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PHOTO-PLAY PIANISTS %ﬁﬁ“‘ eEllEEleEEIc el
Gordon’s Motion Picture- Collection Jacobs lnmdental Musm

In Two Volumes, Price 50 cents each, postpaid Excerpts from the Master Composers

' | |
Volume I Contains Music for Nineteen Common Types of Plctures | ‘ Thentes aclerted

caNeLE CTORE) WETEN WoomEs | 8 - Classic Neries

No. 1 Theme for Lively Openings, Merrymaking, etc,

Adapted and Arranged

No. 2 For Love Scenes, ete. : No. 5 Mysterioso.
¥ No.’3 Indian Music, = -  No.. 6 For Combats, Struggles, ele.
) No."4 For Death or Sad Scene. " No. 7 For Comie Scene.

Volume II contains music for 43 xmsoellaneous Scenes and: Effects suchas storms and battle scenes; animal cries and railroad
. train effects; national airs, etc. Use 1t in conjunction with Vol. L

Pl COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS | = I
@)| 1. AGIT in A Mi 2. PLAINTIVE (Death and the Maiden
i : Send Sl 00 for them now or ask for circulars : - {! I AGLEA T (Sariat i Az ll‘{ll(};{)lOSO (The Exlking) (Death andth )
 |HAMILTON S. GORDON ‘s | | g
_ = .
it : ii 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
‘ o |i| 3. FUNERAL MARCH (On the Death of a Hero)
-0 ~ WINN’S i _.a 1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?)
| id D P : g! 3. MYSTERIOSO (Santa Claus)
| You Movie=i Dance Pianists | {peactical Mettod| | @
; ractica etnod | il D--GRIEG
: Always Need GOOD Instrumental Music Positively Teaches Anyone NZ| 1. HIURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
A A e R b < :'I 3. GRUESOME MYSTERIOSO (Watchman's Song)
i NS4
11c.|| llc. CENTS EACH PATD. I 1lc. Popular M“Slc ‘ !'71 E--TSCHAIKOWSKY
MARCHES&TWO-STEPS CuheanChmen ..... That Demon Rag AND ';=:<‘ 1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
SR T o W ’ ©) 3. MARCHE POMPOSO (Hunter's Song)
i .. Young America %pmﬂm;“ e Brazilian Béauties (Tango) oaftin ‘ i 4 ;:%
0 ‘E::.‘g‘.;.'.’e;':“ ,,,,, ey Gl astime ) © F--MENDELSSOHN
Ny by ¢RI Gk ; SR =21 1. AGITATO (Scherzo inBMinor) 2. FUNERAL MARCH (Song Without Words)
:::n..,‘{:";n... Wil Newe D sm.{’l?.,“:.}' PlﬂllO Pl : ne “ 3. FURIOSO (Capriccio in A Minor)
b ‘ .M";;';:,g;,”g_ ,;i:;‘:f,{,“‘ “‘_‘“,, e || S| 1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
“means something ©) 3. TRIUMPHAL (Of Nile's Sacred River)
PIANO SOLO, cnpeinoneioox 50c. net
""" ORCHESTRA, Rt Fanoans Organ’. " eac 756, net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢c. net each
NOTE;—These numbers are NOT published for Orchestra in book form
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Lesson and Tuition Recording

A Simple. Accurate, Rapid Method of Notating These Important Items
in Piano Studio Boo](keeping

By Edward R. Winn

SSOZAIN EVERY priucipal city, and in nearly every city,

/4‘ town and village of any size or importance, there
\ is at least one pianist, more often several pianists,
now conducting individually owned popular music
AR schools and studios, teaching ragtime piano playing.
As classes grow rapidly —in most cases enrolments “swell”
over night — the director is sooner or later literally swamped
in a vortex of clerical detail.

Increased bookkeeping facilities and equipment are imme-
diately required to notate that most important of commercial
factors — cash receipts — and to record other required items.
Now, very few pianists have had the necessary accounting
experience or training to understand and quickly provide for
proper recording in the emergency of sudden or too rapid ex-
pansion. Also, the exigencies of the situation do not permit
time to study and solve the problem.

There are many possible means and variations for handling
this necessary work, of course, but for practicability with com-
pactness, simplicity and accuracy with speed, and all without
the duplication of a single operation, the clerical detail system
here given is suggested for adoption and can be recommended
as based upon knowledge born of personal experience.  Although
primarily designed for schools having three or more pianos in-
stalled, it is nevertheless just as suitable for one or two-piano
schools, and probably more necessary or of greater practical
value in the latter case because of the restricted assistance
available.

While originally formulated and compiled for exclusive use
in the Winn Schools of Popular Music, in its operation this
system has no connection with or bearing on any method or
system of piano or other instruction. Furthermore, its prin-
ciples could be and very likely are being applied in various
other fields of office routine.

It is the writer’s earnest wish that the ideas here presented
may prove helpful in lightening the load of not a few progres-
sive piano teachers and assistants in making their hours of appli-
cation contribute to at least greater commercial, if not artistic,
suceess.

The clerical equipment consists of Tuition Receipt (original
and duplicate), Teacher’s Daily Report and Pupil’s Record
Card printed in special forms to meet individual requirements,
signals (strips of colored celluloid) to indicate day, but not time,
of pupil’s lesson appointment, and “active” and “inactive”
card filing cabinets with alphabetical guides.

A Time Schedule of Lesson Appointments, on the hour and
half-hour may be added if desired, but experience proves that
its use is theoretical rather than practical, because of the pro-
portionately large number of cancellations and the usual tardi-
ness, elements which cannot be provided against. A strict
schedule is a positive handicap to the school, because it reserves
the teacher for a pupil who may never come.

However, for pupils who demand a fixed time and are regular
in attendance a definite lesson appointment should he given
and reserved.

Fundamentally, the operation of the clerical system is as
follows: Issue Tuition Receipt for every transaction, giving
pupil original and retaining duplicate; copy the data onto
Teacher’s Daily Report and then copy it onto Pupil’s Record
Card — Receipt to Report, to Card.

Operation of Tuition Receipt

The first receipt issued to a pupil must include the name and
address in full, legibly written or “printed.”

On receiving any money for tuition, books, sheet music or
other purpose, issue a receipt, carefully notating the one or
more items.

In case of a pupil paying a deposit on tuition without taking a
lesson, issue a receipt, marking it “Deposit—No Lesson Taken,”
in space reserved for “Remarks.”

On completion of a lesson for which the tuition has been paid
in full, issue a receipt, marking it “Lesson — Paid,” in space
reserved for “Remarks.”

In case of a pupil taking a lesson without making a payment
on tuition balance due, issue a receipt, marking it “Lesson
Taken—No Payment Made,” in space reserved for “Remarks.”

One or more items may be in:luded on asingle receipt. For
example: Tuition, $2; Book, $1; Sheet Music, 10c.

Mark on each tuition receipt Pupil’s Record Card Number,
initials of person (instructor) having given lesson and initials
of person issuing receipt (secretary).

Operation of Teacher’s Daily Report

Enter on teacher’s daily report the required data as giveu on
tuition receipt issued. Example: Pupil’s record card number,

Continued on page 6
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Famous Exponents of Po
By Axel W. Christensen

pular Muygje

No. 2 ALEXANDER PANTAGES

N SEARCHING my memory for g fit subject for
the second of this series, my mind intuitively tra-
veled to the field of vaudeville for imspiration,
Nothing would he mmore natural than this, hecause

Y it is in the vaudeville field where are foung all the

best singers and players of Popular music — vayde- witl

ville to them is the highest rung on the ladder of success, Turn-
ing then to vaudeville for inspiration, my  thought next turned
instinetively to the Pantages Vaudeville Circuit as the most
fertile field from which to pick my subject, knowing from ex-
perience that musje predominates on al] the Pantages bills.

With the general field determined upon, and the particular
localization definitely decided, the next point to come up for
consideration was the special
“subject” — which of the many
artists on the Pantages Circuit
should I write about ? After some
little  deliberation the thought
suddenly struck me — why not
Alexander Pantages himself? [y,.
directly, the greatest “exponent”
of them all when it comes to pop-
ular music!  Not that Alexander
Pantages personally comes out
on the stage to sing any songs or
to play any piano numbers, for
he does not, hut through his gi-
gantic chain of theatres (covering
the field in most of the United
States and in nearly all of pop-
ulated Canada) this man has
made it possible for more people
to play and sing hefore the pub-
lic than has any other man on
earth,

If asked to give a good defini-
tion of popular music, I would
quickly reply: “The kind of mu-
sic that one hears on the Pantages
Vaudeville Circujt 1 Now this
does not mean that you hear only
ragtime and jazz in’the Pantages
theatres. There i heard classical
music as well, hut it i that form
of the classical which ig just as
popular with audiences s is the
latest swinging, pepful tune from
rag-land.

Mr. Pantages personally directs
the management of every theatre
on the entire circuit, anq reviews every act himself at his Los
Angeles theatre, He hag personal knowledge of every act that
plays his circuit, and can tell you from memory all ahout each of
these acts — even to the names of the persons in them ang how
much each individua] act costs him to produce it.

Some ultra-conservative, prosaic, emotionless managers
(those who appreciate no musje other ‘than that produced by
the clinking of silver coins in the hoy office) might say that My,
Pantages spoils many musical acts by paying too much money
for them — that his own passion for music at times blinds his
sense of business, hut that js not true, He simply will go farther
than anyone else t, procure and sign-yp 5 good musical act for
his circuit, while his innate love of music, combined with hig

ALEXANDER PANTAGES

to the point, *]
whole comment,
the entire circujt

instinet for picking the best,
worth of an artist and pay that

Music is of paramount importance in every theatre, and no
one realizes this fact more than does My, Pantages,
proved by the exceptional quality of the orchestras connected
1 his theatres, and js further attested by the big vaudeville
stars who are glad to play his circuit.

But how does he find time to supervise everything and
overlook nothing? The interesting answer to this question will
be to relate what happened to me the first time
his office in Los
those among my
doubtless meet him some day, In passing, any

command a big vaudeville

enables him {o realize the tpye
artist what he deserves.

This is

I met him at

Angeles — and this will particularly interest
readers who, if they aspire to vaudeville, will

to Mr. Pantages if he

his time,
but there was none

the contrary, there
ing calmness ahout

taries were reading

which 'desk in the

to me.

from that crowd of

ith this one and that one.

lo tall: about, but no ,

man can tall
has somethin g
nan can waste

This man as usual was very,
very busy when I called upon him,

of the hurry

and excitement which most men
exhale when they are busy. T,

Was an assur-
him. A ot

of people were waiting to talk
with him;  assistants and secre-

telegrams to

him, while every moment or two
a messenger entered with more of
the same. M. Pantages would
listen attentively to the reading
of a message, instantly dictate o
decision or g reply, and then pass
on to the next person.
on his feet during the entire time,
and I was unable to determine

He was

room might

possibly belong to him.
It began to look as though an
audience would he hard to get,
ut after a moment he came over
His greeting was cordial,
his handshake ready and firm,
and our business was quickly and
agreeably completed, e then
turned to a young womay, who,
it developed, had an appointment
to sing for him and to “show her
act.” Ifigured that My, Pantages
would never be able to get away

people long

enough to hear hey sing, and in this T wag partly right because
he did not get away from the crowd,
toward the elevator with the young woman he simply invited

the crowd to come along, and on the way down into the theatye
talked business w

In the half darkene
through her regular vaudeville routine.
ished the act the great man’s comment wag brief and very much

When presently he moved

| theatre the girl sang for him, and went
When she had fi-

will play you in San Diego next week” ‘wag his
et all who heard knew that it meant playing

for the fortunate young woman,
It is hard to convince 10me managers that a pianist who cay
salary should have something better
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Every “active” card must carry one of the ahove signals
and be charged accordingly.

Notate on cards the required data as entered on teacher’s
daily report, checking report to indicate that this has heen done.

When notating card for first lesson taken, enter in space re-
cerved for last lesson the date of expiration of course.

Notate a “Deposit — No Lesson Taken” on some part of
card other than the space reserved for date of lesson.

Charge all non-attendance on teacher’s daily report as ‘missed,’
except that which has been specifically excused by notice one
week or more in advance, as required, and notate on card.

General Directions

As far as facility will permit, the pupil is to be assigned the
same teacher (or her or his substitute) each lesson.

Pupils are to be given their “turn”” for lesson in the order in
which they arrive. However, they may wait for a certain in-
structor without forfeiting their “turn.”

The duration of a lesson is to be not less than twenty minutes
nor more than thirty minutes.

Point out mistakes very sparingly and do not habitually
criticise technical or other pianistic faults of the pupil. Sincere

On notating second consecutive “missed” lesson, remove
card from “active” cabinet and file in “lnactive’ cabinet.

Any lesson or lessons “excused” by notice as required must
be immediately notated in full detail on pupil’s record card,
and a full statement made on back of teacher’s daily report.

On notating second consecutive “excused” lesson, remove
card from “active” cabinet and file in “inactive” cabinet.

Every “active” card as scheduled for each day — “special”
not included — must.be notated as having a lesson (duplicate
tuition receipt will indicate lesson) “missed” or “excused,”

and so entered on teacher’s daily report.

“Special” cards are those which indicate that the pupil does

not desire any stated day or time for lesson and are to be re-
“nactive” cabinet if

moved from “active” cabinet and filed in

pupil has not taken lesson in a period of two weeks.

on “special” cards every Saturday.

On completion of the course return original card to general

mailing list.

Check up

encouragement is your best tool. ‘

Make friends of your pupils and cultivate their confidence
and respect. To become a successtul teacher you must take
a genuine interest in their progress.

Fnd and “sweeten” the lesson by playing that part of the
song assigned for study — employing a straight, “swing” style,
with little or no embellishment. It is very poor teaching to n-
struct a pupil in a simple, thin style, and then “show off” by
demonstrating the number with concert brilliancy.
struggling student nothing could be more discouraging.

The average of cancellations is one-third of the total number
of weekly appointments. Therefore, accept and schedule four
pupils to the hour for each piano in the school equipment.

Tact, judgment and- common-sense will aid in making a
prompt decision when an unusual situation presents itself. A
safe policy would be, “the pupil is always right.”

To the

. WINN WINNOWINGS... :

STUDIO STROLLINGS

President Street, Brooklyn, N. Y,

played the piano in a jazz orches-
tra for a year and a half at the Brooklyn
Navy Yard Home Club for Soldiers, be-
fore entering the service himself. After
becoming a “gob” he was official pianist
at the various camp dances and enter-
tainments.

During his roamings Austin came across
the “Winn Method,” and as it looked
pretty good to him, he says the first
thing he did upon being mustered out
was to enroll in the Winn-Vincent school
in his home town. Having previous
knowledge. of the piano his progress was
rapid, and he is now doing orchestral
work all over Long Island at minstrel
shows and country club functions.

J AUSTIN CROMBIE, JR., of 1426

ACOB A. METZ of 22 Hillcrest
Avenue, Jamaica, L. 1., became so
enthusiastic over his ‘success as a

pupil of Miss Mae Thorschmidt, a Winn
Method teacher in the Ridgewood section
of New York City, that he got “all dolled
up” and had his picture taken —not
alone, either — then sent it to the Winn
headquarters with the following apprecia-
tion:

“Your method of teaching modern
piano playing has been of wonderful
benefit to me. After only fifteen lessons
under the direction of Miss Mae Thor-

J. AUSTIN CROMBIE, Jr.

schmidt of the Ridgewood branch, Winn
school, I am able to play all the latest
ragtime and popular compositions cor

“rectly.

“I' heartily endorse and recommend
the Winn Method as the very best way
of learning popular music, as you hear it
played by professional pianists, and ad-

vise everybody to learn to play it in this

easy, interesting way. I also wish to
state that before I started at the school
I did not know one note or key from an-
other.

“You may publish my letter wherever
you wish, so that others who are ambitious
to learn may profit by my success.”

ISS KATHERINE B. Me-
LAUGHLIN, who conducts astu-
dio in Room 405 in the Caesar

Misch Building, 51 Empire Street, Pro-
vidence, R. I, and another in Pawtucket,
is doing capacity business as a teacher of
popular music and ragtime piano playing,
and has a waiting list of friends anxious
to get into the game. The music she is
using for teaching purposes just now in-
cludes “What Could Be Sweeter;” “His
Majesty, the American;” “Oh, What a
Pal was Mary;” “I'll Be Happy When
the Preacher Makes You Mine;”
“Freckles;” “Tell Me;” “I'll Wait for
You;” “Applejack Rag,” and “Bingo
Rag.”

Recent enrolments include the Misses
Mae Smith, Mary Donnelly, Sadie Strand,
Mae A. Healey, Belle Feingold, Winni-
fred King, Lena Fallon, Mae Martin,
Nora Prendergast and Helena Curran of
Providence:; Katharine Moore, Madaline
Strom, Esther Tillman, Lena Whalley,
Evelyn Simpson, Edith Benson, Eliza-
beth Ward, Katharine Collins and Ger-
trude Bradshaw of Pawtucket; Katharine
Reagan, Celia Tetrault and Veronica
Carney of Central Falls; Dora Marcel of
Valley Falls and Helen Austin of Lonsdale;
also, Raymond Leach of Providence and
Clifford Hughes of Central Falls.

INDIANA

Dream Waltz by Oliver Wallace, composer of Hindustan. Sweeping the West i e a Prairie Fire! D

ILLIAM FERRUCCI is director
of a Winn School of Popular
: Music at 817 Chapel Street in
T\qw Illa‘ven, Conn., which this year is
enjoying its best ‘season ever. He guar-
antees to teach ragtime in from twelve to
twenty lessons, and to prove that an ex-
ceptionally apt pupil can do even better
than that, Mr. Ferrucci has sent us the
photograph of Miss Daisy Ordazzo of
Allington, Conn. Daisy, who is but fifteen
vears old, is able to play the latest popular
songs and music after taking only ten
lessons.  Aside from denoting unusual
ability on the part of the pupil, this rapid
progress speaks volumes for the skill of
her teacher.
_ Pupils recently enrolled by Mr. Ferrucei
mclude: Miss I. R. Frankel, Mr. A. Ander-
son, Mrs. R. M. Murray, Miss Florence
Poole, Miss Jennie Aiello, Miss E. C.
Armstrong, Mrs. H. Daly, Miss B. G.
Routh, Miss L. Kling, Miss A. B. Curtis,

WILLIAM FERRUCCI

Mr. D. Lee, Miss A. Reynolds, Mrs. A.
Leach, Miss R. Prete, Miss F. Larazaroff,
Miss E. Word, Mrs. M. Landow, Miss D.
Ferrie, Miss A. Gohsler, Mr. L. Catalano,
Mr. B. Floyd and Mr. J. J. McLeod.

MORAL: USE YOUR OWN HEAD
THE advance guard of progress in-

variably encounters — and  also

overcomes — the jibes and jeers
of persons possessing remarkable “hind-
sight,” and 1t is a test of one’s faith in his
own opinion when he is brought face to
face with the discouraging advice of short-
sighted friends. One of the obstacles,
with which pioneer teachers of popular
music have to countend in their various
communities, is the incredulity of friends

i
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and advisers (even the “music wise”) al
the possibility of turning out even passable
piano players in anything like the number
of lessons claimed by thé promoters of
ragtime. The experience of Basil Sadler
— owner of the Sadler-Winn studios al
323 North Howard Street, Baltimore, Md.,
is typical. In a recent interview with
Mr. Sadler he said:

“When I began teaching Popular Mu-
sic and Ragtime Piano Playing in Balti-
more my friends, including those in the
profession, shook their heads in sympathy
and said, ‘it will hurt your standing in
the city as a teacher and musician, and,
furthermore, nobody can teach anyone to
play the piano in such ashort time.” Un-
daunted by all these opinions so graciously
offered I went ahead, opened a studio and
began teaching the Winn Method. “Young
America’ took to the idea at a jump, and
I soon became very successful as a teacher.

“That was seven years ago. Then
came a new surprise for my good friends—
my leasing of the second floor of a build-
ing in the very heart of the theatrical
and business district of the city, at 323
North Howard Street, over Setchell’s
Song Shop and an ideal location. The

, 30C. POSTPAID, cATALOG

SHAME ON YOUY BY LOUIS WES
SALLY (S84, 0NX00) ™ (0 e *

BOW-WQW UREAT One-Step COMEDY HIT

All Orchestrations 25c. each postpaid

ANIELS & JA7ILSON, JNCORPORATED

SAN FRANCISCO

California 145 W. 45th St. N. Y.

new studio is now running to capacity
with three teachers, and I l‘lnh(‘siiatingll\‘
make the statement that the business is
still in its infancy. I have something
new ‘up my sleeve’ for the development
of the Popular Music and Ragtime Piano
Playing Schools proposition. It may he
interesting to know that this one branch
now takes care of more than two hundred
pupils a week.”

Associated with Mr., Sadler in the
studios are Harry Y. Carter, Jr., who is a
composer and arranger, and a teacher of
the saxophone, cornet, ukulele and guitar;
al}fi Will Lowe -—known as the “Banjo
Wizard” = who teaches the banjo, man-
dolin, violin and h:mjo-mandnlin..

KATHERINE B. McLAUGHLIN

The American Ragtime Piano School at
1214 Rosedale Avenue, Chicago, publishe-
the simplified and practical method
which is used in its own school course.
A commission is offered by the school on
every book sold by teachers to their pupils.
Music, method and mazuma, is a pleasing
trio to sing in every sale.

Warner C. Williams & Co. of Indian-
apolis, Indiana, not only publish waltzes
in syncopation, but make and arrange
melodies for all persons and purposes,
besides making plates and printing music
by all processes for all people.

“La Veeda,” which is fast gaining popu-
larity in Chicago, where it was composed,
is to be given big boosting by Jack Rob-
bins — general manager for Richmond,
the New York publisher.




MELODY

From Chicago

SE OBTAINED some publicity
the other day in the Chicago
Herald Examiner, and it hap-
pened this way. A younglady
B was ushered into my office,
and T got all ready with the regular set
speech that is used for hypnotizing a new
pupil into making a large advance pay-
ment. In this case, however, she did
most of the talking.

She was Caryl Frink, known as the
“Little Girl Reporter of the Chicago
Herald Examiner, and was searching for
material for her next day’s story. She
wanted some ideas that might be worked
into a story to help entertain the readers
of her paper on their way down to the
office in the morning; alsn, would T tell
her some jokes which might he considered
as typical “stock gags™ of the music busi-
ness.

T used to know a million of these “gags,”
but of course when 1 tried to think of
them I couldn’t —except the two she
used in her story. I gave her a lot of
other ideas for her write-up, but when 1
saw the paper the next morning I found
that my ideas weren't half as good as her
own, as she had used only the gags about
the elephants and the one about “Milly™
using the white keys. The rest of the
story was the product of her own hrain.
Following is what she printed about us
the next day:

“Syn-co-pate i,
Hes-1-tate it,

Ra-hag it through and through.
Har-mon-ize it,
Hyp-no-tize it;

I yam strong for you —"

“Get 1t?” The ragtime professor
took his long fingers from the keys and

Chicago Syncopations |

By Axel W. Christensen

“Now we'll do the next part — you
play it this time.”

Professor Axel Christensen, the ori-
ginator of “Ragtime in Twenty Lessons,”
jumped up from the piano stool and 1 sat
down.

“Now, remember,” cautioned the pro-
fessor, “eight heats to the measure —
one, two, three —"

“Get that tingle,
Get that jingle,

(et that swing as well

“Fight, nine, ten,” counted.the pro-
fessor.

“Warm and happy,
Bright and snappy:

Ragtime rings the hell!”

“Great! You've got it!" cried the
professor, clapping his long hands.

“Can 1 teach it now?” T wanted to
know.

“Sure,” smiled the professor. “Why,
I'd give you a job as a ragtime teacher
any day.”

“Honest?" I said.

“Sure,” said the professor.

“All right,” T said.  “T'm ready to go
to work.”

“Tet’s see,” mused the professor.
“Young Egbert just came for his lesson;
you can try him.  Room D.”

I gathered up my music and started
for Room D, one of the little lesson rooms
in the Christensen School at 20 . Jack-
son Blvd.

“Are. you Bghert?” I asked a pale
and underfed-looking voung man who was
sitting at the piano in room D.

“Yesm,” he admitted.

“And how are you getting along with
vour lessons?” T asked.

“Qwell?” grinned Egherl, "L can rag
“The Rock of Ages.””

“Have you had lesson 10 yet?"” Tasked
in a businesslike tone.

“The jazz smear?” asked Egbert,
running through his lesson ook, *“That’s
the one I'm on.”

“A’right,” 1 said, standing over him
with the lesson book. “Play ‘Tll Be

ghert answered the knock at the door
and a stoul determined-looking woman
marched .

“Are vou lhe ragtime leacher?” sie
demanded.

“Yes,” I said with pride.

“Well, I'm Milly Schultze’s ma. 1
wanna know why vou on'y teach Milly
on the white keys.”

“Mayhe Milly hasn't gotten into sharps
and flats yet,” T said.

“I ain’t said nothin’ about sharps an’
flats,” roared the determined woman.

“T tell you I paid a lot £'r Milly’s piano
an’ T want she should play on all the
keys.”

“Can you heat it?” 1 asked Fgbert
when Milly’s ma had gone.

“What T don't get is what you said
about the elephants,” said Egbert, rolling
up his music to go. “T don’l helieve it.”

“What?” 1 said.  “That it lakes
5,000 elephants a year to makeivory piano
keys?”

“Yeh," he said, as he made for the door
of the music room.  “I don't think they
could do it in a year.”

Writing for MELODY is a pleasan
occupation, and —it has its compensa-
tions. Only this morning, for instance,
the mail man hrought me two wonderful
pictures of Anna Chandler, “Queen of
Song,” whose likeness appeared i lasl
month’s MELODY. The photographs
she sent were both autographed. 1
wish T could tell you what she wrote, but
just zan’t fight  down my annoying
modesty. I'll hang them in my studio,
though, where I can look at them often.
I'll say again that writing for MELODY
has its compensations.
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Composer of “Sing Ling Ting”
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For ZOo0. (coin or money order)

“FOR 1 HAVE YOU,” a great love ballad. Justout. . .. . 30c.
“THE BURLINGTON WAY MARCH,” Piano .. ... 8.
“THE BATTLE HYMN OF PEACE,” 5c. per copy; per dozen ... 40c.
For BAND: MPSIe s patrin s, | s

THE HAVEN SHOP, Greenfield, Illinois

CHICAGO SYNCOPATIONS
Continued from page 8

gargling and hollering for help —1
imagine a lot of drowning people make a
noise like that.

“What, for the love of Mike, is that,
Ed.?” said 1.

“Oh,” said Ed., “that’s just a fellow
who practices singing here every morning
from nine till ten.

“Tell me,” T asked “what do we get
for this daily punishment?”’

“Oh, it’s a good proposition,” said Ed.
hastily. “That bird coughs up a dollar a
week.”

Ilet it go at that and started to talk of
something else, for I could see that Ed.
figured he had put over something big in
utilizing part of his studio’s “dead time.”
Personally, however, I think it is the
hardest earned money I ever heard of.

Last summer, while riding around the
country with me, as previously related in
these pages, Bernard Brin, the snappy
jazz-time man of Seattle, put one over.
Under a guise of fun and amusement he
offered me two-bits for the exclusive
agency of the Hawaiian Islands. In
the same spirit of buffoonery I sold it to
him, and the money changed hands. Now
comes a man with real serious intentions
regarding opening a school of ragtime in
Honolulu, who wants the exclusive
agency. (Dear competitors, pardon me
for holding back his name and address
until the deal is closed.)

I'had started right in to write this man
that nothing would delight me more than
to arrange to let him the exclusive agency
for my product in Honolulu and the
Hawaiian Islands (with the East Indies
thrown in free for good measure, together
with a part of Japan), when the thought
struck me that I was already “sewed up”
on the territory. There passed through
my mind a mental picture of Bernard
Brin sitting across the table cloth from me
among the red ants and sandwiches, at
some camping point on that never-to-be-
forgotten ragtime tour last summer, and
in this mental picture Bernie said to me:
“Axel, here’s your two-bits. Now I own
the Hawaiian Islands.”

The fellow that the old testament tells
as about, who way back in those ancient
times sold his birthright for a mess of
pottage, had nothing on me. I am sure
his birthright was not worth as much as
the Islands entailed in my transaction,
and I know the pottage he got in exchange
would be worth more than a quarter if
he put the same deal across today.

The upshot of the thing was that I had
to swallow my pride and write Bernard
Brin the facts, enclosing with my letter a
hope for leniency. Back comes a letter
from which I quote the following: “I'll
make you a counter proposition. 1 shall
be pleased to sell you the Islands back for
fifty cents ($.50). I will be making one
hundred per cent on my investment, and
will consider that a good stroke of busi-
ness.”

What could I do? T just had to settle.
Nevertheless, in the language of Wall
Street, that’s the time I was made to pay
“through the nose.”

OTHER SYNCOPATED NOTES

From Milwaukee, Wisconsin

HE Milwaukee School has just

settled in new quarters, where we

are using about twice as much
room as before. We consider ourselves
lucky in securing a central location on the
principal street and in a studio building.
The Christensen school has larger quarters
than any other school in the building, and
we anticipate a steady increase in busi-
ness.

Miss Viola Burnquist received quite a
hand, when she played for an entertain-
ment at the Milwaukee Athletic Associa-
tion a few evenings ago. It is needless
to say that she is connected with this
school, being one of the teachers. Miss
“Vi gets out among ‘em, too, doing
quite a lot of social centre work when she
has the time.

Miss Rossman has the distinction of
turning out one of the best young players
in the school —a little girl eleven years
old, Viola Clements. This little lady
plays any of the popular songs, and has her
small girl friends wild over her playing,
as well as some of the older folks.

M. Butscher has just enrolled with our
school, having finished ten lessons at the
Los Angeles school. He stepped right in
on his work here where he left off there,
and says he can't tell that he missed a
lesson as our teaching system is so uniform
in all the schools. Mr. Butscher is a
first-class ragtime pianist, as well as a
good lawyer. He is taking Law at the
Marquette University.

Ruth Leichtfuss has recently become
one of our leading teachers. She has
studied music for eight years, and is a
graduate from one of Wisconsin’s prin-
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Song Hits
By ERLE THRELKELD
1—“Good Night My Lady” }o0AL
2—“Way Down on the Farm” ot
3—“Oh! Mandy Lou” Y(?,ﬁ:_"é‘tep)
4—“Good Bye My Honey” (60 ep)
5—“Good Time A Coming” Y9SAL ~
6—“Till We Meet Again” JOCAL
Forieg ne:
Speciall [i ok s ou pubteation. fom
If you will either mention “Melody” or en-
close ““Our Melody Advertisement” in your

order, we make you the following special offer,
provided you order of us direct:

All 6 songs, $1.00, postpaid
Any3-—* - 5p,— o
Any 1song .30,

ERLE & LEO PUB. CO., Charleston, Iil.

Waterman’s Piano Forms.

(110 pages)
teach beginners or musicians to Transpose, De-
termine Chords, Improvise, Play from Lead
Sheets, Bass Blues, Stop Bass, Jazz Bass, Split
Bass, Triple Bass (62 Bags Styles), Wicked Har-
mony, Sax Slurs, Blue Obligato, Space Fillers,
Clever Breaks, Trick Endings and 247 other
subjects including Ear Playing. Not orthodox-
harmony-instruction.

Marvelous Forms. Unknown in printed music. Revolutionary

ideas taught in a startling fashion. Effects and Embellish-

ments unheard of. Twelve lessons personally, by mail, or
self-instruction. See our list of testimonials from musiciens,
professionals and players.

A postal brings our Special Offer. State if Beginner,

Medium, Advanced or Teacher.

WATERMAN PIANO SCHOOL
220 Superba Theatre Bldg. Los Angeles, Cal.
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CHOICE PIANO NUMBERS

“PEACE CHIMES”

Edison Band Record No. 50531

“Auto Riders Frolic”

BEAUTIFUL TITLE PAGE
Two Snappy and Tuneful Melodies, well
arranged.  Best sellers of today. Both
by Frank R. Seltzer.

Each 25¢c., Stamps or M. 0.

5 PHILO MUSIC CO., & 5

11111 O O O
[0 1

PHILA., PA. =
lll”[l.HHH.HHH.WH\.HUUlHH\\.J!II”.IWHllllmlllmV.HHHIIHIN.W\‘Nl
SOME REAL SONG HITS

You Can Have It, | Don't Want It, 5422
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10c

When You Hold Me In Your Arms, 10¢
Oasis [Oriental Song], 30c

Hawaiian Rose, 30c

Weeping Willow Lane, 30¢

On sale at all dealers and 10 cent stores or send
irect to the publishers

CHICAGO NEW YORK

s & ss MCKinley Music Co. &% e
Gee! I Wish I Were Some Rich Girl's Poodle Dog!

The great comedy song success for your Piano or Player
Piano, Get it at your Musio Counter or mail 25 cents to
Julius L. Pollock, Music Publisher, 2939 5. Dearborn St., Chicage

——— g
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Worth Its Weight in Gold !

MANY TIMES OVER
> MONEY BACK GUARANTEE <

To my brother Max

Eo)CENES

has.Bendix

% élk 1. The Meeting .60

; A ¢ Romanze 40
3, Perturbation  +50
« Farcarolle 40
5 Wedding Fells 50

S
(S

j?k Fr Lomp 100

, BOSTON
‘WALTER JACOBS, PUBLISHER

Copyright MDCCCXCV' by
WALTER JACOBS

D

Price, $1.00 net, 335

[ DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it

is as if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST wherein is portrayed “The Meet-
ing at the Ball,” and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing,"” in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of “'Perturbation,"” for alasl
the course of true love never did run smooth,
however strong the 'affection ori ntense the
pagsion| Here we find our lovers are highly
agitated, They quarrell Emphasis takes the
place of gentleness! The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as Slctured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is for| nd forgotten. The Lovers are
fully reconciled.

And now the DENOUBMENT. This is finely
rtra;ed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance, Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are gercelvegl congratula-
tions, and all the joys of the nuptial festivities.
Itisa gand and fitting close to the whole.
But harkl At the end are heard once more
those drmmx{maln- of the opening waltz; in
these Sweet Memories the scene now dies away.

Pubganed WALTER JACOBS %oten

APPLE BLOSSOMS REVERIE

Franklin Earl Hathaway,

NEW MOVIE MUSIC |irforéanists)
NEVER before advertised— None like these or as good
SHIMMRING GLIMM'RING

AMERICA FOR ME, March ARABY, Fox Trot (just out) Step (Fantasie)

OLD GLORY, 1 Step ASKALOOSALOO, Indian 1 Step  FRAPPEE WALTZ

BIG STICK MARCH VICTORY MARCH (just out) ALICE BLUE WALTZ
BOY SCOUTS MARCH SLEEP BABY SLEEP WALTZ PARTING HOUR WALTZ
BROKEN PROMISES (Reverie) (easily worth a dollar) LA CASA LEMA WALTZ

P&~ RETAIL VALUE ONLY $4.50 “39
Our gel-acquainted price only a one dollar bill.  Dor't delay, write TODAY to I 5 Copies s] ““
.

PASSION DANCE, Oriental 1-

only

339 SO. WABASH
Postpald

AVE., CHICAGO

cipal music colleges. It is unnecessary
to say that she is an accomplished mu-
sician in both classical and ragtime music.
She also has been associated with one of
the large classical masic schools i the
city as a teacher, but somehow or other
finds she has a leaning towards the rag-
time, and says there is so much fun in
teaching ragtime that she is getting
really tired of classical. Do you blame
her? 1f her classical instructor should
read this item — “Good night” Ruth!

One of the young women employees of
the Chain Belt Company, who has re-
cently enrolled at our school, after only
five lessons played a few pieces while the
other girls were having their lunch at the
plant a few days ago. They immediately
wanted to know where she was taking
lessons — as if it were necessary to ask!
We now have enrolled ten young ladies
from the same plant. — 8. 4. Thomas.

From Louisville, Kentucky
HARRY T. MYERS has been added

to the roster of Forrest Thompson’s

school. Mr. Myers needs no in-
troduction as a pianist, composer and ar-
ranger of note, as he wrote one of the hits
in the Frederick Bowers show. He is a
wonderful all-round musician. As an
example of his versatility — Thompson
played several numbers on the piano,
which Miyers followed on the xylophone
in a style that would lead one to believe
he made his living by playing that instru-
ment.

Just to further test his ability as a
musician, Thompson tried Myers out 02
the French horn, with himself (Thompson)
playing the clarinet. Not satisfied with
the harmony they were producing, how-
ever, Harry proceeded| to play the piano
with one hand while continuing to play
the horn with the other. The two were
so good, that a chap who was passing the
studio stopped in to ask how much it
would cost to have those three fellows
play for a dance.

Rubinstein’s “Melody”
Was a wonderful thing,

But Jacobs’ MELODY
Is far better, By Jing! —F. T

One of our lady pupils tells about her
eight-year-old daughter singing and danc-

ing for the amusement of her grand-
mother, who is about 80 years of age, and
how the aged lady enjoys seeing the little
tot do the shimmie. The father warned
the little girl never to do the shimmie
dance again, but with rather a disappointed
look ‘the child replied: “Why, daddy,
grandmother doesn’t like it at all if you
leave the shimmie out!” This goes to
show that they’re never too old to like it.

The Forrest Thompson-Christensen
school was given a lot of publicity recently
in one of our leading papers, inasmuch as
the paper has a three-column cartoon
headed “Jazz, Goddess of ‘Razz,’ Snares
Louisville!” The ragtime school is pic-
tured with a sign, “Ragtime Taught While
You Wait.” Inside, a jazz band is in
full sway, with notes dancingall around on
the floor, and just outside the door “High
Art” is pictured with the “Sonata in L
in its hand and shouting “Kamerad.”
C. M. Coe is the artist, and he sure has
the right idea. If ragtime is only a passing
fancy it certainly is taking a long time to
pass, having been about twenty years in
passing, and so far the end of the parade
is nowhere near in sight.

Recently, quite a commotion was
created on Fourth Avenue when a man,
who was looking up at our sign ‘‘Ragtime
in 20 Lessons” fell into a coal-hole on
the sidewalk. When the police questioned
him he said that he just “fell for ragtime.”

Robert Niles is going to Detroit, where
he will continue his ragtime lessons with
Hattie Smith. He’s an industrious pupil,
and we know that Miss Smith will be
proud to have him.

Charles Scales is a good name for a
musician, and he is doing finely with his
lessons.

Miss Evelyn Crady has been ill with the
“fu,” but is now recovered.

Ruth Roye, comedienne of syncopat jon,
jazzed her way into the hearts of the
thousands who heard her at Keith’s “Mary
Anderson” Theatre recently.

Zack Taylor is certainly an apt pupil,
and is witty, too. When he enrolled I
asked him if he were named after Camp

MELODY
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If you are a teacher, write

into money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

tion where we show you how to turn your spare time

If you are-a person who wants 0 learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Pogular Music

Oldost and Largest School of its Kind in the World

for our teacher’s proposi-

o o Chicago, Ill.
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OUR GREAT HITS!

Detroit’s Own 339th Infantry March

Piano Copy, 15¢.

Beautiful Belle Isle Waltz

Piano Copy, 15¢.

. The D. U. R. Blues. Fox Trot

Piano Copy, 15c.

The Eagle and the Lion March

Piano Copy, 15¢c.

I Cannot Be As Happy As I Was
A Year Ago. Waltz Song

Piano Copy, 15¢.
When Jimmie Europe’s Band

Played the Blues Over There

Song or Jazz One-Step
Piano Copy, 15c.

The One Honest Tear. WaltzSong

Piano Copy, 15¢.

I Won't Forget. Waltz Song

Piano Copy, 15¢.

I’ve Got the Single Man Blues

Song or One-Step
Piano Copy, 15¢.

Do You Know. Fox Trot Ballad

Piano Copy, 15¢c.

If your dealer won't supply you we will.
NoC. 0. D. orders. ~ For service order direcl.

CHARLES A, ARTHUR, Pulicher

512 La Salle Ave., Detroit, Michigan

Zachery Taylor. He replied: “No, the
camp was named after me. You see the
camp is only three years old, while I am—
well, I'm old enough to learn ragtime.”—
J. Forrest Thompson.

From Elgin, Ill.

James O'Beirne is a new pupil who
thinks no one is too old to take up rag-
time, and Jack says “right-o” to Jimmie's
think-so.

Many of our pupils say they can hardly
wait to come for a new lesson, because
ragtime is so fascinating. P.S. Soare
some of our pupils.

Esther Schaeffer and Florence Werle
are doing finely at the ragtime key-board,
i. e., the piano.

One of the chief entertainers for the
Crescent Club’s annual event, held at the
Unity Club house, was our friend Jack.
Mr. Elberink played several selections in
his own individual manner, and after some
few recalls gave the boys a half-hour of
jazz, which was just what they wanted.

Irma Lamphere and her brother want
to take saxophone lessons when we have
the time to give them. Irmaisa former

“Elberink pupil and a booster.

Mis. Ben Nickleson, a former pupil who
has been very ill, is slowly recovering her
health.

Jack says: “In looking over ‘The
Billboard’ I see many old-time profes-
sional friends of my ‘vaudevilling’ days
of 1906, when we played in “The Book-
ing Agent’s Son’ under the name of
“Jack Le Vere.” My old pal is now mar-
ried, and the act is now known as ‘Le
Vere and Palmer.” Both are noted for
beautiful voices, and whenever they play
in or near Chicago run out to the studio
for a chat to recall the many good times
of '06.”

Helen Smith called at the studio for a
demonstration of ragtime means and
methods. The Christensen course, which
is simplicity itself, was explained as simply
as possible and then demonstrated for
her. It seems almost superfluous to say
it, but she started her studies that very
night and has sent us several new pupils.
So much from a simple explanation of a
simple thing.

Let your lamps lamp this list: Florence
Schaeffer, Rose Wienke, Mrs. Johnson,
Tony Zink and Leonard Schwartz — not
the “Dolly Sisters” nor the “Greene

Brothers,” but new pupils of the school
who are new subscribers to MELODY.

— Forrest Thompson's Latest ——

Forrest Waltz

VALSE ESPAGNOLE, 25¢.
J. Forrest Thompson, 526 South Fourth St.
Loulsville, Kentucky
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: With it a music pupil may calculate chord struc-

< ture in all keys.

> Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, etc.

B Free Quis Lesson for the Pupil to work out. Your written

» answers corrected without extra charge. Get a bird's-eye
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view of Harmony.

@ouservatory Style B—50c.
Order yours today Stamps not accepled
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pn TEACHERS Y

MAKE MORE MONEY. Teach our course of
ragtime piano. The Simplified Method.
Most Accurate, Practical, Legitimate course
in existence. Organizea branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER
AMERICAN RAGTIME FIANO SCHOOL
CHICAGO

1214 ROSEDALE AVENUE - -

MUSIC PRINTERS AND ENGRAVERS
o b i
R
small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., “‘hotmfines. "

Music Printing & Engraving

PLATES BY ALL PROCE: SES
Melodies Composed and Arranged for all purposes
U. 8. and Foreign oopyrﬁl:: secured
Write for samples and low pricss
Warner C.Williams & Co., Dept, 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltses in the world)
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Music

Motion Pictures

A Practical Series of
DRAMATIC MUSIC for

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

=——] Contents, Volume I |
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Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, con-
fusion.

Plaintive—expressive of wistful sadness,
yearning, meditation.

Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

Agitato—for general use; deplcting agitation,
indecision.

Love Theme—for pastoral scenes, love
making.

Hurry—for general use.

Pathetique—expressing pathos, deep emo-
tlon, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

=] Contents, Volume II =

13.
14.

15.
16.
17.
18.
19.
20.
21,
22.

23.
4.

Hurry—for general use.

Agitato Mysterioso - depicting  myste-
rioue dramatic actlon, plotting.

Appassionato—for emotionai love scenes,
parting, visions of absent ones.

Storm Scene—storm brewing and rising,
wind, rain.

Dramatic Tension—for subdued actlon,
tense emotlon.

Presto—for rapid dramatic actlon, pursuit
on horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterioso—deplcting in-
trigue, plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.

Hurry—for general use.

Grandioso Triomphale—depicting vic-
tory, victorlous return, grand processional.

Nos. 1 to 12 inclusive also published for

8 Parts and Piano, 30c. net, Each Number

Note—The *8 Parts and Piano" will not be

Additional Parts are 5c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5¢. Net each; Plano 10c. Net.

ORCHESTRA

Practically and Effectively
Arranged by R. E. HILDRETH

18t Violin, 'Cello, Bass, Flute, 1st Clnrinet)
Cornets, Trombone, Drum and Piano.

broken or parts substituted.
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Walter Jacobs =

—— 8 Bosworth St., Boston, Mass. —

MELODY

DAISY ORDAZZO

PUBLISHING AND PRELIMINARY
PROTECTION

(Melody Service Department)

PROFESSIONAL  violinist ~ of

Toronto, Ontario, Canada, and a

subscriber to  MELODY — sub-
mits a few pertinent queries, the answers
to which may be of vital interest to many
others. They are as follows:

Is it necessary, or advisable, to copy-
right or register manuscript before send-
ing it to a large publisher? If a song (or
other number) is a good thing, in its
writer's estimation, is he “taking a chance”
in sending it with no protection whatever
— even to reputable publishing houses?

Do the large houses give your manu-
seript a fair chance?

Are you just as well off in sending your
manuscript as in seeing the publisher
himself?

If one publisher refuses a manuscript, is
it of any use to send it to other publishers?

Beyond any shadow of doubt, the ques-
tion of self-protection has mentally vexed
many more writers than Mr. “Toronto,”
and MELODY is only too glad to be of ser-
vice to the querist directly, and possibly
hundreds of others indirectly. Concern-
ing the advisability of protecting any
music manuscript by copyright, pre-
liminary to its submittal to music pub-
lishers, MELODY will reply:

If you restrict your field to well-
established concerns, such precaution is un-
necessary. You may safely assume that
the average reputable publisher is as
zealous of his reputation for square deal-
ing, as is the average business house in

HAVE IN STOCK #4 Foftowine

BACK ISSUES

—QOF—

MELODY

Containing Text Matter and
PIANO SOLOS AND SONGS
(Each Complete) as follows:

fSee Dixie First, Song; Jov Boy, Fox-Trot;
5.1 Expectancy, Novelette; Shepherd Lullaby,
| Reverie,
[Javanola. Oriental Fox-Trot and One-Step;
9 Four Roses, Song; Pastorale Ecossalse;
1 Jacobs' Incidental Music, Series G-Excerpts
from Verdi; **Oasis’’ in Winn style of Ragtime.
Bermuda Blues, Fox-Trot; Boodiewah, Song;
1 Alhambra, One-Step; Ma Mie, Chanson
*1d'Amour; "“The White Heather,” in Winn
style of Ragtime,
The American Ace, March; Mother's Love
12.{ and Kisses, Song; Love Notes, Waltz; Mem-
oirs; A Bit o’ Rag, in Winn style of Ragtime.
Eat 'Em Alive, Jazz Fox-Trot:
13 R-0-S-E (Dixie Rose), Song; Chow Mein,
) Chinese Episode; Isle of Pines, Waltz; Boo-
diewah, in Winn style of Ragtime.
Dreamily Drifting, Waltz; The Road to
14 Peaceful Valley, Song; The Butterfly, Mor-
1 ceau Characteristique; Feeding the Kitty,
(Rag One-Step.

Any ONE Issue ..................... 10c
Any SIX Issues ..................... 40c
For Canada, 2c Extra EACH Igsue
Foreign, 4c Extra EACH Issue

ORDER BLANK
WALTER JACOBS, 8 Bosworth St., Boston, Mass.
Enclosed find the amount of $......... for which

gend me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print.

other lines. Again, some publishers ob-
ject strenuously to pre-copyrighted num-
bers. A publisher on the very verge of
accepting a manuscript may discover
that it has been copyrighted, and then
stop negotiations at once rather than
bother with the subsequent details of re-
assignment of copyright.

As regards “seeing the publisher him-
self,” there is no advantage in personally
accompanying your manuscript. Many
times it may be a distinct disadvantage,
for publishers as a rule are too busy to
give time to personal interviews regard-
ing possible publication, while the neces-
sarily hasty decision (if given at all) might
be detrimental to the composer, Simply
mail your manuseript, euclosing stamped
return envelope. If it returns, submit
it elsewhere and, if still further necessary,
repeat the process. We recall a chap who
submitted a number to thirteen publishers
before it eventually was accepted.

Tt sometimes, however, is advantageous
for a new writer to try and launch his
initial efforts with the smaller publishers.
Large concerns — such as Feist, Remick,
Stern, Witmark, and others —are con-
stantly on the lookout for exceptional
numbers, and every manuscript submitted
receives due attention, yet the bulk of
their output is supplied by staff writers.”
It easily is perceived, then, that any out-
side submittal must possess extraordinary
qualifications to interest them.

The Novelty “Concert " Rag

the ,Jazzation'of Rachmaningf's Prolude” .

Pussian Rag

. G coBB ——
SIX BROWN EROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

1 H “Russian Rag” is the greatest rag in 20 year,
Thees w1 B::;;T!"Ph::ographs Records or Piano Rolls.

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

° 9
«An Egyptian Love Song
9 One of the “Catchy” Song hits of

this season! Don’t miss this one!

sy GEO. L.

“Nobody’s Baby’
“LUCILLE”

“Mid the Pyramids” SONG HIT. 3
“Don’t You Remember the Time

“Hit" author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

«Pll be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Music Show.

W. R. Williams’ Latest

THE “DANCING SENSATION”

A Terrific “Seller” on the Phonographs.

for Pianos, Orchestras,

Lucille Palmer's
Big “Hit".

FOX - TROT

Instrumental, Novelty and

THE BEAUTIFUL

“Don't Let Us Say Good=by” s wiir soic

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. 1L

“Little Alligator Bait”

28 CENT EACH ORA;‘&D.FOR

COMPLETE SHEET MUSIC OF ANY OF THESE HIT8—
$1.00 PREP

Almost from the %a_tetoi g

rogressed 1nto a 0 ¢ A
:;gdh ?: Eno%ving what others are thinking about the
grown out of the notion ls”the carrying on of two ind
“Little Song-Shop Talks. I
About Us,"” as in turn the other will recor
pear from time to time, as space warrants or

8 booms, while in the one wherein we talk about *

IINHIlHIIIIHH!II!HH!IHINIIHIIIIIHHHIN
Words From Others about Us

ECEIVED the sample copy 'of
MELODY. Am so pleased with
it that I cannot resist accepting the
fine offer concerning old issues of the maga-
sine. Please find enclosed the amount to
cover 10 copies. — Muss Amelia Schey,
eipsic, Ohio.
b :\p“feed” for the stomach is good, but
food for thought is better, and although
the amount remitted may insure the next
editorial meal of Boston “baked” (y0}1,
never can tell in these times), the “feed
does not compare with the thought-‘f‘ood
embodied in Miss Schey’s phrase — Am
so pleased.” In other words, it is not so
much the remittance (although the maga-
sine is forced to “eat” to live) that really
counts as it is the reminder — the remin-
der that MELODY is fulfilling its express-
ed mission to pleise and satisfy its sub-
scribers.

|
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its initial issue the publisher of MELODY has beel:1 po?;s:egxi;:iﬁenotion which fin-
ing notion was that one reader 2 U
e possesstmt%‘e same publication, and the progressing motion that has

2 ! to ap-
e m Us About Others," one or both of the columns
Y ‘zg;?isa}:xﬁomatter moves. The main difference between the two

columns wll e that 18 R s ko “USH'SVteh:lrlg'l'l-‘—well. Mr. Reader, what would you say? —Ed.

would be inter-

nclude any slaps and slams as well as the boosts and
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I subscribed to MELODY in 1918, and
am delighted with the magazine. As a
“movie” pianist, I wish to write you re-
garding the new classified department
suggested by Florence M. Ward of In-
dianapolis, The Common Column, and to

ut in the “Column” an ad for exchange.
I heartily approve of the new column, and
am quite sure it will be very much appre-
ciated by all professional pianists.— Miss
Olive L. Vellines, Norfolk, Virgina.

MELODY most heartily approves Miss
Vellines' approval of both the magazine
and the new column, and just as heartily
thanks her for the openly gxpressed ap-
probation. We are beginning ‘t‘o wonde,t;
if an appropriate name for the “Column ’
would not have been “Want and Ward,
wherein Miss Vellines wants to award an

exchange.

I am a “movie” pianist, and as a sub-

seriber to MELODY 1 think Miss F. M.

Ward’s suggestion regarding the carrymg
of a classified ad department In the maga-
zine will be a boon to all “movie” pianists.
It is a wonderful idea, MELODY is a
wonderful little magazine and T wish it all
kinds of success. I find it very helpful in
my “picture’ work, — Miss May I. Epps,
St. George, N. B. )
With these two letters as a “starter,
there looms a suspicion that (even tl}ough
wished) it would be no easy matter in the
future to ward off what Miss Ward has
started in the present. If it were possible
for a “proposition” to be a person, @md a
“column” to be a candidate for election to
a “common’’ congress of happy ideas, it is
circumstantially evident that Miss Epps
(“the advocate” mentioned in this issue of
the “Column”) and the subscribers taking
advantage of the new column’s first ap-
arance would all vote the same ticket.
MELODY ‘“votes” hearty thanks to Miss
Epps for her “guccess” wish, and returns a
like wish to herself in her own line. It
may not be inapropos here to state that,
for a reasonable number of words, it
doesn’t cost a red cent to drop a “sale‘ or
exchange ballot” in the “Common Col-
umn” of MELODY.

I think MELODY is worth more than
fifteen cents a month to me. I show the
magazine to all my friends here, and sent
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one of my copies to a friend in Arkansas,
who wrote back and told me to subscribe
for her. I enclose amount to cover this
subscription. As a magazine, MELODY
“can’t be beat,” and I recommend it to
everybody. — Miss Velma Barrett, Ard-
more, Oklahoma. :

If that is not genuine propaganda, then
we don’t know it from a proper gander
and we are not a goose. When anything
pleases, its broad boaster (recommending
it to “everybody”) is the biggest “booster.”
Sincere thanks from MELODY to Miss

Barrett as abig “boomer” of the magazine.

People here are just beginning to take
an interest in MELODY. I think that
when they know more about the magazine
it will become very popular. In small
towns of course it takes a long time to
find out about new books, music, etc., but I
have been doing quite a lot of talking about
MELODY, and am sure I can get several
more subscriptions. — Miss Marguerite
Sylvia, Pleasanton, California.

“By their fruits ye shall know them” is a
well-tried phrase, and the “fruits” of Miss
Sylvia’s unsolicited and warmly apprecia-
ted efforts are subscriptions for three
people, with the partial promise of “more.”
Simply as a town name ‘‘Pleasanton”
starts a mighty pleasant thought, yet it
doesn’t hold a candle to the ton of pleas-
ant thoughts that MELODY starts in the
direction of Miss Sylvia. It was the
great Schubert who set to song the im-
mortal words of a greater Shakespeare
that ask “Who Is Sylvia?” MELODY

could answer the question.

Tue Common Corumn

All musicians who are subscribers to MELODY who may
desire to change location or position, or who may possess
musie, instruments or other things common to their profes-
sion they wish to exchange with other members, to a reason-
able number of words may have the privilege of this column
without charge. Communications for publication must be in
the hands of the publisher not later than the FIFTH of the
month preceding date of issue.

It must be that of the millions (more or
Jess) of our subscribers, the MAJORITY
(all but one) are so well satisfied with their
personal music goods and chattels they
have no desire to buy, sell or exchange; or
else it maybe that only ONE (theminority)
read the February issue of MELODY
thoroughly, found the little tucked-in no-
tice concerning The Common Column,and
in this issue takes advantage of the maga-
zine’s offer of a little free service to its
subscriber-readers.  Here is someone’s
chance for a change by exchange or a
cash cast.

I will exchange a slide trombone for
clarinet, or will sell the trombone outright.
Trombone is plated, a fine instrument
with no dents and plays in both high and
low pitch; cash, $25.00.—Nelson R.Smith,

Centervillage, N. Y.

MELODY sincerely hopes that the
“Common Column” is to eventually
prove its name by promoting the “game”
— it really is a great game, this “match-
ing of marbles” m music or music mer-

MELODY

chandise for the purpose c¢f swapping or
selling. Since the setting in type of the
preceding paragraph (and almost at the
moment of its going to press), that above
mentioned “majority”” has been decreased
by one more (one practically, two theo-
retically), thus correspondingly increas-
ing the “minority” — or is major and
minor the other way around? One of
these two heartily advocates the new
column, the other advertises in it (see the
“Us” side of Little Song-Shop Talks for
comment on both). Here is the adver-
tising one:

WANTED: To exchange instrumental numbers
with others. Only instrumental music which is
suitable for motion-picture piano playing is desired.
Miss Olive L. Vellines. P. 0. Box 15}, Norfolk, Va.

AT LIBERTY—Excellent violinist, pianist and
drummer want position with traveling orchestra
for summer work after July 1st. Prefer dance or

motion picture work, Write full particularsin first
letter, Address: Simons Jaza Trio, Herrick, South
Dakota. (4. M.)

Do Business by Mail

belld Sunwhhaicmuéi:uo&u?uwhmhh—
solidly. oose from the following or
othalduireyd. i

Apron Mfrs, Wealthy Men
eese Box Mfrs, Ice Mfrs,
Shoe Retailers  Doctors
Ein Can Mfrs.  Axle Grease Mfrs,
ruggists Railroad Emplo;
Auto Owners Contractors B

Our complete book ot mailing statistics
on 7000 classes of prospective customers free,

ROSS-GOULD, 818V Olive St., St. Leuis, Mo.
Ross-Gould
Mailing
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LITTLE TUNES TUNED
FROM TYPE AND TALK

OPHIE TUCKER, the inimitable
and (if it comes to gauging her
vivacity, spontaneity [and popular-

ity by any conventional measures) the
illimitable, although cosmopolitan by per-
sonal election and universal adoption, by
birth and bringing-up is a BOSTONIAN.
Think of it! the present “Queen of Jazz”
was born right here in Boston — the home
of blind back-alleys, bespectacled “blue-
noses,” baked beans aud brown-bread,
baize bags (always of bilious green) and
— MELODY. Sophie — it would be too
unutterably Bostonese and “prunish” to
write her as “Miss Tucker” — broke into
the game in 1912 at the “Old Howard,”
then famous as a burlesque house, nor is
the phrase “broke into” used without
rhyme or reason, for that is exactly the
way of it, as listen. At her debut in the
Howard, and first appearance on the
stage in her home haunts, she shifted for
the first time from blackface to whiteface
and literally “tumbled” into popularity.
Furthermore, if anyone questions that
word “tumbled,” the proof is found in
Sophie’s own dictation to a Boston Sunday
Herald scribe as follows:

“My most vivid recollections of this
town (Boston) are connected with the
Howard  Back in 1912 I arrived in Bos-
ton to play an engagement at the Howard,
my first appearance in this city. I was
doing blackface; my trunk had not come,
and I couldn’t conceive how I was to go
on with my performance. Then the
leading lady of the burlesque show saw me
crying, and with the generosity charac-
teristic of show-people in general, and of
this woman in particular, she gave me her
own gown. She made up my face and
sent me on the stage that way.

“It was the first time I had ever sung on
the stage in my natural color, and I was so
unused to wearing evening gowns that I
kept making funny falls. 1 made a hit,
and from that night to this I never have
used the blackface. Everytime now that
I come to Boston and pass the Howard, it
stirs up memories of the time when I was
working 20 hours a day to become the
queen of jazz.”

The Musician recently wrote editorially:
“ ‘Popular Music’ is doing quite remark-
able things in these days. The man who
dubs himself a ‘musician,” as a rule notices
the ‘hit’ material of the day only to express
scorn, and indeed it has heretofore, in the
largest proportion, justly deserved scorn.
But latterly there has been a change, wel-
come to those who are so placed that they
must consider music in this country as a
whole, and who are obliged to follow with
some closeness its development in alllines

MELODY

7

SPECIAL! ®

t Offer to Teachers
and Musicians

expression.

If it were possible for Sherwood, pup

today, in every vital essential.

vital principles—the big things—in touch,

An ounce of proof is worth a pound of promise. Making ¢laims is easy—“making good” is the
real test of merit. Hundreds of Music Teachers and Suocessful Musicians claim that they, have
been greatly benefited by the Siegel-Myers Correspondence Courses.
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.
welcome to these letters. We will send you as many as you care to read. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

il of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the o_pportuniti.

We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This cougse of weekly Normal Piano Lessons, examination papers and University-Ex
contains the fundamentals of a broad and solid musical education, and the pri

Yet that opportunity is yours

tension Lectures on the Art of Teaching
les of ful teachi It contains the

They write us to that
You're

technique,” harmony, melody, phrasing, rhythm, tone production, inte retation and
It gives a complete set of physical exercises for developing, strengthening and traiming the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. 280
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

on the crutch of “‘unpreparedneas.
Mr. Adolph Roee:

1. Amalyse Musie, thus enabling
position_ and fts various harmonio
3. Tw At Sigh
anspose t more
easily socompaniments w! you
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H A R M 0 N essential to round out your musical educa-

tion. It adds 'ondu{ul]y w¥our uip-

ment both as a Teacher and Performer. Without it you Im? ong
Wi

We offer you a complete course of
Hprmony lessons at small cost in the prlv:ﬁ of your own home. These 'l')”e““"“' except the course he

lessons, prej b,
Conductor and pupi‘y of Richter and Dr. Daniel Protheroe, Eminent Composer,
Choral Director and Teacher, can be secured only from us.

Each lesson is an orderly step in advance, cloar, thorough and correct;
not the mere mechanical .;m{-auon of dry-n-‘iual rules, but an interesting,

al method that grij Ilrnm- attention and stimu-

lates your ambition to succeed from the very beginning. A
tion on each lesson, in connection with amplo original work, detelops your
knowledge and ﬂrm’y fixes the important pri s in your mind.

Harmony Teaches You To

4, Detect Wrong Notes -':g
you to determine the key of any com-  faulty
musio or during the performance of
composition.

8. Memorize Rapidly, one of

the
from th

6. Substitute Other Notes when
for any reason ones writtep are
inconvenient to play

par

“Popularg_music, is__bettering itself
hugely, and is particularly losing its ‘rub-
ber stamp’ character, its musical maw-
kishness and its melodic and harmonic
banality. _It is acquiring individuality
and evidences of real musicianship. This
may be only because it is aping the man-
ners of its superiors, but it is undeniable
that one finds in many of the now popular
songs and_instrumental pieces passages of
harmonic and melodic beauty. The spirit
possibly is borrowed, but the effect is there.

“This development may be a beneficent
result of the making of records and pigno

n‘ hath,
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right. The lessos fng all of the invaluable lea and-methods
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friends of this
study Harmony. uﬂm

lnlfot
We feel that the read:

. Just sit right down now and'write us a friendly letter telling us in your
Unprecedented SPCCIal Offel‘ own way about your musical ambiti

~—how Io‘%ﬁ you have studied music (if at all)~what courses you are
! know your age, whether you teach, qlay.

perfectly free to_tell us if you called in person at our school.
will select and send you—absolutely free of cost—6 regular lessons, each treating

of some important principle of personal interest to umu. These will not be mere sample extracts or abrid ut the i
ly enrolled students in the Normal Piano,  Harmony, Advanced Com.:

e would like to

you havg studied Harmony.
vih;t you would f

nducting Courses.

CLARENCE EDDY, Dean

rolls. Real musicians are playing and
‘arranging’ music-rolls and records, and
the ‘effects’ they introduce —often quite
modern — have cultivated the public
taste, and stimulated the popular com-
posers as well, with the result that we see
the flowering of a new spirit in “Tin Pan
Alley.’

“And able composers in these days are
not refusing to lend themselves to ‘popu-
lar’ composing —nor great artiststo ‘pop-
ular’ performing. And our leading high-
grade publishers are also getting into ‘pop-
ular’ publishing, so it seems as if ‘popular

. .
usician, T ourse
History of Music gz i ey coome
of Music. A valuable library of text-books is incl ree.
. . By Dr. Heft, noted Euroj Violinist, pupil of Dancla—
E h violin %
Violin Beomeof i isiah

A d d C og0 Under %:l d!mc:ls)n d-:
vanced Composition g Eddyend busid
personally conducted by Herbert J. Wrightson, distinguished theorist and
composer. This is the most advanced m:

ears that our announcements have appeared In this

splendid results. Hundreds of readers have enrolled

and sucoessfully mastered one or more of our courses. Yet there many
cation who have never responded even to the extent of

'mation about our school.

0 this publicatiqn are dol

well as us—an injustios by remaining “mute,”  And it is to this class who

;‘lﬁle‘m)lho the wonderful worth of thess lessons that we have decided to make

ors of

By Glenn Dillard Gunn, noted writer
y Glel hl‘ll i
od in the cou

laying taught in an easy and

course given by any school In

themselves—as

ons, your strong and weak points

CHICAGO, ILLINOIS

music’ were entering upon a new day.”

If any of our ambitious readers have
thought of publishing their compositions,
and like the style and plate-work of the
music in this and all issues of MELODY,
we are pleased to state that it is the work
of John Worley Co. at 40-48 Stanhope St.,
Boston. This is not a “Peeps at the
Publishers” note, strictly speaking, but
just our personal “peep” for any and all
publishers — full-fledged, embryonic or
expected-to-be. Quite welcome, every-
body! The pleasure is all ours!

—— g
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This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t
*Kangaroo Kanter. .. . Arthur C. Morse “Military Hero, The........ W. D. Kenneth ‘ #Queen ofRoses................A.J. Weidt Stars and Flowers......... R. H. Isherwood
(One-Step or Fox Trot March and Two-Step | Waltzes Mazurka
*Ken-Tue:Kes, o d A. J. Weidt VIR o sttt i Norman Leigh *Queen of the Night....... Everett J. Evans {Step Lively................ Thos. S. Allen
Fox Trot Danse des Grisettes Nocturne i’lnrch and Two-Step -
IKer;\;uck{ quddmg Knot. ... A. W. Turner 1anale ................ George L. Cobb *Ral}‘bil‘aTFoot ............ George L. Cobb | *Stop It! e George L. Cobb .
ovelty Two-Step alse Fox Trot fox Trot i
*Kiddie Land. .. .. ... A s Wc|dt {Monstrat Viam ............ Alfred E. Joy 11 T O R—— Bernard Fenton *Story-Teller Waltzes, The . \an I.. Farrand =
One-Step or TM—\tcp arch and Two- Novelette *Summer Dream, A.... .. . .. P, Hans Flath [l
*K.dger, The..... et .Harry D. Bushnel! tMo}:Inbe?m: George L. Cobb | *Rain ull Pearls Walter Wallace Smith " Morceg:“ Characteristiq 1el .1 =
haracteristic Marcl ovelette ummer o8 heo. 0. Taubert
*King Reynard............. TLouis G. Castle 1Mo«\m|lighll \Xooing. ...Bernisne G. Clements Arthur C. Morse " Wﬁiltz ! =
Tox Trot /alse d’ Amour an meRaAYS oo s Arthur C. Morse =
Kism:k W;ltz ,,,,,,,,, Pearl 8. Silverwood tMoose, The................ P. Hans Flath | {Revel of the Roses........... Waltvr Rolfe Characteris ance i B |
tKnights and Ladies of Honor. .. I'. J. Evans March altz Sunset Frolics ....... John Francis Gilder -
March and Two-Step *Muses, The............ Alessandro Onofri | tRingmaster, The ........... W. K. Whiting A Plantation Dance [ |
tKnock-Knees. ............. George L. Cobh Waltzes (‘,alop *Sunset in Eden.............. John T. Hall
- U‘m \u-p or Two-Ste i il iMuIs(ildclurJ.A ................ Norman Leigh tRonéAnca of a Rose Lawrence B. 0'Connor " ’dnﬁzF Mot » ]
tK. o Srnest 5. Williams lyl d'Amour everie wedish Fest March. ... .. Albert Perfect =
- Mdlilch I‘en(l ’fv«»\uu i . Wi YMy{ilg Dl;nﬁer, f | T IR— Thos. S. Allen Rnl‘igirlna .................... May Greene *Swn&l llllluiom ............ Thos. S. Alicu "
conville Koonlets AL Wedt alse Ballet altzes altz =
Characteristic Cake Walk Nauhcal Toddle, The....... George L. Cobb tRubber Plant Rag......... George L. Cobb Sweet Memories............ Valentine Abt
La Danseuse (The Dancer) .. Valentine Abt ox Trot A Stretcherette L P T ) 1T ) Walter Wallace .
Valse fNC- 4 TRE ..o eoiraseth i F. . Bigelow *Ruuun Pony Rag........... Don Ramsay Oriental Dance
fLadder of Love............ George L., Cobb Murch A Syncopated Prance ¥Tehama . oconv o s Chauncey Haines
Walts *Near-Beer (How Dry I Am)LaG. del Castillo *Rustic Dance.............. Norman Leigh Intermezzo Romantique
TLad\y\ :]ll;he Liakeiou e s | George L. Cobb *’Nel:/: I.':rlcl?e B — ,s.dghl Back. . enor sl Thos. S. Allen *Tenst: nilél:lﬂ ....... Bernisne G. Clements Wl
*La Petite Etrangere. ...... ... P. B. Metealf Waltzes o *Sai ik ¢ {That Tangoing Turk ...... Cieorge L. Cobl 2
(The Little Sgtrangu) Valse Lento #New Arrival, Thes ... ... Anthony S. Brazil S“%'la'é Exothue """"" Norman Leigh One-Step or Two-Step ¢ o .
= 00 T — John Ttzel March and Two-Step *Sand Dance Leo Frisdman ﬂ'hue Nympht, The........ George L. Cobb g
o Is)anzlil Tango i S *Nor(l)hen; AT T/ P rp— A, J. Weidt Moonligh't‘t'n'l't'h'e' Suwanee - C‘Lasmque L
a Sevillana. iiooi vwi vein orman Leigh verture * P npto T P G —— W. A. Core z
Entr’ Acte TNBER s s s Thos. S. Allen *g:;'d\yv&;“ Rage- oo G’E(l:lr(::e E égﬁﬂ arch and Two-Step o |
*Laughing Sam .............. Walter Rolfe An Algerian Intermezzo ) Fox Trot k *Toy Poodles.............. George L. Cobh =
lmmﬁg:‘cql:lc Marel Vess L. Ossman *Nyn;?:l :ieogi::l‘l:tmh ...... S et SCABdIatTIA DAGeE s Dagton Boeh TT“I;I:)“‘I;lt%'“(‘)'II:-Step W. K. Whiti _
o Wo IVIAPCRY. ., . cochnnnne 8 L, USSId 3pri ~iPOVe...........\ . . il s
lLaw and Order............ George L. Cobb *Odalisque . ................ Frank H. Grey (Springdans) 4 altzes : 5 =
March Valse Orientale ISRAOWEEARNE . o Noemad Leigh Treat 'Em Rough George L. Cobb .
d S0 houettes | lreal Lm Rough........ e e L., =
khazy Luke: o vonsmmamis Geo. J. Philpot | *Omeomi.................. Sammy Powers Shebf:?is L::f ﬁ:lyhouettes Eduard Holst One-Step .
i A I(agg)l(l Drag R T o ()nc-h&ep (I)\I:iTmtl b . avabie e {True Blue.......... p— W. D. Kenneth
ug‘;.uar:l{ AR i SRR . HREEAY n’F;U-St't:,p au‘:ly ’anrdnmme)vnlem“m o {Sighing Surk.... ... Bernisne' G, Clements Twakdi:I:cl'}::SI Tkvlvo-Btep Thos. 8. All i
.......... LD, Allen
#L'Ermite (The Hermit). ... .. R. Gruenwald *On Desert Sands............ Thos. S. Allen *Sih\‘,::]ﬁ'(i]mlque AT Weidt A Rub-Down ¥ =
Meditation Intermezzo Two-Step Waltzes : *Two Lovers, The............ P. Hans Flath [
}Lev(e);LL:acz) .............. George .. Cobb t()n(llhﬁ”l:)dlll D s s AsiAn Babb Yslm(geﬂnl T, Frank H. Grey h ‘k:é)\ielem 1 i B
p-tep~ walop & Oharacteristic March @000 | vamal...............00000 . 1, Hildreth
iLittle Coquette. . .P. Hans Flath 1On the Sky Line. . ............ Walter Rolfe *Sin, }i?;ac'}e,::tzgpy v?;ﬁ}; George L. Cobh Waltz !
= Morceau Chammnsthut A Tone Picture | %)hin:se One-Step v o *Under Palm and Pine...... W. D. Kenneth
*Looking 'Em Over............ Walter Rolfe OBUS,., 55 s s Tniion Leo Gordon *S; : March and Two-St
[ ] ; Tieite Vai Sissy Giggles............. Raymond Howe .
= One-Step or Two-Step X altz Characteristic March {Under the Spell............. Thos. S. Allen
u iLov\e rilom .............. Frank I. Hersom *Plll\l‘I!Il for Thought. .. ........... TLou Blyn 1Sleepy Hollow Thos. S. Allen i Waltz ks
- 'alse altz s R N s =N ti Y 3 itrennmes Walter Rolfe
= *Love's Caresses............ R. E. Hildreth | *Paprikama.................. Leo Friedman | (A Prqalp in;ths Monntains) Lyl ! m(gal;:r.;ce w e e
| | Waltz One-Step or Two-Step 51"1:‘ ; IC’IE:SI'RB -------------- W, C. Isel *Victorious Harvard. . ... Carl Paige Wood
= ALuiella Waltz. o covoimmmsmnogicens A.J. Weidt *Parade of the Puppets. .. .. ... Walter Rolfe 1Smiles and p,,,fm Walter Rolfe March and Two-Step
! *Magician, The............ Van L. Farrand Mﬂrche Comique X Valse Hesltatioﬂ """"" 1Virgin Islands.............A Alton A. Adams
= Gavotte . Parisian Parade. ........... Ed. M. Florin Soap Bubbles ......Thos. S. Allen arch
] Ma Mo 5vioinsnasamsmvas Norman Leigh One-Ste, 5h&ruterls'tié March o *Virginia Creeper, The.......... Mue Davis
= Chanson d'Amour tPastorale Ecossaise. ... .. Frank E. Hersom | #Social Lion, The R. E. Hildreth Characteristic March
- *Mandarin, The ........... Norman Leigh *Pearl of the Pyrenees ..... ... Chas. Frank March and Two-Step o tViscayan Belle,A................ Paul Eno
- Novelty One-Step A Spanish inwrmezzu 1Solaret (Queen of Li htl; Thos. S. All Serenade Filipino
tMarconigram, The.......... Thos. S. Allen TRepedta. .. -ovvvviivi i R. E. Hildreth "alse l;ﬁet g soims BB BWakeh Bl o0nis s W. D. Kenneth
- March and Two-Step Vals Espanol 1Some Sha George L. Cobb Two-Step
= {Masterstroke, The..... J.Bodewalt Tampe | . tPerfume of the Violet........ Walter Rolfe One-St:e """"""" ¥BO Water w"ol Blues....... George L. Cobb
Military March and Twe-Step Waltz 1Sons du Rl?iuuu Frank H. Gre Fox Trot
= *Medlmmn and Chansonette Norman Leigh {Periscope, The.............. Thos. 8. Allen Valse Francaise el What Next!.............. George L. Cobb
n elodyin F......... Arr, Edward R. Winn March and Two-Step 1Southern Pastimes 1. W. Wheeler Fox Trot
= (l*ur left hand only) {Persian Lamb Rag.......... Percy Wenrich Schottische e tWhip and Spur.............. Thos. S. Allen
- MemMoles .o inovamisrines George L. Cobb A Pepperette tSpanish Silhouettes C. E. Pom alop
= Memories of Home. ...... Elizabeth Strong *Pickaninny Pranks........ Dan J. Sullvian P Walts v 0¥ "‘Wlnrhn; Dervish, The. ... ... J. W. Lerman
= Reverie Cake Walk Characteristique Spirits of D: Everett J. E Dance Characteristique
*Men of Harvard........... Frank H. Grey | *Pixies, The............... an L. Farrand Pll’é; Fioe WAty Averetl 9. BVAIS 1 +White Crow, The................ Paul Eno
March and Two-Step Dance Characteristic 1Sport; le” The Walter Rolf March dddlty
tMerry Madness............ Thos. S. Allen | *Pokey Pete................ J. W. Lerman Macch srd Two.Sie R PWRDR v C. H. Soule
Valse Hesitation . Hilde " Characteristic March . *Spuds Lx}:wr ence B, 0'Connor Cake Walk and Two-Step March
ﬁMeilrly; xh";:.ﬁd’r;rs T R. E. Hildreth Pu\;%: 11‘::’ Perfume. ..... J. Frank Devine Novelty March and Two-Step . *YIPFYOIP N Wm. C. Isel
tMi Amada (My Beloved). ... Norman Leigh Pride of the South. ........ Geo. L. Lansing | *Spying Cupid.......ooovnn. Walter Rolfe 1Yo Te A-o (I Love You) ....Walter Rolfe
Danza de la Manola atrol Walts Tango Argentino
1Mid‘;aul§mﬁr FTneiu ........ Frank H. Grey *I’rirﬁc o(hlndil ............ Van L. Farrand *Slllﬁbﬂelll e R.E.Hildreth | {Young April.............. George L. Cobb
ovelette ! ovele Novelette
{Milady Dainty ............ Gerald Frazee tPussy Foot............... Robert Hoffman and....... ... Lawrence B. 0'Connor *Youth and You.............. Thos. S. Allen
Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz
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EARY. FULLER'S COLLECTION

JAZZ CLASSICS

Regular Piano Solo Folio for the Home

Now Ready for Delivery At Your Dealer or l)irec‘t from the Publisher
- o I;ostpaid upon receipt of Price, $1.50 NET

FIFTEEN CATCHY, RHYTHMICAL, MELODIOUS DANCE NUMBERS

{ WALTZ
Jazz Elite

- 7
FOX "QEROTS ONE-STEPS
FUA™

| X2 ioger Jazz
Jaba Jaba Jazz 9P Jigg b
Class] Jazarella
Jazz Classique /&y Jaza .
| (. < Jazanjaz
jazapaton _.‘{ Jazan):
jazorient || 7k Jazology
jazorient e t
g 1o O /8 / Jazette
Jazanoid _y / e i J )
| NS / a721080
Jazonata ~~ 7/ -
| o Jazitis
Jazynco A
\ B

ARRANGED IN BRILLIANT KEYS YET EASY TO PLAY

This folio will ullimalely find ils way inlo every home .whcrc DAx\’C‘;,E M({.S.IIC
%‘JE'L is played, and will gladden the hearls of all who enjoy music and apprectate

THINGS OUT OF THE ORDINARY.

‘"ULLER’S C ) \ OF ICS”
“FARLE FULLER’S COLLECTION OF JAZZ CLASS
EARLY stands alone as CLASSICS OF JAZZ!

Ask|Your}Dealer for Sample Parts

American Musicians Syndicate, Inc.

EARL FULLER, President 1604 Broadway, New York City

T
e ‘ Orchestra leaders! “EARL I‘ULLK?RS
COLLECTION OF JAZZ CLASSICS” is
also published for FULL 0RCHESTR<A‘.
Send your n m and address for FREE
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met price for each book. ‘
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Famous Exponents of Popular Music

Sophie Tucker
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Guess at the “Goat." By Ed. Chenette
The Movements. By Frederic W. Burry
Little Song-Shop Talks
Peeps at the Publishers
Chicago Syncopations. By Axel W. Christenser
Winn Winnowings

MUSIC

Magnificent. By H. J. Crosby

March for Piano

You Win. By Roy |

Fox Trot for Piano

If You'll Only Make My Dreams Come True
Words and Music by Joseph k. Coondy

Purple Twilight. By Bernisne ;. Clements

Novelette for Piano
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