Form Playing—————
A NE ‘I?V’ IDEA

PIANO INSTRUCTION

PENSER N

nations, complete,

Using the musical “elements” through

limited “Forms;

]

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

| have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play {rom Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the

Synopsis of Course. Mail the coupon.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to:Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right
Hand

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag

Modulatory Arrangement

62, Half Tones with Fills
63. Half Tone Treble Rag
64. How to Get a Melody
65, Double Waltz Bass
66, Over Octave Treble
67. Determining Count
68, Effective Metres
69, Breaking Octaves
70. Repeated Phrases
71. Half Tone Discord
72. Incomplete Forms
73. Designing a Metre
74. Departure of Train
75. Chromatic Bass
76. Inversion Bass

77. Over Octave Bass
78. Chinese Discord
79. Discord Treble

80. Octave Mordent
81. Graced Triplet

82. Double Bass Rag
83. The Chromatic
84, Double See Saw
85, Slow Drag Bass
86. Half Tone Bass
87. Second Metre

88. Diatonic Bass

89. Popular Style

90, Fourth Metre

91, Hatfield Bass

92. Breaking Chords
93. Waltz Metres

94. Thumb Melody
95. Breaking Octaves
96. Octave Glide

97. Bell Treble

98. Elaboration

99. Diatonic Rag

100. Chromatic Rag

101, The Advance

102. Half Tones

103, First Metre

104, Reverse Bass

105. Ballad Bass

106. Cabaret Bass

107, Climax Bass

108, Third Metre

109. See Saw Bass

110. Half Tone Rag

111, The Delay

112. The Grace

113, Drum Bass

114, Crash Bass

115. Skip Bass

116. City Style

117. The Tie

118. Bell

119. Rumble

120. Foghorn

121, The 5-8 Rag

122, Bass Drum

123. Keene Bass

124, Scale Bass

125. Organ Bass

126,
127,
128,
129,
130,

Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166,
167,

168.
169.

171,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

206. Third Filler

207, Chromatic to V. N,
208, ‘With Half-Tone
209. Last End

210, Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213, First Spacer

214, Quarter Triplet
215, L. B. Ending

216. Second Filler

217, Run to 4

218, Tomorrow Style
219. Waterman Bass
220, New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass
226, Double Two

227, Arpeggios Bass
228. Half-Step Treble
229. Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232, On Chord Tones
233. With Passing Note
234, Ad Lib Run to V. N.
235. Dia. Trip. Down V, N,
236. Fifth Filler

237. Chro. Trip, Up V. N.
238. Fourth Filler

239, To any C. Tone
240, Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246. Split Bass

247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Iama.......

" Beginner—Medium —Advanced—Teacher

220 SUPERBA
THEATRE BLDG.

ATERMAN PIANO SCHOO

LOS ANGELES
CALIFORNIA

Volume V, Number 4

APRIL, 1921

Price 15 Cents

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC
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FEATURES IN THIS ISSUE

The Orchestra Pianist.
Should We Memorize? By Frederic W. Burry
Musical Musings.

Venetian Romance. By R. E. Hildreth

Hop-Scotch. By George L. Cobb

Kikuyu. By Frank H. Grey

African Intermezzo for Piano

Jewels Rare. By Frank H. Grey

Peeps at the Publishers
Editorial

Do You Know?
Playing the Picture

MUSIC

Fox Trot for Piano

Valse Lento for Piano

Barcarole for Piano

By C. Fred’k Clark

By C. F. C.
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A List of

WHERE MELODY IS ALWAYS FOR SALE

Single Copy 15 cents

Canada: The year, $1.75

Eight Months $1.00

Foreign, $2.00

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents.

Twelve Months $1.50

Benning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Ventura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell
Lynn

California

M. Rhomberg
\nuthtm California Music Co . So.B'way
Wm. L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John P. Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 5 Calif
Robert D. Sharp \Iuw‘ Co 8 ’i 15th St.
Chas. E. Wells Mu 1626 Calif. St.
Kimbrel Music Co., 1 Gth Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C. C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Im. 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St.,
J. Edgar Robinson, 1306 G St.,

N. W.
N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler’s Music Store, 5
Axel W. Christensen, 20
Gamble Hinged Music Co
Lyon & Healy, Popular Mu
Western Book & Statione %
Benjamin Temple of Music, V. ermillion St

0. Broadway

Indiana
Harding & Miller Music Co
Carlin Music Co., 143 E. \\
Fuller-Ryde \]lhl\, Co.; 27 . E;

524 Main St

Ohio St.

Towa
H C. Waite Music (n 225 So.
. H. Lehman Co., 320'W. Sth St.
l \\nknwm 312 K. P. Block
Ben. Bruick

3rd St.

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

. Kentuck
l\rqusgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R, A, Burr
A, Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carf G, Holmpfe] 222 W. Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W, Thompson & Co., Park St. .
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st
0Old Colony Piano Co., 12 Main St.
Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack-St.
Music Shop, 147 Munroe St.

Mansfield

New Bed

C. H. Pratt
ford  Dion Piano Co.,
. Forest & Co.,

Pittsfield r Music Co., 215

Southbridge Hill, 9 Hamilt

Worcester <. Steere, 18 Mech
Michigan

Ann Arbor University Music Store

Battle Creek  Chas

Detroit

Flint

Grand Rapids

Kalamaz

Reed City

Cloquet
Minneap

St. Paul
Virginia

Kansas City

St. Louis

. Roat Co.
Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave.
Emil G. Picha, Gratiot Station
Adalbert W. May, 706 No. S
Friedrich Music Hot

00 al Bank Bldg.

. A-Keller & ¢

Minnesota
Cloquet Music Store
olis H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St,
Paul A. Schmitt, 720 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Ches

ut St.

Missouri
Victor Arnol
Waunderlich P
Hunleth Music Co.,

o

, 11th St.
ml an
rln Locust St.

Sedalia A. W. Perry's Sons
Nebraska
Lincoln Cdw. J. Walt.
New lhmpshlrc
Dover Ir'}mplnm(
Keene 19 Roxbury St
Manchester tte, 801 Elm St.
Nashua West Pearl St.
Plymouth
Somersworth Jean, 179 Main St.
7 Jersey
Camden 9
Jersey City
Newark

New York City

Mount Vernon G

Poughkeepsie
Rochester
Schenectady
Syracuse re, Vanderbilt Square
Phot -Kline Music Co., W. Jefferson St
Utica' Peate’s, 122 Columbia St.
North Carolina
Greensboro Greensboro Music Co.

North Dakota

Fargo Stone Piano Co., Stone Block
Ohio
Canton John A. Berger, 307 Market Ave., So
Cincinnati Joseph Krolage M 0., 424 Race St,
Willis Music Co., 137 West Fourth St.
Cleveland Carl Carlton '\Iuslc House, 218Erie Bldg.
Christensen School of 301 Euclid
MecMillin Music 2 t 9th St.
cade
n, 37 The Arcade
Columbus soldsmith's ) tore, 69 So. High St.
1 North High St.
Dayton 5V th St.
Toledo Ignaz Fischer, ()H Madison Ave.
McCormick Music Co., 417 St. Clair St.
Youngstown  Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
Zanesville H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton

Wilkes-Barre

Pawtucket
Providence

Faith

Chatta 10082
Nashville

Provo
Salt Lak

e City

Burlington

Bellingham
Seattie

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan
Casper
‘Granby, Que.
Toronto, Ont.

Montreal, Que,

Sherbrooke,Qu.
Vancouver,B.C.

Australia
Holland
Japan
South Africa
Sweden

W. Australia

Oregon

249 Alder St.

House

er's Music, Bldg,

Pennsylvania
Will M. Jarrett
Jes Wlh State St.

, 1714 Peach St.
Ir’nl\mx \Iww House
Kirk-Johnson & Co.,

834 i

nh \(h St.
)

Hyman L. Morris, 153 Nor h Sth St.
John Wanamaker, Sheet Music Dept.
l[ A, Weymann & Son, Inc., Chestnut St
cLu \Iu sic Co., ()hm Sty N. S,
21 Mount Oliver St.
16 Smithfield St.
Co., 110 5th Ave.

) Penn, St.

Howard E. It,
C. K. \\lnlmn\(o :
N. A.

Hn]lnxr 117 Wyoming Ave,
h m«!]rr 132 W t\!HI'IlJl)H Ave.
50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co.
H. A. French, 604 Church St.

E. 8th St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co.,
Thos. Goggan & Bros,
Thos. Goggan & Bros.

610 Houston St.

Utah
Columbia Music Co., 176 W, Centre St.
Consolidated Music €o.

Vermont
Bailey's Music Rooms

Washington

S Rohrbacker, Cor. Bay & Holly
Parker Music Co., 1611 4th Ave.

Bernard B. Brin, Pantages Bldg.

Bush & Lane Piano Co., 1519 3rd Ave.

V. Martius, 1009 1st Ave.

A. Mattson, 1901 6th Ave.

Wood's Music Co., 1617 3rd Ave.

Spokane Eiler's \Iu\u House

A. A, Tayler Co., 928 Broadway

Wisconsin
l r(nl Leithold Piano Co., 325
. J. Hambitzer, 417 Broadw:
. A. Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Main St.

Wyoming
Richter Music Co.

Canada
Monty Bros.
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.

, 125 4th St.

16~ I% W. King St.

. Front St.

444 Penn. Sq.

MELODY

- Latest

“MERITORIOUS
MELODIES”

for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t

15¢ Each 7 for $1.00

EAMONESEra. v o s vonn (', Tred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin’ Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie Doin's...............Norman Leigh
One-Step
“Drift and Dream.......... R. 15, Hildreth
Romance
Drifting Moonbeams ................. ...
................... Bernisne G, Clements
Valse
Dust "Em Off i avos aaimnn George L. Cobb
Y
*Esklmgo Shivers........ [Frank 13, Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L, Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The......:...Norman Leigh
Fox Trot
tHop-Scotch......,....... George L. (obb
Fox Trot
tin a Shady Nook.......... R. 12, Hildreth
Tete-a-Tete
In the Sheik’s Tent....Frank Ii. Hersom
Oriental Dance '
*Jazzin’ the Chimes.....James (', Osborne
FFox Trot
Jewels Rare.............. Frank H. Grey
Valse Lento
Frank H. Grey
K'r- Choo! .................... John G. Lais
Fox Trot
Lisette....................Norman Leigh
Entr’ Acte
Liove Lessons. .. .....cvw o George L. Cobh
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
tMagnificent: oo civin e H. J. Croshy
March
Meteor Rag............./ Arthur C. Morse
My Senorita. Frank . Hersom
A Moonlight \uon(ul('
*Over the Top................ H. J. Crosby
March
*Peek In......oovviininnnn George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette .

Rustic Twilight............. Walter Rolfe
Reverie

1Silv’ ry Shadows ............ Gaston Boreh

TSprIng Zephyrs ......... L. G. del Castillo
Novelette

tStand B ! .................. Gerald Frazee
Mar

*starry Jack, The. ..o o s R. E. Hildreth
March .

*Stegpln the Scale....... (. Fred'k Clark

*Temple Dancer, The....... Norman Leigh
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb
8ne Step Oddity )

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the WIRY: o5 oni s R. E. Hildreth
Gal

Woodland FANCIBS: v senmsmais i sy

................... Bernisne G. Clements
Intermezzo Characteristic

VO WIS 0000 v0 scnsonsi spmmiodfh & Roy L. Frazee
Fox Trot

BZAMPALILO .10 ocowidls sioinipis vinwinins M. L. Lake
Characteristic March

FZBONA it vvvis irvaswvmis simanre wia siacn Wm. Arnold
Waltzes .

A ZODRIBLiesiiioisn-viviasapwiisn s R. I&. Hildreth
Intermezzo

WALTER JACOBS, Inc. &%eicaheeer:

Peeps at

che Publishers

MUSIC PUBLISHER

The members of a new song-writing trio
are Violinsky, Bert Hanlon and Ben Ryan.

“Vamping Rose,”
initial number,

a comedy song is their

The McKinley Music Co. has made Paul
Elwood its Philadelphia representative to
handle the professional and sales end of
the business.

The Loos Brothers, from the Middle West,
recently arrived in New York to exploit the
songs of the Forster Music Co. via the
phonograph.

J. Coots of the McKinley Music Co's.
New \mk office is fully recovered from a
recent severe illness,

Jerome H. Remick & Co. are having great
fun -over the way their big comedy song is
going over. “Ain’t We Got Fun” sings the
song, and ditto sing publishers, performers
and publie.

Miss Irene Lipkin, publicity manager and
head of the orchestra and band department
of Fred Fisher, Inc., probably is the youngest
publicity director in the business, but that’s
nothing against the lady.

We don‘t know whether it was a red hen
or a red-headed cook that inspired the writ-
ing of “Biddy,” but anyhow this fox-trot
song is Irish, and inspired its owner, the
Sam Fox Publishing Co., to start a “Biddy”
week for anything but a weak “Biddy.” It
was a week’s campaign of publicity extend-
ing from March 14 to March 20 (including
the tamous 17th), with hotels, cafes, orches-
tras, vaudevillians and music stores con-
centrating themselves gmwmll} on makmg
“biddy” musically “lay.” Talk about “set-
ting” a hen! *Biddy” seems musically “set’
and hatching to beat eggs. ‘“Sunny-side” up!

Bert Kalmar, the song-writer, has bought
a residence at Pelham Heights, N. Y. Noth-
ing too high for your successful s. w.!
“Sleepy Hollow”! It makes you think of
Washington Irving’s sketch of Rip Van Win-
kle and good old Joe Jefferson as “Rip,” hut
the “Sleepy Hollow” which made us think
this “think” is one of the McKinley Music
Co's. most successful recent releases.

[f “When I Marry Mary Mine from Mary-
land” is musical bigamy because Art Hick-
man and Ben Black hitched up together to
make this musical marriage a success, then
Waterson, Berlin & Snyder are guilty as
accessories, co-respondents or something
like that for publishing it. This number won
hearty approval for a week from audiences
at the California Theatre in San Francisco.
where it was staged in a song-writers’ com-
petition and also won.

“Strut Miss Lizzie,” Creamer and Layton’s
latest blues fox-trot hit published by Jack
Mills, Inc., is meeting with tremendous suc-
cess in a number of minstrel companies,
such shows as Schneider’s Dixie Moon Min-
strels, Huntington’s Mighty Minstrels, the

Coburne Minstrels and others featuring it.

NUMBERS

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING

Waltz
OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

ll 8 Bosworth

Street
s Boston, Mass.
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MELODY

rapidly.
TRIAL LESSONS FREE.

Motk Rittnaf
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Learn to Compose

A 1 :
Taught b,\" Home Study Lessons successfully, practically,
Send 2-cent stamp for free trial lesson. '

p& Nearly 20,000 Delighted Pupils -ma

THREE ing

Civilian Bands credi
as do Bandmasters

Wilcox School of Composition

C. W. WILCOX, Director

Dept. B-2, 225 Fifth Ave., New York City

coMPORER

nowos CHAS. A. ARTHUR aanp
TRUMENTAL MUSIC PUBLISHER T
MUsIC 51T LA SALLE AVENDN PIANO MUmIC

PRONK WALNUY a8t

BEND YOW LATE Liwy Dernoir, Mica
Juns 30, 1020

0.¥.Wiloe,

Bew York Citys

Dear Bir,~ ”

Just & 14pe to let you know that I sm 111 fagthfully working
o0 the Tossons. Must say Ahat your course iy O.K. and bas given me an
Ane1ght 1 musto that 1 never had tafore and 1s the anly course on hursony
T Mave ovor triod that 1 could keep interested in.

Vishing you a succassful year and many new pupils, I beg to remsin,

Yours very tnily,
CHAS, A ARTHOR |

and Arrange Music

If notlgln'n convinced you will succeed, you owe us noth-
l 3. ou musl.lmow the rudiments of music and mean
yusiness, otherwise don't write. :

More than two score of Bandmasters in Army, Navy, Marine and

rPUBLISEER
or

BEND JOR BRICK LiNT

t their success and promotion t
es 0 6
Yassel, Davidson and Teubner. S,

Fort Nonroe, Va,
Septonber 7Eh, 1819
0, ‘¥, Wiloox,

Yr,
. 1225 Tith Ave.,
Tiew York B, Yo

Deer lr, Wiloox:=

" It gives me great plenm
5 ur
gannmolg sfe}; Frenk Jukubeo, 4th Band O..A?POMbgéttta.
. 8hod to prepere himself for the poe'itin; “om-m,

Bend Leader in one of the newly organizod regimente

It 18 a pity ¢
taking 4nstruotions frgu\ Lr?:xsﬂzzg of $h tandten wh el

o b4 -h-—jz 1
;a;:rgug::r.;]wm-r'izconsnt dourse, whic% o%i'mg:agoc ot
ga i suo eite ol S, tom 4 condesoes packice
intellgot of every Bandsman and 4235‘;?:05:9:: :;:E:I:’h.

Yours very rospeotfully

Band Lesder 4th, Be:xfc. A, C,

— HIT'!

HIT!

* Gypsy Lady, l LOVC YOll i WALTER C. AHLHEIM

Now Being Featured Everywhere by Orchestras and Professional Singers

HIT! —
Words and Music by

|

J
1
&

A TREMENDOUS HIT P&, CHORUS

WALTER C. AHLHEIM MUSIC CO.

g P ;
as a b P e A e ] = — —
N B i P o — 2o
My.Gyp - sy La - dy worlt you be my  ba by For |
and as a ’g b J |
SONG e E e e
=3 - e yoi 1 I
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DESERVING OF A PLACE IN
MUSICAL LIBRARY. EVERY
Aloha Oe, Variations (3) H. 3. Barle
Aloha e, Waits (35, ) H: I, e -20
The Golden Poppy, (3)...H. I Barle .50
In Days of Old, Menuet (2-3)
......................... H. K. Earle
The' Merry Brookiet (3).. I I hane. ‘o
Patches Powder, (3)...H. I, Earle .50
_Sryncopated Echoes, (3-4) Elmer Olson .60
omorrow Land, (3)....H. J. Tandler .60
Falllmg Leaves, (8).....ii00s K. Cruse .50
Spring Frolics, (2-8).......... K. Cruse '50
Romance in G Minor, (3-4) R
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START A SHIMMY RIOT 1!

“That Pyramid Jazz”

A Sensational Fox Trot Song
Orch. 25¢

Vocal and Piano 10c.

PANELLA MUSIC CO.
PITTSBURGH, PA.

''On The Lagoon, (3) W. A. Qui
I on, (3)....W. A. ncke .,
Five Compos’|t|0n5 (. WOR W.QA. Ql}(i?lcl?g
a. Autumn Thoughts; b. Day Dreams;
c. R‘egrets; d. Memories, and e. Southern
Blossoms.  (Pub. in book form, sold
complete only) net $1.00

RETAIL DISCOUNTS

BOOKS, NET; SHEET MUSIC 1-3 OFF
It is the desire of the publishers to ha\'e:
every teacher and music lover become

acquainted with these various composi-
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A Good Teaching Number
PIANO COPY 10c

PIEGANOWSKI & MERECKI
1321 Superior St. Detroit, Mich.

tions. Ask your Music Dealer

examine these pieces; if hn}e c:‘\%'getngg
your order and remittance direct to us
with his name, and we will fill it and
send you a complete catalogue free.‘

W. A. QUINCKE & CO.

P. 0. BOX 48; Sta. “C.”
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How T0 WRITE A SONG.

e LEARN FROM OUR
COURSE BY M?&MPLHE

Write today for free particulars

PlﬂllMllSic Service, 18 HUDSON ST,

Worcester, Mass,

“The Kiss Charm,” a new o

) 18 y @ peretta by Lee
David, W.lth book by Samuel Shipman, will
soon go into rehearsal for production. The
name alone would seem to “smack” of suc-
cess. o

Five weeks at “The Breakers” (P: i
Beagh) is the penalty for being a succ(es;ﬁﬁ
music p‘ublisher, but Louis Bernstein, head
of $l1ztl)1ro, Bernstein & Co., with Mrsf Bern-
stein and Mrs. Shapiro, declare it to have
been only a delightful vacation. )

“A " Dream” (pretty one understoo is
good and two of the same kind is b(tle)ltel:
'but' a double dream done in double is best’
This was proved when Betty Anderson (so:
prano) and Fred Jagel (tenor) doubled in
a duet on the Oliver Ditson Co’s. “A Dream,”
dS featured in a special screen production (;f
)Vllat ‘Evel'y Woman Knows” at the New
York Rivoli Theatre by Hugo Riesenfeld.

'Hol'ding “My Honolulu Baby” “On Your
}mee " and singing “Ding, Ding, Ding” is go-
ing some, and so are these three numbers
Bl}ly James, the composer of this triple situ:
ation has been made the professional man-
ager, of Jack Mills, Inc.

Sam Rice, Music Publisher, is the n: [
a new firm that has entered into ‘tahgd:;l%eott-
111usxc publishing business in Chicago. Bob
Sanderson will be the professional manager
gmd James V. Malone will be the big noiqé
in the band and orchestra department. (Sf;
ﬁcgs _have been opened in the Loop End
Building, and a catalog will be released soon
May they “loop the loop” in success! '

Jack Maser, Philadelphia manager for
Fred If'isher Publishinngo., evidelgflly tsotlatlxgz
pat \,Vlf;}l Longfellow’s line in the “Psalm of
Li.fe, Let us then be up and doing,” opti-
mistically declaring that we are at the bed-
rock of bad business and everybody’s next
move should be “up and forward.” The
‘Iflgsrl(l)zii\ bestR sellers at the moment are

vay Rose” and “I F i
Popi it o d “T Found a Rose in

If you don’t believe in “a chi
0 p of the old
block,” heredity or propinquity (dictionary
for next, near-to, proximity, affinity, etc.)
read this and bolster up your belief. Jaclf
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Editorial

MUSIC IN THE INDUSTRIAL AND C‘OVIMER-
CIAL IS IMPORTANT AS AN ESSENTIAL

USIC Has a Real Place in the World! Such is the
M emphatic declaration of Honorable Selden P. Spencer,
United States Senator from Missouri, in opening an
article especially written for T'he Music Trades of New York.
the journal of musie commerce SO ably conducted by Editor
John C. Freund. -

Before proceeding further in quoting from the article, it 1s
well to say briefly who Selden P. Spencer is in the world
wherein he states that ‘‘music has a real place.’” First of all,
then, he is a lover and patron of musie who was born in Penn
sylvania in the memorable year of 1862, Ie graduated from
Yale University with the degree of A. B. (Bachelor of Arts).
and gained honorary degree of A. M, (Master of Arts) from
the Washington University in St. Louis. He served as Judge
in the Missouri Circuit Court; was elected to the United States
House of Representatives in 1895; then to the United States
Senate in 1918, and re-elected to fhat body for the coming
Sixty-seventh Congress. He is chairman of the Senate’ Com-
mittee on Claims, and a member of other important com-
mittees.

Continuing, Senator Spencer sounds the true chord, key
and scale of life in the following tone-pregnant words:

We find a lack of harmony everywhere. The rising dis-
cords of the industrial world are heard on every hand; com-
merce and industry are out of step with the music of prog
ress and prosperity. '

I would pitch a note today for music in industry ; for music
which will have a place of its own in our industrial activities;
musie which will make for the happiness and contentment of
the workers and for the harmony and fellow-feeling of the

producers, both employers and employed ; music which will -

bring into tune and rhythm our work-a-day world, so long
played upon by the strident over-tones of war.

Music in industry! It means something.

Industrial leaders and commercial chieftains have looked
upon work and music as, in every sense, having nothing 1n
common and not to be considered one with the other. Musie,
with many of us, is so much a “gide issue’’ that we find it
difficult to believe that it may have a fundamental place 1n
the industrial operations of every plant, factory, shop and
store—that, considered even from the sordid, mercenary view-
point, it has its very real value in an m_dustm] sense.

Let us for a moment analyze the subject of music as a force
and factor in our industrial and commercial operations—and
by that I mean not only the mill, factory and workshop, but
also the great commercial establishments and marts of trade
wherever men and women work for a living.

Music and the Mechanical

As a concrete, outstanding and illuminating instance of
what the practical application of music 1n industry means

may be noted the plan of the great Bethlehem Steel Works,
at Bethlehem, Pa., where they stop all of the machinery at a
certain hour every day, and not a wheel turns or a tool is
litted while the many thousands of men and women who work
there do what? Listen to music! It is expensive to stop
all of the machinery in a vast manufacturing plant. The bus-
iness men at the head of the great corporation say that the
vain of it far offsets the expense. Melodies get the workers’
inds off their work—eive them a breathing spell—dust out
their brains—and they go.back to their duties refreshed men
tally and physically. They work hetter; they produce more:
they are happier.

Another notable instance which may be referred to is the
part musie plays in the workday program of the more than
5000 employees of the National Cash Register Co., at Dayton,
Ohio, where the company has erected a great music audito-
vinm for its workers, with bands and orchestras under the
direction of well known leaders, and where the daily lunch
hour is followed by a half hour concert. Sunday song ser-
vices are also held. ~ All of this at the company 's expense—as
« good investment, as it has so proved itself—an investment
in the happiness, contentment, good will and fellowship of the
people. '

Mhere are doubtless many industrial leaders throughout
the Tand who would little heed the suggestion thdt every wheel
stop and every dynamo cease throbbing for a period each day
while the workers listened to musie. What! Stop the plant
for that? o listen to music or to sing? Well, hardly!

If these men knew the psyehology of musie—the Ameri-
canizing, humanizing, energizing influence of it, the music
period would have its place in every day’s activities, and
{aken right out of the work time. too. For here is the real
coeret of suecess in any business: contented, satisfied, willing
workers—and music brought into the daily life is the greatest
and most effective inflienee in creating such helpers.

Workers who thus have music made a part of their lives—
who lay down their tools and cease their daily activities to
listen to the uplifting strains of a symphony or a Sousa march
or lively “‘ragtime’” (I confess that so ealled ragtime has no
veal terrors for me—in fact, 1 rather like it)—these workers
are better men and better women, Better Citizens and Better
Americans.

There is little danger of making a bolshevist or a radical
or a government destroyer out of the man who is responsive to
the elevating and refining influences of music. We sec here
the Americanizing effect of music—how its influence works
toward the happiness and contentment of the workers and of
all mankind everywhere.

Music speaks in all languages.

Before the immigrant knows our Jlanguage or understands
our institutions and our people he thrills at the sound of our
qnational anthem ; music speaks to him in his own language no

less than in our.own; it is, for the time, the one bond of broth-
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erhood we have in common—our first word to the man or wom-
an who eomes to us from a far country—musie.

The outreach of music, with its universal appeal, then, en-
ables us to talk with the masses of men and women who come
from abroad to take their places in our industrial army.
Music is the first Americanizing force they will know.

The twofold thought that seems to be emphasized in con-
sidering the subject of music in industry is (1) that it con-
duces to happiness, contentment and good will on the part of
the workers, and (2) that, considered from purely a financial
viewpoint, it is a good investment for any business concern,
large or small, ;

For the larger plants, factories or other establishments—as
in the two instances 1 have cited—a band or orchestra, or
both, could well be furnished by the company or corpora-
tion. Of course, in the smaller concern, where the number
of employees is not so large, other and simpler plans can
produce the same result.

Music and Morale

There is no need, as I see it, of placing musie in industry
on the sole basis of either “welfare’ or “‘uplift’” work. It
should, rather, take its place as one of the phases of the day’s
work, looked upon as just as important and necessary, in its
way, as is the lunch hour.

By making musie an integral part of our productive proe-
esses—one of the essentials for the keeping up of the indus-
trial morale, so to speak—we shall have gone far toward the
solution of our most portentous labor problems and provide a
touch of humanizing interest which cannot but work for bet-
terment in all of our industrial and commercial undertakings,
knitting closer the various producing elements and providing
a common understanding and mutual good will which will he
reflected not only in the responsive sentiments of loyalty, but
also in the quality and guantity of output.

It matters little of what the musie programs consist—Hun-
carian rhapsodies and sonatas by the old masters may be in-
terspersed with *‘Yankee Doodle” and ‘‘Annie Rooney.”
But always give “*The Star Spangled Banner’ the place of
honor. Don’t forget that!

PASSED FROM EARTH

RS. Jessie Brown Pounds, writer of *‘Beautiful Isle of

Somewhere’” and many hymns. “‘Beautiful Isle of

Somewhere " sprang into great popularity from being
sung at the funeral of President MeKinley as his favorite
song. It was also sung at the funeral of its writer, who passed
out on March 4th,—the last presidential inauguration day.

William H. Shellaby, originator of the motto ‘‘Keep in
Tune,”” which he gave to everybody as advice and by which
he was widely known. For twenty years of the seventy-three
in which he had “‘kept in tune’” with life, Mr. Shellaby sold
sheet music for Chicago publishers. '

NORMALCY

UTSIDE of those who are specifically ordained for the
O purpose, we have no particular use for self-constituted

“preachers™ of sermons, neither are we prone to fra-
ternize, not even casually, with self-elected ‘‘handers-out’’
of homilies. Both of these brands of people usually are
abnormal specimens of the genus homo, therefore kindly con-
sider this writing as being neither sermon nor homily, but
merely an expression of opinion on a matter which is of vital
concern to all who believe in normality.

There is no man who wants to be put down as a prig, nor
is there a woman who wishes to be posed as a prude-—that is,
not if they are healthy, natural, warm-blooded human beings.
[t is neither priggish nor prudish for normal-minded men and
women to take a clean stand for decency in music—for clean
songs under clean titles with clean words. To the contrary,
it is actual ‘‘horse-sense’” (the sound, common variety that
is beautifully covered by the modern word normaley), for it

means making popular music a permanency by making it pop-
wlar in the home. In the physical sense, we never have been
able to discern the aptness of the old proverb that ‘“cleanli-
ness is next to godliness,”” but we believe that in the mental
(or soul) sense these two attributes may be reckoned with as
being closely linked with life and living.

It is not stretching either truth or statistics to assert that,
whether musically inclined or otherwise, there is none of us
who does not remember, revere and love the old songs which
have come down to us from the by-gone time we know as the
“days of grandfather and grandmother.”” In those days no
words that even slightly suggested the vulgar or salacious
ever entered into the then popular songs, neither was vul-
garity flaunted in title-phrase or picture. Nor would such
have been tolerated, for in those days “‘popular’’ songs meant
home-songs.

[t is because of this entire absence of the ‘‘suggestive' that,
regardless of - musical worth or lack of it, songs such as
“Suwanee River,”” ‘‘Kathleen - Mavourneen,”” *‘Maid of
Athens,”” *“Oft in the Stilly Night,”” “‘Bonnie Doon,”” “‘Ben
Bolt,” *“Juatita,” “Killarney " and a host of others are now
reverenced as eherished melodic memories of early American
“homes.”” - And yet, in titles and words those old ballad-
songs did more than suggest, they told and sung of mother,
home, love, valor or country—the vital essentials upon which
has been built true Americanism.

Side-stepping all discussion of moral ethics in the question,
and if for no more valid reason that we want our popular song
literature of today to extend into future ‘‘tomorrows’ for
onr children’s children, then our present song-lyries must
convey no suggestion of the obscene—“risqué’” in polite par-
lance, “‘filth’” in the less polite and more to the point, The
majority of music publishers of today will handle no songs
which hold half-hidden hints, but there is a certain small
minority of publishers and original producers who, with no
thought or conception of futurity, would seem to balance
morals with money. [t is against this minority that healthy-
minded publishers, performers and purchasers should vigor-
ously campaign under the sure slogan of “clean songs with
clean words”—in short, mental “NORMALCY.”

%

- POPULAR CLASSICS
By Frederic W. Burry

USIC without syncopation, or without some element

of what is commonly ecalled “ragtime,”” is dry

musie. It lacks life, it does not appeal; it may be
plus intelleet, but it is minus emotion. It is the kind of
so-called ““classic” music that you hear at certain ““recitals’
where people congregate to show off their raiment, where
people are bored, and yawn—and even go to sleep.

But concert programs are undergoing a change. If the
items on the printed list are still more or less of the ‘“high
and dry " order, at least the encores have some tune to them,
and these are the numbers that usually receive the most
applause, for the majority at least feel like echoing
Nietzsche when he said: ““Ach! away with the musie that
makes the blood curdle; give me red musie, music that
makes the corpuscles tingle, that makes me dance’’—or
words to that effect.

And now that Paderewski has put his imprimatur on
American popular music, the jazz ‘“‘fiends’ feel they are in
the best of good company.

I know of a church choir leader who is forever inter-
rupting his choristers with the exhortation to ‘‘syncopate,
syneopate!”  Yes, syncopation just means music that is
alive—in proportion, quite called for in church as elsewhere.
Of course you can go to extremes—which, exeepting on oe-
casion, 1s in bad taste. Reserve and limitation have their
place with art, just as with anything élse,

You hear the most discordant, bizarre effects actually in
some of the movements of Beethoven, the master of what is

e —
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The Orchestra Pianist

By C. Fred’l Clark

Note: The writer of these few hints and suggestions, outlined for readers of his article who may
have ambitions along lines as indicated by its caption, has been pianist and orchestra leader at

Keith’s Theatre in Washington, D. C., for the past

eight years, previous to which he was pianist at

Keith’s and the Orpheum Theatres in Boston. As composer of several orchestra numbers (published
by the manager of this magazine), and a man with a wide range of experience in all branches of

orchestral work, Mr. Clark should know whereof

HE most of us commenced our study of music at an

age when the meaning of the word ‘“‘ambition’ was

somewhat vague, yet sooner or later those of us who
“stuck to it”’ experienced the desire, and with it the firm
belief (fostered by the enthusiastic praise of somewhat over-
zealous teachers and friends), that some day we would be-
come artists of the highest rank—Paderewskis or Leginskas
of the future. Practically all of us have seen or will see
that dream fade slowly but surely into ‘‘nothingness,” for
we have learned or will learn that the ‘‘one-in-a-million”
who becomes the world-famous virtuoso was hlessed with
heaven-sent genius, combined with the physical stamina and
fortunate financial cirenmstances which enabled him or
her to practice from four to eight hours daily, six days a
week, under the very best of instruetion.

With the fading of this dream many drop the serious
study of musie, playing thereafter only for their own amuse-
ment, and often becoming very successful in entirely dif-
ferent lines of endeavor. Others, who have attained a fair
standard of proficiency, become successful teachers. Still
others—to whom the career of the teacher does not appeal
—-actuated by pure love of the art and a consciousness that
whatever talent they possess is musical, look about for a
field of usefulness that will furnish them an adequate means
of support, via the piano. From this latter class is gen-
erally recruited the professional orchestra pianist, the onc
to be found the country over in the theatre, dance or hotel
orchestra.

Orchestra piano playing is a sort of “applied art.”” One
must lose his individuality to a certain extent. The inter-
pretation of any given number must be entirely the lead-
er’s, and the ideas of the individual player must be almost
wholly subordinated to his.

Aside from a fairly good fundamental musical educa-
tion, the requirements of the orchestra pianist, while not
many, are rather exacting. Rirst of all, of course, comes
the .ahilit_v to read at sight. Orchestra piano parts, con-
sisting principally of accompaniment figures, are gonorally
much casier from a technical standpoint than are piano solo
arrangements, and the ability to read them quickly and ac-
curately ean soon be acquired by anyone who has had suf-
ficient technical training to “finger’” what he sees. The
left-hand parts, constituting as they do the bass and there-
fore the harmowiec foundation of the whole orchestration,

he speaks.—Ed.

are particularly important and must be played exactly as
written. [t is for this reason that the melody reader (one
of those peculiar individuals who seems to be able to fath-
om only the melody or right-hand part, and whose left hand
seems to fall on anything and everything but what is writ-
ten) is bound to be a complete fiasco as an orchestra player.

A second, and very important, requirement is a thorough
understanding of time values and the ability to ‘‘keep
steady.””  Every note, chord and rest must be given its ex-
act value, no more and no less. There must be no hesita-
tion, no retarding of difficult passages, no accelerating of
especially easy ones. The good orchestra pianist must
“cateh the beat’ in the first measure and “hold it’" until
it is changed by the leader. ‘‘Steadiness’’ can be acquired
by conscientions practice with a metronome. Use at first
the simplest orchestra piano parts obtainable for this pur-
pose.  Don’t develop the foot-stamping habit. This is a
“snare and a delusion’” not tolerated by any good leader.
and when once acquired is very difficult to lose.

The lToud pedal shonld be used very sparingly, if at all.
With experience as a guide it may be wsed judiciously in
very legato passages, or for the sustaining of long chords.
but at first it is better to leave the loud pedal severely
alone.

[ have been approached many times by pianists, who
seemed to be under the impression that I could give them
some magie rule, or system of teaching, which would en-
able them to master the art of orchestra and theatrical
piano playing in a very few weeks. But there is no short
cut, and the only seerets of suecessful orchestra playing ave
a fairly good musical education re-inforced hy speeial at-
tention to sight-reading and rhythm  (‘“‘steadiness’),
coupled with an ability to listen to the other instruments
and to wateh the leader as one plays. Having mastered
these requirements, join the Musicians™ Union, get ac-
quainted and keep yourself in evidence at the local head-
quarters, and sooner or later you will get the chance to
play vour first ““job.”

The desire to be an orchestra pianist may not be the
most laudable of ambitions, yet orchestra work pro!)abl,\'
provides one of the most dependable means of a l'lv(‘]lhﬂ()(l
for the pianist of average ability, and certainly 1s prefer-
able to “starving in a garret’” while one awaits the oppor-
funity to prove his ability as an artist and a soloist.

called “pure music,”” but such cacophony would never do
all the time. * Laws are made to be broken, and rules to be
disobeyed, when (by experience) you have learned lm‘w. .

Ragtime (horrid word!) is rhythmie. Its lilting fasci-
nates, its throbbing, pulsing—so utterent of passion—Iis ac-
tion. ‘It tells vou there is something more than machinery
in the world. Do you say it is not scientific? Well, it is
artistie, which is better. We are informed that seience 18

‘bankrupt:  Now, on to the world of beauty, on )\'ith the
dance.

““We have been all this time practicing foreign ‘‘folk”’
music. Ragtime is the American music of the people. We

“are tired of stuffy ‘“drawing-room’’ music; now for some
“music that breathes, that has some life to it.

Tet everyone compose. No longer stand in awe of the

“masters’'—the word is out of place in these democratic
days. Let everyone give expression to his feelings through
the celestial medium of music. You hear infants making
up their own little “tunes.”’  Later, t]mir‘nriginal offnrti
ave suppressed ; they are told they “mustn’t play _by ear,
but just parrot-like imitate the ‘“masters,”” who often were
dreary old bores. Is it any wonder that musie studies.
taken under protest in the child’s younger days, are laid
aside when he grows up’! .

This need not be. Lessons can be made interesting as
well as thorough, but they certainly should not be too
thorough. Let practice precede theory—a tune before the
scales, say. You don’t teach a child the rules of grammar
before it has learned to talk, any more than you explain the
laws of dieteties before it is given some food.
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SEQUENCE AND- SEQUEL OF
SOME SONG WRITERS

BEGINNING with the mythical Pan-

dora of the Greeks, she whose in-
quisitiveness was popularly supposed
o have let loose from the box all the
“ills to which flesh is heir;"’ and our
own equally mythical Eve, the lady
whose itehing to know the taste of the
unknown prompted her to eat the pip-
pin which is said to have precipitated
a barrelfull of apple-trouble upon the
whole world race—in short, from times
which weren’t down to times which are,
curiosity has been one of the dominat-
ing traits of every human being born,
man as well as woman. We want to
KNOW. Thus, if a man makes a mouse-
trap, a monkey wrench or a music-
machine which in its time made a hit,
we are curious to know what became of
the man afterwards. Or if a man
makes a ‘‘hit’’ in baseball that aston-
ishes bleachers and grand-stand, we
want to know what became of the man
after his ‘‘hit”’ has passed into sport-
ing history.

And so it is with everything under
the sun that ever has made a hit, from
machines to musiec—from push-buttons
to player-pianos, from phonographs to
pictures, from political speeches to pop-
ular songs.
since have been chucked into the cart
with the ““cast-offs,”” yet curiosity is al-
ways rampant to know what became of
the ‘‘hitter.”” Of the subsequent sue-
cess, struggle or sequel of some of the
song-writers who once seored ‘‘hits,”’
the New York Sum recently gave the
following short, interesting review :

A simple lilt of melody that every
street boy could whistle, a dozen lines of
bleating and mushy verse dominated by
a catehy phrase—snch was the eolden
formula of the old-time song ‘‘hit’’
writers, who are fast dying off. 'Twas
the only formula known to Karl Gard-
ner, concocter of that almost forgotten
favorite, “‘Little Bunch of Lilacs.”’

Once famous as “‘the sweet singer,”’
e was reported last week dying in a
Chicago hospital, penniless and friend-
less.  An unfortunate investment had
long since swept away $100,000, the
last of the handsome reward he reaped
for writing and warbling the kind of
things the public liked. And there was
a time when all the country was chant-
ing:

“Little bunch of lilacs T have plucked for
you,

Tell me if you love me, if your heart is true!

Give to me a promise, surely you'll do this,

Tell me that you love me; answer with a
kiss!”

Years ago, more years than most of us
care to remember—well, somewhere
around the time when Bryan first ran for
President—the whole country started to
wail ““On the Banks of the Wabash, Far

The hit itself may long

MELODY

Awa-a-a-a-y.”” It was the latest and
greatest hit of that temperamental but
astute ‘‘home and mother’” poet and
tunemaker, Paul Dresser, the unblush-
ing perpetrator of ‘‘Just Tell Them
That You Saw Me.”

Travelers who had seen the Wabagh
declared that it was a most unromantic
stream, shallow and muddy, with a ten-
dency to dry up into a string of pud-
dles; but that didn’t stop the popula-
tion of the United States from singing
about it. Paul Dresser had put it on
the map and it stayed there. And now
observe the sequel.  Out in Terre Haute
they’ve established a fifteen-mile drive
along the banks of the Wabash and
called it Paul Dresser Drive. More-
over, they've taken steps to remove Paul
Dresser’s body from the Chicago Cem-
etery in which it was buried to a lordly
mausolenm in Paul Dresser Drive over-
looking the Wabash, made famous by
Paul Dresser’s song.

Sometimes a ‘‘hit”’ writer dies in
comfortable circumstances. Such was
the case with Charles Graham, guilty of
“Two Little Girls in Blue,”” and also of
that tearful ballad, ‘‘The Picture That
Is Turned Toward the Wall.””

Charles Lawlor, who wrote ‘‘The
Sidewalks of New York,”’ is industrious-
ly doing an act with his two daughters
at club entertainments. Jim Thornton,
who wrote “My Sweetheart’s the Man
in the Moon,”” is married to a woman
who keeps a restaurant. His first wife
was Bonnie Thornton, who died. Wil-
liam B. Gray, perpetrator of ‘‘The
Fatal Wedding’’ and other hits, is do-
ing well in the movie business. John
Braton, of ‘“‘Sunshine of Paradise Al-
ley”” fame, produces musical shows on
a small town cirenit.

Ernest R. Ball, with  ‘“Mother
Machree” and “‘Tiove Me and the World
Ts Mine’’ to his credit, is still making
songs and singing them in vaudeville.
Maunde Nugent, whose “‘Sweet Rosy
0’Grady’’ made her the leading “‘hit’’
writer of her sex, is going hack into
vaudeville. Theodore Metz, the prin-
cipal claimant to the authorship of
“There’ll Be a Hot Time in the Old
Town To-Night,”” leads a traveling bur-
lesque orchestra. H. W. Petrie, who
wrote that uncommonly graceful sue-
cess, ‘T Don’t Want to Play in Your
Yard,”” has fallen into obseurity. As
for Charles K. Harris, who made
$200,000 out of ““After the Ball,”’ he is
still successfully publishing songs.

The phonograph has helped to make
“hit” writing more profitable than
ever, and has enlarged the field to such
an extent that where one song fortune
was made in the days of “‘After the
Ball,” a doZen are made today. But
no one song. jumps into the exclusive
popularity that the most famous of the
old-timers enjoyed.

SHOULD WE MEMORIZE
By I'rederic W. Burry

7 ES, we should memorize. Of course
it i3 not necessary to spend the
time demanded to commit everything to
memory, because, as a matter of fact,
all experiences even to the smallest de-
tail are inseribed on the infinite tablet of
subconsciousness, and it is only the lim-
itations in one’s power of concentration
that measures the lifting of this sub-
merged storehouse of actual dynamics
to the superficies of the daily round.
However, we draw up all the power we
need—of which we truly have muech,
and should have in reserve.

In the realm of Musie, as with all the
fine-arts (and all art, all the produc-
tions of man’s industry and genius,
should be vested and adorned with the
fine robes of excellence), concentration,
the close kin of memory, should hold a
foremost place.

Some who decry the value of memo-
rizing do so partly from envy, because
they themselves cannot or will not com-
mit things to memory. It is generally
a matter of ‘‘will not,”” for, as the say-
ing goes, ‘‘where there’s a will there’s
a way’’ and you may be sure there are
more ways than one. One well-tried
way is through the simple Faith method
—if you believe you can do a thing,. it
already is well on the way to being done.

Creation starts from within—first the
desire, then thought, then action or
active expression. Yes, one must be in
earnest !

Memorizing is a help in many direc-
tions and connections.  Of course the
whole general system of piano technic
should be at one’s finger tips—including
the scales, chords and arpeggios with all
their multitudinous and various figures,
inversions and positions. This is not so
hard as it seems when one is patient, with
an alert mind gradually absorbing the
whole meaning and content of piano
technie. And be it remembered that,
no matter what phase or sphere of music
culture is taken up, it is essential that
one becomes on familiar terms of more
or less coalescence with these fascinat-
ing rows of ivories.

But technic is only the means to an
end. The aesthetic is the adorable end,
but let it not remain always enveiled.
Let its radiance shine forth to lighten
the burdens of the work-a-day world
and enlighten the pathway of man as he
wends his way toward higher planes, to
be manifested on earth. What else is
or should be the mission of Music?

One should have a repertoire. It need
not be a very large or wide one at first;
even one good piece played tolerably
well is something that awakens pride
and satisfaction and stimulates ambi-
tion. More pieces can be added, and
these will always need refurbishing.
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THERE WAS once a lady

| OF UNCERTAIN age whose

i NEPHEW OR somebody had spent
THREE YEARS or so

TRYING TO master the

LISZT SECOND Hungarian
RHAPSODY AND had

GOTTEN SO he ‘could

ALMOST PLAY it

WHEN HE left town to

GO TO work in a

BUTTON FACTORY

OR SOMETHING

BUT THE lady of

UNCERTAIN AGE couldn't

| FORGET THE Rhapsody

AND EVERY time anyone

WHO COULD play came

TO HER home she always |
TROTTED IT out and |
ASKED THEM to play it ‘
MOST OF them couldn’t

AND ADMITTED it \
SOME TRIED it and
WERE SORRY then ‘
SHE WOULD make pleasant l
REMARKS ABOUT nobody’s
PLAYING LIKE her Reginald
AND MAYBE they didn't have
AS GOOD teachers nowadays etc |

MUSINGS

By G B

|
i
(Apologies to K. C.B.) 1

THAT'S THE kind of a

NICE OLD lady she was
AND THEN she met me
ASKED ME up to dinner
AND SOMEBODY told me what
] WOULD be up against and

I HAD often played the H
ORCHESTRA ARRANGEMENT \‘
WHICH IS in C minor and I I
WHICH IS much easier so | ‘
SPENT TWO hours at |
MY PIANO working up 1
A SIMPLIFIED version \
IN THOSE keys

AND WHEN she led me

TO THE piano T played

MY OWN wretched imitation

FROM HER music and i
IT FOQLED her although

A BUST of Liszt on |
THE BOOKCASE shivered and 1
FROWNED BUT didn't—bust ‘
AND SHE said I was ‘
THE ONLY one who could 1
PLAY IT almost as well
AS HER Reggie

IT WAS a cheap trick
BUT SHE had it
COMING TO her |
I'M MUCH obliged

You never get any of them perfect; you
will always make ‘‘mistakes’” with
them. But be not discouraged, for such
is the process of growth. New faults
present themselves which were unob-
served before, because your vision is be-
coming keener. Keep correcting; you
will always be approaching perfection,
and you will always have to be ‘‘letting
it go at that.”

But never mind, haven’t you at the
concerts noticed the blunders some of
the ‘‘great’’ musicians have sometimes
made? You are in good company, only
—Tlet there be continual improvement.

There are so many angles of view-
point to be kept before one, so many
things to look at. And those hard bars
call for special attention. Sometimes
they are not as hard as some of the
others—just “‘pesky.”” Try how you
will they won’t come right or, coming,

they won't keep right, at the crucial
moment they fail you—these are some
of the things you have to “‘let go at
that.”” Perhaps in a few years !

Walter Jacobs Incorporated for $250,000

BOSTON, March 14.—Walter- Jacobs, 8 Bosworth
Street, national known as a music publiqher and also
as editor and publisher of the popular music magazines,
“Melody,” “Jacobs’ Orchestra Monthly,” “Jacobs’ Band
Monthly” and “The Cadenza,” was recently granted a
charter under the laws of this State and the company

_has been incorporated in the sum of $250,000. The

incorporators and officers are: Walter Jacobs, presi-
dent and treasurer; S. A. Daniels, assistant treasurer,
and [H. P, Cobb. All are of Boston.

Prom MOSIC TRADRS(N.Y.)March 19,1921

TENOR-BANJO,
MANDOLIN, GUITAR
BANJO, UKULELE
How to "JAZZ" the latest
T Popular Songs in any Key,
W M:lody and Harmony combined! How
» (0 "RAG" Melcdy! How to Accompany!

EARL FULLER’S
COLLECTION
F

Jazz
Classics

Piano Solo

Special NET Price

$1 .OO Postpaid

e~ Fifteen Catchy
Rhythmical Melodious
Dance Numbers

7 FOX-TROTS

Jaba Jaba Jazz

Jazz Classique

Jazapation
Jazyneo

Jazorient
Jazanola
Jazonata

7 ONE-STEPS
Jazology
Jazette
Jazioso
Jazitis.

Jigger Jazz
Jazarella
Jazanjaz

1 WALTZ

Jazz Elite

Arranged
In Brilliant Keys
Yet Easy To Play

Daniels-Smith Co.

231 Willow Avenue

3 s fo FREC DEMOVSIRATION. Menton nstrumen West Somerville, Mass.
¥ WEIDT'S CHORD SYSTEM jiainc v
e — .




Song Poems

MY METHOD
IS DIFFERENT

I revise poems for you
FREE OF CHARGE.
Furnish melody and
complete piano copy at
minimum cost and re-
linquish all royalty and
sales rights.

Send me your poems
and ask for free par-
ticulars and advice.

C. ARTHUR FIFER
Quincy, IIl. U.§ A

Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—s$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Stores or Mailed
on receipl of price
—

Winn School of Popular Music

34th Street at Broadway, New York

MELODY

PEEPS AT THE PUBLISHERS
Continued from Page 2

Snyder (son of Herman Snyder, treasurer of
the Crown Music Co.) has opened publish-
ing offices in the Broadway Central Build-
ing in New York, with May Waterson (sister
of Henry Waterson, the prominent publish-
@r) as his general manager. ' He already has
issued three of his own compositions: “My
Ruby Pal,” “Oh, Juda Baby” and “Frankie”
—the last being a song for “good fellows”
with its inspiration gained while on a motor
tour with Frank, another member of the
Waterson family.

Sailing an imaginary ship on a vigionary

painted sea will never make anybody sick at
the stomach, but “I'm Sailing Ships on Paint-
ed Seas.” the new waltz-ballad hit of the Mo-
hawk Music Publishing Co. of Schenectady,
N. Y., is said to be giving everyhody palpi-
tation of the heart—a captivating melody
and heart-throbbing lyrics heing the capstan
and windlass on this song-ship that pull at
the heart-strings,

After stating that “Margie,” “Make Be-
lieve” and “Bright Eyes” are present hest
sellers of the Waterson, Berlin & Snyder
company, Mr. Waterson of that firm says
the forth-coming “I'm Missin’ Mammy’s
Kissin’"™ may prove to bhe better than the
“best.” Like other kinds than “Mammy’s,”
this lyric “Kissin’” should be the one you
won't want to be “Missin’.”

Charles Daniels, long associated with the
San Francisco firm of Daniels & Wilson,
has sold his interest in that company to
Weston Wilson, the junior partner, and
signed as a song-writer with Waterson, Ber-
lin & Snyder.

Bob Schater, with the McKinley Music Co.
for the past four years, is now on the pro-
fessional staff of Jack Mills, Inc., and also
on the professional stage in the Keith Cir-
cuit with Eva Shirley, where he is making
a big hit with his own song “My Mammy's
Tears.”

William Purdy plugged a motor car for
some 2,000 miles up and down the Pacific
Coast, plugging Sherman, Clay & Co’s. two
hits, “I'll Keep on Loving You” and “Do You
Ever Think of Me.” Some plugging hoth
musically and mechanically,

[t isn’t necessary for The Interstate Music
Co. of Macon, Missouri. to implore the public
to “Hear Me. Norma” (the famous duet from
Bellini’s old opera Norma), for their new
“Norma" fox-trot song makes you both hear
it and want to hear it.

Byron Gay, the famous “Vamp” and “Sand
Dunes” man, is now “free-lancing” as his
own man, and evidently practicing the pre-
cepts of his “Little Ford Rambled Right
Along” is mow “rambling” ‘with his music-
motors where it best pleases him. To the
Jack Mills Corporation fell the lucky ram-
bling of his two newest numbers, “Love”
and “The Sidewalk”—the last named intro-
ducing some new and startling dance steps,
with novelty in words and music.

Jerome H. Remick, head of the firm of this
well-known name and song fame, has been
visiting the great Northwest in the interest
of extensive timber properties of which he
is the owner. Incidentally, he also visited
his various branch concerns along the Pa-
cific Coast, in which he likewise owns some
good “timber” in shape of music properties.

Although it 18 now many years “After the
Ball” with which Chas. K. Harrls started
Continued on Page 21

—SONGS THAT SELL—

DOWN THE NILE 30c
(Oriental Fox-Trot Ballad)
English, French and Spanish texts
GIVE ME YOUTH AND THE WORLD
IS MINE

English, French and Spanish texts
- (Wonderful Waltz Ballad)
| WAS BORN IN OLD TIPPERARY 30¢
Irish Character Song (One-Step)
DI-WEN-DA (Indian Love Ballad) 30c
(Fox-Trot)
THE SUN ALWAYS SHINES AROUND
YOU (Waltz) 30c
LAUGHING BLUE EYES (Waltz Song) 30¢
I'LL TAKE YOU BACK TO DIXIE-
LAND (Fox Trot Song) 30¢
IN A WORLD JUST MADE FOR TWO 30c
(One-Step Song)
I WONDER WHY YOU HANG
AROUND (Fox Trot Novelty) 30c
MY OLD LOVE (High Class Ballad) 40c
I WANT TO HEAR THAT JAZZ BAND
PLAY (One-Step) 10¢
0, DAT GAL O’ MINE 10¢c
(Fox Trot Coon Song)

Ask your Dealer or send direct to

THE MILLER PUB. CoO.

124 SOUTH LOOMIS STREET CHICAGO

Hop-Scotch

FOX-TROT

GEORGE L.COBB

__..___l’\
o 19w o |
4‘ 5 T v 1

TWO BIG “HITS"

By Ray Hibbeler
““MOONTIME"’
“The Secret of a Mother’s Heart”

Piano Copies 30c, Postpaid

Dandy Orchestra Numbers!

“PRETTY MAMIE"
“LOVING MAMA"
"HEART LIKE AN IRISHMAN"

Orchestrations 25¢  Piano Copies 20c, Postpaid

DON'T WAIT! WRITE NOW!
Published by

The Lorraine Song Shop, Re&"SERLR,

4

You cam play this great Jassoo
8t sight, Given FREE with each

for 35, to advertise
our bir catalog. Jaock Mills,
Ine, 152 W, 45th, N, Y, C.

PIANO PLAYERS

EAR OR NOTE

Learn the “Thousand-and-One"” tricks of
harmony as played by the Jazz Kings of
player rolls. ~ Free circular tells how you
can read and play the notes from a roll di-
rect -on any piano; also transpose to any
key desired,

THOMAS 50 Mack Block, Milwaukee, Wis.

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate,

WALTER PICKENHAHN, 53 gre

MUSICIANS ATTENTION!
Send for

“DIXIE LIFE RAG”

Price 15¢. Coin will travel safely by mail if care.
fully wrapped, Get this number for your player,

FRANK E. BROWN, 37 Burton Streel, Walon, N.Y.

SAEI‘IVISATIUIIAL SONG HITS—

4 ays Wear 'Em,"Big hit n the All Jazz Review
““WhenTheGirl YouLove, Loves You" Wondertul Walts
“When I Take You For a Moonlight Steoll” Fox-Trot
Priee 25¢. each or send 50c, and we will mail above three hits
with catalog and free copy of a late number to introduce.
Orchestrations, 25¢. Player Rolls, $1.00
MUMME MUSIC PUB., 1510 South 8tb St., Quincy, I,
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PEEPS AT THE PUBLISHERS
Continucd from Page 8

rolling a ball of sensational popularity, yet
the Harris house continues to roll them out
in almost endless succession. Some of his
most recent releasings that promise to
“play ball” with further popularity are: Max
Kortlander's “Sweet Bells of San Jose” and
“Meanest Gal in Town”; Creamer and Lay-
ton’s “Show Me How,” “Evangeline” and
“Don’t Go Away,” and his own latest song,
“I'm Going Home,” that sings of home and
mother. All of these follow the line of the
Harris motto for success— Clean songs with
clean titles and clean lyrics, and a clean-
sounding slogan for all publishers and song-
writers.”

“Dance of the Kutie Kids,” published by
the Chas. Roat Music Co., must be some

demonstrated before and heartily approved
by the American National Association Ma
ters of Dancing, and Louis Mahler, leading
teacher of dancing .in Kansas City,.is sure
it's the biggest and best ever, and no “kid-
ding.”

“Kute Kid” in music and rhythm, It wab

“Oh Paddy, dear, have ye heard the news
that's goin’ round the town?” Everybody
knows the song-line and its “news” about
forbidding the “Wearin’ of the Green,” and
its significance on the Seventeenth of March.
M. Witmark & Sons evidently knew its sig-
nificance, and took advantage of the day

*and its color to push Irish songs. The De-

troit office of this concern reports heavy
sales of Irish songs on and before St. I'at-
rick’s day, those going the heaviest being
Chauncy Olcott’s “’Tis an Irish Girl I Love
and She’s Just Like You,” “T'll Miss You,
old Ireland,” “God Bless You, Good-bye”
and “Laddie Buck of Mine.,” Next best to
“making hay when the sun shines” would
seem to be moving Irish songs when the
green gleams.

The Strand Music Publishing Co. of New
York City has been granted charter of in-
corporation at a capitalization of §5,000.
The incorporators are M. and J. J. Schneider
and C. E. Hochber of Brooklyn.

SOUNDING A NEW 1921
JAZZ NOTE

By Harry E. Farnham

¢ « NAUCH has been said about jazz. It
has been turned inside out, dis-
sected and examined by many, and the
results of these examinations have been
published broadcast for our musie-
loving nation to digest. Arguments for
and against it have found their more or
less instructive way across printed
pages with one unanimous result—that
there 7s such a thing as jazz. Every ar-
ticle printed reiterates it and makes its
position stronger, and though its form
has changed, jazz is still with us.
Dance music played by professional
dance orchestras is interpreted by the
public at large as ‘‘jazz.”’ The word
jazz has been so dinned into their ears
through voice and press that music

- played differently or deviating in any

way from the written score is irrevoca-
bly jazz. It is called jazz for the same
reason that any phonograph is called a
Vietrola. The public has been so ed-
ucated through advertising, that to
think of a phonograph the word Vietro-
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ATTENTION! PIANO PLAYERS!

HOW TO PLAY

Chime Effects & Piano

How many of you

Movie, Vaudeville, Professional and Amateur Pianists know
how to play chimes on a piano?
My little pamphlet with illustrations instructs you in ONE LESSON.

PRICE 50 CENTS -
ARTHUR D. LARKIN, 506 Delaware Ave., Buffalo, N. Y.

~11ORGANISTS and PIANISTS!!

All “Live Wire” Organists and Pianists are using our latest

1921 MOVING PICTURE FOLIO——-

3 Waltzes 2 Sentimental 1 Hurry 3 Novelettes
1 Italian 1 Mysterioso 1 March 1 Church Scene 1 Oriental \

1 Spanish

Se;)t to you postpaid for $1.50

WM. ARNOLD COMPANY

Money-Back Guarantee
25318 K. 73rd Street, Cleveland, Ohio

NEW MOVIE MUSIC

Worth Playing

ALONE New Fox Trot 30c

ABSENT New 30c

AROUND THE WORLD IN 10 MINUTES  30c
(Medley of National Airs)

12 Choice Coples |

JINGLE (Sleighbell Imitation) 30c
APPLE BLOSSOMS Reverie 30¢
OLD GLORY One-Step.  Two-Step 30¢
OSKALOOSALOO (Indian) 30c
SLEEP BABY SLEEP Waltz 30c
BACK IN BONNIE SCOTLAND 30¢
New Scotch Fox Trot
SHIMM'RING ARABY  Fox Trot 30c

PASSION DANCE Qriental Fantasie One-Step 30c
Price 30c a copy Ask your dealer.

If he cannol supply, let'sgetacquainted.  We'll send one
each. Just pin 31.00 bill to this adv. and mail at once

NATIONAL MUSIC CO. Agts., (JHICAGM

ATTENTION LEADERS!
The Four Biggest Fox Trots
———Ever Published——
“PLAY '’EM FOR MAMA,

l SING 'EM FOR ME”

‘ “ROUMANIA”

- “Baby Won't You Please Come Home”
; “MAMMY’S €00 C00” Waltz Beautiful

Price 25¢ Each————

Join our Orchestra Club, $2 00 yearly
and receive from 12 to 15 hits.

e . 4404 S. STATF ST.
Williams & Piron, CHICAGO, ILL.

e

la at once leaps to mind. And who
can say that jazz has not been adver-
tised ?

The 1921 jazz, although it may not
be performed in a concert style or
played in the same way dance music
has been played in years gone by, is not
jazz as jazz has been formerly inter-
preted. There is a line of demarcation
between them. It may be fine and even
bend in places but none the less the line
is there.

Jazz, as the word first came into be-
ing, is a radical interpretation. of music,
violating the canons of musical thought
and expression and delighting in it—
thriving on it, in fact. That was a few
years ago. Today radical jazz has run
its barbaric race and its place is being
filled with—let us say, a conservative
jazz—a type more fitting this period
when the nation is slowly settling down
from the turmoil of war conditions. This
conservative jazz lacks the heavy, mon-
otonous style of music of 20 years ago
but links it with the style faintly left
by radical jazz, and the two combined
produce a distinetly new type, full of
tunefulness and sprightliness that is
truly captivating.

HOW TO BELCOME AN .
FXPERT PIANO TUNER
NATIONAL SELF TUNER, or Tuning Made Perfect
Contains Complete Instructions on Tuning and Regu-
lating Pianos, together with a specification of defects
and their remedies. With additional hints on the care
and preservation of the Instrument Illustrated wich
cuts and examples. . '

It also gives a short and concise treatiseon the organ, its
preservation, stops and effects, etc.

This book is recommended by some of our best Teachers
and Tuners. Price 30 cents. Postage 2 cents

THE CHART MUSIC PUBLISHING HOUSE
26 QUINCY STREET CHICAGO

Visible H ARMONY rbistor

With it a music pupil may calculate chord structure
in all keys.

Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, efc.
Free Quiz Lesson for the Pupil to work out, Your
written answers corrected without extra charge.

Get a bird's-eye view of Harmony.

Conservatory Stple B—50c.
Order yours today Stamps not accgpled

wie AMERIGE ™zt

I Am the Leader of That
NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey.

At your dealers or by mail 25c.
Julius L. Pollock %% S Racine Ave.

Say a good word for MELODY,
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that are a Delight and Comfort
in the Homes of all the World
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Columbiawcﬂllcction

Standard' and Favoritc Home Songs

Every number complete as a Piano Solo
and for Mixed Quartet

COMPLETE WITH WORDS AND MUSIC

CONTENTS

Abide with Me; Alice, Where Art Thou; A Man's a Man for a' That; America; Annie
Laurie; Auld Lang Syne; Auld Robin Gray; Austrian Hymn; Battle-Cry of Freedom; Battle
Hymn of the Republic; Believe Me, If All Those Endearing Young Charms; Ben Bolt; Blue
Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie
to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come Back
to Erin; Come, Ye Disconsolate; Come, with Thy Lute; Comin’ Thro’ the Rye; Coronation;
rling Nelly Gray; Dearest M ennis; Dixie Land; Farewell to the Forest;

Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
Annie; Good Bye Sweetheart; Good-Night, Ladies; Hail, Columbia!; Happy Farmer; Happy
Land; Hard Times; Harp That Once Thro' Tara's Halls; Harvest Hymn; ]]lomc, Sweet Home;
How Can I Leave Thee; Hursley; I Love to Tell the Story; Italian Hymn; Jamie's on the

Stormy Sea; Jesus, Lover of My Soul; John Anderson, My Jo; guy to the World; Juanita;
Just before the Battle, Mother; Kathleen Mavourneen; Killarney; Last Rose of Summer; Lead,
Kindly Light; Leave Us Not; Lightly Row; Listen to the Mocking Bird; Long, Long Ago;
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's in the éold Ground;
Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to
Thee; Near the Lake; New Year's Hymn; O Come, Come Away; Oft in the Stilly Night; Oh!
Bovs, Carry Me 'Long; Oh! Susanna; Old Black Joe; Old Cabin Home; Old Dog Tray; Old
Folks at Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our
Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn; Red, Red Rose;
Robin Adair; Rocked in the Cradle of the Deep; Rock of Ages; Rule Britannia; Russian Hymn;
Sally in Our Alley; See, the Conquering Hero Comes; Sicilian Hymn; Soldiers’ Chorus; Soldiers’
Farewell; Spanish Hymn; Star-Spangled Banner; Swiss Boy; Switzer's Song of Home; There
Are Angels Hovering Round; To-day; Tramp! Tramp! Trampl; Under the Willow; ‘/'acant
Chair; Watch on the Rhine; Wearing of the Green; We'd Better Bide a Wee; We're Tenting
Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman. Spare
that Tree; Work for the Night is Coming; Yankee Doodle.

Price 50 cents

PUBLISHED BY WALTER JACOBS’ BOSTON, MASS.
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r—Forrest Thompson’s Latest—

Forrest Waltz

VALSE ESPAGNOLE, 25c,
J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO0., “’scsion mase. -

DO YOU KNOW?

That: Probably the first and only church
in the world to organize and use a brass
band for advertising the institution and at-
tracting a larger attendance is the Emanuel
Baptist Church of Chicago, with a band of
25 pieces.

That: John McCormack, who has been
popular-concertizing abroad and recently
closed a short operatic engagement at
Monte Carlo, is scheduled tb sail for the
United States on the 19th of April—“Pa-
triots’ Day” in old Boston.

That: Beginning probably with Sunday,
May 15, Denver (Colorado) will inaugurate
a big Music Week with everything free.
One of the main features of the seven days
of music will be free hourly concerts given
in the churches, schools, parks or down-
town streets—in short, wherever a crowd
can he assembled.

That: Victor Herbert holds definite and
decided opinions relative to the musical
status of jazz and its further extension of
life, this famous and foremost musician of
America declaring: “The demand for jazz is
on the decline. Music is an art, and it re-
quires a mind with gray matter to appreciate
art. Jazz is not music. It is dying now.”

That: Paderewski, now ex-Premier of
bhoth Poland and the pilano, believes ‘“the
shimmering strains and discordant notes of
jazz are typical of American enthusiasm,”
and told a Pittsburgh newspaper interview-
er he “liked it.”

That: “The Music Memory Contest,” in-
augurated by the National Bureau for the
Advancement of Music and extending over

the entire country, has reached the Hawalian .

Islands, a “contest” being scheduled for Hon-
olulu some time in April.

That: Because pianos made in America
are becoming exceedingly popular in Japan,
and one of .the biggest pushers for the
American keyboard-music-makers is the firm
of Jiujiya Gakkiten in Tokio, the front name
of the firm doesn’t necessarily imply that
Japanese wrestling tactics are to be used
in extracting music from the Yankee tune-
boxes.

That: The last case in law that was ar-
gued in the New York District Court by
Charles Evans Hughes, prior to his leaving
the ranks of noted lawyers and assuming
the duties of Secretary of State in the Cab-
inet of President Harding, was for the Viec-
tor Talking Machine Co. in a civil suit
brought against it under the Sherman Law
by the R. H. Macy Co.

That: Will S. Hays, President Harding's
appointee to the Postmaster General’s of-
fice, is son and grandson of two well-known
musicians. Will Hays, the paternal grand-
father of the present Cabinet official, was
the composer of “Mollie Darling” and No-
body’s Darling”—two famous songs that
achieved a big popularity in the '70’s. The
father of the present P. M. G. was also well-
known locally in music, writing many hymns
and being reputed an accomplished musician.

That: “Grandfather’s Clock,” once a very
popular song composed by Henry Clay Work
who is better known as the composer of
“Marching Through Georgia,” “ticked-
tocked” off more than 800,000 copies in the
high-tide of its popularity. Some “ticking*
even for a popular time-piece! S

That: Hugo Riesenfeld of the Rialto The-
atre (picture house) in New York City re-
cently focussed attention of the public on
that theatre’s orchestra by introducing as
an orchestral solo novelty an old Mexican
“zapotecano,” i. e., the Senegambian “ba-
lafo” or the modern marimbaphone. Henry
Edison, tympanist of the Rialto orchestra,
was the soloist.

That: A Mr. Basso is one of the second
violinists in the Minneapolis Symphony Or-
chestra, and Mr. Wayne Fiddler is a violin
salesman in Valparaiso, Indiana. What's
in a name?

That: The saxophone takes its name
from “Adolphe” (Antoine Joseph) Sax, a
French maker of instruments who invented
it in 1842 and probably little dreamed it
would become a “jazzer.” The instrument
was introduced into the French army bands
as an important musical adjunct (the in-
ventor becoming its teacher), and is really
a most difficult instrument to play correct-
ly and artistically rather than an easily
mastered “jazz clown.”

That: Some musicians are like poor
cigars, the harder you puff 'em the ranker
they grow, while others of the same frater-
nity are like the same puff-sticks—a lot of
wind at one end and not much light at the
other.

That: At a specified time each day the
gigantic plant of the Bethlehem Steel Works
in Pennsylvania stops all its machinery for
a short breathing space in music-recreation,
not a wheel turning nor a tool being lifted
as the many thousands of its men and women
* workers listen to music.

That: For its more than 5,000 employees
the National Cash Register Co. of Dayton,
Ohio, has erected a great auditorium where-
in, after the daily lunch hour, half-hour con-
certs by bands or orchestras under well-
known conductors are given for the benefit
of the workers—and all at the company’s
expense. Sunday song-services are also
held in the auditorium under the same finan-
cial conditions.

That: Thurlow Lieurance, composer of
the recent song-hit “By the Waters of Minne-
tonka,” gained his inspiration: for the song
in 1904 at the Crow Indian reservation camp
at Reno, and this after a fourteen-mile ride
in open sleigh on a bitter cold night. The
inspiration for the song came through a
weird Indian ballad, sung by a Sioux chief
who was visiting the camp of the Crows to
take part in a festival of Indian folk-dances.

That: Through the efforts of the National
Bureau for the Advancement of Music, 46
out of our 48 States revived the beautiful
custom of Christmas caroling for the 1920
celebration of the world festival.

That: Selden P. Spencer, United States
Senator from Missouri, believes music to
be important as an essential in American
industries. This music-loving Congressman
says: “I would pitch a note for music—
music which will have a place of its own in
our industrial activities; music which will
make for the happiness and contentment of
the workers and for the harmony and fel-
low-feeling of the producers, both employ-
ers and employed; music which will bring
into tune and rhythm our work-a-day world,
so long played upon by the strident over-
tones of war.”

That: When a leading line in the adver-
tising column of a big trade paper reads:

Continued on Page 25
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Excerpts from the Master Composers

> (lassic Series b

— R. E. HILDRETH

HARRY NORTON

A--SCHUBERT :
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

o< | C--SCHUMANN
| 1, HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman's Song)

E--TSCHAIKOWSKY
1, AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3, MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

Gs-VERDI (Aida)

1, AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile's Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, Saiintieha 50c. net
ORCHESTRA, Rt oo
EXTRA PARTS 10c. net each; Piano and Organ, 15c, net each
NOTE ;—These numbers are NOT published for Orchestra in book form

Published by

Walter Jacobs s 5. Boston, Mass.

PHOTO-PLAY PIANISTS "

Gordon's Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as slorn;!! and battle scenes; animal cries and railroad
teain effects; national airs, etc. Use it in conjunction with Vol. I.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
- Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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1 Mr. Movie Pianist and Organist:
1

or organist.

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER.
the pictures that are running in your theatre, the music you are featuring, etc., etc. In return
we will give you personal publicity through our magazine.

Send in YOUR PHOTO by return mall, accompanied by ample data concerning yourself—
your history and line of action from your advent In the moving picture field as a pianist

Therefore, keep us posted on

Music

A Practical Ser

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c. NET,

ies of

EACH BOOK

Contents, Volume |

-

10.
11.

12.

Hulrry—for general use; pursuit, races.
Agitato—for scenes of tumult, struggle,

confusion.
Plaintive—expressive

ness, yearning, meditation.
Mysterioso—depicting stealthy action,

bqrglary: either dramatic or comedy:.
Furioso—for scenes of battle, hand-to-

hand conflict, storm,
Agitato—for general
agitation, indecision.
Love Theme—for pas
making.

Hurry—for general use.
Pathetique—expressing pathos, deep

emotion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading,

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

of wistful sad-

riot.
use; depicting

toral scenes, love

——]

Contents, Volume II |

I

Hurry—for general use.

Agitato Mysterioso—depicting myste-
rious firamatic action, plotting.

Appassionato—for emotional love
scenes, parting, visions of absent ones.

Storm  Scene—storm brewing and

rising, wind, rain.

Dramatic Tension—for subdued
action, tense emotion.

Presto—for rapid d

pursuit on horses or by automobile,
Doloroso—depicting grief, anguish.
Hurry—for general use.
Dramatic Mysterioso—depicting in-
trigue, plotting, -stealthy dramatic

action.
Agitato—for general
hurry.

Hurry—for general use.
Grandioso Triomphale—depicting
victory, victorious return, grand pro-

cessional.

Piano Accompaniment

1@ Each number published se

in book form.

ORCHESTRA ED
Practically and Effectively
Arranged by R. E. HILDRETH
11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number

ramatic action,

use; confusion,

ITION

s 10¢ net
parately, and NOT

| Published by f———

LI

Walter Ja

cobs

——|8Bosworth St., Boston, Mass.
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THE CUE-SHEET

“M[SS Grace Yordi, player at the
Realty Theatre in Middletown,
Pennsylvania, enters into the Mrropy
picture column in defense of the cue-
sheet, expressing her views in common
sense manner through the following in-
feresting but brief communication :

In all this world, is there no one who
is willing to champion the poor little
cue-sheet? One now-a-days reads so
much about the “‘evils’” of the cue-
sheet, that those not acquainted .with
the true state of affairs would suppose
it to be the greatest crime perpetrated
in the motion-picture world.

May I present my views? They may
have no weight, for you see I am one
of those much pointed out ereatures—a
“hick,” a “rube,”” a ‘‘small-towner,”’
a “‘provineial,”’ et cetera, a person who
couldn’t possibly appreciate, say for
instance, Mendelssohn’s Third Sym-
phony in A minor, but could only en-
Joy “The Maiden’s Prayer.” T have
the latter in my collection of course, but
[ shall truthfully say that, for the life
of me, T cannot recall ever having had
use for it in playing the pictures.

Now, about these cue-sheets. To me
they are of value—even those put out
by the Fox Film Corporation, which
suggest only movements. In the first
place, most players seem to have lost
sight of the fact that cue-sheets are in-
tended only for suggestions. When

one starts playing the selection called

for on the sheet, one need not keep on
playing that number if it doesn’t fit
the picture. Surely, after two or
three bars, it is easy to modulate into
something that s appropriate, or to
improvise,

In the second place, how many ex-
hibitors are going to run off a picture
for the Dbenefit of a pianist or organ-
ist only? Then there is the matter of
“Juice.”” The average small-town ex-
hibitor employs as operator a man who
is employed elsewhere during the day.
Even in theatres having a week’s run
on a picture the organist usually fol-
lows a cue-sheet only for the first show,
re-arranging the program afterwards.

Please do not think that, when there
is no cue-sheet, T do not play. T always
read up on the subject of the picture,
then take a number of neutral pieces
that T think may be necessary and ar-
range as best T can while playing, fill-
ing out between shows. Tt is not when

one follows cue-sheets, but when one
does not, that the music usually is the
same things over and over again; for,
when it is diseovered that a certain piece
fits only a certain situation, how many
players hunt for something else? Al-
50, one soon learns from experience that
there are certain selections a lone or-
canist or pianist cannot play as well as
a symphony orchestra.

The main thing, after all, is to wusc
your head, and as two heads are better
than one—let the cue-sheet be the other
head. Pictures have improved and so
will cue-sheets. In the meantime, Jef
ns not judge too harshly.

No, I shall not enclose my ‘‘likeness’
for publication (the small-town photog-
rapher couldn’t possibly do me jus-
tice!), but I should like to mention that
[ have been playing the pictures for
more than nine years—with my pres-
ent employer since 1917. [ am never
overwhelmed with praises, nor is my
employer deluged with adverse erit-
icisms on my playing. However, both
he and T are pleased when a patron says
of a mediocre picture, with which 1
have done my best: “Jerry, I enjoyed
the show.”

“HOW OLD IS ANN?”
(Ancient-Modernity)

OT so very long ago, the popular
“fool-question”” of the day was
“How old is Ann?” Now, if “Amn”’
can be read to mean any-thing, then
more than a grain of sense might
be hidden under the apparent non-
sense. Modern invention, ingenuity and
ingenious music effects have gone
far towards perfecting the modern
motion-picture, but the moving-picture
idea in itself is more ancient than
modern, as proof in print will show.
It would not now surprise us if some
archeologists were to unearth evi-
dence proving moving-pictures to have
been common in Egypt during the
reign of Cleopatra (B. C. 69), and
Mare Antony lolling around on Egyp-
tian divans with the much-talked-about
(ueen, instead of ‘‘bunking’’ in a tent
as the head of the Roman army; is
indeed a most ‘“‘moving’’ picture
mentally. ;
But let us come down to the more
modern times of only 200 years ago.
Dean Swift, the famous author of the
more famous ¢ Gulliver’s Travels,”” un-
der date of March 27, 1713, wrote in his

\

“Journal to Stella’’; “I went .ilft(’l'-
wards to see a famous moving picture,
and I never saw anything so pretty.
You see a sea 10 miles wide, a town on
t’other end, and ships sailing in the
sea and discharging their eannon. You
see a great sky, with moon and storms,
ete. I'ma fool!”” In a footnote to the
«Journal,”” a Mr. George Aitkin states
that: “Several moving pictures, most-
ly brought from Germany, were on
view in London at about this time.’’
Also, in the ‘‘Tatler” of December 4,
1709-10, there is an allusion to “‘mov-
ing pictures’” in Fleet Street, London.

Who was the ‘“Guiffith’" of Swift’s
day, and what about our modern spec-
tacular motion-pictures? It would be
interesting to know whether there was
accompanying music to the pictures of
that day, and in what form, although it
is a two-to-one bet with anyone that the
soprano sax .and mandolin-banjo were
minus. When it comes to pluming our
modern selves upon living wholly in the
NEW, might not every one of us echo
Swift's exelamation and individually
exelaim “T'm a fool!” Yes, ““ITow old
is ANN?"'

DO YOU KNOW?
Continued from Page 22

“Large beautitul floor to rent; suitablelior
pianos” it sure leaves much to the imagina-
tion. It doesn't say whether the advertised
floor is of mahogany, ebony or hard-pine or
what, and tastes in wood differ as to what
ig “beautiful” and “suitable” for pianos.
Neither does it state whether a prospective
“renter” may take up the “rented” floor and
make it “suitable” elsewhere than in the
puilding after “renting” it, and whether
he is to replace the floor when “rental”
has expired.

That: The old home of Stephen Collins
Foster, located at Bardstown in the State
made famous by his “My Old Kentucky
Home,"” is to be owned by the State and
maintained as a public institution and park‘
as a permanent memorial to the composer of
America’s first negro songs. .

(

That A. J. Garing, music director of the
Hippodrome in New York City, can play
with equal facility any instrument in the
orchestra? That when only nine years old,
as a member of the “Garing Family” (an
old-time musical troupe), young Garing per-
formed upon, twenty-four different musical
instruments, several of which were the in-
ventions of his father.

That one of the most successful music
publishers is a woman only just in middle
life—Carrie Jacobs-Bond, author and com-
poser of the famous “A Perfect Day,” and a

MELODY

ANYONE CAN LEARN

PIANO PLAYING

We teach adult be-
ginners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
b%zlnnexs.
Advanced course for
players. Our schools are
under the personal super-
vision of Axel Christens
sen, Vaudeville’s‘Czar of
Ragtime.”
Christensen School
of Popular Musle

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone)
directory.

Christensen School

Suite 420

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no ‘‘Christensen”’
School in your city, write
for particulars of our splen-
did course of lessons by mail.

Plano
Teachers

WANTED to open branch
schools in cities not already
occupied.

Write for
Proposition.

our. attractive Teacher's

Exclusive Franchises Granted.

of Popular Music

Chicago, Ill.

tum TEACHERS Wand

MAKE -MORE MONEY. Teacn our
course of ragtime piano. The Sxmphﬂed
Method. Most Accurate, Practical, Le-
gitimate course in existence. Organize
a branch of our school under your per-
sonal direction. KEarn a commission on
every book you sell to pupils.
Write for complete particulars and our
SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

1048 N. Leavitt St.,, CHICAGO, ILL.

Give Your Works

Amatelll' writeIS! A Musical Setting

Music Composed, Arranged, Revised, Copied
Send your manuscript for our inspection.
We can and will help you,

PLAZA MUSIC SERVICE
J. C. Osbotne, Mgr,, 18 Hudson St., Worcester, Mass.

woman not only possessed of remarkable tal-
ent but gifted with a modest personality
that by many is regarded as great an assel
as are her delightful compositions.

That the “Blue Danube Waltzes"— com-
posed by that classic master of the waltz,
Johann Strauss, some forty odd years ago—
are still the most popular waltzes known;

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of your daily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
i are clearly indexe§ both frontand back.
L Finished in Green, Oak or Muhoganj/.
Write Dept. 114 for instructive folder

w How to Get Greater Desk Efficiency”

t. Louis.

that because of their unsurpassed melodic
beauty, variety and sensuous appeal they
find their way to the programs of gymphony
concerts, are played for dancing and sung
as choruses.

* Lo The
Subscriptionf MELODY, 8 Bosworth Street, BOSTON, MASS.|$1.50 yenur
g Blank g Enclosed find the amount.. for which senfi me img,z 51:28

f Melody for...... . -months, beginning with the . AsSue. Canada Rma's$L08
Belie\?:rs in- 1Nome........... o Street Forei 12:::::szioo
Economy |Box. ... CHBY....c.comm s G Stateo . |FOTEIGN Gmo's 1.00




T0 ORCHESTRA and BAND LEADERS and MUSICIANS
OF THE UNITED STATES OF AMERICA

As the aims and purposes of the American Society of Composers, Authors and Publishers have
frequently been honestly misunderstood, as well as deliberately misrepresented, your attention i8 in-
vited to the following explanation of our position:

This Society was created to enforce the right given to Authors and Composers of copyrighted
musical compositions by the United States Copyright Law, to control the exclusive public performance,
for profit, of their works. Similar societies have been in existence for a great many years in England,
France, Italy, Germany and Austria, and in 1914 a meeting was held by the leading American Au-
thors and Composers of music to organize a Society which would protect their rights. The Publishers
of their works were invited to join; the result is that today the leading Writers and Publishers of Amer-
ican music are included in its membership.

What fair argument can be advanced against the right of a Composer or Author to receive com-
pensation for the public performance for profit of his work by theatres, hotels, restaurants, dance halls,
etc.? Are not the Composer and Author the twin foundations of every form of musical enterprise
conducted for profit, justified in asking an equitable return for their labors?

THE LICENSE FOR PERMISSION TO USE THE WORKS OF OUR MEMBERS MUST BE
SECURED BY THE PROPRIETOR OF THE ESTABLISHMENT WHERE IT IS RENDERED.—

NO LICENSE WILL BE ISSUED TO MUSICIANS NOR WILL THE PAYMENT OF LICENSE
FEES BE KNOWINGLY ACCEPTED FROM THEM.

Every musical union, every musician, every dealer in music or musical merchandise, every manu-
facturer of musical instruments, every manager of a theatre or other establishment where music is

played for profit, should enlist on the side of the Composer and Author in his efforts to acquire some-
thing that belongs to them by right and by law.

An examination of the list of Publishers who are members of this Society will disclose that the
compositions in their catalogues are the leading numbers in popular demand today, and every leader
or musician who desires to give a first-class performance finds it essential to use many of their numbers.

In conclusion, we want everybody connected with music or the musical industry to feel, as we do,
that our cause is a legal and a just one. Musical instrument manufacturers, phonograph manufactur-
ers, amusement proprietors, etc., have amassed fortunes that would not have been possible except for
the Composer-and Author. So let the Composer and Author come into their own, thereby encourag-

ing them to ?ontinue in a line of endeavor that means so much to the entire civilized world, and is of
prime and vital importance to musicians.

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS,
56 WEST 45TH STREET.
The following is a list of Publishers whos

posers, Authors aed Pubbibers. e works are controlled by the American Society of Com-
Berlin, Irving, Inc. Harms, T. B., Company Richmond, Maurice, I

. . y Lo Dy y 4NC.
gf,‘;:dpﬁfnmc lg;).rporatlon Harri?, Charles K. Ricordi, G., & Co., Inc.
Enoch & Sons Kendis, Brockman Music Co., Inc. Shapiro, Bernstein & Co., Inc.
Fedst:Leo, Tnr. McKinley Music Company Skidmore Music Co., Inc.
Fisher, Fred, Inc. Marks, Edward B., Music Co. Stark & Cowan, Inc.
Forster, F. J. A. Mills, Jack, Inc. Victoria Publishing Company
Goodman & Rose, Inc. Pace & Handy Music Co., Inc. Von Tilzer, Harry, Music Pub. Co.
Gordon, Hamilton S. Paull, E. T., Music Company Waterson, Berlin & Snyder Company

Harms, T. B., and Francis, Day & Hunter Remick & Co., Jerome H. Witmark, M., & Sons
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] i f ial val the Movie Musician and for Home Entertainment
§ This edition is of especial value to the Mov =
% An Orchestra arrangement is published in the Piano Solo key when marhed with a * and in a different key when marked with a T E
- ‘ | 0. Hildre *Hang- s vervennn . Lieo Gordo
B A Frangesa March...........Mario Costa | *Caleutta.................. George L. Cobb | *East o’ Suez............... R. I. Hildreth ‘ Hd“!gw(z)vlesf’llur(::t, 5% eo Gordon 2
= *African Smile,An .......... ... Paul Eno Oriental Fox Trot I\’Inrchc_()nencale lon Taslor | 1Ha 2 ——
i Characteristic March *Call ?f the Woods........... Thos. . Allen | EalJi:‘Iv‘A(:;(uT‘rbf veveereer. o Allen Taylor | lafumc{eristi}: e e §
= *M!x-’?(l);:}iibfﬁfé """"" Govegy L Cob | *Canvzrlillflz:h The .....Frank H. Grey *Ebbin? Tide, The............ Walter Rolfe *Ha;&ax .;apb ........ Lawrence B. 0'Connor =
Al i n  Two-Step Valse Lente o eisha Dance T
% :‘“.lg;mon Ao (?‘??%ilt]c; (1){?)%‘; Cariz‘r]\i]itz TWO- .é? ..... Valentine Abt Elopement March, The......Valentine Abt ‘ Ha"\:guﬁn Sunset. .........George L. Cobb
| Eecenirio Two-Step Novelty | Spanish Dance . {Enchanted Moments Bernisue G. Clements | “B,Z T Henry S, Sawyer B
=  *Alhambra..........ooen George L. Cobb | *Chain of Daisies..............A. J. Weidt Tdyll d'Amour | eal?v\'l):h[e';)llllllu“rlll«'ZT.(; ¥ AW)
i One-Step ‘ Waltz ¥Excursion Party..........Raymond Howe ‘ tHeart Murinies Walter Rolfe 1
=  *AllforYou:.......ooovvennnnnn LouG. Lee | *Chnﬁpl.u..‘l ......... (,T.Gegl‘:ge)]“ Cobb ‘ ‘March and Two-Step % e | e“’altz o
= | ptian Intermezzo (Two-Step *Expect v .........Norman Leigh ] ; S
! Ml-%?ﬂz‘%ﬁn ......... Frank E. Hersom | *Chid%eyrt Pickin's ........... Thos. S. Allen xpﬁc‘):glgm . ) "Hea\n;:jsﬁig;mﬁ.m; ... .Eugene Ingraham |
= Rag (Apologies to Dickens) Dance Descriptive {Fair Confidantes . ......E. Louise McVeigh _— \ . it
| asoniw, Th ) *Chi Chas. Frank Height of Fashion. ........ R. L. Hi S
M *Ambassador,The............. E.E.Bagley | *Chirpers, The........ waenilieC ag, Franl Waltz ) ) . b &
= March Morceau Characteristic *Fairy Flirtations ... Victor G. Boehnlein | 0 055 "ol George 1. Colib
i tAmerican Ace, The......... R. E. Hildreth } *CMIC{V'MH' i . .Frank E. Hersom ] Dance Caprice B B Hildrelh Onesdtop ks ]
= h | lnese 1ipis - - *Fanchette.............. .. R. E. Hildreth ’ )  Lester W, Keit
i *Armn};rfhe Flowers............ Paul Eno | tCloud-Chief...............J. Ernest Philie Tambourine Dance *He)ﬂ{pl:ﬂzvegcﬂ&xg:\;fhe ester Keith =
= Caprice 1 Two-Step Intermezzo ‘ Fancies........coooevvene George L. Cobb | *Hey Rubs Harry L. Alford
2 fADI. e Thos. S. Allen | *Columbia’s Call .............. Bob Wyman Novelette i 0)'0'1;&6-!; S Fox Teot g ]
! Spanish Serenade ; March *Farmer Bungtown ..........Fred Luscomb *Hi Ho Hum v W, . Teel
L] T L ... Max Dreyfus | fCommander,The................R. B.Hall March Humoresque ‘ ) e e s =
Intermezzo Orientale | March and Two-Step Feeding the Kitty. .........George L. Cobb *Hindoo Amber Ernest Smith
*Agsembly, The.............. ..PaulEno | *Confetti,.............. John Carver Alden l Rag One-Step . | dow fokec.... .5 5
March and Two-Step [ Carnival Polka {Fighting Strength...........Thos. 8. Allen | Hippo Hop, The........ Oswald B, Wikon ]
*At the Matinee ........ Raymond Howe | Crackedlce Rag........... George L. Cobb ’ March ) ‘ po Tm't
Waltzes ¥ | *C"ﬂe othiberty con ... Alfred E. Joy | *Fires-Fly agdﬁthSlar ....... Norman Leigh !Home‘ SweetHome.... ... R. E. Hildreth ]
dding...........Chas. A, Young | arc ) { cene de Ballet ‘ y Swes| EOSNE
P ‘I‘l:{:r?h. " i | TCrY{{PllQC“"“‘" ------------ Walter Rolfe ‘! *Hu{{rd'Amuur(a}oxer of Love)GeorgeL.Cobb *Ho:éL%:ﬁg %2‘::; '\.leg.h.t ‘ ‘]{% N
KAUPOPA. .. vvvvvvves .Arthur ', Kellogg | altz : esitation Waltz Roo fode
i | Sl i Wit Rl | o P e A Fon | PR i g
{Aviator, The............ James M. Fulton | Waltz . | Shadow Dance ’ i e ol g
d Two-Ste *Cupid'’s Glance. ................. PaulEno | - {Flight of the Birds.............W. M. Rice | : s S Alln
*Bab%:;cgo?:llnce ;'ﬁ)l‘!. p ..George L. Cobb | Waltzes . gBullet. ) \ Hm,l:[em-[zlha;l:x‘;!’i‘\'{t‘:i = 108, e ]
A Rag-Step Intermezzo i tDainty Damsel, The ..... Alessandro Onofri | *Flower of Night, The........ Notman Leigh | 4, Merch and Twokep -\ puige Wood
*Ballet des Fleurs........ Arthur C. Morse | Schottische [ Waltz | ot a
tBantam Strut, The..... Arthur C. Morse | iD:ré:% of .lhg Daffodils. ... R. H. Isherwood | *For:‘;e;. oo ... .Alessandro Onofri | o the - K. Gorer
Y | Schottische tzes | zers, e \
*g“‘:‘?ﬁg‘ Swp[“wme“o George L. Cobb | *Dnrx:ce f(‘i the lﬁlnﬂliCI ...... Thos. S. Allen l *For i.ile,?c. ceeereiveoee oo Norman Leigh | o i‘;ia:;ic:ldzmd Two-Step irian Lelgh ]
i | n Idiotic Rave Romance ad.. .o
*Buzsll:ﬁfgﬁi:ﬁ?:: ... R.E. Hildreth | Danceof the Morning Glories FrankWegman ‘ {For the Flag. ..........J. Bodewalt Lampe | 1lnd?::rg;\iv(a)mmm Thi, . Al ]
Waltz Characteristic Dance | March and Two-Step ) | Clnr‘mgteri;t.iﬁ'M'u‘r'c -
*Barn Dance................... Ned West | Dance of the Pussy Willows Frank Wegman | #Four Little BlackberriesLawrenceB.0'Connor oA R
The Bunnies' Gambol | *Dance of the Skeletons. .. ... Thos. 8. Allen | Schottische - .‘ 1 x?:\lrch i — :
*Bean Club Musings, ............ Paul Eno Descriptive ; | *Four Little Pipers. . .Lawrence B. 0'Connor | "l Dells ... Walter Rolfe
March Characteristic [ *Daxging‘Goddeu, vvvovooo. ROE, Hildreth SCh(Mﬁﬁ]}}e L 5 1 | Py Fuir§ Dl
iful Visions. ......... Elizaboth Stron aprice . *Francine Half-and-Half ... Norman Leigh ! I v Biard Hol
Bnﬁﬂ'ﬂ'i‘;“mm “l tDarkey's Dream, The. . ... eo. L. Lansing | *Frangipani................ George L. Cobb | In ‘l‘\liﬁlrlrl?(::r:alka\'w;ﬂtnp duar iz}
*Beauty’s Dream.......... Lester W. Keith Characteristic Barn Dance o Oriental Fox Trot ) IR i i s S R
Valse d’Amour | Darkies’ Patrol........... Geo, L. Lansing | {Frog Frolics. ...............R. E. Hildreth | ; ! : ]
*Bedouin, The ........... Edwin F. Kendall | *Daughter of the Sea. ... Otto M. Heinzman gchomsche ) | *In the Bazaar. ... ) Norman Leigh
An Oriental Patrol ’ Waltzes *Fun in a Barber Shop ... .Jesse M. Winne Morceau Orientale ) ]
*Behind the Hounds. ......... Thos. 8. Allen ‘ tDehct‘alici!Ia (Delight)......... Walter Rolfe March y:[rm,euy - | *Ip 'Ih': Jungle..............J. W. Lerman -
March and Two-Step | Valse Hesitation ’ ) #Funnies”-Trob. .. ...ovvnre . Srnest Smith | Intermezzo R
ﬂhu‘?;l:g gﬁ'm'é;,i e .J. Bodewalt Lampe \ *Diclé.;;%x}'\)t::anlf;ﬁrzt‘)‘xfeéﬁﬁé' ...Geo. L. Lansing ‘ *Fussin’ Aﬁound..ﬁ - W, C. Tsel ‘ '“"mﬂﬁ Guard........ B. L. Shattuck .
aracteristique | | S x Tro : ) v
“Ballsof Moscow.... et W.Atter | *Disie Rabe, The. ... ......Thos . Allen | G o o8 ietor G. Boehalein s, Confeti...... George L. Cobb
BEULKA S March
*Bermuda Blues. ..... Bernisne G. Clements *Dllgh:‘r‘;lcl;g:‘i;ifc' ok .Chas. L. Johnson G"M‘l‘: Militaire. ... Valentine Abt ”m;\/l E:gi)l’ﬂ'll;ge'l‘wo-ﬂtep _Lrnest Smith W
*Big gnmiﬂgive) ........ Thos. 8. Allen | tDolores...........coovvvvnns Neil Moret iGayMGalKhanl;dT’;‘:l.o.Aiél.) ...... Walter Rolfe #1roquois Fox Trot ....... Louis G. Castle |
One-Step or Two-Step March o Rair o Leo Gordon | *lrvima.........cocovenvins . Walter Rolfe
tBlu:vSlumhine George L. Cobb ‘ ?Dn\.l:llsga('):)l;éérﬁ ............ Carl Clayton Gmlf‘g;l’llsr::bow ........ e 5 i B ]
Tﬂohl:ktu’: George L. Cobb | *Dreamer The............ Lester W. Keith tGer(-)Ma-SI;lee. s 1 oAV Weidt me\f"‘aﬁ'z“" eereiie W RUE =
"""""""""""" t: ne-Step or Two-Step ) - a 5 ] :
o Nol"lle“ gm:.SwP Leo Gordon tD"‘YI:I“: Drifting. ....oov000n Walter Rolfe *Girl of the Orient............ Thos.S. Allen | *Jack lm th: Bf)xv IXTICTRLE Thos. S. Allen
n;- eP! T‘:'Oz ............. Waltz Persian Dance . Character Da i ]
*Bou:znzi‘ano{l‘lu W. D. Kenneth *Dream Kisses. . .............. Walter Rolfe TGlaI«:lI Daf‘t phgamtons Harry L. Alford Jacqv:ﬂ:)n;{ T ... Arthur C. Mors .
'and Two-Step ' velette .
Jn i DoSte big i enDay George L. Cobb *Javanola. .. oooiiieieans .George L. Cobb -
*Brass Buttons. ............ George L. Cobb *Du‘avn;l Memories ............ Walter Rolfe TGolge%glzwﬁb cu:e ......... eorge obl .‘ et qu e One-StoXI -
= Buyll:r:'h.mq‘wo‘swp ..... Ted Hamilton tDream of Spring, A..........P. Hans Flath *Gossips, 'l‘heli C i Walter Rolfe ‘) ”0“1{4 rﬁ:;?l::‘dlel“‘v‘v &Step ........ Stevens ]
| Moroeau Characterisique | March sod TWOBED o e | wolly New Yorker, The. ... A.J.Weidt 1
g tBucking B"""Fv’vl‘é' ... Robert A. Hellard tDrea;:l'&houghu .............. Wm. Arnold of Descnptlve lageeoseis I | o Tk, Tha.. R .
i *Budlr'fnr:l E.I’o‘:lom i George L. Cobb | *Drift-Wood .............. George L. Cobb *Graﬁdhlpeé’s Clock........ Louis G. Castle Joyi‘?);y’i‘}ét‘ .................... . Weid B
- SR e lette escriptive . ;
i thlﬁrﬂ?n ........ Bernisne G. Clements *Dovlj: ‘lll(:ee KD o A.J. Weidt 'G"'ﬁd""l:"'q:rh’ Step ........ Thos. S. Allen hnﬁm:fc}a .............. Bernard Fenton n
= : u bigoon M'Nch s i g i Edwin F. Kendall tJungle Echoes. ............ R. E. Hildreth
] *By ai W.m‘ll-m jon Vine ....Thos. 8. Allen *Dm\wl.ti .................. Norman Leigh wua}\lll'a:ihH:;;r’fg:-aS‘t.ebh win a 1 BEChbR !
= ottische

rabiished by W ALTER JACOBS, ** BOSTON, MASS., U.S.A.
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NEW Subscri(})tions and IMMEDIATE Renewals only
esired MUST be ordered WHEN remitting for subscription

" The Premium

PREMIUM OFFER

Any four (4) Piano Solos or
Songs SELECTED from the

150 i
*. MELODY
Foreign, 2.00 WALTER JACOBS Catalog.
*2.00 Yer
Jacobs’ ORCHESTRA Monthly e
2.50

PREMIUM OFFER—Seventy-five cents’ (75¢) worth (net) of Orchestra Mustc SELECTFD
from the WALTER JAC()BS (Aatalog

Jacobs BAND Monthly 22

~or )

PREMIUM OFFER_One Dollar’s ($1.00) worth (list price) of Band Music bFl l«(‘l‘FD
from the WALTER JACOBS Catalog.
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PREMIUM OFFER- -One Dollar’s (§1.00) worth (list price) of any of the WALTER
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The Copy, 15¢c.
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ON FULL-YEAR SUBSCRIPTIONS Ginada | Foreign
1.| | Jacohs' Orchestra Monthly and Jacobs’ Band Monthly $3.00 [3.50(4.00
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l’leritorious Helodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo kzy when marked with a * and in a different hey when marked with a 't

*Kangaroo Kanter. .. . Arthur C. Morse
One-Step or Fox Trot .
*Ken-Tuc-Kee............... A, J. Weidt

Fox Trot L
+Kentucky Wedding Knot..... A. W. Turner
Novelty Two-Step

#Kiddie Land. . ; oo AT Weidt
One-Step or Two-Step
*Kidder, The. .. .. .Harry D. Bushnell

Characteristic March
*King Reynard. .

Fox Trot
Kismet Waliz......... Pearl 8. Silverwood
Knights and Ladies of Honor ... I. Evans

March and Two-Step
tKnock-Knees. .. .....

One-Step or Two-Step
fK. of P, The

Ma reh and Two-Ste D
*Koonville Koonlets. ...

Characteristic Cake Walk
La Danseuse (The Dancer) .

.. Louis G. Castle

..George L. Cobb
Ernest 8. Williams
AT Weddt

Valentine Abt

“alse
TLadder ol Love,......... George 1. Cobb
ﬂ.ady of lhe Liak®cocves viom Georgee L. Cobb

Waltz

*La Petite Etrangere. . ... P. B. Metcalf
(The Little Stranger) Valse Lento

*Las Caretas............... . John Ttzel
Danza Tango

*La Sevillana.............. Norman Leigh
Entr’ Acte

*Laughing Sam ..........
Characteristic March

Walter Rolfe

L. A. W. March ... Vess L. Ossman

fLaw and Order........... George L. Cobh
March

*Lazy Luke Geo. J. Philpot

A Raggy Drag
fLeague of Nations, The. . Joseph I'. Wagner
March
#LErmite (The Hermit)
Meditation
fLevee Land........... George L. Cobb
One-Step
iLittle Coquette. . P. Hans Flath
Morceau Characteristique
*Looking 'Em Over.
One-Step or Two-Step

R. Gruenwald

Walter Rolfe

tLove Notes. .......... Prank E. Hersom
Valse

*Love’s Caresses............ R. L. Hildreth
Waltz

*Luella Waltz. ... AT Weidt

*Magician, The............ _Van L. Farrand
Gavotte

aMie..................Norman Leigh

Chanson d'Amour

*Mandarin, The .......
Novelty One-Step

tMarconigram, The. .. .. ... Thos. S. Allen
March and Two-Step

+Masterstroke, The. .. .. J. Bodewalt Lampe
Military March and Twe-Step

*Meditation and Chansonette Nnnnm Leigh

Melodyin F......... Arr. Edward R. Winn
(For left hand only)

Memoirs ... o

Memories of Home. ...

Norman Leigh

George L. Cobb
zabeth Strong

Reverie
*Men of Harvard. .......... Frank H. Grey
March and Two-Step
Merry Madness. .......... Thos. 8. Allen
Valse Hesitation
Merry Monarch, The. .......R. E. Hildreth

March and Two-Step
Mi Amada (My Beloved)..
Danza de la Manola

..Norman Leigh

tMidsummer Fancies........ Frank H. Grey
Valse Novelette ) .
iMilady Dainty .....Gerald Frazee

Intermezzo Gavotte

“Military Hero, The........ W. D. Kenneth
March and Tywo- Step

EIVI s dopesani Norman Leigh
Danse des Grisettes

TMona Lisa oo vi i George L. Cobb
Valse

tMonstrat Viam ............Alfred E. Joy
March and Two-Step

tMoonbeams. .............George L. Cobb

Novelette
+Moonlight Wooing
Valse d'Amour

.. .Bernisne G. Clements

tMoose, The, .............. P. Hang T'lath
March

*Muses, The............/ Alessandro Onofri
Waltzes

TMiBdorn ey v cosisans Norman Leigh
Idyl d'Amour

tMyriad Dancer, The ....... Thos. 8. Allen
Valse Ballet

Nautical Toddle, The. ..... George L. Cobb
Fox Trot

tNC-4, The ................F. E. Bigelow
March

#Near-Beer (How Dry I Am)L.G. del Castillo
March

*Neath the Stars............ R. . Hildreth
Waltzes

*New Arrival, The:
Mareh and Two-Step

.. Anthony 8. Brazil

*Northern Lights............... A.J. Weidt
Overture
tNuma. . . ..Thos. 8. Allen

An \lml i Intermezz
#Nymphs of the Nile......
Air de Ballet

rank E. Hersom

*Odalisque e ..TFrank H. Grey
Valse Orientale
*Omeomi ......Sammy Powers

One-Step or Trot.
On and On (Maypole Dance) Valentine Abt
Two-Sten and March
#On Desert Sands
Intermezzo Two-Step
1On the Mill Dam

Galop

...Thos. 8. Allen
.A. A. Babb

tOn the Sky Line ............. Walter Rolfe
A Tone Picture

Opals T TLeo Gordon
Waltz

*Pansies for Thought. ............. Lou Blyn
Waltz

*Paprikana. ... .Leo Friedman
One-Step or [\w-\(&p

*Parade of the Puppets........ Walter Rolfe

Marche Comique
Parisian Parade............
One-Step
iPastorale Ecossaise......Frank . Hersom
*Pearl of the Pyrenees ........Chas. Frank
A Spanish Intermezzo

Ed. M. Florin

1Pepeela evvvr.o.. . R.E. Hildreth
Vals L~)nmu]
tPerfume of the Violet....... Walter Rolfe
Waltz
TRexiseopd, Thei s oo conionons Thos. 8, Allen
March and Two-Step
tPersian Lamb Rag.......... Percy Wenrich

A Pepperette

*:Pnckamnny Pranks. . Dan J. Sullvian

Cake Walk (humh'rl\nmn

*Pixies, The....... an L. Farrand
Dance Characteristic

#Pokey Pete................J. W. Lerman
Characteristic March

*Powder and Perfume. .. ...
Fox Trot

J. Frank Devine

Pride of the South........ Geo. L. Lansing
Patrol

#Prince of India............ Ven L. Farrand
March

TRussy Foot., oosscvivvvimmion Robert Hoffman

Eceentric Rag

|
|
|

*Queen of Roses. ....... L ALT Weidt
Waltzes

*Queen of the Night....... Eve r(‘lt J. Evans
Nocturne

*Rabbit’s Foot ............ George L. Cobb
Fox Trot

tRainbows. ................ Bernard Fenton
Novelette

*Rain of Pearls. .
Valse

{Red Ear, The Arthur C. Morse
Schottische and ‘Barn’ I)mw

tRevel of the Roses........... Walter Rolfe
Waltz

fRingmaster, The .......... W. K. Whiting
Galop

tRomance of a Rose Lawrence B. 0'Connor
Reverie

Rosetime . .............. :
Waltzes

tRubber Plant Rag......... George .. Cobb
A Stretcherette

#Russian Pony Rag. .
A Syncopated Prance

*Rustic Dance .....Norman Leigh

rSaddle 11 R — Thos. 8. Allen

.. Walter Wallace Smith

May Greene

..Don Ramsay

Valse I,\nthm'
*Sand Dance. .. ... i
Moonlight on tl\u Suwanee
“Sandy River Rag.........
S

.Leo Friedman

Thos. S. Allen

henl..........c.c0s George L. Cobb
Fox Trot
Scandinavian Dance ......... Gaston Boreh
(Springdans)
tShadowgraphs. ............ Norman Leigh

Scenes des Silhouettes

Shepherd Lullaby i
Reverie

iSlghmg Surf. .
Valse C 1l~~i1|m)

kSilent: Love . . .vovvawansinyaiis AL J. Weidt
Waltzes

tSimpering Susan..........Trank I Grey
Characteristic March

*Sing Ling Ting (Ta-Tao). ..
Chinese One-Step

*Sissy Giggles............. Raymond Howe
Characteristic March

fSleepy Hollow ....Thos. 8. Allen
(A Dream in the Mounts ins) Ldyll

... Eduard Hol:t

..Bernisne G. Clements

George L. Cobh

*Sllm Piekin'si . sscsnmmate conin Wm. C. Isel
Fox Trot Rag
tSmiles and Frowns........... Walter Rolfe

Valse Hesitation
tSoap Bubbles .
Characteristic March
*Social Lion, The............ R. B. Hildreth
March and Two-Step
*Solarel (Queen of Light). ...
Valse Ballet
tSome Shape .............. George L. Cobb
One-Step
vSnns du Ruisseau.......... Frank H. Grey
Valse Francaise
Southern Pastimes.......... J. W. Wheeler
Schottische
tSpanish Silhouettes. .......C. E. Pomeroy
Waltz
Spirits of Dawn.......... Everett J. Evan
Caprice
tSporty Maid, The ...
March and Two-Stey

Thos. 8. Allen

. Walter Rolfe

#Spuds Lawrence B. O'Connor
\oull\ March and Two-Step

*Spying Cupid. ............... \\ alter Rolfe
Waltz

*Star-Dust..........ooooiinn R. E. Hildreth
Novelette

‘tStarland. Lawrence B. O'Connor

Intermezzo Two-Step

Stars and Flowers. ........R. H. Isherwood

Mazurka

iStep Lively................ Thos. S. Allen
March and Two-Step

#Stop Ith........... ......George .. Cobb

Fox Trot
*Story-Teller Waltzes, The .. Van T.. Farrand
#Summer Dream, A P. Hans I'lath

Morceau Characteristique
tSummer Secréts........ .Theo. 0. Taubert

Waltz
*Sun-Rays ..... Arthur C. Morse

Cl immrhrntu Dance

Sunset Frolics
A Plantation Dance
*Sunset in Eden.

John Francis Gilder

John T. Hall

Albert Perfect

*Sweet Illusions........... Thos. 8. Allen
Walta

Sweet Memories Valentine Abt

¥Ta-Dji-Da................. Walter Wallace
Oriental Dance

“Tehama 5 Chauncey Haines

[ntermezzo Romantique

*Tendre Amour. .. ... Bernisne G. Clements
Serenade

tThat Tangoing Turk
One-Step or Two-Step

i Three Nymphs, The
Danse Classique

i Tiptopper, A ....W. A. Corey
March and Two-Ste ;y

“Toy Poodles. ...
Novelty Um-\hu

Treasure-Trove W. K. Whiting
Waltzes

Treat 'Em Rough. .
One-Step

i I'tue Blue
March and Two-Step

i Turkish Towel Rag.
A Rub-Down

“Two Lovers, The. ..
Novelette

Uand I................... . R.E Hildreth
Waltz

Under Palm and Pine......\W. L. Kenneth
March and Two-Step

tUnder the Spell............
Waltz

{Venetian Beauty............
Caprice

“Victorious Harvard
March and Two-Step

iVirgin Islands............ Alton A. Adams
March

Vlrgmla Creeper The.....
Characteristic March

tViscayan Belle,
Serenade Filipino

“Watch Hill... ...

Two-Step

..George L. Cobb

.George L. Cobb

George L. Cobb

George L. Cobb
W. D. Kenneth
Thos. 8. Allen

P. Huns Flath

Thos. 3. Allen
Walter Rolfe

Carl Paige Wood

Mae Davis
.Paul Eno
..W. D. Kenneth

Water Wagon Blues. ......George L. Cobb
Fox Trot
What: Nextl... cousmsead George L. Cobb

Fox Trot

{Whip and Spur...........
Galop

“Whirling Dervish, The
Dance Characteristique

.Thos. 5. Allen
). V. Lerman

“White Crow, The................Paul Eno
March Oddity
“Who Dar!” C. H. Soule
Cake Walk and Two-Ste p Ma xh h
'Ylp Yip Yip.. Wm. C. [sel
Fox Trot
+Yo Te Amo (I Love You) ....Walter Rolfe

Tango Argentino
tYoung April. ...
Novelette
*Youth and You " .Thos. S. Allen
Waltz

..George L. Cobb
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Form Playing———

v A NEW IDEA Using the musical “elements” through
IN

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete, ‘

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Synopsis of Course.  Mail the coupon. Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cdulf . 67, Determining Count 169, }"()ur(sh Spacer 211, {')uuble Octave Bass
7. Treatment of Melody 68. Effective Metres 170. Bass Spacer 212. Forecast Bass
8. Keyboard Chordination 69, Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. 'Transposition 70. Repeated Phrases 172, Over Hand Filler 214.  Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N, 215. L. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Runto 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14. Modulation 75, Chromatic Bass 135, Future Jazz 177.  Kramer Close 219. Waterman Bass
5. Faking 76. Inversion Bas 136. Bass Blues 178. First Filler 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Runto 1 221, Frank's Fing
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180, Encore Bass 222, Second S
18. Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223, Discord Scz
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at  81. Graced Triplet 141, Wicked Harmony 183.  Slur:ed Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227. Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
23. Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25. Natural Progressions 87. Second Metre 147, Week End 189, Roll Bass 231, Suspended P. N.
26, Fifteen Rules for Syncopating 88. Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note
28. Altered Seventh Harmonics 90. Fourth Metre 150, Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V., N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236. Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N.
32. Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238. Fourth Filler
33. Melody Structure 95, Breaking Octaves 155, Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N, 240. Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241. Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200. Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159, Uze Blues 201. Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag 160, Run to 3 202.. Third Filler 244, Ninths
39.. The Arpeggios 101. The Advance 161. Mike's Finish 203. Obligato 245. Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, The Trill 105. Ballad Bass
g ’li‘ow Form 106. Cabaret Bass
. Turn 107, Climax Bass
46, Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass i i
48, Lead Sheets 110. Half Tone Rag Los Angeles, California
49, Half Tone with Melody Note 111, The Dela . . .
50. How to Accompany thg]Mehdy 112. The Gracye Gentlemen :—Please send me, without obligation, your FORM
51, Using Tie and Combining 113. Drum Bass i
T i Cotp PLAYING special offer.
52. Combinations tobeMemorized 115. Skip Bass
53. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie QM A......coc05 0004 SIRTRITEI Y T SoveRTeR R dbEs
55. Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag 11, T S S
58. Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60. Harmony Tone Treble Rag 124, Scale Bass AAAYEBE ciiisiisiiviviinin oo mmineessmssmosteasss sentessestasee srentess ovoeasons Lasar nssasossueisssises
61. Modulatory Arrangement 125, Organ Bass

mi . WATERMAN PIANO SCHOOL <75t
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FEATURES IN THIS ISSUE

Peeps at the Publishers
Editorial
Give Your Piano a Square Deal. By David McCulloch
Musicai Musings. By C. F. C.
Do You Know?

Playing the Picture

MUSIC

“Wild Oats.” By George L. Cob
One-Step for Piano

When the Jazz Was Jazzed in Jungl
Words and Music by Paul Clay

Drifting Moonbeams. By Bernisne G. C

Valse for Piano

Love Lessons. By George L. Cobb

Waltz for Piano

PUBLISHED BY

ncBOSTON MASS




