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Form Playing———

A NEW IDEA
IN

PIANO INSTRUCTION

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

Volume VI, Number 2

FEBRUARY, 1922

Price 15 Cents
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A MONTHLY MAGAZINE FOR LOVERS OF

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

POPULAR MUSIC

Each topic treated with infinite care and detail.
Why experiment blindly with songs?> Get a FOUNDATION for conscious Improvision. Learn the Principle back-of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last."”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How fo Get a Melody 128, Inversions 166, One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210, Blue Obligato .
6. Use of l’udulr Mol 67. l)‘%lcrmining Count }% gourlsh Spacer gll. }:)ouble Olcmve Bass
7. Treatment of Melody 68. Effective Metres 4 ass Spacer 12. Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171. Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet
10, Ear Playing 71. Half Tone Discord Jazz Bass 173, Tenths with P.N. 215, 1. B. Ending FEA TURES IN THIS ISS UE
11. Improvising 72. Incomplete Forms Treble Blues 174. Pep Tone 216. Second Filler '
12, Composing 73. Designing a Metre Honky Tonk Bass 175. Graced Turn 217, Run to 4 .
| 13. Chime of the 4th 74. Departure of Train .ll'.\zz 'l‘n‘:'blc };{; {(nﬂecl‘cd('ll'reblc %IR. "s‘vomorrow ?}tyle -
| 14, Modulation 75, Chromatic Bass Future Jazz . Kramer Close 19. Waterman Bass TSI(Y 4k TANDE GS
1 15. Faking 76. Inversion Bass Bass Blu 178. First Filler 220. New Type MUSIC MART M EAN DERING
| 16. Melody in Left Hand 77. Over Octave Bass Stop Bass 179. Run to 1 221, Frank’s Final
17, Memorizing 78. Chinese Discord Syncopated Tenths 180. Encore Bass 222, Second Spacer A SINGING NATION
18. Jazz (Genuine) 79. Discord Treble Triple Bass 181. Quadruple Fill 223. Discord Scale ‘
19. Off-Hand Accompaniments 80. Octave Mordent Sax Slurs 182. Add One 224, Treble Sixths 4 g " = 5 y . r D
20, How to Play Two Pieces at 81. Graced Triplet Wicked Harmony 183, Slurred Mordent 225. Half-Step Bass THE POPULAR DEMAND. By Frederic W. Burry
| Once 82. Double Bass Rag ;l‘;\'ok(lyl«;lc le(lzz 1:4. lﬁl Vcrule [‘}iscord 226, Double Two
21. Blues 83. The Chromatic slarke Brea 185, ason En 227. Arpeggios Bass MI\" AGQANT COTTRUTR v m CDIOTPTIRR P TIN (Y
22. Doubled Bass 84, Double See Saw Cafe End 186. Oriental Bass 228. Half-Step Treble A TEN-LESSON (‘OURSE IN MOTION-PIC TURE PLAYING .
23. Chord Breaking 85. Slow Drag Bass Jazz Obligato 187, Interlocking 229, Jerkins Bass =’ y i - Mel <-”
24, Harmonizing Tables 86, Half Tone Bass Fifth Spacer 188, Double Octave Treble 230, Discord Obligato By Maude Stolley MeGn
25. Natural Progressions 87. Second Metre Week End 189. Roll Bass 231, Suspended P. N. Tasson Nos 1
26. Fifteen Rules for Syncopating 88, Diatonic Bass Skip Ending 190. K. C. Variation 232. On Chord Tones 4€8501 ANO.
27. Altered Tonic Harmonics 89. Popular Style Double 'l'}\umb 191. Broken Type 233, With Passing Note ) " 4 .
28, Altered Seventh Harmonics 90, Fourth Metre Chromatic Fives 192, So-Sow-Sew 234. Ad Lib Run to V. N. MUSTIC AND MATHEM ATICN, By Frederie W. Burry
29, Complete (}hm;‘d Chart 91, Hatfield Bass gimll lérenk {?)g liack(gl:\sls 5 ggz ?:?hTﬂﬁ Down V. N, : d '
30. Determining the Harmony 92, Breaking Chords Sixth Spacer . Two Cycle Bass . th Filler = v ma ([ D
31, Chromatic Embellishment 93, Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N. A FAMOUS BALLAD AND ITS ( OMPOSER
32, Developing Note Reading 94, Thumb Melody Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95, Breaking Octaves Chinese 197. In Minor 239. To any C. Tone COSSIP ¢ ATHE RED BY T HE @ A [)I)]“ R
34, Octave Chime 96, Octave Glide Over and Under 198, Down Run to V. N. 240, Whites Bass N 1t JEAE VI > VIS P LN
35, Syncopating 1 Note 97. Bell Treble Organ Chromatics 199, Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200, Persian 242. Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag Uze Blues 201. Blued Voice Note 243, Half-Dis. Treble
38. ‘Syncopating 4 Notes 100. Chromatic Rag Run to 3 202.. Third Filler 244, Ninths M USIC
39, The Arpeggios 101. The Advance Mike's Finish 203, Obligato 245, Tenths | I
40, %ajor gmlles 102. Half Tones '?‘tki“ldc gass ggg %usplen%edNC. Tones %4(7» gplit BassE . 1’ o
41, inor Scales 103. First Metr: ird Spacer . Triplet V. Notes 47, acer or Endinj m \ T D ¥ {7 - .
i3, The Tremolo 101 g‘eig,je i ’ g o l POTATO-BUG PARADE. By George L. Cobb
. e Tril . Ballad Bass | ¢ . Tinisode for Piano
g !f‘ow Form :gg Eai\baretBBass | . i An Aroostook Episode 10‘1 Pianc i
. Turn . Climax Bass i i " . . .
46, Mordent 108. Third Metre WATERMAN PIANO SCHOOL, '8 BRIAR AND HEATHER. By L. G. del Castillo
47, Endings 109. See Saw Bass D > | | . ) i
8. heﬁ}}i'?heetsi b Melods N 1o. !Ille\lfl’l‘onc Rag Los Angeles, California o Novelette for Piano
. Half Tone with Melody Note . The Delay . . . I !
50. How to Accompany the Melody 112, The Grace Gentlemen :—Please send me, without obligation, your FORM { TOY TOWN TALES By Frank E. Hersom
51, Using Tie and Combining 113. Drum Bass PLAYING special offer { e 4 S B C
Stems 114, Crash Bass ' ‘ No. 5—The Wooden Horses. Suite for Piano
52, Combinations tobeMemorized 115. Skip Bass '
53, Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie Am @......ooevvenee ST ST P IEEPRERPPPN
55, Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble { T s
57. Accompaniment in Right 120. Foghorn ! £ S
Hand 121. The 5-8 Rag NGB, ,.ouveviinsmiarssssarassimmmsrvmmmns ssssssimvsnsassonsstasssssmsasssseasasd
58. Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass
60. Harmony Tone Treble Rag 124. Scale Bass BV (2 £ 1 1 o e .

61, Modulatory Arrangement 125. Organ Bass

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

220 SUPERBA
THEATRE BLDG.

— . - Printed in U. S. A,

NTI—

e

g




Affectionately dedicated to the

FIVE LITTLE BLAKERS

Toy TownTales

SUITE

FRANK E. HERSOM

1. Introduction To Russell
2. The Tin Soldiers .To Buddy
3. Dance of the Dollg To Dolly
4. Jack in the Box :

5. The Wooden Horses

Complete $1.25 Net

Published by

WALTER JACOBS, Inc., Boston, Mass.

To Harry
To Alton

YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
- COMPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and piteh of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your
manuseripts for (publication.

LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI O0HIO

MELODY

Musi

e

Nothing beats doing something for your-
self when you really want it done. Anatol
Friedland is featuring in his own vaudeville
act his own song, “Who"—written by him-
self for himself and which he is publishing
himself.

I

“April in Church” might signify a “dry”
germon on a “wet” subject, or vice versa,
but in this instance it doesn’t. It's the title
of a new song by Harry O. Osgood that is
being issued by the Oliver Ditson Company
of Boston,

Here's another “wet” one—in sound, at
least, It's “April Showers,” one of the song-
hits in Al Jolson’s “Bombo” that brings
forth the applause flowers. Harms, Inc,
are putting out this “shower.”

James ‘C. MacDermid and Frederick
Knight Logan were photographically fea-
tured in a recent issue of Musical America
as two composers who have been added to
the Forster Music Publisher staff. Both
are well-lknown American musicians who
have attained popularity through their
works, Mr. Logan being the composer of
the famous “Missouri Waltz.”

Whatever Waterson, Berlin & Snyder
may think of the “Bonus” question as a
present national issue, it is quite evident
that this firm of New York music publishers
is not opposed to granting individual “hono-
rariums” when such granting is a “local op-
tion” affair in its own musical “bailiwick.”
This house recently presented each mem-
ber of its entire staff with a substantial
surprise bonus.

The B. L. Williams Music Company at
Stuttgart, Arkansas, evidently believes in
doing more than disseminating a little sun-
shine, November 26 was. “souvenir” day
with this firm, and in addition to keeping
“open house” with free recitals, every vis-
itor to the store on that day was presented
with a free copy of the song, “Little Sun-
shine,” which in the aggregate must have
been much of that commodity.

’

“Suzette,” a new stage production which

had its initial performance at Stamford, Con-
necticut, has a music score that scores a lot
of musical song-innings such as “Dream of
Tomorrow,” Gypsy Rose,” “Honey Love
Moon” and “Sweetheart Mine,” Book and
lyrics are by Ray Dixon music is by Arthur
H. Gutman, and Leo Feist, Inc., publishes
the score,

Big audiences are assembling nightly at
the 49th Street Theatre in New York City
to greet a company of Russian players
from Moscow who are appearing in a novel
gshow, and “greet” is the right word, for lis-
ten: The big feature of the show is “The
Parade of the Wooden Soldiers” with its
music scheme composed and fitted by Leon
Jessel, a Buropean composer; and both mu-
sic and evolutions are so unique and well
performed that each night the audience lit-
erally rises to its feet with cheers and stops

the show with demands for encores—some-

greeting! The American music rights for
“The Parade of the Wooden Soldiers” have
been secured by the Edward B. Marks Mu-
sic Co. of New York, through Mr. Morris
Guest of Comstock & Guest the producers.

Continued on Page 4
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Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

——— Contents, Volume | ——

ol I T

112

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle,
confusion.

Plaintive—expressive of wistful sad-
ness, yearning, meditation.

Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato—for general use; depicting
agitation, indecision,

Love Theme—for pastoral scenes, love
making.

Hurry—for general use.

Pathetique—expressing pathos, deep
emotion, Frief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

| Contents, Volume 11

13.
14.

15.
16.
17.
18.
19.
20.
21,
22,
23.

Hurry—for general use,

Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

Appassionato—for emotional love
scenes, parting, visions of absent ones.

Storm Scene—storm brewing and
rising, wind, rain.

Dramatic Tension—for subdued
action, tense emotion.

Presto—for rapid dramatic action,
pursuit on horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterieso—depicting in-
trigue, plotting, stealthy dramatic
action.

Agitato—for general use; confusion,
hurry.

Hurry—for general use.

Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35¢ net, EACH Number

Full

, Piano and Organ, 50c set, EACH Number

EXTRA PARTS, 5c net, EACH Number

&

Piano Accompaniment, 10c et :
Each number published separately and NOT
in book form.

eme=ue=1 Publithed by [oSET=

Walter Jacobs =

|8 BosworthSt., Boston,Mass. [ ——
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ACOBS'PIANO [oLi0
(00N Manais

for ®arades, News Pictorial sd Military Reviews

ACE H() (ENL

CONTENTS

NATIONAL EMBLEM E E. Bagley

THE MOOSE P Hans Flath
ol MAGNIFICENT H.J. Croshy
DOLORES Neil Moret

L[AGUE OF NATIONS Joiepl\ F Wagncr‘

THE GARTLAND Victor G. Boehnlein

LAW AND ORDER George L.Cobb

Luiid .././4.1!.1.1.41‘ymmmu-mns!\.ss\.\.\.\.\.\.\.\\\\\\\&

Published ==

ER JACOBS I
BOSTON, MASS. U.S.A.

Copyrgfted for All Countries by Walter Jacobs Ince

“JACOBY
PIANO
FOLIOY’

14 Volumes

(102 Copyrighted
original instrumental
compositions)

- —and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

~Only $8.50

is just that—
The ““Biggest Boon'
and Bargain ever
offered the Photo-
Play Pianist”’

W“He who hesitates
is lost.”

Please your Public
and your Manager
then you’ll BULGE
YOUR POCKET-
BOOK.

@~ SEE OPPOSITE PAGE

Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE [[BRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC" the Pianist is
Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: - Practically every number in these Folios is published separately fcr Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO Y JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO ¢

OF NOVELETTES, NO. 1 OF TONE-POEMS AND REVERIES, NO. 1 OF BALLETS AND CONCERT WALTZES, NO. 1

For Neutral 5““;?; Fitl_““g'l“ and Cheerful For Scenes of Romance, Reverie and Pathos For the Ball-Room, Classic Dance 2nd
ituations ) :
1. Flickering Firelight........... Arthur A, Penn 1. Sleepy Hollow.............. oo Thos, S. Allen R_”cepl“’"
2. A Summer Dream...coveesees P. Hans Flath 2. Enchanted Moments. . ..Bernisne G. Clements 1. Nymphs of the Nile........ Frank E. Hersom
3. Expectancy......... e, Norman Leigh 3. Glowing Embers.......... H. Howard Cheney 2. Myriad. Dancer..covs srvnenans Thos. S. A]len‘,
4. Woodland Fancies...... Bernisne G. Clements 4, After-Glow....:.cvevess sevs George L. Cobb 3. Love Notes................ Frank E. Hersom
5. Dance of the Pussy Willows. . ..Frank Wegman 5. Fireside Thoughts........ § s & Ceialiiifi‘(iuc!c g glig(:ﬂ of the Birds............. NW MLRIC}:
6. The ChirDers......ceesessessses Chas. Frank 6. Drift and Dream.............. R. E. Hildreth o SUUR, 00 ooibion moiviehs sasEy & orman Leig
7. MiTady l[;l;?,::y ............... Gcr:l:l ]Trr:z:c 7. Beautiful Visions............ Elizabeth Strong 6. Butterflies....oovuveer.. Bernisne G. Clements
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
JACOBS’ PIANO FOLIO OF RAGS, NO. 1 g JACOB?" PA{ANOBEOEION i .:)AFC(())%SE' g}él;g &%l?
: : OF FOX TROTS AND BLUES, NO. - % i
fo Comedy, Acrgl::ll::‘and Other Lively Jingle Stuff for the Jazz-Boys and Cabaret Scenes  f: For Comedy, Western and Comic Hurry
X 1. Jazzin’ the Chimes ......... James C. Osborne [} 1. Peter Gink ............o00uie George L. Cobb |

1. Turlu’sh TowelRag ........o.. Thos. S. Allen 2. Amonestra .............cuen C. Fred'k Clark 2. Kiddie Land oossmvmaasmns o s A. ). Weidt  [3
2. Dust‘ EmOff ......oovveenen. George L. C‘{bb 3. Irish Confetti ................ George L. Cobb 3. Some Shape ..........ovve.. George L. Cobb  H
3. Persian Lamb Rag ............ Percy Wenrich 4. Ken-TucKee ....covurrivvnenns A. J. Weidt 4. “Wild Oats” ... ..ovvvvnnnn. Ceorpe L Gobbs 1
4. Lazy Luke .......coovinnnenn. Geo. J. Philpot £1 5, Those Broncho Blues. .. .Bernisne G. Clements 5. Stepping the Scale ........... C. Fred'k Clark H
5. All-of-a Twist .............. Frank E. Hersom £ 6, Bone-Head Blues ............... Leo Gordon 6. Alhambra ...........oovennn. Gecrge L. Cobb ;
6. Cracked Ice Rag ............. George L. Cobb |t 7, Gob Ashore .................. Norman Leigh [if 7. Dixie Doin’s ................. Norman Leigh [
7. Meteor Rag ................ Arthur C. Morse | 8 Hop-Scotch ................. George L. Cobb fi 8. Umpah! Umpah! ...... W George L. Cobb [}

Price, 50 Cents net

Price, 50 Cents net

e

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics
........ F. E. Bigelow

1. Our Director .....

2. The Periscope ........ .Thos. S. Allen

3. American Ace .........o.iinns R. E. Hildreth [
4. Stand By! ..... U nn RO, Gerald Frazee
5. Over the Top ..........ccuvnnne H. J. Crosby

6. Theldolizers eswsvminapnesion W. A. Corey

T TheAVIaRor s sz wswoniy o James M. Fulton

RATLORS

JACOBS’ PIANO FOLIO

OF COMMON-TIME MARCHES, NO. 1 [

For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E.E. Bagley [
2. The Moose ..... 1 oncHaleisiTe S P. Hans Flath
3. Magnificent .........oovvinnunnn H. J. Crosby
4. Dolores .. ......cooiviiiiiiinnn. Neil Moret
5. League of Nations .......... Joseph F. Wagner
6. The Gartland ............ Victor G. Boehnlein
7. Law and Order .. cuoeims o o George L. Cobb

Price, 50 Cents net

Price, 50 Cents net

Price, 50 Cents net
R BRI BTN S T T VO
JACOBS’ PIANO FOLIO

OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

. Inthe Bazaar ................. Norman Leigh
. Castilian Beauty ............... Gerald Frazee
. Heap Big Injun ............. Henry S. Sawyer
. Sing Ling Ting .. ....George L. Cobb
. Indian Sagwa ... .. Thos. S. Allen
. Whirling Dervish
Price, 50 Cents net

PeekIn .l George L. Cobb

........... o .J. W. Lerman

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

Price, 50 Cents net

L.BigBen ....ooveviiniinninns Thos. S. Allen E
2. Sand Dance: vouowemigh vomeas Leo Friedman
3. Nautical Toddle ............. George L. Cobb
4. Dance of the Skeletons ........ Thos. S. Allen
5. Farmer Bungtown ............. Fred Luscomb
6. Near-Beer ................. L. G. del Castillo [
7. Hoop-e-Kack ................. Thos. S. Allen

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor B

2. Barn Dance ......covvnniniiiinins Ned West

3. Fairy Flirtations .......... Victor G. Bochnlein f

4, Venetian Beauty ................ Walter Rolfe

5. Frog FEOLiES ... v1venneenneens R. E. Hildreth |
6. Dance of the Morning Glories .Frank Wegman [}
7. Among the Flowers ........ R Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

1. Saddle Back ...... . ... Thos. S. Allen
2. The Ringmaster .............. W. K. Whiting
3; AU Nods o 56 5 masarpeom s o .. Harrie A. Peck
4. The Vixen.... .o.ovoiviiinees W. K. Whiting
5. 'Round the Ring. ... Thos. S. Allen
6. With the Wind. .. ... R, E. Hildreth
7. Big White Top. . . Victor G. Bochnlein
8, The Plunger. .. ....oooevvvenn Thos, S. Allen
9. High Stepper ......... ... Victor G. Bochnlein
10. Sawdust and Spangles........... R. E. Hildreth
11, Whip and Spur............ . .0 Thos. S. Allen

Price, 50 Cents net

Neutral Fillers
1. Kiss of Spring ........ooovenn.. Walter Rolfe j
2. Hawaiian Sunset ............ George L. Cobb
3. Drifting Moonbeams . ...Bernisne G. Clements i
4. Odalisque’ s somims sewmes o s Frank H. Grey 1
5. Love Lessons . ..vouwy snee oo George L. Cobb ‘;i
6. Silv'ry Shadows .....Gaston Borch M
7. Night of Love .............. ... Walter Rolfe {§
Price, 50 Cents net u’
Vi
T MIMMM’XWMPJHHIE‘ZWA%
JACOBS' PIANO FOLIO i
OF CONCERT MISCELLANY, NO. 1 i
For Classic Scenes of Dignity and Poise 15
1. Meditation ...........cc0v0.-. Norman Leigh z;
2. Pastorale Ecossaise ......... Frank E. Hersom ié
3. Scandinavian Dance ........... Gaston Borch ;é
4. Chansonette .................. Norman Leigh
5. Rustic Twilight ...............~ Walter Rolfe :g
6. Shadowgraphs ................ Norman Leigh
7. Memoirs .....ovvvennininnns George L. Cobb [
Price, 50 Cents net E?
JACOBS’ INCIDENTAL MUSIC é

A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton

Vol. 1 (12 Numbers) 50 Cents net

Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by Adapted and arranged by
Harry Norton R. E. Hildreth

Price, 50 Cents net

BS, Inc

moasnArTaamo
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BOSTON,
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Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
Jerent key when marked with a t

15c Each 7 for $1.00

*Amonestra............... C. Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin' Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie DoIn's: s ismvivivonns Norman Lelgh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ..............c0uies
................... Bernisne G. Clements

Valse
Dust '"Em Off............. George L. Cobb
ag
*Eskimo Shivers........ Frank E, Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
ox Tro
THOE-Scotch .............. George L. Cobb
fox Trot
.tIn a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance
*Jazzin’ the Chimes.
Fox Trot
Jewels Rare.............. Frank H. Grey
Valse Lento

James C. Osborne

Kikuyu.......... ..Frank H. Grey
African Interme!

K'rsChoolllueeeaean o sion e s John G. Lalis
Fox Trot

Llsette. oo nuoosioein v Norman Leigh
Entr’ Acte

Love Lessons............. George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

tMa&niﬁcent .................. H. J. Crosby

arch

Mazetta.........ooovvenne Thos. S. Alken
A Gypsy Idyl

Meteor Rag........... _.Arthur C. Morse

My Senorita... oo es e Frank E. Hersom
A Moonlight Serenade

SOverthe Top.v. e svsaswies o H. J. Crosby
Marc

XPeeK 1N v vmanw o wois George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette
Rustic Twilight............. Walter Rolfe
Reverie
tSilv'ry Shadows............ Gaston Borch
altz
tSpring Zephyrs......... L. G. del Castillo
Novelette
tStand Byl. .. veswivommannig ¢ Gerald Frazee
March
*Starry Jack, The..........R. E. Hildreth
Marc!
*Stegplng the Scale....... C. Fred'k Clark
ne-Step

*Temple Dancer, The...,...Norman Leigh
Valse Orientale

*Umgahl Umpah!.......... George L. Cobb

ne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind...... o e R. E. Hildreth

Galop
Woodland Fancles...........cooviuvvuin..
................... Bernisne G. Clements
Intermezzo Characteristic

You "Wl comninmss sa smv Roy L. Frazee
Fox Trot

YZAMPALILO: oo vovviai invnivoi s M. L. Lake
Characteristic March

tZeona.............s HOD0ACaATT Wm. Arnold
Waltzes

BZOPhIBLrvonamnanion v R. E. Hildreth
Intermezzo

WALTER JACOBS, Inc "5z
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Judging from the way in which he is
“putting it over,” it would seem that John
Steele, one of the finest tenors now singing
in vaudeville, intends making one of the
earlier song-hits of Ernest R. Ball as much
of a classic as McCormack has made of the
same composer’'s “Mother Machree.” The
song is Ball's well-known “A Little Bit of
Heaven” (with lyrics by J. Kern Brennan),
published some six or seven years ago by
M. Witmark & Sons.

Krause & Mars, music publishers in
Thomasville, Georgia, report that the en-
tire edition of their “Ku Klux Blues” has
been sold out and a second edition is now
on the press. “Smile 'em Away,” a waltz
by R. A. Webb, is reported as also ready for
the press. This number was introduced by
“Kid Sunshine” and his “Sunbeam” orches-
tra, and is now being played from mss by
practically every orchestra in Dallas, Texas.

There are a lot of handy things in this
more or less handicapped old world that fit
in mighty handily, and one of the handiest
of the handily “handies,” is being handed
out by Lee Fleming of Wellshoro, Pennsyl-

.vania. It is the Music Publishers’ Direc-

tory and Guide, a neat little pocket manual
of 44 pages that is most conveniently ar-
ranged in alphabetical sequence. It em-
braces, embodies or enfolds a comprehen-
sive list of music publishers, music jobbers
and wholesalers, title page designers, music
engravers and printers, music arrangers,
phonograph record manufacturers, piano
roll manufacturers, publishers’ foreign rep-
resentatives, copyright offices, trade publi-
cations, mailing lists and miscellany—a
bunch of handy information for which one
has to hand out only four bits, i. e., fifty
cents, the handy half of a half-dollar.

A new music concern lately opened in
Lansing, Michigan, is the Strand Music Pub-
lishing Company, with B. Wilson as mana-
ger. The first-release of the firm is “We'll
Dance Till the Night Turns to Day,” with
“She’s Just a Plain Old Fashioned Girl” and
“Under Arabian Skies” announced for the
near future,

“Maggie May,” “Sweet Genevieve,” “The
Bell Goes Ringing for Sarah,” “The Corn
Is Waving, Annie, Dear,” “The Bloom Is on
the Rye,” “In the Gloaming” and others of
the old sweet-singing songs of what is now
called a “by-gone day”! If you are too young
to know them (and one doesn’t have to be
“an ancient” to remember some of them),
you'll find strains of them in one of Charles
K. Harrig’ latest releases—‘My Mother's
Melodies.”

It recently was reported that some “Bur-
bank” of the “crawler” world had evolved,
produced or developed a blue caterpillar,
and now they've got a “Blue Kitten” on
Broadway that is not of the cat family.
“The Blue Kitten” is the musical evolving
by Rudolph Friml, developed on lines and
lyrics by Otto Barbach and W, C. Duncan,
which recently opened at the Selwyn Thea-
tre in New York City with Lillian Lorraine
and Joseph Cawthorn leading the “Kitten.”
The tail-end of a musical production of
course is the publishing, and Harms, Inc.,
are issuing “Cutie” and “I've Found a Bud
Among the Roses” (two undoubted success-
eg), besides “Smoke Rings,” “Madeline”
and “Daddy.”

Continued on Page 6
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A Singing Nation!

T was very many hundreds of years aco when the prophet
Isaiah, striving to mold public opinion to unification of
thought along lines of moral uplift, voiced to the people

a moving appeal in the persuasive plea of ‘“Come, now, and
let us reason together’’—his intent being to waken soul
through appeal to mind.  Whether his plea was effective or
otherwise does not creatly concern us of today, but if that
old Hebrew prophet were now living, and pursuing the same
line of soul endeavor, it is fairly possible that he might change
his plea into “‘Come, now, and let us SING together,”” for a
true prophet-teacher is one who visualizes in the basie foun-
dations of the present the superstructure of the future. As
such a teacher, or leader, he would know that in universal
song-singing by the people, in community or chorus or in
family gatherings, there lies hidden a potent ‘‘reason’’—rea-
soning not so much through the mind objective as through the
soul which moves the mind subjective, for we of today are
learning that soul and singing are more closely affiliated than
was once wont to be conceded.

““A nation that has no deep-hearted songs, a nation that
cannot or will not sing, can be no organic thing; it is but
loose dust,”” said Dr. Frank Crane. There is deeply involved
and significant truth in the words of Dr. Crane, for beyond
any question or doubting a nation that recognizes the soul-
moving power of music in singing, a nation that makes its
annual observance of song-singing an oceasion of wuniversal
musical festival by the people—such nation can become only
the more united integrally, thus standing in less danger of
disintegregation collectively.

With each month of February comes America’s NATION-
AL WEEK OF SONG, a now established annual affair that
is becoming ever larger and broader of observance as a music-
festival week, and one in which everyone should heartily unite
in common endeavor to make that week patriotically possible
and soul profitable through its universal recognition and ob-
serving by musicians and all who have musical aspiration or
inclination. -

This annual singing event, movement, or whatever it may
be called, is of grave importance to all those who love musie
or even casually like it (especially singing musie), for it is
the one time during the whole year when the people of this
great Nation are invited to join in a universal program of
music wherein such music is made by themselves for them-
selves, and each year since the inception or inauguration of
music-week has witnessed the grand spectacle of millions of
people participating in this self-making of musie,

This coming festival, for it should be made a festival or
song-fest, will be the seventh annual observance of a Nation-
al Weel of Song by  Americans, and preparations for its eom-
ing observance are being broadly made by song-leaders and
community service workers throughout this entire country, It
is not necessary to expatiate upon the psychological sig-
nificance of this week of song or to dwell on its importance
as a week of educational relaxation which helps rather than
hinders business. Tt has been endorsed by leaders of the
Music Supervisors’ National (‘onference and by leaders of
other musical organizations; by Dr. J.'P. Claxton, until
quite recently the United States Commissioner of Hdu-
‘ation; by superintendents of schools in almost every state,
county and city, and by a host of other public officials and
publie-spirited citizens, all of whom are endeavoring to up-
build America on the basis of a singing nation.

Songs, and the singing of songs in concerted action hy
community chorus, invisibly build the foundations of an in-
vincible propaganda for peace, and the now fixed date for
this annual week of song is that week which includes the birth-
anniversary of George Washington—the great leader who
signed the first Proclamation of Peace ever issued by America
after a war with another country; coincidentally, this hirth
anniversary oceurs but ten days after that of a later great
leader—Abraham Lincoln, the ‘“Great Emanecipator” and
oreater Peace Advocator.

Music Week, officially and more properly’ Week of Song,
this year will begin on Sunday, February 19th, and end with
February 25th. If there is any community (either large or
small) where preparations are not alveady afoot for the ob-
servance of this February song-fest, or if the leading spirits
of such communities do not know what to do or how to go
about its doing, they should get into immediate touch with
the National Week of Song, 430 Wabash Avenue, Chicago,
[linois.

Let all of us—everybody, everywhere—sing! During
this week of song, let us devote all the hours after work and
all that can be spared from work to the service of music; let
us dedicate our time to the singing of patriotic, popular and
other present and past songs, with a goodly sprinkling of the
old-time melodies, and let us all sing them full-voiced and
free-heartedly together in community chorus or in family

-gatherings, or even singly—in short, in any way at all as long

as we sing, sing, SING !
“T see America go singing on her way to destiny!” sang
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Walt Whitman, the ““‘good gray poet”” and prophet in poesy,
and already we of today have seen America ‘‘go singing on
her way’’ as the destined balance-of-power to overthrow a
world-aggressive autocracy. Yet that was not and is not the
end, for who will question that America’s ‘“‘destiny’’ is not
to be a greater and grander balance-of-power in the future of
the world—the great balancing factor in the final overthrow-
ing of war and the establishing of universal peace?

“‘Say it with music!’’ said a‘'noted American writer of
popular songs, so don’t forget the week of February 19-25
and speak peace through the singing of songs. And don't
forget that, as events build for epochs and epochs mark the
beginnings of eras so these annual weeks of song may be mark-
ing the beginning of the building of a new and splendid era

for America—that of a GREAT SINGING NATION!— -

M. V. F.

The Popular Dema’nd

By Frederic W. Burry

NE of course cannot suceeed, unless one gives the pub-
lic what it wants, and it is impossible to exist at all
without having some dealings with others.

There are a few who come along now and then, with what
they assert is a distinctly new message—absolutely original,
musical or otherwise. There are instances where, sooner or
later, results fully bear out the claims of these promoters, but
in so many cases the goods are refused—sometimes hecause
they are practically minus real worth, or have heen released
at an inexpedient hour.

Suecess comes to him who can choose the right place and
the proper time to make a venture, and though there always
must be the element of chance in any undertaking, patience
and concentration will generally bring a royal compensation.
This would appear to be self-evident, and yet many fail be-
cause they refuse to work and wait according to this self-
controlled procedure,

Musicians are particularly culpable. Emotional, with the
faculty of reason too often in disuse, they will flounder along
depending on their genius to help them out of the holes they
keep stambling into.

We need more talent, as well as genins! This is the age
of work as well as of ideas. Eecentricity is not wanted, and
ean no longer be considered as a sign of the artist soul, Every-
one, high and low, is called upon to labor, with head and hand
united mentally and physically for an all-round self-culture

—the upbuilding of a new world and life of happiness, sanity
and beauty.

The popular demand is for both amusement and uplift.
We all want to be interested, and we all want to grow. Per-
haps these instinctive demands are not always apparent, and
at times one seeks pleasure in the wrong direction. But it is
there, always existent in every soul, the actual hent and in-
clination—the cosmic urge toward further life and happiness
and power.

Artists who can give the public ““‘something new”” will be

welcomed by all. Art is applied science that erowns creation
with beauty and excellence, '

Musie is the stimulating and appealing art. Tt releases
long pent-up feelings and energies; scatters the foolish trou-
bles of our civilization, smooths away the wrinkles of worry—
mistakenly and unfairly blamed on Time,

Music lifts one out of the valley of despond and speaks to

man concerning his deeper and broader capacities. It is the
art of encouragement, hope and delight. It is the art open to
one and all—only the desire being necessary for its “gift.”

Where there is the desire, there will be the willingness to
work. Then its treasures will be revealed, some phases of its
many features, and with further work one co-operates in its
manifestation,

It used to he considered that the popular demand was for
“trash.” P. T. Barnum said the public liked to he hum-
bugged. 1If he said that, still he always gave the people a lit-
tle more than they wanted or expected—not only the ‘“great-
est show on earth,”” but some of the hest artistic talent.

Nowadays, the public call is for music of the first class.
Perhaps the movies have developed popular musical taste.
Possibly the earth’s axis has moved onto a higher plane of the
universal eternal spiral, and we are breathing into our very
souls eorresponding higher artistic essences. One has only to
compare the popular music of today with the sorry jingles of
our grandfathers’ days to notice the advance that has been
made,

And we are all musical now. Not so very long ago, only
a_relatively few had a musical instrument in their houses.
Now, the exception is the other way. Moreover, the public
are not only listeners. The audiences want to participate.
Everybody sings! Everybody plays!

In its early days of pioneering, America had little time or
opportunity for aught else than the mere physical bread-and-
butter earning. This land is still young. Tt is the country
of the Future. Tt is to be pre-eminently the abode of art and
culture,

Singing down the days this land and its people shall joy-
fully march along to melodies of peace and happiness, making

for health and prosperity—for renewed youth and produc-
tivity!

MELODY

A Ten-Lesson Course In Motion-Pictare Playing
By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO. 1
General Advice.
LESSON NO. 2
Regarding Repertory.
LESSON NO. 3
Memorizing.
LESSON NO. ¢
Faking or Improvising.
The Chord of the Diminished Seventh.
Indian Tom Tom.
The Value of Silence.
*Change the Key Frequently. )
Carry on Theme Throughout the Pic-
ture at Intervals. :
Listen to Other Photoplay Pianists.
LESSON NO. 5
Transposing.

MUSIC MART MEANDERINGS

Continued from Page 4

Many times a circle within a circle means
complications, but not always, as it is only
recently that we have seen an arrangement
of circles which simplifies what usually is
considered complicated. If you are a mu-
sician, and should happen to run across a
piece of strong and fairly heavy cardboard
about four and three-quarter inches square,
carrying on its surface two concentric cir-
cles (onme ingide the other or the other
outside the one) with a lot of long lines
radiating out across both circles like the
spokes of two wheels together, the inside
wheel being a sort of whirligig working on

a central pivot—don’t think that just be-
cause you are a musician this circle con-
traption won't interest you because it looks
like a speedometre, a hygrometre, a gas-
metre or a steam gauge, for it isn’t any
such non-musical mechanism. Neither is
it a new form of toddle-top.

It is a cute little arrangement for ar-
rangers and others that is called by its
designer a “gcalograph,” and was designed
by Carl E, Britcher of Baltimore, Md., to
make transposition easy. Have you ever
started on a little job of transposition—say,
for yourself—without knowing anything
about transposing, and suddenly got your-
self all mixed up with improbable keys
with impossible key-signatures? - If 80, then
you will appreciate this little “music-metre.”

.Without going into technical explana-
tions in detail, the two concentric circles
represent chromatic scales that revolve
around a common centre, the radiating, di-
verging spokes represent intervals, and
there you are—ready-made transpositions
from major keys to minor keys (or vice
versa), from major to major or from minor
to minor (key to key). And all for the price
of a silver circle or its paper equivalent—
a century of cents that is dubbed a dollar.

“Poor Little Me” and “You Can Have
Every Light on Broadway, but Give Me
That One Little Light at Home” are two
new ones from Benny Davis that are an-

?ounced for early issue by Irving Berlin,
ne. .

LESSON NO. 6
Music for the Drama Proper.
LESSON NO. 7

Music for Comedy and Farce.
Trick Pictures.

LESSON NO. 8

Military Dramas.
Scenic Pictures.

LESSON NO. 9

Classic_ Music for Pictures.
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms.

LESSON NO. 1
General Advice

In beginning these lessons we can start
out to best advantage by taking inven-
tory, so to speak, of the requirements of
the work before us, and of our mental
and musical stock. As a workman
plans the work required of him, and
takes stock of the material necessary for
his work, so we will do, and while in a
general way the instructions herein
given apply to anyone accompanying
pictures on any instrument, still, as the
majority of photoplay theatres employ
only piano players, we will use the word
“‘pianist’’ in all cases.

First: In taking up this work you
will need a reasonably good technical
knowledge of music. By this we mean
that you must be able to read music
reasonably fast and to play a fairly dif-
fieult grade of music readily, in correct
time and good style, so that you may be
able to give your entire attention to the
musical demands peculiar to moving
pictures.

Second: You will need to have
either ability or a willingness to learn to
look at pictures with your brain, as well
as your eyes, and adapt your music to
the action on the sereen. This deals
with a purely mechanical phase of ac-
companying pictures. You are required
to notice the titles and sub-titles of the
play when they are first shown on the
sereen, to think what they mean and of
what the following action will probably
dedal,—whether grave or gay, love or
hate, life or death, etc. In this way you
are training your mind to receive im-
pressions promptly and to give out
those - same impressions just as prompt-
ly through your finger tips. You are
réquired to watch the action just as

closely, and the instant the scene changes |

he mentally prepared to instantly adapt
your music to that change.

Third: You must have a bit of imag-
ination or, we might say, a sentimental
sympathy with the emotions represented
in the silent drama. The foregoing is,
in the art of picture playing, what the
soul is in the human makeup.

Webster defines the soul as “‘the mor-
al and emotional part of man’s nature.”
This, and the distinetive handling of
an instrument by the performer, is the
something which makes one’s listeners
laugh or ery, dream or dance. So, in
playing for moving-pictures you must
cultivate a sympathy with, and an emo-
tional insight into, the deepest meaning
of the action depicted on the sereen,
thus giving through your music a more
perfect interpretation of the pictures.

Last—but by no means least: Pa-
tience and stick-to-itiveness, added to
the determination to succeed, must be
yours. This needs no explanation. It
is said that one can accomplish the seem-
ingly impossible if he but make up his
mind to do so, and when we see what
many have attained, often working
against heavy odds, we feel safe in onar-
anteeing suceess if you but follow the
rules laid down in these lessons with
care, patience and a steady determina-
tion to make a suceessful moving pie-
ture pianist of yourself.

To play properly to pictures, one
should really not play so much as ac-
company—therefore, the first ‘require-
ment is to play softly. The music
should never occupy first place in the
consciousness of an audience,  If it
does, a patron leaves the photoplay
theatre with a tired, dissatisfied feeling,
without, perhaps, being able to tell what
is wrong.

You may have listened some time to
voeal or instrumental solo in which the
accompaniment was so loud that it

7

drowned the efforts of the soloist. It
did not please you—why? Because
that which you wished to hear was sub-
merged and obscured by something
which was intended to occupy only see-
ondary place in your auditory con-
sciousness.  Therefore, remember to
play softly in your picture work, with
the sole exception of instances where
the action on the sereen represents a
great noise or confusion—as battles,
riots, fires, ete.

Right here is a fit place to speak brief-
ly of memorizing. You and your au-
dience will find your music much more
satisfactory, if you play without notes.
You will then be able to follow the ae-
tion on the sereen more closely and to
shift your accompaniment instantly
with the change of scene, as you cannot
possibly do if you are obliged to watch
a printed page as well as the pictures.
[f you already play from memory, well
and good. So soon as you have read
and absorbed lessons one and four, you
can apply them in your work. If you
do not play from memory, turn your at-
tention to Lesson No. 3, which treats at
length on the subject of memorizing,
and until you have studied and accom-
plished enough to employ your knowl-
edge practically, select music which will
embody in its general style, tune and
time, the sentiment and action shown
in the picture.

VICTOR JACOBI

HETHER great or small,

\/ g/ haughty or humble, we all rec-

ognize death as the unescap-
able tax levied by nature upon every
human soul for the supreme privilege
of living, yet the levy made upon the
greater ones of the musie world for the
vear 1921 seems a lamentably heavy as-
sessment—Caruso, Bispham, Carey,
Nillson,  Saint-Saens, Humperdinek,
Jacobi, and many more memorable
makers of music!

We all learn to accept the great in-
cvitable with at least an outward show-
ing of resignation when it strikes those
older ones who have accumulated years
of honorable achievement in music-life,
vet some of us sense an inward feeling
of rebellion against the ultimatum when
it touches the younger ones who gave
strong promise of brilliantly achieving.

Of the three composers mentioned
above in the 1921 roster of death, Saint-
Saens and Humperdinek had achieved
and accomplished, passing the high-
meridian of life with accumulated ‘‘hon-
or of years,”” while Jacobi was yet in
the morning-time of musical endeavor
with promise of brilliant achievement
and accomplishment still before him.
He already had been marked by the
music erities, who had noted and com-
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Music and Mathematics

By Frederic W. Burry

stratum of the principle of numbers. According to
Plato, the study of life is the study of quantities.

Pythagoras reduced every problem to a question of mathe-
matics, . :

Our new physicist—philosopher, Einstein, measures the
whole universe with ‘‘ carpenter’s compass,’’ discounting many
of the old axioms, including those of Newton and Euclid.

The artistic temperament, particularly as represented by
the musician, has been found wanting in the scientific preci-
gion called for in mathematics, and though music is based on
this scientia scientiarum, too often the musician has been
justly reprimanded because in more ways and senses than one
he has failed to learn how to count.

If he has been able to ‘‘keep time,’’ it has been done in-
tuitively, lacking that thorough and complete craftsmanship
that only goes where there is the exact intellectual measure-
ment,

Time, quantity, rhythm, belong to the spiritual side of art;
physically, they are mathematical terms.

This is by no means assenting to that dreary doctrine held
by some, who pride themselves on their gross materialism,
that every phenomenon, even every emotion, is merely a vibra-
tion of the other or the action of a physical force. For in-
stance, that the beautiful living form, say of G-sharp, is simply
80 many strokes or beats on the air; only that, nothing more—
no soul, no animation. ‘

But here the mathematics of the fourth dimension come in,
and perhaps interpret the subtle relationship of music to
“‘golid facts.”

There is no doubt that music takes us into another world.
Is it too much a flight of fancy to consider this as the long-

MUSIC, like all the arts and sciences, is built on the sub-

sought realm of the fourth dimension, where, according to the
Einstein theory of relativity, Time and Space blend in a won-
derful illumination ?

There is no doubt that the art of Musie, both on its techni-
cal and aesthetic side, calls for minute analysis and profound
expression. With mathematics, the innermost recesses and
resources of one’s mentality are searched and explored even
to the very depths.

We hear much concerning the subconscious mind, nowa-
days; also, about the irritating and weakening tendencies of
being too self-conscious., And it is true that, through con-
centration, one must to a large extent become immersed or lost
in one’s work, if results are to approach excellence. That is
to say, we are to exercise that self-control (and thus overcome
timidity and vanity) which lies in self-effacement, and with
faith let the great subconscious attend to the work.

Let this not be mistaken for mental indolence. There is to
be no trance or obliteration of the surface mind. Simply a
certain poise or balance which allows every faculty of the
mind ‘‘proportionate representation.”’ For, indeed, without
egotism, there is more in you than you are aware of. There
is at least a record of all your past performances and practices
and experiences and memories—and their influences will
break to the surface at the right time as opportunity comes
and emergency calls, when with faith and concentration you
calmly just allow their magic forces to come forth,

Let-that unusual royal combine of genius and talent now
appear in greater numbers. Let the dreamer and the prac-
tical individual now be one and the same, the technician and
the artist unite in one person. Let the ‘‘artistic tempera-
ment’’ gird on its armor, and turn its hitherto wasted emo-
tions into real and well directed energy.

mented upon his musical fluency and ver-
satility while ever holding to a music-
purity in style which refused to ‘‘come
down’ to the banalities of jazz and
those make-shift ‘‘tricks’’ in composi-
tion which all too often denote scarcity
of knowledge with a paucity of ideas.

Vietor Jacobi was a Hungarian who
was born in Budapest thirty-seven years
ago. He completed his first opera,
““The Proud Princess,”” in 1906, the
year when he came into his majority,
and with the opera achieved a musical
success. Then followed ‘‘The Brave
Hussar,”” “Yes or No,”” ““The Rose and
the Thorn,”” ““The Queen’s Gown’’ and
“‘Johnny’’—all of which were produced
successfully in Europe, but as yet have
not been brought out in America.

The first opera of Jacobi to be heard
in this country was ‘‘The Marriage
Market,”” that was produced in 1914;
next ‘came ‘‘Rambler Rose,”’ which ad-
ded to his fame as a composer of popu-
lar light operas, and in 1916 came his
most brilliant success with ‘‘Sybil,”’ in
which Julia Sanderson, Joe Cawthorn
and Donald Brian were the stars. He
also collaborated with Fritz Kreisler,
the Austrian violin virtuoso, in the mu-
sic of ‘“Apple Blossoms,’’ which had its
initial performance at the Globe Thea-

tre in 1919 and in which Julia Sander-
son was again one of the star features.
His latest work, ‘“The Love Letter,”
with its theme taken from Mdnaivs
drama of ‘“The Wolf,”” was/produce
at the same theatre during the presen
season. He also was the composer of
several songs which at once appealed to
the popular taste, the most notable one
of these being ““On Miami’s Shore.”’

Although born and (until within a
few years ago) living in Hungary,
where still reside his only surviving rel-
atives (a brother and sister), Jacobi
nevertheless was practically a citizen of
the United States as he had taken out
his first papers of American eitizenship.
He was ill only a short time, and died at
the Lennox Hill Hospital in New York
City on December 10th, 1921.

Because of disasters, disturbances, epi-
demics, taxes and things are you feeling a
bit dissatisfied with yourself, with the world

and with life in general, and are you won-
dering what it is all for and what is the

meaning of it all? It is only the inevitable
readjustment following upheaval of natural
and economic laws by humans, so don’t let
us worry over the readjusting. Even this
old globe, so the scientists tell us, readjust-
ed itself with a bump that made every
“quake” recording instrument in the coun-
try hump on January 31st, when something

“slipped” in the bed of the Pacific, and as
the present occupants of this sphere we
are passing through the same kind of a big
readjusting “bump.”

Does someone ask what has all this to do
with music, and how does it find place in
the columns of a music magazine? It has
everything to do with music, for it simply
means that by attuning ourselves to the
new.rhythm of living demanded by new
conditions of readjusting we shall find new
melody and harmony in the music of life
itself. Instead of futile fuming, fussing and
fretting over the inevitable, rather let us
visualize the aspect through the eyes of
Homer McKee. Following is the viewpoint
of Mr. McKee, as expressed in Forbes’ Mag-
azine—read it, study it, absorb it, and in it
you will find a music that sings as a soul
tonic. Here it is:

“Here's a very childish plan that works—
a plan that keeps your head clear during
this readjustment. Merely make up your
mind that all the big fundamentals are
right, and that nothing else matters. Per-
sonally, I have turned my proxy over to the
All Wise—I haven’t sense enough to vote
on these current issues anyhow.

“Get one thing clearly in mind, namely,
that nothing is happening by chance. Noth-
ing taking place now is accidental. Some-
where there is a Big Scheme and a Plan.

Somebody comprehends all this and is work-'

ing it out. Somewhere there is a head old-
er than time, who knows his business.
“You have no idea how coming to this
simple conclusion straightens everything
out. Try it, and feel your ‘blood-presgure go

down!”

Potato-Bug Parade

AN AROOSTOOK EPISODE
Allegretto Moderato ‘

GEORGE L.COBB
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Briar and Heather
NOVELETTE

Allegretto Moderato
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Famous Ballad and Its Composer

N these present times when the once greatly loved pop-
ular ballad has been superseded by the equally beloved
popular song of the day, it is interesting and illuminat-

ing to glance backward into the history of some old ballad
which once swept this entire country in a wave of intense
popularity. In a large way, the popular song or ballad of a
time or period is a musical human document—a musical con-
sensus of its time, its singers and its composer. Such a song
might be termed a music-Bible of the people, and such a song

was the once famous ‘‘Kathleen Mavourneen,”’ written and

composed by Frederick Nicholls Crouch who is now all but
forgotten.

Mr. John' C. Freund of Musical America states that, in
addition to his songs, Crouch also com-
posed two operas, Sir Roger de Coverly
and The Fifth of November; that in his
early life he spent two years as a sailor
on coasting smacks plying between Lon-
don and Leith, and that he is credited
with the invention of the engraving
process called ‘‘zincography.” Mgeropy
is indebted to Musical America for the
following story of Mr. Crouch and his
famous ‘‘Kathleen Mavourneen,’”’ writ-
ten for that journal by Mr. William B.
Kines.

When Frederick Nicholls Crouch, the
composer of ‘‘Kathleen Mavourneen,”
died in Portland, Maine, in 1896, he was
broken hearted and on the verge of star-
vation. It was known that the man who,
in the days of his greatness, enjoyed the
bounties of life, was not possessed of an
abundance of this world’s goods, yet there
was not the slightest intimation that the
old man had actually lacked the necessi-
ties of life.

Martha E. Crouch, third wife of the
composer, left, on her death, an auto-
biographical sketch written by her hus-
band more than a year before his own death. IIe was then
in his eighty-seventh year. His flow of clean-cut ideas clear-
ly indicated that he was in possession of his full mental
vigor. The narrative depicts the ambitions of early life, the
triumphs, the struggles in later life, and the wrongs to
which he was subjected. Pathos, modest pride and bitter-
ness are all represented in this story.

Crouch’s last public appearance was in Baltimore sev- .

eral years before his death, when he attempted to sing
‘“Kathleen Mavourneen,”’ the ballad he wrote in 1830, but,
broken by exposure and the ravages of time, his weak and
husky voice could scarcely be heard above the piano. A
storm of applause, however, greeted his efforts, and the old
man, beaming with happiness, bowed his thanks again and
again in his wonted courtly manner.

The story as penned by Crouch is, in part, as follows:

“‘As I write I am eighty-six years of age. So much has
been published concerning my birth, parentage and educa-
tion, most of it incorreet, that I make the subjoined state-
ments over my own signature. I am the son of F. W.
Crouch, the English violoncellist, and was born July 31,
1807. I will now jot down a few events in the life of a man
once at the head of his profession, but now in the sere and
yellow leaf of life; in early days, one of the band of the
royal household, the Hanoverian family occupying the
throne of England; now passing out with the debris on the
ebbtide leading to oblivion.

o

—Courtesy N. Y. Public Library
Frederick Nicholls Crouch

“My masters were Dr. William Crotch, composer of the
oratorio ‘Palestine’; Thomas Atwood, organist of St. Paul’s '
Cathedral; W. Hawes, master of the choir boys, Westmin-
ster Abbey and Chapel Royal. John Barnett, composer of
‘Mountain Sylph,” and W. Watts, the Philharmonic secreta-
ry in London, also instructed me. I was personally
acquainted with Carl Maria von Weber, Sir Henry R. Bish-
op, Méyerbeer, Rossini, Verdi, Balfe, Sir Michael Costa, Sir
Jules Benedict, Sir George Smart, Paganini, J. B. Cramer,
Czerny, and Cipriani Potter, Charles Neate and Moscheles,
all of whom were friends of Beethoven.

““I played in quartet with most of these, and was, be-
sides, intimate with all the authors, dramatists and journal-
ists of that day in England. T played
for twenty-one consecutive years in
Drury Lane and Covent Garden theatres,
and so became acquainted with all the
actors of celebrity, the Kembles, Keans,
Macreadys, Sheridan Knowles, the Wal-
lacks and the Keeleys. I knew every op-
eratic singer of note and had the satis-
faction of bringing out Malibran, Pasta,
Grisi, Ciuti, Damoreau, Viardot, Cam-
panini, Jennie Lind, Carydon, Heizinger
and Veluti.  Felix Mendelssohn played
upon my breakfast table his rough score
of the ‘Midsummer Night’s Dream’ Over-
ture and commissioned me personally to
transeribe and make a partitur for the
conductor’s desk and complete parts for
the Philharmonic Orchestra and to have
the whole in readiness for the approach-
ing trial night. The score and the parts
were in possession of Calkin, the Phil-
harmonic librarian, when I left England
in 1849,

“Four-fifths of the century have gone
their course on the wings of time. My
patron, the Prince Regent, in the first
quarter was crowned George IV, at which
ceremony I officiated, as I did also at that of her most gra-
cious Majesty, Victoria. In 1822, by royal command, I was
installed student of the Royal Academy of Musie, and, while
there, completed my first vocal work, ‘Friendship’s Offerings,’
dedicated to the Countess St. Antonio. This was followed by
a Cavatina (Swiss Song of Meeting) for Malibran, and the
ballad, ‘Zephyrs of Home.” In 1830 T made an agreement
with Charles Peace Chapman, in London, to represent his
firm as a commercial traveler for the West of England road,
and, upon horseback, in Devonshire. It was at that time
that I commenced my series of Irish works, in which will be
found ‘Kathleen Mavourneen.” The inspiration of writ-
ing Irish themes was conceived on horseback, while prose-
cuting my avocation as a traveler, under the walls of
Endsleigh Castle, on the right bank of the River Tamar.
This castle is the hereditary barony of the Dukes of Bed-
ford and Tavistock. Here I planned the melody of ‘Kath-
leen Mavourneen.’

““At a Cornish fishing town, approached by a chain cable
steam ferry, I soon reached stabling and my hostelry, the
Bedford Arms. I slept happily on my inspiration and early
the following morning placed my idea upon paper. In the
course of the day I sang it to a few of my friends, who in-
sisted on my going with them to a musie-seller, by name
P. E. Rowe. I sang the song to the eraze of Mrs. Rowe,
who made it then and there ‘sine qua non,’ that I should
give it at a concert. My appearance at Mrs. Rowe’s con-
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cert sent me back (willy nilly) to my legitimate profession,
in which I gathered around me a large class of pupils. In
my teaching and sporting days I had unlimited success and
finally built a large music salon, which I opened with a thir-
ty thousand pound stock, combining pictures, ancient and
modern, stationery, music, pianos of all leading makers and
instruments of every description.’’

After telling the story of this enterprise, the manuseript
relates how the composer left Devonshire and went to Lon-
don and became connected ‘‘as a precentor of the publish-
ing department,”” with the house of D’Almaine & Clo..

“I had an understanding to write for no other house for
seven years,”’ the story continues. ‘‘During the first twelve
months, unlimited as to the number of pieces, I received
twenty-five shillings on each composition; the second year,
five pounds; third, ten pounds; fourth, fifteen pounds, and
$o on in proportion. All this increased amount of brain
work was accomplished during the precentorship in
D’Almaine’s house, not to make note of my literary writ-
ings, prose, song and verses, and my lectures on Ireland and
Masonic duties.

““At one of the rehearsals of Verdi’s opera, ‘Masnadieri,’
written for Jenny Lind, was Maretzek, chorus master, who
made a proposition that we join in attempting to establish
[talian opera in America when the London season closed.
Accordingly by Nov. 10, 1849, T made my obeisance before
an American audience in the Astor Opera House, Eighth
Street, New York. Our first opera was Rossini’s ‘Il Bar-
biere,” and the executants were Bertucea, Forti, Guidi,
Benevantarea, Sanquirica, Novelli, Strini, Rosa Durando,
the Patti family, Benedetti and others. The results failed
to recompense the outlay in New York, as well as in Bos-
ton, where the opera died of starvation, leaving me with a
sick wife in a city where T did not know a living soul.

“I finally met Jacques Paine, a music dealer of Port-
land, Me. By his advice I lectured on the oratorio ‘Mes-
siah” before the Boston Handel and Haydn Society, the mem-
bers singing the choruses. Finally, T was engaged as con-
ductor and translated for them Rossini’s ‘Stabat Mater.” I
taught music in Boston for seven years, and then moved on
to Philadelphia, where I conducted Doctor Rush’s Saturday
concerts. [ also dramatized and arranged entire acts,
marches, recitations and dialogues in English of Mehul’s
‘Joseph in Egypt’ and produced them under the patronage
of a lady known as the good angel of everything of taste,
worth and refinement. The morning after the public per-
formance I received a letter of thanks and a check for $100.

‘At the close of Buchanan’s administration I moved on
to Riechmond, Va., undertaking a position as organist in St.
Paul’s P. E. Church. My success here was nipped in the
bud by the invasion of C'olonel Ellsworth and his zouaves,

styled ‘Pet Lambs of New York.” This marauding expedi-
tion, enjoining the murder of Jackson, hotelkeeper of Alex-
andria, Va., so exasperated me on principles of right and
freedom that I joined the Confederate cause by enlisting in
the First Regiment Richmond Grays, Infantry. We were
ordered to Norfolk after the destruction of the Cumberland
and other shipping and the firing of the Portsmouth navy
yards.

“English principles made me a Confederate soldier, and
under that holy inspiration T fought in every conflict
throughout the State of Virginia, from Manassas to Ap-
pomattox. I was never sick a day, and never reported, and
never had a furlough during the whole war.  After the cap-
itulation I turned laborer in the service of Thomas Perkins
of Buckingham Court House. Gossip and bygone reputa-
tion asking who the laborer was, I resumed my profession
and taught the resident families of Buckingham and Albe-
marle for a season.  Afterward I was given a class in the
University of Virginia, and finally returned to Richmond
with a young Confederate wife, where we were looked up-
on as rebels by the citizens. Thus rewarded for our par-
tisan services by hardships, privations and starvation, we
moved on to Baltimore, Md.

“Want in its most bitter form proving to me that there
was 1o hope of resumption as a teacher, I took up the busi-
ness of practical repairer of pianos and tuner and traversed
the States of Virginia and North Carolina until physically
worn down. T led months of this life in defiance of army
wounds, bodily prostration and old age and produced a
miserable return, until T managed to reach home, where I
occasionally wrote a ecomposition in music.

“Remembrances of the past, poems, lyrics and other
subjects eonnected with literature only keep the man of
mind and brain at the starvation point all the time. Thirty-
three American jobbers, publishers and dealers in music
were publishing ‘Kathleen Mavourneen’ and others of my
writings and works, but I possessed no funds with which to
copyright them. These thirty-three houses amassed for-
tunes on their sales, many retired from the trade, but not a
single stealer of another’s brains has had principle sufficient
to give ‘The Old Bard’ the value of a ten-cent piece in his
erippled and octogenarian age, now rising eighty-seven.
Each of these music dealers has made thousands on the sale
of my compositions, while the ereator lives in poverty and
beggary. But for the industry of his Confederate wife, who
is a practical tailoress and dressmaker, the writer of ‘Kath-
leen Mavoureen’ must have perished of actual starvation or
terminated his career in the poorhouse.”

. This manuseript with its pathetic ending is signed < Prof.
F. Nicholls Crouch, F. R. 8., M. D., 111 Penn St., Baltimore,
Md.”

WHAT'S THE HADEAN BOX-
NUMBER?

“‘Mephisto,” the always interesting
and ever genial (albeit sometimes gen-
tly eynical) column-conductor in Musi-
cal America, might well be called the
American ““‘Amiel”” of musie literature
if it were not for his pen-name, which
somehow always seems to mentally sug-
gest regions antipodal to Polar. Iow-
ever, here is an instance in which he
seems to belie his suggestive cognomen hy
waxing jovial over (would you believe
it?) a tuneful way whereby to extin-
guish flames! for in a recent issue of his
column he writes:

“Commend me to Professor Hilton 1.
Jones, head of the Chemistry Depart-
ment of the Oklahoma Agricultural and
Mechanical College, for he has discov-
ered the secret of putting out a fire with-
out recourse to water, chemicals, hose,
fire engines, hooks and ladders. Tow?
‘Sing to it,” says the professor.

“All you have to do is to find the
flame-tone and then strike a neutraliz-
ing tone; hum it, sing to it or have it
played by a band, if you can get a band.
When you do this, the sound waves are
flattened out and so is the fire. With
the flame-tone, the gas is immediately
cooled below the ignition point.”’

After this genial divulging of a na-
ture-secret regarding fires, and possibly

realizing that singing (to say nothing
of band-playing) sounds a bit incongru-
ous to the gruesome realms ruled over
by his pen-namesake, ‘‘Mephisto’’ next
grows cynically humorous over the vir-
tues of the tonal-extinguisher and de-
clares that ‘it all depends upon what’s
burning,”” backing up his synthetic hu-
mor by calling in as witness one of a
clan that is not generally credited with
church-going proclivities, i. e., news-
paper men, this one a seribe from the
New York Evewing World who, says
““Mephisto,”” ‘‘lets himself go on: the
subject.””  Then follows a sort of dual
testimony in this manner:

“A little ragtime ought to find the
flame-tone, and a couple of bars might
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| ADVERTISEMENT

Dear Friend:

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct

AN OPEN LETTER TO MUSICIANS [t om a

WANTED A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY., THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly in his profession and Increase
his income,

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

instructions, not one yet has failed to If you wish to become an efficient and
be convinced of their extraordinary  highly paid sight writing arranger, a
value and that my ecriticisms, hints, successful band and orchestra director,
supplements, advice, information and or a teacher of Practical Harmony and
suggestions have proven that my system ° Composition you should write at once
is entirely original with me, and is no- for the free trial lessons.

where else to be found.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

WILCOX SCHOOL OF COMPOSITION
Dept. B-2, 225 Fifth Ave., New York
C. W. WILCOX, Director

save the Tombs. If a bank should be
burning let the band play ‘I Had Kif-
teen Dollars in My Inside Pocket™; for
a tenement, ‘The Sidewalks of New
York.” If there was a fire in a pawn-
shop, ‘I Owe Ten Dollars to O’'Grady’
might neutralize the flame-tone. (If a
brewery were burning, what could be
more appropriate than ‘Down Where
the Wurzburger Flows’? and for a fire
in a distillery the seribe suggests ‘Ten-
nessee, I Hear You Calling Me.” The
Police Glee Club could extinguish a fire
on a ship with ‘Rocked in the Cradle of
the Deep.” The flame-tones of a burn-
ing saloon could be neutralized with
‘After the Ball,” and if the police and
firemen should be called out for a fire
in one of our big caravansaries, let them
sing ‘Is this Mr. Riley that Keeps the
Hotel ¢’

“Putting out a fire in Tammany Hall
should be easier than stopping a fight.
Let the police and fire bands play ‘Hail,
Hail, the Gang’s All Here.” For a fire
in the City Hall, rush the police fife and
drum corps to the City Hall and play
the ‘Hylan Fling’ with a flourish and
ruffle. If a fire should break out in Pro-
hibition headquarters—have the bands
play ‘How Dry T Am,” or ‘Razzle Daz-
zle, T Don’t (ive a Damn’,

“Can you beat it?" asks ‘‘Mephisto”’
in closing. 'We’ll say not, but it seems
most strange that, neither he nor the
scribe should mnot have remembered
some one of the ““‘Blues’” as a flame-tone
for ““hooch’ burnings. Neither is the
idea a new one, consequently the Okla-
homa professor hasn’t discovered any-
thing. If our individual memory isn’t
flame-flattened by much burning, sever-

PHOTO-PLAY PIANISTS “widass

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc, No. 5 Mysterioso.

No. 3 Indian Music, No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Vo!ume 11 contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
teain effects; national airs, etc. Use it in conjunction with Vol. L.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON i~y

s AND PRINTERS

e — A7

Music Printers
West of NewYork

ANY PUBLISHER
OUR REFERENCE

al years ago (name and date have
slipped) a vaudeville performer on the
Keith stage extinguished flames of vary-
ing intensities by singing to them in dif-
ferent  fone-pitches.  Although  he

Estimates —
Gladly Furnished

onAnythinginMusic

WORK DONE BY
ALL PROCESSES

~2054-2060 W.Lake St..Chicago,]1L.

)

doesn’t mention ‘‘quench,” guess old

Congreve wasn’t so far off either, some
250 years back, about music having
“charms™ to “soothe,”” to “soften” and
to “‘bend.”’
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WANTED

Teackers erd Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn’s How to Play Popular
Music 75c¢.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c,

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

. Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or ahogany,

Write Dept. 285 for instructive folder

How to Get Greater Desk Efficiency” [

(2EEa 1
Ross Gould &R St

NEW WALTZ BALLAD

Since You Asked Me
Sweetheart to Forget

Price 30c—At Dealers or by Mail

Halgerson and Chamberlain

WHITEWATER, WIS,

MUSIC ARRANGED

Music composed and arranged, band and
orchestra arranging, music set to iyrics. Best
Results—Low ces.

Wikl P. HELD
3155 N. 24th St. Philadelphia, Ps.

MELODY
A QUESTIONABLE QUESTION.
NAIRE

Talk about the ‘‘Edison Question-
naire’’ that everybody was talking
about a short time ago! the following,
extracted from the Music Trade Review,
can give that one a handicap to the D. C.
sign and then beat it by some measures.
Here’s how the thing is tempo’d:

Alfred Golding, the special Canadian
representative of the Sam Fox Publish-
ing Co., has evidently been employing
some leisure moments in Winnipeg try-
ing to improve on Mr, Edison’s recent
list of questions, with the result that
the following ‘‘fourteen points’” were
recently issued to the Canadian sheet
music trade:

1. ““Who discovered the key of
‘Fb’? What for?

2. “Who wrote the ‘Hen’s Last
March,” and was anything ever done
about it?

3. ““Where does the ‘Fox Trail’
lead? What difference does it make?

4. ““Where did the ‘One Fleeting

. Hour’ go? Discuss the theory of rela-

tivity to prove it.

0. ““Is ‘Karzan’ any relation to Tar-
zan, the ‘Monkey Man’? (five an ex-
ample,

6. “Who was it that said ‘‘Think
Love of Me When You are Truly Mine’?
Did it get him anywhere!?

7. ““Why did Jules Reynard? Had
he any defense?

8. ‘“ ‘At Sunset’ is the work of an
R. B. Brewer. Is this a ‘home brew’?
If so, give the recipe.

9. ““Give an excuse for the ukulele.

10. “Where was J. S. Zameenik
born?  1If so, why did he move?

11. “What ‘invocation’ did ‘Elean-
or’ use? Did she mean it?

12, ““Who coupled ‘Mammy’s Gone
Away’ with ‘Peace, Perfect Peace’?
Where was he married?

13. “If tights are a sign of loose
living, what’s opera style? No names
must be mentioned.

14. “We’ve just started golf. Would
you pronounce as written or, like the
Scoteh, knoek ‘17 out of it?”’

The recently incorporated Quigley Music
Cpmpany: of Chicago (Thomas J. Quigley,
vice-president, treasurer, general manager
and sometimes singer of the new concern)
formally opened its offices for business on
January 17th. “If I Lived My Life Over
Again,” “Wonderful Dream,” “When Daddy
Called My Mother ‘Dear Old Girl’,” “All
Over You” and “Everybody Knows” are the
catalog starters of the new firm.

And now the colored collaborators come
into the cerulean competition with a new
“blues”—not blue, “ribbon” winner—the
“Serenade Blues” by Noble Sissle and Eubie
Blake, and one of the big song-hits in
“Shuffle Along,” the musical show of which
these two men were co-writers, The num-

ber has been placed with M. Witmark &
Sons,

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be.
inners

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners.
Advanced course for

players. Our schools are
under the personal super-
vision of Axel' Christen-
sen, Vne\?ge\rilla 's‘‘Czar of

Christensen School
of Pepular Musie

Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of malil
course,

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL.

Transposition Made Easy

For Teachers and Students

The - Scalograph is an _ingenious circle of
scales that forms a foundation for the study
of Music and becomes a reference for the
professional.

Transpositions can be made from a given
key to any other key—Major or Minor.

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Minor
scales. All intervals are readily grasped and
retained. Invaluable to Saxophonists, Horn
players and students of Theory and Harmony.
Carry it in your pocket—study anywhere.

$1.00 Postpaid

KARL E. BRITCHER, Publisher
1901 Eutaw Place Baltimore, Md.

Up-to-date and Pretty One-Step Song

“The Broadway Promenade”
by C. K. Sunnyside
POST PAID 15 CENTS
LIBERAL DISCOUNT TO DEALERS
ST, LOUIS MUSIC PUB. CO.

Box 743 Central Sta.
St. Louis, Mo.

GEE I WISH I WERE SOME RICH GIRL'S
POODLE DOG

Still the greatest comedy song in the country
I AM THE LEADER OF THAT NEW YORK
ZY BAND

JAZ!
The beautiful march comedy song
At your dealers or by mail Now! 20c each

JULIUS L. POLLOCK, Music Pub.
1459 W. LAKE ST.

CHICAGO, ILL.

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New Englond
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,

revise MSS. and secure copyright if you desire. Noorder |-

too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., *“atatvn s "

GOSSIP GATHERED
BY THE GADDER

THE NATIONAL WEEK OF SONG!
Don't forget that it begins on the 19th of
February! On that day, if you possess
anything even remotely resembling a voice
—SING!

February 19 to 25! A full week with a
whole-day holiday right slap in the middle
of it in which to sing together! Go to it
and tune up—EVERYBODY!

Beginning with February 19, let's makle
this year's WEEK OF SONG a “Morning,
Noon and Night” overture of song-singing!
Let's rattle the rafters with singing! Let's
raise the roof with songs! Let's rend the
air, rouse the natives and reach everyone
with melody! In toto, let’s make this whole
great Nation rock, resound and respond for
a full week with the music of melody,
songs and singing!

Giovanni Verga, long noted as an ltalian
novelist and poet, died at Rome on the 27th
of January, 1922. Verga was born at Cas-
tania in Sicily, and was noted for his
short stories and sketches of Sicilian peas-
ant life. It was from one of the better
known of these short stories, “Cavalleria
Rusticana,” that Mascagni took both name
and theme for his famous opera.

The county morgue in Pittsburgh is hold-
ing in hock a combined musical hairbrush
and shoebrush, gathered in by the coroner
among the last earthly possesions of a man
who died suddenly in a rooming house of
that city. The “music” of this combination
brush-brush is a brushing by-product from
the energy of the brusher, It is produced
by a series of small reeds and a bellows set
in the implement, with tempo and rhythm
governed by the vigor of strokes. Thus the
easy rhythmic motion required to smooth
rebellious hairs gives a low, soothing tune,
but flop the thing over, give a few vicious
dabs at the soiled shoes and it jabs out a
raggy bit of jazz. As an invention, its one
redeeming feature might be that there is
no brush-back to be utilized as a child-cor-
rector, but as a musical contraption its last
resting place should be in the “morgue.”

“Angel Child,” a song written in collabo-
ration by Benny Davis, Abner Silver and
Georgie Price and first introduced by the
latter at short notice, is a recent release ot
M. Witmark & Sons that is going over
“without wings.”

As a rule, everybody sticks at statistics,
but here’s just a “stick of ’em” (as printing
parlance puts it) from the last annual re-
port of Herbert Putnam, Librarian of Con-
gress, that are interesting to musicians
because they stick out for music as an im-
portant accession to our national library.
The report shows that for the year ending

MELODY

25

Themes selected

Jacobs’ Incidental Music

Excerpts from the Master Composers

b Classic Series o

Adapted and Arranged

1. AGITATO (Sonata in A Minor)
1. AGITATO (Sonata Pathetique)
1. HURRY\(Sonata in D Minor)
1_,,_§ 1. HURRY (A Ride at Night)

1. AGITATO (Harvest Song)

1. AGITATO (The Fatal Question)

A--SCHUBERT

3. FURIOSO (The Erlking)
B--BEETHOVEN

: 3. FUNERAL MARCH (On the Death of a Hero)
=1 C--SCHUMANN

3. MYSTERIOSO (Santa Claus)
D--GRIEG

3. GRUESOME MYSTERIOSO (Watchman’s Song)
E--TSCHAIKOWSKY

3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

Gy-VERDI (Aida)
3. TRIUMPHAL (Of Nile’s Sacred River)

R. E. HILDRETH

2. PLAINTIVE (Death and the Maiden) [(@);

2. LOVE THEME (Adelaide)

2. PLAINTIVE (Why?)

2. DRAMATIC TENSION (At Thy Feet)

2. DOLOROSO (Autumn Song)

2. PLAINTIVE (Pity, Kind Heaven)

NOTE;—These numbers are NOT p

PIANO SOLO, it 50c. net

11 Parts, Piano and Organ, each 50c. net

ORCHESTRA, Full, Piano and Organ each 75¢. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c¢. net each

blished for Orchestra in book form

0

Walter Jacobs ssuweas. Boston, Mass.

on June 30, 1921, the music accessions to the
library numbered 34,814, divided as follows:
music, 32,191; music literature, 1,856; music
instruction, 767. The report likewise shows
that the entire music division of the library
now containg 910,041 volumes, pamphlets
and pieces, 856,688 of this number being
music.

“The glory that was Greece”! That his-
toric old site of the early operatic annals
of New York, situated at the corner of
Eighth Avenue and Twenty-third Street in
that city and long known to residents and
visitors as the Grand Opera House, will
soon cease to be even a sight to recall its
past glamor and glory of opera, for it is
reported as being doomed to destruction,

This theatre, built by Samuel N. Pike at

a cost of nearly a million and known as
Pike’s Opera House, was opened early in
January of 1868 with a performance of the
then famous opera of Il Trovatore. In '6Y
or the early '70’s it passed into the control
of Jay Gould and James Fisk, and with a
flourish of singers and strings and trum-
pets and drums the old temple of opera-
bouffe started bravely on its way as the
home of operatic-comedy, holding honorable
history for several years under the control
of Fisk alone. But as the years slipped by
on their way the old “home” went skidding
down the ways—first to vaudeville, then to
burlesque, next to the cheaper “Movies” and
now probably into the hands of the dis-
mantlers, as it is reported sold and ready
to be razed. -

Believers in |/Name..

g Blank ﬁ Enclosed find the amount.... ..
for

Subscripﬁon MELODY, 8 Bosworth Street, BOSTON, MASS. $1. 50 The

Year

Melody for.........months, beginning with the. ... ..
..... . ISR, ) - (7 2

Economy |Box......

... for which send me|8 mo’s  $1.00

4 mo’s 50

Canada "Sms 5

o 1SSUC,

12 mo's 52.00

Foreign mo's 100
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[eritorious [lelodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Solo key when marked with a *

and in a different key when marked with a t

O O ‘lﬂ

*Kangaroo Kanter. .. .. Arthur C. Morse *Military Hero, The........ W. D. Kenneth *Queen of Roses................A.J. Weidt Stars and Flowers......... R. H. Isherwood
One-Step or Fox Trot March and Two-Step Waltzes Mazurka
*Ken-Tuc-Kee.................A. J. Weidt Mimi....... G ............. Norman Leigh *Qn?\?n of the Night....... Everett J. Evans 1SIeYWL|viely, s Thos. 8. Allen
Fox Trot Danse des Grisettes octurne arch and Two-Step
ﬂ(enlztkyr(iVedding Knot.....A, W, Turner | t{MonaLisa................ George L. Cobb *Ral}bil‘:TFotol ............ George L. Cobb | *Si lo|I) It! T George L. Cobb
St Valse Fox Trof fox Tro
*K,dljﬁgvi]:xdrl — oo AVT Weidt 7M0Kslral VlaJmT .......... Alfred B. Joy 1‘Rai?qbowls ................. Bernard Fenton :gtory-Teller Waltzes, The .‘Vlr:nlgl. Fni!'lnr:g
S T St farch and Two-Step ovelette . ummer Dream, v......P. Hang Fla
*Kid(d)!elf- tes.(l)r. . W(F C.I.}Harry D. Bushnell fMoonbeams.............. George L. Cobb *Rail\1' u]f Pearls. ...... Walter Wallace Smith is Morcegélccl‘mracbenstml}[eh oSt
Characteristic March Novelette alse ummer Secrets.......... €0, 0. Tauber
*King l?:‘;cn::iq ‘ ........... Louis G. Castle tMoonlight Wooing. . .. Bernisne G. Clements tRed Ear, The............./ Arthur C. Morse Waltz
Fox Trot Valse d’Amour Schottische and Barn Dance *Sun-Rays TR M Arthur C. Morse
Kismet Waltz.......... Pearl 8. Silverwood tMoose, The................ P. Hans Flath fRevel of the Roses........... Walter Rolfe Churactqnshc Dance Lo
Knights and Ladies of Honor. .. L. J. Evans March Waltz . Sunset Frolics ... .... John Francis Gilder
March and Two-Step *Muses, The............Alessandro Onofri TRingmuter, 1 — W. K. Whiting A P!uutatlou Dance
tKnock-Knees. ............. George L. Cobb Waltzes salop *Sumye( inEden.............. John T. Hall
One-Step or Two-Step tMusidora.................. Norman Leigh fRomance of a Rose Lawrence B. 0'Connor Waltz
tK.of P, The .......... Ernest S. Williams Tdy! d'Amour Reverie *Swedish Fest March. ... ... .Albert‘Pcrfect
March and Two-Step tMyriad Dancer, The ........ Thos. S. Allen Ros&tu]ne .................... May Greene *Swe\:t I:llmmm ............ Thos. 8. Allen
¥ ille Koonlet A.J. Weidt Valse Ballet altzes altz .
Ka?ﬁar:ctt‘:slt'l; zdku Walk ‘ Nautical Toddle, The....... George L. Cobb {Rubber Plant Rag......... George L. Cobb Sweet Memories............ Valenhnve Abt
La Danseuse (The Dancer) .. Valentine Abt Fox Trot o § e - A Stni)lchur(i{tc - *Ta-gjy-DLa‘],l.I,) ,,,,,,,,,,,,,, Walter Wallace
3 tNC-4, The ............... ", . Bigelow ussian Pony Rag........... on Ramsay rien ance
TL:ddi::f Lovecsuo i George L. Cobb . farch 5 - " AS)i;copated Prance % _— *Tehlar?a,,‘....n ...... ...Chauncey Haines
alte *Near-Beer (How Dry I Am)L.G. del Castillo ubtle: Danee:. .inwvnmswaen orman Leigh ntermezzo Romantique
TLad{ nlf the Lake.......... George L. Cobb o I\:‘.':rﬁllx 0 . tSaddle Back............. .. Thos. S. Allen *Tu:ierree[:r:;:ux ....... Berunm, G. Clements
tz ea Ui (U7 R « 15, Hildreth Gal v
*La Peillne Etrangere.......... P. B. Metcalf Waltzes *Said:. Up _________________ Norman Leigh {That Tangoing Turk ...... George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thes . ...... Anthony 8. Brazil Valse Exotique ()HC'SWD or Two-Step
*Las Caretas................... John Itzel March and TwoStep - *Sand Dance................ Leo Friedman TThree ymphl, The........ George L. Cobb
Danza Tango ) *Northern Lights............... A.J. Weidt Moonlight on ‘the Suwanee - lo J CAASSILIUO W.. i, Boee
XLa! Sevillanin. o oioviwon i Norman Leigh Overture *Sandy River Rag............ Thos. 8. Allen |pMppek, s s y
*L b ASL“ Walter Rolf Thos. 5. Allen *SayFWhenl """""""" Reoggui.Gohls *Toy I!’l::n;lxe‘:l - George L. Cobb
.............. alter Rolfe mezz0 Pox T s
.uéh:;gctcar‘;t *Nymphs of the Nlle ...... Trank E. Hersom Scans’i(n:{:i(:‘n Dance......... Gaston Borch Novelty One-Step .
. A. W. March Vess L. Ossman Air de Ballet (Springdans) {Teeasure-Trove............ W. K. Whiting
TL“’ and Order. .. -.George L. Cobb | *Odalisque ................ Frank H. Grey tShadowgraphs. ............. Norman Leigh Wu‘ltzes
March 5 . o Valse Orientale " i Scenes des Silhouettes Tre(a)l Eél: Rough.......... George L. Cobb
*Lazy Luke................ reo0. J. Philpot meomi.................. Sammy Powers Lullaby............ Rduard Holst ne-Step
"'} Raggy Drac One.Step or Trot Stagiiere, Ladlahy B0 | e Bl ccnnscoocnes W.D. Kenneth
TLu&ue c}f Nations, The. .Joseph I'. Wagner On ,Ia'm(i)"(")tn (l:laiv%c Pance) Valentine Abt TSix‘{inlz sml.f '''''''' Bernisne G. Clements ITWI‘l:Iif{nCl'i':\:ﬂ 'II;:I:-Stcp P 8 Ko
arch wo-Step and March Jalse Classiaue | {Turkish Towel Rag.......... . S.
*L’Ermite (The Hermit). .. ... R. Gruenwald *On Desert Sands............ Thos. S. Allen *Silenll [if,v(; mmuu ........... AT, Weidt ub-Down
Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
TLevae L:tnd .............. George L. Cobb tOn(l}’l:al(N)lill Dam ;oo o A. A. Babb ]‘Simp]ering Suun'M _______ Frank H. Grey 0 llr‘fé)\idette 0.8 ik
ne-Ste alop aoteristio Marsh: ¢ T | (Uand L.
fLittle Coqure)ne ......... ..P. Hans Flath tOn the Sky Line.............. Walter Rolfe *smgf:;;c'r(i::tzsi‘a,f;?,) .George L. Cobb Waltz
Morceau Characteristique ) A Tone Picture Chinese One-Step *Under Palm and Pine. ..... W. D. Kenneth
*Lnngir;gs:axs 8";‘;10-%“) ...... Walter Rolfe Op a‘l\tf‘ ...................... Leo Gordon *s,,z!-h(;.u"]e;l_t_l g .Raymond Howe TUmiwﬂ:\:lc:; f;;ll"l‘wo-ste N
¥ w al; vharacteristic Maren | [URCEHE 100 OPEL..eeeiianlL L0
TLov‘a[ lilnlu .............. Trank E. Hersom *Panue]x for LT —— Lou Blyn TSleepyJHollow_ i '.'Thosl' igl Allen TVenvth?ltlz - Waltee Rolfo
alse 1 Beauty.............
*Love’s Caresses............ R. E. Hildreth ¥Paprikama. ..., ooasnimi Leo Friedman *Slilr(;APgi(}iﬁe,: _l ........... ﬂluﬂ)‘l\;'ﬁ 0. Isel aprice .
Waltz One-Step or Two-Step Fox Trot Rag *Victorious Htr’urd ...... Carl Paige Wood
*Luella Waltz. ................. A.J. Weidt | *Parade of the Puppets........ Walter Rolfe tSmiles and Frowns. .......... Walter Rolfe March and Two-Step
*Magician, The............ Van L. Farrand . Marche Lodmnque e m Valse Hesitation 1Virgin lall]and: ............. Alton A. Adams
avotte arisian Parade............ id. M. Florin Bubbles .............. Thos. §. All . Marl .
1) (1)) LT A———— Norman Leigh One-Step YSoa&m::cbtl(:xistie March 0e. 8. Allen *Virginia Creeper, The. .. ..Mae Davis
Chanson d'Amour | tPastorale Ecossaise. ..... Frank I. Hersom | #Social Lion, The............ R. E. Hildreth  Characteristic March
*Mandarin, The ............ Norman Leigh *Pea;\l :f lhelP{reneeu ........ Chas. Frank March z;ud Two-Step TVucslyln gelll‘o;.,lﬁ ............. Paul Eno
Novelty One-Step Spanish Intermezzo ight)..... hos. S. All erenade Filipino
tMarconi );m, The. R Thos. 8. Allen 1‘Pap‘eerar ...... e e R. E. Hildreth TSolg;llsé%\iﬁf& of Light) Thos o *W;rlfh Hsltle ............... W. D. Kenneth
March and Two-Step Vals Espanol g Shane s i 'wo-Step
tMasterstroke, Th% G J .Bgdewalc Lampe TPerwmle of the Violet........ Walter Rolfe TSO%ZS_‘;;:; George L. Cobb WalFer Wagon Blues. ...... George L. Cobb
Military March and Twe-Step altz TS80AL. .. frank H. 'ox Tro
*Meditation and Chamonetlﬁ iI\Iurnj‘m{r{\ T‘A‘elgh TPerﬁmpi, Th;;r. o Thos. S, Allen tSon\x/a‘f:e I}g':;?:,;:e i Qrey Whi‘l N’f‘mt; .............. George L. Cobb
Melodyin F......... Arr, Edwarc inn arch and Two-Step imes. ......... W 'ox Trof
(For left hand only) " . y‘l’erzia; Lamb Rag..........Percy Wenrich Tsws'bﬁ;?ti'::ﬁtem. I Wheeler 1Wh(ig lam‘l L7 Thos. S. Allen
Memoirs ................ eorge L. Cobb epperette ish Silhouettes. ....... . E. alop
Memories of Home. ...... Elizabeth Strong *PiCkClnk““{{’ Tl:acnlllu Dan J. Sullvian TSNW;‘I‘LZSMW""' -G, Pomgroy *Wh]n;lmg %elg::hmn: ....... J. W. Lerman
Reverie ake Walk Characteristique i ance acteristique
*Men of Harvard. .. ... Pk . Gre | #Pen The .00 Van L. Furmag | SPte of Davwmcoceo et J'cllynoe Wit Crow The. 2. Paul Eno
Mnrch and Two-Step ance Characteristic . arc| ity
hborry. Madoss, s, .ovs... Thos. §. Allen | *Pokey Pete., 10, rror ... W, Terman | 1SPopty Mekd, The. oo Walter Rolfe | om0 C. H. Soule
Valse Hesitati Characteristic March *Spuds Lawrence B. 0'Connor Cake Walk and Two-Step March
tMerr: Monudtlll:The ........ R. E. Hildreth *Po‘}‘der ‘;nd Perfume. .. ... J. Frank Devine wNoiv.e‘lt'}; Mo Two-St,ep. *YlpFYlp Ylp .................. Wmn. C. Isel
arch and Two-Step o3 Trot. Y !
Mi Amada (My &ieloved)....Normz\n Leigh Pri(%)e of ¢Ih. South......... Geo. L. Lansing *Spvwglgun-d ---------------- Walter Rolfe | 1y, ’F. A..,xra Itme You) ... Walter Rolfe
Danza de la Manola atro) . ango Argentino
tMidsummer Fancies. ....... Frank H. Grey *Prinl&u o(h India............ Ven L. Farrand *Stuﬁbmlt.t e R. E. Hildreth ’rYﬂ“ﬁl Apri b George L. Cobb
Valse Novelette arc| ovelette ovelette
Milady Dainty ............ Gerald Frazee tPasay Foot, oo voimsis Robert Hoffman | fStarland............ Lawrence B. O'Connor *Youlh A X 5ol Thos. S. Allen
{Milady
Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz .
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Meritorious Melodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a

*A F"“E"! March........... Mario Costa *Caleutta. ................. George L. Cobb *East o’ Suez. ... ......R. E. Hildreth | *Hang-Over Blues.............. Leo Gordon
*Afeican Smile, An ............. Paul Eno Oriental Fox Trot Marche Orientale Jazz Fox Trot,
Characteristic March *Call of the Wondl ........... Thos. 8. Allen Eat ’Em Alive................Allen Taylor tHappy Hayseed, The..... .. . Walter Rolfe
*After-Glow................ George L. Cobb Waltz Jazz Fox Trot Characteristic March Two-Step
A Tm.ne Picture *Cane Rush, The............ Frank H. Grey *Ebbing Tide, The............ Walter Rolfe *Happy Jap.......... Lawrence B. 0'Connor
*Aggravation Rag.......... George L. Cobb Nm.elty Two-Step, \'aT»xc, Lente Geisha Dance
*Ah ]Sm‘ i 3 VN (,Wnltcr Rolfe Cans'nenu(}: fse e Valentine Abt Elopement March, The...... Valentine Abt Haw\anlun Sunseti; i George L. Cobb
iecentric Two-Step Novelty opanish Dance isne G 3 altz
"‘Alhambrg ...... ..George L. Cobh *Chain of Daisies..............A. J. Weidt tEncIl:gzrltle&i' M;H::n“ Beroiene G. Clements *Heap Blg Injun.......... Henry 8. Sawyer
One-Step Waltz *Excursion I"nrty Raymond Howe Two-Step Intermezzo
*Allfor You.............e.0, LouG.Lee | *Cheops................... George L. Cobb March and 'I{ﬁt;jsﬂt;]; . . tHeart Murmurs ............. Walter Rolfe
Mazurka Egyptian Intermezzo (Two-Step) *Expectancy ) Norman Leigh
Ml-ﬁl-a ;l:\wull ....... o ,ka)nk E. Hersom *Chl]c)ken PnIclun S i Thos. 8. Allen Novelette " L Hea\ﬁ A«i!ilh ............ Eugene Ingraham
ag (Apologies to Dickens ance Descriptive t o} i i alse Hesitation
*Amk{un;lior The............. E.E. Bagley *Chlﬁeu, Th%h .............. Chas. Frank TFnr“?;lltl:idmlu """ E. Louise McVeigh *Height tnf Fashion. .. ... . ..R. E. Hildreth
arc| orceau Characteristic *Fairy Flirtati Tiotor G. Boehnlei Duchess
tAmerican Ace, The......... R. E. Hildreth | *Chow Mein............. Frank E. Hersom Fu%al;l&!acl:;’rgc,e """ Victor G. Boehnlein *Here’s How .............. George L. Cobb
arch A Chinese Episode *Fanchette R. E. Hildreth One-Step
*Among the Flowers............. Paul Eno {Cloud-Chief...............] J. Ernest Philie Tambourine Dance o *Hey! Mister Joshua......Lester W. Keith
Caprice Two-Step Intermezzo Fancies George L. Cobb Medlcy Schottische
Mni:l, e R Thos. 8. Allen "CuhI:rlnlml Gl vz, Bob Wyman Novelette : ¥ Heyb use ..... g Harry L. Alford
panish Serenade arch # o ” ne-Step or Fox Trot
T e Max Dreyfus | tCommander, The. . ..R.B.Hall F"ﬁ;’,c'f,“ﬁff,‘;]‘;?&;(i‘;é """ il 1 S .. W, C. Isel
Iutermczzu Orientale March aud Two—Step Feeding the Kitty George L. Cobb Rag Fox Trot
*Assembly, The.................. Paul Eno *Confetti............... John Carver Alden Rag One-Step : *Hindoo Amber.............. Ernest Smith
March and Two-Step Carnival Polka {Fighting Strength Thos. S. Allen Novelette
*At %l‘nlelMahnee .......... Raymond Howe | *gra:ked 'chebRag ........... George L. Cobb arch o *Hlppn Hop, The........ Oswald B. Wilson
altzes radle of Liberty ............ Alfred E. Joy *Fira.l Jorman Leig x Trot
At the Wedding. .......... Chas. A. Young 1 farch leq:z‘{;:]':];:ﬁil" """" Norman Leigh THnme Sweet Home. . .. .R. E. Hil¢ 1n1h
arch | 1Crystal Currents............. Walter Rolfe *Flenird'Amour(Flower of Love)GeorgeL.Cobb Medlcy “Good -Night' ‘Waltz
WAUPOIN ovirs s Arthur F. Kellogg Waltz Hesitation Waltz ’ *Hong Kong G Ig ......... R. E. II:Mrvth
Waltz *Cupld Axlny ..... e ST S Walter Rolfe #Flickering Firelight Arthur A. Penn One-Step or Two-Step
TAvilavl[or,'}ll'he.d;I; i James M. Fulton - d G . Bhadow Dance o Hao,i:—e-l(gac s .Thos. S. Allen
arch and Two-Step upid’s Glance.................. Paul Eno : . 7 o 'wo-Step Novelty
*Blbxoﬁ Boémce,IThe ...... George L. Cobb b Waltzes L mlgﬂ:til'l)gt'he AR ey vt L *Horhsde N{lannjsr Thz ........ Thos. 8. Allen
ag-Step Intermezzo {Dainty Damsel, The ..... Alessandro Onofri | ¥ . A arch and Two-Step
*Ballet des Fleurs. . ..... .Arthur C. Morse Schottische H°W;1g PR T NorsuadTiah *Idle Hours.............. Carl Paige Wood
{Bantam Strut, The....... Arthur C. Morse |- tDance of the Daffodils. ...R. H. Isherwood *Forever Alessandro Onofri Waltz
A Rag-Step Intermezzo Schottische Waltzes ’ fldolizers, The................ W. A. Corey
*Barbary. .. ... v ..George L. Cobb | *Dance of the Lunatics. .. ... Thos. S. Allen | *For Her Norman Leigh | March and Two-Step
Valse Algerienne ) | An Idiotic Rave Romance Mo Bagdad. . cooviiai s Norman Leigh
*Barcelona Beauties......... R. E. Hildreth | Dance of the Morning Glories Frank Wegman {For the Flag J. Bodewalt Lampe Morceau Orientale
5 V!li)tz Nid' . Chnr;w%‘umlu Dn&w - March and Two—‘vtm ﬂndian Sagwa. .. b Thos. S. Allen
arn Dance.................... ed West ance of the Pussy Willows Frank Wegman ¥ rrenceB.O'C “haracteristic March
i Th&BEnﬂes'.Gnmbul Sl B *Dni;e of the Skeletons. .. ... Thos. S. Allen Fnuécl]'lﬁtlﬁsl:l]:;kbeme'L‘mm“LB'Q S ]‘Indﬁnila‘ll)le, The........ James M. Fulton
ean Club Musings............. aul Eno escriptive X : ; sEBHGh ' arcl
March Characteristic *Dancing Goddess. ......... R. E. Hildreth Fo“src}l;;?:;cmw"' wLewiengsB, O'Cone *In Dreamy Dells. ......... . Walter Rolfe
Beautiful Visions. ......... Elizabeth Strong Caprice *Francine Hall-and-Half Norman Leigh A Fairy Fantasy
Reverie tDarkey’s Dream, The. ... .. Geo. L. Lansing R George L. Cobb In High Society............. Fdua ml Holst
*Beauty’s Dream.......... Lester W, Keith Characteristic Barn Dance rot March and Two-Step
Valse d'Amour Darkies’ Patrol............ Geo. L. Lansing {Frog Frolics o R.E. Hildreth | *Intermezzo Irlandais. ... . ... Norman Leigh
*Bedouin, The ........... Edwin I'. Kendall | *Daughter of the Sea. ... Otto M. Heinzman Schottische *In the Bazaar g Norman Leigh
An Oriental Patrol Waltzes *Fun in a Barber Shop ....Jesse M. Winne Morceau Orientale : ;
*Behind the Hounds. .. ....... Thos. S. Allen | {Delectation (Delight). ........ Walter Rolfe March Novelty B *In the Jungle T W, Termas
March and Two-Step Valse Hesitation *Finnies”=Troks... oo smuviared Ernest Smith Iuterme:zo """"""""" T
tBelles of Seville. ..., ... J.Bodewalt Lampe | *Dickey Dance, The. ... .... Geo. L. Lansing Fussin’ Around e W, C. Tsel Invincible Guard B. E. Shattuck
i "Val;;eMCharactcrlathue " ; Caprice Humoresque : “'gl‘(';w 1;::; orFox ot L March Coe
. i I&:zurlgs:cw """"""" o e D“gh;(rl:st:er;l;?wﬁéi& """ Thos. 5. Allen *G“]:/Ilaa?gﬂ 1 7 SO Victor G. Boehnlein ﬂ'i’{;ofel?::t“‘ ---------- George L. Cobb
Ber]r?nudr} Blues...... Bernisne G. Clements | *Dixie TWI,llll'!f,' .......... Chas. L. Johnson Gavotte Militaire. . .......... Valentine Abt tIron Teail, The.............. Ernest Smith
- Box (B)t five) hice. 5. A D lCharacterwnc March Nell 3 1Gay Gallant, Th Tialter Ral March and Two-Step
ig Ben (Descriptive)........ 08. 9. Allen OROPOR, 5 o110 00:0icassormcomanbis dierers Neil oret, ay Gallant, The alter Rolfe P
One-Step or Two-Step March March and Two-Step *lroquois Fox Trot ... Louis G. Castle
{Blue Sunshine............ George L. Cobb {Dream Castle. ............... Carl Clayton Georgia Rainbow.............. Leo Gordon il o 1| YR —— Walter Rolfe
Waltz Valse Concerto Fox Trot Intermeszzo
tBobunkus ................ George L. Cobb *Dreamer The. ... .. Lester W. Keith tGer-Ma-Nee.................. A.J. Weidt Isdo:of Pinies..covvvossuiniss R. E. Hildreth
Novelty One-Step Waltz One-Step or Two-Step Waltz
*Bone-Head Blues . ............ Leo Gordon Dreamily Drifting............ Walter Rolfe | *Girl of the Orient............ Thos. S. Allen *Jack in the Box............ Thos. 8. Allen
Jazz Fox Trot Waltz Persian Dance Character Dance
*Bostonian, The. ........... W. D. Kenneth *Dream Kisses................ Walter Rolfe tGlad Days................ Harry L. Alford *Jacqueline............... Arthur C. Morse
March and Two-Step Waltz Nove{ctte Valse Hesitation
*Brass Buttons. ............ George L. Cobb | *Dream Memories . ........... Walter Rolfe tGoldenDawn.............. George L. Cobb *Javanola.................. George L. Cobb
March and Two- Waltz A Tone Picture Oriental Fox Trot and One-Step
Breath o’ June. ............. Ted Hamilton {Dream of Spring,A.......... P. Hans Flath *Goulps, DI i e svans Walter Rolfe fJolly Companions..............Al Stevens
Waltz Morceau Characteristique March and Two-Step March and Two-Step .
Bucking Broncho, The ...Robert A. Hellard tDream Thoughts............... Wm. Arnold | *Got Em................... Thos. 8. Allen *Jolly New Yorker, The.......... A.J. Weidt
Intermezzo Two-Step Waltz Descriptive March March and Two-Step
*Buds and Blossoms. ....... George L. Cobb | *Drift-Wood .............. George L. Cobb | *Grandfather’s Clock. . ...... Louis G. Castle ToyeBoy.: v vvunive e A.J. Weidt
Waltz Novelette Deseriptive Fox Trot
tButterflies...’....... Bernmne G. Clements *Down the Pike................ A, J. Weidt tGuardsman, The. ........... Thos. 8. Allen June Moon............... Bernard Fenton
Morceau Mlgnon March and Two-Step Novelty Two-Step Novelette =
*By the Watermelon Vine ... .Thos. S. Allen Xvuallly i iiimninin s aanne Norman Leigh | tGuest of Honor, The ..... Edwin F., Kendnll tJungle Echoes. ............ R. E. Hildreth
Schottische Waltz March and Two—Step K Cocoanut Dance
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PREMIUM OFFERS

..ON THE...

JACOBS

Monthly

USIC
AGAZINES

NEW Subscriptions and IMMEDIATE Renewals only
. [~ The Premium desired MUST be ordered WHEN remitting for subscription

~ h

*1.50 Yar
The Copy, 15¢c.
Canada, $1.75
Foreign, 2.00

MELODY

PREMIUM OFFER
Any four (4) Piano Solos or
Songs SELECTED from the
WALTER JACOBS Catalog.

from the WALTER JACOBS Catalog.

Jacobs’ ORCHESTRA Monthly

PREMIUM OFFER—Seventy-five cents’ (75c) worth (net) of Orchestra Music SELE

2,00

The Copy, 20c.
Canada, $2.25
Foreign, 2.50

the
Year

CTED

rom the WALTER JACOBS Catalog.

Jacobs BAND Monthly

PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of Band Music SEL
‘ f

*2.00

The Copy, 20c.
Canada, $2.25
Foreign

g

the
Year

ECTED

THE CADENZA

—One Dollar’s ($1.00) worth (list price) of an
RREMICH OFFER Jz{‘éOBS Mandolin, Banjo and Guitar Sheet

F

*1.50

The Copy, 15¢c.
Canada, $1.75
oreign, 2.00
of the WALTER
usic publications.

the
Year

CLUBBING OFFERS

ON FULL-YEAR SUBSCRIPTIONS

Canada | Foreign

Melody and The Cadenza - - - - - -
J.0.M. (or ). B. M.) aud Melody (or The Cadenza)
J.0. M., ). B. M. aud Melody (or The Cadenza)
Melody, The Cadenza andJ. 0. M (or J.B. M.) -

: J.0. M., ). B. M., Melody and The Cadenza -

Jacobs’ Orchestra Monthly and Jacobs’ Band Monthly *3.00

2.2
2.63
4.13
3.75
5.00

#3.50¢
2.75
3.13
4.88
4.50
6.00

4.00
3.2
3.63
5.63
5.25
1.00

N.B.—Indicate ‘‘Clubbing Offer” desired by marking a X in the proper square.
@ NO PREMIUM MUSIC IS OFFERED ON “CLUBBING” SUBSCRIPTIONS-#g

All ““Clubbing” and ‘‘Premium’’ Subscriptions MUST be addressed DIRECT to the publisher,

WALTER JACOBS, """ Boston, Mass.,U.S.A.

A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents,

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75 Foreign, $2.00

Twelve Months $1.50

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport .
Lewiston
Norway
Portland
Waterville

Baltimore

Bever!
Boctolg

Brockton

i Fall River

‘ Fitchb

] Holyok‘:arg

il Leominstes
Lowell

Lynn

. G. Fred Kranz Music Co., 303

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm, L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P, Brader, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas, E; Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St. :
McCoy's, Inc., 158 Grand St.

District Columbia
. S. Ernest Philpitt, 1300 G St., N, W.
J. Edgar Robinson, 1306 G St., N, W,

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E, Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway
Axel W. Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Popular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
. Wilkinson, 312 K. P. Block
en, Bruick

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.

urr

A, Laurence & Co., 350 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

.Maryland
Carl 'C. Holzapfel, 222 W, Flz\\lyette St.
+ Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C.W. Thompson & Co., Park St.  «
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st.
0ld Colony Piano Co., 12 Main St.
Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co, 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield C. H. Pratt

New Bedford  Dion Piano Co., 1453 Acushnet Ave,
E. Forest & Co., 1041 Acushnet Ave.

Pittsfield Escher Music Co., 215 North St.

Southbridge  C. E. Hill, 9 Hamilton St.

Worcester C. E. Steere, 18 Mechanic St.

d Michigan

Ann Arbor University Music Store

Battle Creek  Chas. E. Roat Co.

Detroit Willard Bryant, 218 Woodward Ave,

Grinnell Bros., Woodward Ave,

Emil G. Picha, Gratiot Station
Flint Adalbert W, May, 706 No. Saginaw St.
Grand Rapids  Friedrich Music House, 206 Monroe Ave.

Kalamazoo Music Shop, 1st National Bank Bldg.
Reed City L. A. Keller & Sons
Minnesota
Cloquet Cloquet Music Store
Minneapolis  H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave,
St. Paul Peyer Music Co.
Virginia Brist's Music Store, 214 Chestnut St.
Missouri
Kansas City  Victor Arnold Music Co., 11th St.
Wunderlich Piano Co., 1015 Grand Ave.
St. Louis Hunleth Music Co., 516 Locust St.
Sedalia A, W. Perry's Sons
Nebraska
Lincoln Edw. J. Walt.
New Hampshire
Dover Lothrop Piano Co.
Keene Henry J. Vigneault, 49 Roxbury St.
Manchester Ernest W. Guillemette, 801 Elm St.
Nashua John W, Knox, 82 West Pearl St.
Plymouth Bailey's Music Rooms
Somersworth  August M. Jean, 179 Main St.
New Jersey
Camden Friant Music Co., 904 Broadway
Jersey City Allan A. Love, 202} Jackson Ave.
Newark A. K. DeLemos & Co., 657 Broac St.
John Friedman, 107 Springfield Ave.
New York
Albany H. E. Stahler, 287 Central Ave.
Buffalo Denton, Cottier & Daniels, Court & Pearl
Elmira Marks M. Doyle, 309 East Water St.
Gouverneur Jas. M. Marsh, Main St.
Ithaca ickey's Lyceum Music Store, Cayuga St.
Malone Son
Mount Vernon Gunther-Winn School, Proctor Theatre

Building
New York City Edw. R. Winn, 44 West 34th St.
Poughkeepsie  Hickok Music Co., 358 Main St.

Rochester R. C. Barnhart, Fine Arts Bldg.
C. C. Church & Co., c/o Sivley, Lindsay
& Curr

Gibbons & Stone

Levis Music Store, 39 Soutl Ave.

Schenectady  G. A. Cassedy & Co.

Syracuse Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W, Jefferson St

Utica" Peate’s, 122 Columbia St.

North Carolina

Greensboro Greensboro Music Co.
North Dakota
Fargo Stone Piano Co., Stone Block
Ohio .
Canton . John A. Berger, 307 Market Ave.; So.
Cincinnati Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
‘Cleveland Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Columbus Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
Dayton J. C. Meredith, 25 West 4th St,
Toledo Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Youngstown  Warner’s Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
Zanesville H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Oregon
N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
Jesse Parker, 515 Eiler's Music Bldg.
Seiberling-Lucas Music Co., 125 4th St.
F. E. Lafler

Portland

Prineville

Pennsylvania

Emaus Will M. Jarrett
Erie A. L. LeJeal, 1007 State St.

Jos. A. Weber, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster Kirk-Johnson & Co., 16-18 W, King St.
N. Kensington Cooper Bros., 834 5th Ave,
Philadelphia , G. De Stefano, 521 South Sth St.
A. Laux's Music Store, 3239 N, Front St.
Hyman L. Morris, 153 North 8th St.
John Wanamaker, Sheet Music Dept.
H. A, Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N. S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.
W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, 625 Penn. St.
C. K. Whitner & Co., 438-444 Penn. $q.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island

Pittsburgh

Reading
Scranton
Wilkes-Barre

Pawtucket Meiklejohn Music Co.
Providence John J. Fitzpatrick, c/o Shepard Co
South Dakota
Faith Bernd Music Co.
Tennessee
Chattanooga  Southern Standard Music Co., E. 8th St.
Naghville H. A. French, 604 Church St.
Texas
Austin J. R. Reed Music Co.
Dallas Bush & Gerts
Fort Worth Fort Worth Music Co., 610 Houston St.
Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.
Utah
Provo Columbia Music Co., 176 W. Centre St.
Salt Lake City Consolidated Music Co.
Vermont
Burlington Bailey's Music Rooms
Washington
Bellingham Chas. A. Rohrbacker, Cor. Bay & Holly
Seattle Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave,
Spokane Spokane Eiler's Music House
Tacoma A. A, Tayler Co., 928 Broadway
Wisconsin )
La Crosse Fred Leithold Piano Co., 325 Main St.
Milwaukee C. J. Hambitzer, 417 Broadway
Wm. A, Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark ~
Sheboygan H. Buchheim Music Co., 515 N. 8th St.
Wyoming
Casper Richter Music Co.
Canada

‘Granby, Que. Monty Bros. g
Toronto, Ont. Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Montreal, Que. Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House .
Sherbrooke, Qu. H. C. Wilson & Sons, 144 Wellington St
Vancouver,B.C. Walter F. Evans & Co,

Foreign
Australia L. F. Collin, Pty., Ltd., Melbourne
Holland D. Keetbaas, 820 Hoefkade, Den Haag
Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo
South Africa  Hubert McKechnie, Durban, Natal
Sweden Gerhard Ohrn, Wallgaten 27, Gothenberg
W. Australia  Musicians Supply Co., Maylands

L. G. Wearmouth & Co., East Perth

. |WALTER JACOBS, Publisher, 8 Bosworth Sireet, BOSTON, MASS., U.S. A.
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Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing

11. Improvising

12, Composing

13. Chime of the 4th

14, Modulation

15, Faking

16, Melody in Left Hand
17. Memorizing

18. Jazz (Genuine)

SexmngmawNs

19. Off-Hand Accompaniments 80.

20, How to Play Two Pieces at 81.
Once

21, Blues

22, Doubled Bass

23. Chord Breaking

24, Harmonizing Tables
25, Natural Progressions

26. Fifteen Rules for Syncopating  88.

27. Altered Tonic Harmonics

28, Altered Seventh Harmonics 90.

29, Complete Chord Chart

30. Determining the Harmony 92.
31. Chromatic Embellishment 93.

32, Developing Note Reading
33, Melody Structure
34, Octave Chime

35. Syncopating 1 Note
36, Syncopating 2 Notes
37. Syncopating 3 Notes
38, Syncopating 4 Notes
39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43, The Trill

44, Low Form

45, Turn

46, Mordent -

47, Endings

48. Lead Sheets

49, Half Tone with Melody Note 111,
50, How to Accompany the Melody 112,
51, Using Tie and Combining

Stems

52, Combinations to beMemorized 115.
- 53, Half Tone with all Members 116.

54, Raise and Grace Combined

55, Preliminary for Beginners

56, Foreword to Note Section
57, Accom‘fanlment in Right

an
58, Diatonic Embellishment
59, Single and Double Fill

60, Harmony Tone Treble Rag 124,

61. Modulatory Arrangement

Form Play

A NEW IDEA
IN
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.
Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

62. Half Tones with Fills
63. Half Tone Treble Rag
64. How to Get a Melody
65. Double Waltz Bass
66, Over Octave Treble
67. Determining Count
68.. Effective Metres
69. Breaking Octaves
70. Repeated Phrases
71. Half Tone Discord
72. Incomplete Forms
73. Designing a Metre
74, Departure of Train
.75. Chromatic Bass
76. Inversion Bass
77. Over Octave Bass
78. Chinese Discord
79. Discord Treble
Octave Mordent
Graced Triplet
82. Double Bass Rag
83. The Chromatic
84. Double See Saw
85. Slow Drag Bass
86, Half Tone Bass
87. Second Metre
Diatonic Bass
89, Popular Style
Fourth Metre
91, Hatfield Bass
Breaking Chords
Waltz Metres
94, Thumb Melody
95, Breaking Octaves
96. Octave Glide
97, Bell Treble
98, Elaboration
99, Diatonic Rag
100. Chromatic Rag
101. The Advance
102. Half Tones
103. First Metre
104, Reverse Bass
105. Ballad Bass
106. Cabaret Bass
107. Climax Bass
108. Third Metre
109. See Saw Bass
110. Half Tone Rag
The Delay
The Grace
113, Drum Bass
114. Crash Bass
Skip Bass
City Style
117. The Tie

121, The 5-8 Rag
122. Bass Drum
123, Keene Bass
Scale Bass
125. Organ Bass

126.
127,
128.
129.
130.

Ing

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs
Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

be——  SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato -
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

. 'Tenths

Split Bass
Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FQRM

Iama..

PLAYING special offer.

ner—Medium—Advanced—Teacher

220 SUPERBA
+ THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA
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MARCH, 1922
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

MUSIC as a STEPPING-STONE. By Oliver Guy Magee
The MENTAL ATTITUDE of MUSICIANS, By (. l<‘1'«'rlll< (lark
MELODY REMAINS the SOUL of MUSIC. By George Hahn
MELODIES OLD and NEW. By Frederie W, Burry
INTERPRETIVE MUSIC for the MOVIES. By .Insup‘h Fox
A TEN-LESSON COURSE in MOTION-PICTURE PLAYIN®
By Maude Stolley MeGill
GEORGE ITAIIN AND
MUSICAL MUSINGS, By (. F. .

MUSIC

BROKEN C('HINA. By George L. (‘obh
An Oriental Novelty for Piano
BRAZILIANA. By Frank E. Hersom
Morceau Characteristique for Piano
A HIGII STEPPER. By Vietor (. Boehnlein
Galop for Piano
ZULAIKITA. By R. S. Stoughton
Egyptian Dance for Piano
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