Form Playing

A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

he———)  SYNOPSIS OF COURSE

Using the musical “elements” through

)

limited “Forms;” comprising Effects
and Embellishments unknown in print-

Velume VI Nuriber 10

NOU -2 22

OCTOBER, 1922

Price 15 Cents
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1. Treble Notes 62. Half Tones with Fills 126, Whistle 164," Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207. Chromatic to V. N,
3. Time Elements 64. How to Get a Melody 128. Inversions 166, One-Step Bass 208, With Half-Tone
4, Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167, Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130, Summary 168. Kenney End 210, Blue Obligato
6. ¥sc of Pedal Melod 67, ?&tcrmininﬂ Count :% {‘;Olll'tsh Spacer %}5 }“)ouble Oﬁtave Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214. Quarter Triplet
10, Ear Playing 71. Half Tone Discord _ 131, Jazz Bass 173. Tenths with P. N. 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12, Composing, 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Run to 4
13. Chime of the 4th 74, Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14, Modulation 75. Chromatic Bass 135. Future Jazz 177, Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220, New Type
16, Melody in Left Hand 77. Over Octave Bass 137, Stop Bass ‘ 179. Runto 1 221, Frank's Final
17, Memorizing 78, Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181, Quadruple Fill 223, Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187, Interlocking 229. Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231, Suspended P. N.
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148.. Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90, Fourth Metre 150, Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N,
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240. Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36. Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202,. Third Filler 244, Ninths
39. The Arpeggios 101, The Advance 161, Mike's Finish 203, Obligato 245, Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163, Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, 'The Tremolo 104, Reverse Bass
43, The Trill 105. Ballad Bass
g 'lf‘ow Form :gl’; g:labnrctBBass
. Turn . Climax Bass
4. Mordent. 108, Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass : :
48, Lead Sheets 110. Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50, How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52, Combinations tobeMemorized 115. Skip Bass

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

53, Half Tone with all Members 116. City Style Ji
54, Raise and Grace Combined 117. The Tie M Qricviiisisivisosnivie L L L
55, Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accomé)anlment in Right 120. Foghorn

Han 121. The 5-8 Rag T T —
58, Diatonic Embellishment 122. Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass BAAAYREE .05, cr1510000sosronsssrssssiismsiinsiosrassnsnpressedosbpnsssasyenaessassasssssamnasnssssstese sossaipmsidssinedi i
61. Modulatory Arrangement 125. Organ Bass

m svesss WATERMAN PIANO SCHOOL 16 icuuss

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

ALL SOUNDS DO NOT RADIO BROADCAST

FEATURES IN THIS ISSUE

UNCONDITIONAL SURRENDER!

CHOPIN, MASTER OF ZOMANCE,

THE NEW AND TIIE OLD.

INDIFFERENCE.

MUSIC

By Frederie W, Burr
A TEN-LESSON (COURSE IN MOTION PICTURE PLAYING
By Maude Stolley Metill
MUSICAND EXECUTIVES.
By Georee Tahn

POPULAR MUSIC IN PUBLIC LIBRARIES

By Myron V. Freose

By Walter Rolfe

Characteristic Morceau
PASITA'S BLUES. By George ahn
ASITES OF DREAMS
Words and Music by Dan S. Twohig

SOUL OF TIHE VIOLET. By Harry L. Alford

Romance

Printed in U. S, A,




==

lof——=|nje=——"[o]:

oje——2]o]

T

EDLTH

CONTENTS

OF THE

SECOND SERIES

JACOBS’ PIANO FOLIOS

v()R(IHICS'I‘R:\ LEADERS: Practically every number in these Folios is published separately for Full Orchestra and Piano. Send for

the **WALTER JACOBS’ ORCHESTRA CATALOG,”

which quotes net prices.

JACOBS' PIANO FOLIO
OF NOVELETTES, No. 2
For Neutral Scenes, Filling-In and Cheerful

Situations
|.TheFaun................ George L. Cobb
2. Musidora.................. Norman Leigh
3. In a Shady Nook........... R, E. Hildreth
4, Purple Twilight . .. ... Bernisne G. Clements
5. A Dream of Spring............ P.Hans Flath
6. Briar and Heather. . .. ... L. G. del Castillo
7. Miss Innocence............C. Fred'k Clark

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos

1. Romance of a Rose.. Lawrence B. O'Connor
2. A Jeanette ) ..Norman Leigh
3. Tendre Amour ... ... Bernisne G. Clements
4. Soul of the Violet. ... .. ... .Harry L. Alford
5. Golden Dawn .. ............. George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere ......... P. B. Metcalf

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS and CONCERT WALTZES
No. 2
For Ball-Room, Classic Dance and Reception
|. Nature’s Mirror. .. ... Bernisne G, Clements
2. Meditation. ... .............. Gerald Frazee
3. Midsummer Fancies......... Frank H. Grey
4. Relaxation ~.......Frank E. Hersom
5. Fire-Fly and the Star........ Norman Leigh
6. Three Nymphs.............George L. Cobt

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

Scenes
|. Feeding the Kitty......... . GeorgeL.Cobb
2. Toddle TopRag............ Norman Leigh
3 Pussy Foot. . ~......... Robert Hoffman
4, Sandy River Rag......... ... Thos.S. Allen
5. Russian Pony Rag......... ... Don Ramsay
6. Zamparite..................... M. L. Lake
7. An African Smile................Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret

Scenes
|. Asia Minor................ George L. Cobb
2.Eurasia..................... Norman Leigh
3, Eskimo Shivers............ Frank E. Hersom
4. Bermuda Blues. . . .. .Bernisne G. Clements
5: Erangipant . wo o cicis o s George L. Cobb
6. Kangaroo Kanter........... Arthur C. Morse
7. Almond Eyes .............. George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF ONE-STEPS, No. 2
For Comedy, Western and Comic Hurry

1. Broken China............. George L. Cobb
2, Bohunkus...... ... .0 iinuis . George L. Cobb
3. Parisian Parade........... = Ed. M. Florin
4. LeveeLand. . ........... George L. Cobb
5 Javanola. . . ............... George L. Cobb
6. Ger-Ma-Nee................. A. J. Weidt
7. Here’s How.. .. .... ....George L. Cobb
8. Putand Take...... ... George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News l’iqtoriul and Military

Tactics
1. Soul of the Nation........... George Hahn
2. Fighting Strength.......... .. Thos. S. Allen
3. The Indomitable. .. ........ James M. Fulton
4; Tron ‘Trail. . o 0 o v s s 006 Ervest Smith
5. Starry Jack ... ... R. E. Hildreth
6. Cradle of Liberty............ .. Alfred E. Joy
7. Excursion Party............ Raymond Howe

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Young Veterans.............. Gerald Frazee
2. The Ambassador .. ........... E.E.Bagley
3, The Pioneer ... ..... « & v «~Ha J< Crosby
4. Square and Compass George L. Cobb
5. Virgin Islands .. ............ Alton A. Adams
6. A Tiptopper................... W. A. Corey
7. Prince of India Van L. Farrand

Price, 50 Cents, net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
Neutral Fillers

1. In June Time..............C. Fred'k Clark
2. Flower of Night ... ......... Norman Leigh
3, Isle of Pines . ... vvw 55500 i R. E. Hildreth
4. Dream Memories............. Walter Rolfe
5. Blue Sunshine. ............. George L. Cobb
6. Chain of Daisies. . .. oo AC) Weidt
7. Jewels Rare................ Frank H. Grey

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

I. In the Sheik’s Tent. . .. ... Frank E. Hersom
2. Brazlianak o o ao v o Frank E. Hersom
3, CHEOPS:: ciovonis it tnwmen a5 e o George L. Cobb
4. LaSevillana................ Norman Leigh

...................... Thos. S. Allen
.....George Hahn
7 Inthe Jungle................ J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, No. 2
For Rural, Grotesque and Liveiy Comedy

|. Potato Bug Parade.......... George L. Cobb
2 Gobt"Ban - s v 5595 smmiss ssa s Thos. S. Allen
3 K'rChoo 1L .. vu o s v James G. Lais
4. Grandfather’s Clock. .. ..... Louis G. Castle
5. BaboonBounce .. ............ George L. Cobb
6. Happy Hayseed .............. Walter Rolfe
7. Dixie Rube .. ............... Thos S. Allen

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF CONCERT MISCELLANY, No. 2

For Classic Scenes of Dignity and Poise

1. Cupid Enters. . ............ Frank E. Hersom

.......Walter Rolfe
....R. S. Stoughton
... Frank H. Grey

2. In Dreamy Dells. ..
3. Zulaikha S
4. InaTeaGarden.....
5. Danse Moderne. .. .....Norman Leigh
6. Polish Festival.. ... .. Frank E. Hersom
7.For Her.................... Norman Leigh

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

1. Dance of the Lunatics .. .... .. Thos.S. Allen
2. Sun-Rays....oiioiiviinnis Arthur C. Morse
3. Dickey Dance............. Geo. L. Lansing

Just the Thing for Frivolity and Flirtations

4. Fanchette:« s vummias sans R. E. Hildreth

Price, 50 Cents net

5, Chicken Pickin’s..............Thos.S. Allen

6. Dance of the Peacocks.......... Wm. Baines
7. Jackiin the Box... . s s vavas s Thos. S. Allen

WALTER JACOBS, Inc. e Boston, Mass., U S A
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YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSERS
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your

manuseripts for' publication.
LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO

MELODY
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Music Mart Meanderings

sy
“That Dumbell Husband of Mine!”
Doesn’t that sound like the woeful wail of a
doleful dame when she finds she has picked
a boob instead of a brave from the matri-
monial mart? Well, it isn’t a wail. It's a
happy hit. by Al Fox (Rockwell and Fox)
and Earl Dean (Simpson and Dean) that is
being featured on the Orpheum circuit by
Miss Simpson of the last named team.

iz
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“The play is the thing,” said Hamlet; the
“Revue” is the thing think many managers,
and the “Ginger Box Revue” is the thing
think Jerome H. Remick & Company who
are publishing the score of this new musi-
cal play. Music is by Arthur Gutman,

“Everything Is Going to Me All Right”
is what Fred Fisher and Con Conrad have
said in their first joint working together, a
new song in the title of which Fred Fisher,
Inc., probably hopes “going” will change to

“coming,” publishingly speaking.

Some girls are just wild over Tom, some‘
girls are wilder over Dick and some girls
are wilder than wild over Harry, but it re-
mained for “Shufile Along” (the all-negro
musical show that after its successful thir-
teen months’ run in New York City opened
the present season at the Selwyn Theatre
in Boston) to precipitate the wildest wild-
ness over any song-story man in “I'm Just
Wild Over Harry.” This number is a fas-
cinating fox trot song that made its initial
appearance during the closing New York
weeks of “Shuffle Along” and which is
said to have everybody (girls and men) wild
to wooziness. Paul Whiteman’s orchestra
set 'em all wild with it for four solid weeks
at the Palace Theatre, since when it's been
the dance craze on Broadway where every
Jack and Jill, James and Jane have run wild
over this fox-trotting fox trot that M. Wit-
mark & Sons are publishingly shuffling
along,.

“I Ain’t Got Enough to Go Around” is a
song that is finding so much favor among
the musical masses on its first release as a
record, that its releasers may have to adopt
its title as excuse for shortage until a sec-
ond releasing is ready. The personnel of
those responsible for this popular concoc-
tion are Jeff Branen (music) and Frederick
G. Johnson (words), collaborators on “Put-
tin’ on a Drammer in the Old Town Hall”
and “Old Fashioned Rose.” The Genette
Tecording company and T. S. Denison &
Company, publishers,

If you've ever felt an unsatisfied “long-
ing,” you might satisfy it with “Longing”
by Eddie Lewis and Erwin R. Schmidt, a
new song that is being launched in Chicago
by the Dixon-Lane Music Company.

We Have in Stock

a Few

Complete Sets

of

MELODY

for

1921

These TWCIV@‘

Magazines

contain

44 Piano Solos

and

4 Songs

While this stock lasts we
will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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MELODY

IGGEST
OON and
ARGAIN

OFFERED

EVER
ME

HOTO-
LAY
IANIST

GMMO \-IIME MARGHES

for Parades, News Pictorial. aud Military Reviews -

nlll 50 (BN

CONTENTS

NATIONAL EMBLEM
THE MOOSE
MAGNIFICENT
DOLORES

LEAGUE OF NATIONS
THE GARTLAND
LAW AND ORDER

Published

E.E. Bagley

P Hans Flath
H.d. Crosby

Neil Moret
Jos‘eph F Wagnqr
Victor G Boehnlein
George L. Cobb

by

H WALTER ‘JACOBS I

BOSTON, MASS. U.S. A.

Copyrigfted for An Countried by Walter Jacobs In¢

“JACOBY
PIANO
FOLIOS”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”’

“He who hesitates
is lost.”

Please your Public
and your Manager
then you'll BULGE
YOUR POCKET-
BOOK.

@ SEE OPPOSITE PAGE

Not a Dream but a Reality

‘The PHOTO-PLAY PIANIST'S

COMPLETE

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC” the Pianist is
Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: - Practically every number in these Folios is published separately fcr Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

LIBRARY for $8.50

JACOBS’ PIANO FOLIO (
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations

. Flickering Firelight. ... Arthur A, Penn
. A Summer Dream.. ..P. Hans Flath
. Expectancy Norman Leigh
. Woodland Fancies

. The. Chirpers
. Milady Dainty
Price, 50 Cents net

Chas. Frank

Bernisne G. Clements [
. Dance of the Pussy Willows. .. .Frank Wegman [

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

. Sleepy Hollow Thos. S. Allen
. Enchanted Moments. . ..Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney
. After-Glow George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream.............. R. E. Hildreth
. Beautiful Visions Elizabeth Strong

st

JACOBS' PIANO FOLIO

OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance 2nd
Reception

. Nymphs of the Nile
. Myriad Dancer

. Love Notes

i thht of the Birds

Norman‘Lelgh :
. Butterflies...... Bernisne G. Clements |

Price, 50 Cents net

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Other Lively
Scenes )

. Turkish Towel Rag Thos. S. Allen
George L. Cobb

. Persian Lamb Rag Percy Wenrich

. Lazy Luke Geo. J. Philpot

. All-of-a Twist
."Cracked Ice Rag
. Meteor Rag

Price, 50 Cents net

Frank E. Hersom
George L. Cobb
Arthur C. Morse

JACOBS’ PIANO FOLIO :

OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin’ the Chimes
L ADIONESETa « e s s C. Fred'k Clark
. Irish Confetti George L. Cobb
« Ken-Tue-Kee i iz i srwsiin samsss A. J. Weidt
. Those Broncho Blues. . . .Bernisne G. Clements
. Bone-Head Blues
. Gob Ashore
. Hop-Scotch

00 =1 O U1 L0 DN

JACOBS’ PIANO FOLIO

OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

. Our Director ..........ccceuens F. E. Bigelow

. The Periscope Thos. S. Allen
Lo American Aces v ssmeman i R. E. Hildreth
. Stand By! ... ....Gerald Frazee
. Over the. Top ...H. J. Crosby
i The Idolizers: 2 v vewas o5 o W. A. Corey
. The Aviator James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

. National Emblem ............... E. E. Bagley
. The Moose ; .:cocuvs sasssosss P. Hans Flath
. Magnificent .................... H. J. Crosby
. Dolores Neil Moret
. League of Nations Joseph F. Wagner
. The Gartland

James C. Osborne 1

Norman Leigh
George L. Cobb
Price, 50 Cents net

Victor G. Boehnlein
George L. Cobb [

Pnce, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
. In the Bazaar Norman Leigh
. Castilian Beauty
. Heap Big Injun
. Sing Ling Ting
. Indian Sagwa
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

Henry S. Sawyer

Gerald Frazee

George L. Cobb
Thos. S. Allen [

JACOBS' PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

. Big Ben Thos. S. Allen

. Sand Dance
. Nautical Toddle
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
o Near-Beer o vuvarss s L. G. del Castxllo
. Hoop-e-Kack

Price, 50 Cents net

Leo Friedman

George L. Cobb |

Thos. S. Allen

OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry
. Peter Gink

. Some Shape George L. Cobb
“Wild Oats” George L. Cobb
. Stepping the Scale ........... C. Fred'k Clark
. Alhambra George L. Cobb
. Dixie Doin’s Norman Leigh
Umpah! Umpah! ...... K ernis i George L. Cobb

Price, 50 Cents net

NS YT AW -

JACOBS’ PIANO FOLIO

George L. Cobb |
. Kiddie Land ...........cceo00l A. J. Weidt

,//’Ir/”i’!/}‘/

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers
. Kiss of Spring
. Hawaiian Sunset ... George L. Cobb
. Drifting Moonbeams ., .. .Bernisne G. Clements
. Odalisque ..Frank H. Grey
. Love Lessons .... ..George L. Cobb
. Silv'ry Shadows Gaston Borch
. Night of Love Walter Rolfe
Price, 50 Cents net

Walter Rolfe

L ) e A i s

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

L .
R A S R S NS e

Norman Leigh

Frank E. Hersom
. Scandinavian Dance Gaston Borch
. Chansonette
. Rustic Twilight

. Shadowgraphs Norman Leigh

. Memoirs George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor
2. Barn Dance
3. Fairy Flirtations .

4, Venetian Beauty Walter Rolfe

5. Frg FrONCS ... .vnssceneenes R.E. Hildreth |
6. Dance of the Morning Glories .Frank Wegman [
Paul Eno [

7. Among the Flowers ..
Price, 50 Cents net

| WALTER JACOBS, Inc.

....Victor G. Boehnlein

—

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chasel and Races
. Saddle Back . . Thos. S. Allen
The ngmasler " W. K. Whiting
At Nod. .. Harrie A, Peck
' . W. K. Whiting
. 'Round the Ring. - .. Thos. S. Allen
. With the Wind. . R. E. Hildreth
Big White Top. . . Victor G. Boehnlein
The Plunger. .. vovoipevnesess Thos. S. Allen
High Stepper Victor G. Bochnlein
Sawdust and Spangles
Whip and Spur.......... . Thos S. Allen
Price, 50 Cents nel

FSommNomawNe

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers
Themes selected by Adapted and arranged by

Harry Norton R.E. Hildreth ff}

Price, 50 Cents net




 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked witha t:

15c Each 7 for $1.00

*Amonestra....... C. Fred’k Clark
Fox Trot

Blithesome Stralns..... ..Gerald Frazee
Waltz

Campmeetin’ Echoes. ..Gerald Frazee
Fox Trot

*Castilian Beauty... .Gerald Frazee
Spanish Serena
Dixie Doin's
One-Step
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ..............co00une
................... Bernisne G. Clements

..Norman Leigh

Valse

Dust "Em Off. s vowanoviig George L. Cobb
Rag

*Eskimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot

tHoi) =8COtCh. inawvan i vas George L. Cobb

fox Trot E
tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik's Tent...
Oriental Dance

.Frank E. Hersom

*Jazzin' the Chimes..... James C. Osborne
Fox Trot

Jewels Rare.......oovvuns Frank H. Grey
Valse Lento

1 17T S — Frank H. Grey
African Intermezzo

K2r«Choo! Llvinmss seswemvsan John G. Lais
Fox Trot

Lisatte: o snmnmiviavises Norman Leigh
Entr' Acte

Love Lessons............. George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

TMaEmflcent .................. H. J. Crosby

larch

Mazetth...cosvseomsvvins Thos. 8. Alken
A Gypsy Idyl

Meteor Rag........... ..Arthur C. Morse

My Senorita............ Frank E. Hersom
A Moonlight Serenade

¥OVer the Top e aesic o o vt H. J. Crosby
March

Y R R R e George L. Cobb

Chinese One-Step

*Purple Twilight.. Bemlsne @G. Clements

Novelette

Rustic Twilight............. Walter Rolfe
Reverie

tSilv'ry Shadows............ Gaston Borch
Waltz

tSpring Zephyrs......... ..L. G. del Castillo
Novelette

tStand B{l... ........ SR Gerald Frazee
Marce

*Starry Jack, T izanws R. E. Hildreth

...C. Fred’k Clark
*Temple Dancer, The.......Norman Leigh
Valse Orientale
'Umgahl Umpah!.. ..George L. Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
TWI%}h lthes Wind.. ...R. E. Hildreth
Woodland Fancles...ioivuivisen
................... Bernisne G. Clements
Intermezzo Characteristic
You Win..... ,....‘.......Roy L. Frazee
Fox Trot
....M. L. Lake

*Zamparite...,..
Characteristic March -

$ZOONR. o vonvrsrnnomrnrerenes W, Arnold

Waltzes

"Stegpmg the Scale..

WALTER JACOBS, I, *sgori st
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| . On Saturday evening, September 16th, Leo
Feist, the New York publisher, tendered an
elaborate banquet to his business associates
and social friends in celebration of his
twenty-fifth business anniversary. Fun, feast
and Feist felicitations was the order of
program for the evening with the program
well carried out. As a souvenir of the oc-
casion he presented each guest with a
handsome leather wallet bound in gold and
carrying the initials of the recipient in gold
letters in the centre.

“Sunny Spain” (by Alice Nadine, writer
of “Love Ship”) and “That is Why” are
two new songs recently issued by the Mor-
rison Music Company.

The score of the new Shubert production,
“Lady in Ermine,” will be published by the
Tama Music Publishing Corporation.

Milton Ager, senior member of the new
publishing firm of Ager, Yellen and Born-
stein, Inc., composed the music for “Zig-
Zag,” a new musical show which opened suc-
cessfully in Toledo, Ohio.

“Silver Star” is the attractive title of an
attractive song featured in New York City
at the Earl Carroll Theatre in the “Pin
Wheel Revue,” a musical show with Ray-
mond Hitchcock as the “Revue” feature.

Out in Salt Lake City, as an advertising
attraction, a music firm recently exhibited
in its show window an artist painting uku-
leles. Attraction? It stopped the “passing
show” and caused a stationary shove.

“Kitten on the Keys,” “Mr. Gallagher and
Mr. Shean,” “Dear Old Southland” and
“Deedle, Deedle Dum” are some of the Jack
Mills, Inc., eastern successes that are suc-
ceeding in the West.

The photoplay version of “When Knight-
hood Was in Flower” is being put to a mu-
sical setting or set to a musical putting
(either  you choose), with Victor Herbert
doing the musical note-putting for the set-
ting.

“Three O'Clock in the Morning,” “Coal
Black Mammy,” “Georgia” and “Why
Should I Cry Over You” are Leo Feist, Inc.,
publications with which Billy Lloyd recently
has been delighting Rivoli and Liberty the-
atre audiences in Portland, Oregon.

(Continued on Page 26)
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NUMBERS

that are

NO GAMBLE

to buy

Instrumental:

NATIONAL EMBLEM
March

KISS OF SPRING

Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE’'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

ll S 8 %USWBI‘HI

et
s Boston, Mass.

‘1tse1f to be the very “scrap of paper”’
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the new, and noticemust be
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preuoui to the publication
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affected.

Myron V. Freese, Editor
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Unconditional Surrender!

W ARNING To Song Writers

Thousands of amateur song writers are victimized each

year by
FAKE MUSIC PUBLISHERS

whose output does not reach any market and has no
chance of success. Before signing an order or for-
warding money, make sure with whom you are dealing.
Ask your music dealer for a leaflet describing the meth-
ods of Fake Publishers, or send for one.

3

Music Publishers’ Association of the U. S
Music Publishers’ Protective Association

Address Complaints to Better Business Bureau

Music Industries Chamber of Commerce
105 W. 40th Street, New York City

MAKE SURE OF YOUR PUBLISHER

ultimatum of General Ulysses Grant in the great

American Civil War ;md L Unumuhllmml Surren-
der!”’ without armistice is the ‘“‘singing’’ ultimatum in a civ-
tlian war which is about to be waged against all fake music
publishing concerns in America. This war will be carried on
by a strong coalition consisting of the National Association of
Sheet Music Dealers, the National Association of Music Mer-
chants, co-operating music publishers, a committee represent-
ing the Music Publishers’ Protective Association, and the
Musw Industries Chamber of Commerce—allies wlm will vee-
ognize no peace without the ultimatum.

“UN(}ONI)I,TI()NAL Surrender!”’ was the ringing

THE START

When in a paper read at the closing banquet of the big
Musie Publishers’ Convention in New York City last summer,
Mr, William Arms Fisher, editor and publishing manager of
the Oliver Ditson Company of Boston, started an amused
smile by his semi-humorous rcforence to the “Jesse James
Music Co’s.”” of America, and ‘‘musical moonshiners,”” he
certainly ‘‘started something’’ more deeply s1gmﬁc¢1nt and
far more reaching than a mere ‘‘smile,”’ for ﬂnt first
“amused’’ smile has developed into a “ﬁf*htmo orin’’ of grim
determination to—not eliminate, but exterminate! |

Practically, Mr. Fisher’s readmcr at the banquet 1)10V(}d
(it ‘was not . very

lengthy) needed to start this projected ‘‘fight to a finish,”
and the ““start’ has culminated in a fighting campaign that
has been executively planned and which will be executed ac-
cording to the plan. Neither is the Government ‘‘neutral’’ in
this war, for through C. L. Dennis, manager of the Better
Business Bureau, ’[Iw aid of the post office authorities has been
enlisted in this fwh o0 a finish against fakes.

The Associated A(lwrtmn(r Clubs also is interested in the
campaign. Its officials are tdl\mg up the matter of alleged
fake publishers’ advertising with the periodicals in which
they appear.

Tae First SHOT FIRED

The first shot from the guns of the massed music ‘“allies”’
is the placard reproduced above. It is printed plainly on a
card nine-and-a-quarter by seven-and-a-quarter inches, and
will serve as a sort of ‘‘grape-and-cannister’’ ammunition
that is to be distributed freely among the music dealers
throughout the country and which will be hung in the most
conspicuous places in their various stores. ~ With these
placards, four-page leaflets embodying Mr. Fisher’s banquet
remarks are 11&0 being sent to the dealers. Page 1 of the
leaflet is headed ‘“Warning to Song Writers,’” and also carries
the seal of the Music Industries Chamber of Commerce, Inc.
The remaining three pages read as follows:

THE SONG WRITING SWINDLE
(A Warning)

LLURING statements regarding the easy money supposed
A to be made in song-writing are published from ume to
time and serve as bait to the ignorant and unwary who

~ then bhecome easy victims for the “song-sharks.”
Without advertising, these concerns could not secure fresh

victims. Here are a few typical advertisements:

WHY DON'T YOU WRITE THE WORDS FOR A SONG?
‘We'll help you along by composing the music Free and pub-
lishing same. Send poems today.

WRITE THE WORDS FOR A SONG. We will compose music,
secure copyright, and print. Submit poems on any subject.
NO MONEY NEEDED FOR PUBLICATION—Poems set to

music and published free on commission.

WRITE THE WORDS FOR A SONG. We revise Poems, write
music and guarantee to secure publication. Submit poems
on any subject.

WRITE A -SONG POEM—Love, Mother, Home, Comic or any
.subject. : T compose music and guarantee publlcatlon Send
words today. ‘

SONGS-AND POEMS WANTED. -We compose music, publish,
gell and pay you five cents royalty..on every eopy-sold. -

b
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How Vietims ARE SECURED

The fake publisher and song-shark secures his victims
through advertisements in the cheaper grade magazines of wide
circulation. To those who respond he sends alluring circulars
and booklets that show how easy it is to turn out song-poems
that may bring “fame and fortune.” With this false bait, con-
tracts are sent for the victim to sign, together with “Certificates
of Guarantee” and “Money Refund Certificates.” In order to
induce the signing of these contracts the advertisers, whether
called “Music Company,” “Corporation,” “Studio,” “Bureau” or
by the name of an individual, flatter the prospective victim by
praising his song-text, no matter how poor it may be. Of course
they offer to revise it and have their “Chief Composer” set it to
music. If the sucker is slow in answering, a series of clever
follow-ups pursue him until he takes the bait, signs the con-
tract, sends his money and is hooked.

How THE “Music” 18 MADE

Any hack musician of experience can grind out common-
place music by the yard. With song-texts set before him on the
piano-rack and plenty of music-paper he'll wearily work all day
on one or two formulas till sick of them, then use another, al-
ways basing his scheme on the popular music of the hour. This
heartless, mechanical piffile is what these set-your-poem-to-music
grinders sell at a good profit to their ignorant victims. We have
positive evidence of the same music being sent to different vic-
tims in different states at the same time.

THE GUARANTEE FRAUD

Some of these concerns “Guarantee publication” of the
songs they themselves write at the expense of the author of the
words. A leading music-made-to-order concern sends to those
who angwer its advertisements a warning which we quote in
part:—

“DON'T ALLOW CERTAIN MAIL ORDER SHARKS TO
MISLEAD YOU WITH THEIR CAMOUFLAGE GUARANTERE
QF PUBLISHER'S ACCEPTANCE. The contracts will come
either from an employee of the concern offering the guarantee,
or a subsidiary which they own and operate under the guise of
a music publishing establishment for the sole purpose of accept-
ing songs in accordance with the terms of their guarantee,
This employee or subsidiary acting under the guise of a music
publisher will, after plenty of delay, issue an edition of 150 or
200 cheap copies which are absolutely worthless for publication
purposes. One party, in writing us stating that they had re-
ceived their royalty of three cents on all copies sold, said ‘Yes
on all three of them.” ' Y

Another prominent advertiser for victims who calls him-
self a “real friend of the amateur” prints in his “circular of in-
formation” the following:—

BEWARE 0F FRAUDULENT ADVERTISERS

“Song Sharks see in song-writing a fertile field for ‘bleeding
{Matenrs.’ They ask you to send them Song poems on any sub-
Ject.,. '\_Vh:it, do they care about the subject,'so long as they get
their victim? They say they will compose the music and guar-
antee p.uh]ishor’s acceptance under a royalty contract. Now the
joker ll.es in the fact that the composing-bureau works hand in
hand with the printing-bureau represented as a ‘publisher.” The
poems submitted to these fraudulent operators are not published
becnuse" of merit, but are set to music because the victims pay
for having them published, which consists in printing some cop-
ies only. So don’t he ‘buncoed’ into accepting propositions from

UNSCRUPULOUS SONG SHARKS THAT GUARAN -
LISHER'S ACCEPTANCE.” e e

Another advertiser who grinds out music to order and sup-
plies only manuscript copies, prints this warning:—
“If you submit ‘professional copies’ of a song to
@ publisher you are only drawing attention to
the fact that you are an amateur.”
THE ProLiric Music Miny
While the government has closed many of these concerns
for obtaining money under falge pretenses others still flourish
and by carefully worded documents that seek to keep within the
law they somehow escape the clutches of the authorities.

‘ A careful analysis of the copyright records at Washington
gives a partial idea of the extent of their business. The records
for 1920 show that the head of one of the New York concerns’
located on Broadway had entered in his own name as composer

of the music a total of 1948 songs. This extraordinary number
was greater than all the copyright entries for every class of pub-
lication, vocal, instrumental, choral, band and orchestral, as well
as books of every kind, published in 1920 by the four largest
publishers of high class and educational music in America.

One Chicago man who grinds out music to order had 1676
songs entered in his name in 1920 as “composer.” The postal
authorities recently (1922) arrested for false use of the mails,
several of the officials of the very concern and its subsidiaries
with which this “composer” is connected. Newspaper reports
said this fake publisher and song-shark concern had cleaned up
a million dollars in the previous three years.

Wuar THE “Sone WrITER” Snourp KNxow

1. Anything can be set to music of some sort from the
cheapest jingle up to the most wonderful poem.

2. Music written to order is, as a rule, valueless and is
rarely, if ever, actually published.

3. “Professional copies,” so-called, are worthless to the
legitimate music publisher, and promptly go into his waste-
basket.

4. PRINTING IS NOT PUBLISHING.

5. No high-class, genuine music publisher takes orders for
publishing or charges a composer for publishing. They only ac-
cept music they are willing to invest in, they themselves assum-
ing all the risk and expense of publishing, besides paying the
composer for his work either in cash or royalties.

6. Genuine publishers copyright their publications at their
own expense in their own firm names, and it is not only unneces-
sary to copyright manuscripts when dealing with honorable con-
cerns but better not to do so.

7. What are termed “Hits” are rare, and the statements
regarding their earnings are greatly exaggerated.

Complaints about any music publisher suspected of vie-
timizing his clients may be addressed to the Better Business
Bureau of the Music Industries Chamber of Commerce, 105
West Fortieth Street, New York. There they will reccive
prompt attention. Song writers who request information
when making complaints will also be answered by the Bureau.

Musie publishers are requested to inclose with each order
to a dealer one of the placards reproduced herewith and a
package of twenty-five of the leaflets until their list is cov-
ered. Publishers have already been furnished with a ship-
ment of cards and leaflets.

The committee appointed by the Publishers’ Protective
Association to co-operate with Mr. Dennis comprises the fol-
lowing: J. M. Priaulx, chairman; Harold Flammer, E. T.
Paull, Charles A. Kellar, and E. . Mills.

ALL SOUNDS DO NOT RADIO BROADCAST

0 you know that ‘‘blasting’” is not confined wholly to
lichtning, dynamiting and what we sometimes call
“euss-word”’ slinging, but is a technical trouble often

present in radiophoning? If knowing this, did you ever stop
to think that, although ‘‘blasting” generally sends sound
broadeast, the same thing in radiophoning stops the broad-
casting? If you don’t know, read what Dr. Easton writes in
Popular Radio and is reprinted with comment in Current
Opinion as follows:

Although the auditory apparatus of the ordinary radio-
phone is still far from being perfect, it is a matter of record
phat an immense amount of the most careful kind of engineer-
ing work was necessary to produce the present radio concert.
Only a short time ago a listener was astonished if he could hear
anything at all and satisfied if he could distinguish ‘‘Home,
Sweet Home”” from the ‘“Wabash Blues.”” But now he is de-
manding a finished artistic performance, and every detail of
the radiophone is being refined in order that a perfeet repro-
duetion of the original sound may be rendered.

One of the most puzzling of the early troubles was ‘“blast-
ing,”” due to the excessive vibration of some part of the
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microphone, but this is no longer heard in the performance of
the better broadecasting stations. Radio audiences of eight
months’ standing will appreciate the improvement that has
been made in this respect. Last year it was considered im-
practical to broadeast because of the ‘‘blasting’’ occasioned by
the combined voices, but now full orchestras, bands and cho-
ruses can be handled without diffieulty.

William H. Easton reports, in Popular Radio, that the
piano has been the most difficult of instruments to reproduce
and transmit. The first attempts were dismal failures, the
bass notes being a complete jumble, the middle notes tinny
and the top notes inaudible. Although there is much room for
improvement, a radio piano recital, with first-class instrumen-
tation, will now come near pleasing even ecritical musicians.
We are told that other stringed instruments, such as the vio-
lin, harp, banjo and ukulele, are transmitted with entire fidel-
ity, as are also the woodwind group, such as the clarinet and
flute, and the instruments of percussion, such as the bells and
xylophone. Brass instruments, being for the most part in-
herently blatant, require careful handling, and cornets if
blown directly into the microphone may cause ‘‘blasting.”

But of all the musical organs, the human voice is hest
adapted to radio broadcasting; and of all voices, the soprano
is the most effective. The notes of the singer are transmitted
without very perceptible loss and can be heard at a far great-
er distance than any other sounds. Many listeners along the
Atlantic coast, says Dr. Easton, could plainly hear Mary Gar-
den or Edith Mason when the Chicago Opera was being broad-
casted from KYW, but they were unable to catch the faintest
trace of orchestra or chorus.

Of other voices the contralto is said to be favored least by
radio, as her deep, ’cello tones sometimes lose some of their
velvety richness in transmission. Much, however, depends
upon the individual singer.

It is emphasized that a perfect instrument does not mean
a successful concert. The best of pianos will do little for a
poor performer, and the most complete broadeasting station
will not give a performance that will please the audience un-
less it is skilfully managed. In this connection we read:

“Tt not infrequently happens that a singer who enjoys an
enviable reputation fails to produce a good impression by
radio. Sometimes this is because the singer’s suecess is due to
personality rather than to voice, and sometimes because the
radio telephone is unable to transmit the voice properly, al-
though there is less and less trouble from this source as the
transmitting apparatus is improved.

“One condition makes the radio manager’s work different
from that of an ordinary concert manager. In the concert
hall or theater, the musician is rarely less than fifteen or twen-
ty feet from the nearest of the audience, but in the broad-
casting studio, the microphone, which represents the listener’s
ears, is within two or three feet. Hence many tricks of artic-
ulation or breathing that pass unnoticed on the stage are
plainly audible to the radio audience. For the same reason
the clarinet and some other instruments must he placed at
some distance from the microphone, or else the clicking of the
stops will mar the performance. The flute, having no mechan-
ical stops, dosn’t require this precaution.

“The placing of the soloist and the accompanist, and
grouping of voices in a chorus or instruments in a band, and
the selection of the proper microphone for each combination,
are also matters that must be decided by the manager. In
some of the larger broadeasting studios a plan of the floor is
made and the locations of the more usual performances are
indicated on it. But new situations frequently come up and
raise questions that can only be answered by a trial.”’ )

Radio broadecasting, of course, is still in its infancy, being
only eighteen months old; but if it continues to improve tech-
nically and artistically it will be as great a boon to those who
have ears to hear as the motion picture is to those who have
eyes to see, the cost in both instances being reduced to the
lowest common denominator.

CHOPIN, MASTER OF ROMANCE
By Frederic W. Burry

HE modern romantic school of melody may be said to
have Frederic Chopin as its master, for his influence
can be traced in so many of the popular compositions.

The waltz finds its supreme leader in him and the echoes of his
great marching airs, daring and dashing polonaises, stately
rhythms and brilliant tempos are heard in many of our later
melodies.

Chopin’s musie is largely set in a minor key. He was very
patriotic, and during his lifetime his native land, Poland, was
much upset by political disturbances. The Poles have always
more or less been in national turmoil—hence, possibly, the
plaintiveness in so much of their music. As it has been said,
the peasants of Poland cry when they are happy, and dance to
music of minor keys.

Chopin is recognized first of all as a master of melody. He
is original and unique, but seldom drifts very far from
phrases that have a haunting flair about them. He is pre-
eminently the poet of music, and is sometimes lavish with dec-
oration. Arabesque ornament, figures of filagree design, are
on many a page, but he rarely strays far or long from the dis-
tinet melody.

It is interesting to note the ‘‘difficulties’’ arising here and
there among some of our music publishers. One sues another
for alleged plagiarism, declaring that a particular bass has
been purloined bodily from the other’s produection. While the
latter admits his bass is not original, showing clearly enough
that it was used long ago by the immortal Chopin.

Would that more modern composers could reach out into
the aethers or among the ‘““electro-magnetic fields of force,”
or whatever the transcendent substance may be, where such
harmonies and melodies continue to abound and vibrate, in-
stead of trying to be so extremely original. The works of the
masters live after them. Indeed, it is the work itself that on
its face bears the stamp of immortality, the fate of personality
being wrapt in mystery.

Chopin is the poet musician of emotion—that is, motion or
rhythm. His music is all wave and periodicity. HEvery mod-
ern melody, all tuneful musie, displays the influence of
Chopin.  True it is that all modern music does not shine with
a similar immortal effulgence, for the simple reason that while
there is emotion a-plenty the light of intellect is often absent.
The happy union of intellect and emotion gives birth to the
delightful musical morceau that will live.

All ereators, and Chopin was not an exception, give of
their flesh and blood when they pour forth their musical
genius. When you handle their works you feel that you are
touching living things. It is as with a great work of litera-
ture, and historic seripture, that contains words of healing
and of life. Wondrous papyrus that records the utmost feel-
ings of the masters!

Chopin composed much in the lighter vein. His sweet
valses are played everywhere, and our composers are often
quite glaring in their theft of themes from this master of
musical romance. And yet the piracy is done quite inno-
cently, so deeply has Chopin’s influence become imprinted on
the modern musical consciousness.

The gods in the musical empyrean, now that they are
““dead,”” live with us in a more realistic way than when they
existed on earth. In the fathomless realm of Memory, the in-
finite sphere of subconscious Remembrance, their real life and
spirit truly abides, and their influence continues to be felt and
exerted. We are in touch with their creative power, and by
the law of attraction our little efforts are augmented by their
dynamic spiritual force.

It is all according to our desires and aspirations. Our
earnestness is the measure of the aid we receive—help that
comes from within and without, through the constant univer-
sal magnetism of gravitation.
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LESSON NO. 1
General Advice,

LESSON NO. 2
Regarding Repertory.
LESSON NO. 3
Memorizing.
LESSON NO. 4
Faking or Improvising.
The Chord of the Diminished Seventh,
Indian Tom Tom.
The Value of Silence.
Change the Key Frequently. .
Carry on Theme Throughout the Pic-
ture at Intervals. )
Listen to Other Photoplay Pianists.
LESSON NO. b
Transposing.

A Ten-Lesson Course In Motion-Picture Playing
By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 7

Music for Comedy and Farce,
Trick Pictures.

LESSON NO. 8

Military Dramas.
Scenic Pictures,

LESSON NO. 9

Classic Music for Pictures.
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies,
Dictionary of Technical Terms,

LESSON NO. 9
(Crassic Music ror PrcTures

HERE is comparatively little clas-
sical music used in playing for
moving pictures. There are several

reasons for this, and one is that until re-
cently there have been relatively few sub-
jects shown on the screen which call for
a classical accompaniment. You ean
readily understand the inconsistency of
accompanying a Western drama (show-
ing cowboys, horse racing, saloons, ete.)
with a classic number. Neither would the
compositions of Chopin, Gounod, Bach,
Rubinstein, and others of the masters, be
any more fitting for pictured scenes of
business dealings, up-to-date society
functions, petty ecrimes, ete., than the
dress suits and decollete gowns worn at
the opera would be suitable for a camp-
ing trip.

A second reason is that the masses do
not enjoy classical music. While it is
of the first rank, chaste, refined and ele-
vating, still, like many other things high-
class, it must be studied to be enjoyed,
and even then the musician must give it
a serupulously careful interpretation
when performed. In this manner, through
his musical translation, the performer
can so sway his listeners that the mean-
ing of the picture will be intensified.

Too many professedly classical musi-
cians give anything but a serupulously
careful interpretation of the masters.
The result is a senseless jumble of sound
meaning less than nothing to the lis-
tener, conveying no impression to his
mind and bearing no message to his soul
—not even carrying a bit of lilt which
might appeal to his senses, really serving
only to make distasteful to him some-
thing which would be a source of never
failing pleasure if properly translated.

A third reason is that very few
pianists-are proficient or even interested
in“both classical and popular musie, It

is a well-known fact that those who have
studied and practiced only classical mu-
sic do not as a rule like the so-called
popular musie, and avoid jazz as they
would a pest. Therefore, if throuch
necessity of general demand they at-
tempt to play something swingy and
“whistly,”” their efforts frequently re-
sult in failure. The average classical
musician does not seem to have acquired
the sense of rhythm necessary to the sue-
cessful performance of popular music,
On the other hand, the player of popular
musie does not eare for classical numbers
and will not give the time necessary to
aequire skill in the performance and in-
terpretation of the last named.

You can thus understand the difficulty
of securing musicians who are capable of
performing both classical and popular
music. The masses do not enjoy classical
music, as we stated a few lines back, and
they will not pay for something which
gives them no pleasure. Tt is for this
reason that many managers throughout
the country are employing players of
popular musie—sometimes sarcastically
termed ‘‘ragtime pianists,” or ‘‘jazz
hounds.” During late months, however,
many high-class plays and standard op-
eras have been and are still being pie-
turized. As yet these pictures are shown
only in the higher-priced photoplay thea-
tres, but with the upward trend of so
much that originally was intended only
to amuse we predict that these plays and
operas will be shown at popular prices in
the near future,

Many high-class, theatrical stars who
hitherto have been seen only in legiti-
mate drama are now appearing in mov-
ing pictures. Notable among these are
Mary Garden, Wilton Lackaye, Ethel
Barrymore, Olga Nethersole, and others
equally prominent and popular. When
professionals as great as these consent to
shine under such circumstances that
millions can enjoy an exhibition of their

talent, we may know that they will pre-
sent for our pleasure something really
good, something high class and some-
thing demanding a better musical set-
ting than that afforded by faked num-
bers and popular music. When classic
music is needed it should by all means
be used, as much so as though it were
required continually,

[n accompanying moving pictures you
must play popular or, as we might say,
topical musice, for there are hundreds of
subjects ecalling for these aceompani-
ments as against comparatively few re
quiring a strictly classical setting. You
will, then, understand the necessity of
becoming proficient in all kinds of music
so that you may be prepared for any
class of pictures.

Suppose you have never played classic
music to any extent. In such case we
would suggest that you work very grad-
ually toward the attainment of a classical
repertoire by studying semi-classic- num-
bers.  The compositions of Bohm, As-
cher, Nevin, Dvorak, Ketterer, and oth-
ers of like style, are excellent examples
of the semi-classics—being of better class
than the generally accepted popular mu-
sie, yet so replete with harmony and
rhythm that a reasonable amount of
practice will enable you to give a very
satisfactory performance of them.

Then, as soon as you feel able to play
intellectually from the composers just
mentioned, take up such numbers as
“Simple Confession”” by Thome, ‘‘Scarf
Dance”” by Chaminade, ‘‘Salut d'-
Amour”” by Elgar. After that take up
what you believe might be fitting num-
bers from the standard operas: Il Trova-
tore, Lucia, Faust, ete. Work them up
thoroughly, trying to get the most pos-
sible out of them. Memorize them if you
can, but at least remember the style of
music and for what situation it will be
suitable, then lay it away in your mem-
ory to be taken out and used when oceca-
sion arises.

[n like manner take up the dramatic
overtures. In studying these last named
compositions you probably will have
nothing but the title of the selections to
guide you, and ean only judge of what
is fitting by the sound of the music. You
will be able to do this suecessfully if you
have studied Lesson No. 6 conseien-
tiously. TLet us further add that if you
are not sufficiently skilled in musie to
perform these dramatic overtures you
can use the easier classic numbers, and
by a judicious use of the dramatic ef-
feets mentioned in Lesson No. 6 you can
render a dignified, reasonably artistie ac-
companiment to a high-class photoplay.
It is a far reach from ragtime to classi-
cal, and you should make the journey by
easy stages and travel slowly. Give care-
ful thought to your practice and endea-
vor to gain effective results.

Continued on page 23

Indifference

Characteristic Morceau

WALTER ROLFE

Allegretto Moderato

n“ L S
= [ mam—
’fn\g L s s
D))
PIANO S
i, IFI i T
== °
/N = ) ]r—'!——l
6 e e N A== EEN o U S e
Y e o A y—L 5y hE Y }
333 3 318 t1
i wf — |P o rit
R i n)
I.T‘* - } N aY & [ \l
s — 7 f% —7 K !f ﬁ ‘11 ;o
1 a ;_‘r o f 4
1 e NN} F—ﬂ[—’ o ®
‘t;i" T\17 1 ] %11
19 !_*4 ¥ | o e | B
— | 7 — f lm’t>
wtempo [ e accel. E . {1
s S S | = =
AT = =riieere S
7 —
;, ge, NA e
LA | it
ALV ? }9 1 - ] i '—g |
s ' Y
a tempo it
£ g it ke 3
>+ = :
o et m,\
e
o ot i en e s
Py & | N7)
r\/
_ ‘
utempoﬁ — Ty s
I #
i e TR W
e ey
a 7] 'lrl 1 ‘_ |

=

Copyright MCMXXII by Walter Jacobs,Inc.,Boston

MELoDY

International Copyright Secured Printed in U.8.A.




b

L2 |
¥

Andante con moto
LA,
[

0k
—
6

)] —

b
g
T
,M:._fz.v
L)
AN
nlJT

>

S

Piu mosso

[ | - - =
AL £
i o hm. )) L
B — | [ THoRk Tt
M o by VAT S
L s ’ - il “-“v H
B ES | WY ;
m uuni) 1/l LIaA IREN]
IR i " =\
| L] H A?r__ w3 L/
- | o
H fm, e | m..le L "
nnamu A Mﬁ— TIL.I
\ NEw CYT % s
3 /T
/MJ i -J 1 L
3 ‘. B
i A 13
O JH o L!l p gt
I . T~
m_-f R ﬁ A NI
e / - / < -
8 lﬂl e W. #5 Q<mﬂ;_.”
| “ S § LAY
I don! wy B o ¢ 1
LA m h H/ H ﬁ
Tl
w W) )
NLH N 2NEn N @ N @ en
+ s > N—————————r — S

MELODY

¢

i s~ ]

oy mmv 1
..II—J v 3 -

o ¥V |7 x|
= | .

M
a YN
e, VRO
) U TR A
- L &
W Hm
™M e
g I~ .v _ _r' N
| INSTRTIY || i 2
eS| R jyuamn
. e
e
) 3
gy
V3 Tratte
I /] |19 <
iy ;nM}t
e B D
o o
BN B 3

Ry w f L
.lnw.’ ' N

A‘ vv Iisy C MN N

L 3 GCeith Ceal

QR N RS [ [

N i~ ~EC
Al s L
T~ I~
PN L 3N 3

H T T
ﬂm ok T
1] T
I = |1 _chut
i 1
w Il
~ ¢
| 3
i 4.
i*l / * i
[ il

i i \fur-

| HH N

= -

| v M —
{ . 0
| I s
kS el &
H“HH ATR- _ E
N BN £ 6

|

1 I
—

Fine

B 3
.
|l L
. | 3
lxn nvrﬁglrv ..m . Pty
» . M i
. " d i
( |
- m i m i =
' I y hﬂd”. | 4..
. : he
.m G {. § Ald . 4
S_IT o [y .
\@WL e xlﬁ
oM™ -
lm .an Jlt P P I|' -
] 'l%m' | an ’.I N
N L P
z.ku#}.o
W YA VI Wwﬁvl QNN T =
. N [
. =< =% Pim < n:xﬁﬁ;—‘
ﬁé - e == === 3
P# ol %W i
= F ; afumﬂ,_ — 2
TS
= P = . = e 3 o = - -
° € B ! i e
N~ N~

MgLopy




GEORGE HAHN

Moderato

4 — e

F £) Jb’r“ i P (8] Lb :
=4 5 Yy [] f ‘l “,. '_—. = L] | - Y
; / A g Ll 7 = - =
X

—hé:-g—— = = e e e T-Tlrjir jl ‘}Fli
, [
Pasha's Blues ga A i, G v T

o q—h—

PIANO

e I
¢
T

st v
’-Hj

v \h-A:: AL s AF: r ey Z o

- = A~
é O - ;I“ = L) s .
o —9 v " v
v \__/ \__/ 7. 1 Tyt }
mf poco a poco dim. - - ) . . ) i 10— i = $ bt — .
— T —— (I ~— L v = P J b o g =S e
SF— —3 ¥ : : = JE£§;§;§EJAE£5E:4;:£;::
t ¥ T 1 ) P e} o~ ~ il (AR
\/”\_/ f T & h g v : 7;’ !1 1 { - t
V.4 ] ;

r

-
Pt
B

i = ,2 oy ifjii;ﬁﬁi?f 1 - i i 'ﬁﬁrg Z
S—— \_/ [ [ 4 .
R N 7 SET T T :
B ; - - - p i _—— e >, . .. e 2 2 2 £ A ; : ¢ 2 ¢ } ‘/:’:
H‘ ] ®—| ] —i i I y)
EEEe=rr——e e oo i e
L L ! ! =
- o O N vk e R R N i I | ] E:
i l = ] N R S e i-—-__{
 — I — ——f; e — e ——— e s G it S P — 2 S s e
S i | — - NI S
- TN k r/-\‘ ’ — ) —— & /‘_\
2 tp___.r_ x o b f A |/_—- - 4 = o
T 1 T T I L L { U 0 - 1 i ! 1 1 ‘r
, T e @k I : — i 1 } i B - o
—— 1 1 t T
| . & ™
— | (i > => t WSt ) i s 2
— =g = 5  — e 2
TN l N ils L ' '
: 5 i \\
? lﬁ T — 1 T I I | e 1 1 ) f ¥ — ¥ + 71 T—r
T L —e— o— . I - 4":*1 B e | =1 t + :
1 L }
[
I — H N I | — X + ’\l | } ’-\l ‘L | l
—e - e f————— — .
\ — ¢ £ i \ 1 D (S | i B in’.
S S ~—t - | @ t €Y
el Y § v ~fo 3 ¥ — Sz
crese. - = - & = |f = > > P s O — — . J7
q _ 11 = AY R =T ¥ ; 1 5
= # { { E P = t : U | 4 e Gotesd 750 s - f } tijﬂ
L 14455 | jo—d i
- > - ‘.[:QTHL 3 b
_ ELODY
MELODY Copyright MCMXXII by Walter Jacobs, Inc., Boston '
International Copyright Secured
7 Lt e — A ————— R o=
(‘ -




8

A~
S
% P YIEY T
k
q‘ ‘:
- -
bt
1 ‘l' 1 1 1
|
wiE s
==
-
i=zi—oes
I\ Wt
o
-
<
%T 0
Zofenp
/4
—
Py )
MELoDY
iy
V(

A
O
F e
- o
T 1
5
1
|
. > > > >
I A §
s i RN %
o m ‘
S >
o
7'! -
fi-d s e R |
|
2 H
1 1 Ii!
1 f |
Ao |
1dl 1
' 4]
2 ‘ j

=
et

1A
i
i
L

o
e

. —— t
/\J
i
= =
e
eppn?
1 I | o) O
o
//f
1  ——
]
D o
V.I o=

15
e T
e
=1
N
= . o
L) lh—
.f.;;
+——* == ) ‘
< 7
.

-

1 r|  —
! &
Lé‘ .b! P-p-
.ILIF =
|
1K )
(8]
) (4]
D
py
“a 1 o}
- u_._‘ _'io
|
g D oG

o
-
1)

4

L
1
1
a;
|
-
G |
1
1

|

"
=g ¢ .1
1 T
|
=T Ir
* =
Eeste R
4 1 | Al :J'.
i
\ll’ﬁﬂbﬁ“
Ppetet ]
l
"'3, I 3
1 1 1
s
1 R |
?_3 13¥
1
- 3 &
] (]
l’nl._ |
| S
17 Was >
Vv\
> >>
- e
11
|>>>>
j]. ) N [
= =
| £
{ 0
.
¥
f:';p:&
™ . | %
3
"I
f
- =

n

N

/‘——\
(&) A
" ; e a—
-
o —— —
s ¥
QO
iﬁg "'.LIJ e =
qq:ﬁ:&!.t_\jl':i:
/_\
0 h-’J& J
e e
L =
T
=: i
b .
U1
==
~d'Ehe o
+——
= ¥
S
=
{ 4.
o "
L )
| -
— —t=
v &
e
e —

|
|
|
|

p—

1—
*
.
’—-
>>-
|
S s>
—
r-
S
— ]
—
i
—
\/
1
-

2
p Y
-
e
T
f
1
™
|
P
N——"
1
1=
|
/-\
) |
|
1

-
L

|
F
i
-
L
| f#
{
3
SHE

LR KA

€ o6 do

A

[
% e
N /‘4
i,
I |
=
Lggmsd
—
y ) & T
> S ==
P k
- o
L&
T
' =
— ™
(7, 4
T
oresc. -~
t
5
N ey
I
B e
N
N
N——1
] } r——}_
I
PP i
e E—————
——
—]
=] 1 o e
lm
2 —5
| I | 7
| :
| B e Ak ¢
f T
s====C
e

WS Y
— A\
S=sSfize
T
1 14 }1 p
1 = ~—
5 [
= ! i 1
1
ooy
=t ——
-
L4~ > t
\’/ T ————]
T p——
& B
17
X _vehe 7w
- 1 ‘Jl
S
} i
I I "
1
& =
¢ |
= e o —4
fiiicigwe
I Wf
| 10 i
> 1
Ll
A—h
e
Calie, 8 &
) ) A
/) Vi J 7][ 7{'
¥
T I
-
1 1 1 1
b

pkl

]
™
)|
7
=
+
|
o
1
3
|
11 !
B ()
-
Y.
-
af
|
v

l/{fl
|
G
>
1
5
e
N
p—
LH O
MELopY

14
k).
)




16
Ashes of Dreams

Words and Music by

DaNn. S. TwoHIG

Valse Moderato
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Sweetlove speaks all of the Spring-time, The time of the ros-es and dew;
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Music and Executives

By Myron

OW .often do we hear it said that musical ability and
executive capability are not compatible qualities in one
individual. Ask the average man of business if an ex-

ecutive can be a musician and it is more than likely that he
will tell you ‘“there ain’t no such animal.”” Now put the same
query to the ordinary ‘“man in musie,”” and in all likelihood
he will positively assert that executive and musical qualities
do not and cannot harmonize (he means ‘‘hitch’’) in the same
person—yet everybody knows Nero to have been a most
frightful example of an ‘‘executive’” who fiddled while Rome
burned, albeit ““fiddling’” is not generally recognized as musi-
cal. But chucking Nero into the discard as an example not
worthy of noting even if mnoteworthy, numerous other in-
stances can be cited which not only refute the ‘“‘zoo’” ultima-
tum and dogmatic dictum above mentioned, but prove that
executives can be both that and musical.

To begin with the highest, and if our memory isn't jazzing
with facts, we have read somewhere that George Washington
was a very fair performer on the flute, and most certainly our
first President was a great executive in both war and peace.
Yassing that as hearsay evidence, however, we all know that
the present incumbent of our highest exccutive office, Presi-
dent Warren (. Harding, once played the tuba in a profes-
sional capacity as bandsman,

Then there were Senators Robert .. Taylor of Tennessee
and William O. Bradley of Kentucky, both of whom were

mental heavy-weights of the old-school solid-type of congress-

men, yet no mean performers on the violin and guitar who not
infrequently between senatorial duties entertained their
friends by playing the old southern melodies. Also, there is
the present executive of Tennessee, Governor Alf A. Taylor,
who recently in his seventy-seventh year entered the annual
“old fiddlers’ contest’” as one of the active contestants for
music honors. In passing, Governor Taylor is not only an
able executive, but has long been noted for his violinistie abil-
ities, a talent which likewise was shared by his late senatorial
brother, Robert L.

It also may be mentioned that the paternal grandfather of
Will Hays, ex-Postmaster General of the United States, was
a most prolific composer of popular songs which once were
sung throughout this entire country. The father of the ex-
official likewise was a musician of local repute and much
ability, so it would be strange indeed if the man who now
oceupies a most exacting executive position in connection with
motion-picture affairs (which surely include music) does not
inherit musical ability,

Many more instances could be cited as proof of the suc-
cessful union of the musical and executive, hut three little
stories that have been gathered from various newspaper
sources will be sufficient in further proving that the two qual-
ities can be and are united in the same man—for the three sub-
jeets of the stories are not only notable examples of strong ex-
ecutive capabilities, but are musicians of talent as well as
music lovers.

The theme of the first story deals with a man well-known
as a sociologist and eriminologist. It must be admitted that to
handle and control hundreds of men, who as recognized crim-
inals have lost all personal control of their better selves, of :
surety demands executive capabilities of the highest order
and such seem to be exemplified in Thomas Mott Osborn, the
famous ex-warden of Sing Sing prison in the State of New
York. Yet this same man is also a pianist of more than ordi:
nary ability in musical execution—a man in whom there seems

to a harmonions union. of the -pianistic, philanthropic and.

V. Freese

politic senses, together with the additional sense of humor in
practical joking.

From the philanthropic side of his nature Mr. Osborn has
always made it a point to aid young men in their endeavors
to attain success, particularly in music, one such whom he
has so aided being a young man who afterwards became direc-
tor of an orchestra that for a time played at a fashionable
hotel in Spring Lake, New Jersey. One night during his regime
this director made an announcement to the hotel guests that as
a special attraction for the following evening Mr. Osborn
would perform a piano solo in conjunction with the orchestra,
and therein was where Mr. Osborn’s sense of practical joking
united harmoniously with that of the musical.

3ecause of the expected performance the hotel auditorium
was crowded with guests on the evening following, but when
the moment arrived for the solo pianist to appear the director
dolefully announced that Mr. Osbhorn would be unable to ful-
fill his promised part in the program and had sent a substi-
tute to play for him. An old man with long white hair and
patriarchal beard then entered, seated himself at the piano,
and the performance began. It was a splendid rendition, and
despite the first disappointment of the assembled guests at
the “‘unavoidable absence’” of the musical lion of the even-
ing, the number was so artistically and brilliantly played that
it drew a storm of applause. When the demonstration had
subsided the old pianist arose from his seat, and sweeping off
the false hair and beard stood revealed to the astonished audi-
tors as Thomas Mott Osborn.

The second story transposes the theme from society to the
sanctum. The late Henry Watterson, long famous as editor
of the Louisville Courier Journal and a most remarkable ex-
ample of editorial exceutive capability, was also an exception-
ally fine musician and pianist who in the earlier days of his
editorship was accustomed to keep a piano in his sanctum.
The story was told by the late Eucene Field (journalist, poet
and humorist), that when once making a call on Mr. Watter-
son he found the ereat editor not at his desk playing with his
usually satirical pen, but seated at the piano playing ‘‘Yan-
kee Doodle’” with one hand and the ““Dead March’’ from Saul
with the other, and that he (Field) shook hands with the ‘‘ Yan-
kee Doodle’” hand while Watterson maintained the musical
movement with the ‘‘Dead March’’ hand. Field likewise re-
lated that before writing his editorials Watterson was wont
first to “‘tune up’’ and ‘‘time’’ them with music which was
suitable to their themes. Thus, when preparing to write a bril-
liant editorial on the tariff question, he would play a medley as
editorial prelude; if about to launch forth in humorous vein,
something in gay music would be played as ‘‘voluntary’’;
but when about to flash in scathing satire or thunder in blast-
ing sarcasm, the musie played would be that of Wagner.

It also is related of the Reverend Father Ducey (the one-
time famous pastor of the fashionable St. Leo’s Chureh),
that once when dining with a newspaper friend in a little
underground restaurant frequented by those who knew
where to dine well, Watterson came in accompanied by four
distinguished looking men, two of whom were head-adorned
with profusely flowing locks. Fr. Ducey was immediately
interested and inquired of his newspaper friend if he knew
who the strangers were, whereupon the friend introduced
the reverend father to the famous editor, who in turn intro-
duced the strangers. One of the men was Ossip Gabrilowitsch,
the renowned pianist and (later) conductor who afterwards
married one of the daughters of Mark Twain. Another of the
group was none other than the world-famous piano virtuoso—
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the great Paderewski. And let it be remembered that the
supreme pianist proved himself a capable executive during
his term as Premier of Poland.

The third story changes the motif again, this time dealing
with the once official and now -ex-official. Everyone knows
that great executive capability is not always evidenced by
words, but none will deny that Brigadier General Charles G.
Dawes (the recent Director of the Budget of the United States
who earned for himself the significant sobriquet of ‘‘ Hell and
Maria’’ Dawes because of his luridly luminous linguistic exe-
cution) is a rapid-fire executive in both words and deeds, and
vet he is both an ardent music lover and a skilled executant
in the art. With him music is a passion, but on more than
one oceasion he has turned music-passion into practical pur-
pose. Those who possibly may doubt the last statement should
read what follows before passing judgment,.

When America entered the great World War General
Dawes was appointed commanding officer of the Fifteenth
Regiment of Engineers, one of the first American detachments
to go “‘over there.”” On the day before the regiment was to
embark for Europe, to his utter musico-military consternation
the general discovered there was no band for his detachment.
But whether he was supposed or not supposed to have a band
attached to his command had no material bearing with Dawes.
As the commander he wanted a band and a good band, and he
meant to have a band—and the regiment was to embark and
sail on the following morning.

To get a band in the short time that would elapse before
sailing meant quick work, but . w., with p. d. q. as a prefix,
is a part of General Dawes’ musical militancy. He at once
got into telephonie touch with the War Department, and al-
though it is not officially recorded that the wires sizzled dur-
ing the ““touch’ it may be presumed they did. But valuable
time passed with no visible results of a tangible band, and as
visions of a tuneless-bandless regiment going across under his
command loomed large before the general’s mind’s eye, this
man-musician (who had as little respect then for official “‘red-
tape’” delay as he had later) was stirred into vigorous, execu-
tive action. e telegraphed the Secretary of War to: ““Get
that band here; get it here at my personal expense, a full size
band with all instrumentation—and get it here quick.”” The
general got his band in time to march his regiment aboard
with martial musie, personally paying the entire bill for in-
struments, equipment, et cetera, which explains how General
Charles G. Dawes carried the first regimental band across to
France with the A. E. F. in July of 1917. If that isn’t musi-

cal ability combined with executive capability, then a tuba is
a tom-tom and a tom-tom is a trumpet.

Another instance of this man’s executive capability, which
later on culminated in an exhibition of his musical ability,
was connected with horses. As Brigadier General Dawes
served the American army in France as commissioner of sup-
plies at the headquarters of General Pershing—holding a
tactful task of immense magnitude. In this connection it is
told that at one time Dawes needed 800 horses and needed
them quickly. He made formal application at the headquar-
ters of Gen. William E. Rudkin, the British commander in
charge of such matters, and was informally turned down. But
British officials evidently had not tested the calibre of the
American officer, for upon learning at British headquarters
that Rudkin was in Paris Dawes chased him to that city and
got his 800 horses.

And here enters the musical part of the horse episode.
Arriving in Paris General Dawes met Mr. James Keeley, the
former managing editor of the Chicago Tribune but then in
France engaged upon war work, and the two men finally
traced General Rudkin to a café. A fine orchestra was
playing in the café, and while waiting for the dinner that
had been ordered Keeley, in a whisper, suggested to Dawes
that the latter “‘get into it.”” Acting with his usual spon-

‘taneity the general went over to the leader of the orchestra,

and after a little talking Dawes picked up an instrument
and commenced to play, reading the music at sight. That
clinched the horse business, as it also clinched General Rud-
kin, who kept Dawes playing nearly all night.

If enough has been written in the argument to prove the:

premise that musicians can be executive and executives can be
musical, a little more space ean be devoted to the music activi-
ties of General Dawes. He is well-known in the musie circles
of Chicago as a leading patron of the best musical organiza-
tions in that city, and quite frequently entertains at his home
groups, of notable instrumentalists and sits in and plays with
the best of them. It also is currently reported among musi-
cians, that one of the many young players who have been
aided by General Dawes is the noted violinist, Franeis MeMil-
len. Among the general’s latest compositions is his Melody
in A Major for violin, a number that Fritz Kreisler is said to
have selected for his concert repertoire without knowing the
identity of its composer, and one of his latest band composi-
tions was performed at Chicago in July last by Conductor
William Weil’s Chicago Band. In the face of evidence here-
in cited, who says that musical ability cannot he a concom-
itant part of men with high executive capability ?
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To lyrie writers—

TION.

To music composers—

THE GEORGE L. COBB BUREAU

OF

ARRANGING and COMPOSING

181 TREMONT STREET, ROOM 19,
BOSTON, MASS.

If you have a worth-while song lyric we will supply an original musical setting
that, in every sense, will fully equal the merit of your words.

If you have a worth-while instrumental number that you feel needs an improved
arrangement we will carefully edit and revise and hand you a manuscript copy that
will attract and hold the attention of the legitimate publisher,

We are not music publishers, nor do we guarantee publication or any-
thing else—except EXCELLENCE IN BOTH ARRANGING AND COMPOSI-

AH of our work is done under the personal supervision of Mr. GEORGE L. COBB, com-
poser of several hundred well-known songs and instrumental numbers, including such hits as
PETER GINK, SEE DIXIE FIRST, ARE YOU FROM DIXIE and RUSSIAN RAG.

Send your composition (melody alone is sufficient)
reasonable terms by return mail.

For 10c in stamps we will send you the names and addresses of 10 of the live-wire
American publishers of song hits. ‘

or lyrics and we will quote you

THE NEW AND THE OLD
By George Hahn

LL musie written by the masters is
not of equal value, and yet but
very little of it fails to remain in

print. The reason for this is in the dif-
ference between the works of famous
men and those of smaller dimensions, yet
one thing is not to be overlooked, namely,
in the case of the masters the lesser music
from their pens remains in print because
they wrote it and for no other reason.
The fame of these men has such mo-
mentum that everything they wrote is
carried along with it, hence the less im-
portant music from their pens (of which
they in no measure would be proud) con-
tinually remains in print, going through
edition after edition, placed and kept up-
on the market like so much merchandise.
Meanwhile, the world accumulates more
music and there is an inevitable jam of

good things. Something has to give way,
and, as conditions are in this world,
sometimes fine music is forced over the
precipice or into the graveyard where all
music that has a short and more or less
merry life must go.

On the whole, however, no present-
day composer need worry if his compo-
sitions fail to “‘live.”” If anything which
he writes possesses the virile quality of
the masterpieces that force indefinite at-
tention from the world, then he can rest
assured that with any kind of luck fa-
voring him he has a chance of having
reared a monument that will brighten
hearts on this earth after he has gone,
But it requires some luck, as well as
genius.

It avails little to any composer, if his
brain children do not find themselves up-
on programs. It was not until Liszt, by
his masterly arrangements and para-
phrases of many of Schubert’s composi-

tions and placing them on his (Lisat)
programs, opened the door of the public
to this master that the unexampled works
of the poor and obseure Viennese com-
poser received world-wide acclaim. Tt
requires performance to emphasize the
value of musical works, and the com-
poser who fails to get such performance
loses his grip on the lever that moves the
public to recognition.

The higher a composer aspires to
climb, the greater his trouble in gaining
public performance—especially in Amer-
ica. There may be some composers in
this country who are now writing ex-
clusively for piano or voice, and success-
fully in these fields, who perhaps could
make a good showing if they wrote in
larger forms or for large orchestras. But,
knowing the difficulty of interesting or-
chestral conductors to the point of a pub-
lic performance, they refrain from at-
tempting to climb the mountain.

Popular Music in Public Libraries

UBLIC libraries generally have
been regarded as classic homes for
housing “‘literature,”” but the

American popular songs of today have
not yet been looked upon in that high-
light—at least not until very recently,
when it remained for the little town of
Harvard in Massachusetts to accord such
classic distinction by installing in its
public library a department for cireulat-
ing popular music. The plan has been
adopted by the library committee as a
sort of music propaganda, the idea being
that the free library circulation of good
music will stamp out an apparent grow-
ing fondness among the young people
for the cheaper class of what might be
termed ‘‘musicless junk.’”” The library
committee hopes that providing and cir-
culating the better class of popular mu-
sic for singing and dancing will instill in
the young people a higher appreciating
sense of all music.

National musie, if there can be a na-
tionality in music, is not builded in a
generation, but grows and develops
through music ancestry and descen-
dance. Tt is true that the immense mass

of music which annually sweeps broad- -

cast over this country is of only passing
interest, yet each phase of its passing
leaves certain intangible effects that to

a greater or lesser extent as a whole con-
tribute to form the characteristics of
what eventually may be an American
national musie. It is incontrovertible
that in the music of its people is reflected
as pressage of culmination a nation’s
hopes, ambitions and musical conditions,
and such reflecting should not be even
temporarily clouded by a mass of music
which may mentally deaden musical per-
ception.

The library plan of this little New
England town is an excellent example
that many more libraries might well
emulate. Nor is it a propaganda of ‘‘art
for art’s sake,”” but rather one of art for
humanity’s sake—for the sake of a high-
er music morale. That art which lives,
breathes and moves people does not usu-
ally emanate from the artistocracy of
splendidly equipped libraries privately
owned, but eventuates from the shop, the
street, the theatre, the dance hall and
from the sentimental song—literally,
from the workers in life who must de-
pend for inspiration upon the people’s
public reading institutions. And musie,
especially when connected with words,
in reality is literature in its strongest
sense. For many times reading dulls
where music quickens to life, so why not

woopular musie for public libraries?

TEN LESSON COURSE IN PICTURE
PLAYING

Continued from Page 8

Music ror TRAGEDY

We touch upon this phase of moving-
picture playing because some authorities
on the subject place tragedy in a class by
itself, and as being one of the themes
upon which the photoplay is based. A
tragedy is a fatal and mournful event—
any event in which lives are lost by vio-
lence, especially by unauthorized vio-
lence. From the foregoing it should be
plain to see that a play based upon a
tragic happening must naturally be a
very sad and serious one, and therefore
would demand mournful music almost
entirely. Many strains in minor keys
should be provided, and throughout the
entire play the music should incline
strongly towards pathos and solemnity.

Popular musice does not incline toward
either pathos or solemnity, so you must
turn to the ever dependable classic music
to accompany a tragedy. Use the same
judgment in following the action which
you would use in connection with any
other play, being careful to let nothing
light or frivolous intrude on the prevail-
ing gloom.

Pianists, Professional and Amateur!::
Send for
MINIATURE MEASURES
from the

27 JACOBS' PIANO FOLIOS
A 28 Page Book FREE
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WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZL-BLUE

PIANO PLAYING

Winn's How to Play
Music 75c.

Winn's How to Play Ragtime 75c¢.

Winn’s How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

. Savestime—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or Mchogany.

\X{file Dept. 285 for instructive (olc{er

How to Get Greater Desk Efficiency”

GEE 1 WISH I WERE SOME RICH GIRL'S
POODLE DOG

Still the greatest comedy song in the country
1 AM THE LEADER OF THAT NEW YORK
JAZZY BAND
The beautiful march comedy song
At your dealers or by mail Now! 20c¢ each

JULIUS L. POLLOCK, Music Pub.
1459 W. LAKE ST. CHICAGO, ILL.

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if'you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY €O0., 40-48Stanhope St.

Boston, Mass.

M .
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GOSSIP GATHERED |
| BY THE GADDER |

HE GAME OF LIFE! Stay in the
T game; play your hand out; take your
winnings without bragging; take
your losses without complaining, and quit
with a smile, Life is not in holding a good

hand, but in playing a poor hand well. It
is not the game that matters, but the cour-

age we bring to it—Unknown.

Who says that dancing is not still in the
game? Daniel C. Quilty, president of the
International Association of Dance Instruc-
tors, announces that next year this organi-
zation will inaugurate a normal college of
dancing with many of the greatest masters
of the dance as instructors. According to
the plans so far laid, new dance steps are
to be worked out at the school during each
season, and presented to the public at the
annual convention of the association in the
late summer in time for adoption during the
following winter. The college will enroll
as pupils about 200 professors of dancing
from all parts of the United States and
Canada.

Piano pieces and pins! Arrangements
and alleys! Ballads, barcaroles, bar-beats
and bowling balls! Can you mentally pic-
ture such a bunch of apparent contradictions
welded together in a league to score strings
and strikes as a recreation relief from talk-
ing tunes and tones? And can you imagine
the leaguers, instead of selling notes and
notations for voice or viols or other means
of making music, watching the lignum-vitae
spheres roll down the long, polished alley
and apparently running straight and true
to the very centre of the standing pins, and
then—“Aw, Hech!” deliberately, determined-
ly and devilishly swerving and continuing
the course down one of the little “runs”
along either side of the alley?

Well, it isn’t imagination but consumma-
tion, for the dispensers of music employed
by various publishers and dealers in Bos-
ton have formed a Bowling League which
went into effect on October 6th. The league
is composed of six teams which represent
the music houses of Oliver Ditson, Boston
Music, White-Smith, C. W. Thompson, Ar-
thur P. Schmidt, and B. F. Wood. Each team
is formed from the employees of one indi-
vidual firm with the exception of the C. W.
Thompson team, which is made up of two
bowlers from the latter firm and one each
from Walter Jacobs, Inc., C. W. Homeyer
and the New England Conservatory of Mu-
sic. All down in this alley. Set ’em up in
the next, boy, and play the game!

Under present civic, economical and so-

cial conditions existing in this country—if
law and order are to be maintained, then

government orders and lews must be re-

spected by everybody and not ridiculed by

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-
ginners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools ara
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen School

of Panular Music

Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL.

Learn
{0 COIHD(]SG Music

A Correspondence Course
in 20 Lessons

Write for particulars

R. W. MARTIN

School of Musical
Theory

145 So, Broadway
Los Angeles, Cal.
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| REHSBSTTION |
. JOR ALL INSTROMENTS~FRICE 4/,
KEBRiTcHER, 1901 EOTew PLace, BALTsmo. |
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Providence, R. L.
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I = |
“ZAMPA” ;

Magic cleaner is a new scientific cleaner |y
and polisher that will keep” your instrument :
like new. Pogitively cammot serafeh. \
If your dealer has not ZAMPA send |}
25¢c for can - .. sy

ZAMPA MFG.” CO. \
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THiS
ADVERTISEMENT

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly In his profession and Increase
his income,

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-

.ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

lflvasv Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. ¢. WILCOX, Director

YOUR MUSIC AND POEM
ON PLAYER PIANO ROLLS
12 Word Rolls 50
12 Rolis no words "
You can sell your own music or songs
at home on good profit,

Music Arranged If Wanted

0. G. GILBERTSON
Music Roll Maker Westby, Wis.

Let us
do your

MUSIC PRINTING 10 ENGRAVIRG vicaronc rces

.We engrave masic plates, design artistic titlepages, print large or small editions, secure copyrights for you, and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music

an-ss menesrer Wite-Smith Music PusListine Co.

Communicale with us for prices

BOSTON
Mass.

anybody. Whether a Federal statute may
or may not be approved by all of the peo-
ple, any slighting or slurring reference to
it on the stage or in public through the
medium of popular song lyrics neither
ameliorates its ruling nor induces respect
for either song or singer. The national pro-
hibition law was passed and has entered into
force, and whether as individuals we may or
may not like the law, out of respect for all
duly enacted laws it should be rigorously
enforced and righteously lived up to until
such time as it possibly may be amend-
ed or expunged or its opponents shall have
hecome reconciled to its ruling.

Such, tacitly, is the stand taken by the
Keith circuit of theatres, when in all of
these houses a rigid tabu was recently
placed on all prohibition ‘“gags” which
might occur in popular stage songs. Follow-
ing closely on the heels of the Keith pro-
nunciamento, from Mr. E. C. Mills, executive
secretary of the Music Publishers’ Protec-
tive Association, comes his request to all
members of this organization that they

strictly observe the ruling of the Eighteenth
Amendment by not marketing any popular
songs that in any manner ridicule or derog-
atorily refer to prohibition. Mr. Mills also
wishes it to be understood that his request-
notice (sent to all members of the associa-
tion) is not to be construed as propaganda
either for or against the Volstead Act, but
merely is in conformity with the ruling that
some time ago was passed by the body, and
which prohibits its members from accepting
for publication any popular songs that con-
tain belittling allusions to any “race, sect
or law.”

As representative of the Music Publishers’
Protective Association Mr. Mills is playing
the game right, and his request is merely a
timely reminder for those who possibly may
forget or overlook. For whether inwardly
thought or outwardly expressed, either as
“pro or con” all of us are more or less in-
terested in the outcome of prohibition—
whether it finally will be relegated to the
things which were, or remain even more
firmly fixed among those that are. As in-

dividual units in universal ORDER each one
of us holds a hand in the game that is al-
ways being played with people and govern-
ment as players, yet let none forget that
the latter player holds the ace trump-card
of LAW, dealt to it by the people. So—and
whether we may or may not make, publish,
sell or sing the popular songs—as lovers of
them let us tabu those which slight or slur
any enacted law, In the present instance
let us play our hands squarely, honestly and
in full accordance with the ethics of the
game until all the cards shall have heen
dealt and the last hand played.

Thomas P. Westendorf is lying in a Chi-
cago hospital slowly recovering from a bro-
ken hip received in a bad fall some months
ago. Mr., Westendorf, who is eighty years
old, won fame through his song, “I'll Take
You Home Again, Kathleen.” He also wrote
“Playing at the Old Mill Stream,” “Swing-
ing in the Old Grape Vine Swing” and oth-
ers which are now forgotten.
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PHOTO-PLAY PIANISTS “isisics

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.

No. 2 For Love Scenes, ete.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, ete. Use it in conjunction with Vol. 1

COM'PREHENSWE—PRACT[CAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

No. 5 Mysterioso.
No, 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

MUSIWAVERS ANP PRINTERS

— Lirgeg—
Music Printers
West of NewYork

ANY PUBLISHER
OUR REFERENCE

RAYNER, DALHEIM & Co.

Estimates —
Gladly Furnished

‘onAnything inMusic
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--- LEARN TO RAG AND JAZZ POPULAR PIECES ---
Novy’'s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO --- 3600 W. 26th STREET
Chicago, Illinois

IT'S EASY TO BE A GROUCH IF
YOU'LL LET MUSIC DO IT

By George Hahn

HERE probably are many readers
of this journal who teach piano, at
least part of the time. These are

entitled to receive a message that will do
them much good if its content is followed
out, and the message is—don’t let the
eternal harmonic grind ‘“‘crab’ you,
turning you into a grouch or one who is
regarded by the community as, to use
popular parlance, a ‘‘nut.”’

Teaching music to young persons,
many of them requiring the exercise of
painstaking effort combined with the pa-
tience of Job, is a nerve-racking business,
and the teacher who gets considera-
ble of such every day needs other inter-
ests in life to help him keep his equilib-
rium. The man or woman whose mind is
concentrated on his or her business con-
tinually, whose nerve fibres are inces-
santly irritated by the mental vicissi-
tudes of an exacting profession, is sure
to gain a one-sided outlook upon musie if
he or she turns life into a ceaseless grind.

A musician should not permit his life
to be bounded by music. He is in need

of other invigorating interests, physical
and mental. To follow some hobby that
takes the mind off of one’s bread-and-
butter problems is unsurpassed, and not
only adds to physical and mental well-
being but increases one’s efficiency as a
bread-and-butter getter as well. Busi-
ness men, who once in this country’s his-
tory were notoriously self-centered, have
shaken off the thraldom of business cares
after business hours by taking up motor-
ing or golf, and by being identified with
various organizations whose object is the
upbuilding of better rounded-out eiti-
zens. Musicians find it equally necessary
to woo recreation, to come into contact
with others of varying viewpoints—
even upon music—and so gain a whole-
some mental and physical stimulus.

MUSIC MART MEANDERINGS
Continued from Page }
“Stop Your Kidding!” You may or may

not have said that or heard it said either
merrily or madly, but most likely you will
hear it said musically through the song of
said title sprung by Ferdie Grofe (pianist
of the Paul Whiteman orchestra) and Irving
Mills of Jack Mills, Inc., publishing springer
of the piece.

Musically cannibalistic: She was looking
over the phonograph records in a general
music house. “I really don’t see nothing
here I care for,” she said. “We've got most
all them records at home. My, there's such
a stack of 'em! all the best Carusys an’ Mel-
bys and Gally Curseys an’ all the others. 1
like Gally Cursey myself best, but my hus-
band he just dotes on Human Shank. When
did you say you'd have a new list?"—
Music Trades.

“That Toddlin’ Town, Chicago,” is a new
novelty song by Fred Fisher that is said to
have an unusual rhythm for dancing, with
lIyric wholly unlike the usual Fred Fisher
style.

“Say It While Dancing,” say Benny Davis
and Abner Silver in their latest song. Of
course you don’t have to “Say It While Danc-
ing” if you've got eyes, but it's good dope
that sounds simple, seems all to the measure
and right up to the beat, if the orchestra
isn’'t “saying it” tutti fortissimo at the
wrong time. However, these co-writers of
“Angel Child” took a chance on the time,
M. Witmark & Sons took a chance on their
chance, with the result that “Say It While
Dancing” is being song-said by a bunch of
people everywhere “while dancing” or not.

You may not believe it, but “Yankee Doo-
dle” came to town, riding on a “Blues”
song; the Berlin staff caught it up, and now
it’s going quite strong. This is the first time
in its life of music publishing that an “out-
side” song has ever been taken by Irving
Berlin, Inc., but the “Yankee Doodle Blues”
80 impressed the Berlin writing staff with
its musical charm that it was taken over
from Harms, Inc., mounted on the Berlin cat-
alog “pony” and started out with a great
ride for popularity.

Anatomically speaking, a pair of slim
shoulders are much more effective with
women than with men, but musically speak-
ing an orchestra of men at the Capital The-
atre in New York City has been most effec-
tively putting over “Slim Shoulders” as a
theme song for “Slim Shoulders.” Para-
doxically speaking, this or these “Slim
Shoulders” ig or are a ‘“pair,” because they
or it are or is a photoplay and a fox-trot
song, both written by and composed by
Charles K. Harris. The picture features
Irene Castle, the dancing star of interna-
tional fame,

To say that an “Old Fashioned Girl,” a
“Swanee Bluebird” and “Burning Sands”
were all together in a bunch on a housetop
might sound fishy, but those were three
Richmond-Robbins numbers that were spe-
cially featured by the Paul Specht orches-
tra on the Hotel Astor roof in New York
City during September.

For a foxy fox-trot song title for the Ke-
malists, “Will the Turks Have a Thanksgiv-
ing Turkey in Thrace?” might make a good
one. Asg there’s no copyright on this,
neither international nor allied, anybody is
welcome to use it, but we'd suggest writing
in a part for the harmonica or mouth-organ.
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Three Melodious SUITES for Pianoforte

A Love Episode m Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work
Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)
The Broken-Hearted Sparrow (A pathetic appeal)
The Merry Lark (A joyous flight)

The Magpie and the Parrot (A quarrelsome humoresque)

34c net
34¢ net
34c net

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Aftectionately dedicated to
THE FIVE LITTLE BLAKERS

1. The Meeting
Introduction ‘ 2. Romanze
The Tin Soldiers
Dance of the Dolls
Jack in the Box

The Wooden Horses
Complete 94c net

To Russell
To Buddy
To Dolly
To Harry
To Alton

3. Perturbation

4. Barcarolle
5. Wedding Bells

Complete 75¢ net

If not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.
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L Q30X LI . Weid March and Two-Step o Waltzes Masurka Véntura J. R. Brakey, Box 357 Detroit Willard Bryant, 218 Woodward Ave. Jos. A. Weber, 1714 Peach St.
Ken-Tuc-Kee.................A. J. Weidt |17 O e Norman Leigh *Queen of the Night. .. .... Everett J. Evans 1Step. avely. .. oo oviinniodt Thos. S. Allen Grinnell Bros., Woodward Ave. Honesdale Jenkins Music House
% Fokar%\t’edd' K L . D:u[x‘s_e des Grisettes . Nocturne Y»{urch and Two-Step Colorado Emil G. Picha, Gratiot Station Lancaster Kirk-Johnson & Co., 16-18 W, King St.
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" D! s arch an Step ovelette mm s Acsiiiame .P. Hans Fla has. E. Wells Music Co., 1626 Calif. St.  Reed Cit; L. A. Keller & Sons Hyman L. Morris, 153 North 8th St.
*Kldgﬁ;‘r;rc‘;:fiéii.c‘ i .Harry D. Bushnell TMo;InbeTn:: .............. George L. Cobb | *Rain u]f Pearls....... Walter Wallace Smith S“ Moﬁ;caue(llll'\]ﬂr:\cbmistiqnc RERIN: Greeley Kimbrel Music Co., 931 9th Ave. ety eSO JO)IIX:IH\‘\I"MHIHH{E;;, ShéClL!\?L»*i‘C D;YJ'--
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X (o alse d’Amour ) Schottische and Barn Dance *Sun-Rays ..............Arthur C. Morse eport Sonnenberg Music Co., Inc., 1127 Broad ~ Minneapolis H. P. Blakkestad, 710 Marquette Ave. William Sahner Mount Oliver St.
Kufnet Waltz, . (Cnanas Pearl S. ﬁxl\'eryv()n(l tMoose, The................ P. Hans Flath fRevel of the Roses........... Walter Rolfe Characteristic Dance orse Hartford C.C. Church, c/o Brown & Thomson Co. & Mclronoli(;u;l\lusilc Co., 41 So. 6(h St Volkwein Hm‘a 6 Smithfield St.
tKnights and Ladies of Honor. . . E. J. Evans March Waltz Sunset Frolics Johr: Franeis Gilde = Farris Music Store, 173 Asylum St Paul A. Schmitt, 729 Nicolett Ave. W. H. Witt Music Co., 110 5th Ave
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ne-Step or Two-Step e t ushora.. ooy prespies Norman Leigh fRomance of a Rose Lawrence B. 0'Connor Waltz ] Waterbury McCoy's, Inc., 158 Grand St. Scranton N. A. Hulbert, 117 Wyoming Ave.
tK. of P, The ....... ..Ernest S. Williams Idyl d'Amour Reverie *Swedish Fest March Albert Perfect 5 Missouri Powell & Chandler, 132 Washington Ave
March and Two-Step . tMyriad Dancer, The . ..Thos. S. Allen Rosotime..oioii v wivo vosiin May Greene | *Sweet Illusions. “Thos. S. Alle B District Columbia Kansas City Victor Arnold Music Co., 11th St Wilkes-Barre  Ludwig & Co., 50 South Main St.
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L Bﬁ:i?fi‘?ﬁﬁfﬁtﬁc‘c‘rﬁdk il i Naulnlv:::;l'l:l;n?dle, The: 5 George L. Cobb 1'Rul}t;e:t Pltagt Rag George L. Cobb *%weel Memories............ Valentine Abt . ' J. Edgar Robinson, 1306 G St., N. W. St. Louis Hunleth Music Co., 516 Locust St. Rhode Island
) .. Vale 0 Stretcherette aDji-Da................. Walter Wallace Sedaliz A. W. Perry's Sons Pawtucket Meiklejohn Music Co.
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haracteristic March ) . *Nymphs of the Nile...... Frank E. Hersom Scan:;?n:‘:ioatn Dince........ G yNa::h;‘Oue-Ste D . Tl 3 e BesjaminTempleorusic/ Vermihionst . N“"’_{?"i"y . Fort Worth Fort Worth Music Co., 610 Houston St.
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*Lazy Luke................ Geo. J. Philpot | *Omeomi........,....... Sammy Powers Scenes des Silhouettes ) reat “Em Rough.. ... Georgo L. Cobb = Indianapolis  Carlin Music Co., 143 E. Washington St. John Friedman, 107 Springfield Ave. Utal
A Ragey Dra Oty o+ ™ Shepherd Lulaby............ Eduard Holst, ?Tm(e)nlﬁitep T [ Fuller-Ryde Music Co., 27 E. Ohio St. S Columbis Mnsic Co.. 176 W. Centre St
tLeague of Nations, The. .Joseph F. Wagner On and On (Maypole Dance) Valentine Abt Si h{cverslcf T March and Two-Step wosllotiielt * = New York Salt Lake City Consolidated Mausic Co.
farch Two-Step and March {Sighing Surf......... Bernisne G. Clements | . yolb'y o S 0 Towa Albany H. E. Stahler, 287 Central Ave.
*L'Ermite (The Hermit). ... R. Gruenwald | *On Desert Sands............ Thios, & Kilen | wes Valse Classique - “’A"R b_"l‘)‘" ) hos. 5. Allen = Cedar Raplds H. C. Waite Music Co., 225 So. 3rd St.  Buffalo Denton, Cottier & Daniels, Court & Pearl Vermont
Meditation Tntermezzo Two-Step Silent Love ...................A. J. Weidt ¥Two L A ‘EIY’h“ PH . = Des Moines W. H. Lehman Co., 320 W. 8th St. Elmira Marks M. Doy 09 East Water St. Burlington Bailey's Music Roors
tLevee Land... i iciuinid George L. Cobb tOn the Mill Dam............... A. A. Babb ¢ W al_tzcs y w?\l ovlers, RFBEER s - Hana Flath . J. Wl]kmfn‘on. 312 K. P. Block Gouverneur » Main St.
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tLittle Coquette. . ..... ....D. Hang Flath | 1On the Sky Line.............. Walter Rolfe | g; Lqrnc’tre.rlstlrcr farch - Waltz . Hildreth - g Malone M. Slason & Son Bellingham Chas. A. Rohrbacker, Cor. Bay & Holly
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/alse altz ' RV ST Aty oA i = ochester . C. Barnhart, Fine Arts Bldg. Mattson. 1904 6th Ave.
*Love's Caresses. ........... R. E. Hildreth *Paprikana. ................. Yoo Fiedman: | & (A prg&r’n in the Mountains) Idyll Wencetuq T — Walter Rolfe = Kentucky C. ¢ Church & Co., ¢/o Sivley, Lindsay eVolc\)q(lq'éti(ﬂ:siché)é.ml}}17v§rd —
Waltz. One-Step or Two-Step Slu; Piekin's oo cwnsisomvmnmisee Wmn. C. Isel Vi apn;;eH " Bl i Louisville Krausgill Piano Co., 309 W. Walnut St, & Curr Spokane Spokane Eiler's Music House
*Luella Waltz. .............. o A J.‘ Weidt *Parade of the Puppets. .. ..... Walter Rolfe Tox Trot, Rag I\Twh ﬁ" arl Paige Wood J. Forrest Thompson, 231 So. Fourth Av Gibbons & Stone Tacoma A. A. Tayler Co., 928 Broadway
*Magician, The............ Van L. Farrand Marche Comique Tsml‘be;la:nl‘:{{efi'&vtlil::: """""" Wellerhalie 1Vir, inmlctlaﬁg(l g Alton A. Adar Levis Music Store, 39 Souti Ave.
it ) . sitation. | TViwginlslands............. A, ns . i
Ma ﬁfﬁm ................ Norman Leigh P"'Sffofsmm """"""" Ed. M, Blerin' | {8 lB“bbl“' ITECITTTRTERS: Thos. 8. Allen *v-riﬁ?:ccr - ) Bangor xﬂmdrew;w I\?Ilu';?c House, 98 Main St. g;:::cn‘f:etady go(ﬁrggsﬁ%c& Sgyoré. Vanderbilt Square 1,3 Crosse Fred X‘Qiﬁg{f‘ﬁ‘m Co., 325 Main St.
Chanson d’Amour. . .| tPastorale Ecossaise......Frank E. Hersom | #ggei haracteristic March npp ! %hl Leqp:g, M gt Ms Davis D. L. Carver, 25 Broad 8t. Phoenix-Kline Music Co., W. Jefferson St Milwaukee C. J. Hambitzer, 417 Broadway
*Mandarin, The............ Norman Leigh , *Pearl of the Pyrenees ........ Ghas: Pratk Mll\)lll L‘ﬁ"' Td'h,;, i g i R. . Hildreth Visea oA arch Poal B Eastport R. A. Burr " Utica" Peate’s, 122 Columbia St. Wi, A. Kaun Music Co., 90 Wisconsin St.
i Horeity s Siep e Bkl | e Mitamnenss | iSolaret (Quocn of Light..... Thos, S, Al Serenade Filipino 1" wulfino Lewiston & Lonrence & £p., S50 Lesbon. S Norihi Carolina Monroe M. Earl Clark 8t S
arconigram, The.......... 08. S. Allen R oo ssantins wiame .E.Hi Rt b et A e . - L, . L. Lothrop, isbon St. A0 q i i W B . 8th St.
reoni iﬂd ot ) ep\e';l:Espannl R. E. Hildreth TSon: aléf, Ballet . L Oab *w.%gﬁé&ﬁ .............. W. D. Kenneth Norway Howe's Musié) Store, 134 Main St. Greensboro Greensboro Music Co. Sheboygan H. Buchheim Music Co., 515 t
troke. The......J. st Ea . . e Shape .............. eorge L. . X i
TM.I'\:I?;iZa :y BM:’::::% o Tlﬂ[:g;lggvnlt Lampe t Per{‘l;m:zof the Violet........ Walter Rolfe One—SwQ g g W|lu Wagon Blues....... George L. Cobb "4 &):?nemndll e gfe%s.ef)gvﬁ“ﬁ?s' ﬁ:ix?%?.gress o North Dakotg Casper chmexwl\ylﬂrs?cl%%
*Meditation and Chansonette Norman Leigh tPeriscope, The.............. Thos. S. Allen 150na dui Rulssotn...oon. Frauk H. Grey WhFoxN OF Fargo Stane PlanpCoa: 2508 Black ’ '
Mel(olgly llanh s )Arr. Edward R. Winn March and Two-Step TSouYI?Ee I;:ntgal:e 5.V, Wheel I.<‘tox 'f‘:(l)t .............. George L. Cobb Maryland Ohio Canada
for left hand only tPersian Lamb Rag. ..... ... Percy Wenrich DSOS, vy » W Wheeler | o ' Baltimore Carl C. Holzapfel, 222 W. Fayette St. ¢ hn A. Berger, 307 Market Ave., S ‘Granby, Que. Monty Bros.
Memoirs ................ George L. Cobb A Pepperette ) Schottische f and Spur.......... Thos. §. Allen G. Fred Kranz Music Co., 303 N. Charles anton . John A; Sreeh ey APy Toron[(;, Ont. Nordheimer Piano & Music Co.
Memories of Home. ... Elizabeth Strong *Pic"‘“i"'w Pranks........ Dan J. Sullvian Tswwg?tzsm‘m“" """" CosBeRotinty *Whéail:p Dervish, The 3. W.Le Cincinnatl {isislelipshhli(lxrgcdgceoyiﬁy\%gé't%:ulr{t%cgst' Whaley, Royce & Co., 237 Yonge St.
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nations, complete.

Form Playing

| A NEW IDEA
IN
PIANO INSTRUCTION

Using the musical “elements” through

limited “Forms;” comprising Effects
and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infimite care and detail.

Why experiment blindly with songs?
Mail the coupon.

e

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

.Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right
Hand

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag

Modulatory Arrangement

62.

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord

Incomplete Forms

. Designing a Metre
. Departure of Train
. Chromatic Bass

Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

Octave Mordent

. Graced Triplet

Double Bass Rag

. The Chromatic
. Double See Saw
. Slow Drag Bass
. Half Tone Bass
. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide

. Bell Treble

Elaboration

. Diatonic Rag

Chromatic Rag
The Advance’
Half Tones
First Metre
Reverse Bass

. Ballad Bass

Cabaret Bass
Climax Bass

8. Third Metre
. See Saw Bass

Half Tone Rag
‘The Delay

. The Grace

Drum Bass
Crash Bass
Skip Bass

, City Style

The Tie

. Bell
. Rumble
. Foghorn

The 5-8 Rag

. Bass Drum
. Keene Bass

Scale Bass
Organ Bass

126.
127,
128,
129,
130.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass
Third Spacer

Get a FOUNDATION for conscious Improvision.
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

164.
165.
166.
167.
168.
169.
170.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

Read the

Third Filler

207. Chromatic to V. N,
208, With Half-Tone
209. Last End

210. Blue Obligato

211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215. L. B. Ending

216. Second Filler

217. Runto 4

218, ‘Tomorrow Style
219. Waterman Bass
New Type

Frank’s Final

222, Second Spacer
Discord Scale

224, 'Treble Sixths

225. Half-Step Bass
226. Double Two

227, Arpeggios Bass
228, Half-Step Treble
229. Jerkins Bass
Discord Obligato
231. Suspended P. N.
232. On Chord Tones
233. With Passing Note
Ad Lib Run to V. N.
235. Dia. Trip. Down V. N,
236. Fifth Filler

Chro. Trip, Up V. N,
238. Fourth Filler

To any C. Tone
Whites Bass

241, Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
Ninths

245. Tenths

246. Split Bass

247. Spacer or Ending

Name ...

Address ..

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM

Ilama........
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Volume VI, Number 11 Price 15 Cents

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

PIANOS THAT HAVE PASSED

SAXOPHONE CHINS! By Katheyne B, Thampson oy

A TEN-LESSON COURSE IN MOTION PICTURE PLAYING
By Mande Stolley MeGill
GOSSIP GATIHHERED BY THE GADDER
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THE MUSICAL MIND. By Frederie W, B

A RECORD IN SURGERY

MUSIC

By R.
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