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Form Playing————
A NEW IDEA
PIAN (;NINS TRUCTION
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Using the musical “elements” through :
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music Teaches everything you
have dreamed about, and longed to do.
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Absolutely covers the whole realm of “business” piano playing.
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal
them. Waterman’s Piano Forms (110 pages) is the only book in existence printing these
chord combinations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below. Each
topic treated with infinite care and detail.
Why experiment blindiy with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the Syn-
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

1. Treble Notes 63, Half Tone Treble Rag 127, Triplet 164. Chromatic Skip 206. Third Filler
2. Bass Notes 64. How to Get a Melody 128. lnversions 165. Florid Tenths 207. Chromatic to V. N.
3. Time Elements 65. Double Waltz Bass 129. Passing Notes 166. One-Step Bass 208. With Half-Tone
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26, Fifteen Rules for Syncopating 89, Popular Style . Skip Ending 190. K‘,) C. Variation 2 OI:[(.:o':deTonel l l‘ly n g t h e ] icture
27, Altered Tonic Harmonies 90, Fourth Metre Double Thumb 191. Broken Type With Passing Note e .
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20. Complete Chord Chart 2. Breaking Chords . Linn Break 193. Lack Bass Dia, Trip. Down V. N. =
30. Determining the Harmony 03, Waltz Metres 2, Sixth Spacer 194, Two Cycle Bass . Fifth Filler
31. Chromatic Embellishment 04, Thumb Melody Dissonant Ending 195, Rialto Ending . Chro. Trip. Up V. N.
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A Practical Series of
DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c. NET, EACH BOOK
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12.

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, con-

fusion.

Plaintive—expressive of wistful sadness,

yearning, meditation.

Mysterioso—depicting stealthy actlon, bur-

glary; either dramatic or comedy.
Furioso—for scenes of battle, hand-to-
conflict, storm, rlot.

hand

Agitato—for general use; deplcting agltation,

indecislon.
Love Theme—for pastoral scenes,
making.
Hurry—for general use:
Pathetique—expressing pathos, deep
tlon, grief.
Combat—for sword fights, knife duels.
Dramatic Tension—expressive of
pressed emotion, pleading.
Marche Pomposo—for scenes of
splendor, pomp, ceremony.

love

emo-

sup-

regal

=——— Contents, Volume II =

13.
14.

15.
16.
17.
18.
19.
20.
21.
22.

23.
4.

Hurry—for general use.

Agitato Mysterioso—deplcting m
rloue dramatic action, plotting.

Appassionato—for emotional love ‘sc
parting, visions of absent ones.

yste-

enes,

Storm Scene—storm brewing and rising,

wind, rain.

Dramatic Tension—for subdued actlon,

tense emotlon.

Presto—for rapid dramatic actlon, pursuit

on horses or by automobile.
Doloroso—deplcting grief, anguish.
Hurry—for general use.

Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.
Agitato—for general use; confusion, hurry.

Hurry—for general use.
Grandioso Triomphale—depicting
tory, victorlous return, grand process!

vic-
onal.

Nos. 1 to 12 inclusive also published for

ORCHESTRA

Practically and Effectively
Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

(m Violin, 'Cello, Bass, Flute, 1st Cluim)
Cornets, Trombone, Drum and Piano.

Note—The *8 Parts and Piano”’ will not be

broken or parts substituted.

Additional Parts are 5¢c. Net, Each
2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5c. Net each; Piano 10c. Net,

————] Published by ——=

i

Walter Jacobs

—

:ﬂ 8 Bosworth St., Boston, Mass. '=

MELODY

Dreams are dreams and never realities, excepting
when a dream is not a dream. A “dream castle,” to be
sure, is a day dream, a pipe dream, a wide-awake dyeam.
which sometimes is metamorphosed into a reality, if the
dreamer has “push” — or “pull.” Whether or not the
author or authors of "Dream Castles,” published by
Chas. E. Hochberg & Co., of Brooklyn, N. Y., were
building “dream castles” before bringing forth into mu-
gical light so happy a lyric wedded to a still happ\ex:
melody, it is a pretty safe bet that their “Dream Castles’
will become a ‘‘stronghold” fortified by popularity.

Many embryo songsmiths and would-be hitsmiths oft-
times commit murder in the first degree by butchering
the English language in their lyrics, and by making serious
depredations on the rules of harmony to such an extent
as to make poor, defenseless music editors yearn to com-
mit murder, in the literal sense of the word.

But now Byron Gay has come forth, feeling gay,
Byron, who has for months “vamped’ the hearts of
popular music lovers with his “Vamp," and who has
drawn many long drawn-out “Oh's" of pleasure mingled
with surprise with his “Oh,” yes, the very Byron ‘who
with his “Sand Dunes” has been placed on the topmost
peaks of popularity, has just been found guilty of —
“MURDER" in the highest degree— and Leo Feist, Inc.
have set their stamp of approval upon the deed.

“Murder” is an original expression of an idea that has
been in the minds of many people who have listened to
jazz bands only to experience a feeling of disgust induced
by the destructive devices used to murder a good tune.
One line in the song expresses the idea as follows, “‘with
villainous glee, they go on a spree, then they ruin,
with their ‘blue-in,’ some good melody.” In another
line he says, “It's murder, it's murder, it's wrong, all
wrong, what they do to a wonderful songs”

And now what won't the jazz bands do with “Murder?”

Scheetz, Music Publishers, Manheim, Pa., are con-
centrating their efforts on three numbers that have been
received enthusiastically by all who appreciate good
music. They are “The American Legion's March,” a
snappy march song, ** 'Neath Georgia's Nodding Pines,”
a song of ideal sentiment and saccharine strains, and
“My Marjorie,” a ballad that never fails to sing its way
into the hearts of the young and youthful.

Although there is current the usual rumor that there
is to be a combine of the biggest music publishing houses,
there are many reasons to believe that such a thing is
improbable.

Miss Kate Roskopp, the composer of quite a few suc-
cessful songs, has entrusted to Chas. E. Roat Music
Co. a new song entitled “My Rose of Long Ago."”

A. J. Stasny & Co. are featuring several possible “hits"
among which are “Take Me,"” “I'll Be Your Regular
Sweetie,” “Ten Baby Fingers” and “Five Women to
Every Man.” Other songs that arein fora good plugging
are “Lonesome Land,” “Just Because,”” *‘After Tonight,”
‘I;Oh, How I Miss You, Mammy," “Today” and “Come

ack.”

“Rose of China" is the name of a new number to be
released early in September by the Riviera Music Co.
of Chicago.

“The Shepherd Lady,"” a cantata for women's voices by
Edith Lang, has been recently published by the Oliver
Ditson Co., Boston.

Jay Witmark, of M. Witmark & Sons, who has recently
returned from a trip to England, has observed that
American songs are highly popular in British territory.
The most popular songs are American ballads, and es-
pecially such well-known favorites as “Mother Machree,"
“Kiss Me Again,” “Who Knows," “Smilin’ Through,"”
“The Magic of Your Eyes,” “Sorter Miss You," “Star-
light Love” and “Sunrise and You."

Mr. Witmark completed negotiations while in England
for the British production of two great American musical
successes, "“The Rainbow Girl” and ‘‘Take it from Me,"”
whose scores are published by the Witmark house.

It is reported that a new firm has been established in
New York under the name of Jack Darrell Music Pub-
lishing Co., with S. and C. Enklewitz and L. E. Jacobs as
incorporators.

“Honeymoon Land” is a new song by Ray Miller,
director of the “Black and White Melody Boys,” who
are now appearing in the “Ed. Wynn Carnival,” written
in collaboration with Alex Sullivan and Clarence Senna.
Waterson, Berlin and Snyder are the publishers.

Ballard MacDonald and Harry Carroll will write the
music for the new Ziegfeld “Midnight Frolics." Shapiro,
Bernstein & Co. will be the publishers. This firm will
also publish the music for John Cort’s new musical show
“Jim, Jam, Jens.” The bookis by George Stoddard and
Harry Cort and the music by Jimmy Hanley.

“Lone Star,” by Al Bernard and Rudy Wiedoeft,
writers of “Karavan,"” is being featured by the Triangle
Music Co., of New York. It is a meritorious fox-trot
ballad, and has been recorded by all the leading record
and player concerns. The song has a very attractive
title page, and Joe Davis, Triangle's manager, predicts
that we will be well into the fall before the public stops
falling for it.

Paramount Song Publishers, Inc. (G. Edwin Kufer,
gresident and managing director) announce a plan where-

y they will accept songs for publication from hitherto
unknown sources. A committee consisting of a music
publisher, a song writer and a song critic will pass upon
the entries submitted, and the writers will receive not
only a cash bonus, but also a royalty on all works sold,
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To my brother Max
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| DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is ag if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving - strain of Sweet
Music. This may be said of

SCENE FIRST whereinis portrayed “The Meet-
ing at the Ball,” and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance,

SCENE SECOND is “The Wooing," in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of “ Perturbation,” for alas!
the course of true love never did run smooth,
however strong the affection ori ntense the
passion] Here we find our lovers are highly
agitated. They quarrell Emphasis takes the
place of gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tenderethe
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All'is forgiven and forgotten. The Lovers are
fully reconciled.

And now the DENoUEMENT. This is finely
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those drnmhltnim of the opening waltg; in
these Sweet Memories the scene now dies away.
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SAINT OR SINNER?

T HAS been our accident to have come in contact with
sweet long-haired music professors of the present day who
scoft at a song that tells of a mother’s love or the sacred

Eclitorial

Forsooth, the son hath outstepped the pater — and there’s’a

reason! Yea, there is something in that subtle concatenation

kiss of a sweetheart: with the old-school musician who reviles a  and many ecstatic joy.

modern ragtime dance because, possibly, he can neither create
nor play it, and who feigns to lure the senses with the excrucial-

ingly difficult. And we experienced a feeling of deep regret because dance!”
these artists, endowed with musical sense to a high degree in the

interpretation of “exclusive” music, fail to appreciale the develop-

ment of the “popular” art and its remarkable possibilities in the o ‘
scheme of musical evolution. No musician who has seen and DANCING teachers are quite in tune with the Republican

heard the actual performing of such masters of syncopation as
Charley Straight and Roy Bargy, the Imperial music roll artists,
can sincerely deny the wonderful tech- '
nique and the real musical intent and
purpose with which these artists endow

of musical phrases that involuntarily set the feet into action and
tempt the morose to become instantaneously merry, that in-
describable combination of chords which few term cacophony

Avaunt ye, O maligners who utter passionate tirades on the
music of America and, ye dispensers of melody, ‘‘on with the

“LET’S HAVE DONE WITH WIGGLE AND WOBBLE”

party — so far as slogans are concerned — considering
that Rudolph W. Vizay, president of the American So-
ciety of Teachers of Dancing, recently
advised dancers of the country to con-
sider seriously the Republican slogan,

s 5 . . 1 am older than civilization by thousands of years. . .
their typically American interpreta- I Bave slways been— and always will be — for T am “Let’s have done with wiggle and wob-
s the spirit of life. I have more powers than any i 1
tions. y other human force — for I am born of the soul of b]e Thﬂ.t goes for da’ncm_g’ t?o’ he
But none are so blind as those who e DI amat the command of al told the delegates to the society’s con-
. . . € no rites — e mand 0O o s
will not see. The following is a letter pounlénof allraces and creeds. | mean a great deal vention in New York.

3 ” to some and everything to others —and to al 1 Q 1 3 "
received by the sl eemed Cantus Firmus 1 BOmie Sil ity Il O L and mntorretall Other things being equal in the com
of Musical America: languages and I reveal myself through many mani- parison of possible benefits to be de-

. . o estations. o . .
“Itis disgraceful, dear Cantus Firm- "T'am the voice that once apoke to the many gods rived by the people from either choice
3 10 1 3 of savages — today I speak to the One God of all. 1 1 m 1
us, the way beautiful music is being e e O the packs for presidential administration, we feel
converted into vulgar, impossible jazz. :rlxéihthestlres.lln the homes of both rich and poor, that if it is within the province, prom-
Nt : and lowly. . oqlieye $

When Grieg’s immortal “Peer Gynt” I have more uses than any other power on earth ise and possibility of one man to infuse
3 . ¢ plRy — 1 cheer, I cure, I inspire, I urge, I calm, I relieve, 1 3 s
is printed on a_program Peter Gink T e Taduoate, Lammarepower. a little more harmony in this great
it is time for all music lovers to rebel ful than any creed ot faith — for [ unite all with a Human Orchestra of ours, he is the

. . . common bond. make many nations one — an L]
against this outrageous profanity. I of all peoples one humanity. man who ought to be given the chance

3 I am the medium through which every man, ;
refer to a certain C. P. Jr. who had a B A e is searaings, Toel to wave the baton. -
letter printed in your columns a few ings and emotlons ep that they are heard and felt. The fact that Senator Harding played
. . make weak men strong, an an en better. @ “Qe 99;.0 A .
weeks ago and agree with him that I bring comfort and solace to the needy and weary, in the “Silver Cornet Band” in Marion,
3 ini’ ta0’ 1 oy and happiness to all. 1 . 1e indi
converting Puccini’s and Grieg’s music loy Snd Mpppines bo 0. ocadlon dad lay buse s Ohio, when he was a boy is indirectly
into low ragtime is an act of great heart of man. Iam the comrade of man’s whims, responsible for his entrance into poli-
. . . . moods and sorrows, his joys and aspirations. Iam . . e .
ignorance, and think Puccini who is light, 1 am sad, I am happy, I am serious, I am gay. tics, he himself asserted, as it was play-
living at Lugano would not thank the R i ing in this band at political meetings
musicians who executed the lovely “Un I know no defeat so long as man is human. that created his interest in politics.
' ’» 4 I was on the battlefield, in the trenches, in the Is i babl h h Mr
bel Di Vedremo” as a p0pular two- hospitals both day and night, chanting of victory, S 1t' not probable, then, that .
step.” — E. C. }:‘g"l‘g:‘}t?“;ﬂgev calming strained nerves, balanc- Harding would have a very soft: spot
Indeed, we can readily appreciate i dant myseif to any situation. I serve any in his heart for music, if he were to be
the terms “beautiful music” and “‘im- Tn{;venfe—i depend on YOU — .our next president?
mortal” in reference to the ancient T AM MUSIC Mis. Harding is a graduate of the

and aristocratic ancestor of “Peter
Gink.” We are happy to admit that
the Peer Gynt Suite has for years been the delight of music lovers
throughout the world, but it is “Peter Gink” that is known more
intimately to many times many music lovers throughout the
world today, and it is after hearing “ Peter Gink” that many are
impelled to seek the acquaintance of his ancestor, “Peer Gynt.”

Cincinnati Conservatory of Music and
is indeed a splendid pianist, and both
Mr. and Mrs. Harding display a marked appreciation for music
and sympathy for music interests.

Senator Harding recently asserted publicly that he was in
favor of selecting a professional musician as a member of the
cabinet and of establishing a National Conservatory of Music.
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Just Juclg‘ment on Jazz

By Myron V. Freese

N ITS present popular appeal to the masses, we may well question
b 05 to what is the true and deeper significance of jazz and jazz
{ thythm. Isit a joke ora jolt? Is it merely musical jesting on the
> part of a public that cares not a jot what jazz s, if it only pleases
@ &) apassing fancy of the moment—or is it a music-jousting between
NS 8 1raditions and transition, with time as judge and adjuster? As
an effect (and defect) in music jazz has been cussed, discussed and defined, with
none as yet having arrived at any very. definite conclusions. It has been de-
clared & musical distortion, a music distemper and an unmusical disturber of
music tempo, while as an interloper in a legitimate field its ancestors and pres-
ent projectors, with the date of its illegitimate (?) entry and length of stay in
the modern have been disputed and debated without satisfaction. But its
present position in relation to a possible posterity has not yet been brought under
judgment.

The merits or demerits of jazz, i. e., its worth or worthlessness to music and
to musical art, have been quibbled over and quarrelled over by its defenders
and its defamers, but as to its being a possible foreloper of the new in music
such status has not been accorded any consideration by those either for or
against it, while its real meaning (if it has meaning more than momentary
motion of a music-emotion), and its influence (if any) upon American music and
the musical world are open to fuller elucidation. Norhave any of the disputants
as yet touched very deeply (if at all) upon the secret in jazz—the secret of its
grip on the people as a whole; whether its grip in popular appeal liesin the
physical, the psychical or both. Musicians seemingly have been blind to the
plsy(l-lwlogy of jazz, but it has remained for a clergyman of Philadelphia to give
the hint.

Whether it be openly apparent, blindly inexplicable or shadowed by doubt,
behind every movement of fact or fad that sweepsa country or community there
always is a reason; such reason may mean revolution, devolution or evolution,
and those involved can only wait and watch for future development or final
death of fact or fad before reason for its being is fully revealed. ~This is the
unwritten law and inviolable.

If we accept as fact that nothing in the universe exists without a reason for
being, we admit the great law of cause and effect, which virtually is admitting a
reason (cause) for the existence of the uncouth in music — the uncouth in an
art which stands supreme as symbolism of grace and beauty in human express-
ing—and none will deny the uncouthness in the most of jazz (effect). We also
acknowledge as a scientific axiom that back of cause there always is effect, yet
we are not at all sure whether the cause of jazz is only an hysterical ebullition
of music-emotion — the effect of which may continue to seethe (development)
for a longer or shorter time and then cease (death) — or whether jazz is really a
rhythmic eruption in'music that may presage music-evolution. In short, we
are not sure whether jazz is just a “pose” prefatory to nothingor a sort of breath-
ing poise preparatory to a final settling into a new and stable.

1t is the personal opinion of the writer of this editorial that — in a sermon re-
cently delivered during the centennial celebration of the Tabernacle Presby-
terian Church of Philadelphia—the Rev. Dr. John Allen Blair hit the jazz “nail”
pretty squarely on the head with the hammer of horse-sense, deducing cause and
effect and thereby finding in jazz an instrument in the process of human evolu-
tion, as is the fact with all music from classic down to ragtime. The reverend
doctor said in part:

“Someone has said that Americans are worshippers of the great god Jazz. It
may be true that we are living in a jazz age, but we are living in an age when
everything goes. We are impatient under restraint. In Bolshevism we have
in an extreme form the thing that affects us all. Jazz epitomizes the spirit of
the age; jazz is the most popular dance, and jazz is the most popular music.
But God can use even a jazz age to work out the salvation of man.”

Throwing aside any discussion from a theological standpoint, Dr. Blair's
expressed view discloses a reason for the popular grip of jazz upon the people,
}vhllc his deductions very plainly point to the significance of its hysterical rag-
ing, namely, that it is the “Spirit of the Agel” We are living in a jazz age of super-
accentuated rhythm in all things; in a rhythm that (to “jazz” a word) is super-
normal, a rhythm which is the back-flare from the rhythm of a super-war. . We
are living in an age of super-exaggeration — super-exaggerated prices, profits,
processes, pursuits and pleasures; in an over-rhythmic vibration of all human
life, and onein which may sound in admonition as well as in premonition —
literally, a caution against revolution, as well as cause of possible evolution.

To the conservative musician jazz stands as the “Villa” in music — that is,
an insurgent against all musical law, and to them a proscribed rhythmic outlaw.
Yet let none of us forget that, in the evolving of man from the savage to the
civilized, unbridled outlawry ever has been the forerunner of each advancing
stage of law and order — practically, an unconscious evolutionary rebellion
against new and unaccustomed laws of restraint. And so it is with musie. The
old ever regards the new as “outlaw” and a bogy, while the new always will
look upon the old as being hide-bound in the law and a fogy; in the instance of
jazz — musical bolshevism, if any so choose to callit.

Prior to the entry of America into the world war, and as rank and file of the
American people, the great mass of our younger citizens (those eligible as
fighters in the army and the navy) knew little of and seemingly cared less for
music — that is, for music as an accomplishment. For the most part, and per-
haps unconsciously so to themselves, music was accepted by the masses as pass-
ing relaxation in times of recreation at the hands of paid professional performers.
But as a higher enjoyment for themselves and within themselves — as recrea-
tion in art or as serious study for mental elevation — music practically was

tabu to the younger element in the mass, and this whether as soldier or sailor or
civilian. Then came the almost inexplicable as wrought by the world war.

With our entry into the war came national ACTION; the swift concentra-
ted action of the conscripting, massing, moving and mobilizing of men, preced-
ing the changing of the best of America’s most vitally active youth into greater
activity — a strangely new and strenuous rhythm of life suddenly injected into
American modes of living. Then followed the all but unprecedented, and that
was the entry of music into the war as a definite faclor; not as a placid adjunct,
but as an ALLY that assumed a place as an auxiliary to discipline. As such
ally music was introduced into the training camps here, carried to the camps
and hospitals over there, and soon proved that it had right to existence by
its appeal to feelings and as music-medication.

Naturally and obviously, the quick transition from social ease and unres-
stricted freedom in living to strenuous training under rigid discipline might in-
spire a strongly felt though unexpresssed rebellion against an unwonted re-
straint (unconscious and inherited outlawry), the best panacea for which was
found to be in recreation, and that largely in the form of music. Under the in-
fluence of the new-strenuous, it likewise only was natural that this music-
recreation should assume the form of the active in rhythm rather than that of
the more passive in melodic movement, and obviously this form mostly would be
that of ragtime which speedily developed into the more strongly accentuated
form of jazz — again the strenuous, under which the whole nation was laboring.

At first this music was carried to the prospective fighters by professional per-
formers of ragtime and jazz, but again the impulse of the strenuous entered into
the equation and then happened the almost incredulous — those heretofore
regarded as being non-musical began making their music for themselves. Follow-
ing precedent set by performers, this music mostly was of the strenuous type—
ragtime and the earlier jazz, the latter springing into greater popularity than
ever before with the non-fighters (civilians), and this mainly perhaps because of
its constant performing for the fighters and by the fighters. Thus through in-
fection as cause, as effect music-dependency began to evolve into the musically
independent, who later on may prove an active factor in American music-
evolution.

Then came the plunge into the awful cauldron of the war that, over fire of
finer feelings outlawed for the time by the fury of fighting, was boiling to the
rhythm of chaos in civilization. To millions of fighting men the rhythm of a
late new-found interest in music suddenly had been changed into the super-
rhythm of shoot, stab, slashand shell, augmented to a ragtime rhythm of death;
the jazz rhythm of an inferno on earth that could only leave long lasting effect
on the physical, spiritual and musical — the riot of war now jazzing with the
rhythm of peace.

With this same war-rhythm vibrant among millions of non-fighting people
during the war, and a rhythm that even now has not wholly ceased; with the
return of the fighters at the close of the war, filled with ineradicable memories,
and their re-settling into the now smoother grooves of living with remembrance
of the jazz of war latent though quiescent; with a return of the new interest in
music that had been awakened among thousands on thousands of men during
war’s preparations, and with present modes, means and methods of living for
everybody tuned far above concert pitch as inevitable after-tuning of war —
with all this, what wonder that the earlier jazz and jazz rhythm, now super-
accentuated by war and the results of war, should find psychological place in the
music of the American people! And if, as we are asked to believe, the world
war was merely premonitory of a new dispensation of future peace as evolution
from all war, why may not the resultant jazz rhythm be premonition of a new
dispensation in music, an evolution from apparent outlawry into a new law —
an evolution in music that may result in a form distinctively National and
truly American?

Neither must we forget that America itself is still under process of evolution
as the “New World,” that as the great world crucible we are amalgamating al-
most all nationalities into the metal that finally is to constitute the new America.
Nor, in the strict sense of the word, are the composers of jazz wholly and purely
American, but strongly cosmopolitan. A glance at the names of the successful
makers of jazz will show them to be of strangely variegated nationality, as are its
admirers and devotees, all of which isa process in national and musical evolution.

Jazz has been ridiculed and riddled, yet jazz still exists. Within the past year,
more than ever before, jazz has been the target for writers with word-shafts
sarcastic, satirical and sophistical, whimsical and more or less witty. In
music journals and Sunday magazine sections of the various dailies many ar-
ticles have predicted the sure and sudden demise of jazz, yet jazz is still alive to
vex the musically virtuous. But none need neither fret nor fear because of any
possible deteriorating effect of jazz upon music, for, as Dr. Blair has so rightly
sensed it, jazz is a condition only, and conditions change or continue unchanged
under compensating law.

Jazz, then, is neither to be commended nor condemned as American music.
It is a product of the “Spirit of the Age” —the spirit of unrest in a cosmopoli-
tan age, moving in a jazz epoch that has been superinduced by the jazz rhythm
of war as cause, and whether it will live asan evolutionary effect, or die as do all
ebullitions of transitory emotions, will depend upon the great universal law of
“mission.”  If jazz hag a mission to fulfillin the realm of music, then not yet
is jazz in sight of its finish, as in present crudity and uncouthness it has not yet
accomplished; if it has not a mission — then under the unwritten law, time as
judge and adjuster will write FINIS in final “JUST JUDGMENT ON JAZZ.”

—Jacobs' Orchestra Monthly.
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By Axel W.

Music Hath Charms

= ONGREVE said “Music hath charms to soothe the savage breast,
il to soften rocks and bend the knotted oak,” or words to that effect.
(0 Literally speaking, I think that what Mr. Congreve said was a
‘S\a little far-fetched when it comes to rocks, even the softest kind of
| rocks, and oakseven without knots. Music, no doubt, has some
B8 <ort of effect on the savage breast, depending on the kind of music
the savage is compelled to listen to, but T wonder just what sort of soothing
effect the modern jazz and ragtime of today would have on the same savage
breast — would not the effect by somewhat similar to that non-terpsichorean
dance known as the shimmy?

On the other hand, T have known music to soften hearts that would otherwise
have been hard, and I remember one instance where I found it possible to jazz
my way into the very innermost sanctuary of a certain landlord who had been
in the business long enough to get the hardest kind of a hard heart.

Tt was like this:

Undertaking a second ragtime auto tour during the present summer, once.at
nightfall we approached an ancient inn somewhere in the state of Maryland.
We knew it to be ancient because it was so written on the sign outside, and we
furthermore knew that George Washington had slept there at some time or
other — for where is there an old inn that was actually built over fifty years
ago where he did not sleep according to local tradition?

I thought of the novelty of sleeping possibly in the very room George Wash-
ington had used, ifnot in the same bed, and the thought that the corridors and
stairs of “ye old inne” had once been walked on by great men of a by-gone age
appealed greatly to my romantic nature, and I even hoped that possibly the
shades of some of them might still be hanging around — that Benedict Arnold or
Aaron Burr would come clanking through the door at midnight with his sword
a-swinging and everything, so I could tell him what I thought of him.

And then I thought of the good cheer that no doubt emanated from that same
old tavern, the good old ale that once must have been served at its table and the
stirrup cup that sent the traveler on his way with a warm glow inside, vowing
that it was the best hotel he’d ever struck. I couldn’t help wondering:if by
some chance there might not be just a little of that good cheer left, so (for the
sake of my friend who was one of our party and who I felt needed some) I
broached the subject to the landlord at the first opportunity.

He turned me down cold — and there was your hard heart for you!

A little later in the evening, wandering about the place, Iran across an old
piano, which, if some one had told me had been played on by George Wash-
ington, I would have been inclined to believe it — it certainly showed its age
and held it well at the same time. )

I thereupon sat down at the ancient box, having a curiosity to hear how the
old thing would sound, and was surprised to find it in pretty fair shape.
played a little while, and then I happened to remember that the host of the
place was decidedly Irish and shifted to things like “Mother Machree” and the
like. The third number in my Irish repertoire that evening was “‘Believe Me
1f All Those Endearing Young Charms” and it was with that one that I event-
ually “hooked” him. ~ You see I had been “playing him” as well as playing
for him.

At the first sound of the piano he had come into the room to listen. After
the first Irish number he gave Henry and me a cigar each. At the second Irish
number he moved up close to the piano and after the third number he said
“Gentlemen, excuse me just a minute, but don’t play anything till T get back,”
at the same time giving us the dog-gon-est wink.

In 2 moment he was back with a black bottle and enough glasses to go around.
And T'll further venture to say that the cheer they used to get in that old inn
in by-gone days had nothing on what was handed to us.

Many of MELODY readers will remember the ragtime automobile tour I
wrote about last year —how Bernie Brin, George Schulte, Ray Barnhart,
Jake Schwartz and F. G. Corbitt, all ragtime exponents of Seattle, Cleveland,
Rochester, Buffalo and Boston respectively, journeyed through the country
visiting ragtime schools. Well, the trip I now refer to was a sort of second edi-
tion of last year’s adventures.

It was impossible for Bernie Brin of Seattle to break away from there this year,
but I was fortunate in getting my friend Henry Miller and his wife to accom-
pany Mrs. Christensen, my boy Carle and me.

Henry Miller is without question one of the greatest jazz artists in Oak Park,
III., where we both live, this being a suburb of Chicago.

Most people who live in Oak Park have to go to Chicago to get the money, to
live in Oak Park.

Christensen

Henry, in addition to his jazz propensities, knows all there is to know
about a piano — how to build one, or how to move one, whichever may be the
more necessary. But it was not for this alone that I was glad to have him with
us. What I don’t know about an automobile or a tire he does, with the pre-
ponderance of the knowledge much on his side — you of course get me without
further explanation.

Our first point of call was Cleveland where we proposed to visit George Schulte
and look over his ragtime establishment. We were slightly delayed in making
this call but we finally made it and it was a delight to notice how Schulte’s rag
and jazz college has grown and prospered. The carpenters were in the midst
of erecting some new partitions, the old rooms being no longer sufficient to
handle the pupils. It'snow overa yearsince George got back from France, and
he certainly made good use of his time, judging from the size of his school.

We stuck George for supper, lodging and breakfast, after which we headed for
Grace Clement’s Pittsburgh School. Miss Clement entertained us in a delight-
ful manner the evening we spent there, after which we moved on through Union-
town and via the old National Pike to Washington, D. C.

Fritz Christiana, who at one time made glad the hearts of the senators and
ambassadors with his ragtime, we found had moved to San Diego, Cal., where he
is continuing his work along the same lines. Consequently, we didn’t see Fritz
but we did see the outside of the Mint and of the White House as well.

Passing through Philadelphia we paid a visit to Miss Leithmann and Miss
Menns, those charming young women who made ragtime famous in the
Quaker city. And then, of course, we did Atlantic City.

At Altantic City we again had the pleasure of listening to Sophie Tucker and
her famous Jazz Band, and it was also our good fortune to be there on the open-
ing night of the new Ziegfeld Follies, which played there for a few days before
opening its New York season. ‘

1t’s really wonderful how the ragtime fraternity has grown. A ragtime teach-
er doesn’t even have to be an Elk to have all the comforts of home when travel-
ing. An Elk finds a club in every town, but it’s getting so that there’s a rag-
time teacher in practically every town also, with sympathies in common, ideas
to exchange and things to talk over, as well as the best kind of hospitality.
Therefore, while not yet organized, the teachers of ragtime throughout the
country already are in fact a big fraternity.

Throughout our journey we did not have to worry about hotel accommoda-
tions even once. All we did was to write beforehand to the local school in each
city we intended to pass through, and when we arrived everything was ready
for us.

Bob Marine of the New York school put on an impromptu ragtime piano re-
cital for us one night during our stay in that city and, if you want to know what
I think of his playing, I will say that although he played mighty good piano the
first time I heard him years ago, it was nothing compared to the things he does
now. He played a lot of jazz movements that are original, and his arrangements
of some of the late song numbers are nothing short of wonderful. That boy
certainly has made good. He has gathered not only a lot of speed on the piano-
forte but 4 lot of money as well, because I saw him nonchalantly sign a check to
pay for six new pianos at once for his new 42nd Street school, and I heard him
talking to a decorator about Tiffany finish for the walls and ceilings of his new
studio — and at present prices.

Passing from New York to Boston we visited, of course, the office of Walter
Jacobs, the man who makes it possible for you readers to get a copy of MELODY
every month. He turned away from work that was piled mountain-high
on his desk and gave us an entire morning of his time, which made us believe
that we stood pretty good with him.

F. G. Corbitt, who operates one of the biggest popular music schools in the
country in the Dexter Building, Boston, arranged a popular musical entertain-
ment for our benefit. Last year when we passed through this city he became
part of the ragtime party and rode back with us to New York and thence to
Albany, but this year we were unable to get him to go, for the simple reason
that he had just purchased a car of his own.

There is nothing small about Corbitt when he starts to do a thing, and he
made up his mind that when he went into the automobile game he was going
into it right, and he did. Shortly after our return to Chicago he walked into
the Chicago office and announced that he had made the trip from Boston to
Chicago in four days, and that he had not had the slightest trouble of any kind
during the entire trip — not even a puncture. Wonderful! )

It's getting so now that there’s hardly a ragtime teacher that doesn’t drive a
car of his own, and as the touring idea seems to be spreading among us more and
more every year I would suggest to all the members of the craft that they fix up
a guest room for the use of the ragtime travelers. This would be fine for all
of us and would help give the robbing hotel men a wallop.

INSPIRATION AND PERSPIRATION IN COMPOSING

“Strange how the delusion persists that tunes have to be ‘inspired’ before
they can be written” says the Philadelphia North American'in its “Music in the
Home” page. “Nosooner doesa piece of music become popular than the public
clamors for the ‘story’ of its composition. If there isn’t a story available some
enterprising journalist kindly invents one. All sorts of stories were told about
the composition of ‘The Rosary,’ for example. Everybody insisted that
Ethelbert Nevin had been inspired by some old love affair at the very least.

What actually happened was that Nevin was taken with the words, spent an
evening in his studio writing music to them and finally when the manuscript
was hastily completed in lead pencil sent it with a little note to his wife. Nor was
there anything unusually romantic about that, for Nevin was in the habit of
giving his new manuscripts to his wife first of all. ) .
“Rachmaninoff’s well-known Prelude in C sharp minor, which has been so
much recorded both for phonograph and player-piano, is another piece about
which- much rubbish has been written. One story has it that Rachmqnmoﬂ
was inspired by a picture known as “The Isle of Death,” in which a boat is seen
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entering a bay formed by two towering cliffs. Another story is that he was con-
demned to Siberia and the three notes which form the groundwork of the piece,
thundering out in the bass at the opening, were composed of three words, ‘I
must go!" Nobody seems to have remembered that Rachmaninoff was a particu-
lar protégé of royalty and never was sentenced to Siberia. Nor does anybody
inconveniently inquire why a Russian should pick out three English words for
hisinspiration. This and many other stories have been told, but, unfortunately
for their inventors, Rachmaninoff came to America and ‘spilled the beans.” He
wasn't inspired by anything. He was a music student when he wrote it and
like many of his kind rather hard up, so he wrote a few piano pieces and sold
them to the first publisher who would pay for them. So the Prelude was a
pot-boiler — and the composer has said many times that he heartily wishes he
had never written it! )
“The nearest approach to ‘inspiration” is probably the method by which our
popular songs and jazz-ballads are written. Composers such as Harry Von
Tilzer, Irving Berlin or George M. Cohan are probably much more dependent
upon accidental ‘inspiration’ than composers of more elaborate music, for the
simple reason that they haven’t much technical knowledge of harmony, counter-
point and musical form. Their method of composition is to get some verses and
batter out some sort of a tune on the keyboard. When this seems good enough
to make a hit they hire a trained musician to ‘fix" it up for them. Very often
the ‘poet’ and ‘composer’ work in pairs, as Creamer and Layton are so fond of
doing.  The poet in the case is equally dependent upon accident. His custom
is to keep his ears open for any phrase current on Broadway, or wherever he
happens to be. -~ Arthur Fields got the phrase, ‘It’s a long way to Berlin, but
we'll get there,” from an officer on a recruiting wagon whom he was assisting.
He gets most of his song words just that way. ~ Gitz-Rice obviously drew upon
his experiences in the trenches and back of the Canadian lines in France for
‘Dear Old Pal of Mine.” It isn’t hard to guess where Billy Murray got his in-
spiration for his inimitable rendition of ‘I'll See You in C-U-B-A." Monroe
Silver, who is Billy’s manager, when heis not making ‘Cohan’records of his own,
told the writer that almost all the patter he uses in these records comes directly
off the streets.  Wherever he is —on Sixth avenue, at the ball game, at Coney
Island — he keeps his ears open for any catch phrase he can turn to account.
“One consequence of this is that our popular songs give us a very fair idea of
current history. To look back at some of the old songs is like turning over the
files of a newspaper. Who could hear ‘Daisy Bell’ again without recalling the

bicycle craze of a quarter-century ago? How antiquated the words of that song
seem to-day — T can’t afford a carriage’ or ‘a bicycle built for two;' what
chance would that song have to-day when we have turned from the ‘carriage’
to the flivver, from the tandem bicycle to the tandem airplane? Probably a
good many sedate, middle-aged people would like to hear ‘Daisy Bell’ again just
for the sake of the good times thay had when it was in vogue. Revivals of
past favorites are often successful just for that reason; witness the recent re-
vival of the ‘Florodora Sextet!

“So far from trusting to casual ‘inspiration,’ the more serious composers seem
to mistrust it. Witness the case of Beethoven. Before his hearing got impos-
sibly bad Beethoven had a great reputation as a pianist, particularly for his sin-
gular gift in improvising melodies. In his day it was quite the custom to get
two musicians together in a sort of competition to see which could improvise
the best, Beethoven once had such a competition with Abt Vogler. Vogler,
however, did not come unprepared. He brought an elaborate fugue for string
quintet, expecting to crush the young upstart with the weight of his learning.
Beethoven listened in sulky silence and when the piece was finished and the
applause had died down he walked over to the piano, carelessly picking up the
cello part in passing. This he placed on the piano rack upside down, and ham-
mering out a few notes selected from this topsy-turvy sheet of musie, proceeded
to improvise on the ‘theme’ with a virtuosity and beauty of conception that as-
tonished his audience and won the praise of even Abt Vogler himself.

“Yet Beethoven didn’t trust these casual improvisations. ~ After his death
some fifty note-books were found in which he had jotted down musical ideas,
worked over them, written them afresh and worked over them again and again
before using them in his compositions. Sometimes he spent years over a single
composition, coming back to it many times in the interval of completing other
works.  Beethoven was composing for all time and didn’t trust accidental ‘in-
spirations.”  That is why his little ‘Minuet in G, for example, though a cen-
tury old, is a better seller than ‘Daisy Bell’ has ever been.

“Schubert comes nearest to the popular conception of the ‘inspired’ composer;
he wrote one of his hest songs, ‘Hark! Hark! the Lark" on the back of a bill-of-
fare in a Viennese cafe where he and his friends were making merry. But of
the thousands of songs he wrate only fifty or sixty have kept their freshness in
the century that has passed since they were written. There isa good deal more
perspiration than inspiration in the best music — the music that stands the test
of time and is as much beloved by the trained listener as by the general public.”
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Neiberg and George L. Cobb.

PLEASE COME
IRELAND’S

25 Cents Each

«] WANT TO SEE DIXIE, But I've Got To See You”

25 cents postpaid

" Mtention MELODY Readers!

Well known to you are the compositions of Jack and Aaron

offer their latest and supreme efforts in these releases:

ROSES JUST TO SAY I LOVE YOU

BEAUTIFUL WALTZ HIT!

THE IRISH BALLAD SUPREME!

1IN PRESS !
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Below Jack and Aaron Neiberg

BACK TO ME
ROSARY

All Three for 50c. postpaid

Another: “ARE YOU FROM DIXIE”

Arr. by the composer George L. Cobb

The Song House of Merit

Miss Olive L. Vellines, a movie pianist of Norfolk,
Va., ina recent letter to us remarked that MELODY
recalls to her mind “that old familiar adage, ‘A
friend in need is a friend indeed.”” Miss Vellines
goes on tosay:

“I will relate to you how it proved a friend to me
in time of need. T had had no experience in playing
piano for motion pictures when I secured a position
at the Columbia Theatre, my predecessor having
answered the call to the colors.  While purchasing
music at one of the local Five and Ten-cent stores
I read an advertisement of MELODY on one of
their numbers. I sent for a sample copy and was
so well pleased with it that I immediately sent in
one year's subscription. A series of the following
was appearing in the magazine at that time, namely:
DRAMATIC AND INCIDENTAL MUSIC, IN-
TERPRETING THE PHOTOPLAY, INTER-
PRETATIVE MOVIE MUSIC and THE QUES-
TION BOX, where questions and answers to movie
pianists were very instructive and an aid to begin-
ners; not forgetting the complete musical numbers
which were always playable at sight. I did not
know where music suitable for motion pictures
could be purchased until I became a subscriber to
MELODY, and through the publishers advertised
therein I became the possessor of a very large and
extensive library of music. Therefore, you may
readily see how MELODY proved a friend to me in
time of need.

Miss Kate Roskopp of Mt. Clemens, Mich.,
author and publisher of such song successes as
“Daddy’s Baby Girl,” “My Rose of Long Ago,”
“Everybody Sings on the Waters” and “Dance of
the Crickets” thus writes us: “The music in MELO-
DY is very good, especially the marches and George
L. Cobb’s numbers.”

Miss Lulu Rowson, who “plays the pictures” in
the Cinderella Theatre, Coshocton, Ohio, remarks
in a letter:

“MELODY is the best music magazine for
picture playing that I have ever used. Iam eager,
therefore, to have every number as soon as possible,
I‘do wish it were published twice a month instead
of once!”

From Crawfordsville, Indiana, Miss Jean Hendrix
writes as follows:

“I saw your MELODY on a piano in the Y. M.
C. A. at Indianapolis, Indiana. Please let me know
if you still publish this interesting little magazine
that I may subscribe for it.”

Kenneth D. Frink, an interpreter of the photo-
play, thus writes us from Waterbury, Conn.:

“I find MELODY great for picture work. The
ads, too, are up-to-date and help one to get just
what one needs. MELODY is a real ‘hit’ with me.”

Ida F. Whitney, pianist and organist, Lynn,
Mass., remarks as follows:
_ “MELODY is a mighty fine magazine and I find
it exceedingly useful in picture playing. Nearly
all the players in the different theatres here in Lynn
use the numbers in MELODY. 1 recognize them
when I attend a show and I enjoy hearing them as
well as using them, and I also find the reading
matter most interesting.”

From Monaco, Pa., Mr. Harold L. Betts tells us:

“Your July issue of MELODY is really the finest
one I have ever received. I would not be without
MELODY if I had to pay $50.00 a year for it.”

Miss Nancy Elizabeth Warner, an artist in music,
s<‘)vr.1g and story (enroute) tells us from Augusta,

is.:

“Certainly can’t get along without MELODY.

Think it’s the cleverest little music magazine pub-
lished.”

Edward M. Elligott, a well-known interpreter of
the photo-play in Montreal, Canada, says in part:

“I can’t express my praise of MELODY in words.
But if it were costing 60 cents.in place of 15 cents 1
should have to buy it, nevertheless. Some people
become famous through advertising, but if
MELODY becomes famous it will be on account of
its merit. I might add that although I am not a
subscriber I get MELODY regularly and, in fact,
use nothing else in “playing the picture.”

From Lynchburg, Tennessee, Miss Saline M.
Sebastian writes:

“MELODY is a grand little magazine and I look
forward to the coming of each number with genuine

delight. When I play one of the numbers I feel T

“am playing something everybody the whole world

over isnot playing (for I find all the music is new),
and I cannot well afford to miss the many good
articles I find therein.”

Robert S. Armstrong of the Public Warks De-
partment, Sydney, Australia, says in part:

“I wish to pay a tribute to the excellent music in
MELODY and other material of interest to those
who can make full use of it. Were it not for the
high' rate of exchange I should willingly forward
two or three years” subscription to MELODY, such
is my appreciation of it and its breezy tone.”

PARIS SHOCKED!

ECENTLY the Congress of Allied Dancing
Masters, assembled in the oldest dancing
academy in Paris for the purpose of modify-

ing and internationalizing the tango, the one-step
and the shimmy, have undertaken a strenuous cam-
paign against the “nationalization of the dances of
Miss Isadora Duncan.”

This may seem rather strange considering that a
short time ago the Minister of Education and Fine
Arts extended to Miss Duncan recognition which
placed her interpretations of ancient Greek dancing
upon a level with the Comedie Francaise, the opera
and other temples supported by the state.

In the last number of the Journal, Clement
Vautel, representing the classical masters opposing
Miss Duncan, thus gives his spirited opinion.

“Isadora Duncan is a lady who dances in her
chemise and who has opened a school where young
persons learn to skip about in the simplest apparel.
This, it seems, is great art. It is recognized that a
dancer goes in for great art when she removes her
frock, lingerie and shoes and stockings.

“Garbed in a simple tunic she inevitably evokes
visions of beauty; she recalls the Acropolis; she
becomes sublime — possibly. But I ask myself
whether the Minister of Education is qualified to
encourage this kind of choreography.

“Have we need of dancers more or less nude?
In any event, should they be given a quasi-official
character? Why consecrate a part, however small,
of the public funds to the teaching of those Neo-
Greek gambols, which to me seem infinitely more
comical than shocking?”

MUSICAL RHYME
By Frederic W. Burry
USIC is tonal poetry, and just as the verses
M of the old conventional poem were set in 50
many feet, that is to say, regul:g?cd clo)ck-
like according to a prescribed “tick-tock” mgtr‘: -
a ringle jingle thyme that always came 1n,h'n‘1’(," :
just so music had to be chopped off geomc‘mm y,
and woe betide him who disobeyed the rules. 1
" Nowadays, there may be a tendency to go tot 1et
other extreme, and, in the yearning effort toi lp,‘t
“beyond bounds,” to yank oneself too far nlto;f,r( ther
into empyrean infinities, so that the sense of time
and key are both quite lost —and sound or noise
is so produced as to decidedly offend the ear. i
One must recognize l'umts, if anything wor
while is to be accomplished. An architect ma’y
have beautiful dreams and make his building i
veritable poem in stone, yet he must follo's'\lil stric
engineering technique, or the structure will soon
e down. .
tmlntbilsL s((l“l)(‘l‘om that one finds an u]l—ro}md musician.
As a matter of fact, great genius is not always
allied to great talent. Some of the master (121111
posers could not perform their own works. 1ln(
how many among the ln_odern‘ ones do not need t<;
have their musical creations ‘urrangpd for th?l‘il'
That is sometimes due to sheer idleness. T e
“artistic temperament,” as it is called, is often ll)nost
reprehensibly “lazy” — nothing to boast a (f)‘ul:
though some seem to think so. But what uuf
rewards accrue to him who, by exercisinga dcgre.e. 0
self-control in mastering self_a‘nd his mncr'fo:l(es,
learns to do as well as to think, genius united to
tdl’i‘]llltls is the age of syncopation. Music por.tr‘ay's
in its way a universal tendency of human .actlvlt)‘ly:
It has been said that even Beethoven deliberately
blurred his passages on occasion to ‘[‘)rodtl’ce a C(‘rt:]“m
effect that called for the losing of key” or the dis-
placement of 1101'111;z]lgwc0ntt,,_ in order to carry one
ey sense of ordinary time. )
b(ignghiclse days we are breaking away. It lls a
period of revolt. Music'sp('a_ks. Itisa he!‘a d,dd
message, a language. Minor 1qtervals and 'dlsmlr ]
are used with profusiog, and like everything else,
ic 1 s dashing, daring.
muSStl:a:lsy?gl‘;el('iea! Legt no on%‘imagine that P‘he pas‘t,
may be entirely ignored. Even the old “fogies’
have something worth listening to. Whatever 1s
to be is essentially just an extension of what has
been done, always evolution — progress —1mprove-
me;;'d if you don’t want your music “serious, an(i
want only music as a pastime, even then there musf
be law and excellence and regulated structure.
Music must rhyme. That is to say, there must
be rhythm. And if one would have it served rubato

NEIBERG BROTHERS MUSIC CO.

228 TREMONT STREET,

We want to hear from every Melody Reader
BOSTON 10, MASS.

T i
— let him remember that this implies a “robbing’
here to be payed back there. Time — time —is
always insistently master. Whether for executant
or composer there must be rhythm — always time
— time.

HOW ONE SONG WRITER “GETS THAT
WAY”

When Charles J. Orth, of Mil}yaukvc, craves
inspiration, he “takes to the woods, and gener:ully
emerges after a week or two with a notebook filled
with “the makin's.” o . .

Asked recently to explain just how the urge
seized him during his latest “disappearance” he
S(“‘(‘II' went to listen to the woods. I found a little
place in Indiana, and I sat under the branches and
I heard things you would not imagine were there if
you walked thoughtlessly through. I had never
known before the music there is in a bird-call, in the
whisper of the trees, in the sound of water rippling
over the stones. ; o

“ believe, you know, that Hl(‘]‘(t.ls music in every-
thing, and the song of the woods is very wonderful.
I found harmonies more beautiful than those any
artist could conceive. The only trouhh“ is I don’t
know the names of any of the birds. 1 ve set my-

self the task of learning them right, away.

Mr. Orth wrote “In a Clock Store when only
fourteen years old, and here is how it came about:

“My mother used to send me for the periodic
haircut to a little old barber who eked out h{s busi-
ness by also keeping a jewelry store. (Editor’s
Note. — Probably that was where the hairspring
originated). e was not what you would call a
speedy person, and the haircut would sometllml(:
take twenty minutes or more.  All those cloc sf
were *Hcking away on the shelves — Dutch clocks 0
all types — and it seemed to me as I sat there t!l('l[
they sang a song to me. I wrote it out one day in
school on the back of a spelling exercise, l?ut”lt was
pot until many years later that I finished it.

Which makes us surmise that Herr Wagner may
have served an apprenticeship in a boiler factory.

“Do you go to the opera?” .
“What’s the use? I've got a phonograph.
— Judge.

__LATEST SONG FAVORITE—

DEAR 0LD HOUSATONIC RIVER

Lyric by Adeline Briggs Music by Leo Friedman

NORTH AMERICAN MUSIC PUB. CO.

119 North Clark Street Chicago, IIl,
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All Music Dealers!—
— BF~TAKE WARNING

to

Order from your jobber today. Prepare

mreetra natioyn-wide demand for these new
and beautiful song numbers.

i b}
“Love & Dream « Ages

THE SONG EXQUISITE

CHORUS

Love is the dream of ages

As old as the sea and sky,
Living in youthful splendor

Till the waters of life run dry;
Always telling the story

That ever is sweet and new,
The story of a heart's desire

The yearning I feel for you.

“A Castle Dreamland”

FOX TROT BEAUTY SONG

CHORUS
Just a castle I'm building in Dreamland,
A sweet little castle for two,
Where the roses are blooming so fragrant
And the sweetest mlSP'ls(y(m‘;d
e King of this castle is Cupi
Tand wg']l never know thoughts that are blue,
In this dear little castle in Dreamland
The castle I'm building for you.

“Dear Land« Nowhere”

CLASSIC WALTZ BALLAD

CHORUS

Dear land of Nowhere

Land of n})’hdreams,
fragrant with roses
PrB%ight with sparl;lmg streams;
Soft strains of music

Float sweetly in the air,
Love lives forever and ever

In the land I call Nowhere.

“Dixieland + Songland”

ONE-STEP DIXIE DANCE SONG

These four numbers 60 cents, mailed to any kaldt}reﬁ
in envelopes, song-sheet size—rnot rolled or wrinkled. ;
you buy these songs and can truthfully say ynu‘nrle 39”
more than pleased with your purchase, \vrm:fn;lt, ls
refund your money and make you a present o! the songs.

PROFESSIONALS — Write for complimentary copies

H Adams Ave.E.
F. B. Lovett, Publisher, Fouit "Vichigan

®
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Do Business by Mail

Start with accurate lists of names we furnish—
build solidly. Choose from the following or any
OM' dw" 'dt
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Druggists Railroad Employees
Auto Owners Contractors

Our complete book ot mailing statistics
on 7000 classes of prospective customers free.

ROSS-GOULD, 818V Olive St.. St. Leuis, Me.
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From Chicago

Approaching the opening of the new teaching season
we note a tendency among practically all the teachers of
ragtime and popular music to raise their prices for
lessons. Those who had the nerve to make a substantial
increase in their rates last winter were astonished to find
that the people paid the new prices without hesitation
and the result is that the ragtime fraternity is prospering
along with everybody else. The Chicago schools an-
nounce another increase of 25 per cent.

F. G. Corbitt of Boston was a recent visitor.
So was George Schulte of Cleveland.

Axel Christensen has purchased a new auto in which
to entertain visiting friends and members of the “craft.”

Our neighbors surely are getting a musical treat these
days during the lesson periods of such advanced pupils
as Miss J. Karol and Miss Edna Lister and other talented
pupils that are rapidly developing into first-class ragtime
piano players.

Our string instrument teacher, Miss Katherine Mc-
Dougall, has been obliged to transfer some of her pupils
to her home on account of lack of space at the studio
where all the rooms are needed for our piano department.

Miss Julia Johnson has made a host of friends with her
brilliant piano playing, and incidentally is combining
business with pleasure since she started to “help out'’
teaching evenings, and is gradually booking up a large
class of pupils for herself.

Miss J. Karol, one of our advanced pupils, is making
remarkable progress with her playing. She surely can
handle the ivories in effective style. The way she plays
“Entertainers Rag'' and other high-class "jazzy” numbers
is a treat to the listener. On her lesson night we have
repeatedly noticed the honking of a machine outside —
and now we know the reason for the big black car which
80 mysteriously vanishes in the night after the lesson is
over. Oh, yes, she is a popular young lady!

Miss Genevieve Hickey, who has been connected with
the Main school in Chicago for some time, is leaving for
California next week to spend a couple of months with
her brother. We shall be losing one of our very best
teachers and her place will be a hard one to fill, but we
are consoled by the fact that Miss Hickey will be back
November first. We all wish her a very pleasant trip,

Peggy Sloan has returned fr.om her visit in Kentucky,
and is busy every da){. She is continuing her vacation
by taking week-end trips to the Lakes.

Mrs. Hardy, who took her nineteenth’ lesson today,
boasts of a “‘mileage’ of over six thousand (6,000) miles
while taking the lessons — coming in each week from
Garrett, Indiana —and she has been a very regular
pupil. Mrs, Hardy has taken a course in piano, saxo-
phone and violin.

Franklin Steinko, who formerly taught ragtime and
popular music in Dolton, has resumed his lessons at the
Chicago Main School, and is taking advanced work now.

From Kansas City

We now have two pianos_ going strong and according
to the present outlook we will have additional ones soon.
So watch us grow in Kansas City, the “Gateway of the
West."

We are glad to introduce Miss Hazel Wright, first
assistant Christensen teacher here. Miss Wright has a
very charming personality, knows the Christensen
Bystem thoroughly, and is very enthusiastic in leading
others along the “Road thru Melodyland" where syn-
copated airs the Christensen way make life worth while.

Indeed, Jazz is Kingl And speaking of jazz, George
Kruse, local manager (one of the lucky) Christensen's
Kansas City School, has composed “a good number”
(in the words of Hal King, former professional manager
of M. Witmark & Sons, here and now with Forster Music
Pub. Co., Chicago) in the shape of a ballad which, when
played in dance style, makes a jazzy little fox-trot.
Chas. L. Johnson has promised to introduce this number
at one of the Hotel Baltimore's supper dances. George
intends to intrust the publishing of his number to Edw.
J. Mellinger, Vice-Pres. of our schools,

MELODY

DN ORI
CHRISTENSEN SYNCOPATIONS

Mr. Christensen's picture gives its magetism to the
reception room of the school here. Very often some one
comes in who has listened with pleasure to Mr. Chris-
tensen's playing while in vaudeville at various cities
throughout the United States. The pupils all say,
“Why, Mr. Christensen, is a young man."

Mr. E. ]J. Mellinger (everybody knows this Melody
Man) spent a day at the studio on his way back from
Denver, Colo., where he had established a Christensen
School. He livened the day with his incomparable jazz
style of playing and made that day one to be remembered
pleasantly.

From Los Angeles

Phil Kaufman spent his vacation at Catalina Island.

Forrest Thompson was a recent visitor.

BERNARD B. BRIN
Head of the Seattle School of Popular Music.
Known as the * Ragtime Wizard of the Pacific Coast’”

From Boston

Mildred Henderson, one of the teachers of real rag-
time in the Boston School, has just returned from a three
weeks' vacation spent in motoring through the Adi-
rondacks.

Miss Hazel Byrne, a very attractive young lady well-
known in Chicago musical and professional circles, is
visiting her cousin in Boston and was a welcome visitor
at the school.

After a delightful vacation of three weeks divided be-
tween Worcester, Niagara Falls and Atlantic City,
Charlotte Lewisis again “back on the job" teaching rag-
time to a large class of pupils.

Jimmie Corbitt, manager of the Boston Ragtime
Conservatory, recently purchased a “ragtime roadster,"
and ‘after taking two lessons on same he started to drive
to Chicago. He certainly should have known better,
but he reached Chicago all right, all right — BY TRAIN|
The car is still in an Albany repair shop and Jim intends
to take eighteen more lessons in driving, if he has any
money left after paying repair bills,

. DeLancey Cleveland, a pupil in the Boston school, has
just published a very-pretty song entitled “Queen of
Dreamland.”

Mr. O W. Gill, who teaches 'em *how to jazz" the
string instruments in the Boston school, has taken his
wife and family on a little vacation trip to New Jersey.

Miss Eileen Finklestein has returned from a month's
vacation spent in motoring through New York and
Jersey, and has resumed her ragtime lessons.

Judging from the number of new pupils being en-
rolled every day, and from the letters and messages
being received from former pupils who wish to resume
lessons, it certainly looks as if there will be no appoint-
ments open after September 15th.

Edythe Horne, Boston's best known ragtime teacher
spent her vacation at one of the popular Summer resorts
in Maine. While resting Miss Horne finished the lyrics
of her new song which, I understand, is entitled ‘“‘Flowers
from Old Amsterdam.”

Mr. C. Carciotto, teacher of string instruments in the
Boston _school, ‘spent hjs vacation at one of the Lake
resorts in New Hampshire.

Harry Marshall, former pupil of Miss Horne, is now
doing a ragtime piano act in vaudeville at $75.00 per.
Does it pay to study ragtime? I'll say it does.

Miss Janet Montrose hag just returned from a three
month'’s trip through Canada and the North West, and
has again resumed her lessons at the Boston school.

Mr. Axel Christensen, known throughout the world
as America's greatest ragtime player and composer, has
just issued a new instruction book on rag and jazz
rhythms. This new book has been copyrighted for all
countries.

From Jersey City

Margot Steele writes: “Among my pupils I have Miss
Gertrude Best of Jersey City, who, having completed
her course, plays all pieces of the Christensen method
perfectly. She will receive her diploma. Several others
are working to receive diplomas.

One of my pupils, 59 years old, is a very prominent
resident and is learning splendidly. Every lesson she
receives is a pleasure to her and she leaves my studio
like a happy girl.

John Fitzgibbons, a boy 15 yearsold, of West Hohoken,
is to be a movie player and shows great talent. Many
others are doing well.

From Elgin, Ill.
We, we, wee, who are we — We are the “‘new" readers
of MEL-O-DY — Grace Fitchie, Bess Kowitz, Hazel
Simons, Elizabeth Honert and Ruth Kenyon.

Carolyn Cloudman, the daughter of one of our promi-
nent families of Elgin, is a new pupil who knows she
will enjoy ragtime.

Miss Mareta Black, one of our Elgin society girls of
the younger set, is doing nicely.

“Man alivel” says Tony Zink, “how we all enjoy the
MELODY notes."

Harold Niss says, “When you get jazz on the brain
run to the piano and ‘re-leave’ your feelings.”

“U-KNO-US,"” writes Mr. Elberink (our old friend
Jack), “when it comes to new subscribers, it makes no
difference whether they live in Elgin or not, as we find
Miss Hazel Simons of Belvidere, Ill., on Mr. Elberink's
list. Jack says, ““You're not a player unless you get what
the player needs — MELODY.

Congratulations from the school are extended to Mr.
and Mrs. Leslie McLaughlin. Mrs. McLaughlin was a
student for several years in dramatics and has appeared
as leading lady in several of Mrs. Elberink's own pro-
ductions, but from announcements Gladys (or Mrs.
McLaughlin) will forsake dramatics for a new “‘musical
career’ as ‘‘Somewhere a voice is calling,” meaning Mr.
and Mrs, McLaughlin are the proud parents of a son.

From Milwaukee

Quite a few enrolments are being made for the fall
season, which is unusual for the second week in August.
To play safe for the coming season another new piano
has been added, making a total of five.

We have a surprise for the ‘“Jazz Hounds" of this city
in the person of Joe Lichter, leader and violinist at the
Miller Theatre. Mr. Lichter will be connected with this
school after August 15th. Already pupils are booking
up for lessons with this wonderful jazz artist of the violin.

The “Czar” paid us a visit and, by the way, the
manager of this school had the pleasure of having lunch
with him and his family a few days ago. The other
teachers of the school are somewhat peeved at having
missed the “Czar"” himself. They have seen enough pic-
tures and now desire a ‘“close-up” of the head of the
organization of ninety-four schools.

Mr. Scheck and wife, who have charge of the Logan
Square branch school in Chicago, paid a visit to the city
of Milwaukee last week. With Mr. Thomas of this
school they made a trip by auto to the Dells of Wisconsin,
visiting Madison and traversing some very beautiful
country.

We are having a great deal of success with students in
forming small orchestras and actually placing them on
light work for which they receive a small compensation
to begin with,
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Stepping the Scale

ONE-STEP

C.FREDK CLARK
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PIANO

When You Made My Dreams Come True

Andante moderato

Words and Music by

GEORGE L.COBB

SESS LE=E )

U = |

>N

mf

Wﬁyﬁb—g

5 . e
Some-where inDream-land I found  you, Sweet - heart,____  Sweet - heart|__
Dream-land is Wake-landwith you,  dear, Sweet - heart,__  Sweet - heartl__

By
I D
o}— —
) | Jb i haf ﬁp.
7 1

4 | |
\ I\ A S 1 !
MMHQ i' I —— i : — = —
) + -@- + @ @
Sy v P a—ai
L«)\ebmkethcdrcdm spellthatbound ~ you, Sweet - heart,__  Sweet - heart;___
Wakeland is Love - landwith you  near, Sweet - he: ut,_ Sweet - heart;

4
|
g e ]__P
&
*91 N N— L T 1y X i
I — N—i— 1 N i X 1 i
& —ﬁ—l—’—g—'l_i_‘_ S T— W— 4'_4n':.f’ N o=
) r r 4 @
Now youare real,andyour pres-ence I feel, Yomemdderm dreams come true._
You as aqueen in my heartreign su- preme Youve mademy dreams come true,
¥ | I . ! c 1 i 72
— - o — N1 g )
- = e o
| s T
*@:ﬁ__}; ‘\fadj v S
v  — v e 1
—IPT 4 |ﬁ | 5 7]
l ]' ¥

MELoODY

Copyright MCMXX by Walter Jacobs, Boston

International Copyright Secured

13
/a {»'ZEFRAIN e — il 1 X —. k — -
Vo — —1— - R T (T I X Y o
S e R e S
Sweet - heart,___ © Sweet - heartl____ I long for  your smile al -
4 g s o A
y. o 6 { __: [ _!\_ I 4"__.1 l\ —r— al 1y
oo WA ) ———1 : N I g E o —
nf Eal |~ » fm
A & | et - -
I o — T e =
{ 7Y m— #' 1
% - \ —
i_. —"l:._-zfAﬂ;#‘;"‘::_f:%.» LY —_,g_.;__ 4"__.;# % ] Jl\]
' : i 1 a—
o \\"fl)\' Your kiss brings bliss, - And
;IH 1 N
5% ‘*—'ﬁﬁ- —N—
Ffﬁf“ffw“ﬁugﬂ‘ — ==
L "= ——
! L 4
L o
********* i E—— e : : —
N = _;,_:R_j 'o = 4__?4._ L;—A ir \’ . ! - ——
&_“ S’ - art! \' "
bright-ens the dark - u>~t (Ll}.\_,___ Q\ud - hearf,_  Sweet - heartl out
o | S |
. % { ._:J(:j
\ B
i Ef o ‘- y ‘T L J
// -
I — 7%
F —

new;

in your eyes [ found

= $ ———
i * - : — ]
v 1
) A\ : S
A N A N K oY — “[1 I T 5
= - h b — : — i
. ! L
par - a - dise, When  you made my dreams  come ‘[rue.___§
Iv \ | \
n | \ 1 j}_\' 7
e e ]’ /1
? K o P —
‘ 2 L ) |
he T
| r MELODY

omg—

e . aamnls A




15

T T | [ | | T | P
“ T | uiny 4 i ] Ui | g | 2 ,
1 1 JHA, i R 1 S N
JH’ 1“43. o~ +wﬂv me.wT ﬂ# I .o # U ® il - 1
0w = o L L S
. T ] P s g 2t Ve ale I W
~TORRR \d Jl S I e ﬁHﬂH— , H— N
iy . - MW — i . Exhil . !
i1 oS | i Tf- diigi
] AW,{ 1 EW | HHH” sl nfv
| 1 | -
ﬁlﬂ 4, ﬁ.f . L
/ /JL _ aff llﬂﬂa 1‘ \E N
1181 T [I\L > IIJBL. . ‘
lﬁl — Lv1 | _DM‘ l”ﬂ $ D | At
T %Llﬂ JWT&W I} H r ,
i L | y *«
1] i s ool o \ N
4 i L I ) |
|H“I#wr| i I ‘.al,r_J‘v‘ ﬁl.j "ﬁv ‘,
» ] o },\fﬂi ] |
1 e fﬂﬁbﬂu ._uH § . | |
44 A [ f‘ib;.l 1‘ e L]
g Il |
- £ [ il [ |
ﬁ#_mw|k.; s = HELe Al e TN . ‘
s ar qm i
A% L Raall L ~H | ] | nﬂ o :
il T I K| in 1 s AL
NE N NG &N e &N _ N
i ~ ~—— ~—— S—

. o I i
= W I e A T 1 A |
ieledll (T gm0 e m om N oo
3 (e | IRANI el i 2] |
S =yl e ||| T [ ol LL L! e IL.,J. Twﬂ |
S THewisc O\ D b/ oW T
= = 1. Aas L ”, _,f p S
ﬁ V i R 1 N -
= , TGt ~ Tr I |

e lmdy D R Mo A
e | ﬂ,ﬁw o1 S . + _ ﬁ-ﬁﬂ J L “ e e ]
m R - o \{]]] | | el ,__, w4
i3 w S i M | | - |l o M 23
> J T 11 i o ] el 14 i3
- It SR e | L S s s L
0z o M. i ki L
o o T T Lo || H r 11 = =5
= ! ST ._:f \ T , L ol n STN[* ..wru
0 IR i 1 T 8
= iR i i -
T ‘ Zu| | By QL _!M.l R 4
" N

INTRO

C_, BIRR Hile ol o] e
LN R ;..ex Anf $ NABL . |
= N |11 || } LU ) Ul L | . o ‘.
ANm vm”.u uﬂﬂi q_av& u«ww*; | ]| e M _ 3
ole |ole i ) ole
- = = SE» | o hhda _ L =
-~ = ~—— ST — -




T T] [TT] ; M1 1] & L T 177 T < , &
i [T oo | v 1 Wl | Tom: Bed e
Fis ] 1L HoLa W T T § v_m_r ﬂ_e *f_f = S bl = 1
i baad — " e — et || R TH A
L I T;«? — mw(eﬂ |ma f T | eeal elsie X .*. @p D
] 1 el | Y I e - A
1— 1 | | il > Wi T i S nm H°
el 1w | e Sl - IR I
i~ Thtle TR B3 Ly S | Sh Ay
l; w . x.ﬁ fiad tml N\ HEE M ,ﬁ ol e k‘ === £ *
AWA ”;.' 4 !“ | | 100 [ ’._.*VLI —— JF,O 8{ = > m b ansa iy
Il (T Jah il TR g

R~ Ixaw [H? 3 QL il e sz

| W, X Aw‘ /1 =

u_mf

=
I —— S |
rall.
1 ‘] ! - :
||

F

S
>l
=St
'F'.
54

]
,l_q__[

= (
EESErESETA
\ S
EE=S
S
’
I I
L
/—‘\\
Pl
~ [

et
'L‘i’"

y )
Py
: 1
| e
J?_
ﬁ L]
|
|
. N !

r
|
s
'y
_,;é:—?;; 45
|
_?;
™
| | |
5

D e sre= oo
j
|
2
i= s
u 4 1 B )
=
F
|||
S
[

|
:
|
i

V)
=

e

~——1

pe
= cig‘
i

9
7()#

I TTH Il T :i. A i} ] | 7 ﬁ
o i m™ o ol H 11— uﬂ W | %
I ! i | BN m ‘ i —] -
N [ Bilh: _ Iy iR | me__ L * v\ |
| , . | N | f IR diasi
ot I g 1 Q R VRN
(ke | L _ W _, X
N | + et Fﬂi _JF 1 N ___j v
g I ,a,‘W || l_f, _ IA. 1 14 |
= |l He gl LH”? I I
|l ! g wllll ™ T
5 o L x _ 7 ‘
. [k 1g | ] s WS : b QL
o OBV Wy m ii T T -
ol Tt 1 " > e > |
il Il i ﬁ.ﬂ e $— s Ml
1] i S = W 5
Tood ity e IO S Jle R | :
™ _9/' / DI L rl*dt['f vlb > ifL “ \ ] 25T
e il . TRl L fﬂ? SIhilly )
IA_ ‘4’ v ﬂ._lo\l rTr' 1:
" SH1Y I ™ i i inJv. 4113 [ %H .ﬁ%ﬂ.lf
ihl [ w | [ W B | |
e Ll Sl “ 1 M_‘. . 7]
e iy =L | R
, T : e
,_A; C' . [ __ Ly LI
o Yo e O
ST, L o v R s i
N i 5 1T | Bty :
_H ﬂ_e _J_LAJ_ [ f o e T_ tdﬂr 1T
=Tl ] o | iU RENTA —we g
= m.) ¥ Al 1 ™l = |
i 1l 1l s —= 5§ |
Syl s N O R - v R A s N~ -
< o NG &N o & ™o &N N ZCEON! = =
S — N ~— —




IS :
" In a Shady Nook
TETE-A-TETE
R.E.HILDRETH
Moderato :
PIANO mf L.H.

19

“"—‘“‘"_—“—-‘—J..]—h
83883 .°%
—

. a tempo

—— .Zyutgmpo.

= |

| ~ | . p I (jji% T
L'y
o]
|
n
(>
T
e
e
L ]
L
3
®

1]
- . i L | — j* " fa ﬁﬂ
é = / ?_ == ';gj’:‘;:’!_'m - ,'P,(’ o e - | *{j;v | 'b ‘ \ : _g_: T J’\ _ :
— ’ - = ————— ] ¢ G— I [ —— 4 & g1 of P e / 'I_EJ_;J*F‘P“'TI - o f St
 tempo : ; -+~ - ﬁh Z — i = ’;’) i f 7} fr -
| oS- ~———
- oI B £ mf w tempo ‘
_9 o o m— w31 - n i i v‘m k
*A:jf;' : Tj__ —1 -7 —F—= o —— 1 —1 % *— 1]
‘ 1 i i > ] g1 i ]1 i ]
— AN . _ b4 . 8
8 s e | ,‘g .z EIF‘# e i e —
= / i 'Ff— - . S = = 1T : » j:i—‘
- e 1 i v I [ | - S —e®
a tempo — \ rit a tempo
. ) T T
i e | 1 ( AJ . i - j | : z m Ll”%
e C— ! — 174 ST 1 F——‘f‘* —4 4 o - Y 2.
f} —g——— " F o e — - r -
MELODY Copyright MCMXX by Walter Jacobs,Boston MELODY
© International Copyright Secured
[‘ S ——— P 12 = cm— ‘“‘\’—
4




A~

Andante

L

=

B

~J

N 1P

CODA

P

INEN

mffrit—=———

S

j D

Vo)
T
I

Dot

MgLODY

PLAYING THE PICTURE

Mr. Movie Pianist and Organist:

MELODY

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your mite in helping
us to become the BIGGEST AND BEST EVER. Therefore, keep us posted on the pictures that are run-

ning in your theatre, the muslc you are featuring, etc., etc.

through our magazine.

In return we will give you personal publicity

Send in YOUR PHOTO by return mail, accompanied by ample data concerning yourself —your
history and line of action from your advent in the moving picture field as a pianist or organist.

LUDICROUS EFFECTS PRODUCED BY
SOME DRUMMERS AT THE MOVIES

demanding more of the better music and the

theatre proprietors are seeing that they get it.
That is, the more important houses where music is
treated seriously. Of course there are still many of
the smaller movies whose music does not show much
improvement. The orchestras in these cases are
only concerned about making the pictures as real-
istic as possible. Sometimes they make ludicrous
mistakes, because, of course, their work is by no
means easy.

Some of the effects produced at a given point in
a film remind one of the lady who was notorious for
always saying the wrong thing in the wrong place.
Certain of the slips are pointed out in a sort of peep
behind the scenes in a chat an authority on drum-
ming had with some movie-drummers in Jacobs’
Orchestra Monthly. This orchestra player said
among other things: “One of the most common
effects required of the drummer is the handling of
hoof-beats in imitating the galloping of horses.
Many drummers seem to forget that a horse has
four feet and, as a matter of fact, I have seen many
orchestra and band arrangements that had the
horses’ hoofs written in a series of three beats
insteatl of four. When played on a slate slab the
wooden hoofs are best for imitating the galloping
of horses on a pavement, while hoof-beats on soft
ground are best imitated by using the small sticks
on a shot-cushion. Naturally, galloping in the dis-
tance is not supposed to be heard, and in such in-
stance no horse-hoof imitation should be used. A
careful study of rhythm the next time you hear a
galloping horse will give you a new insight into the
horse-hoof effect.

“The sand-wheel is a most useful trap for the
picture drummer in producing a realistic imitation
of rushing water or a waterfall, yet I have heard
drummers use the sand-wheel when the only action
on the screen was that of a canoe being paddled
across a placid lake. In such using of an effect the
drummer’s efforts, instead of proving a realistic
imitation will prove a joke, as there isno noticeable
noise resulting from a canoe being paddled through
still waters.

“I have also heard drummers who tried to depict
the sound made by the falling body of a fainting
person in a tragedy picture with a roll on the drum
ending in a cymbal crash. Any such imitation as
this at once changes tragedy into farce-comedy,
which doubtless was far from the intention of the
author. Neither is the noise of a handkerchief
dropping to the floor correctly depicted by a click
on the wood-block, nor isit sensible to try to imitate
by the same or other noise the thud of a striking
sofa pillow when thrown across a room or the break-
ing of small articles, as in most instances such
things make little or no sound.

“There are exceptions to all cases and the one
exception to the above is in the comedy picture,
which is generally of the slap-stick variety and in
which the drummer need not consider tonal balance,
common sense or anything else requiring thought.
The comedy picture is intended more for mirth-
making than for educational or elevating purposes,
and the more incongruous the effects from the pit,
the better the picture is appreciated.”

— Canadian Bandsman and Musician.

pATRONS of the motion picture theatres are

The Father of Prohibition

That sweet singer of languishing melodies, Tosti,
must have had a prophetic soul when he wrote:
“Drink to me only with Thine Eyes.”
— Musical America.

MUSIC IS THE MASTER

It is an indisputable and established fact that
music is of great importance and an absolute neces-
sity for modern Motion Picture presentation.

Silence, continues The Dominant, is the pre-
dominating factor of the Motion Picture, and music
is the only means possessing sufficient power to
bring about the metamorphosls from silence to
realism.

To some of our exhibitors the above may read
like a vainglorious tribute to our fellow musicians,
but it really isn’t although some of them may be
able to prove in plain figures that music cannot add
to their box office receipts. Far be it from me to
call such exhibitors narrow-minded, or anything of
the kind. 1In theatres located in very small towns
or secluded sections of large cities, any music or no

ARTHUR RIVINGTON SMITH

music will do. It is evident that a theatre located
as mentioned above is exclusive in itself and there
is no necessity of adding extra attractions, such as
music, to give it exclusiveness. But where com-
petition reigns additional features are essential.

Builders and architects, in alliance with business
ingenuity and capital, have created an abundance of
effects, for the purpose of establishing “exclusive-
ness.” But in no instance were they able to accom-
plish this without music. Some of the lighting
effects and stage settings in our modern theatres are
marvelous, but they are mute — all for the eye and
nothing for the ear. They are all additional fictions
to pantomime, nothing but decorations to a dumb
show.

The motion picture screen of today is in the
strictest sense of the word a world’s mecca. We
see Russians, Hindoos, Chinese, Arabians, Spaniards
and every nationality of the world portrayed in
characteristic episodes. Who knows all these lan-
guages? No other interpreter but music can accom-
plish the feat of telling us of their vivid lives. No
other language but music can be called international.
So why not give music the honor of being the sole
and only element able to elevate Motion Picture
presentation into the realms of exclusiveness.

—
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Memories of Home
REVERIE

Just one
of those
pretty and
practical
pieces that
all the
pupils ‘‘fall
for.”

SAMPLE

COPY ... 1 5(:

IF YOU MEN-
TION

“MELODY”
WALTER JACOBS, sr. sosron

MILDRETM

VOCAL~ PIANO ~ BAND — ORCHESTRA~

MANUSCRIPTS

PREPARED FOR PUBLICATION
I Music Set to Words ]

12720 Years with Walter Jacobs
R. E. HILDRETH,

W. Somerville, 44
Massachusetts

3 Grand Successes

AMERICAN LEGION’S MARCH (Piano)

A snappy and delightful number for dancing, etc.

'NEATH GEORGIA’S NODDING PINES (Song)

Catching memories of childhood days.

MY MARJORIE (Song)

The sweetest ballad ever written
25 cents per copy Dedlers write

SCHEETZ-MUSIC PUB’S, Manheim, Pa.

e Great Ballad Sensation s
HEART OF MINE { b Lk
_| A Genuine Natural ISnng Hit! Two Keys, High and Low

s being featured everywhere
'We were fortunate enough to secure the exclusive pub]ish-'

ing rights, ete. for U. S. and Canada of this sensational
European ballad success (nearly 300,000 copies sold in
@ England.) Now sweeping this county from shore to shore. @

Price, 30c. Order your copy NOW

BOSWORTH & CO., N& ooy

MUSIC ARRANGED

FOR PIANO, ORCHESTRA AND BAND
We compose music to words—Write for Prices

BAUER BROTHERS,

—_Sensational Song Hits—
“They Always Wear Em,” Big hit in the All Jazz Review
“When The Girl You Love, Loves You”” Wonderful Walts
“When I Take You For a Moonlight Stroll” Fox Trot

Price 25c. each, or send 50c. and we will mail above three hits
with catalog and free copy of a late number to introduce.
Orchestrations, 25c. Player Rolls, $1.00

MUMME MUSIC PUB,, 1510 South 8th St., Quincy, Ill.

(Formerly of Sousa’s Band)
OSHKOSH .. WIS
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The acme of perfection in motion picture pre-
sentation can only be attained if allied with an ap-
propriate musical accompaniment, and an exhibitor
deviating from the above will soon become con-
vinced through actual experience that his theory is
false. Innumerable instances warrant the truth-
fulness of the above statements.

The Capitol Theatre of New York City is but one
example. In building this tremendous house all
parties concerned had but one thing in mind —
exclusiveness. Its seating capacity, lighting effects,
in fact, everything installed in this modern giant
represents the latest that inventive genius was able
to create. The Capitol Theatre is unquestionably
the twentieth century marvel of interior decoration
and offers the greatest comforts to its patrons. In
brief, it is the last word in modern theatrical con-
struction. The Capitol Theatre is in a class by
itself, but its exclusiveness in construction was by
no means sufficient to give it that exclusiveness in
motion picture exhibition. Music gave this up-
to-date theatre-colossus its final touches. The
famous band of seventy men, under the able leader-
ship of Arthur Pryor, together with the great
organ — these were the factors that gave the
Capitol Theatre “exclusiveness” in the strictest
sense of the word, and placed it among the greatest
institutions in the world for the purpose of Motion
Picture presentation.

Mr. Exhibitor, bear in mind that “Music is the
Master.” .

picture of Arthur Rivington Smith, a well-

known Wisconsin interpreter of the photo-
play. Mr. Smith was born at Platteville, Wis-
consin, on September 1, 1877 and has played the
piano from childhood. At theage of fifteen occured
the turning point of his life when he came under the
influence of Dixon J. Churehill, then musical di-
rector at the S.N.S. at Platteville. While the
“course” was quite limited Mr. Churchill was so
thorough a teacher and employed so much reason
and sound common sense that Mr. Smith derived
the benefit of a most valuable foundation for a
musical career. Later in life Mr. Smith had the
good fortune to meet in Sioux Falls, South Dakota,
two men who made a “regular” of him. They were
W. S. B. Mathews and James Frederick Boyer who
were residing in Sioux Falls for a limited period
some fifteen years ago and to whom he is ever-
lastingly indebted. Mr. Smith plays the organ
effectively, due to the kindly instruction he received
from Mr. Boyer during this period.

In regard to “playing the picture” Mr. Smith
observes: “I should say that the most trying part
is standing the eyestrain. Cue sheets, like religion,
are a necessary evil — right once in a while, more
often misleading, and as far from the requirements
of the picture as is Kamchatka from Kalamazoo.

“Due to her freshness, naturalness and good
sense in never attempting that which she cannot do
well, Constance Talmadge is easily my favorite
‘Queen of the Screen’ in the lighter vein, while
Nazimova is in a class by herself in the ‘heavy
stuff.””

Mr. Smith has written many compositions and
expects to see some of them on the market this
winter.

ELSE\\"IIERE in this dept. will be found a

Peterson, the Aeolian-Vocalion artist, does
not like and she spiritedly expresses her
views as follows:

“Oh, if we could only get over the parlor ballads,”
she says, “the dinky little love song that ends
‘For You,” ‘Your Eyes, ‘I L-oo-vvvee You' and
other songs of the same immortal calibre, things
might be better for the composer, and certainly they
would be better for the singer. Did you ever hear
some six-foot bass with a subterranean voice, and
built along the fragile lines of a B. & O. freight car?
It is then that our delectable parlor songs shine in
all their brilliancy. It is quite wonderful to hear
these melodic driblets when sung by some husky
singer who is strong enough to do a day’s wash or to
Juggle pianos.”

THERE are some parlor ballads that May

MELODY

MUSIC IN THE HOME

has openeda wide vista in music appreciation

for those persons who heretofore have had no
outlet for musical expression, or who had to be
satisfied with a rather meagre technical accomplish-
ment. The player-piano has made it possible for
nearly everybody to have at one’s command good
music in the home. - As music appreciation is for
the greatest number dependent individually upon
temporary moods and emotions is it not wonderful
to have always within one’s reach a means of satis-
fying such moods? )

The breadth and scope of the value of the music
that the player-piano affords is truly remarkable —
it is entertaining, cultural, educative. Whatever
may be a person’s tastes they can be satisfied
through the medium of the player-piano.

And what is even more important is the fact that
music appreciation is fostered in the home — thereby
strengthening the moral stamina of the houseliold.
The player-piano makes the home a place of pleas-
urable associations — couples music with the
moral and mental influence which clean home life
affords.

We cannot be too urgent, therefore, in advocating
“Music in the Home.”

THE player-piano is indeed a revelation — it

THE STORY ROLL

story roll, T. M. Fletcher, President of the
Q. R. S. Music Co., says:

“We find it only necessary to bring the message of
the story roll before the player-piano owner. ~After
he has grasped the idea and seen and heard one of
the rolls his enthusiasm accomplishes the rest.
There is a natural, inherent desire in everyone in-
capable of appreciating “highbrow” music to'enjoy
this type. The story roll offers the opportunity.
Or to the person who has enjoyed the fine classical
selections and has wondered at the romance and

CONCERNING the recent innovation of the

tragedy which might be woven into the delicate .

web of the melodies the story roll offers enlighten-
ment. There is nothing that can take its place.
Opera in foreign languages is not understood,
although appreciated in precisely the same way as
the music alone is appreciated; opera in English is
almost as difficult of understanding, but as the
printed words unroll with the music on the player-
roll they can be read and understood under the
most favorable possible environment — the home.
The story roll lends exquisite enchantment to
classical music.

All great music has a story to tell. Back of the
harmony lies a tale —a tale told not in music, but
in words. The person with a musical education
can read the hidden meaning — the story of the
music — really understand it.  And with this under-
standing of music comes the added pleasure that is
born of getting out of the composition all the enjoy-
ment that it holds. The new Q. R.S. story roll
bridges the gap of musical understanding — the
story the music unfolds is printed on the roll so
that you may read as you play.

Many of the greatest masterpieces of music to-
day seem uninteresting simply because they are not
understood. The moment they are understood
their beauty is seen and the realization comes of
why they are masterpieces and will never die. It
ordinarily takes years of study to be able to fully
interpret their meanings. But inthe Q.R.S. story
roll the meaning is given as you play — the story
the composer tells in music is printed on the roll —
you read — you understand and you feel all the
sentiment that music really expresses.

It has been said that the Q. R.S. story roll is the
“Moving Picture” of music. It is a musical edu-

The PLAYER-PIANO

News af Interest to the Buyer, Recorder and Manufacturer

cation, a music conservatory at home,and last but
most important, an idea which enables everyone to
realize the world’s greatest masterpieces. A famous
composer sums it all up when he says, “You can’t
possibly get the full musical value out of a player
roll unless the story of the music is printed on the
roll — so that you may read and understand as you

play.”
THE AUTOMATIC PIANO TEACHER

NE of the latest developments in the player-
0 piano field is the Automatic Piano Teacher, a
remarkable invention by Frank W. Bull,
president of the Plaola Piano Company, Ltd.,
Oshawa. It has already been patented in Canada
and the United States with further patents pending.
The following description of this latest invention
in the player-piano field was recently published in
the Canadian Music Trades Journal:

The Automatic Piano Teacher consists of a key-
board chart and string curtain which are pulled
down in front of the music roll and a ring at the
bottom of the key-board chart which is attached to
a hook eye just behind the tempo indicator. The
key-board chart has yellow keys between the
blacks. The string curtain is arranged in groups of
three purple and two old rose strings, the purple
strings leading up from the three black groups and
the old rose strings leading up from the two black
groups. 'This enables the reader to distinguish the
groups easily and tell immediately where every note
is to be played on the piano key-board. The
lettering of the key-board chart is in red, and the
whole ensemble is beautifully attractive to the eye.
The key-board chart is an exact reproduction of the
piano key-board. Each key represented on it is the
exact width of the perforations in the tracker bar of
the player-piano, and a little wider than the per-
forations in the music roll. The purple strings
leading up from each of the “three” blacks, and the
old rose strings leading up from each of the “two”
blacks are put in these colors to distinguish the
“three” groups and the “two” groups instantly, and
prevent any dazzle to the eyes which strings of all
one color would cause.

When a perforation in the musicrollappears under
any one of the purple strings, the note indicated is
played on the black key that particular string leads
to and indicates on the piano key-board. When a
perforation appears between any one of the purple
strings the note indicated is played between the
black keys those strings lead to and indicate. The
same thing applies to the old rose strings. A note
under or between one of the old rose stringsis played
on or between the “two” group of blacks that par-
ticular string leads to and indicates. The whole
key-board chart isa repetition of “three” blacksand
“two” blacks with yellow keysin between the blacks,
and with white keys on either side of each outside
black, just the same as the piano key-board is a
repetition of “three” blacks and “two” blacks with
white keys in between and on either side. In fact
both the piano key-board and the key-board chart
are a repetition of twelve notes.

PHONOGRAPH PUSHES POULTRY PRO-
DUCING

HE above astounding statement might be
T taken by many as being either a cackling lie
or a lying cackle, yet it all depends. If the
following little “cackle” is true, and whoever yet
doubted the truthfulness of a printed hen or egg
yarn, then the caption is an extra-ordinary egg-
sample of “laying” rather than “lying,” and a mar-
velous eggs-position of truth in the power of music
over muscle. However, here is the little “clucking”
which is attuned to a pretty “lay.”

Frank Habig, a chicken raiser near Columbus,
Indiana, bought a talking machine. Two days
after its arrival at his home he found 115 eggs in his
henhouse wherein roosted 122 chickens, and from
which previously he had never gathered more than
65 eggs a day, while on the third day there were 105
eggs. Habig states that whenever the strains of
the latest jazz issue from the parlor, the hens appear
to take an increased interest in life and move around
the henhouse. “Jazz music makes them move
around and so get the exercise they need to induce
them to lay,” explains Habig, thus revealing what
he considers the secret. of making hens great layers.
Since the arrival of the phonograph, not a day has
passed without bringing at least 100 eggs.

Some cackle? We should hope to crow! yet it
seems a pity that this Columbus “crower” or
“cackler” didn’t lay himself out to give fuller details.
For instance, it would be helpful as well as inter-
esting to other “eggsperimenters” to know just what
was meant by “parlor;” whether it was the “best
room” in his home-house or the general “settin’
room” of his hen-house from which issued the
“‘strains,” whether they were of dulcet softness or
dult “set” “oftness” and whether the increased pro-
ductiveness is not a strain on word validity, his own
veracity and the hens’ vivacity? He might fur-
ther have told us if the “jazzed” eggs incubated
better, or degustated and digested best whether
hard or soft boiled, poached or just dropped. Truly,
if “music hath charms to sooth the savage breast,”
it would seem that jazz has alarms to rouse the
jaded nest.

She Meant U. S. Player-Piano
No. 39908

WIFE (calling after husband) — “John, don’t
forget to bring some rolls home with you.”
HUBBY — “Pastry or player-piano?”
— Music Trades Review.

GROWING POPULARITY OF THE PHONO-
GRAPH IN ENGLAND

Growth of the talking machine trade in Great
Britain has been phenomenal since the beginning of
the world war, according to a report received by
the United States Department of Commerce from
its London representative.

“Before the war the position of the gramaphone
in the British Isles was not so enviable,” says the
report. As a musical instrument or as an instru-
ment for the purveying of music, it was frowned
upon by a considerable percentage of the musical
profession, and even its possibilities as a high-class
and ornamental piece of furniture had not been very
widely recognized.

“During the war, however, popular taste accepted

the gramaphone, the prejudice of the musical pro-
fession was broken down, and coincident with these
developments, the manufacturers made great
strides in the production of ornamental cabinet and
pedestal models.
. “A great expansion of gramaphone manufacturing
is expected to take place as soon as the promised
extension of factory buildings becomes possible.
One large gramaphone company has recently es-
tablished an educational department with a view
to promoting the use of the gramaphone in schools
as an aid to musical education.”

LATEST ROLL RELEASES

IMPERIAL
WORD ROLLS

Title
Whispering — Fox Trot
Out Where the West Begins — Ballad
Ask the Rose — Waltz
Dreaming Blues — Fox Trot
Marie — One Step
Daddy Blues — Fox Trot
Dear Old Pal of Mine — Waltz]
Fair One — Fox Trot
Sweetie O' Mine — Fox Trot
Memories of Virginia — Waltz
I'll Buy The Blarney Castle, And Raise A Lot
of Shamrocks for You — One-Step

91118
91122
91123
91124
91125
91126
91127
91129
91130
91131
91132
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Jacobs’ Incidental Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

b Classic Series
" R.E. HILDRETH

A--SCHUBERT :
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

. D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) . 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN

1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida) |

1, AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven

3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Gt 50c. net
ORCHESTRA, iriramesaori, achte
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE;—Thesenumbers are NOT published for Orchestra 'in book form

2. PLAINTIVE (Why?)

Solve Your Music Problem.

Walter Jacobs sz Boston, Mass.
“WHAT TO PLAY” and

PHOTO-PLAY PIANISTS S

Gordon’s Motion Picture Collection

In Two l_’olumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. g No. 5 Mysterioso.

No. 3 Indian Music, No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Vo!ume I conu_inn music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

o




24
KA Rttshnof

h I 1117
R CHMWldon,
Dosar din:

& Ahovg MMMf«,
Crvnar, APl it Bypt
Ainee thu Mk 2o,
» -
/f?ﬁ'%ﬁ ardaneg.aTly)
(5 Rt B k) oL A, Pelibrgl

ooMPosRS Dllﬂl«.l'llll
somos CHAS. A. ARTHUR manp

nermtMETAL MUSIC PUBLMHER oncRmTNA
wvsic B1R LA SALLE AVENUE PIANO MUMIC

PHONK WALNUY S84

WD POW LAYE Liew Dataorr, Msca. SEND FUR BRICH LIy
June 30, 1020
0.V ¥om,
Pov Tork Gty
S m,-}“‘ & 1o to ot you know that I em ofN11 far@hfully werking
we A Toonons. Must say that your course iy O.K. and bas given me an
a61gh in wosio that 1 never had afore and 1s the anly course en harsony
T-have ovpr tried that 1 could keop interested in.

Vishing you & suceossful year and many nev pupils, 1 beg to remain,

Yours very trily,

CHAS, A, ARTHOR {
Fort Monros, Ve,
Ieytubcrvh. 1810

, 0, W, Wloox,
26 PAfh Ave.,
Few York H. Yo

Deer lr, Wiloox:=

It gives me great plensure to submit ¢!
nave of sft Pronk Jakubeo, 4th Band 0, A, 0, Fort hll:nroo.
Yo, who wishes to prepare himself for the'position of
Bend leador in one of the newly orgenisod regiments,

It 48'a pity that pore of the bandémen who are
tl‘king dnstruotions from various ot! 8, do not ge
wise to your SUPER-Excellent dourse, which eliminates all
ouperfluous "Theory” and Boils down gnd condences practisel
things in sush brief ahd simple lenguage as to reech the
intellget of every Bandsmon and insure certain swocess,

Yours very rospeotfully

-%‘GW#M
Pand Leoder 4th. 0 A, 0

91133 The Japanese Sandman — Fox Trot
91134 Cuban Moon — Fox Trot

91135 Never Let No One Man Worry Your Mind —
Fox Trot
91136 You're The Only Girl That Made Me Cry —
Fox Trot
INSTRUMENTAL ONLY
512850 Notturno, Op. 20, No. 1
513110 Romance, Op. 28, No. 2

513600 A “‘Blue" Streak — Rag Fox Trot
513540 The Enchanted Princess — Ballet
513610 A Young Man's Fancy — Fox Trot

ARTO MUSIC ROLLS RECORDS

1216 Love Nest, The. From “Mary.” Fox Trot.

1223 Down the Trail to Home, Sweet Home.

1214 I'd Love to Fall to Sleep and Wake Up in My
Mammy's Arms.

1217 I'm in Heaven When I'm in My Mother's Arms.

1209 In Old Manila

1204 Last Night When I Dreamed You Had Gone.

1219 Last Waltz I Had With You, The. Waltz.

1220 Love Boat, The.

1210 Mammy'’s Good-night Lullaby.

1221 My Little Bimbo Down on the Bamboo Isle.

1213 Tired of Me. Waltz Song. Key of G.

1218 - There's a Vacant Chair at Home, Sweet Home.

1222 Tripoli. Waltz Song.

1215 Young Man's Fancy, A.

1202 Good-Bye, When I Say Good-Bye to You.

1205 I Told You So. Fox Trot.

1206 If I Wait 'Till the End of the World.

1207 Just Like a Gypsy. Fox Trot.

1208 Thanks. From ‘‘Musicland.”

3203 What-Cha Gonna Do When There Ain't No Jazz?

MELODY

DO YOU KNOW

That it is said the names of the scale are the
beginnings of words in a hymn to St. John the
Baptist, and were first used by the monk, Guy of
Arezzo in the year 1026, as follows: ut —re —
mi — fa —sol —la. In 1684 Lemaire added the
seventh syllable, “si.” “Do” has been substi-
tuted in the place of ut because it can be more
easily pronounced in singing.

That the first to substitute round for square or
lozenge-shaped notes in music printing was Robert
Granjon, whose earliest publications are dated 1523
at Paris.

That John Shore, an English trumpeter, invented
the tuning fork in 1711. The resonant case upon
which tuning forks are often mounted was invented
by a French instrument maker.

That music is a part of the human being. It isa
sense, and a higher sense than any of the other five.
It is necessary to teach this fact in every family,
school and church, and, when taught, to draw out
both brains and soul. It should be insisted upon
with every human being —every child —that he
can sing, especially the popular song which the
people understand and which he or she understands.

That the popularity of Western music in Japan is
rapidly growing is indicated by the recent estah-
lishment, under government authorization, of a
school of tuning in Tokio. The school is the first
of its kind in Japan. It will train tuners and re-
pairers in the manufacture, tuning and repairing of
musical instruments.

The founder of the school is T. Fukushima, who
is said to be the only Japanese who has studied
tuning in America. Mr. Fukushima’s idea in
founding the tuning school is to meet the present
and future demands for competent tuners, which
have grown in consequence of the phenomenal in-
crease of pianos and organs in Japanese homes and
schools in recent years.

That “the popularity of the waltz,” says an
authority on dancing, “has greatly increased, and
from all appearances the fall season will see it
featured strongly on dance programs, supplanting
the fox trot in popularity. A good deal of this new
interest in waltzes is no doubt due to the fact that
they are of the dreamy variety, carrying excep-
tionally pleasing melodies of popular favor. The
orchestras seem to be lending encouragement to the
move to revive the interest for the waltz, which had
waned somewhat in favor of the fox trot during the
past two years.”

That according to an Englishman the word
“Jazz” is a corruption of the name “Jasper,” as
used by overseers on Southern plantations in ad-
dressing the colored men who deign to labor in the
fields. For convenience sake all negro workers,
says the writer, are called “Jasper.” When the
foreman is in a hurry he yells for Jasper to speed it
up. In other words, he “Jasper’s up” the work.
The laborers have shortened the term to “jass up”
the work, and through faulty pronounciation we
come to the present-day term “Jazz.” We assume
from the explanation that jazz music is hurried
music — which it is, to say the least.

That a letter sent to a Brooklyn school teacher
was quoted by the superintendent of New York’s
public schools during a recent discussion on illit-
eracy.

The letter ran as follows:

“Frend techer, I do not disire for Claire shall
ingage in grammer, as i prefer her ingageing in
yuseful studies, as I can learn her how to speke and
write correct myself. I have went through two
grammers and they done no good. I preferr her
ingageing in french and drawing and vokal music or
the pianna.”

That Ole Skullenbone, author of “The Dance of
the Gravediggers,” introducing “At the Under-
taker’s Wedding,” has composed the music en-
titled “When It’s Garlic Time in Italy” to be

played in connection with the great screen pro-
duction, “The Breath of a Nation.”

That two songs entitled “Mr. Johnson Turn Me
Loose” and “You've Been a Good Old Wagon,
But You’ve Done Broke Down” are said to be the
first two ragtime songs used on the vaudeville stage.

That some cows are extremists in their musical
preferences, as may be judged from the following
newspaper story emanating from East Huntington,
Pa. John Leighty, a dairyman, purchased two
Holsteins that proved to be kickers. One day he
saw a neighbor attract bees to a hive by producing
jazz music from a phonograph on top of it. John
tried the same stunt on his Holsteins, but they were
disturbed rather than ‘calmed. However, he
changed his tactics and put on a record of the old
hymn, “Rock of Ages.” This had the desired
effect. No doubt the Holsteins realized that the
cowbells in the jazz symphony were out of tune.

That Samuel Lehman, author of “Everybody
Works But Father” as well as one of the best known
musical conductors in this country, was recently
killed by an auto in New York City.

That a certain Denver, Col.,, pastor argues as
follows anent jazz:

“Jazz works perfectly as a lubricant for sin-
stiffened joints on the glaring lighted white ways
that lead to perdition, so why not use it to limber
up those who are traveling the straight and narrow?”
Talking machine dealers take notice.

That Charles Wakefield Cadman, the American
composer, is writing a complete musical score for a
great screen production of “The Rubaiyat.”

T IS with deep regret that MELODY observes
I the passing of a man who leaves a niche that is

destined to remain empty, a man who has nota-
bly contributed to the musical world and conse-
quently to humanity, a substance and a spirit that
will live forever. The entire musical profession and
thousands of music lovers throughout Europe and
America are mourning the loss of Homer Norris,
noted New York musician and composer, formerly
organist of St. George’s Protestant Episcopal
Church, who died on Saturday, August 14th, at
Roosevelt Hospital from injuries suffered in a taxi-
cab accident.

Mr. Norris was a protégé of J. Pierpont Morgan,
who built him a home in the Orange Mountains for
the purpose of enabling the composer to get away
from his duties and spend a few days at any time of
the year composing music.

Besides his distinction as an organist, Mr. Norris
was an author of special works on harmony and
counterpoint and ranked high among the composers
of this country. He was a graduate of the New
England Conservatory of Music, and afterwards
studied the organ under Alexander Guilmant, of
Paris.

Of the high-class cantatas composed by Mr.
Norris the best known are “Nain”” and “The Flight
of the Eagle.” He also composed more than fifty
songs well-known on recital programs, the most
popular of which are “Three Roses Red,” “Cradle
Song” and “Mother O’Mine.”

Had Absolute Pitch

“Maw?”’

“Well, Junior —"

“Paw don’t know much about music, does he?”

“Not much, but why do you ask?”

““At the show this afternoon a man told him the
lady on the stage was singing high G, and Paw said
it sounded like H.” — Musical America.

She Sang Swimmingly

“Ma, are all big singers good swimmers?”

“Why no, sonny —

“But Ma, Pa said last night at the show that the
lady who sang the high notes was some diver (diva).

Ihe Novelty “Concert"Rag

“« . " 7 = y Y
the Jaziation'of Rachmaningff's Prelude”

RussianRag

5y GEO. L. COBB .
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘‘know™ say “Russian Rag” is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls.

“Dear Heart of You 'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

“An Egyptian Love Song”
“NObOdy’S Baby” 3:: si:f::' o

“LUCILLE” e

A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“Ill be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say Good-by

MELODY

Lucille Palmer's
Big “Hit".

Don’t miss this one!

FOX - TROT
“DANCING SENSATION”

Instrumental, Novelty and

SONG HIT.

99 THE BEAUTIFUL
NEW WALTZ SONG.
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“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

CENT EACH
28 °FN 5o FrthibroR

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. Ill.

Tue Common Corumn

All musicians who are subscribers to MELODY who may
dasire to change location or position, or who may possess
music, instruments or other things common to their profes-
slon they wish to exchange with other members, to a reason-
able number of words may have the privilege of this column
withowt charge, Communications for publication must be in
the hands of the publisher not later than the FIFTH of the

month Rrecedig date of issue.

WANTED — Position as teacher of piano playing
in Boarding School or private family. Address Mrs.
Annie B. Collins, Marlboro, Vermont. (4. S. 0.)

WANTED — To exchange instrumental numbers
with others. Only instrumental music which is suit-
able for motion-picture piano playing is desired. Miss
Olive L. Vellines, P. 0. Box 154, Norfolk, Va.

FOR SALE — Bettoney Boehm C clarinet, low
pitch, like new. Tenor Banjo in canvas case. 24
octave set Deagan Roundtop Bells, low pitch, in fine
condition. All cheap for cash. F. H. Hurley, Bis-
marck, No. Dak.

ALK about “Peeps at the Publishers!”” here’s
something that’s more than a MELODY
“peep,” it’s a calliope “pipe”—a piping push

by a publishing house for itself, and we should hope
to blush if it isn’t a pippin of a pipe. If there are
those who think there’s nothing new in the way of
“plugging” songs, they have only to lamp this
little letter from a lady that is being put over by
the Henry Burr Music Corporation at 1604 Broad-
way, New York City, and then trouble themselves
to take another think.

The letter (reproduced here actually verbatim)
is from “Betty Blush,” who is on a visit to New
York and is writing back home to her dear friend
“Clarice” of her impressions of the big burg. The
Burr Corporation has adopted as a significant song
slogan “Betty Blush’s Latest Letter,” for this letter
is only one of a series that are to follow at frequent
intervals and in which, as the Burr people put it,
“Betty Blush babbles of Burr’s best bets.” Burr!
It’s a buster of a burr that should make a big burr

|

THE HAVEN SHOP,

EVERYBODY'S GETTING IT

FOR [ HAVE YOU

Price 30 Cents

A real heart ballad
The Battle Hymn of Peace
printed on the back

- Greenfield, Illinois

in plugging; Betty's sure got a delightful “burr” —
on her tongue, in her letter and under her bonnet —
and this burr of the Burrs is too brand new to be a
“chestnut” burr, Here’s the first one that’s burst.

At the Hotel Common Door
Dear Clarice:

Darling, I got your adorable letter and I was so
pleased to hear you are so happy. I'm having a
glorious time too, deah, my visit to N.Y. is celestial
and I dread its end, and my return to that stupid
1il’ town!

At a dance last night I had such a wonderful time,
Clarice. The music was heavenly — especially a
fox-trot called “I Like To Do It.” It’s the jazziest
thing, and they played it so splashy, if you know
what I mean! Saxophones, traps and cymbals;
Baby Doll! The Snappy Seven back home couldn’t
compare with this orchestra any more’n bean soup
compares with an oyster cocktail. And the orches-
tra sang snatches of it now and then, and the words
are too funny for anything, Clarice! All dressed
up like a parlor lamp! I'm sending you a copy of
it, deah, and you’ll agree that, like Wrigley’s, the
flavor lasts!

I went with Teddy last night. You know he
writes very clever songs, my deah, and he is very
wonderful. He hasn’t had any published yet, but
he knows all about it. Anyway, he told me the
Henry Burr Music Corporation is getting out the

R e b

song and that it’s by Byron' Gay, writer of “The
Vamp!” The reason I tell you all this is 'cause I
know you love Henry Burr’s records so, and you’ve
spoken to me so often of his be-ootiful voice. This
is his latest, and I don’t think it’s out more than a
week or two, and everyone is crazy about it!
Clarice, Im sending you another song called “Oh
My Lady.” Isn’t that the cutest name? It’s just
the song for you tolearn to sing with your ukalalee!
t’s going to be on all the records, I understand, and
just as soon as I can get one I'll mail it to you 'cause
you'll love it. Ray Perkins wrote it — you remem-
ber he wrote that precious “Bye Lo” that we heard
and thought was so darling. Listen, Clarice, I
heard the U. S. Naval Glee Club sing this “Oh My
Lady” in vaudeville and it’s the sweetest thing!
I'm going to a matinee now, but I will write again
soon. “I Like To Do It,” don’t you know!
With lavish love from

BETTY BLUSH

He wrote a song
Of Dixie Land,
And it just sold
To beat the band.
Said he to me
Just yesterday,
“Where is this Dixie
Anyway?” — M. T. R.

—— T .
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reat Offer to Teachers
and Musicians

(

expression.

An ounce of proof is worth a pound of promise. Making
real test of merit. Hundreds of Music Teachers and Success
been greatly benefited by the Siege
effect and we cheerfully accept their en
welcome to these letters. We will send you as many as
that this is merely “hearsay” evidence to many readers of this
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Les
world-famous artists, o come right into your home and offer you his persona
you would eagerly and gratefully thank your lucky stars, for the opponuni:i.

today, in every vital essential. ood, the
cream of his completed life’s work as Teacher, Concert

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fyndamentaly of a broad and solid ical i les of ful teachi It h
vital principles—the big things—in touch, technique,
Xp! It gives a complete set of physical exercises for developing,
‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. ese

physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

We bring Sherwood to you—Sherw

claims is easy—"making good” is the
ful Musicians claim that they have
1-Myers Correspondence Courses.
thusiastic statements as sincere and truthful.
ou care to read. But, after all, we realize
publication who have as yet no direct

chetizky, Moszkowski, and other
1 instruction at nominal
Yet that opportunity is yours
Great Master at his best—the very
-Pianist and Lecturer—in the

They write us to that
You're

expense,

the

and the pr

harmony, melody, phrasing, rhythm, tone production, inte retation and
strengthening and training the muscles of the fingers,

on the crutch of “‘unp:

Choral Director and Teacher, can be

intelligent, thoroughly

1. Analyse Muste, thus enabling
position and fits various
8. Transpose At Sight more
paniments you
way mmwphy.
h.‘ldumpunrul bands and
lor
orchestras.

:ld some important princi
position, Public S

TREASON!

S IT possible that France and the United
States may yet have a little private war all
their own over the origin of the jazz band?

There always has been much speculation through
the press as to just where the tantalizing tickling of
the tympanum by a rollicking rhythm we now know
as jazz originally started, and although each writer
may have differed materially in giving the “only
true history” of jazz itself, yet down to the present
time all have mutually agreed that BANDS for
jazzing originated in this country. But now comes
Le Matin, the big daily of Paris, and after boldly de-
clargng that the credit for inventing the jazz band
(as if it were not an inspiration!) belongs to France,
expounds, further as follows:

“According to report the jazz idea originated in

. A kooutsdge:of &
H A R M 0 N Y essential to round out your musical educa-
tion. It adds wonderfully wlxour uip-

ment both as a Teacher and Performer. Without it you limp along
" We offer you a complete course of weekly

ness.
Hprmony lessons at small cost in the priv
lessons, by Mr. Adolph R former fam
Conductor and wpﬂy of Richter and Dr. Dnr:il Protheroe, Eminent Composer,
secul
ance, clear, thorough and correct;
-as-dust rules, but an interesting,
pre method that gri “Imu attention and stimu-
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Just sit right down now and‘write us a friendly letter telling us in your
own ‘way about your musical ambitions, your strong and weak points
ve studied music (if at all)—what courses you are

perfectly free to_tell us if you called in person at our school

) ill select and send you—absolutely free of cost—6 regular lessons, each treating
personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
ginal lessons mctli such as we send to our ng'Ldy enrolled students in the Normal Piano,” Harmony, Advanced Com-
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CLARENCE EDDY, Dean

this city in the time of the Directoire, when the
people used to go very often to ball-concerts. In
those days, as well as now, people did not know what

to do to amuse themselves, so they made a noise.

Those who had great taste for noise went to the con-
certs of the Cat Orchestra. There were twenty cats,
with their headsin a row on the keyboard of a harpsi-
chord. = By striking the keys, the performers worked
a device which pulled the cats’ tails, causing a cater-
wauling that gradually took on as much volume of
sound as a jazz band, and which was fully as musical
and entertaining. This so-called American inven-
tion is only a recurrence.” :

Forsooth with “recurrence!” The American jazz
band is an OCCURRENCE! Yes, it is possible
that the Land of Lafayette and the World of Wash-
ington may come to a “clinch,” not over a “scrap of
paper,” but over “scrappy playing” — over who is

isely uo you lke, with

CHICAGO, ILLINOIS

which and which is whom in actual banding for jazz-
ing. We Americans may put up with losing our
“Jag juice,” but we will not be “put down” when it
comes to a question as to who originated our jazz
joys as “put over” by a band bunch. Hands off!
fair land of the fleur-de-lys, if you would not wake up
to see a Loyal Legion of tromjois, saxinets, claro-
phones and banbones marching in serried ranks
aguinst thy shores. Like baseball, the jazz band is a
distinctively American institution and we don’t pro-
pose to be jazzed out of it. ~ As the immortal “Pat,”
surnamed Henry might have said: “If this be treason
— jazz it!”

Players are born, but musicians are the result of
cultivation.
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| [eritorious llelodies
| g FROM JAZZ TO CLASSIC

Meritorious Melodies
FROM JAZZ TO CLASSIC

1

-.-FORIOQ »

PIANO SOLO

1 T O 1

= Thls edition is of especial value to the Movie Musicxan and for Home Entertainment
g This edition is of especial value to the Movie Musician and for Home Entertainment An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a
= AnOrch d with !
5 n Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t *Kan ({n‘;_'gulr‘,‘;;"ﬁé; e T "M"‘ﬁ',',’u ,,“;3 ,i‘r:;_s@ CWODE 5 o g ey L e Slui‘ud E"’W' ........ S
= L i 8 azurka
*'A Frangesa March.......... . Mario Costa | *Caleutta.................. George L. Cobb | *East o’ Suez............... R. . Hildreth | *Hang-Over Blues...:.......... Leo Gordon = *Ken-Tue-Kee................. A J.Weidt | {Mimi.......... St Normanleigh | *Queen of the Night.......Everett J. Evans | {Step Lively........... +...Thos. 8, Al
[ | y len
= *Afeican Smile, An ..............Paul Eno ‘ Oriental Fox Trot Marche Orientale Jazz Fox Trot ) Fox Trot D”mﬁ des Grisettes . . Nocturne arch and Two-Step
i Characteristic March *Call of the Woods. .......... Thos. S. Allen Eat Em Alive................ Allen Taylor tHappy Hayseed, The........ Walter Rolfe =  tKentucky Wedding Knot..... A. W, Turner | tMonaLisa,............... George L. Cobb *Rabbit’s Foot ............ ...Georgo L. Cobb | *Step Ith.................. George L. Cobb °
= *After-Glow. : George L. Cobb | Waltz Jazz Fox Trot Characteristic March Two-Step ‘i “ deOVB t'Y.dTWO-StﬂP A J. Weid Valse _Fox Trob .% Trot
B . A Tone P;{ture » B | *Can}\ui Ru!-h :Ir'he ............ Frank H.Grey | *Ebbing Tide, The............ Walter Rolfe "‘Hal()py Jlapﬁ ....... Lawrence B, 0'Connor = . i 0:1.0-'.8.0» e eidt TMoiI’{l:rrﬁ’ X’:dm e S Alfred E. Joy Th;lh‘:l.e.ﬁ,é .............. Bernard Fenton "Shry-'l'clll;:.Wdhu,Tbc .Van L. Farrand
~ at ag e eorge L. G ovelt, St Valse Lent eisha Dance B | Two-Sf oVt 2
i Al}lltgﬂ' Ifm. s . ' ‘\{zf‘lltur ll(:)l‘f(’: ‘ Cnrme::.ili wo- ep ....... Valentine Abt Elopal:-:gm ellcifrch, The...... Valentine Abt Haw:’au}an Sunset......... George L. Cobb ! g *K‘dghl'\‘m'ﬂtloMuohM D. Bushnell | tMoonbe: .(}em-ge L. Cobb 'R‘il"/fmh"h ______ Walter Wallace Smith i P. Hang Flath .
! B cc1 ntric ’I‘wn—qtop Novelty Spanish Dance ; rnisne sme Waltz - ] u oh . . -Theo- 0. Taubert
= *Alhambra. ... ... ~.....George L. Cobb | *Chain of Daisies............../ A. J. Weidt ‘\Emliha;‘]lleg ;m;:;:;:nh Bernisne G. Clements *Heap .Blg Injun.... o Henry 8. Sawyer . 3 g *Khﬁnl)}%:‘:{d ---------- Louis G Castle {RedEar, The............. Arthur C. Morse
] *All(memp it | " Waltz *Excursion Party . Raymond Howe i l\\m\lvp Intermezzo S i Kismet Waltz Pearl 8. Silverwood R S.(;h:‘tt;eho and Barn Dsncew R ... Arthur C. Morse
= *AllforYou. ...c.oconveinsriins SO LEe || RCHOOPE o wsens sy G L. Cobk a1 t Murmurs. ........ altes e W B WRRE 1y vr s v e Roses........... alter e
] l\‘;:muoriz\ . “ eﬁg;ntmu Intermezzo (Tno?::ﬂ)) o *Ex l\e{cﬂﬁi;md F“U'gt( p Norman Leigh ! e:{'umurmuu o o £ Txmﬁlll l“d hd“;g Honor. . . E. J. Evans .‘Walu i i ies .. .. ,thn Francis Gilder
All-of-a Twist . Frank E. Hersom *Chicken Pickin's ...........Thos.S. Allen meeIctt.é """"""" *Hearts Adrift........... . Fugene Ingraham E | Two-Step i L. Cobb TRingmaster, The W. K. Whiting APanttthu Dance -
i £ L(:\u (qul}f{i(ﬁ to Dickens o : ‘ o Dance Descriptive @ +Fair Confidantes E. Louise McVeigh " \:illsc [Illg.n\vn}im.m T = 'MOne-SKmup orTwo-Shp . +.George L. ﬂ( op A b *Sunnl m RRRR e e JohnT.Hall =
mbassador, The ... E. Bagley irpees; Thes v ey Shag. Frank AT ' : *Height of Fashion. .. . i, Hildreth u Fisi? omance of a wrence B. O'Connor
= March il Morceau Characteristio " *Fm‘; ‘;’]ltizrtatiuns Victor G. Boehnlein Duchess g tK. ﬁl’,';l'ho A Twoster Brmest §. Williams Reverie *Swuluh I’m March....... Albert Perfect :g_
| | fAmi;icarll Ace, The.........R. E. Hildreth | *Cho{{vcl}\l/lein. .. ......Frank E. Hersom Dance Cupric'e """ ’ *Her(()e's How ........ . Cieorge 1. Cobb E ‘Kom.ililoc Enunllh P A, . Weids “‘.Vt:?:es ----- ...May Greene s"lv‘; it .Thos. 8. Allen i
= rch i Episod 0 Hildre ne-Step - A bt i e b SHBRR KA R R al =
. *Aman: :he Flowers. .... ...Paul Eno | tCloud-Clllrilfis.e. . pwu(e ...J. Ernest Philie *anr;‘hel{)e. i Danoer R. E. Hildreth *Hey! ‘MISI;I’ Joshua. . Lester W, Keith = Characteristic Cake Walk fRubber Plant Rag. ...George L. Cobb Sweet Memories............ Valentine Abt &
Caprice | Two-Step Intermezzo e " N Medley Schottisehe i La Danseuse (The Dancer) . .Valentine Abt A Btretcherette ) ; STaDhisDR: oo Walter Wallace i
L S . Thos. . Allen | *Columbia’s Call ............... Bl Wil | T e George L. Cobb | +prey Rube...... Harry L. Alford YR L oLl . B. Bi *Russian Pony R .. Don Ramsay Oriental Dance E
= Spanish Serenade | March *Farmer B t Fred Luscomb 0"0 \tl‘l‘ or Fo [ | ! W‘:] e Fhr HRge: S ¥ i A Syncopated . Mehama. ...y Chwn“y Haines E
Antar.......... oor Max Dreyti | TCommandor, Tha, o vovovovoer BBl | Maroh Bumeresqis o *Hi Ho Wi, C. Tsel LR R RS £ dias ) e T By L AulaGy el Sl *Rustic Dance.............. Norman Leigh Intermesso Romantique =
[ | Intermezzo Orientale March and Two-Step K mOreaque G L. Cobl Rag 1w)x Tro ' f * 0o slaivadis George L. Col ; Mardl 1Saddle Back................ Thos. 8. Allen | *Tendre Amour....... Bernisne G, Clements [l
= *Assembly, The Paul Eno | *Confetti John Carver Ald Feeding the Kity.........Georgo L. Cobb | +Hindoo Amber. . Ernest Smith alts *N““"h's“" . R. E, Hildreth Galo) : FJLNICE nade =
nblyy.Thies e aul £ onfetti, . ....op.ouin ohn Carver Alden Rag One-Step ; urnest > = #La Petite Etr P.B. Memlf Waltzes eyl P That Tangoi =
[ ] March and Two-Step Carnival Polka Fighting S h Thos. S. Allen Novelette i Littl ,. . : LTS R e Norman Leigh {That Tangoing Turk . ..... George L. Cobb
= %At the Matinee ........ Raymond Howe Cracked Ice Rag........... George L. Cobb f llMl;,gch e *Hippo Hop, The........ Oswald B. Wilson = ('(f:h.:.“:le LeJ hn Tts | N"l{ﬂhril'd’m. +Anthony 8. Brasil Valse Exotique One-Step or Two-Btep =
B Waltzes | #Cradle of Liberty ............ Alfred BJoy | #Fire. I Fox Trot il D D AT AN : *Sand Dance................ Leo Friedman | {Three Nymphs, The........ George L. Cobb
= tAtthe Wedding. .. ........Chas. A. Young | March F"eq’f;);',‘ggl‘;,‘jk,stur """" Norman Leigh tHome, Sweet Home.... . .. R.I. Hildreth 3 i *La Dm.“.;r:“o N talihi s ‘Nuotl;n Lights............... AL, Weidt Moonhght on the Suwanee . Danse Classique g
. March Crystal Currents............. Walter Rolfe | *Fleurd’ Amour(Flow re)GeorgeL.C Medley “Good-Night" Waltz | R NI e g "Slnd River Ra, .. Thos. 8. Allen 1Tip y Aiiiiiiin W. A Corey &
] g Fleurd’ Amour(Flower of Love)GeorgeL.Cobb i I Entr’ Acte fNuma............. Thos. 8. \
' *Aurora............ Arthur T. Kellogg Waltz ) Hesitation Walts : *Hong Kong Gong. ... 1. Hildreth | | *Langhing Sam . Walter Rolfe 40 Laeien R 08, 8, Allen GWEG " arch and Two-Step g
- TAH:‘l(;erZTh . James M. Fulton .Cup{g-\ﬁ?ra’ """"""""""" Bl tec Bole *Flickering Firelight........ Arthur A. Penn ‘ *Hm()::-): f(t,.tfk“r lm*\“ i3 Thos. S. Allen % haracteristic *Nymphs of the Nile. ..... Frank E, Hersom &.Eﬁi‘nr:?:’n Dance Gaston Bor'eh ”Noveltu(')l.u.a:slie.;; ''''' e i
March and Two-Step ) *Cupid’s Glanee. .. .:.ovivin voras Paul Eno 1Fli ?::nffomevl;l:s(: W. M. Rice Two-Step Novelty : tll:'.c.vnlj et 'g::glé‘L Cobb WA do Ballet Peank B (o (Springdans) Ay {Tronsure-Trove............ W.K. Whiting =
B *Baboon Bm‘mct, The George L. Cobb | V\\'allzm ) iB et T . [ *Horse Marines'y The. ;s Thos. S. Allen March i 5 i .val” Orlentale """"" « UTey 15'1!4’0\7‘!%"; ..Norman Leigh Treat "Em Rough G L |
] Bt 1 P Arthur C. Morse | e T AR b IR, Ttz Norman g | 4y M 87 PO 6 i Wood S i O Geo. J. Philpot | *Omeomi,...........cc.v.. Sammy Powers. | . mggl’ ........ Eduard Holst OnsBiep, L jedesatd
= tBantam Strut, The Arthur C. Morse | tDance of the Daffodils. .. .R. H. Isherwood *F Ale iro Onofri | Waltz - - 49 P’%Drm The. Joseph F. Wi .. One-Step or verie (o [ R e ..W.D. Kenneth
] A Rag-Step Intermezzo | Schottische ar:‘vv;]ru.L s essandro Onofri | ) dolizers. The. .~ oo, W. A. Corey = iley uo ations, i osep! agner | On lnd On mmle Dance) Valentine Abt Bernisne G. Clements ﬁwl\é:’:c%n:g 'lk\vo-step Vi
o Saorge. L. C ; S | 10-Ste owel Rag..........
s MBubary. oo George T Cobh | #Dance of the Lunaties....... Thos. 5 Aln | tfor Her................... Norman Leigh | 3 ;r(;l'dd_l}fl_}}“f T T, g *v&.::i- (The Hermit). ... R. Gruenwald | *On In...n Ridad 0 Thos. 8. Allen STk T A Rub-Down alon
B *Barcelona Beauties R. E. Hildreth | Dance of the Morning Glories Frank Wegman OIares I ‘ Morceau Orientale i Moo ntermeazo Two-Step *Two Lovers, The............ P. Hans Flath
= Walts baracteristic Da:u- g TFnrhl{he I;]hg s .J. Bodewalt Lampe | isdar Sacwr - Th'(.).ne-lg:ed .............. George L. Cobb ?On(l)ln Mill Dam.............. A, A, Babb o Frank H. Grey Novelette
B *Barn Dance .....Ned West | Daneeof the Pussy Willows Frank W arch and T Step \ | Characteristic March 5 L P co b ONap G f e L Chaeterinia Mard - ? adLiiionii R. E. Hildreth
= "The Bunnies' Gambol Nt Dange of the Skelatons. ... Thos. 5. hen |+ Bobmt Blckberrmavronee. 0 Conoor |4y oINSy o BT conts. o RORe TG (el T Walter Rolfe | #Sing Ling Ting (T.;r.o) Georgo L Cobb | ., Walts
e elot Mo - Schottische omits = Morceau C que A Tone Picture n&hmue *Under Palui and Pine. ...« W. D. Kenneth
] March ('h'l“l";ll?(i;i\'l‘l('v essnrns BULRI *Du{zﬁ"‘;’gﬁgfau R. B, Hildreth *Fougr lthtla ‘}’llpetL . Lawrence B. 0'Connor | - Dr‘:r:"‘ly Dells Walter Tolfe 0 "Lugln?_s’a: 01';‘;. R Walter Rolfe Opl‘!;.l. ............. Sl ..Leo Gordon = usmd (;,”h. Raymond Howe March lndTw e
= e ' i |- "AARCINg LOGHORE: 3 e 5 o B Schottische ) AR : * =) or D altz it S
] Belﬁ::lexlslonl ...... .Elizabeth Strong ‘ mar(liipr:cenr“m . P *Francine I:hlf-lnd-Hllf” ) .‘Norman L‘ninh " éil*;né}‘/)cli*:lnt.m) e i {LovaNotss. .+ L LT Farenns | MBanalha e THOGRRE - 2o LouBlyn T ar S wnd‘:llﬁl P RGP Thos. 8. Allen
*Beaul'y': Dream......... Lester W, Keith Chxracteristic, Bn:xvx'l.‘!.n.n'cee e A *Frn(l)x!pam """""""" George L. Cobb ;‘\iﬁrch and %‘»{*(;‘\'(‘u‘p """ o ) = *Loye's C: R. E. Hildreth » Wlltl g “x Dreun in the Mmmmm) Idy“ Tvonlﬁll! Beauty..... A Walter Rolfe
Valse d'Amour Darkies’ Patrol Geo. L. Lansing riental Fox Trot *Intermezzo Irlandais Norman Leigh i ‘,V:.l Bin st BT R aprikamd. L +Leo Friedman ‘Slim ................. Wm. C. Isel 108 ;
*Bedzuiz, The e Edwin T, Kendall | *Daughter of the Sea. ... Otto M. Heinzman 1Fmg£{:§€;§hé """"""" BB Hildth *In the Bazaar o Norman Leigh = el &ldu / A.J. Weidt Stk Orr'f;'wu P Walter Rolfe TSm?l‘ox n:tl’m . Walter Relt wmml: 3:1"'"' ftop «Carl Paige Wood
An Oriental Patrol | Walt: ke - o pm e b % 2 1 R Y SN0 R UPPOLE. N ynss es and Frowns. . o
*Behﬂ?d ll}\:eu;‘lqlml!u;s ....Thos.S. Allen | fDeIec?alf:?l (Delight)......... Walter Rolfe *Fun}\’ir’;r:hﬂﬁ:}l!veer]ghnp ydese M. Winne *[n i\g:r(jcl:::xg](:nen(nh‘ J. W. Lerman g o alvl:t’tem’ .......... YO F Ao Pﬁh};:ﬁh;fﬁ:lque Ed. M. Florin tqu&guiuﬁon s S Allea TVIWO?IJI """"""" 'Albon A. Adams
arch and Two-Step ‘ Valse Hesitation *“Funnies”-Trot Ernest Smith 1 ooy i SRS u Ma Mie ‘ Norman Leigh OBt e Nl D i * . |
Belles of Sevill J. Bodewalt La * BOSINE | wee e a g T - intermeszo T | i TR R 4 ristic March Creeper, The. . ........ Mae Davis =
t el\g:l:e Clex'qlr ut'teri.stiquv Bodewalt Lampe Dldé?n r[l)c.en;iaurztl)‘:vsililé' ...Geo. L. Lansing *Fu‘;;n AI;oun d ao W, C. Isel lnwﬁclhlle Gt s s » B. . Shattuck o .Edh';.n_gou ' Amour Nowsins. Laleh IPulor:'lo &mnu ...... MthHemm *Social ulih"' ,,,,, vv+1++.R. E. Hildreth e haracteristic March sy %
*Bells of MOSCOW. .. ...ovevvnnns W. Alette * S o ow Drag or Fox Trot arch . \ 3 hiais dinaco s SNOTIAN, LOIGNR . | TEGRIL OUISNE. B JUBNORS, o009 0010 . Frank M: and Two-Ste) ayan Belle,A................ -
B ’:\fszgmw Alstter D"ghi‘;z:érgw' e Thos. 5. Allen *G"ﬂ'"dhm ,,,,,,,,, Victor G. Boehnlein Hns;l CoTnfe:h .......... .George L. Cobb NWB“{“ Oﬂfﬁahp e g anis e Aﬂplmnh termeszo b tSohnt (%xeen ofhshtl;Tbos 8. Alln | m ditning T %
*Bermuda Blues. .. .. Bernisne G. Clements | *Dixie Twilight........... Chas. L. Johnson Arol. : e b March and p'~ 20 " "Vals Bapano} YR o : dasvrisenenesss oW, D Kenned -
Fox Trot Ch Gavotte Militaire. ........... Valentine Abt flron Trail, The.............. Ernest Smith . b fiiad Pert fSomc Shape ..............George L. Cobb Two-Step =
*Big B:n (B’l’i(‘rlptl\(‘ .....Thos. S. Allen !Dolor:nmcren?m Miacch Neil Moret 1Gay Gallant, The Walter Rolfe March and Two-Step i .ﬁm ...... o e ! A .h‘ T el Mite ke ne-Step Water Wagon Blues. ... Georgo L. Cobb
= One-Step or Two- \tvu [ Mareh T March and Two-Step * | *lroquois Fox Trot ........ Louis G. Castle ind ch an Walts TSmdn '““"‘F .. Frank B, Grey Whplu Trot
n iBlut‘vSl\;mhme .......George L. Cobb !Dre‘?ni Caélle ................ Carl Clayton GeoFl‘lia’Il‘hinbow .............. Leo Gordon *lmi\n ....................... WalterRolfe = | g | MelodyinF......... ¥ i “Maroh and Two-Step ; ; Valse ;nmnu LW ; FO!IMM ... .George L. Cobb
= altz | /alse Concerto ox Trot ntermezzo T t h k 3 Southern Pastimes..........J. W. Wheeler
] ‘Hiolu]\[mkulst  sysgpnpuiass George L. Cobb *Dre‘a‘mler 1 Pr——— Lester W. Keith 1Ger(-)M|5Nes. St A.J. Weidt hle\{ly( rinu ................ R. . Hildreth ( orle‘“lﬁ?ﬂ’?” 1. Cobb Schottische O.E B : .Thog. 8. Allen
= ovelty One-dtep | Valtz ne-Step or Two-Step altz Memorie: Hmmu. Stror Spanish Silhouettes. .......C. E. Pomeroy . :
= *Bunf-He;d B,}PC: ............. Leo Gordon | \‘Dre‘avmily Drifting............ Walter Rolfe *GvIPof the %mnl ............ Thos. 8. Allen *.hclé]in the Bf)x ............ Thos. 8. Allen / » !.‘ i 5 w:lg Dkva 3 ! +J, W. Lerman
azz Fox Tro | altz ersian Dance ; haracter Dance i . Frank H. | Spirit <oeneviso Everett J. Evang
*Bouﬁniaz, Tl()leT. o v W. D. Kenneth *Dre‘l‘m]Kmu ................ Walter Rolfe Tth Dl{l ..... et Harry L. Alford *Jacg]uﬂm;{. .............. Arthur C. Morse m'o.bup i ok t ‘Meid Tll. Walter M{e """'Mh i
arch and 1wo-step altz ovelette alse Hesitation 4 viseere.Thos, 8. Allen - AT . =
"‘Bnﬁ Bu}:lnn;"r, % T George L. Cobb *Dre‘n‘mlMemonu ............ Walter Rolfe TGolgerllx‘Dawll)i .............. George L. Cobb *.hv(n)noh, oy g i.(.),Gcorgc L. Cobb = ‘alse mzhn 2 ‘“ Ilb-ﬂtep d’Canm Cake Waik .....C. H. Soule
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Form Playing————

A NEW IDEA Uéing the musical “elements” through
IN

limited “Forms;” comprising Effects
and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.

Absolutely covers the whole realm of “business’” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal
them. Waterman’s Piano Forms (110 pages) is the only book in existence printing these
chord' combinations, complete. _

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below. Each
topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the Syn-
opsis of Course. Mail the coupon. Then breathe two words: “At last.”

== SYNOPSIS OF COURS

1. Treble Notes 63. Half Tone Treble Rag 127 Triplet 164.  Chromatic Skip 206.  Third Filler
2. Bass Notes 64. How to Get a Melody 128. Inversions 165. Florid Tenths 207. Chromatic to V.'N.
3. Time Elements 65. Double Waltz Bass 129. Passing Notes 166. One-Step Bass 208. With Half-Tone
4, Elemen;; nidanation 66, 8ver Octave '(l;reble 130. Summary }gg %nlinuo;:d 2)({3 llilnt %ﬁ
5. Use of Hands 67. Determining Count . Kenney En 210. Blue Obligato
6. Use of Pedal 68. Eﬁec':ivt Metres 168. II‘;ounlsx Spacer glﬁlz l[_:)mlbls Oicllava Bass
7. Treatment of Melody 69. Breaking Octaves 170. Bass Spacer 12. Forecast Bass
8. Keyboard Chordination 70. Repeated Phrases JAZZ SECTION 171, Slurred Grace 213. First Spacer
9. Transposition 71, Half Tone Discord 172.  Over Hand Filler 214. Quarter Triplet
10. Ear Playing 72. Incomplete Forms 131, Jazz Bass 173. Tenths with P, N, 215. 1, B. Ending
11. lmprevising 73. Designing a Metre 132, Treble Blues 174. Pep Tone 216, Second Filler
12. Cemposing 74. Departure of Train 133. Honky Tonk Bass 175. Graced Turn 217, Runtod
13. Chime of the 4th  ~ 76, Chromatic Bass 134, Jazz Treble 176. Inflected Treble 218. Tomorrow Style
14, Modulation 76. Inversion Bass 135, Future Jazz 177, Kramer Close 219, Waterman Bass
15. Faking 77. Over Octave Bass 136. Bass Blues 178, First Filler 220. New Type
16. Melody in Left Hand 78. Chinese Discord 137, Stop Bass 179. Runto 1 221, Frank’s Final
17. Memorizing 79. Discord Treble 138. Syncopated Tenths 180. Encore Bass 222. Second Spacer
18.  Jazz (Genuine) 80. Octave Mordent 139. Triple Bass 181  Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 81, Graced Triplet 140.  Sax Slurs 182. Add One 224. Treble Sixths
20. How te Play Two Pieces at 82. Double Bass Rag 141.  Wicked Harmony 183. Slurred Mordent 225. Half-Step Bass
Once 83, The Chromatic 142, Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 84. Double See Saw 143, Clarke Break 185. Mason End 227. Arpeggios Bass
22. Doubled Bass 85, Slow Drag Bass 144, Cafe End 186 Oriental Bass 228, Half-Step Treble
23. Cherd Breaking 86. Half Tone Bass 145.  Jazz Obligato 187. Interlocking 229. Jerkins Bass
24, Harmonizing Tables 87. Second Metre 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25. Natural Progressions 88. Diatonic Bass 147, Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating 89. Popular Style 148. Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonies 90, Fourth Metre 149. Double Thumb 191. Broken Type 233. With Passing Note
28, Altered Seventh Harmonies 91, Hatfield Bass 150.  Chromatic Fives 192. So-Sow-Sew 234. Ad Lib Runto V. N.
20. Complete Cherd Chart 92. Breaking Chords 151. Linn Break 193. Lack Bass 235. Dia, Trip, Down V. N.
30. Determining the Harmony 93. Waltz Metres 152. Sixth Spacer 194, Two Cycle Bass 236. Fifth Filler
31. Chromatic Embellishment 94. Thumb Melody 153. Dissonant Ending 195. Rialte Ending 237. Chro, Trip. Up V. N.
32. Developing Nete Reading 95. Breaking Octaves 154. Triple Filler 196. New Filler 238.  Fourth Filler
33, Melody Structure 96. Octave Glide 155. Chinese 197, In Minor 239. To any C. Tone
34. Octave Chime 7. Bell Treble 156. Over and Under 198. Down Runto V. N. 240. Whites Bass
35. Syncopating 1 Note 98. Elaboration 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36. Syncepating 2 Notes 99. Diatonic Rag 158. Hoochy Bass 200. Persian 242. Octave Chromatic
37. Syncopating 3 Notes 100. Chromatic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis. Treble
38, Syncopating 4 Notes 101. 'The Advance 160. Runto 3 202. Third Filler 244. Ninths
30, The Arpeggios 102,  Half Tones 161, Mike’s Finish 203. Obligato 245. Tenths
40. Major Scales 103. First Metre 162. Static Bass 204. Suspended C. Tones 246. Split Bass
41. Minor Scales 104. Reverse Bass 163. Third Spacer 205. _ Triplet V. Notes 247. Spacer or Ending
42. The Tremolo 105. Ballad Bass
43. The Trill 106. Cabaret Bass
:g %ow Form 107, %im;x]v?au
. Turn 108, ird Metre
45 Mardo 100 See Sew B WATERMAN PIANO SCHOOL,
47. Endings 110. Half Tone Rag ’ .
A S | 7 Los Angeles, California
A ‘one wil elody Note 112, The Grace . . .
50. Howto Accompany the Melody 113, Drum Bass Gentlemen ;—Please send me, without obligation, your
51, Unsim Tie and Combining llg. (S:;uhBB“‘ FORM PLA YING special offer
tems ) ip Bass °

11
52. Combinations te be Memorized 116, City Style
53. Half Tone with all Members 117, The Tie
54, Raise and Grace Combined 118. Bell

55. Preliminary for Beginners 119, Rumble

56, Fereword to Nete Sectien 120. Foghorn

57. Accompaniment in Right Hand 121, The 5-8 Rag
58. Diatonic Embellishment 122. Bass Drum
59. Single and Double Fill 123. Keene Bass
60. Harmony Tone Treble Rag 124, Scale Bass
61. Modulatory Arrangement 125. Organ Bass
62. Half Tones with Fills 126.  Whistle

tti sioe. ' WATERMAN PIANO SCHOOL &2 i0eevis
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A MONTHLY MAGAZINE FOR LOVERS OF

PULAR MUSIC

FEATURES IN THIS ISSUE

Editorial

Peeps at the Publishers

Famous Exponents of Popular Music
No. 5—0lga Dec

By Axel W. Christensen

Songs of Yesteryear. By H. E. Krehbiel
Christensen Syncopations
Playing, the Picture

MUSIC

Umpah! Umpah! By George L. Cobb

One-Step for Piano
Nights I Spent in the Orient

Words by Jack and Aaron Neiberg Music by James C. Oshorne

Woodland Fancies. By Bernisne G. Clements

Intermezzo for Piano

Stand By! By Gerald Frazee

March for Piano




