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Form Playing———

v A NEW IDEA Using the musical “elements” through
IN

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete, ‘

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Synopsis of Course.  Mail the coupon. Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cdulf . 67, Determining Count 169, }"()ur(sh Spacer 211, {')uuble Octave Bass
7. Treatment of Melody 68. Effective Metres 170. Bass Spacer 212. Forecast Bass
8. Keyboard Chordination 69, Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. 'Transposition 70. Repeated Phrases 172, Over Hand Filler 214.  Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N, 215. L. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Runto 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14. Modulation 75, Chromatic Bass 135, Future Jazz 177.  Kramer Close 219. Waterman Bass
5. Faking 76. Inversion Bas 136. Bass Blues 178. First Filler 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Runto 1 221, Frank's Fing
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180, Encore Bass 222, Second S
18. Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223, Discord Scz
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at  81. Graced Triplet 141, Wicked Harmony 183.  Slur:ed Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227. Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
23. Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25. Natural Progressions 87. Second Metre 147, Week End 189, Roll Bass 231, Suspended P. N.
26, Fifteen Rules for Syncopating 88. Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note
28. Altered Seventh Harmonics 90. Fourth Metre 150, Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V., N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236. Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N.
32. Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238. Fourth Filler
33. Melody Structure 95, Breaking Octaves 155, Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N, 240. Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241. Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200. Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159, Uze Blues 201. Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag 160, Run to 3 202.. Third Filler 244, Ninths
39.. The Arpeggios 101. The Advance 161. Mike's Finish 203. Obligato 245. Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, The Trill 105. Ballad Bass
g ’li‘ow Form 106. Cabaret Bass
. Turn 107, Climax Bass
46, Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass i i
48, Lead Sheets 110. Half Tone Rag Los Angeles, California
49, Half Tone with Melody Note 111, The Dela . . .
50. How to Accompany thg]Mehdy 112. The Gracye Gentlemen :—Please send me, without obligation, your FORM
51, Using Tie and Combining 113. Drum Bass i
T i Cotp PLAYING special offer.
52. Combinations tobeMemorized 115. Skip Bass
53. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie QM A......coc05 0004 SIRTRITEI Y T SoveRTeR R dbEs
55. Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag 11, T S S
58. Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60. Harmony Tone Treble Rag 124, Scale Bass AAAYEBE ciiisiisiiviviinin oo mmineessmssmosteasss sentessestasee srentess ovoeasons Lasar nssasossueisssises
61. Modulatory Arrangement 125, Organ Bass
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FEATURES IN THIS ISSUE

Peeps at the Publishers
Editorial
Give Your Piano a Square Deal. By David McCulloch
Musicai Musings. By C. F. C.
Do You Know?

Playing the Picture

MUSIC

“Wild Oats.” By George L. Cob
One-Step for Piano

When the Jazz Was Jazzed in Jungl
Words and Music by Paul Clay

Drifting Moonbeams. By Bernisne G. C

Valse for Piano

Love Lessons. By George L. Cobb

Waltz for Piano
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly éuthorized agents,

Single Copy 15 cents Twelve MQnths $1.50

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

Bznning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

geverly

California
F. M. Rhomberg

Southern California Music Co . So.B'way

Wm. L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John' P, Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.

Sherman, Clay & Co., Kearny & Sutter

F. Reinhardt, 6 W. Ortega St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E; Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C, Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia

. S. Ernest Philpitt, 1300 G St., N. W.

J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway
Axel W. Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H, Lehman Co., 320 W, 8th St.
J. Wilkinson, 312 K. P. Block
Ben, Bruick

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson, 231 So, Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A. Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe’s Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

. Maryland
Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.

Brockton

Fall River

Fitchburg
Holyoke
Leominste:
well
Lynn

Chri sen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St,
C. W. Thompson & Co., Park St.
Central Music Co., 22 Center St,
Andrew Grant Piano Co., 126 Main st.
Old Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So. Main St,
Hall's Music Store, 168 Bank St.

B. L. Rich & Co., 365 Main St.

John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.

Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapolis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Bufialo
Elmira
Gouverneur
Ithaca
Malone

Mount Vernon G

New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

C. H. Pratt

Dion Piano Co., 1453 Acushnet Ave.
F. Forest & Co., 1041 Acushnet Ave,
Escher Music Co., 215 North St,

C. E. Hill, 9 Hamilton St.

C. E. Steere, 18 Mechanic St.

Michigan
University Music Store
Chas. E. Roat Co.
Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave.
Emil G. Picha, Gratiot Station
Adalbert W. May, 706 No. Saginaw St.
Friedrich Music House, 206 Monroe Ave,
Music Shop, Ist National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave,
Hunleth Music Co., 516 Locust St.
A. W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W. Guillemette, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey's Music Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co., 904 Broadway
Allan A. Love, 202} Jackson Ave.
A. K. DeLemos & Co., 657 Broac St.
John Friedman, 107 Springfield Ave.

New York
H. E. Stahler, 287 Central Ave.
Denton, Cottier & Daniels, Court & Pearl
fark le, 309 East Water St.
Main St.
Music Store, Cayuga St.

School, Proctor Theatre

Hickok Music Co., 358 Main St.

R. C. Barnhart, Fine Arts Bldg.

C. C. Church & Co., c/o Sivley, Lindsay
& Curr

Gibbons & Stone

Levis Music Store, 39 Soutl Ave.

G. A. Cassedy & Co.

Godard's Music Store, Vanderbilt Square

Phoenix-Kline Music Co., W, Jefferson St

Peate's, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A. Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St,
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith’s Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville

" Emaus

Erie

Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton

Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee

Monroe
Sheboygan

Casper

‘Granby, Que.
Toronto, Ont.

Montreal, Que.

Sherbrooke,Qu.
Vancouver,B.C.

Australia
Holland
Japan

South Africa
Sweden

W. Australia

Oregon
N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
Jesse Parker, 515 Eiler's Music Bldg.

Seiberling-Lucas Music Co., 125 4th St.

F. E. Lafler

Pennsylvania
Will M. Jarrett
A. L. Le]Jeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Jenkins Music House

Kirk-Johnson & Co., 16-18 W. King St.

Cooper Bros., 834 5th Ave.

. G. De Stefano, 521 South 8Sth St.
A. Laux's Music Store, 3239 N. Front St.

Hyman L. Morris, 153 North 8th St.
John Wanamaker, Sheet Music Dept.
H. A, Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N. S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.

W. H. Witt Music Co., 110 5th Ave,
Howard E. Gerhardt, 625 Penn. St.

C. K. Whitner & Co., 438-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c¢/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. 8th St.
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W. Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave,
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A, Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway
Wm. A. Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. i
Nordheimer Piano & Music Co. -
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.

“MERITORIOUS
MELODIES”

for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
Serent key when marked with a t

15c Each 7 for $1.00

*Amonestra............... . Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

DIxle: DOIN'Ss i e vivisins vianon Norman Leigh
One-Step

*Drift and Dream.......... R. 0. Hildreth
Romance

Drifting Moonbeams: ... .ewee g e vesea

................... Bernisne (1. Clements

Valse ! !

Dust *Em Off s o6 sowis can George L. Cobb
Rag

*Eskimo Shivers........ Frank I8, Hersom
Fox Trot

Fireside Thoughts......... (terald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Leigh

Fox Trot
tHop-Scotch.......
Fox Trot
tIn a Shady Nook
Tete-a-Tete
In the Sheik’s Tent... . Frank II. Hersom

Oriental Dance

. [0, Hildreth

*Jazzin’ the Chimes.....James . Oshorne
TFFox Trot

Jewels Rare.... «uas iw s Frank H. Grey
Valse Lento

KUY v rewms ow v 5 Frank II. Grey
African Intermezzo .

KPCRO0LLE: daisne wismas e i John G. Lais
Fox Trot

LISOYEO . ovios 0 i b oge o Norman Leigh
Entr' Acte

Love Lessons............. George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

TMagnificent. .. vl o vawis s H. J. Crosby
March

Meteor Rag............./ Arthur C, Morse

My Senorita............ Trank . Hersom
A Moonlight Serenade

*Over the Top ... v iwines viis H. J. Crosby
March

¥Peek IN.0ivnavoresosonnne George 1. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette ‘

Rustie: Twillght.... v o v i Walter Rolfe
Reverie

tSilv’ry Shadows............ Gaston Borch

altz

tSpring Zephyrs. ... .. G, del Castillo
Novelette

F8tandl BY ! coes somaimg sy rerald Frazee
March .

*Starry Jack, The.......... R. . Hildreth

arc

*Stepping the Scale.......C. Fred'k Clark
One-Step .

*Temple Dancer, The....... Norman Leigh
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb
8ne-Step Oddity :

tVenetian Romance........ R. E. Hildreth
Barcarole )

tWith the Wind............ R. I, Hildreth
Galop

Woodland Fancies. ...

Intermezzo Characteristic

WALTER JACOBS, Inc.  * °

 Latest

Bernisne G. Clements

You Win.......oovvvvnnn. Roy L. Frazee
Fox Trot

BZamMpParite.. ... connrornann o M. L. Lake
Characteristic March

FZGONRT v v v o ‘Wm. Arnold-
‘Waltzes X

SZOPNISE BT vrennamas sain R. E. Hildreth
Intermezzo
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“I Am the Leader of that New York Jazzy
Band” continues to be a leader with Julius
L. Pollock, publisher, of gtlli('ilg().

What to play and when to play it is a
big music problem with photo-play pianists
that Gordon's Motion Picture Collection
helps to solve. Two volumes, published by
Hamilton S. Gordon of New York City.

“Forrest Waltz,” a. Valse Espagnole, is
the latest issue of J. Forrest Thompson of
Louisville, Kentucky, composer and publish-
er.

The 1921 Moving-Picture Folio, published
by the Wm. Arnold Company of Cleveland,
Ohio, contains 3 waltzes, 3 novelettes, 2 sen-
timentals, march, church scene, mysterioso,
hurry and 1 number each for Italian, Span-
ish or Oriental setting.

Under title of “Form Playing,” the Water-
man Piano School in Los Angeles, California,
issues a book of chord combinations or forms
that is designed to cover the whole field
of “business” piano playing. A synopsis of
the course includes details of 247 items.

“Six Rags!” has no reference to old
clothes, cloths or cast-offs, but is the title of
a folio of numbers for moving-picture pia-
nists and organists that is calculated to put
new clothes on old demands. “Six Rags” is
published by the Fred Heltman Co. of Cleve-
land, Ohio, and also furnishes material for
attraetive practice for non-professional play-
ers.

“Gypsy Lady, T Love You!” So says and
sings Walter C. Ahlheim of the Walter C.
Ahlheim Music Co. of Decatur; Illinois, in a
new ‘and melodious fox-trot song that is
being player-rolled, talking-machined and or-
chestra-featured everywhere, not to mention
being vocally vaudevilled.

The Panella Music Co. of Pittsburgh,
Pennsylvania, are still plugging “That Pyra-
mid Jazz,” a sensational fox-trot song that
plugs itself wherever it is heard.

For a good teaching number for the piano
we might mention M. Merecki’s Mazurka.
“Sunshine Mazurka,” published by Piegan-
owski & Merecki of Detroit, Michigan, is the
whole story,

The Daniels-Smith Co. of West Somerville,
Mass., are offering the Karl Fuller Collec-
tion of Jazz Classics—17 fox-trots, 7 one-
steps and 1 waltz. 15 in 1 has the old sil-
ver slogan of 16 to 1 jazzed to a jelly.

“Songs that Sell” sings well as a slogan
for the issues of the Miller Pub. Co. of Chi-
cago.

Weidt’s Chord System, A. J. Weidt of New-
ark, N. J,, is built for tenor-banjo fans who
want to learn how to jazz the latest popular
songs. Just as good for mandolin, guitar
and ukelele players, too.

“Moontime” and “The Secret of a Moth-
er’'s Heart” are two hits published by the
Lorraine Song Shop of Plainfield, N. J.

NUMpER

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE’'S LANGUAGE

OLD CATHEDRAL
CHIMES

DREAM, SWEETHEART,
DREAM

STAR OF LOVE IS
BURNING

SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

e Jies
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Learn to Co

TRIAL LESSONS FREE.

WA Rittsbof
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Taught by Home Study Lessons successfully, practically,

g Nearly 20,000 Delighted Pupils e

mpose

business, otherwise
Civilian Bands credit

Wilcox School of Composition

C. 'W. WILCOX, Director
Dept. B-2, 225 Fifth Ave., New York City

rPUBLISBER
©COMPOBER or
or

CHAS. A. ARTHUR
ANBTRUMENTAL MUSIC PUBLISHER

Mumic B18 LA SALLE AVENUE
PHONK WALNUY a8t

BAND
noNoGs URCHEATRA

Ao
PIANO MUMIC

BEND FOR LATE LioT Dareoy. Mich. BEND WUR BRICK Lint

WJune 30, 1820

0.¥.¥iloox,
o York City.

i 'h":ut » 1ie to Jot yoa know that T an €111 fatefully vorking
on the Tessons. Must ssy that your course ig O.K. and has glven pe an
astght in mustc that I never had bafore and 1s the anly course on hursony
1 have ever tried that 1 could keep interested in.

Wishing you & puccessful yeor and aany new puptls, T beg to recmin,

Yours very trily,
CHAS. A ARTHER,

and Arrange Music

If not then convinced you will succeed, you owe us noth-
rvapidly. Send 2-cent stamp for free trial lesson. THREE inz. You must kuow the rudiments of music and mean
ot ok b it . ¢

don’t write,

More than two score of Bandmasters in Army, Navy, Marine and

as do Bandmasters Yassel, Davidson and Teubner.

their success and promotion to this School,

Yort Vonros, Va,
September 7th, 1510

Yr, 0, ¥, Wiloox,
#225 Tifth Ave.,
Tew York F. Yo

Deer Mr, Wiloox:e

It gives me great plensure to submit ¢!
nore of Sgt, Frenk Julubeo, 4th Band 0, 4, 0, Fort E:nru
Ve, who wishod to prepare himmelf for the position of !
Bend Leader in one of the newly organizod regiments,

It 16'a pity that pore of the bandsmen
taking instrunotions from various cther placss, do nnt'::;u
wise to0 your SUPER-Evcellent ourge, wh%&} oliminates all
ourerfluons "Thoory" ecﬂ Boils domn gnd condenses practizsl
things in suah brief ahd simple language as to reech the
intellget of every Bondsmon and insure certain suozess,

Yours very respeotfully

Band Lecder 4th, Bend, C, A, C,

— HIT!

A TREMENDOUS HIT g, CHoRs

HIT!

“Gypsy Lady, I Love You™ &t

Now Being Featured Everywhere by Orchestras and Professional Singers

HIT!
Words and Music by

. 9 i 4
as a GES==SEE==SEEEEES SE==S
My .Gyp - s La d worlt you be m, ba b For 1
y y y ¥ y Y
and as a — =
> P =
SONG e _ ¥ ¥
v
Price 30c ===

From your dealer or
direct from publisher,

love you

WALTER C. AHLHEIM MUSIC CO.

Obtain Player Rolls and Talking Machine Records from your dealer.

And when it's spring - time ___

DECATUR, ILL.

Piano Chimes

HOW many of you Movie, Vaude-
ville, Professional and Amateur
pianists know how to convert a com-
position into chimes on the piano?
MY pamphlet instructs you in ONE
LESSON. Even the pupil that
has just learned how to read the right
hand can learn how to play chimes.

PRICE 50 CENTS

ARTHUR D. LARKIN

3 Tonawanda St, Buffalo, N. Y.

NEW MOVIE MUSIC

Worth Playing 12 Choice Coples
ALONE New Fox Trot 30c
ABSENT New 30¢

AROUND THE WORLD IN 10 MINUTES  30c
(Medley of National Airs)

JINGLE (Sleighbell Imitation) 30c
APPLE BLOSSOMS Reverie 30¢
OLD GLORY _ One-Step. Two-Step 30c
OSKALOOSALOO (Indian) 30¢
SLEEP BABY SLEEP Walta 30c
BACK IN BONNIE SCOTLAND 30¢
New Scotch Fox Trot
SHIMM'RING ARABY Fox Trot 30c

PASSION DANCE Qriental Fantasie One-Step 30¢
Price 30c a copy Ask your dealer.

If he cannol supply, la's’llacquainud. We'll send one

each. Just pin 31.00 bill lo this odv. and mail at once.

NATIONAL MUSIC CO. Agts.,  CHICAGO

W

eF HAVE SOME FUN B
START A SHIMMY RIOT!!!

“That Pyramid Jazz”

A Sensational Fox Trot Song

Orch. 25 Vocal and Piano 10c.

PANELLA MUSIC CO.
PITTSBURGH, PA.

“Sunshing MAzurka” i whivect

A Good Teaching Number
PIANO COPY 10c

PIEGANOWSKI & MERECKI
1321 Superior St. Detroit, Mich.

How T0 WRITE A SONG.

LEARN FROM OUR COMPLETE
COURSE BY MAIL

Write today for free particulars

Plaza Music Service, 3f.unso,ST:

The National Music Co., Agts., of Chicago
are still putting out new movie music that
moves to the pictures, with the picturés and
for the pictures,

The Winn School of Popular Music, New
York City, issues three valuable instruction
books: “How to Play Popular Music,” “How
to Play Ragtime” and “How to Play Jazz
and Blues.” No need to get blue because
you don’t know how to rag and jazz.

“Dixie Life Rag,” published by Frank E.
Brown of Walton, N. Y., should invite the
attention of musicians. '

“When the Girl You Love, Loves You,”
you're all right, and that’s an all-right waltz-
song hit of the Mumme Music Publishing Co.
of Quincy, Il

In the “National Self-Tuner,” the Chart
Music Publishing House of Chicago issues
a valuable instruction book pertaining to
tuning and regulating pianos and remedying
defects.

It is reported through the office of the
New York Secretary of State that the old-
established and well-known Arthur W. Tams
Music Library has been reorganized.

George Piantadosi is now: professional
manager for Fred Fischer, the new incum-
bent succeeding Jack McCoy who is plan-
ning to enter into the publishing business
for himself.

Abe Olman of the Forster Music Co. in
Chicago dropped into the Big City recently
to bask in the “bright lights.” That is, they
used to be “bright” (or brighter than that)
before the—Oh, You Volsteaders!

The R. C. Young Publishing Co. of Colum-
bus, Ohio, announces four new numbers:
“Back to the Sweet Long Ago,” “Algiers,”
“Ireland, My Ireland, I'm Longin" for You”
and “He Picked a Wild Flower.”

The regular quarterly meeting of the
Music Publishers’ Association was held at
the Hotel Astor in New York on Tuesday
evening, March 15. Mr. C. A. Woodman,
president of the association and manager of
the Oliver Ditson Co. of Boston, presided at
the meeting.

Continued on Page 8
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Editorial

“THE LAST WORD”

HE above caption heads an official announcement from
T the recently organized American Society of Com-

posers, Authors and Publishers that is now being sent
out broadecast, as the inaugural movement of a vigorous
campaign drive that is on in earnest and no fooling. Fol-
lowing this caption, the full announcement reads:

“This is our final message in the campaign—our last
words urging exhibitors to protect themselves in the matter
of public performance, for profit, of copyrighted musical
compositions, the performing rights of which are controlled
by this Society. Hereafter the law will be invoked to pro-
tect our rights. We want you to have every opportunity
to inform yourselves ; we do not ask you to pay the tax or be-
come a licensee privileged to publicly perform everything
in music. We do insist, however, that you do not play pub-
licly, for profit, compositions which we control unless you
do hold a license. Know your rights, as we know ours; pro-
teet yours, and respect ours.

“THERE ARE SOME, of course, that only the expense
and inconvenience of litigation, with a fine in a Federal
Court, will convinee. Those we are prepared to convince
in that manner. We entered this campaign solely to clear
ourselves of any possible accusation in the future that we
had not given everyone concerned a full, fair and complete
opportunity to inform himself.

“FROM NOW ON our agents will be in the field; they
will secure evidence of violations of the law in this matter,
and in each case we will bring an action in the Federal
Courts. We shall regret the necessity of filing these actions,
and the penalties that the law will impose upon the violators.
To avoid this, both for you and us, we ask you to stay
WITHIN THE LAW.

“If, in your opinion, your patrons do not want to hear
the latest music, the ‘hit’ music—play the non-copyrights,
the ‘tax-free’ music, and we will all stay good friends.
And, if you want any information concerning licenses or
the law, ask our nearest office, your own lawyer or our gen-
eral office in New York City."”’

Tt will be seen from a reading of the above that the Amer-
ican Society of Composers, Authors and Publishers have
started an energetic campaign of clearly defined action against
a too prevalent evil of unfairness, the unfairness of one class
of business people in utilizing for personal profit the brain-
inventions of another class without any form of remuneration
—literally, the free using by various caterers to public
amusement of copyrighted musical numbers as drawing-cards
of attraction. It is to stop this unfair action that the Society
promises prosecution in the Federal Courts.

Another side of the campaign is to establish a system
whereby all orchestras in places of,amusement will be pro-

teeted in performing any copyrighted numbers, through a
license issued by the. Society. These licenses are now avail-
able at the current rate of ‘‘Ten cents per seat per annum
for long terms, insuring those who secure them now against
any increase in the rate.”’

The headquarters of the American Society of Composers,
Authors and Publishers is at 56 West 45th Street in New York
City. Branch offices are listed at Baltimore, Boston, Buffalo,
Chicago, Cincinnati, Cleveland, Dallas (Texas), Detroit, In-
dianapolis, Minneapolis, Newark (N. J.), Philadelphia, Pitts-
burgh, Portland (Oregon), San Krancisco, Seattle, St. Louis,
Syracuse (N.Y.) and Topeka, Kansas.

PERFORMING RIGHTS IN COPYRIGHTED
MUSIC

ECAUSE of the general interest in the subject upon the
B part of the orchestra leaders and professional pianists

throughout the country, the publisher of this magazine
arranged for an interview with My, E. C. Mills, Chairman of
the Executive Board of the Music Publishers Protective As-
sociation, concerning the practise of the American Society of
Composers, Authors and Publishers in collecting license fees
for the publie performance of copyrighted music with a special
reference to the duties and obligations of leaders in connec-
tion with the payment of such fees. Mr. Mills’ statement
follows:

“Orchestra leaders throughout the country generally seem
to fear that the collection of license fees for the public perform-
ance for profit of copyrighted music may interfere with their
employment, or that they may be personally called upon to
pay these fees.

““In the first place it should be understood that these fees
are not collected upon behalf of the publisher alone but in
behalf of the composer, author and publisher, and that, if the
publishers of the country were willing to waive their right to
collect these fees, the authors and composers would not be
willing to do so and the situation would remain unchanged
except that, instead of the fees being collected through an or-
ganization representing all of these interests, the authors and
composers in giving publishing rights to their manuseripts
would simply reserve the performing rights and attend them-
selves to the collection of fees for public performance. They
would probably do this through some organization of their
own.

Tt gshould be understood that the law has recognized the
right of the creator of original compositions to restrict the
public performance of such compositions except and unless
such public performance has been duly licensed by the owner
of the copyright. This law has been construed by many
courts including the Supreme Court of the United States and
has been upheld in every case.
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“In the practical application of the law and the collee-
tion of the license fees thereunder, it was necessary in order
to avoid endless confusion to form an organization of those
interested in the collection, and some seven years ago the
American Society of Composers, Authors and Publishers came
into existence for the purpose of collecting and distributing
these fees to the beneficiaries,

““The policy of the Society has always been to co-operate
rather than interfere with the employment and activities of
leaders. This policy has been followed out so far even as to
deny licenses to concerns which endeavor to make their leaders
responsible for the payment of the fees and to refuse to issue
licenses where, because of the legal and moral right to collect
these fees, employers threatened to dispense with the services
of the orchestras.

“The Society has also consistently declined to issue li-
censes to leaders themselves, as it holds that the leader should
not be held reponsible for the payment of these fees, but that
the institution employing the orchestra and deriving the
profit from the playing of the musie should pay the fees.
This policy has been consistently followed out and there will
be no change in this respect.

“Now, as to the fees themselves, the right to collect them,
the amount charged and the proposition generally.

“In every case the fees are made very reasonable. Ior
example, in the case of a motion picture theatre they are
placed at ten cents per seat per annum with results that a
house with a thousand seats pays a fee of only $100.00 per
year for the right to publicly perform practically all copy-
riglited music.

“The fees for hotels and cabarets are just as reasonably
fixed, and it seems to us absurd that considering the value of
music to these institutions they should object to paying such a
very fair price for the right to use it.

‘“It should be remembered that the only source of revenue
the author and composer has is from the material he creates.
In simple fairness to him he should not be barred from what-
ever earnings may be realized from the public performance of
his works.  If it were not for the author and composer there
would be no musie to play and there would be no need for
orchestras, and in fact the entire musical industry would fold
up and collapse if some one did not write new material.,

“The dance hall, the theatre, the cabaret and the many
institutions whose very foundation is music and from the play-
ing of which enormous profits are made, have no legal or moral
right to endeavor to withhold or to resist the payment of these
license fees.

“They are not in any instance collected from leaders nor
will the Society permit the payment of the fees to be shifted
by these institutions to their orehestras, and in every case
where we learn that efforts of this sort are being made the
licenses of which concerns will be entirely revoked. Likewise
they will be revoked if we find that because of paying the li-
cense fees the institution is reducing the size of the orchestra
or laying-off musicians or in attempting in any manner, shape
or form to unload the payment of the fees upon those who play
the musie.

“The purchase of an orchestration or the receipt of one
free-of-charge from a publisher does not carry with it the per-
forming rights any more than the purchase of a book entitles
the purchaser to publicly perform the story therein for profit,
or the purchase of a number from a musical comedy entitles
the purchaser to reproduce that portion of a musical comedy.
_ “‘Several thousand theatres, dance halls, cafes, ete., hold
licenses from the Society and pay these fees without question,
and just as rapidly as the entire country can be covered new
institutions are being licensed and with the recent addition
to the Membership of the Society of several of the more im-
portant publishers, the Society is now determined to prosecute
those who publicly perform copyrighted compositions con-
trolled by it without having paid the license fees therefore.
These prosecutions are expensive things to the defendants as
they come in Federal Courts and the law is so clear on the

points involved that there is little chance of a successful de-
fense. The penalties are very high and may run into thou-
sands of dollars for infringements.

“In conclusion, I would suggest that your publication in-
form its readers that it will be glad to answer through your
columns any inquiries on this subject, and if you care to refer
such inquiries to us we will in every case give you our answer

to them.”
IN OBITUARY
S NNIE Louise Cary (Mrs. Charles Morton Raymond),

an American singer who in the ‘‘seventies’ and early

“eighties’”” was world-famous as a concert and operat-
ic eontralto with a phenomenal vocal range of rare warmth,
beauty and of wonderful power, passed from the earth-life
of music at her home in Norwalk, Connecticut, on April 3d.
Although in opera the first American woman singer to create
a Wagnerian role in this country, the singing associate of
such brilliant and famous prima donna sopranos as Titiens,
Lueca, Nilsson, Gerster and Kelloge, and with such great
tenors as Mario and Campanini; and in concert company
with such illustrious artists as Carlotta Patti, and the violin
virtuoso Vieuxtemps—nevertheless, on the concert stage
Miss Cary was a public favorite as a singer of the popular
songs of that time.

In the passing of ““Al”" Fields at his home in Columbus,
Ohio, on April 3d, another connecting link is broken between
the past and present in popular music—between the sweet
ballad singing of the old minstrelsy and the modern vaude-
ville. Alfred Griffin I'ields was born 72 years ago at Lees-
burg in Virginia, and was educated in the publie schools of
Brownsville and Pittsburgh in Pennsylvania. In 1886 he
entered the theatrical profession and organized a minstrel
combination that has operated almost continuously up to
the present time, although changing in styles to meet mod-
ern demands.

Frank Saddler, orchestral arranger for the T. B. Harms
Musie Co., and a genius at arranging, passed away at his
home in Brewster, N. Y., on March 18, and was buried the
Sunday following. It is said that several well-known com-
posers owe both name and fame to Mr. Saddler’s genius, who
made music of the tunes they would either whistle or pick
out on the piano with one finger. In commenting on the
death of Mr. Saddler, Max Dreytus of the T. B. Harms
(Co. is said to have remarked: ‘I fear that two or three of
Jroadway s popular composers are in the grave with dear old
Frank.”

““Whatever the courts may decide the head of the family
must always play second fiddle to the heart of the home.”
Such is an editorial nuance from the Boston Herald that
should sound a true tone in every domestic symphony—har-
mony and heart-songs! ’

In replying to a man who said that ‘“‘Italy is the only
nation which is shaped like a boot-leg,”” Avery Hopwood is
credited with saying : ““Yes, but America functions like one.”’
Wonder if ‘“Ave’” was talking on hearsay evidence only !

“Find out Moonshine!”” So spouted Nick Bottom in
Shakespeare's wonderfully beautiful and poetic play of the
“Midsummer Night’s Dream.”” The famous ‘‘Will”’ must
have been a clairvoyant taking a visionary squint into pres-
ent times when he put that phrase into the mouth of one of
his characters, for don’t forget that boot-leggers and hooch
were unheard of quantities in the day of the great drama-
tist. And how did he know anything about our modern
““Moon’’ and ‘‘Moonshine’” songs?

E. C. Mills, the executive energy and ego of the Musie
Publishers” Protective Association, is again energizing at
his desk after storing in a fresh supply of dynamic force
from a little vacation at Atlantic City. We don’t know his
full name, but the two initials might stand for Energy Con-
verter,
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Give Your Piano a Square Deal

By David McCulloch

has just been tuned, but no matter how hard I poun.d

I am unable to get any volume of tone out of it and it
is as full of rattles as a popular make of car. T think I'll
change tuners at once.”

No doubt you have heard something similar to the alut\'o
quite often. Perhaps you have yourself given voice
to some such sentiment, and yet while you were in all prob-
ability entirely correet as to the condition of the instrument,
the supposition that with a.change of tuners the condition
would be improved is nine times out of ten erroneous. In

“I WONDER what can be the matter with my piano. It

. the proper care of the piano there are two essentials—tun-

ing and action regulating. You cannot neglect either one
and still continue to have the enjoyment that comes with
playing on an instrument which is being taken care of at
regular intervals. :

It is a lamentable fact that very few pianos in the home are
tuned as often or as regularly as they should be, and it is an-
other true statement that very few pianos used in the aver-
age home are ever regulated after they leave the factory.
This negleet shortens the life of an instrument more than
one would be inclined to believe. Of course, in a great many
cases the best that can be done, when it becomes apparent
that something is out of order with your instrument, is to
call in the tuner, who in all fairness to him, it must be said,
does his best to correct the faults he finds. However, being
willing does not indicate that skill will be employed, and
often a continuance of the annoyance is still in evidence after
the tuner has done his very hest for you, and your piano.

If you were building a shed, you would hardly give the
job“to the plumber, simply because he had worked on your
house. You would think that a use of rather poor ludg-
ment. Yet you blame all the shorteomings of your piano,
which is possibly in as good tune as need be, on your tuner
and expect him to remedy them. Te is not to blame, and
here is the reason why. Learning the entirely different
trades of action-regulating, and the trade of tuning (al-
though tuning comes more nearly under the term art),
means a sustained effort of from three to four years under
competent foremen. This environment is rarvely, if ever,
found outside thie walls of a piano factory. Further, the
wages for a considerable length of time at either trade are
small, and increase so slowly that by the time one trade has
been mastered there is little inducement for one to under-
take the same strugele all over again.  For this reason there
are very few men who are able to do both tuning and
action-regulating.

As has been stated, the natural thing to do when the
piano is out of order in any way is to call in the tuner. If
he happens to be of a mechanical turn o_f mind, he will cor-
rect any apparent serious fault in the action, to the extent at
least that it will prove satisfactory for a while. This ap-
parent success, however, would not satisfy you at all if you
realized how much better the job could have been done by
one thoroughly competent in this line of work. —

As tuning is judged by sound, so action-regulating 1s
judged by the touch. If one octave of a piano were tuned
to a certain pitch, and the next octave tuned perfectly to
another key, the job as a whole would be rightly called a
failure. So it is with regulating. You cannot have .(hﬁer-

ent depths of touch on a key board, and yet have the instru-
ment in good regulation. To be in good regulation each key
of the entire key board must function exactly the same as
every other key. This result cannot be attained by work-
ing separately on each key. It must be done as a whole, one

operation following the other in its proper sequence up to
the laying of touch. This is the one big reason why your
tuner cannot step in and fix just one or two keys that do not
function properly. In the laying of touch on a new instru-
ment, the difference of a thin tissue paper punching under
the front of the key will mean either.a correct or an incor-
rect touch. So one can readily understand how important
this operation is to the piano as a whole.

In a piano action and key board there are several hun-
dred parts, as lightly and delicately constructed as is prac-
ticable. The perfect adjustment of these many parts deter-
mines whether the piano will be ‘‘a thing of beauty and a
joy forever,”” or the reverse.

Without causing permanent injury of any kind, an ac-
tion can be so adjusted as to render it absolutely useless for
the time being. This alone shows the possibilities of regu-
lating. Again, a very few months’ use will cause the
development of lost motion in-an action, and this lost motion
is generally the beginning of most action troubles.

If one stops to consider this lost action feature for a
moment, the important part it plays will readily become
apparent. Any machine or mechanism that is used to any
oreat extent after lost motion is well developed will soon
wear itself out. A wateh that is cleaned and adjusted reg-
ularly ‘will not only keep better time, but will last much
longer than one which receives no such attention. Kven the
lawn mower needs, and receives, this attention, although it
is huilt of steel to stand the hard usage it often gets. How
much more important then, in a mechanism as delicate and
variable as a piano action. o

The dirt question is another phase of the situation to
consider. Now there may be pianos in which dirt does not
eather, but the writer has never been so fortunate as to come
in contact with one, and T am very much of the opinion that,
in the words of a certain rustic gentleman who was heard to
exclaim after he had looked a giraffe carefully over, ““‘There
ain’t no sich animile.”” The good housekeeper has a nat-
ural aversion to dust and dirt, and maintains a constant
offensive against it—except when said dirt happens to .ﬁnﬂ
refuge in the piano. It seems almost unbelievable, but it is
true, nevertheless, that I have seen a great many worthy
housekeepers amazed and very much mortified when shown
the amount of dirt which had been taken from the interior
of the piano. One good lady even went so f‘dl" as to insist
that 1 had amplified the little heap of dirt which I showed
her, by some that I had in my tool bag, which she really
thought I carried with me to make housewives feel
embarrassed.

It has always been a puzzle-to me that people expect to
find dirt ('v(}r.\'.\\'ln-rc else except in the piano. Many ofter
the excuse that they are unable to take the piano apart, and
o cannot get at the dirt. A better reason than 1'( is excuse.
Most people do not attempt to elean their own chimneys, yet
these same people know that chimney-sweeps are always
available for that work. Call in a piano mechanic and have
this work done properly at regular intervals. No mechan-'
ism can do the proper kind or amount of work when full of
dirt. While cleaning out a piano is not a part either of
tuning or regulating, no first-class workman would think of
starting a regulating job except after a thorough cleaning.

Tone Regulating
Tone regulation is another phase, very important, if one

requires the best that the piano is capable of giving. This
is not a part of action-regulating, but is usually done in con-

nection with it,

e
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In a piano factory, after the hammers and dampers have
been fitted into the action, the dressing on the outer surface
of the hammers is removed with sandpaper. This operation
is called hammer filing, and must be done before a good,
even quality of tone ean be produced. This even tone is now
made possible by perforating the face of the hammers with
needles, softening each separate hammer as needed. This
work is done by tone regulators, who usually are also tuners,
but who do no other work than this. Tone tegulation is con-
sidered among the most important operations in the making
of a fine instrument.

" In an old piano you will always find the face of the felt
hammers cut, due to constant contact with the wires. These
furrows are always black from the accumulation of dirt, and
the felt becomes very hard. The harder the felts become,
the harder and more harsh the tone. Often the length or
severity of use has caused the felt to become cut until the face
of the hammer will be a half inch across, and square, instead
of oval-shaped, as when new. To get these hammers in con-
dition again, they must be reshaped with sandpaper to the
same oval shape as they were when new. This hammer fil-
ing is not considered particularly difficult on new pianos,
but on old stock this work becomes almost an art, if done
correctly. In this eonnection you will readily see one re-
sult of the pounding that lost motion necessitates to pro-
duce the volume of tone desired. These are just some of the
main points that come to my mind, and what the average
piano owner will see for himself when they are called to his
attention.

Why Care Should Be Taken

There is no better insurance for piano satisfaction than
attention of the nature just deseribed. You not only get
the enjoyment of using an instrument in good condition, but
the satisfaction of knowing that the expense is more than
covered by the added life such attention gives the instrument.

Do not make the common mistake of thinking that, be-

cause you are in possession of a very fine and expensive in-
strument, it does not require this attention. It is true that
the better grade of pianos will not show defects or faults as
quickly as the cheaper ones, but the percentage of deprecia-
tion is the same whether apparent or not. Regard your
piano as a musical instrument, something of value, and not
merely as a piece of furniture. Treat it accordingly, and
treat it at least as well as your lawn mower.

Find out if there is an action-regulator of factory ex-
perience in your town or community. Do not judge his
ability or experience by the statement of fact (excuse the
word) carried on every tuner’s card— ‘TUNING and REG-
ULATING.”” All tuners carry this information on their
cards. If there should happen to be an exception to this
rule, the individual possessing the card (minus the informa-
tion) is the gent that old Diogenes wasted so much time try-
ing to locate.

If you are fortunate enough to secure the services of a
man who understands his business, have him regulate your
piano every two or three years, and be willing to pay him a
good figure for his work. Action-regulating is needed only
a third or fourth as often as tuning, and takes three or four
times as long. This being the case it should, and does, cost
three or four times the price of a tuning. If it is not pos-
sible to find such a man in your town, it is not unusual for
several people to arrange to bring a man from a factory to
do the work of the whole community.  This ean be so
arranged as to be profitable to all concerned. If this is im-
possible, get the best tuner available and have him do his
best to keep the instrument in good condition. Remember,
in this conneetion, that he should be paid for all extra work
done. Don’t expect to pay him the going price for tuning,
and think that he will tune, regulate, clean out and polish the
piano all up. Get the best, not the cheapest. Along this
line it is well to remember the advice of the old Seoteh book-
keeper, who said, “‘Nothing for nothing, and dom little for
six pence.”’

AN OSCULATORY OFFERING

I'J‘ can’t be denied that ‘‘Kisses’” and

“Kissing’”” make mighty pretty
and taking title-themes for popular
songs, yet we wouldn’t advise a lyrieist
or composer to delve into the works of
some novelists and story-writers for
ideas relative to those sort of titles, as
some authors seem to be very much in
the dark as to just when and where
a girl may-can-or-must-might-could-
would-or-should be kissed.

For instance, when an author makes
his hero state ‘I Kissed Her Right Un-
der Her Mother’s Nose,”’ he (the au-
thor) shows a lamentable lacking in
geographical instinet for face-mapping;
and to make the heroine say ‘‘He
Kissed Me Under the Moon’’ leads one
to wonder where was the orb of night
and whether it was at its full, in the
last quarter or just “new.”” Then lis-
ten to this fool one: ‘““He Kissed Her
Back Again’’! Wow! If that doesn’t
indicate that both author and hero
either were awful boobs who couldn’t
differentiate between a pair (bony
blades) and fwo (luscious lips), or else
were afraid to face the music—if it
doesn’t indicate all of that and then
some, then we don’t know the differ-
ence between kissing a girl and kick-

ing a ‘“‘goop’’ in the righteous manner
that each should be done.

Here are a few more hit or miss ones,
and mostly ‘“miss,”” gathered not by
personal experience, but from slips of
writers: ‘“He Kissed Her on the Back
Poreh,’” which leaves a lot to the imag-
ination as we never heard of a girl’s
face being called that—and why back,
not front? Again, “He Kissed Me
Where the Roses Bloom’’ might mean
on a garden trellis or on a peach (may-
be paint) tinted cheek and is sure in-
definite, while to say ‘“‘He Kissed Me
in Apple Time’’ is just as indefinite.
Tt doesn’t even hint whether ‘‘Apple”’
time is quicker or slower than any
other old fruit time, unless it is intend-
ed to suggest a two-step colic tempo.

No, don’t go to authors for title-
themes, whether or not covered by copy-
right.

PROVES JAZZ MUSIC DIS-
TURBS BEASTS'

Music may soothe a beast—but not
jazz music. That was demonstrated in
the case of lions, bears, leopards and
wolves at Central Park Zoo, New York,
when scientists from Columbia Univer-
sity, the American Museum of Natural

History and the New York Zoological
Park in the Bronx witnessed, by invita-
tion, the effect of jazz music well played
by the Dixieland Jazz Band, D. J. La
Rocea, leader.

The lions fell into excitement as soon
as a violin and saxophone duet, ‘‘ Ava-
lon,”” was played.

Askbar, the big male lion, came to
his feet with a leap, glaring around.
Helen and Edemee, lionesses, and baby
Hippomenos faced the cage of Askbar,
every hair bristling, and waited his opin-
ion. It came with a roar that inter-
rupted the music. Then jazz was
played and the lions thrashed about
their cages, enraged, but quieted some-
what when, at Commissioner Gallatin’s
suggestion, ‘‘Lead, Kindly Light’’ was
played softly in front of the cage of the
black leopard.

The black leopard has mnever been
tamed, is ferocious, and the last time a
man entered his cage the beast seized
him by the throat. He had lain like a
black coal in a dark corner, two burn-

ing points where his eyes were, and a .

red, hissing mouth, when the jazz was
played. But at ‘‘Lead, Kindly Light,”

‘he flew at the bars, tearing toward free-

dom and the musicians, a picture of rage.
Tt looked like a demonstration of some
sort, but Dr. W. Reid Blair of the Bronx

MELODY

FIFTEEN YEARS ago in
SYMPHONY HALL in Boston
I HEARD Paderewski and
FOR HIS first encore

HE PLAYED the Chopin
BALLADE NO. 2 in F
THE NEXT morning I
BOUGHT A copy of it
AND HAVE been struggling
WITH IT ever since

IT WAS the first and
ONLY TIME I ever
HEARD THE greatest
MASTER OF them alf
AND LAST week here

IN WASHINGTON I was
WALKING THRU the
WHITE HOUSE grounds
AND HE stepped from the
DOORWAY RIGHT in front
OF ME and I thought
HOW DIFFERENT is his
APPEARANCE NOW as a
STATESMAN from what
IT WAS then as an
ARTIST GONE is the
STUDENT'S PALLOR and
THOUGH OLDER he looks
MORE RUGGED and his
HAIR THOUGH still long
AND THICK is straighter
AND WHITER and I
WONDERED IF in the
PRIVACY OF his own
MUSIC ROOM (if there

MUSICAL MUSINGS |

B

(Apologies to K. C. B.)

|

ARE SUCH things as music
ROOMS LEFT in stricken
POLAND) he ever

PLAYS THAT Chopin
BALLADE NOW and if he
HAS EVER thought how
TRULY IT typifies

THE STRUGGLES of his
OWN COUNTRY during and
SINCE THE late European
UNPLEASANTNESS with its
PEACEFUL hymn-like
OPENING and the
SUDDEN transition to the
FURIOUS TURMOIL of its
MINOR PRESTO and I
WANTED TO walk up and
ASK HIM all this but

I DIDN'T have the nerve
AND BESIDES I didn't
WANT TO get arrested
BECAUSE THERE is a cop
OR SECRET Service man
EVERY SIX feet in the
WHITE HOUSE grounds
SO I went home instead
AND TOOK another
WHACK AT the Chopin
BALLADE TO see if I
COULD MAKE it sound
ANYTHING LIKE he did
AND I wish to state

IT CAN'T be done

I'M MUCH obliged

C. F. C.

700 called attention to the passing of
the leopard’s keeper as the cause of his
rage.

Jim, the Polar bear, retreated into his
dark cave trembling violently when the
full band played jazz, but came out and
shimmied gracefully when, at the sug-
gestion of Dr. F. H. Pike, associate pro-
fessor of physiology at Columbia, a clar-
inet and trombone played soothingly.

Hattie and Jewel, elephants, old cir-
cus performers, were not impressed—
but bedlam broke loose in the monkey
house when jazz was played. Ring-
tailed and sloth monkeys shook their
cage doors and sereamed, chattered and
raved, some with evident delight and
some with wrath. Big blue-nosed apes
did jungle war dances, and Joe, the chim-
panzee, wept bitterly—but quiet fell
when ‘“The Suwanee River’’ was played.

i
\

The Ostrich Walk threw most of the
monkeys into shimmy dancing, which
caused Band Leader La Rocea to recall
that music sometimes made human be-
ings dance like monkeys.—N. Y. World.

I Am the Leader of That
NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey.

At your dealers or by mail 25c.

. 006 So. Raci s
Julius L. Pollock 6 5, Racise Ave

TENOR-BANJO,
MANDOLIN, GUITAR
BANJO, UKELELE
How to “JAZZ" the latest
8 Popular Songs in any Key,
Melody and Harmony combined! How
0“"RAG’’ Meledy! How to Accompany!
IN 20 LESSONS BY MAIL
Send for FREE DEMONSTRATION. Mention Instrument

EARL FULLER’S
COLLECTION
OF

Jazz
Classics

Piano Solo

Special NET Price

$1 .OO Postpaid

e~ Fifteen Catchy
Rhythmical Melodious
Dance Numbers

7T FOX-TROTS

Jaba Jaba Jazz

Jazz Classique

Jazapation
Jazyneo

Jazorient
Jazanola
Jazonata

7 ONE-STEPS
Jigger Jazz
Jazarella
Jazanjaz

Jazology
Jazette
Jazioso
Jazitis

1 WALTZ
Jazz Blite

Arranged
In Brilliant Keys
Yet Easy To Play

Daniels-Smith Co.

231 Willow Avenue
Mass.

West Somerville,

F WEIDT'S CHORD SYSTEM fisiiwtst|




Song Poems

MY METHOD
IS DIFFERENT

I revise poems for you
FREE OF CHARGE.
Furnish melody and
complete piano copy at
minimum cost and re-
linquish all royalty and
sales rights.

Send me your poems
and ask for free par-
ticulars and advice.

C. ARTHUR FIFER
Quincy, IIl. U.S A

Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

MELODY

PEEPS AT THE PUBLISHERS
Continued from Page 2

The McDowell Publishing Co. is a new
music firm that will put its trust in Provi-
dence, Rhode Island, from now on. This
recently organized company has released
“Ting-Ting” and “My Heart Will Love It
E'er” and will shortly release “Sweetie,
Please Tell Me.”

The Eureka Music Co. of Mena, Arkansas,
has been reorganized with J. W. Hoy suc-
ceeding S. A. Oslin as president of the con-
cern, and Frapk Grammar as the new gen-
eral manager. The company publishes sheet
music and song books.

Egan and Whiting, the “Japanese Sand-
man” men, still continue to make good
music-brews on themes from the land of the
wistaria, geisha girls and tea. They have
just placed a new “drawing” in the musical
teapot of Remick & Co. that leaves a nice
music flavor—“Tea Leaves” is its name,

Some of the best sellers listed by the
New York sheet-music trade for the week
ending March 26, were ‘“Beautiful Anabel
Lee” (Jerome H. Remick & Co.), “My Mam-
my” (Irving Berlin, Inc.), “Caresses” (Sha-
piro, Bernstein & Co) and “Old Pal” (Wat-
erson, Berlin & Snyder).

Are some song-writers versatile? We
should hope to whistle! (“Whisper” is the
right word, but it wasn't loud enough).

There are ten o’ them who are landing a hit .

in “A Trip to Hitland,” the new vaudeville
act that is now playing to capacity houses
on the road. This might be called a “ten-
strike” in hits.

“When You Gave Your Heart to Me” is
the song that every fellow hopes to sing at
some time, if he sings in luck on time, and
that's the song music-publishers Slattery &
Co. are just now luckily singing in “Big-
Time,” via several vaudeville singers.

Beats all creation how men can monkey
with the moon and not make a mess of it.
Jerome H. Remick & Co. have a “Broken
Moon” that is “new” and at the same time
“full”  (musically speaking). Although
“Broken” at the start, this “Moon” is said to
be still “breaking more than even.”

Doesn’t seem to upset the publishing al-
manack or lovers of “popular” musick as-
tronomy any, the way these “Moons” whirl
around and shift their musical orbits. This
time it's an “Arabian Moon"—the Oriental
fox-trot shiner originally made to shine by
Weaver & Harrison of Chicago—that’s shift-
ed in the music-publishing firmament, and
which now rises and shines with the A. J.
Stasny Music Co. of New York. Shouldn’t
wonder if pretty soon somebody started a
“Moon” exchange regulated by business tides.

Two fox-trot numbers whose rhythmic syn-
copated lilt seems to delight the attendants
of the Rialto Theatre in New York are Mau-
rice Richmond’s “Now and Then” (Norman
Spencer) and Sherman, Clay & Co’s. “Whis-
pering” (John Schonberger). As played by
Hugo  Riesenfeld’s unique Rialto Ensemble
these numbers score a suceess at every per-
formance,.

The Wilsonian dream of a “League of
Nations” certainly was not a young man’s
fancy, neither did it give promise of feath-
ering the great American nest in any partic-
ular way, but the “League of Notions,” the
new C. B. Cochran Revue, is sure feathering
somebody’s nest with “A Young Man's
Fancy” and “Feather Your Nest’—two Feist
numbers that are doing some feature feather-
ing in the new show.

r—SONGS THAT SELL—

DOWN THE NILE 30¢c
(Oriental Fox-Trot Ballad)
English, French and Spanish texts
GIVE ME YOUTH AND THE WORLD
IS MINE 30c
English, French and Spanish texts
(Wonderful Waltz Ballad)
| WAS BORN IN OLD TIPPERARY 30¢
Irish Character Song (One-Step)
DI-WEN-DA (Indian Love Ballad) 30¢
(Fox-Trot)
THE SUN ALWAYS SHINES AROUND
YOU (Waltz) 30c
LAUGHING BLUE EYES (Waltz Song) 30c
I'LL. TAKE YOU BACK TO DIXIE-
LAND (Fox Trot Song) 30¢c
IN A WORLD JUST MADE FOR TWO 30c
(One-Step Song)
I WONDER WHY YOU HANG
AROUND (Fox Trot Novelty) 30c
MY OLD LOVE (High Class Ballad) 40¢c
I WANT TO HEAR THAT JAZZ BAND
PLAY (One-Step) 10¢
0, DAT GAL O' MINE 10¢
(Fox Trot Coon Song)

Ask your Dealer or send direct to

THE MILLER PUB. CO.

124 SOUTH LOOMIS STREET CHICAGO

“Wild Oats”

ONE-STEP

N
—
-

GEORGE L.COBB

| =
7

TWO BIG “HITS”

By Ray Hibbeler
““MOONTIME"”’
“The Secret of a Mother's Heart”

Piano Copies 30c, Postpaid

Dandy Orchestra Numbers!

“PRETTY MAMIE"
“LOVING MAMA"
“HEART LIKE AN IRISHMAN"

Orchestrations 25¢  Piano Copies 20c, Postpaid
DON'T WAIT! WRITE NOW!
Published by

The Lorraine Song Shop, Re®/SERSEY

You can play this great Jazeoo
at sight, Given FRER with each

hit, “MANYANA,”
tor 25c, to advertise
our big catalog. Jack Mills,
Ime., 152 W. 45th, N, Y. C.

PIANO PLAYERS

EAR OR NOTE

Learn the ‘“Thousand-and-One” tricks of
harmony as played by the Jazz Kings of
player rolls. Free circular tells how you
can read and play the notes from a roll di-
rect on any piano; also transpose to any
key desired.

THOMAS 50 Mack Block, Milwaukee, Wis.

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate,

WALTER PICKENHAHN, 533 /Arch Jireet

MUSICIANS ATTENTION!

Send for

“DIXIE LIFE RAG”

Price 15c. Coin will travel safely by mail if care-
fully wrapped. Get this number for your player,

FRANK E. BROWN, 37 Burton Street, Walton, N. Y.

——SENSATIONAL SONG HITS—

“They Always Wear *Em," Big hitin the All Jazz Review
¢ WhenTheGirl YouLove,Loves You® Wondertul Waltz
“When I Take You For a Moonlight Stroll”’ Fox-Trot

Priee 25¢. each or send 50c, and we will mail above three hits
with catalog and free copy of a late number to introduce.
Orchestrations, 25c. Player Rolls, $1.00
MUMME MUSIC PUB., 1510 South 8th St., Quincy, Ill.
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When the Jazz Was Jazzed in Jungleland

Allegro Moderato PAUL CLAY
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prove an ideal investment.

in playing them,

414 Prospect Avenue

Motion Picture Pianists and
Organists!

When you are considering a folio that meets all your require-

ments for Comedies, Weeklies and Topics, our SIX' RAGS will

Professional Pianists!

Practise is usually obnoxious yet necessary. ~ Our SIX RAGS
paves the way to make practising a pleasure.

Non-Professional Pianists!

Always your aim is to play in the same style as the best profess
sionals.  Our SIX RAGS will make an unconscious improvement
in your style and technic and the best part is the joy you will have

PRICE $1.00

Obtainable at all dealers or direct from the publishers postpaid.

FRED HELTMAN CO.
DEPT. 30 CLEVELAND, OHi0

Australia-New Zealand-South Africa-Allan & Co., Pty,, Ltd.

(SEND FOR OUR POPULAR SHEET MUSIC CATALOGUE)

HOW TO WRITE A SUCCESS-
FUL SONG

The Musical Courier tells us how to
write a successful song in the following
article:

“An uncultured listener always finds
the work of the highly-trained musician
dull if the rhythm of the composition is
not well marked. The great conductor
and pianist, Von Bulow, made a witty
remark which has become famous: ‘In
the beginning was rhythm.”  This fact is
occasionally forgotten by skilled com-
posers. Rhythm is the one element we
are most consceious of whenever we hear
a popular song. The tune of the popu-
lar song would not be noticed at all if
the rhythm could be taken away. It is
rhythm which makes the ordinary thea-
tre orchestra so acceptable to the ordi-
nary man.

“If two compositions were to be
played to a manager, one of which had a
well marked rhythm and only a com-
monplace melody and very little chord
variety, while the other composition had
a melody of distinetion, rich harmonies,
but a tame and undemonstrable rhythm,
the manager would instantly choose the
first work for the play he was produc-
ing.

“(Counterpoint is the last element to
be liked by the mind in its musical devel-

Amatear Writers! e Your Horks

Musio Composed, Arranged, Revised, Copied

Send your manuscript for our inspection,
We can and will help you,

PLAZA MUSIC SERVICE

J. C. Osborne, Mgr,, 18 Hudson St., Worcester, Mass.

opment,  We do not mean to say by that
that contrapuntal music is necessarily
higher and better than all other kinds of
music.  We only say that the contrapun-
tal instinet is late in coming. And
when counterpoint is employed it must
not be at the expense of the other ele-
ments which are required in a success-
ful and satisfactory composition. Much
of the old classical works in contrapuntal
style are only eounterpoint gone to seed
without a shred of the flower of melody
or the life of rhythm.

“We are therefore safe in saying that
a song to be popular must needs keep
nearer the rhythm end of the list than
the counterpoint end. Whatever hap-
pens the rhythm should be well marked,
the tune should be pleasing, and then,
in addition, plenty of rich harmonic
changes and a supply of counterpoint
may be added, provided of course that
the fundamental rhythm and melody are
not concerned. We can come no nearer
than that in telling how to write a pop-
ular success,”’

. Savestime—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or Mahogany.

“{‘nle Dept. 114 for instructive folder

How to Get Greater Desk Efficiency”

I '“““:"ilnl‘l%
il

HOW TO_BECOME AN .
EXPE,RT PIANO TUNER
NATIONAL SELF TUNER, or Tuning Made Perfect.
Contains Complete Instructions on Tuning and Regu-
lating Pianos, together with a specification of defects
and their remedies. With additional hints on the care
and preservation of the Instrument. Illustrated wich
cuts and examples, . . )
It also gives a short and concise treatiseon the organ, its
preservation, stops and effects, etc.

This book is recommended by some of our best Teachers
and Tuners, Price 80 cents. Postage 2 cents.

THE CHART MUSIC PUBLISHING HOUSE
2 QUINCY STREET CHICAGO

Say a good word for MELODY:.
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that are a Delight and Comfort
in the Homes of all the World

e |

Columbiaogollcction

Standard and Favoritcv Home Songs

—————————

Every number complete as a Piano Solo
and for Mixed Quartet

COMPLETE WITH WORDS AND MUSIC

CONTENTS

(]
&
i

Abide with Me; Alice, Where Art Thou; A Man's a Man for a’ That; America; Annie

Laurie; Auld Lang Syne; Auld Robin Gray; Austrian Hymn; Battle-Cry of Freedom} Battle

Hymn of the Republic; Believe Me, If All Those Endearing Young Charms; Ben Bolt; Blue

Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie

to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Comg, All Ye Faithful; (‘,omc Bgck

to Erin; Come, Ye Disconsolate; Come, with Thy Lute; Comin Thro' the Rye; Coronation}

Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;

Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn} Gentle

Annie; Good Bye Sweetheart; Good-Night, Ladies; Hail, Columbial; Happy Farmer; Happy

Land; Hard Times; Harp That Once Thro’ Tara's Halls;}larvcst Hymn; Home, Sw'ee_t Home;

How Can I Leave Thee; Hursley; I Love to Tell the Story; Italian Hymn; Jamie's on the

Stormy Sea; Jesus, Lover of My Soul; John Andorson."My Jo; Joy to the World; Juanita;

Just before the Battle, Mother; Kathleen Mavourneen; Killarney; Last Rose of Summer; Lead,

Kindly Light; Leave Us Not; Lightly Row; Listen to the Mocking er@; Long, Long Ago;

Marching Through Georgia; Marscilles Hymn; Mary of Argyle; Massa’s in the Cold Grpu11d;

Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to

Thee; Near the Lake; New Year's Hymn; O. Come, Come Away; Oft in the Stilly Night; Oh!

Boys, Carry Me 'Long; Oh! Susanna; 0ld Black Joe; Old Cabin Home; Old Dog Tray; Old

Foiks at Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our

Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn.; Red, Rcd Rose;

Robin Adair; Rocked in the Cradle of the Deep; Rock !7f_Agcs; Rule Brltapmz}; Russian Hymn;

Sally in Our Alley; See, the Conquering Hero Comes; Sicilian Hymn; SQldlcrs Chorus; Soldiers

Farewell; Spanish Hymn; Star-Spangled Banner; Swiss Boy; Switzer's Song of Hnme; There

Are Angels Hovering Round; To-day; Tramp! Tramp! Tramp!; Under the Wlllqw; Vacant [

Chair; Watch on the Rhine; Wearing of the Green; We'd Better Bide a Wee; We're Ter]tmg

Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare

that Tree; Work for the Nightis Coming; Yankee Doodle.

Price 50 cents

pusLisieD BY WALTER JACOBS,

o]
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— 1IORGANISTS and PIANISTS!!

All “Live Wire” Organists and Pianists are using our latest

1921 MOVING PICTURE FOLIO

2 Sentimental 1 Hurry 3 Novelettes
1 Mysterioso 1 March 1 Church Scene

1 Spanish
1 Oriental

3 Waltzes
1 Italian

Money-Back Guarantee
2518 E. 73rd Street, Cleveland, Ohio

Sent to you postpaid for $1.50
WM. ARNOLD COMPANY

DO YOU KNOW?

That: when a piano tuner, in sounding the
instrument to begin hig tuning treatment,
struck first the chord of C-sharp major and
then that of C-sharp minor, it moved the
lady of the house to exclaim: “Oh, don't
bother about the black keys—I never use
‘em!”

That: Barnum once had a freak curiosity,
known as the “What Is It?” which coined
money for the great showman, and New
York musicians now have a music-curio of
the same name, but with that of the publish-
ing showman unknown. “What Is 1 e
caption but not title) is a new instrumental
number which is going the rounds of New
York orchestras, the printed copy also bear-
ing the cryptic announcement “The hit of
1921-22-23,” but nothing further to explain
the mystery. The music is the work of Rudy
Wiedoeft, the well-known phonograph saxo-
phone soloist and formerly with the Sousa
Band, but the names of both publisher and
piece (it bears no title) remain a secret.

That: For some publishers just now, and
perhaps more in the future if matters don’t
mend, tout de suite (“or toot sweet” as most
of the “boys” spoke the little French phrase
when it seemed to be on the lips of every
soldier returning from the late world un-
pleasantness) would appear to be admirably
suited as a sweet toot to suit the woccasion,
judging from the number of suits which
seem to be following suit—immediately, at
once, all together and one on top of the
other, so to speak as it were. Here are a
few of the law suits that are waiting to be
tried on and fitted by the Federal Courts:

Jerome H. Remick & Co. against the Cafe
Louisiana of Chicago and its proprietor, Gas-
ton L. Alcatoire, to recover for unpaid royal-
ties on their Coburn and Rose song, “Night-
ingale.” This is the fourth suit of like
nature to be filed in the Chicago Courts by
this firm,

The T. B. Harms Music Co. against the
well:known amusement promoter, Tex Rick-
ard, the Madison Square Corporation and
the Cycle Racing Corporation in New York,
to recover for royalties on the De Sylva and
Kern composition “Look for the Silver Lin-
ing.”

Shapiro, Bernstein & Co. against the Peo-
ple’s Theatre Co. of Chicago, to recover for
royalties on “Dance-O-Mania.”

Leo Feist, Inc, against the owners of
the Athenia Cafe in Chicago, to recover for
royalties on “Nobody Loves You Like I've
Been Loving You”; also, the Broadway Music
Corporation against Percy T. Johnston of
Chicago (operator of the Pompeiian Cascades
in that city), to recover royalties on sev-
eral copyrights.

And so, thanks to the initiative set by the
A. S. C. A. P. (editorially commented upon
elsewhere in this issue), the merry suing (or
“suiting”) moves on “toot sweet” in pur-
suit or pursuing of ignorers of copyright
protection. And why not? When it is con-
sidered that these ignorers are utilizing for
their own personal profits the brain-efforts of
composers and authors and the invested cap

vise ARMONY febuster

With it a music pupil may calculate chord structure
in

eys.

Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, efc.
Free Quiz Lesson for the Pupil to work out. Your
written answers corrected without extra charge.

Get a bird's-eye view of Harmony.

Congerbatorp Stple B—50c.
Order yours today Stamps not accgpled

wiite AMERIGE Th;_{ﬁ}falgl&.{.' ]S‘lu;lli.o.l

ATTENTION LEADERS!
The Four Biggest Fox Trots
—Ever Published———
“PLAY ’EM FOR MAMA,
SING 'EM FOR ME”
“ROUMANIA”

“Baby Won't You Please Come Home”
“MAMMY’S C00 C00” Waltz Beautiful

L Price 25¢ Each————
Join our Orchestra Club, §2.00 yearly
and receive from 12 to 16 hits.

‘1 B 4404 S. STATE ST.
Williams & Piron, CHICAGO, ILL.

ital of publishers without so much as a
“thank you,” in justice to the originators
should not those benefiting thereby be made
to pay?

That: Through the activities of the So-
ciety of Composers, Authors and Publishers,
the Southern Enterprises (a motion-picture
circuit extending throughout the South) has
closed a contract with this protective organi-
zation whereby the picture concern will pay
the association an annual sum of $5,000 or
more for the privilege of playing in the En-
terprise houses the music controlled by the
Society.

That: The F. W. Woolworth Co. has an-
nounced its intention of discontinuing the
sale of sheet music in all its stores through-
out the country. Of course this move will
not take immediate effect because accumulat-
ed stock must be closed out, but the closing-
out process is reported as having already
been begun. The Woolworth concern has a
chain of more than a thousand stores, with
music departments in some six hundred of
them, and this not only means the closing
of that many music depots, but marks the
beginning of the end for ten-cent music
everywhere.

That: Nothing escapes the dramatists as
“fish” for their dramatic net, not even the
street that is called an “alley.” TFamous
“Tin Pan Alley”—the name by which West
Twenty-Eighth Street, between Broadway
and Sixth Avenue, is best known in New
York City—has been or is being dramatized
by Le Roy Clemmons and Thomas Grant
Springer, and will be used as a vehicle in
which to star Pauline Frederick upon her
return to the speaking stage next season.
The play is said to be built around the music-
block, its famous songs and those who
wrote them. Al Woods is to produce the
piece.

That: The recognition of KEaster by a
special and elaborate program of music at
the Capitol Theatre in New York City was
a splendid innovation, and as a regular year-
ly occurrence might well be follqwed by
every large theatre in the country with profit
to both house and patrons. With the Capitol
orchestra augmented to 80 musicians, and
the Capitol Ensemble of 50 voices, “Les Pre-
ludes” of Franz Liszt, Rubenstein’s “Kam-
menoi-Ostrow” and Mascagni’s “Cavalleria”
intermezzo as a “Prayer’ were effectively
rendered. Messrs. S. L. Rothapel and Erno
Rapee are to be congratulated.

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New Englond
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyriglit if you desire. Noorder
too small to receive attention. -
Prices Low Correspondence Solicited

JOHN WORLEY CO., “%stsion wmass.
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ental Music
Excerpts from the Master Composers

Themes selected Adapted and Arranged

b (Classic Series
HARRY NORTON b Se g8 R. E. HILDRETH

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

: B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVETHEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN

1. HURRY (Sonata in D Minor)
] 3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) . 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

Gs-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, tgientaeson 50c. net
ORCHESTRA, RliFha s Omgan"™ cach 75, net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

-

2. PLAINTIVE (Why?)

“Volume 1 Contains Music for Nineteen Common Types of Pictures

Solve Your Music Problem.

Walter Jacobs ssewea . Boston, Mass.
“WHAT TO PLAY” and

PHOTO-PLAY PIANISTS “sifir:

Gordon's Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. I.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now sr ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

———| Contents, Volume |

1. Hurry—for general use; pursuit, races.
2. Agitato—I(or scenes of tumult, struggle,
confusion.
3. Plaintive—expressive of wistful sad-
ness, yearning, meditation,
4. Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.
5. Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.
6. Agitato—for general use; depicting
agitation, indecision.
7. Love Theme—for pastoral scenes, love
making.
8. Hurry—for general use.
9. Pathetique—expressing pathos, deep
' emotion, grief.
10.  Combat—for sword fights, knife duels.
11, Dramatic Tension—expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

| Contents, Volume I1

|

13.  Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

15. Appassionato—for emotional love
scenes, parting, visions of absent ones.

16. Storm Scene—storm brewing and
rising, wind, rain.

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic actiop,
pursuit on horses or by automobile.

19.  Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-

action.

22. Agitato—for general use; confusion,
hurry.

23.  Hurry—for general use,

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35¢ wet, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number
Piano Accompaniment, 10¢ net
1@ Each number published separately and NOT

in book form.

————| Published by
— Walter Jacobs

——|8Bosworth St., Boston, Mass.

Tl

trigue, plotting, stealthy dramatic |

MELODY

Mr. Movie Pianist and Organist:

or organist.

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER. Therefore, keep us posted on
the pictures that are running in your theatre, the music you are featuring, etc., etc. In return
we will give you personal publicity through our magazine,

Send in YOUR PHOTO by return mail, accompanied by ample data concerning yourself—
your history and line of action from your advent in the moving picture field as a planist

NOT ENOUGH MUSICIANS

HE above ecaption does not mean
there are not enough musicians in
general, but not musicians enough in
particular. In this instance ‘‘particu-
lar’" means motion-picture pianists and
organists, the particular “‘particular”
heing organists, -according to Mr.
(‘harles D. Isaacson in the following
significant article in Musical America:
There are hundreds of engagements
erying for men and women to fill them
in the musical profession! Especially
is there an undersupply of organists—
and there’s no place to find them:
These facts were hrought out casual
Iy on Jan. 25, in the course of the first
conference of motion picture and mu-
sical interests, and did not get the at-
tention they deserved because there
were so many meaty matters which
crowded the best thinking ecapacities
of the more than 300 representatives.
Yet it seems to the writer, who had the
honor of serving as chairman at those
memorable meetings, that the informa-

tion should be cast to the four winds

and given the widest kind of publieity.

There are musicians who are bemoan-
ing the fact that there is a scarcity of
work. T am not referring at this mo-
ment to those who eschew all but solo
engagements. There are still thou-
sands of artists who are willing to de-
vote af least part of their time to en-
semble and orchestral engagements, to
fill in their incomes and their working
periods, between virtuoso appearances ;
there are, indeed, as we know, hundreds
of thousands of just “plain’ musicians
—good, very good and extraordinarily
oood musicians—whose entire outlook
is the orchestral sphere,

[s the musical world enjoying such a
state of bloated suceess that everybody
is playing all he possibly ean, with no-
body seeking an engagement? T doubt
it, especially in view of the fact that al-
most daily T am in receipt of letters and
telephone calls, asking me if T cannot
suggest what stranded musicians might
do! .

Then, there’s something wrong in the
manner of bringing musicians and en-
gagements together, Tf T am to be the
matchmaker in effecting the meeting,
well and good.

Listen to these remarks:

“I want to sound a note of warning
—the exhibitors are progressing faster
than the musicians—that the small

neighborhood houses cannot get prop-
er musicians, The exhibitor is per-
feetly willing to spend fifteen or twen-
ty thousand dollars for a good organ,
but he cannot get a good organist to
play it! T am talking from experience
—and I know for a fact that the musi-
cians are not keeping pace with the ex-
hibitors.”

These words come’ from William
Brandt, the president of the New York
Theatre Owners’ Chamber of Com-
merce, which has a membership of 500
theatres. Ile himself is the biggest
theatre-owner in that association, and
he knows whereof he speaks. Many of
his houses are the equal, he says, of the
Rivoli, Rialto, Strand, Capitol. Even
in the ghetto of Brooklyn—in Browns-
ville—there is a theatre called the
Stadium, which is as large and beauti-
ful as any theatre in the country.

“We rate music to a good picture as
40 to 60 per cent,”” said Mr. Brandt,
“and music to a bad picture as 95 per
cent. Ilence you can see how essential
musie is in our programs. We find it
very difficult at times to get musicians
from the unions—especially the right
musicians.  Oftentimes our costly or-
gans are bare because there is no or-
ganist to play them! We are trying to
give the best in musie, and even if we
can only have a small orchestra, we
want that to be of the best and to play
the best.  Would that the world were
full of Riesenfelds!”’

While Mr. Brandt was making these
remarks fortune so had arranged mat-
ters that no less a personage than Jo-
seph Weber, president of the American
Federation of Musicians, was present.

What he said, after declaring that the
union was not on trial and demonstrat-
ing that the American Federation had
done more for art than any other sin-
ole force in America, was to substan-
tiate the point T make in this article.

“We all agree that the motion pic-
ture industry has been in the making
for the last ten years; now it is a cer-
tainty. Before this time, the organist
and other musicians had no call from
the motion picture theatre. The
motion picture theatre has been develop-
ing, but not the motion picture musi-
cian. He must be given time to devel-
op. You cannot be furnished with the
finished article hefore the demand is
shown. Tt is true that the motion pic-
ture musician is out of step, but give
them a little time and there will be

more musicians and organists in the
market than the theatres can use. The
question of musicians will be solved as
far as the American Federation is con-
cerned.”’

Now you know the situation. If you
are interested and are equipped to play
picture music make your bids!

And please do not turn up your nose
at the picture theatre. Remember that
Hugo Riesenfeld, Erno Rapee, Nat Fin-
ston, Carl Eduardo, Joseph Breil, Vladi-
mir Dubinsky, Buel Risinger and hun-
dreds of eminent men are now in the
field. Remember that the Wolfsohn
Bureau has just entered the lists, with
the idea of routing their artists through-
out the leading motion picture houses,
and the day is not very distant when
the international stars will be making
guest appearances at the film houses.
I predict that Bodanzky, Stransky,
Monteux, Polaceo, Toscanini, within a
year or two, will conduet guest per-
formances at the Capitol, Rivoli, Sid
(raumann’s, Shea’s  Hippodrome.
Henry Hadley has already done it.
While vaudeville has lost its opportu-
nity, so far, to make its stage a place
where, with decency and prestige, an
artist can perform his best, the motion
picture field has created a new channel
for the dissemination of fine music.
Popular music doesn’t come one, two,
three with standard music. Don’t put
up your nose, but investigate the oppor-
tunities.. Maybe there’s an engagement
for you. Page Richard Henry War-
ren, organist—here’s your chance, sir!

LITTLE TIPS

C. Arthur Fifer of Quincy, Illinois, revises
song-poems free of charge, then sets them
to melody and furnishes a complete piano
copy at a minimum cost.

Good music-engraving and printing is the
specialty of Walter Pickenhahn of Philadel-
phia.

Although philosophers say “there is mno
royal road to learning,” there is an easy way
of learning the “thousand-and-one” harmony
tricks of the player-roll jazz kings. Thomas
of Milwaukee, Wisconsin, makes a specialty
of teaching the way.

The visible harmony tabulator is a prac-
tical device whereby a pupil can calculate
chord structure in all keys. It is an inven-
tion of Ameriage, publisher, in" Fremont,
N. H.

It is difficult to produce chime effects of
bells on the piano artistically unless one

MELODY
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ANYONE CAN LEARN

RAGTIME
= \=JAZ7

PIANO PLAYING

We teach adult be-
ginners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for

beginners.

Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s “‘Czar of

Ragtime.”
Christensen School

of Popular Musle
BRANCH SCHOOLS
almost everywhere.

(Consult your telephone)
directory.

Suite 420

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no ‘‘Christensen’’
School in your city, write
for particulars of our splen-
did course of lessons by mail.

P1ano
Teachers

WANTED to open branch
schools in cities not already
occupied.

Write for our attractive Teacher's
Proposition.

Exclusive Franchises Granted.

Chicago, 1L

knows exactly how. Arthur D. Larkin of
Buffalo, N. Y., guarantees to teach the art
in one lesson.

The John Worley Co. of Boston has the
largest lithographic plant in New England.
This firm furnishes designs and makes ef-
fective titles in one or more (‘()l()l‘s.'l‘(‘ViS(}H
mss. and arranges music.

The Christensen School of Popular Music,
the headquarters of which are in Chicago,
is ready to establish branch schools in cities
not already occupied. This school also
teaches ragtime and popular by a mail
course.

The American Ragtime Piano School of
Chicago is looking for teachers to open
branch schools in any locality, and offers a
commission on every book sold to pupils.

If the song-writing bee is buzzing in your
bonnet and you want to know how to build
the buzz into something more solid, i. e.,
“how to write the song” that is bothering
your brain, drop a line to the Plaza Music
Service at Worcester, Mass.

To those who want to learn how to com-
pose and arrange music the Wilcox School
of Composition in New York City will give
three trial lessons free of charge—that is,

tum TEACHERS Vare

MAKE MORE MONEY. Teach our
course of ragtime piano. The S_lmpllﬂed
Method. Most Accurate, Practical, Le-
gitimate course in existence. Organize
a branch of our school under your per-
sonal direction. Ilarn a commission on
every book you sell to pupils.
Write for complete particulars and our
SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

1048 N. Leavitt St., CHICAGO, ILL.

——Forrest Thompson’s Latest—

Forrest Waltz

VALSE ESPAGNOLE, 25c.
J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

it you know the rudiments of music and
mean business.

It’s one thing to want the moon and it’s
another thing to get the moon, yet Will Ros-
siter of New York has got “Havana Moon”
—bought this musical Luna from the Floren-
tine Music Co., or so it is currently reported
through the San Francisco music trade.
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0 ORCHESTRA and BAND LEADERS and MUSICIANS
OF THE UNITED STATES OF AMERICA

As the aims and purposes of the American Society of Composers, Authors and Publishers have
frequently been honestly misunderstood, as well as deliberately misrepresented, your attention is in-
vited to the following explanation of our position:

This Society was created to enforce the right given to Authors and Composers of copyrighted
musical compositions by the United States Copyright Law, to control the exclusive public performance,
for profit, of their works. Similar societies have been in existence for a great many years in England,
France, Italy, Germany and Austria, and in 1914 a meeting was held by the leading American Au-
thors and Composers of music to organize a Society which would protect their rights. The Publishers
of their works were invited to join; the result is that today the leading Writers and Publishers of Amer-
ican music are included in its membership.

What fair argument can be advanced against the right of a Composer or Author to receive com-
pensation for the public performance for profit of his work by theatres, hotels, restaurants, dance kalls,
etc.? Are not the Composer and Author the twin foundations of every form of musical enterprise
conducted for profit, justified in asking an equitable return for their labors? |

THE LICENSE FOR PERMISSION TO USE THE WORKS OF OUR MEMBERS MUST BE
SECURED BY THE PROPRIETOR OF THE ESTABLISHMENT WHERE IT IS RENDERED.—
NO LICENSE WILL BE ISSUED TO MUSICIANS NOR WILL THE PAYMENT OF LICENSE
FEES BE KNOWINGLY ACCEPTED FROM THEM.

Every musical union, every musician, every dealer in music or musical merchandise, every manu-
facturer of musical instruments, every manager of a theatre or other establishment where music is
played for profit, should enlist on the side of the Composer and Author in his efforts to acquire some-
thing that belongs to them by right and by law.

Ar} ?xan}inatiqn of the list of Publishers who are members of this Society will disclose that the
compo§1pons in thelr catalogues are the leading numbers in popular demand today, and every leader
or musician who desires to give a first-class performance finds it essential to use many of their numbers

In conclus?ion, we want everybody connected with music or the musical industry to feel, as we d
that our cause is a legal and a just one. Musical instrument manufacturers, phonograph ma,.nufact "
ers, amusement proprietors, etc., have amassed fortunes that would not have been possible except ;“' :
the Composer and Author. So let the Composer and Author come into their own, thereby encol:u'a(;t

ing them to continue in a line of endeavor that m ire civili
: contt eans so much to the entire civiliz i
prime and vital importance to musicians. e world, and i of

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS,
56 WEST 45TH STREET.

The following is a list of Publishers whose works are controlled by the American Society of Com-

posers, Authors and Publishers:

Berlin, Irving, Inc.

Broadway Music Corporation
Chappell-Harms, Inc.

Enoch & Sons

Feist, Leo, Inc.

Fisher, Fred, Inc.

Forster, F. J. A.

Goodman & Rose, Inc.

Gordon, Hamilton S.

Harms, T. B., and Francis, Day & Hunter

Harms, T. B., Company

Harris, Charles K.

Kendis, Brockman Music Co., Inc.
McKinley Music Company
Marks, Edward B., Music Co.
Mills, Jack, Inc.

Pace & Handy Music Co., Inc.
Paull, E. T., Music Company
Remick & Co., Jerome H.

Richmond, Maurice, Inc.

Ricordi, G., & Co., Inc.

Shapiro, Bernstein & Co., Inc.
Skidmore Music Co., Inc.

Stark & Cowan, Inc.

Victoria Publishing Company

Von Tilzer, Harry, Music Pub. Co.
Waterson, Berlin & Snyder Company
Witmark, M., & Sons
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Meritorious Melodies
FROM JAZZ TO CLASSIC

...FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different hey when marked with a £

*'A Frangesa March........... Mario Costa | *Caleutta.................. George L. Cobb *East o’ Suez...........o..0 R. B. Hildreth *Hang-Over Blues. ............. Leo Gordon
*Afeican Smile, An .............. Paul Eno Oriental Fox Trot Marche Oriental Jaaz Fox Trot
Characteristic March *Call of the Woods........... Thos. S. Allen Eat ’Em Alive.... .....Allen Taylor {Happy Hayseed, The. ... ...  Walter Rolfe
*After-Glow. ............... George L. Cobb Waltz Jazz Fox Trot Characteristic March Two-Step
A Tone Picture *Cane Rush, The. ..... ...Frank H. Grey *Ebbing Tide, The............ Walter Rolfe *Happy Jap.......... Lawrence B, 0'Connor
*A{lguulion Rag..........George L. Cobb Novelty Two-Step Valse Lente Geisha Dance
*A FS:in e Walter Rolfe Carénencil': e Valentine Abt Elopement March, The...... Valentine Abt Hnwiilan Sunset......... George L. Cobb
ccentric Two-Step Novelty panish Dance i : altz
*Alhambra.............0.00 George L. Cobb | *Chain of Daisies.............. A. J. Weidt TE"‘{:ngvAMm‘:)'s:n“ Bernisno G. Clements *Heap Big Injun.......... Henry 8. Sawyer
One-Step Waltz *Excursion Party. Raymond Howe Two-Step Intermezzo
*ANfor You. . ..oovvneeeniennnnn LouG.Lee | *Cheops................... George L. Cobb March and Two-Step tHeart Murmurs.............. Walter Rolfe
Masurka Egyptian Intermezzo (Two-Step) *Expectancy : Norman Leigh Waltz
Au.f('-l &\mll T ‘kFra)nk E. Hersom *Chigun Pi[c)kin's ........... Thos. 8. Allen Novelette *Heavrl; Ac}liih ........... Fugene Ingraham
ag (Apologies to Dickens ance Descriptive . g, Loui . /alse Hesitation
*Amg;lllgor, B8 ci5r0is aiaiesazionn E. E. Bagley *Chiﬁen, Tha{ s penspen GIAS: LAk TF"R&&‘:{"‘“‘“ """" E. Louise McVeigh *Heif)hl lo‘ Fashion........ R. L. Hildreth
arci orceau Characteristic *Fai YRS e o Lrilad uchess
tAmerican Ace, The......... R. E. Hildreth | *Chow Mein............. Frank B. Hersom Fal%ﬂ&“é;:?cé """ Victor G. Bochnlein *Here's How .............. Gieorge L. Cobb
Marcl A Chinese Episode *Fanchette. . .. R. . Hildreth One-Step
*Among the Flowers.............. Paul Eno tCloud-Chief. . ............. J. Ernest Philie Tambourine Dance o *Hey! Mister Joshua...... Lester W. Keith
Caprice Two-Step Intermezzo Panicien Jeorge L. Cobb Medley Schottische
Mnilsl, st Pl Thos. S. Allen *Coll;vxinbiut:s Call......vvvvnns Bob Wyman Novelette : *HeyE)RuI;e ..... e Harry L. Alford
panish Serenade arc| * o ¥ ne-Step or Fox Trot
AP 20w memains oy Max Dreyfus | tCommander,The................ R.B. Hall Farﬁ;&“ﬁ“;&‘;iédﬁé """ Fred Lilsoomb *HiHoHum........covovvennn Wm. C. Isel
Intermezzo Orientale . March and Two-Step Feeding the Kitty George L. Cobb Rag Fox Trot
#Assembly, The.................. Paul Eno" | *Confetti,.............. John Carver Alden Rag One-Step ’ *Hindoo Amber.............. Brnest Smith
March and Two-Step Carnival Polka {Fighting Strength Thos. §. Allen Novelette
*At the Matinee .......... Raymond Howe Cracked Ice Rag........... George L. Cobb Marh: o *Hippo Hop, The......... Oswald B. Wilson
Waltzes *Cradle of Liberty ............ Alfred E.Joy | #Fire-Fly and the Star Norman Leigh Fox Trot
tAtthe Wedding........... Chas. A. Young March Seene do Ballet tHome, Sweet Home. ... ....R. E. Hildreth
Marc tCrystal Currents Walter Rolfe #Fleurd’ Amour (Flower of Love) GeorgeL.Cobb Medley “Good-Night” Waltz
HAUROTR, .. vivvverianinne Arthur F. Kellogg Waltz Hesitation Waltz : *Hong Kong Gong.......... R. E. Hildreth
Waltz *Cupid Astray.........co00venn Walter Rolfe | *Flickering Firelight Arthur A. Penn One-Step or Two-Step
TAvl;ldor, '}l"ha e James M. Fulton » \\‘;a]tzl Shadow Dance *Hno’i’“e-KS“k gz Thos. 8. Allen
areh and Two-Step upid’s Glance. ................. Paul Eno ; : g $h 'wo-Step Novelty
)"Blbxolrt\ BaémcaiThe ....... George L. Cobb D Wal%)zea i & TFI"]I;LIT:;M Blrds.voovnnnnas V.M. Rics *Horl‘:; Mharinjs,i"l‘he ........ Thos. S. Allen
ag-Step Intermezzo ainty Damsel, The . ....Alessandro Quofri * : il arch and Two-Step
#Ballet des Fleurs........ Arthur C. Morse Schottische na%g Night, The......... Norman Leigh *Idle Hours.............. Carl Paige Wood
{Bantam Strut, The...... Arthur C. Morse tDance of the Daffodils. ...R. H. Isherwood *Forever Alessandro Onofri Waltz
A Rag-Step Intermezzo Schottische Waltzes tldolizers, The................ W. A. Corey
*Barbary...... R George L. Cobb *Dance of the Lunatics....... Thos. 8. Allen *For Her Norman Leigh March and Two-Step
Valse Algerienne An Idiotic Rave Romﬁﬁée. """""""" *In Bagdad................. Norman Leigh
*Barcelona Beauties. ........ R. E. Hildreth Dance of the Morning Glories Frank Wegman tFor the Flag J. Bodewalt Lampe Morceau Orientale i
Waltz i Characteristic Dance March and Two—Step ) tIndian Sagwa.............. Thos. S. Allen
*Barn Dance..................0. Ned West Dance of the Pussy Willows Frank Wegman | Four Little BlackberriesLawrenceB.0'Connor Characteristic March
% Thaﬂ:nﬁeﬂ' Gambol _— *Danﬁa of the Skeletons. .. ... Thos. 8. Allen Schottische . 1lndoN|i11i!able, The........ James M. Fulton
ean Club Musings............. aul Eno eseriptive *Four Li :  awTence ' arch
March Characteristio *Dancing Goddess. ... R.E. Hideeth | T Litls Pipes. . Luwrence B. 0'Comior | sy, Droamy Dalls.......... Walter Rolfe
Beautiful Visions.......... Elizabeth Strong Caprice *Francine Half-and-Half . Norman Leigh A Fairy Fantasy
Reverie tDarkey’s Dream, The. . ... Geo. L. Lansing | *Frangipani............. ! George L. Cobb In High Society............. Eduard Holst
*Beauty's Dream.......... Lester W. Keith Characteristic Barn Dance Orientai Fox Trot o March and Two-Step
Valse d'Amour Darkies’ Patrol............ Geo. L. Lansing | {Frog Frolics. ............... R.E. Hildreth | *Intermezzo Irlandais. ... Normian Leigh
*Bedouin, The ........... Edwin F. Kendall | *Daughter of the Sea. ... Otto M. Heinzman g bottiache * o
i 7 chottische In the Bazaar.............. Norman Leigh
An Oriental Patrol Waltzes *Fun in a Barber Shop Jesse M. Winne Morceau Orientale
*Behind the Hounds. ......... Thos. S. Allen | tDelectation (Delight)......... Walter Rolfe March Novelt; o * r T
e arch Novelty . In the Jungle.............. J. W. Lerman
March and Two-Step Valse Hesitation *“Funnies”-Trot. ............. Brnest Smith Intermezzo
tBelles of Seville. .......J. Bodewalt Lampe | *Dickey Dance, The........ Geo. L. Lansing *Fussin’ Around e W, C. Tsel livincible Guard B. . Shattuck
Valse Characteristique Caprice Humoresque Fussin’ Around. .............. My s 200 Mitch e PR
*Bolls of Moseow................ W. Aletter | *Dixie Rube, The...... ... Thos. $. Allen | o Slow Drag or Fox Trck Win | firish Confett George L. Cobb
. asurka ) Characteristic March Gmhsl:c}'x E | T - Victor G. Boehnlein e e ST acorge L. U
Bermuda Blues...... Bernisne G. Clements | *Dixie Twilight........... Chas. L. Johnson Gavotte Militaire. .. .. Valentine Abt Hron Trail, The.............. Ernest Smith
g e, .......Thoo. Alln | {Dulgmnee oo o Nl M {Gay Gallant, Th Walter Rolf March ug wo-Shep
ig Ben (Descriptive)........ 08, 5. Allen NORRS + i it e eil Moret ay Gallant, The............ alter Rolfe ¥ . ¥ .
One-Step or Two-Step March March and Two-Step Iroquois Fox Trot ........ Louis G. Castle
{Blue Sunshine............ George L. Cobb tDream Castle. ............... Carl Clayton Georgia Rainbow.............. Leo Gordon IR i e s e v v Walter Rolfe
- Walts Valse Concerto Fox Trot Intermezzo
TBobunkas . .iiviiiasaieid George L. Cobb *Dreamer The............ Lester W. Keith {Ger-Ma-Nee.................. A.J. Weidt Isleof Pines................ R. E. Hildreth
Noveltz One-Step Waltz One-Step or Two-Step Waltz
*Bone-Head Blues ............. Leo Gordon Dreamily Drifting............ Walter Rolfe | *Girl of the Orient............ Thos. 8. Allen | *Jack in the Box..... ....Thos. S. Allen
Jazz Fox Trot Waltz Persian Dance Character Dance
*Bostonian, The............ W. D. Kenneth | *DreamKisses................ Walter Rolfe 1Glad Days Harry L. Alford *Jacqueline.............../ Arthur C. Morse
March and Two-Step Waltz Novelette Valse Hesitation
*Brass Buttons............. George L. Cobb | *Dream Memories ............ Walter Rolfe {GoldenDawn.............. George L. Cobb KIRGRIBIN 7 o 5 hivce v sinrne vy George L. Cobb
March and Two-Step Waltz A Tone Picture Oriental Fox Trot and One-Step
Breath o’ June.............. Ted Hamilton {Drean of Spring,A.......... P. Hans Flath *Gossips, The. ........oevvne Walter Rolfe Jolly Companions.............. Al Stevens
Walts Morceau Characteristique March and Two-Step March and Two-Step )
1Bucking Broncho, The ... Robert A, Hellard {Dream Thoughts Wm. Arnold WGt B i cuawaiawvens Thos. 8. Allen *Jolly New Yorker, The..........A.J. Weidt
Intermesso Two-Step Waltz Descriptive March March and Two-Step
*Buds and Blossoms. ....... George L. Cobb | *Drift-Wood .............. George L. Cobb | *Grandfather’s Clock........ Louis G. Castle Joy-Boy. .uscviiiisinssoveanid A.J. Weidt
Walts Novelette Descriptive Fox Trot
tButterflies........... Bernisne G. Clements | *Down the Pike................ A.J. Weidt tGuardsman, The............ Thos. S. Allen June Moon...........oen. Bernard Fenton
Morceau Mignon March and Two-Step Novelty Two-Step Novelette
*By the Watermelon Vine ... .Thos. 8. Allen | *Drusilla................... Norman Leigh | tGuest of Honor,The. ... Edwin F. Kendall TJ"“H’ Echoes.....c.ov0ene R. E. Hildreth
Schottische Waltz March and Two-Step Cocoanut Dance
Bosworth

published by W ALTER JACOBS,’

O O 0
Each; any 7 numbers for $1.00

15c. Net

Street

BOSTON, MASS., U.S.A.

T ,'gr:*

1

o




28

ﬁ‘:"@L fa

MELODY

PREMIUM OFFERS

ACOB...SON s
AGAZINES

Monthly

NEW Subscriptions and IMMEDIATE ‘Renewals only
A" The Premium desired MUST be ordered WHEN remitting for subscription

PREMIUM OFFER

Any four (4) Piano Solos or
Songs SELECTED from the
WALTER JACOBS Catalog.

“1.50 t\!leeur ’
The Copy, 15c¢.
Canada, $1.75
2.00

Foreign,

Jacobs' ORCHESTRA Monthly 2.5

PREMIUM OFFER-—Seventy-five cents’ (75c) worth (net) of Orchestra Musxc Sl< Ll< CTED

H{‘) OO (\hL‘clI‘

from the WALTER J'\( OBS (‘.lmlog
llm Copy, 2tc.
(“\nada, $2.25

Jacobs BAND Monthly &

PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of Band Music SELECTED

#1.50 Yer

from the WAI TER JACOBS Catalog.
The (opy 15c.
("lmdA. $1.75

THE CADENZA -

PREM[UM OFFER—One Dollar’s ($1.00) worth (list price) of any of the WAl”ll<R
JACOBS Mandolm Banjo and Guitar Sheet Muslc publications.

!l[l![HlIIIIIIIJIIIHIHHHIiHHII]HHIIHHHIHHHII\HHIIIIIHIIIHHIIIHHIHHﬂliilmll\\\\\I\ll\\ll!lliillilllnllmﬂlHIINIM!III!NMIIH\I\lHHHIIIII!IImmlu\H]llllli\l]ll!lllimHlHHI!IIIIH\IIII\HIINH\IillllllH]l]II[H[HI1!i||IIIIIIIIIIHIIIIIIIIII-]IIII

CLUBBING OFFERS

ON FULL-YEAR SUBSCRIPTIONS Ganata |Forcien

Jacobs’ Orchestra Monthly and Jacobs’ Band Munthly $3.00 [3.5074.00

Melody and The Cadenza - - - - - 2.25 |2.75]3.25
J. 0. M. (or ). B. M.) and Melody (or The [:adenza) 2.63 |3.13|3.63

J.0. M., ). B. M. and Melody (0r The Cadenza) 4.13 |4.88/5.63

Melody, The Cadenzaand ). 0. M (or L.B.M.) - - 3.75 |4.50|5.25

| L.0.M,).B. M., Melody aud The Cadenza - 5.00 [6.00{7.00

N.B.—Indicate ‘‘Clubbing Offer”’ desired by marking a X in the proper square.

{@FNO PREMIUM MUSIC IS OFFERED ON “CLUBBING” SUBSCRIPTIONS-“Zg

-All “Clubbing” and ‘“Premium’’ Subscriptions MUST be addressed DIRECT to the publisher,

WALTER JACOBS, "' Boston, Mass.,U.S.A.
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eritorious [lelodies
FROM JAZZ TO CLASSIC

«.FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo hey when marked with a * and in a different key when marked with a t

*Kangaroo Kanter......... Arthur C. Morse | *Military Hero, The........ W. D. Kenneth | *Queen of Roses................/ A.J. Weidt Slnrx and Flowers. ........ R. H. Isherwood
One-Step or Fox Trot . March and Two-Step Waltzes Mazurka
*Ken-Tuc-Kee................. A. J. Weidt TV 23 oo i g mon e S Norman Leigh | *Queen of the Night....... Everett J. Evans TSte%{hvely ................ Thos. S. Allen
Fox Trot Danse des Grisettes Nocturne arch and Two-Step
ﬂ(enmck{ W';dd'uég Knot..... A. W. Turner 1Mol\1ale ................ George L. Cobb *Rnbl‘!)il'xTFoot ............ George L. Cobb *Sto;f‘ It! S George L. Cobb
Novelty Two-Step alse ox Trot, Fox Trot
*Kiddie Land..................A.J. Weidt tMonstrat Viam ............ Alfred E. Joy | tRainbows................. Bernard Fenton | *Story-Teller Waltzes, The ..Van L. Farrand
One-Step or Two-Step March and Two-Step Novelette *Summer Dream, A.......... P. Hans Flath
*Kidder, The............ Harry D. Bushnell tMoonbeams. ............. George L. Cobb | *Rain of Pearls....... Walter Wallace Smith Morceau Characteristique
Characteristic March . Novelette Valse tSummer Secrets ... Theo. 0. Taubert
*King Reynard. ............ Louis G. Castle tMoonlight Wooing. . .. Bernisne G. Clements {Red Ear, The.............Arthur C. Morse Waltz
Fox Trot . Valse d'Amour Sclmtmche and Barn Dance *Sun-Rays .. ..Arthur C. Morse
Kismet Waltz,......... Pearl 8. Silverwood | tMoose, The................ P. Hans Flath | {Revel of the Roses........... Walter Rolfe Characteri al
Knights and Ladies of Honor. .. E. J. Evans farch Waltz Sunset Frolics ........John Francis Gilder
March and Two-Step *Muses, The............ Alessandro Onofri | fRingmaster, The........... W. K. Whiting A Plantation Dance
tKnock-Knees. ............. George L. Cobb Waltzes Galop *Sunset in Eden.............. John T. Hall
()nc-stop or Two-Step - tMusidora. ................. Norman Leigh {Romance of a Rose Lawrence B. 0'Connor Waltz
tK.of P, The: . oy ol Ernest S. Williams Idy! d'Amour Reverie *Swedish Fest March. Albert Perfect
March and Two-Step . tMyriad Dancer, The ........ Thos. S. Allen Rosetime. ........ ..May Greene *Sweet Illusions ..Thos. S. Allen
*Koonville Koonlets. . AL Weidt Valse Ballet Waltzes Waltz
Characteristic Cake Walk : Nautical Toddle, The....... George L. Cobb tRubber Plant Rag... .George L. Cobb Sweet Memories............ Valentine Abt
La Danseuse (The Dancer) .. Valentine Abt Fox Trot A Stretcherette *Ta=Dji-Da.....oovmiviaiies Walter Wallace
Valse 0 (6 P § 7 S —— F. E. Bigelow *Russian Pony Rag...........Don Ramsay Oriental Dance
?Ladder of Love; o uannnis George L. Cobb arc A Syncopated Prance . *Tehama................ Chauncey Haines
Waltz *Near-Beer (How Dry I Am)LG. del Castillo | *Rustic Dance.............. Norman Leigh Intermezzo Romantique
tLady of the Lake.......... George L. Cobb i March o 15“”]; Back....ovoeniinnns Thos. S. Allen *Tenflre Amour....... Bernisne G. Clements
. Waltz Neath the Stars. . ..R. E. Hildreth Galop Serenade
La Petite Etrangere. ......... P. B. Metcalf Waltzes O S PO, Norman Leigh {That Tangoing Turk ...... George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thee ..Anthony 8. Brazil Valse Exotique One-Step or Two-Step
*Las Caretas. . . John Ttzel " March and Two-Step . *Sand Dance................ Leo Friedman {Three Nymphs, The. ... George L. Cobb
. Danza T&ﬂﬁ Vet Northern Lights............... A.J. Weidt Moonlight on the Suwanee . Danse Classique
La §ev|!hn|... ..Norman Leigh Overture *Sandy River Rag. ........... Thos. 8. Allen {Tiptopper, A.... e W. A. Corey
; Entr Acte : T e Thos. S. Allen #Say Whenl................ George L. Cobb arch and Two-Step
Laughing Sam ..... .. Walter Rolfe An Algerian Intermezzo Fox Trot *Toy Poodles.............. George L. Cobb
éharnctenstlc ) *Nymphs of the Nile. .. ... Frank B. Hersom Scandinavian Danée.......... Gaston Borch Novelty One-Step o
L. A. W. Marc .. Vess L. Ossman Alr de Ballet (Springdans) {Treasure-Trove............ W. K. Whiting
fLaw and Order ..George L. Cobb L1 7 T 11 T ———— Frank H. Grey tShadowgraphs. . . .Norman Leigh Wa'ltzes
. arch o i Valse Orientale Seenes des Silhouef Treat 'Em Rough.......... George L. Cobb
Lazy Luke................ Geo. J. Philpot Omeomx; ................ Sammy Powers Shepherd Lullaby............ Eduard Holst _ One-Step i
A Raggy Drag One-Step or Trot ) . Reverie {True Blue.......... e e W. D. Kenneth
tLeague of Nanom, The. .Joseph F. Wagner On and On (Maypole Dance) Valentine Abt | tSighing Surf _Bernisne: Q. Clements March and Two-Step .
e March Two-Step and March Valse Classique {Turkish Towel Rag.......... Thos. S. Allen
L Ermne (The Hermit)...... R. Gruenwald *0n Desert Sands............ Thos. S. Allen HSilent LOYE .. ovvvenrnernnnnns A . Weidt A Rub-Down
Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
tLeves Land..ciovswsions George L. Cobb tOn l‘he Mill Dam .............. A. A. Babb {Simpering Susan.......... Frank H. Grey Novelette .
One-Step Galop Characteristic March TUAR Locivaanmmscasronsonss s R. E. Hildreth
fLittle Coquelle ............. P. Hans Flath tOn the Sky Line.............. Walter Rolfe *Sing Ling Ting (Ta-Ta0). ... George L. Cobb Waltz ) ) )
Morceau Characteristique i A Tone Picture Chinese One-Step *Under Palm and Pm‘e ...... W. D. Kenneth
*Looking 'Em Over............ Walter Rolfe Opalg.; ...................... Leo Gordon | Sissy Giggles. ............ Raymond Howe March and Two-Step
One-Step or Two-Step g Waltz haract,emm March IUndeYr the Spell.............. Thos. S. Allen
tLove Notes.............. Frank E. Hersom Pansies for Thought.............. LouBlyn | {Sleepy Hollow.............. Thos. S. Allen Waltz )
. ’nlse " Waltz . (A Dream in the Mountamq)ldyll tVenetian Beauty............. Walter Rolfe
Loveyl Caresses............ R. E. Hildreth PaprikaBa . covo casusaens Leo Friedman | Slim Pickin’s.........o000ees m. C.Isel | o Caprice —
. Waltz " One-Step or Two-Step ! Fox Trot Rag Victorious Hmnd.‘. ....Carl Paige Wood
*Luel!n_Wall: .................. A.J. Weidt Parade of the Puppets........ Walter Rolfe tSmiles and Frowns. .......... Walter Rolfe March and Two-Step
‘Magician, The............ Van L. Farrand Marche Comique Valse Hesitation TVW%\IH Islands............. Alton A. Adams
avotte . Parisian Parade............ Ed. M. Florin +Soap Bubbles .............. Thos. S. Allen i March .
MaMie...........oovnnnns Norman Leigh One-Step Eharact,cristic March Virginia Creeper, The.......... Mae Davis
Chanson d'Amour | tPastorale Ecossaise...... Frank E. Hersom | *Social Lion, The............ R. E. Hildreth Characteristic March
*Mandarin, The ............ Norman Leigh *Pearl of the Pireneex ........ Chas. Frank March and Two-Step {Viscayan Belle,A........:....... Paul Eno
Novelty One-Step A Spanish Intermezzo 1Solaret (Queen of Light). .. .. Thos. 8. Allen Serenade Filipino )
tMarconigram, The.......... Thos. S. Allen | fPepeeta .................. R. E. Hildreth Valse Wateh Hill......oonvvvve v W. D. Kenneth
March and Two-Step Vals Espanol . Some Shape .............. George L. Cobb Two-Step
tMasterstroke, The. .. ... J. Bodewalt Lampe TPerfume of the Violet........ Walter Rolfe One-Step Water Wagon Blues. ...... George L. Cobb €
. Military March and Twe-Step Waltz tSons du Ruisseau.......... Frank H. Grey Fox Trot
Meditation and Chansonette Norman Leigh {Periscope, The.............. Thos. 8. Allen Valse Francaise What Next!... .George L. Cobb
Melodyin F......... Arr, Edward R. Winn March and Two-Step . tSouthern Pastimes.......... J. W. Wheeler Fox Trot
(For left hand only) {Persian Lamb Rag.......... Percy Wenrich Schottische TWInp and Spur......... .Thos. 8. Allen
Memoirs ................ George L. Cobb A Pepperette . Spanish Silhouettes........ C. E. Pomeroy Galop
Memories of Home....... Elizabeth Strong *Pndéln;(mn ll’l:lél:: e Dan J. Sullvian Waltz *Whir)lmg %eﬁmh The. . .J. W. Lerman
verie 'ake Wal aracteristique iri ; ance Characterist; 1qu
*Men of Harvard........... Frank H. Grey *Pixies, The, ......ccv0oves Van L. Farrand Sp“é‘;p:l‘cg AWR oveennans Tiverett J. Evans ..Paul Eno
March and Two-Step Dance Characteristic 1Sporty Maid, The............ Walter Rolfe
tMerry Madness............ Thos. 8. Allen | *Pokey Pete................ J. W. Lerman March and Tw o-Step o Darl C. H. Soule
Valse Hesitation . ; C a.mctermuc March . L R Lavrence B, 0'Connor | s, OBk alk and Two-Step March
iMeﬁy Mhm"(i:l’ll‘.lk.sa ...... R. E. Hildreth Pu\;‘du detl’edume ...... J. Frank Devine Novelty March and Two-Step anFYlp Ylp .................. Wm. C. Isel
arch and Twi 'os Tro
180 Amada My lgelovled) +Norman Legh | Pride of the South.. ..Geo. L. Lansing | *Spring Cupid................. Walter Rolfe | 4y, Ie Amx (L Lovo You) ... Walter Ralfe
anza de anola atro ) 'ango Argentino
tMidsummer Fancies. ....... Frank H. Grey | *Prince of India ...Ven L. Farrand | *Star-Dust.................. R.E.Hildreth | {Young April.............. George L. Cobb
Valse Novelette arch Novelette Novelette
{Milady Dainty ............ Gerald Frazee | tPussy Foot....... .......Robert Hoffman | tStarland............ Lawrence B. 0'Connor | *Youth and You.............. Thos. S. Allen
Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz
Bosworth
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limited “Forms;” comprising Effects

- and Embellishments unknown in print-
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

- Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course, Mail the coupon. Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Peeps at the Publishers

“The Sure-Fire Song Hit.
The Swiss Yodel Songs.
Musical Musings. By C. F. C.

Editorial

Ye Pitch Pipe and Piano

Do You Know?

Playing the Picture

Those Broncho Blues.

Danse Gracieuse.

MUSIC

For Piano

The Pioneer. By H. J. Crosby_‘

March for Piano

Night of Love. By Walter Rglfg

Waltz for Piano A\

By Emmett Campbell Hall
By John ]. Birch, Pd. B.

By Bernisne G. Clements
Fox Trot for Piano

By Norman Leigh

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, ' Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64, How ro Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End {
5. Use of Hands 66, Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato !
6. Use of I’ed-.\lf e 67. l)&tcrmining Count :;1?, gourtsh Spacer 211. l‘Qouble Octave Bass | | -
7. Treatment of Melody 68, Effective Metres A ass Spacer 212, ‘Forecast Bass E TURES IIV THIS ISS UE
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171.  Slurred Grace 213. First Spacer F A
9. Transposition 70. Repeated Phrases 172.  Over Hand Filler 214. Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N, 215, 1. B. Ending -
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4 I &
| 13. Chime of the 4th 74, Departure of Train 134. Jazz Treble 176. Inflected Treble 218, Tomorrow Style )|
{ 14, Modulation 75, Chromatic Bass 135, Future Jazz 177. Kramer Close 219. Waterman Bass a®
| 15. Faking 76, Inversion Bass 136. Bass Blues 178. First Filler 220, New Type y
| 16, Melody in Left Hand 77. Over Octave Bass 137.  Stop Bass 179. Runto 1 221, Frank’s Final
7. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18, Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181.  Quadruple Fill 223, Discord Scale
| 19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224, 'Treble Sixths
! 20, How to Play Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass
| Once 82. Double Bass Rag 142, Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185, Mason End 227. Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
\ | 23. Chord Breaking 85, Slow Drag Bass 145. Jazz Obligato 187. Interlocking 229, Jerkins Bass
\ | 24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188.  Double Octave Treble 230, Discord Obligato
! 25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
| 29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235. Dia. Trip. Down V., N.
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. = New Filler 238. Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240, Whites Bass
35, Syncopating 1 Note 97. Bell Treble 157, Organ Chromatics 199. Player End 241. Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158, Hoochy Bass 200. Persian 242, Octave Chromatic
37, Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160, Run to 3 202,. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance 161, Mike’s Finish 203. Obligato 245, Tenths
40, Major Scales 102, Half Tones 162, Static Bass 204. Suspended C. Tones 246. Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247. Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, The Trill § 105. Ballad Bass
g lfow Form :gg C;nbaret Bass
. Turn . Climax Bass
6. Mordent 108 Third Metre WATERMAN PIANO SCHOOL,
<47, Endings 109. See Saw Bass i '
~ :g [}‘{eﬁ (f] '?heetsi st : X ,}rmr Tone Rag Los Angeles, California
=H|- . Half Tone wit €l ote 11. The Dela; . . .
50, How to Accompany e Melody 112, The Grac}; Gentlemen :—Please send me, without obligation, your FORM
51. Using Tie and Combining 113, Drum Bass 7
S 114 G pass PLAYING special offer.
52, Combinations tobe Memorized 115. Skip Bass
53. Half Tone with all Members 116. City Style 1
54, Raise and Grace Combined 117. The Tie am a..
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121. The 5-8 Rag NI s oo SRS 450 e o comsnsssaneo st oot sammmene o snpes oy e ST SO RSSO
58, Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass AAIESS ..ottt oo oot o
61, Modulatory Arrangement 125. Organ Bass

mune . WATERMAN PIANO SCHOOL 23 vies
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