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Form Playing———

| A NEW IDEA

| IN

| PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do. ||

Absolutely covers the whole realm of “business” piano playing,

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.

Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete. |

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings, ‘|
|
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Using the musical “elements” through
limited “Forms;” comprising Effects

and Embellishments unknown in print-
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~ |l}| A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

oz
#

% Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
\ Synopsis of Course. Mail the coupon. Then breathe two words: “At last.” |
1. 'Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler | |
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207. Chromatic to V. N, i
3. Time Elements 64. How to Get a Melody 128, Inversions s 166, One-Step Bass 208. With Half-Tone il
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End ‘ |
5, Use of Hands 66, Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of l'ul;nlf 07, l)\ilurminim': Count 117;‘). :;ounh Spacer 211, :)oulylc Octave Bass |
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass |
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer |
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214, Quarter Triplet [ FEA T
10, Ear Playing 71, Half Tone Dis 131, Jazz Bass 173, Tenths with P.N. 215, L. B. Ending IN THIS ISSUE
11. Improvising 72. Incomplete Forms 132, 'Treble Blues 174. Pep Tone 216, Second Filler 1
12, Composing 73. Designing a Metre L{.L 3]():1[{1\' 'l‘lulnk Bass 175. Graced Turn . 217. Runto 4 i i
13, Chime of the 4th 74, Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style ! TIRTSLIN A Q e T
14. Modulation 75. Chromatic Bass 135, Future Jazz 177. Kramer Close 219. Waterman Bass | | A i ( ”l\‘lh l ‘\l "\‘\ l'\ ( ()M l A\(l l
15, Faking ; 76. Inversion Bass I.:(), l::ls% Klucs' 178. First Filler 220, New Type 4 ( ‘l \ l( \I [ '\[
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bas: 179, Run to 1 221, Frank’s Final ‘ ) ' MUSIC ASSOCIAT J ng A (A
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer | ASSO( [AT [ON 01 CHI "\(‘()
18. Jazz (Genuine) 79. Discord Treble 139. ‘Triple Bass 181,  Quadruple Fill 223. Discord Scale | By A. . E Schoneman
19. Off-Hand Accompaniments 80, /e Mordent ii'l) > \k I {:i :\ldd ()ncM i 224, ‘Treble Sixths ¢ o ann
20. How to Play Two Pieces at  81. Graced Triplet ¢ /icked Harmony 83. Slurred Mordent 225. Half-Step Bass TN DD I R .
Once 82. Double Bass Rag 142, 'Two Cycle Jazz 184. La Verne Discord 226. Double Two ]\ l I‘J]\] l\‘]‘Al l\ [‘A M [ hl(< |‘()]\) '” l ]‘] M()\l]‘}S ))\' -]1)%(‘ )Il FOV \Q {
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227. Arpeggios Bass | ' $ SE] “ 3
22, Doubled Bass 84, Double See Saw 144. Cafe End 186. Oriental Bass 228, Half-Step Treble | THOLIDAY ( TIIMES ) \ . + 4,».‘3? Koo g
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass Ll MES. By Frederie W. Burry
24. Harmonizing Tables 86. Half Tone Bass :1(7; {“\ifllll( T[mlccr 188, {gouhlc Octave Treble 230, l)iscordd()bligmo TARR ' iz
| 25. Natural Progressions 87. Second Metre . Week End 189. Roll Bass 231. Suspended P. N, | " QUINN | ¥ G ML A7 S
Il 26, Fifteen Rules for Syncopating  88. Diatonic Bass 148. Skip Ending 190. K. C. Variation 232.  On Chord Tones \ ARRY QUINN MILLS. By Maudc Stolley MeGill *’{‘.‘99;«'
i 27. Altered Tonic Harmonics 89. Popular Style 149, Double Thumb 191. Broken Type 233, With Passing Note | = ~ . . -
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, AdLibRuntoV.N. : MELODY AND MUSCLE. By Frederic W. Burry
29. Complete (,'hm;]d Chart 91, Hatfield Bass :2; Linl; l:rcuk }g: llAaCk(ilaSls B 235. Dit’:l. Trip. Down V. N. Y. ! Z
30. Determining the Harmony 92, Breaking Chords 52, Sixth Spacer . Two Cycle Bass 236. Fifth Filler (OSLTD (CAPTTIR I # 1
31, Chromatic Embellishment 93, Waltz Metres 153, Dissonant Ending 195, Rialto Ending 237. Chro. Trip, Up V. N, GOSSIP GATHERED BY THE GADDER
32, Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238, Fourth Filler
| 33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N. 240, Whites Bass
35, Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199, Player End 241, Fifth Spacer 3
36, Syncopating 2 Notes 98. Elaboration 158, Hoochy Bass 200. Persian 242. Octave Chromatic M USIC
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
gg %{lncxgatln%‘i Notes 100. Chromatic Rag :?(1’ ;éllilll(] '0[-} " %8; gll’;:l'd Filler 244, ,Ti{inﬂll]s MARCIT OF THE WAT \
i e Arpeggios 101. The Advance 1, e's Finis igato 245. Tenths MARC S THE WS C(ING 3v: Georoe '
2(1) %aior gcalles 102, Half Tones :zi %ﬁntij{iuss %gg 'Sl‘uisplem{IEdNC' Tones 246, gpllt BassE § d KING DOLLS. By George L. (obb
. inor Scales 103, First Metre 3. ird Spacer . Triplet V. Notes 247. Spacer or Ending PR RS R
42, The Tremolo 104, Reverse Bass SWINGING WITH CUPID. By Frank E. Hersom
43. The Trill 105. Ballad Bass Fates B ’
zg rlf-ow Form 106. gi‘ibamt Bass Valse Ballet
. Turn 107, max Bass
46, Mordent 108. Third Metre WATERMAN PIANO SCHOOL, AROUND THE SUN DIAL. By L. G. del Castill
47. Endings 109. See Saw Bass Los Angeles, California ' e g A Hel ARELLG
48. Lead Sheets 110. Half Tone Rag ’ Capriccio
49, Half Tone with Melody Note 111, The Delay . . .
50. How to Accompany the Melody 112, The Grace Gentlemen :—Please send me, without obligation, your FORM TURKISH TOWE 1 e y
51, Using Tie and Combining 113, Drum Bass PLAYING special offer AL VEL RAG. By Thos, S. Allen
Stems 114, Crash Bass P :
52, Combinations to be Memorized 115. Skip Bass
i3, Half Tone with all Members 116. City Style Ji
54, Raise and Grace Combined 117. The Tie QM Q........coovnnnnvnnnninnnineaniennne ea sk anasent peenngalasneat AR DATEATA 001 S ARSI LAV AN Y
55. Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn i R, g
Hand 121, The 5-8 Rag INGITIE ... ettt et e et ettt et et et ettt seae 2 s et et s en s aen b sr et aaen : S :
;2 l;)iattl)nlc ﬁ?belll:fh{?rllent 122.- Bass Drum i G 2 %
. Single and Double Fill 123. Keene Bass i Y ;
60. Harmony Tone Treble Rag 124, Scale Bass (s 1114 L L on o — pUBL!SHED 5 ;Bb: i
61, Modulatory Arrangement 125. Organ Bass 4 : S :
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MELODY 1

These prices effective Se
prices effective September 1, 1922, and annul all previous quotations

Prices NET — no discount [‘ ( Violin Miniature Measures from the Walter Jacobs, Inc., Concert Orchestra Catalog

| v l . | —— - Contents - ————
| | r
IO ln | 1 After-Glow. A Tone Picture George L. Cobb 81 La Paloma, Spanish Serenade (Arr. Ihldrcth) ............ Yradier
| .

2 Angelus, From Scenes Pittore wpu‘{ (Arr. Hildreth). . . J. Massenet 82 La Petite Etrangere. Valse Lento P. B. Metcalf

| 3 Anita, Spanish Serenade . Thos. 8. Allen 83 La Sevillana. Entr" Acte. Norman Leigh
. ' } . 4 Anitra’s Dance. Irom I‘ur(:un!‘\um \rr Hildreth) Grieg 84 L’Ermite (The Hermit), Meditation . ...+ R. Gruenwald
| 5 Antar, Intermezzo Oriental Max Dreyfus 85 Liebestraum. Nocturne No. 3 (Arr. Hildreth). ... .. .. Franz Lisst
| | 6 Aubade Printaniere (Spring Seren ade) ( Arr, Hildre lh) P. Lacombe 86 Little Coquette. Morceau Characteriziique . P.Hans F
= | 7 Barcarolle. From Talesof Hoffman (Arr, Friedrich). .. Offenbach 87 Lost Chord, The (Arr.Hildreth). ................. Arthur Sullivan
[ 8 Bedouin, The. An Oriental Patrol ; Edwin F. Kendall 88 Lovey-Dovey. Intermezzo .....Robert A. Hellard
| 9 Berceuse. From Jocelyn (Arr, l||ldrlth) 1 B. Godard 89 Lullaby and Valse Lente (Arr, Hildreth). vvvvoe. Ed. Schiitt
‘ | 10 Berceuse (Arr. Hildreth) . R Ludwig Schytte 90 Ma Mie. Chanson d'Amour Norman Leigh
[ | 11 Braziliana. Morceau Characteris veveoen.. . Frank E. Hersom 91 Manana. Chilian Dance . Jes .M 88
12 Breakfast for Two. Entr' Acte . Norman Leigh 02 “Marceline.” Dance of the Clowns 0, J. T

(:rn g

13 Broken China. Oriental Novelty. . George L. Cobb 03 March of the Dwarfs (Arr. Hildreth) .......

| -
from | | 14 Butterflies. Morceau Mignon............. Bernisne G. Clements 04 Marche Militaire (Arr, Hildreth) Schubert
‘ 15 Butterfly and Erotic (Arr. Hildreth) .. Grieg 05 Mazurka, No. 1 (Arr, Hildreth) . aint-Saens

‘ 16 Carnaval Mignon (Lament and Serenade) E. Schiiett 06 Meditation. Valse Poetique.......... Gerald Frazee

| | 17 Carnival Revels. Dance. .. George L, Cobb 97 Meditation and Chansonette . .Norman Leigh

| 18 Castilian Beauty. Spanish Serenade Gerald Frazee 08 Melody in F (Arr. Hildreth)................... . Rubinstein

. ‘ ‘ 19 Cathedral Chimes. Reverie. .. 3 ..Arnold and Brown 99 Mi Amada (My Beloved). Danza dela Manola. . Norman Leigh

| 20 Chant Sans Paroles. .. ' Norman Leigh 100 Milady Dainty. Intermezzo Gavotte..............Gerald Frazee

G | "1 Cheops. Egyptian Intermezzo. . . George L. Cobb 101 Mimi. Danse des Grisettes................... .Norman Leigh

( 2 Chirpers, The. Morceau ( cteristic Chas. Frank 102 Modern Indian, The. Characteristic Nu\«lu ..Frank E. Hersom

| ‘..i Chow Mein. A Chinese II\N)II( vevvovooo. . Yrank E. Hersom 103 Moonbeams. Novelette. .. .. George L. Cobb

| 24 Cloud-Chief. Intermezzo.................. J. Ernést Philie 104 Murmuring Zephyrs (Arr. Hildreth) Adolph Jensen

| 25 Consolation, No. 6 (Arr, Hildreth). ... . o Franz Liszt 105 Musidora. Idyl d'Amour. ... Norman Leigh

26 Crucifix! (Arr. Hildreth)........ - J.Faure 106 My Heart at Thy Sweet Voice. From Samscn and Delilah St.-Saens

: 27 Dainty Cupid. Valse Ballet. . Lester W. Keith 107 Myriad Dancer, The. Valse Ballet Thos, 8. Allen

| 98 Dance of the Lunatics. An Idiotic Rave. ....Thos. 8. Allen 108 Namouna. Intermezzo Oriental. .. . R. E. Hildreth
29 Dance of the Skeletons. Descriptive . Thos. S. Allen 109 'Neath My Lady’s Window. A Venetian Serenade. . . J. W. Lerman
| 30 Danse Moderne. . Norman Leigh 110 Nocturne (Arr. Hildreth). ...Chopin

|
! | 31 Dream Faces. Reverie O T Bert Hollowell 111 Norwegian Dance, No. 2 (\rr Illlnlnth) Grieg
O ern an tan | .&’ Dream of Spring, A. Morecau Chara ul(m(lque P. Hans Flath 112 Numa. An Algerian Intermezzo
ar ’ | 33 Drifting Moonbeams. Valse. . ... Bernisne G. Clements 113 Nymphs of the Nile. Air de Ballet - ‘rank E. Hersom

“Thos. §. Allen
| H Drift-Wood.  Novelette.. . ... George L. Cobb 114 On the Sky Line. A Tone Picture. ............. .. Walter Rolfe
Frank H. Grey 115 Parade of the Puppets. Marche Comique .. Walter Rolfe

35 Elaine. Valse Ballet

36 El Amante. A Mexican Se ene. .. ... Thos. S Allen 116 Pas des Amphores (Dance of the Vases) AirdeBallet . . C. Chaminade

| 37 Enchanted Moments. Idylld' Amour.. nisneG. Clements 117 Pasha’s Lullaby. Descriptive ....George Hahn

C f “ l d ‘ 318 Exﬁeclagcy‘ Nn\\"ollvt( b1 coieia DA WA 1 o ,‘..N<Jrl\|\1 mA{ml;,h 118 gnha'ull’hg. A Turkish Dream ‘ kai*nr;ﬁHulm

| a | 39 Falling Spray. Valse Caprice g . etter 119 Pastorale Ecossaise............ +........Frank L. Hersom
refu y s€ ECte frOrn the | | 40 Fancies. Novelette . vovvooo..George L. Cobb 120 Pearl-Feather. Intermezzo........ vevoo....Norman Leigh

| | 41 Faun, The. Danse.. ..George L. Cobb 121 Pizzicato Polka (Arr. Hildreth). . 5 J. Strauss

Walter JaCObS In | 42 Fire-Fly and the Star, The. Scéne de Ballet. .. ... Norman Leigh 122 Polonaise Militaire (Arr. HIMI‘(‘UI) (hnpm

. ’ ’ 43 Flickering Firelight. Shadow Dance. . Arthur A, Penn 123 Potato-Bug Parade. An Aroostook l;}uwd(, . (uanL L. Cobb

usic ‘ 44 Flirting Butterflies. Morceau Characteri .W. Aletter 124 Pride of the Desert. An Arabian Incident. .. ... Frank ]lonmtt

= 45 For Her. Romance.................... . Norman Leigh 125 Purple Twilight. Novelette............ ..Bernisne G. Clements

46 From Foreign Parts.  Hungary (Arr. }lil«lre(h) ..Bernard Fenton

Famous ; 48 Funeral March of a Marionette (Arr. Hildreth).

"'M. Moszkowski 126 Rainbows. Novelette....................

_Thos. S. Allen 148 Tendre Amour (Tender Love). Serenade . .. . Bernisne G. Clements
Walter Rolfe 149 Tendre Aveu. Romance (Arr. Hildreth)........ B, Schuett
.C. Fred'k Clark 150 Three Nymphs, The. Dance Classique .

Norman Leigh 151 To a Star. Romance (Arr. Hildreth) ...
..Norman Leigh 152 To Spring  (Arr. Hildreth)............

. W. Lerman 153 Toy Poodles. Novelty One-Step.
Trank E. Hersom 154 Triumphal March. Irom Ald(l (Arr. Hildreth). .. ....... Verdi
Walter Rolfe 155 Valse (Arr. Hildreth) ........................ . ; i

68 Indian Sagwa. Characteristic March. .
| G!) In Dreamy Dells. A Fairy I' mltaﬂy
‘ 0 In June Time. Waltz. .
ll Intermezzo Irlandais. . .
40() net ‘ 72 In the Bazaar. Morceau Ul’l(,rlt.l]l,
‘ 73 In the Jungle. Intermezzo. .. ...
74 In the Sheik’s Tent. Oriental Dance.

"M ‘ 47 Funeral March (Arr. Hildreth). ..Chopin 127 Relaxation. Vals rank E. Hersom
| Uf erlt " Gounod 128 Rustic Dance . . G S .Norman Leigh
49 Funny Fellow. March Humoresque. ... ‘Chas, Frank 129 Rustic Twnllghl 0 N Walter Rolfe

‘ 50 Gay Butterflies. Caprice (Arr. Ihlrlr(*lh) s Louis Gregh 130 Salut d’Amour. Morceau MlLIIUn (\rr llllvlroth) Edward Elgar

0 J’m [/‘IC 51 Ghost Walk, The. Iiccentric Novelty.......... (mnrgo L. Cobb 131 Scarf Dance and Air De Ballet. From Callirhoe. .. ... C. Chaminade

- On Cert 52 Girl of the Orient. Persian Dance.................Thos. S. Allen 132 Serenade (Arr. Hildreth).......................... Franz Drdla

I 53 Glad Days. Novelette s i v Harry L. Alford 133 Serenade (Arr. Hildreth) ....... .. Gabriel Pierne

| < M : | 54 Glowing Embers. Tone Poem.. . .....H. Howard Cheney 134 Serenade Badine (Arr. Hildreth) ....Gabriel-Marie
| ¢ ovie 55 Golden Dawn. A Tone Picture........... George L. Cobb 135 Serenade d’Amour (Arr, Hildreth) ... 1. von Blon
<© 56 Got ’Em. Descriptive March . o......Thos.S. Allen 136 Shadowgraphs. Scenes des Silhouettes " ‘Nerman L eigh

‘ © Theatre 57 Grandfather’s Clock. Descriptive S Louis G. Castle 137 Sighing Surf. Valse Classique. . ... . Bernisne G. Clements
rC eS ra | 58 Heap Big Injun. Intermezzo H(\nry S. Sawyer 138 Sleepy Hollow (A I)rmnnuth(‘ Mountains). Tdyll. ... Thos. '. Allen

b 1 59 Herd Girl's Dream, The. ltlv (Arr, Hllwlr\th) Aug. Labitzky 139 Solaret (Queen ()fl,lght Valse Ballet. .. ... Thos. 8. Allen

Cafe 60 Hindoo Amber. Novelotte................ ... .Ernest Smith 140 Souvenir (Arr. Hildreth).... i ‘ranz. Drdla

61 Hop Loo. Chinese Novelty................... Frank E. Hersom 141 Spring Zephyrs. Novelette, . .1 G. del Castillo

= 62 Humoreske (Arr, Hildreth).. . ...Anton Dvordk 142 Sm-ﬁusl. Novelette........ .. R. E. Hildreth

) Club a a O 63 Hungarian Dance, No. 2 (Arr, Hildreth). .. .. ... Brahms 143 Summer Dream, A. Morceau Ch: aracteristic. .. .. .. . Hans Flath

64 Hungarian Dance, No. 5 (Arr. Hildreth)................ Brahms 144 Swedish Fest March. .. ... o......Albert Perfect

. 65 In a Shady Nook. Téte-a-Téte. ... 5 ..R. E. Hildreth 145 Swedish Wedding March. ... oo vovv....Sodermann

| Pubhc 66 In a Tea Garden. A Javanese Idyl ..Trank H. Grey 146 Ta-Dji-Da. Oriental Dance.................... Walter Wallace
‘ 67 In Bagdad. Morceau Orientale ..Norman Leigh 147 Tehama. Intermezzo Romantique. . ... Chauncey Haines

School
Church
Home

Prices for Each Number:

. Gcorgc L. Cobb
....H. Leonard

Small Orchestra and Piano. . ...
Full Orchestra and Piano . . ... .. 60c net

| 75 lrvina. Intermezzo. .

Orchestra Plano Part (Melody cued m) 15¢ net | 76 June Moon. Novelette. ... _Bernard Fenton 156 Viscayan Belle, A. Serenade Filipino. ...
0 h E 77 Jungle Echoes. A Cocoanut Dance. .. R E Hildreth 157 Whirling Dervish, The. Dance Characteristique....J. W. Lerman
ther Extra Parts .. ... . 10c net I 78 Kamennoi-Ostrow (Arr. Hildreth)............ Rubinstein 158 Woodland Fancies. Intermezzo Chmﬂdmsnc Bernisne G. Clements
"""" 79 La Castagnette. Caprice Lspagnol (Arr. Hll(lrcth) chry Ketten 159 Young April. Novelette....... Geurge L. Cobb
c 80 La Fontaine. Idylle (Arr, Hildreth)yvyvuvvvvurinin Ch. B. Lysherg 160 Zulaikha, Egyptian Dance, .., veveree e Re 0 Stoughton
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Mr. Orchestra Leader

The complete catalog of

VIOLIN MINIATURE MEASURES

is yours if you

promptly send us your name and address

Walter Jacobs, Inc., 8 Bosworth St., Boston, Mass.

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t

’ 25¢ Each 5 for $1.00

*AMONeStra......coovvveen C. Fred'k Clark
Fox Trot
Blithesome Strains

Gerald Frazee

Waltz
Campmeetin' Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie - DoIn'e: v v vieswni Norman Leigh
One-Step
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ................c0000
................... Bernisne G. Clements
Valse
Dust 'Em O, vo:vonin sconinn George L. Cobb
Rag
*Eskimo Shivers........ Frank E. Hersom
Fox 'T'rot
Fireside Thoughts.. ..Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem .
tGob Ashore, The.......... Norman Leigh
Fox Trot
1Hog 8COLONc.v:vv s vimnsiv. o George L. Cobb
ox Trot
tIn a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent..
Oriental Dance

..Frank E. Hersom

*Jazzin' the Chimes..... James C. Osborne
Fox Trot

Jewels Rare.............. Frank H. Grey
Valse Lento

WTREYADS o 5150 o2 m0i0 piwsmicsinbioi Frank H. Grey
African I Z0
K'r-Choo!!!....... ..John G. Lalis
Fox Trot
LABORLE.. oviororarusiass wie vasecersione Norman Leigh
Entr’ Acte
Love Llessons ............. George L. Cobb
Waltz
Love Tyrant The. .Bernisne G. Clements
1Magniflcent .................. H. J. Crosby
March
Mazetta. . ooovornennasine Thos. S. Aiken
A Gypsy Idyl
Meteor Rag........... .Arthur C, Morse
My Senorita............ Frank E. Hersom
A Moonlight Serenade
*Over the Top.......covvvenes H. J. Crosby
March
2PeEK [N e wion s wawswinus George L. Cobb
Chinese One-Ste: B
*Purple Twilight.. ernisne G. Clements
Novelette
Rustic Twilight............. Walter Rolfe
Reverie
fsu\w'yl Shadows............ Gaston Borch
tSpring Zephyra ......... L. G. del Castillo
Novelette
tStand Byl vovmaos e wwee Gerald Frazee
Marc
*Staﬁ'y Jhack Thei v seissass R. E. Hildreth
‘Stegpln% the Scale....... C. Fred'k Clark
*Temple Dancar, The.......Norman Leigh
Valse Orientale
*Umpah! Umpah!.......... George L. Cobb
ne- Step Oddity
fVerll;etian F}omance ........ R. E. Hildreth
tWith the Wind.... ....R. E. Hildreth
Galop
Woodland Fancles..........c..ovenvnnnnn
................... Bernisne G. Clements
Intermezzo Characteristic
You WIN:a eomines sssemisas Roy L. Frazee
Fox Trot
*Zamparite.iioi sacvinsie iae M. L. Lake
Characteristic March
FZOONA i v.a505 vivos i aasins-sio vois ‘Wm. Arnold
Waltzes
*Zophiel.....covvvvinniennnss R. E. Hildreth
Intermezzo

| WALTER JACOBS, Inc. ® Bgrot st

H-R-I-S-T-M-A-S spells CHRISTMAS,
not cross-mas, Get the glow, chuck
the gloom and don't growl!

“To Have and To Hold” is a new fox trot
song published by Joe Mittenthal, Inc.,
now being exploited in conjunction with a
Paramount picture of the same name.

“My Buddy” is a Jerome H. Remick &
Company song that is also being featured
with a picture, this one with the photoplay,
“Skin Deep.”

“Nellie Kelley, I Love You,” “You Re-
mind Me of My Mother” and “Until My
Luck Comes Rolling Along” are three big
hits from a bunch of hits in the George M.
Cohan production of “Nellie Kelley” that
has gone “rolling along” to the Lihci‘ly
Theatre in New York City after a record
run at the Tremont Theatre in Boston—
practically, “forced to vacate” because the
Boston playhouse couldn’t accommodate the
crowds. Other songs in the show are “The
Name of Kelly,” “All in the Wearing,” “The
Voice of My Heart,” “All My Boys,” “Danc-
ing My Worries Away” and “Hinkey-Dee.”
M. Witmark & Sons publish the whole
bunch.

“Up She Goes” isn't a bomb, a soap bubble,
an airplane or over-inflated stock. It's a
stock of good stuff in a new musical show
of that name now running at the Playhouse
in New York City (lyrics by Joseph Mec-
Carthy, music by Harry Tierney), with
Donald Brian, “Skeets” Gallagher and Glo-
ria Foy the main pushers in making “Up
She Goes,” a popular musical ascension.
Some of the gongs that are “up” in popu-
larity are “Lady Luck,” “Nearing the Day,”
“Journey’s End,” “Let's Kiss,” “Ty-up” and
“Settle Down and Travel.” Leo Feist, Inc.
is putting “up” the publishing.

If you think that “‘Pul" songs soon pale
in popularity or pall on the public taste,
ask the McKinley Music Company. “There’s
Only One Pal After All” is a standard seller,
“When You Long for a Pal Who Would
Care” is a recently released “mother” type
song that is going good, and “I'm Lone-
some for You, Dear Old Pal,” just off the
press, has started out with a fine showing.
Other McKinley sellers are “Broken Hearted
Blues,” “Sweet Hawaiian Moonlight,” “The
Trail to Long Ago” (a recent hit) and
“Hawaii” (I'm Dreaming for You), also
just off the press.

“Neath the Autumn Moon” and “Heart
to Heart” are two Witmark & Sons publi-
cations that recently “bearded the lion in
its den.” They were sung by Emily Beglin
(former Metropolitan Opera soprano) at a

luncheon given by the Liong’ Club of New-'

ark, N. J.,, at which Frederick W. Vander-
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Winn's How to Play Popular
Music 75c. ‘

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

_ 34th Street at Broadway, New York
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. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of your daily work.

t saves time and labor, relieving
you from shuflling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device
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seperate sections, joined together by a
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inished in Green, Oak or Mahogany.
\Y‘nte Dept. 285 for instructive folder
How to Get Greater Desk Efficiency”

GEE I WISH 1 WERE SOME RICH GIRL'S
POODLE DOG

Still the greatest comedy song in the country
I AM THE LEADER OF T}'{’[‘)‘T NEW YORK

B.
The beautiful march comedy song
At your dealers  or by mall Now! 20¢ each

FJULIUS L. POLLOCK, Music Pub,
14569 W. LAKE ST, CHICAGO, ILL,

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY C0., “*scsion. mass.

MELODY

pool, composer of the songs, was a guest of
honor.

“Burning Sands,” “Don’'t Say Good-bye,”
“My Oriental Dream” and ‘“Homesick” are
reported as good sellers in Salt Lake City.
“Homesick” is Irving Berlin's latest mel-
odic offering that has just been through a
“Homesick Week” without seeming to abate
the nostalgic epidemic a little bit, for the
three Dennis Sisters caught it and infected
the Grand Theatre in Philadelphia with it
as a special feature.

“Give Me Poison If Loving Is a Crime.”
That sounds everything but humorous, and
seems all out of harmony with living and
loving, but instead of being a suicide it
has a suing side that sues through humor
and harmony. It's a snappy, catchy novelty
in the fox trot song line that is published
by the Robinson Crusoe Music Publishing
Company of Philadelphia.

We never supposed that it cost anybody
anything to “smile”—at least, not since the
“Eighteenth” grinned in—yet to hold the sole
rights of publishingly smiling over “Swanee
Smiles” (Fred Hager's and Justin Ring’s big
Southern fox trot song), it is reported that
Sam Fox had to financially outbid a bunch
of other publishers who didn’t smile when
they failed to get the “Swanee Smiles.,” It
also is whispered around that Fred Hager
smiled so broadly over the outcome that
his smile expanded into “Swanee Smiles” as
a name for his new motor boat.

Not to be up to date is to be all out of
date and look like a last year’s calendar of
dates. If you can’t rag and jazz all the
popular pieces, why can't you? Probably
because you haven't got Novy's up to date
Simplified, Self-Instructor Book of Ragtime,
published by the Novy Studio at 3600 W.
26th Street in Chicago.

“Song Hits With Cupid Tunes” is the
motto on the business stationery of Julian
Pollock, music publisher of Chicago. It
anyone doubts there being any “cupids” in
the “windy city,” they only have to look at
the cut which is superimposed on the motto
of Mr. Pollock’s letter-heads. It’s an orches-
tra of cute little cupids with a cupid con-
ductor and every little cuss wearing only
the dress-suit he was born in.

“That Cootie Crawl,” musically scratched
out by Chas. H. Booker and said to cause
an irresistible dance itching in the feet, is
a new fox trot novelty recently released by
the Yancy & Booker Music Company of
Memphis, Tenn.

Lee David, composer of “Moon River”
(Forster), “Abie’s Lullaby”  (Berlin),
“Where the Volga Flows” and “In the Mid-
dle of the Nigflt” (Witmark), has musical-
ly contracted to hitch up exclusively with
M. Witmark & Sons.

(Continued on Page 26)
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Christmas 1s Coming

with evergreen, wreathe with holly and illume with

candles: chime out all untimely forebodings with time-
ly carillons and merge the tuncless into the tuneful; change
fractious complainings into friendly communings Ull'm}g’h the
joyous caroling: of happy voices. Christmas! Festival of
(ladness! Ring it and sing it and fling it forth broadeast with
the radio of Good Cheer!

The annual festival of giving (and being given) holiday
reminders and mementos is approaching. As reasoning in-
dividuals how shall we approach this comire world-fest of
musie, ““meat’’ and mirth? Shall we meet and greet il_ with
the centuries-old spirit of “Peace On Earth, Good Will To
Men !’ making much of the one golden opportunity of the
year in which to openly express the soul? Or ])(‘,Nsilll.lst'i('iln.\',
orouchily and begrudgingly will we merely accept 1t the
wailing and mind-wrangling attitude of ‘‘what can’t be cured
must be endured,”’” thereby losing a glorious chanee for heart
and soul expansion?

Forsooth, Brothers! To the junk heap with the ‘eured”’
and “endured’’ maxim! Let’s chuck overboard all the old
moss-covered, meaningless, soul-hampering proverbs of a (]("?ld
age—the prosy platitudes that for cenerations have been fed
to us as mental pap, and which by right should have been sunk
in the sea of oblivion ages ago. We have outgrown brain
clothes which never fitted! The thinking, well-poised men
and women of today knowingly ‘‘endure’” to better study an,
effective “‘eure’’ for existing conditions, realizing full well
that nothing exists which ‘‘can’t he cured’” when it is treated
in the medicative spirit of fraternal interdependence—all
dependent on each, with none independent of all; each de-
pendent on the other, yet all independent in themselves, and
all making the universal whole! That may sound UTODI.{IY], yet
down deep in our hearts we all feel that it can a nd ultlmut(:ly
will be attained, so why not begin the grand effort at attain-
ing now—this very coming Christmas?

Tiet’s declare an immediate soul armistice with ourselves,
every mother’s son and daughter of us. Let’s cease to whine
and worry over things that in the end may prove to have‘h.eon
mental bugaboos for the most part (some of them polmcal
hogies created solely as proselyting propaganda), while bear-
ing in mind that not yet have we so fully recovered from t.he
sense (not shell) shock of seeing great nations at erips with

C]ll{,ISTMAS! Holy Day! Holiday! Jolly Day! Festoon

each others’ throats that at times pigmies do not cast shadows:

as giants. With this thought in mind, let us take an nplimis-
tic, sort of ‘Christmassy,”” passing squint at the situation.

From time to time this ages-old world has been the recipient
of many marvelous benefactions bestowed upon it by men of
genius, glorious gifts that from constant use have now become
so common that their magnitude is either forgotten or ignored
and all sense of grateful appreciation seems lost. From pony-
express to mail-train, to telegraph, to telephone, to wireless, to
radio!  Blinded by the brilliant licht of accomplishment in
the eleetrie or electrified field, how many, or better, how few of
us stop to think of the wondrous gifts that have been hung on
the world’s Christmas tree by such men as Morse, Field, Mar-
coni, Bell, Tesla, Edison and others? Even the radio itself
is becoming so common that we now give hardly a passing
thought to the real meaning of this wonderful thing so re-
cently bestowed upon us. And so it is with all the gifts from
genius. We aceept them, not graciously but half grudgingly,
in the pessimistic spirit of “Huh, 'tisn’t so much!”’

Are we worrying so greatly over present civie, social or
economie conditions that the coming Christmas will carry no
meaning?  Forget ’em! The fall elections, tarviff, bonus,
Lieague, coal strike and other bothersome bones of conten-
tion, even if not permanently ‘“‘cared,”” have been temporarily
adjusted. True, that the adjustment may not be satisfactory
to all minds, yet let us not forget that every adjusting ap-
proaches but nearer to the final curing when we shall have
attained to fuller wisdom. It is true, too, that with many
there may be a scarcity of coal for the coming holiday season.
Again, let us not forget that in olden times the yule-
tide season meant the merry hewing, hauling and joyous burn-
ing of the yule logs for a celebration in full community spirit
—and the people were happy. They ““sawed wood and said
nothing,”” but did not forget to SING while sawing.

Of a certainty, we cannot cure merely by growlingly
enduring, but each and every one of us can help in the gen-
eral adjusting by “‘Smilin” Through.”” So wake up, fellow
folks, and give growls the go-by! Christmas is coming! the
time when we let loose our souls and indulge in generous giv-
ing, the time when we throw pinching to the winds and
think only of plenty for spending—the spending in chimes
and carols, gifts and good cheer !

(hristmas is coming—the yuletide, the joytide! Tet’s
“Pack Up Our Troubles in Our Old Kit Bags and Smile,
Smile, Smile,”’ stretching out the smile through all the com-
ing year. Let’s forget that the government is going straight
to the dogs under an administration of one political creed,
straighter to the devil under that of another, or straighter

than straight to the demmition bow-wows in either case, for
(Continued on Page 8)
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Civic Music Association of Chicago

Interview with Supt. Herbeit E. Hyde

By A.C. E.

‘6 00D musie, plus Americanizing influence, has justi-

G fied the work of the Civie Music Association of

Chicago!”” Such was the strong affirmation of Mr.

ITerbert E. Hyde, the superintendent of this Chicago asso-
ciation, in a recent interview with the writer.

To carry the influence of good musie into the homes of the
million people in C‘hicago might be considered something of
a task when viewed from any angle, yet the Civie Music As-
sociation of Chicago not only has accepted the challenge to
carry the message of good musie to every fireside in the eity,
but it has responded in a measure and manner which amply
justifies the effort thus far put forth, while proving conclu-
sively that the highest ideals are within the realm of attain-
ment when men and women band themselves together and
strive continually to attain those ideals.

I"or nine years the Civie Music Association of Chicago has
heen sponsoring various musical entertainments. Tt has
broueht about the organization of countless children’s cho-
ruses; year in and year out it has supplied artists’ concerts
free, and has given not only symphony orchestra coneerts,
hut huilt up an orchestra wherein men and women can obtain
symphonie orchestral routine and experience. The associa-
fion with its various musical activities serves young and old
and rich and poor alike; it furnishes children with musical
training; from it the grown-ups develop a sense of apprecia-
tion of good musie, and it offers an opportunity for advance-
ment to any man or woman who would develop musically. .

“We want to supply musie for all the people of Chicago,
and in order to accomplish fully such an undertaking we have
carried our work into every section of the city,”” said Her-
bert E. Iyde, superintendent of the association. ““We start
our work in the fall, and it is not until the following June that
onr season closes.

“The season of the Civie Orchestra of (‘hicago, which is
sponsored by the association, parallels that of the Chicago
Symphony Orchestra.  With sueh an arrangement we have
the use of Orchestra Hall for our rehearsals, and the sym-
phony libravy gratis; we also have the serviees of a number
of the symphony men who have charge of our sectional re-
hearsals. The ehorns work amone the children starts in Sep-
tember and continnes until June. The free artists’ concerts
start during the winter months and extend over until March.”

The idea of musie for the people in Chicago, aceording to
Mr. Hyde, originated in the mind of E. B. DeGroot, who was
identified with one of the Chicago park systems.  Mr. DeGroot
pointed out that the park systems had been utilized and de-
veloped to a point where every known activity had been en-
conraged except music. He contended that music was an
unknown quantity in certain sections of the city.

The conclusions of Mr. DeGroot, or rather his suggestions,
resulted in the formation of the Civie Musie Association of
Chicago, and with the encouragement and support of many
wealthy and influential people in addition to many who are
enthusiastic supporters and contributors to the work, the
association has carried on its work for nine years, and in the
nature and scope of its activities the Civie Musie Association
of Chicago is without a parallel in the United States.

“While the work of the association in the beginning was
devoted largely to artists’ concerts,”” said Mr. Hyde, ‘‘it has
orown each year until now it is so diversified that its influence
is carried to every section of the city. Men, women and chil-
dren are given an opportunity to enjoy the work of individual

Schonemann

musical artists, also the Civie Orchestra, and in addition they
can attend and the children participate in the choruses or-
ganized for the children.

“The artists’ concerts are given gratuitously, the park
buildings and publie schools being generally utilized for this
work. Many of the artists give their services without any
compensation, although the association has provided an hon-
orarium of $10 for those contributing their services. During
the scason of 1921-22, free artists’ concerts to the number of
twenty-one were given in Chicago and its environs. Excel-
lent programs were given, which were of such a variety and
character as to be both entertaining and educational.

“The work among the children—the organization and de-
velopment of children’s choruses—has been one of the most
interesting activities carried on by the association. The
results of this work have been of such a nature as to be beyond
human computation, but it may be said that this work has
eradicated racial barriers in foreign districts. The children
have been provided with excellent musical training, while
parents have taken pride in the work and have enthusiastically
supported the concerts.”

Mr. Hyde pointed out that a feature of the concerts that
have been given by the children’s choruses is that the artist
seleeted to take part in the coneert is invariably of the nation-
ality that predominates in the community where the concert
is given. Another fact of more than ordinary interest is that
all songs are sung in the English language, even though they
are songs common to the people of the community.

During the last season, seventeen choruses were maintained
under the auspices of the Civic Musie Association of Chicago,
the class instruction being provided without any expense to
the children. An idea of the scope of this particular work
may be obtained from the fact that 1,500 children were en-
rolled in the various choruses, and that each separate chorus
rehearsed twice every week for a season extending over a
period of ten months.

“Community singing has been encouraged by the asso-
ciation,”” continued Mr, Hyde, ‘‘and about 127 ‘sings’ were
given during the season of 1921-22 through arrangements
made by the officers of the assoeiation. Various adult choruses
have been sponsored and assisted by the association, one of
the most notable being the Klorence Nightingale Chorus,
which has been recruited from the nurses of the Presbyterian
HMospital of Chicago. Other choruses for adults and young
people have been organized in park districts, in sehools and
suburban communities.

“During the season of 1920-21, the Civie Musie Association
of Chicago was responsible for 167 community ‘sings’ and the
majority of this number were given in civie centers. For
the downtown district of Chicago the Municipal Pier was used
for community singing and nine meetings were held. One
club working in conjunction with the association was respon-
sible for thirty-three meetings.

‘““At various times in the past, public concerts have been
given by different adult and children’s choruses, and promi-
nent artists have appeared on the programs as soloists. The
programs for practically all of the concerts are made up of
folk songs and selections from the ‘great masters of music.
The various choruses have not only brought young and.old
together, but they have developed a community spirit and a
feeling of partnership in activities that are considered com-
mon to the community.”’

MELODY

The Civie Orchestra of Chicago is one of the most inter-
esting and unique orchestral organizations in the United
States. According to Mr. Hyde it is without a parallel in that
it accepts only talented men and women, and moreover trains
them so that they will be able to fill positions in the best sym-
phony organizations. The Civic Orchestra supplies the ground
work, so essential to the training of any person who desires to
qualify for a symphony orchestra—in a word, it is an orches-
tral school that serves as a feeder for symphony organizations.

“The tradition that only musicians from the Old World
were competent to fill the ranks of the big symphony orches-
tras of the United States, when a depletion in the ranks neces-

Herserr E. Hyor, Supt. Civie Music Association of Chicago

sitated additional artists, has finally broken down, and the one
factor that has had more than any other influence to bring
this change is the Civic Orchestra of Chicago,”” asserted Mr.
Hyde. ‘‘Sinee the Civie Orchestra was organized it has sent
musicians of symphonic calibre to Minneapolis, Philadelphia,
Cleveland and St. Louis, also to the Chicago Symphony Or-
chestra. These musicians have not only qualified, but are fill-
ing positions that have heretofore heen occupied by imported
men.

““When the Civie Orchestra was organized three years ago
more than 300 men and women were examined for membership
in the organization. Irom this number about seventy were ac-
cepted, and from the beginning the personnel of the orchestra
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has numbered between sixty and eighty men and women. At
the present time the waiting list numbers about 100 musicians,
all of whom passed the preliminary examination which is
given to every person who seeks a place in the orchestra.

““Ever since the orchestra was organized practically every
department has been filled, the only exception in the begin-
ning being the bassoon. This fact brought about the sug-
gestion which was endorsed by Frederick Stock, conductor of
the Chicago Symphony Orchestra and musical director of the
Civie Orchestra, that every encouragement be given to men
and women who were willing to study the bassoon, oboe, viola
and string bass. The result was the scholarship plan, under
which any man or woman who manifests a desire to master
these instruments is provided with the instrument and the
training necessary to attain perfection with sincere and con-
scientious practice.’”’

Mr. Iyde stated that during the season of 1921-22 ten
scholarships were awarded, the instruments being oboe, string
bass, French horn, viola, elarinet and bassoon. This work is
financed by the Civie Music League, an organization of wom-
en’s clubs which works in conjunction with the Civie Musie
Association, and the money is loaned to the various musicians
for the purchase of instruments and instruction, the latter
being furnished by the members of the Chicago Symphony
Orchestra.

During the season the Clivie Orehestra assembles four times
each week for rehearsals. The various seetions—first violins,
second violins, ‘cellos, violas and other groups—assemble
weekly, and work under the direction of the men occupying
the principal chairs in the symphony orchestra.  The work of
rehearsing the entive orchestra is performed by Irederick
Stock, Erie De Lamarter and George Dasch.

Orchestral programs are eiven monthly in Orchestra Hall,
a nominal admission fee being charged. The concerts are
given Sunday afternoon, the plan being to follow the Friday
and Saturday concerts of the Chicago Symphony Orchestra
and to provide musical programs for the large population that
is in the down town district on Sunday afternoons.

[fourteen concerts were given during the last season,
five of the number having heen presented in the publie schools.
The final coneert or annual festival is the elimax of the season’s
work, the Civie Orchestra and ehildren’s ehoruses supplying
the nusical program at the festival.

“Since the Civie Orchestra was organized its ranks have
been open to men and women,”” said Mr. ITyde. “‘During the
three years that the orchestra has been in existence repre-
sentafives of Doth sexes have heen assigned to the big sym-
phony orchestras in this country, and during the last season
between sixteen and cighteen women were members of the
organization.

AL members of the orehestra receive an honorarium of
$5 for every concert. The idea of compensating all musicians
who in any way eive their services to the Civie Musie Asso-
ciation of Chicago, whether such service he in the orchestra
or artists’ concerts or as instructors of the choruses, has been
carried out from the beginning. This has been due to the in-
fluence of Fannie Bloomfield Zeisler, one of Chicago’s best
known pianists who has been a member of the board of direc-
tors of the association and is an enthusiastic supporter of the
work of the civie forces.”

The suceess of the various activities sponsored by the Civie
Musice Association of Chicago has been due to the fact that the
public spirited citizens of the city have supported the work,
if one is to accept the opinion of Mr. Hyde. The list of sub-
seribers now totals 1,038, and the association has an income of
$32,459. The work'of arranging all the details incident to
the concerts, rehearsals, finances and other matters is carried
on by Mr. Hyde and his assistant, Werra Schuette, both of
whom have been identified with the association for many
years. Mrs. George B. Carpenter is honorary president of the
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Interpretive Music for the Movies

ITTLE thought is given by the av-
erage picture fan to the impor-
tance of the man in the lamp house

—that little steel-sheeted cubby hole
from which tha pieture is projected, yet
without this man’s close co-operation the
orchestra leader’s efforts would be futile.

The leader spends hours choosing his
program which, as has been explained,
is timed to the fraction of a minute in a
first class house. Then after Mr. Lead-
er has rehearsed his score and every-
thing is ready to o, the whole responsi-

hility is suddenly shifted onto the shoul- -

ders of the operator. He can by the
slightest change of speed either drag the
music to a slow, painful dirge, or speed
+the picture up until each musical num-
ber will sound like a galop. Of course
this simile is somewhat stretched, but at
any rate the man in the lamp house can
certainly gum up any program.

Realizing the importance of perfect

timing, the places that present pictures
as nearly perfeet as possible have gone
deeply into the matter with the result
that everything goes as smooth as silk,
and the audience never even suspects
that mechanies play such an important
part in the ultimate effect.

No mere man has an absolutely per-
fect” sense of time, so when the leader
finds that he is near the end of a certain
piece, and knows by the picture that he
is not going to run out of his score be-
fore the scene will change, he gives the
operator a signal by means of an eleetrie
bell and the seene lingers somewhat
longer than usual. Conversely, if the
picture threatens to drag, the bell speeds
matters up a little, and so on. As the
curtain falls on the fade-out it is the
bell from the pit that times the oceur-

By Joseph Fox

(From Jacobs' Orchestra-Band Monthlies)

No. 6—Sy~cHRONIZING MUSIC AND PICTURE

rence, and as it rises on the last notes
of the overture the bell again gives the
signal. All is timed to the minute.

So much for the connection between
the pit and the projection room. Now
let us look into the workings of the busi-
ness of giving cues between the leader
and the side men.

In houses that do not really play the
picture with strict fidelity the matter of
giving cues causes no trouble whatso-
ever, for the very good reason that a cer-
tain number of pieces are played regard-
less of the scenes being shown. However,
this method of providing picture music
is rapidly becoming as extinet as that
old timer called the dodo, so it is only
with modern methods that we are inter-
ested just now. Different leaders have
various methods and many signs—al-
most as many different signals in fact as
the big league baseball batteries, and
some of them equally as fantastie to the
outsider. As a matter of plain fact
some of the signs or signals used by some
leaders are as puzzling to the men in the
pit, as they would be to the rankest out-
sider. This'is not exaggeration, for we
have personally sat in more than one
pit where our chief cause for gloom has
been the circumstance that we were con-
tinually on edge trying to interpret the
many strange and funny signs that Mr.
Leader was trying to put over to the
bunch. Goodness knows the poor musi-
cian has enough to oceupy his brain
when a difficult score is in front of him
without the additional worry of trying
to guess the meaning of certain arm
wavings.

One of the best methods of giving sig-
nals from leader to men that has so far
been devised is the light system. This is

simplicity itself, and is one of the surest
methods by which a smooth and efficient
cut may be made from piece to piece. A
small, colored light is attached to the
bottom of each player’s music stand, and
the leader by touching a button instant-
ly conveys to his men the fact that a cut
is due. In a certain house this system
has been in vogue for some time, and the
manner in which this orchestra puts the
show over is wonderful. Never is there
a sloppy, dragged-out cut with the first
violin, or the trombone hanging onto a
note after the others are all through.
Everything moves like clock-work, and
as a result the orchestra is highly es-
teemed by the picture fans.

Kven when a film breaks, which is very
seldom, the music goes on without a
break, for the leader has provided for
just such an occurrence. In another
house—in fact, many other houses—
when this lamentable accident occurs
the same old piece is played over and
over, and then when the picture comes
back on the silver sheet the leader has
perforee to play it all over again, there-
by spoiling his program for the critical
fan.

The finest picture and the best of mu-
sic will absolutely fail in purpose unless
the music and picture synchronize, and
the importance of this phase of the game
:annot be emphasized too strongly. Per-
feet smoothness must be the watechword
of the picture-house manager and any-
thing that tends to bring about this
desirable condition should he pressed in-
to service,

The art of playing the pictures per-
fectly is being studiously evolved by
men who overlook no bet, no matter how
small, and the man who would stay in

association and has been interested in its work since its forma-
tion,

~ Frederick A. Stock, conductor of the Chicago Symphony
Orchestra, is an honorary vice-president of the association.
He has given freely of his time and knowledge for the better-
ment of the Civie Orchestra. Mr. Stock receives no compensa-
tion for his services. At the conclusion of the last season
when presented with a gift in the form of $1,000 he returned
the money with the suggestion that it be used as a nucleus for
a fund to be designated as the ““Civie Foundation for the
Publication of American Compositions,”’

The idea that has dominated the work of the Civie Musie
Association of Chicago might be incorporated in the one word,
““ Americanization,”” for the assoeiation supplies instructors
who teach the children in choruses the language and customs
common to the American people. The association also provides
musical entertainment for American people, and trains Amer-
ican musicians to be better musicians. Above all the asso-
cition is striving to perpetuate in a musical way the ideals
that are dear to every upright and conscientious American cit-

izen, and in rendering this serviee the association is daily
Justifying its right to exist.

CHRISTMAS IS COMING
(Continued from Page 5)

not for a minute do any of us really believe it. Let’s chuck
up the old beliefs that make for selfishness and morbid self-
centeredness. Let’s believe that this old world is after all a
ood place in which to live, work and enjoy, and that it rapidly
is coming into that clearer light of interdependence through
which the long enduring will eculminate in splendid curing.

Let’s believe in America, in our fellow citizens as not all
bad, and in ourselves. Tet’s helieve in music as the rhythmic
mainspring of life and living and make plenty of it, standard
or popular or jazz or any kind, as long as it is melodic. For
melody and mirth are allies, and with these two at the table
of living old man misanthrope can find no seat at the hoard.
In the spirit of music and “‘Peace On Earth, Good Will To
Men!”  Mgeropy wishes—To Everybody a Very Merry
Christmas and To All a Happy New Year!

g

March of the Walking Dolls

GEORGE L.COBB

Moderato (Not too fast)
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the van of the procession must be up
and doing or soon find himself and his
house relegated to the nickelodium class.
The money in the picture-house business
nowadays is being made by the house
that gets a good price for admission and
where the patron gets something for his
money besides slap stick comedy and in-
cidental music from a player-piano.

There is a certain house in the town
where we sleep at nights that specializes
in concerts between shows. Twice a day
on week days, and for one hour cach
Sunday at noon, this organization of ar-
tists plays good music to musie lovers.
Here again time has been made to play
an important part. In the beginning
these concerts were played at divers
hours. For instance, if the show hap-
pened to be ten reels of pictures instead
of eight, the concert would be so much
later. This system was found to be puz-
zling to the patrons, so now the show is
so timed that people know that the con-
cert will take place at four-thirty each
afternoon, no matter the length of the
picture, for the manager found out by
experience that a fixed hour brought
more business. These concerts are played
to crowded houses, and the Sunday pro-
oram is worthy of any musical organi-
zation.

In this theatre there is a large organ
which plays both with and without the
orchestra. Again the business of time
enters into the scheme of affairs, for the
orchestra does not play the entire pic-
ture through without a rest in this place.
‘When the boys silently file down to the
basement for a drag on a snipe, the or-
ganist takes up the cues just where the
orchestra left off, thus preserving the
original score in its entirety. In other
houses the habit has been for the organ-
ist to open up everything attached to the
organ, and with an entirely different
change of tune and tempo advertise to
the patrons the fact that the organ is
on the job now all by itself. Such meth-
ods are hound to take the picture fan’s
attention from the picture, and even if
this is done only for a moment the effect
of perfect synchronization is impaired
for the time being at least. When the
orchestra first mentioned comes hack
again the musie is picked up with
the organ and there is no mnoticeable
hiteh in the musical program. Then
when it comes the organist’s turn to take
the air he just slips off the bench in some
soft passage and, like the Arab, ‘‘silent-
ly steals away’’ without his absence be-
ing marked by the average fan.

There is an old saying regarding the
game of billiards to the effect that posi-
tion is everything, which might be
twisted a little and thus be applied to
the picture business, i. e., time is every-
thing. We have seen orchestras that
were not good as a straight musical or-

MELODY

canization that could and did put the
picture-over with success, where other
orchestras larger and better from a mu-
sical standpoint failed miserably. This
was in each case due entirely to the cir-
cumstance that one leader realized the
importance of time and the other didn’t.

The average picture patron is not so
much interested in the music that is be-
ing played as he.is interested in how i
is played. In other words, if Parsifal is
played wonderfully by a wonderful or-
chestra in a picture that would be better
fitted if “Turkey in the Straw’’ were
played, the ordinary person comes to the
conelusion that the orchestra is the cat’s
pajamas. Comparatively few people are
familiar with the old masters, but al-
most everyone knows when a certain
piece of music fits a scene.  So the lead-
er who desires to make a lasting hit with
his audience must govern his actions
accordingly.

Everyone knows how perfectly smooth
a vaudeville performance goes.  Act fol-
lows act with a precision that is amazing
to the person who gives the matter a
thought. This of course is beeause every-
thing on the bill is timed to the minute
and played accordingly. Well, the mov-
ing picture houses are gradually coming
to the point where they find it necessary
to 2o one step further. Instead of mere-
v having, say six acts to put over, the
average picture has some hundred or
more distinet and separate seenes, each
and every one a little act in itself, to
time. This in turn means that minntes
are not short enough for the man who
desires to give the publie the best, and
now in the picture game seconds are
counted as of the greatest importance, A
second too late with a certain piece of
music may spell the difference between
a eood and a poor effect. A erash, even
a split second too late or too soon, some-
times means the difference between the
climax of a great scene or downright
burlesque, and the up-to-the-minute
director knowing this works hard and
faithfully to synchronize musie and pie-
ture perfectly.

Synchronizing can be and is being
done in the best houses, and the leader
who holds fast to old fashioned ideas
will find himself playing as a side man
one of these fine days under the leader-
ship of someone who is more progressive.
The pieture business has by no means
gone the limit. No one can say with as-
surance that it is anywhere near as per-
fect as it will be, and as the pictures im-
prove, so the music must keep pace if
it is to be the best medium of interpre-
tation.

Proof that this phase of the business
is considered of the greatest importance
is given by the actions of some of the

areatest picture-house musieal condue-
(Continued on Page 26)
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HOLIDAY CHIMES
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({AIN the festive season, when
A after long preparation and wait-

ing through the first instalment
of winter everybody celebrates—all
c¢reeds and none!

Everyhody gets together! Every-
where the song in the air—musie, bells,
sineging, ringing, rhyming, chiming
oladness the keynote! The one season
when giving takés precedence, the un-
dercurrent of human good-will breaking
through predatory instinets proving
that behind all veneer and pretense the
eternal reality of life is love and joy.

And so the bells peal merrily. The
atmosphere is vibrant with sounds,
sweet and otherwise, and those who ean-
not ereate melody at least make a noise.
For this is the holiday time: when we
defy the Dlasts of the winter solstice, or
rather when our flesh and blood are
braced to healthy action by the gales;
the time when we shower beautiful of-
ferings, when every selfish motive is for-
eotten, when hearts pour forth good
wishes and smiles wreathe their glory
with every soul that partakes the chalice
of cheerfulness.

This is the tonic that sends a renewed
cireulation over the corporeal circuit.
That just now in this passing of 1922
aives renewed courage and hope, as we
know we have at last escaped from a
long time of phantom fear and imagined
danger. At last the figure of prosper-
ity presents itself on the horizon, and
we know that our prolonged voyage
with its hard labor is nearing the goal
of success.

And so every soul hreaks forth in mel-
ody. At last we are getting in tune.
This is the day of a new Dbirth of con-
sciousness, when we are merry and wise.
For Christmas is no longer a scason of
opiating pastimes that pall and merely
drug the senses.

In music the sensuous find every sol-
ace and delight. The streams of life
now flow with healing, sanity, and
there is a dance of spiritual rapture as
the celestial sensation of new birth
breaks on the conscionsness. In musie,
the secker finds every satisfaction.
ITere we have in the symbol of heauty
and fine art the gospel of good tidings.
That makes one willing and desirous
for furthur venture—chasing away all
weariness, giving the mercurial racer
renewed ambition to put forth a
further honest effort to make good.

Christmas time, with its contagion of
great joy, comes but “‘once a year,”’
but its good news of sure promise and
fulfillment, with its spirit of outpour-
ing and divine prodigality, lends an in-
fluence of lasting vitality. This is the

(Continued on Page 24)
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uinn Mills

Organist, Blue Mouse Photoplay Theatre, Portland, Ore.

By Maude

EADERS, meet Mr, Harry Quinn
~ Mills!

You look into a pair of frank,
grey-blue eyes; feel the pressure of a
friendly hand, and are able to say in
all sineerity: “I am glad to meet
vou!”

Mr, Mills is organist at the Bl
Mouse, one of the largest and finest
photoplay theatres in Portland; one of
the largest in size, and positively the
finest in furnishings, artistic decora-
tion and the musical excellence so im-
perative to the success of a high-class
picture house.

The writer believes that in securing
Mr. Mills™ serviees as organist the man-
agement of this theatre has gained a
musician who is thoroughly fitted to in
terpret the pictires—one who thinks
that musie is merely an aid in putting
the picture over and should not pre-
dominate in any way. IHe also helieves
in playing, in so far as possible, music
that people like to hear—tuneful and
familiar, if it fits; if not, he improvises.

The subjeet of this sketeh was horn
in Independence, Oreeon, on December
16, 1896, when that town of self-reliant
name was but a hamlet. Ilis carly
years were spent according to the pro-
eram usually followed by small hoys:
playing and cating; sleeping, then
playing some more. This was varied
by an occasional local storm until he
was six, when he began the study of the
piano under the eareful instruction of
his mother, who was a fine amateur
pianist.

Like the world-fun of kids he did not
take his study very seriously; but, un-
like the majority of little folks, there
were times when he seemed positively
to-adhere to the piano stool and prae-
tice  painstakingly until called away
for the purpose of taking food or rec-
reation.  As he says of himself, he
“liked to practice by fits and jerks.”

As the hoy grew in size and knowl-
edge, his parents resolved to move to a
larger place where Harry might enjoy
greater advantages than were afforded in
[ndependence. They decided that Salem,
Oregon, should be the favored locality
and made ready for the change. Salem
was and is the capital of Oregon, and
at that time numbered about nine
thousand souls as its population. When
friends of the Mills family learned of
their intended departure an intimate
lady friend raised her hands in horror,
exclaiming—‘Goodness, Mrs. Mills!
are you going to take that boy to the
city to raise him?”’ )

Despite the lady friend’s forebod-

Stolley MeGhll

“ings, however, the Mills family went on
to Salem, and no ill came from it; rath-
er, much good resulted, for Harry put
in twelve years of study on piano and
organ, including one year at the Uni-
versity of Oregon (Eugene) with Dr.
Landsbury, present president of the
State Federation of Musie Teachers.
While at Eugene the yvoung man joined
the college fraternity, Delta Tau Delta.

In addition to his student duties,
[Tarry played for dances and did a

[Tarry Quiny Minrs

great deal of organ work in both Salem
and Lugene. Only once in all this time
did he suffer a change of heart regard-
ing his choice of music as a profes-
ston, which was when he was in the
Iigh School at Salem. One day, when
hie had ““got all fed up on musie,” he
decided to give it up and go in for
drawing and architecture. In fact, he
started in on architecture, but musiec
called to him with the voices of the air,
the winds, the sun, the rain—even all
of life itself! TIe went hack and has
never regretted the move, for, as he
puts it, he is “all wrapped up in mu-
sic.”” At the end of his twelve years’
study in Oregon, our young musician
went to Chicago and studied with
Arthur Frazer—who, by the way, is an
Oregon man.

Mr. Mills remained in Chicago until
America entered the war, when he re-
turned to Oregon and enlisted. Te

was in the army fourteen months, nine
months overseas, and was discharged
in July, 1919, when he returned to the
United States—to his family, and to
the one and only girl. Realizing that
he would be unable to live out his
allotted three-score years and ten un-
less this same girl said ‘‘Yes,”’ he
asked her the age-old question. She
evidently spoke the word he wished to
hear, for they were married in October,
1919, and came right on to Portland.

For fully two months nothing with
any salary attached to it appeared.
Think of it! A bride, a bridegroom, a
honeymoon—and mno  job! However,
the smile never left his face. Each
morning he left his apartment filled
with optimism, cheerful in the belief
that before the day was ended he
would get an opportunity to show
somebody, somewhere, what he could
do with an organ. At last his chance
came, and after a very short try-out
he was engaged by the Jensen and Von
IHerberg interests, with whom he re-
mained for two and one-half years,
dividing the length of his engagement
between three of their five houses—the
Star. People’s, and the Majestie.

When the Blue Mouse opened, the
management, looking for the best. in
musie, laid aside many applications for
the position of organist and sought Mr,
Mills, offering him a most inducing
salary—more worthy of notice, when
one considers the large salaries preva-
lent in the country west of the Rock-
ies. At that, Mr. Mills is not draw-
ing too much money, as his music is
worth all he receives for it. Desides,
he has a small reproduction of himself
whom he wishes to bring up in the way
he should go and incidentally, make
into a musician—if the young man
shows talent along that line.

Mr. Mills believes that picture organ-
ists have a greater opportunity now than
ever before to educate people—not be-
cause of any prevailing highbrow ideas
or with any desire to uplift the masses,
but because of the present availability
of the best of instruments and the best
of music for their audiences. There is so
little music written for the organ, and
even of that small amount practically so
little which is suitable for picture work,
that consequently the organists must ar-
range fitting music for themselves. Out,
of this necessity the picture organists
are creating an entirely new school of
music—a blending of the classic and the
popular that is bound to develop even-
tually into a school of its own, and
which will, Mr. Mills believes, outlast
any music yet created.

In closing this brief sketch, the writer
wishes to say that Mr. Mills is one of
the successful musicians so rarely found.

First, he positively will not blow his
(Continued on Page 24)
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To lyric writers—

To music composers—

TION.

THE GEORGE L.
)
ARRANGING and COMPOSING

If you have a worth-while song lyric we will supply
that, in every sense, will fully equal the merit of your

If you have a worth-while instrumen '
arrangement we will carefully edit and revise Izm«l hand you
will attract and hold the attention of the legitimate publisher,

All of our work is done under the personal superv
poser of several hundred well-known songs ".“d instrumental numbers,
PETER GINK, SEE DIXIE FIRST, ARE YOU F

Send your composition (melody alone is sufficient) or
reasonable terms by return mail.

For 10¢ in stamps we will send you the names and addresse
American publishers of song hits.

F

181 TREMONT STREET, ROOM 19,
BOSTON, MASS.

i i isHers o guarantee li
We are not music publishers, nor do we guar .lllvt(‘( vp‘ub g ‘
thing else—except EXCELLENCE IN BOTH ARRANGING AND COMPOSI-

COBB BUREAU

an original musical setting
words.

tal number that you feel needs an improved
a manuseript copy that

ision of Mr. GEORGE L. COBB, com-

ROM DIXIE and RUSSIAN RAG.
lyrics and we will quote you

s of 10 of the live-wire

ration or any-

including such hits as

!

Melody and Music

By Frederic W. Burry

HAT has melody to do with
\/ \/ muscle, and what is musecle?
Muscle means power and ca-
pacity, and yet the word itself, musculus,
also means a little mouse—suggestive of
the inherent potency residing even in the
weakest of creatures. For muscles are
the organs of activity, to be made strong
through exercise that a body of }10;111]1
may be built up to give expression to
man’s ideals of beauty and art.

Melody makes us think of vocal song,
though among us moderns our music 15
Jargely instrumental. But the artlst.al-
ways endeavors to approach the singing
tone as he plays his instrument. In the
piano we have the most popular of all
artificial machines for producing melo-
dy—in this country the ‘“people’s orches-
tra,’”” recognized as a need in every home
and so complete in itself that it requires
no auxiliary, voeal or instrumental, as
most other musical inventions do. n

All will admit that muscle is necessary
to manipulate musical instruments,
which is at least ome good reason why
musieians should look after their health.
Yet how many artists fail to do this!
Possibly they so overtax the cranium
and its contents with “‘ideas’’ that fa-
tigue sets in and there is neither desire

nor strength for the practical work.
Some composers cannot for sheer lack of
physical energy perform their own
works. Others are so lazy they have
been known to do their writing in bed,
letting the other fellow attend fo }Iu-
expression and interpretation thereof.

Perhaps it is unkind to use the word
“lazy,”” for very often too much strain
has been put upon the nerves and brain
at the expense of the rest of the eorporeal
machinery. But we need health. IFor
the music is going to be of a poor qual-
ity unless directed by a personality of
brawn as well as brain, and there is 1o
reason why both of these should not ex-
ist in the same individual. Interesting
and productive exercise really makes for
melody and for musele. The body re-
sponds and veacts to movement. We are
naturally inclined to make some sort of
musical noise when we get around. Men
sing and whistle at their work. He?ll'th-
ful activity finds immediate recognition
in gladsome song.

Seience nowadays defines all existence
“in terms of vibration. Sound covers up
to a few thousand waves per second, but
the etheric movements by no means stop
there. Also, below the scale of sounds
apprehended by the ear, we know the

forees of nature perform their undula-
tions—underneath, above and beyond is
everywhere movement, the electric cur-
rents never quiescent—and if we only
keep ourselves in tune with it all, har-
monizing ourselves with circumstances,
there is that reposeful activity and ac-
tive repose which finds outlet in the song
and dance of joyful, healthful living.
We are told there is a mysterious ct.hvr
penetrating all space and matter, infi-
nitely more rigid than steel and (para-
doxically) of limitless elasticity, from
which all phenomena pmvo.('ditlilc Al-
pha and Omega of the objective universe.
Until recent days we only associated
vibration with sound. Now science de-
claves that all is vibration. By catching
and harnessing these universal oscilla-
tions man is creating a wondrous variety
of machinery that saves toil and minis-
ters to sane and sound living. Iow con-
nected, then, are all seiences, arts and
industries—how necessary to each other!
The musician, sometimes deserving the
epithet ‘‘unpractical,’” needs t}le aid of
the mechanical arts before his ‘‘fine’’
arts can be broadcasted to the world.
Think of the machinery employed in a
modern theatre that the walls may re-
sound to the vibrations of melody. Even
the United States Bureau of Mines is
now working toward the purification of
the air in theatres and other places by
experimenting with ozone.
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STANDARD BANJO

ARl

A 20 Lesson Course In

Simplified Harmony
FOR PROFESSIONALS

Special Course for Each Instrument
TENOR BANJO ...

XYLOPHONE SAXOPHONE...
....CORNET CLARINET......
VIOLIN .......

Check Instrument You Play and Send for FREE Demonstration

TEACIHERS—Write for Special Offer

WEIDT’S CHORD SYSTEM

DEPT. 102, 87 COURT STREET, NEWARK, N. J.

Melody stands as a symbol of the life
on earth to he—well on the way and in
considerable degree existent now, if we
watch for and make ourselves receptive
to vibrations of well-being and happiness
that will thus come our way by the ‘‘law
of attraction.”

Everything is getting better all the
time, and that is no empty, optimistic
platitude. Happiness is a contagion. We
cateh what we prepare for. The echoes
that come back to us are the responses
to what we ourselves have sounded
abroad.

Foree and strength there is in plenty.
Our part is not as of yore to engage in
wasteful strife, but to make of life a
olorious and beautiful battle—the dance
and rebound of the gay atoms of love
and laughter. For death is but a shad-
ow. and life is the eternal, recurring
reality.

HOLIDAY CHIMES

(Continued from Page 21)

“cheer up’’ season—the premier feast
time, when every storehouse is opened
that man may now enjoy the harvest
oathered before, the fruits of past la-
bors, and proves the eternal truth that
the sun never ceases to shine. Tt is
always there and here, and mother
earth is a great tabernacle of con-
served sunshine,

Musie voices the deep down univer-
sal belief in all things of us children of
the sun, scatters the congestion of
doubt and erases the doctrine of pes-
simism. Musie gives courage and pow-
er, which are the epitome of happiness.
And we sing at this Christmas tide in
strains of peace,

Not that we are in any weak or tem-
porizing mood; but we see now that
whatever opposing forces are necessary
to existence may now engage in a beau-
tiful battle, instead of the insensate
strife of the jungle.

Music tempers human passion to the
point of creative value; offering you a
cup that cheers, with no dregs at the
bottom; stimulating to life and effort,
with a reaction of all-round, well-be-
ing. Therefore the gatherings at cen-
tres, religious, social, domestic, where
melody holds sway and thoughts are
exalted to circles of spiritual delight—
when we know that life is truly worth
while, that everything is getting better
all the time and we have the privilege
of improving the appearances.

It is not only a matter of art for art’s
sake. The study of music is nothing, if
it does not yield a service toward fur-
thering human destiny. To take up
music too seriously is to miss its real
meaning. Technique must be merged
in artistry, the performer lose and for-
get self in the work. Thus, in place of

ennui and discomfort, is real pleasure
born—a pleasure that ennobles, and
conceives a new culture.

To give is to live. To please is to
add a new beauty to the fine art of liv-
ing. This is the activity of love in the
real meaning of this creative word.
Such are some vibrations given and
suggested by the compliments broad-
casted at this season.

Holiday chimes ring their message of
a certain hope, a sure promise of a good
will; and if the world at present has
only occasional breaks in the monoto-
ny of the daily grind, the hour is near
when life on earth shall be one per-
petual holiday, with labor quite freed
from drudgery—every task a source
of interest, its product a work of art.

HARRY QUINN MILLS

(Continued from Page 22)

own horn ; second, any bit that he knows
regarding some unusual effect or combi-
nation, he is willing and glad to pass on
to some one less favored. He loves music
so much that as far as possible he wants
to disseminate the musical knowledge
he has gained. The accompanying pic-
ture of the gentleman is a faithful like-
ness, although it cannot portray the
play of his features when speaking, or
reproduce the innate charm of his
manner.
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Now Ready—

The 32 page book (sheet music size)

Miniature Measures

from the

Jacobs’ Piano Folios

It contains thematics of two or more strains of each of the
194 copyrighted compositions found in the already world-famous
27 volumes known under the title of

JACOBS’ PIANO FOLIOS

If you are an active pianist, professional or amateur, one copy of this book Il
will be mailed postpaid and free on receipt of name and address. w

Walter Jacobs, Inc. 1

8 Bosworth Street

- Boston, Mass. ‘

GOSSIP GATHERED

BY THE GADDER

IDE your pessimistic hammer during
H the Christmas season. Stop knock-
ing and hang up your stocking. You
might get something unexpected in it in

the way of good will if your friends don’t
see the generally expected hammer.

In a recent letter renewing her subscrip-
tion to MeLopy, Mrs. H. F. W. of Northville,
N. Y., a “lone pianist in one of our movie
theatres here for nearly four years,” is eu-
logistic in praise of the help she receives
from this magazine—“both in the music
and the talks on music for movies.” Re-
ferring to the serial “Lessons” by Maude
Stolley MecGill, our correspondent writes:
“I am patiently awaiting the next lesson in
this series. It seems to me as though it
would give anyone who had never played
the pictures a good idea of what to play.”
For ourselves, and in behalf of the author
of the “Lessons” that were concluded in the
November issue, Meropy extends sincere
thanks to Mrs. W, for her unsolicited com-
mendation.

Using present persistent endeavor along
broad musical lines as a file to sharpen up
its teeth and make it really cut, a certain
dull old “saw” or maxim would read: “Too

many music cooks can’t spoil the musical
broth.” If the paraphrase reads doubtfully,
the following notes of widespread musical
action and activities should “saw” the
doubts.

A pretty big “sawing” comes from the
National Bureau for the Advancement of
Music (with headquarters at 105 West 40th
Street in New York City), which is accom-
plishing such remarkable results that only
the backward perspective of years can esti-
mate the real value to this country. Be-
ginning with January of 1921, and coming
up to November of this year, the Bureau
has received requests for help and advice
from 610 dealers in music, 370 supervisors
of music, 198 musical clubs, 127 editors, 125
community service music organizers, 92
teachers of music, 61 women’s clubs, 53 li-
braries, 37 mayors, 16 chambers of com-
merce, 6 municipal music commissions and
5 civic music associations, a total of 1,700
applicants vitally interested in the music
movement. Through these listed and other
widely radiating channels the Bureau has
inaugurated 93 Music Weeks, 405 Music
Memory Contests, organized outdoor Christ-
mas caroling in more than 600 various cit-
ies, and inspired music publicity in 1,456
different newspapers.

The literature issued by the Bureau em-
braces fifty-six pamphlet publications cov-
ering almost every line of public musical
endeavor, A written request will bring a
classified list of the Bureau’s publications,

with a supplementary list of literature pub-
lished by other organizations. Any or
all of the pamphlets will be sent free of
charge to anyone asking for them. The list
alone is a valuable reference for all who
are interested in music movements.

The National Council of Women (Inc.)
of the United States is another organiza-
tion that is doing some musical “sawing”
by forming “The American Association of
Lovers of Music.” The purpose and aim
of this body is to create a demand for Home
Music Circles, Bands for Boys, Amateur Or-
chestras and Choral Clubs; also, “the estab-
lishment of relations between the City
Council of the American Association of
Lovers of Music and the motion picture
houses, the labor organizations, the school
hoard and the religious bodies of each city
for the encouragement of the production and
distribution of Film Symphonies, i. e., ed-
ucational films of great beauty and human
interest synchronized with the best music
—films that would be worthy of presenta-
tion in every club, church and school of
America. The aim of the National Council
of Women is told in its slogan of “Making
America Musical,” and its avowed purpose
is “Unity Through Music.”

“Come Back to Dixie Home, Sweet Home”
has a “homey” sound of the sunny south-
land. It's the latest song by Frank E.
Brown of Walton, N, Y., that with Dixie Rag
and others are published by himself,
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PHOTO-PLAY PIANISTS "

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete,

No. 2 For Love Scenes, ete.
No. 3 Indian Music,
No. 4 For Death or Sad Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

No. § Mysterioso,
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

MUS]C ENGRAVERS AND PR[NTERS

Estimates —
Gladly Fu::mshqd

a"9est
Music Printers
West of NewYork

NY PUBLISHER
B OUR REFERENCE

RAYNER,DALHEIM & Co.™

WORK DONE BY
ALL PROCESSES

"2054~2060 W Lake St..Chicago, L

Let us
do your

MUSIC PRINTING #o ENGRAVIRG v P

We engrave masic plates, design artistic titlepages, print large or small editions, sscure copyrights for you, and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music

4t gvreer " WHITE-Smith Music PusListing Co. e

Communicale with us for prices

INTERPRETIVE MUSIC FOR
VIES

(Continued from Page 21)

tors in the country. Some of these men,
who earn a salary that is staggering
even in this day of easy money, spml(l
days and even weeks in their efforts to
pl()\ldL the music that fits the picture.
When experienced men such as these
place so much stress on the matter there
must be something to it, and anyone who
has had the pleasure of sitting through a
performance such as they eive cannot
but mnotice the smoothness apparent
throughout the entire performance.
Irom the rise of the curtain for' the
overture to the fall of the asbestos at
the closing notes of the theme time is
the predominating feature. Cuts are
made with exactness, piece after piece is
interwoven, while the patron sits wrapt
in the harmonious whole.

I have sat in a theatre with friends
where the musical program is always ex-
ceptionally good and made the follow-
ing little test more than once. I have

asked them after the performance if
they could tell me when the orchestra

went out and on what part of the pie-
ture they came back, and at the theatre
mentioned I have yet to have this ques-
tion answered aceurately. The orches-
tra comes and goes, the organ takes up
the theme where the orchestra leaves if,
the orchestra resumes the music with the
organ upon its arrival in the pit and the
audience, lulled by the very smoothness
of it all, is not aware of the break.

The business of playing pictures is
eetting more intricate every day, and no
doubt there will be some startling
innovations within the next few years.
Perhaps in every little hamlet and vil-
lage we shall sit and listen to the great-
est orchestra in the country by means of
the radio, but not just yet. In the
meantime, and in between times, let’s
get together and do the best we can to

. postpone this evil day.

MUSIC MART MEANDERINGS
Continued from Page }

What with Bryan and others who are out
to oust old Darwin from his evolutionary
perch, some of the motion pictures, more
of the courts and most of the trolley cars

during rush-hours, we read and hear and
see a lot in these days about “cave man
stuff,” yet nobody seems to have linked the
aboriginal dweller in holes with music—
that is, not until some Missouri musicians
dug up the idea in St. Louis. Most likely
the cave man had to do some lively fox
trotting for “eats” and warmth, he surely
was black (or well tanned), and probably
at times was blue, which is the color in
which these St. Louis people have painted
him in “Cave Man Blues,” a wonderful and
novel fox trot song as new as the cave men
were old. J. Wheeler, M. Wishnuff and
Carl Zerse conceived this “blues” as a “cave
man,” and the Eureka Music Publishing
Company are fox trotting him out in rhyth-
mic measures and notes. The “Cave Man,”
conceivers and publisher are all from St.
Louis.

Saying it with strings! Here's a fea-
tured bunch of recent featurings by feature
orchestras. By the Vincent Lopez orches-
tra: “Where the Volga Flows,” “Say It
While Dancing,” “All Over Nothing” (M.
Witmark & Sons); “My Cuban Pearl,”
“Chinese Butterfly” (Ansonia Music Co.).
By the Paul Specht orchestra: “Silver
Stars,” “Human Hearts,” “Vamp Me,” “This
Afternoon” (Leo Feist, Inc.); “Let Me
Waltz With You,” ‘““That Spirit Melody,”
“Dream of Romany,” “Truly” (Irving Ber-
lin, Inc.); “Don’t Stop,” “In Rose Time”
(Shapiro, Bernstein & Co.); “Isle of Zorda”
(S. C. Caine); “Nanook” (Cameo Music
Co.); “How Long Must I Wait for You,”
“Hawaiian Nightingale” (Triangle Music
Co.). By the Max Fisher orchestra: “Ro-
many Love” (Sam Fox Publishing Co.).

“I Wish I Could Shimmy Like My Sister
Kate” is one of the latest song releases by
the Clarence Williams Music Company, a
publishing firm of New York City that
seems to be successfully catching on mu-
sically.

“My Sweetheart Is the Man in the Moon,”
“All Bound Round with a Woolen String,”
“The Bullfrog and the Coon,” “Annie Roon-
ey,” “Say Au Revoir But Not Good-bye,”
“Comrades,” “The Blue and the Gray” and
“In the Gloaming”—do you remember
them? They were revived recently at the
Capitol Theatre in New York City by S. L.
Rothafel as a prelude to “The Old Home-
stead” playing there. To further add to the
atmosphere, the Capitol terpsichorean ar-
tists and corps de ballet revived some of
the old dance figures that were popular dur-
ing the period in which the play is sup-
posed to be cast.

“Love of the Ages” is nowhere near as
old as its title reads. In fact, it's a very
new song in semi-classic style that has just
been issued by H. J. Gott, music publisher
of Chicago, and specially featured by
Cyrena Van Gordon, prima donna contralto
of the Chicago Grand Opera Association and
a prominent concert singer. The lyric is

by LeRoy C. Henderson, melodically set by
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THiS
ADVERTISEMENT

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly in his profession and Increase
his Income,

MONTHLY IN “MELODY”

HAS BEEN PUBLISHED ’
FOR TWO YEARS l

AN OPEN LETTER TO MUSICIANS

highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to

|

I

Dear Friend:

If you wish to become an efficient and
pay one cent.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,'
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one vet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fiith Ave., New York
W. C. WILCOX,, Director

be convinced of their extraordinary
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De Luxe Art Edition of Fox-Trot Novelty-Song
“GIVE ME POISON IF LOVING IS A CRIME!
A Natural Hit which is becoming A National Hi-
Its Humor and Harmony—Clean, Snappy,
Catchy.  BIG in every way. on the
Radio.  Chorus furnishe ts
extra verses for enc

THE K()IH\\()\ (Kl SOE MUSIC
PUBLISHING CO.

1513 So. Taney Street Philadelphia, Pa.

W
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Olaf Anderson. Other popular numbers in
the Gott catalog are “Dreaming of Love's
Old Dream” (Henderson and Harry W.
Trout), “You're the One Little Girl for Me”
(Albert Thompson and Trout) and “When I
Dream That Auld Ireland Is Free.” “Babe
Ruth” is in the same publisher’s hands for
press treatment. Oh, lord, no! not the big
baseball “Babe,” but that ball player’s fox
trot namesake which Harry Trout, com-
poser-father of the musical “Babe” believes
will be the dance hit of the year,

“If Love Were All” there wouldn't be the
least bit of use in talking, writing or sing-
ing about it. But it isn’t all, for you have
to catch and corral the “All” after the love
chase starts. However, the “If Love Were
All” number that we are writing about is
a song that was “caught” in an inspiration-
al chase by William Axt, the associate con-
ductor at the Capitol Theatre in New York
City, temporarily corralled there for two
weeks as a popular feature, and finally
corralled for publishing by Richmond-Rob-
bins, Inec.

PIANO INSTRUCTION

AMATEUR or PROFESSIONAL PLAYERS In Motion Picture, Orchestra, or Cabaret Playing
Keyboard Harmony, Improvisation, Form Playing

Correct Bass Playing, Real Rag, Jazz, Blues,
Orchestra.

Course arranged by America’s greatest teacher
BUTLER-REDFERN 'STUDIOS, 245 West 51th Street, New York City

SPECIAL
TRAINING FOR

Note Reading, Memori
Technic Building, How To Arrange

ransposition,
for Piano or

AANAAAAAANAAAAAAAAAAAAAALAAAAAAAAAAAAAAAAAAAAAAAAS,
-~ LEARN TO RAG AND JAZZ POPULAR PIECES -.-
Novy’s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid

PROFESSOR NOVY’S STUDIO -.- 3600 W. 26th STREET
Chicago, Illinois
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“The Houston Blues,” “The Fives,” *“At
Sundown” and “Muscle Shoals Blues” are
four new ones by George W. Thomas that
have been leafleted in a four-leaf leaflet
and let loose in an attractive folder by
George W. Thompson & Company of Chi-
cago. It may be a four-leaf clover for
luck.

“Railroad Man” and “Farewell Blues”
(Elmer Schoobel and' Billy Meyers) and
“Moaning Blues” (Phil Napoleon and Frank
Signorelli) make up a triple bunch of
cerulean hue. The firm that’s spilling this
bottle of “bluing” in the music mart wash
is Jack Mills, Inc.

“You Know How ’'Tis,” sings Arthur Penn
in his newest ballad, but do you? If you

don’t you will, if you'll let M. Witmark &
Sons tell you through the latest number
they are publishing by the composer of
“Sunrise and You,” “Smilin’ Through” and
a bunch of others just as popular.

“November Rose” (young Jack Snyder’s
latest song hit) seems like an upsetting of
horticultural law, and the Jack Snyder
Music Publisher, Inc., is sure it will upset
music selling laws as the feature number
of a winter campaign.

“When the Leaves Come Tumbling
Down” is the appropriate title of a recently
issued fall number that Leo Feist, Inc., feel
sure will make the dollar “leaves” come
tumbling in. Words and music are by Rich-
ard Howard.
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Not a D but a Realit
y [ el o]
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1
With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC” the Pianist is g C ONTE
Set for ANY S Situati b
et for cene or Situation OF THE g
ORCHESTRA LEADERS take note: - Practically every number in these Folios is published separately fer Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA CATALOG.”  §4 G SE ‘ O ND SER I ! !:S m
JACOBS' PIANO FOLIO B JACOBS' PIANO FOLIO JACOBS’ PIANO FOLIO o
y
OF NOVELETTES, NO. 1 OF TONE-POEMS AND REVERIES, NO. 1 OF BALLETS AND CONCERT WALTZES, NO. 1 o S PIA
For Neutral Scen:sit,ul;nllil:’:gs-ln and Cheerful For Scenes of Romance, Reverie and Pathos For the Ball-Room, Classic Dance 2nd I 'I O S
. } ‘ Reception ORCHESTRA LEADERS: P
1. Flickering Firelight.vecvvoo - Arthur A, P 1. Sleepy Hollow. . .....cooeiere Thos. S. Allen P A LEADERS: Practically ev Sirtn e sENeiloREy : o}
2 A"Suer:rr:)er lgjréir‘n ............ l’r. ‘lli:\ns Flcdr:r\ 2. Enchanted Moments. ... Bernisne G. Clements 1. Nymphs of the Nile........ Frank E. Hersom the “WALTER JACOBS' :)‘;(t(\cllllgllll(z\ qu‘.'{"F:l\)lll?;}gd‘.“."“\{"‘my for Full Orchestra and Piano. Send
3, EApoctany o mo cusavssyasvos: Norman Leigh 3. Glowing Embers.......... H. Howard Cheney 2. Myriad Dancer.......ooevess Thos. S. Allen, & ALANDG,SSwilChequothebtapriCos: e t=te
4 Woodland Fancies. ... .. Bernisne G. Clements 4. After-Glow.......cooveveers George L. Cobb 3, Love Notes.......oooneeens Frank E. Hersom'
& Dance of the Pussy Wi - ok Wegman Pl 5 Fireside Thoughts.......c.c.v- Gerald Frazee 4. Flight of the Birds......ooveenere W. M. Rice
Pussy Willows. ... Frank Wegman 5 ]
6 The Chirpers. ..oeeseesasescess: Chas. Frank 6. Drift and Dream..........ooe R. E. Hildreth 5. Saida.....cconeereasreniiones Norman Leigh (;'l{‘\(i\(j)(l;{?;:[",[!!\”(‘) FOLIO ; m
7. Milady Dainty ......coveveess Gerald Frazee 7. Beautiful Visions. ........... Elizabeth Strong 6. Butterflies...conueevanes Bernisne G. Clements G Fot Neuteal Scenes, l:;lll!uti'[nN.?,;:('l B | oOF ’l‘0Ni!:{\l(»{())]{;;avq]?llr“\(}wglggll"10. N JACOBS' PIANO FOLIO
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net O Th Sitoations. heeelul For Scenes of R;>n;11;1c0 Rc‘vcl:'{- ,m‘" :\:‘“' 2 OF BALLETS and (l()N(IIiR'[““‘»\LTy ES
L.._. ; " 3 SO e ] e m ) M:si‘jiil:: .................. Glflorgc L. Cobb 1. Romance of a Rose [Lawrencgﬁno'c.:)lnhos - " No. 2 ‘ LES i
i’ : : RS : 25 TR ERERa . P orman Leigh 2. A JoancHe . . nor or Ball-Room, Classic Dance and Reception
JACOBS’ PIANO FOLIO OF RAGS, NO. 1} JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO 3.Ina Shady Nook ... R. E. Hidreth | | 3. Tendre Amour........Ber . Norman Leigh | | ]. Nature's Mirror........ Bernisne G. Cl
For Comcdy Acrobalic and Olher L|vcly OF rox TROTS AND BLUES, NO. 1 ; OF ONE-STEPS, NO. 1 '. o] ‘; l;urple TWIIlghl. Tis Bkl & .Bernisnc G. Clements 4. SO:I L’E thI:({/l:;Iet ...... Berms?]e 5 Clements . M?dllalion ------------- Gerald ermr;;);
' Senes | Jingle Stuff for the Jazz-Boys and Cabaret Scenes | For Comedy, Western and Comic Hurry ¥ Pream of Spring............. P. Hans Flath 5. Golden Daw. .. e o arry L. Alford 3. Midsummer Fancies....... Frank H. Gre
1. Turkish Towel Rag Thos.S. Al 1. Jazzin’ the Chimes ......... ames C. Osborne [ 1. Peter e R ——— George L. Cobb (7) ﬁ::g il::o::ealher, B L'Cci de} ]Ea“i“" 6. On the Sky Ling. . Ce&rlgﬁi,r, gzﬁb g ';.elax;lﬁ““ g s Frank E. H'ersori o]
. Turkish Towel Rag vooovvoeve s S, Allen B 2 Amonestra ..oooiieeiienns C.Fredk Clark [i] 2. Kiddie Lanid ot s o A, J. Weidt 2 ence. ... .. e ", Fred'’k Clark 7. La Petite Etrangere ... ... I e . Fire-Fly and the Star....... .Norman Leigh
g. g:rssliagnia(l)fb Rag ............ C{)corcgyc ‘S&CC;);){, : :; I}:iSh']gonf}e\m ................ Georic }J.WCoblb Ij S({;lnlcds(l)lape ................. George l]: Coll;b Eé B Price, 50 Cents net p::‘;‘cgve;i .(.:L‘llt:%l;\.t-.tp. B. Metcalf 6. Three Nym]phs e oorge L Ccolgb
. Persian Lamb Rag ..vooovvenns e nrich |4 4. Con-TucKee . .ooos sasammsaness A.J. Weidt | 4 “Wild Oats” .oovvineierenes George L. Cobb | rice, 50 Cents net
4, Lazy Luke ...oooevieiennens Geo. J. Philpot tt 5. Those Broncho Blues. . ..Bernisne G. Clements || 5. Stepping the Scale .o.oveinens C. Fred'k Clark JACORBS' P . o]
5. All-of-a Twist .ooovvennenes Frank E. Hersom  [i| 6. Bone-Head Blues ............o. Leo Gordon [i{ 6. Alhambra ......c.ocuveereen: George L. Cobb | f i DBS! (RIANO FOLIOTQK RAGS, No. 2 ___JACOBS' PIANO FOLIO
6. C{acked Ice Rag coovvvunenene George L Cobb || 7. Gob Ashore .......ooooovvee Norman Leigh 7. Dixie DOIN'S: ..o oo siwisss 66 scec Norman Leigh ; g or Comedy, r\cr(gh‘u‘ri&“uml Other Lively i ()ll‘-F'()x TROTS AND BLUES, No. 2 ]&:(z:f\s PIANO FOLIO
7. Meteor Rag SEEITII Arthur C. Morse i 8. Hop-Scotch .............ooe: George L. Cobb 8. Umpah! Umpah'! ...... Bt s s George L. Cobb 5 1. Feeding the Kiltyl‘ “"“ . GeorgeL Cobb ngle Stuff for lh%‘lgr:i; Boys and Cabaret For Comedy, \“L]“::,l\l‘;dl\(”(”?"c -
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net 4 2. Toddle Top Rag. . ... N e 1. Asia Minor........... ‘ 1. Broken China.............. George
: . i . e ' o § 3 Pussy Foot By Norman Leigh 0 Bt Q?\(])rgc L. Cobb 2. Bohunkus C ) ]E g()bb i
e e e e | Il e, o RabertHoftman | | 3 Eaimo Sivers 11 i Norman Leigh | | 3. Parsan Parade. ... N Fion
OF SIX-EIGHT MARCHES, NO. 1 OF COMMON.TIME: MARCHES, NO. 1 |/ OF DANCE WALTZES, NO. 1 i i oo By | (5 B e L o A ol G L Coth
For Parades, News Pictorial and Military Tactics For Parades, News Pictorial and Military Tactics For B“"'RW'FJ’ C;)n;'an.ll';OHal Scenes and 7. An African Smile l.’uu.lLngs ;’ §|a"gﬂf00 Kanter.......... A thugll'eC ‘Mc(:rse (7) ger-Ma}-{Nee """"""""" A J-.Weidt g
. - - T i cutral Fillers . Bifion. £0 Conts mek . Almond Eyes ............ ! « Here's How . o s o s George L. C
;. %11" glr(_zctor ................ ";l E [Salg'ﬂlow : ; ¥§h?\;‘lal Emblem ....coooeeesg E. E. Bagley q 1 Kiss of Spring ....oovvvernee: Walter Rolfe i ] rice, 50 Cents net y;rice, 50 Cents ﬁgteorgc S 8 PutandTake.... ......... G:;)::; L Egtt
2t e .ensc:pe ................ 1 \\(?;S.H:\:l c? 2. The Moose ....oovvmemvnneeee P.Hans Flath {2, Hawaiian Sunset ..........: George L. Cobb Price, 50 Cents net
. American Ace ..o . E. Hil reth 3. Magnificent ... ..ovovrroenrenes H. J. Crosby [ 3. Drifting Moonbeams . ...Bernisne G. Clements JACOBS' PI .
4. Stand By! ..o Gerald Frazee 4. Dolores ......oooviemnconsrrranss Neil Moret || 4. Odalisque ......coconveeeesey Frank H. Grey ] OF SIX-EIGHT ﬁ}\d&?]ﬁf;‘"’N JACOBS’ PIANO FOLIO B
5. Over thefl"op ................. H.J. (rpa\;y 2| 5. League of Nations ........ ;.Joscp}‘\ F. Wagner [ 5, Love Lessons ......... " George L. Cobb z; For Parades, News Pictorial and l\fllil?n OF COMMON-TIME MARCHES, No. Z JAGOBS’ PIANO FOLIO
6. The Idolizers ...oooovveeineeeen: W. A. Corey 6. The Gartland ............ Victor G. Boehnlein || 6. Silv’ry Shadows o Gaston Borch 72 g 1. Soul of the N Seotios " For Parades, Newls Pictorial and Military For B\(I)II‘RD)I(\N(‘](‘A b 3
# s - . SIVTY ShadOWS . coeoensivorere b . ol . Tactics J all-Room, G 3 al S .
7. The Aviator .. eressn o James M. Fulton 7. Law and Order- .............. George L. Cobb 7. Night of Love .....oovovomrens Walter Rolfe iz ). Fighting Selrena;tll? ........... T(h}eorge Hahn 1, Young Veterans.. ‘C‘lﬂ ...... Cerald Fraz _ Neu :):nx‘(t;]ltlllt'r‘;l Scenes and
Price, 50 Cents net Price, 50 Cents net i Price. 50 Cents net t L e j osMS. Allen 2. The Ambassador ............. E.E.Ba lcce I In June Time . ............. C. Fred'k Clark g
SR R A R T R S G T, /”%ll & g Tron Trail................ amlgsrnec'tFSL:LtiiE 2 ghe Pionederc' """""""" H.J. Cffﬁbz % rsl?ewsg f’firf\:sght """""" }13\\1 e Hi Leigh
- : - g it o st . Square and Compass... ... .. George L. Cobb ’ s sentien s e S o . E. Hildreth
JACOBS' PIANO FOLIO : JACOBS' PIANO FOLIO JACOBS’ PIANO FOLIO f Y A o T b R.E. Hildreth | | 5. Virgi ge, fabt | || if, Dreson. Makiseses.
OF ORIENTAL, INDIAN POLIOpANISH ||  OF CHARACTERISTIC AND DESCRIPTIVE OF CONCERT MISCELLANY, NO. 1 i B el o e B I ) & ""15;!;":;::::(.h»i """"""" e | e e S 'ngl’:ir o | B
iC, NO. 1 ’ PIECES, NO. 1 : For Clasic ity and Po {5 ! LAE b e aymond Howe 7 Princeoflndiamm"""'”\'/' . A. Corey . Chain of Daisies............ A ]'W id
For Racial and National Atmosphere : For Rural, Grotesque and Lively Comedy g or Classic Scenes of Dignity and F01s¢ i R 0 ey Price, 50 Cents, n e s Pl 7. Jewels Rare...............] Frank H ey
1 Peck I vooeerneeeeeeenns Courge L Cobb 1 1. BigBen _.ovcovimmnnnnnnns o T en H] 1 Meditation ...ooocvn Norman Leigh [ g oo B s Frank b, Crey
2. Inthe Bazaar ......ooooomeeees Norman Leigh [ 2. Sand Dance ........ocooeerens Leo Friedman 2. Pastorale Ecossaise ......... Frank E. Hersom ;é JACOBS’ PIANO FOLI
3 Castilian Beauty .....ooveenss Gerald Frazee 4 3. Nautical Toddl6 .. e i Bowses George L. Cobb 3. Scandinavian Dance ........... Gaston Borch OF ORIENTAL, INDIAN AND (S)PANISII OF G JACOBS’ PIANO FOLIO I
4. Heap Big Injun ....o...oon Henry S. Sawyer |{ 4. Dance of the Skeletons ........ Thos. S. Allen 4. Chansonette .........oooevees Norman Leigh i F . . MUSICG, No. 2 ’ F CHARACH l‘l‘)Rl‘S:l:l‘C AND DESCRIPTIVE _JACOBS’ PIANO FOLIO
5. Sing Ling Ting ..cooovnnenn George L. Cobb | 5. Farmer Bungtown ............. Fred Luscomb 5. Rustic Twilight .....ooovvvee . Walter Rolfe :é g | ln(;;\eRSalfl?lz'“'r[l‘d National Atmosplices For Rural, Crﬂ{g‘s(til:l:' 3111(:] { i o e
g. l\;t}llia{\ Sagwa gpon sosmneniis Thos. S. Allen [ 6. Near-Beer .......oooeveer L. G. del Castillo (_:'1 g}l‘adWE“Phs ---------------- Norman Leigh '% 2. Blrazilian:I Tt .grant E Eersom 1. Potato Bug Parade ) g::)}r]gg(l"mCedgb | l‘(‘:"" '(:*llnEmC R L e
" Whirling Dervish ............. J. W. Lerman 7., Hoop-e-Kaek os sy v vo wyi Thos. S. Allen L MEMOITS vvevvvaererenenns George L. Cobb [ 3 Cheops. rank E, Hersom | | 2 Got’Em.................. i - Cupid Enters.............. Frank E. H &
; ; : i ! e Cheops. o vas 2.5 i O, BOL. o o e o R Thos. S. s
Price, 50 Cents net J: S Price, 50 Cents net Price, 50 Cents net ;g { ! ‘; lNa Sevillana. .. ....... Gs;f;:n Ii::t Z ér::dhfo?h!”v' ok L];q?ess C.Alltti: % llegLfan.l.y.De."& LR .SWegEer F;:lfe
T — T T e T B Thos. S. All 5 ather’s Clock......... uis C. Castle | | 4 In'a TeaGarden. .o .. ... Foa olighton
: g ; 6. Pasha’s Pi -, dlen . BaboonBounce .. ............ GeorgeL. Cabb | | 5. Danse Moderne. ... .00 e . - rank H. Grey
JACOBS’ PIANO FOLIO [ sacoms: po routo oF cators, wo. JACOBS’ INCIDENTAL MUSIC i 7 In the Jungle... George Hahn | | 6. Happy Hayseed ............._ corte L Cobb | | & Dt Few 7 Hipmew Lign | |G
OF SCHOTTISCHES AND CAPRICES NO. 1 | dA . PIAND or Chases and Racet o  Pein Soie af Dramatic Music o Mtion Fieures i; o ‘n.ovtj. W. Lerman 7. Dixie Rube .. ............... Thos S Aﬁes il Fo Isll"l Festival........... Frank E. Hersom
Just the Thing for Frivolity and Flirtations ‘2 ?;edk-mza;‘l;sm' o o ";/fholz Whp:l:f\: By Harry Norton i o] T . e Price 50 (em ' .l:]orman Lagh
1. Four Little Blackberries L B.OC 3 AtNedooo.. . Harrie A. Peck Vol. 1 (12 Numbers) 50 Cents net : o
1 Four Litl Blakberfes L ™\ iWest f & e v .ov. W K. Wity Vol. 2 (12 Nembers) 50 Cents net ' 8
3. Fairy Flirtations .......... Victor G. Bochnlein % g Wi‘:;l\nlh: \:Iin&ng, -------------------- R.OE. H'ild’:‘?‘ JACOBS’ INCIDENTAL MUSIC JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, N
g. genetli:anlBeauty ................ ngt}i:{r Rolfe % l}rig W:\ile : ViclorT(;:. Bosehxlﬁin Classic Series o] ; gance of the Lunatics . . .. Thos.S. Allen Just the Thing for Frivolity and Flirtations S
2 B2 sy o 55 R. E. Hildreth 8, The Plunger. .. «oooverreiie os, 5. Allen i . Sun-Rays.................Art X icken Pickin’
B Dr:x%ceroo[ l{‘:é R s ch g‘:an 5 Higeh S\:le‘f);:r e o G Badhnlei 21 Excerpts from the Master Composers | 3 Dlil:keyaganéé ............. Arthur C. Morse 4. Fanchette.................. R. E. Hildreth 5. Chicken Pickins.............. Thos. S. Allen
7 A the Fl Paul E 10, Sawdust and Spangles. ... R. E. Hildreth Themes selected by Adapted and arranged by ] O Geo. L. Lansing Price, 50 C 6. Dance of the Peacocks........ .. Wm. Baine: o]
. Among the ;‘.“"56:(':--"---'! ~~~~~ aul kno 11. Whip and Spul:50Cl i Thos. S. Allen Harry Norton RE. Hildreth [} e, ents net 7. Jackinthe Box.............. Thos S Aller?
rice, 30 Cents ne rice, ). Lenis e Price, 50 Cents net o] = |
= m | WALTER JACOBS, 1 ‘ |
o]
. 2 ne, —=—vo——
As 0! Boston. Mass., U.S. A. | |}
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Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

LENS TR mN-

nations, complete,

Using the musical “elements” through

87}

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

| have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony
Chromatic Embellishment

Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

49, Half Tone with Melody Note

50, How to Accompany the Melody

51. Using Tie and Combining
Stems

52, Combinations to be Memorized

’3. Half Tone with all Members

54, Raise and Grace Combined

55, Preliminary for Beginners

56. Foreword to Note Section

57. Accompaniment in Right

and
58, Diatonic Embellishment
59. Single and Double Fill
60, Harmony Tone Treble Rag
61, Modulatory Arrangement

Mail the coupon.

Then breathe two words: “At last."”

SYNOPSIS OF COURSE

. Half Tones with Fills
. Half Tone Treble Rag

How to Get a Melody
Double Waltz Bass

. Over Octave Treble
. Determining Count

Effective Metres

. Breaking Octaves
. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

Second Metre

. Diatonic Bass

Popular Style

. Fourth Metre

Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody
. Breaking Octaves

Octave Glide

. -Bell Treble
. Elaboration
. Diatonic Rag

Chromatic Rag
The Advance
Half Tones
First Metre

. Reverse Bass

Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre
. See Saw Bass

Half Tone Rag
The Delay

. The Grace

Drum Bass
Crash Bass
Skip Bass
City Style
The Tie

. Bell
. Rumble

Foghorn
The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass
. Organ Bass

126.
127,
128,
129,
130.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass
Third Spacer

164,
165,

205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace

. Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler
Run to 1
Encore Bass
Quadruple Fill

dd One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass
K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass
Two Cycle Bass
Rialto Ending
New Filler
In Minor
Down Run to V. N.
Player End
Persian
Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N,
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

anced—Teacher

s WATERMAN PIANO SCHOOL i2:eas
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