Two-Step
Kentucky Wedding Knot.....A. W. Turner tMona Li George L. Cobb *Rabbit’s Foot ...,........ George L. Cobb 210D Tt o cresreraressescars st George L. Cobb
Novelty Two-Step . Valse Fox Trot Yﬂ)x Trot
*Kiddie Land......... AT Weidt {Monstrat Viam ............ Alfred E. Joy tRainbows. .............0nn Bernard Fenton *Story-Teller Waltzes, The .. Van L. Farrand
One-Stcp or Two-Step March and Two-Step Novelette *Summer Dream, A. .. ...P. Hans Flath
*Kidder, The...... Harry D. Rushnell tMoonbeams.............. George L. Cobb *Rain of Pearls. . ..... Walter Wallace Smith Morceau Characteristique
Charactenstlc March Novelette alse tSummer Secrets.......... Theo. 0. Taubert
*King Keynard ..... . Louis G. Castle tMoonlight Wooing. .. .Bernisne G. Clements RedEar,The............. Arthur C. Morse Waltz
Fox Trot Valse d'Amour Schottische and Bar) ) *Sun-Rays ............../ Arthur C. Morse
Kismet Waltz. .. .. Pearl 8. ﬂl\'cr\\'nud tMooie, The. .cowinumiih s w P. Hans Flath {Revel of the Roses. ... .. Walter Rolfe Characteristic Dance
Knights and Ladies of Honor ... % 1. Evans March Waltz Sunset Frolics .. .. John Francis Gilder
March and Two-Step #Muses, The............ " Alessandro Onofri | fRingmaster, The ........... W. K. Whiting A Plantation Dance
{Knock-Knees. ...... .. . .George L. Cobh Waltzes & *Sunset in Eden.... .........John T. Hall
()m-bm) or Two-Step tMusidora; oc.oviwesai i Norman Leigh ﬂ(omance of a Rose Lawrence B. 0'Connor Waltz
1K. of Ernest 8. Williams Idyl d’Amour Reverie *Swedish Fest March...... . Albert Perfect
Mm‘ch nnd T\\nﬁup tMyriad Dancer, The ........ Thos. 8. Allen Rosetime. .............coo... May Greene *Sweet Illusions............ Thos. S. Allen
*Koonville Koonlets A J. Weidt Valse Ballet Waltzes Waltz
Characteristic Cuke Walk . Nautical Toddle, The....... George L. Cobb {Rubber Plant Rag......... George L. Cobb Sweet Memories. . Valentine Abt
La Danseuse (The Dancer) . Valentine Abt Fox Trot A Stretcherette *Ta-Dji-Da. . . ‘alter Wallace
Valse iNC-4, The ................ F. E. Bigelow *Russian Pony Rag........... Don Ramsay Oriental
Ladder of Love............ George I.. Cobb March A Syncopated Prance - *Tehama...... .Chauncey Haines
iL d“ ]‘ - , - i *Near- Be!{; (How Dry I Am)LaG. del Castillo | *Rustic Dance.............. Norman Leigh o Iém.rxxczzu I{umuntlguw o
ady of the Lake.......... ieorge L. Cobh arcl 4 endre Amour....... crnisne (. Clements
Waltz *Neath the Stars............ R. E. Hildreth 1s'dé!,°10¥).ck """""""" Thos, 8, Allen Serenade
*La Petite Etrangere ... .. ..P. B. Metcall Waltzes *Saida Norman Leigh {That Tangoing Turk ...... teorge L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thee . ... .. Anthony 8. Brazil Valse Exotique One-Step or Two-Step
HLan Caretas; .ouwvsvme conomnne John Itzel | March and Two-Step *Sand Dance Leo Friedman {Three Nymphs, The........ George L. Cobb
Danza Tango . *Northern Lights............... A.J. Weidt Moonligh't.(')llx the Suwanee Danse Classique
*La Sevillana............... Norman Leigh Overture *Sandy River Rag Thos. S. Allen TTiptopper;: ‘Auvoiniw voinre W. A. Corey
Entr’ Acte ) tNUma. ... Thos. 8. Allen | *Say Whenl................ George L. Cobb arch and Two-Step
*Lllléhilll Sam) e e v Walter Rolfe An Algerian Intermeszo Fox Trot ' *Toy Poodles.............. George .. Cobb
haracteris *Nymphs of the Nile...... Frank E. Hersom Seandinavian Dance Gaston Borch Novelty One-Step
L.A. W. March. .. Vess L. Ogsman Air de Ballet (Springdans) {Treasure-Trove.......... .W. K. Whiting
fLaw and Order. ... ..George L. Cobh *Odalisque . ................ Frank H. Grey tShadowgraphs Norman Leigh Waltzes
March . Valse Orientale Seenes des Sl]h o Treat 'Em Rough....... .George L. Cobb
#Lazy Luke.. . .Geo. J. Philpot | *Omeomi.................. Sammy Powers Shepherd Lullaby Eduard Holst One-Step
L A I(‘uﬁql)r ag T & 0::?] S(;ep &'[ 'TrotI Dance) Val Al verie . YTru;illlule. o 3 W. D. Kenneth
eague of Nations, The. Joseph I'. Yvagner n a n aypole Dance) Valentine Abt i arch and Two-Step
Murch ) Two-Sten and March ?Slgl\',l,'l']:es&isél'q‘dé - Bernisne G. Clements {Turkish Towel Rag.......... Thos. 8. Allen
*L’Ermite (The Hermit). .. .. R. Gruenwald #QOn Desert Sands. . .. .. .. Thos. S. Allen *Silent Love AT, Weidt A Rub-Down
Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
tLevee Land.............. George L. Cobb 1On the Mill Dam .............. A. A. Babb {Simpering Susan. .. Frank H. Grey Novelette
One-Step . Galop &mracteristic'l\}ia’r}:'h' o : TUAN Liisvionissssse sow R. E. Hildreth
fLittle Coquelle .P. Hans Flath tOn the Sky Line.............. Walter Rolfe *Sing Ling Ting (Ta-Tao). .. .George L. Cobb Waltz
Morceau Chﬂl‘dtt&rlsll([uh A Tone Picture %hlnese One-Step e : *Under Palm and Pine. ..... W. D. Kenneth
*Looking Em Over. ........... Walter Rolfe (1771 R Leo Gordon *Sissy Giggles. .. Raymond Howe March and Two-Step
One-Step or Two-Step Walt: 6hamcbtrlél'lc'M§l;(:l; o tUnder the Spell............. Thos. S. Allen
tLove Notes. ............. Praok I Hersom | *Pansies Iu Thought. ............. LouBlyn | tSjeepy Hollow Thos. S. Allen Waltz
Valse — Waltz (A Dream l‘"‘ the Mountams) Idyll tVenetian Beauty............. Walter Rolfe
*Love’s Caresses............ R. E. Hildreth HPADEIKANE : sisiice ciginins anis Leo Friedman | *Slim Pickin's 'm. C. Isel Caprice
Waltz One-Step or Two-Step Fox Trot Rag i *Victorious Harvard...... Carl Paige Wood
HLuella Waltz. .. ............... A.J. Weidt | *Parade of the Puppets........ Walter Rolfe tSmiles and Frowns Walter Rolfe March and Two-Step
*Magician, The............ Van L. Farrand Marche Comique Valse Hesitation 1Virgin Islands. ............Alton A. Adams
avotte . Parisian Parade............ Ed. M. Florin 1Soap Bubbles Thos. S. Allen arch
aMie................... Norman Leigh One- '(a) Eharacwrix{tié March """ e *Virginia Creeper, The.......... Mae Davis
Chanson d'Amour ) tPastorale Ecossaise. .. ... Frank E. Hersom | #Social Lion, The R. E. Hildreth Characteristic March
*Mandarin, The........ Norman Leigh *Pearl of the Pyrenees ........ Chas. Frank March and Two-Step o {Viscayan Belle,A................ Paul Eno
Novelty One-Step A Spanish Intermezzo 1Solaret (Queen of ngm) Thos. S. Allen Serenade Fili
YMmom ram, The. soe i Thos. 8. Allen tPepeeta .................. R. E. Hildreth Valse Ballet o *Watch Hill........ .W. D. Kenneth
and Two-Step Vals Espanol Some Shape George L. Cobb Two-Step
TMntarﬂrnke W00 55050 J. Bodewalt Lampe tPerfume of the Violet........ Walter Rolfe OneStep ) Water Wagon Blues....... George L. Cobb
Military March and Twe-Step Waltz tSons du Ruisseau Frank H. Grey Fox Trot
*Medlmuon and Chansonette Norman Leigh ‘ tPeriscope, The.............. Thos. 8. Allen Valse Francaise . What Next!.............. George L. Cobb
Melodyin F......... Arr, Edward R. Winn March and Two-Step 1Southern Pastimes J. W. Wheeler Fox Trot
(For left hand only) {Persian Lamb Rag.......... Percy Wenrich Schottische s +Whij (g and Spur.............. Thos. S. Allen
Memoirs ................ George L, Cobb epperette {Spanish Silhouettes C. E. Pomeroy alop
Meymg of Home. ...... Elizabeth Strong *Plﬂ%ll;{llln lﬁ‘n&l:: ........ Dan J. Sullvian wie— = F ik *Whirling Dervish, The, ...... J. W, Lerman
verie 'ake Walk Characteristique iri Dance Characteristique
*Men of Harvard........... Frank H. Grey *Pixies, The............... an L. Farrand SW";p:l‘c? LLLEaereaost Everett J. Evans *White Crow, The..... q .......... Paul Eno
March and Two-Step Dance Characteristic 1Sporty Maid, The Walter Rolfe Mnrch Oddity
tMerry Madness............ Thos. 8. Allen | *Pokey Pete................ J. W. Lerman My ohiand Tw&é‘kjﬁ """ FWho Darl™ oo coaovniavonns C. H. Soule
™ ‘mlslel Heﬂltﬁtl%!ll, A Cd nraﬁrln’s::fn March F i *Spuds Lawrence B.0'Connor | 4y; C?ke YWnlk and Two-Step M:‘rlch
erry Monarc 0, 0. cuincorvinBln ildre! owder ume. ..... . Frank Devine | “Fg i i i e oy st m. C. Isel
arch and Two-Ste FoﬂTrot % Novelty March and Two-Step I’Fo'ulx, P e
{Mi Amada (My Beloved). .. Norman Leigh | Pride of the South..... ... Geo. L. Lansing | *Spying Cupid................ Walter Rolfe | tyo Te Am (I Love You) ... Walter Rolfo
Danza de la Manola Patrol Walta . Tango Argentino
tMidsummer Fancies........ Frank H. Grey | *Prince of India............ Van L, Farrand | *Star-Dust.................. R.E.Hildreth | {Young April.............. George L. Cobb
Valse Novelette March Novelette Novelette
{Milady Dainty ............ Gerald Frazee Pussy Foot............... Robert Hoffman | fStarland............ Lawrence B. 0'Connor | *Youth and You.............. Thos. 8. Allen
Intermeszzo Gavotte Eccentric Rag Intermeszzo Two-Step Waltz
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