Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing

11. Improvising

12, Composing

13. Chime of the 4th

14, Modulation

15, Faking

16, Melody in Left Hand
17. Memorizing

18. Jazz (Genuine)

SexmngmawNs

19. Off-Hand Accompaniments 80.

20, How to Play Two Pieces at 81.
Once

21, Blues

22, Doubled Bass

23. Chord Breaking

24, Harmonizing Tables
25, Natural Progressions

26. Fifteen Rules for Syncopating  88.

27. Altered Tonic Harmonics

28, Altered Seventh Harmonics 90.

29, Complete Chord Chart

30. Determining the Harmony 92.
31. Chromatic Embellishment 93.

32, Developing Note Reading
33, Melody Structure
34, Octave Chime

35. Syncopating 1 Note
36, Syncopating 2 Notes
37. Syncopating 3 Notes
38, Syncopating 4 Notes
39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43, The Trill

44, Low Form

45, Turn

46, Mordent -

47, Endings

48. Lead Sheets

49, Half Tone with Melody Note 111,
50, How to Accompany the Melody 112,
51, Using Tie and Combining

Stems

52, Combinations to beMemorized 115.
- 53, Half Tone with all Members 116.

54, Raise and Grace Combined

55, Preliminary for Beginners

56, Foreword to Note Section
57, Accom‘fanlment in Right

an
58, Diatonic Embellishment
59, Single and Double Fill

60, Harmony Tone Treble Rag 124,

61. Modulatory Arrangement

Form Play

A NEW IDEA
IN
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.
Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

62. Half Tones with Fills
63. Half Tone Treble Rag
64. How to Get a Melody
65. Double Waltz Bass
66, Over Octave Treble
67. Determining Count
68.. Effective Metres
69. Breaking Octaves
70. Repeated Phrases
71. Half Tone Discord
72. Incomplete Forms
73. Designing a Metre
74, Departure of Train
.75. Chromatic Bass
76. Inversion Bass
77. Over Octave Bass
78. Chinese Discord
79. Discord Treble
Octave Mordent
Graced Triplet
82. Double Bass Rag
83. The Chromatic
84. Double See Saw
85. Slow Drag Bass
86, Half Tone Bass
87. Second Metre
Diatonic Bass
89, Popular Style
Fourth Metre
91, Hatfield Bass
Breaking Chords
Waltz Metres
94, Thumb Melody
95, Breaking Octaves
96. Octave Glide
97, Bell Treble
98, Elaboration
99, Diatonic Rag
100. Chromatic Rag
101. The Advance
102. Half Tones
103. First Metre
104, Reverse Bass
105. Ballad Bass
106. Cabaret Bass
107. Climax Bass
108. Third Metre
109. See Saw Bass
110. Half Tone Rag
The Delay
The Grace
113, Drum Bass
114. Crash Bass
Skip Bass
City Style
117. The Tie

121, The 5-8 Rag
122. Bass Drum
123, Keene Bass
Scale Bass
125. Organ Bass

126.
127,
128.
129.
130.

Ing

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs
Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

be——  SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato -
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

. 'Tenths

Split Bass
Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FQRM
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

MUSIC as a STEPPING-STONE. By Oliver Guy Magee
The MENTAL ATTITUDE of MUSICIANS, By (. l<‘1'«'rlll< (lark
MELODY REMAINS the SOUL of MUSIC. By George Hahn
MELODIES OLD and NEW. By Frederie W, Burry
INTERPRETIVE MUSIC for the MOVIES. By .Insup‘h Fox
A TEN-LESSON COURSE in MOTION-PICTURE PLAYIN®
By Maude Stolley MeGill
GEORGE ITAIIN AND
MUSICAL MUSINGS, By (. F. .

MUSIC

BROKEN C('HINA. By George L. (‘obh
An Oriental Novelty for Piano
BRAZILIANA. By Frank E. Hersom
Morceau Characteristique for Piano
A HIGII STEPPER. By Vietor (. Boehnlein
Galop for Piano
ZULAIKITA. By R. S. Stoughton
Egyptian Dance for Piano
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Affectionately dedicated to the

FIVE LITTLE BLAKERS

Toy TownTales

SUITE

FRANK E. HERSOM

1. Introduetion To Russell
2. The Tin Soldiers To Buddy
3. Dance of the Dolls To Dolly
4. Jack in the Box To Harry
5. The Wooden Horses  To Alton

Complete $1.25 Net

Published by
WALTER JACOBS, Inc., Boston, Mass.

YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your
manuscripts for publication.

LET US KNOW YOUR NEEDS.

We offer you our personal in-

terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO

!
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Speaking of caterpillars and kittens and
other “blue” things that are in no way blue,
here are a few of the many “Blues” that
are being put over by rolls and performers:
“Mississippi Blues,” “Ole Miss Blues,” “Ner-
vous Blues,” “I'm Dying with the Blues,”
“Joe Turner Blues,” “Dangerous Blues” and
“Wabash Blues.”

John Philip Sousa's famous band, that
is now making a trans-continental tour, is
also making a program feature of “Some-
where in Naples,” one of the recent song
releases of the Sam Fox Publishing Com-
pany.

Specially prepared advertising material
was sent broadcast to music dealers all
over the country for Irving Berlin’s slo-
gan-song, ‘“‘Say It With Music,”” which
was nationally featured during the week
of February 11-18.

“My Mother’'s Melodies,”” a very recent
song release of Charles K. Harris that will
induce ‘“‘memories,” is being extensively
featured by the music trades and gather-
ing popularity galore. Other near-recent
Harris releases that are reported as hav-
ing a “big call” are “On a Little Side
Street,” ‘“Baby’s Eyes” and “The Easiest
Way."”

Two well-known song collaborators,
Bob Schaffer (doing the singing) and
Harry Squires (doing the piano playing),
have entered vaudeville where they are
featuring their own compositions. Two
of these numbers are “Daddy, Your Mam-
ma’s Lonesome for You” and “I've Got
My Habits On"—both being pretty good
“habits.”

To paraphrase a well-worn one from the
marvelous “William” (surnamed Shake-
speare), “One touch of melody makes
the whole world kin.” Guess it does, too,
for the recent establishing of “Irish Free-
dom” has started something doing in the
American freedom of the “popular,” and
many vaudeville acts have been featuring
one of the well-known publications of
M. Witmark & Sons—“I'm Doublin’ Back
to Dublin.” It also is finding freedom
through the phono-records and piano rolls.

“Good-Bye Shanghai” (oriental fox-
trot by Howard Johnson and Joe Myers),
“Thanks to You” (song-ballad by John-
son and Violinsky), “What’'ll You Do?”
(by Isham Jones), “Venetian Love Boat”
(by Frank Magine) and ‘“When the Tide
Comes In"” (one of the latest Kendis and
Brockman ballads) are recent releases by
Leo Feist, Inc., that are to be boosted by
a booming campaign.

If one swallow doesn’t make a summer,
neither does a lone blue bird mark the
closing of winter, yet Georgia Price and
Sam Coslow expect to find a harvest
through many summers and winters with “I
Found My Bluebird”"—a new fox-trot song
by these two co-writers.

A release recently announced by the Jack
Snyder Music Publishing Company of New
York is “In Maytime I Learned To Love
You.” It’s a good title to a new song, but
the subject “Learned” is as old as that first
“Maytime” when Adam and Eve went may-
ing in the Garden of Eden.

Continued on Page 4

We Have in Stock

a Few

Complete Sets
of

MELODY

for

1921
These Twelve

Magazines

contain

44 Piano Solos
and
4 Songs
While this stock lasts we

will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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Copyrigfited for All Countries by Walter Jacobs Inc

HOTO-
LAY
IANIST

“JACOBY
PIANO
FOLIOS”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The “Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”’

“He who hesitates
e 18 lost.”

Please your Public
and your Manager
then you’ll BULGE
YOUR POCKET-
BOOK.
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Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

With the “JACOBS’ PIANO FOLIOS” and *“JACOBS' INCIDENTAL MUSIC” the Pianist is

COMPLETE

Set for ANY Scene or Situation

CHESTRA LEADERS take note: Practically every number in these Folios is published separately fr Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

LIBRARY for $8.50

JACOBS’ PIANO FOLIO (
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

Situations
1. Flickering Firelight........... Arthur A. Penn
2. A Summer Dream...,........ P. Hans Flath
3. Expectancy............... "...Norman Leigh [
4. Woodland Fancies...... Bernisne G. Clements |
5. Dance of the Pussy Willows. . ..Frank Wegman
6. The Chirpers.......... SRl Chas. Frank
7. Milady Dainty................ Gerald Frazee

Price, 50 Cents net

JACOBS' PIANO FOLIO

OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

1. Sleepy Hollow........... e Thos. S. Allen
2. Enchanted Moments. ...Bernisne G. Clements
3. Glowing Embers.......... H. Howard Cheney
8 ARG oW o < voremeatiiss George L. Cobb
5. Fireside Thoughts............. Gerald Frazee
6. Drift and Dream.............. R. E. Hildreth
1. Beautiful Visions............ Elizabeth Strong

Price, 50 Cents net

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO.1

For the Ball-Room, Classic Dance and

Reception i
1. Nymphs of the Nile........ Frank E. Hersom
2. Myriad Dancer............... Thos. S. Allen,
3. Love Notes................ Frank E. Hersom
4. Flight of the Birds......,......... W.M.Rice |t
5. 8aida.........ooiiiiiiinnnns Norman Leigh
6. Butterflies.............. Bernisne G. Clements [}

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Qther Lively

OF FOX TROTS AND BLUES, NO. 1

SeEnel Jingle Stuff for the Jazz-Boys and Cabaret Scenes | For Comedy, Western and Comic Hurry

. 1. Jazzin’ the Chimes ......... James C. Osborne [} 1. Peter Gink .............. 0. George L. Cobb
1. Turkish Towel Rag ............ Thos. S. Allen £ 2 -Amonestra .................. C:Fredk Clark || 2. Kiddie Land ................ ... A. J. Weidt
2. DUSl_ Em O . o oviiiine o George L. Cobb 3. Irish Confetti .. ... .George L. Cobb 3. Some Shape ................ George L. Cobb
3. Persian Lamb Rag ............ ]?Cfcy WC(‘”C}‘ 4. KensTueKee .. v v svsinsns A. J. Weidt 4, “Wild Oats” .;.............. George L. Cobb
4. Lazy Luke Seereereeneiienn, Geo. J. Philpot 5. Those Broncho Blues. . ..Bernisne C. Clements 5. Stepping the Scale ........... C. Fred’k Clark
5. All-of-a Twist .............. Frank E. Hersom 6. Bone-Head Blues ............... Leo Gordon 6. Alhambra ~.................. George L. Cobb
6. Cracked Ice Rag ............. George L. Cobb 7. Gob Ashore .................. Norman Leigh 4 7. Dixie Doin’s ................. Norman Leigh
7. Meteor Rag ................ Arthur C. Morse {8 Hop-Scotch ................. George L. Cobb 8. Umpah! Umpah! .. .. .. Sovre s George L. Cobb

Price, 50 Cents net Price, 50 Cents net l Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics
1. Our Director .................. F. E. Bigelow

2. The Periscope ................ Thos. S. Allen
3. American Ace ................ R. E. Hildreth
4. Stand By! .................... Gerald Frazee
5. Overthe Top .........o.e.e... H. J. Crosby
6. The Idolizers .-.................. W. A. Corey
7. The Aviator ................ James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E. E. Bagley
2. The Moose ..... e b mo P. Hans Flath

3. Magnificent .................... H. J. Crosby
4. Dolores ...............coiiuin. Neil Moret
5. League of Nations .......... Joseph F. Wagner
6. The Gartland ............ Victor G. Boehnlein
7. Lawand Order .............. George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO

T

JACOBS’ PIANO FOLIO

Neutral Fillers

. Hawaiian Sunset

. Drifting Moonbeams ..

Price, 50 Cents net

i

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

PeekIn ... George L. Cobb
. In the Bazaar ................. Norman Leigh
. Castilian Beauty ... ....Gerald Frazee
. Heap Big Injun .. .Henry S. Sawyer
. Sing Ling Ting .. ..George L. Cobb
. Indian Sagwa ................. Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

a1 LT O N

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
T PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

L BigBen ........oovvvvinnenn. Thos. S. Allen
2. Sand Dance .................. Leo Friedman
3. Nautical Toddle ............. George L. Cobb
4. Dance of the Skeletons ........ Thos. S. Allen
5. Farmer Bungtown

6. Near-Beer ................. L. G. del Castillg
1. Hoop-e-Kack ................. Thos. S. Allen

Price, 50 Cents net

JACOBS’ PIANO FOLIO

Price, 50 Cents net

[ WALTER JACOBS,

OF DANCE WALTZES, NO.

For Ball-Room, Conventional Scenes and

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1°

1

. Kiss of Spring .................. Walter Rolfe
.... w......George L. Cobb

..Bernisne G. Clements

1
2
3
4. Odalisque ................... Frank H. Grey
5. Love Lessons ................ George L. Cobb
6. Silv’ry Shadows ..... +.c......Gaston Borch
7. Night of Love .................. Walter Rolfe

R T T N e B

OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise
I.. Meditalion: ; v i smmas s Norman Leigh
2. Pastorale Ecossaise .........Frank E. Hersom
3. Scandinavian Dance ........... Gaston Borch
4. Chansonette .................. Norman Leigh
5. Rustic Twilight ............... % Walter Rolfe
6. Shadowgraphs .......,........ Norman Leigh
A\ CTTTT T A George L. Cobb

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor

2. Barn Dance .........cooo.uiii.l. Ned West
3. Fairy Flirtations .......... Victor G. Bochnlein
4. Venetian Beauty ................ Walter Rolfe
5:.Frog Prolics: o vivuivasis s R. E. Hildreth

6. Dance of the Morning Glories .Frank Wegman
7. Among the Flowers ........ Ao weds Paul Eno

Price, 50 Cents net

Inc.

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

1. Saddle Back ...... v ovv o.. Thos. S. Allen
2. The Ringmaster ......... .... W. K. Whiting
AT (O o .. Harrie A, Peck
B The Vigen, v e v .8 o 5755 W. K. Whiting
5. 'Round the Ring. ...... ...... Thos. S, Allen
6. With the Wind................. R. E. Hildreth
7. Big White Top. .. ......... Victor G. Bochnlein
B THEPINEEr: . i v0 varoio s it Thos. S. Allen
“1 9. High Stepper ...... -« Victor G. Boehnlein
4 10. Sawdust and Spangles ...... R E. Hildreth
11. Whip and Spur.......... . +s Thos. S, Allen

Price, 50 Cents net

By Harry Norton

Classic Series

Themes selected by
Harry Norton

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures

Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC

21 Excerpts from the Master Composers

Adapted and arranged by i
R. E. Hildreth

BOSTON, MASS., U.

S. A. |i
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 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a

15¢ Each 7 for $1.00

*AMONEStra. .oooviorsnsns C. Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... QGerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixle Doin's...c.ovecaininn Norman Lelgh
One-Step

*Drift and Dream.......... R. B. Hildreth

Romance
Drifting Moonbeams
.Bernisne G. Clements

............. George L. Cobb

Rag

*Eskimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot

1Ho%-5cotch .............. George L. Cobb
ox Trot

tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete

In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C. Osborne

Fox Trot

Jewels Rare.............. Frank H. Grey
Valse Lento

KIKUYWooesosannssssssoss Frank H. Grey
African Intermezzo

K'r-Choo!lll,cvvuieraerannis John G. Lais
Fox Trot

LIBBYte . o o sasvsnmioincass Norman Leigh
Entr' Acte

Love Llessons ............. George L. Cobb

altz

Love Tyrant, The..Bernisne G. Clements
Waltz

‘rMagniflcent .................. H. J. Crosby
farch

Mazetta.......oovvnvianen Thos. S. Alken

A Gygsy Idyl
Meteor Rag.
My Senorita

A Moonlight Serenad
*Over the TOp......coovuvnnes H. J. Crosby
March
*Peek IN.coveniivveiivanens George L. Cobb
Chinese One-Step
*Purple Twilight....Bernisne G. Clements
ovelette
Rustic Twilight............. Walter Rolfe
Reverie
t8ilv'ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
tStand Byl....ooovesoesnnea Gerald ‘Frazee
Marec
*Starry Jaeck, The.......... R. E. Hildreth
March
*Stepping the Scale....... C. Fred’k Clark
ne-Step
*Temple Dancer, The....... Norman Leigh
Valse Orientale
'UmBahl Umpahl.......... George L. Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind............ R. E. Hildreth
Galop
Woodland Fancles.........cocovievinnnss

Intermezzo Characteristic

You WIN: e asesossemvons Roy L. Frazee
Fox Trot

CZamparite.....oooisivsseaiees M. L. Lake
Characteristic March

$ZEONA. i iseseavisresssosnasns ‘Wm. Arnold
Waltzes

*Zophlel............. ..R. E, Hildreth

Intermezzo

WALTER JACOBS, hnc. *®5zs

MELODY

MUSIC MART MEANDERINGS
Continued from Page 1

The lucky winner of a prize loving cup
in a recent song contest at the Chicago
Rainbow Gardens was “Granny”—no, not
the dear old lady of our “kid” days that
so many of us like to remember, but a
singing relation of Irving Berlin that car-
ries the same intimate name of “‘Granny.”
The winner was the song getting the big-
gest applause, and the singer was Al Dod-
son of the Berlin forces, who will also
sing it for the Gennett records.

Because of increased business S. C.
(Caine, Inc., has been forced to re—we
very nearly wrote “caine”—move to larger
quarters, next door to the old ones in
West Forty-Fifth Street, New York City.

Belle Baker is featuring “Ten Little Fin-
gers and Ten Little Toes” in her vaudeville
act. She probably doesn’t feature in the act
the second “Ten Little” ones mentioned,
but both “Tens” together feature a twenty-
winner in a.new Feist song number she is
featuring.

“Drag the Dragon” may sound like a
pre-prohibition preaching from the water
wagon, but it isn't. IU's a new musical
“Dragon” dragged into musicdom by Al Ber-
nard and Bob Harring and released by
Handy Bros. of New York, and they say it
doesn’t “Drag” musically.

“Babbling Brook” is a February release
by the Kendis-Brockman Music Company of
New York that is being featured in vaude-
villee. When we come across human ‘“bab-
blers” the impulse is to dam their flowing
battle at once, but probably the K-B.M.C.
hope this “Babbling” will be like Tenny-
son's “Brook” and “go on forever.”

Music trade circles report that the recent
best-selling releases in London have been
“Alice Blue Gown,” “Feather Your Nest,”
“Moonlight,” “My Mammy,” “Put and
Take,” “My Little Bimbo,” “Salome” and
“The Tears of an Irish Mother.” Probably
the report is true, but it's funny to think
of the last one named in the list as being
an English favorite.

Chicago has radio concerts every evening,
and the special feature of one given on
Thursday, February 2d, was a program of
Feist songs. The songs and their singers
were “Wabash Blues” and “Ain’t Nature
Grand” (Bob Allen and “Lucky” Wilber),
“What’ll You Do?” (Lillian Allan), “Swanee
River Moon” (Tom Faxon), “Ten Little Fin-
gers” and “Stealing” (Lew Schneider) and
“Thanks to You” (Ned Miller).

“Mr. and Mrs. Rosy Posy,” “Good-Bye,”
“A Regular Girl,” “Spring Time,” “Bad Lit-
tle Boy and Good Little Girl” and “Love’s
Highway” are seven song successes from
the new Schubert musical comedy, “The
Blushing Bride,” which had its opening in
January at Poli’s Theatre in Washington,
D. C, and scored a success. The theme is
taken from the well-known farce, “The
Third Party,” with new lines and lyrics by
Cyrus Wood. Score is by Sigmund Rom-
berg, and the music is published by M. Wit-
mark & Sons.

With the inimitable Sophie Tucker doing
the introductory honors for the lady, “The
Belle of Times Square” should find it easy
to break into song-society. “The Belle” is
a new ballad by Eugene West, with the Tri-
angle Music Publishing Company of New
York acting as publishing “chaperone.”
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thing.” A little musical knowledge, however, has

proven quite the contrary to many suceessful men in
business pursuits.  Countless numbers of these have re-
ceived their business and even their general education by
“working their way '’ through college, utilizing for that pur-
pose their musical ability. Were a list compiled, it would,
for length, make the Encyclopedia Britannica look like a
school-girl’s diary in comparison. A friend of mine who
belongs in that list said to me recently :

“You may not believe it, but I got through college large-
ly because I was able to scrape a little on the fiddle. You
see, T was in my second year when father died, leaving noth-
ing; and my funds ran out so suddenly it made my head
swim. It was up to me to get busy and rustle for what I
needed. 1 was determined to finish my course. If T took
a regular job somewhere I couldn 't keep up my studies, too.
So T just dug around and chased up a bunch of musical en-
gagements.

“T organized a small orchestra and fiddled for dances,
store openings, receptions, weddings, and most anything
that would unearth a few honest dollars, and I made money
enough to take me through in fine shape. Of course, a lot
of the fellows looked down on me because someone at home
wasn’t providing my wad every month, and most of the
girls stuck up their noses at me. But that’s the way I got
through college.

«After I graduated I cut out music altogether, for to
tell the truth, I was pretty punk. I took a good business
job, one I would never have connected with if T hadn’t been
a college graduate—and now I can give the loud, hoarse
ha-ha to about three-fourths of the Willie-boys who gave
me the frosty eyebrow because I had to work at college.”

This man’s story is only one among thousands. Many
business colleges throughout the country maintain brass or
military bands, made up of students. From the standpoint
of the eollege, the band is a good advertisement, while to
the student who plays in it, it means a vast deal more than
that. For sometimes these colleges offer entirely free tui-
tion to young men with ability to play an instrument, some-
times partially free. This method obtains, not only in busi-
ness colleges, but also in some of the largest colleges and
universities.

SOME().\'E has said, ““A little knowledge is a dangerous

Music as a Stepping-Stone

By Oliver Guy Magee

This is a god-send to the small-town boy. It gives him an
opportunity to realize his golden dream of ‘‘going away to
school”” and amounting to something. Without funds, lpm'-
haps, his parents too poor to contribute to his education, he
may secure a free scholarship in a good college, and get a
sound basis for success in life.  And all because he has
played for a few years in the village band and acquired a
modicum of musical ability.

Many an uneducated city worker can gain a college or
business education in the same way and double his chances
of success if ‘only he is able to toot or scrape a little on a mu-
sical instrument.

I know many successful business and professional men
who followed this method. One man taught mandolin and
guitar for a number of years in a town of fifty thousand in-
habitants, at the same time attending a medical college. He
had a large and remunerative class, and not only made
enough to pay his expenses, but put away a very respectable
amount every month besides. After his graduation, his man-
dolin and guitar went on the serap heap. But they had
served their purpose—they had bought him his education in
his chosen profession.

Another man with whom I am personally acquainted,
also a physician, made his expense money in a still more un-
usual way. Ie signed a contract with a small eircus to fur-
nish it a band of a certain number of pieces at a stated price.

He filled his band with young fellows, mostly from rural
communities, who wanted to ‘“‘see the country,’”” and who
were willing to work cheaply for the privilege. He realized
a nice little profit, which made him a very juicy roll at the
end of the season. ‘

After three seasons of this, he began the study of medi-
cine, and is now a successful and prosperous surgeon in a
thriving western town. He hasn’t had a musical instru-
ment or a baton in his hands for years, but they procured
him his start in life, and he has a wholesome respect for
them.

Many a man has used musical knowledge and ability as
a chair on which to stand in order to reach the educational
jam in life’s pantry, thereby attaining a sound basis for suc-
cess in business and the profession.

\
\
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The Mental Attitude of Musicians

By C. Fred’k Clark

RE you one of those peculiarly changeable, sensitive

personages who are in the clouds of mental exhilira-

tion one moment and in the depths of depression the
next,—super-sensitive to the slichtest criticism or adverse
comment, to changes in conditions, diet, even weather, an-
noyed at trifles, upset at any change in vour daily routine,
impatient and intolerant at frequent intervals; in other
words, are you a mausician?

The above may sound more like the list of symptoms
present in a fit subject for a sanatarium, but if you practice
music constantly and play or teach for a living, just devote
a moment to self-analysis, kind reader, and see if one (or
more) of the above symptoms doesn’t apply in your case.
Of course some of us are worse than others, but we all have
that super-sensitiveness that in the artist is called “‘tem-
perament,”” and in the every-day performer “pure cussed-
ness,

Under either classification it is not an enviable attribute,
neither is it confined to players of any one instrument, al-
though it may appear to he more pronounced in pianists and
violinists. I have in mind an excellent trombonist, who at
regular intervals is thoroughly disgusted with about every-
thing in this world from the government of the United
States to the price of a shoe-shine, and these moods are not
momentary. They sometimes last for davs and are very
“real” to him, ' l

What is there about musie which makes its devotees—
professional or amateur—so highly sensitive? Why is it
that a chance remark, whether or not intended for our cars,
will often produce a feeling of depression in otherwise nor-
mal human beings, from which we don't recover for days?

Think for a moment. Do you know a really good mu.
sician who isn’t super-sensitive? Of course there are other
sensitive people, individuals who couldn’t distineuish a
quarter-note from a Dal Legno, but it is diffieult to men-
tion any other one class or profession that suffers so oen-
erally from this bughear, unless it he public entertainers in
other lines whose sensitiveness, of course, arises from the
same source—the desire, or rather the actual necessity, for
public approbation, without which success is impossible.

~ Have you ever noticed those rare occasions in vour prac-
tice when the most difficult passages seem to ““come easy,”’
when you seem to he capable of playing almost zm\'t’hi'ng',
and yet the next day the same numbers apparently i)rvsunf
almost insurmountable diffieulties and you Jump from the in-
strument in disgust, firmly resolved to hunt up a job in a
grocery store? The change in mood seems inexplicable, and
it 1s, unless you content yvourself with the explanation that
it is all in the “state of mind.””  OFf course the physical con-
dition has considerable influence on the mental state. hut
untoward physical conditions can generally be casily ree-
ognized and remedied, while the fact remains that these
changing moods often come and ¢o without any apparent
physical cause. '

Ha\.'(‘x‘_\'uu ever been suddenly called upon to play a solo
or a difficult accompaniment at sight, at a time when yvou
hn_d far rather take a licking than attempt to play any-
thing? Som'e trivial circumstance or condition had ])1“0-
duced a feeling of extreme nervousness which threatened to
prevent a creditable performance of anything with the
slightest diffieulty attached, ’ )

) You may remember the story of Lisst at a dinner-party.
Upon being pressed by the hostess to play, after repeated
l'ofusqls, due to this same contrary mood, he finally went to
the piano nnd.stand.in;: with his back to the keyl;oard and
his hands behind him, played a folk-song, saying, “‘There
Madam, T trust T have paid for my dinner.” We can’t

vouch for the truth of the anecdote, but if it did ever hap-
pen, Liszt could ““‘get away with'’ that sort of thing. You
and T can't.

All of this is merely leading up to’the statement that

these purely mental moods of depression or nervousness
over a public peiformance can be overcome to a great ex-
tent, and in some instances, banished entirely, by an effort
of the will. Tt isn’t easy, but it can be done. And it isn’t
exactly necessary to embrace Christian Seience or New
Thought to accomplish it, although the methods used may
bear some slight resemblance to the principles of these cults.

In the first place one should banish resolutely from mind
all thoughts of failure or its consequences. Such thoughts
as ““If I make a mess of this my reputation is ruined,”” bring
you about three:quarters of the way toward the very failure
vou fear.  Say to yourself instead, ““Oh well, I’ve played this
before and gotten away with it’’ (if it is the truth), or
“I’\"u played things about as diffieult as this without going
to pieces,”” or ““‘Surely T haven’t studied and practiced for
vears only to fall down on this dinky affair,’’ then, and only
then, if you are still in a state of panic, say to yourself,
aloud if you must, but say it so that you hear it, ““I don’t
give a d—n,”” and mean it, even if you are a perfect lady
and not at all given to profanity. ’

Wish T had time and space to tell of some of the musical
“tight places” this silly sounding affirmation has pulled me
through. Of course it won’t give you the power to play
something that vou know is away beyond you. Nothing
in the world but more study ean do that. The only wise
course in a case of that kind is to refuse to nt'hnhpt it,
politely but firmly, always remembering the Irishman’s
advice to his son, “My boy, it is far better to remdin silent
and be thought a fool, than to speak and remove all doubts.”’
Of eourse this admonition referred to speech-making rather
than to a musical performance, but T believe the application
is obvious.

Now I don’t intend for a moment to advise a constant
cave-free “don’t give a darn’ attitude in all your playing.
Nothing could he more ruinous than that. Tt is only potent
at those infrequent moments when extreme nervousness and
fear of failure threaten to prevent your giving anything
like your usual performance, '

There has been published in the last few years a consid-
erable amount of literature of a psychological character,
and mueh of it is especially helpful to the nervous, tempera-
mental musician.  Granted, that some of it is ““pure bunk,”’
it is fairly casy to distinguish the wheat from the chaff,
[Maddock’s “Power of Will”” and Kleiser’s ““Iow to De-
velop Self-Confidence’” contain many suggestions that are
invaluable.  In fact, it was from the latter work that our
“Don’t give a rap” preseription was obtained. The psy-
chologists term it auto-suggestion.  You may call it ju.st
“kidding yourself,”” hut if it works, or even helps a little,
where is the objection?  Certain it is that “n(';rﬂtivé
thoughts’ and fear of failure only make suceess more dif-
ficult of attainmfent, while “positive thoughts” and such
affirmations or ““‘slogans’” as “‘T can, I will’’ are helpful be-
vond doubt if one can but open the mind to them.

A well known musical direetor once said to the writer,
“If you are hound to he a musician all your life, be sure and
take up a ‘hobby’ of some kind, preferably an out-door
game. It is necessary to keep you from going insane.” Tt
was good advice. To think, live and dream music constantly,
as many of us do, must be extremely wearing on the health
in general and the nerves in particular, and a moderate
amount of physical and out-door exercise is imperative if a
normal mental attitude is to be retained.
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Melody Remains the Soul of Music

By George Hahn

the soul of music and, judged by his musie, Mozart

had lots of soul. Though he contributed his share
to a more sophisticated attitude toward musie,—just as dur-
ing a later day such a melodist as Schubert did by a more
free treatment of the old forms, Mozart’s firm foundation
was a tune.

Despite the marvelous tone-painting that has become a
fetich with schools of modern composers, the magic of mel-
ody insists on surviving,  Tschaikowsky, whose sympho-
nies stand as high in general esteem as any written since
Beethoven, uttered a striking allusion to this point when he
said that music, to be truly artistic, must remain interesting.
It is perfectly safe to assume that his conception of ‘‘inter-
est’” hinged upon good melodic content, as virtually every-
thing he wrote had striking melodic lines.

Richard Wagner believed that music minus melody could
be made to serve a serious purpose, and after proving to
the world in Tannhauser and Lohengrin that he did not
come to this conclusion because he couldn’t write good tunes,
in later works he more or less studiously avoided an out-
standing melodic appeal, concentrating his efforts upon pro-
viding tonal atmosphere for his stage scenes. Verdi, a
master of melody, looking on from sunny Italy, cave the
Wagner idea a good try-out in his later works, but how
melody insists on being heard is indicated by the fact that
Verdi’s fame rests largely upon the popularity of his tune
ful operas and not upon grandiose tone-painting in his last
efforts.

The magic of good melody is that it serves the emotions
as well as the intellect, and reaches the heart as well as the
brain, It is not one-sided, like intellectual music, and it
does not need to depend upon a trained aural reeceptiveness,
like tone-painting.  Though banality, unoriginality and
reminiscence bores the trained musician or the accomplished
amateur, a sparkling, fresh melody, supported by interest-
ing harmony, is quickly admired and loved by all elasses of
musicians and listeners.  Such melodies are commonly
termed ‘‘inspirations.””  No term is more appropriate, for
it requires a genuine inspiration to pen such melodies and
they are inspiring when heard.

There are in this and every other civilized country, com-
posers who are attempting to court fame and prestige by
writing ponderous works of one sort or another. Perhaps
some of them who write for piano hope to surpass Chopin;
perhaps some who write for orchestra believe they may out-
Strauss Richard Strauss; others are infent upon writing
opera where Debussy left off with Pelleas et Melisande.
Suppose that some of them succeed? In such case will they
have gained more lasting and universal fame than if they
had written one short, inspired melodic gem such as Schu-
mann’s “Traumerei,”” Beethoven’s “‘Minuet in G&,”” or
Dvorak’s “‘Humoresque’? It isn’t likely! So universal is
the appeal of fine melody, accompanied by fine art in con-
struction and harmonic value, that the world has yet to
overlook a faultless gem and discard it to the limbo of
oblivion.

What greater monument can a composer build, than to
contribute a spontaneous melody to mankind's treasure box
—a melody so inspired that age cannot wither its beauty
nor repetition deaden its charm?

True, it may be easier to write a long opera of notes and
nonsense than to pen a short gem of serene beauty, just as it
is perhaps easier to write a book of ‘“‘verse’’ than to write

M')ZART is credited with having stated that melody is

one poem like ‘‘In Flanders Fields.”” But solid achieve-
ment, in a world of humans whose emotions are stirred by
genuine art, now, as it ever has been, depends on (uality and
not quantity. '

The demand—the thirst—for melodic beauty will never
be superseded by the ghastly gibberish of super-intellectual-
ism of the cacophony of futurists, The world will never see
the day when melody, for melody’s sake, will be less re-
carded by the multitude than noise for noise’s sake.

Good melody makes its way in the world no matter how
formal the surroundings. Beethoven, a fount of melody as
well as a genius of technique, put the soul of melody into
the Andante of the Fifth Symphony ; he put a beautiful love
song into the Andante of the Fourth: he loaded some of his

_sonatas with the most exquisite of melodies, and no one but

mentally inflated modernists think them commonplace.
Millions have enjoyed and admired his ¢‘Minuet in (,”” and
it will continue to be beloved by mankind for generations.
It is a melodic gem.

Mendelssohn wrote prolifically, but when he penned the
“Spinning Song,”” the “Spring Song,”” certain of the other
“Songs Without Words,” the melodie masterpicces in his
oratorios and the Andante of the ‘“Secoteh Symphony,” he
touched the divine in musie.

When we think of Handel, we likewise think of the ¢“Ial-
lelujah Chorus,”” and ejaculate a “‘hallelujah’™ for this and
the immortal ‘Largo.”

The name of Schubert lives on his reputation for melody.
and what he wrote without melody is already known only
to professionals. His melodic masterpieces will livesto en-
rich the human mind until the end of time. There are no
arcater illustrations of the power of melody in musie.

Dvorak gave a small part of the world some wonderful
string quartets, and a “New World Symphony,”” of which
the Largo is a well known masterpiece of melody. But his
song, ““‘Songs My Mother Taught Me,”" and his “‘ITumor-
esque’” are monuments that any composer might be proud to
erect for himself—monuments that will be more enduring
than marble.

Rubinstein’s works are slowly fading, but we keep the
“Melody in 7 and the “‘Romance’” for self-evident reasons.

Girieg’s strone bent toward the rugeed melodies of Nor-
way ‘have kept a large proportion of his works on the piano
rack.  IHad he confined himself to intellectual musieal
pastiming, the rank and file of musie lovers would have
known little of Grieg.

Paderewski has written comparatively little, but he com-
posed the inspired “‘Minuet,” and that will be played and
admired long after the great Pole is only a memory.

“To a Wild Rose’” has heen the foundation of MacDow-
ell’s grip upon posterity. Iis splendid Indian suites for or-
chestra are gathering dust on many a shelf, and his sonatas
are not being played as often as they deserve to be.

Consider Godard’s ‘“Berceuse.””  Tlere is a number from
an opera that appears to be dead outside of France. The
world keeps the ‘‘Berceuse’ alive because it likes the melody.

Moskowski in his “Serenade’” and ‘‘Spanish Dances”
tuned his lyre to the lilts of exquisite melodic lines. Ethel-
bert Nevin did the same in ‘“Narcissus’” and “The Rosary.™

The thirst for lyrical musie is not confined to the so-
called newer nations of civilization like the United States,
but is quite as characteristic of the old world, where musie
as we know it had its birthplace and has had time to become
more generally appreciated, The people in Europe are not
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Melodies Old and New

By Frederic W. Burry

HE old, sweet melodies! What we call new ones are

the same old tunes with new arrangements. There

are only a handful of chromatic tones for the artist
musician to juggle with, so it is not surprising that certain
melody figures are often repeated and we hear the expres-
sion—‘I have heard that before, somewhere.”” Of course,
a different setting gives an aspect of newness to the com-
position. Moreover, every writer of musie stamps his work
with the unique signature of his own personality, that you
will observe attaches to all his works.

What is new? What is original? There are some melo-
dies that live for years and echo down the ages even for
centuries—tuneful, haunting arias, born from deep ]u?m't
throbs that find a responsive vibration in every generation.
Time and space are transcended. Thus we find modern
authors trying to imitate these masterpieces, or at least
cather an inspiring suggestion to help them with their own
special work.

How many of the popular airs and well-known hymn
tunes are lifted bodily, or with possibly a few little changes,
and placed in a modern conventional vesture to satisfy _thv
taste of the people? This ever remains the same, subject
only to the passing whims of fashion and custom—these
whims constantly recurring and repeating themselves, ebb
ing and flowing in eycles and periods, as it was, as it is, as
it will be.

There are so-called futuristic composers who are inelined
to over-reach themselves. Endeavoring to outdo all prece-
dent they introduce many unprepared and even unresolved
“harmonies,”” and usher us into what they call the land of
“‘Infinite’” melody. This is the kind of music that does not
please—it is not meant to please. It is to make you feel,
poignantly and acutely, and to make you think. This dis-
tressing art is for the intelligentsia.

But, after all, it is the public demand that counts. The
demos or the people invariably know what’s what.  They
may at times be a little slow in catching on, for they are con-
servative and possibly suspicious as to novelties, still, the

innovation of yesterday becomes the commonplace of today
and anything that is worth while is sure to live.

People are too busy to bother their heads over “infinite’’
harmonies and melodies. Music is the language of the emo-
tions. It must appeal to the heart, then there will always
be an audience.

Most of our American music has a generous atmosphere
of syncopation.  Old-time melodies are transeribed and
given a new flair by putting’ them to what in vulgar par-
lance is termed ragtime.

Some declare it is enough to make the masters turn in
their graves—the way their works are executed and tam-
pered with. If by this it is meant that new life is given to
relies of the past, then may the good work go on. We want
music that will resurrect the dead. Let there be more vivi-
fying music; sweet, sonorous, not necessarily boisterous:
music to please and arouse us to inspire as well as to amuse—
keeping in step with modern advance that recognizes the
past, lives and breathes in the present and, without impa-
tience, points to the future.

Music is-the ideal, voicing itself—a great physical stim-
ulant that never will be prohibited. On the contrary, its
very practical value is now so universally recognized that at
all times—in all places, in every season and on all occasions
—the air is vibrant with the melodies of yore as well as with
the modern popular music, all for the furthering of expres-
sion and achievement through joyous utterance.

Happy is he who has learned to retire at will into the
land of song. He can make his own recreation and his
happiness is not dependent on the winds of fortune or the
caprice of circumstance. Melody makes for balance, for
concentration and for health—for all-round physical har-
mony, and thus for real and complete success.

The language of music is complete in itself—songs with-
out words, or with words if they aid the musie, for the mel-
ody is the real thing. It speaks to the heart, to the emotions.
Having a dialect international, there is no “foreign’’ in the
universal realm of musie.

whistling grand opera tunes in the streets and singing them
in the homes; they are whistling and singing folk songs
and popular songs, just as they do in the United States.
Melodie excellence is just as rampantly desired in Europe as
it is elsewhere. Our own Vietor Herbert, when he studied
and played the- ’cello in Europe, noticed that the wants of
the common people were for genuinely lyrical compositions
and that much high art went unappreciated. He came to
the conclusion that a combination of artistic excellence with
melodic charm would be the golden middle-way that would
make a broad appeal. Ie has acted upon this assumption
—how successfully everyone knows,

The craving of Europe for good melody was shown
when, some twenty years ago, Sousa’s band made an ex-
tended tour of Europe. The band created a great popular-
ity for Sousa’s marches in Europe, long after his earlier and
better known efforts had, about run their course in this
country.

And now we come to popular music in America. Musi-
cians steeped in the classical forms often deery it, fre-

quently without reason. Above all' things, popular music
must have a pronounced melodic appeal.  There is bad
popular music as well as good popular music; it is folly to
place the same label on all of it, as some one-sided musi-
cians wish to do.

Popular music is like vaudeville—each individual num-

ber must stand or fall upon its merits. The audience is un-.

fettered by preconceived opinions, and aceepts or rejects as
its emotions are stirred. Melody naturally must predomi-
nate in popular strains, but in late years the harmony to
some of our songs has become much more satisfying to mu-
sicians.

Popular music exists because it satisfies the common de-
mand for melodic entertainment. As has been pointed out,
there is a plenitude of melody in many of the classies,
though some of it is embroidered with technical difficulties,
but the demand for melody is so constant that there is a tre-
mendous field for popular music. - To compose tunes that
2o to the hearts of the people is no mean employment. Ap-
preciation is usually certain.

“Little Gray Sweetheart of Mine” is a

“Heart Broken” is the latest fox-trot re-

It might be a cradle song, but “If I

new ballad in march tempo with some- lease of Charles K. Harris that this veteran Had My Way, Pretty Baby” is a new fox-
thing new in the lyric line that has been New York publisher of music says is going trot ballad that Joe Mittenhal, Inc., of New

released by Fred Fisher. big with the trade.

York are trotting out.
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Interpretive Music for the Movies
By Joseph Fox

NO. 2—THE PROPER ATMOSPHERE

N the beginning, when music was first introduced to the
patrons of the moving picture, no effort was made to play
only such airs as were suitable to the scenes depicted on

the sereen. Music in those days was just a side issue pure
and simple. The house-manager, in all probability, hired the
lone pianist with the sole idea of giving the people who pa-
tronized his house a little more amusement for their nickle or
dime,

Then along came some wise bird, who discovered the fact
that it was more fitting to play a galop than a waltz when the
villain pursued the suffering heroine over hill and dale. From
that moment music began to take its rightful place in the
silent art, until now we have the big, wonderful production
with its accompanyinig musical setting, ofttimes almost
perfect.

No doubt, everyone who reads this has at some time or
other sat in a picture show entirely engrossed in the plot that
has been unfolded, conscious that there was an orchestra play-
ing down front somewhere, yet unconscious of the fact that
the music was supplying just the right atmosphere.  This
is the direct result of a perfect musical setting. The moment
the music obtrudes, it detracts from the picture and ruins the
desired effect of absolute unity so essential to the ideal pro-
duction. Maybe if we take a specific instance, it will be pos-
sible to make our point clearer, and by so doing more aptly
define what giving atmosphere to a picture means.

When we played “The Copperhead’” an entire musical
setting was provided with the picture, and each and every one
of the fifty odd numbers in the score was a perfect gem. When
the troops gathered in the square on the eve of their depar-
ture to the front, suitable Southern music gave the scene such
a vivid setting that the beholder actually lived for the mo-
ment with the people depicted, and when the chaplain offered
his prayer of supplication for the safe return of the men the
music ceased, and in the silence one felt as though he were in
the presence of something sublime.  Then the snare drum
sounded the advance, and one could feel the blood tingle and
his heart beat faster as the music took up the various strains
of the old battle songs— ‘Marching Through Georgia,”
“Yankee Doodle,”” and others. Then a sudden change after
the troops had gone in the distance, back to the folks who had
been left, and so on all through the story.

Had there been one piece of modern music introduced into
this seore the whole picture would have suffered, for it would
have spoiled the illusion of time and place.

It is this subtle atmospherie setting that gives the orches-
tra leader so much cause for worry. He knows full well that,
although the ordinary picture fan is not an authority on mu-
sical matters; there always are those behind him who are able
to detect the slightest suggestion of false atmosphere, and his
own artistic sense of proportion is often troubled.

The quick cut from one scene to another that bears no re-
lation to the previous one provides one of the hardest nuts to
crack that confronts the leader. The death seene followed
by the dance (or vice versa) offers one of the best illustra-
tions of this unavoidable difficulty, and various leaders man-
age the situation in different ways. '

We have knowledge of a very good musical director who
always plays each piece of music to a finish, regardless of the
sudden change that may take place in the picture.  How-

ever, it must be said in all fairness to this man that he chooses
his music with such care and understanding that he puts over
his pictures with a reasonable amount of suceess, but the fact

remains that at times the music and the picture are about as
far apart as the two poles. Tf pictures are to be given their
proper musical setting the music MUST at all times be sub-
Jeetive to the picture. - The moment the music tries to domi-
nate, that moment the effect of unity is lost and a sense of
incongruity prevails.

A recent picture may be cited as an example. In the
“Gilded Lily,”” the heroine, May Murray, dances—this gives
the orchestra a perfeet chance to score a bie hit, for the dance
can be timed to perfection. As the picture was played at one
house this scene was_played without flaw. Then the scene
suddenly changes and there is a shooting incident. The eut
is an easy one, yet in another house this part of the picture
was ruined because of the fact that the musie was still play-
ing the dance after the dance had finished, and the strains of
the jazzy air still persisted even as the villain lay dying with
a bullet in him, thus throwing the picture and the musical at-
mosphere out of sympathy with each other.

In another picture, seen lately, the plot was laid in the
time before the French Revolution, yet for all the marching,
and battle scenes where the French soldiers were fichting, the
orchestra repeatedly played ““The Marsellaise.”” From this,
it will readily be understood and admitted that the leader who
aspires to provide the hest setting for pictures MUST of a
necessity have at least a rudimentary knowledge of history,
and of the music that is associated with different periods of
time.

There was a time when every sea scene was accompanied
by “A Life on the Ocean Wave,”” just because that happens
to be a sea ditty, but now (unless one wants to ereate a little
comedy) it is seldom played in a good house. ‘‘Ilearts and
Ilowers’” is another old standby that used to create a feeling
of depression, where now it acts as a laugh producer, and so
on. Dozens of compositions could be cited to prove conclu-
sively that musie does provide a distinetive atmosphere all its
own, by causing the brain to associate certain sounds with
certain scenes.

Looking back some ten years ago when we were very green
at the game, it provokes a smile to think how we used to
fit pictures in those days. To begin with, the picture was
never shown us at a pre-showing. That would have been
thought a waste of time, so we saw the picture first at the
matinee. During this time we were supposed to mentally
tabulate the music that would best suit, and after the show
we would go through our scant library and pick out those
numbers that seemed best adapted. Of course the settings
thus provided were terrible, but then again so were the pic-
tures, being for the most part two and three reel western
thrillers that depended upon lots of shooting and hard rid-
ing to captivate the observer’s interest.

Most of our musical programs consisted of one march (or
calop) after the other, with an occasional introduction of a
little sob stuff. No attempt was possible under existing condi-
tions to cue the picture with any degree of accuracy, and none
was attempted. Our simple formula consisted of but two
principles, 1. e., slow action, slow music; fast action, fast
musie. Comedies were our meat, and we used to cut loose
with everything we had. This was the drummer’s chance to
distinguish himself, and nobly he responded to his opportu-
nity. His allotted space in the pit was crammed full of all
the noise producers in the catalog, and a few that he had in-
vented himself. Did an automobile run into the scene, he
was right there with his little box of bird shot with which he
oave an imitation of the engine. ~ When the guns were spit-
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THiS
ADVERTISEMENT

WE TEACH
RAPIDLY

his Income.

WANTED A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
ARRANGING
AND BSUCCESSFULLY.
TRIAL LESSONS FREE. To the earnest stu-
dent of musie this course will show him how
to rise rapidly in his profession and Increase

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

PRACTICALLY,
THREE

AN OPEN LETTER TO MUSICIANS

instructions, not one yet has failed to
be convinced of their ex
value and that my criticisms,
advice,
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found. '
No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to

E: iend: )
De:ll‘;eF%eilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out'the answers
in accordance with my simple, direct

supplements,

pay one cent.

PLEASE NOTE AND
READ CAREFULLY

If you wish to become_ an efficient and
extraordinary highly paid sight writing arranger, a \
hints,

information and

successful band and orchestra director,
or a teacher of Practical Ha.rmouy and
Composition you should write at once
for the free trial lessons.

WILCOX SCHOOL OF COMPOSITION
Dept. B-2, 225 Fifth Ave., New York
C. W. WILCOX, Director

ting fire, his shot effects on the snare drum wgl‘e‘zl.u‘mt I}gd“:ﬂ
tic, causing old ladies and children great ‘dlst.u‘s§, e
ocean waves were rolling, the lm!;z tin hox_ w1v1h ljﬁ-:mtdl ).Wl
was gently tilted, and the audience plainly h(d‘l( e '11‘(1“-
mournful sound of the sea on the beach, a.nd :sn on.t“ :
drummer was the atmosphere, and the other instruments jus
played. .
But all this has changed, and now \\'e.have he.fn‘\., st(ll 101]1;
plots, in many cases calling for the heaviest Illl.lsll‘(} in ‘1; )
brary. This means that the picture-show musician ne«ﬁl e
one who can read and execute any and all kinds of. musie.
Realizing the need of interpretive music, the leading music
publishers throughout this country have cm.‘ofully gone (t)}ver
their available stock, and }m\"e brought out in fOlvl() (Ort(t)l 1e‘r‘
forms) hundreds of compositions \‘vhost‘ na.mres W ar‘raln 1§!1
being added to the picture leader’s cqllectmn, f01" such mulm.g
has been chosen because of its pocvnhar adaptablllty‘to Tilt
phase of the musical profession. No leader can afford t(‘) 1)1‘
without as much of this music as his purse al_lows, for n,'
knows not when he will be called upon to use 1it. In‘ m%“'\r
cases these publications are arranged in handy fnrm so tha
it is but the work of a moment to make a seleetmn: .
It is not my intention to try and {rivc a list of pieces suit-
able for the various shades of emotion that qall for atm?s-
phere, but to drive home my belief that certain music gm.;:
certain atmosphere it is mecessary to give a few specific
msr'(ll‘ggf‘: is elown musie, just as surely as there are hu{na)n
clowns, and when clownish scenes are to be fitted, r_nuil,e’sucg
as “Potato Bug Parade,*”” “Dance of the Lunaties,*’" an
others of a like nature give an added touch of humor to the
Slmg)t‘lizrrll.tal scenes are not always fitted by playing the
latest so-called Oriental jazz number of popular musie, f(‘).r
many of these compositions are rank steals from real ela:w-
cal numbers, so twisted as to pander to the p‘e‘rve‘rted tastﬁs
of a jazzerazy publie. Such numbers as *P,flfi‘e of% e
Desert,*’” ““Braziliana,*”” ““Girl of the Orient, In a Tea

;-Published by Walter Jacobs.Inc.

Garden,*"” and others with the right Oriental minor strain,
will fill a long felt want in this direction.

One of the most difficult pictures to fit is the pastoral,
or strictly atmospherical production, \vh(:re the action 1s
subordinate to the characters of the performers. Just as
Poe’s “Fall of the House of Usher™ story depends upon its
gloomy word painting for the dismal effect it produces, so
does the ‘‘atmospheric’”” picture depend almost entirely up-
on the effect of the musical setting. To introduce in such
a picture music that is not in every respect suited to the por-
trayed scenes would be to create a 1‘()1'(*1;;11 atmosphere that
would irrevocably defeat the producer’s idea. -

When such compositions as ‘‘Sleepy HQIIU\\',” “Drift
and Dream,*"” and a host of other such :ﬁootlmlg and beauti-
ful tone-poems, are played to a production ‘rlmt‘dcpends up-
on atmosphere, then the picture is enhanced in much the
same way that the setting of a precious stone accentuates the
value of the gem. The simile might even be carried further
with propriety, and say that the musute}l setting is to the
picture exactly what the diamond cutter’s art and the‘gold-
smith's art is to the precious stone—without the music the
picture would still be good, yet the fact would not be driven
home with sufficient intensity, just as without the setting the
diamond would still be valuable, but its value would not be
apparent to so great a nuinber. '

The intense horror one feels when viewing ‘“‘Dr. Jekyl
and Mr. Hyde”’ is increased a hundredfold when accompa-
nied by the depressing strains of “‘Songs from Eliland
(Author’s note: I haven’t this music at hand, so am not
absolutely sure of the spelling, but I cite it because it ﬁts the
picture perfectly). People who viewed this production in
a certain picture house told me that they had never been so
impressed with music before, proving conclusively that music
has much to do with the ultimate success or failure of any

roduction.
goorcli‘}i poorer the picture, the greater the leader’s task be-
comes, for it is then up to him to prqwde_t_he punch that the
producer should have supplied. This ability to sense when
and where to play certain kinds of music offers the leader
his chance to prove or disprove his ability to fit pictures.
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LESSON NO. 1
General Advice.
LESSON NO. 2
Regarding Repertory,
LESSON NO. 3
Memorizing.
LESSON NO. 4

Faking or Improvising.

The Chord of the Diminished Seventh.

Indian Tom Tom.

The Value of Silence.

Change the Key Frequently.

Carry on Theme Throughout the Pic.
ture at Intervals,

Listen to Other Photoplay Pianists.

LESSON NO. §
Transposing.

A Ten-Lesson Course In Motion-Picture Playing
By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 7

Music for Comedy and Farce,
Trick Pictures.

LESSON NO. 8

Military Dramas.
Scenic Pictures,

LESSON NO. 9

Classic Music for Pictures,
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms

REGARDING REPERTORY
Lesson No. 2

’I‘IIIS lesson will deal with the sub-

jeet of collecting music suitable for
all kinds and classes of moving pictures.
To BUY everything necessary to the
hundreds of different situations, run-
ning the entire gamut of human emo-
tions and dealing with nearly every na-
tion of the earth, would be a financial
impossibility, therefore, keep alive to
the needs of your calling and seize every
bit of music, old or new, whenever you
an. - You will find that you can use
it to advantage sooner or later.

Many people, who have outgrown
their music, have collections or single
numbers which they would gladly give
you to get rid of them. Accept every-
thing offered you. Sometimes you can
use only one or two strains from a piece,
sometimes the entire number, but you
will always use it EVENTUALLY, if
you have it at your finger tips. Often,
too, a person who has studied musie
gives it up, or their music becomes old
and behind the times. They may not
feel like giving it away outright just to
get rid of it, and they don’t know Just
how to get in touch with those who need
such a eollection and could pay a little
for it. TIn the smaller towns and cities,
where everyone is more or less acquaint-
ed with everyone else, you can easily
get track of such a collection, if there
is one, and it will never offend anyone
to ask if they wish to sell their old mu-
sie, especially if you have reason to be-
lieve that they would rather dispose of
it than not. ‘

In the larger cities the best way is
to advertise in the Sunday paper, just
a few words, something as follows:
“Wanted—collection of used piano (or
orchestra) music in good condition.’
Then give address or telephone number.
This ad will cost you only a few cents,

e — —

and will generally bring from one to
ten answers, with the result {hat you
can get a collection of from a dozen to
perhaps a hundred or more pieces for
from a few dimes to three or four dol-
lars.  In buying such a collection you
may get some duplicate numbers, hut
i that ease just lay the second copies
aside, and when you have accumulated
enough —advertise—“A  collection of
used piano (or orchest ra) music for
sale cheap” (adding your address or
telephone number).

Another means of keeping up your
repertoire, which has proven very sue-
cessful in cities large enough to support
fwo or more photoplay theatres, is to
interchange music with one, two or more
other pianists, after the manner of a cir-
culating library. Tend to the others,
and select for yourself an equal number
of pieces, be it six, eight or whatever
number you decide upon, at stated in-
tervals, once a week, every two weeks or
once each month. Also, let each mem-
ber of the group purchase one or per-
haps two late popular numbers ecach
week, use them in your work for one
week, then change with one of the clul
for a second week, and so on. In this
way you can keep thoroughly up to date
at very small cost,

Make this a business proposition and
attend to it promptly arnd honestly—as
you would to any other business. Re-
turn the music belonging to the others
on time, and see to it that you get yours.
In this way there will be no danger of
anyone keeping anyone else’s music
through carelessness or desien and no
consequent ill feeling. Aequire any for-
eign pieces which come your way, the
most desirable being Mexican, for which
you can also use Spanish, Polish num-
bers (mazurka style), Irish songs of any
style, Oriental, Chinese, Japanese, In-
dian, Ttalian, Southern melodies, hymns,
operatic airs, dance musie, dignified
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marches, minuets and gavottes, the last

two being especially suited to pictures

depicting royalty and court life. Con.
sider everything grist that comes to vour

mill. .

We will speak of just two books which
you should by all means purchase. One
is a collection of bugle calls used in the
army and navy; the other is “Jacob’s
[ncidental Music, A Practical Series of
Dramatic Musie for Motion Pictures. by
Harry Norton.””  This latter is of great
importance, and is spoken of again in
Lesson No. 4 under the head of “Fak-
ing or Tmprovising.” Jacob’s Inciden.
tal Music is gotten out in two volumes,
each volume containing twelve numbers
suitable for as many different situations,
They are splendidly arranged, simple
and harmonious, and will give you per-
fect examples of correet musical settings
for practically everything to be found
in moving pictures.  You may secure
all these books through your music deal-
er at a very small cost.

Do not relax your efforts with simply
the assembling and possession of a mass
of musie, piled up here and there in
hodge-podge fashion. You could 1ot
possibly find any particular class of mu-
sic or locate any special PIECE of
music without wasting hours of search,
unless it is properly arranged and clas-
sified.  Many times the effect of a pie-
ture is greatly weakened by failure to
play the proper music at the proper
‘time. To he of practical use to you it
must be so arranged that you may he
able to get a certain clags op piece of
music at a moment’s notice.

You will find that a simple, made to
order (perhaps home made) music case,
with a number of shelves, will be in-
valuable. Tt would be a good idea to
have little grooves along the ends, so
that the shelves may be slipped intq
place at different points, according to
the room required or to accommodate
further accumulations of musie, Paste
labels, Dbearing the names of all these
different styles of musie, on the shelf
board, above the music answering to
that particular classification,

Have the case made large enough to
afford a compartment for each of the
classes of music previously mentioned,
as well as the different kinds of Amer.
ican  eompositions — waltzes, marches,
love songs, Tullabys, classical, semi-class-
ical, late popular songs, ete. By this
method there will be a place for every
class of musie necessary to the picture.
After using a certain number or pro-
eram of musie, eare should bhe taken
to replace the same on the shelf desig-
nated for it. Some photoplay musicians
20-even further and make typewritten
lists containing the name of every piece
in his or her collection, each under its
correct heading.

You can readily discern of what in-




24

MELODY

WANTED

Teachers and Schools
To Represent the

WINN MFETHOD
o
POPULAR MUSIC

PIANO PLAYING

Winn's How  to Play

Music 75c¢.

__PIANISTS— |

If you Want to Make A Big Hit

Send for a Copy of \

The Pianola Concert Rag |

Play this number and your ‘
Audience will *Stamp" you as a
—HUMAN PIANOLA—

|
i
PRICE 30c POSTPAID \

AM. STANDARD MUSIC PUB. CO.
| 2411 So. Trumbull Ave, 7(‘171}(‘3;:9!7]7]]7. |

RAG-JAZZ-BLUES

Popular

Blues 50c.

Winn's How to Play Ragtime 75c.
Winn's How to Play Jazz and

Winn's Chord and Jazz Book For

all Stringed Instruments 75c¢.

At all Music Stores or Mailed
on receipt of price

34th Street at Broadway, New York

Winn School of Popular Music

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. t
provides a place for every paper, with
every paper in its place.

Sectional Device
Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.
Finished in G-~~~, Oak or Mahogany.
Write Dept 285 for instructive folder

Avadesh

“How to Get Greater Desk Efficiency”

Here's the Real ‘“Success”
;EO. ROSEY'S

Leaders.

LOOSE-LEAF FOLIO No. 1

A collection of 12 SCREEN CLASSICS assem-
bled in loose sheets in separate covers. Write
for list of contents and special  prices to

Geo. Rosey Pub. Co. 242557 Re"

Results—Low Prices.
Wikl P.
3155 N. 24th Bt.

MUSIC ARRANGED

Music composed and arranged, band and
orchestra arranging, music set to Iyrica. Best

HELD
Philadelphia, Pa.

finite help this would be in enabling you
to see, at a glance, what you have suit-
able for interpretation of the pictures
and. while it entails a great deal of hard
work at first, especially if you have
much music, it will be time and work
well worth while. As you acquire ad-
ditional music, add each title to your
list: if it is not a new copy, see that it
is in good repair before placing it in
your music case. '

Just a last suggestion—you will find
it advisable to keep all your music at
the theatre where you play. Compara-
tively few amusement houses run the
same picture more than one or two days,
and it is almost impossible to foresee
from the title and synopsis of a photo-
play ALL the music that will be re-
quired. It is almost equally impossible
to have memorized your entire reper-
toire. Suppose that during the first
showing of the picture an unexpected
eene or situation is thrown upon the
sereen, calling for an accompaniment
which you have not yet memorized. A
olance at your list shows that you have
the copy of a fitting number in your
music case.

By the time you are allowed to return
to your place of residence a considera-
ble portion of the day’s showing of pie-
ture is behind you. You can readily un-
derstand, therefore, that your work
will gain in effectiveness if your collec-
tion of music is in its case in the thea-
tre where, during your first intermis-
sion, you may select the rollicking old
jig or the queer Oriental characteristic
that will give the finishing touch to a
well rendered interpretation.

“pale Moon,” “Come Into My Heart,”
“Water Sprites,” “Star Blossoms” and
“Jtalian Vespers” are five songs by Fred-
erick Knight Logan (the “Missouri Waltz”
man) which are published by Forster Music
Publisher.

The Chicago Board of Education is pub-
lishing “May Flag”—a poem by Ernest .
Cole, first assistant superintendent of
schools, which has been set to music by
W. Otto Miessner, supervisor of music at
the Milwaukee State Normal School. The
number is for distribution in the Chicago
schools.

Alex Sullivan and Harry Rosenthal have
levied on the far East for a title for a new
fox-trot—"“Delhi,” which is published by
Jerome H. Remick & Co.

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners.
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s‘Czar of
Ragtime.”
Christensen School
of Popular Musis

{ Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

GEORGE HAHN AND

TIII'I gentleman who holds his off-
spring so expertly, if not artis-
tically, is George Hahn, a com-
poser of music, some of whose numbers
have been brought out by Walter Ja-
cobs, Inc., and a new contributor to
Meroby who appears in this issue.
Young Robert Douglas has started in
early as a piano player, extracting fu-
turistic chords from the keyboard not
vet adopted by the disciples of Debussy,
while as for singing, the lad chortles a
nice crescendo when dad imitates the
lark.

Hahn received no parental encourage-
ment to study music in his youth, but by
the time he had written some orchestral

CHRISTENSEN SCHOOL OF
POPULAR MUSIC

Suite 420, 20 E. Jackson BL
CHICAGO, ILL.

Transposition- Made Easy
For Teachers and Students

The Scalograph is an ingenious circle of
geales that forms a foundation for the study
of Music and becomes a reference for the
professional.

Transpositions can be made from a given
key to any other key—Major or Minor.

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Minor
scales. All intervals are readily grasped and
retained. Invaluable to Saxophonists, Horn
players and students of Theory and Harmony.
Carry it in your pocket—study anywhere.

$1.00 Postpaid

KARL E. BRITCHER, Publisher
1901 Eutaw Place Baltimore, Md.

Up-to-date and Pretty One-Step Song

“The Broadway Promenade”
by C. K. Sunnyside
POST PAID 15 CENTS
LIBERAL DISCOUNT TO DEALERS

ST. LOUIS MUSIC PUB. CO.
Box 743 Central Sta.
St. Louis, Mo.

1459 W. LAKE ST.

GEE 1 WISH I WERE SOME RICH GIRL'S
POODLE DOG

8till the greatest comedy song in the coungtry
I AM THE LEADER OF THAT NEW YORK
JAZZY

2;

The beautiful march comedy song
At your dealers or by mail Now! 20c¢ each

JULIUS L. POLLOCK, Music Pub.

GEORGE HAHN

pieces, a few numbers for piano, some
songs, and a ‘‘comic opera’’ (words
and music) which got as far as the
copyright office in  Washington, the
home folks sat up and took notice. A
few of his songs and a piano piece were
published in that early day, and through
the latter he made the acquaintance of
the editor of a music firm of New York,
S. Reid Spencer, who was also a con-
servatory teacher, and who took IIahn

through six years of gruelling musical
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HE WAS second chair
FIRST VIOLINIST in
THE ORCHESTRA of
A HIGH class moving-
PICTURE THEATRE and
HE WAS young and
AMBITIOUS and
DEVOTED to his art
AND THOSE of us
WHO KNEW him well
CONSIDERED him a
VERY GOOD musician
- WHOSE ONLY possible
FAULTS WERE those
SLIGHT ONES due to
A LACK of years of
EXPERIENCE—the kind
OF FAULTS that time
ALWAYS CURES but
HE COULDN'T seem to
GET ALONG with the
CONCERT-MASTER of the
ORCHESTRA OR the
CONCERT-MASTER couldn't
GET ALONG with him.
ANYWAY THE CONCERT-
MASTER COMPLAINED
TO THE Director
THAT OUR friend’s
BOWING WAS incorrect
OR DIDN'T agree with
HIS AND that he
COULDN'T WORK with
HIM or something

OF THE kind so the
DIRECTOR would have
DISCHARGED HIM had
IT NOT been for the
BOARD of Directors of
THE MUSICIAN'S
ASSOCIATION which

HAS JURISDICTION

MUSICAL MUSINGS

By C-FC,

(Apologies to K. C. B.)

OVER SUCH matters

IN OUR local and he
FELT THAT he had
WON QUITE a victory
AND HIS reputation
WAS VINDICATED when
THE BOARD decided that
HE MUST be retained.
AND HE got married
AND HAD just returned
FROM A short honey-
MOON TRIP and was
PLAYING FOR the
FIRST TIME since his
MARRIAGE when the

CATASTROPHE HAPPENED.

THE ROOF of the
THEATR. COLLAPSED and
HE WAS killed almost
INSTANTLY together
WITH THE concert-
MASTER, the Director,
AND THREE other
MEMBERS of the
ORCHESTRA and we
CAN'T HELP thinking
THAT IF the Board
HAD RENDERED the
OPPOSITE DECISION
HE WOULD have been
DISCHARGED and would
BE ALIVE to-day
WHICH JUST goes to
SHOW THAT if we
COULD ONLY look ahead
WE MIGHT realize that
DEFEAT IN some of
LIFE'S PETTY squabbles
WOULD BE far better
FOR US than victory.

I'M MUCH obliged.

Having also a literary turn of mind
Hahn thought he’d write a story, and
when he sent it to a newspaper story

Hahn showed it to a newspaper editor

and was offered a job on the
ultimately became an editor,

staff.  He
and is one

CHICAGO, ILL.

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make tit|es by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. No order
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., “socion Meas. -

pedagogy. ) syndicate it was accepted and published. yet. Ie did a deal of musical crit-
Subsc”ptlon MELODY, 8 Bosworth Street, BOSTON, MASS. $1.50 YT::r
g Blank g Enclosed find the amount ... .. . .. ... . for which send me 8mo:s $1.00
for Melody for........... months, beginning With the ... ... ... -.....15Sue. Emods 12mo's;15.705
Believers in |Nome... S . Street........... vanal alg'“:’gﬁ
Economy |Box..... (N SN S— T Forelgn 6mo's L0
" e — wn g o
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY" and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.

No. 2 For Love Scenes, ete.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

No. 5 Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

MUSIC ENGRAVERS A.HDPRINTtERS |
S Elgttllli;‘iui:ushed.'

~Largegt
Music Prmters

West of NewYork

NY PUBLISHER
A YOUR REFERENCE

MUSIC A DIGESTIVE MEDICA-
TION

OW, eood digestion wait on appe-
N tite, ‘m(l oood health on both!’

When Shakespeare made Mae-
beth formulate that psychological ap-
peal to digestion for the benefit of his
l)(nuluotnw ouests (““Mac’’ himself was
supposed to be a nervous wreek), it is
possible that the great English play-
\\110111 knew and was playing upon the
power of psychology in suggestion. Pos-
sibly, too, that the world’s greatest
dramatist did not then foresee the mod-
ern method of forestalling indigestion
by assisting mastication through a mel-
odic medium, i. e., the serving of music
with menus, and, if not foreseeing that
much, how could the ““Wonderful Will”’
have foreseen that it would be another
Englishman (this time a nobleman) who
should actually devise a menu-of-music
every pulsing phrase a peptonized
pellet, as it were! Yet such proves to
be the case.

“If music be the food of love, play
on!’’ said also the immortal William of
Avon, which is good psychology like-
wise, e cause most lovers seem prone to
harry (post marry) themselves into ner-
vous indigestion.  Everybody knows
that faulty digestion follows faulty
nerves, that faulty nerves follow the
rush and rattle of our hurrying-worry-
and-work way of living that is carried

even into our eating. Everybody also
knows that even a momentary halt is in
the nature of a mild nervine and that a
nervine aids digestion, nor can anybody
deny that music with meals provides a
)\\(lml()“l(‘(ll check on (ho\\mﬂ by in-
duunn that everlasting flow of conver-
sation which inevitably starts with mu-
sic, and there you have it.

Admitting, then, that a salvo of
sound is a tonal-tonic that serves as a
nerve-neutralizer, the main issue would
seem to be what music to serve with
what meat (it is often more music than
meat), what chords to sound with what
conserves and with what condiments; in
short, what pieces to play with what
“plates” and in what places! Tt has
remained for one of Shakespeare’s own
countrymen to master the muddle of
metre-masticating by compiling music-
menus for meals—table d’hote, a la
carle, en famille, tete a tete or solitaire
—one of which has been transmitted
from London to the Boston Transcript
via the Public Ledger Company.  This
English saver-of-stomachs and nurser-
of-nerves writes:

The humorous complaint of the
chronie diner-out that restanrants now-
adays served more music than food has
been met with the serious dictum of a
London specialist that nothing is better
for the enjoyment of a good meal and

its subsequent digestion than music—

provided that it is the right sort of mu-

ieism on various newspapers, but never
lost his grip upon the tone art.

Recently Hahn decided to write music
for publication, with immediate success.
e is a pianist, ’cellist, singer and or-
chestral technician. Ilis collection of
orchestral scores of the world’s greatest
works is very comprehensive. He was
born in Baltimore, Md., and lives in La
Porte, Ind., in the northwestern part,
or Chicago distriet, of the state.

sic. Sir James Dundas-Grant is the
authority referred to here. e swears
by his theory and has musical scores of
his own mixing for everything from a
light luncheon to a full-course state ban-
quet,

““It is not realized what a tremendous
help to the cn,io_\'nwnt and digestion of
a meal music is,”” he said. ‘“‘But the
music must suit psv('lm]nﬂ ically the meal
throughout its various courses.

“My idea is that the dinner should
start with something light and faneiful

and gay, such as a two-step with the

hors d’cuvres.  The soup should be
taken with something happy and frolic-
some, the fish with a soothing and pen-
sive air, which should be followed at the
entrée stage by a return to the spright-
ly mood, for here the diners are warm-
ing up to the meal and becoming com-
fortable and at ease. An amorous tune
should go with the joint.

“Game should always be accom-
panied by some beautiful waltz, the
sweet with something delicate and dain-

7 and the savory with a bright yet re-
poseful dance measure.”’

The only epicurean rite which calls
for silence, in the opinion of Sir James,
is the time when cigars are being lighted
and smoked.

Sir James’s menu-programme for a
dinner follows:

Hors d’cuvre—“The Blarney Stone”

Bugleman
Soup—"“Humoresque” Dvorak
Fish—“Chanson Triste” Tschaikowsky
Entree—“Spring Song” Mendelssohn
Joint—"Berceuse Jocelyn” Godard
Game—"“Valgse des Fleurs” Tschaikowsky
Sweet—"Pathetic Symphony’
Tschaikowsky

Savory—"Minuet and Trio”
Sterndale Bennett

Chris Smith, Harold Mack and Bob
Ricketts have been signed as staff writers
with Zipf Music Publishing Company, a new
concern located at 145 West Forty-fifth St.
in New York City. Four songs comprise
the present Zipf catalog: “You Left Me on
the Sea of Love” (Mack and Zipf), “Don’t
Stay Away from Your Old Home Town Too
Long” (a fox-trot ballad by Chris Smith
and Helen Troy), “Madagascar” (Oriental
fox-trot by Smith and Ricketts), and “Dub-
lin Blues” (an Irish “blues” song by Smith
and Mack that is said to be the first ever
published).

FOR SALE—Five year collection movie
library, high grade piano solos. Going out
of business. 6 numbers for $1. T. E. Lyke,
258 Greenwich, Valparaiso, Ind.
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Meritorious Melodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t
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eu‘}x:j s; d':\er:l';il: ........ Lester W. Keith “ (k}h.\mlc,tenslnc Barn Dance Oriental Fox Trot : March and Two-Step
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March and Two-Step Valse Hesitation Pt T elty . In the Jungle.............. J. W. Lerman
{Belles of Seville. ... .... J. Bodewalt Lampe | *Dickey Dance, The. .. ..... Geo. L. Lansing ungios’ ot sapancuae ensgt Sanith Intermesso
\ Valse Characteristique Caprios Humoreaquo *Fussin’ Around. . ............. Wm. C. Isel Invincible Guard.......... B. E. Shattuck
Bells of Moscow............ W. Aletter | *Dicie Rube, The............ Thos. 8. Allen Slow Drag or Fox Trot et
Mazurka Characturistio Mareh *Gartland, The......... Vietor G. Boehnlein tlrish Confetti............ George L. Cobb
*Bermuda Blues. .. ... Bernisne G. Clements | *Dixie Twilight. . ..Chas. L. Johnson March Fox Trot
- };I';,x %’t v T 5 Gavotte Militaire. ........... Valentine Abt ”mir(T";]I' Thlﬁrl._- A Ernest Smith
ig Ben (Descriptive)........ 08. 8. Allen Dol el arh and Two-Step
One-Step or Two-Step f Neil Moret Yclyl\dcj:zll:l;:;d?;&éiéﬁ """ Walter Rolfe *Iroquois Fox Trot ........ Louis G. Castle
tBIuaV S]umhma ............ George L. Cobb | {Dream Castle................ Carl Clayton Georgia Rainbow.,............ Tieo:Gordon § ‘®Iewing...consismnucnmiesomns Walter Rolfe
alts Valse Concerto Fox Trot Intermezzo
tBohunkus ................ George L. Cobb *Dreamer The............ Lester W. Keith tGer-Ma-Nee..........5%...... A.J. Weidt Isle of Pines. ............ i
o R ......R.E. Hildreth
i ol‘i'e im e~ Walts One-Step or Two-Step Walts
onJe- eﬁ 'Igcl ............. Leo Gordon {Dreamily Drifting............ Walter Rolfe | *Girl of the Orient............ Thos. 8. Allen | *Jack in the Box............ Thos, S. Allen
- azz Fox Trot Waltz Persian Dance haracter Dance
nsﬁdo:;;a,;l;lée’ﬁ;s& ..... W. D. Kenneth *Dream :(mel ................ Walter Rolfe T(llal:lI Dlr: T Harry L. Alford | *Jacqueline............... Arthur C. Morse
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*B"dv'v l]nd Blossoms. ....... George L. Cobb | *Drift-Wood .............. George L. Cobb *Grandfather’s Clock. ....... Louis G. Castle Jny-Bi;c. .‘.i?. - .v.vc‘)-. 5 p ....... A.J. Weidt
8ot nﬂ.z » - a . Novelette . Deseriptive Fox Trot
Nelr L ernisne G, Clements Down the Pike................ A.J. Weidt tGuardsman, The............ Thos. S. Allen June Moon................ Bernard Fenton
% hor&eau Mignon . March and Two-Step . Novelty Two-Step Novelette @
y‘;‘c ; nml:melon Vine ....Thos. 8. Allen *Drusilla................... Norman Leigh tGuest of Honor, The ..... Edwin F. Kendall | tJungle Echoes. ............ R.E. Hlldreth
ottische Walta March and 'I‘wo-Step K Cocoanut Dance
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28 MELODY
..ON THE...
NEW Subscriptions and IMMEDIATE Renewals only
The Copy, 15c. Any four (4) Piano Solos or
52,00 Yo
lhe ( opy, 20c.
Jacohs’ ORCHESTRA Monthly &
from the WALFER JA( OBS (,amlog
PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of Band Music SELECTED
The Copy, 15c.
PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of any of the WALTER
ON FULL-YEAR SUBSCRIPTIONS
J.0. M. (or ). B. M.) and Melody (or The l:adenza) 2.63 |3.13|3.63
L] 1.0.M,).B.M, Melody aud The Cadenza - - 5.00 |6.00{7.00

(" The Premium desired MUST be ordered WHEN remitting for subscription
Canada, $1.75 Songs SELECTED from the
lg n, 2 50
PREMIUM OFFE
52,00 U,
lhc C opy. 20c.
Jacobs BAND Monthly &
from the WAI TER JACOBS Catalog.
Canada, $1.75
JACOBS Mandolm Banjo and Guitar Sheet Music publications.
' ' $
Jacobs' Orchestra Monthly aud Jacobs’ Band Munthly $3.00 3.5074.00
J.0. M., ). B. M. aud Melody (or The Cadenza) 4.13 |4.88(5.63
N.B.—Indicate *‘Clubbing Offer” desired by marking a X in the proper square.

PREMIUM OFFERS
Monthly
$1.50 the, PREMIUM OFFER
Foreign, 2.00 MELODY WALTER JACOBS Catalog.
(75¢) worth (net) of Orchestra Musnc bLLPCTLD
l<0re|gn 250
THE CADENZA .
Foreign, 2.00
CLUBBING OFFERS
Melody and The Cadenza - - - - . 2.25 |2.75]3.25
Melody, The Cadenza aud ). 0. M (or ). B. M.) 3.75 |4.50(5.25
P®NO PREMIUM MUSIC IS OFFERED ON ‘“CLUBBING” SUBSCRIPTIONS-2

All “Clubbing” and ‘“Premium’’ Subscriptions MUST be addressed DIRECT to the publisher,

WALTER JACOBS, ! """ Boston, Mass.,U.S.A.

A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS ~Fatronize Then

We will be responsible for all subscriptions placed through these duly authorized agents.
Twelve Months $1.50

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75 Foreign, $2.00
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Synopsis of Course.

1. Treble Notes

2. Bass Notes

3. Time Elements

4. Elements of Notation
5. Use of Hands

6. Use of Pedal
Treatment of Melody
Keyboard Chordination
9. Transposition

10. Ear Playing

11. Improvising

12, Composing

Chime of the 4th
Modulation

15. Faking

16. Melody in Left Hand
Memorizing

18, Jazz (Genuine)

Once
Blues
Doubled Bass
Chord Bre: g
Harmonizing Tables
Natural Progressions

40. Major Scales
41, Minor Scales
42, The Tremolo
43, The Trill

44, Low Form
45, Turn

46, Mordent

47, Endings

48, Lead Sheets

51, Using Tie and Combining
Stems

55, Preliminary for Beginners

56. Foreword to Note Section

57. Accompaniment in Right
Hand

58, Diatonic Embellishment

59, Single and Double Fill

61. Modulatory Arrangement

1
52, Combinations to be Memorized 115.
-~ 53. Half Tone with all Members 116,
54, Raise and Grace Combined 117, Thll T
. Bel
. Rumble
. Foghorn
. The 5-8 Rag
. Bass Drum
. Keene Bass
60, Harmony Tone Treble Rag gg

te.
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62,
63,
64,
65,
66,
67,
08.
69,
70.
71.
72

73.

74,

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves
Repeated Phrases
Half Tone Discord

. Incomplete Forms

Designing a Metre
Departure of Train

. Chromatic Bass

Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble
19. Off-Hand Accompaniments 80,
20, How to Play Two Pieces at 81,

Octave Mordent
Graced Triplet

82. Double Bass Rag

The Chromatic

. Double See Saw

Altered Tonic Harmonics 89
Altered Seventh Harmonics 90.
Complete Chord Chart 91
Determining the Harmony 92,
Chromatic Embellishment 93.
Developing Note Reading 94

. Melody Structure 95,
34, Octave Chime 96
35, Syncopating 1 Note 97
36, Syncopating 2 Notes 98
37. Syncopating 3 Notes 99,
38, Syncopating 4 Notes 100
39. The Arpeggios 101

. Slow Drag Bass
. Half Tone Bass

3 . Second Metre
Fifteen Rules for Syncopating 88,

Diatonic Bass

. Popular Style

Fourth Metre

. Hatfield Bass

Breaking Chords
Waltz Metres

. Thumb Melody

Breaking Octaves

. Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag

. Chromatic Rag
. The Advance

. Half Tones

. First Metre

. Reverse Bass

. Ballad Bass

. Cabaret Bass

. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
49, Half Tone with Melody Note 111,
50, How to Accompany the Melody 112,

The Delay
The Grace

. Drum Bass

14, Crash Bass

Skip Bass
City Style
e Tie

Scale Bass
Organ Bass

Form Playing

A NEW IDEA
IN
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

126.
127,
128.
129,
130,

131,
132.
133,
134,
135.
136.
137,
138,
139.
140,
141,
142,
143,
144,
145,
146.
147,
148.
149,
150,
151,
152,
153,
154,

Using the musical “elements” through
limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to-do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166,
167,
168.
169,
170.
171,
172,
173,
174,
175.
176.
177.
178.
179,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
g Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

Third Filler
Chromatic to V, N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending
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