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le realm of “business” piano playing.

armony-Text-Books do NOT reveal them.
in existence printing these chord combi-

nations, complete.

1. 'Treble Notes 62,
2. Bass Notes 63,
3. Time Elements 64.
4. Elements of Notation 65.
5. Use of Hands 60,
6. Use of Pedal 67.
7. Treatment of Melody 68.
8. Keyboard Chordination 69,
9. Transposition 70.
10. Ear Playing 71
11. Improvising 72
12, Composing 73
13. Chime of the 4th 74
14. Modulation 75
15, Faking 76.
16, Melody in Left Hand 77
17. Memorizing, 78.
18. Jazz (Genuine) 79.
19, Off-Hand Accompaniments 80.
20. How to Play Two Pieces at 81.
Once 82,
21, Blues 83.
22, Doubled Bass 84,
23. Chord Breaking 85.
24. Harmonizing Tables 86.
25. Natural Progressions 87.
26. Fifteen Rules for Syncopating 88,
27. Altered Tonic Harmonics 89,
28. Altered Seventh Harmonics 90.
29. Complete Chord Chart 91.
30. Determining the Harmony 92.
31. Chromatic Embellishment 93.
32, Developing Note Reading 94,
33, Melody Structure 95.
34, Octave Chime 96.
35. Syncopating 1 Note 97.
36, Syncopating 2 Notes 98.
37. Syncopating 3 Notes 99,
38, Syncopating 4 Notes 100.
39, The Arpeggios 101.
40. Major Scales 102,
41, Minor Scales 103.
42, The Tremolo 104,
43, The Trill 105.
44, Low Form 106.
45, Turn 107,
46, Mordent 108,
47, Endings 109.
48, Lead Sheets 110.

49. Half Tone with Melody Note 111,
50. How to Accompany the Melody 112.
51. Using Tie and Combining 113.

Stems 114,
52. Combinations tobe Memorized 115.
53. Half Tone with all Members 116.

54, Raise and Grace Combined 117.
55. Preliminary for Beginners 118.
56. Foreword to Note Section 119.
57. Accompaniment in Right 120.

Hand 121.
58, Diatonic Embellishment 122,
59, Single and Double Fill 123.
60. Harmony Tone Treble Rag 124,
61, Modulatory Arrangement 125.

Absolutely covers the who

The chords possible in music are limited and fixed. H

Waterman's Piano Forms (110 pages) is the only book

Learn to Determine Chords,
Blue Harmony, Space-fillers, Song, Writing,
Each topic treated with infinite care
Why experiment blindly with songs’?

Synopsis of Course. Mail the coupon.

b > SYNOPSIS OF COURSE

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves
Repeated Phrases
Half Tone Discord
Incomplete Forms
Designing a Metre

. Departure of Train
. Chromatic B

ss
Inversion Bass

7. Over Octave Bass

Chinese Discord
Discord Treble
Octave Mordent
Graced Triplet
Double Bass Rag
The Chromatic
Double See Saw
Slow Drag Bass
Half Tone Bass
Second Metre
Diatonic Bass
Popular Style
Fourth Metre
Hatfield Bass
Breaking Chords
Waltz Metres
Thumb Melody
Breaking Octaves
Octave Glide
Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag
The Advance
Half Tones
First Metre
Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre
See Saw Bass
Half Tone Rag
The Delay

The Grace
Drum Bass
Crash Bass
Skip Bass

City Style

The Tie

Foghorn
The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
Organ Bass

Modulate, Transpose, play
Clever Breaks, Ear Playing
and detail.

Get a FOUNDATION for conscious

Then breathe two words: “At last.”

Using the musica
limited “Forms;

oI

’

| “elements” through
comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

126, Whistle

127, Triplet

128. Inversions
129. Passing Notes
130.  Summary

JAZZ SECTION

131. Jazz Bass

132. Treble Blues

133. Honky Tonk Bass
134. Jazz Treble

135. Future Jazz

136, Bass Blues

137, Stop Bass

138. Syncopated Tenths
139, Triple Bass

140. Sax Slurs

141, Wicked Harmony
142, Two Cycle Jazz
143. Clarke Break

144. Cafe End

145, Jazz Obligato
146, Fifth Spacer

147. Week End

148. Skip Ending

149, Double Thumb
150. Chromatic Fives
151, Linn Break

152, Sixth Spacer

153. Dissonant Ending
154, Triple Filler

155. Chinese

156. Over and Under
157. Organ Chromatics
158. Hoochy Bass

159. Uze Blues

160. Run to3

161. Mike's Finish
162. Static Bass

163, Third Spacer

from Lead Sheets, Jazz Bass,

164,
165,
166,
167.
168.
169,
170.

205.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Split Bass, Trick Endings,
g and 247 other subjects, listed below.

Improvision. Learn the Principle back of it all. Read the

206, Third Filler

207. Chromatic to V. N,
208. With Half-Tone
209. Last End

210, Blue Obligato

211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216, Second Filler

217. Runto4

218. Tomorrow Style
219. Waterman Bass
220. New Type '

221. Frank’s Final

222, Second Spacer

223. Discord Scale

224. Treble Sixths

225. Half-Step Bass
226. Double Two

227. Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232. On Chord Tones
233. With Passing Note
234. Ad Lib Run to V. N.
235. Dia. Trip. Down V. N.
236. Fifth Filler

237. Chro. Trip, Up V. N.
238, Fourth Filler

239, " To any C. Tone
240. Whites Bass

241, Fifth Spacer

242. Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246, Split Bass

247. Spacer or Ending
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MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents,

Single Copy 15 cents Twelve Months $1.50

Eight Months $1.00

Canada:

The year, $1.75

Foreign, $2.00

Banning

Los Angeles
Oakland

8an Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co = So.B'way
Wm, L, Belrose, 1209 Washington St.
Thearle Music (,0, 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John' P. Broder, Inc. 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
I, Reinhardt, 6 W. Ortega St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell M ic Co., 1625 Calif
Robert D. Sharp Music Co., '8 5th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St., N. W.
J. Edgar Robinson, 1306 G St., N. \W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, V. mmlhon St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 3’0 W. 8th St.
J. Wilkinson, 312 l\ Block
Ben. Bruick

L.ansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Car{ C, Ho]zapfel 222 W. Fayette St.
G. Fred Kranz Music Co., 303 N. Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C.W. Thompson & Co., Park St.
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st
Old Colony Piano Co., 12 Main St.
Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St,
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St,
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creck
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapelis

St, Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Bufialo

Elmira
Gouverneur
Ithaca

Malone

Mount Vernon
New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

. H. Pratt
Dmn Piano Co.
I Forest & C n

W 215 th \l
ton St.
, 18 Mechanic St.

Michigan

v Music Store

Roat Co.

1 Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave.
Emil G. Pic !n Gratiot Station
Adalbert W. May, 706 No. Saginaw St.
“riedrich Music lem\e 206 Monroe Ave.
Music Shop, 1st National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, TH'I ,\hmuvtto Ave.
Mctmpulltm Music Co., 41 So. 6th St
Paul A, Schmitt, 720 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.
A. W, Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co
Henry J. Vigneault, 49 Roxbury St.
Lrnc:t\\s suillemette, 801 Elm St.
’ e

,ﬂm Bm {way

ve.
" 3 7 Broad St.
John 2 I()T Spnng!';xhl Ave.

New York

8
Gibbons & Stone
Levis Music Store, 39 Soutii Ave.
edy & Co.

sic Store, Vanderbilt Square
3 }\lmv Music Co., W, Jefferson St
Peate’s, 122 Columbia St.

North Carolina
Greensboro Music C

North Dakota
Stone Piano Co., Stone Block

Ohio
John A. Berger, 307 Market Ave., So.
Joseph Krolage M Co., 424 Race St.
Willis Music Co., 137 West I«)urth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School ot 301 Euclid
McMillin Music Co., East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Store, 69 So, High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

Oklahoma

Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton

Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
N e

Fort Worth
alveston

Provo
Salt Lake City

Burlington

Bell .m, ham
Seattie

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan

Casper

‘Granby, Que.

Toronto, Ont.

Montreal, Que.

Sherbrooke, Qu.
Vancouver,B.C.

Australia
Holland
Japan

South Africa
Sweden

W. Australia

. G. De Stefano,

Ous,(m
N. Hodgsor

D \Iu\u Bldg.
Lucas Music Co 125 4th St.
2. Lafler

Pennsylvania
Will M. Jarrett
A. L. LeJeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.

Kirk- Johus
Cooper Bm 37}

. 16-18 W. King St.
¢ »th Ave.

21 South Sth St.

A. Laux's Music . 3230 N. Front St.
Morris, 153 North Sth St.
Sheet Music Dept.
Son, Inc., Chestnut St.
, Ohio St., N.S.
21 Mount Oliver St.
16 Smithfield St.

W. H. Witt M 0., 110 5th Ave.
Howard E. Gerhardt, 625 Penn. St.

C. K. Whitner & Co., 438-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 W ngton Ave.
Ludwig & Co., 50 South Main St.

Hyman L.

William Sahner,
Volkwein Bros

Rhode Island
Meiklejohn Music Co. X
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. Sth St.
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah .
Columbia Music Co., 176 W, Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

\\;\shm;,mn
Cha Rohrbacker, Cor. Bay & Holly
Bz Ul\s Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 er Ave.
W, Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave,
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Iiro(ul\ny
Wm. A. Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros.
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.
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WEIDT'S CHORD SYSTEM

[Simplified Harmony]

BANJO

E[OW to play the Latest Popular
Songs, Melody and Harmony
from a Piano score.

I_IOW to accompany in any Key.

HOW to “RAG"” in Plectrum or
Finger style.

THIS will put, the old Banjo “On
the Map."”

Fans “Get Wise.”

MANDOLIN

HOW to play any I’opular or
Classic Selection in Duo

Style.

}IOW to “RAG" Melody.

TOW to “JAZZ” an accom-
paniment.
HAT you have been Looking
W for.

Send For Free Demonstration
Mention Instrument You Play

YOU Can Learn in 20 Lessons By Mail

MONEY-BACK GUARANTEE

TENOR
BANJO

HOW to “Jazz" with Perfect
Harmony
You can't “Fake by Ear” and
“Get Away With It”
HOW to “Rag” Melody and
Full Harmony
What You Need for Dance
Orchestra Work

HOW to Play 72 Different
Chords With Only 6 Changes!
Easy to Learn. Easy to Play.

Speed in Modulating

FREE

“MY LADY JAZZ”

FOX TROT by A. J. WEIDT

ARRANGED WITH FULL HAR\IONY
For Tenor Banjo Only

adaress WEIDT'S CHORD SYSTEM

87a COURT ST., NEWARK, N. J.

GUITAR

HOW to Transpose.

I, OW to “RAG" an accompani-
ment in Plectrum Style.

OW to ‘“Change” (Modulate)

with perfect Harmony.

}IOW to Arrange any Popular
Song as a SOLO.

UKULELE

HOW to Transpose from Flats
to Sharps.

HOW to “Change” (Modulate)
with perfect Harmony.

HOW to ‘‘Jazz.”

I.IOW to play Popular Songs
(Melody and Harmony).

The Course Also Includes
HAWAIIAN GUITAR

Learn to Compose

Taught by Home Study Lessons successfully, practically,
Send 2-cent stamp for free trial lesson.

rapidly.
TRIAL LESSONS FREE.

pe Nearly 20,000 Delighted Pupils -
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More than two score of Bandmasters in Army, Navy, Marine an
Civilian Bands credit their success and promotion to this School,
as do Bandmasters Yassel, Davidson and Teubner.

Wilcox School of Composition

C. W. WILCOX, Director

Dept. B-2, 225 Fifth Ave., New York City ¥ b 50- "1.'133??

and Arrange Music

If not then convinced you will succeed, you owe us noth-
You must kuow the rudiments of music and mean
business, otherwise don't write.

uourou-

u«mu-mu.

BEND FOR LATE LiwT

CHAS. A. ARTHUR
MUSIC PUBLISHER
it LA GALLE AVENUK

BEND JUR BRICH LINY

Daveoir. Mich

Juns 30, 1820

0.W.Wileex,
Vew York City.

Lol 11y vorkd
Bonr D17t » ioe to ot yon know that 1 -l'ml ’-&05:‘:- s

1s the en)y tourss en hursony

o Must asy Ahat your wuu 1
;m:;. ‘msic that 1 never had Bafor X
T-have over trisd that I could keap tnteres

Fisning you n succenstul your and jmny nev pupiis, 1 bag to remsin,

Yours wery trdly,
CHAS. A, ATHOR |

Yort Yonroe, Vs,
Beptomber 7Eh, 1810

Tew York H. Y.
Deer lir, Wiloox:=

It gives me groat plensure to submit the
nere of Sgt, Prank Jskubes, 4th Band O, A, £, Fort Monroe,
Ve. who wis hua to prepere Mnself for the .position of
Bend Leader in one of the newly orgenisod ngiuanti.

1t 48’8 pity that pore of the bendsmen whe m
tn)dng instruotions from various gther uﬁ: noes, do mof ge
wise to your SUPER-Excellent dourge, wh oTiminaten an
ouperfluons "Theory”™ '?d Boile down’ gnd condenses practissl
things in sush brief ehd aimple languago as to reech the
intellget of every Bondsoan and insure certein eunczess,

Yours very respeotfully
Lsiadd Javeats

Band Leader 4th, Band, C. A, C.
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Instrumental:

NATIONAL EMBLEM
« March

KISS OF SPRING

Waltz

OUR DIRECTOR .

The famous Harvard College
Football March

- PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE

OLD CATHEDRAL
CHIMES

DREAM, SWEETHEART,
DREAM

STAR OF LOVE IS
BURNING

SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher
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Peeps at the Publishers

||

Jack Mills has bought “Sleepy Head” from
the Adrian-Reece Publishing Co. of San
Francisco, the original publishers of this
song that already has gained considerable
popularity in the California City.

Under the direction of B. E. Adkins, the
San Francisco professional representative
of Jerome H. Remick & Co., the Remick
singers are working over time and in be-
tween times popularizing this firm’s “Brok-
en Moon” and ‘“Just Keep a Thought for
Me.” It’s a cinch they won't have to work
overly hard to popularize the popular.

The Billboard says that Bob Luders, pub-
licity manager of the McKinley Music Co.,
played one of the principal roles in the
Wood & Wyde act at the New York “Or-
pheum” recently, and that Luders himself
says he was a tremendous success.

Charles K. Harris has released “Down on
a Little Side Street,” a song written by
Mr. Harris in collaboration with Joe How-
ard, the composer of such hits as “I Wonder
Who's Kissing Her Now,” “Blow the Smoke
Away,” “What’s the Use of Dreaming” and
many more. The “Little Side Street” is
being sung by Howard in his big song re-
vue and is creating a “street” sensation.

M. Witmark & ‘Sons have been handed
one by Jerome & Schwartz. No, not a
“lemon,” but a “pippin” in “Molly on a Trol-
ley,” a new song by this team that vividly
reminds one of their old song-successes.

The Adrian-Reece Publishing Co. of San
Francisco will shortly release a new song,
“Youll Understand,” by Jack Brown and
Larry Yoehl—the co-authors of “Sleepy
Head.”

“Whispering” to the “Coral Sea” that “I'll
Keep On Loving You,” and I'm “Wandering
Home,” “My Wonder Girl,” from “Idling”
in “Louisiana.” This is not a love letter
from him to her, but seven titles of seven
Sherman, Clay & Co. hits.

The Bartlett Music Co. iy a new and re-
cently organized music publishing firm in
Detroit, Michigan. The concern is headed
by J. Bartlett Holmes, former professional
manager for M. Witmark & Sons.

Leo Feist, Ltd., has placed its former
Western reresentative, Leo Bradley, at Can-
adian headquarters in Toronto as profess-
ional manager. .

Speaking of Berlin, the irrepressible Irv-
ing has released two new ones in the song
line—"“All By Myself” written by himself,
and “Who'll Dry Your Tears?” by Sam Lew-
is, Joe Young and Harry Akst. These will
be widely exploited during the coming sea-
son,

Lee White, Inc., sheet-music publishers
of Wilmington, Delaware, have recently in-
corporated under the laws of that State
with a capitalization of $100,000.

Conlinucd on Page 8

“MERITORIOUS
MELODIES”
for Piano Solo

An’Orchestra arrangement is published in th
Piano Solo key when marked with «* angt in o dir
Serent key when marked with l" TR

15c Each 7 for $1.00

*Amonestyr“a ............... C. Fred'k Clark
Bi 1<hm Trot
ithesome Strains,......., Gerad e
. hesor erald Frazee
ampmeetin’ Echoes......, Gers 'raz
RRoE Trat ierald Frazee
*’Castlllan Beauty........... Gerald Frazee
_Spanish Serenade
Dixie Doin's............... Norman Leigh

One-Step
*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams

Valse
Dui(t'l'gEm OfF ooy o Swsath & George L. Cobb
*Eskimo Shivers........ Frank I, Hersom
~Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
fGonymg Embers...... H. Howard Cheney
Tone Poem
1Gob‘Ashore, B | ;| E— Norman Leigh
Fox Trot
fHop‘-Scotch .............. George L. Cobb .
IFox Trot
tln a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Irank 13. Hersom
Oriental Dance

*Jazzin' the Chimes...... James C. Osborne
i Folx ’FJ“rot
ewels Rare.............. Frank H. Gre
Valse Lento e
BCIRUY U, orseng s soevonesngon Frank H. Grey
African Intermezzo
G of 11T 1 O - John G. Lais
g Fox Trot
188 EE...ov v v .Norman Leigh
Entr' Acte =
Love Lessons. .o e George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
tMagnificent.................. H. J. Crosby
March
Mazetta. oo e Thos. S. Aiken
A Gypsy Idyl
Meteor Rag............. Arthur C. Morse
My Senorltq ............ Frank I8. Hersom
A Moonlight Serenade
*Over the Top.......ovvvunnn. H. J. Crosby
March
*¥Peel 1N iiivis s omne oo na George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette

Rustic Twilight............. Walter Rolfe
Reverie J

tSilv’ry Shadows............ Gaston Borch
Waltz )

tSpring Zephyrs......... L. G. del Castillo
Novelette

18tand Byl oo sunan i sinen Gerald Frazee
March

*Starry Jack, The.......... R. E. Hildreth
March

*Stegping the Scale....... C. Fred'k Clark

ne-Step

*Temple Dancer, The....... Norman Leigh
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb
One-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind............ R. I. Hildreth
Galop

Woodland Fancies.,.......

................. .Bernisne G. Clements

Intermezzo aracteristic

You Win.. Roy L. Frazee
Fox Tr

R AMPARIEE o i e M. L. Lake
Characteristic March

N ZBONRE s f1ofolsions Bl e uiaiainss ‘Wm. Arnold
Waltzes

sZophlalsvecnaivvesvessa R. E. Hildreth
Intermezzo
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Publishers and Preachers

How They May Work In Conjunction
By Rev. Dr. William B. Ayres

as the guest-speaker at a recent meeting of the Boston

Music Publishers Association, the Rev. Dr. William B.
Ayres of Quiney, Massachusetts, sounded a novel tone when
he outlined the work of musie publishers and doetrinal preach-
ers as functioning along the same lines of effort. The words
of Dr. Ayres are of such broad general interest to the music
publishing fraternity, as well as to all who are concerned i'n
music’s propaganda, they are reprinted in Mrropy in their
entirety as follows:

My subject deals with the war department of the Chris-
tian Church.  As long as musie is in the service of the chureh
it is a great and valuable thing, but hell was especially pre-
pared for the man who first originated the idea of putting it
there. I have heard an old professor of music say that har-
mony was a collection of diseords. That goes to the head of

l ]\'EN it not striking a wholly new chord, in his remarks

the class as a descripion of ¢hurch musical harmony, which 1s -

so often an aggregate of discordant spirits making a sound
that sometimes blends. I want to assure you that I have a
very distinctive gratitude in the matter, because for a long
time I have had a secret hankering to tell frankly what I think
on this subject of ehurch music.

It is a good thing to have a minister come and talk to the
publishers. 1t would be a good thing occasionally to have ¢
publisher talk to a convention of the clergy. We would fune-
tion better in our work together if we could arrive at a com-
mon viewpoint and earry out a common purpose. We seldom
if ever get together, and have a very vague understand-
ing of each other. Irom one polar extreme comes the music
—from the other the theology and the ideas about which re-
ligious worship is constructed.

Our work meets at the ¢church, and though the two branches
of the service are supposed when they do come together to
make a unit we often have to be introduced when we meet at
the altar.

It is a poor marriage that -has been taking place between
chureh worship and chureh musie. Under the jurisdietion of
any domestic court in the land a divoree could be easily se-
cured on the grounds of incompatibility of temper, on the one
hand, and cruel and abusive treatment on the other. Church
musie is here to stay. It is a permanent part of public wor-
ship. In many churches it is the only part of the articulate
worship given over to the people. Nearly all folks love musie
—most people like to sing. Even if a man knows he is a
poor singer he likes to hide in a singing crowd and try his
hand at it. We all like to rattle our diaphragm occasionally
—if it is even only for our own amazement. We are weak and

That is why drink has been pop-
ular since the day of Adam. There is not much satisfaction
in drink itself, but it leads to other satisfactions. It is the
great delusion., After a few drinks a man generally found
his voice. He would begin to sing—with the crowd or by
himself. When a man is just so far along in drink he thinks
(aruso has nothing on him—and as nearly every man as-
pires to be a singer, and many could only attain that aspira-
tion through the fruit of the vine, drink has been a popular
commodity.

Yes, church music is here to stay.

vain on the side of sound.

The marriage is per-

manent. Therefore the question is how best to get along to-
gether. Somehow we must learn to love, honor and serve

cach other in mutual respect and co-operation. To this end
let us try to promote a better understanding and a more cor-
dial good will.  Whether we like each other or not as we stand
before the Altar of God together—fellow servants in a great,
vast undertaking of ministering to the intangible needs of
mankind, of lifting up the spirit of the collective people and
of pouring into the race, at least once a week, the moral stim-
ulus and the high aspiration that is necessary to set their feet
on the high paths and keep them going in ways that are
straight, toward destinies that are sure and righteous alto-
gether.

[ wonder if the publishers of church music ever thought
of this; I wonder if they ever considered their calling in the
light of a sacred investiture.

When you consider worship as an act of the collective peo-
ple it is the outward expression of the spiritual aspirations of
the people. This outward, tangible expression finds itself
embodied in three distinetive forms: architecture, music and
speech ; or they might be classified thus: suggestive form or
beauty ; stimulating, inspiring or quieting forms of sound,
and thought creating and character inspiring forms of speech.

The organist i not creative, the choir is not. What it gives
to the service is not born at the moment out of its own in-
spiration. They have had to go back to the publisher and the
publisher to the composer. Do you not see how that one hour
of worship is built up out of the labors of many hands and the
vision eontained within the compass of many minds? Don’t
you see how necessary it is that there should be a common vi-
sion among us?

Some people may think that the minister produces the
spirit of worship, but it comes from the grand ensemble. It
is the product of many people’s efforts and it stands or falls
by the fidelity of any one of those whose contribution enters
into the completed whole. The inspiration that the minister
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can oive is to be traced back through his experience in life
and his training in the theological seminary. The inspiration
that the music is to bring to the serviee is traced directly to
the music publisher and the composer. All through the ser-
vice of worship there runs, like a golden thread in a tapestry,
tlie strains of musie.

Now ““music hath charm to still the troubled soul,”” but
it has many other kinds of charm as well. - When we speak of
music we speak of a world by itself. There are as many kinds
of music as there are moods to the human mind. Unless he
specialize the publisher is but a clearing house for as many
varietios of his staples as the modern department store. Musie
Las become as complicated as modern society. ‘When you en-
ter the publisher’s building today and look over his shelves
vou are looking upon the whole field of human nature—it is
all there in its manifold expressions.

[f we jumble it all together and call it musie and dole it
out as we would butter and cheese and hardware and hay and
flour we are coing to drag down one of the most potent in-
flnences in human society. It is an awful responsibility that
is horne by the people who eontrol the sources of the nation’s
music. You can feed and foster the high impulses of the peo-
ple or you can stimulate the low desires and the degrading
tastes of the multitude. 1t is, of course, by direet action a
limited field of influence. 1 do not think that the mood that
music distills in the human mind ever lasts very long. It is
{00 much of an artificial stimuli generated from without. It
has a powerful effect upon the imagination. It is in its effect
very similar to a drug. There are different kinds of drugs
as there ave different kinds of musie. Some drugs make peo-
ple sleepy—others send them to sleep to dream strange dreams
and distill stranee and startling forms of pleasure. Some
drues send the users into a stupor of unconseiousness—still
others stimulate their nerves and their imagination until they
think themselves eods and walk like kings on the earth. Some
inspire criminal tendencies and send their vietims on caveers
of terrible and dastardly deeds of violence.

The effects of music are not so noticeable as all this, but
they are there nevertheless,  Some natures are case hardened
acainst the effects of musie and sit unmoved through its long
oamut of appeals.  As some men are color blind others are
niusie deaf, hut the bulk of our race is subjeet to,its influence.
Musice has a power to put us into a mood more quickly than
any other influence. 1t is true that the mood does not last
lone after the music has ceased, but there is no mood that
visits the mind of nian that does not leave behind it a certain
Dearing upon the character. A nation’s music has a power-
ful effect upon its character not the less so because its direct
cffeet is transient and temporary.  Anything that acts upon
the nerves and the imagination has all the potent power of an
infoxicant and a drug.

[for these things grow on what they feed upon and develop
the habit of returning to the sources of the moods inspired.
Given the talent to create music there is no doubt that you
can do about anything you want with it.. We talk about the
power of words—that is true; for all the highest and the per-
manent influences of this world you require the spoken and
the written word.

' U is out of words that ideas grow. It isef words that con-
vietions are shaped. 1t is of words that mighty prineiples are
constructed.  There is no cumulative influence for good that
can be permanently divorced from words. And yet, con-
sidering it as merely temporary matter mood when words and
music are together the effect of the musie can quickly outweigh
the effect of the words.

I you are yourself a musician you will perhaps be less
aware of the powerful effect upon the moods of a man musie
can exercise, If the mind of a thinker has gone stale he can
{1‘1”1 amazing stimulations by listening to great music.
I'he young girl can live over her dream of love and
romance under the sway of a vidlin, the organ, or the sym-

phony. The politician can have all his ambitions whetted
there, and it is extraordinary the number of sermons that
have come into ministers’ minds while under the sway of noble
wusie,

| think likewise that all the passions are fed by music of
a different order. This may account for the fact, which 1
intend to touch upon later, and which you have the right to
resent and probably will resent, that the professional musi-
cians of the world are not remarkable for their steady and
rugged morality ; they live too much in the dream world that
is made out of the thin stuft of sound.

[ want to tell you, as musie publishers, that to a degree
you little realize that you hold the character of the nation in
your hands. You are just as much ministers as I am. In so
far as your work touches mine, all the responsibilities of my

alling are directly responsible for the religious attitude of
our nation. There is not an emotional branch of our collee-
tive life that is not linked up with music. Wherever you have
organized amusements you have music. It is inseparable
from the dance and from the play. On great festive occa-
sions music has its essential part. Wherever multitudes are
to move in orderly masses their step must be governed by
music,

When armies go forth to battle it is to the swing of mar-
tial wusic. It has been my duty to command companies of
infantry iu the field—and I have known times when, after the
day’s march, or long hours of hard manual toil, the men eould
hardly drag themselves back to their quarters, they shuffled
along out of order and in the easiest, laziest attitudes. Some-
times a band would be sent out to meet us, and the moment
its music was heard those men straightened up, their weari-
ness forgotten; they would close up their ranks, dress their
squads, and march swinging along, their voices pouring forth
in song and looking for all the world as if they never knew
what weariness meant. There is a sensuous -effect of musie.
Giiven-sensuous music that puts every muscle into play, and
the sensuous dances become inevitable. You can’t help but
dance the shimmy when the shimmy music is played. Your
museles leap to the tune despite your resolution and your
offended tastes.

We ought to co-ordinate our efforts more. The preachers
and the publishers must work together more. You must be-
gin to build away down at the sources of your supplies. You
must cateh the vision of what we are trying to do and make
yourselves parties to the plan. :

Worship is intended to make God real in the imagination
of men. The preacher can only penetrate the minds of the
people with his saving and healing ideas as those minds are
prepared through the appeals made upon the senses and the
imagination. [irst the architect and then the musician
shapes the mood of the worshippers—the minister but takes
advantage of this mood.

Many a minister is vaguely wondering why he is failing to
stir his people with his message, and why at times it seems
to have the opposite effect from what he intends—the seeret
lies with the organist and the choir.

All chureh musie should be subject to a distinetive test.
It should first be separated from all accompanying words en-
tirely and listened to by some group of average listeners and
should not be accepted unless 1t produces in the imagination
of its hearers the kind of mood that the words are intended to
inspire. The music alone should either produce the same ef-
fect that the words alone produce or it should prepare the
way for the influence of the words by creating a mood that is
receptive to their effect. This would eliminate all cheap and
tawdry stuff from the music libraries of the churches because
it would -correct the evil at its source.

I am convinced that the reform in this direction must be-
gin with the publishers. The average congregation does not
know what it is being fed upon in this regard—the average
choir director is anxious to find what his choir members can

MELODY 5

most skilfully get away with and keep peace in their hearts
and harmony in their throats; what they are singing well and
what sounds well.

We are looking for new music all the time. We are look-
ing for great music—we are looking for the kind th.ut
preaches -in itself the same kind of a sermon that we are striv-
ing to get into the minds of the people. We will plant the
seed of thought, but you will have to go before us with the
plow. It is your task to stir up the soil and to make the
ground ready for the seed. We realize that you do not create
music by a wave of a magic wand—you are probably having
as great a difficulty securing the kind of stuff that you wish
to publish as we are in finding the kind that is of genuine
assistance in the purpose of our worship.

You men that are engaged in this business must set up a
high standard of character. You think it is none of your bus-
iness what is in the private lives of the men whose work you
buy and publish; but that is precisely what it is—it is all
bound up with your business, for the character of these men

will stand out in their music and it cannot be avoided.

T know of two men who are trying to make their living
writing church music; at the same time they are living under
eireumstances that are criminally wrong; and is their music a
success?—NO! Tt is an utter failure. I did not know the
cireumstances of these men’s lives when I first noticed the
distracting element in their music.

T wondered where it came from and why, this strange ele-
ment, all through the music that made one feel antagonistic
and sore and not.at all in the mood for worship. It was up-
on investigation, out of curiosity alone, that T discovered the
reason—it was in the lives and characters of these men.
Water cannot of its own weight rise higher than its source nor
need we expect the genius of mankind to lift the people up to
a level of spiritual exaltation that is higher than the spiritual
sources of the genius himself.

If you are going to have great church music you must es-
tablish a churehly standard in your business. In your publi-
cations, in your interviews, in your speeches, conferences and
conventions you must bring your business and the people from

whom you draw your musical supplies info support with the
spirit of the chureh.

I am not objecting to your doing husiness with thieves and
thugs and prostitutes if you wish to; you can get them to
write your jazz for you and your ragtime; hut for musie that
is supposed to stimulate the sense of (tod’s presence go to men
and women who have something of God in their nature.

There are publishing houses of religious musie turning out
pieces by the hundred, every one of which is a straicht steal;
some composition that has been cribbed and doctored up and
camouflaged until its composer would hardly recognize it as
a child of his own brain. And these things are being sent
out to the churches to prepare the minds of the people for
worship. That is taking a lie and a cheat and a steal and
tossing it into a church building and asking it to serve God
there. It can’t be done.

Even great religious sounds are born out of oreat religious
experiences and I want to say to you that the musical world
has paid altogether too little heed to the religions eclement
wherever its business comes in contaet with religion.

I am sure the publishers have some influence with the
sehools of music—at least they ought to have. Tt is well that
your influence should be directed toward making it a part of
the currieulum of every school of music attempting to frain
singers and musicians for the church to instruet them in the
sacred oblications they are under to keep their spirit and their
practice in harmony with the high purpose of the church.

What T have said for the church stands for all the nation.
We shall be a more united people when we have a definite type
of music that is everywhere encouraged and that w ill he every-
where recognized as ours because, listening to if, people can
say: “There is the soul of America singing!”’

The world wants peace and content—not finding it in the
staple things for which it toils and strugeles it turns fo you
and asks that you feed its sentiments on stimulants that they
have been unable to brew out of the hard, unyiclding sub-
stances for which they strive.

Mind well how you minister to these things, for out of
them are made the destinies of nations and the happiness or
misery of the peoples.

CONCENTRATION
By Frederick W. Burry
0 line of activity calls for concentration more than the
N art of the musician. Whether it be composing, teach-
ing or executing, the mental forces must be strongly
held in leash under the reins of the will, if the work in hand
is to even approach perfection. It is not that there is to be
any strenuous bunching of the nerves, rather that calm, al-
most relaxed balancing of the brain’s plexi—a certain noncha-
lant attitude of faith, a masterful indifference that actually
achieves the desired purpose without any strained effort.

But there must be reserve of energy, no striving for the
“best’” or superlative effects. Trouble follows any extreme,
then there is reaction—‘extremes meet.”” The artistic tem-
perament is inclined to ‘‘overdo” itself. Let ideals keep
“‘within bounds,’’ recognizing limitations—then there is some-
thing ““well done.”

Musie calls for excellent craftsmanship—minute detail—
microcosmice penetrativeness.

Starting with one dimension, the point, musical notation,
symbolizing ‘‘the fine art of sweet sounds,”” makes use of the
simplest of signs to assist the universal expression of the art
transcendent that carries the soul into the celestial realm of
the Beyond, the kingdom of the Fourth Dimension—where
duration or time communes in a mystie unity with extension
or space, where passion becomes transfigured into poetry,
motion spiritualized and thus made truly alive.

* Cloncentration means centralizing or focusing.

We work with physical media, the delicate nerve strings
must be in time, no waste of force through an undue self-
consciousness. There must be no vanity. The artist must

————— e —

lose himself in his work. Art for art’s sake—like virtue,
its own reward. Otherwise the work will suffer.

Material reward will come—quicker, if unsought. Sue-
cessful people do their work, then forget it. The harvest will
arrive, but partieular attention must be oiven the labor of
sowing.

This stand of unconeern is by no means akin to neglect.
And when 1 say ‘“do your work, then forget it,”” it should he
recognized that mothing is actually forgotten. Only events
are laid away for later reference on the houndless shelves of
the sub-conscious, to be drawn-up to the front as necessity calls
for by the simple method of concentration—the quiet faith
ful receptivity that simply allows memories of experiences o
vise to the surface, then by magic of the will made objective
and so portrayed in some shape of industrial or fine art.

Seems easy, doesn’t it? No work of excellence can other-
wise be born. It means the subduing of the fretful vein of
celf-conseiousness with its nerves, pride, ambition—all well
enough in its way, but to be superseded by that glorious uni-
versal consciousness we discern among the masters, the gen-
iuses or creators with their disdain of the merely convention-
al, cozy complacence, and their ““urge’’ for new outlets of
energy in some form of beauty—some new artistic expression.

The “ordinary’’ is mere imitation of which one soon tirves.

(Coneentration turns drudgery into joy. Ilaste, not labor,
exhausts. You seldom find suceessful people in a hurry,
which generally implies impatience and inferior work. Play
is equally productive. There is a time for all things. Nature
works in alternations—waves, periods. Over all the cosmie
order broods the atmosphere of repose.

Coneentration is reposeful activity.
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Curtis Williams

Song-Leader Blinded by Shell-Shock Makes Good
By Felix J. Koch

HOULD you have a week-end afternoon (or evening) to

S spare while in Cincinnati, telephone Community Service

Headquarters and ascertain the location of the publie

“sing”’ scheduled for that particular time. Then, time per-
mitting, do not fail to attend the concert, for you will find it
presenting one of the most
inspiring lessons in what
one may do to surmount
insuperable difficulties in
the Western World.

Of  themselves, these
(‘incinnati community
sings are much like such
programs elsewhere. Com-
munity  Service workers
distribute song-sheets, and
the audience is invited to
join in certain numbers.
There are vocal and in-
strumental numbers, come-
times readings and recita-
tions, provided by local
talent as well.

What makes these meet-
ings unique, however, is
that the director—he is
known officially as  the
“Sing-Leader—is totally
blind!  Yet despite this
tremendous handicap—the
inability even to look over
and  familiarize himself
with the score u.l' any new songs to be rendered—this particu-
lar song-leader is able to assume charge of a program; to hold
the audience rooted to its places until the end of the conclud-
g number, and to bring from every attendant an enthusias-
tic outburst of song or a wrapt attention which will equal that
produced by the most experienced and very best sone-leaders
anywhere ! . i l

As a vesult, Mr. Curtis Williams—“The Blind Cheer-
Im;ulm',' as people love to call him, for he does manage to
make his audiences cheer when there is cause—is in (lv;l:md
every evening, almost every afternoon, and particularly Sat-
urday and Sunday afternoons of each week. The soldiers at
[ort Thomas, Kentucky, across the river, requisition him for
one II‘l;.','hI‘ weekly, while public schools, churches, publi¢ in-
vtitutions, banquets, fairs and meetings of every kind and
description divide the rest of his time as best they can.

' (‘ll'l'fl,\‘ Williams is a graduate of the University of (in-
cinnati, Class of 06.  When his country called he ]:()ined the
colors, vn]i\‘tving in the 23d United Stafes ]‘]]l;.’,‘il](‘(‘l"s. In tllé
;\]]l-';i?zl[l;;)].n \]\]illl::nf:ls suﬂor(;d a sholl-s}lm('k and, in addition to
shattering his nervous system generally, the attack ery
b i e o 8 generally, the attack has served

' Williams came home, but all undaunted. Uncle Samuel
of course would provide for his disabled warriors. but this
human dynamo of enthusiasm for the day’s work ;avould not
rest content with this. Williams had made up his mind as
to certain things long before and, among others, blind or no,
he murmrfd. Blind or no, too, he resolved that his wife should
not lack in the good things of life,

Ie had loved music all his life; at the "Varsity he had led
the student orchestras, and was in the forefront at the student

“sings:” He looked ahout to see what a blind man of his
education and tastes could do.

et v : e,

DISCUSSING THE PROGRAM

.Cincinnati had taken on the public ‘“‘sing’’ habit; he
believed that he could direct such sings. Ile managed to have
the Community Service give him a try-out, and ever since
that day Cincinnati, a notable music centre, will have no one
else direct it at its sings. Sometimes, Williams must direct
two or even three
programs in an after-
noon. Programs are
then so arranged that
the songs shall come
at the start or con-
clusion of the pro-
gram, or when the
blind leader can best
meet the schedules.

Williams does not
rely upon sympathy
or pity to attract and

DIRECTING “THE STAR SPANGLED BANNER"

hold his audience. He prefers action instead. IHe carries
a small megaphone to all concerts, and with this at hand—he
doffs his coat in the summer, draws his sleeves to the elbows
in the winter—gives directions; sets the example with a few
bars or stanzas, and then, when he so orders from the ros-
trum, rest assured that audience SINGS!

The accompanying pictures are of characteristic poses as-
sumed by Curtis Williams, almost instinetively, when. in
action. They were taken during the public Sunday after-
noon concerts at Burnet Woods, one of Cincinnati’s largest
and most fashionable suburban parks.
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Motion Picture Pianists and
Organists!

When you are considering a folio that meets all your require-
ments for Comedies, Weeklies and Topics, our SIX RAGS will

prove an ideal investment.

in playing them.

414 Prospect Avenue

Professional Pianists!

Practise is usually obnoxious yet necessary.
paves the way to make practising a pleasure.

Non-Professional Pianists!

Always your aim is to play in the same style as the best profes-
sionals,  Our SIX RAGS will make an unconscious improvement
in your style and technic and the best part is the joy you will have

PRICE $1.00

Obtainable at all dealers or direct from the publishers postpaid.

FRED HELTMAN CO.

DEPT. 30

Australia-New Zealand-South Africa-Allan & Co., Pty., Ltd.

(SEND FOR OUR POPULAR SHEET MUSIC CATALOGUE)

Our SIX RAGS

CLEVELAND, OHIO

NUTS AND CHEESE

HE older we grow and the more we

know, and the farther we go, the
more does all go to show that you never
can tell the flavor of cheese by smelling
of its rind. To prove the ‘“cheese in this
instance we reprint from The Billboard
a little story by B. M. Wickes under
caption of ‘‘Iere’s How It’s Done,”
which also proves there are more
¢yuts’ in the world than even squirrels
dream of. Here’s the story of a mu-
gical ““cheese”” that certainly couldn’t
have heen “‘swiss,”’” beeause its ‘‘eut-
ting”” proved that it didn’t have any
“holes.”

Jack Robbins, professional manager
for the Richmond Music Company, 18 ¢
zood judge of popular songs, and 1s al-
ways on the lookout for hits. e picked
and made “Tell Me”’ and ‘‘Smiles,”
and put Lee Roberts on the musical
map. When Robbins takes a number,
he doesn’t care if all the publishers in
the world have already turned it down.

Some time ago a man who has a
jazz band, plays for the phonographs,
and writes in the bargain, asked Jack
to listen to some of his new numbers.
Robbins did, but couldn’t see anything.
Then the jazzer played an encore for
the dancers. Jack jumped to his feet.
“That’s my tune! What is it?"’ he
asked.

“It’s a piece of cheese written by
some nut in Chicago,”” the jazzer re-
plied. “I have a lead sheet i.lvll(l occa-
sionally play it for an encore.

“Play it again,’”’ Jack suggested.

Discusted, the man refused, and Rob-
bins left the cabaret.

A few days later another singer, who
writes, invited Jack to his apartment
to listen to some new songs. Ie played
twenty-five, but Jack was cold to al}.

“’l'l.u;\"rv just tunes,”” said Robbins.
“Nothing outstanding.”’

The man made a face, turned to ﬂle
piano, and began to play snm(\thmg
else. Jack sprang to his feet. “‘That’s
my tune! What is it?”" ‘

“It’s a piece of cheese a Chicago 1')11'(1
wrote. But don't waste time on it, I
sneeze better tunes.”’

“Tt’s a hit,” Jack insisted. ‘‘Where
can 1 get it?”’ .

“Tf you're crazy enough to publish
it, T can get it for you.”

A week later Robbins had secured
the publishing rights to the piece of
cheese. He called in a lyrie writer,
who, after hearing the melody, shook
his head, saying it was a piece of cheese.

«“Write a lyrie for it,” said Jack.
“I'1l give you an advance, and a
royalty.”’

The lyric writer left and came back
the next day, saying it couldn’t be done.
Jack urged him to try again. The

]iu( Novelty Fox Trot This Year

All Star &2
|
\

BLUES

“A MELODY YOU CAN'T FORGET" |
SONG-FOX TROT \
At all Music Dealers or Direct from
Publisher for 35c¢ if you mention |
Melody. |

NIXON MUSIC HOUSE |

Music Publishers, Whitefish, .\l(ml:um

lyric writer did, and when he returned
he said:

“This lyric is about as cheesy as the
melody. I want to sell it outright. No
one will ever buy a copy, and for the
love of Mike, don’t put my name on it.”

Robbins adjusted matters with the
lyric writer and then had orchestra-
tions made. He had faith in the num-
ber and kept plugging it. A shm't”ﬁmu
after, Remick’s man came and offered
him a record price for it, which he ac-
cepted.

No doubt, you've heard the song h.‘\:
this time, as it is entitled “‘La Veeda.”

Herb Walker, Fred Fisher’s new Pacific
Coast representative, is doing some “buck-
ing up” and placing the firm’s new number
«pycker Up and Whistle Till the Clouds Roll

By."
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens -of times every day. It
provides a place for every paper, with

every paper in its place.
Sectional Device
Made of sheet steel. ~ Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
areclearly indexes both frontand back.
inished in Green, Oak or Mahogany.
\Y‘nte Dept. 285 for instructive folder
How to Get Greater Desk Efficiency”

“GOD’S MASTERPIECE”

A Sentimental Love Song; Different; Told
in a New Way; Beautiful Melody. Prettiest
song ever published. Thousands of coupics
being sold. Buy a copy today and give your-
self a musical treat,

Plano Copy 60 Cts.  (No postage stamps accepted)
STARR MUSIC PUB. CO, Dept.1, Duluth,Minn.

—Sensational Song Hits!!—

“THEY ALWAYS WEAR 'EM” (Song Hit in

‘‘Naughty Naughty")

“WHEN THE GIRL YOU LOVE, LOVES YOU”

(Waltz Ballad)

“WHEN I TAKE YOU FOR A MOONLIGHT

STROLL” (Fox Trot Song)

Music Lovers send 50c¢ for above hits and
we'll include a late number to introduce. Word
rolls for your player piano 60c¢ each if you
include this ad. ORDER TODAY.

_MUMME MUSIC PUB., 1510 So, 8ih St,, Quincy, Ill,

MELODY

PEEPS AT THE PUBLISHERS
Continued from Page 2

The Broadway Music Co. is going the
limit in pushing “Madeline” into popularity.

Frank Crummit is scoring a hit with it in the

“Greenwich Village Follies” now playing at
the Schubert. Another popular number is
the firm's waltz-ballad, “When the Autumn
Leaves Begin to Fall.”

Harry Pearl, professional manager for Iry-
ing Berlin, Inc., in Chicago, has accepted a
contract to appear in the leading vaudeville
theatres in that city. Featuring the latest
Berlin success releases? Sure! What do
you think?

Some new song publications by the Oliver
Ditson Company f Boston, hot from the
press and ready for the public, are:
“Through the Silver Mist,” “Dedication” and
FAdoration,” by Werner Jotsen; “Leetle
Bateese,” by W, H, Drummond and Geoffrey
O’'Hara; “We’ll Roam the Woods No More,”
by Josephine Uterhart; “I'll Dance the Ro-
maika,” by Edna Rosalind Park; “For the
Sake o’ Somebody,” by William Arms Fish-
er; “I Am the Good Shepherd,” by George
B. Nevin; “In Sympathy,” by William Dich-
mont; “Easter Lilies,” by Alexander Mac-
Fayden,

“Osman Temple March,” published by W.
J. Dyer & Bro. of St. Paul, Minnesota, is
reported as going good. It was originally
composed for the convention of Shriners in
Seattle last June by a local bandsman.

“Wang, Wang Blues,” “Underneath Ha-
waiian Skies,” and “Marimba” are Leo Feist
numbers that are big popular hits in Port-
land, Oregon.

The most of us are waiting for the time
“when our ship comes in,” but Hinds, Hay-
den & Eldredge are not doing any heavy
waiting for their striking song, “When Your
Ship Comes In.” This “ship” song is al-
ready in in England, where it is said to be
‘“gailing” (selling) even better than in Amer-
ica.

Melrose Bros., publishers, are taking it
eagy on their new toddle song “Take It
Easy,” which has just been released, for it
was a ‘“tried-out” hit with dozens of Chi-
cago orchestras before it was published.
“They’re Getting Wilder,” another song by
this firm, is also in big popular demand.

M. Witmark & Sons will publish the music
to “Princess Virtue”—a new play by Lieut.
Gitz-Rice and B. C. Hilliam with some real
music in it.

“Now I Lay Me Down to Sleep” is the title
of a new popular ballad of the higher class
just released by Jerome H. Remick & Co.
Sidney Mitchell wrote the words and George
W. Meyer set them to music.

In strong unity with the citizens, and as
preliminary to a big drive that will cost
several millions of dollars and cover a term
of years in booming Northern California,
the business interests of that part of the
great Pacific State have called for a fiery
cectional song designed to arouse local pa-
triotism and hoost that territory. On the
jury of award are the Mayor of San Fran-
cisco and E. P. Little of Sherman, Clay &
Co., and the latter firm in conjunction with
the California Theatre have offered $250.00
for the prize-winning song that fulfills re-
quirements.

Fred Fisher, Inc., has transferred William
Pearce from San Francisco to the home of-

Continued on Page 23

PLAY PIANO

ACCOMPANIMENTS

for popular songs and ballads.
Nothing makes a bigger hit.

OU can do this with ease if
you have the proper chord
clearly indicated before you.

THE E-Z PIANO CHART Fits
directly back of the keys.
CQHOWS at a glance, chords

for accompaniment in any
key.
INDICATES the scale in any
key.

HOWS the location of notes
as written on sheet music.
INVALUABLE with or without

musie, to beginner or student.

Mailed Postpaid -~ Order Now!
Price, ONE DOLLAR

B Piano Chart Co. yoim o ot

TO_BHECOME AN
How EXPEIRT PIANO TUNER
NATIONAL SELF TUNER, or Tuning Made Perfect.
Contalns Complete Instructions on Tuning and Regu-
lating Pianos, together with ‘a specification of defects
‘Y and their remedies. With additional hints on the care
and preservation of the Instrument, Illustrated wich
cuts and examples, . .
It also gives a short and concise treatiseon the organ, its
preservation, stops and effects, etc.
This book is recommended by some of our best Teachers
and Tuners, Price 30 cents. Postage 2 cents.

THE CHART MUSIC PUBLISHING HOUSE

26 QUINCY STREET CHICAGO

You can play this great Jaszoo
at sight, Given FREH with each
copy of our blg song
hit, “MANYANA,”
for 25c, to advertise
our big catalog. Jack Mills,
Imo., 152 W. 45th, N, Y. C.

r—Forrest Thompson’s Latest—

Forrest Waltz

VALSE ESPAGNOLE, 25c.

J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky P

MUSIC ENGRAYVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate,

WALTER PICKENHAHN, 33 jrch irest

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., ““aosion, mase.

Here are SOME WINNERS! —

Nepenthe March, Piano 30c; Orch, 26c.
Little Girl of Mine, 8ong 30c¢; Orch. 26c.
The Little Brown Flat, Song 15c.
Daddy’s Baby Girl, Song 30c.

Kathleen, Song 30c.

My Rose of Long Ago, Song 40c.
Catalina (Fox Trot), Orch. 26c.

Jdoy March, Piano 30c.

KATE STAPLETON ROSKOPP, Mt. Clemens, Mich.

Words by
ALBERT MORSE

Allegretto
1

Just A Smile

Music by
ARTHUR CLEVELAND MORSE
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DO YOU KNOW?

That: If present well-laid “schemes” do
not “gang a-gley,” the City of Pittsburgh
will have a big music week in the early
fall.

That: The big music week of Worcester
(Mass.), scheduled for May and postponed,
will also fall to the coming fall, and will
be largely under the supervision of the
Worcester Rotary Club.

That: The “Blue Laws” of this coun-
try are not confined in scope to “puri-
tan” (so-called) New England, but extend
even beyond the great Blue Mountain
range. It was only recently that a cornet-
ist and violinist were arrested in West
Virginia for playing for a fee on Sunday.
Probably “fee” formulated into “fine.”

That: At its twenty-sixth annual con-
vention in Chicago, the Illinois Federation
of Women’s Clubs devoted the entire even-
ing of (note day of month and convention
number) May 26th to Illinois composers
and popular song writers, as a tribute to
the musicians of the State.

That: Louis Golding, an English poet,
recently published a new volume of poems
under title of “Shepherds Singing Rag-
time.” Perhaps his next volume will be
“Shearing Sheep to Jazz.”

That: At the recent National Convention
of Supervisors of Music, an eminent Bos-
ton authority on music regretted the slump
in quality of our modern Sunday school
music, declaring the average gospel hymn
to be either a stock inventory of our sins
or else a ragtime whirl into glory. He
also stated that the eighteen million Sun-
day school children of America were being
prought up on jazz, soft-soap, Bible phrases
and amorous melodic curves, all set to
music. Don’t see why he needed to have
dragged in the ‘‘soap.”

That: At the recent annual congress of
dancing masters in Paris the Parisian terp-
sichorean toe teachers were unanimous
in muzzling the jazz band, but fussed and
floundered on the question as to ‘“‘whether
a more sober and less colorful ‘shimmy’
should be officially sanctioned.”

That: According to The Music Trades,
America’s player-piano exports in 1920
doubled those of 1919—the 1920 output
amounting to 8364 instruments valued at
$3,472,632, as against 4378 instruments
valued at $1,656,519 for the previous
year. These American exported instru-
ments found markets in 67 foreign coun-
tries, representing every quarter of the
globe. And this in the second year after
the close of the great war!

That: . Through its secretary-treasurer,
Robert N. Watkin, at the big music indus-
trial convention recently closed in Chicago
the Texas Music Merchants’ Association
raised the question of a national slogan
for the whole music industries. A good
idea, if the slogan isn't allowed to degen-
erate into a “slow-gun’ that misses fire.

That: J. M. Waterbury, a San Francisco
piano player, should be fairly entitled to
the “championship belt” (if there is such)

MELODY
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MUSICAL
By C

(Apologies

FOR YEARS and years and
THEN SOME more years
I'VE PLAYED the piano
IN VAUDEVILLE orchestras
AND SOME people have
THOUGHT I was pretty
GOOD AT it and some
HAVE THOUGHT—well
ANYWAY IN nearly every
VAUDEVILLE SHOW nowadays
THERE IS a pianist
ON THE stage with
SOME SINGING or dancing
ACT WHO at some
TIME IN the act for
NO REASON at all
INFLICTS A piano solo
ON THE customers
SOMETIMES IT is
CLASSICAL BUT more
OFTEN IT is
JAZZICAL AND I have
OFTEN NOTICED that
MANY PEOPLE in the
AUDIENCE HAVE a
HABIT OF watching me
CLOSELY ALL through it
AND SOME of them I

_ BELIEVE ARE trying to
TELL BY the expression
ON MY face whether I
THINK HE is doing a
PRETTY GOOD job or
NOT SO good and others
I IMAGINE are sort of
SYMPATHIZING WITH me
BECAUSE I don't get a
CHANCE TO play any

EC

MUSINGS

to K.C.B.)

SOLOS ON the stage

AS IF I didn't have
TROUBLES ENOUGH playing
SIX HOURS a day in

THE PIT without struggling
WITH ANY solos

AND LAST week we

HAD ONE of those
PIANISTS ON the bill who
SUDDENLY ANNOUNCED he
WOULD GIVE an imitation
OF AN electric piano and
HE JAMMED both feet

ON THE loud pedal and
TORE OFF “School Days”
WITH THE melody in the
BASS AND all kinds of
ARPEGGIOS TRILLS and
FIREWORKS IN the treble
AND YOU could hear it
FOR THREE blocks with
ALL THE windows and
DOORS SHUT and two
SWEET AND gushing
YOUNG THINGS in the
FRONT ROW argued all
THROUGH IT as to whether
OR NOT I could play
LIKE THAT and I hope
THEY SEE this because

I WANT them to know
BOTH THE one who was
“FOR” ME and the one who
WAS “AGIN” me that I
CAN'T PLAY like that
AND WHAT’S more I
DON'T WANT to

I'M MUCH obliged

e —

as Premier Percussionist of America. As
an advertising stunt for the Einselin Music
Co. of that city, this “durable” pianist man-
ipulated the ivories in the firm’s show win-
dow for 37 hours and 37 minutes. It may be
that Mr. Waterbury is a namesake of the
famous Connecticut watches that some-
times seem to be about 37-37 for one wind-
ing.

That: The dear ladies of New Jersey
are a united factor in determining to make
it hot for jazz. At the May convention of
the New Jersey Federation of Women's
Clubs, a proposal by the chairwoman (or
chairlady) to institute a series of popular
summer concerts at clubs, schools, etc., at
which only “good” music will be played,

was heartily endorsed by all the ladies. But
why pick only on jazz music? Why not
jump on the jazzed jumpers that so many
ladies (“God bless 'em!”) wear for skirts?
If jazz music gets a knock-out in New Jer-
sey—cherchez la femme!

That: Even the staid and steady Quak-
ers, a people or sect that never has permit-
ted the use of musical instruments in its
religious meetings or assemblies, have suc-
cumbed to the broadening influence of
music to an extent of toleration in the sec-
ular. By a recent ruling made at the annual
executive meeting held in the old “Friends’
Meeting House” in Philadelphia, music and
dancing have been eliminated from the Quak-

(Continued on Page 26)

OVIE PIANISTS
and ORGANISTS

who strive’ to set a standard in their
Feature Pictures will be interested in our 24 page thematic catalogue of recent
publications. Send for your -copy TODAY. Address, W. A. Quincke & Co,

Box 48, Sta. ‘C,”’ Los Angeles, Cal.

community for musically interpreting
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A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

———| Contents, Volume I

Hurry—for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle,
confusion.

3. Plaintive—expressive of wistful sad-
ness, yearning, meditation.

‘4, Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

6. Agitato—for general use; depicting
agitation, indecision.

7. Love Theme—for pastoral scenes, love
making.

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep
emotion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

——— Contents, Volume I

13. Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

15. Appassionato—for emotional love
scenes, parting, visions of absent ones,

16. Storm Scene—storm brewing and
rising, wind, rain.

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action,

22. Agitato—for general use; confusion,
hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION
Practically and Effectively
Arranged by R. E. HILDRETH
11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number
Piano Accompaniment, 10c net :
1@ Each number published separately and NOT
in book form.

i Published by |:
—| Walter Jacobs

——|8BosworthSt., Boston,Mass.
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e Pitch Pipe and Piano

Being ye Occasional Monthly Gathering Together of Queer T
Divers Sonrces, and their Semi-Occasional Assembling for ye Delectation of ye Great Quires of
Meledye Readers and ye Pitchers of Popular Melodyes.

hemes and Quaint Tunes from,

0 O

For Ye Month of Midsummer which is called July
albeit
Born to Imperial Caesar, yet Birthright of American Independence!
QUOTATION FOR YE MONTH

“The brotherhood of fraternities largely dependeth upon the
fraternilyhood of brothers.” —VINOMVER.

T HE Glorious Fourth! TForsooth! Let
them ban our firecrackers, bar our
fireworks and tabu our firewater, if they
will. We still shall have left for that day
and other days our honk-horns, peanuts,
lemonade, firemen's parades and verbally
indiscreet fire-slingers. Hooray!

“Cornet Cures Boy of Mental Illness,”
reads a headline in a current periodical.
(tee!  What a boon to humanity if the
gsame “cure’” could he efficaciously applied
to some people with the cornet “bug”
that many of us have heard attempt! Tt
would be a sort of working out of the old
proverh “Physician heal thyself.”

Discussing voices in singers and speak-
ers, a well-known voecal teacher recently
remarked: “The voice that is properly con-
trolled never gives out.” You can’t dis-
prove him because, if a voice does give
out; of course it wasn’t properly controlled
and there you are. It's a pity he didn’t
oo farther and specify what a “properly
controlled” voice is generally supposed to
“oive out’” and not be indiscreet in giving!

Though to some inane and to others
a hane, “safe and sane' is surest preven-
{ive of burns and pain.

No, ve jolly jazzers, the joyfully-jumbled
in music flourisheth not abundantly every-
where, for so bespeaketh the proprietor of
a pharmacy in Suison (California) where-
in he dispenseth sheet music and talking-
machine records (classic and operatic
only) together with pharmaceutical sup-
plies and carbonated waters. This medi-
cine-musician man asserteth that the peo-
ple in his precinet are not partial to jazz,
and small wonder when having to live in
a town with a name that perchance might
be jazzed by visitors into “swee-son,” “soo-
ce-sun”  or even ‘“swees’n,” but which
really is pronounced ‘“‘suey-soon” with the
accent on ‘“soon.”

Sounding your own praises is like send-
ing vourself your own funeral wreath by
previous provision in your will The read-
ing and carrying out of the will generally
follows the obsequies, so what's the use?

Ye Precentor wondereth whether Con-
gressman T. Frank Appleby (from New
Jersey) was seeking present or posthu-
mous fame in offering his resolution that
makes the singing of “The Star Spangled
Janner” a part of the formal opening of
each session of the House of Representa-
tives, or merely harboring hidden aspira-
tions as congressional chorister in chief.
Ye Precentor believeth thdt an enforced
daily antiphoning of the anthem as a con-

gressional-congregational eye-opener of
morning-music would soon become any-
thing but a “benediction after prayer,” nor
doth he believe it would he possible for
even our national legislators to puff with
patriotic pride and melt into martial fer-
vor at nine o'clock every morning regu-
larly.

“Muasic is the only sensual pleasure with-
out vice,” said the famous Dr. Samuel
Johnson who died in 1784, Say! If the
dicticnary doctor had only lived to see the
shimmie-jazz-shiver before it was shunted
—Well!

“Whoso keepeth his mouth and tongue,
keepeth his soul from troubles,” said
wise old Solomon. First it was the “Col-
onel” and then the Admiral, and now it is
the Senator from Pennsylvania who rais-
eth ructions by letting the tongue become
an “unruly member.” “I would like to
destroy every piano in the country’ declared
Senator Boies Penrose when speaking on
the Smoot bill that purposes to rescind
the wartime 5 per cent excise tax
under which the music industries at pres-
ent struggle to their disadvantage. Only
ten words, and yet this short sentence of
pianistic portent has proved a tongue-
tripper to start thousands of tongues in
storms of protest that will not tend to keep
the Senator’s “soul from troubles,” if he
is at all sensitive to criticism.

In an editorial under the by no means
pianissimo caption of “Penrose, Politics
and Pianos’ that scathingly criticises the
cresecendo out-burst of Senator Penrose, in
closing the Chicago News said: “The true
music lover, who knows that the piano
and the music written for it are adapted
to all seasons and all periods of the day,
will he sorry for Senator Penrose, who
evidently never enjoyed a morning piano
ereeting by a charming girl, an afternoon
meditation or a nocturne in a dimly lighted
room in the evening., What pleasures
some politicians do miss!”

Shakespeare, the greatest of all word-
limners of human character and calibre,
wrote: “The man who hath no music in
himself, nor is not moved with concord of
sweet sounds, is fit for treasons, stratagems
and spoils.” If the spirit of Shakespeare
is alive to what the Senator said, and
could work the “ouija,” he might request
the remodeling of another of his famous
lines into: “Oh Penrose, Penrose! Where-
fore art thou Penrose!”

Clever old Cervantes, who conceived
“Don Quixote,” once wrote: “There are
men who will make you hooks and turn
them loose into the world with as much
dispatch as they would do a dish of frit-
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ters.” If the old author could be cavorting
on earth today and see and hear some of
the “books” made by some men and turned
loose into musical comedies, “Frolics,”
“Follies” and “Revues,” he might want
to dish “fritters” into flapjacks, then add
“and turn them with a slapstick.”

PEEPS AT THE PUBIISHERS

Continued from Page 8

fice in Chicago. He will be succeeded by
Herbert Walker in the Pacific Coast branch.

It doesn’t make a bit of difference wheth-
er you say “Smile, on a big seller” or “Smile
()n,". a big seller, for both are right in con-
nection with “Smile On,” a standard song
with popular appeal that is scoring a pro-
nounced hit for the Thompson Music Co. of
Boston.

Under the taking title of “The Harmony
Shop” Charles Alberts, a music :u‘mngo.l'
of San Irancisco, has opened an office in
that city as a music publisher. The first
number announced for release by the new
fon("ern is a song entitled “Do You Remem-
er.”

The Mumme Music Pub. Co. reports that
“They Always Wear 'Em” is still wearing
\\:ell in popularity, and that “When the ({ir]
You L()ve Loves You” and “When I Take
You for a Moonlight Stroll” are both going
strong.

) A new concern organized in Duluth, Minn.,
is the Starr Music Publishing Co. with
“God’s Masterpiece,” “You've Been So
Good to Me Dear, But I'm So Tired of It All”
and “Y-a-w-n-i-n-g” as three of its first num-
bers. Guy R. Hallock is manager and treas-
urer, and Mrs. Emily Olsen is the secretary.

The threatened strike of the New York
song writers against their publishers was
“struck” by mutual agreement and the mat-
ter left to arbitration.

Jack Mills, Inc., will very shortly release
a new song, “I Waited Till Dawn,” the joint
work of Arthur Seymour (who wrote “Rose”)
and George C. Mack. “Calling” and “I Lost
My Heart to You” are two Mills numbers
that are reported as big sellers in Portland
Oregon. '

Jack Landau is back again to his old posi
on the New York staff of Irving Berlin, Inc.
He has been singing with the Harry Berg-
man act,

TENOR-BANJO,
MANDOLIN, CUITAR

BANJO, UKELELE

How to “JAZZ" the latest

Popular Songs in any Key,

“Mt lody and Harmony combincd! How

0"RAG" Meledy! How to Accompany!

IN 20 LESSONS BY MAIL
Send for FREE DEMONSTRATION, Mention Inst umert,
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Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

HARRY NORTON ClaSSlC Senes ; E. HILDRETH

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

: C--SCHUMANN
1. HURRY (Sonata in D Minor)

3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) 1 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, M iemnimies 50¢, net
ORCHESTR 11 Parts, Piano and Organ, each 50c. net

9 Full, Plano and Organ each 75¢. net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each

NOTE ;—These bers are NOT published for Orchestra in book form

2. PLAINTIVE (Why?)

Solve Your Music Problem.

Walter Jacobs sz . Boston, Mass.
“WHAT TO PLAY” and

PHOTO-PLAY PIANISTS “isiaf

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. N‘o. 5 Mysterioso.

No. 3 Indian Music, No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene. s

Volume II contains music for 43 miscellaneous Scenes and Effects such as st ¢ ; ani i i
train effcts; national airs, etc, Use it n conjunction with Vol. 1 as storms and battle scenes; animal cries and railroad

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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EARL FULLER’S
COLLECTION

OF

- Jazz
(Classics

FOR

Piano Solo

Special NET Price

$ 1 .OO Postpaid

fmr~ Fifteen Catchy
Rhythmical Melodious
Dance Numbers

7 FOX-TROTS

Jaba Jaba Jazz

Jazz Classique

Jazapation
Jazyneo

Jazorient
Jazanola
Jazonata

7 ONE-STEPS

Jigger Jazz
Jazarella
Jazanjaz

Jazology
Jazette
Jazioso
Jazitis

1 WALTZ
Jazz Elite

Arranged
In Brilliant Keys
Yet Easy To Play

Daniels-Smith Co.

231 Willow Avenue

West Somerville, Mass.

Mr. Movie Pianist and Organist:

or organist.

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us.to become the BIGGEST AND BEST EVER. Therefore, keep us posted on
the pictures that are running in your theatre, the music you are featuring, etc., etc. In return
we will give you personal publicity through our magazine.

Send In YOUR PHOTO by return mail, accompanied by ample data concerning yourself—
your history and line of action from your advent In the moving picture field as a planist

MUSICIAN AND MANAGER
UNI)ER caption of *‘Music and the

Pictures,”’” and starting with the

premise that ‘‘managers should
not try to become conductors,”” in an in-
teresting article written for the Music
Picture News, Mr. Charles D. Isaacson
clearly outlines his reasons for the pre-
mise and places the ‘‘situation’” fairly
and squarely as that of a collaboration
of mutual interests between musician
and manager when producing and
“playing . the pictures.”’ Mrropy re-
prints Mr. Isaacson’s article because of
its broad interest.

If a manager is a musician that is
one thing; but if he happens to be a
manager with a good musical director at
his right hand, then what I have to say
today may be of some value.

[ have learned many things since tak-
ing hold of this department of music
for the pictures, and one of them is that
over-zealous managers may reduce
highly trained musicians to the state of
defeated servants. Without question I
could cite ten cases of theatres where
the musical director, entering the ser-
vice, fresh, buoyant, enthusiastic, full
of ideas, was met with opposition, arbi-
trary methods, and was turned into a
weak, servile, order-follower . . .. ..
In a fairly large theatre here in the Hast,
I was the witness of just such a condi-
tion. The conductor at the head of a
large orchestra is unquestionably one of
the best musicians in the service. He
had certain fine ideals, planned his en-
tire season with a sense of proportion,
unity, development. IHe understood the
scoring of films, knew how to augment
and reduce his orchestra for all occa-
sions, had an unusual method of inter-
polating singing and dancing numbers.
Everything was going beautifully until
the manager one day hecame intensely
interested in the musie. It was all right
for him to be interested in the results of
the musical fork, but now he began to
put his hands into the making of the
music. He was not a musician, and
moreover he didn’t know one note from
another; one composer from another.
He was a good film man, he had come
from one of the smaller cities where he
had made good: = Inspired no doubt by
the musicialities of Rothafel, Riesenfeld
et al, this manager now began to as-
sume musical airs too. Into the pro-
gram crept the line: ‘“All music select-
ed under personal supervision of 2

(mentioning the manager’s name). The

manager switched the engaging of so-
loists from the musical -director’s office
to his own, and the programs began to

suffer. Pretty but voiceless singers
were engaged; artful but inartistic

dancers were billed. Then the music
came to the manager’s desk. In several
months, the manager had been studying
his tradepapers, had been following reg-
ularly his more successful rivals and
had digested inefficiently a great deal
of musical talk. The things he started
to shoot at his poor conductor were stu-
pid and hurtful to business . ...... At
first, the conductor stood his ground,
argued, tried to persuade his manager
of the fallacy of his attitude, but finally
oave up. The fight was too strenuous,
he was in the minority, his was the lesser
voice—so he swallowed his wrath,
waited upon the manager for orders
and kept his ideas to himself, while he
followed directions, with a half-sneer on
his lips, which communicated itself to
the musicians and their playing. . . ...
Bad, very, very bad!

Now not for one moment would I have
it thought that I advocate a differentia-
tion between musician and manager. I
think that the musician who simply goes
ahead irrespective of his manager and
the house policies, is unworthy. Con-
ferences, discussions, unanimity of opin-
ion are necessary at all times. House
policies must be determined which eov-
er the type and character of music de-
sired, the standards to be sought. I
have seen the pendulum swing the other
way. I will agree that the manager is
more likely than the musician to have
his job at heart, that there are many
players of instruments who think only
of their violins, organs, ete., without
having a general spirit of the whole en-
semble of the film, music and box office
in mind. I have observed musicians in
theatres who would have been fired by
me instanter! They were almost as bad
as the musician in the theatre who was
proud, who had taken a job in pictures
because he was in bad circumstances, but
who was dadblamed if he’d prostitute
his intellect by looking at the screen. The
musician who is doing the film industry
a favor by ‘‘accepting’”’ employment
won’t be with us very much longer. The
musician who cannot realize that he is
as much at home and in dignified sur-
rounaings—as dignified as any in the
whole musical world, doesn’t belong.
He doesn’t belong. Rauss mit him !

Nevertheless I would bear down on
the point I seek to impress. Give the
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musical leader a fair chance—give him
a liberal free hand. Allow him to ex-
ercise his judgment, his musical expe-
rience. Termit him to call upon his
memory, his acquaintanceship with mu-
sical masterpieces past and present. If
he is worthy of his place, he is worthy of
being responsible for the music. Hold
him strictly responsible for it. That at-
titude will put him on his mettle.

After all when you come right down
to it, who is better equipped to suggest
the music and the musicians, and the so-
loists and the programs than the man
who has given his life to it?

I am reminded of the story of the ad-
vertising writer. It seems that every-
body knows more about writing adver-
tisements than the man who has de-
voted himself to the study of such
matters. Anybody who can string words
together imagines he can set up an ad-
vertisement and anybody who can read
feels himself capable of cutting, trim-
ming, revising and generally mutilat-
ing a perfectly good piece of selling
copy . . . I remember some years ago
when “The Exploits of Elaine” was
the sensation of serial filmdom, that
Arthur Brisbane wrote some adver-
tisements. Now it must be admitted
that Mr. Brisbane with his seventy-five
thousand dollars a year salary (or is it
one hundred thousand now?) can write
editorials. But after William Ran-
dolph Hearst had compared Mr. Bris-
bane’s advertising copy with the kind
submitted by his then advertising copy-
writer (salary one hundred simoleons
only per week), W. R. H. turned to Ax-
thur Brisbane and said, mischievously,
““I think you and I, Arthur, had better
attend to our own business and leave ad-
writers to take care of their own salva-
tion. You can’t write ads, Arthur, and
neither can I. But this boy can . . . ..
(o ahead, young man, with your series’’
....... Pass to the advertising copy
department ... . ... —No thanks, that’s
alright, gentlemen, no thanks. I was
the said hundred dollar advertising
copy-writer and I've been waiting all
these years to get the story into print!

Tverybody who can whistle a note,
who knows the difference between Yan-
kee Doodle and the Funeral March of
Chopin, believes himself capable of de-
ciding the destinies of music for the
film. Now I will change that statement.
Not everybody. Because I've seen many
managers who are ideal executives and
inspirations for their musical conduc-
tors. I will tell you what they do—
what is their procedure.

As soon as a feature picture is signed,
a memorandum goes to the musician’s
office. The conductor keeps over his
desk a large sheet which bears the cur-
rent week’s program, the coming week’s,
and the next and as far as he can go—
sometimes four weeks ahead. The fea-
ture is written into its place, the com-
edy and the educational and any other
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ANYONE CAN LEARN

RAGTIME
NV

PIANO PLAYING

\ We teach adult be-

ginners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
J sons ever written for

beginners.

Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar o
Ragtime.”
Christensen School

of Popular Musle

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone)
directory.

Suite 420

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no ‘‘Christensen”
School in your city, write
for particulars of our splen-
did course of lessons by mail.

Piano
Teachers

WANTED to open branch
schools in cities not already
occupied. '

Write for our attractive Teacher’s
Proposition.

Exclusive Franchises Granted.

Chicago, 1.

subject that is scheduled. Provided
with this information the conductor
seeks to unify his entire program with
the proper atmosphere of music. He
picks his overture, suggests his inter-
polated solo numbers, dance and song
advertisements, etc,, and confers with
the manager. He tells what added mu-
gicians he will need, if any, what so-
loists, what special drops, suggestion for
the prologue, ete. Oftentimes, the man-
ager can’t agree with the suggested
program—it’s too similar to the pre-
ceding week, or it overbalances, or it
doesn’t seem to have the strength, or
it is too high-brow, or something of the
kind, Generally the musical ideas are
0. K.’d at once. There is no friction.
The musician is open to suggestions and
criticisms. The manager doesn’t lose
control, He is a real executive and he
compliments the conductor and sends
him off on air, each time.

T will tell you something, managers,
about musicians. They are the most
sensitive creatures on earth. From the
greatest prima donna down to the
youngest second violin, the susceptibili-
ty to praise is primeval and unbe-
lievable. A kind word, a statement of
praise, is worth more to the musician
almost than his salary. Oh, I know,
there are a lot of hard-hoiled, disgunt-
led, dissatisfied ‘‘mechanics’’ (not mu-
sicians) who care nothing about music
but their pay envelopes. But believe
me, they are in the little minority.
Real musicians love their work, they de-

I Am the Leader of That

NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey

At your dealers ‘or by mail 25¢
1459 W. Lake St.
Chicago, Ill.

Julius L. Polloc

licht in playing well, winning applause
from audiences and in pleasing their eol-
leagues. Make them feel their impor-
tance—give them the freest hand you
can in doing their work, so that they are
on their honor, so that their best in-
stinets are given an opportunity to soar,
and then tell them when they do well
....... And all will be as peace and
honey in Arcadia.

Some little points in conclusion,
points that don’t amount to much in
themselves, but do count in holding the
good will and loyalty of the musicians:

(ive the conductor an opportunity to
make his entrance with lights upon him
—so0 that the audience has a chance to
applaud him. At the end of a num-
ber, give the orchestra a chance to take
its applause before the lights go out.
Once in a while, even allow the orches-
tra to take an encore.

In the advertising, run the name of
the conductor. Get it on the billboards,
into the publicity stories. Seek to ereate
an atmosphere about the musician.

Allow the fellows of the orchestra to
play a solo once in a while—if only once
a season—make everybody feel he has a
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Standard and Favorite Home Songs

e
sSi—=—=—=""1

Every number complete as a Piano Solo
and for Mixed Quartet

COMPLETE WITH WORDS AND MUSIC

CONTENTS

Abide with Me; Alice, Where Art Thou; A Man's a Man for a’ That; America; Annie
Laurie; Auld Lang Syne; Auld Robin (‘ymy,; Austrian Hy_mn; Battle-Cry of Freedom; Battle

Hymn of the Republic; Believe Me, If All

Land; Hard Times;
How Can I Le
Stormy Sea; Je

Thee; Near the Lake; New Yea

Folk

1l Those Endearing Young Charms; Ben Bolt; Blue
Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie
to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come Back
to Erinj Come, Ye Disconsolate; Come, with Thy Lute; Comin' Thro' the Rye; Coronation;
Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;
Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
Annie; Good Bye Sweetheart; Good-Night, Lad;
i Harp That Once Thro’ Tara's
e Thee; Hursley; I Love to Tell the Story; Italian Hymn; J
1s, Lover of My Soul; John Anderson, My Jo; Joy to the World; Juanita;
Just before the Battle, Mother; Kathleen Mavourneen; Killarney; Last Rose of Summer; Lead,
Kindly Light; Leave Us Not; Lightly Row; Listen to the Mocking Bird; Long, Long Ago;
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's in the Cold Ground;
Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to
‘ear's Hymn; O Come, Come Aw:
Boys, Carry Me 'Long; Oh! Susanna; Old Black Joe; Old C
at Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our
Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn; Red, Red Rose;
Robin Adair; Rocked in the Cradle of the Deep; Rock of Ages; Rule Britannia; Russian Hymn
Sallyin Our Alley; See, the Conquering Hero Comes; Sicilian Hymn; Soldiers’ Chorus; Soldiers’
Farewell; Spanish Hymn; Star-Spangled Banner; Swiss Boy; Switzer's Song of Home; There
Are Angels Hovering Round; To-day; Tramp! Tramp! Tramp!; Under the Willow; Vacant
Chair; Watch on the Rhine; Wearing of the Green; We'd Better Bide a Wee; We're Tenting
Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare
that Tree; Work for the Night is Coming; Yankee Doodle.

I’I Hail, Columbia!; Happy Farmer; Happy
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alls; Harvest Hymn; Home, Sweet Home;
amie's on the

73 Oft in the Stilly Night; Oh!
abin Home; Old Dog Tray; Old
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Price 50 cents

PUBLISHED BY WA LT E R J AC O B S ; BOSTON, MASS.
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chanee to make a reputation. If you
have room in your printed programs
once in a while run the names of all the
musicians. It will surely please them.

Once a year arrange a concert, say of
a Sunday ‘morning, for the orchestra—

let them make a benefit for themselves.

It will bring prestige to the house; mon-
ey to the musicians and good will all
around.

Have a good word for all the men—
even the drummer and the last second
fiddler. Be one of the boys. Be the
fir:t to applaud and the last to leave off !

DO YOU KNOW?
(Continued from Page 21)

er “book of discipline” as being “doubtful
diversions which squander time that should
be otherwise employed.”

That: “All things come to him who
waits.” At last the amateur musician has
been accorded a praiseworthy pat instead
of the usual profanity punch. At a dinner
of the “Most Worshipful Company of Musi-
cians” in London, in response to the toast
on “Music,” Lord Howard de Walden said
of this generally derided musical product:
“The sad thing about the amateur musician
ig that there is not enough of him—he ought
to be about 98% of the population.” This
speaker also claimed that it did not mat-
ter how infamously the amateur performed;
that the worse he played the more modest
he was likely to be, and that from bad ama-
teurs were drawn the audiences to listen to
good professionals. He further stated that
the whole position of music was largely af-
fected by this particular position of the

- amateur,

That: Many times, under the guise of a
laugh, your genuine humorist shoots shafts
of horse-sense. In the April issue of the
Cosmopolitan, Mr, George Ade, one of our
best known American humorists, had a lot
of fun with music and musicians that also
had a lot of truth, albeit a little satirical,
and all with the genuine Adean epigram-
matic. sparkle. Read this one for a little
gem sparkler: “ Be comforted by the reflec-
tion that all music is good.” Or take this
one: “Because you seek the drugging ef-
fects of ragtime, do not contradict those
who claim to get an actual kick from the
Boston Symphony Orchestra.” Or this:
“The cruel pity lavished by the bridge ex-
pert upon the mental defective, who fails
to comprehend signals, is as naught com-
pared with the devastating scorn which the
Grieg fanatic visits upon the loyal followers
of Irving Berlin.”

And here is a veritable gem of wisdom
diluted with a laugh: “The monthly issue
of ‘records,” the mechanical players, and
the invading hosts of Chautauqua have car-
ried a lot of real music into the most dis-
tant townships. The neighbors are becom-
ing ‘educated,’ but they are still deathly
afraid of the morbid genius who regards
music as a secret cult instead of a general
dispensation.”

That: The gradual and grateful change
in the music of a large number of dance
orchestras from the cacophonic to the eu-
phonic, i, e,, from the blaring brass and cym-
bal crash to music more melodious and meri-
torious in which strings, saxophones, pianos
and marimbas are .now beginning to play
a prominent part, is responsible for the
introduction of instrumental innovations in
some of the dance-music ensembles. One of
these innovations is the B-flat bass saxo-
phone, a new addition to the old sax fam-
ily., Another is the rothophone, a sort of
cross-bred instrument between a saxophone
and oboe. Yet another one is a new type
of slide trumpet, known as a “baby” trom-
bone. The sarusophone (a double reed in-
strument) is also a recent innovation in the
dance orchestras.

That: In D, W. Griffith’s big show picture
“Dream Street,” adapted from one of the
“Lime House Nights” stories by Thomas
Burke, the music score for some of the most
important situations in the film contains
“The Marionette,” composed by Felix Arndt.

-This theme or number is repeated six times

during the progress of the picture, and by
the time the show is over the audience
knows “The Marionette” by heart.
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*’A Frangesa March........... Mario Costa | *Calcutta.........coooveens George L. Cobb '*Eax;do' Slue6 T R. . Hildreth :E:Har}gx-l('l)'l?w:f’ll?l:)’t; ............ Leo Gordon
i i aul I Oriental Fox Trot arche Orientale . - .
*Mﬂall;lfx::g;;&:hlarch """"""" Coll s *Call ;ﬁrll:e\W::dt m ......... Thos. 8. Allen Eal]’EmI‘AliveT. i .Allen Taylor THa‘z“)}{'\g:ty:gi:li'a'lll\l;:ﬁ:ﬁ .’I“\_V_D;Q\t\cgltcr ]'{ulf(
V Jazz Fox Tro Jharacteristic Marcl - —
*M‘T{.’gcl);vel Picture ooty b it *Cnn\: ?(lfxzsh e o Trank H.Grey | *Ebbing TiIt)i:,tThe ............ Walter Rolfe *HHIEPeyiJ\?D";I ..Lawrence B, 0'Connor
5 G Ity St Valse Lente =S reisha Dane =
Geo{\gglg“’} (111?)}}2 Carﬁgmlig TWO- ep ....... Valentine Abt Elopement March, The...... Valentine Abt Ha‘(\a:ﬁrzl Sunset.......... George L. Cobb
iy Spanish Dance Enchanted Moments Bernisne G. Clements L Tl T
Gurgo 1.l | Ol f D SR g N R
altz *Excursion Party.......... aymond Howe ralter Rolfe
................... LouG.Tee | *Cheops...................George L. Cobb XCII\.;;;ZK and ¥I‘W0-Step = tHea\{,ta{\t’lzurmun. vevvreensos. . Walter Rolfe
L I et S s A Nomms il *Hearts Adrift............ Bugene Ingraham
All-of-a Twist ...........Frank E. Hersom | *Chicken Pickin's ........... Thos. 8. Allen Novelette : - G
Rag (Apologies to Dickens) Dance Descriptive i {Fair Confidantes ....... . Touise McVeigh AL e - Hilireth
*Ambnsa;lor The ooy voeanis E.E.Bagley | *Chirpers, The................ Chas. Frank Waltz d : Ig)uchess .........
March ’ Morceau Chara S = *Fairy Flirtations Viotor G Bochnlein | r o Gedrzo L. Cobib
tAmerican Ace, The......... R. E. Hildreth | *Chow Mein............. Trank E. Hersom Dance Caprice i e
L M Eriie ili Hincneliscn o Bl g *Hey! Mister Joshua..... Lester W. Keith
*Among the Flowers. ............. Paul Eno {Cloud-Chief . . ............. J. Ernest Philie Tambourine Dance %\/lmllcy Schottisc);é T
L A e v foieen e ie i Georga L, Cobb *Hey Ribe e Harry L. Alford
I S Thos. S. Allen |* *Columbia’s Call ,............. Bob Wyman Novelette : ()nc-Sh:;; Foa Y
Spanish Serenade March *Farmer Bungtown .......... Fred Lusoomb. | ypp. et 0088 W, O Tsel
L O 0 Max Dreyfus | tCommander,The................ R.B. Hall March Humoresque : T e ot
Intermezzo Orientale Mareh and Two-Step Feeding the Kitty.......... George L. Cobb M. Ernest Smith
*Assembly, The. . .............oe Paul Eno ¥onlattis s i John Carver Alden Rag One-Step - i 08 Aab
ey Qimel folos {Fighting Strangth..c.coeos i H e *Hippo Hop, The......... Oswald B. Wilson
*At the Matinee .......... Raymond Howe Cracked Ice Rag........... George L. Cobb arch - oL
e N *Crag}e othibefly llllllllllll el *Fh:Fly alel;thSttar """" Normsan Tmigy THnme. Sweet Home. ... .. R. E. Hildreth
Dt s. A. Young arc Scene de Balle O Walts
b |I";Ienr‘zlheddmg ...... s L 1Crystal Currents............. Walter Rolfe *HeutgzlAn(mur(]«'lnwcr of Love) GeorgeL.Cobb *Hml::ei](l:xz (é:(:éN u,ht ; “ \“7 E. Hildreth
Vo T e e Arthur I, Kellogg Waltz Hesitation Walta B i
T Bl e e e AT A ROOIE o RaCK s Thos. §. Allen
jator, The. ........... James M. Fulton Valtz adow Dance : . il e
TAvlﬁ‘;-’c;l;‘::nd Two-Step i *Cup‘i‘.;'sl (P e oot Paul Eno TFli;;IIa\l l‘l,f'llhe B W. M. Rice *Hnrf:l%dziﬁzelj?%the{/ llllll TS
*Baboon Bounce, The....... . Cot altzes : alle - i R
Blbxoﬂn?;?gt%? It::mezzo George L. Cob {Dainty Damsel, The ..... Alessandro Onofri | *Flower of Night, The........ Norman Leigh *ldlaMﬁl:uhr szmd l \m—%htl) Carl Paige Wood
*Ballet des Fleurs. . ..Arthur C. Morse Schottische Waltz - Waltz
{Bantam Strut, The .Arthur C. Morse \‘DII;C? of lh; Daffodils. . ..R. H. Isherwood *Fmtvre{‘ vvensinesnss . Alessandro Onofri Ldolizers. The W. A, Corey
- Schottische Waltzes ; : 4 g
*Bnll}l?ya.g. %cpl'm e ZD .George L. Cobb *DanA:e fl‘] the lﬁmalics ....... Thos. S. Allen *F‘,,RHe, ................... Norman Leigh T ag(;l";:dﬂlll Two- N i ToleE
i n Idiotic Rave omance ! T
*BarYgll:gfLKs:lcl?ff ......... R. E. Hildreth Dance of the Morning Glories Frank Wegman {For the Flag. .......... 7. Bodewalt Lampe ﬂnd%\a{:rcs,r::xw(a)rmnt'lk ‘‘‘‘‘‘‘ s i
Waltz Characteristic Dance March and Two-Step - D N Nk
*Barn Dance’ .. ovviiiaiaaiieen Ned West Dance of the Pussy Willows Frank Wegman *Four Little BlackberriesLawrenceB.0'Connor Tlndnn;il;ble pp Rt Tret Tl
The Bunnies' Gambol *Dance of the Skeletons. ..... Thos. S. Allen Schottische ; Ry
*Bean Club Musings, ............ Paul Eno Descriptive : *Four Little Pipers. .. Lawrence B. 0'Connor |, - DT e Walter Rolfe
March Characteristic *Dancing Goddess. . ....R. E. Hildreth Schottische : Y Phntacy
Beautiful Visions.......... Elizabeth Strong Caprice > *Francine Half-and-Half ... .. Norman L\'!Ulh e Diuard Holst
Reverie Darkey’s Dream, The. . ... Geo. L. Lansing | *Frangipani................ George L. Cobb O
*Beauty’s Dream ...Lester W. Keith Characteristic Barn Dance - Oriental Fox — e
Va)l'se dAmour Darkies’ Patrol............ Geo, L. Lansing {Frog Frolics, ... eeevivnss R. I, Hildreth e e
*Bedouin, The ,.......... Edwin I'. Kendall | *Daughter of the Sea. ... Otto M. Heinzman Schottische - *In the Bazaar.,............ Norman Leigh
An Orientai Patrol Waltzes = *Fun in a Barber Shop ....Jesse M. Winne Morceau Oricntale e
*Behind the Hounds. ......... Thos. S. Allen | {Delectation (Delight)......... Walter Rolfe March Novelty - — A theclunile oo " W. Lerman
March and Two-Step Valse Hesitation = *“Funnies”-Trot. .....o...o00n Ernest Smith Intérmezzo e
{Belles of Seville. ....... J. Bodewalt Lampe *Didéey l_)ani:le, i e Geo. L. Lansing | 4o i Around W, €., Isel lm.&c:l::ﬁ Guard..........B. E. Shattuck
haracteristique aprice Humoresque % g . Tox T " Ma : o :
m.lﬁ“.l?"wﬁ.i‘:“:. SR W. Aletter | *Dixie Rube, The............ Thos. . Al | g SowDrgorFoxTreh o o hnlein | tlrish Confetti....... eniecL Cabh
Mazurka Characteristic March Iz\rcfx Fox [rut B
*Bermuda Blues....... Bernisne G. Clements *DixéehTwilégll::i;ﬁ.c. i .Chas. L. Johnson Gavcis MO e Valentine Abt ﬂmli{{:;:,u-lu.se’l";w;o'-%éb ...... irnest |
i arac 3 3 B
*Bi!Pﬁ):n’Eg:scriptive) Thos. S. Allen tDolores. ..oveonesoseeaernnses Neil Moret TGayi\ IGallhanl,i'l'%;& i ... Walter Rolfe Hroquols:Fox Trat ...+ Loiis G Castlo
Sapac TroSlp " Magh sia Raiol i ... Walter Rolfe
tBlu(e)uSeuit;elE::.r.r.w.?_.S& p ...George L. Cobb 1Drea|: Ca:lle ................ Carl Clayton Genll‘:;a’ll‘lrnotnbuw ......... .Leo Gordon *h"Innatl(‘ Eeepidaain vy alter Rolfe
Ise C to : = oIl . Hildret!
Thlzlva&:i George L. Cobb *Dre\:?ni?‘ 'Igll:ser .......... Lester W. Keith TGar(-)Maél;lee. i p ...... A.J. Weidt He\{,""xliz;n“ ................ R. E. Hildreth
................ \ 4 & ‘
Hursly Gas biep Jalk ifti Wal irlof the Orie Thos. 8. Allen *Jack in the Box............ Thos. 8. Allen
ily Drifting. ........... ter Rolf *Girl of the Orient............ hos. 8. .
*BonJe-HeI:d B’}g;: ............. Leo Gordon TD"\?V‘:ilty; Drifting....... alter Rolfe Lk the Grient. : Chall:ncter B i
*Boltﬁﬁlnm’(l‘he ..... ....W.D. Kenneth | *DreamKisses................ Walter Rolfe Tchk‘\’l Dlly:t,t R T Harry L. Alford J“e'lzljslen;l.e's 7 B
Mol and Two-S W i A Dees L. Cobb *Javanola; s oo George L. Cobb
#Brass Buttons. ... .. ..George L. Cobb | *Dream t'l:lemm-lel ............ Walter Rolfe chge"llg)n:ewll"ib Lnpe George L. Col ol Fox et 2 Onc-Stel\) o
M:u}l; s Ted Hamilton TDrea:I of Spring, A.......... P, Hans Flath | *Gossips, The................ Walter Rolfe Holll{,I Co?par:lu:lgs. T R Al Stevens
Bu% I:z el Morceau Characteristique March and Two-Step siit l:‘:]rc z;n Imw%»wep T Wt
TBucki::[ Broncho, The ... Robert A. Hellard {Dream Thoughts.............. ‘Wm. Arnold *GotD’Esr;.il.)éi.v.c. March ....... Thos. S. Allen ol I{/[ X r.:i; a::l Ts'voASt;zi) .......... ; :
*Bm}nter:ln ;zlzo = George L. Cobb *Drif‘z%llt:od .............. George L. Cobb *Grandfather’s Clock........ Louis G. Castle Jnyi‘BoyT. T A.J. Weidt
\%:ln i ekl ; Novelette Descriptive ol):‘ TO ] e
Wunerﬂ?u : Bernisne G. Clements | *Down the Pike................ A. J. Weidt IGuaﬁdm;:n,’i‘l'h;.s,t .......... Thos. §. Allen J“nﬁoveolz:t.e ..............
S . - e
il i Ui e Edwin F, Kendall tJungle Echoes............. R. E. Hildreth
H gzatx]ti.slcel::dm Y Tt M e 8 Tcueﬁa:f:hﬂ;:; l"fwofStep A Cocoanut Dance
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Heritorious Helodies
FROM JAZZ TO CLASSIC

«.FOR...

This edition is of especial value to the Movie
An Orchestra arrangement is published in the Piano Solo key when marked with a

PIANO SOLO

Musician and for Home Entertainment
% and in a different key when marked with a t

*Kangaroo Kanter. .. Arthur C. Morse

One-Step or Fox Trot

#Ken-Tuc-Kee........oooooiend A. J, Weidt
Fox Trot

Kentucky Wedding Knot. ... ./ A. W. Turner
Novelty Two-Step

#Kiddie Land. . A. J. Weidt
One-Step or : Tvo-Step

*Kidder, The. .. .. ... Harry D. Bushnell
Characteristic March

*King Reynard ............. Louis G. Castle
Fox Trot

Kismet Waltz. ........ Pearl 8

Knights and Ladies of Honor. .
March and Two-Step

Knock-Knees.............. George L. Cobb
One-Step or Two-Step

1K. of P, The Ernest 8. Williams

March and T wo-Ste D
*Koonville Koonlets. . ...

Characteristic Cake W alk
La Danseuse (The Dancer) ..V alentine Abt

AL Weidt

Valse
TLadder of Love. ... vvnees George L. Cobb
Waltz
fLady of the Lakes oo George L. Cobb
altz

*La Petite Etrangere. .. ... ...P. B. Metcalf
(The Little Stranger) /alse Lento

*Las Caretas. ..........ooooenne John Ttzel
Danza Tango

*La Sevillana. ...
Entr' Acte

*Laughing Sam
Characteristic March

. Walter Rolfe

L.A.W.March............ Vess L. Ossman

tLaw and Order............ (nurp L. Cobb
March

*Lazy Luke........ccoonn Geo. J. Philpot

A Raggy Drag

fLeague of Nations, The Joseph . Wagner
March

#1Ermite (The Hermit)..
Meditation

tLevee Land........... .. George L. Cobb
One-Step

fLittle Coquette. .. ..... _P. Hans Flath
Morceau Charactes n\tmm

*Looking 'Em Over. .. Walter Rolfe
One-Step or Two-Step

tLove Nntes .............. TFrank E. Hersom
Valse

*Love's Caresses. ...........0. L . Hildreth
Waltz

*Luella Waltz, ....oovvvever. o id A.J. Weidt

*Magician, The,........... Van L. Faerand

Gavotte
8 M8 oo v b nava i
Chanson d'Amour
*Mandarin, The ..
Novelty One-S
tMarconigram, The. ... Thos. S. Allen
March and Two- Ste ])
+Masterstroke, The. .....J. Bodewalt Lampe
Military March and Two-Step
#Meditation and Chansonette Norman Leigh

¢

Melodyin F.........¢ Arr, Bdward R. Winn
(For lnft hand only)

Memoirs . ....coooveress George L. Cobb

Memories of Home....... Elizabeth Strong
Reverie

*Men of Harvard........... Trank H. Grey
March and Two-Step

Merry Madness. ........... Thos. S. Allen

Valse Hesitation
tMerry Monarch, The.. .
March and Two-Step
tMi Amada (My B(l(md)
Danza de la Manola

..R. E. Hildreth

..Norman Leigh

tMidsummer Fancies........ Frank H. Grey
Valse Novelette
{Milady Dainty ............ Gerald Frazee

Intermezzo Gavotte

|
|

..R. Gruenwald |

*Military Hero, The........ W. D. Kenneth
March and Two-Step

IMifilc: e i Norman Leigh
Danse des Grisettes

fMona lesa .............. George L. Cobb

Valse

tMonstrat Viam ............/ Alfred E. Joy
March and Two-Step

tMoonbeams. ............. George L. Cobb

Novelette
+Moonlight Wooing. .
Valse d’Amour

..Bernisne G. Clements

tMoose, The. .. .....coovvvues P. Hans Flath
March

*Muses, The ssandro Onofri
Waltzes

tMusidora. .. ....coovevnnees Norman Leigh
Idyl d’Amour

'Mynad Dancer, The ........ Thos. S. Allen
Valse Ballet

Nautical Toddle, The....... George L. Cobb
Fox Trot

tNC-4, The Toam b .F. E. Bigelow
March

*Near-Beer (How Dry I Am)L.G. del Castillo
March

#'Neath the Stars............ R. E. Hildreth
Waltzes

*New Arrival, The:
March and Two-Si u'p

.Anthony S. Brazil

| *Northern gt e A. J. Weidt
\ Overture
INDIE, e e v Thos. 8. Allen

An Algerian Intermezzo
*Nymphs of the Nile...... Frank E. Hersom
Air de Ballet

| *Odalisque ............. Frank H. Grey
Valse Orientale
#Omeomi ..Sammy Powers

One: \tfp or Trot
On and On (Maypole D ance) Valentine Abt
Two-Step and March

#On Desert Sands............ Thos. 8. Allen
Intermezzo Two-Step
tOn the Mill Dam ............../ A. A, Babb
Galop
+On the Sky Line. ............. Walter Rolfe
A Tone Picture
Opals. ..ivnroosrencissisvanis Leo Gordon
Waltz
*Pansies for Thought.............. Lou Blyn
Waltz
‘Papnkana ...... Leo Friedman
One-Step nr I\\n-\llp
*Parade of the Puppets........ Walter Rolfe
Marche Comique
Parisian Parade........... Ed. M. Florin
One-Step
| tPastorale Ecossaise...... Frank I, Hersom
#Pearl of the Pyrenees ...... C h s, Frank
| A Spanish ln(('rmum
‘ TPepeeta ™ ..R. E. Hildreth
{ Vals l~pn|n]
| tPerfume of the Violet........ Walter Rolfe
| Waltz
tPeriscope; The..............Thos. . Allen

March and Two-Step
tPersian Lamb Rag
A Pepperette
"'Pickaninny Pranks. . ......Dan J. Sullvian
(Cake Walk Characteristique
*Pixies, The. . .......oo00nt \ an L. Farrand
Dance Characteristic
*Pokey Pete. ..J. W. Lerman
...J. Frank Devine

Percy Wenrich

Characteristic ‘:ﬂ.l‘l’(ll
*Powder and Perfume. .

Fos Trot .

Pride of the South. ........ Geo. L. Lansing
Patrol

*Prince of India............ Ven L. Farrand
March

............ Robert Hoffman

tPussy Foot. .
Eecentric Rag

*Queen of Roses. ............... A.J. Weidt
Waltzes
*Queen of the Night....... Bverett J. Evans
Nocturne
*Rabbit’s Foot ............ George L. Cobb
Fox Trot
| fRainbows. ., .oooeieisines Bernard Fenton
Novelette
) *Rain ull Perlsi v Walter Wallace Smith
se
tRed Ear, The............./ Arthur C. Morse
Schottische and Barn Dz mu
tRevel of the Roses........... Walter Rolfe
Waltz
Tngmlasler, T oo W. K. Whiting
Galop
tRomance of a Rose Lawrence B. 0'Connor
Reverie
Roselime. ..o covviniiins May Greene
Waltzes
tRubber Plant Rag......... George L. Cobb
A Stretcherette
*Russian Pony Rag........... Don Ramsay

A Syncopated Prance

*Rustic Dance ..Norman Leigh

tSaddle Back...........oooet Thos. 8. Allen
Galop

T 2 G W Norman Leigh
Valse Exotique

*Sand Dance..............0. Leo Friedman

Moonlight on the Suwanee

*Sandy River Rag. . Thos. 8. Allen

*Say When! ................ (nano] Cobb
Fox Trot

Scandinavian Dance ......... (raston Borch
(Springdans)

tShadowgraphs. .. ........... Norman Leigh
Seenes des Silhouettes

Shepherd Lllabyi o vt Eduard Holst
Reverie

..Bernisne G. Clements

A.J. Weidt

tSighing Surf. .
Valse C Im\uuw
*Silent Love .......oovoenee

..Frank H. Grey

..George L. Cobh

Chinese (im \((p

Raymond Howe

*Sissy Giggles
Characteristic Mare

iSleepy Hollow ....Thos. S. Allen
(A Dream in the Mountains) I vl

*Shm Pickin!s: < ovavreis comnrs W, C. Isel
Fox Trot Rag
meiIes and Frowns........... Walter Rolfe
Valse Hesitation
tSoap Bubbles .............. Thos. S. Allen

Characteristic March
*Social Lion, The............ R. E. Hildreth
March and Two-Step
tSolaret (Queen of Light). ...
Valse Ballet

Thos. 8. Allen

fSome Shape .........oce. .George L. Cobb
One-Step

tSons du Ruisseau.......... Frank H. Grey
Valse Francal

tSouthern Pastimes.......... J. W. Wheeler
Schottische

ySpamsh Silhouettes. ....... C. E. Pomeroy

Waltz

Spirits of Dawn.......... Everett J. Evans

Caprice

tSporty Maid, The. . Walter Rolfe
March and Two-Step
Lawrence B. 0'Connor

Spuds ;
Novelty March and Tiwo-Step

| *Spying Cupid...........oovee Walter Rolfe

| Waltz

| *Star-Dust........oooneesaendle R, E. Hildreth
| Novelette

| fStarland. . Lawrence B. 0'Connor
Intermezzo Two-Step

Stars and Flowers.......
Mazurka
iStep Lively
March .\ml Two-Step
R g oo H
Fox Trot
*Story-Teller Waltzes, The . . Van L. TFarrand
*Summer Dream, .P. Hans Flath
Morcean C h.xm( teristique

tSummer Secrets.......... Theo. 0. Taubert
Waltz
*Sun-Rays .Arthur C. Morse

C Inrlct(rhtw Dance
Sunset Frolics .. John Francis Gilder
A Plantation Dance

*Sunset in Eden.............. John T. Hall
Waltz

*Sywedish Fest March........ Albert Perfect

*#Sweet lllusions............ Thos. S. Allen
Waltz

Sweet Memories. ........... Valentine Abt

*TgDiieDa s i i Walter Wallace
Oriental Dance

Mehama . croiirore (hauncey Haines
Intermezzo l(onmunqm

*Tendre Amour...... Bernisne G, Clements
Serenade

+That Tangoing Turk ...... George L. Cobb
One-Step or Two-Step

tThree Nymphs, The...... .George L. Cobb
Danse Classique

1Tiptopper; Avivinivenie W. A. Corey
March and Two-Step

*Toy Poodles............. George L. Cobb
Novelty One- Step

{Teeasure-Trove.......... .W. K. Whiting
Waltzes

Treat 'Em Rough... .. George L. Cobb
One-Step

i True Blue ..
March and h\nmp

i Turkish Towel R
A Rub- l)m\u

.. W. D. Kenneth

Thos. 8. Allen

*Two Lovers, The............ P. Hans Flath
Novelette

FURRAL, 00 s oo snnswsa Rele Hildreth
Waltz

Under Palm and Pine...... W. D. Kenneth
March and Two-Step

'Under the Spell .. .......... Thos. 8. Allen

Waltz

{Venetian Beauty............ Walter Rolfe

Caprice

“Victotious Harvard. .
March and Two- Ste

iVirgin Islands. ............. Alton A. Adams
March

“Virginia Creeper The..........Mae Davis
Characteristic ch

tViscayan Belle,A. ............... Paul Eno
Serenade Filipino

*Watch Hill. .......coo0inis W. D. Kenneth
Two-Step

Water Wagon Blues....... George L. Cobb
Fox Trot

What Next!.............. Greorge L. Cobb
Iox Trot

Whip and Spur......iooouins Thos..S. Allen
Galop

“Whirling Dervish, The ......
Dance Characteristique

“White Crow, The................ Paul Eno
March Oddity

), W. Lerman

t“Who Dar!”........ C. H. Soule
Cake Walk and 1\\0—‘“]) March

’Y|pY|pY|p ..Wm, C. Isel
Fox Trot

tYo Te Amo (I Love You) ....Walter Rolfe

Tango Argentino

Young April..............George L. Cobb
Novelette

¥Youth and You..............Thes. 8. Allen
Waltz
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Form Playing——
A NE ‘I}Iiv’ IDEA
PIANO INSTRUCTION

Using the musical “clements’’ through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

nations, complete.

Synopsis of Course. Mail the coupon.

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V.N.
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209, Last End
5. Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cd:\l[ i 67. Determining Count {h‘d. };ourlsh Spacer %l; lr)ouble Oﬁmve Bass
7. Treatment of Melody 6%, Effective Metres 70. Bass Spacer 12, Forecast bBass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N. 215. 1. B, Ending
11, Improvising 72. Incomplete Forms 132. Treble Blues 174, Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4
13, Chime of the 4th 74. Departure of Train 134. Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219. Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220, New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Runto 1 221. Frank’s Final
17. Memorizing 78. Chinese Discord 138, Syncoputcd Tenths 180, Encore Bass 222. Second Spacer
18. . Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224. Treble Sixths
20, How to Play Two Pieces at 8L Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225. Half-Step Bass
Once 82. Double Bass Rag 142. Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 83, The Chromatic 143. Clarke Break " 185, Mason End 227. Arpeggios Bass
22. Doubled Bass 84, Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146, Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89, Popular Style 149, Double Thumb 191. Broken Type 233. With Passing Note
28.  Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192. So-Sow-Sew 234. AdLibRuntoV. N.
29. Complete Chord Chart 91, Hatfield Bass 151. Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N.
30. Determining the Harmony 92, Breaking Chords Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V.N.
32. Developing Note Reading 94. Thumb Melody Triple Filler 196, New Filler 238, Fourth Filler
33. Melody Structure 95. Breaking Octaves Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide Over and Under 198, Down Run to V.N. 240, Whites Bass
35, Syncopating 1 Note 97. Bell Treble Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag Run to 3 202.. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance Mike's Finish 203. Obligato 245, Tenths
40, Major Scales 102. Half Tones Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre Third Spacer 205. Triplet V. Notes 247. Spacer or Ending
42. The Tremolo 104. Reverse Bass
43. The Trill 105. Ballad Bass
1; l'iow Form :gg C';xbaret Bass
. Turn . Climax Bass %
46. Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass : z
22 hez}zfi,lsheetsi o "(1)' !r{a“ o Los Angeles, California
. Half Tone with Melo ote 111, The Dela . » =
50. How to Accompany theyMelody 112. The Grac)é Gentlemen :—Please send me, without obligation, your FORM
51, Using Tie and Combining 113. Drum Bass |
i e Chath Bass PLAYING special offer.
52. CombinationstobeMemorized 115. Skip Bass
53. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie AM A.oovoiiinieinne erere s T e g
55. Preliminary for Beginners 118. Bell Beginner—Medium
56, Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121. The 5-8 Rag NAME. oottt
58. Diatonic Embellishment 122. Bass Drum
59, Single and Double Fill 123, Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass Address .- e o RS = s
61, Modulatory Arrangement 125. Organ Bass

The chords possible in music are limited and fix
Waterman's Piano Forms (110 pages) is the on

Learn to Determine Chords, Modulate, Transpose; play
Blue Harmony, Space-fillers, Song Writing, Clever Breaks,
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION
Then breathe two words: “At last.”

L 3 SYNOPSIS OF COURSE

ed. Harmony
ly book in existence prin

from Lead Sheets,
Ear Playing anc

for conscious Improvision.

Jazz Bass, Spl
| 247 other subjects,

Learn the Principle back of it all.

Text-Books do NOT reveal them.
ting these chord combi-

it Bass, Trick Endings,

listed below.

Read the

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL
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Volume V, Number 8

AUGUST, 1921

Price 15 Cents
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR. MUSIC

FEATURES IN THIS ISSUE

Editorial
Why the Piano Doesn’t Stay in Tune. By Emmett Campbell Hall
New Life, New Music. By Frederic W. Burry
The Appeal of Music. By John J. Birch, Pd. B.
Consider the Dance Orchestra Leader. By Harry E. Farnham
Musical Musings. By C. F. C. \
Ye Pitch Pipe and Piano
Playing the Picture
Music Mart Meanderings
“That Naughty Waltz.” By A. Pearl McPherson

MUSIC

Almond Eyes. By George L. Cobb

Fox Trot for Piano

Miss Innocence. By C. Fred’k Clark

Novelette for Piano

A’ Jeanette. By Norman Leigh

Chanson d’Amecur for Piano

Square and Compass. By George L. Cobb

March for Piano
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