Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

nations, complete.

Using the musical “elements” through

limited “Forms;” comprising Effects

)

and Embellishments unknown in print-

“'ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last.”

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)
Off-Hand Accompaniments

How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking,
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure

Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent

Endings

Lead Sheets

Half Tone witih Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right
Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Ra
Modulatory Arra t

Mail the coupon.

——  SYNOPSIS OF COURSE

. Breaking Oct
. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
74. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag
3. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. .Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

Over Octave Treble

. Determining Count

Effective Metres

es

Elaboration

. Diatonic Rag

Chromatic Rag
The Advance

. Half Tones
. First Metre
. Reverse Bass

Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre
. See Saw Bass
. Half Tone Rag

The Delay

. The Grace
. Drum Bass
. Crash Bass
. Skip Bass
. City Style

The Tie

. Bell
. Rumble

Foghorn
The 5-8 Rag

. Bass Drum
. Keene Bass

Scale Bass
Organ Bass

126.
127,
128.
129,
130.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165,
166,

205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

Read the

206. Third Filler

207. Chromatic to V. N,
208. With Half-Tone
209. Last End

210. Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213, First Spacer

214, Quarter Triplet
215, 1. B. Ending

216. Second Filler

217. Runto 4

218, Tomorrow Style
219, Waterman Bass
220, New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, 'Treble Sixths

225, Half-Step Bass
226, Double Two

227, Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232. On Chord Tones
233, With Passing Note
234, AdLib Runto V. N.
235. Dia. Trip. Down V. N,
236. Fifth Filler

237. Chro. Trip, Up V. N.
238, Fourth Filler

239. To any C. Tone
240. Whites Bass

241. Fifth Spacer

242. Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, 'Tenths

246. Split Bass

247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

N

THE GITOST WALK.

FEATURES IN THIS ISSUE

a A DEFENSE OF JAZZ AND RAGTIME. B
. GUS EDWARDS O “SCHOOL DAYS ' FAMIE. By A. C. I
AN OPEN MIND TOWARDS MUSIC,

v William J. Morgan

By George Iahn

FRANK I GREY SCORES A SUCCESS
A TEN-LESSON COURSE IN MOTION PICTURE PLAYING

By Maude Stolley MeGill

MUSIC

TEMPORARY LICENSES FOR BROADCASTING MUSIC
MUSICAND LABOR. By Frederie W, Burry

By George L. Cobb

Eccentriec Novelty

Dance

ANTAR.

CITANT SANS PAROLES. By Norman Leigh
CARNIVAL REVELS.

By George L. Cobb

By Max Dreyfus

[ntermezzo Oriental

5. Schonemann

PUBLISHED BY

WALTER JACOBSncBOSTON

Printed in U. S. A.
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"CONTENTS

OF THE

SECOND SERIES

ORCHESTRA LEADERS:

JAGOBS’ PIANO FOLIOS

Practically every number in these Folios is published separately for Full Orchestra and Piano.
the “"WALTER JACOBS’ ORCHESTRA CATALOG,” which quotes net prices.

Send for

JACOBS'’ PIANO FOLIO
OF NOVELETTES, No. 2
For Neutral Scenes, Filling-In and Cheerful

Situations
|. The Faun................. George L. Cobb
2. Musidora. ... ............. Norman Leigh
3. In a Shady Nook........... R. E. Hildreth
4. Purple Twilight .. .. ... Bernisne G. Clements
5. A Dream of Spring.. .. ........P.HansFlath
6. Briar and Heather. . .. L. G. del Castillo
7. Miss Innocence............ C. Fred'k Clark

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos

1. Romance of a Rose.. Lawrence B. O'Connor
2. A Jeanette +o.......Norman Leigh
3. Tendre Amour . ..... Bernisne G. Clements
4. Soul of the Violet......... .. Harry L. Alford
5. GoldenDawn . ............. George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere .......... P. B. Metcalf

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS :lnlk()()N(lER'l‘ WALTZES
NO.
For Ball-Room, Classic Dance and Reception
I. Nature’s Mirror. .. ... Bernisne C. Clements
2. Meditation vover....Gerald Frazee
3. Midsummer Fancies. . .. .. ... Frank H. Grey
4. Relaxation ......Frank E. Hersom
5. Fire-Fly and the Star. ... ... . Norman Leigh
6. Three Nymphs............. George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

Scenes
|. Feeding the Kitty. ... .. .. .. George L. Cobb
2. Toddle TopRag ........... .Norman Leigh
3 Pussy Foot . ... ......... Robert Hoffman
4. Sandy River Rag. ........... Thos.S. Allen
5. Russian Pony Rag......... ... .Don Ramsay
6. Zamparitei.;; . oo o s s M. L. Lake
7. An African Smile.............. .. Paul Eno

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret
Scenes
1. Asia Minor

................ George L. Cobb

2 Burasiat P Rk .Norman Leigh
3. Eskimo Shivers........... Frank E. Hersom
4. Bermuda Blues... ... ... Bernisne G. Clements
5. Frangipani .. ............... George L. Cobb
6. Kangaroo Kanter........... Arthur C. Morse
7. Almond Eyes .............. George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF O! STEPS, No. 2
For Comedy, Western and Comic Hurry
1. Broken China.............. George L. Cobb
2. Bohunkus . ............. .George L. Cobb
3. Parisian Parade Ed. M. Florin
4. Levee Land ..George L. Cobb

5. Javanola ................ George L. Cobb
6. Ger-Ma-Nee............... AL . Weidt
7. Here’'s How................ George L. Cobb
B. Putand Take:. .. sz o5 v 10 4 George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military

T'actics
1. Soul of the Nation............ George Hahn
2. Fighting Strength............ Thos. S. Allen
3, The Indomitable . .. ........ James M. Fulton
4. Tron Trail ................... Errest Smith

5. Starry Jack . ................ R. E. Hildreth
6. Cradle of Liberty.............. Alfred E. Joy
7. Excursion Party............ Raymond Howe

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, Newls Pictorial and Military
Tactics

........Gerald Frazee

I. Young Veterans. .

2. The Ambassador ............. E.E.Bagley
3. The Pioneer............... ..H. J. Crosby
4. Square and Compass. ... .... George L. Cobb
5. Virgin Islands.............. Alton A. Adams
6. A Tiptopper................... W. A. Corey
7. Princeof India.............. Van L. Farrand

Price, 50 Cents, net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
Neutral Fillers

I. In June Time.............. C. Fred’k Clark
2. Flower of Night............ .. Norman Leigh
3. Isle of Pines.. .............. R. E. Hildreth
4. Dream Memories............. Walter Rolfe
5. Blue Sunshine ............. George L. Cobb
6. Chain of Daisies................ A. J. Weidt

7. Jewels Rare. ... ... ...Frank H. Grey

Price, 504("..ents net

JACOBS' PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH

JACOBS’ PIANO FOLIO
OF (IIIARA(}'I'I;,’RII TIC AND DESCRIPTIVE
1E

JACOBS' PIANO FOLIO
OF CONCERT MISCELLANY, No. 2

MUSIC, No. 2 'CES, No. 2 ior O S {aiid i

For Racial and National Atmosphere For Rural, Grotesque and Liveiy Comedy For Classic Scenes of Dignity and Poise
|. In the Sheik’s Tent.. .. ... .Frank E. Hersom I. Potato Bug Parade.......... George L. Cobb I. Cupid Enters.............. Frank E. Hersom
2. Braziliana .............. .. Frank E. Hersom 2. Got'Em: ;i vois. .. Thos. S. Allen 2. In Dreamy Dells. ......... .. Walter Rolfe
3.Cheops................... George L. Cobb 3. K'r-Choo !!! ... .. ... James G. Lais 3. Zulaikha . ... ... ... ... .. R. S. Stoughton
4. LaSevillana . .. . .....Norman Leigh 4. Grandfather’s Clock. .. .. ... Louis G. Castle 4. InaTeaGarden........... .. Frank H. Grey
5, INUMBL 5 1 5 12505, e Thos. S. Allen 5. BaboonBounce . ............. George L. Cobb 5. Danse Moderne.......... . Norman Leigh
6. Pasha’s Pipe................ George Hahn 6. Happy Hayseed ............. Walter Rolfe 6. Polish Festival........... Frank E. Hersom
7 Inthe Jungle............... J. W. Lerman 7. Dixie Rube: i o s v 0« Thos S. Allen 7.For Her.................... Norman Leigh

Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2
Just the Thing for Frivolity and Flirtations

1. Dance of the Lunatics .. .......Thos.S. Allen . 5. Chicken Pickin’s.............. Thos. S. Allen

2. Sun-Rays................. Arthur C. Morse ~ 4. Fanchette.................. R. E. Hildreth 6. Dance of the Peacocks.......... Wm. Baines

3. Dickey Dance.............. Geo. L. Lansing Price, 50 Cents net 7. Jack'inthe:Box::, o i ssvinis o Thos. S. Allen

WALTER JACOBS, Inc. ——eee=—— Boston, Mass., U S A
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'YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitech of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. Ile is also
an expert proof reader and copy-
ist and will skillfully correet your

manuseripts for publication.
LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO
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“Everything comes to him who waits,”

ez
says the old saw, so along comes “Waiting
For You” with its opening lines running:
“I'm always waiting for everything, waiting
till luck comes my way,” the “luck” and
“waiting” in this case being “happiness and
you.”
Crocker (word-writer) are the projectors of
this musical “Waiting,” and the Joe Morris
Music Company are the publishers behind

the projectors.

It you must hum, do it legitimately, 1l
legitimately counterfeiting “Humming”
no, not with the lips but with music plates
of copyright laws—cost Abraham Feldman
of Boston a series of fines totaling $350, as-
sessed by the United States District Court.
Some expensive “Humming”? Humm!

“At Even Time,” Enoch & Sons’ recent
ballad success (music by Frank IL Grey,
words by Daniel Twohig), was radiophoned
recently hy Charles H. Clary, baritone. Paul
Althouse, Reinald Werrenrath, Arthur Mid-
dleton and Norman Jolilf are also putting
over the song via the “laryngeal wireless.”

“The Gallant Seventh,” dedicated to the
Seventh Regiment Band of New York City,
is the latest march by John Philip Sousa,
the famous bandmaster.

“Oh, You Beautiful Baby!"”
ever said that yourself?

Have you

sonal question, hut passing that, mama says

it to please herself every time she looks al

the youngster; papa says
ma and flatter

it to please ma-
himself; flattering Iriends
say it to please both papa and mama; the
flipper says it to

sonetimes

please the flapper and
because he believes it, and
many vaudeville artists are saying it in
song to please themselves in a new novelty
love number that seems to please cvoery-
body. To please the public, Irving
Inc., has recently
“Beautiful Baby.”

Jerlin,

released this pleasing,

Next hest to having a thing is talking
about it, and sometimes next best to that
is singing about it. So, if you can't go down
by the river side during the summer, you
can get (not go) “Down by the River Side,”
a recent comedy song release of Remick &
Company, then use your imagination while
singing it.

“Oogie-Oogie-Wa-Wa” is the euphonious
Eskimo title of a new popular song on June
Vocalion records.

“Lovable Eyes,” a new song by Kerry
Mills, is being featured by George Murray's
Knickerbocker Minstrels.

Dan Sullivan (composer) and Irving |

Pardon the per-

We Have in Stock

a Few

Complete Sets
of

MELODY

for

1921

These TW@IVG

Magazines

contain

44 Piano Solos

and

4 Songs

While this stock lasts we |

will mail, postpaid, on
receipt of

$1.00

First Come ‘
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.

P E———— -
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CONTENTS

NATIONAL EMBLEM

THE MOOSE P Hans Flath
MAGNIFICENT H.J. Crosby
DOLORES Neil Moret
LEAGUE OF NATIONS Jos’eph F Wagnqr'
THE GARTLAND Victor G. Bochnlein
LAW AND ORDER George L. Cobb

WALTER ‘JACOBS I
BOSTON, MASS. U.S.A.

Copyrigfited for All Countries by Walter Jacobs Inc

ovﬂ’{‘s
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“JACOBS
PIANO
FOLIOS”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
0 offered the Photo-
Play Pianist’’

N “He who hesitates
is lost.”

Please your Public
and your Manager
then you'll BULGE
YOUR POCKET-
BOOK.

©e~ SEE OPPOSITE PAGE
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‘Not a Dream but Reality
The PHOTO-PLAY PIANIST'S COMPLETE LIBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS" and “JACOBS’ INCIDENTAL MUSIC" the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take potet Practically. every number in these Folios is published separately for Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

ooy

JACOBS’ PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
. Flickering Firelight Arthur A, Penn
. A Summer Dream.,, ..P. Hans Flath
Norman Leigh

. Expectancy

. Woodland Fancies Bernisne G. Clements
. Dance of the Pussy Willows. .. .Frank Wegman
. The Chirpers Chas. Frank
. Milady Dainty Gerald Frazee

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1
For Scenes of Romance, Reverie and Pathos

. Sleepy Hollow Thos. S. Allen
. Enchanted Moments. .. Bernisne G. Clements
: Glowing Embers.......... H. Howard Cheney
After-Glow George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream.............. R. E. Hildreth
. Beautiful Visions............ Elizabeth Strong

Price, 50 Cents net

NGO -

JACOBS’ PIANO FOLIO !

OF BALLETS AND CONCERT WALTZES, NO. 1

. Nymphs of the Nile
. Myriad Dancer

. Love Notes

. Flight of the Birds

For the Ball-Room, Classic Dance 2nd
Reception

Frank E. Hersom
Thos. S. Allen,

Frank E. Hersom'
W. M. Rice

Norman Leigh
Bernisne G. Clements

Price, 50 Cents net

1

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively
Scenes

. Turkish Towel Rag
. Dust "Em Off

. Persian Lamb Rag
. Lazy Luke

. All-of-a Twist
."Cracked Ice Rag ..
. Meteor Rag

Price, 50 Cents net

Thos. S. Allen
George L. Cobb
Percy Wenrich
Geo. ]. Philpot
..Frank E, Hersom
....George L. Cobb
Arthur C. Morse

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin’ the Chimes ......... James C. Osborne
. Amonestra ..., ... ... .. .. .. C. Fred'k Clark
. Irish Confetti George L. Cobb
. Ken-Tuc-Kee vl A ) Weidt
. Those Broncho Blues. . . Bernisne G. Clements
. Bone-Head Blues Leo Gordon
. Gob Ashore Norman Leigh
. Hop-Scotch George L. Cobb
Price, 50 Cents net

00 =1 LTS —

. Peter Gink
. Kiddie Land .................... A. J. Weidt
. Some Shape

O N YA W —

JACOBS’ PIANO FOLIO

OF ONE-STEPS, NO. 1,
For Comedy, Western and Comic Hurry
George L. Cobb

George L. Cobb

“Wild Oats” George L. Cobb

. Stepping the Scale ........... C. Fred'k Clark
. Alhambra
. Dixie Doin’s

. Umpah! Umpah! .. .. .. [T George L. Cobb

George L. Cobb
Norman Leigh

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics
1. Our Director .................. F. E. Bigelow

. The Periscope Thos. S. Allen
. American Ace ................ R. E. Hildrcth
Stand By! o Gerald Frazee
. Overthe Top .................. H. J. Crosby
. The Idolizers .................... W. A. Corey
. The Aviator James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. National Emblem .............. E.E. Bagley
. The Moose ...P. Hans Flath
3. Magnificent ....H. J. Crosby
. Dolores .. .. Neil Moret
. League of Nations Joseph F. Wagner
. The Gartland Victor G. Bochnlein
. Law and Order George L. Cobb

Price, 50 Cents net

. Kiss of Spring
. Hawaiian Sunset

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers
Walter Rolfe
George L. Cobb

3. Drifting Moonbeams , ... Bernisne G. Clements

. Odalisque

. Love Lessons

. Silv’ry Shadows
. Night of Love

Frank H. Grey
George L. Cobb
Gaston Borch
Walter Rolfe

Price, 50 Cents net

1
2
3
4.
5
6.
1

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
. In the Bazaar Norman Leigh
. Castilian Beauty ... Gerald Frazee
Heap Big Injun .. .. Henry S. Sawyer
. Sing Ling Ting George L. Cobb
. Indian Sagwa Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

JACOBS’ PIANO FOLIO .
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
. Big Ben Thos. S. Allen
. Sand Dance Leo Friedman
3. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L. G. del Castillo
. Hoop-e-Kack Thos. S. Allen
. Price, 50 Cents net

. Meditation

. Pastorale Ecossaise
. Scandinavian Dance
. Chansonette

. Rustic Twilight

. Shadowgraphs

. Memoirs

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1’

For Classic Scenes of Dignity and Poise

Norman Leigh
Frank E. Hersom
Gaston Borch
Norman Leigh

- Walter Rolfe
Norman Leigh
George L. Cobb

Price, 50 Cents net

1
2
3
4
5
6.
1

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

. Four Little Blackberries Lawrence B. O’Connor
. Barn Dance

. Fairy Flirtations Victor G. Boehnlein
. Venetian Beauty ) Walter Rolfe
. Frog Frolics .................. R. E. Hildreth
. Dance of the Morning Glories .Frank Wegman
. Among the Flowers : Paul Eno

Price, 50 Cents net

[ WALTER

1 11, Whip and Spur

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

. Saddle Back ... .. . .. ... Thos.'S. Allen
. The Ringmaster W. K. Whiting

¢ Harrie A. Peck

. ... W.K. Whiting

¢ +ovv.. Thos. S. Allen

. With the Wind .. .. «.... R.E. Hildreth

. Big White Top . . Victor G. Bochnlein

s " Thie PIUAZER: woar o ar spoorons vap o Thos. S. Allen

. Victor G. Bochnlein

.. R.E. Hildreth

.. Thos. §. Allen

. High Stepper ... .. ... .
10.  Sawdust and Spangles

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures

Themes selected by

By Harry Norton

Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Adapted and arranged by

Harry Norton R. E. Hildreth

Price, 50 Cents net
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' Latest

“MERITORIOUS
MELODIES”
for Piano Solo

_An Orchestra arrangement is published in the
Prano Solo key when marked with a* and in a dif-
ferent key when marked with a t

‘ 15¢ Each 7 for $1.00\

FAMONESEra. .. .ooovvnnnens C. Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie DoIN'8:snersie e sais Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth

Romance
Drifting Moonbeams .........ccivininien
Bernisne G. Clements

Valse

Dust 'Em Off..u ovveni v George L. Cobb
Rag

*Eskimo Shivers........ Frank E. Hersom
Fox Trot .

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
l'ogie Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot

tHop-Scoteh....covevvores George L. Cobb
Fox Trot

tln a Shady Nook.......... R. E. Hildreth

l'ete-a-Tete i
In the Sheik's Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C. Osborne
Fox "Trot

Jewels Rare......oiavunes Frank H. Grey
Valse Lento

KIRUY Uisnisaises i samed sy Frank H. Grey
African Intermezzo

KIr<Chool}L: o s amisws vems ,.John G. Lalis
Fox Trot

LABELYE. vir s e 120 sieiin n bron o Norman Leigh
lintr’ Acte

Love Lessons............. George L. Cobb
Wallz

Love Tyrant, The..Bernisne G. Clements
Waltz

FMagrificent. vamem s v sewe H. J. Crosby
March

Mazetta: . iioivis o vows on Thos. S. Alken
A Gypsy ldyl

Meteor Rag.. Arthur C. Morse

My Senorita............ Frank E. Hersom
A Moonlight Serenade

*Over the TOp....oovvvvvunnns H. J. Crosby
March

*PeeK IN...vvvriinninnnans George L. Cobb

Chinese One-Step X
*Purple Twilight....Bernisne G. Clements

Novelette

Rustic Twilight............. Walter Rolfe
Reverie

1Silv'ry Shadows............ Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

tStand: Byl oeses swision Gerald Frazee
March

*Starry Jack, The.......... R. E. Hildreth
Marec!

*Stepping the Scale....... C. Fred'k Clark

One-Step
*Temple Dancer, The.......Norman Leigh
Valse Orientale

¥Umpah! Umpahl.......... George L. Cobb
One-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind.......... -.R. E. Hildreth
Galop

Woodland Fancles........covcveuvioinnes

................... Bernisne G. Clements

Intermezzo Characteristic

You ‘WIn, .. voesiviesissma i Roy L. Frazee
Fox Trot

EZampPAarite. ..o soos somees M. L. Lake
Characteristic March

TZOONA. o vivuisvainiaiarrs ecuisine Nis e leialate Wm. Arnold
Waltzes

22Zophlel. .uivvuiii sivsin v .R. E. Hildreth
Intermezzo /

WALTER JACOBS, Ic. * 5z *
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An old play is to be given a new boost
by music. The play is “Wait Till We're
Married,” written by the Hutcheson Boys and
Rudolph Bonner, originally produced by.
Oliver Morosco and later renamed “Oh, Ma-
rion,” with Marion Coakley in -the stellar
role. It is now being put into musical form
under the name of “The Flapper,” and M.
Witmark & Sons will publish the score.

Will Morrisey, author of “Buzzin’ Around”
and “Over Seas Blues,” has written a new
show, “Hollywood Follies,” which is said
to be full of sure-fire hits. Forster Music
Publishers have secured the publishing
rights.

Elsa Gray recently sang with great suc-
cess at the Capitol Theatre in New York
City, “Alice Blue Gown,” a popular melody
from the musical comedy “Irene” in which
company this singer was formerly lyric
soprano.

“For the Love of Mike!!” used to be the
catch phrase with «all of us once upon a
time. Now hitch to that phrase the little
word italicised in the preceding line and
vou have the song recently released by Leo
Feist, Inc., “All for the Love of Mike,” that
prominent vaudevillians are featuring as a
cateh song, but probably not “All” of them
“For the Love of Mike.”

In one way at least New York will soon
see “Better Times,” for such is the apropos
title that Charles Dillingham, the big pro-
ducer, has selected for a new super-spectac-
ular Hippodrome show to be stage-managed
by R. H. Burnside.

“Trifles” is something more than a trifle,
musically speaking. It's a new song by
Frank H. Grey (music) and Caroline L.
Sumner (lyries) that Enoch & Sons are suc-
cessfully putting out.

“Truly,” “My Cradle Melody,” sung in the
“Night"” as “Abie’s Lullaby” by the “Rose
of Bombay,” “While the Years Roll By,
would seem to be a much mixed medley, but
is nothing of the sort. They (the six titles)
are new and distinctive numbers that will
be released in the early fall by Irving Ber-
lin, Inc.

“Stories!” We all like to hear them when
they are worth while. This one is a song
“stories” told by Richard Powers, Herb
Marple and Dick Partington, that is being
publishingly told by the J. W. Jenkins &
Sons Music Company.

“Childhood Days” might mean measles,
mumps, meningitis or much colic misery in
many cases, but in their recent collabora-
tion on “Childhood Days” Hebry Creamer
and Dave Franklyn have harked back to
those times. In this case it means a new
fox trot song that Jerome H. Remick &
Company are publishing.

Continued on page 23

NUMBER)

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
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Vocal:

ARABELLA
KISS OF SPRING
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OLD CATHEDRAL
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A Defense of Jazz and Ragtime

By William J. Morgan

UMEROUS articles have appeared in various Ameriean
newspapers and magazines during the past few months,
all of them deprecating the growing tendency of jazz

and deploring its consequent results—neglecting the classies
and creating musical -tastes of a low order. As one speaking
from an unprejudiced standpoint and based only upon that
which has come under actual observance and cxperience, |
would like to air my impressions as to this state of affairs.

We are living today in the most wonderful eva of invention
and progress known to the world sinee time began, and our
watchwords are economy and practicability.  Everything is
now done in such manner that no lost motions are made. Re-
sults at onee must be fortheoming, else the task is put aside as
impractical, and no further consideration given it. Yet any-
thine that meets the taste of the public and warrants its con-
stant approval must have some good qualities and be worthy
of a little consideration, and such is true of jazz and ragtime,
They always have met with public approval beeause they are
the only forms of real American musie so far evolved with
which the masses are broadly acquainted. Our eontempora-
neous composers of classic forms are doing a noble work, of
course, but the chances of their efforts reaching the populace
are 5o slim that we do not have to be eoncerned with them for
some time o come—at least not until some genius, some Amer-
ican Mozart or Beethoven, appears among us.

The works of many of the old masters seem to have had
their day as the only worthy music. Americans prefer some-
thine fresh and modern, something more in accord with the
spirit of the age, and jazz is fast supplying this preference.
There are still many among us, however, who claim to abhor
jazz and any reference to popular musie, this for no other ap-
parent reason (though we will not all admit it) than that we
are unable to master its intricacies and so fail to appreciate
the efforts of the more fortunate.

It has heen demonstrated time and time again that strietly
classical pianists are not practical performers. They cannot on
the spur of the moment improvise an accompaniment for a
singer—something which almost every vaudeville, cabaret and
movie pianist can do and do well. Even with the notes before
them, classical players often make a dismal failure, espeeially
when their sicht-reading ability has to be brought into play.
Their accompaniments coincide so badly with the singer or
the instrumentalist that their efforts at accompanying are
ludicrous even to the unlearned. These classical pianists are
well aware of their failing, yet point to it with pride rather
than admit it as failure and make no effort to improve.

Most classical players adhere too strietly to traditions and
so fail to meet innovations in playing that have been intro-

duced in the present age, but if they would devote more time
to ear-training and observe the playing of good motion-picture
players their own playing micht come more into public favor,
Our new type of American music and musicians is not some
thing for which to be apologetic. Rather is it an accomplish-
ment of which to be proud as beine typical of owr swilt, alert
race that is unequalled by any other nationality.

Then again we have those who claim that ragtime playing
is injurious to one’s ability to play classic music.  But where-
of do they speak and what reasons have they for making such
absurd claims? If they answered the question frankly they
would say “‘no reasons.”’ It is simply a false idea they have
cained from others, the fallacy of which they never have taken
time to investigate. I maintain that real ragtime is vhythmi-
cal, harmonious and full of ““pep,” the last named quality
having beeome so imperative in all other lnes of endeavor that
there is no reason why we should not inelude it in our music.

The real ragtime pianist is a composer as well as perform-
er. That is, he can take a tune and reharmonize it if necessary.
judiciously introduce innovations, alter the rhythm, and de-
vise a bass that will make the composition alive and pulsating,
and so obtain the public approval.  After all, our efforts mus!
be directed towards pleasing the publie at laree, and even at
its best classical musie hecomes dull, slow-moving and monot
onous if heard too frequently. Its appeal is only to the minor-
ity, and with it only an exceptionally brilliant performer ean
make an impression.

On the other hand, jazz predominates at the theatre, at
the seashore, at the mountains—in fact, at every place where
music is played ragtime is used today almost exclusively as
appealing to the popular taste. This test of its supreme pop-
ulavity, together with the sound musicianship necessary o
a good performer, should convinee the most skepfical that raz-
time is the real American music. [ts playing cannot in any
way injure the qualities necessary to classical performance
ut rather tends to hroaden and make more wonderful the ren
dition of the older forms.

The big attraction in jazz, and that which enabled this
form of music to attain its present high popularity, is the com-
parative ease with which it is mastered. Once a mastery of
its essentials is obtained new ideas awaken, and in a compar-
atively short time the performer can do eredit to himself
wherever he appears. After listening to “‘The Sheik™ of
Snyder, or to ‘“Everybody Step’’ by Irving Berlin, [ eannot
refrain from saying that such melodies which ave giving pleas-
ure to millions are the real tunes for Americans.  On with the
Jazz!
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Gus Edwards of “School Days” Fame

Claims Simple Melody and Clean Lyrics
Necessary for Permanent Song Hit

By A. . E. Schonemann

F' Gus Edwards, the song avriter, has an ambition in life it
is to write a folk song that the American people will en-
joy singing in the years to come—a song that will have a
lasting place in the affections of future generations,
Edwards is a genial troubadour. IHis eontact with people
has given him an understanding of the human family that
he has capitalized in his songs. It is this quality “his famil.
iavity with the ways of mortals—that he has incorporated in-
to words and music and the
result is that in most of Ed-
wards’ songs the human-interest
feature has predominated.
Mothers and their youngsters
have come to know Gus Ed-
wards because his song revues
invariably have the youthtul el-
entent occupying first place. e
revels in writing kid songs, he
loves to coach a precocious
youngster, and Edwards has
been dubbed the ““Columbus of
the Stage’ because he has been
the sponsor of a great family of
boys and girls in their stage
work, and many today are
among the foremost dancers and
singers on the American stage.
But to come back to Ed-
wards’ ideal—his desire to write
a folk song that will have a place
in the hearts of the American
people similar to that veneration
and regard we have for “My
Old Kentucky Home,”" ““The
Old Oaken Bucket”” and other
songs that are truly representa-
tive of American life—it can bhe
said that he has in a measure at-
tained the goal he covets be-
cause he gave to the public
“School  Days.”  Just  what
place ““School Days” will oc-
cupy in American music remains
to be seen; it is still popular be-
cause of its simple melody, its
;{:,llkl)l]{ﬁlitil;i(l Il)lfuflf‘we l:\')r.m and 1|1‘e.f'u<‘.l, that its appeal eannot
p but find a response in the heart of every man and woman,
The mspiration that led to the writing of ‘School Days’
Ei;i:ﬁ {lll?in (1:;‘ ﬂﬂ:ﬁ()l(fl;lt’l()‘n \\:.illl (‘|li|(ll'(?l],” said E(!\\'z.n'(lS. 4
ugh my contact with countless numbers of children.
IVIm(*,it them in the (5'1‘1“\"; out in the open country, on trains and
;\h:I]Ll\l/](H 1{1(“("1(;&(1({1211;1]1}([ 1t(.) a S(.'I'I‘CS of imprcssim_ls in which
the ated and it all culminated in my writ-
ing ‘School Days’.” '

Song writers are always alert to utilize a strikine feature
for a song. Darkey songs have had their day ; dm\'lfihrmmh
the years have come moon songs, Hawaiian melodies, love hal-
lad.s", cmn”nt]ess rag numbers, dreamy waltz selections and the
various ‘‘blues”’ and in each case the pioneer song writers—
the men with the original idea—usually enjoy the distinetion

——

Gus EpwARrDs

of having put over a hit. In ““School Days” Gus Edwards

brought to the fore the child idea and with it came all that is'

suggestive of school days. Edwards attributes the success of

this song to the fact that the motif and melody were intensely
human ; that all people could appreciate and enjoy the song
because it personified a period that is common in the life of
every man and woman, ‘N

Gus Edwards has been writing songs for about twenty-

five years. The songs that he
counts among his successes have
become popular because the mel-
odies permeating them have
been commonplace; they have

been understandable Dy all
classes of people, and musicians,
regardless of their training, pro-
ficiency or position, have found
Joy in playing these numbers.

Methods of song writing are
as diversified and numerous as
the men who are engaged in this
profession.  Kdwards strives for
a dominating theme, “a big
idea” as he calls it. It may
come from inspiration, it may be
born from serious. study on a
given subject or come from the
natural observance of a condi-
tion or thing. Invariably he
draws his ideas from the com-
mon things of life, many of
which are universally u(z(e(‘xl)tod
and taken for granted and vet
when used for the nucleus of a
song there is always an appeal
it beeause all men and wom-
en have a sense of appreciation
which enables them to enjoy this
type of song,

“I try for the first eight
bars of the refrain, and having
worked out the melody thus far
I strive to perfect the chorus,”
said Edwards. ““Sometimes T
work with a lyrie writer to
complete the refrain. Often two of us will go over the details
together, and again I will perfect the melody at the piano and
dictate the complete score of the song. The matter of chords
must be worked out in time, but I try to build the melody
and having completed it the remainder of the work is a matter
of form.

~ “The question of a title and the lyrics are both matters
of more than ordinary importance. I don’t believe that a
song title should adorn a cover page of a popular song that
cannot be placed on the piano in any home. Moreover ca sug-
gestive lyric has no place in any song. Music should b,e cleabn
through and through, and if it is not what we think it should
be the blame rests on us in a measure because we purchasé
these numbers and thereby encourage their publication.”’

While Mr. Edwards is an admirer of grand opera and the
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classics he has a penchant for folk songs. His patron saint is
Stephen C. Foster, the writer of ‘‘Old Folks at Home,”” “‘My
Old Kentucky Home’’ and other folk songs that have been
sung in the home; in schools and public places for a half-cen-
tury or more. Edwards believes that Foster in writing his
songs was animated by the spirit that predominates and rep-
resents the finer things in American life and especially in our
homes. Foster, he says, understood men and women and he
incorporated into his songs the thoughts, emotions and senti-
ment of the common people as no other American song writer
has ever done.

Syncopation in varied forms will continue to be popular
according to Mr. Edwards. He contends there is little to be
desired from any standpoint in what he regards as ‘‘under-
world syncopation.”” “‘The public,” he says, ‘‘is weary of
this form of syncopation and by its indifference it will drive
it from the field and give to clean syncopated music the
place it is entitled to in American musie.”’

“Music must be purged of the objectionable features that
ereep into it from time to time,”” said Mr. Edwards. ‘‘Such
music can never have a place in the affections of the American
people. The rush and excitement of writing a number and
putting it over has destroyed the possibilities of a sorig writer
turning out a piece of music that lives heyond a few weeks and
sometimes a few months. Often the title will sell a song; fre-
quently it is the musie, but overshadowing both is the plan to
sell the song and then rush to the next song and put it over.

“The American people today enjoy singing some of the
ballads that were written ten and fifteen years aco, but there
are few numbers of the old ballad type being turned out to-
day. The reason is that song writers are working to turn out
anything so long as it is a number, and few are striving
more for quality than quantity. With speed taking prece-
dence it is difficult to write a good ballad or song that will
survive the excitement that usually follows their publication.”’

Although Mr. Edwards has devoted the greater part of his
life to song writing he admits that he has had ‘‘Very little
musical education.”” e was born in Poland, and when a
youngster of 11 years he began his musical career. During
the following years he continued to write melodies, and with-
in the last two decades his song successes have numbered be-
yond the hundred mark. Some of his song numbers have
brought him big royalties, and others, he says, “‘are still hid
away awaiting a hearing.”’

““School Days,”” according to Mr. Edwards, was his big-
oest song success. Two other numbers that were unusually
popular were ‘“‘Sunbonnet Sue’ and ‘‘By the Light of the
Silvery Moon.”” 1In these songs the public found a responsive
note because of the simplicity of the theme and the fact that
the human-interest feature of the song was so highly developed
as to appeal to all classes of people. This is self-evident for
almost every man and woman can recall school days, the sun-
bonnet era in life and fully appreciate the beauties and the
romance that are an integral part of any picture one may have
of a silvery moon.”

To Mr. Edwards the melody is the Alpha and Omega of
song writing. The Iyries may be the basis upon which the
melody is founded, but it is the melody that people hum and
want to hear repeatedly. The fascination that the public has
for a popular song usually results from a tantalizing bit of
melody, and Mr. Edwards takes the position that the biggest
song hits are founded on simple and dainty melodies—sweet
harmonies that in a musical way represent the emotions and
finer things in life,

Edwards in his songs and revues has developed the child
idea. It is one of the striking features of ‘“School Days™ and
it prevails in many of his songs. Tt is especially noticeable
in one number—‘I’ll Get You’’—which was written some
years ago. In these two songs the child thought is paramount;
it prevails in the lyries and even the sweet simplicity of the
melodies is in keeping with the thought of youth.

The success attained by Mr. Edwards in writing songs
suegestive of childhood days has come to him as a result of
his understandine of children ; his knowledee of their idiosyn-
erasies and the things that make up the child world. To write
a 20od song number the composer must know his subject, and
Edwards in a quarter of a century has proved that his forte
is the child song.

The field for endeavor in writing songs is not limited if we
accept the arguments of Gus Edwards. He has worked out—
and successfully—in his songs, the child feature. Whether
he will attain his ambition to write a folk sone is a question
that the future will answer. To strike in song the oreat chord
that thrills, brings joy and satisfies the longings that often
animate and many times confound the hearts of men is not
oiven to the lot of many song writers. In this respect, Gus
Tdwards in a measure has succeeded, and posterity may yet
accord him a place among the writers of American folk songs.

Such ones should not

AN OPEN MIND TOWARDS
MUSIC

By George Hahn

EWARE of the fan in music—the
B fellow who “‘roots’’ for a composer

or a school of music as he would
for his baseball team. He very likely is
prejudiced, and anything written by the
composer for whom he fans or roots is
all right in his estimation, while what
others have done or are doing amounts
to little.

In these ‘“‘fans’’ one often finds an
ultra-conservative standpoint regarding
music. Most of them are excellent mu-
sicians who are intimately acquainted

. with the works of the men for whom they

fan, but unfortunately failing to keep
step with the times. They are preju-
diced against music which does not spout
from the fount of which they have been
drinking since childhood. Tt cost them
much effort, time and money to acquire
their musical education, and they are re-

Juctant to follow strance eods now ‘that
they are firmly settled in the groove
along which they are traveling.

Tt is essential that the modern musi-
eian—professional and amatenr—should
be more broad-minded than this. Tt
hehooves a musician to keep abreast of
the times, to possess at all times an open
mind—open to the worthy in all branches
of the art—and willing to try everything
at least once. Narrow-mindedness is one
of the major faults of many good musi-
cians that must be guarded against. The
attitude towards light musie possessed by
some exclusively classically trained musi-
eians does not hurt the light musie, but
hurts them and the music which they
sponsor,

The attitude of these musicians is not
only antagonistic to licht music and to
the lighter compositions of the masters,
but it also is in opposition to the works
of modern composers. A dyed-in-the-
wool Chopin fan, as such one might be
termed, often will be found to be an ex-
traordinary foe to the music of—Debus-

sy, for instance.
forget that in Chopin’s day there were
many prominent musicians who likewise
detested the new-comer. Even Wagner
could scarcely get a hearing during a
oreat part of his early life, because not
only the musical public but the musi-
cians who had influence with the public
systematically flouted him.

Of course in our day there are quite an
array of ultra-radical, futurist com-
posers, whose mainstay is based on lurid
monstrosities which fool a part of the
public for a day and then go to the dung
heap. Such musical mountebanks have
existed at all times, and it is somewhat
as a result of their unsavory reputation,
quickly acquired at the bar of musical
public opinion, that worth-while writers
often are placed in the same category
However, they constitute no danger to
the broad-minded musician who, though
not a proverbial backward-looker, never-
theless is not to be fooled into taking the
path of musical idiocy when reaching a
fork in the road of progress,




STAGE STAGNATION

HEN they have nothing else at
\/ \/ which to shoot, the stage makes

a mighty pretty target for pul-
pit, platform and part of the press, and
every once in a while they hurl their
word-shot at what they are pleased to
call the present-day banalities, inanities
and trivialities of speech and song-lines
as “‘put over’ by the stage, hailing it as
a sign of stanation and mark of degen-
eration.  This may be so, but there are
many of us who doubt it, for let these as-
sailers hut dig back a little into the ree-
ords and they will find that the stage
lines of the past were just as hanal,
inane and trivial (if you want to call
them so) as today.

Let ns take for an example the once
famous Russell Brothers, comedians,
who some few decades ago sailed on the
very crest of the wave of stage popular-
itv. As eathered from the ‘‘recollec-
tions™” of a writer in the Boston Herald
of recent issue, some few of the stage
“lines™ with which these one-time fa-
mous comedians were wont to convulse
their audiences even to the verge of hys-
teria run as follows:

“Magoeie, Mageie! take that horse out
of the kitchen. Put him in the parlor.

“Bring in the grass, I'm afraid it's
voing to rain.  Put the lemons on the
ice, I'm afraid they’Il sour,

“Annie! Annie O'Brien! come here a
moment please. You were dining with
Mageie Grabemheimer the other even-
ing, were vou not? You had ham and
eegs for dinner, did you not?  Then
vou had liver and bacon, and between the
ham and eces and the liver and hacon
my name was mentioned, was it not? [
thought so! You needn’t put on airs
over me.  I've had more situations in a
week than you ever had in your life.

“Lwent to see Unele Tom’s Cabin the
other evening. [ nearly died langhing
at Topsy, she's so comical. Tt's an awful
sad play, though. Ol it's so sad ! Ity
the saddest play I ever saw for half a
dollar,

“1 ook Tessons from a danceresseress.
She was a beautiful woman, 1 wish I
could think of her name. [ could think
of it if T had two dollars. Lend me fifty
cents tll I think of her name. T have it.
[t was Madame Bonfanti. She was a
heautiful woman. She was an dancer-
CNSEIess.

“What did I do with that serew-
driver? Surely I had a serewdriver, |
thought the world of that serewdriver.
[t is not every day you get a serewdriver
vou think the world of. My God! 1
thought I saw two dollars!”’

Was all of that the mere banality of
trash? Krom the highbrow-utterly-utter
standpoint and from the strietly literary
word-point of view it sure was, but it

1
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Frank H. Grey Scores A Success

¢¢CAUE, Dear''—the mew musical

comedy in two acts which auspi-

ciously opened at the Times
Square Theatre in New York. City on
Monday evening, July 10th—did not
have to ““Sue’ for favor, but immediate-
ly plunged into popularity with the mu-
sie-loving public, all of the complications
of suing falling to the lines, plot and ac-

[F'rank . Girey

fion of the piece. The hook is a right
and witty stage concoction by Bide Dud-
ley, with Joseph Herbert and (! 8. Mon-
tayne as collaborators and lyrie con-
spirators.  The composer, Irank 11,
(irey, has written a music score that is
replete with singable melodies, catehy
funes and swinging dances, Perhaps
the most musically attractive singing
number is “Smile and Foreet,”” yet such

numbers as  “‘Love’s  Corporation,”
“‘Lady of Dreams,”” “‘Lover’s Lane with
You,”” “Key to My Heart,” “Lor-
ayne,”” ““The Love Ship"’ and ‘‘My Lit-
the Full Blown Rose’ run as close sec-
onds for favors. For comedy there are
“Pidgie-Widgie,” of melodie tuneful-
ness and rhythmie dance cadence ; ““Fool-
ishments,”” a patter song; ‘Hiram Skin-
ner’s Comb,”” full of “‘pep”’; and *‘By
Radiophone’” for. the up-to-the-minute
touch.

Meroby may be said to have strong
family reasons for being deeply interest-
ed in the success of this first big musical
ambition of Mr. Frank H. Grey, once a

Jostonian. In a broad sense he can be
considered a direct descendant of the
musico-literary staft of the Jacobs’ jour-
nals, as in the early issues of the Jacobs’
Orchestra-Band Monthly he was a con-
tributor to its columns and did not a lit-
tle composing and arranging for its mu-
sic supplements.  As a composer Mr.
Grey is anything but an amateur or tyro,
for he is well represented in the Jacobs’
orchestra and band catalogs by such
well-known numbers as: ““(‘ome Back to
Connemara’ (March Medley), ¢ Elaine ™
(Valse  Ballet), “Girlish ~ Ways”’
(Waltz), “In a Tea Garden” (Javanese
[dyl), “Love in Venice’ (Valse Lento),
“Men of Harvard” (Mareh and Two-
step), “Odalisque”” (Waltz), “Old Tron-
sides” (March), “Out on a Krolie”
(Mareh), ““Simpering Susan’ (Charac-
teristic March), ““‘Sunny Sicily”” (Over-
ture), “Will o’ the Wisp™" (Waltz), ete.

Of late years Mr. Grey has become
musically prominent as a song composer,
with more than one hundred songs to his
credit in the catalogs of various publish-
ers. Some of these are two suceesses of
last season, ““Messages” and “Last
Year’s Roses,”” that were sung by many
prominent artists; others are “Bird Man
on High,” “Winter Love Song’’ and
“At Even Time,”” one of his latest.

was all in the way of ““putting it over.”
Of course it didn’t cause a ripple on the
swrface of deep thinking, but it relaxed,
amused and so retensioned, which is ex-
actly what the busy business-hees of ae-
tive life want when they hive in theatres.
For sermons and the more serious forms
of recreation we have the churches and
Chautauqua, hut for sheer amusement
and something that shall make us laugh,
relax tension and forget we turn to the
stage.  Its speech, action and song-lines
are no more tommy-rot or tonky-talk to-
day than in days past. Stage stagna-
tion? Blessed are the stage-makers of
fun, for they shall inherit the crown of
public popularity !

FISH OR FISH STORY?

The journey from Iloboken to Pas-
saie over the Passaic line of the Public
Service Railway Company was greatly
brightened by motormen and conductors
of the line.

As the cars approached certain ill-
smelling stretches of the marsh the crews
struck up “Sweet Adeline”’ to divert
the attention of the passengers. The
singing continued until the marsh was
crossed.  Often a sympathetic listener
induced other passengers to join in on
the chorus, and thus the journey was
made with less unpleasant memories.—
From the Pittsburgh Gazette-Times.

The Ghost Walk

Eccentric Novelty

Moderato (Not too fast)
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| LESSON NO. 1

1 General Advice,

‘ LESSON NO. 2

‘ Regarding Repertory.

{ LESSON NO. 3

‘ Memorizing.

| LESSON NO. 4

1 Faking or Improvising.

| The Chord of the Diminished Sever.th,
Indian Tom Tom,
The Value of Silence.
Change the Key Frequently. _

Carry on Theme Throughout the Pic-

ture at Intervals. .
Listen to Other Photoplay P'anists.

LESSON NO. §
Transposing.

L] { ] L i

A Ten-Lesson Course In Motion-Picture Playing

| |

‘ By MAUDE STOLLEY McGILL J

\ . ‘
|

PROSPECTUS

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 7
Music for Comedy and Farce. |
Trick Pictures.
LESSON NO. 8
Military Dramas.
Scenic Pictures.
LESSON NO. 9

Classic Music for Pictures,
Music for Tragedy.

LIISSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms

Mirrrary Dranas

FHEN accompanyine a military
drama play music belonging to
the warring nations,  If repre-

senting the Civil War between the North
and South, learn the Southern airs as
well as the songs used by the Northern-
ers, both of love and parting (““‘Soldier’s
Farewell’”) ;. music for accompanyine
marching, the quiet of the camp, the
longing for home, and the calm {hat
comes before the storm of hattle, In
playing this musie, if you would follow
the pictures aceurately, you should pro-
vide yourself with a ook of buele calls
as used in the army and militia of the
United States (of which we spoke in Les-
son No. 2). Be careful to eive the call
represented by the action on the sereen.

Apropos of this adviee, a young photo-
play pianiste once played a very profty
call when the hugler on the sereen was
calling the soldiers into action. At the
close of the performance, a young sol-
dier who happened to be in the andience
stepped up to the pianiste, raised his hat,
apologized, and asked if he mieht offer a
suggestion without giving offence. With
her most gracious smile the youne lady
said, ““Certainly,”” and the soldier went
on to state that he liked her music, which
she played well, but thought her playing
for the war picture would have heen
more effective if she had played the bu-
gle call “to arms” when the bueler was
pictured as giving that call, instead of
sounding ‘‘taps’’—the signal eiven for
extinguishing lights in the soldiers’
quarters and retirine. We will draw
the curtain of charity over the embar-
rassment of the young pianiste.

During the progress of a battle the
playing should be thunderous, we might
best express it by the word “muddled”’
—short runs of from cight to twelve

notes  (either major, minor or chro-
matic), running from middle ¢ down.
and interspersed with strone, staccato
hammerings played by striking either
two half-tones, whole tones o1 fourths ex-
actly together to represent cannonadine.
These are to be struck at the same in-
stant that the flash (or explosion) ap-
pears on the sereen.  In connection with
this subjeet let us uree you to memorize
the national airs of as many nations as
possible,

Wateh the pictures intelligently and
sce that you play the right tune at the
right time, otherwise you may wake up
some time to find yourself playine *“ Rule
Britannia” or “Marseillaise’””  when
there are only Russian soldiers in sight.

Youw will readily understand that un-
less your repertoire is enormous and va-
ried, or unless you perhaps have studied
in_ foreign lands, you may be somewhat
erippled in playing foreion war pie-
tures, as you will be “up’ chiefly in the
music generally sold and used in Amer-
ica.  Be careful, thoueh, not to make
any elaring mistakes such as the one Just
mentioned, and in the absence of actual
knowledge of foreign music suitable for
the different situations we sueeest that
you use bits of semi-classic numbers
which, while they may not fit the situa-
tion exactly, nevertheless sound dis-
tinetly different than American com-
posed music.

SCENTO PicTurns

Scenic pictures are best accompanied
by pretty waltzes, possibly interspersed
with a running, rippling effect to repre-
sent water whenever cascades, water-
falls, rivers, ete., are shown. To save
the expense of purchasing music along
this line, we suggest aiving an effect of
water by playing chords in arpegeio
style in the right hand while improvis-

21

ing or playing some memorized air in the
left,

You will find the chord of the dimin-
ished seventh, of which we spoke at
length in Lesson No. 4 (Fakine or Im-
provising), very effective in faking
water scenes, as it admits of considerable
variety. This is not generally used by
the average pianist, yet after it once
beeomes clear to you it will prove one
of the easiest, most brilliant and most
efficient aids to picture playing. In play-
ing this chord as an arpegeio run in
water effects, use the first, second, third
and fourth fingers (counting the thumb
as the first finger) and be careful to
learn the fingering correctly from the
start.  If the first or lower note of the
chord is a white key begin to run with
the first finger, using the fingers in the
order named above. After usine the
fourth finger put the first fincer under,
then proceed (one octave after another)
as high as you wish to ascend. 1In de
seending, reverse the order of finoerine.

If the lowest note is a black key fol-
lowed by a white one, begin with the sec-
ond finger, placing the first under {he
second note of the chord; follow with
the second, third and fourth finoers,
then the first under again and proceed as
before, as high as you wish to ascend.

If the lowest f1wo notes are black keys
begin with the second fineer, then the
third, then place the first under on the
white key following and proceed as be-
fore.

While playing these runs up and
down with the right hand (long or short
runs at your pleasure), improvise some-
thing with the left hand in the lower
register which will harmonize with the
general trend of the arpeeeio in the
right.

[T scenery is of foreion lands, use mu-
sic of the country shown if available:
for instance, if scenes of Switzerland are
shown play a pretty Swiss or (lerman
waltz, of which there are hundreds by
Strauss, Waldteufel and others. and
which you ean obtain in hoolk form quite
cheaply. As there is such an antipathy
to most things German sinee the late
war you may not find it advisable to use
music by German composers, no mattoer
how beautiful and high-class it was once
considered. However, that is a matter
which lies hetwen you and your employ-
er, and also depends largely upon the
feelings existine among the patrons of
your theatre. If the sceenery is of Mex-
ico use Mexican or Spanish airs, waltzes,
ete—as  “Over the Waves,” “Rs-
panada,” La Paloma,” ““Castellano.”
ete.

[f you have followed these lessons at-
tentively, by this time yon are able to
use the knowledge gained. Therefore, we
need not tell you that for scenic pictures
of America you should use American
music composed by Americans.

/
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Temporary Licenses for Broadcasting Music

be asked to add an eleventh commandment to the Decalog,

it might run something after this fashion: Thou shalt not
purloin for private profit any published property that hath
public popularity—neither thyself nor thy station nor the ra-
dio within thy station, The present need of such a command-
ment (together with its elucidation) will be made apparent
by reading an article reprinted from The Music Trades of
September 9, 1922, and running as follows:

September 20 has been fixed as the date for the conference
between radio broadcasting agencies and the American Socie-
ty of Composers, Authors and Publishers, This meeting has
been called in order to reach a satisfactory agreement on the
use of copyrighted music protected by the composers’ society.

As announced in The Music Trades last week by the com-
posers’ society on all radio stations which broadeast music as
a part of the entertainment provided for their patrons that
any use of copyrighted music without the consent of the so-
ciety on or after September 10 would be deemed an infringe-
ment on copyright laws and prosecuted as such in United
States courts.

The society considers the broadeasting of music a “‘public
performance for profit’” and feels that it is entitled to remu-
neration for the use of such music.

Pending the outcome of the meeting on September 20
broadeasting stations will be required to take out temporary
licenses in order to send music over the radio as part of their
daily programs. Any stations neglecting to apply for a li-
cense before September 10 will be prosecuted. The temporary
licenses will be issued charge, and are revokable.

This notice of warning to the radio men, which was sent
to them in a letter from J. C. Rosenthal, general manager of
the composers’ society, is considered the first step in a cam-
paign to safeguard the rights of the members of the com-
posers’ organization.

It is said that the radio is cutting in on the royalty re-
ceived by composers, authors and publishers from regular
sources. If the copyright owner receives compensation from
the broadeasting agencies, it is thought that the harm suffered
by having the radio utilize musie for entertainment purposes
will be obviated.

E. C. Mills, chairman of the executive board of the Music
Publishers’ Protective Association, stated in a letter to asso-
ciate members that he is anxious to ‘‘avoid a repetition of the
policy which prevailed in the early days of the phonograph
when publishers considered the ‘plug’ secured from a record-
ing of a composition a sufficient return, and acceptable in lien
of cash.” .

Excerpts from the letter sent to radio broadeasting sta-
tions by the American Society of Composers, Authors and

I F' the improbable should ever come to pass and we were to

¢

Publishers follow: ¢ We have been reluctant to take
steps that would in any way interfere with the development
of ‘radio’ as a popular institution; our disposition has been
rather to extend every consistent co-operation, through per-
mitting the public performance of our compositions, which
in our opinion forms the foundation of the programs of enter-
tainment responsible in the main for the amazing spread of
‘radio’ interest,

““The rights conferred by law in a proprietor of copyright
are as specific and definite as in patent right, and infringe-
ment thereof is something that we do not believe any broad-
casting station would knowingly commit. We again call your
attention to these rights and to the inclosures, which are ex-
planatory of them, and invite you to make application for
license authorizing the public performance by broadeasting
of such compositions as are copyrighted by our members, in
the event you desire to so publicly perform them.

“Pending conferences now being arranged with manufac-
turers of radio apparatus, and others concerned, looking to an
agreement as to rates to be charged for licenses, and other mat-
ters of mutual interest, temporary, revokable licenses will
be issued to applicants.

““It should be understood, however, that in the meantime
every broadeasting of a copyrighted musical composition, un-
less the consent of the proprietor of copyright therein has
been secured, constitutes in our opinion, a public performance
for purposes of profit, and consequently an infringement of
copyright, subjecting the infringer to legal consequences in-
volving severe penalties.

““As to the compositions of which our members are copy-
right proprietors, we wish to advise that in each and every
case where such are infringed, on and after September 10,
1922, by public performance through unauthorized hroadeast-
ing, coming to our notice, suits will be filed in the United
States Courts, for recovery for such infringements.

“Our attitude toward ‘radio,” and our disposition as to
its complete development, is entirely sympathetic and
friendly, notwithstanding enormous losses in our revenue
which we believe to have been caused by its great popularity;
but we are obliged, in protection of our obvious and just
rights, to insist upon their recognition by those who operate
broadeasting stations.

“We therefore invite your prompt response to this letter,
and your application for a temporary license, pending the
outcome of the conference shortly to be held.

““Such application will be received up to and including
September 9, after which date complaints will be filed and
injunctions asked for'in each and every case of infringement
coming to our attention. ”

"MUSIC AND LABOR

By Frederic W. Burry

ODERN industry is not usually
M associated with music. The age

of machinery has driven out
some of the joy that man used to find in
his work—beautiful, lasting hand-work.
If he whistles or sings at times in spite
of it all, he is drowned out by the noise
of the machines. Modern industry is in
some respects a sordid, ugly thing by
which men’s souls are ofttimes ground
down and their artistic aspirations
crushed by the insistent demand for
“output.”’
Machines have lessened labor, but

there has been no compensation of up-
lifting leisure which might be expected
from the introduetion of labor-saving de-
viees.

“Merrie England’’ is no more—when
men sang at their work, and made the
air vibrant with sweet sounds. Strenu-
ous America has hushed the melodies of,
pioneer days, the lazy plantation songs
and rhythmical tunes.

But we discern a reacfion on the way.
We have discovered that while one ma-
chine will do the work of a hundred men
the individual is no better off, and that
over-production and  unemployment
turn “‘civilization’’ into a nightmare.
Machines have smothered music and all

delight, so that even men and all their
forces become merely so much ma-
chinery.

Yes, the inevitable reaction is discern-
ible. We go through the museums and
discover that the handiwork of former
days is far superior to what the machine
can produce, and that the inevitable de-
fects that go with things done by hand
only add charm—that is, if there are not
too many blemishes.

This is not saying that the age of ma-
chinery is all a mistake. But our cun-
ning inventions, whereby a few might
benefit at the expense of many mechan-
ies, is not by any means a royal road to
civic happiness. Idleness gives no sat-

isfaction. We are grateful for any sav-
ing of drudgery, but our machinery has
been erude. Now the mind must turn
toward simplification of mechanical
means.

That is what is now being done, Ma-
chinery is being produced which is less
cumbersome, until some actually declare
the time will come when none at all will
be required and man’s sources of power
will be drawn direct from the air or
ether, Aladdin-like, he will magically
draw on infinite resources and his will
shall give expression to his ideals in
works of beauty.

As HEdward Carpenter sings in his
book, ‘‘Angels’ Wings’’:

Through the long night-time,
Where the nations wander
From Eden past to
Paradise to be,
Art’s sacred flowers
Like fair stars
Shining yonder,
Alone illumine
Life's obscurity.

O gracious Artists!
Out of your deep hearts
'Tis some great Sun, I
think by men unguessed,
Whose rays come struggling
thus in slender darts
To shadow what Is,
Till Time shall
manifest.

The extraordinarily rapid achieve-
ments in radio activity are indicative of
the promise of the future. And what is it
that the people want—what are the mes-
sages they seek from the celestial
aethers? Is it a dry-as-dust lecture on
how to lead a better life and so forth? It
is not.

But it is Music! The atmosphere is a
rustle with the angel wings that move in
spheres of music, telling us that life is
not all deviltry and damnation; strife
and greed; that while life is essentially
a battle, underneath the superficies it is
in reality a beautiful battle—a poten-
tial, co-operative combat of opposing
forces which only clash because there
has been no conseions control. Even love
is a baltle, but it need not be that pas-
sionate, strenuous strife that yields no
content—that ereates only dead and dy-
ing things.

Our ideals are coming out into the
open—as it is in Heaven, so it is to be
on earth,

A glorious Procession is just bending
around the corner—coming our way,
headed by a celestial orchestra. Tet us
join in and add our music that inspira-
tion may be increased—sweet Music,
chieftess of the arts, that will lead man
on and on to wondrous heights, ““trail-
ing clouds of glory as he comes,” as he
keeps step with Life’s never ceasing Pro-
cession,
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BY THE GADDER H

ERE is the wondrously beautiful
H and all comprehensive motto of the
Saturday Club of Sacramento, Cal-
ifornia, as printed in Music and Musicians
for August:
To me it seems as if when God con-
ceived the world—that was Poetry;
He formed it—that was Sculpture;
He colored it—that was Painting;
He peopled it with living beings—that
was Drama;
He breathed, and
Through every human pulse a some-
thing stole,
And held sublime communion with the
soul;
Something of life in spirit and blood,
Something of nature fair and good—
That was Music!

Do you recall the old squib of “How old
is Ann?” and have you ever asked yourself
how old is the pian—o0? The Boston Ameri-
can answers the last question for you in the
following:

The “Beggar's Opera” fixes the date of
the first use in public of the piano. At a
performance in 1767 a Miss Buckler sang a
song from “Judith,” accompanied by a new
instrument called the pianoforte.

Although many times some players of a
piano make it sound somewhat akin to the
noisy percussion rampant in a boiler fac-
tory, who would think of linking the instru-
ment with a locomotive in any way or
imagine it of any use in a locomotive work-
shop?  Probably few, whether or not play-
ers of the instrument, yet it is found to play
a most important part in finishing the great
“moguls” of the railroads.
tific American:

Says the Scien-

There is no better way of discovering
cracks and defects in the machinery of a lo-
comotive than by striking the metal with a
hammer and then comparing the noise of
the vibrations with the piano notes. The
man operating the piano must have a
trained ear for music, seeing that it is his
business to listen for the slightest discords.
If the metal rings harmoniously with the
piano note, all is well; the least flaw will
result in a discord.

Defects that are hardly to be noticed by
the ordinary method of hammering are at
once evident when the piano test is em-
ployed. A locomotive that rings true all
over, each note which it yields synchroniz-
ing properly with the same note as given by
the piano, is certainly fit to take its place in
service on the railway.

If music publishers in general accept and
are unanimous in putting into operation the
plan proposed by a prominent musical mer-
chandise firm in New York City, it seems
probable that what might be termed a ukule-
lean ukase will give the 'umble ukulele the
broad dignity of printed publicity. It is rec-
ommended that when printing the new re-
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leases of their popular songs music publish-
ers shall include on the fly leaf of each
folio a ukulele accompaniment to the num-
ber, the proposers of the plan claiming that
this would afford the publishers a larger
sales-scope for such numbers, as the con-
stantly increasing numbers of ukulele play-
ers would then be able to play a correct ac-
companiment to popular songs and not the
hit-or-miss vamping that is now the rule.

With millions of the instruments actually
in the hands of players throughout this coun-
try, and with their manufacture and impor-
tation constantly going on, there is no ques-
tion as to the present popularity of the
ukulele—a popularity which was given strong
impetus some years ago through the instru-
ment being introduced into a play by Rich-
ard Tully, “The Bird of Paradise,” which
opened with Guy Bates Post. This play,
which brought the ukulele into public prom-
inence through the stage, closed only a few
months ago, after a continuous run of more
than ten years, with road and stock compa-
nies presenting the instrument in countless
performances that constantly invited its
lovers to take it up and play it.

The projectors of the “ukulelean ukase”
claim that of all the thousands upon thou-
sands of these players of the ukulele, the
most of them make only blind stabs at the
correct harmonies of the new popular songs,
and this for the simple reason that no au-
thentically arranged accompaniments for
the pieces are available. It also is claimed
that those publishers thus far interviewed
have not only given the plan their hearty ap-
proval, but wax enthusiastic over what they
consider an opportunity for greatly increas-
ing the demand and consequent bigger mar-
ket for their popular output. Incidentally,
it likewise would mean greater popularity
and increased sales of the Hawaiian instru-
ment. If the publishers should adopt the
proposed plan then real “ukers” soon may
expect to hear bigger and better “uking”
on their no longer 'umble “uke.” Blessed
be the Publishers!

MUSIC MART MEANDERINGS
Continued from Page }

“Down Virginia Way” is the result of an-
other Jack Yellen hitch-up—this one with
Abe Olman and Gladys Gilbert in triple song
collaborating. Remick & Company tied the
publishing knot in this musical union.

|

“So Long, Bert,” may sound like a fare-
well, but in this case it is both greeting and
good-bye. It is the latest catalog greeting
from the Arrow Music Company, Inc., and
is a ballad written to the memory of the
late Bert Williams.

In “Spices of 1922,” the musical show now
running at the Winter Garden in New York,
Shapiro, Bernstein & Company, Inc., are
well represented musically by no less than
six of their publications: “I'm In Love with
You,” “Two Little Wooden Shoes,” “Way
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i “Struttin’ at the Strutters’ Ball,” “It's the
PIANO PLAYING

Last Time You'll Ever Do Me Wrong,” and

“State Street Blues” are three new songs

Winn's How to Play Popular . s e g N

Music 735c. that Spencer Williams has placed with Leo
Winn's How to Play Ragtime-75¢c.

Oldest and Largest
School of its kind in
the world.

Feist, Inc., for puhli('utiun.

Our schools are almost everywhere

Winn's How to Play Jazz and T || —consult your telephone directory No matter where you have studied marine and civilian bands have perfect-
Blues 50c. ' SAXOPHONE DEVELOPING LOVE | || or write for particulars of mail before, or how long, or whether you ed themselves by this method. WILCOX SCHOOL OF COMPOSITION
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By George Hahn
At all Music Stores or Mailed SA\X()I’II()NES are developing  a

- , love for music among young men
on receipt of price

Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director
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ACTORS AND AUDITORS
By Frederic W. Burry

MOTHER’S MELODY

A Beautiful Waltz Song

thdt saying. In fact, as it 'd.lh'(’ reminded of some outstanding master,
has been said before, there is nothing for many of the minor poets only feebly
new under the sun. imitate the leaders who have gone be-
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GEE I WISH I WERE 90‘\[19 RICH GIRL'S
POODLE I

Still the greatest comedy s(mg in the country
I AM THE LEADER OF TH! \’I‘ NEW YORK
JAZZY BAND

The beautiful march comedy song
At your dealers or by mail Now! 20c¢ each

JULIUS L. POLLOCK, Music Pub.
1459 W, LAKE ST. CHICAGO, ILL.

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., “%atstmtme. "

among the players of this popular instru-
ment.  But what is most important of
all is that they are interested in music
and many have become concert-goers.
Nor, because they are players of the sax-
oplmno does it mean they are oblivious
to the beauties of other instruments or
of instruments in combination. As a
rule they are not self-centered.  Young
fellows who a few years ago did not know
one note from another, today are not
only versed in the infricacies of reading
music and transposing it to suit the sax-
ophones, but possess a broad-minded
view of music that many serious musi-
cians would do well to cultivate.

The same of course is true of the play-
ers of other instruments, stringed and
wind, but in view of the large increment
into tne realm of music lovers brought
about by the reign of the saxophone,
this instrument has aceomplished a ser-
vice for music in this country that should
not be overlooked when looking around
for pegs upon which to hang credit.

Senorita

A Captivating Spanish Waltz
3rd Grade Teaching Piece That Every
Piano Teacher Will Enjoy Using
Price 20c Postpaid

The Heroes Brigade

A Forceful March Respectfully
Dedicated to the Heroes of America
Price 30c¢ Postpaid

The Pianola Concert Rag

The Rag that will ‘““Stamp” You
as a Human Pianola
Price 30c¢ Postpaid

Send $1 and Receive the Four
“Numbers” Postpaid

Life is a series of repetitions and re-
currences. But nothing repeats itself
exactly in the same way, for lile's cy-
cle is spiral, continually ascending—al-
ways progressing. So every day brings
its surprises—new viewpoints.

Personality is a marked factor, You
see its impring everywhere, It is hard
to define, but in every activity large or
small it stands out as the creative pow-
er. IHistory is the record of strong in-
dividuals.,  Therefore, acquire more
power.

Nowhere is this influence of personal-
ity more noticeable than in the realm of
fine art. The writers feature themselves
in their work. In the language of liter-

fore.

There is great fun in acting—that is,
in doing something, participating in the
world’s work instead of merely looking
on.

There is an nnpressmn among some
persons that musicians as a class are in-
dolent, shiftless, unpractical. This is
only true of an inconsequent number,
for there is nothing which calls for
more real work than achievement in
the fine arts—and I mean work in every
sense of the word.

Your artist is an all-round man, ver-
satile—what some might call a jack-of-
all-trades. He has to touch life at all
points, to come in contact with the

JAMES E. RYAN, Music Publisher
715 BALTIMORE  BLDG., CHICAGO, 1LL.
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A Waltz Song that will please you

Since You Asked Me
Sweetheart To Forget

Twenty-five cents postpaid
Halgerson and Chamberlain
Whitewater, Wis,

AM. STANDARD MUSIC PUB. CO. ° e X ' Th
21411 So. Trumbull Ave., Chicago, Ill. S“bscrlptlon MELODY, 8 BOSWOI‘th Street, BOSTON, MASS. $1.50 Ye:r
Pianists, Professional and Amateuri; g Blank &) Enclosed ﬁnd the amount... asize e smom e fOT which send me 2 mo’,s $l‘gg

Send for A

MINIATURE MEASURES £ Melody for........ months begmnmg wzlh the. .. issue.| o 08 s
from the or Canada 12 mo’s$1 75
¥ JACOBS' PIANO FOLIOS BElievel” s in Name... A R F lg:: :52.00
AaETEager Butks SRR conomy oI nstiensss i mmmsnommmamss oo B 0r0lgll 6mo's 100

S — T J—




26

MELODY

PHOTO-PLAY PIANISTS s

Gordon’s Motion Picture Collection

No. 2 For Love Scenes, ete.
No. 3 Indian Musie.
No. 4 For Death or Sad Scene.

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.

Volume II eontains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. I.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

No. 5 Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

The Art of Pipe Organ Playing
for Motion Pictures

BY M. M. MILLS, ORGANIST, STANLEY CO., PHILADELPHIA, PA.

A Complete Guide Designed. to Aid Pianists and Church Organists to Enter
this Profitable Profession

This comprehensive work covers all problems confronting the photoplay
organist. Instructs on playing the Feature Pictures, Comedies, News Reels,

Travelogues, Scenics, etc.

Tells how to obtain effects and imitations.

Gives 150 beautiful combinations for Orchestra

Effects, Tables of Stops, Couplers, Pedal Study, Swell Shades, Manuals, Set-up for Pistons, and

teaches the handling. of Unit Organs and the Double Touch. Suggests a library of music for all

kinds of screen situations, This ig a new, up-to-date and important contrbution to organ literature,
{ not only those wishing to learn but organ teachers as well find this a valuable possession.

The low introductory price offered only on the first edition of this work

WM. JAMES

4437 CHESTNUT STREET

PHILADELPHIA, PA.

Ask your music dealer to show yow @ copy of this work

MUSIC e ~RINTERS

Estimates —

Music Printers
West of NewYork

ANY PUBLISHER :
OUR REFERENCE ~

RAYNER, DALHFIM & Co.

& WORK DONE BY
ALL PROCESSES

2054-2060 W.Lake St.Chicago.l1l.

-« LEARN TO RAG AND JAZZ POPULAR PIECES ---
Novy’s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO --- 3600 W. 26th STREET
Chicago, Illinois
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world from every angle, and unless he
has passed through the purgatory,
called experience, he is merely one of
the dilettants.

I have spoken to comedians off the
stage and they have told me of their ex-
traordinary shocks and knocks, such as
messages of disaster handed to them
just as they were about to appear be-
fore an audience to make the people
laugh. And they still fulfilled their
contract, They made the people laugh,
for actors are adepts in the art of self-

control and they do not believe in tak-
ing life or themselves Too seriously.

Faith without work is dead. We
learn much by observation, more by
doing. No delight compares with the
feeling of creatorship and accomplish-
ment. Ideas come from mixing and tak-
ing part with the ordinary affairs of
the earth. The translating of these
ideas into form and structure we call
“art.”” Adding the touch of excellence,
we call it ‘““fine art.”

Yes, there must be the touch. We

must act, there must be manual contact.
[ know two sisters—both wusicians.
Both have to do their housework. One
wears gloves—she is the mediocre artist.
The other does her work with her bare
hands—she is a pianist of the first order
and she brings up a large family, too.
However, there is no call for needless
drudgery and gloves have their value.

One of the leading pianists before
the public today built his own automo-
bile.

Study one thing, and it leads you in-
to all studies. The study of music car-
ries you into languages; it develops
grace and rhythm, cultivates memory,
makes for complete culture and concen-
tration. Mechanies, physics, the sci-
ences—all are embraced in the fine art
of music culture.

Most of the readers of Mgropy are
doers. Their interest lies in the pre-
sentation of music that pleases, and
through this innocent pleasure comes
stimulation toward further health and
achievement,

Meropy’s music is democratic mu-
sic that will “‘raise up them that fall,”’
and help others to remain on their feet,
by the medium of uplifting amusement
which will make one perceive that the
sun never ceases to shine, that healing is
abroad hand in hand with opportunity,
and that love still remains constant as
the ever ereating power—happiness the
sure and certain goal and destiny of ex-
istence,

Schopenhauer, the arch pessimist,
wrote mighty tones to prove that life
was essentially evil, that consciousness
was the great mistake of nature. But
his biographers declare that he must
have modified his notions in his later
days, for he learned to play the flute.

The charm of musie makes you for-
get your troubles, those fretful, childish
fears the most of which never hap-
pen — those  self-conscious misunder-
standings. And a little work can make
one perform as well as perceive—tak-
ing a little joyful part in the art of
creation,

Jack Yellen is the well-known writer who
back in the world-war days pulled a prize for
writing the lyrics for-“Battle Song of Lib-
erty,” a Walter Jacobs, Inc., war adaptation
from Bayley's famous ‘“National Emblem”
march. Mr. Yellen evidently didn’t take his
own “Liberty” lyric deeply to heart, as in
August he relinquished personal liberty by
entering into the monopoly of marriage with
Miss Sylvia Stiller, who gladly changed from
a “Stiller” maiden to a “Yellen” matron,
They are on a happy honeymoon.

“My Daddy,” “Yoo Hoo” and “When Shall
We Three Meet Again” are three Jerome
Remick numbers that scored ‘a happy
“meet” in music meat when the Howard
Brothers (Willie and Eugene) scored a fea-
ture hit with them at the Heilig Theatre in
Portland.
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1 Three Melodious SUITES for Pianoforte v

A Love Episode i Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love SONE) ..o 34c net
The Broken-Hearted Sparrow (A pathetic appeal).... 34c net
The Merry Lark (A joyous flight) ..o 34c net
The Magpie and the Parrot (A quarrelsome humoresque) 34c net

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

1. The Meeting

1. Introduction To Russell 2. Romanze

2. The Tin Soldiers To Buddy 3. Perturbation

3. Dance of the Dolls To Dolly 4 Barearolle

4. Jack in the Box To Harry 5, Wedding Bells
5. The Wooden Horses  To Alton

Complete 75¢ net

Complete 94c net

If not in stock with your local dealer, we will mail direct

to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc.

8 Bosworth St., Boston, Mass.




k

Meritorious [lelodies
FROM JAZZ TO CLASSIC

An Orchestra arrangement is published in the Piano Solo ey when marked with a * and in a different key when marked with a t

«..FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
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Form Playing

A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

he———)  SYNOPSIS OF COURSE

Using the musical “elements” through

)

limited “Forms;” comprising Effects
and Embellishments unknown in print-

Velume VI Nuriber 10

NOU -2 22

OCTOBER, 1922

Price 15 Cents

P
L T—

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164," Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207. Chromatic to V. N,
3. Time Elements 64. How to Get a Melody 128. Inversions 166, One-Step Bass 208, With Half-Tone
4, Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167, Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130, Summary 168. Kenney End 210, Blue Obligato
6. ¥sc of Pedal Melod 67, ?&tcrmininﬂ Count :% {‘;Olll'tsh Spacer %}5 }“)ouble Oﬁtave Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214. Quarter Triplet
10, Ear Playing 71. Half Tone Discord _ 131, Jazz Bass 173. Tenths with P. N. 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12, Composing, 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Run to 4
13. Chime of the 4th 74, Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14, Modulation 75. Chromatic Bass 135. Future Jazz 177, Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220, New Type
16, Melody in Left Hand 77. Over Octave Bass 137, Stop Bass ‘ 179. Runto 1 221, Frank's Final
17, Memorizing 78, Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181, Quadruple Fill 223, Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187, Interlocking 229. Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231, Suspended P. N.
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148.. Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90, Fourth Metre 150, Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N,
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240. Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36. Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202,. Third Filler 244, Ninths
39. The Arpeggios 101, The Advance 161, Mike's Finish 203, Obligato 245, Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163, Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, 'The Tremolo 104, Reverse Bass
43, The Trill 105. Ballad Bass
g 'lf‘ow Form :gl’; g:labnrctBBass
. Turn . Climax Bass
4. Mordent. 108, Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass : :
48, Lead Sheets 110. Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50, How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52, Combinations tobeMemorized 115. Skip Bass

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

53, Half Tone with all Members 116. City Style Ji
54, Raise and Grace Combined 117. The Tie M Qricviiisisivisosnivie L L L
55, Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accomé)anlment in Right 120. Foghorn

Han 121. The 5-8 Rag T T —
58, Diatonic Embellishment 122. Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass BAAAYREE .05, cr1510000sosronsssrssssiismsiinsiosrassnsnpressedosbpnsssasyenaessassasssssamnasnssssstese sossaipmsidssinedi i
61. Modulatory Arrangement 125. Organ Bass
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INDIFFERENCE.

MUSIC

By Frederie W, Burr
A TEN-LESSON (COURSE IN MOTION PICTURE PLAYING
By Maude Stolley Metill
MUSICAND EXECUTIVES.
By Georee Tahn

POPULAR MUSIC IN PUBLIC LIBRARIES

By Myron V. Freose

By Walter Rolfe

Characteristic Morceau
PASITA'S BLUES. By George ahn
ASITES OF DREAMS
Words and Music by Dan S. Twohig

SOUL OF TIHE VIOLET. By Harry L. Alford
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