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Form P laying——:;—

Using the musical “elements” through
limited “Forms;” comprising Effects

and Embellishments unknown in print-

A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision,
Synopsis of Course. Mail the coupon. Then breathe two words: “At last,”

ey SYNOPSIS OF COURSE

Learn the Principle back of it all. Read the

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2, Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64, How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167, Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210, Blue Obligato
6. l]Jsc of Ped:\lf T 67. l)f&}l‘crmining Count {% gourtsh Spacer %11. i‘)ouble Octave Bass
7. Treatment of Melody 68, Effective Metres ass Spacer 12, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171. Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214, Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, 'Tenths with P, N, 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12. Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217, Run to 4
13. Chime of the 4th 74, Departure of Train 134. Jazz Treble 176, Inflected Treble 218, Tomorrow Style
14. Modulation 75. Chromatic Bass 135, Future Jazz 177. Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181, Quadruple Fill 223. Discord Scale
19, " Off-Hand Accompaniments 80, Octave Mordent ' 140, Sax Slurs 182, Add One 224, 'Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82, Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85, Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230, Discord Obligato
25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N,
26, Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip Ending 190, K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89, Popular Style 149. Double Thumb 191, Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90. Fourth Metre 150, Chromatic Fives 192. So-Sow-Sew 234, Ad Lib RuntoV, N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V, N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198, Down Run to V, N, 240, Whites Bass
35. Syncopating 1 Note 97, Bell Treble 157, Organ Chromatics 199. Player End 241. Fifth Spacer
36, Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic
37, Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis, Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202,. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance 161. Mike’s Finish 203. Obligato 245. Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246. Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205, Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, 'The Trill 105, Ballad Bass
44, Low Form 106. Cabaret Bass
45, Turn 107. Climax Bass

46, léao‘;denp 108. Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass i i
48. Lead Sheets 110, Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52. Combinations to be Memorized 115. Skip Bass
53, Half Tone with all Members 116. City Style

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

54, Raise and Grace Combined 117. The Tie Iam a
55. Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56, Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn
Hand 121, The 5-8 Rag
58, Diatonic Embellishment 122. Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass Address
61, Modulatory Arrangement 125. Organ Bass

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

‘. & VALUES. By Emil Medicus
Vo THE FLAIN TKUTH ABOUT THE MUSIC TAX
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC
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Price 15 Cents

FEATURES IN THIS ISSUE

THE NEW HARMONY. By Frederic W. Burry
MUSICAL MUSINGS. By C. F. C.
PLAYING THE PICTURE

Scenarios for Churches ‘ N(Wf
BY THE WAY. By Frederic W.=Burry g

MUSIC: MART MEANDERINGS 17|

Music - o

THE FAUN. By George L. Cobb

Danse for Piano

RELAXATiON. By Frank E. Hersom

Valse for Piano

SAWDUST AND SPANGLES. By R. E. Hildreth

Galop for Piano

SHIVAREE. By George L. Cobb

One-Step for Piano

UBLISHED BY

| WALTER JACOB BSION




MELODY 1

NUGGETS
S WrEST

Stake 0ut A Claim On These Numbers At Once!
Pll Promise, Once Upon a Time,
Mother and Home, Day By Day, and
I'm Lonesome Too

Represent Another Big

Your Assay Will Finc

Mined by the Sourdoughs; VINCENT ROSE, RICHARD COBURN,
NACIO HERB BROWN, JOHN SCHONBERGER

Who Have Minted and Put in Ciculation Such Golden Musical Coinage as J
,valon, Sweet, Whispiring, Tell Me Why,  Smilin’

I'll Keep on Loving You, ~Make Me, When Buddha Smiles
Coral Sea ‘

Strike in Melody Ore.
‘hem Virgin Gold.

Clhe Mother ,@16

“IM

B I G’ /' LONESOME
¢ , . T00"

o _Mssays 1007,
o

F O u R}gAYLyDA

INCORPORATED Another Whispering by

MUSIC pUBLISHERS JoN 5I=Hon'ngncr.n :
417 West 5t6§¢t. Los Angeles. - J’ Dtrt =

WEIDT'S [CHORD SYSTEM

Simplified Harmony]

YOU Can Learn in 20 Lessons By Mail
MONEY-BACK GUARANTEE
Songs, Melody and Harmony

TENOR
from a Piano score.
HOW to accompany in any Key. BANJO

OW to “RAG"” in Plectrum or HOW to ‘‘Jazz” with Perfect

BANJO

I,IOW to play the Latest Popular

VIOLIN

I,[O\V to “JAZZ.”

IIOW to “FILL IN” with COR-
RECT Harmony. -

IIOW to “RAG MELODY.”

Finger style, Harmony

THIS will put the old Banjo “On
the Map.” Fans “Get Wise.”

You can’t “Fake by Ear” and
“Get Away With It”
HOW to “Rag” Melody and
Full Harmony

What You Need for Dance
Orchestra Work

HOW to Play 72 Different

Chords With Only 6 Changes!

Easy to Learn. Easy to Play.

Speed in Modulating

FREE

‘MY LADY JAZZ"

FOX TROT by A. J. WEIDT

ARRANGED WITH FULL HARMONY
For Tenor Banjo Only

Send For Free Demonstration Addions WEIDT’S CHORD SYSTEI\/I

I\Iention II]StI'ulnent \YOU Plily 87a COURT ST., NEVVARK, N. J.

IIOW to Transpose and Harmon-
ize.

m
GUITAR
IiOW to "RAG" an Accompani-
ment in Plectrum Style.
HOW to  Modulate with Per-
fect Harmony.
HOW to Transpose.

MANDOLIN

HOW to play any Popular or
Classic Selection in Duo

Style.

I.IOW to “RAG" Melody.

IOW to “JAZZ" an accom-
paniment.

\VHAT you have been Looking
for,

IIOW to Arrange a Popular
Song as a Solo!

Learn to Compose and Arrange Music

Taught by Home Study Lessons successfully, practically, If not then convinced you will succeed, you owe us noth-
vapidly. Send 2-cent stamp for free trial lesson. THREE inz.  You must kuow the rudiments of music and mean

TRIAL LESSONS FREE. business, otherwise don't write.

More than two score of Bandmasters in Army, Navy, Marine and

b Nearly 20,000 Dellghted Puplls “ Civillan Bands credit their success and promotion to this School,

as do Bandmasters Yassel, Davidson and Teubner.
st Bzabod . WWiloox School of Composition ot ey

&k 1% 1117 C. W. WILCOX, Director
= DY ¥r, 0, ¥, Wiloox
C Y HWolooy Dept. B-2, 225 Fifth Ave,, New York City fiis it e’
=, Tew York H, Yo
74 Gt Daer Mr, Wiloox:e
PUBLISBER
* 5 coMposRR or It gives mo great plensure t0 sudmit the
( /brt awnd "Au( M i CHAS. A. ARTHUR oncusras  TCDO 0f Sgt, Prank Jukubeo, 4th Bana 0, 4,0, Fort Konres,
. o ak MUSIC PUBLISHER o Va. who wished to prepare himself for the position of
c g = %@. MUsIC B1% LA SALLE AVENUN FIANO MUMC Band Leader in one of the Dewly organizod regimants,
Mhag APt g PHONK WALNTY 884
s . e g T e s BEND VOR BRICK LIy 1t 48' @ pity that more of the bandsmen who are
; » . taking dnstructions Trom various other plages, do not get
/ 3 Jum 30, 1020 wise 1o your SUPER-Excellent dourse, which eliminates a1l

3 . 0.4 ¥iloux, ouperfluons "Theory™ and Boils down'and condemces practizal
g 8
Th fAn ¥on Tork ity things in sush bris? ahi

o d #imple language a3 to recch the

4 5 - Doar Bir,~ 5 intellget of every Bondsmam and ineure cortain Bu02088,
'» M“m U %“M " Juet a 2ioe 10 12t 7o boer s 1 sm 1) faiOufully arking

the Tensoas, Must say Ahat your ooutew 1¢ O.K. wd bas given se an Yours very rospeotfully

Ll
45@’ g ght in wusic that 1 never had bafors and 1s he enly course on hurmexy !
(v 4 Um&g }':.ﬂ".':,-'m:n that 1 could kesp nu:.?u ia, g ( ?/ o

Wishing you » successful year and many nov pupils, I beg to vemain,
Band lesler 4th, &.:\d(. C.a, ¢,

& ?Oﬂt"bm)kd 'd- 'PM m‘?mu.

i g
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SIleCl‘iptiOll MELODY, 8 Bosworth Street, BOSTON, MASS. $1.50 The

Year

e » _ o send me|8 mo’s  $1.00
| B e e
i Y Jor.............months, beginning wi = e Cana da 2mo'ssL 5
Believers in |Name.... F igN s 100
Economy |Box...... . . R OTEIEN Gmo's 1.00




2 ’ MELODY

IGGEST | EVER
OON and  OFFERED

ARGAIN THE

sl I 7 P10T0PLAY PIMNSTS COMPLETE LIBRARY fr S5

LAY With the “JACOBS' PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC" the Pianist is

[IANIST | Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately fcr Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO : JACOBS’ PIANO FOLIO JACOBS' PIANO FOLIO
OF NOVELETTES, NO. 1 :| OF TONE-POEMS AND REVERIES, NO. 1 OF BALLETS AND CONCERT WALTZES, NO. 1
(14 J ACO BS’ For Neutral Scengft, Fitl_lmg-ln and Cheerful 1 For Scenes of Romance, Reverie and Pathos For the Ball-Room, Classic Dance znd
ituations ) - Reception
. Flickering Firelight. . . - - 1. Sleepy Hollow: .o ooivis ivevs Thos. S. Allen P
: e ; ihgtler:;geflf)igill: [?’nh}lil;ré Flcarza 2. Enchanted Moments.. . 'chisl'_]e G. dClcchmcnts ; wlym‘pl(;s Bf the Nile........ Frar)[}; E. g'lc/:jlom
: - : : 3 Expectancysss cvorens con "....Norman Leigh || 3. Glowing Embers.......... H. Howard Cheney i THAD= LANCEE Form st 1050w aN TG
I i * A A ARRGlOW s e George L. Cobb Siliove Notess e v Frank E. Hersom
E((mOm]C(ll (md Pmdml ﬁ)r AI.L PIANISTS boﬂl ﬁlr PUbh( (md Pmd.@ ‘P@I)Fopmanw\ Pl ANO g DW::cdel aor;dth};a;i:::); Wllloszrmsnfgrﬁlkc\wlcgg:: 5. Fireside Thoughts............. Gerald Frazee 4. Flig(;\l of the Birds...\vuvvernes § W, ML Riclc
N 6. Tha-Chirners s s ol Pk o Dnitand Dreia: S8 i R. E. Hildreth 5. Salda. ..o ervnsneevsrnins . Norman Leigh 1
: ; . / o 1. Mifady '[;l;f;:y G(c:r:lz{ F:;c 7. Beautiful Visions............ Elizabeth Strong 14 6. Bulterﬂles‘..r. ......... Bernisne G, Clements
8 / ‘; o FOLlOS” Price, 50 Cents net Price, 50 Cents net B Price, 50 Cents net H
i \ :J{ JACOBS’ PIANO FOLIO OF RAGS, NO. 1 oF FO‘)!(A'%SR)3$,SPAIQJI;I)OB[8EISO o -gfcgl[z\lsé PME‘S) E%Ll(l)
/ Nk . . , NO. : f -SIEPS, NO. 1°,
H \ r t;ﬁ/ 14 Volumes ForComecy, A"gl:::ec:nd Otber Lively Jingle Stuff for the Jazz-Boys and Cabaret Scenes [ For Comedy, Western and Comic Hurry
i el : 1. Jazzin’ the Chimes ......... James C. Osborne e Peter Gltk 7 ot v o George L. Cobb [if &
Nibe (102 Copyrighted 1. Turkish Towel Rag ............ Thos. . Allen 1 2-Amonestra .................. C.Fred'k Clark |:{ 2. Kiddie Land .........ceviven . A.J. Weidt
L’r?’ orizinal instrumental § E“Sl"E"[“ Of; o %nge\]i/’ Cqbﬁ 3=lrishiConfeltice s oo o i George L. Cobb 3oSome Shape i gcorge L COEE
. Persian Lamb Rag ..o, 0000000 ercy wenric 4. Ken-Tuc-Kee ..\ voeivniiverimn A JoWeidt By 4. “Wild Qats” .7.....ccvininis eorge L. Co
8 iti 4, Lazy Luke .. oooiivniioees Geo. J. Philpot 5. Those Broncho Blues. .. .Bernisne G. Clements [ 5. Stepping the Scale ........... C. Fred'k Clark
COHlpOSl IOHS) 2 é"“’{("‘dvliw“{{ -------------- Ffé“k E, {Ic("jsob’i; 1 6. Bone-Head Blues ............... Leo Gordon b ATHamMBEAS e e George L. 1(Eobb
- Lracked lce Rag ..... seeenees eorge L. Lo e Gab ABhOTe e e Norman Leigh LiDixieDoin'sic i Norman Leigh
= and=— TiMeteorRRgc " Arthur C. Morse Fif g, HopsSeoteh o e George L. Cobb [i] 8. Umpah! Umpah! .. ... S George L. Cobb
MMON - lME MARCHES Price, 50 Cents net . : Price, 50 Cents net : Price, 50 Cents net
I “JACOBS’ SEs e Lo Sl
ARt i : ‘ INCIDENTAL JACOBS’ PIANO FOLIO 8 JACOBS’ PIANO FOLIO JACOBS' PIANO FOLIO
fir Parades, Nows Pictorial aud IMlilifary Reviews " ?VIUSIC” OF SIX-EIGHT MARCHES, NO. 1 | OF COMMON-TIME MARCHES, NO. 1 OF DANCE WALTZES, NO. 1
p TS SRR For Parades, News Pictorial and Military Tactics b For Parades, News Pictorial and Military Tactics For Ba"-RO?I;:{e E&:{‘E“g‘:l Scenes and
RICE 50 CEN 3 Volumes 10w Director+i0. 0055 os F.E.Bigelow [ 1. National Emblem ............... E. E. Bagley e T e e e Walter Rolfe
g. Ihe F.’erls%ope ...........ghEs.S:lj\llt;\ g ')u'le l\{l{oosel ................... PHH?“EHZ‘LEI\ o=t Sun;et s o 'Geoégec%' Cobb
. . American Ace .....vivreonseiRe . Hildreth s VIREBERNE o o e A J. Crosby 3. Drifting M - Berni : t
(24 Practical A ndBY Gerald Frazee 4 Dolores=" =iicoe e j ..... T;Irci{vMorct 4, O:llalil:(fue o.ovn. eams ...... ¢ rms?‘_emnk ch(‘frnc;
: beQverthesTopey i o diladeins H. J. Crosby 5. League of Nations .......... oseph F. Wagner 5 Love Ly =C 1. @abb
Dramatic Numbers 6. The Idolizers .. ..., ... W.A.Corey || 6. TheGartland ............ Victor G. Bochnlein || . Silvry Shadows e
CONTENTS and 21 Excerpts from 1. The Aviator .. .. James M. Fulton 7. Lawand Order .............. George L. Cobb 1 7. Night of Love .................. Walter Rolfe
the Master Price, 50 Cents net f Price, 50 Cents net / Price, 50 Cents net
R s B0 RO A - —— SRR R AR R R R R R R e e S B UL,
EMBLEM  EE Bogl ‘ _ ,;, LT W
NAHONALE PH gFl ?h Composers) for JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO ; JACOBS’ PIANO FOLIO
THE MOOS e OF ORIENTAL, INDIAN AND SPANISH ||  OF CHARACTERISTIC AND DESCRIPTIVE [{  OF CONCERT MISCELLANY, NO. 1
NT ;dJ.Uros MUSIC, NO. 1 PIECES, NO. 1 . iznity and Poi
| JESEIS MAGNIFICE : 4 For Racial and National Atmosphere i For Rural, Grotesque and Lively Comedy Fo.r C.lassnc Scyuarof Digolly and felte =i
Neil M
v DOLORES il Moret ° i ; Alle Meditations o 0 Norman Leigh
LReckIned o e George L. Cobb L Bt Ben- i e Thos. S. Allen :
LEAGUE OF NMIONS 8 Joseph F Wagner § 2 imtheBazaar=". . e o Norman Leigh 2: Sand Dancei sl st v s Leo FEcdng : § gast‘:i',ﬂ: Ec:ssme ''''''''' Ffaféka.g'm}jg:?:}:
. L4 . il o 3 1 5 W . dcandinavial BANCE viviiicaneon
TEGWILD VGl s just that— g e Gt
LAW AND ORDER George L.(.Jou) The “Blggest Boon 5. Sing Ling Ting +............ .George L. Cobb 5. Farmer Bungtown ............. Fred Luscomb fif 5 Rustic Twilight ........... ... Walter Rolfe
and Bargain ever 6. Indian Sagwa ................. Thos. S. Allen f{ 6. Near-Beer ................. L.G. del Castilly [} 6- Shadowgraphs ................ Norman Lﬂﬁh
g : 7. Whirling Dervish .............. J. W. Lerman ] 7. Hoop-e-Kack ................. Thos. S. Allen | 7- Memoirs ........o.ooiiveens George L. Cobb §
offered the Photo- Price, 50 Cents net | Price, 50 Cents net & Price, 50 Cents net
P].a:y Pianist”’ R A AT Rg B % R S R AT EB BRSO
; . JACOBS’ PIANO FOLIO JACOBS’ INCIDENTAL MUSIC
“He WhO hBSltateS OF SCHOTTISCHES AND CAPRICES NO. 1 y A Practical Series of Dramatic Music for Motion Fictures
e e ol . %) Just the Thing for Frivolity and Flirtations JACOBS PIANO FOLIO By Harry Norton
i 1 - 1S lOSt. ttle Bl : s Vol. 1 (12 Numbers) 50 Cents net
¢ Published = by ; g«;t:; [[.;;ln ?:eB ackberries Lawrence B. ]E]) go\r‘}!x f GALOPS .No 1 Vol, 2 (12 Numbers) 50 Cents net
SBariDanee s ¢ sl
‘ l .WALTER. J‘%COBSS ]I’IC Please your Public 3 sairytflirlgtionts .......... Victor%?tochalelifn 0 2 > JACOBS’CllNCIDENTAL MUSIC
i MA S LS. ~ . Venetian Beauty ................ alter Rolle ¥ X . assic Series
Bczopsqr:gg E}A’n Countries 'bq%alter.)’cccbs Ine and Yom,' Manager 5. Frog Frolics ...v.0v.... ....RE. Hildreth - A Necessity for Chases and Races 21 Excerpts from the Master Composers
then you 11 BULGE 6. Dance of the Morning Glories .Frank Wegman [} Price. 50 Cents net THeeisihecicdby Adapted ad arsanged by
YOUR POCKET- 7. Among the Flowers ................ Paul Eno ) Harey Notian e Hitireth
BOOK Price, 50 Cents net Price, 50 Cents net
g~ SEE OPPOSITE PAGE WALTE BOSTON, MASS., U.S. A. |
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MELODY

Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t :

15c Each 7 for $1.00

*Amonestra......ooivivnnn C. Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie-Doln’8 . oo Norman Leigh
One-Step

*Drift and Dream.......... R. . Hildreth
Romance

Drifting Moonbeams ..........oo00ieiiens
................... Bernisne G. Clements

Valse

Duixt M Ot v oivn George L. Cobb
Rag ,

*Eskimo Shivers........ rrank L2, Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie 3

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem =

tGob Ashore, The..,....... Norman Leigh
Fox Trot -

1HoF-Scotch .............. George L. Cobb
fox Trot

tin a Shady NookK.......... R. . Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank II. Hersom
Oriental Dance

*Jazzin’ the Chimes..... James C. Osborne
Fox Trot .
Jewels Rare,....ovvveenes Frank H. Grey
Valse Lento

KIKUYU i oo sosion ovivns Frank H, Grey
African Intermezzo 2

KpaChoolll, oo v e sievivnnis John G. Lais
Fox Trot

[Eastteismre e ety e Norman Leigh
Entr’ Acte

Love Lessons.. .. .ovveen George L., Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

tMagnificent..... e 1= Croshy:
March

Mazetta v s aneos sn Thos. S. Alken
A Gypsy ldyl

Meteor Rag.. ...Arthur C, Morse

My Senorita.... ...Frank II. Hersom
A Moonlight de

2OVer the Top, . piisi v H. J. Crosby
March

¥PeRK N v eines b b George L. Cobb
Chines P

*Purple Twilight....Bernisne G. Clements
Novelette

Rustic Twilight............. Walter Rolfe
Reverie

1Silv’ry Shadows........ve0 Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

t8tand By Loy verimnmmsiins Gerald Frazee
Marc

*Starry Jack, The.......... R. E. Hildreth
March

‘Ste(ppln the Scale....... C. Fred'k Clark
Jne-Step =

*Temple Dancer, The....... Norman Leigh
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb

ne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind............ R. E. Hildreth

Galop
Woodland Fancles........oiovviniiniians

Intermezzo Characteristic

You Win..... N AT Roy L. Frazee
Fox Trot

RZamnatite o i o ina s M. L. Lake
Characteristic March

F2B0RA 0 s Wm. Arnold
Waltzes

sZaphlel vt R. E. Hildreth
Intermezzo

WALTER JACOBS, c. * “3xizi

GOSSIP GATHERED
BY THE GADDER

“Music Day” was celebrated in the City
of Dallas (Texas) on Saturday, September
24th, for the third time annually. Every-
one that was at all musically inclined—
dealers, teachers, ensembles, clubs and cit-
izens—were all in unity to make the day
this year a city-wide demonstration of
music.

If it is ever definitely ascertained wheth-
er those in any way connected with the re-
cent bomb outrage in two Chicago burlesque
houses were either Union actors or theatre
managers, then it is time that the public
should hurl its own bomb or boycoft and
refuse all future patronage to those im-
plicated.

Miss Mille Gade is a remarkable woman
swimmer from Denmark who is doing some
wonderful water stunts, one of them being
to swim around the Island of Manhattan,
a distance of 43 miles, in 16 hours. In mak-
ing s little swim, Miss Gade said that for
the most part of the distance she sang be-
cause “it is easier to swim to music.” It
might be easier for this swimming lady,
but from the way . in which some singing
ladies we have seen and heard open their
mouths when swimming in song, for them it
would be only a lot of gulping and gurgling.

“I had sung only one line of my song
when someone threw a cowardly egg at me,”
said a “‘Willie-Boy” singer in telling a
friend of his try-out on a “hook” night.
“What's a cowardly egg?’ asked his
friend. “It’s an egg that hits you and then
runs,” replied “Willie.” This story may not
be strictly fresh, but it's as fresh as the egg.

/
By singing in the phonograph the tribal
songs of his people in their native language,
Rosendo Vargas, a member of the old Taos
tribe of Indians of New Mexico, has heen
lending valuable aid to the Smithsonian In-
stitute of Washington in its work of pre-
serving  historical data, These  songs
(which include examples of every kind of
singing practiced by the Taos Indians) car-
ry the atmosphere of old New Mexico and
reflect the spiritual thoughts of a tribal peo-
ple that once was in a high stage of.cul-
tural development. Some of the words of
the songs—expressed in a language which,
although extremely complicated, is capable
of expressing an infinite variety of intricate
thoughts, and discloses an advanced stage
of mental development—are very long and
have delicate shades of meaning that is
difficult to translate into English, Many of
the songs are action-songs—one of them be-
ing called a “Going Song,” which simply
means a song that is sung by the Indians
when going into the fields to work or when
starting out to catch their horses.

“Shall we have the ‘Moonlight Sonata’?”
asked the hostess at a musicale. “Delight-
ed,” replied a guest. “Haven't had one
since prohibition got us by the neck.”

The A. J. Stasney Music Company have
plunged into the tropical Pacific by putting
out a new fox-trot, “Hawaiian Eyes,” by
J. Fred Coots and J. F. Anthony,

Under caption of “Where Do We Go from
Here?” an item in The Billboard states that,
in a little speech to his company, Ned Way-

(Continued on Page 2})
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VALUES

By Emil Medicus :

mands a selling price. Like any other commodity, its

value as a commercial factor must of necessity depend
upon the laws that govern supply and demand. An artist’s
selling price, or rather the amount of remuneration his ser-
yvices can command, depends upon many things. First, he
must know his instrument and its art; second, he must have a
personality; third, he must be known to the public. He may
succeed without being the possessor of personality or:pub-
licity, but he will never succeed, that is, achieve lasting sue-
cess, without a thorough knowledge of his art and instrument.
Reputations can be made overnight, but there must be some-
thing tangible upon which to build. The best concert agent
in the world cannot make a reputation for any musician un-
less that musician has mastered his art.

On the other hand, a great artist in order to suceeed
financially must have publicity, otherwise his fame will be-
come little more than local. In the past it was possible for an
artist to succeed financially without an advertising value, but
times have changed, and today the financial honors come to
those who have developed business acumen during the prog-
ress of their art. By this I do not mean to infer that art
should be made subservient to dollars, as that spells disaster
to art, but the public as a whole has been duped so frequently
in all manner of ways—whether with musie, worthless stocks,
oil fields, ete.—that it has become wary and naturally it ap-
proaches the new in a cautious manner, Of course Barnum’s
remark holds as good today as when it was made, but we are
speaking of the intelligent public. No one has ever been able
to make a success of art, with his every thought centered up-
on the financial emoluments that were to accrue therefrom.
If that is your idea of the meaning of music, then, dear reader,
save yourself the many heartaches that are sure to fall to
your lot in the no distant future and embark upon some other
sphere of lifework which has more to do with money-making.
Music is of the higher and nobler things of life, while money-
making occupies a lower plane in the fields of human activi-
ties. You cannot serve God and mammon at one and the same
time.

The great trouble with our musicians seems to lie in their
unprogressiveness—they do not seem to be able to keep abreast
of the times. They know from actual observation, day in and
day out, that judicious advertising pays and pays well. They
have seen it demonstrated in all manner of things—Ivory soap,
Gold Dust, safety razors, foods and even live stock—yet they

M JSIC is a commodity. It has its cost price and it com-

heed not the signs and are content to hide their light under a
bushel. At times one of them ventures to the extent of slight-
ly raising the proverbial measure, but they become timid and
down comes the bushel to enslave them as before.

What seems to be the trouble? Is there something in their
makeup that is lacking? To all appearances the musician is
human ; he has intelligence of a high order, and he has demon-

strated human strength and weakness that ave also a part of

his brothers in other spheres of activity. We like to attribute
his lack of dash in the business world to his methods of fitting
himself for his profession. He locks himself in his room and
concentrates solely upon his instrument and its mastery, ex-
cluding all else lest his art suffer. What a pity! It is a
short-sighted policy that warps the intellect and stunts physi-
al growth. Colorless, weakened and lopsided he strives to
succeed in one of the most exacting arts known to man.

(Compare such artists with those who concentrate upon
their instrument during the practice period and then dismiss
it when they live in the out-of-doors, drinking in the wonders
of beauty provided by Nature, enjoying muscle-developing
and blood-making exercises and sports; who alternate music
study with tramping, and then devote an hour or two to good
literature, drawing or perhaps painting. These latter are
the big brained musicians whose art is well rounded and de-
veloped ; whose concert appearances are extolled by the press
and treasured in memory’s storehouse by those fortunate
enough to be in attendance. In fact, these are the artists who
never grow old. Why? Because by avoiding monotony and
living well ordered lives their art partakes of all the good and
noble things and has to it that “punch’ or “‘pep” as we
call it.

There is good advertising and there is bad advertising.
Too frequently the professional musician is called upon to ap-
pear at all manner of affairs, church services, entertainments,
benefits, ete., and the fee is the usual “‘thank you,” even this
being omitted at times. This is a form of advertising that
proves detrimental to the art of music. Whatever has value
should also command a price. How long would the purchas-
ing public continue using—Ivory soap, for example—if Proe-
tor & Gamble would furnish that public with this soap gratis?
There are times when it is a good stroke of business policy to
appear without a fee, but such appearances should be very
few, and also well-chosen according to the needs of the hour.

" The better plan would be to make a charge for your services,

and then if you feel that the cause is a worthy one donate the

N o S .

b




6 MELODY

fee.  You may be sure that if you are willing to answer every
call that will be made upon you for gratuituous playing or
singing, you will have no time left for making a living.

Think of this question in the light of facts. In your
church are merchants, bankers, craftsmen, ete. Adopt their
viewpoint. They ask you to entertain them at the services
gratis, pleading that you owe it to your church to do this
much. All right. You ask them to send provisions, make a
loan, do a piece of work for you, gratis, and you will have no
doubt in comprehending their replies. It is a horse of another
color, and only when you set a proper and just value upon
your musi¢ will you win the respect of these men and, inci-
dentally, raise the status of musie in your home town. They
will respect you and your art, and no longer will you hear
the familiar ery of music being a beautiful accomplishment
but a calling that is fit only for dreamers.

The musician of today is spared many of the slurs that
were cast at the profession before the days of prohibition, and
now we find a better class of men in our theatre and dance
orchestras.  If it has been your lot to appear in band on
parade in company with those who were under the influence
of liquor—men who disgraced not only their uniform, but al-
so their profession—you will never forget your feelings, and
perhaps you, like many others, felt like slinking away and get-
ting out of that uniform in record-breaking time. The con-
duet of one such member on parade, or anywhere else as far
as that goes, reflects upon the entire organization. Thank
God! the beer-swilling, whiskey-drinking bums have heen

eliminated, even if a necessary amendment had to be tacked
to our Constitution to bring men to their senses,

Booze has made deep inroads into all ranks, and the mu-
sical profession is neither better nor worse than any other in
this respect. Only a fool will risk his position, his happiness
and even his very life on a drink, and you may rest assured
that sensible men whose work counts for anything are lined
up against this traffic. Booze and business never did nor never
will mix to the advantage of any man or woman who lays claim
to being a gentleman or lady. Furthermore, hooze has an ad-
vertising value in the musical profession that proves inimical
to its best interests, which in itself is sufficient reason for
those who aspire to great heights of art to let it alone. Tt has
never helped anyone win suecess, but it has ruined thousands.
Need any more be said ?
What a fine thing it is to stand with the elect with face
towards the east—the future—and feel that what is in the
west—the past—has been achieved upon lines that do not run

with which one can attack the newer problems and the desire
to surmount great obstacles is the thing that makes life upon
this planet well worth living. Clean hands, pure hearts, sun-
ny dispositions—here you have the seeret for success. Live
right, do right, think right and all will be well, Sounds sim-
ple, and if you are made of the right stuff the task will not
prove so very difficult. These are the values that are beyond
price, and these are the values that are to be found in the
homes where the big men and women of tomorrow are

being brought to maturity.  (From Jacobs’ Orchestra-Band
Monthly)

The Plain Truth About The Music Tax

Through the activities of the American Society of Composers, Authors and Publishers, i g i -
bers: many suits h_uve been and are being brought against the proprietors and managers of ;Lrilnusbeerﬁgzlft %ﬁalcfsqnwlv%ig
persist in performing for profit music numbers protected by copyright, all of which might be avoided by thé pay-
ment to the Society for its members of a small annual fee or “music tax” carrying with it full right to public per-
formance. Mucl} controversy has arisen relative to the justness of this tax and its right of imbosing and some
threats of “reprisals” have been made. That Meropy readers may know more concerning the sittlat{on, we re-

print the following article written for the MOVING PICTURE WORLD under ahov i i
Chairman of the Executive Board of the A, S, C. A, P, L el

E were invited to again tell the story of the music
tax, in this special edition of Moving Picture
World.

We accepted the invitation for three reasons.

_First, we believe in the honesty, fearlessness and good
fgﬁ}l of the World—years ago when the writer was an ex-
hibitor it was his business bible, and as time has passed it
has remained consistently a truthful guide to the exhibitor.

Secgnd, we are quite willing to justify the so-called
“'tax” if it needs our humble justification in addition to that
given it by the Constitution of the United States, the laws
enacted by Congress, and the formal approval which has
been placed upon it by the Supreme Court of the United
States, and the Courts of individual States.

Third, because we feel it might as well be known now as
any gtller time that the tax will have to be paid by those who
pubhcly perform our compositions for profit, and while we
are entirely willing to show the fairness and the justice of
our position, we are not at all intimidated, worried or con-
cerned as to the action that may be taken by exhibitors in-
dividually or collectively, or by their attorneys, in efforts
to combat payment of the tax.

If all concerned could understand that we are reluctant
to drag violators of the law into Court only because we are
willing to be patient, anxious to be more than fair, and not
because we have the slightest doubt of the right of our cause,
we would all get along better,

So, again, as briefly as is possible, we will outline our
case. We will define these ““rights’’ which, as the authors
and composers of musical works, we possess. None, a few,
or many may agree that we are right—or that we are wrong.
We seek to form no one’s opinion for him.

Here goes— \

The Constitution of the United States provides for the
encouragement of the arts and sciences through recognition
of the inventor of useful mechanical appliances and the au-
Fhonﬁ of literary and musical works, to the extent of creat-
ing in them an absolute monopoly in the exclusive owner-
ship and control of their works,

_ _’I‘he Copyright and Patent laws give voice to this recog-
nition, and provide the detail of the system which protects
these creators in the enjoyment of the monopoly it is in-
tended that they shall possess.

In the case of a musical composition the author and com-
poser have two clear rights under the law: first, the right
to print and multiply printings of the work and sell them;
and, second, the right to absolutely control their public per-
formance for profit.

Because Mr. Griffith might have chanced to purchase a
book of the story ‘““Way Down East’’ did he have a right
to produce a motion picture play of that book? No. He
pgid Mr. Brady, who owned the story, a huge sum for the
right to produce and publicly perform this old story as a
film play.

But, Mr. Griffith would not have had to pay Mr. Brady
for the use of the story, had the only use to which he put it
been to read it in his own home, or for his own amusement.
But, the minute he made of it a profit-making venture, then
the owner of copyright had a moral and legal right to par-
ticipate in whatever profits accrued.

Because you purchase a sheet of music (or for that mat-
ter receive it as a gift), does that give you a right to use
it for purposes of profit and exclude the composer of that

music from participation in those profits? It does not.

counter to that which is counted with honor! The eagerness .
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You ean play the musie for your own amusement as much
as you wish and transgress no one’s rights; the moment you
make of it a vehicle for the earning of profits then other
rights step in and must be recognized.

The only disputes which oceur in this matter are born of
the ignorance of uninformed opposition. No man can in-
form himself of the facts and dispute the justice of the music
tax,

Now let us dispose, once and for all, of some of the ridicu-
lous and silly threats that are made, of things that will be
done to us if we insist upon payment of the license fees.

First: There is the threat to prosecute us as operating in
“pestraint of trade,”’ as being a ‘‘trust,”’ ete., ete, ad
nauseam.

Now as to these, let it be said that such allegations have
been filed in Courts of competent jurisdiction, tried, and dis-
missed. Decisions already rendered, and which will hold
in any Court, are of record. So, you will understand that
this brand of threat does not worry us much.

Second: There is the threat that organizations will be
formed, and propaganda initiated, with representations at
Washington invoking the aid of Congress by way of chang-
ing the Copyright Law which gives the right to collect these
fees.

We haven’t the slightest objection to this effort being
made; you come before the Congress on a plea to be per-
mitted to use another man’s property and not pay him for
its use and we have no fear what the decision will be. You
will be lucky if you are not laughed out of the hearing.

Third: The threat that local or state lawmaking bodies
will be influenced by the ‘‘power of the screen’” and ex-
hibitor’s organizations to make laws setting aside the oper-
ation of the Federal law.

It would be interesting to see this tried out. It isin a
way of being done, as such a law has been recently intro-
duced in the Illinois Legislature. Let us see if the lawmak-
ing body of that State will write onto its books a statute
running contrary to a Federal law. If it does there seems
no doubt that the Courts would at once construe such a law
ag unconstitutional. So, let us have a trial on that score as
soon as may be. We welcome it.* : .

Fourth: The threat that the music upon which tax 18
charged will not be played—but will be boyco’t:ted. ;

This will suit us perfectly; perhaps there is no qlllpkgr
way in which we can explode the theory that music 1s
“made”’ in motion picture theatres. It is our contention
that music contributes about 60 per cent to the ‘‘making”
of the theatre. In other words, we think the ‘‘shoe is on
the other foot.” : :

Fifth: There is the threat of boycott by Union musi-
cians. Of this, let it be said, we have no fear. The Union
musician will scarcely permit himself, individually or col-
lectively, to be made a ‘‘catspaw’’ for a theatrical manager
who objects to paying ten cents per seat per year for 60
per cent of his entertainment value. A few who have not
informed themselves may, under a misapprehension of the
facts, oppose the tax. When they are fully informed, they
never oppose it.

We therefore welcome any trial of strength or courage
based upon an honest difference of opinion. We hold firmly
that our position is right and just, and we yield cheerfully
the “other fellow’s’’ right to hold with equal ﬁrmne’ss that
he is right. Finally the right will win, and if we aren’t right
we are willing to lose.

Now that we have made our position clear, let us reason
this out. ‘ -

In the first place we say that we will collect the tax, with-
out fear or favor, without partiality or diserimination, from

* (NOTE:—Illinois Legislature has voted against this bill since
this article was written.)

every theatre, dance hall, eabaret or other institution in the
United States, in which our compositions are played for pur-
poses of profit. Where payment is refused, after reasonable
request is made and fair opportunity given for the proprie-
tor to inform himself, we will secure legal proof of violation
and test the matter out in the local Federal Courts.

We may not reach every theatre this week, or the next,
or the next. But, we are covering the country as rapidly as
possible, and when your section is reached, if it has not al-
ready been, your own attorney will advise you to pay the
tax. But then it may cost you a good deal more—Ilitigation
is expensive, the damages for violation are heavy.

Don'’t fool yourself that certain music is ‘“‘tax free.”” No
music is ‘‘tax free’’ unless it has, clearly imprinted upon it,
some such notice as ‘“This composition may be publicly per-
formed without payment of license fees’’; or unless it is a
non-copyrighted composition.

Music that is today published by concerns willing to

* waive these rights may come out of that class tomorrow

through affiliation of the composers, authors, or publisher,
with this Society.

- Get another fact firmly in your mind. It is NOT the
publishers who are alone insisting upon your recognition of
their rights. It is the COMPOSERS and AUTHORS as
well. And remember something else; that if this organiza-
tion did not function as the agent for these men in the col-
lection of the license fees, the COMPOSERS and AUTHORS
would themselves collect the tax, by simply reserving pub-
lic performing rights when giving publishing rights to pub-
lishers. You gain nothing by abusing or hating the pub-
lisher—you gain more by a frank recognition of the rights
of all concerned. :

Hstablish still another fact firmly in your mind, This So-

clety is an absolutely non-profit organization. Every dollar
collected is distributed to the composers, authors and pub-
lishers. It is distributed quarterly, and regularly to these
men, whose brains, originality, and courage to put huge
investment behind their work makes possible the new music
that is coming out all the time, for your orchestras.to play,
your artists to sing; your audiences to hear. -
" We are not a lot of ““robbers and thieves’’—indeed again
“‘the shoe is on the other foot’’ if it comes to that, for when
vou use our material for your profit, without having paid us
for the right so to do, you are as surely defrauding us as if
you bought a book and produced a film of the story, leased
and sold the film without having arranged for the perform-
ing rights with the owner of the copyright on that book’s
story.

We grow impatient with the yowls and protests made
against the payment of ten cents a seat for the greatest as-
set, outside of the films themselves, that your theatre has—
music. :

If you think it isn’t such an asset, try pictures a few
days without any music. A corporal’s guard won’t come
to look at your pictures without music!! If you doubt it,
try it out. It was tried recently in Chicago, during the
musicians’ strike there—but it didn’t work very well.

Ten cents per seat per year!! You should be grateful
that we are not ‘““robbers and thieves,”” for if we wished to
“profiteer’’ the price eould be made a dollar a seat, or ten
dollars, for that matter. We indicate our willingness to be
just, to accord you a measure of recognition as an a_gent n
the development of music, when we fix the rate so ridiculous-
ly low, and then say to you that you can make a long term
contract at that rate. =

You should be grateful to the men who are originating
new tunes for your audiences; who work out the songs that
the millions sing and whistle, that add to the gayety of the

country, and to your profits. : ‘
Bea}; in mind that we have had these rights since 1909
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under the present law; many of vou have had a lot of ser-
vice for nothing. It is poor taste now to protest.

And we are happy to say that thousands of the foremost
exhibitors do not protest, they recognize the justice of our
position, the fairness of our charge, and they pay, cheer-
tully, promptly and honorably,

The next time some one gets up in your eonvention and
advises you not to pay the tax, have courage enough to ask
him if he pays it for his theatres if he chances to be an ex-
hibitor.

Let it be known that those who have featured as leaders
of the exhibitors in the past, owners or operators of photo-
play theatres as well, have been paying their license fees
regularly.

MELODY

We have presented to the Editor of Motion Picture World
a certified list of license holders, and inquiry to him will
prove our statement that thousands of photoplay theatres
are now paying the tax,

We have nothing to hide, and no act to blush for. We
aim to be just, to be fair, to be patient and to be consider-
ate, but we know our rights and will protect them,

We urge you to do the same, and ask that you respect
ours.

AMERICAN SOCIETY OF COMPOSERS, AUTHORS
AND PUBLISHERS,

o6 WEST 45th ST, NEW YORK CITY,

The New Harmony

By Frederic

E are always seeking new sensations. In the fine

arts you have sensation extended or transmuted to

the point of conseiousness—your personality is then
taken near the celestial spheres into the mystic realm of the
fourth dimension of life’s continuum.

For long periods, iron-cast rules have been declared in-
violate to the student who would work within the Kingdom
of Music. But all through the ages you find the pioneers—
the geniuses or generators—naturally breaking away from
accepted standards and bravely defying narrow laws; ig-
noring epithets of “heretic,”’ “heterodox,”” hurled at their
heads and giving birth to new harmonies which, by some
accepted as eccentricities of genius or as extraordinary ‘‘ex-
ceptions™ that only proved the real ordinary rules, have
gradually passed into new regulations for others to imitate.

It is said of Elgar that he has broken all the harmony
laws ; in fact, this has been charged against practically every
eminent modern composer—sometimes with condemnation,
while others have commended the new harmonies,

The wondering student, perhaps too much tied to text-
books when he should exereise his own ereative faculty of
thought, has been befogged by all the conflicting theories
and principles. Obedience is a good thing. Tt is an impor-
tant diseipline for early days. Limitations are necessary.

But after the schooling comes a disillusioning. Af first,
perhaps, one is impatient at having been held so long in in-
tellectual leash. There is an inelination to “throw over-
board’’ all that has been learned—going to the impossible,
despairing extreme of “starting all over again.”’

Balance comes, however, and one discovers there have
been no errors, no lost time with the old studies; only that,
instead of the former doctrines being the whole truth, they
have represented just a part. We must now amplify and
modify, neither distort nor entirely discard. Revolution in
the Empire of Music may be called for, but only as the
handmaid of Evolution,

Conservatism is just as necessary as radicalism. What-
ever one’s religious creed may be, it is impossible to ‘ignore

W. Burry

the fact that the Roman Catholic religion owes its lasting
success, century after century, to an attitude that has been
strongly conservative, yet nevertheless adapting itself ac-
cordingly as new theories and customs have proved them-
selves worth while,

We should act similarly with new musical doctrine—
not trying to be ultra original, not failing to observe and
even follow along parallel lines as marked out by the revered
musical savants of days agone. This is very different from
blind worship. Indeed, when I say ‘‘parallel,”’ one is re-
minded of Einstein’s theory that all parallels are curved,
and of Nietzsche who attempts to prove that lines sent out
into space—ever further, further—must eventually return;
and of Solomon, who says there is nothing new under the
sun. : :

So physies and metaphysics are now proving each other
—everything reducible to figures, all mysteries solvable by
human thought. Nor, as new views are opened up, can
there be thrown aside the old theories in music—music that
enshrines within itself an interpretation of life’s riddles, the
international language supreme that speaks to every soul
who listens faithfully. The harmony of the spheres! As
above, so below! The macrocosm, or large world, taber-
nacled and epitomized in the microcosm, or small world!
The will of heaven or the celestial sphere yet to be ren-
dered, duplicated, on earth—even our terrestrial sphere!

And the new harmonies arouse the hidden emotions for
creative work. Musie is first to amuse—then illumination :
sensation followed and complemented by its extension,
which is consciousness. This spiritual angle, or viewpoint,
represents one mode of musical unfoldment. Rules and
texts are secondary to this divine aesthetic, and you will
execute and theorize better if you govern your studies by
the spiritual standard.

All the masters, the creators and originators, have worked
this way. Their works live because these represent ear-
nest effort. And seeking the realm of harmony first, lo!
all the minor attributes are added—Intelligence, born of
Desire ; Love, even the mother of Intellect or Understanding.

DO YOU KNOW?

That: Among musicians, or those who
deeply love music, the percentage of crim-
inals as compared with other occupations is
infinitesimally small,

That: Speaking of what ig really popular
with the general publie in music, whether
it is the ephemeral song of the hour or the
music that has stood for years is still an
open question, Just now the sponsors for
community music service in this country
and those who are vitally interested in the

.

growth of the love of music in America are
watching with not a little interest the work-
ing out of the present Cincinnati plan of
summer opera for the people, as presented
at the Zoo Park Theatre in that city during
the months of July and August. The price
of admission ranges from twenty-five cents
to one dollar, the latter price including re-
served seat,

This probably is the most stupendous op-
eratic offering to the people ever attempted
by any American municipality, and one
which never was excelled by even the great
operatic centreg of Parig and Vienna in the

old days of pre-war opera magnificence.
Night after night the Zoo Park theatre,
pavilion and grounds are crowded with
throngs of music-loving people from Cinein-
nati and surrounding places, and at a price
of admission less than the average one for
the “movies” the people listen to the finest
operas of modern times with a fine cast of
singers. The Zoo theatre proper cannot pos-
sibly accommodate the crowds that flock
there nightly, and to take care of the great
overflow benches are placed in the pavilion
and the grounds immediately outside,
Continued on Page 21

The Faun

DANSE

Allegretto con grazioso

GEORGE L.COBB

- ﬁ@«—@h/\
el PRI B
vV |
PIANO mf molto 1:11. t
. —
94

[

't a tempu
e o |£ e
q::g:_— 17

=l

Copyright MCMXXI by Walter Jacobs,Inc.,Boston
International Copyright Secured

MEeLoODY

N o




!==,; |

‘!7 e

';j_—‘

a tempu

Bt 5 e

-

- MELoODY




Relaxation

13

= - . e
L FRANK E e = S
INTRO e E—— R T =]
ndantino n Vi e e i el P el e e
T o e e T e e
3 — R .3 & —&" if/_’;#c’:ﬁ:_% - | T = ! e ey
et ~—r S N~ l = e G = S 1 p . 3
- ————— rit . . r r
PIANO nf g o s ot basd Animato
? 46 = e (Ar : 7] = nT : =~ $ m h
{17 e n 2 2 o et —— e J :
i £ {5 % ! = ?
. 7z | — i
Y = eres L.
Moderato dolice e legato = | }S; {5 ﬂ%&ﬂ@ f
Saaib e = - N — 1 e 85— 7
. ~y (57 B ¥ = ‘
Ay = % a3 = 2 e = %5" FEF
: % \_i‘_g‘_ /\.ﬁ - B == 7] f :
48 4 g 4 -
VALSE p e e C ~
s e s e wes B =
e a vt g g |t g 00 60 66 |66 ] —— = - = —"l i = o
= s i Z 5l o N = ~g 7 lx =
’ ] L | | . =L e " o
| ‘ == T4 / &
e N D 1NN
e Frme — 7 I 3 ! { =
4 e SR Lo . AR EESEEEES S == S SSSaSE =
P 2 | l

e
==X
AN

>
') ‘
. W on

Piu mosso

-»-T—*'—-. H— ! ,__"__'_,:,,

ki
BR
| |
H|
T
Q|
TTON
|
|
L
\\
e
N\
\
|
]
R
{ %
e
#
-
[ |

=

f

S
[

|

'::‘?:‘ B d:ni‘ﬁ : g F'\__/‘?—
— 1 5 - =W e . =
e A — = Ay | L | | | o
/’_\ /—ﬁ\j = | 2 ? .j l>'i i L e i {‘)‘,l. d‘ f)lo WA # =
5 | | | ) | == His = =
ot 1t Yt ST = m p—l.ﬂFh—‘ — e
i ey e ¥ gai P S ! 1 i i !
Pis @f? — e a ety She i [t ee — e e e e 'sif'_F | Fe =
: ! £ = e { ! \/[ e f
[l\__/r l ! 7. L,L),a M b ba ; 1 \J_p
| e e e i e e
i T i :L 9'; t £ %1‘ U.‘" L ¢ 7
e e e e, = v e =
= e o T oy A’ AL
4“" I 1 ! 8 & n ] -
= g 1’1 —— * — e "
R e & — - e | e e 7 7 = ;
s — 7z )
g qf - #F %\/ : e £ 7/ ) | i r - i —
\‘_‘__.._/ ”./ 7L b Zi .2 O I e, ¥ R
= o . = £ ) 1 e — 3 1‘ 7
i 1 ?X L iﬁ { ’Wi g ! i : 7] TI% j [J) L $
= = a.r o — %w 1 "I‘ ff /‘—"\-J p rlt I p
= I . : . 54 = s ==l
| : ¥ )Y T o)1= [ 4 I i )
| o NS Iyt a il =
: ' — — | I (J) R
Copyright MCMXXI by Walter Jacobs,Inc.,Boston \_/f' f &/
MELODY 1nternational€opyrz‘ghtSeeu;-ed :
= MELoDY
= g - - e




74

e
:

4 —F

T
L

A

~

4 5
et

74°

g
— ]

I

¢ G
7
R

!

[ VN
v

/4

174

|
79 [ 12,
Y 48

[ a0 LA

Tempo I

°)

Niet-
Adid|
z |
B
S|
— b
FYRIE XY f
ﬂ”“JJ

T
e

ﬂ},

|
; -J.
» N
i T
® |1
=
2] ||| e
= ,‘Wéﬂug%ﬂ
n
T
mi-N
x| |
[

==
—

b

"4
i

7

-

meno mosso

=

(4
’

p” A ]

)
PR
S

==

.J
—
=

-

g3t

==15

>
,{‘
o oI —
=

;.L

75
e

B

I

molto rall. » E §
I
_—

-
&

|
|
(1D

l

=1

|
B
T#\ e
\lﬂj.l

"
b

— 1

e

CODA

TRIO

() 4
—pA—

MELODY




= Sawdust and Spangles
GALOP

R.E.HILDRETH

Copyright MCMXXI by Walter Jacobs. Inc,
MELODY International Copyrijllzt Secured

P




18

“Shivaree”
ONE-STEP

(Apologies to Mr.Schubert and Mr. Moszkowski)

GEORGE L. COBB

Copyright MCMXXI by George L. Cobb, Boston Mass.
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MUSICAL

IT WAS at a

ROTARY CLUB luncheon
AND THE guest of
HONOR WAS our own
VICTOR HERBERT who was
INTRODUCED as America’s
ONE LIVING musical
IMMORTAL which

QUITE EVIDENTLY pleased
HIM A bit showing

THAT EVEN an immortal
CAN BE mortal enough

TO APPRECIATE a
BOUQUET IF it is

BIG ENOUGH and then
HE PROCEEDED to show
THE ASSEMBLED Rotarians
THAT HE wasn't afraid
TO SAY just what he
THOUGHT by telling
THEM HE had just
BEEN INFORMED that
EVERY MEMBER of
ROTARY WAS a

LEADER IN his line
WHICH IMPELLED him
TO WONDER what had
BECOME OF the spirit

OF DEMOCRACY which
IS SUPPOSED to be

SO RAMPANT in

THESE UNITED States
AND THAT he being an
IRISHMAN WAS of course
A GOOD Democrat and
BEING A “Harp” might

BE PERMITTED to “harp”
ON DEMOCRACY which
HE DID but much

OF HIS “harping” I

LOST BECAUSE he speaks
WITH A broad Irish
BROGUE TINGED with

A SLIGHT German

B CEC

(Apologies 161 G B)

MUSINGS

ACCENT WHICH made him
A BIT unintelligible

AT A distance But

IT IS apparent that he

IS ALMOST as much at
HOME AS an after-dinner
SPEAKER AS when he is
CARVING THE air with
HIS BATON and he made
IT PLAIN to those
WASHINGTON business-men
THAT SOMEONE was woefully
AT FAULT in allowing
WASHINGTON to be
PRACTICALLY the only
CAPITAL of a civilized
COUNTRY without. its
NATIONAL Opera-House and
NATIONAL Conservatory
SAYING THAT he supposed
THEY WOULD have a
NATIONAL prize-fight
ARENA FIRST which was
WHAT YOURS truly calls
SOME WALLOP And
AFTERWARD when I got
A CHANCE to be presented
I TOLD him that here
WAS ANOTHER little
MUSICIAN who wanted

TO SHAKE hands with

A GREAT one and ?

ONLY HOPED I might

BE ABLE to follow in

HIS FOOT-STEPS and he
SHOVED OUT a pretty
FAIR-SIZED shoe and
SAID MY feet would

HAVE TO be pretty

BIG TO fit in his
FOOT-PRINTS which could
BE TAKEN in more

WAYS THAN one

I'M MUCH obliged

ANYONE CAN LEARN |

PIANO PLAYING

We teach adult be-

ginners
IN 20 LESSONS
The simplest and |
most instructive I
|

course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
gen, Vaudeville’s**Czar of
Ragtime,”
Christensen School
of Popular Music

Oldest and Largest |
School of its kind in
the world.

|

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF |
POPULAR MUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL.

The Latest STAR Hit!

“Calling You Back To Me”

The Beautiful Waltz Song
Words and Music by Charles Durham

Sold by all Music Dealers =
Song or orchestrations sent postpaid for 26¢

The Star Music Co. " siian" e

MUSIC ARRANGED

Music composed and arranged, band and
orchestra arranging, music set to lyrics, Best
Results—Low Prices.

Wikl P. HELD
3155 N. 24th St. Philadelphia, Pa.

e
—_Sensational Song Hits!!—
“THEY ALWAYS WEAR ’'EM” (Song Hit in

“Naughty Naughty'')

“WHEN THE GIRL YOU LOVE, LOVES YOU”

(Waltz Ballad)

“WHEN I TAKE YOU FOR A MOONLIGHT

STROLL” (Fox Trot Song) -

Music Lovers send 50¢ for above hits and
we'll include a late number to introduce. Word
rolls for your player piano 60¢ each if you
include this ad. ORDER TODAY.

MUMME MUSIC PUB., 1510 So. 8th St., Quincy, lll.

MELoDY

DO YOU KNOW?
Continued from Page 8

The personne] of the company presenting
the operas includes Mme. Regina Vicarino
(coloratura soprano) of the San Carlo Opera
Company; Mlle. Jeanne Barondess (drama-
tic soprano) of the Barcale Opera Company
of Havana and South America; Miss Henri-
etta Wakefleld (contralto), formerly of the
Metropolitan Opera Company; Miss Elinor
Marlo (mezzo-soprano); Mr. Salvatore Scl-
arretti (tenor); Mr. Romeo Boscacci (teno®)
of the Boston Grand Opera Company; Mr.
Italo Picchi (basso-serio); Mr, Natale Carvi
(basso-buffo) of the San Carlo Opera Com-
pany. A corps of ballet dancers under the
direction of Mlle. Ella a Daganova (pre-

miere-danseuse), a full chorus of forty-two
singers and an ensemble group of students
from the Cincinnati Conservatory of Music
completes the singing and acting personnel.
Mr. Ralph Lyford, of the vocal department
of the Cincinnati Conservatory of Music, is
the conductor; Mr. Frank Waller, of the
Chicago and Boston opera companies and the
Pavlowa ballet, is Mr. Lyford’s assistant and
chorus master, and Mr, Alexander Puglia of
New York is responsible for the stage man-
agement and general directing of affairs.
The repertoire of the operas performed in-
cludes: “Otello,” “Aida,” “Il Trovatore” and
“Rigoletto” (Verdi); “Lucia” and “Don Pas-
quale” (Donizetti); “Faust” and “Romeo
and Juliet” (Gounod); “Lohengrin” (Wag-
ner); “Pagliacci” (Leoncavallo); “Carmen”

(Bizet); “Cavalleria Rusticana” (Mascag-
ni); “Hansel und Gretel” (Humperdinck);
“Tales of Hoffman” (Offenbach); “Barber
of Seville” (Rossini); “Martha” (von Flo-
tow), with numerous ballet divertisements.

That: An awakened interest in orchestral
music in the public schools of Kansas City
i the direct and almost immediate result of
the recent organization of the Kansas City
Symphony, and orchestral study will be
made a feature of the school curriculum.

That: Pianos, player-pianos, phonographs
and other music merchandise amounting in
value to nearly $100,000 were destroyed in
the Pueblo (Colorado) floods. An idea of
the terrific force in the rush of the waters
may be gained from the fact that a grand pi-
ano was discovered laying on its side on one
of the river bridges.

. an
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Mr. Movie Pianist and Organist:

PLAYING THE PICTURE

MELODY {s going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER. Therefore, keep us gosted on
the pictures that are running in your theatre, the music you are featuring, ete., etc.
we will give you personal publicity through our magazine.

n return

Incidental

il
1]

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HA4RRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

{ Contents, Volame I

Hurry—for general use; pursuit, races.
Agitato—for scenes of tumult, struggle,
confusion.
. Plaintive—expressive of wistful sad-
ness, yearning, meditation,
Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.
Furioso—{or scenes of battle, hand-to-
hand conflict, storm, riot.
Agitato—for general use; depicting
agitation, indecision.
Love Theme—for pastoral scenes, love
making.
Hurry—for general use.
Pathetique—expressing pathos, deep
emotion, grief.
10. Combat—for sword fights, knife duels.
11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

I

S

et

| Contents, Volume II

|

13. Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting,

15. Appassionato—for emotional love
scenes, parting, visions of absent ones.

16. Storm Scene—storm brewing and
rising, wind, rain.

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.

22, Agitato—for general use; confusion,
hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting
Victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35¢ net, EACH Number |

Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5c net, EACH Number

Piano Accompaniment, 10c net

1@ Each number published separately and NOT '

in book form.

| Published by =
— Walter Jacobs
—|8Bosworth St., Boston, Mass. [—

|

SCENARIOS FOR CHURCHES

HERE is synchronization in lite
T and living, as well as in music and

the pictures, and (the same as
with music and picture) the better the
synchronizing in living the better the
moving or unrolling of the life film.  In
reality, the Church is (or it should be)
a broad extension of the higher commu-
nity spirit now evolving among the peo-
ple, for that day has passed when a wide
oulf of separation (commonly supposed
to be spanned only by the narrow foot-
bridge of once-a-week Sunday services
and sectarian sermons) can continue to
exist betwen the sacred and secular—
literally, betwen Church and Communi-
ty—that is, if both are to live as integral
parts of each. Since the close of the
great war a wider and clearer outlook
on things religious (rvather than reli-
gion) has gradually been unfolding it-
self throughout the world, and partic-
ularly in America. People in general
are becoming alive to a realization that
there is no great gulf of separation be-
tween spiritual aspiration and material
living—that each is but the complement
of the other, and that both are inter-
dependent.

Under the caption we have taken for
this article, the New York Times prints
concerning this subject: ‘A new kind
of scenario writing has arisen—for use
in churches. The International Church
Film Corporation, formed for the pur-
pose of producing films specially adapt-
ed for presentation in the churches;
some time ago sent out a call for manu-
seripts. Hundreds of scenarios have
been submitted from as far away as Eng-
land and South America, but the result
has been disappointing.”’

T'rom a broad viewpoint, life is but a
great community picture-film that is ever
in motion, both spiritually and physical-
ly, nor is it to be forgotten that musie is
a concomitant part of its living—mov-
ing or unrolling, The Church no long-
er regards it a sin against religion to
indulge in certain forms of amusement
that once were frowned upon, although
as harmless then as now ; neither (within
reasonable limits) is Sunday recreation
now rigidly regarded as religiously tabu,
even though an occasional ‘‘Blue Law’’
howl does emanate from the ranks of the
fanatical. Therefore, if the Church is
to maintain its position as a community
spiritual mentor, it would be wise to first
meet the trend of popular public opin-
ion in matters material and compete as
an amusemént upbuilder. It likewise

must realize that in such competition a

vital essential is the open recognition of -

the present community spirit which is
expressing through the common gather-
ings for communal recreation or (and
more true both spiritually and physical-
ly) re-creation—the synchronization of
work and play in life and its living.
Why not, then, picture scenarios that,
while suitable to Church expression,
must not be unsuited to the people—
that is, if they are not to defeat their
psychological purpose?

After stating that thus far the Church
Film Corporation has experienced great
difficulty in obtaining suitable scenarios,
the Times article quotes the Rev. Bar-
clay Acheson, the scenario editor of the
corporation, as follows:

“‘Most people have mighty queer ideas
about the kind of motion-pictures the
Church is looking for. They seem to
think that if a scenario is ‘mushy’
enough, mawkishly sentimental and suf-
ficiently false to the facts of real life, it
is just the thing for the Church, and in-
stead of the erime and vampire photo-
play the pendulum is swung just as far
the other way.

“If people want to write scenarios for
the Church, they will have to familiar-
ize themselves with its aims and ideals.
We want films that will point the les-
sons of the Church, that will impress its
ideals, but outside of trained religious
writers there has not yet.appeared any-
one able to write a scenario in harmony
with the tone of the Church. Never be-
fore have films of this type been so sore-
ly needed as at present, when the eyes of
the public are at last opened to the ef-
fects of the ‘crime’ film.”

The scenario editor of the Church
Film Corporation is right in his state-
ment regarding the ill effects of ‘‘crime
and vampire’’ photoplays, yet his fur-
ther statement that none but ‘‘trained
religious writers are able to write a seen-
ario in harmony with the tone of the
Church’’ is a sweeping assertion which

might be open to question. Admittedly,

the writers of scenarios intended for the
use of churches must necessarily ‘‘famil-
iarize themselves’’ with church aims and
ideals, yet even so this does not imply
that the writers themselves must be pro-
fessed followers of any particular creed
or religion. The trained writer who
would engage upon any subject (book,
drama, scenario or what) first gets into
touch (or ‘‘tone”’) with his selected
theme, whether that or himself be

“religious’’ or not. Nor must the impor-
tance of interpretative music be over-
looked in ‘‘playing’’ the church pic-
tures, for it might almost be written as
an axiom that: a mediocre film will “‘go
over’’ stronger with good musie, than
will a good film with music that is
mediocre.

Most assuredly here is a broad field
open to experienced writers of picture
scenarios, if the film editor himself does
not ‘‘swing the pendulum’’ too far in
another way by adhering too closely to
creed and tenet and dogma in his scen-
ario requirements, thereby making
“need’’ defeat its own purpose. Of a
certainty there may be found in the
Bible many scenes, episodes, incidents
and situations, with love and hate, jeal-
ousy and intrigue as motive-theme, up-
on which could be built striking scenarios
that would appeal and teach. And here
again will enter the work of the trained,
for a point not to be overlooked is the
psychology of the pictures. The objec-
tionable, as specified by Mr. Acheson, al-
ways insinuates rather than asserts, leads
rather than drives, and true to the psy-
chological point the trained writer will
have his scenarios religiously impress,
not preach religion. In other words, he
will synchronize the spiritual with the
material, making his film story a silent
teacher rather than an outspoken
preacher.

That the stuation is not without its
humorous side is evidenced by a typical
letter received by the Corporation, and
reprinted from the Times verbafim et
literatim as follows: ‘‘Synopsis—Cost of
Honor—Her Life.

“ An orphan raised in the Country and
at 17 years Leaves and goes to the city to
work for herself, she meets with trials—
but overcomes them all to save her Ion-
or—at the Last, it is a beautiful Tab-
leaux—when she runs away up on a clift
—the boy is behind her—she jumps, falls
to the pavement—dead. When a huge
snake comes up to her—then a beauti-
ful star shines from the Heavens—an
Angel appears with a wand he sticks the
snake and kills him. Then Three more
Angels appear—and carry the body up
to Heaven—when the Heaven opens and
God is standing there to receive her—
when she becomes also an Angel, in
Heaven. She gives her life to save her
honor.

“T do not know much about the Bible,
but hope you are pleased with my writ-
ing. I will take nothing less than
$400.00.”

Mr. Clint R. Smith, pianist at the
Murphy Opera House in Front Royal,
Virginia, is a man whose long expe-
rience in ‘‘putting over’”’ music to
theatre-goers well qualifies him as player
for the pictures. He received his mu-
sical education in New York, and began
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Jacobs’ Incidental Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

b Classic Series &
HARRY NORTON R, E. HILDRETH

A7 N7
> ,J! N IIII u

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
7 3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) : 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzo in BMinor) 2, FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile's Sacred River)

PIANO SOLO, Zaceinsmeimo 50c. net
ORCHESTRA, Rl P s organt™™ cach 78 et
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE;—These bers are NOT published for Orchestra in book form

5| Walter Jacobs simmms s Boston, Mass. |

2. PLAINTIVE (Why?)

his career at the age of 15 as a church
organist.  Later, he joined the ‘‘Vail
the Wizard”’ company as pianist and
musical artist, gaining a professional
experience of fifteen years with this ag-
oregation. He made his entry into the
picture field four years ago, his impro-
visations and use of incidental music in A MELODY YOU CAN'T FORGET"
film interpretations being worthy of SONG-FOX TROT
note. At all Music Dealers or Direct from
Publisher for 35¢ if you mention
Melody.

NIXON MUSIC HOUSE
Music Publishers, Whitefish, Montana

Best Novelty Fox Trot This Year

All Star 2%

BLUES

What is claimed to be the biggest, cost-
liest and most sumptuous vaudeville-
picture house in New York City, is the
Marcus Loew new State Theatre at
Broadway and Forty-fifth Street, which
opened its doors on August 29th. The
structure covers an area of 31,500
square feet, and with the price of the “DIXIE LIFE RAG"
building site included, the cost of the 15¢ copy 2 copiesi 25¢ .. (No_stamps)
;vholef %%sggbb(l)% Orepresents a total out- ||or Oroct (IOUr RIANEE \Foule Cov, G50 W' 2 Bt
ay of $5,000,000.

, 42d 8t.,
New York City. Plain rolls, $1.00: Word rolls,
See Pages Two and Three

MUSIC LOVERS! SEND FOR
‘“will You Be My Sweetheart”
That Wonder Waltz Song

$1.25, postpaid.
FRANK E. BROWN
Dept. M, 37 Burton 8t.,, Walton, N. Y.
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

. Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work,

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base, Compartments
are clearly indcxeﬁ both frontand back.
Finished in Green, Oak or Mahogany.
\Yple Dept. 285 for instructive folder

‘How to Get Greater Desk Efficiency”

i
| H‘“;h ' m

il

ornce PIANISTS

Use business ideas and turn your spare
ime into dollars right in your own home.
\Write

ARTIST'S PUBLISHING CO.

52 Mack Block Milwaukee, Wis.

MELODY

[JSIC ENGRAVERS AND PRINTERS

Estimates —
Gladly Furnished

"\Larqest
Music Printers
West of NewYork

ANY PUBLISHER
OUR REFERENCE

RAYNER,DALHEIM & Co.

GOSSIP GATHERED BY

THE GADDER
(Continued from Page })

burn (now a producer of his own show) re-
cently issued aiproclamation to “old-timers.”
After informing the girls who had been
connected with his production for five or six
years (or more) that they were “back num-
bers,” he very considerately told them to
“put on your coats and go home"—which
they did. He said further, according to the
journal quoted: “Times have changed. We
want youth now. It doesn’t make any dif-
ference whether you can dance or sing so
long as we have youth.” Mr, Wayburn may
be right in his viewpoint of youth, but what
shall we do with our great vocalists and in-
strumentalists, our favorite actors in the
spoken and film dramag, many of whom are
no longer in their twenties. George Coh-
an, Al Jolson, Sam Bernard, Sophie Tucker,
Eva Tanguay and a bunch of others are
no longer in the hey-day of youth, but can
you afford to tell them to “put on your
coats and go home”? Not so’s you'd no-
tice it, you can’t.

“Yes,” sighed Mrs. Elite, “we laid out a
lot of money in giving our boy Willie Per-
cival vocal lessons under the hest teachers,
but it was all wasted.”

“Why, he sings, doesn’t he?”

“Oh yes, but if he had any idea of sing-
ing and knew how he sounded he'd keep
quiet.”

“A nation that has no deep-hearted songs,
a nation that cannot or will not sing, can
be no organic thing; it is but loose dust.”—
Dr. Frank Crane.

The yacht “America’—that famous old
boat which in 1851 out-sailed the English
crack-sailing craft in their own waters and
brought over the “Cup” that has remained
in America since that time, next served as
a government hoat in the War of the Rebel-
lion, in 1873 became the property of Gen.
Benjamin F. Butler of Civil War record, and
came near being consigned to the scrap-heap
of the “once-were”—has now been sold to
the United States Government for the enor-
mous sum of $1.00, and will have final and
honorable resting place at Annapolis in
Maryland.

“There’s music in the howling blast” and
“melody in the moaning sea,” yet even so
the vicissitudes of this old champion in
crafts could not have legitimate space in the
columns of a music magazine except for one
reason: The public-spirited man of patriotic
pride who has saved this historic old sea-
sailor from destruction by purchasing it

CAVE MAN

Latest song hit to fox-trot music
Professional Copies free.
ORCHESTRATIONS, 25¢

Published by A. FISHER, Barataria, La.

FRANK 8. WILDT

ASK YOUR DEALER TO HEAR

“Meet Me in Junetime Junie”

Some say it is the sweetest summer love song ever written. At your dealers
or sent by mail. Piano (words and music) 25c¢; Orchestra 25¢; Band 25c.
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from its last owner (Paul Butler) and pre-
senting it to the Government for the nomi-
nal sum of $1.00 (obviously, the Government
couldn’t accept it as a gift), is Mr. C. H.
Foster, chairman of the Board of Directors
of the American Piano Company.

Talk about shifting from the song-sanc-
tum to stage-sanctum of songs and vice
versa, how is this for a triangular shifting?
On the first side of the triangle is Irving
Berlin. This well-known song-writer, pub-
lisher and actor (who has not appeared on
the stage since closing his vaudeville tour
of about a year ago) again moves behind the
footlights and in his own company, with the
opening of his “Music Box Revue” in New
York City at the Music Boz—the new theatre
recently built by himself and Sam W. Harris
at an approximate cost of a million dollars,
and called one of the handsomest play-
houses in the Metropolis. His company in-
cludes William Collier, Sam Bernard, Flor-
ence Moore, Wilda Bennett, Joseph Santley
and Ivy Sawyer, Hugh Cameron, Paul Fraw-
ley, Mlle. Marguerite and Frank Gill, Emma
Haig and Richard Keene, Rose Rolanda,
Rene Riano, and Chester Hall.

On the second side of the triangle is Max
Rich, who formerly was with Irving Ber-
lin, Inc., but is now doing vaudeville on the
Keith circuit with Hazel Crosby as a part-
ner. On the third side of this three-sided
ghifting of vocations is a triplicate; Phil
Davis (who did a black-face act in single),
Henry Berman (who was with Sam Cody)
and Nellie Nelson (one of the team of Cutty
and Nelson)—three vaudeville performers
who are now on the Berlin staff.

To perpetuate the name of the world's
late greatest tenor in the city of his birth,
the City Council of Naples, Italy, has de-
creed that the street on which is located
the house wherein the singer was born
shall be renamed. Henceforth the street
will be known as the “Via Caruso.”

Lyon & Healy of Chicago, who are suf-
ficiently progressive to discern good in
the linking together of business and books,
of music and mental food, have made ar-
rangements whereby a branch of Chicago’s
Public Library has been installed in this
great music house for the benefit of its
employees. Apropos of firm and “progres-
siveness,” Mr. Columbus Healy of the firm
recently ‘“progressed” from London to
Paris by “crossing the channel” in an
aeroplane,

Harry Ellis, a tenor now appearing on In-
terstate Time, is scoring a pronounced suc-
cess with the new Ted Snyder song, “I Won-
der If You Still Care for Me.”

LANCASTER, PA.
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BY THE WAY

By Frederic W. Burry
USICAL Exoties! Music with-
out melody it might be called, or
‘even noise without harmony, for
while some of the ‘‘futuristic’’ ventures

into the sphere of tone (not tune) lay a

claim to that perpendicular massing of
series of notes called harmony, the con-
.atenations are so discordant—leading
nowhere, minus preparations and even
resolutions, the horizontal melody ad-
mittedly not wanted—that the sense of
musical satisfaction required by an ar-
tistic combination of melody and concor-
dant harmony is quite lacking,

And so we hear of intellectual music,
contempt of what they call ““tickling the
ear’’; tragical musie, that grates on your
nerves and makes you sore all over; pes-
simistic music(?), melody assuredly
cast to the winds—minors, discords, per-
cussions galore, sevenths after sevenths,
further ninths, elevenths, thirteenths,
discords brazen beyond measure—cer-
tainly no meaning; lot of feeling, 'tis
true—anguish, agony !

* % %

Speaking of ‘‘fads and frills,” what a
poor thing the celebrated ‘‘Blue Danube
Waltz’? would be without the embroider-
ies and arabesques given by such “‘tran-
scribers” as Schuett, Secultz, Evler,
Mills or the others who have laid sac-
rilegious hands on this alleged “‘best
waltz ever composed’’! Rhythmic and
tuneful as it may be, who would think of
eiving it as a solo without the “‘varia-
tions’’?

Musical Induction! the process of
learning by studying particulars first;
the most interesting way of learning,
learning through experience; doing
something, practice (not too much theo-
ry) at first—being not so cock-sure about
“‘prineiples’’; the open mind, the active
brain and willing hand—work, at the
very beginning! You don’t give the
“pules of grammar’’ before you teach
the young how to talk. You don’t give
an infant a digest concerning the laws of
digestion before feeding it. Trust to na-
ture—instinct first, then intellect. In-
duction, or Introduction, is the first part
to play in the unfoldment of Musie.

* % ¥

“Why all these rules, esteemed pro-
fessor, if, as you say, they are, like the
pie-crust, only to be broken?”’

“‘Now, my beloved pupil, I did not say
just that.”’

‘‘No, perhaps I am putting it in a
rather bald and somewhat exaggerated
form. But you said, did you not, that
there are exceptions to all these rules?
And that practically amounts to the
same thing. Am I not right, revered
maestro?’’

“You are right, and you are wrong.
Rules and regulations are Mecessary.

MELODY
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Gordon’s Motion Picture Collection

No. 2 For Love Scenes, ete.
No. 3 Indian Music,
No. 4 For Death or Sad Scene.

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.

Volume I contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L
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Transposition Made Easy

The Scalograph is an ingenious circle of
scales that forms a foundation for the study
of Music and becomes a reference for the
professional.

Transpositions can be made from a given
key to any other key—Major or Minor.

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Minor
scales. All intervals are readily grasped and
retained. Invaluable to Saxophonists, Horn
players and students of Theory and Harmony.
Carry it in your pocket—study anywhere,

1901 Eutaw Place _

For Teachers and Students

$1.00 Postpaid ‘
KARL E. BRITCHER, Publisher |
Baltimore, Md. |

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too dmall to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY C0., *“sceion mess.

Boston, Mass.

I Am the Leader of That

NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey

At your dealers or by mail 25¢
Julius L. Pollock “**%fagefu®

We cannot get along without codes, text-
hooks and rules of the road, but there is
a very great difference between being a
slave to them and in making use of them.
They are for your service.”

““‘Speaking of rules—take the rule that
you should more or less incessantly prac-

»

tice scales—.

“Oh, T hate scales.”’

““Now, listen, student mine. Here is
a little sermon: The overcoming of ob-
stacles, the conquest of difficulties, is
what largely makes up joy. Hence, if
you once get into the practicing of scales
and arpeggios—get started, with mind

tiw TEACHERS Fased

MAKE MORE MONEY. Teach our course
of ragtime piano. The Simplified Method,
Most Accurate, P i Legitimate course
in existence. Or ranch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.
Write for complete particulars and our

SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

10148 N. Leavitt St., CHICAGO, ILL.

TENOR-BANJO,
MANDOLIN, GUITAR
BANJO, UKELELE

-S| How to "JAZZ" the latest
s Popular Songs in any Key,
felody and Harmony combined! How
» *“RAG" Melody! How to Accompany!

IN 20 LESSONS BY MAIL
Send for FREE DEMONSTRATION. Mention Instrument,

WEIDT'S CHORD SYSTEM §iacovarst

calmly concentrated—you will be sur-
prised how soon arises a degree of inter-
est, and how quickly a task becomes en-
tertainment.”’

The Dallas (Texas) Music Industries As-
sociation has practically challenged the
country to competition by suggesting to the
National Association of Music Merchants
that a prize be offered to the city whose local
Association makes the best record in mem-
bership and accomplishment before the next
national music convention. Go to it!
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BOVIE PIANISTS
aid ORGANISTS

who strive to set a standard in’ their community for musically interpreting
Feature Pictures will be interested in our 24 page thematic catalogue of recent
publications, Send for your copy TODAY. Address, W. A. Quincke & Co,,

Box 48, Sta. ““‘C,”’ Los Angeles, Cal.
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Mr. F. J. Base, a piano dealer of Chi-
cago, is quoted as emphatically declaring
that “a music dealer should handle every-
thing pertaining to music, and not allow
drug stores, pawn-shops and jewelry stores
to garner the profits on small-goods as
they have been doing.” He further assert-
ed that: “The small-goods business is
practically .all cash, with profit large
enough to pay a good proportion of cur-
rent expenses, and is good bait for selling
pianos and phonographs.” Mr. Base is
surely on a firm base in his statements,
whereas music seems ‘‘off its base” when
one must needs buy popular songs and
banjo strings in places where shaving-
sticks, shoestrings, safety-pins and hair-
pins are sold. Personally speaking, we
admit an aesthetic objection to buying our
music in the same place where we get
our cigarettes, corn salve and manicuring
tools.

The New York publishing concern, The
Robert Norton Co., have released ‘‘Gypsy
Rose,” a new number that is being featured
by several of the leading New York or-
chestras. ‘‘Dixie,” another Norton num-
ber, i8 being featured at Asbury Park.

“Love Me” and “Dream Kiss" are two
new numbers released by the Vandersloot
Music Co. of Williamsport, Penn., that are
attracting attention. Well, why not? The
real thing in both cases would attract any-
way.

““Hail Chicago’ was the winning number
selected from two thousand entries as the
‘“‘official song” of the big Pageant of Prog-
ress that closed August 14th at the Muni-
cipal Pier in that city. 'The song was
made the special feature of the ‘‘Pageant,”
and will be recorded by the Columbia
Phonograph Company. One half of the
royalties on the number is to be turned
over to the Pageant of Progress manage-
ment, who will distribute it among needy
children requiring medical, surgical or
optical treatment. Bob Allan and Ted
Turnquist are the lucky makers of the win-
ning composition.

Evidently realizing that magazine pub-
licity brings buying reciprocity, the Boston
Music Co. has issued a miniature pamphlet-
magazine to exploit its present best selling
publication, Toselli's “Serenade’” that is
fast becoming as famous in America as in
Europe where it was born, The little mag-
azine contains all sorts of matter concern-
ing the “Serenade’’—including items about
the composer, Enrico Toselli, with a car-
toon of himself; a picture and story of
Francis De Witt (author of “Steal a little
Kiss,” a song-setting of the ‘“Serenade”
melody); opinions from leading orchestral
directors relative to the musical merits of
the composition; an excerpt from Ibanez’s
latest novel, “Mare Nostrum,” which men-
tions the number in the story, and more
of like nature. The Boston Music Com-
pany is sending copies of the magazine-
pamphlet to all sheet-music dealers in-
terested in the ‘“Serenade.”

The Westinghouse Air Brake Company
of Wilmerding, Pennsylvania, recently
gave a most remarkable demonstration of
the “wireless’” in connection with music,
the. demonstration being made by the
Westinghouse Band under the direction
of Joseph D. Nirella. An entire music
program was projected through space over
an estimated radius of nearly 2,000 miles,
with an approximate audience of 200,000
amateur operators and others “listening
in” and enjoying the aero-ethereal con-
cert. M. Witmark & Sons were largely
represented on the program by four of
their prevailing hits, and from points in
the East to as far West as Wyoming the
rhythmic strains of +“Jabberwocky” and
“Fancies” (fox-trots), “Wyoming” (the
Witmark waltz craze) and “Little Crumbs
of Happiness” (waltz ballad by Ernest
Ball) were sent silently through the in-
visible to be “picked up” and made audi-
ble by the visible. .

To impress the thousands of visitors
who were attending the Pageant of Prog-
ress with the bigness of things in Chicago,
in an article captioned as ‘‘Piano Land”
the Morning Tribune of that city asserted
that more pianos are sold on Chicago’s
“Piano Row’’ than in any other city on
earth, and elaborated in part as follows:
“Turning northward on Wabash Avenue

‘and crossing Van Buren Street, we enter

the great piano district whence more
pianos are sold than from any city on earth.
Several stores- add other musical instru-
ments, sheet music and phonographs, while
Lyon & Healy, at the corner of Wabash
and Jackson Avenues, ranks as the largest
music store in the world. And where else
in the world can you hear hour-long re-
citals on player-pianos and phonographs,
interspersed with personal recitals, free
of charge as about 1,000 persons do daily
here?”

Time was when seriously-sombre music-
savants hailed the operas of Wagner as
“the music of the future,” but today the
great Richard wouldn’t be given a “look-
in"” along those lines as compared with
the real thing in “futurist’” music that re-
cently was exploited in Paris by a “futur-
ist orchestra” at a concert given by
“bruiteurs” on instruments invented by
two Italians, Signors Russoli and Mar-
inetti.

“Bruiteurs” (under literal interpreta-
tion) means noise-makers, and the instru-
ments (29 in number) used by the “futur-
ist orchestra” are said to have literally
backed up the name of the concert givers.
Winds blowing high, and winds blowing
low (crooning and caterwauling); the
cheeping and chirping of birds; calls of
cats, cattle and other animals, even in-
cluding the croaking of frogs—all of these
were some of the sounds interpreted (?)
in reproduction. Although as a whole the
concert was a thing that was received
mostly with gibes and jeers and the laugh-
ing until starts the tears, it is said that
a little real music made its escape from
the noise at intervals now and then. This
little item finds its way into the “Music
Mart” not so much to boost as to “bust”
these new French-presented-Italian-invent-
ed instruments, but note the affinity of
nationalities in noise-making.

Of a certainty the American Society of
Composers, Authors and Publishers is
actively after all amusement caterers who
would abrogate authority of copyright.
Two motion-picture houses and one hotel
company in Indianapolis are being sued
for infringements by Jerome E. Remick
& Co., M, Witmark & Sons and the Broad-
way Music Corporation through the A. S.
C. A, P. A good motto for amusement
managers to hang over their desks would
be: RIGHTS OF ROYALTY MUST BE
RESPECTED.

In his latest show, “The Happy Cavalier,”
Tiske O'Hara, the popular actor-singer, is
interpolating and singing in the inimitable
“O’Hara” manner four songs by Ernest Ball,
the composer of “Mother Machree,” ‘“When
Irish Eyes Are Smiling” and others. The
four interpolated songs, with lyrics by
George Graff and published by M. Witmark
& Sons, are: “I'm Always In Love with
Someone,” “Let Me Remember,” “In the
Good Old Days of Long Ago” and “Little
Man.”

Marion Stevenson, a Texan cowboy, has
composed a song that Texas musicians are
predicting will be the greatest hit of the
season, “It Takes the Moon to Make Moon-
shine, I'm Praying for the Moon to Come
Out.,” Sure ’twill make a hit—not alone in-
Texas, but in a lot of other places and all
according to the interpretation of ‘“Moon-
shine.”

Probably among the millions of persons
who have been delighted by the glorious
voice of the great Caruso, both on the stage
and through records, there are many who
do not know that the late famous tenor was
also a composer of not a few simple songs
of melodic merit. Some of these are “The
Forsaken Widow,” “The Song of Spite,”
“Dreams of Long Ago” and “Olden Times,”
which (together with others of his com-
positions) are to be brought out in a popular-
priced memorial edition to the great singer
by Leo Feist, Inc.

On the evening of September 13 about 200
members of the Columbus (Ohio) Music
Merchants’ Association assembled at a
“chicken supper” given at the Elks’ Country
Club.  Neither off-hand speaking nor in-
hand speeches were on hand, as everyone
was too busy to listen—presumably looking
for the wish-bone.

Will Rossiter of Chicago must have spied
a “money-man’ in the moon, for he has
bought the publishing rights to Walter
Smith's “Havana Moon” from the Florentine
Co. of San Francisco.

Advice from the Federal Board of Voca-
tional Education that disabled war-veterans
take up music as a vocation might be
“caviar to the general” in many instances,
but in the case of Thomas I. Hollingsworth
and Herbert I. Parish, both of whom as “dis-
ables” took such training at the University
of Washington, the advice has proved itself.
Mr. Hollingsworth recently has placed on
the market “Strolling,” a song written by
himself which is said to have made a hit,
while under the firm name of the Holly-Par
Publishing Co. Both of these men have
united in a business that. will soon open of-
fices in Seattle, Washington.
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Meritorious Melodies
FROM JAZZ TO CLASSIC
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PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t

*'A Frangesa March. .
*African Smile, An ...,
Characteristic March

Mario Costa
.Paul Eno

*After-Glow. .......oovvenns George L. Cobb
A Tone Picture
*Aggravation Rag.......... George L. Cobb
*Af] MM Walter Rolfe
Eocentric Two-Step Novelty
*Alhambra. ....oovvviiiniie George L. Cobb
One-Step
RANfor You, .o oovvenreiinsinns Lou G. Lee
Mazurka
All-of-a Twist ........... TFrank E. Hersom
Rag (Apologies to Dickens)
*Ambassador, The............. E. E. Bagley
March .
tAmerican Ace, The......... R. E. Hildreth
March
*Among the Flowers.............. Paul Eno
Caprice
FADIERL . sy vsssosnpoasnrossn Thos. S. Allen
Spanish Serenade
... Max Dreyfus
*Agsembly, The.............oooe Paul Eno
March and Two-Step
#At the Matinee .......... Raymond Howe
Waltzes
At the Wedding. .......... Chas. A. Young
Marol
FAUPOFA. . oo e v verininnns Arthur F. Kellogg
Waltz
tAviator, The. ........... James M. Fulton
March and Two-Step
*Baboon Bounce, The....... George L. Cobb
A Rag-Step Intermezzo
*Ballet des Fleurs......... Arthur C. Morse

{Bantam Strut, }'he ....... Arthur C. Morse
A Rag-Step Intermezzo

*Barbary g ................ George L. Cobb
Valse Algerienne E

*Barcelona Beauties. . .......R. E. Hildreth
Waltz

o T e e e George L. Cobb
Oriental Fox Trot

*Call of the Woods........... Thos. S. Allen
Waltz

*Cane Rush, The............ Frank H. Grey
Novelty Two-Step :

Carmencita i i ivvvs0oon Valentine Abt

Spanish Dance X

*Chain of Daisies.............. A. J. Weidt
Waltz

WCHOOPS v rs s .George L. Cobb
Egyptian Intermezzo (Two-Step)

*Chicken Pickin’s ........... Thos. 5. Allen

Dance Descriptive

....Chag. Frank

*Chow Mein............. TFrank E. Hersom
A Chinese Episode =

{Cloud-Chief. . ............. J. Ernest Philie
Two-Step Intermezzo =

*Columbia’s Call . ............. Bob Wyman
March

{Commander, The................ R.B.Hall
March and Two-Step

¥Confettz i i vgia John Carver Alden
Carnival Polka

Cracked Ice Rag........... George L. Cobb

*Cradle of Liberty ............/ Alfred E. Joy
March

FCrystal Currents............. Walter Rolfe
Waltz

*Cupid Astray......oooovueiees Walter Rolfe
Waltz

*Cupid’s Glance. .. ........cooivne Paul Eno
Waltzes -

tDainty Damsel, The ...../ Alessandro Onofri
Schottische

{Dance of the Daffodils. .. .R. H. Isherwood
Schottische

*Dance of the Lunatics....... Thos. 8. Allen
An Idiotic Rave

Dance of the Morning Glories Frank Wegman
Characteristic Dance

¥East o’ Suez,........oo0ine R. E. Hildreth
Marche Orientale
Eat 'Em Alive........ooovoenn Allen Taylor
Jazz Fox Trot
*Ebbing Tide, The............ Walter Rolfe

Valse Lente :
Elopement March, The...... Valentine Abt
{Enchanted Moments Bernisne G. Clements

Idyll d'Amour

*Excursion Party.......... Raymond Howe
March and Two-Step A

HEXpectancy .. oo vvrsyonies Norman Leigh
Novelette : :

+Fair Confidantes ... 3, Lonise McVeigh

Waltz
*Fairy Flirtations .
Dance Caprice

Victor G. Boehnlein

*Fanchette. ............... R. E. Hildreth
Tambourine Dance
Pancles ... ccivonvieinies George L. Cobb
Novelette
*Farmer Bungtown .......... Fred Luscomb
March Humoresque
Feeding the Kitty.......... Greorge L. Cobb
Rag One-Step
tFighting Strength........... Thos. 8. Allen
arc -
*Fire-Fly and the Star ....... Norman Leigh

Scene de Ballet
*Fleurd’ Amour (Flower of Love)GeorgeL.Cobb
Hesitation Walta

*Flickering Firelight. .. .....Arthur A, Penn
Shadow Dance -

tFlight of the Birds....... ....W. M. Rice
Ballet ;

*Flower of Night, The. .......Norman Leigh
Waltz :

HPOPOYRE s vorvevrnvs b nvh Alessandro Onofri
Waltzes =

¥Ror Het s onivsvinsine Norman Leigh
Romance

{For the Flag........... J. Bodewalt Lampe
March and Two-Step

*Hang-Over Blues.............. Leo Gordon
Jazz Fox Trot

tHappy Hayseed, The Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B, O'Connor
Geisha Dance

Hawaiian Sunset.......... George L. Cobb

Waltz :

*Heap Big Injun.......... Henry 8. Sawyer
Two-Step Intermezzo

tHeart Murmurs.............. Walter Rolfe
Waltz

*Hearts Adrift............ Bugene Ingraham
Valse Hesitation :

*Height of Fashion.......... R. E. Hildreth

uchess

*Here’s How .............. George L. Cobb
One-Step —

*Hey! Mister Joshua...... Lester W. Keith
Medley Schottische

*Hey Rube........ .....Harry L. Alford
One-Step or Fox Trot

FHERB Hum 1 oo o (s Wm. C. Isel
Rag Fox Trot g

*Hindoo Amber.............. Ernest Smith
Novelette =

*Hippo Hop, The......... Ogwald B. Wilson
Fox Trot =

{Home, Sweet Home.... ... . R.E. Hildreth
Medley “Good-Night"" Waltz :

#Hong Kong Gong..........R. I. Hildreth
One-Step or 'Igwo-Step :

*Hoop-e-Kack .............. Thos. S. Allen
Two-Step Novelty -

*Horse Marines, The........ Thos. 8. Allen
March and Two-Step = =

*Idle Hours.............. Carl Paige Wood
Waltz

tidolizers, The................ W. A. Corey
March and Two-Step

...Norman Leigh

Thos. 8. Allen

*In Bagdad.....
Morceau Oril
{Indian Sagwa....
Characteristic March

*Barn Dance. ..., Dance of the Pussy Willows Frank Wegman | #Four Little BlackberriesLawrenceB.0'Connor B 8 - M. Tult
B"’II.l‘h[e)‘l?lcl:mies' *DarBe of the Skeletons. ..... Thos. S. Allen Sc}iottliscge . e e flndgllx:::gla, o5 ames ulton
i ) 2 tiv ¥ ittle Pipers. .. Lawrence B. 0'Conn ralte ‘
R Charsuiis s T T R BB Hidroth | b = | Aubat 123!'&& .......... Walter Rolfe
el S AT et O eam, The. ..., Goo. L Lansing | +Franyios Hukcam i .. Morug YR | 1o High Society. ............ Eduard Holst
i ey’s Dream, The. ... 9055 e AL AR, p s ocdnrsinios e L. g
*n..}‘z,f;'i“fhum ..... Lester W. Keith "Churact,eriscic Barn Dance : "B%;gnm Fox Trot : - lMa:l:n&i);}aZ::_i:top S
Valse d'Amour : Darkies’ Patrol............ Geo. L. Lansing {Frog Frolics. .vvvvvveevsvnss R. E. Hildreth ntermezzo Irlandais. ....... '
*Bedouin, The ........... Fdwin . Kendall | *Daughter of the Sea. ... Otto M. Heinzman gchottische : Hn the Barati..o.o.ovovors Norman Teigh
An Oriental Patrol Waltzes *Fun in a Barber Shop ....Jesse M. Winne Morceau Orientale -
*Behind the Hounds. ......... Thos. 8. Allen tDelectation (Delight)......... Walter Rolfe March Novelty : W ke bRl e 1. W, Lerman
March and Two-Step Valse Hesitation ” *“Funnies”-Trot. .. ...Ernest Smith Intermezzo — i
1Belles of Seville. ....... J. Bodewalt Lampe *Dicléey Dan{{a, The:ivevies Geo, L. Lansing W e W, G, Tsel Iavineible Guard. .. e B. E. Shattuc
ist . o 9 arol
*BeIX[:l{wNﬁl:::vm.r.éflﬂuf ....... W. Aletter *Dixieall)lr;ﬁ, ’Il'xhe(,)r.e.s.q.u. ...... Thos. 8. Allen *Guﬂg:dDﬁ‘ior Fox Tr%ticm G. Boehnlein flrish Confetti............ George L. Cobb
Mazurka Characteristic March Mgt Fox Trot =
*Bermuda Blues...... Bernisne G. Clements *DixicehTwiléghl T .Chas, L. Johnson Gavotte Militaire. ... ... Valentine Abt Tlm;w Trlﬂ,azge'l;;o:'s'téb ...... Ernest Smith
c Marcl A .
*Bi(%?nr[(‘ggscri R Thos. 8. Allen YDolor::r,a.C. m” .............. Neil Moret TGayMGallhanl.d'l?rl;b._.si,r.) ...... Walter Rolfe Hioquols Fok Trot «r...ov- Touls G Castls
u e iy ) it Ralabow. ... e Walter Rolfe
1BIn8x§u§t3£::. < ety George L. Cobb YDrnVam ls(elnéile. T Carl Clayton G°¥§¥f5§'{'b°w .............. Leo Gordon *lml':t:ei-;ﬂé{z‘o al olfe
/al neerto - 5 T B, Hildret
TBbI‘:Y:llttuz: George L. Cobb *Dreamer 'i')he ............ Lester W. Keith ?G“(-)M‘.S?“&-"'I"véé—é't‘e p ...... A.J. Weidt Isle &fﬂ {Z;nel ................ R. E. Hildreth
.............. Waltz ne-Step 0 : a S
*Bonlj-ol‘iil:g gl?l?ls wp .......... Leo Gordon TDrsaJm}Iy Drifting. ....ocovvve Walter Rolfe *GirlP\;fr g;} %:1:: ... Thos. 8. Allen *Ju(k: l;:r;‘e‘:e l!lln)x‘l L Thos. 8. Allen
gy alts r =~
*hai:ﬁaﬁ?*l::?.t .......... W. D. Kenneth l“Dr«‘irmll(iuu ................ Walter Rolfe Tcla]l"log:fe.t S AR Harry L. Alford ”.t\q’:ﬂ:anil'&it:a{t'i vy Arthur C. Morse
' . L. Cobb
*sr-&aéﬁctﬂf.wﬁs@. ...George L. Cobb *Du‘:vm Memories .......ovnt Walter Rolfe tGOlg"II“(g:awl"'i}: s George L. Cobb ”"6?‘:'»:‘;651'1'"6; o .:;r;ti.(')nggotregpe ol
megﬁrgyfu‘;deirﬁ‘isﬁp. ..... Ted Hamilton \‘Drn:: 3 Spring,A.........P. Hans Flath *Gq“ip‘,h’n“(‘i S Walter Rolfe Uoll{{ﬁrzﬁxglx‘:&s&ﬁ ........ Al Stevens
by L T *G NEEN 81?' ’ W . p ..... Thos. 8. Allen *Jolly New Yorker, The.......... A.J. Weidt
{Bucking Broncho, The . .. Robert A. Hellard tDrevanl'{zhoulhls, 5 verrr..Wm. Arnold nler:r ii)t'.ive ek T
*Bm}:‘ 'fnT %zli(:g;?swp George L. Cobb *Drih-awood .............. *Gnndht!no‘r"l Clock. ... . Louis G. Castle hyi‘%;"l"}ét' ...................
'''''' Novelette Descriptive ‘ S Pl
M!Zra#i:!. 7 ‘ e Bernisne G. Clements | *Dewn the Pike................A . tcu.ﬁg;:i:;"l?:;slﬁb ........ Thos. 8. Allen Juni &’lﬁ::&. Tl ern: .
gt i1 Thos. 8. All *DmMi?IrICh B siien tGuest of Honor, The. ... Edwin F, Kendall tJungle Echoes............. R. E. Hildreth
e tSl;?mvt(i.;c.t':d“ Pl M, 200 \:lalt‘s """""""""""" March and Two-Step Cocoanut Dance
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[leritorious [lelodies
FROM JAZZ TO CLASSIC

IANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a't

*Kangaroo Kanter,........ Arthur C. Morse

*Mili
" I?‘%““:‘f(f’ T e : i’[l;rycg‘l:;ﬁ,;;;s&b. ...W. D. Kenneth *Qm{{;n;lg e':“" ................ A.J. Weidt Sml\!{ and lflawerl ......... R. H. Isherwood
*Ken-Tuc-Kee.................A. . Weidt i N i * f the Ni B (et
me:nﬁikl;r%edding Knot.....A, W.T M L L TR b £ Ts‘ehklﬁly‘a&”“s‘ """" ity
...... . W. Turne i b an
o Novelty Two-Step . r nl"l'; ls-em ................ George L. Cobb *Rnl;!wr:; sTFo:l ............ George L. Cobb *Slog\ et v‘vf).. ....... George L. Cobb
Kndgne Land...... g A.J. Weidt | tMonstrat Viam ............ Alfred E. Joy fklinbowgm M 4y 0K Trot
T TwStepHm i M;rch and Two-Step e R ernard Fenton *g;o;y-relg Wdt;ea, The .. Van L. Farrand
fet, The sercinn . Bul - mer R R olviiiaon A
. il ¥y . nel f o&l:’ v'eal:tlze ............. George L. Cobb *Rl"“/ :1“; ePenrl: Walter Wallace Smith Morceauecraracteristique e
Kmlgnggly':\(;rd ............. Louis G. Castle 1‘Me.§)/nlligh:i Wooing. .. .Bernisne G. Clements | {Red Ear, The............./ RE M TSumﬁzSureu .......... Theo. 0. Taubert
Ko Wals Pearl 8. Sil q M alse our Schottische and Barn Dance : *Sun-Rays ........
Tl(niﬂm ﬂnd (lj.arfiex o{ Honor. .. . it ! m:;c{he """""""" P. Hans Flath TR"ve‘;ﬂ‘l’tlehe Roses........... Walter Rolfe . Ch;:rylgccermic Danie MR
March and Two-Step *M ; . . unset Frolies ........ Francig Gi
TK"'(’;E" 'g‘;:“- i George L. Cobb u‘x‘vgzl,tz'lc':ne Alessandro Onofri Tng:laon;er, The il W. K. Whiting W A Plx::é;::t'iou Dance Vohn Framsie Gl
e-Step or Two-Step H . tin Eden,.......
1K St and v i bt Wi | e L o e *s“n‘ireal}f:l-' B i
arch and Two-Step Myriad ! wedis t March.........
*Kcozmlla Kopn!cls‘ L A7, Weldt f y{";,lse [gm:{, TR Thos. 8. Allen Rnxe‘}u]r;e .................... May Greene | *Sweet lllu:i‘om.?? ........ T?]l&r%?i{f::
. Bhumctem,m Cake Walk Nautical Toddle, The. ...... George L. Cobb TRubbir ﬁ’elaant R G o
a V:‘n;euse (The Dancer) . , Valentine Abt TNCI;OXT’ID‘:M it %trctcherc&% ......... eorge L, Cobb *gwesg. l\gemnnes ............ Valentine Abt
B A The ; % 0T
Lad &sﬂ&‘ e Goorge L. Cobb - Marche ............. F. E. Bigelow *R“T!S;nzg;zt;? s Don Ramsay . hOricntnl Dance Walter Wallace
g i i X, o e R e ) i
L dyv;ft:h" e George . Cobb . ear s:c%f (How Dry I Am)L.G. del Castillo :Islu;tl;l: :lnkte .............. Norman Leigh & I‘;xrte.rzxezzo Romnntiqu(;hauncey Pl
'N i T e b T B endre Amour. .. ..., i
*La :"Ig'l‘iéelliittaané:re, = ‘), il .Ii. B. Metealf e“?\'/:]:r:s&m """""""" A B U *S .gvﬂlop »Thos a Th Se!_‘lguaﬁl: 5 L G, Gransita
ittle Stranger) Valse Lento *New Arrival, Thes . ... ; AR e T T Norman Leigh at Tangoing Turk ...... G .
*L“D‘;anr;;"f‘ﬁh'@ .............. b Ttgel *Nev]('ll‘ ar;iz'; i T:vo—Sw;{ .Anthony 8. Brasil e \gagc Hxotitie Lr an Leigh - One&Step hor ’IT:E"'Step corge L, Cobb
Y q o " : . RINE- DDRBOA o e Fri ree Nymphs, lIhe..,,,...
*La }Sen:;!l;:\r:am .............. Norman Leigh TNorng'?ulr‘(le'h" """""""" A.J. Weide o+ nl'\j'lo?(qlightko e bl i Danse (ﬁAasssiqug b L
intr’ A : e andy River Rag . .Thos. 8. All [0 e SR nr e W. A,
*La“g""!‘ Sam Lo Walter Rolfe An Algerian Intermezzo 1o, Al wSihe: -»-Gcm%qo L, COle){; Match and Two-Step o
. mraﬁmatlc March e *Nymphs of the Nile. .. ... Frank E. Hersom S Fox Trot *Toy Poodles.............. George L. Cobb
kW OT AAAAAAAAAAAA Vess L. Ossman AN Bglak candinavian Dance ......... Gaston Borch Novelty One-Step
vi ;n | e George L. Cobb | *Odalisque................. Frank H. Grey {Foeipgdate) L CE --W. K. Whiting
e - = Valse Orientalo : tShadowgraphs.............. Norman Leigh Waltzes
X nl; ,e;,']')' o e0, J. Philpot [ *Omeomi... ....c..viiiiis Sammy Powers Sh Sgieues o Bilhouetiea Teoat Eom Rough......... George L. Cobb
e SR One-Step or Trof epherd Lullaby............ Eduard Holst One-Step
I%/l ar& ations, The. .Joseph F. Wagner On and On (Ml:f' le Dance)Valentine Abt Si h.everlc ¢ {True Blue.......... e W.D. Kenneth
*L’Ermite (The Hermi y Two-Step an R?urch 1Sighing S'Qr" St g Bernisne G, Clements March and Two-Step
n ,(“ lhe Hermit).... .. R. Gruenwald *On Desert Sands........... Thos. §. Allen i Valse Classique {Turkish Towel Rag.......... Thos, 8. Allen
i clj m,j““ Intermezzo Two-Step SllentLove: ..V i ivivivin., A.J, Weidt A Rub-Down
eree Land ... Georgo L. Cobb | {Onthe Mill Dam ..+ -...... AABabb | qgipnoes : i M IR P. Heos Bt
1Linleec. e"u Galop f lmgerlns Susan.......... Prank H. Grey Novelette
Mor;equeC(la' s .P. Hans Flath 1On the Sky Line. ............. Wallee Rolfo. | s hrgrnctc'rlstlc March T ] e s R. E. Hildreth
iy Eu Ommc eristique A Tone Picture Smé Ling Ting (Ta-Tao).....George L. Cobh " Waltz
ooomgs mOver............ Walter Rolfe DA Teo Gordon | xg: hinese One-Step Under Palm and Pine...... W. D. Kenneth
i rﬁ tep or Two-Step Walts Sissy Giggles............. Raymond Howe arch and Two-Step
“Ve'al szlex ,,,,,,,,,,,,, Frank E. Hersom | *Pansiesfor Thought. ............. LouBlyn | g Char}a;chenstw March o TUnd‘:,r Il:lzo il Thos. 8. Allen
: - eepy Hollow.............. 08, 8. All B
"‘an\evzlgareues ............ R. E. Hildreth *Pnpéiluga .................. Leo Friedman | #gj; (API.);‘Q”‘?‘ in the Mountains) %{dyll i Tvméﬁll! Beawy..iivoioiias Walter Rolfe
: ne-Step or T it Phein s oo o m. C. Tsel . \Bprios
Moells Waltt...ooioivnnens A1 Weidt | *Parade of n‘l’.frr..:p[:asf.e? ..... Walter Rolfe gox L Ko " | #Victorious Harvard......Carl Paige Wood
i 1 Van L. Farrand - Mmhpe C(:lmique TSml‘b;lls:nﬁegir:a\g:; ........... Walter Rolfe 1_%1”,{“10}" 53:* Two-Step el
ay arisian Parade............ : n In islands............. ’
L . N Ou'?';sw‘" o Ed. M. Florin {8oap Bubbles .............Thos 8. Allen | . 5‘.“!’“‘& e G ey
/AN | {Pastor T Characteristic Marc irginia Creeper, The..........
*Mapdarin, The............ Norman Leigh | +Pear ofthe Peamess 1111+ Chis. | *S0cal Lom, The. ..o RE.Hildreth | . Characterisie March
et P ... TG Al | Pragar A aeseao o YRR .. hos 5. Al | Bmmada Pl
, Theoo oo . 8. Allen WA T i of Light)..... . 8. onace
it s . Bodeyali L ij'als'Es anol e Some Shape G o o g
er LThe . Bodewalt Lampe thaivie e Shape ......... L. WO
o ltary Moreh i fwosep fame of the Vielat........ Walter Ralfe One-Step ol Guth | s Rl . aec o
Mehiition st hansonette Norman Leigh | {Periscope, The.............. Thos, 8, Allen | 018 du Ruisseau.......... Frank H. Grey Fox Trot
e(qulln[ e Arr, Edward R. Winn March and Two-Step s Valse Francaise What Nextl.............. George L. Cobb
Me MO}” eft hand only) tPersian Lamb Rag. .. ....... Percy Wenrich {Southern Pastimes. . J. W. Wheeler Fox Trot
e m«lj‘ e George L. Cobb A Pepperette Sgh"“‘?che Tw“a’ and Spur
vleer’ien PR Elizabeth Strong *Pi%ﬁm glﬁ‘"cnt' ....... Dan.Jd Sillvisn '{Spl‘lllvl;ll!uSdhmuu ........ C, E. Pomeroy | ,ont B_loDDm &
) isti n ‘Whirling ish, The,
Ml Haraed .. ... Fruak H. Gy | #Pies, Th.... o L. Farang | S of Davn Everett J. Evans Jaass Canrsotetioq
{Merry Madn wo-Step Dance Characteristic Caprice *White Crow, The
rr Madness. ... Thoe & Alke | Wi 5. W, Lerman | 1500ty Maid, The........... Walter Rolfe March Oddity
TMura '& e:x:‘:' 1_:1;_1‘1‘ 4 Characteristio Mareh March and Two-Step 1“Who Darl”. ..
py Mo The ... RE. Bl | “Poder g Fertune......J. ok Dovive | Sl i Lomen B.O'onm | sy e
= 7 . 3 Trof OV BPovviiiiiininnnisas
iy o e ol B T B, L (R Caid oo oo Wl Bl | gy B0
: { atrol Walt; o Te Amo ve You) .... W
idmoone Daecis. ... Frask £, Groy | #Prince oflndi......... VeaL, Rarrand | *Sue:Dust..... R. E. Hildreth e (B ) a = g
: . pes s R AR Rl il | Bk o AP DO ) 0 oung April.............. L.
1M.|I.:\‘ia rg:'zr;'oy(}avot freee Gerald Frasee | {Pussy Foot............... Robert Hoffman TSlulfx:lem Lawrence B, 0'Co; *y,,,)ff e i
t...............Robert Hoffman | {Starland............ . 0'Connor
Eecentric Rag Intermezzo Two-Step = nglad omssnenniss ol
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WHERE MELODY IS ALWAYS FOR SALE
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We will be responsible for all subscriptions placed through these duly authorized agents.
Single Copy 15 cents

Eight Months $1.00
Canada: The year, $1.75 Foreign, $2.00

Twelve Months $1.50

Banning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominstet
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm,. L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P, Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D, Sharp Music Co., 823 15th St.
Chas. E: Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc,, 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
S, Ernest Philpitt, 1300 G St., N. W.

' J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So, Broadway
Axel W. Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E, Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

fowa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
Ben. Bruick

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl 'C, Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St. .
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St.
Old Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield C. H. Pratt

New Bedford  Dion Piano Co., 1433 Acushnet Ave.
F. Forest & Co., 1041 Acushnet Ave.

Pittsfield Escher Music Co., 215 North St.

Southbridge C. E. Hill, 9 Hamilton St.

Worcester C. E. Steere, 18 Mechanic St.

Michigan
University MusicStore
Chas. E. Roat Co.

Ann Arbor
Battle Creek

Detroit Willard Bryant, 218 Woodward Ave.
. Grinnell Bros., Woodward Ave,
Emil G. Picha, Gratiot Station
Flint Adalbert W. May, 706 No. Saginaw St.
Grand Rapids Friedrich Music House, 206 Monroe Ave,
Kalamazoo Music Shop, 1st National Bank Bldg.
Reed City L. A. Keller & Sons
Minnesota
Cloquet Cloquet Music Store
Minneapolis H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
St. Paul Peyer Music Co.
Virginia Brist's Music Store, 214 Chestnut St.
Missouri
Kansas City Victor Arnold Music Co., 11th St.
Wunderlich Piano Co., 1015 Grand Ave.
St, Louis Hunleth Music Co., 516 Locust St.
Sedalia A, W. Perry's Sons
Nebraska
Lincoln Edw. J. Walt.
New Hampshire
Dover Lothrop Piano Co.
Keene Henry J. Vigneault, 40 Roxbury St.
Manchester Ernest W. Guillemette, 801 Elm St.
Nashua John W. Knox, 82 West Pearl St.
Plymouth Bailey's Music Rooms
Somersworth  August M. Jean, 179 Main St.
New Jersey
Camden Friant Music Co., 904 Broadway
Jersey City Allan A. Love, 202} Jackson Ave.
Newark A. K. DeLemos & Co., 657 Broad St.
John Friedman, 107 Springfield Ave.
New York
Albany H. E. Sta 87 Central Ave.
Bufialo Denton, C iels, Court & Pearl
Elmira
Gouverneur Jas. M. N
Ithaca Hi i
Malone M. S
Mount Vernon Gunthe

New York City Edw. R. ‘\i'i.m, 44 West 34th St.

Poughkeepsie  Hickok Music Co., 358 Main St
Rochester R. C. Barnhart, Fine Arts Bldg.
C. C. Church & Co., c/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Music Store, 39 Soutii Ave.
Schenectady  G. A. Cassedy & Co.
Syracuse Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Utica". Peate's, 122 Columbia St.
North Carolina
Greensboro Greensboro Music Co.
North Dakota
Fargo Stone Piano Co., Stone Block
Ohio
Canton John A. Berger, 307 Market Ave., So.
Cincinnati Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
‘Cleveland Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Columbus Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
Dayton J. C. Meredith, 256 West 4th St.
Toledo Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Youngstown  Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
Zanesville H. D. Munson & Sons’ Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Oregon

Portland N. Hodgson, 249 Alder St.

Oregon Eiler's Music House

Jesse Parker, 515 r's Music Bldg.

Seiberling-Lucas Music Co., 125 4th St.
Prineville F. E. Lafler

Pennsylvania

Emaus Will M. Jarrett
Erie A. Li Le 1007 State St.

Jos, A V r, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster Kirk-Johnson & Co., 16-18 W, King St.

N. Kensington Cooper Bros,, 834 5th Ave.
Philadelphia . G. De Stefano, 521 South 8th 8.

Music Store, 3239 N. Front St.
Morris, 153 North 8th St
naker, Sheet Music Dept.
ann & Son, Inc,, Chestnut St.

Pittsburgh H. A. Becker Music Co., Ohio St., N, S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros 6 Smithfield St.
W. ic Co., 110 5th Ave.
Reading Howard E. Gerhardt, Penn, St.
C. K. Whitner & Co,, 438444 Penn. Sq.
Scranton N. A. Hulbert, 117 Wyoming Ave.

Powell & Chandler, 132 Washington Ave.

Wilkes-Barre  Ludwig & Co., 50 South Main St.

Rhode Island

Pawtucket Meiklejohn Music Co.
Providence John J. Fitzpatrick, c/o Shepard Co
South Dakota
Faith Bernd Music Co.
Tennessee . —

Chattanooga  Southern Standard Music Co., E. 8th St.
Nashville H. A. French, 604 Church St.

Texas
Austin J. R. Reed Music Co.
Dallas Bush & Gerts
Fort Worth Fort Worth Music Co., 610 Houston St.
Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.

Utah o
Provo Columbia Music Co., 176 W. Centre St.

Salt Lake City Consolidated Music Co.

Vermont

Burlington Bailey's Music Rooms
Washington
Bellingham Chas. A, Rohrbacker, Cor. Bay & Holly
Seattle Barks-Parker Music Co., 1611 4th Ave,
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Spokane Eiler's Music House
Tacoma A. A. Tayler Co., 928 Broadway
Wisconsin ;
La Crosse Fred Leithold Piano Co., 325 Main St.
Milwaukee C. J. Hambitzer, 417 Broadway !
Wm, A. Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark
Sheboygan H. Buchheim Music Co., 515 N. 8th St.
Wyoming
Casper Richter Music Co.

Canada

Monty Bros. =

Nordheimer Piano & Music Co.

Whaley, Royce & Co., 237 Yonge Bty

Montreal, Que. Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner’s Music House |

Sherbrooke,Qu. H, C. Wilson & Sons, 144 Wellington St

Vancouver,B.C. Walter F. Evans & Co.

‘Granby, Que.
Toronto, Ont.

Foreign
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POPULAR MUSIC

limited “Forms;” comprising Effects
and Embellishments unknown in print-
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64. How to Geta Melody 128, Inversions 166, One-Step Bass 208, With Half-Tone
4, Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167. Continuous 209, Last End
5. Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato - |
6. Use of Pedal 67. Determining Count 169. Fourth Spacer 211. Double Octave Bass ‘
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass | |
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171.  Slurred Grace 213, First Spacer | |
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214. Quarter Triplet | 1 FEA TURES IN THIS ISS UE
10. Ear Playing 71, Half Tone Discord 131, Jazz Bass 173. Tenths with P. N, 215, I. B. Ending |
11. Improvising 72. Incomplete Forms 132, Treble Bjues 174. Pep Tone 216. Second Filler | |
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217, Run to 4 | i ONE A MINUTE = \
13. Chime of the 4th 74, Departure of Train 134, Jazz Treble 176, Inflected Treble 218, Tomorrow Style i NI AL ML 4, |).\ IA.\'ll‘ M \l”m‘h
14, Modulation 72. Chromatic Bass }g? Il;utuilel Jazz :;g :(ram[cru(llose gig szate"‘i‘man Bass 72| FITY VRS
15. Fakin 76, Inversion Bass b, Bass Blues . First Filler . New Type V[PTY QUEST S ROR SONG-WRITHERY yosl 1y
16, Melodgy in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Run to 1 221, Frank’s Final v ESTIONS FOR SONG-WRITERS. I’,\ Charles A. Arthur
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer s :
18, Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181. Quadruple Fill 223, Discord Scale I'HE POPULAR MELODY. By Frederic W. Burry
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths 2 e 1) 5}
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass e A A
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two MUSICAL MUSINGS. Bv ¢, F. C
21. Blues 83. The Chromatic 143, Clarke Break 185. Mason End 227, Arpeggios Bass s : :
22. Doubled Bass 84, Double See Saw 144, Cafe End 186, Oriental Bass 228, Half-Step Treble PLAYING THE PICTURE
23. Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass AYING THE PICTURE
24, Harmonizing Tables 86. Half Tone Bass 146, Fifth Spacer 188. Double Octave Treble 230. Discord Obligato Photoplays and Phototone
25, Natural Progressions 87. Second Metre 147, Week End 189, Roll Bass 231, Suspended P. N. BT 10totone
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip End‘mg 190. K. C. Variation 232, On Chord Tones o
27, Altered Tonic Harmonics 89, Popular Style . 149, Double Thumb 191, Broken Type 233, With Passing Note MUSIC., By H. S. Wiceins
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, AdLib Run to V. N, e ,,[‘ o . so
29. Complete Chord Chart 91, Hatfield Bass 151. Linn Break 193. Lack Bass 235, Dia. Trip. Down V. N, 4 ew 1one 10ughts
30. Determining the Harmony 92, Breaking Chords 152, Sixth Spacer 194. Two Cycle Bass 236, Fifth Filler :
31, Chromatic Embellishment 93. Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237. Chro, Trip, Up V. N. MUSIC MART MEANDERINGS
32, Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238, Fourth Filler e AN A
33, Melody Structure 95, Breaking Octaves 155. Chinese 197, In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240, Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer D
36, Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200. Persian 242, Octave Chromatic 1 C
37. Syncopating 3 Notes 99, Diatonic Rag 159, Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244, Ninths
39. The Arpeggios 101. The Advance 161, Mike’s Finish 203, Obligato 245, Tenths TOY TOWN TALES. Byv Frank E. Hers
40, Major Scales 102. Half Tones 162. Static Bass 204. Suspended C. Tones 246, Split Bass : a A Ay ank Iu, Hersom
41, Minor Scales 103, First Metre 163, Third Spacer 205. Triplet V. Notes 247, Spacer or Ending No. 1 Introduction and No. 2 The Tin Soldiers
42, The Tremolo 104. Reverse Bass Suite for Pi: : E
43. The Trill 105. Ballad Bass i - 0L 1an0
:«;. Tpr Form :3(; gxlaibaretBBass | RURASTA By N !
. Turn ¢ max Bass i 4 g 3 » Norms: Vo
6. Morden. 105, Third Metre WATERMAN PIANO SCHOOL, | J‘{,» 5 t = 3v Norman [I) seigh
47, Endings 109. See Saw Bass s . ! ox-Trot Intermezzo for Piano
zg {‘ﬂ ‘f’ 1§heetsl i {}? ¥ﬂ“ Tolne Rag Los Angeles, California 7
B ‘one wit] ote 3 D : =y THIRAVININ o
50, H;‘,wm,'\‘ﬁcomm;?heyMemd, 112, The l(;f.:c’,; Gentlemen :—Please send me, without obligation, your FORM MBSV IXEN, By W. K. Whiting
51, Using Tie and Combining 113. Drum Bass : - Ie foin =D
e Ao st PLAYING special offer. Galop for Piano
52, Combinations tobeMemorized 115. Skip Bass 3
53, Half Tone with all Members 116. City Style I t
54, Raise and Grace Combined 117. The Tie QI @i R L S e
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn
" DiHam: b i }g; 'll;he 58 Rag Name: =5 a0 e e
. Diatonic Embellishment . Bass Drum ; :
59, Single and Double Fill 123. Keene Bass : PUBL BY
60, Harmony Tone Treble Rag 124. Scale Bass L e D e : 3 7 %
61, Modulatory Arrangement 125. Organ Bass o

m surina WATERMAN PIANO SCHOOL 125 oicess
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