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Form Playing——
A NE ‘I}Iiv’ IDEA
PIANO INSTRUCTION

Using the musical “clements’’ through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

nations, complete.

Synopsis of Course. Mail the coupon.

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V.N.
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209, Last End
5. Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cd:\l[ i 67. Determining Count {h‘d. };ourlsh Spacer %l; lr)ouble Oﬁmve Bass
7. Treatment of Melody 6%, Effective Metres 70. Bass Spacer 12, Forecast bBass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N. 215. 1. B, Ending
11, Improvising 72. Incomplete Forms 132. Treble Blues 174, Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4
13, Chime of the 4th 74. Departure of Train 134. Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219. Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220, New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Runto 1 221. Frank’s Final
17. Memorizing 78. Chinese Discord 138, Syncoputcd Tenths 180, Encore Bass 222. Second Spacer
18. . Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224. Treble Sixths
20, How to Play Two Pieces at 8L Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225. Half-Step Bass
Once 82. Double Bass Rag 142. Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 83, The Chromatic 143. Clarke Break " 185, Mason End 227. Arpeggios Bass
22. Doubled Bass 84, Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146, Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89, Popular Style 149, Double Thumb 191. Broken Type 233. With Passing Note
28.  Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192. So-Sow-Sew 234. AdLibRuntoV. N.
29. Complete Chord Chart 91, Hatfield Bass 151. Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N.
30. Determining the Harmony 92, Breaking Chords Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V.N.
32. Developing Note Reading 94. Thumb Melody Triple Filler 196, New Filler 238, Fourth Filler
33. Melody Structure 95. Breaking Octaves Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide Over and Under 198, Down Run to V.N. 240, Whites Bass
35, Syncopating 1 Note 97. Bell Treble Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag Run to 3 202.. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance Mike's Finish 203. Obligato 245, Tenths
40, Major Scales 102. Half Tones Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre Third Spacer 205. Triplet V. Notes 247. Spacer or Ending
42. The Tremolo 104. Reverse Bass
43. The Trill 105. Ballad Bass
1; l'iow Form :gg C';xbaret Bass
. Turn . Climax Bass %
46. Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass : z
22 hez}zfi,lsheetsi o "(1)' !r{a“ o Los Angeles, California
. Half Tone with Melo ote 111, The Dela . » =
50. How to Accompany theyMelody 112. The Grac)é Gentlemen :—Please send me, without obligation, your FORM
51, Using Tie and Combining 113. Drum Bass |
i e Chath Bass PLAYING special offer.
52. CombinationstobeMemorized 115. Skip Bass
53. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie AM A.oovoiiinieinne erere s T e g
55. Preliminary for Beginners 118. Bell Beginner—Medium
56, Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121. The 5-8 Rag NAME. oottt
58. Diatonic Embellishment 122. Bass Drum
59, Single and Double Fill 123, Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass Address .- e o RS = s
61, Modulatory Arrangement 125. Organ Bass

The chords possible in music are limited and fix
Waterman's Piano Forms (110 pages) is the on

Learn to Determine Chords, Modulate, Transpose; play
Blue Harmony, Space-fillers, Song Writing, Clever Breaks,
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION
Then breathe two words: “At last.”

L 3 SYNOPSIS OF COURSE

ed. Harmony
ly book in existence prin

from Lead Sheets,
Ear Playing anc

for conscious Improvision.

Jazz Bass, Spl
| 247 other subjects,

Learn the Principle back of it all.

Text-Books do NOT reveal them.
ting these chord combi-

it Bass, Trick Endings,

listed below.

Read the
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POPULAR. MUSIC

FEATURES IN THIS ISSUE

Editorial
Why the Piano Doesn’t Stay in Tune. By Emmett Campbell Hall
New Life, New Music. By Frederic W. Burry
The Appeal of Music. By John J. Birch, Pd. B.
Consider the Dance Orchestra Leader. By Harry E. Farnham
Musical Musings. By C. F. C. \
Ye Pitch Pipe and Piano
Playing the Picture
Music Mart Meanderings
“That Naughty Waltz.” By A. Pearl McPherson

MUSIC

Almond Eyes. By George L. Cobb

Fox Trot for Piano

Miss Innocence. By C. Fred’k Clark

Novelette for Piano

A’ Jeanette. By Norman Leigh

Chanson d’Amecur for Piano

Square and Compass. By George L. Cobb

March for Piano
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MELODY 1
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A List of ME I OD i AGE N I S Patronize Them A I
[Simplified Harmony]
We will be responsible for all subscriptions placed through these duly authorized agents. - YOU Can Learn in 20 Lessons By Mail IT R
Single Copy 15 cents Eight Months $1.00 Twelve Months $1.50 BANJ O MONEY-BACK  GUARA GU A
Canada; The year, $1.75 Foreign, $2.00
HOW to play the Latest Popular e NENOR H:OW to Transpose.
Songs, Melody and Harmony
" D CoOr '
California Mansfield C. H. Pratt Oregon jtumest LI0 Soie . OW to “RAG"” an accompani-
Banning F. M. Rhomberg 2 - New Bedford  Dion Piano Co., 1453 Acushnet Ave. Portland N. Hodgson, 249 Alder St. [,IOVV to accompany in any Key. ment in Plectrum Style.
Los Angeles Southern California Music Co . So.B'way F, Forest & Co., 1041 Acushnet Awve, Oregon Eil Tusic House “ dulate)
Qakland Wm. L. Belrose, 1209 Washington St. Pittsfield uhu Music Co., 215 North St. e 515 Eiler's Music Bldg, i P HOW to “Jazz" with Perfect HO e e
San Diego Thearle Music Co., 640-644 Broadway  Southbridge C. E Seiberling-Licas Music Co., 125 dth St. OW to “RAG" in Plectrum or - 3 with perfect Harmony.
San Francisco /J\dhnm[g Rgccg. InIc 9%8‘ lxgum ch Worcester I, Steere, 18 Mechanic St. Prineville F. E. Lafler Finger style. ¢ ;}}1‘3[;:102’ Bar” and OW to Arrange any Popular
Johu roder, Inc., 244 Stockton St. e You can’ fake by Ear” ai
San Francisco News Co., 747 Howard St. Michigan . Pennsylvania T}HS will put the uldil’»:m_n'{ On u@et Away With It” H Song as a SOLO.
Santa Barbara Sfl‘lerr{"eli‘}\l;{uch\yﬁb\(vcg'tkeag:y LAY ﬁ“?{“(kmr k \1 ““L‘L Btore {:mﬂus ARG miEsdEnl Pens: et o HOW to ‘“Rag" Melody and
% ardt, 6 W, Ortega St. attle Cree s. E. Roat Co. irie A. L. LeJeal, 1007 State St. -
Ventura J. R, Brakey, Box 357 Detroit | Bryant, 218 Woodward Ave. A. Weber, 1714 Peach St. Full Harmony
il (I]rinlnvll lm Woodward A\vu{ g Honesdale _{S;kma \ILu)\ - Hlmx\ bt What You Need for Dance
olorado mil G. Picha, Gratiot Stati Lancaste Cirk- & Co., 16 / > :
Denver gep\ileré\'lusicb(fﬁ).le)SS %tout St. ol Flint \Hlllll)\ ert \1\k l 1\l.113h No. l‘m'm:\\» St. lell\'lclx\.uliglon }C\:olnjr Bros., ' Sa ’;thl\)\lg Wahheee Orchestra Work
night-Campbell Music Co., 1625 Cali Grand Rapids * Friedri Monroe Avi Philadelphia G. De Stef: 21 South 8th St. ) ; 72 Different )
Robert D. Sharp Music Co., 823 15th St. Kalamazoo Music Shop, st N: ation: 11 Bn‘:l\ i{Ll\f\v # = A. LJLII\ 5 \II]:I)«u \'torg.u:;;]':{‘.) {, Eront St. - FOW t('). oy & L Tent ! UKU LILLE
Chas. E; Wells Music Co., 1626 Calif, St.  Reed City L. A. Keller & Sons Hyman L. Morris, 153 North 8th St. ANDOL[\] Chords With Only 6 Changes!
Greeley Kimbrel Music Co., 931 9th Ave. ) amaker, Sheet Music Dept. L L Basy to Learn. Easy to Play. OW to Transpose from Flate
- Minnesota A mann & Son, Inc., Chestnut St, = e Ineced i i to Sharps.
= Connecticut Cloquet  Cloguet Music Store Pittsburgh . H. A. Becker Music Co., Ohio St., N, S. HOW to play any Popular o Speea in Modulating OW o “Changs” (Modulate)
ridgeport Sonnenberg Music Co., Inc., 1127 Broad ~ Minneapolis  H. P. Blakkestad, 710 Marquette Ave. William Sahner, 21 Mount Oliver St. Classic Selection in  Duo HoY fect Harmony
Hartford IC‘ C. C]l\lIuth gt/o Br(;\_/v;ig Tlhom;on Co. Metropolitan Music Co., 41 So. 6th S Volkwein Bros., 516 Smithfield St. Style. felod Lt ol 7y }Io‘:y];op‘?.gaicz L :
Farris Music Store, sylum St Paul A. Schmitt, 729 Nicolett Ave. W. H. Witt Music Co., 110 5th Ave. TOW to “RAG" Melody. «“ 7 J
SCd}ZW{ & Cdgey, 163 Asylum St. St. Paul Peyer Music Co. Reading Howard E. Gerhardt, 625 Penn, St. H M\ LADY \]AZZ s
gvmmford J. H, Short, 495 Main St, Virginia Brist's Music Store, 214 Chestnut St. C. K. Whitner & Co., 438-444 Penn. Sq. TOW to “JAZZ® an accom- o - EIDT HOW to playd P}gv\g':)"n )"“55
aterbury McCoy's, Inc., 158 Grand St. - Scranton i\’! .r\il Hulbert, ”11/[\{\ \\mm;m Ave. . paniment. FOX TROT by A. J. W T:Melgdy an, L :rlncl:;des
issouri owell & Chandler, 132 Washington Ave. T been Looking 0 ITH FULL HARMONY he  Course Als
Washi D{strlct ()]olumbn - Kansas City Victor Arnold Music Co., 11th St. Wilkes-Barre Ludwig & , 50 South Main St. W H{%’f Jonarcenen e Ay “;‘:,D ’l“!nor Bx‘m]o nty HAWAIIAN GUITAR
ashington  S. Ernest Philpitt, 1300 G St., N, W. , Waunderlich Piano Co., 1015 Grand Ave,
J. Edgar Robinson, 1306 G St., N w. _gt.d Llouis Hunleth Music Co., 516 Locust St. = Rhode Island
= v edalia A. W. Perry's Sons awtucket Meiklejohn Music Co.
Georgia Providence John J. Fitzpatrick, c/o Shepard Co ~N AR Q4 b
Atlanta Cable Piano Co, Nebraska ; 1 { 'S O R D b brl F M
M. E. Correa, 103 No. Pryor St. Lincoln Edw. J. Walt. South Dakota Send For Free Demonstration Add W hA =
Savannah Alnutt Music Co., 114 E. Broughton St. New Haripshiis Faith Bernd Music Co. % ress : N.J
ew Hampshire ) A r . = = m™oam R0 18
Ilinois Dover Lothrop Piano Co. Tennessee Mention Instrument You I l(ly 87a COURT ST., NEW ARK, N. J.
Aurora Sadler's Music Store, 54 So. Broadway i\{‘:‘em; : {jexar?v J(\\ ngpm;l‘lt l“\Roxl)ler SLQ Chattanooga  Southern Standard Music Co., E. 8th St
Chicago Axel W. Christensen, 20 E, Jackson Blvd, ~ nARCicster Jllmh{\ ' Guillemette, 801 l&l“‘ Sty Nashville H. A. French, 604 Church St.
Gamble Hinged Music Co., E. Van Buren mﬂ,s‘"“ h {}U e MR West Pearl St.
Lyon & Healy, Popular Music Departm’t ¢ VInout 1 ailey's Music Rm_x_:ns . Texas .
Western Book & Stationery Co., Wabash omersworth  August M. Jean, 179 Main St. J. R. Reed Music Co.
Danville Benjamin Temple of Music, Vermillion St New Jersey Bush & Gerts ; : l l l r r a n e u Sl C
’ Camden Friant Mus , 904 Broadway Iﬁm‘ “(pr‘t,f,l_ M‘fl]:r(?.)" 610:Houston St. e a r n O O O S e n
Branville  Harding & Mer Musc Co, 504 Maln St Berocly ity Allan A Tove, 202} Jeckaon Ave Thos. Goggan & Bros. tl
1 Harding & M sic Co., 524 Main | etk ALK Dl el g : A ni e s. Goggan & Bros. v : i
Indianapolis  Carlin Music Co., 143 E. Washington St. J\ohﬁ‘ o I\O}&m(f]l‘l: ot ly Lessons successfully, practically, If not then convinced you will succeed, you owe us I
Fuller-Ryde Music Co., 27 E. Ohio St. LR Bl i Utah et : Taught by Home Study Less I Bl lesszm THREE inz. You must know the rudiments of music and 1ean
Nen Yorlk zr(lmi = (‘:olu‘ln!n;} :\In\‘lc (‘o 176 W. Centre St. l'upidly Send 2-cent stamp for free trial . l)uﬂsme\S otherwise don't write.
Towa Albany Q7 = Salt Lake City Consolidated Music Co. TRIAL LESSONS FREE. _— ’ Sl M sy
Sggﬁéli?lg};ds {{' (l‘,l. \L\";;itc MESiC g?d,\%;zagsloSSrd St.  Buffalo & Daniels, Court & Pearl Vermont More than two score of Bandmasters in Army, Navy, Marinehun;i
J.'Wil'kiésgg?glzoﬁ. Bl gl(;rll:l"ré‘r:\eur St Burlington Bailey's Music Rooms - Nearly 20,000 Delighted Pup]ls ) Civillan Bands credit their success and gr%m&gilg; to this Schoo
West Point Ben. Bruick Ithaca ore, Cayuga St. Washinaton W ear Y ) g as do Bandmasters Yassel, Davidson an €
Malone : : : Asnine ety YA ¥
Ottawa Saunderlrti\:lls"sl'sc C SO kernon L, Proctor Theatre "?gytlaﬁhdm (l:ilxl:li 1r]i:)||’m\)llﬁ~kl:r((L;ml(?lquf}h”e\l’lg M‘/ 2 f C .t' Yort Monroe, Ve,
Topeka E. B Gl:ild lIIVIlusicO.Co New York Gi 44 West 34th S Bernard B. Brin, Pantages Bldg. k#‘{ P w‘lcox c 00 0 0mp08l lon Beptonbor 7En, 1610
Wichita J.'0. Adams Music Co Pouthieapsie Hickok Music Cor, 358 Maih St il tats Rina o lalh du Ave, &Lk 1% 1117 0. W. WILCOX, Director
e W. Martius, 1009 1st Ave. g . )
Rochester ie Arts Bldg. Natear. Ny it; 0, ¥, Wiloox
: A. Mattson, 1904 6th Ave. wnt. B-2, 225 Fifth Ave. New York Oity 3
Louisville  Krausnil Blane Co. 309 W. Walnut . = C&%“"“‘ & Co., c/o Siviey, Lindsay Wood's Music Co., 1017 rd Ave. O Wilows, Bt b : ﬁ:’:ﬁi’?.‘? ;
J. Forrest Thompson, 231 So. Fourth Av Gibbon h'\ermne ?pokane Rpokgne ilers Ml“lcdlouae @ Deer Ur, Wil
£ DONSOC SLC - y Tacoma A. A. Tayler Co., 928 Broadway M eer Mr, 00X =
Levis Music Store, 39 South Ave. Y al
Maine Schenectady,  G. A. Cassedy & Co. i x EYRM RRRR 1t gires me gregt pleneure 10 subnit the
Bangor Andrews Music House, 98 Main St. Syracuse ~  Godard's Music Store, Vanderbilt Sauare  Lq Crosse  Fred Leliyold. Hano Co., 325 Main St G hork and froid Cash i  CHAS. A ARTHUR .z, e of b, Braok iubeo, 41 Jend O, 400, ROkt Meares,
D. L. Carver, 25 Broad 8t. Phoenix-Kline Music Co., W. Jefferson St Milwaukee C. J. Hambitzer, 417 Broadway WNUSIC PURLIGIER R e newly organisod regiments,
Eastport R, A, Burr Utica" Peate's, 122 Columbia St. Win. A, Kaun Music Co., 90 Wisconsin St b T ”‘"“’“""“ 515 LA SALLE AVEXUK nd Leador
Lewiston {\’V Iial}.l:gnﬁe & {:8%’14351? Li;bon St. North Carol Monroe M"P {1rl (\"“‘lr HES R = JW Crunag oL W PHONK WALNUT 4o R 1t 48 8 pity that pore of the buglmsn who sre
' . L. Lothrop, isbon St. orth Carolina S P .-‘ Musi 515 W LATE Liw Darsoir. Mica. taking instructiona from various gth 8, 4o no
,r‘,"’"}’a"d Howe's Miisic Store; 184 Main St Ciocniboro Glaanil N aeGDs Sheboygan H. Buchheim Music Co., 515 N. 8th St. M JLM M W"‘ s 701 e ! gg :our_gl}{?m-’-mgi;g:lg":fmg" -mmwoond?:‘:::‘;::oggﬁ
ortlan Cressey & Allen, 534 Congress St. ) e ouperfluons "Thoory? 8
TR e Fargo Stone Fiano Con Stone Blck Casper  Richer Mo Co. i, s btas st DR OF e endeeen 2 Somir soinis sasoe,
Maryland 3 - / d, Doar 54" o ne to ot you nee that T amu6ilL fisaifly marking Youch voEy resgeoLLally
Ohio Canada M‘Mﬂ Joat by Ahat your soures 1y 0K, and bas give L
Baltimore galgrgj' l? olza%‘fel,ﬁ? v%b{ﬁy%f ?" Canton John A, Berger, 307 Market Ave., So. ‘Granby, Que. Monty Bros. » - bR gt 'f;:‘lx"::kh;‘--:mm::‘ L ey coue 8 7 }i /
: AR R S0h - LNAreS  Cincinnati  Joseph Krolage Music Co., 424 Race St.  Toronto, Ont. Nordheimer Piano & Mus:}c\;io S /& % g you  sacansL yor iy v uptla, 1 g to remain, _Kousdl.
Willis Music Co., 137 West Fourth St. Whaley, Royce & Co., 237 Yonge St. I - > :
Bavesly Car&f:%u&l:;g;wmo Cani B ‘Cleveland Carl Carlton Music House, 218Erie Bldg.  Montreal, Que, D{x}\?ul?‘l’rere% 44% %tSCegheI:me StSt W 6%7.”',% %‘)7{,‘ ;4. -P‘W Q'S.J‘M" T
i i Bucli t t! .
Boston glt:;l:ﬁelgsi: %c}(x:ool olf7 gl}l{sm, Watsléltngton gll::rllvsltnlclilselr\llsglléogloo,fQI(\JI;Ll;lI%SBtO ‘;tlrx:gctl.ld 3‘ E. §F1?;Zoic. lfio Sdt Cathzn:;lgi., E,
itson Co., remon Wi 's Music House
Krey “%%i‘&,?“ . 01 Waghington . 0 Sf'“xfé'@f&é"ﬁ ST —ic  Sherbrooke,Qu. . O Wilso & Sots. 14 Welliigion St SS 0 The
e S0 0., Park St. . Vi ,B.C, Walter F, E & Co.
okioh  StaT LSS IS o il S RS, Vaneowmeri Wt . Evne i C -+ IMELODY, 8 Bosworth Street, BOSTON, MASS. 131,00 vear
Andrew Grant Piano Co., 126 Main st. Dayton J. C. Meredith, 25 W'est 4th St. Foreign “ scrl Ion ) ) ’
0ld Colony Piano Co., 13 Main St. Toledo Tgnaz Fischer, 618 Madison Ave. Australia L. F. Collin, Pty., Ltd., Melbourne . 8 mo’s $1-00
Fall River Mrs, F. A. Forest, 174 So. Main St. McCormick Music Co., 417 St. Clair St.  Holland D. Keetbaas, 820 Hoefkade, Den Haag (e ) ] for 'whtCh send me :
Hall's Music Store, 168 Bank St. Youngstown  Warner's Music Shop, 4 Hippodrome Arc, ~ Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo Enclosed ﬁnd the amount . u I 4 mo's 50
ﬁlglcyl:’ll"l;re }36}11; ll}lc}{l & go-. iigsﬁ. 11\'_17%1?{ 'Stﬁ e Yahrling-Rayner Co. gou:ih Africa gubert McKeclmi?, Durba_?.gatgil . = a £ sl bt o wilh the . assue. 12 mo'sS1. 15
+ $0Y 0s 1gh St. Z 11 . D. ! ic Co. weden erhard Ohrn, Wallgaten 27, Gothenberg n s e e -
Lot Anthony L, Clatipa, 5 Main Bt anesville H. D. Munson & Sons' Music Co. S Musizéians SrunpplyaC%.. FEURL Melody f01’ ........ months, egINNINg Canada 6mo's .90
tg;v:ll l&dl;s'[,.s’l;lurcoh;!ﬁMerrlrg;xck St. — Qi T Okl hogah i L. G. Wearmouth & Co., East Perth 5 . Name o OLYCEL ..o v v e mo's $2.00
ic Shop, unroe St. R T
P o ahoma City Frederickson-Kroh Music Co. Believers in ges State Forelgn 6mo’s 1.00
Economy |Box City me—

WALTER JACOBS, Publisher, 8 Bosworth Street,

BOSTON, MASS., U.S. A.
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NUMBERS

NO GAMBLE

Instrumental:
NATIONAL EMBLEM

KISS OF SPRING
OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

OnesStep. On all Records and

ARABELLA
KISS OF SPRING
- LOVE'S LANGUAGE
OLD CATHEDRAL

DREAM, SWEETHEART,

STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

iler Jaeons

:i .

MELODY

the Publishers

U ’ MUSIC PUBLISHER

Peeps at

Under the taking title of “The Harmony
Shop” Charles Alberts, a music arranger
of San Francisco, has opened an office in
that city as a music publisher. The first
‘number announced for release by the new
concern is a song entitled “Do You Remen-
ber.”

With the permission of John Golden, and
4 dedication to Frank Bacon, the star in
the play “Lightnin’,” Leon De Costa (con-
nected with the T. B, Harms Co.) has writ-
ten a new song named for the play. The
probabilities are that “Lightnin’ ” will strike
in many places when the “plugging storm”
breaks.

Raymond Walker, song COMPpOSET, will
shortly begin publishing his own composi-
tions under the name of the Ed Raymond
Music Co. He was formerly associated with
Irving Berlin, Inc.

“I'm Missin’ Mammy's Kissin’” is achiev-
ing a smacking popularity all up and down
the Pacific coast among amateur and pro-
fessional entertainers.

A new firm that is soon to open offices in
New York City is the Popular Music Corpo-
ration, organized by Thomas Payton, well-
known in sheet-music publishing circles and
former New York representative of the
Forster Music Co. of Chicago.

Waterson, Berlin & Snyder announce a
cut of five cents on their thirty cent publi-
cations. The cut went into effect in Chi-
cago during the last week in May.

“Tmaline” will soon be singing for Jerome
H. Remick & Co. in a big publicity push in
her name. ‘“She” is a George Little and
Jimmie McHugh song originally exploited
by George Friedman and lately secured by
Remick.

“Okoboji Waltz,” with a scenic cover
showing Lake Okoboji, a northern Iowa lake
resort, is selling well enough to induce the
BEdison Company to reproduce it on records.

Listen, and pretty soon yowll hear “Lis-
tening.” This is a song that listened well
to the Forster Music Publishing Co. of Chi-
cago, who have secured it from Ted Garton
of Boston and have started a publicity punch
with it.

The Triangle Music Co. have just released
a novelty one-step song by Dave Ringle, en-
titled “In Your Hyes.” Other popular num-
bers of this publishing house are “Down on
the Farm,” “Spread Yo' Stuff” and “Presi-
dent Harding March.”

Beginning in Washington, D. C,, the Rivi-
era Music Co. of Chicago will inaugurate an
eighteen-city campaign for its latest song
release, “There’ll Come. a Time.” Big win-
dow displays by the dealers, big playing by
the leading orchestras and big feature ads
in the Washington Times will.be the princi-
pal factors in the Capital City campaign.

Conlinued on Page 8

' Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
erent key when marked with a t

15¢ Each 7 for $1.00

*AMONEStra. .o ivvovinoies C. Fred'k Clark
Trox Trot

Blithesome Strains Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee

~ Fox Trot

*Castilian Beauty........... Gerald Frazee
: Spanish Serenade

Dixie Doin's.....coovivnes Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams .........ooiiveiieas
................... Bernisne G. Clements

Valse T

Duﬂ; EmoHt, . ..o George L. Cobb

ag

*Eskimo Shivers..... JFrank 13, Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

- {Glowing Embers...... H. Howard Cheney

Tone Poem :

tGob Ashore, The...... ....Norman Leigh
Fox Trot

tHop-Scotch,...o.oovvven. George L. Cobb
Fox Trot

tin.a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank IZ. Hersom
Oriental Dance

*Jazzin’ the Chimes..... James C. Osborne
Fox Trot
Jewels Rare.......ccoovns Frank H. Grey

Valse Lento

KIKUYU o vooevsae ..Frank H. Grey
African Inter
K'r-Choo! John G. Lais
Fox Tr
Ligsette. ivsoveonsivarsnsine Norman Leigh
Entr’ Acte
Love Lessons.....c.oeveyee George L. Cobb
Waltz
Love Tyrant, The..Bernisne @G. Clements
Waltz
tMagnificent..........oooeeine H. J. Croshy
March
Mazetta....oooovveirnnnen Thos. S. Aiken
A Gypsy Idyl
Meteor Rag.............Arthur C. Morse
My Senorita............ Frank I8, Hersom
A Moonlight Serenade
*0Over the TOP..ovveveernnnnns H. J. Croshy
March
¥PeeK IN..cooovevrrinnnnnes George L. Cobb
Chinese One D
#purple Twilight....Bernisne @G. Clements
Novelette
Rustic Twilight............. Walter Rolfe
Reverie :
tSilv’ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
tStand Byl......ooooiiiiiiinn Gerald Frazee
March
*Starry Jack, The.......... R. I. Hildreth
March
*Stepping the Scale....... C. Fred’k Clark
One-Step
*Temple Dancer, The....... Norman Leigh
Valse Orientale
'Umgah! Umpah!.......... George L. Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
TWiEh the Wind............ R. E. Hildreth

alop
Woodland Fancies,.......cocovivinnanrse
rnisne G. Clements
Intermezzo Characteristic

You Win..oovvvvinnraronas Roy L. Frazee
Fox Trot

*Zamparite......ooicoieriiiins M. L. Lake
Characteristic March

$Ze0NA. . .oevreiiiiirnnininne ‘Wm. Arnold
Waltzes

#Zophiel. ..ovvvrniirnesninns R. E. Hildreth
Intermezzo
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Editorial

A TROMBONE CHOIR

“The best sort of music is what it should be—sacred; the next
best, the military, has fallen to the lot of the devil.—Coleridge.

New England where the tercentenary of the landing of

the Pilgrims is being celebrated with civic pomp and pag-
eantry this month (July) down at old Plymouth in Massachu-
setts—when music was not tolerated in the church and all
other forms of music were supposed to be merely a tonal dis-
guise of him with the cloven hoof and fish-hook tail, while in-
struments of music in any form (say fiddles or ‘‘slide-horns’’)
were tabu to sacred or church service as being direct emissa-
ries of the devil, even if not the personal presence of the “‘old
boy’’ himself. Today, however, all of this is changed. Amer-
ica now recognizes all good musie (both sacred and secular)
as being from an inspiration not born of brimstone, not even
that of the military, while music for the sanctuary and sacra-
ment is considered complete in its highest form only when aug-
mented by instruments of all kinds. And what could be more
gloriously impelling, more soul compelling or more spiritually
uplifting than a great choir of trombones when played under
the inspiration of Community Service in Music!

We hear much in these days of “community service in
musie’’—virtually, mutual music service for uniting human-
ity. Yet many are they who fail to realize the full breadth
and strength and fast-increasing scope which this same com-
munity service is obtaining over the people of this country,
who fail to grasp the fact of its rapidly developing popular-
ity—another meaning for the word ‘‘universal.”” Commu-
nity singing and community playing are fast becoming ‘‘pop-
ular,”’ and with a popularity which is forging connecting links
between the people as great communities that in time may
mean universal unification—all in and under the great name
of MUSIC.

Nor is the popularity of community music wholly confined
to the secular. The churches are beginning to realize as never
before that their organization is but another form of *‘com-
munity,” and instead of being as formerly an affair of more
or less ““close communion’” for the elect, the Church in gen-
eral (at least, that portion which has t‘seen a great light”’
shining) is rapidly developing into a vast community of
broader service—a community and service which is more
firmly cementing the sacred and secular, and which 1s made
more complete by the broader and fuller entrance of music
into its working. For this music it now has its great organs,
its solo and augmenting instruments and its voeal choirs, yet
seldom do we hear of so inspiriting an aid to the service of

IT is not so very long ago in this country—at least, not in

music, either in the sacred or the secular, as that of a solo choir
of trombones. :

MruLopy is indebted to Mr, Bertrand Brown, of the Com-
munity Service of New York City, for the following brief yet
interesting story of a great Trombone Choir.

One of the most interesting and unique features of the re-
cent Bach Festival held in Bethlehem, Pennsylvania, was the
Trombone Choir which as a voice of the Moravian people has
for several generations ushered in the annual concert. The
choir has had an unbroken connection with Bethlehem's his-
tory since 1754, An interesting legend about it is to the ef-
fect that one Baster morning in colonial days its playing at
daybreak averted an attack from hostile Indians who were
Jurking in the nearby woods and interpreted it as music of
the Great Spirit.

Under the leadership of Augustus H. Leibert, who for
fifty years has directed the trombone choir, the members have
never failed to inspire their large audiences. From the ivy-
covered tower of the Gothic church on the campus of Lehigh
University the trombone players render the Bach chorales to
the enchantment of hundreds every year. This year’s open-
ing program included «Avise, My Spirit, Bless the Day,”’
¢ Jesus, Thyself to Us Reveal,” ““Call, Jehovah, Thy Salva-
tion,”’ and ‘‘See, Redemption Long Expected.”’

Representing all groups of the community, the Trombone
Choir, like the great Festival Choir, is an example of the de-
velopment of community music in almost ideal form. Through
it this old Moravian community gives utterance to the same
kind of musical faith which has been found by the music or-
ganizers of Community Qervice to exist in many cities and
towns throughout the land. It is only a shining example of
what may be accomplished in other communities, under the
inspiration of the right leaders and the joyful co-operation
of those interested in instrumental musie. A trombone choir
is obtainable in almost any musically-minded town, and may .
be the auspicious beginning of something as large and as per-
manent as the Bach Festival.

THE MUSIC BOX

I have a little music-box beneath a lid of glass,

With prickly points strewn thick upon its cylinder of brass;
And when I wind it up it plays in sweet metallic key,
Its trickling scales and tinkling trills with tuneful melody.

High treble notes in triplets peal like chimes of silver bells,

Or sparkling water dripping over stones in mossy dells.

But ere the twinkling tune is done, a lilting note it drops,

Then slower tinkles, hesitates, and halting—halting—stops.
—@race Irene Carroll
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Why the Piano Doesn’t Stay in Tune

By Emmett Campbell Hall
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New Life, New Music

By Frederic W. Burry

0 be old is to be passé—on the way to the “forgotten.”
T It is not a matter of years—for mere Time, as Bin-

gtein has shown us, is a relative affair, really and
seientifically just another ‘‘mode”’ of Space—the long-
sought *‘fourth dimension.”” Perhaps that is why so many
musicians have been notoriously shy of this same angle or
measure called Time.

To be and keep young, then, is to be up-to-date, con-

stantly changing, in the fashion, dynamic rather than static

~_to be among the ‘‘keep moving "’ fraternity.

And truly this youthfulness, s0 independent of mere
years, calls for expression. For the expenditure of its ener-
gy. For new forms of art.

«The more you waste, the more you make,’ says San-
dow the strong man. That is to say Exercise begets Power
__drawn from the infinite store-house within. Of course,
there must be limitations—which, however, are gurmounted
one by one.

Everything has its day. Success coMes to him that giveth
the public what it wants—who helps it to lose itself, forget
—in other words, dispel human proneness to be fretful and
discouraged, serious and selfish.

Qurely music does this. Constant new pieces—always
gomething new. But you say: We cannot put aside the
old masters and their works. Ah, my friend, the immortals
and their ereations transcend evanescence—they are always
young, always up-to—date~in their wonderful chef d'oeuvres

are stored up endless material, fragments of which are con-
tinually being utilized and remodelled into new pieces of
modern popular music, more or less unconseiously by stu-
dents of today.

«There i3 nothing new ander the sun.”’ Possibly so, but
there are new arrangements. Like a kaleidoscope, the few
limited notes of the scale are sorted into a myriad heautiful
forms—each gound, we are told, just a certain number of

vihrations.

Nothing more! Oh, yes. Vibrations, it is true. But

within and around and beyond and interpenetrating the
number of waves that malke up the sound, there is the gpirit of
heauty, the subtle element we call soul.
Life is not only “‘mechanism.”’
say, turned into a mechanical performance. You have a
great deal of this variety at the so-called tpecitals.”  Dull
they generally are—only a few tuneful pieces standing out,

Music is often, sad to

bringing much applause, the rest listened to

these invariably
possibly adinired on account of

with pretended interest, or

the display of technique.
Many recent compositions quffer and make us suffer with

an inherent lack of melody. Indeed, composers pride them-
selves on this. It is called intellectual, supposed to teach
you something, or so act on the nerves that even actual
lachrymosal gecretions are brought to the qurface, much as
canines are disturbed as their delicate ears are assailed by
unfamiliar sounds.

This is considered very clever—so elassical, you know.
And not only melody is consigned far into the background,
but harmony. also. Thus we have music without strueture
or form. Radical musie, chaotic, anarchic, admittedly de-
signed not to please-—nothing so plebeian, Melody (or
horizontal music) and harmony (perpcndicular) both pushed
aside; key, form, theme—the more remote from anything
conventional or customary, the greater the portrayal of art!

S0 do those who try to be ultra original excuse their gro-
tesque performances.

This is not deerying the New, by any means. But it is
objecting to the premature and hybrid conceptions set forth
in defiance of any standards.

Whatever is new must be the extension or elaboration of
that which has gone before. The tpew’’ is only the Siolde
in different vesture. Revolution in music as in all else is
distasteful when carried too far—the results cannot live.

Yes, all along the line you have got 10 please. Pleasure
is Nature’s signature of approval. Happiness is the goal—
though at times calling for passing pain as the means or

“necessary evil.”’
Yo let us have comforting music. Let it be a help to
upon our shoulders in

lighten the to0 heavy burdens placed
these strenuous days of transitional situations and

conditions.
A friend told me that after a concert he had attended the

very highly classical musie affected his sensitive nature 80
that he had to rush out and get a glass of whiskey as a coun-
teractive agency. Of course, that was a long time ago. And
it may have been only an excuse.

Qince all such ways of relief are nowadays quite done
away with, will the kind directors of the musicales please
gee that the programs contain a fair measure of melodious
music as well as all those old fugues and numbers and opuses

and preludes and such things!

“JEZZ"

Th'older I it ter be the more 1 set
an' g'losophize on humin natur, an’ the
more plainer 1 kin see thet whut’s red
razzb'ries fer wun may be wuss'n green
goozb’ries fer sum wun elst, an’ thet's my
idee on this ere jezz bizniss thet ev'ry
wun's takin’ er crack at. Now T've jest
put in a hull week down ter the Meet:
roperlis, ez sum on ’em calls Noo Yawk,
an’ erbout ev'ry night I tuk in sum o’ them

jezz orkistrays our chu'ch parson hes enuf ter git ter
place where jez

gour an' sweet, an
might’s well 'spect

jezz in 'em ter pla

way er nut
Howsumdever, i
thet ef yer don

on't, fer ef 80’8 &

preetched so consarnedly aginst mor’'n
wunst, an’ which same don't fit my jdee a gardeen tacked
Ter my theer ain’t no jezz

uv a fittin’ tex’ fer a sarmun.
mind an’ way o' thinkin' jezz orkistrays
iz awl right 80 fur's they g0 an’ fer them
ez likes 'em, but fer stiddy . feddin’ I'm
willin’ ter 'low thet jezz don’t last out
with ye same’s th’ old straight—runnin’
tunes with reel tune in 'em duz. NO
sirree!

«Whut makes us hev 'em?” yells parson,
railin’ aginst the jezz orkistrays, an’ ain't
nobuddy ez kin tell him «whut.” But,
ez I've jest ged, it's a case o' berries iz

ef so's yer don't

git in.
Between me'n

ain’t never heered
hez tuk’n it awl

perries awl ‘ecording te

like a kernerry er a nightingull ez ter look
fer mewzishuners with a strong leanin’ fer

like a meetin’ house merlodeon,

'spose they've got ter git a livin’
her same's the rest on us.

't like jezz yer ain’t obleeg-
ed ter hang 'round where 'tig an’ lissun

Noo Yawk, er enny other
7 rampages, 'thout hevin’

puddy ez kin be yanked by nob
thet's bony-fidy s'losofy.

ain’t drawed in_ enn
ter lissun ter jezz.

arter I'd pinned parson down ter punkins
t’other day, he owned up fair ez how he

which iz jest whut Adam went an’ did
when he tuk the appul off'n a woman an’
ot it ter pleeze her an’ jest bekuz she 86z
it's good, an’ also mebbe ter dodge a
hellerb’loo right in his own appul orchud.
Thet ain't no gort o’ kind o' g'losofy enny
an’ 1 way’s yer look on't, an’ it's jest the same
gum with jezz. Tryin’ t’ lissun ter ev'rybuddy
don’t git yer down to punkin geed with
nobuddy. Yer hev ‘ter be yer own jedge
an’ pick an’ eet yer own mewsic appul.
Figgerin’ it awl up an’ not countin’ the
punkin geeds in a squash, it adds ter this.
Jezz tunes, which air dinged lively, ain't
hanker'd fer by sum, no mor'n sum don't
hanker fer chu’ch tunes, which mostly
air danged sollum, but from a gtan’ p'int
o' hearin’ on’t myself fer a hull week, an'
1 didn’t hev ter of I didn’t want ter, I
No sirree! yer 8 it's the reel thing .

ywheres by ennybuddy tuned up by reel mewzishuners in the reel

Yer hev ter pay ter way, jez
gimp in Yyer an’ makes yer fergit yer

trubbuls ef go's yer hev enny trubbuls ter
fergit, which iz mor’'n sum preetchin‘ duz
p’gosh! an’ between me'n you an’ a brindle
bull-pup thet's slap-down g'losofy. (From
Ahner Appleberry’s "Stump-S’losoty.“)

r how Vye senses
v 1 further opine Yyer
a treetud ter pipe up

y “Hum, Sweet Hum'

t jest nach’ly follers
man’s old enuf an’ big

on his co't-tails, fhen
strings hitched ter no-
uddy elst,

want 'em yanked, an

you an’ the tu'npike,

no jezz fer himself, but
on sumbuddy's 8€Z-80,

.
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‘The Appeal of Music

By John J. Birch, Pd. B.

HEN poetry is held to be only a study of words;
painting only a display of colors; seulpturing a de-
lineation of form and music a production of sounds,
a very narrow view of art is taken. But rather it is in the
appeal which art makes that the higher qualities and true
evaluations are brought out. This is especially true of music.

It would be quite impossible to enumerate the reasons why
any . particular selection would appeal to an individual; for,
if such could be done, music would be reduced to a-mathemati-
cal formula and it would be good or bad as it satisfied the
equation. The appeal, however, hears a relation to several
factors. In the majority of eases it is the melody, which when
conducive to our mood seeks to further it. When one is in a
dejected mood, or when the world and its affairs seem to im-
pinge upon. us, a low, basic sombre-toned selection augments
our feelings and as a result is pleasing. The reverse of this
in moments of dejection would be jarring. At times when we
are joyful—when our vivacity is pouring out—the light, airy
music gives us a quickening of life which is agreeable. As the
old adage states: ‘‘There is a time for work and a time for
play,”” so it well might be said: ““There is music for sadness
and music for joy.”

However, it is very true that music can and does change
our moods. With this in mind, it is formed to do this very
thing. When a band is marching down the street playing
some lively march, one is instinctively filled with a martial
spirit. There are operas so pathetic in places as to fill the
eyes with tears, while in other livelier themes we are in Sym-
pathy with the portrayal of life and happiness. Our feelings
or our moods can be changed seemingly at will, except in ex-
treme cases where the personal equation is supreme. One
could scarcely laugh at a funeral, even though lively music
were played. The reverse is also true. At a garden féte or
party one would not be expected to ery were a sad or pathetic
selection rendered.

The rhythm of a piece has a strong tendency to please or
displease, depending on the individual. There are those who
enjoy the slow, pronounced beat of the waltz, and when such
is heard there is a sense of pleasure. Others find special en-
joyment in the rhythm of the march. Perhaps the pro-
nounced time is to be enjoyed by those who dance or march,
for the reason that they have heen so accustomed to some
particular time that it has become familiar, and in conse-
quence built up a pleasurableness thereahout,

Again, there are individuals who enjoy only certain instru-
ments, and selections played on others become displeasurable.
[t is here that the sensibilities come in ; for it is true that each
person, due to the construction of the ear, has a preference

for certain sounds. For some the music of the bass drum or
trombone is absolute agony, while others do not enjoy the high
pitehed violin or the treble of the piano. One particular in-
strument may be a source of great rest and enjoyment and,
in consequence, those persons have a decided preference for
arrangements of others which produce a similar sound, Cer-
tain combinations produce vibrations or tones which are un-
like any one, and in consequence it is this which in some cases
becomes enjoyable. Other selections have superior tonal qual-
ities which make them pleasing.

One of the strongest appeals of music is its ability to set
the imaginative faculties at work. There is scarcely a person
who has not been transported to ‘far away places or basked
under softly colored skies by the influence of some particular
piece upon the imagination. Music seems to have the power
of leading us away to live in the realm of fancy. When one
hears the soft pleading notes of the ukulele or guitar, fancies
of low-lying South Sea islands, with their tall trees and moon-
lit nights, are builded by the imagination. By no means is
this universal, but to those whose fancy or imagination is at
all constructive, such is the case. In cloge connection with
this is the fact that music will recall scenes of the past. Very
often, after having heard a piece of music, one will recite the
occasion upon which it was heard before. Were it associated
with joyful conditions and happy remembrances, it will he-
come highly pleasurable because of the relation with the past.

The mechanism of the piece often has a decided effect upon
our likes and dislikes. When notes are repeated in the same
key to bear the melody, or in a different key, the effect pro-
duced has a tendency to have an air about it which seems to
linger and in turn become agreeable. There are some pieces,
parts of which seem to be discord upon discord, but very often
throughout the composition, melodious climaxes are reached
and one is held in expectancy. Such an arrangement is often
pleasing, due perhaps to the expectancy and repetition of the
melody. .

Habit also has a pronounced effect upon our likes and dis-
likes. A composition of Wagner or Handel would be utterly
unappreciated by an Indian or Chinaman, while their music
would be a series of noises to a more cultured people. The
Scotch bagpipes are enjoyed for a time, but upon repeatedly
hearing them they would soon become disagreeable,

There are undoubtedly many more reasons why musice
makes its appeal. For some it is for one reason, and for others
an entirely different one. Certain pieces seem to be pleasing
to us, yet upon analysis one cannot say why they are so. There
is a peculiar linking up of our sensibilities which is seemingly
unexplainable.

Consider the Dance Orchestra Leader

By Harry E. Farnham

ular dance orchestra? Not the man who leads the

head-liners, the recognized master, but the thousand
and one others who, with their orchestras, furnish alike the
large city and the small town with that compelling, life-
enjoying element—dance music. Did you ever stop to think
of him as being as much a public servant as a mayor? He
is. Just as the mayor is elected by popular approval so ‘is
the leader elected, both by popular approval and the divine

HAVE you ever given a thought to the leader of the pop-

‘
A

right of fitness. He is paid by the public and works for the
enjoyment of the public and he knows his job.

He has an organization back of him, too: helpers whom he
has picked carefully; men who are attuned to his views and
enjoy their work. You surely have danced to their music
somewhere. Perhaps you - noticed the perfect rhythm and
harmonic coordination ; marvelled at it, and yet did not real-
ize that what you heard for one evening was the result of
many hours of intense practice, That rhythmic quality,
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Motion Picture Pianists and

When you are considering a folio that meets all your rcquir.c-
ments for Comedies, Weeklies and Topics, our SIX RAGS will

prove an ideal investment.

Practise is usually obnoxious yet necessary.
paves the way to make practising a pleasure.

Always your aim is to play in the same style as the best profes-
sionals. Our SIX RAGS will make an unconscious improvement
in your étyle and technic and the best part is the joy you will have

in playing them.

Obtainable at all dealers or direct from the pubishers postpaid.

414 Prospect Avenue

(SEND FOR OUR POPULAR SHEET MUSIC CATALOGUE)

Organists!

Professional Pianists!
Our SIX RAGS

Non-Professional Pianists!

PRICE $1.00

LTMAN CO.
e HIEEPT- » CLEVELAND, OHIO

Australia-New Zealand-South Africa-Allan & Co., Pty., Ltd.

those indefinable shadings, from the sw("ch'sT‘ plflnlllw;l:n“‘iz
the grandest fortissimo, meant hours n'f hzvnd )\;(\{1 1(\1‘(
orchestra members and the l(‘il(1(‘1‘—(‘51])(‘,(’1&111:\ the (.d.' l(l o
You did not hear the dance selection as it was “\“[1«”[:1«“}‘] l't
ten, What caressed your ears was Hmisvl(‘(‘hon : ‘”‘1121;\‘
had been played over and over n‘tg":un]; :11:1(‘\1"1(}11(«:{11({))111.;1:?1((11 ],(;,41
¢ en cast out; after a particular style ByINg.
{:::}n];{éttidml upon. That was what .\'nullujzn'dftl;c fllllh]l(‘l(‘}
product. The true melody was not missing. (? 11, 11.()(.&]”1‘
was there, stronger and more halanced than 1‘11 t ]v(l (vn.]’?m,:)_
score. Those variations which .\'1)11.1 ltlcsz]'tl, ﬂlitisl(i‘( ]lll\;{-\u]::\ e
ated embellishments, all in perfect time, which md o
]\:((l)tli((lle; and then smile in ecstasy, even to the muque) }n: ‘1'11](]”
at the end—they were all put 111('1'('. to give you one f,‘\x(lltl 0;
of pleasure. And the style of playing was ;'}”vl(‘(.)mfl[nr(lu],]j(n
the leader. e has an uncanny knowledge of w .1:1‘t1 he ].) w-,
wants. For a week the same style may be ()bsmu‘( 01'1 ‘1f1){(],(l
ticular dance selection and then ('lmng('d on the splvn‘ ?;- ],1‘4
moment because he had sensed a certain nmnot?l'muls‘?0,,11“::)‘('
ity or similarity in the playing. It is his nemesis, t ll‘f m(v)anj[q
ony. It haunts him and he shuns it as a p.hl{_{l.l(}.. ]e \an(‘;
01‘f§§i1]‘d]it)’—nll the time. By his uncanny mtulnvlq? 16 Senses
the need of a change and does his best to supply 1t. s
The banjo must not befog the 111.010'(].\'; the dru‘mr;lol tm(m:_
have that ‘just right’’ tone to his mstru.m(\nts,] tmte lT.nl
bone’s slide must hold that groaning quality w1‘t hout ()Slth{é
the harmony of the selection; the saxophone must not t.np“, t
‘instrument carrying the air when it does not nff}mite'il]]orl?(;
‘capacity itself, and the violin must be on the a i; , elvh]im i
wail or sing in joy. They are all contingent on the w

N
the leader. The entire effect must be l"‘lf','“"‘flf“]\,“ M] be
balanced. It is the leader’s job to see Tlmt it lb~ m.(mu.( ;
The score as it is written only provides a basis h.[r' 1};1111\1&:\
build around, much like the iron core in the s«iulp\m!“s -h]-f}un(i
It is there, solid and substantial, but ﬂ.w ln;m'rllnlt n‘n \:\0 .
it is plastic and shapes to the will of the seu l|)‘(vn.‘m:vﬂ hig
the leader from his written score build 11.1) n:‘(" gi(,],(‘ -
unique instrumental (]‘(nll.l}‘)lllil‘l;lllﬁ\ ;lmi(‘lv I;;;;::11'111]({A:11;]|:1(n;- m“;".
sues which put so much life and vivacity ! s
:1;1:03311.\1}:11 Il‘?» do this, to gain the approval of the public he

i art of intuiti And
serves, he must be a past master in the art of 1111111110'1.1. ‘i
he is. The sprightly tone color (the orand opera critic

- nevertheless it is just that),
would call it by another name, yet, neve rtheless 1.1] 18 i]ll\f the 411
; 't e 0 IS q-
the whole lively effect from the soft, ()l;l(}ll']l((. )11(1»]'1{‘).;i“
caces to the wailing, shrilling saxophone jazz, 1 ‘r]u \(h“
T 3 P 3¢ aQ ¢ s - ' '
child of the leader. He is as proud of it as an nlut 1{)1\ \hiq
has written a masterpiece. And why shouldn’t he be—his
own personality radiates from it. .
P rq\V Q008 e}
You’'ll find him in the most ml‘r—ohthv-\\(}.\ pla(o].s, . 1:
1 1 1 ¢ ag A a8-
monetary benefit he derives gives him not half as muc 111_1“{(1
= U . «nrink 1 o
ure as the pure fun and enjoyment of f.;]m'n]\hntgr%m 10]1)111(;_
d » the edifie 1e people.
ies ar ntry for the edifieation o ] :
melodies around the country ( AT 0 ’
He is a worker and an idealist amnlnno.d.] l_humgl;i(hlllm ]t)lg:‘s
: ] ; ic-loving nation—per-
'y has nown as a music-loving
country has become k 1S i
5 i ati His is an art as much as th
haps a jazz-loving nation. . ' 2 : 5:
iful pi rchitee iven the ma
igni ¢ siece of architecture. G
sioning of a beautiful piece ; - i
t(:;'ial:he moulds them to his own style—a style tempered b

an understanding of what the public wants.

is 1 7 ign.
This is the leader. Long may he reig

OVIE PIANISTS
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to\play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

At all Mustc Stores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work,

It saves time and labor, relieving A
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It i
provides a place for every paper, with
€very paper in its place,

A Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indcxeﬁ both frontand back.
Finished in Greeén, Oak or Mahogany.

“’/‘rite Dept. 285 for instructive folder
How to Get Greater Desk Efficiency”

T ==
Ross-Gould

“GOD’S MASTERPIECE”

A Sentimental Love Song; Different; Told
in a New Way; Beautiful Melody, Prottiest
song ever published. Thousands of copics
being sold. Buy a copy today and give your-
self a musical treat,

Plano Copy 50 Cts. (Postage stamps accepted)
STARR MUSIC PUB. CO, bept.1, Duluth,Minn.

—Sensational Song Hits!!—

“THEY ALWAYS WEAR 'EM” (Song Hit in

“‘Naughty Naughty')

“WHEN THE GIRL YOU LOVE, LOVES YOU”

(Waltz Ballad)

“WHEN I TAKE YOU FOR A MOONLIGHT

STROLL” (Fox Trot Song)

Music Lovers send 50¢ for above hits and
we'll include a late number to introduce. Word
rolls for your player piano 60c¢ each if you
include this ad. ORDER TODAY.

MUMME MUSIC PUB., 1510 So. th St., Quincy, Ill.
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PEEPS AT THE PUBLISHERS
Continued from Page 2

Ella Retford is a clever little lady artist
from the English vaudeville stage, who re-

cently visited America and at the Palace-

Theatre sang for the first time on any stage
in any country Jerome and Schwartz's
“Molly on a Trolley,” a Witmark and Sons
production. This charming little vaudevil-
lian has just sailed again for home, and will
take with her from the Witmark catalog
the “Molly” song, “I'll Sing You a Song
About Dear 0ld Dixieland” and “Fiddle Up,”
all for their first introduction to English
audiences. The songs will be handled by
the Witmark London representative, B.
Feldman & Co.

Remick numbers thdt have neen going big:
arc still going and likely to keep on going,
are “Ain’t We Got Fun,” “Just Keep a
Thought for Me,” “Now I Lay Me Down to
Sleep” and “Tea Leaves.”

In the whole sheet-music trade, “heyond
a possible probable shadow of doubt” there
is no more popular publicity promoter than
Phil Ponce, sales manager for Jack Mills,
Inc. He's that kind of a man-manager who
readily recalls and uses the first name of
every customer and acquaintance, either a
man or a woman and whether syndicate-
store manager, large or small dealer or the
head clerk,

“Hawailan Skies,” “Nobody’s Rose,” “Peg-
gy O’'Neill,” “Nestle in Your Daddy’s Arms,”
“Two Sweet Lips” and “Vamping Rose” are
six songs from the Leo Feist catalog that
look like six successes.

It is reported that “Cherie,” the new 80Ng
recently released by Leo Feist, Inc., has
scored one of the biggest hits on record, It
is one of the biggest sellers in the Feist cat-
alog of big sellers, and is being featured by
the best singers. And “Cherie” is only six
weeks old!

The Robert Norton Co. of New York, now
conducting a compelling campaign with
their song “Fooling Me,” might not claim
that a rose could be a flower and a busy bee
at the same time, but probably would admit
to having picked a busy-bee bloom when
they picked Miss Evelyn Rose as a public-
ity manager. Along her specific lines Miss
Rose is one of the busiest bodies in a busy
business. Energetic and tireless in uniting
business with pleasure, as a manager she
manages to keep in closest touch with dance
and dancing both in the city and at shore
resorts,

M. Witmark & Sons seem to have an al-
most uncanny prescience in “picking the
winners” in music scores. They are the
publishers of the music of three big produc-
tions now running on Broadway, their lat-
est “picking” in this line being “Princess
Virtue,” a new musical comedy that is play-
ing at the Central Theatre, and the work of
B. C. Hilliam (composer of “Buddies” of
war fame) and Gitz Rice (composer of “Dear
Old Pal of Mine”). The big musical hit of
the show seems to be “Life Is All Sunshine
with You,” yet “Dear Sweet Eyes,” “There’s
Something Irresistible About Me,” “A Tiny
Home for Two,” “Smoke Rings,” “Red Rid-
ing Hood,” “Toddling Along,” “Voices of
Youth,” “When I Meet Love” and “Princess
Virtue” (the thematic number and a delight-
ful waltz) are all numbers that will run
close on the heels of the “hit” ag song suc-

-

RAGTIME

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
bedginners.
Advanced course for
players. Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s *‘Czar of
agtime,”
Christensen School
of Papular Musie

Oldest and Largest
School of its kind in
the world,

Our schools are almost everywhere

-consult your telephone directory,
or write for particulars of mail
course,

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

| CHRISTENSEN SCHOOL OF
| POPULAR MUSIC

I Suite 420, 20 E. Jackson BI.

JJ CHICAGO, ILL.

ANYONE CAN LEARN |

|
|
|
|

Almond Eyes

FOX TROT

TR

244

You can play this great Jazsoo
ataight, Given FRER with each
copy of our big song
hit, “MANYANA,”
for 25c, to advertise
our blg catalog, Jack Mills
Ino, 152 W. 45th, N, Y, O

r—Forrest Thompson’s Latest

Forrest Waltz

VALSE ESPAGNOLE, 25c.
J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate,

WALTER PICKENHAHN,?33 Arch Street

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. No order
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY C0., *%giestannone st.

—Here are SOME WINNERS! —

» Nepenthe March, Piano 30c; Orch. 25e.
Little Girl of Mine, Song 30c; Orch. 25c.
The Little Brown Flat, Song 15c,
Daddy’s Baby Girl, Song 30c.

Kathleen, Song 30c.

My Rose of Long Ago, Song 40c.
Catalina (Fox Trot), Orch. 25c.
Joy March, Piano 30c

KATE STAPLETON ROSKOPP, Mt. Clemens, Mich.

GEORGE L.COBB
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Miss Innocence

Allegretto grazioso NOVELETTE :
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DO YOU KNOW?

That: Napoleon, the world's greatest ex-
emplification of the passion for military
glory and conquest, once said: “Of all the
liberal arts, music has the greatest influence
over the passions.”

That: The season at Atlantic City is driv-
ing at full tilt with men, matrons, maids and
much music. Some of the popular leaders
whose orchestras are venting and vending
vacation music with a vengeance are Jesse
Gunther at the Breakers Hotel, Bob Lehman
at the Steel Pier dance hall, Nick Nichols
at the Garden Pier, Bert Estlow at the Black-
stone Cafe and Charles Strickland at the
Million Dollar Pier with Young's Orchestra,
which now hoasts a beautiful stand and a
“grand” (piano). The music hit of the sea-
son seems to be “Mazie,” a delightfully tune-
ful musical maiden, to whom these leaders
are ‘bo-wing” and “bow-ing” with grace and
great gusto. As a record rendering, ’tis
said that on Baster Sunday last Strickland’s
men played ‘Mazie” for no less than forty
minutes at one playing.

That: A Boston man, who recently under-
went a surgical operation, refused an anes-
thetic and deadened the sense of pain by
playing a mouth-organ while the cutting
was going on,

That: John D. Rockefeller celebrated his
82d birthday by having a band of musicians
gent up to Pocantico Hills and listening to
its music for two hours. Erpest Williams
played a fantasie for cornet, “The Volun-
teer,” of which the venerable “John D.” de-
manded two repetitions and then declared
that “A musician is a gift from God.”

That: Gen. Charles G. Dawes, a brigadier-
general in the A, E. F, of the world war and
Chief of the Budget Bureau at Washington,
ig a Dawes who “draws.” He not only draws
a volume of violent vituperation against
certain 'men and uncertain means in no un-
certain manner, but also draws an able
violin bow that is noticeable and notable,
and draws notes on paper for other violin
hows which draws the attention of a violin-
ist as great as Fritz Kreigler to his lafest
published composition—“Melody in A Major”
for violin, which the great virtuoso selected
for concert repertoire without knowing who
was its composer,

That: “Irene,” the musical comedy that
opened at the Vanderbilt Theatre in New
York on November 18, 1920, scored 601 con-
secutive performances up to and including
April 16th,

That: The latest novelty in London club
life is what might be called “active” reading
rooms. A number of the most select clubs
have installed their own private film ma-
chines and news films are shown daily.
One well known club has arranged to show
the “Pathe News,” an innovation which
promises to become popular.

That: A musical amalgam of helmets and
helicons, brass-buttons and baritones and
basses, clubs and cymbals, “cops” and cor-
nets, police and piccolos and pitch—in toto,
a union of law and “lips”—is on foot in Chi-
cago. Simmered down to ‘“billies,” blue-
coats and baton, a mammoth police band is
in process of formation in the “windy city,”
the playing personnel of which will be com-
posed wholly of members from the law and
order enforcers. Major John Bauder is in
charge of the assembling and organizing of
any policemen who have ever played as
either professionals or amateurs, Albert
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MUSICAL

JUST BECAUSE I am
AN ORCHESTRA leader
IN A vaudeville theatre
MOST OF the publishers
OF POPULAR music
SEND ME their new
NUMBERS AS soon as
THEY ARE out and for
THE LAST four or five
YEARS IT seems as if
THEY WERE publishing
NOTHING BUT fox-trots
FOX-TROTS and more
FOX-TROTS and I'm
CQMMENCING TO wonder
I[F THE rest of my days
ARE TO be spent
PLAYING fox-trots

WE GET trots to take
THE CURTAIN up on
SKETCHES and trots
TO TAKE it down again
AND THEY sing trots
AND DANCE them

AND WE have to

PLAY THEM while they
TAKE THEIR bows and
PLAY TROTS at intermission
TILL WE'RE all beginning
TO WORRY for fear we
WON'T BE able to play
IN ANY other tempo
BUT COMMON time
ALLA-BREVE No song
SEEMS TO have any
CHANCE OF hecoming
A HIT unless it can be
TROTTED TO  Surely
THE FELLOW who started
THIS FOX-TROT thing
HAS A lot to answer for
AND I'M ashamed to
STATE THAT in some
RASH MOMENTS I had

L EC

(Apologies to K. C. B.)

MUSINGS

THE NERVE to write
THREE OR four trots
MYSELF BUT none of
THEM MADE either me
OR THE publisher rich
WHICH IS funny because
MY WIFE said they
WERE GOOD Maybe
THAT'S WHY I'm so sick
OF THEM But if W. J. B,
NOW THAT he's got
OLD MAN BOOZE buried
WOULD JUST put through
A CONSTITUTIONAL
AMENDMENT prohibiting
FOX-TROTS he'd be
DOING SOMETHING
LAST SUNDAY I was
WALKING THROUGH the “Zoo”
AND NOTHING was further
FROM MY mind than

TROTS OR any other
NUISANCES when I came
RIGHT .ON a perfectly
RESPECTABLE looking

FOX AND hanged if

THE DURNED thing wasn't
TROTTING UP and down

HIS CAGE in perfect

COMMON TIME alla-breve

AND NEVER losing a beat
EVEN WHEN he turned
AROUND AT the corners

YOU COULD have whistled
DARDANELLA to his step
WITHOUT THE least trouble
AND TI'LL bet he’s the
ANIMAL that's responsible
FOR THIS thing and if so

I HOPE the attendants
FORGET TO feed him for
THREE DAYS He

DESERVES IT

I'M MUCH obliged

Anyway

=

Cook will be the director, and the pinchers-
of-disturbers-and-peace-preservers band ex-
pects to make its first professional appear-
ance as policemen-players at the Pageant of
Progress to be held on the Municipal Pier
in the latter part of August.

That: Some time ago the National Bureau
for the Advancement of Music in America
inaugurated a campaign for community sing-
ing at department stores throughout the
country, The W. C. Munn Co,, of Houston,
Texas, went into the campaign in earnest,
extending a standing invitation to the public
to “Come Sing With Us at 8.45 A, M.” as a
morning “Bracer” for the day’s work. The

Houston matutinal song-fest has now passed
the stage of experiment, and is become an
actuality that is daily looked forward to with
eagerness.

That: Frank Frisch, star second-baseman
of the New York “Giants,” is an enthusiastic
violinist, and when not engaged in running
bases is basing runs on his instrument, on
which he is an excellent performer.

That: 1,000 choristers (with Marie Sude-
lius, Merle Alcock, Lambert Murphy, Theo-
dore Harrison, Arthur Middleton, Charles E.
Lutton and Robert C. Long as soloists) sang
the St. Matthew Passion Music of Bach at
the Chicago “North Shore Festival” in May.
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Music
A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

{ Contents, Volume | —

—

Hurry—for general use; pursuit, races.
2. Agitato—(or scenes of tumult, struggle,
confusion,
3. Plaintive—expressive of wistful sad-
ness, yearning, meditation.
4. Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.
5. Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.
6. Agitato—for general use; depicting
agitation, indecision.
7. Love Theme—for pastoral scenes, love
making.
Hurry—for general use.
Pathetique—expressing pathos, deep
emotion, grief.
10. Combat—for sword fights, knife duels.
11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo—for scenes of regal
s splendor, pomp, ceremony.

> oo

———| Contents, Volume II

13. Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

15. Appassionato—for emotional love
scenes, parting, visions of absent ones.

16. Storm Scene—storm brewing and
rising, wind, rain, :

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. - Hurry—for general use.

21. Dramatic Mysterioso—depicting in-

trigue, plotting, stealthy dramatic

action.

22. Agitato—for general use; confusion,
hurry.

23. Hurry—for general use,

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

~ ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 8¢ net, EACH Number

Piano Accompaniment, 10c net

in book form,
_—l Published by [———
—| Walter Jacobs

——|8BosworthSt.,Boston,Mass, ——

1l

Jacobs =——

11 Parts, Piano and Organ, 35¢ net, EACH Number |'

1@ Each number published separately and NOT :
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Boing ye Occasional Monthly Gathering Together of Queer Themes and Quaint Tunes from,
Divers Sonrces, and their Semi-Occasional Assembling for ye Delectation of ye Great Quires of
Melodye Readers and ye Pitchers of Popular Melodyes,

e

e Pitch Pipe and Piano

BY YE PRECENTOR

AR

For ye Month of August
that
Honoreth Augustus Caesar and Weareth Regal Vesture of
Foliage and Flowers

QUOTATION FOR YE MONTH

Now let us prepare for our reaping and garnering as the awtwmn
approacheth, nor forget that whoso hath sown wisely and well of word
and deed during the summertime of life may count upon goodly harvest
of thought for the winter of living.—VINOMVER.

LBEIT ye whole country cometh to be
L\ piteh-piping to ye tune of demand for ye
extreme ultra in popular music, nevertheless
certain of ye music publishers are reported
as stating there is still ye strong call for ye
old songs. Ye Precentor ventureth opinion
that ye “call”’'is not for ye old-time conviv-
ial carols, gurgling glees, bibulous ballads
nor drinking ditties.

Thig is ye month of ye river and beach
fools! There is ye male fool who rocketh ye
boat, and ye sister fool who changeth place
in ye canoe; there are ye male and female
fools who leaveth ye remains of ye soft-
boiled eggs and currant jam on ye most de-
sirable rocks to be sat upon by others, and
breaketh ye soft-drink bottles in ye sand for
ye unsuspecting feet; and there is ye fool-
simp who picketh ye banjo or twangeth ye
ukulele just when ye orchestra playeth ye
softest passage in ye “Meditation” from
Thais.

Ye Precentor presenteth herewith three lit-
tle notes which not only Pipe mighty pret-
tily, but withal most pleasingly, and to ye
Pitch most tuneful to ye publisher of MEL-
ODYE,

Ye first note is from Mr. J. J. Schneider
of ye Citie of Brooklyn in ye State of New
York, and readeth as follows: “Among
your piano numbers in Mgropy I have
noted ‘Lisette’ by Norman Leigh, the music
of which has particularly interested me be-
cause of its fine quality and also because it
i American, I dare say that twenty years
hence European composers will be jealous
of the American composers we shall have
created in this country with works great and
American in quality.

“I find the music of ‘Lisette’ spontaneous
and not forced. In rhythm and tempo it re-
minds me of the old minuet; its harmonies
are mature, yet refreshing and pleasing. I
have found the Trio section to be so excel-
lently arranged that it lends itself leisurely
to the fingers. It is graceful, singing, spon-
taneous and interesting. Accept my hearti-
est congratulations.”

Ye second note is from Mrs. B. E. Bell,
pianist at ye Theatre known as ye “Strand”
in Sturgis, Michigan. Ye good Mistress Bell
writeth: “I wish to say that Meropy is in-
valuable to me. I am playing the piano
alone at the best theatre here and have need
of a great deal of music, but of all the music
I use that from MgLopy is the favorite and
the most valuable in my work. I could not
get along without it.”

Ye third one comes from Mrs. Rudolph
Beerle of Rensselaer, N. Y., and carrieth

melodic theme like unto ye golden jingle or
silvery tinkle of coin in ye particularly pleas-
ant piping as follows: ‘“Enclosed please find
amount to cover NINE subscriptions to MeL-
opny.”

As one of ye most novel ideas in testimony
of ye music syncopated exerting much benefit
of good in ye new way, ye Precentor taketh
great pleasure in presenting herewith ye
views of Mr. Howard Z. Long (organist at
yve Lyric Theatre in Reading, Pennsylvaniay,
.concerning ye two little accent markings in
music which causeth so much musical be-
devilment amongst ye many who aspire to
be musicians. Ye organist writes:

“There is at least one thing for which we
can give ragtime - (or jazz) music credit,
and that is that it has wnconsciously taught
its devotees the difference between the slur
and the tie. I have been a music teacher and
an organist for a good many years, and the
bane of my life (along musical lines) has
been the slur and the tie. in some cases it
has been almost an impossibility to impart
:o my pupils the difference between these
Wo.

“If ragtime (or jazz) ever does become ob-
solete, and we get back again to ‘honest-to-
goodness’ real music, I am inclined to think
that we Americans will play with more ex-
pression and have better interpretative
powers,”

It was ye great Shakespeare who wrote
“We are such stuff as dreams are made on,”
and on May 2d ye printed program of ye
opening concert of ye 1921 season of ye
“Pops” at ye Symphony Hall in Boston in-
cluded “Reve aw Champagne” by Vollstedt.
Ye Precentor deemeth it not to have been
out of time or place had ye selection been
followed by ye famous song of Sullivan, “Let
Me Dream Again.”

Speaking of ye singers of songs, ye body
of superb male choristers known as ye Har-
vard Glee Club, that haileth from ye ancient
University of ye same name, and which
sailed over ye great ocean on June 1lth,
hath “caught on” in ye great City of Paris
and are ‘“making good” musically with ye
French lovers of male concerted vocal work.
Ye singing of ye “Marseillaise” by ye Amer-
ican Club astounded ye Parisians by its
verve and tonal solidity. On ye 4th of July,
in ye great Trocadero Theatre which was
“packed to ye roof,” ye singers were greeted
by ovation of cheers, while ye singing of ye
De Profundis before ye grave of ye unknown
soldier at ye Arc de Triomph was listened to
in solemn and reverent silence and with all
ye heads bared.

In ye passing of man through ye element
of life which is symbolically depicted by ye

Best Novelty Fox Trot This Year

All Star &2
BLUES

“A MELODY YOU CAN'T FORGET"
SONG-FOX TROT
At all. Music Dealers or Direct from
Publisher for 35¢ if you mention
Melody.

NIXON MUSIC HOUSE

Music Publishers, Whitefish, Montzuﬂ

ancient father of ye flowing beard who hold-
eth ye seythe and hour-glass, of a certainty
ye passing may be either a downward tobog-
gan or a upward aviation—this not because
of ye so-miscalled “fate,” but according as
firmness or frailty, fear or fearlessness, free-
dom or fetters (self-forged), force or fuss
or fault or what may determine.

As instance of ye toboggan (gleaned from
one of ye recent Boston newspapers, yclept ye
Herald), one of ye women members of ye
Peck & Jennings company of players which
performed during ye week of February 28 in
ye music spectacle of ye “Jazz Babies” at
ye Boston theatre known as ye “Old How-
ard,” was ye erstwhile singer of note in
many of ye great opera houses of Europe
and America, including ye Boston Opera
House. Ye woman singer is said to have
been ye one time pupil of Maurel in Paris,
and to have created one of ye principal parts
in one of ye Puccini grand operas.

From ye “La Scala” of Milan to ye “0ld
Howard” of Boston! ’Tis indeed a sad to-
boggan to ye very bottom, and yet in ye hey-
day of its beginnings ye old Howard Athe-
naeum—commencing with ye year 1847 when
for ye first time ye Havana Opera Company
made ye burghers of Boston acquainted with
ye masterpieces of Italian operatic art—was
ye home of grand opera in ye citie slangily
known as “Beantown.” Whether ye trans-
mutations of singer and theatre be due to
ye fault of fate or ye fate of fault, ye Pre-
centor asserteth not.

Much of adverse outside criticism—coupled
with many sly innuendos not unmixed with
ye raillery jocose—is afoot concerning ye ap-
parent failure of ye Boston citizenry to sup-
port ye mammoth vocal and instrumental di-
vertisement, scheduled for ye month of June
as preliminary to ye great tercentenary Pag-
eant at Plymouth, and which manifested in
visual form as ye advertised “schedule” only.

Ye Precentor avoweth there was signifi-
cant reason for ye failure of ye projected
function—not because ye citizen people were
remiss in private pride and public patriot-
ism, but because ye proposed gscheme smacked
strongly of outside commercialism. If ye
project had been put forth as ye strictly
local pre-celebration by ye city, 'tis safe to
assert that ye great new Arena in ye old
City of Boston had been filled to overflowing
by ye pre-engaged reservations. What wild
statements are made in ye name of “Pil-
grims”!

v ARMONY mbsto

With it a music pupil may calculate chord structure
in all keys.

Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, efc.
Free Quiz Lesson for the Pupil to work out. Your
written answers corrected without extra charge.

Get a bird's-eye view of Harmony.

Conserbatory Stple B—50c.
Order yours today Stamps not accgpled
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Excerpts from the Master Composers

Adapted and Arranged

Classic Series
— R. E. HILDRETH

elolclgel

Themes selected

by
HARRY NORTON

A--SCHUBERT -
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night). 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) . 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, Sagieiteeor 50c. net
ORCHESTRA, Rl Organ" cach 75¢. net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE;—These bers are NOT published for Orchestra in book form

-
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@ Walter Jacobs sz s. Boston, Mass. [g@

PHOTO-PLAY PIANISTS "=

Gordon's Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

No. 5 Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

Volume I contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1,00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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EARL FULLER’S
COLLECTION
F

Jazz
Classics

Piano Solo

Special NET Price

$1.00 Postpaid

pe~ Fifteen Catchy
Rhythmical Melodious
Dance Numbers

7 FOX-TROTS

Jaba Jaba Jazz

Jazz Classique

Jazapation
Jazynco

Jazorient
Jazanola
Jazonata

7 ONE-STEPS

Jigger Jazz
Jazarella

Jazanjaz

Jazology
Jazette
Jazioso
Jazitis

1 WALTZ
Jazz Elite

Arranged
In Brilliant Keys
Yet Easy To Play

Daniels-Smith Co.

231 Willow Avenue

West Somerville, Mass.

Mr. Movie Pianist and Organist:

or organlst.

PLAYING THE PICTURE

MELODY s going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER. Therefore, keep us posted on
the pictures that are running in your theatre, the music you are featuring, etc., ete. In return
we will give you personal publicity through our magazine.

Send In YOUR PHOTO by return mail, accompanled by ample data concerning yourself—
your history and line of action from your advent In the moving picture field as a planist

SOUND FILMS

OR some few years past many at-

tempts have been made to syn-
chronize sound with sight in producing
motion-pictures and carry the .illusion
that the film-actors themselves were ac-
tually speaking or singing, but always
with only abortive failure or indifferent
success. Many will recall the so-called
“talking movies’’ of a few years ago,
and their absurd incongruity when a
speaker (or sometimes a singer) was
hidden in the ‘“‘wings”’ and inconse-
quentially trailed along with the spoken
word a second or two after the lips of
the film-figure had formed it, or made
whole sentences gush from the mouth of
the supposed speaker before the lips
had moved, the result in either case be-
ing an unintentional farce badly bur-
lesqued. If report be true, however,
sound has at last been successfully
synchronized with sight in connection
with the screen, and the following ac-
count of its working out that appeared
in the London Daily Telegraph of June
2d should be of interest:

For a number of years inventors in
every country almost have heen striving
hard to discover some practical means
of combining sound and moving pic-
tures. Innumerable patents have been
taken out, and, in fact, hardly a week
passes without several new names being
added to the list. But that is usually
all the public ever knows about these
discoveries. Yesterday, however, in the
Cathedral Hall, Westminster, a series of
so-called “‘singing films’’ were shown to
a press gathering, which, in some re-
spects, appear to mark a distinet step
forward. By most ingeniously ar-
ranged apparatus almost perfect syn-
chronization is obtained between the
sounds and the figures on the sereen. Tt
requires only a very small stretch of
imagination to believe that the shadow
figure is really the cause of the volume
of melody which fills the hall. Per-
formances on the banjo and the xylo-
phone were also well simulated. The
best film of the series represented a char-
acter in ‘‘Pagliacei,”’ who sang from a
record made by Caruso. The voice, in
fact, was the voice of the great tenor,
though the figure on the screen was
merely a counterfeit.

The new pictures are the result of 12
years’ research and development of an
idea first utilized by Mr. George Reges-
ter Webb of Baltimore, about 1909, to

send music to his telephone subscribers
over ordinary wires. Capt. Jannion,
who has been connected with the cinema
world for a number of years, is at the
head of a syndicate which is introduc-
ing them into this country. Sir Harry
Lauder, who has seen the pictures, has
already promised to sing for them. The
record of the song is made first, and is
then played over several times to the
performer, who finally repeats the song
in unison with him in action. By this
means the lip movements shown on the
film necessarily synchronise with the
sounds on the record. In order to ex-
hibit the picture to the public the gram-
ophone is placed in the operating box
and connected by a crank with the pro-
jector, so that the two work together.
From the operating hox the sound vibra-
tions are transmitted over a wire to a
small box behind the screen, on which
a diaphragm reconverts: the electrical
energy into sound, which in turn issues
from a large trumpet in front, the
mouth of which is invisible to the spee-
tators. The delusion, as has been said,
is well nigh perfect, as perfect, certain-
ly, as in the case of a very expert ven-
triloquist who can almost persuade his
audience that his dumb figure is speak-
ing, and not he, It would appear, how-
ever, to be impossible to utilize the Webb
system for making a film play in which
a number of characters take part. Yet,
as far as it goes, this new type of sing-
ing picture should prove a most attrac-
tive addition to any form of variety en-
tertainment, either in a cinema theatre
or music hall.

Along the same lines, a recent issue of
the Paris L’illustration describes the ex-
periments of a French engineer, named
Andreau, in making what seems to be
a successful effort in synchronizing
music and the film. According to the
foreign publication this French invent-
or has reversed the usual process of try-
ing to make the orchestra leader follow
the picture, and makes the picture fol-
low the leader. To accomplish this, the
Frenchman has invented an instrument
which permits the leader of the orches-
tra (or one of the musicians) to control
the speed of the film to accord with the
rhythm of the music. By a mere touch
of the operator’s thumb, in the smallest
fraction of a second the film-speed can
be manipulated so as to change the pro-
jected sereen images from ten to twenty-
eight projections per second, or to any
rate in between those figures necessary
to synchronize.

e e
= Music Mart Meanderings
=

S

HE music business most assuredly is

“picking up,” at least on the Pacific
Coast, when The Music Trades reports that
by recent action of its Board of Directors the
San Francisco firm of Sherman, Clay & Co.
has increased its capitalization from two
million dollars to four million.

MUSIC TRADES BUILDING FOR PIANO
ROW! Now don’t take sides or book any bets
on the outcome, for it’s only a caption quoted
from a Chicago correspondent’s column in a
contemporary publication. Of course every-
body knows what the line means, but—make

“building” a verb of action instead of a noun

for structure, and give “o0” in r-o-w the same
sound as in “cow”—then see what you get!

We have heard of mediums in spiritualis-
tic seances causing banjos and guitars and
tambourines to fly through the air without
any material aid (funny that they never use
the ukulele), but here is an instance where
a banjo actually did fly through the air, al-
beit there was required very material aid for
the flying, and here is how the spirit—not
“spirits”—worked it. Fred Buckley of Stew-
art’s Orchestra in Elkhart, Indiana, wanted
a tenor-banjo, and he wanted it in a hurry.
No, he didn’t go to a seance, but he did appeal
to the Kneisel Music Company of Toledo,
Ohio. Through the kindness and business
spirit of Mr. John F. Kneisel, the president
of the firm, who acted as “medium” between
buyer and company, the banjo was delivered
to Buckley by airplane, making the distance
of about ninety miles between Toledo and
Elkhart in the record time of 132 minutes,
or 2 hourg and 32 minutes by mortal time.
Some speed for even a tenor-banjo. But,
Gee! Suppose a darned skeptic had mon-
keyed with the machinery of the airship cab-
inet before the instrument had materialized
for -Buckley. Wouldn't he have yelled
“fake”!

Dealers in Louisville, Kentucky, report
that because of the present top-price for new
pianos these instruments do not attract the
buying community and new stock conse-
quently is moving slowly, while used instru-
ments (they used to call ’em “second-hand”)
are moving fairly well. Wonder if “used”
mouth-organs and Jew’'s-harps would be good
gelling propositions?

Mr. Proudfather to Mr. Pedalbasgs, after a
pipe-organ recital by the latter: “I wish you
could meet my son, who plays the mouth-or-
gan in vaudeville shows. You brother organ-
ists ought to know each other.”—Steger Bul-
letin.

Old-fashioned music teachers used to bring
up pupils on the good old “Jousse’s Musical
Catechism,” musically and copiously applied
as the best means to a good end. If this old
standard text-book was good then, it certain-
ly is better now as revised and brought down
(not up) to date by its present owner and
publisher, Hamilton 8. Gordon of New York
City. In a handy, compact book generously
charted and illustrated, and using the good
old-fashioned method of imparting knowl-
edge by questions and answers, this revised,
modern edition of “Jousse” covers in con-
densed form everything in music from “What
is a note?” and “What is a clef?” to modu-
lating, transposing, major and minor keys
and “circle of fifths” (the last well charted),
even including the latest and newest addi-
tion to the clef family—the “universal nota-
tion” clef that revolutionized fretted instru-
mental reading and playing. Outside of its

MELODY

being a valuable catechism for pupils, this
little text-book is also a convenient reference
for any teacher or musician when the mem-
ory needs just a bit of “brushing up” on the
innumerable little things which sometimes
slip. :

Here's a little commercial item that won’t
“mean anything” to dentists, billiardists,
pianists and a few more million “ists” who
may manipulate and monkey with yet don't
have to buy articles made from that sub-
stance of which many human ‘“‘domes” are
said to be made, and it will mean less to
“celluloidists.” A report by the Bureau of
Foreign and Domestic Commerce at Wash-
ington notes a general decrease in prices of
ivory at the second annual animal sale in
Antwerp, Belgium, recently—a drop of about
15 per cent showing in nearly all grades of
this commodity. No, this won't affect the
prices of pianos made with celluloid ‘“de-
pressers.”

If somebody were to ask us suddenly
“When is a caravan not a caravan?’ we
most likely should reply right off the reel,
“When it’s a caravan-convention.” If right
on top of all that this same (or other) some-
body should ask “Why is a caravan-conven-
tion?” we quite as likely would answer, “Be-
cause it’s a van carrying a convention not
at all conventional,” If not satisfied to stop
at that point, and we were to be still further
pressed by the querist to define the difference
between a caravan and a convention, we
might formulate the somewhat cryptic an-
swer that —“one is, t'other isn’t, neither
ain’t and both ARE.”

Speak the word ‘‘caravan” and instantly
there is filmed a mental motion-picture of
slow and stately moving camels, the tinkle
of camel bells (clairaudient or by talking ma-
chine), nomad traders, dry deserts, sand-
storms and hot simoons; speak the word
“convention” and at once the mind focuses
on some one specific city, a sedate assemblage
of people, dry desert of speeches, the pon.
derous moving of cut-and-dried motions, put,
seconded and carried or not carried, with
final adjournment to the same (or other)
city in the following year, But say “caravan-
convention” with “Edison” hitched to the
front end of it, and you have a vivid picture
of a caravan of conventioners carrying prac-
tically the same convention to different cit-
ies, a convention hitched to a caravan and
each hitched to the other—practically, an
unconventional convention caravaning to dis-
seminate Edison propaganda on those prod-
ucts.

The Edison Caravan-Convention opened
with a business biff and bang at the big
Knickerbocker Theatre in New York City at
exactly 9.30 on Thursday morning, June 16th,
The camels were not in evidence, and the
tinkling bells had become a sounding slogan
of “Beat 1920.” The nomad traders were a
thousand or more dealers and jobbers in Ed-
ison talking machines and products; the des-
ert was an oasis of jollity, the sandstorm was
a whirlwind of enthusiasm, while the hot
simoon was a tornado of energetic business
combined with a “hot-time” of fun and frolic.
There were speeches and talks and chats,
music by a big orchestra, a special four-act
play written for the occasion by William
Maxwell and called “A School for Salesmen,”
and a big banquet with a speech from the
famous electric wizard himself, whose name
is used as a talisman for the Caravan-Con-
vention. From New York the caravan car-
ried the convention to Chicago and New
Orleans and elsewhere.

Harney, Downs and Baskette is the latest
new firm to break into the ranks of the
New York publishers, with Jack Mills as
selling agent. The first song release from
this new music “Baskette” is “California.”
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“That Naughty Waltz”

By A. Pearl McPherson

L UCILLE hurried along the lighted
streets until she came to the corner
of the Avenue and Seventeenth Street.
There she paused to wait for the street
car which would take her to her very
door.

“Tt’s dreadfully late to be out,’”’ she
breathed, as she heard the chimes ring
the hour of ten. ‘‘My, but I'm getting
tame! thinking ten is late to be out.
That is what marriage does to a woman.”’

A man standing nearby heard the last
part of her half-whispered words, and
found himself thinking the very same
thing. What was it that marriage did
to people to make them feel like shame-
ful children overstaying their time when
they were out after ten or eleven. Why,
he could remember when he thought
nothing of being out every night until
after twelve, and here he, too, just like
the little woman standing near, was anx-
jous because he was out at this hour.
Just then a band in the Roof Garden of
the hotel across the street started up the
enticing strains of ‘‘That Naughty
Waltz,”’ and Lucille trembled to its
charm.

““Oh, if T only dared go up,”’ she mur-
mured, letting her car go by without
so much as a glance towards it. - She
was too much engrossed in listening to
the luring strains of the waltz, her feet
fairly tingling to be out on the moonlit
roof flitting softly, slowly about in time
to its tune. .

The man who had been watching her
with keen interest moved a bit closer
and said: ‘‘Shall we go up for just one
dance! It’s really not so very late,
you know."’

Lucille looked at him in some surprise.
It was strange that he should be want-
ing to do the very same thing she want-
ed to do. But should she go, she pon-
dered.

““Yes, let’s,” she excitedly answered,
taking the arm he quickly held out to
her. They crossed the wide street to-
gether, he guiding her carefully and
with tender solicitude. Lucille was
thankful that she had on her very new-
est frock, and as they were carried up
in the elevator she noticed that the man
whose invitation she had so readily and
unthinkigly accepted was dressed in
good taste and the latest fashion.

““Married?’”’ she asked.

““Yes,”” he answered, smiling kindly
at her upturned face. ‘‘Just on my
way home, you see.”’

“So am I,”” Lucille volunteered.
““What a lark this is going to be. But
we will be dreadfully late getting home,
won't we?’’

““We can’t be bothered about that to-
night, I could no more resist that
naughty waltz than you could. So let’s

"
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Columbia Collcction

Standard and Favorite Home SOngs_

Every number complete as a Piano Solo
and for Mixed Quartet

COMPLETE WITH WORDS AND MUSIC

CONTENTS

Abide with Me; Alice, Where Art Thou; A Mnn’s a Man for a' That; America; Annie

Laurie; Auld Lang Syne; Auld Robin Gray; Austria:

n Hymn; Battle-Cry of Freedom; Battle

Hymn of the Republic; Believe Me, If All Those Endearing Young Charms; Ben Bolt; Blue

Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie

to NV 1ristmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come Back
to Erin; Come, Ye Disconsolate; Come, with Thy Lute; Cogn}n’ Thro' the Rye; Coronation;
Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;

Flag of the Fre
Annie; Good B
Land; Hard Time
How Can I Le

Plee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
wectheart; Good-Night, Ladies; Hail, Columbial; Happy Farmer; H
Harp That Once Thro' Tara's Halls; Harvest Hymn; Home, Sweet Home;
¢ Thee; Hursley; I Love to Tell the Story; Italian Hymn; Jamie's on the
Stormy Sea; Jesus, Lover of My Soul; John Anderson, My Jo; Joy to the W

appy

orld; Juanita;

Just before the Battle, Mother; Kathleen Mavourneen; Killarney; I:ast Rose of Summer; Lead,
Kindly Light; Leave Us Not; Lightly Row; Listen to the Mocking Blrgl; Long, L(qu Ago;
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's m'thc Cold Ground}
Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to

Thee; Near the
Boys, ry M

Folks ¢

Flu;{bis There; Peace, Perfect Peacej Pleyel's Hymn; Portuguese Hymn;

Robin Adair; Rocked in the Cradle of the Deep; Rr)ck‘nf.Aucs; Rule Britannia; Russian

Sally in Our Alley; See, the Conquering Hero Comes; Sicil

Tarewell; Spanish Hymn; Star-Spangled Banner; Sw

Are Angels Hovering Round; To-day; Tramp! Tram

p'

»: New Year's Hymn; O Come, Come Away; Oft in the Stilly Night; Oh!

v Me 'Long; Oh! Susanna; Old Black Joe; Old Cabin Home; Old Dog Tray; Old
Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our
Red, Red Rose;

Hymn;

ian Hymn; Soldiers’ Chorus; Soldiers’
Boy; Switzer's Song of Home; There
Tramp!; Under the Willow; Vacant

Chair: Watch on the Rhine; Wearing of the Green; We'd Better 'Bide a Wee; We're Tenting
Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare
that Tree; Work for the Night is Coming; Yankee Doodle.

Price 50

cents
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dance, eat and be merry just for this
one evening,’’

So they danced, and between times
the waiter brought them some nice salad,

sandwiches, and some of the most deli-

cious coffee.

“I love this coffee,” Lucille told him
across the table. “‘I wish I could make
as good.”

“But I'm sure you do,”’ the man an-
swered with a whimsical smile at her ev-
ident enjoyment. ‘‘My wife makes the
most delightful coffee I have ever tasted,
and it has this beaten all right.”’

Lucille smiled happily. He was a
handsome man, and she did wish she
had the nerve to ask him his name, but
she thought it might be as well just to
have this one memory for the future
years which were stretching along to-
ward that time when she would live
more on memories than in the present.

They danced more than one dance.
In fact, they were shocked to find that
they had spent two hours there, and it
was twelve o’clock when they hastily
rose from the table after that horrifying
discovery.

“What will they say at home?”
Lucille was visibly anxious now, and
the man at her side tried to console her.

“Why worry about what they will
say,”’ he told her. “‘You are your own
boss, aren’t you?”’

““Yes, almost,”” she answered, looking
up at him a bit roguishly, ‘‘almost. But
what will he say?”’

“Don’t worry about it now,’’ he said.
“‘Perhaps he has not yet reached home
and you can get in before he knows
you have been out.”’

““No such luck! But won'’t your wife
be anxious about you?’’ she asked him.

““I have rather a hunch that she, too,
is out tonight, and maybe I will be able
to get home before she does. Then I
can scold her for staying out and leav-
ing me alone.”’

They took the car as he said he was
going the same way and would see that
she got to her home without mishap, and
rode home like two happy children.

“It was such fun,” she said, as they
walked up the steps to her door. ‘‘And
it was so nice of you to take me, Hubby
Dear.”

“I enjoyed it as much as in the old
days before we were married, Lucille,”’
he said. “We will have to ‘pretend’
again some time soon. You look years
younger, and prettier than you have for
a long time, We must not be too afraid
we won't get enough sleep.”’

And then they both went inside the
door which he had unlocked as he was
talking, and they closed the door, and
he took her in his arms just as a hus-
band should do.

The Harms Co., Inc,, have just sent a rep-
resentative to Europe to look after their in-
terests. Max Dreyfus is the lucky man, who
was booked to sail on June 4th,
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Meritorious Melodies
FROM JAZZ TO CLASSIC
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PIANO
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SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a

*’A Frangesa March........... Mario Costa | *Calcutta.................. George L. Cobb HEast o Suekiyoiorieniion R. B. Hildreth *Hang-Over B,llges .............. Leo Gordon
*Atrican Smile, An ,............. Paul Eno Oriental Fox Trot Marche Orientale Jazz Fox Trot =
Characteristic March *Call of the Woods........... Thos. S. Allen Eat 'Em Alive.........c.0vu0s Allen Taylor ‘[Ham‘;y Hayseed, The. .. s ,“ alter Rolfe
*After-Glow................ George L. Cobb Walta Jaaz Fox Trob Characteristio March Two-Step
A Tone Picture *Cane Rush, The............ Frank H. Grey *Ebbing Tide, The............ Walter Rolfe *Hap?x Y Lawrence B. O'Connor
*Aggravation Rag.......... George L. Cobb Novelty Two-Step Valse Lente = Geisha Dance : -
*Ag M Walter Rolfe Carmencita ............... Valentine Abt Elopement March, The...... Valentine Abt Ha‘{‘glxlztn Sunset.....,... George L. Cobb
Eccentric Tro-Step Novelty Spanish Dance = Enchanted Moments Bernisne G. Clements i e
*Alhambra.......ov0evenins George L. Cobb | *Chain of Daisies.............. A. J. Weidt f Tdyll d’Amour *Heap Big Injun.......... Henry 8. Sawyer
One-Step Waltz ¥Rxcursibn PAEY il Raymond Howe Two-Step Intermezzo v
HAISor-You: .o i citv v onvnen Lot GLee: | *Cheopst, v vovivioinronzs George L. Cobb March and Two-Step fHear’t Murmurs. ............. alter Rolfe
Mazurka Egyptian Intermezzo (Two-Step) FEIDOCHANEY . v ernrressons Norman Leigh i Waltz - .
AHT{-) Twil]l : ‘kFrank E. Hersom *Chii)ken Pi[f:)kinu ........... Thos. S. Allen Novelette Hea\r;!lsﬁii:,‘:mtmn ...... Tugene Ingraham
Apologies to Dickens ance Descript ir Confidantes ....... E. Louise McVeigh Y B0 Pty =
*Amb:‘;n(dolr, Tlgw ........... ?.E.E.Bagley *Chirpers, The. ... ...Chag. Frank TFanR‘gﬁrfdan!u g *Height of Fashion......... R. E. Hildreth
Marc - Morceau Chara *Fairy Flirtations ....... Vietor G. Boehnlein | D’uchess G L. Cobl
tAmerican Ace, The......... R. E. Hildreth | *Chow Mein............. Frank E. Hersom Dance Caprice Here’s How ........... ..George L. Cobb
March A Chineso Episode = NG R. B. Hildreth | ,,, One-tep e
*Among the Flowers.............. Paul Eno 1CloudsChiel i vivrivee J. Ernest Philie Tambourine Dance Hey! Mister Joshua. ... .Lester W. Keith
Caprice Two-Step Intermezzo bl e e George L. Cobb ; Medley Schottische i
L e Thos. 8. Allen | *Columbia’s Call.............. Bob Wyman Novelette Hey Rub'e ..... i Harry L. Alforc
Spanish Serenade March *Farmer Bungtown .......... Fred Luscomb - .One-btep or Fox Trot o e
BARME L s Max Dreyfus | tCommander,The................ R.B. Hall farch Humoresque Hi Ho Hum. R ALRTITEERRREE m. C. Ise
Intermezzo Orientale March and Two-Step Feeding the Kity........... Georgo L. Cobb it Rag Fox Trot e
*Assembly, The.................. Paul Eno | *Confetti,.............. John Carver Alden Rag One-Step Hindoo Amber.............. Urnest Smith
March and Two-Step Carnival Polka {Fighting Strength........... Thos. 8. Allen | 0. Novelette ald B. Wil
*At the Matinee .......... Raymond Howe Cracked Ice Rag........... George L. Cobb e HIpEn l-!Qp, The' i or vy swald B. Wilson
Waltzes *Cradle of Liberty ............/ Alfred E. Joy #Fire-Fly and the Star ., ... Norman Leigh 1 l‘oxsl rot 5 i
tAt the Wedding. .. ........ Chas. A. Young March Seano da Ballet: 1 ume,d weﬁ%} orln;l.,i i ildr
March tCrystal Currents............. Walter Rolfe *Fleurd’ Amour(Flower of Love)GeorgeL.Cobb : Medley *“Good-Night' ARI‘]‘ Filit
L P A Arthur F, Kellogg Waltz Hesitation Walts ‘Hong ang Gor’:@ el ildreth
Waltz ¥Capid AL i ieh v vinan Walter Rolfe | *Flickering Firelight........ Arthur A. Penn | One-Step or Two-Step e
tAviator, The............ James M. Fulton Walta Shadow Dance Hnnp‘e-KSac‘k e .Thos. 8. Allen
March and Two-Step *Cupid’s Glance.................. PaulEno | {Flight of the Birds............. W. M. Rice | , Trwo-Step ovTch ty Tt 1k
*Baboon Bounce, The....... George L. Cobb Waltzes - Ballet Horse Ma"mi!s’i‘ [ i ........ hos. S. Allen
A Rag-Step Tntermezzo tDainty Damsel, The .....Alessandro Onofri | #Flower of Night, The........ Norman Leigh ; March and Two-Step B
*Ballet des Fleurs......... Arthur C. Morse Schottische Waltz Idle ﬂoura ............. ar] Paige Wooc
{Bantam Strut, The....... Arthur C. Morse tDance of the Daffodils. .. .R. H: Isherwood T et Sl Alessandro Onofri \\ altz O
A Rag-Step Intermezzo Schottische Waltzes ﬂdnlneni]Tl':i:1 g . A. Corey
L s I S o T George L. Cobb *Dance of the Lunatics. ...... Thos. 8. Allen e s e e Norman Leigh " March and Two-Step T
Valse Algerienne An Idiotic Rave Romanc In Bagdad. ..., .. i Norman Leigh
*Barcelona Beauties......... R. E. Hildreth Dance of the Morning Glories rankWegman |  {For the Flag. .. .. ...J. Bodewalt Lampe Morceau Orientale e
Waltz Characteristic Dance March and Two-Step Hndh;m Sagwa. ... P 08, S. Allen
SBar Dance. i e Ned West Dance of the Pussy Willows F'rank Wegman | *Four Little BlackberriesLawrenceB.0'Connor Characteristic March e
The Bunnies' Gambol T *DnnI;e of the Skeletons. ... Thos. S. Allen Schottische : Tlndnhi':rtf}l:h, Thelaie ames M. Fulton
*Bean Club Musings. ............ ARSEN0 escriptive *Four Little Pipers. ..Lawrence B. 0'Connor | Ll T :
March Characteristic *Dancing Goddess............R. E. Hildreth Schot-tisch: *In Dreamy llv).ellf', .......... Walter Rolfe
Beautiful Visions.......... Elizabeth Strong Caprice . *Francine Half-andHali. ... .. Norman Leigh A‘]‘aléy Fantasy e
Reverie {Darkey’s Dream, The. .. ... Geo. L. Lansing FFrangipani................ George L. Cobb In High ocxelI’y T Jduard Hols
*Beauty’s Dream.......... Lester W. Keith Characteristic Barn Dance { Oriental Fox Trot F March and Two-Step i
Valse d'Amour Darkies’ Patrol. . .......... Geo, L, Lansing {Frog Frolics. ....ovvvvvvn... R. E. Hildreth Intermezzo Irlandais........) orman Leigh
*Bedouin, The'........... Edwin F. Kendall | *Daughter of the Sea. .., Otto M. Heinzman gchottische *lo the Bazaar..............Norman Leigh
An Oriental Patrol Waltzes *Fun in a Barber Shop ....Jesse M. Winne Morceau Orientale
*Behind the Hounds. .......... Thos. 8. Allen | {Delectation (Delight)......... Walter Rolfe March Novelty K arLingleits ook T Wiilerman
March and Two-Step Valse Hesitation ; *Funnies”-Trot.............. Ernest Smith Intermezz0
{Belles of Seville........ J. Bodewalt Lampe | *Dickey Dance, The........ Geo. L. Lansing ot W, . Isel Toyioeibls Cuard e oo B. E. Shattuck
Valse Characteristique _ Caprice Humoresque : Slow Drag e o Uik e : ‘
*Bdllal:fzunfl:;“w """"""""""" Y. Aoy *D“th:\(,':,:@,}:ﬁ' March o *Gmland},l Thes e i Victor G. Boehnlein tlns{;oftgl{l::lh ............ George L. Cobb
R SRR e arc| : e
*Berlv?r:;d,} r(B;Ituvu ,,,,,, Bernisne G. Clements *Dugh;::;l;g:lsm S .Chas. L. Johnson Ml et Valentie Abt ro ‘i{f‘::;]"u?d‘%www llllll Eraest Smith
*Big Ben (Descriptive)........ Thos. 8. Allen e Neil Moret tGay Gallant, The............ Walter Rolfe Sleoquoia Fox Teok o ion Louis G. Castle
One-Step or Two-Step March March and Two-Step > = i
{Blue Sunshine............ George L. Cobb tDream Castle................ Carl Clayton Georgia Rainbow..,........... Leo Gordon e T e s T Walter Rolfe
Waltz Valse Concerto Fox Trot n Intermezzo ;
{Bohunkus ................ George L. Cobb | *Dreamer The............ Lester W. Keith tGer-Ma-Nee.................. A.J, Weidt Isle of Pines:.....oonvnravee R. E. Hildreth
Novelty One-Step Waltz One-Step or Two-Step Waltz 5
*Bone-Head Blues ............. Leo Gordon {Dreamily Drifting......... ...Walter Rolfe | *Girl of the Orient............ Thos.S. Allen | *Jack in the Box............ Thos. 8. Allen
Jazz Fox Trot altz Persian Dance Character Dance =
*Bostonian, The............ W. D. Kenneth | *DreamKisses................ Walter Rolfe | tGlad Days.....oovuvveeenn Harry L, Alford | *Jacqueline...............Arthur C. Morse
March and Two-Step Waltz Novelette Valse Hesitation
*Brass Buttons............. George L. Cobb | *Dream Memories ............ Walter Rolfe {GoldenDawn.............. George L. Cobb *lavanela oo i George L. Cobb
March and Two-Step Waltz A Tone Picture Oriental Fox Trot and One-Step i
Breath o’ June.............. Ted Hamilton | tDream of Spring,A.......... P.Hans Flath | *Gossips, The................ Walter Rolfe | tJolly Companions..............Al Stevens
Waltz Morceau Characteristique March and Two-Step March and Two-Step =
{Bucking Broncho, The ...Robert A, Hellard | {Dream Thoughts.............. Wm. Arnold | *Got "Em.,............co0nes Thos. 8. Allen | *Jolly New Yo:lk’err, Thge ........... A.J. Weidt
Intermezzo Two-Step Waltz Descriptive March ; March and Two-Step T Wail
*Buds and Blossoms. ....... George L. Cobb | *Drift-Wood .............. George L. Cobb | *Grandfather’s Clock. ....... Louis G. Castle J0y-B0Y. . vnereniinioessiveniAed, Weidt
altz Novelette Deseriptive Fox Trot >
{Butterflies........... Bernisne G. Clements *D“;l[n lh; Pi%e’.r. IR A. J. Weidt \‘GulNrdm}:n,’l"l;l:;é&i) ........ Thos. 8. Allen J“n;l oveol:?t'e .............. Bernard Fenton
ignon arch and Two- ovelty s ; =
*By M:r%e:::r]:{nﬁ:n Vine ....Thos. 8. Allen *Drusilla. .....0ovv0vne p ....Norman Leigh | tGuest of Honor,The..... Edwin F, Kendall 1Junxle Echees, ..covionsiis R. E. Hildreth
Schottische Walts March and Two-Step Cocoanut Dance
Bosworth

rublished bty W ALTER JACOBS,’

0 0G0
5c. Net Each; any 7 numbers for $1.00

Street

BOSTON,MASS., U.S.A.

I

%
%
y




>

MELODY

PREMIUM OFFERS

ACOBS USIC
AGAZINES

Monthly

NEW Subscriptions and IMMEDIATE R
enewals on
" The Premium (})eslred MUST be ordered WHEN remitting for subscnpt}osr:

$ the

%,3%9 o PREMIUM OFFER
Canada, $1.75 Any four (4) Piano Solos or
Foreign 2.00 Songs SELECTED from the

WALTER JACOBS Catalog.

Jacobs' ORCHESTRA Monthly 722

PREMIUM OFFE R—Seventy-five cents’ (75¢) worth (net) of Orchestra Musngrgi)gl?l:Cgl 15)%

from the WALTER JALOBS Latalog

Jacohs BAND Monthly &2

PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of Band Musn(c)reSll'gZE’EC?l‘i(;)

from the WALTER JACOBS Catalog.

THE CADENZA ‘&2

PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of any of tﬁ?l%kﬁ‘o}&

JACOBS Mandolm Banjo and Guitar Sheet Music publications,

CLUBBING OFFERS

ON FULL-YEAR SUBSCRIPTIONS Ganada | Foreign

-1 { Jacobs’ Orchestra Monthly aud Jacobs’ Band Munthly '3.00 '3.504.00
. Melody and The Cadenza - . . . 2,25 |2.75]3.25
J.0. M. (or J. B. M.) ani Melody (or The Cadenza) 2.63 (3.13]3.63
L.0.M., ). B. M. aud Melody (it The Cadenza) - 4,13 |4.88(5.63
Melody, The Cadenza aut ). 0. M (ir ).B. M) - -  3.75 |4.50(5.25

|| ).0.M,).B. M, Melody and The Cadenza - - 5.00 |6.00{7.00

N.B.—Indicate “Clubbing Offer” desired by
{%FNO PREMIUM MUSIC IS OFFERED ON ¢

N a]w|ro]—

marking a X in the proper square.
‘CLUBBING”’ SUBSCRIPTIONS -2

All “Clubbing” and ‘“Premium”’

Subscriptions MUST be addressed DIRECT to the publisher,

WALTER JACOBS, i Boston, Mass., U.S.A.

101N O

11 |

1 OO

[eritorious [lelodies

11 L L

FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Solo key when marked with a *

* and in a different key when marked with a t

*Kangaroo Kanter. . .......Arthur C. Morse

One-Step or Fox lrut
*Ken-Tuc-Kee............o..02 A. J. Weidt
Fox Trot

tKentucky Wedding Knot. ....A. W. Turner
Novelty Two-Step

*Kiddie Land. ... AL T Weidt
One-Step or Two-Step

*Kidder, The......... Harry D. Bushnell
Characteristic March

*King Reynard. ............ Louis G. Castle
I'VHX Trnl

Kismet Waltz. ........ Pearl 8. Silverwood
Knights and Ladies of Honor. .. i, J. Ivans
March and Two-Step

tKnock-Knees.............. George L. Cobb
One-Step or Two-Step

1K. of P, The 5 Ernest S. Williams
March and Two-Step

*Koonville Koonlets oA I, Weidt

Characteristic Cak

La Dameuse (The Dancer) .. Valentine Abt

Val

1Ladder of Love s iiaity e George L. Cobb
Walts

tLady of the Lake.......... George .. Cobb
Waltz

*La Petite Etrangere. ... .. ..P. B. Metcalf
(The Little Stranger) Valse Lento

HLag Caretas. o o nesnins John Itzel
Danza Tango

*La Seyillana............... Norman Leigh
Entr’ Acte

*Laughing Sam ............. Walter Rolfe
Characteristic March )

L. A. W. March. .Vess L, Ossman

tLaw and Order............ George L, Cobb
March

¥lary-Luker. .- oo i Geo. J. Philpot

A Raggy Drag
tLeague of Nations, The. .Joseph I'. Wagner

March
*1'Ermite (The Hermit). .. .. R. Gruenwald
Meditation
fLevee Land.............. yeorge L. Cobb
One-Step
tLittle Coquette. . ...........P. Hans Flath
Morceau Characteristique
*Looking 'Em Over............ Walter Rolfe
One-Step or Two-Step
tLove Notes.............. Trank E. Hersom
/alse
*Love’s Caresses............ R. E. Hildreth
Waltz
*Luella Waltz..................A. J. Weidt
*Magician, The............ Van L. Farrand
Gavotte
MaiMie: v Norman Leigh
Chanson d’Amour
*Mandarin, The ............ Norman Leigh
Novelty One-Step
tMarconigram, The.......... Thos. 8. Allen
March and Two-Step
tMasterstroke, The. ... ... J. Bodewalt Lampe

Military March and Twe-Step .
*Meditation and Chansonette Norman Leigh

Melodyin F......... Arr, Edward R. Winn
(For left hand only)

Memoirs teorge L. Cobb

Memories of Home Ilizabeth Strong
Reverie

#Men of Harvard........... Frank H. Grey
March and Two-Step

tMerry Madness............ Thos. S. Allen
Valse Hesitation

{Merry Monarch, The........ R. E. Hildreth

March and Two-Step
tMi Amada (My Beloved). ... Norman Leigh
Danza de la Manola

tMidsummer Fancies........ Trank H. Grey
Valse Novelette )
{Milady Dainty ............ Gerald Frazee

Intermezzo Gavotte

*Military Hero, The........ W. D. Kenneth
March and Two-Step

IMimis = ......Norman Leigh
Danse des Grisettes

tMonn Lisns v George L. Cobb
Valse

{Monstrat Viam ... .. Alfred E. Joy
March and lwx-\tlp |

fMoonbeams. ............. George L. Cobb
Novelette

1Moonlight .Woning. ...Bernisne G. Clements

Valse d'Amour

tMoose, The:............... P. Hans Flath
March |

*Muses, The............/ Alessandro Onofri |
Waltzes |

IMOsIdENE = e Norman Leigh
Idyl d'Amour

tMyriad Dancer, The ........ Thos. S. Allen
Valse Ballet

Nautical Toddle, The....... George L. Cobb
Fox Trot

‘TNC-’II, T{le ................ F. E. Bigelow

I

*Near- Beer (How Dry I Am)L+G. del Castillo
March

*Neath the Stars............ 2. B. Hildreth
Waltzes

*New Arrival, The:.......
March and Two-

Anthony 8. Brazil

Step
*Northern Lights.............../ A. J. Weidt
Overture
INUE e oo ....Thos, 8. Allen

An Algerian Intermezzo
#Nymphs of the Nile. ... .. Frank B. Hersom
Anr de Ballet

*Odalisque SR Frank H. Grey
Valse Orientale |
*Omeomi. . .....Sammy Powers |

One-Step or ¢ Trot
On and On (Maypole Dance) Valentine Abt
Two-Step and March

*On Desert Sands............ Thos. 8. Allen |
Intermezzo Two-Step |
tOn lhc'i Mill Dam..............A. A. Babb
Galop
1On the Sky Line Walter Rolfe
A Tone Picture
il Leo Gordon
Wal
*Pansles for Thought.............. Lou Blyn
Waltz
FPaprikana s s e Leo Friedman
One-Step or Two-Step
*Parade of the Puppets. ....... Walter Rolfe
Marche Comique
Parisian Parade............Ed. M. Florin
One-Step
tPastorale Ecossaise...... Frank E. Hersom
*Pearl of the Pyrenees ........ Chas. Frank
A Spanish Intermezzo
Rt s e R. E. Hildreth
Vals Espanol
fPerfume of the Violet........ Walter Rolfe
Waltz
tPeriscope, The.............. Thos. 8. Allen
March and Two-Step
tPersian Lamb Rag.......... Percy Wenrich
A Pepperette
*Pickaninny Pranks........ Dan J. Sullvian |
Cake Walk Cthactenanuc
*Pixies, The:...cvsiiviings Van L. Farrand
Dance Characteristic
*Pokey Pete................ J. W. Lerman
Characteristic March
*Powder and Perfume......] J. Frank Devine
Fox Trot
Pride of the South......... Geo. L. Lansing
Patrol
*Prince of India............ Ven L, Farrand
farch
i A e T Robert Hoffman

Eccentric Rag

*Queen of Roses................/ A.J. Weidt
Waltzes

*Queen of the Night....... Everett J. Evans
Nocturne

#Rabbit’s Foot ,........... George L., Cobb
Fox Trot

RaBOWR Bernard Fenton
Novelette

*Raix\\l olf Pearls......... Walter Wallace Smith

alse

tRed Ear, The. .. .. Arthur C. Morse
Schottische rn Dance

fRevel of the Roses. .......... Walter Rolfc
Waltz

tRingmaster, The ........... W. K. Whiting
Galop

fRomance of a Rose Lawrence B. 0'Connor
Reverie

Rosetime. . .....:............May Greene
Waltzes

tRubber Plant Rag......... George L. Cobb
A Stretcherette

*Russian Pony Rag........... Don Ramsay

A Syncopated Prance
*Rustic Dance. ..

tSaddle Bacle s oy v il

Galop

D [ e i e o Norman Leigh
Valse Exotique

*SundiDInee o o Leo Iriedman

Moonlight on the Suwanee

*Sandy River Rag .Thos. 8. Allen

EAVEWhenl == o George L. Cobb
Fox Trot

Scandinavian Dance ......... Gaston Borch
(Springdans)

tShadowgraphs. +.vvvv..Norman Leigh
Scenes des Silhouettes

Shepherd Lullaby............ Eduard Holst
Reverie

15|gh|ng Ty s Bernisne G. Clements

Valse Classique

ISRtV i e i A.J. Weidt
Waltzes

tSimpering Susan.......... Frank H. Grey
Characteristic March

*Sing Ling Ting (Ta-Tao)....George L. Cobb
Chinese One-Step

*Sissy Giggles............. Raymond Howe

Characteristic March

tSleepy Hollow.............. Thos, S. Allen
(A Dream in the Mountains) Idyll

¥Slim Pickin's; ... .. .o ivinicons W, C. Isel
Fox Trot Rag

fSmiles and Frowns........... Walter Rolfe
Valse Hesitation

1Soap Bubbles .............. Thos. 8. Allen
Characteristic March

*Social Lion, The............ R. E. Hildreth

March and Two-Step
fSolaret (Queen of Light). .... Thos. 8. Allen
Valse Ballet

1Some Shape .............. George L. Cobb
One-Step

tSons du Ruisseau.......... Frank H. Grey
Valse Francaise

Southern Pastimes.......... J. W. Wheeler
Schottische

{Spanish Silhouettes. ....... C. E. Pomeroy
Waltz

Spirits of Dawn.......... Everett J. Evans
Caprice

Sporty Maid, The. ........... Walter Rolfe
March 'md Two-Step

SN e Lawrence B. O'Connor
Nowlty March and Two-Step

*Spying Cupid...........0o0nt Walter Rolfe
Waltz

AStarsDusti e e o R. E. Hildreth
Novelette

{Starland. . .. .... ... Lawrence B. O'Connor

Intermezzo Two-Step

Stars and Flowers......... R. H. Isherwood
Mazurka

t8tep-Livelysi s v Thos. 8. Allen
March and Two-Step

#Stop It!..................George L. Cobb
l“ll\' 'I.I'Ut‘

*Story-Teller Waltzes, The .. Van I.. Farrand

*Summer Dream, A, ... P. Hans Flath
Morceau C }ur \(Urmlqu«

tSummer Secrets.......... Theo. 0. Taubert
Waltz

*SinsRays s 0 Arthur C. Morse
Characteristic Dance

Sunset Frolics .. John Francis Gilder
A Plantation Dance

*Sunset in Eden.............. John T. Hall
Waltz

*Swedish Fest March....... Albert Perfect

#Sweet Illusions............ Thos. S. Allen
Waltz

Sweet Memories............Valentine Abt

XTaDH DI s Walter Wallace
Oriental Dance

*Tehama...... ....Chauncey Haines
Intermezzo Ri nmmnq\u*

*Tendre Amour....... Bernisne G. Clements
Serenade

iThat Tangoing Turk ...... George L. Cobb
One-Step or Two-Step

{Three Nymphs, The........ George L. Cobb
Danse Classique

{Tiptoppers Ao W. A. Corey

March and Two-Ste
*Toy Poodles. ...
Novelty One-Step

George .. Cobb

{Treasure-Trove.......... .W. K. Whiting
Waltzes
Treat 'Em Rough.......... George L. Cobb
One-Step
{True Blue........ ...W.D. Kenneth
March and Two-Step
{Turkish Towel Rag.......... Thos. 8. Allen
A Rub-Down
*Two Lovers, The............ P. Hans Flath
Novelette
HandilaaiSomimammmsig R. E. Hildreth
Walta
*Under Palm and Pine...... W. D. Kenneth
March and Two-Step
fUnder the Spell............. Thos. 8. Allen
Waltz
tVenetian Beauty .. Walter Rolfe
Caprice
*Victorious Harvard......Carl Paige Wood
March and Two-Step
{Virgin Islands............./ Alton A, Adams
March
#Virginia Creeper. The.......... Mae Davis
Characteristic March
1Viscayan Belle,A.......c.o0uiins Paul Eno
Serenade Filipino
*Watch Hil W. D. Kenneth
Two-Step
Water Wagon Blues....... George 1., Cobb
I'ox Trot
What Nextloirs v George L. Cobb
Fox Trot
7Wh(ip :[md SPUE e Thos. S. Allen
salop
*Whirling Dervish, The. ...... J. W. Lerman
Pance Char mensthue
AWhite:Crowrllies"a 5 i ahoun Paul Eno
March (hldity
Wb DRl e e C. H. Soule
Cake Walk and Two-Step March
o X Yieaas e i Wm. C. Isel

Fox Trot
1Yo Te Amo (I Love You) ....Walter Rolfe
Tango Argentino

Yomg Aprls o woans George L. Cobb
Novelette

*Youth and You.............. Thos. 8. Allen
Waltz

Published by WALTER JACOBS :
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Synopsis of Course,

1. Treble Notes

2, Bass Notes

3. Time Elements

4. Elements of Notation
5. Use of Hands

6. Use of Pedal

7. Treatment of Melody
8. Keyboard Chordination
9. Transposition

10. Ear Playing

11, Improvising

12. Composing

13, Chime of the 4th

14, Modulation

15, Faking

16. Melody in Left Hand
17, Memorizing

18. Jazz (Genuine)

Once
21. Blues
22, Doubled Bass
23. Chord Breaking
24, Harmonizing Tables
25, Natural Progressions

37. Syncopating 3 Notes

- 38, Syncopating 4 Notes
39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43. The Trill

44, Low Form

45, Turn

46, Mordent

47, Endings

48, Lead Sheets

51, Using Tie and Combining
Stems

55, Preliminary for Beginners

56, Foreword to Note Section

57. Accompaniment in Right
Hand

58, Diatonic Embellishment

59. Single and Double Fill

61, Modulatory Arrangement

Mail the coupon.

62,
63,

27, Altered Tonic Harmonics 9
28, Altered Seventh Harmonics 90,
29. Complete Chord Chart 91
30. Determining the Harmony 92;
31, Chromatic Embellishment 93,
32, Developing Note Reading 94,
33. Melody Structure 95
34, Octave Chime 96
35. Syncopating 1 Note 97
36. Syncopating 2 Notes 98,

60, Harmony Tone Treble Rag 124

125.

A NEW IDEA
IN
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete,
Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with'infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Im
Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody

Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion B
. Over Octave Bass
. Chinese Discord
. Discord Treble
19. Off-Hand Accompaniments 80,
How to Play Two Pieces at 81,

Octave Mordent
Graced Triplet

. Double Bass Rag
. The Chromatic

Double See Saw

. Slow Drag Bass
. Half Tone Bass
; . Second Metre
Fifteen Rules for Syncopating 88,
8

Diatonic Bass

. Popular Style

Fourth Metre
Hatfield Bass
Breaking Chords
Waltz Metres

. Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag

. Chromatic Rag

. The Advance

. Half Tones

. First Metre

. Reverse Bass

. Ballad Bass

. Cabaret Bass

. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
49, Half Tone with Melody Note 111,
50, How to Accompany the Melody 112.

The Delay
The Grace

. Drum Bass
. Crash Bass
52, Combinations to be Memorized 115.
53. Half Tone with all Members 116.
54, Raise and Grace Combined 117.
. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum

. Keene Bass

Skip Bass
City Style
The Tie

Scale Bass
Organ Bass

126.

127.

128,
129,
130.

Form Playing———

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

provision, Learn the Principle back of it all. Read the

164,
165.
166.
167,
168.
169.
170.
171,
172.
173.
174.
175.
176.
177.
178.
179.
180,
181,
182,
183,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking

Double Octave Treble

Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V, Notes

206, Third Filler

207, Chromatic te V. N.
208, With Half-Tone
209. Last End

210. Blue Obligato

211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216. Second Filler

217. Runto4

218, Tomorrow Style
219. Waterman Bass
220. New Type

221. Frank’s Final

222, Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass
226. Double Two

227. Arpeggios Bass
228. Half-Step Treble
229. Jerkins Bass

230. Discord Obligato
231. Suspended P. N,
232, On Chord Tones
233. With Passing Note
234. Ad Lib Run to V. N.
235, Dia. Trip. Down V. N.
236, Fifth Filler

237. Chro. Trip, Up V. N.
238. Fourth Filler

239. To any C. Tone
240, Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246. Split Bass

247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer. :

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL.
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

By A. C. E. Schonemann

A Mission in Memoriam
Musical Musings. By C. F. C.

‘ Playing the Picture

Song Plugging and Its Chicago Exponents.

{ The Cue-Sheet and Synchronizing. By Alice Smythe Jay
Gossip Gathered by the Gadder
' Rubinstein and the Farmer. By Frederic W. Burry

Music Mart Meanderings

MUSIC

Toddle Top Rag. By Norman Leigh

Fox Trot for Piano

Danse Moderne. By Norman Leigh

For Piano

Big White Top. By Victor G. Boehnlein

Galop for Piano

Cupid Enters. By Frank E. Hersom
Idyl d’Amour for Piano
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