A NEW IDEA
I
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PIANO INSTRUCTION

Im of “business” piano playing.
Harmony-Text-Books do NOT reveal them.

Absolutely covers the whole rea

The chords possible in music are
Waterman’s Piano Forms (110 pages

nations, complete.

Learn to Determine Chords, Modul
Blue Harmony, Space-fillers, Song Writing, Clev
1 infinite care and detail.

s> Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last."”

SYNOPSIS OF COURSE

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody

Each topic treated with
Why experiment blindly with song
Synopsis of Course. Mail the coupon.

L——#

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once 5

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Meélody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent .

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining

ems
Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

62,

Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord

Incomplete Forms

. Designing a Metre

Departure of Train
Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic

Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

. Breaking Octaves

Octave Glide
Bell Treble

. Elaboration

Diatonic Rag

. Chromatic Rag
. The Advance
. Half Tones

First Metre

. Reverse Bass

Ballad Bass

. Cabaret Bass

. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
. The Delay

. The Grace

. Drum Bass

Crash Bass
Skip Bass

. City Style
. The Tie

Bell

. Rumble

Foghorn

. The 5-8 Rag

‘Bass Drum

. Keene Bass
. Scale Bass
. Organ Bass

limited and fixed.
) is the only book in existence printing these chord combi-

ate, Transpose, play from Lead St

’

Form Playing

Using the musical “elements” through

ol

limited “Forms;”? comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

126, Whistle 164
127, Triplet 165.
128. Inversions 166.
129, Passing Notes 167,
130. Summary 168,
169.

170.

JAZZ SECTION 171,

172,

131, Jazz Bass 173.
132, Treble Blues 174,
133. Honky Tonk Bass 1755
134, Jazz Treble 176.
135, Future Jazz 177.
136, Bass Blues 178,
137, Stop Bass 179.
138, Syncopated Tenths 180.
139. Triple Bass 181.
140, Sax Slurs 182,
141, Wicked Harmony 183.
142, Two Cycle Jazz 184,
143, Clarke Break 185,
144, Cafe End 186.
145, Jazz Obligato 187.
146, Fifth Spacer 188,
147. Week End 189.
148. Skip Ending 190.
149, Double Thumb 191,
150. Chromatic Fives 192,
151, Linn Break 193.
152, Sixth Spacer 194,
153. Dissonant Ending 195.
154, Triple Filler 196.
155. Chinese 197.
156. Over and Under 198.
157. Organ Chromatics 199.
158. Hoochy Bass 200.
159. Uze Blues 201,
160, Runto3 202..
161, Mike's Finish 203.
162, Static Bass 204,
163, Third Spacer 205.

er Breaks, Ear Playi

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler

Tenths with P. N,

Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking

Double Octave Treble

Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.

Player End
Persian

Blued Voice Note
Third Filler
Obligato

Suspended C. Tones

Triplet V. Notes

heets, Jazz Bass, Split Bass, Trick Endings,
ng and 247 other subjects, listed below.

Learn the Principle back of it all. Read the

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato .
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

1. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V, N,
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending
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YOUNG VETERANS.

TOY TOWN TALES.

PLAYING special offer.

Address

WATERMAN PIANO SCHOOL,
Los Angeles, California

Gentlemen :—Please send me, without obligation, your FbRM

dium—Advanced—Teacher

T H e O v S

No. 3 Dance of the Dolls.

THE PLUNGER.

FEATURES IN THIS ISSUE

YULETIDE VIBRATIONS. By Frederic W. Burry
MASTER MUSICIANS AND MODESTY
WANTED—A MAN.
MUSICAL MUSINGS.
LISTEN TO THE KNOCKING BIRD.
A NEW PLACE FOR YOUR PHONOGRAPIL. By Felix J. Koch
FOR WOOD, WHAT WOULD YOU!?
MUSIC MART MEANDERINGS
THEORY OR PRACTICE FIRST?

MUSIC

March for Piano

Galop for Piano

PUT AND TAKE. By George L. Cobb

One-Step for Piano

PUBLISHE

220 SUPERBA
« THEATRE BLDG.

LOS ANGELES
CALIFORNIA

WATERMAN PIANO SCHOOL

Price 15 Cents

L 5
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By Emil Medicus
By C. F. C.
By D. L. MeCulloch

By Frederic W. Burpy Cf

By Gerald Frazee

By Frank E. Hersom
Suite for Piano

By Thos. S. Allen

D BY

BOSTON
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Printed in U. S. A,




Affectionately dedicated to the

FIVE LITTLE BLAKERS

ToyTownTa

oLl

FRANK E. HERSOM

1. Introduction To Russell
2. The Tin Soldiers To Buddy
3. Dance of the Dolls To Dolly
4. Jack in the Box To Harry
5. The Wooden Horses  To Alton

Complete $1.25 Net

Published by
WALTER JACOBS, Inc., Boston, Mass.

MELODY

THIS BIG

MONEY

Making Profession
Can.Easily Be Yours

Learn te Compose
and Arrange Music

Taught by Home Study Lessons suc-
cessfully, practically, rapidly. THREE
TRIAL LESSONS FREE,

If not then convinced you will suc-
ceed, you owe us nothing. You must
know the rudiments of music and mean
business, otherwise don't write,

The above advertisement appeared in MELODY
every month for one year.,

More than twenty thousand musicians have
benefited for having given me a chance to
convince them,

Out of the thousands who have sent for and
have worked out the answers in accordance
with my simple, direct instructions, not one
yet has failed to be convinced of their ex-
traordinary value and that they are unlike
any other book or course.

Scores of bandmasters in the Army and Navy
bands have perfected themselves by the Wil-
cox method.

Here are extracts from letters of a few en-
dorsers. Original of complete letters are in
the hands of MELODY and photographic re-
productions will be sent to anyone who wishes
to see them, but the most convincing proof
is in the trial lessons themselves.

What Others Say :

U. 8. 8. Pittsburgh, Oct, 1, 1917.
Mr. C. W. Wilcox.,

Dear Sir: I took and paid cash for your
course some time ago.

Since then, thanks for your instructions,
have been promoted to bandmaster,

Very truly yours,
E. W. TEUBNER (Bandmaster)

(¢/o P. M. New York) U. S. S. Pittsburgh.

1" have plodded along in works by different
authors, without result, until the discovery of
your wonderful course. It's a revelation in the
simplicity of Harmony,

N. G. HELANDER, Minneapolis, Minn.

I tried to study from Harmony books, but
your first 3 lessons showed me more than I
found out myself in years,

J. A, LITTLE,
Room 12, Central Bldg., Centre St.,
Calgary, Alberta, Canada.

It's the only course on harmony I have

ever tried that I could keep interested in.
CHAS. A. ARTHUR, Detroit, Mich,

The commencement of the course is an in-
gpiration and the ending is a treasure of
knowledge.

MRS, E. F. THOMPSON, Delhi, Okla.

The beginning is very instructive, but the
finish is a mountain of knowledge.

J. A. OXLEY,
262 Walcott St., Pawtucket, R. I.

It is a pity that more of the bandsmen who
are taking instructions from various other
places do not get wise to your SUPER-Excel-
lent course. LOUIS V. YASSEL,
Band Leader 4th Band C. A. C., Fort Monroe, Va,

I am greatly enthused over your idea of
instruction. It is straight to the point and
leaves out the roundabout work the personal
instructors use. ARTHUR F. NEUMAN,

401 Murray St., Rochester, N. Y,

Permit me to say regarding the practical
lessons that they are worthy of any student’s
time and study. Through them I have been
able to make ‘‘practical” my academical train-
ing which before was worthless so far as
off-hand arranging is concerned.

RAYMOND R. BRISBY, Youngstown, O.

The Wilcox method is considered the shortest,
easiest, quickest, most practical and econom-
ical method of learning the subject. This has
been the experience and testimony of over
20,000 successful, satisfied pupils. If you
want to become an efficient and highly paid
arranger and composer of music, you should
write immediately for free trial lessons.

Wilcox School of Composition
C. W. WILCOX, Director
Dept. B-2, 225 Bth Av., N. Y. City

GOSSIP GATHERED
BY THE GADDER

|

Jacobs’

HE season of giving is near, give freely

and give joyfully! If you can’t afford
to give in costliness, give in kindliness; it
you can’t give costly jewelry, through some
hook or hooks give the more valuable jewels
of great thoughts enhanced with the gem of
your own thoughtfulness in the giving; it
you can't give gold, give in gladness and in
graciousness; if not in money, in memory
and music—the card of kindly remembrance
carrying the music of friendship, fellowship
and good cheer. If you can’t give lavishly,
you can give lovingly while holding the giv-
ing within the limit of your resources, ever
remembering that to exceed such limit may
savor of self-interest perhaps colored by
hypocrisy. To Everybody! Greetings—with
best wishes for A MERRY CHRISTMAS
AND A HAPPY NEW YEAR!

If you want to give something to somebody
which will carry joy and music in its giv-
ing, know that in the various hospitals in
and around the City of Washington (not to
mention other places) there are approxi-
mately four thousand soldier-patients who
would be glad to receive gifts of talking-
machine records. At the Naval Hospital in
particular, a new recreation room has been
fitted up for the soldiers and marines there
who are convalescing from injuries received
during the war. A talking-machine has been
installed, but there is not a record to make
the machine available. Dig out those long-
forgotten and now never used old records,
remembering that what is old to you will be
NEW and a joy to invalid soldiers, and
send them to Washington in the care of
Woodward & Lathrop for the “boys” for
whom nothing was deemed too good when
we watched them depart for “Over There.”

As representative of the people of Ameri-
ca, on November 14th President Harding
laid the corner-stone of the Victory Memo-
rial in Washington—a memorial which will
stand on the Government Reservation at
Sixth and B Streets, and is to cost when
completed $10,000,000. If present plans are
carried out, there will be installed in the
great auditorium of this greatest of Amer-
ican Memorials the finest and most costly
pipe organ in the world.

Speaking of war memorials and pipe or-
gans, in “Greater St. Louis,” the official or-
gan of the St. Louis Chamber of Commerce,
Charles C. Kilgen (president of George Kil-
gen & Son, manufacturers of pipe organs)
is quoted as saying in October last that:
“Organ building has increased more than
300 per cent since the world war, owing
to the use of organs in theatres, high schools
and the many churches which waited until
the war was over to buy new organs. Res-
idence organs are now being used more
than ever before, owing perhaps to the
many millionaires made by the war.”

Music lovers who have enjoyed the tune-
ful melodies and harmonies of Ivan Caryll
in his many light operas, or “comedies with
music” as he preferred to call them, will
regret the passing of this composer of lilting
numbers, which occurred at his apartment
in the Hotel Ambassador in New York City
at 1:30 on the afternoon of November 29.
The late composer’s wife and daughter (Miss
Primrose Caryll, now appearing with De
Wolf Hopper) were with him at the last.
Ten days’ prior to his passing Mr. Caryll

1]

= Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

———| Contents, Volume |

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle,
confusion.

Plaintive—expressive of wistful sad-
ness, yearning, meditation.

Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato—for general use; depicting
agitation, indecision.

Love Theme—for pastoral scenes, love
making.

Hurry—for general use.

Pathetique—expressing pathos, deep
emotion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

B
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———— Contents, Volume I —

13. Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

15. Appassionato—for emotional love
scenes, parting, visions of absent ones.

16. Storm Scene—storm brewing and
rising, wind, rain,

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.

22. Agitato—for general use; confusion,
hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢c net, EACH Number
Piano Accompaniment, 10¢ net
1@ Each number published separately and NOT

in book form.

: | Published by F————
Walter Jacobs

——|8Bosworth St., Boston, Mass. o=

s




[ )

MELODY

EVER

. OFFERED

PIANISTS both o e
| L 57

[ Y
e
=
==
>
=
T
=
e
=
=5
=
Y

N

ACOBS"PIANO [oLI0
(OVEHOR Thie Mancies

fr Parades, News Pictorial.sd Military Reviews ~

L 50 (N

CONTENTS

NATIONAL EMBLEM E.E. Bagley
s THE MOOSE P. Hans Flath
Il MAGNIFICENT H.d.Crosby
DOLORES Neil Moreb
LEAGUE OF NMIONS Jos‘eph k Wagnor
THE GARTLAND Vickor C.Boehnlein
LAW AND ORDER George L. Cobb

Published ==

'WALTER JACOBS e I
BOSTON, MASS. U.S.A.

Copyrigfited for All Countries by Walter Jacobs Inc

\

HOTO-
LAY
IANIST

“JACOBY
PIANO
FOLIOS”

14 Volumes

(102 Copyrighted
original instrumental
compositions)
—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”

“He who hesitates
15 lost.”

Please your Public
and your Manager
then you'll BULGE
YOUR POCKET-
BOOK.

@~ SEE OPPOSITE PAGE

‘The PHOTO-PLAY PIANISTS

eality
COMPLETE

LIBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately fer Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO

OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

Situations

. Flickering Firelight Arthur A, Penn
. A Summer Dream.....c...... P. Hans Flath
. Expectancy "....Norman Leigh
. Woodland Fancies

. The Chirpers
. Milady Dainty
Price, 50 Cents net

Chas. Frank

Bernisne G. Clements
. Dance of the Pussy Willows. . ..Frank Wegman

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

1. Sleepy Hollow Thos. S. Allen
2. Enchanted Moments. . ..Bernisne G. Clements
3. Glowing Embers.......... H. Howard Cheney
4. After-Glow George L. Cobb
5. Fireside Thoughts Gerald Frazee
6. Drift and Dream.............. R. E. Hildreth
7. Beautiful Visions Elizabeth Strong

Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF BALLETS AND CONCERT WALTZES, NO. 1

. Nymphs of the Nile
. Myriad Dancer

. Love Notes

. Flight of the Birds................ W. M. Rice

For the Ball-Room, Classic Dance and
Reception
Frank E. Hersom
Thos. S.. Allen
Frank E. Hersom

Norman Leigh

i Buttetflies: - vuiscinne Bernisne G. Clements

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively

Thos. S. Allen
..George L. Cobb
..Percy Wenrich
Geo. J. Philpot
Frank E. Hersom

. Persian Lamb Rag ..
. Lazy Luke

. All-of-a Twist

. Cracked Ice Rag

. Meteor Rag

Price, 50 Cents net

George L. Cobb [
Arthur C. Morse

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
1. Jazzin’ the Chimes .. James C. Osborne
2Amonestia . o C. Fred’k Clark
3. Irish Confetti George L. Cobb
4 KensTutsKee 5o coc0c A. J. Weidt
5. Those Broncho Blues. . . .Bernisne G. Clements
6. Bone-Head Blues Leo Gordon
7. Gob Ashore Norman Leigh
8. Hop-Scotch George L. Cobb
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

cOurDirettor— . = e F. E. Bigelow
. The Periscope Thos. S. Allen
TAmericanAce....v: i R. E. Hildreth
N By o Gerald Frazee
sOvertheTop o iocinnoins H. J. Crosby
sihe ldolizers o vin v W. A. Corey
. The Aviator James M. Fulton

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

. National Emblem ............... E. E. Bagley
. The Moose : P. Hans Flath
s Magnificent .. e H. J. Crosby
. Dolores Neil Moret
. League of Nations Joseph F. Wagner [
. The Gartland Victor G. Boehnlein [
. Law and Order George L. Cobb |

. Kiss of Spring
. Hawaiian Sunset

. Kiddie Land

. Stepping the Scale ..
. Alhambra
. Dixie Doin’s

. Umpah! Umpah! ...... g George L. Cobb

O NS YR DN -

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1°,
For Comedy, Western and Comic Hurry
George L. Cobb
........ A. J. Weidt
.George L. Cobb
.George L. Cobb
...C. Fred’k Clark
George L. Cobb
Norman Leigh

Some Shape ...
“Wild Oats”

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and

Neutral Fillers
Walter Rolfe
George L. Cobb

. Drifting Moonbeams ... .Bernisne G. Clements [

. Odalisque

. Love Lessons

. Silv’ry Shadows
. Night of Love

Frank H. Grey f
George L. Cobb
Gaston Borch [
Walter Rolfe
Price, 50 Cents net it

Price, 50 Cents net

Price, 50 Cents net

i 7 e

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

. Peek In George L. Cobb

Norman Leigh

Gerald Frazee
Henry S. Sawyer

. Castilian Beauty

. Heap Big Injun

. Sing Ling Ting George L. Cobb

. Indian Sagwa Thos. S. Allen

. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
i PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
1. Big Ben Thos. S. Allen
Sard Darge 1 < u e s Leo Friedman |
Nautical Toddle George L. Cobb [
Dance of the Skeletons Thos. S. Allen
Farmer Bungtown Fred Luscomb
s NearBeer .. vuh i ornaess L. G. del Castillo
Hoop-e-Kack Thos. S. Allen
Price, 50 Cents net

No@iawN

. Meditation

. Pastorale Ecossaise
. Scandinavian Dance
. Chansonette

. Rustic Twilight

. Shadowgraphs .

. Memoirs

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1
For Classic Scenes of Dignity and Poise !
Norman Leigh f
Frank E. Hersom
Gaston Borch
Norman Leigh §
.. \.Walter Rolfe H
Norman Leigh
George L. Cobb
Price, 50 Cents net i

BRI AR

JACOBS’ PIANO FOLIO

OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

. Four Little Blackberries Lawrence B. O’Connor
. Barn Dance ]

. Fairy Flirtations

. Venetian Beauty Walter Rolfe
i Rrog=Brolics oo s ooz anonis R. E. Hildreth
. Dance of the Morning Glories .Frank Wegman
. Among the Flowers ..

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

. Saddle Back + oo wvs Thos. S. Allen
. The Ringmaster W. K. Whiting
AN e :
ATherVixen: o vt
. 'Round the Ring. ...... ......
. With the Wind
. Big White Top .

. High Stepper ......... ...
. Sawdust and Spangles . .....
. Whip and Spur

Price, 50 Cents net

.. R. E. Hildreth
... Thos. S. Allen

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures

Themes selected by

it WALTER JACOB

A

By Harry Norton

Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series t
21 Excerpts from the Master Composers

Adapted and manéed by
R.E. Hi

Harry Norton ildreth

Price, 50

BOSTON, M




“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a * and in a dif-
Serent key when marked with a t

| 15¢ Each 7 for $1.00

¥AMoOnestra. ......viiiinn C. Fred'k Clark
Fox Trot
Blltheslome Steing . Gerald Frazee
altz
Campmeetin’ Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
DixiaiDoln!e s viins Norman Lelgh
One-Step
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ...........c..o0ess
................... Bernisne G. Clements
Valse
Dus{ SRl e e George L. Cobb
Qag
*Eskimo Shivers........ Frank E., Hersom
Fox Trot
Fireside Thoughts.........Gerald Frazee
Reverle
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... .H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
ox Trot
fHoE;Scotch .............. George L. Cobb
'ox Trot
tin a Shady Nook,......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes...,. James C, Osborne
Fox Trot
Jewels Rare.......coov00 Frank H. Grey

Valse Lento

Kik uly ................... Frank H. Grey
African Intermezzo
KIrsGhoo!llvscinisovsvivai. John G. Lais
Fox Trot
Lisette, ....... ..Norman Leigh
Entr' Acte
Love Lessons............. George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
altz
tMagnIfioents . . i iahivosinns H. J. Crosby
March
MAZOERR: (vovconcosiannry Thos. 8. Aiken
A Gypsy Idyl
Meteor Rag........... _Arthur C, Morse
My Senorita............ Frank E, Hersom
A Moonllght Serenade
*Over the Top...vescessans sy H. J. Crosby
Marc
L) [ e B George L. Cobb

Chinese One-Ste;
*Purple Twilight.. Bernlsne @G. Clements

Novelette
Rustic Twilight............. ‘Walter Rolfe
Reverie
fSiIv“;'yHShadows ............ Gaston Borch
tSpring Zephyrs......... L. G. del Castillo
Novelette
t8tand Byli, ue ol concvvaics Gerald Frazee
Marc
*Starry Jhack TG s s vivvinisivins R, E. Hildreth
*Stegplng the Scale....... 0, Fred’k Clark
ne-Step
*Temple Dancer, The:oiviv0 Norman Leigh
Valse Orientale
*Umpah! Umpah!.......... George L. Cobb
One-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind............ R. E. Hildreth
op
Woodland Fancles,..........ccoiviinn.s
................... Bernisne G. Clements
Intermezzo Characteristic
You Win.. ....Roy L. Frazee
Fox Trot
*Zamparite. . ..M. L. Lake
Character
FZBONM s or v b A Wm. Arnold
Waltzes
*Zophiel..... I D Ve R. E. Hildreth
Intermezzo
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had put the finishing touches to the last
number of “Little Miss Raffles,” which was
booked for an initial performance at New
Haven. Another late one scheduled for an
early production is “The Hotel Mouse.”

Ivan Caryll (a pseudonym for Felix Til-
kin, his real name) was a Belgian and born
at Liege 59 years ago. He was a fellow
pupil with Ysaye at the Liege Conservatory,
studied with Saint-Saens in Paris and es-
tablished his residence at London in 1882.
He was a prolific composer of light operas
or musical comedies, his first being “The
Lily of Loveville,” which was produced at
the Bouffes Parisiene in Paris. This was
quickly followed by “The Shop Girl” and
“The Circus Girl,” then came “Chin-Chin,”
“Papa’s Darling,” “Oh! Oh! Delphine!”
“The Pink Lady,” “Marriage a la Carte,”
“Our Miss Gibbs,” “The Earl and the Girl”
and “The Duchess of Dantsig,”’ hesides oth-
ers in collaboration. Many will recall his
“nigger song” with its invisible chorus of
“Honey, My Honey” in “Little Christopher
Columbus,” written for May Yohe of later
“Hope diamond” notoriety.

According to an article in a recent issue
of The Music Trades, “the days of the so-
called popular overture are over'—accord:
ing to Erno Rappee, the orchestra director
at the Capitol Theatre in New York City.
Mr. Rappee predicts that Wagner, Tschai-
kowsky, Strauss and even Schonberg will
supersede Von Suppe, Rossini and Thomas
in the popular taste of “movie-fans,” and
that “Poet and Peasant,” “William Tell” and
“Raymond” will soon be among the “has-
beens.” Maybe! But?

Look out for the ladies when they line up
in the lists against what doesn’t loom to
their liking or you may lose out on what
you like. No, this hasn’t anything to do
with the “licker” that’s been lost, but it
does deal with lyrical lilting, if it may be
so-called, as listen, At a recent meeting
of the Evanstown Women's Club in Chi-
cago, Mary Ross Potter (dean of women at
the Northwestern University), Mrs. Mary
Oberndorfer (the chairman of the music
committee of the General Federation or
Women's Clubs of America) and other lady
lashers of the popular music rhythms now
in vogue, registered oratorical jabbs at jazz.
Nor do these ladies intend to stop with
orotund oratory, for it is said they will
begin a campaign of ousting what to them
is outre, with their first “oust” aimed point-
blank at the theatres.

“The furnace is a model of patience; al-
though it is often sworn at, it never gets
hot just for that,” says the Boston Tran-
seript.  Right, brother, and it also often
throws out gas with hot-air and puts a
damper on your evening “smoke” with its
smoking,

Trying to “do” jazz before it is ready to
be “done” by the perfectly natural process
of “self-elimination of the tried and found
useless,” is akin to the brain action of the
drunken driver whose horse fell down.
With no attempt to come down “off his
perch” and help the fallen animal, but sit-
ting swaying on the seat and yanking at
the reins that befuddled driver yelled: “Git
up out er that, ye beast, git up or, by cripes!
I'll drive plumb over yer.”

“Curfew” has been rung for jazz music
in Cincinnati, and the turbulent tom tom
and blatting banjo has been slapped and
sent to bed betimes. Judge Stanley C.
Roettinger of the Court of Common Pleas
in that city has sentenced it to go “bye-
bhye” at 10.30 every night to pacify certain
complainants. A “bedlam of noise in the
guise of music” said one, “very disagreeable
music” declared another, while yet another
“preferred tom cats to jazz.”
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Instrumental:

NATIONAL EMBLEM
March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE
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Yuletide Vibrations

By Frederic W. Burry

HRISTMAS! the perfect day, but not only one special
C day. It is a season, a period or ‘‘tide’” when waves

of muisic make the air ring and sing with the melody
of joy ; the season of giving and of thanksgiving when every
pessimist is compelled to hide his head or change his view-
point.

Christmas is particularly the season of cheer and good-
will, the time when everybody is impelled to live in love and
charity with their neighbors. Song is in the air, orchestras
are playing and that universal solo orchestra, the piano, is
sending forth its vibrations of sweet sounds from every
household.

What would life be without musie?

Nowadays its aid is brought with real service on every
occasion and in all places: home, theatre, religious gather-
ings, workshop, hospital—indoors and outdoors; welcome at
all times, never out of season, it perpetually sends forth its.
vibrations of laughter and delight and comes with healing
on its wings.

Music prevents you from taking life too seriously.

There is a tendency in many quarters to make a fetish of
what is called “Truth’’—that elusive, celestial being which
everybody worships at a distance, ever concez iled behind the
goven veils of mystery and rvomance. The gentle art of
pretence ! with our masks and firecrackers!

The truth is there all vight, but we don’t feel like giving
up our sweet dreams and illusions—at least, not yet awhile
—and so we invent our theories of relativity and continue
to discover ever new delights and pastimes with our fine arts
and our artifices.

The lure of the make-believe! But may not our ideals
eventually materialize themselves and become realities?
And how music, mistress of the fine arts, lightens the too
heavy burdens of present-day existence—the veritable hand-
maid of science that is to deliver mother earth from its dirt

and drudgery.

And so we continue onward with our faith. No matter
at Christmas Tide—we

what the trouble may be, we forget it
pass by our frets, kill the noxious thohehts, laugh with the

qunshine. shake our wings and breathe deep. of the tonic

aethers.

(hristmas is essentially a merry season, putting the ban
on Puritanism and gloom; a time for dancing and all manner
of joyous vibrations. The gospel of optimism is its message.
Men of all shades of belief and non-belief are caught by the
Christmas contagion. Everybody invites you to be merry,
and there is nothing half-way about the word ‘‘merry”’—
it is being happy in the superlative, Sometimes the unwise
extreme is reached, and the aftermath keeps the doctors
merry. However, one can be both merry and wise at the
same time without being fussy or nervous over one 's health
or besetting ailment as the case may be, and—"as a man
thinketh in his heart, so is he’"!

Then let the blithesome strains of Christmas sing and ring !
and when the jazzing chimes herald the golden dawn of

Aurora, with swiftly following sun-rays rousing all jolly com-
[muums and the whole world vibrating to **the tintinabulation

f the bells, bells, bells"—bells of Moscow, bells of Seville
uml “Big Ben'with the wind sounding for miles around-
then Christmas and its devotion to **Home, Sweet Home,"’
always memories of home, shall emphasize its annual doetrine
of cheerfulness.

And when the sile’ry shadows of the purple twilight fol-
low the sunset frolics, and we gather ‘vound the flickering fire-
light and the glowing embers with dream thoughts dreamily
drifting—what enchanted moments are these indeed, with
[airy flirtations and fancies! And then the “Queen of the
Night'" with her moonbeams, and star-dust like a rain of
pearls!

Beautiful visions of A Perfect Day."’
son of song and of laughter!

Yuletide, the sea
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Master Musicians and Modesty

HIS old world has ever had (and prebably always will
have) its hero-worship and hero-worshippers, nor will
it in any way lessen the adoration of the worshippers

fo have positive assurance that, more than in some particu-
lar attribute which originally called forth the worship,
their idols were no different from many of the ordinary
mortals in general crankiness and other human charac-
teristics.  This is perhaps particularly true of the musician-
worship offered by many people who would make musical
genius a mantle which covers any or all “mannerisms.”
Thus it is that certain of the master-musicians,. who
transcended others in writing music-masterpieces which
are looked upon as “‘immortal,” are regarded as super-
men in all respects by many worshipful devotees—this not-
withstanding that, other than in their great music gift, and
in their everyday life and living some of these music-gods
possessed crudities in manners which would put to shame a
South Sea Islander and many times were about as modest in
manner and deportment as a monkey in a menagerie that has
had a quid of tobaceo put over on it as a delectable dainty.

[f there are any who doubt this, let them read the follow-
ing article under caption of ““Are Great Musicians Modest?’’
taken from The Australian Bandsman, in which a writer has
humorously compiled several instances where modesty in mas-
ter-musicians (and other great persons) was conspieuous by
ity absence. Here is the compilation.

Are great musicians really modest? Perhaps the major-
ity are, for we often find greatness allied to modesty. But
there are exceptions to this rule. Beethoven, supremely
great as he was, yielded to no man in admiration of his own
genius. When he was playing, the slightest whisper sent
him into a towering rage. “When I play the whole world
should be silent,”” was a favorite form of rebuke to any who
dared to disturb him; and on one occasion, when he was
playing before a very exalted company and the sound of
conversation came to his ears, he rose in a fury, and shouting,
“I play no longer to hogs,”” swept like a tornado out of the
room. Regardless of the axiom that even “a cat may look
at a king,”” he resented, often in the rudest manner, the
stares of the curious. One day, when sipping his wine and
reading a newspaper in a restaurant, he was annoyed by
the interest he excited in a stranger at a neighbouring
table. Ie frowned at him and spat on the ground as if he
had seen a toad; then glanced at the newspaper, then again
at the infruder, and spat again. His hair bristled gradually
with more shaggy ferocity, till he closed the alternation of
spitting and staring by exclaiming in a loud voice,  What a
scoundrelly face!’” and rushed out of the room.

Schopenhauer, not content with denouncing all his rivals,
without exception, as so many charlatans and wind-bags,
left behind him a manuseript volume, every line of which
was fulsome praise of his own genius, of which the following
is one of the modest expressions:—*‘Not while I am living,
but in time, people will recognize that, in comparison with
mine, the treatment of those dealing with the same subjects
as myself is flat. By me on these accounts has humanity been
apprised of sundry matters it will never forget, and my writ-
ings will never pass away.’’

Handel’s conceéit and rudeness were at least equal to
fhose of Beethoven. Even in the presence of his royal pupils
he would fly into most violent passions and swear like a
trooper.  ““You forget yourself, Mr. Handel,”’ a court at-
tendant said reprovingly on one such occasion; ‘““you should
show more respect to Her Royal Highness.”” “Royal High-
ness,”” snorted the musician contemptuously. ‘‘Bah! de re-
spect is due to me. There are many Brincesses, but odly won
Handel.””  On another occasion when George T sent a mes-

o

sage summoning him to an interview, he returned this an-
swer:—*‘Del His Bajesty he bust waid. By tibe is bore im-
bordant than his.” v

When Marie Antoinette once inquired of Gluck how his
new opera was progressing, he answered, ‘‘Madame, it is near-
ly finished, and T assure you it will be superb,” a conceit
which was rivalled by that of Meyerbeer, who, when a friend
declared that if anything better could be composed than one
of his rival’s operas, he would dance on his head, answered,
“If that is so, I should advise you to start practising at once
for I have just commenced the fourth act of ‘The Hugenots.” !

Viotti, the famous French musician of the 18th century,
had an exaggerated opinion of himself, and displayed a great
contempt for royalty. One day he was summoned to Ver-
sailles to play before Marie Antoinette and the court. The
performance had begun; the opening bars of his favorite solo
commanded breathless attention, when a cry was heard,
“Place for Monseignor the Comte d’ Artois.”” At the sound
Viotti immediately ceased playing, placed his violin under his
arm, and walked out of the place. Even Haydn, usually the
most modest of men, showed at times that he had as keen a
conception of his own merits as any of his admirers, On one
oceasion, when a friend said to him of his “Salomon’’ Sym-
phonies, ‘‘Sir, T am strongly of opinion that you will never
surpass these wonderful symphonies,”’ he answered placidly,
“No! I never mean to attempt the impossible.”’

But such a hoast was diffidence itself compared with that
credited to Abel, a composer of great repute in his day, but a
pigmy compared with Haydn. One evening when Abel was
asked by his host to play something, he refused point hlank,
until a sarcastic remark from a fellow guest roused him, and
he bellowed in reply, ‘‘Vat, shallenge Abel! No, no! dere ist
but von Got and von Abel!”” A musician’s vanity can survive
even death, if we may believe the story that it was Purcell
himself who wrote the epitaph which appears on his tomb in
Westminster Abbey :i—

“Here lies H. Purcell, Esquire,

Who left this life and is gone to that
Best place, where only

His harmonies can be excelled.”

The great Wagner himself was by no means a modest man.
I eould mention others, but why prolong the list? Modesty
is one thing, and greatness another. Goodness is not always
associated with greatness. Speaking for myself, T would
ather be a good and happy man than the greatest musician in
the world. 'We cannot all be great, but we can try to be good.
Hazlitt once wrote, ““No really great man ever thought him-
self so.”” Hazlitt was wrong. Great men, as a rule, know
that they are great. They know that their work is superior
to that of their rivals.

Even poets, more so than musicians, suffer from an over-
dose of conceit. Horace, speaking of his own work, pro-
claimed to the world, ‘I have reared a monument more last-
ing than brass, and loftier than the regal structure of the
Pyramids.””  This boast has its parallel in Shakespeare’s
lines :—

“No marble nor the gilded monuments
Of Princes, shall outlive this powerful rhyme.”

Ovid punctuated his deathless lines with crows of vanity,
as when he says, “‘I have written this essay as a possession of
all time”’; and Pliny wrote to his friend Paulinus that he al-
ways had the reward of immortality before his eyes. And
from Dante to Walt Whitman it would be easy to name poets
by the dozen who were of Cervantes’ opinion that ‘‘everyone
whose verse shows him to be a poet should have a high opinion
of himself.” But the vanity of great men is by no means
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always confined to the appreciation of their own gifts and
achievements. Lord Byron thought more of his handsome
face, and his conquests in love, than of his immortal verses.
On the other hand Thomas Moore _would drlnk in with de-
light compliments on his sweet singing, \'vhlle pl‘ale} ‘of 1}1113
poetry left him unmoved. It is a great mistake, dear 1?(1(. (,1:
to expeet perfection in human nature. However clever or

great a man may be he is still a man with faults and failings
similar to our own; and we should not expeet him to be better
than ourselves. Let us exercise a little eharity towards the
oreat. We may admire their wonderful works, but let us re-
rfl'ain from worshipping them. There is too much man-
worship in this world. There is but one (od—even God our

Father.,

Wanted—A Man

By Emil

work was beautiful, but something was lacking.

He made man, but still there was a vm.d ('md onlgr
was it supplied when woman was sent to Shv:n'e \]}Gs‘ Jfo;v? 2}1:;{
by her fall—as the Book S}E_VS—.—}HS. SOTTOWS. - e \(-P't w(qq.
]'l'lstice demands an equal distribution (_»f the m_m‘({ 1 q(;ﬁ
a ‘“ffty-fifty”’ proposition and there is no }(jgl]m ]1(?{011
why the poor woman should continue to (jal"x y 11 ]m ‘)1‘1:;%”.
If woman is the weaker vessel, then there is still less I]é( ‘t__
to blame her as man should then have known better. Bu
qich are the ways of men, .
MKI].Tltdi’scutr:]rfo(',esgary to go back ix'lt() those old d_a_v\s of S(tull)s
ture for proof of man’s unworthiness or worthine ss: :]1}s tl(m
you wish to consider this matter. Present f‘(mdl‘mm? tfil e .
result of man’s actions, and, while everything un'dm 1§ Tmt
has been charged as the cause of all our ills, we nee o
s and take stock of ourselves t.o judge rig 1t‘}..
The war was a nasty mess, as are all wars; it has l)m?n Chf?];
acterized as uncivilized, but has anyone been able 1;pﬁpénq;
to a civilized war? If so, ;hon man cannot be classified as
sivilized i is enlightened age. '
(m%if:lil \]\2111]?»1)%1'\': that trouble invariably mmq‘;gilfin
someone covets something that someone ol'so”has. :(‘1 ‘.8'1(—\
ness, and not money, is ‘‘the root of all evﬂ',. a'nd \{oult(nm
lived through a decade of selfishness that“\\oﬂl St?]m, 01 i
history as a blot upon onr gmhzzltum. Get a' }?1]]—‘0f
while the getting is good’ is t}lo slogan in every wa \n‘m
life and. as was to be expected, in the seramble e%mn(*lmvmlr~ i
hurt. War has never settled anything ])'m'mnnvont y, (Yn}t
will never do so as long as human nature Is as we ]{nlm\ 1@.
We have come to the place where anyone but a f(?u.’ (nt(;\\q.t
that wars are liabilities, and the sooner we l'eoogm]uj 111](1”
“the pen is mightier than the sword,”” then and only

y » for a permanent peace. : =
Can\r;;:rhingnioo, m]ld force brings about bad feeling \‘\"111(31
inevitably ends in erepe and slow music {:'m‘ someone. Fjll(’ll]—
ship means love, love begets 1}ndm'standmg and und(al §ta1n.(ﬁ:
ing insures peace and prosperity. Those who succee n;l 1.‘
are the ones who do not go about with chips on then
Shm’}‘ll?:;:.is a word in our language that means much, Euz
somehow it is mot in the voeabulary of the masses. l;l‘ ?
word is WORK—fair, 11011(*st-fn‘;rnodl.1o§s work which blush-
es to accept remuneration without giving full value ‘m M“
change. When we get down to this sort of work_thox.e \3[}11
be no business depression, no bad debts, no rumblings mth'e
industrial world such as we hear all too frequently at this
time. The great trouble lies in the ability of the great m;h
jority to dodge work, in its best meaning. We have }(Iome 3
a prétty pass when business 01-gamzat1'ops get togetb er alxg1 :
set prices for which certam ?nmmodmes are to be S;)l :
when labor organizations say just hovs( many brick or how
many lath shall be laid in one day of eight hours, whenhcor-
pora[tions set values on.things that do not belong to t ;-lm.
One set of men is as guilty as the other and, while it a;
been the fashion to cry ‘‘profiteer,”” the 1ongv and short o
the whole matter is that all are profiteers, ‘as profiteering

WHEN God made the world, He had a plan. His handi-

open our eye

Medicus

is nothing more than seeuring something for too much ovejl'
or under its cost price.  We are by nature all profiteers
because we seek bargains, and bargains mean that someone
is oetting less than a fair price. :
- h%\fltl':ﬁo past few years r;m one class has been harder hit
than the farmers, and yet there seems to be no (:({nn]mnetmpY
on the part of the purchasing Dl.lb]l(‘j to ‘slmut pmﬁtoor:
then the next moment quibble \\:lﬂl the farmer .fm' ]11; ]}1}0-
duce at prices far below production costs. Ts this fair? ‘ e,
the farmer, has taken his medicine like a man and has gone
to work, instead of adding his voice to the grand chorus 01‘
discontent, In a way it is a pity that he has done thls,ias
he, being the backbone of the I’mh(n],.hnd in his pmw{} a
weapon that could have hmug‘hlt the dls('on'ronhﬂ popu ‘a‘m‘,
to its knees and perhaps by his example held the mirror
! - : .
4 f“\]\:hf'lll'((\ni: the seat of the trouble, and lm}\’ can it be m'n_dr
cated? Tiook well to your own house before you examine
others. If vou are a good musician, a good merchant or a
200d business man, you are an asset to your profnsmml m-.
salling ; if you are mediocre and have no dosn'.o to \wtf.m
vour work you are a liability without one redeeming feature.
Yes. vou are a millstone—a joy-killer and a nuisance whm'(*i-!
ever you oo, Tasting suceess is measured l)y“ﬂm amount o
sood vou do that helps the other fellow below you who
;s stri\"in_u' to reach higher planes. By helping others _vmlv are
helping yourself: by holding others down, you not 01]11,\.] 1‘;1‘;
jure them but also yeurselfs Why act like a spoiled chlc
“when there is such a demand for big men?

Tt is human nature to crave success, but of the two
courses that lead to it the great majority S(’](‘("S' the smn{nﬂ{
and easy path. The only royal road to success 18 sf.(\op1 (11‘1(
rouch—it was not meant for weaklings—which, in ;nn:
means that it is no short one to travel. Tt cannot be done
on the basis of an eight-hour day wiﬂ} numerous rostrwhm]]s,
nor can one cain the objective by riding sl.mshml over h‘o
riehts of others. Corporations are good t.hmgs. and S(; mo
labor organizations, but they must .{"un('tmn in an m-r_o’x]\
manner with just regard for the rights of mhf'r.'s‘. failing
which they become a menace not only to that third QT‘G{]“(
party—the masses—but also to themselves. If you are a
member of either one, it is vour duty to use your mﬂ;xpn(:(!
for fair play and not permit some Ioud-mmlfrhod.. mm”l(jmvo
officar or member to “get away’’ with snmoﬂmgg 'ﬂmt SAvVOrs
of holshevism. There has been too much of this in the past,
and those who have eyes to see can read the handwriting
£ flllls ;vargz.m, a He-man, and remain steadfast to the heqlg
that is within you. Think for ypurself and dfjhberate we
before adopting a eourse, then stick to your point as Im‘m.zhats
vou conscientiously feel that you are battling for the rig :
Try it just onee, and when you have won you will pf{rl)lerlen;!}(l
a new sensation that causes you to f('l,el that‘hfe is we t—}vlvor",}
living. Throw your weight on the SId(" of right, even . 011,&
vour very life is at stake. You will make new friends anf

* Vou will make numerous enemies, but the former will count
for more than the latter. You may be sure that the man
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I Am the Leader of That

NEW YORK JAZZY BAND

| S e ey g o
! ASK THE ORCHESTRA LEADER TO PLAY IT

| A song which will stand on its merit. Not only is it by
a great writer—but consider its own qualities, its

| theme, its melody and you will realize that

here is indeed a great song.

1§ your music dealer fails to supply you send 30c in
stamps or posal order to

W. A. QUINCKE & CO.

A Comedy Song with a kick just like
the old-time whiskey

At your dealers or by mail 25¢
. 1459 W. Lak o
Julius L. Pollock "% sag, "

KU KLUX BLUES Fox Trot

The snappiest melody of the season; a_tre-
mendous hit everywhere featured. Ask “KING
JAZZ" he knows. Recorded from the lead-sheet
on’See»l%ce Records. Professional copy for stamp
ana card.

Dance Orchestration, 25¢ Single Copies, 30¢
3 ; ““Say it with our music”
KRAUSE & MARS Thomasville, Ga.

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY C0., ““scsion, Mase. -

1

SONG POEMS 1. |

BY THE WRITER OF BIG HITS
MUSIC MANUSCRIPTS corrected, arranged
and prepared for publication. Satisfaction

— guaranteed,

PROF. A. PAULSEN
3148 W. North Ave., Chicago, Il

who goes through this life without an enemy is a failure.
He lacks backbone and initiative; he lacks that force which
snatehes victory from defeat; he lacks will power—the
foundation, upon which success is built. He is just a misfit
whose life becomes a blank.

Look out for the man who works a lot and says little.
He is a good listener, and being a good worker he has infinite
patience. It is not well to cross swords with such men.
They know their business, and unless you know yours you
are in for a mighty fall. Talk is cheap, and usually those
who talk most have little that is worth while to say. Take
for instance that august body assembled at Washington—
the best bunch of talkers ever assembled under one roof,
and by the same token the best bunch of shirkers. And now
they ‘wish to add to their numbers! Shades of Adam! we
will then be slain by the jawbone of a senator! Of course
there are exceptions (for which we are very thankful), and
vou will note that those exceptions are lined up on the side
which uses brains as well as tongues. Pick up a copy of the
Congressional Record and read therein the numerous speech-
es (many that have never been made) or, worse still, such
twaddle as the following: which took place on the floor
of the House of Representatives.

Mr. Blanton—Will the gentleman yield?

Mr. Tincher—I will yield to the gentleman who commented
upon this bill before.

Mr. Blanton—Does not the gentleman think in defining this
bill in poker terms you would say it prohibits——

Mr, Mann—How does the gentleman know——

Mr. Blanton (continuing)—Playing deuces wild or stud poker
but permits the ordinary jackpot drawpoker gambling.

Mr, Walsh—What is the gentleman talking about?

Mr. Tincher—Now, the gentleman has interrupted me, and

_as his remarks are part of my discussion and so will remain in
the Record, T want to say to the gentleman that I do not know

what he is talking about. The gentleman is talking along the
same line that he followed against this bill in the House. He

said that it prevented gambling in the night time, but permitted ,

it in the day time, and no one understood it. I believe the reason
no one understood that statement of the gentleman from Texas

was because we are unfamiliar with deuces loose or wild, or

whatever he calls it.
Mr. Blanton—If the gentleman stays in Congress long enough

he will understand what those terms mean.

The writer had the honor(?) of sitting through one such
session, years ago. He saw members of the legislative body
vote first and then ask the sponsors of the bill in question
whether they were right. Needless to say the opinion car-
ried away from Washington was not one of pride, but why
blame the tools? We all haye helped to put such men in
power and the fault is largely ours. Musicians have not
taken enough interest in matters of this sort and it is time
they were realizing that, as long as they think solely in one
channel, they need expeet no bouquets from the public other
than that with musical tastes.

This is an age of specialism, but specialism does not mean
lop-sidedness. A man who concentrates solely upon one
subject can never hope to rise as high as one who alternates
work with play—that is, one who has a vocation and an avoca-
tion. The former lives the hermit life surrounded by the walls
of his study or laboratory, and the constant strain upon his
brain eventually induces fogged mentality. On the other
hand, the later works like a Trojan during certain hours,
then breaks away for respite, casting aside thoughts of the
task through communion with nature, perhaps, or engaging
in other work totally dissimilar to the big job. Keep your
eyes upon the latter; he will be heard from, and he will have
something worth while to say.

It takes a big man to be a suceess. Are you going to be
the exceptional man, or are you content to live your years
on this planet as one of the great majority—a phonograph,
as it were, which reproduces the work of others? Do not
lay your lack of success to misfortune, no luck or such
things, which excuses are unknown to the big men, as these
things do not exist except within the imagination. A real
man always manages to get to the top, no matter how great
the obstacles which beset the way.

To my Comrades of the American Legion : 9

Young Veterans

MARCH GERALD FRAZEE
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MUSICAL MUSINGS

ByC BC;

(Apologies tc K. C. B.)

IT SEEMS that 'just
NOW EVERYBODY is
WRITING SONGS, or
TRYING TO, whether
THEY ARE musicians
OR NOT, which of
COURSE IS quite all
RIGHT AS one doesn't
HAVE TO know much
OF ANYTHING about
MUSIC TO write a
SONG NOW-A-DAYS,
BUT THEY do have
TO HAVE a musician
TO PUT the song on
PAPER, AND it seems
AS IF all the amateur
SONG WRITERS in town
HAVE PICKED me out
TO FIX up their
EFFUSIONS AND they
COME TO me full

ORCHESTRA, and of
COURSE MOST of them
ARE PRETTY bad and
SOME ARE so impossible
THAT I have to
REFUSE TO work on
THEM AND I tell
THEM SO as gently

AS I know how, but

I CAN see it hurts

AND I'M afraid I'm
MAKING A lot of
ENEMIES by telling
THE TRUTH, but I don’t
KNOW WHAT else to
DO ABOUT it and

I'M ONLY hoping that
SOME DAY some one
WILL BRING me a
SONG THAT is really
SOME GOOD so that

I CAN play it or

HAVE IT sung at

THE THEATRE and
PROVE THAT I am
NOT JEALOUS of the
OTHER FELLOW just
BECAUSE I am trying
TO WRITE myself, and
THAT I am willing to"
HELP AN amateur
COMPOSER if I can
ONLY FIND a good one.
I'M MUCH obliged.

CONFIDENCE and play
THEM OR hum them

OR WHISTLE them

AT ME and want a
PIANO PART the next
MORNING AND I know
MOST OF them have hopes
THAT I will play their
COMPOSITIONS or have them
SUNG AT the theatre
WHERE I lead the

Listen to the Knocking Bird
By D. L. McCulloch

UMAN animals sure are funny
birds, How wise they think

they are, and yet how gullible.
There isn’t any way in the world where-
in people show their lack of reason more
than in the choosing of a piano. It
doesn’t make any difference about the
wisdom shown by a person in other
lines. A genius at finance, and a goof
in a music store! A successful lawyer,
doctor or merchant, careful and cau-
tious at all other times, iy a ‘“‘mark”’
when choosing his piano. The more he
knows in some other line, and the bet-
ter his judgment, the less he shows of
both when picking out the instrument
for his own entertainment and his chil-
dren’s education.
It’s a puzzle to me why—and I think

there is no ““why’’ to it any more than
there is a reason for a woman getting
off a car backwards. I have wondered
often at the actions of people in this

conclusion that by their lack of com-
mon sense in choosing instruments they
wish to prove their wisdom in every-
thing else—the exception proving the
rule.

There are many things to be consid-
ered in the choosing of a piano. Two
things that any piano must have arve
¢00d tone and action. This is not alone
for those who have mastered the tech-
nique of playing, and have educated
themselves to a realization and appre-
ciation of good tone quality.

It isn't the best news to tell, or the

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-

ginners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for

inners,
Advanced course for
plgyers. Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*'Czar of
Ragtime.”

Christensen School
of Popular Muslc

/ Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson Bl,
CHICAGO, ILL.

HOME BREW

Words end Mle by
CHAS M. J0KES FOX TROT
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___ MOTHER IS GONE
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By CHAR M ok
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DT, AVERHILL, MASS

iy Eiks ¥4
26¢ Per Copy
CHAS. M. JONES, MUSIC PUB,

Dept. D, 41 Ashland Street
Haverhill, Mass.

SOMEDAY

Latest Western Fox-Trot Hit!
At your dealers or by mail, 25 Cents oy

D‘& D. Publishing Co. 127 W. 16th 8t.,

Los Angeles, Calif,

respect, and have finally come to the-

MUSIC ARRANGED |

Music composed and arranged, band and
orchestra arranging, music get to fyrics. Best

Results—Low Prices.
Wikl P. HELD
Philadelphia, Pa.

3165 N. 24th St.

—Sensational Song Hits!!—

“THEY ALWAYS WEAR 'EM” (Song Hit in
“‘Naughty Naughty'')
‘“WHEN TnEISiI)RL YOU LOVE, LOVES YOU”

“WHEN I TAKE YOU FOR A MOONLIGHT

STROLL” (Fox Trot Song)

Music Lovers send 50c¢ for above hits and
we'll include a late number to introduce. Word
rolls for your player piano 60¢ each if you
include this ad. ORDER TODAY.

MUMME MUSIC PUB., 1510 So. 8th St., Quincy, Il.
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How (o\plny Popular MullC—" 50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

Saves tlme—clenrs your desk for ac.
. tion, Handles, sorts, classifies and dis.
tributes the papers of yourdaily work,

It saves time and labor, relieving A
you from shufﬂxng and re-shuffling pa- :
pers, dozens of times every day., It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.
Finished in Green, Oak or Mahogany.

Wnte Dept. 285 for instructive folder
o “How to Get Grmm Desk Eﬁmncy”

Ross Gould &R St. I_ouns.

MOVIE
532 PIANISTS
CRF'E i

“Tte business ideas and turn your spare

wnﬁ into dollars right in your own home.
)
ARTIST'S PUBLISHING (0.

52 Mack Block Milwaukee, Wis,

CAVE MAN

Latest song hit to fox-trot music
Professional Copies free.
- ORCHESTRATIONS, 25¢

Published by A. FISHER, Barataria, La.
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most enjoyable thing to hear, but it is
a crime the way most persons reason
when buying a piano for their children
to commence their musical education.
I have heard countless times something
like this: “Don’t show me so good a
piano, I am just buying this now for
my children to practice on. When they
have studied three or four years, and
have learned to play good musie well,
I will get them a good piano.”’

I am sure you never reasoned that
way and I hope that after reading this
article you never will, because no
greater mistake could he made than to
purchase in this manner. If you buy
an old worn-out instrument, how can
the child learn proper techmique? It
just can’t bhe done! and the money
which isn't always saved by such a
purchase is wasted on the unnecessary
lessons given later, You have heard
many times, as have I, a pupil remark
that he just couldn’t do on his piano
what he could do on the teacher’s. A
piano need not he new to be satisfac-

tory, but it must not be worn out.

When it has reached the stage where
the keys are loose and nearly every

‘note struck brings out a rattle like a

corn-sheller, it is an abomination. Any
one who can learn to play properly on
such a ‘‘box’’ is nothing short of a gen-
1us.

You may not be able to pay the price
necessary to purchase a new piano, but
even that is no excuse. In any city in
the land you can buy used pianos that
are good. Quite offen instruments are
offered for sale that are not readily sal-
able, due to bad condition of the finish
or to case-design not up to date. Too
many people buy a piano as a piece of
furniture, with its worth as a musical
instrument. entirely secondary. Such
people would not think of having a
piano with the varnish badly scarred,
or blistered from too much heat or
dampness, because it wouldn’t look so
good to the tongue-wagging women of
the neighborhood,

For a beginner ‘““touch’” is much
more important than tone. Hach key
must have the proper mechanical ac-
tion in order that the pupil may master
difficult tedlniquo A piano key is held
in place by a pin running through it at
the balance rail. To keep it from weav-
ing from side to side, the key works on
a guide-pin in a rail right under the
ivory. On both sides of each pin the
key is bushed with a piece of hard
cloth. This is done to keep the key ex-
actly where it should be, and firm. It
must be tight, but not too tight, or the
key will stick when pressed down. Af-
ter years of use these bushings become
worn badly, and of course then the key
wobbles. At the same time all of the
pinning in the action has become loose.

In the ordinary upright piano action

bR

there are five points where the parts
are joined together by pins. These
pins are held solidly in the wood in one
part, and have a bushing of felt around
them in the other, When all of these
bushings are worn out you can easily
imagine what a wonderful mechanical
condition has been reached. Those who
have worked in the shop of a piano
house can understand why a piano has
only a certain amount of use in it, Mr,
Average-Man should realize this also.
He doesn’t expect his tin gas wagon or
his automobile to last forever. He
knows that it gets in worse condition
all the time, until finally it is ready for
the Markowitz Salvage Co. Most
people, however, feel that the piano is
altogether different in this respect.
They will tell you a piano-is just like a
violin—it improves with age. It’s a
wonder they«don't say the same thing
of an egg.

I have heard many people praise an
old trap of a piano to the skies that
wasn’t fit for anything but fire-wood.
They tell you that their piano has such
a wonderful tone and, no matter what
you paid, you could never buy a new
piano with a tone like their instrument.
They are right, too, but not in just the
way they mean. If a manufacturer
turned out instruments with a tone like

some of these arks, he couldn’t give

them away with a cake of soap.

Like a violin, a piano improves. with
age in one respect only. The season-
ing of the wood in a violin is what pro-
duces the richer and more musical tone.
Age does the same for the sounding
board of the piano, but age does some-
thing altogether different to the steel
in the strings. These become crystal-
lized, rusty, and lose their life. The
bushings and other felt parts of the
action wear out, and the noiseless ac-
tion is replaced by the corn-sheller, The
felt in the hammers that strike the
strings is worn down thin and hard. I
have seen them worn clear to the wood
core. Fine, lovely, delightful, soul in-
spiring tone, when well seasoned wood
hits a fine well rusted string! The
creases in the hammers become filled
with dirt and rust from the string, and
this also improves the tone!

Keep your piano in good condition.
Have competent workmen look after it
regularly. When they tell you it needs
repinning, and parts replaced—buy a
new piano. This is the only way to
treat yourself fairly.

Don’t sacrifice musical quality for
the finish or the color of the case. Many
persons buy an inferior piano because
it happens to match the furniture. This
need not be taken into consideration,
because (and I have said this often) the
piano is NOT a piece of furniture. You
would not use that method in choosing
paintings to hang upon the walls of

* cheaper pianos.

your home. Would you refuse to hang
a ‘““Whistler” in your library because
the colors used by this master didn’t
harmonize with the wall paper? The
makers of the oldest, and most widely
known instruments, those few that by
sheer merit have established themselves
as producers of the best, do not make
5T varieties of case-design and finish,
The only case finish made by these man-
ufacturers is the ebony and mahogany.
Once in a while you see one in walnut,
but with few exceptions these are spe-
cial orders.

(‘hanges in
often by only the makers of poorer and
The cheaper the piano
the more faney the case is liable to be,
and the oftener the style of it is
changed. One of the best known of all
the makes has had practically the same
style in one upright for thirty years or
more; and to prove that you should not
buy for case style, let me add that one
of the largest factories in the country—
turning out thousands of pianos annu-
ally with a wide variety of names, case

\10 and finishes, but all decidedly
muho(-w or \\015(*—~hdw one case that
is an exact reproduction of the one
mentioned above, unchanged for years,
Fifteen feet away you can’t tell them
apart; eover the names.and you can’t
distinguish between them; strike a
¢hord on them and an Egyptian mum-
my would at once know the difference,
The one has individuality of tone, rich
and full, and a superb action—the other
is simply piano, and just isn’t there. A
piano is a thing in itself, distinctive,
and should not be thought of as part
of the furniture.

The choice between a grand and an
upright is usually decided by the fat-
ness of the purse, though many times
by the size of the room in which it is
p]accd. If you have a large room, a
grand is preferable in every way. The
tone of a grand is fuller, and in a medi-
um or large size is of a much finer qual-
ity. The action of a grand piano also is
much superior, and has greater possi-
bilities than the upright action. If
you are buying for use in a dance pa-
vilion, church or hall, by all means
choose a grand, if you are possibly able
to do so. It is unfair to a pianist t
expect him to fill a large room with
tone, when the tone isn’t in the piano.
The writer has committed crimes on a
piano that must he answered for, I sup-
pose, and I know whereof I qpedk when
[ say it is unfair to ask a pianist to fill
a large room with tone, when he hasn’t
anything to fill it with.

A few DON'TS in regard to piano
purchasing may be in order hare.

Don’t figure that your friend knows
what is the best piano just because he
can play one well He might advise
you right, and then again he might not.
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case-design are made

PHOTO-PLAY PIANISTS s

Gordon s Motion Picture Collectlon

No. 2 For Love Scenes, ete.
No, 3 Indian Music. \
No. 4 For Death or Sad Swne.

In Two Volumes, Price 50 cents each, postpatd

Volume l Contains Music for Nineteen Common Types of Plctures

(SAMPLE PlCl'URE) WESTERN MELODRAMA
No. } Theme for Lively Openings, Merrymaking, ete.

Volume II contains music for 43 miscellaneous Scenes and Eﬂ'ec!s such as storms and battle scenes; animal cries and railrosd
train eﬂ'ec!n, national airs, etc. Use it in conjunction with Vol. = :

- COMPREHENSIVE——PRAC“CAL—A BOON TO PIANISTS
Send $1.00 for I.lwm now or ask for circulars

HAMILTON 5 GORDON

No. 5 Mysterioso. =
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

The wrong advice you should avoid. 1e-
gardless of the sincerity of the donot’s
intentions, These intentions are some- |
times good, and other times not. /
Don’t think that an (chudmtdnw or
a teacher can’t be ‘partially inflgenced
by a commission. Some are partially in-
fluenced, some knowingly and willingly
lie, in order to get their “‘cut.”” Nearly
every musie store in the U. S. A, will

pay, and does pay, a ‘‘bit’’ to the tpaoh—

er or performer who. ‘ just hdppens to
come along with the purchaser. - Par-
don me for one error here—I should
have said that yow pay the bit instead
of the music store.

Admitting that their intentions are
good, the capabl¥ performer or teacher
usually has little or no knowledge of
the reasons for a piano being good or
otherwise. You may get advice a thou-
sand times more valuable, if you can
talk to a tuner or action man who has
had factory and music store experi-
ence. bavt(nv e\penenw is of value
to him in arriving at conclusions re-
carding respective worth of pianos, be-
cause he learns there how they are
made and from what materials. Ie
hears in one factory what is used in
another plant, and if it is better or
worse material he learns ‘“‘why.”’” Store
experience is essential, enabling one, as

it does, to determine by working over:

and repairing used pianos of all makes
those that stand up best under abuse
and give the longest service. Believe
me, and I speak from much experience,
you can’t fool a piano mechanic on
pianos.

Don’t try to put it over on him. He
may tell you that a certain piano costs
a good deal, but it sure does stand the
gaff. He knows the malkes that stay

solidly in tune, and he knows the ones

that ean’t be tuned properly at any
time. Owing to faulty construction,

some pianos have many, strings with
. faulty vibrations. These false vibra-
| tions cannot be tuned out, and a tuner
that can do a nice job on such a piano
is indeed clever.

Don’t expect to buy the best mstru-
ment in the world for the price of a
medium gradé one., Many people be:,
lieve they can do if, and they are the
fish that grab the ho,ok of the unethical
salesman; Yes, and some of the ethical
boys, too. They know that no one else
could do it, and they are just as sure
that they can.

Don’t set out to show all your friends
How .muith jou can save on a transac-
‘tion of this*nature. You may have a

“hard time later ‘‘saving your face’’

with the same folks. The prices of
pianos in reputable stores represent
quite closely their worth. There are
few exceptions to this.

Don’t waste too much time listening
to the “Knocking . Bird” who sells
pianos. Too many salesmen try to sell
their goods by proving the poor quality
of their competitor’s stock. Many of,
them ‘seem to know their competitor’s
line better than their own. There are
few indications of cheapness apparent
fo the average unsophisticated buyer
ofher than general appearance. Cellu-
loid, and vo«retable ivory keys, or, more
partwularlv ivory with a wavy grain,
is a certain indication of mediocrity.

Your greatest safety in choosing will
lie in the reputations certain firms have
made for their product. This is the
one best.bet in choosing a piano, and it
goes for most everything and every-
body under the shining sun. If a good
reputation #an be purchased, it’s a new
one on'me, It isn’t in the deck I play
with.

Don’t take any stock in the tales the

.wiseacres will tell you that a certain
(Continued on Page 2})
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| THE KID SONG

DANCE MUSIC
FOR ALL OCCASIONS

orchestra leaders, music dealers and jobbers.

[ HARLEM MUSIC PUB. CO.

e e R e

‘ Is being sung and played everywhere with great success.

The Pride of 1921

Jos.

OF THE YEAR

Dance orchestration free to
Send for price list; regular copy 15 cents.

212 East 126th Street, New York City

A New Place For
By Felir

UITE one of the really big com-
pensations of farm-lite is the
pleasure one has of week-ends

and holidays, entertaining friends and
relatives from the city or other country-
sides on the varden-plot of the farm.
Naturally, weather at all permitting,
1o one wants to sit indoors when in the
country, and so chairs and benches are
brought to shady nooks well outside.
There are hammocks and swings for
some; there are croquet-sets and per-
haps tennis-courts for others, while
many of the callers are content just to
throw themselves in the lush grass on
the ground.

Then, by and by, of course someone
wants music! Rather, everyone has
been longing for it, but the given some-
one was the first to dare to ask!

- They know that the farm, like every

well-regulated farm ‘in Anglo-Saxon
lands these days, has its talking-ma-
chine, victrola or what it may be.
They know, too, that even sinee the last
visit the music-lovers of the place will
have acquired no end of new records
for this. Wherefore they DO want to
hear these records; hear also old fa-
miliar pieces, and yet—well, who wants
to be the victim, and with tending in-
strument and changing pieces every so
often remain confined at the open win-
dow and INDOORS!

Against this, one ingenious farmer
near Pt Pleasant, Ohio, has arranged
a very, very simple, but none-the-less
attractive and delightful, concept of

Your Phonograph
J. Koch

the phonograph. Out in the carden he
has had, this long time, a rose-bush—a
perennial, as what farm has not!

Qo close to this instrument that the
twigs and branches would intertwine
to form one seeming whole he planted

other rose-stocks, such as to secure him .

roses in blossom in substantially all but
the cold months of the year. While
oiving these inexpensive plants a
chanee to grow, and pruning them care-
tully to his purpose whenever a mo-
ment might be handy, our yeoman
friend devoted certain spare moments
of his time to other ends.

Dropping in at the eross-roads tin-
shop, he seeured for next to nothing old
bits of scrap and sheet metal that hap-
pened to be about. Of these, he had the
tinmer make a box or container large
enough to contain the graphophones.
This box was made water-tight along
all edges, and was further fitted so that
one might slip the box of the instru-
ment in easily from the side. This done,
the tube-end of the horn could be
slipped through a hole just big enough
to receive it in the top of the metal con-
tainer, coming then to gxactly the de-
gired position to fit the instrument in-
qide the box. A little slide at one side,
too, allowed of the winding; one might
lift the lid if he wished to change rec-
ords in turn.

This box, then, was firmly moored
well within the clump formed by what
would seem, on first sight, just one
oreat rose-bush. On holidays, and other

tiaw TEACHERS Wased

MAKE MORE MONEY. Teach our courso

of ragtime piano. The Simplified Method,

Most Accurate, Practical, Legitimate course

.in existence. Organize a branch of our school

under your personal direction. Earn a com-

mission on every book you gell to pupils.
Write for complete particulars and our

SPECIAL OFFER

Send 75¢ for a trial book

AMERICAN RAGTIME PIANO SCHOOL

1048 N. Leavitt 8t., CHICAGO, ILL.

(Continued from Page 23)
piano is sold now only on its past repu-
tation. Keep your hand on your watch
when some salesman offers a better buy
at much less money. Good reputations

.are mighty hard to get, and firms, as

well as individuals, maintain them at
any cost.

Don’t imagine that you know more
than all the rest of the erowd. Profit
Dy the experience of others. In this re-
spect, be old fashioned and you will
guffer no disappointment. Put a little
more into a purchase, and you will re-
ceive ample interest in satisfaction.
Play the favorites, and you win in the
long run.

occasions when company was. due, the
instrument was slipped inside. The
horn was adjusted ; the record put into
position; the instrument was wound,
and all things ready for just touching
off. Incidentally, that horn, too, was
painted to harmonize with the roses at
such moment in, bloom.

(fuests arrive, are seated among the
shrubbery in the garden and, on signal,
one of the family will start off the talk-
ing machine concealed in the rose-bush.
And what so lovely then as the sere-
nade, or what it may be, pouring forth
from what is a perfect cloud of per-
fume and a perfect avalanche of lovely
blooms? -

For Wood, What Would You?

F you—who perhaps for a livelihood
I may be playing the pictures and us-
ing a made-for-business upright
piano—were about to purchase for per-
sonal use a ‘“concert’”” or a ‘‘baby”’
prand instrument, in its construction
and finish what would you wish for a
wood? Would you choose a wood that
was capable of being tinted to an ivory
white, as was the famous piano that
accompanied (in tone and on tour) that
marvelous cantatrice, Jenny Lind, on
her first concert tour of America away
back in the early ‘‘somethings’ or
other? Or would your preference be

for wood which could be ““toned’’ to an
almost jet black or perhaps to a deep,
rich red? ;

In constructing their ‘‘grands’’—the
aristocratic members of the percussion
family of instruments—piano manufac-

furers requisition mnature’s choicest
products of woodland growth from
some of the most distant outlying for-
ests of the world, many of these makers
of pianos utilizing rare and not com-
monly known woods for the veneerng,
inlaying or trimming in various styles
of “wood-dressing.”” Thus, for one ex-
pensive and beautiful style of finish
there is a wonderful East Indian ma-
hogany that comes from the Andaman
Islands off the eastern coast of far
away India. This is the most rare and
costly mahogany in the world, and in
its native habitat is known by the Hast
Indian name of “‘Padouk.”” It is with
this wood that some of our ‘‘Pullman
palace’” cars are so beautifully fin-
ished, although there is an almost un-
limited supply of fine mahogany to be
had from South America.

From old Mexico (on the Pacific
coast side) there is brought another
costly wood that is known as ‘‘Prima
Vera''—a white mahogany which prac-
tically is of the same fibre or grain as
the red species, but wholly without any
red tint. Another rare wood is the
coramandel, a variety of ebony (often
called the “‘golden-ribbed’” ebony)
that comes from the Coramandel coast
of Africa. This is one of the heaviest
known woods, and is exceedingly hard.
Another wood of great hardness and
toughness is teak. This grows on the
Burmese Peninsula in Asia, and is
shipped from the great Port of Ran-
goon in Burma, India, being drawn
from the forests and loaded on ships
wholly by elephant power. Teak wood
offers great resistance to the action of
sun and water, and will not shrink nor
warp nor split. It is because of this

resisting quality that the wood is used.

in ship eonstrueting.

Then there is the sturdy English or
“Pollard’’ oak, that comes from the
famous Nottingham forest which cen-
turies ago gave shelter to ‘‘Robin Hood
and his merry men,”’” and which in all
probability furnished material for the
bows of that happy-go-lucky band of
outlaw-archers, as well as for the ribs
of many staunch English “‘sailers.”’ Tt
now lends itself to aid in the construe-
tion of peaceful pianos.

Coming nearer home, there is our
own (so-called) Hungarian ash that is
a native of West Virginia, but which
is called ‘‘Hungarian’’ because of its
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Transposition Made Easy
For Teachers and Students

The Scalograph is an ingenious circle of
scales that forms a foundation for the study
of Music and becomes a reference for the
professional.

Transpositions can be made from a given
key to any other key—Major or Minor.

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Minor
scales. All intervals are readily grasped and
retained. Invaluable to Saxophonists, Horn
players and students of Theory and Harmony.
Carry it in your pocket—study anywhere,.

KARL E. BRITCHER, Publisher
1901 Eutaw Place

$1.00 Postpaid J

- Baltimore, Md.

M\Largest

Music Printers
West of NewYork

ANY PUBLISHER
OUR REFERENCE

DAYNER, DALHEIM & Co.

Liszt in his wonderful “‘Rhapsodies.””
As a wood fopr piano -purposes, when
finished~and Kighly polished the West
Virginian ash is' far more heautitul
than the real Hungarian.

The woods mentioned do not exhaust
the list, but those named are the most
costly produects of nature which enter
into the construction of piano artistry.
How many popular players of the
humble and *‘knock-a-bout” upright
pianos realize the costly and expensive
make-up of the aristocratic ‘‘grands’?
Probably very few ever give it thought,
but now, if thinking of buying one—
“For Wood, What Would You?”

e

B

Music Mart Meanderings
e e

F because of unlooked-for conditions, con-

tingencies or circumstances you can't
express the Spirit of Christmas just as you'd
hoped to do this year, just make a virtue
of necessity and “Say It With Music.” The
newest popular song or piano piece or the
latest fox-trot record will bring you to her
mind every time it’s sung, played or heard.

AT

Here it is, the of-course-to-be-expected dis-
armament song that Jack Glogau, general
manager for Fred Fisher, Inc., says has been

onAnythinginMusic

WORK DONE BY
ALL PROCESSES

2054-2060 W. Lake St..Chicago,I11.

in the Ocean Blue'—the latest Fisher song
release.

A new song with a very timely title just
now is “Hello Prosperity” by John Bratton
and Joe Stanley, published by Jerome H.
Remick & Company.

Also apropos of time, tide and event is.
“Unknown'—a song by Howard Johnson
and Irving Bibo based on the national me-
morial tribute of honor paid to America’s
unknown soldier-dead on last Armistice Day.
It is ‘published by Leo Feist, Inc. i

“Flag of a Country That's Free" soumds
like the times not long ago when martial
music and marching feet dominated all
America. It's a peaceful new number pub-
lished by The Star Company of Kingston,
Pennsylvania.

A new firm to enter the music-publishing
ranks in New York is Bob Harris, Inc. The
name-head of the firm was formerly . con-
nected with the Columbia Graphophone Com-
pany of that city.

Two more publishing plungers in New
York are The Vaughan & Pryor Company
and Sid Caine, Ine. Sid Caine was formerly
manager for Jack Mills, Inc., and is suc-
ceeded in that position by Samuel Buzzell.

Still another new one is the Bob Schwartz
Publishing Company that will open offices
in the Hilton Building at Forty-eighth Street
and ‘Broadway in the Metropolitan music

close grain resemblance to a wood that indorsed by President Harding and Secre- mart. Louis Cohen, formerly with Jack

orows in the country immortalized by tary of State Hughes—"Sink All Your Ships  Mills, Inc., will manage the new firm.
ey The
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Theory or Practice First?

contrary-like, invariably go together. Mistaking causes
for effects is a common error, when opposing or comple-
mentary attributes are neither oné supreme or authoritative,

IN a sense theory and practice are ‘‘opposites,”” and these,

but are interdependent.

That is as far as our reasoning can gather.
periments. The genius does not have the plans given him to
work with. He has to pioneer, and venture forth into untried
fields.- With little or no guidance he must blaze new trails,
and, if he is successful, neither expect nor receive popular ap-
proval. He does it all for sheer love and joy in his creative
task. He does not despise what has gone before, and he does
Jut he knows that he
stands on their shoulders, that their earnest efforts were still
but of tentative character; he may now even extend their

not ignore former experimenters.

work, possibly do something better,

This will not be done unless there is self-reliance, patience,

industry, study.

Experience teaches. And this is not any mere muttering
of others’ theories. They are to be looked into and then sup-
plemented by some original thoughts. Our personal salva-
tion lies in adding our own little quota to the world’s store-
house of wisdom. And, then, theory must be given form. It
There must be technical expres-

must be of practical value.
sion.

All movements should be erowned with the glory of art.
Let the touch of the beautiful be put to everything.

It is hardly necessary to wait till you understand “‘all
about it’’ ere you start to apply a theory.
an infant a list of hygienic regulations before it has some-
thing to eat; nor, when it grows a little older, a grounding in
the rules of grammar before teaching it how to talk. Instinet
and experience must be allowed their proper play.

[f we keep on, checking, proving, correcting, we shall ar-
There must be concentration, attention, dili-
gence. Every practical exercise will throw some light on

rive somewhere.

theory.

By Frederic W. Burry

Spect.

Wrong.
A creator ex-

the first word.

[t is human nature to want to do something.
Consciousness comes later.
inkling of brain unfoldment and the dawn of interpretation,
the thought of Meaning comes and, Fureka, at last all is clear.

But—comes the time of disillusionment.
thusiasm with its jumping at rash conelusions subsides, for
further practice and experiment soon call for modification ;

This is no excuse for side-stepping decided research into
the meaning of things.

Every master’s statement calls for re-

Just because a theory may be radically altered or
superseded by another is not to imply that the old gheory was
There will be more changes with newer théories. All
you get 18 working hypotheses.
things and conditions as improvements in the makes of in-
struments and eustoms of the time.

Theories are modified by such

(Creation 1is
Then, with the

Youthful en-

text books are changed, other theories are abroad. And so

eral.
not find them.

One does not give
o

to meanings.
intellect.

One must simply go on.
long as one is not tied by them.
straints will assist, as long as one recognizes them for what
they are—tentative explanations for the as yet incomprehen-
sible nature of musie, the celestial art.
larly to do, to portray, to express—not to be over-curious as
Musie belongs to the emotions more than to the

the endless research proceeds, parallel with the never-ceasing
march of experience,

This is particularly true of music and the fine arts in gen-
Those who are looking here foi unshakable laws will
The artist is one whose world is the future,
whose domain is of the Infinite—who handles crude materials
to imperfectly express his ideals.

Fictional theories will help, as
Their limitations and con-

Our part is particu-

But the spirit perceives what is beyond mortal thought.

At present words fail to tell half what is contained in the
science of beautiful sound,

Let us practice, and mould our little theories, but let us be

careful in our pride and modest with our assertions.

If this business of getting-out from others
and getting-in for yourself continues to keep
up, some genius will have to invent music-
automats, or self-taking-care-of offices and
departments, as pretty soon there won't bhe
anyone left to act as managers or represen-
tatives for others because everyone will be
for himself. Here are two more to add to
the list of “play your own talking-machine.”

Joe Mittenthal has resigned from the
sales-managership of the Broadway Music
Corporation to sales-manage his own publi-
cations under the firm name of Joe Mitten-
thal, Inc. The new firm—incorporated by J.
Mittenthal, M. Pilcer and M. E. Beck, and
capitalized at $10,000—starts out with “Tell
Her at Twilight” and “All Aboard for the
Rocking Chair Express” as catalog leaders.

Milt Hagen, the well-known song writer
of New York, put in four months of “vaca-
tioning” in the wilds of Canada. He is now
back in the big song-burg, but expects to
“look-in” on Chicago for a while in the near
future.

Ruth Lloyd-Kinney (last summer’s soloist
with the Sousa Band at Willow Grove Park)
and Mildred Graham (a New York concert
singer) both use the higher-grade songs
from the catalog of M. Witmark & Sons.
On a recent recital program of the latter
singer were “When May is Turning to June,”

music by Arthur Penn and lyric by James
Stuart Montgomery (a soldier of the
A. E. I, in France well-known by his war
verses and “thumb-print” articles), and the
Frank Tours setting of Col. McCree's
famous “In Flanders Fields.” The" first
named singer used Arthur Penn’s “Smilin’
Through” and “Sunrise and You” at the
Sousa Willow Grove concerts, and is now
singing the same composer’s “Gingham
Gown.”

Jack King has resigned from duties with
Irving Berlin, Inc., and will consign himself
to vaudeville with Lew Rose as a partner.

Practically simultaneously with the ad-
vent of the New Year comes the re-advent of
some of the Old Mausic. Under what will
be specialized as “The Royal Blue Edition,”
Charles K. Harris has compiled many of
his own and other composers’ old-time songs,
instrumental pieces, operatic numbers and
semi-classics, the purpose of this edition
being to keep these old favorites from ever
getting out of print. Included in the famous
Harris song-compositions are such ones as
“After the Ball,” “Break the News to Moth-
er,” “Hello, Central, Give Me Heaven,” “I'm
Wearing My Heart Away for You,” “Always
in the Way,” “I Wonder Who's Kissing Her
Now.” Added to these are some hundred
and fifty of the popular Harris publications
such as “Three Little Chestnuts” (Page),
“Don’t You Mind It, Honey” (Cara Roma),

“Dream of Heaven Waltzes” (Bauer), be-
sides many of the once reigning hits from
such one-time popular musical comedies as
“The Ginger Bread Man,” “A Stubborn Cin-
derella,” “Algeria,” “The Time, the Place
and the Girl,” “The Umpire” and others now
all but forgotten.

Reports from San Francisco announce
that Sherman, Clay & Co. of that dity are
soon to open professional offices in New
York City at 56 West 45th Street, with Rich-
ard Powers in charge. Mr, Powers is wide-
ly known to the sheet-music trade as the
former Eastern representative for the sheet-
music department of this progressive
house. This firm has just published Paul
Whiteman’s arrangement of the “Song of
India” (fox-trot), which has had a big run
on Victrola records.

Pianos and phonographs (at least, as sell-
ing commodities) may be regarded as weath-
er pointers that generally indicate which
way the wind of prosperity is blowing. The
sales representative of a big piano manufac-
turing concern in the Middle West pre-
dicts better business for this fall, basing his
prediction on the five following reasons:
(1) Practically all merchandise stocks are
very low. (2) Money is much easier.
(3) Crops generally are good and more di-
versified than ever. (4) Manufacturers are
starting their wheels rolling. (5) Indi-
vidual confidence is being restored.

o
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Meritorious Melodies
FROM JAZZ TO CLASSIC

..FO

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement ds published in the Piano Solo hey when marked with a * and in a different key when marked with a

R...

€

*'A Frangesa March........... Mario Costa

*African Smile, An ............. Paul Eno
Characteristic March

*After-Glow...........0v0s George L. Cobb
A Tone Picture

*Aggravation Rag.......... George L. Cobb

*Alg-n S e Walter Rolfe
Fecentric Two-Step Novelty ;

¥Alhambraicio o George L. Cobb
One-Step

RANFarYous i v vind Lou G. Lee
Mazurka

All-of-a Twist .......... Frank E. Hersom

Rag (Apologies to Dickens)

*Ambassador, The............. E.E. Bagley
March

tAmerican Ace, The......... R. E. Hildreth
March

*Among the Flowers, ............ Paul Eno
Caprice

tAnita. ... ...Thos, 8. Allen
Spanish

AR v Max Dreyfus
Intermezzo O

*Assembly, The. .. ....Paul Eno

March and Two-Ste
*At the Matinee ..

Morceau Mignon
*By the Watermelon Vime . ...Thos. 8. Allen
Schottische

Waltzes

At the Wedding. .. ........ Chas. A. Young
March

*Aurora...............Arthur F. Kellogg
Waltz

tAviator, The. ........... James M. Fulton |
March and Two-Step

*Baboon Bounce, The....... George L. Cobb
A Rag-Step Tntermezzo

*Ballet des Fleurs......... Arthur C. Morse

tBantam Strut, The...... Arthur C. Morse
A Rag-Step Intermezzo

L T s e George L. Cobb
Valse Algerienne

*Barcelona Beauties........ R. E. Hildreth
Waltz

*Barn Dance................000 ] Ved West
The Bunnies’ Gambol

#Bean Club Musings. ............ Paul Eno
March Characteristic |

Beautiful Visions.......... Elizabeth Strong |

Reverie

*Beauty’s Dream.......... Lester W. Keith
Valse d'Amour

*Bedouin, The ........... Edwin F. Kendall
An Oriental Patrol

*Behind the Hounds. ......... Thos. 8. Allen
March and Two-Step

{Belles of Seville. ....... J. Bodewalt Lampe
Valse Characteristique

*Bells of Moscow........oiovnne W. Aletter
Mazurka

*Bermuda Blues. ..... Bernisne G. Clements
Fox Trot

*Big Ben (Descriptive)........ Thos. 8. Allen
One-Step or Two-Step

tBlue Sunshine............ George L. Cobb
Waltz

tBohunkus ................ George L. Cobb
Novelty One-Step

*Bone-Head Blues ............. Leo Gordon
Jazz Fox Trot

*Bostonian, The............ W. D. Kenneth
March and Two-Step

*Brass Buttons. ............ George L. Cobb
March and Two-Step

Breath o’ June.............. Ted Hamilton
Waltz

{Bucking Broncho, The . .. Robert A. Hellard
Intermeszzo Two-Step

*Buds and Blossoms. ....... George L. Cobb
Walts -

{Butterflies........... Bernisne G. Clements

O T e e George L. Cobb
Oriental Fox Trot
*Call of the Woods........... Thos. S. Allen
Waltz
*Cane Rush, The.,.......... Frank H. Grey
Novelty Two-Step
Carmencita ......... ....Valentine Abt

Spanish Dance

*Chain of Daisies ... AL T Weidt
Waltz

*Cheops........... ...George L, Cobb
Egyptian Interm (Two-Step)

*Chicken Pickin's +v...Thos. 8. Allen
Dance Descripti

*Chirpers, The..... ....Chas. Frank
Morceau Characteristic

*Chow Mein.............Frank E. Hersom
A Chinese ode :

{Clond=Chisd 2 5 s i J. Ernest Philie
Two-Step Intermezzo

*Columbia’s Call .............. Bob Wyman
March

{Commander,The. ............... R.B. Hall
March and Two-Step

SOORIRE - d s v John Carver Alden
Carnival Polka

Cracked Ice Rag........... George L, Cobb
*Cradle of Liberty ............ Alfred E. Joy
arcl

1Crystal Currents............. Walter Rolfe
Waltz

HCUpI AMERY: 5o e avivronin Walter Rolfe
Waltz

¥Cupid's Glance, .. sy v v roevnines Paul Eno
Waltzes

{Dainty Damsel, The ..... Alessandro Onofri
Schottische
tDance of the Daffodils. . ..R. H. Isherwood
Schottische
*Dance of the Lunatics. ...... Thos. 8. Allen
An Idiotic Rave
Dance of the Morning Glories Frank Wegman
Characteristic Dance
Dance of the Pussy Willows Frank Wegman
*Dance of the Skeletons. .. ... Thos. 8. Allen

Descriptive
*Dancing Goddess........... R. E. Hildreth
Caprice

{Darkey’s Dream, The. .. ... Geo. L, Lansing
Characteristic Barn Dance

Darkies’ Patrol............ Geo. L. Lansing
*Daughter of the Sea. ... Otto M. Heinzman
Waltzes
Delectation (Delight)......... Walter Rolfe
Valse Hesitation
*Dickey Dance, The........ Geo. L. Lansing
Caprice Humoresque !
*Dixie Rube, The........... Thos. 8. Allen
Characteristic March
*Dixie Twilight........... Chas. L. Johnson
Characteristic March
TD0lok8s iy s s e heh Neil Moret
March
tDream Castle. ............... Catl Clayton
Valse Concerto
*Dreamer The............ Lester W, Keith
Waltz
. {Dreamily Drifting............ Walter Rolfe
Waltz
*Dream Kisses................ Walter Rolfe
Waltz
*Dream Memories ............ Walter Rolfe
Waltz
{Dream of Spring, A.......... P. Hans Flath
Morceau Characteristique
{Dream Thoughts. ...Wm. Arnold
Waltz
*Drift-Wood George L. Cobb
Novelette
*Down the Pike. oA, Weidt
March and Two-Ste
*Drusilla........... ...Norman Leigh

YEast o’ SueE. . .vviiiiinenie R. E. Hildreth
*Marche Orientale
Eat ’Em Alive..........c0000t Allen Taylor
Jaaz Fox Trob
*Ebbing Tide, The............ Walter Rolfe
Valse Lente

Elopement March, The...... Valentine Abt

tEnchanted Moments Bernisne G. Clements
Idyll d'Amour

*Excursion Parl;r. ......... Raymond Howe
March and Two-Step

*Expectancy.......ooiininn Norman Leigh
Novelette

...E. Louise McVeigh
..Victor G. Boehnlein
........ R. E. Hildreth
George L. Cobb

1Fair Confidantes ..
Walta

*Fairy Flirtations
Dance Capris
*Fanchette. .

*Farmer Bungtown . .. . .Fred Luscomb

March Humoresqus

Feeding the Kitty. .........George L. Cobb
Rag One-Step
tFighting Emnﬂh ........... Thos, 8. Allen
arc
*Fire-Fly and the Star ....... Norman Leigh

Bcene de Ballet
*Fleurd’ Amour (Flower of Love)GeorgeL..Cobb
Hesitation Walta

*Flickering Firelight........ Arthur A, Penn
Shadow Dance
{Flight of the Birds............. W. M. Rice
allef
*Flower of Night, The........ Norman Leigh
altz
L T o ey Alessandro Onofri
Waltzes
¥ov Het 5oy v somay Norman Leigh
Romance
tFor the Flag........... J. Bodewalt Lampe
March and Two-Step

*Four Little BlackberriesLawrenceB.0'Connor
Schottische

*Four Little Pipers. .. Lawrence B. 0'Connor
Schottische

*Francine Half-and-Half .. .. .. Norman Leigh

*Frangipani. .........oo.o000 George L. Cobb
Oriental Fox Trot ;

{Frog Frolies................ R. E. Hildreth
échottische

*Fun in a Barber Shop ....Jesse M. Winne
March Novelty

*“Funnies”~Trot.............. Ernest Smith

*Fussin’ Around. .............. Wmn. C. Isel
Slow Drag or Fox Trot

*Garlhndl,l'l'hn ......... Victor G. Boehnlein

arcl
Gavotte Militaire. ........... Valentine Abt

1Gay Gallant, The..... .. Walter Rolfe

March and Two-Ste
Georgia Rainbow. ...Leo Gordon

Fox Trot

{Ger-Ma-Nee....... ..A.J. Weidt
One-Step or Tw

*Girl of the Orient. .. ... Thos. 8. Allen
Persian Dance

FCIAdDAYS.  xvvirnaveron Harry L. Alford
Novc{em

{Golden Dawn George L. Cobb
A Tone Picture

*Gossips, The................ Walter Rolfe
March and Two-Step

¥Got B, i00iiinsiinieniis Thos. 8. Allen
Descriptive March :

*Grandfather’s Clock. ....... Louis G. Castle
Descriptive

{Guardsman, The. ........... Thos. 8. Allen
Novelty Two-Step

1Guest of Honor, The. ... . Edwin F, Kendall
March and Two-Step

*Hang-Over Blues. ............. TLeo Gordon
Jazz Fox Trot

tHappy Hayseed, The......... Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B, 0'Connor
Geisha Dance
Hawaiian Sunset.......... George L. Cobb
Waltz
*He,I? Big Injun.......... Henry 8. Sawyer
wo-Step Intermezzo
tHeart Murmurs. ............. Walter Rolfe
Waltz
*Hearts Adrift............ Eugene Ingraham
Valse Hesitation
*Height of Fashion.......... R. E. Hildreth
uchess ¢
*Here's How .............. George L. Cobb
. One-Step
*Hey! Mister Joshua...... Lester W. Keith
i\dedley Schottische
#Hey Rube i oo oo oei Harry L. Alford
One-Step or Fox Trot
*HiHoHum.............co000 Wm. C. Isel
Rag Fox Trot
*Hindoo Amber.............. Ernest Smith
Novelette
*Hippo Hop, The......... Oswald B, Wilson
Fox Trot
tHome, Sweet Home. ... ....R. E. Hildreth
Medley “Good-Night" Waltz
*Hong Kong Gong.......... R. E. Hildreth
One-Step or Two-Step
*Hoop-e-Kack ............ .Thos. S. Allen
'wo-Step Novelty
*Horse Marines, The........ Thos. S, Allen
March and Two-Step
*Idle Hours.............. Carl Paige Wood
altz
{Idolizers, The................ W. A. Corey
Marcf] and Two-Step
*n Bagdad..........o0000n Norman Leigh
Morceau Orientale
{Indian Sagwa.............. Thos. S. Allen

Characteristic March

tIndomitable, The.. .
March

*In Dreamy Dells.

A Fairy Fantas

In High Society. .

James M. Fulton

....Walter Rolfe
....Eduard Holst

March and Tw
*Intermezzo Irlandais. ....... Norman Leigh
*[n the Bazaar.............. Norman Leigh
Morceau Orientale
*In the Jungle.............. J. W. Lerman
Intermezzo 1
Invincible Guard.......... B. E. Shattuck
March
tlrish Confetti............ George L. Cobb
Fox Trot :
tlron Trail, The.............. Ernest Smith
March and Two-Step
*Iroquois Fox Trot ........ Louis G. Castle
LT3 e e e ey Walter Rolfe
Intermezzo -
Isle of Pines................ R.E. Hildreth
Walta
#Jack in the Box............ Thos, 8. Allen
Character Dance
*Jacqueline............... Arthur C. Morse
Valse Hesitation
*¥Javanelh . . iiivii i George L. Cobb
Oriental Fox Trot and One-Step
tJolly Cmpanions.............. Al Stevens
}y\dnrch and Two-Step :
*Jolly New Yorker, The.......... A.J. Weidt
arch and Two-Step .
Joy-Boy..... LI e A.J. Weidt
Fox Trot
June Moon.........coovns Bernard Fenton
Novelette - !
tJungle Echoes............. R. E. Hildreth
K Cocoanut Dance

rublished by W ALTER JACOBS,*

llllllllll]llllll!llllllI]llllll||lIIIIIIIIlI||Il|IlIII|I|III!II|IIII\llIIIIIIlIIIIIIiIIIIIIIIIIIIlIII|I||IlIIIIIll|ImllIIIHIIIIIIIIllIIIlIIIIII|IIllllllIIIlllIll!lllll!IIIIIIIIIIIIIIIIIIIIIIIIIIlllIIIIIIIIIIIIIIIlIII|||IIIlllllllIIIIIIllIIIIllII|II\IllIIIIIﬂllIIIIliIIIII

Bosworth
Street

5c. Net Each; any 7 numbers for $1.00

BOSTON, MASS., U.S.A

1 1 1 1 0 T T

ol




1 1 O 1

«

'NHUII}NHIHimlEU\hlii:i\.hiil‘.li::!z:.i{!H‘\Iiibill.‘.i\h‘.:hi*.HN:I,f‘,‘I;;33\1.1‘11}\ilxi\uIEml\Is‘.‘,\‘.l.imHIEMH.uil:tlnm1.\1\1\!.\]HHlilmr.:m:\.n\\\iI‘Am\l";.;.liﬂh.i)iii\.mmlHHH.HH\l.ﬂHH.HHHIH(\\1liIlMIIIHNIIIIIIIIHHHIJ!H

eritorious [lelodies
e FROM JAZZ TO CLASSIC

«.FOR...

PIANO SOLO

This edition is of especial

value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Sola key when marked with a * and in a different key when marked with a t
*Kangaroo Kanter.. . ...... Arthur C. Morse *Military Herol, The i W. D. Kenneth *Que\:’nl:f Roses .. conmrvivevnicd A.J. Weidt Slarhs{and ll:lowers ......... R. H. Isherwood
Step or Fox Trot March and Two-Step altzes ; azurka
*Ken-'%en;c-tlt(r;:. .‘. ) e A Weidt tMimie v s e = Norman Leigh *Queen of the Night....... Tiverett J. Evang 1Step Lively........ ferenees Thos. S. Allen

Fox Trot Danse des Grisettes Nocturne ~ March and Two-Step

tKentucky Wedding Knot. ....A. W. Turner TMm\[a L. o oo George L. Cobb *Ral}!:il’sTFo:l ............ Gieorge L., Cobb *Sto% ol;l’]‘r e George L. Cobb
yalse f0X 1T0i d =
*Kidlj?:i]:ﬁdq.‘?v.(%?.tf? ........... A. J. Weidt Monstrat Viam ............Alfred E. Joy tRainbows. . ...ooiuinnines Bernard Fenton *Story-Teller Waltzes, The .. Van L. Farrand

One-Step or Two-Step March and Two-Step Novelette . - — *Summer Dream, A..........P.Hans Flath
*Kidder, The. . Harry D. Bushnell tMoonbeams. ............. George L. Cobb *Rain of Pearls....... Walter Wallace Smith Morceau Characteristique

Characteris arch Novelette Valse Summer Secrets.......... Theo. O. Taubert
#King Reynard. ............ Toouis G. Castle | .tMoonlight Wooing. . .. Bernisne G- Clements tRed Ear, The............./ Arthur C. Morse - Waltz -

Fox Trot Valse d'Amour Schottische and Barn Dance Sun-‘Rays S Arthur C. Morse
Kismet Waltz. ......... Pearl 8. Silverwood TMo0s8, The: v cvivmmeian P, Hans Flath tRevel of the Roses........... Walter Rolfe Characteristic Dance s
tKnights and Ladies of Honor. . LI, J. Evans March Waltz — Sunset Frolics ........ John Francis Gilder

March and Two-Step *Muses, The............ Alessandro Onofri | TRingmaster, The ........... W. K. Whiting oo Plantation Dance
tKnock-Knees.............. George I Cobb Waltzes Galop : "‘Sunsgl inBdeh s i John T. Hall

One-Step or Two-Step tMusidora, .......cibvivanes Norman Leigh tRomance of a Rose Tawrence B. 0'Connor . Waltz -
tK. ot P, The ....... *..Ernest S. Williams Idyl d'Amour everie - Swedish Fest March......../ A lI)ert‘l erfect

March and Two-Step TMyria]: Dancer, The ........ Thos. 8. Allen Rol‘l‘lil‘lne .................... May Greene *Swe‘:'t l:Izlusmna ............ Thos. 8. Allen
* ille Koonlets. ... .. hoTe A. J. Weidt Valse Ballet altzes al . ==
Koo(?l:a;lrlac:g:istic Cake Walk Nautical Toddle, The....... George L. Cobb tRubber Plant Rag......... George L. Cobb _"SweeE.Memonen. ; .\'a]entmvc Abt
La Dansepse (The Dancer) . .Valentine Abt Fox Trot A Stretcherette *Ta-Dji-Da......... .Walter Wallace

Valse NG He v . E. Bigelow *Russian Pony Rag........... Don Ramsay = Oriental Dance :
tLadder of Love............ George L. Cobb March A Syncopated Prance : NTSHAMN o ...Chauncey Haines

Valtz #Near-Beer (How Dry I Am)LaG. del Castillo *Rustic Dance. .. Norman Leigh : Intermezzo Romantique. :
tLady of the Lake.......... George I, Cobb March 1Saddle Back. . Thos. 8, Allen *Tengire Amour....... Bernisne G, Clements

Waltz *'Neath the Stars............ R. E. Hildreth Galop X Serenade
*La Petite Etrangere. ......... P. B. Metcalf Waltzes e e Norman Leigh 1That Ta@gnmg Tyrk s George L. Cobb

(The Little Stranger) Valse Lento * | *New Arrival, Thes......./ Anthony 8. Brazil Valse Exoti One-Step or Two-Step
*Las Caretas, . cvsvecoiqineons John Itzel March and Two-Step *Sand Dance.. .11 Teo Friedman {Three Nymphs, The........ George L. Cobb

Danza Tango | *Northern Lights...............A. J. Weidt Moonlight on the § _ Danse Classique -

*La Sevillana,.............. Norman Leigh Overture #Sandy River Rag. ...... Thos. §. Allen {Tiptopper, A....... ceeveres W. A. Corey

Entr’ Acte TN Sy Thos. S. Allen #Say Whenl. ... ooovverssns (ieorge L, Cobb - arch and Two-Step
*Laughing Sam ... Walter Rolfe An Algerian Intermezzo Fox Trot *Toy Poodles.............. Greorge L. Cobb

éhnractcristic March *Nymphs of the Nile...... Frank 1. Hersom Scandinavian Dance . :..... .+ (aston Borch Novelty One-Step - T
L.A.W.March........... Vess L. Ossman Air de Ballet (Springdans) TTreas’ure-Trnve ............ W. K. Whiting
tLaw and Order............ George L. Cobb | *Odalisque. ................ Frank H. Grey tShadowgraphs. ............. Norman Leigh | W u’ltzes

March Valse Orientale Seenes des Silhouettes Treat "Em Rough.......... George L. Cobb
*Lagy Luke............o.0 Geo. J. Philpot | *Omeomi,...........coonee Sammy Powers Shepherd Lallaby. ........... Eduard Holst One-Step 3 =

A Raggy Drag One-Step or Trot Reverie {True Blue..... Loesanns W. D. Kenneth
{League of Nations, The. Joseph I'. Wagner On and On (Maypole Dance) Valentine Abt tSighing Surf......... Bernisne G. Clements ; Mnrch and Two-Step -

March Two-Step and March Valse Classique « {Turkish Towel Rag.......... Thos. 8. Allen
*L'Ermite (The Hermit)...... R. Gruenwald #0On Desert Sands............ Thos. S. Allen KSRt Love, s e s AV A WeidE A Rub-Down z <

Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
tLevee Land.............. George L. Cobb 1On the Mill Dam .............. A, A. Babb {Simpering Susan.......... Trank H. Grey Novelette .

One-Step L Galop Characteristic March i amyl e s bt om R. E. Hildreth
iLittle Coquette. .. .. .. _..P. Hans Flath | {Onthe SkyLine.............. Walter Rolfe | #Sing Ling Ting (Ta-Tao). ...George L. Cobb | Waltz . E

Morceau Characteristique A Tone Picture Chinese One-Step *Under Palm and Pine...... W. D. Kenneth
*Looking 'Em Over. ........... Walter Rolfe Opalss:ooc s ivno s Leo Gordon *Sissy Giggles. ..., ..ot Raymond Howe - March and Two-Step

One-Step or Two-Step Waltz Characteristic March TUnde'r the-Spelli s Thos. 8. Allen
fLove Notes. .......ooooee Trank B, Hersom | *Pansies for Thought.............. Lou Blyn 1Steepy Hollow. . ............ Thos, 8.-Allen Walta

« Valse Waltz (A Dream in the Mountains) Idyll {Venetian Beauty.....cvvo.o). Walter Rolfe
*Love’s Caresses. ........... R, E. Hildreth | *Paprikama.................. Leo Friedman | *Skim Pickin's,.....ococrereens W, C. Teel o Caprice n ;
Valtz One-Step or Two-Step Fox Trot Rag *Victorious Har’v‘ard. ...Carl Paige Wood
LuelaWaltz. .....ooovvevininn A.J. Weidt *Parade of the Puppets........ Walter Rolfe 1Smiles and Frowns........... Walter Rolfe = March and Two-Sf =
*Magician, The............ Van L. Farrand Marche Comique : Valse Hesitation 1Virgin Islands........ Alton A. Adams
avotte Parisian Parade............ Ed. M. Florin 1Soap Bubbles .............. Thos. 8. Allen - 'a.rch :
MaMier v Norman Leigh One-Step Characteristic March * Vlrg:ma Creeper, I e M"}° Davis

Chanson d'Amour tPastorale Ecossaise...... Frank B. Hersom | #Social Lion, The........ ... R. E. Hildreth _ Characteristic March .
*Mandarin, The ............ Norman Leigh *Pea;l :f thelr{reneel +vvvvr..Chas, Frank | March and Tiwo-Step TVlu%zyan 38“}0;,15‘\; -------------- Paul Eno

Novelty One-Step Spanish Intermezzo olare n of Light)..... Thos. 8. Allen Serenade Filipino
tMarconi r);mv B Thos. 8. Allen 1‘Pep\ee{aE ...... e R. E. Hildreth 18 a\;altse(%l;eﬁ% T‘g ) *Wa’llgh HSlll ................ W. D. Kenneth

March and Two-Step /als Espano e Shape .. T George L. Cobb wo-biep
tMasterstroke, The. .. ... J. Bodewalt Lampe H’erwmle of the Violet........ Walter Rolfe TSOT)niStg; ¢ Wai:r V{;g:n Blues....... George L. Cobb

Military March and Two-Step altz = T o Frank H. Gre 'ox Trof
*Mediulio‘;ny and Chansonette Norman Leigh tPeriscope, The. ............. Thos. 8. Allen ‘ ik V"n‘ll:c F‘:nncnise i What Negt 2o ves Gieorge L. Cobb

Melodyin F......... Arr, Edward R. Winn March and Two-Step . 1Southern Pastimes.......... J. W. Wheeler Fox Trot B

(For left hand only) & T oh “’El'zilll)l lehttkell .......... Percy Wenrich Schottische tWhasa?n: SPUE. v iiveisonoes Thos. S. Allen

Memoirs .........oo0ones jeorge L. Cobb eppere sp G (T i 0. E. Pomero, Galo =
Memories of Home. ...... Elizabeth Strong | *Pickaninny Pranks..... ...Dan J. Sullvian TSN\'{‘V;?MS et Y| *Whirling Dervish, The....... LW Lerman

Reverie Cake Walk Characteristique Spirits of Dawn.......... Everett J. Evans | Dance Characteristique
*Men of Harvard. .......... TFrank H. Grey *Pixiﬁs, Tha e fararws Van L. Farrand Caprice "'Whg{e Crl:wo,\agbté ................ Paul Eno

March and Two-Ste ance Characteristic ik e Walter Rolfa arch Oddity
tMerry Madness. ... .. p ..... Thee. 5. Allen | *Pokey Pete................ J. W. Lerman Tsm&x a‘?x'tiT’ll‘.wo—Stcp 14Who Dar!”........... sones C. H. Soule

Valse Hesitation Characteristic March *Spads Tawrence B, 0!Commor . Cake Walk and Two-Step March
tMerry Momrcl!l,‘ 'l'haS ........ R. E. Hildreth *Povi?der ;nd Perfume. ..... J. Frank Devine I”'N ovelty Macohand TWD—SME[)‘ *YlpFYlp ’IYII‘é ................. Wm. C. Isel

March and Two-Stej 03 Trot ¥ % 'ox Tro:
tMi Amada (My Beloved). .. .Norman Leigh | Pride of the South. ........ Geo. L. Lansing *Swwllcwd ---------------- Walter Rolfe | Yo Te Amo (I Love You) ....Walter Rolfe

Danza de la Manola Patrol alta = Tango Argentino
tMidsummer Fancies........ TFrank H. Grey | *Prince of India.."......... VeulL, Farrand | *Star-Dust.................. R. E. Hildreth tYoung April.........o0und George L. Cobb

Valse Novelette March Novelette Novelette
{Milady Dainty ............ Gerald Frazee tPussy Foot,.............. Robert Hoffman tStarland. - Tawrence B. 0'Connor *Youth and You, ............. Thos. 8. Allen

Tntermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz

ratiished by W ALTER JACOBS,’
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all éubscriptioﬁs placed through these duly authorized agents.
Twelve Months $1.50

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75 Foreign, $2.00

Benning

Los An%eles
San Diego
8an Francisco
Santa Barbara
Ventura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington
Atlanta
Savannah

Aurora A
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point

gtuwa
‘opeka
Wichita

Louisville

Bangor
Eastport
Lewiston
Norway

Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm, L. Belrose, 1209 Washington St.

Thearle_ Music Co., 640-644 Broadway |

Adrian-Reece, Inc., 908 Market St.
Jobu P. Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.

J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E; Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
.S, Ernest Philpitt, 1300 G St., N. W.
J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler’s Music Store, 54 So. Broadway
Axel W. Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W, H. Lehman Co., 320 W. 8th St.
. Wilkinson, 312 K. P. Block
en. Bruick

Lansas
Saunders Music Co,
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine

Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

/7

 Maryland
Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co; Park St.  «
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St.
Old Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St,

Mansfield
New Bedford

Pittsfield
Southbridge

+ Worcester

A'"nn Arbor:
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet’
Minneapolis

St. Paul
Virginia
o

Kansas City

St. Louis
Sedalia

Lincoln'

Dover

Keene |
Manchester
Nashua
Plymouth
Somersworth

Camderi},
Jersey City §.
Newark Lo

Albany
Buffalo
Elmira
Gouverneur
Ithaca E
Malone #-
Mount Véfnon

New York City

Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo
Canton

Cincinnati

‘Cleveland

Columbus

R

Youngstown

Zanesville

Oklahoma City

C. H. Pratt

Dion Piano Co., 1453 Acushnet Ave,
F. Forest & Co., 1041 Acushnet Ave,
Escher Music Co., 215 North St.

C. E. Hill, 9 Hamilton St.

C. E. Steere, 18 Mechanic St.

Michigan
University Music Store
Chas. E. Roat Coy
Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave.
Emil G. Picha, Gratiot Station
Adalbert W, May, 706 No. Saginaw St.
Friedrich Music House, 206 Monroe Ave.
Music Shop, 1st National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Stoge
H. P, Blakkestad, 710 Marquette Ave.
Metrépolitan 'Music Co., 41 So. 6th St.
Paul A« Schmitt, 729 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

' Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.
A, WyPerry's Sons

- Nebraska
Edw. J. Walt.

New Hampshire
Lothrop: Piano Co.
Henry' J.'Vigneault, 49 Roxbury St.
Ernest W. Guillemétte, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey's Musi¢ Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co., 904 Broadway
Allan ‘Ai Love, 202} Jackson Ave.
A. K. DeLemos & Co., 657 Broad §t.
John Friedmat, 107 Springfield Ave,
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New York
H. E. Stahler, 287 Central Ave.

Dentori*ottier & Daniels, Court & Pearl *

Marks M. Doyle, 309 East Water St."
Marsh, Main.St.

m Music Store, Cayuga St.

Son g

School, Proctor Thcat'i”e

Edw. R. Winn, 4% West 34th St.
Hickok Music Co., 358 Main St.
R. C, Barnhart, Fine Arts Bldg.

C. . Church & Co., c/o Sivey, Lindsag. *
vy s

& Cuyr
Gibbons & Stone
Levis Music Store, 39 South Ave.
G. A. Cassedy & Co.
Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Peate's, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota

Stone Piano Co., Stone Block
‘Ohio

John A. Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St.'
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith’s Music Store, 69 So. High St.
Heaton's Music Sto€ , 231 North High St.
J. C. Meredith, 25 &ﬁﬁt 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munsori & Sons' Music Co.

Oklahoma
Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton
Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City
Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan

Casper

‘Granby, Que.

Toronto, Ont.
Montreal, Que.
Yy

Sherbrooke, Qu.

Vancouver,B.C.

Australia
Holland

apan

South Africa
Sweden

W. Australia

Oregon
N. Hodgson; 249 Alder St.
Oregon Eiler's Music House
Jesse Parker, 515 Eiler's Music Bldg.
Seiberling-L%‘as Music Co.»125 4th St.
F. E. Lafler

Pennsylvania
Will M. Jarrett
A: L. LeJeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Jenkins Music House
Kirk-Johnson & Co., 16-18 W. King St.
Cooper Bros., 834 5th Ave.

. G. De Stefano, 521 South 8th St.

A. Laux's Music Store, 3239 N. Front St.
Hyman L. Morris, 153 North 8th St
John Wanamaker, Sheet Music Dept.

H. A, Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N.S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.

W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, 625 Penn, St.

C. K. Whitner & Co., 438-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. 8th St
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W. Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A, Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave
Bernard' B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave,
A, Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin -
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway
W, A. Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. -
Notdheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House S
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth
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WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S.A.
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A NEW IDEA
IN

PIANO INSTRUCTION
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nations, complete.

Form Playing

Using the musical “elements” through

o

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

| ~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the

Synopsis of Course. Mail the coupon.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right

an

Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag

How to Get a Melody

. Double Waltz Bass

Over Octave Treble

. Determining Count
. Effective Metres

Breaking Octaves
Repeated Phrases

. Half Tone Discord

. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass

. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

.' Double See Saw

. Slow Drag Bass

Half Tone Bass

. Second Metre
. Diatonic Bass

Popular Style

. Fourth Metre

Hatfield Bass

. Breaking Chords
. Waltz Metres

Thumb Melody
Breaking Octaves
Octave Glide

Bell Treble

. Elaboration

Diatonic Rag
Chromatic Rag
The Advance
Half Tones
First Metre

. Reverse Bass

Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
. The Delay

. The Grace

. Drum Bass

Crash Bass

. Skip Bass
. City Style

The Tie

. Foghorn

The 5-8 Rag

. Bass Drum
. Keene Bass
. Scale Bass

Organ Bass

126.
127,
128,
129,
130,

Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike'’s Finish
Static Bass

Third Spacer

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Third Filler
Chromatic to V. N,
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N,
On Chord Tones
With Passing Note
Ad Lib Run to V, N.
Dia. Trip. Down V. N,
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

Name ...

Address

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer. :

Beginner—Medium—Advanced—Teacher

220 SUPERBA
THEATRE BLDG.

LRBJa 23

- ——

WATERMAN PIANO SCHOOL

LOS ANGELES

CALIFORNIA

;}?_".’




