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Three Melodious SUITES for Pianoforte

Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work
Tremendously popular for Band and Orchestra

The Gentle Dove (A love Song) .o S S 34c net
The Broken-Hearted Sparrow (A pathetic appeal) .. 34c¢ net
............... e OGO

The Magpie and the Parrot (A quarrelsomie humoresque) ... SRS i 34¢ net

The Merry Lark (A joyous flight)

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

1. The Meeting

1. Introduction To Russell 2. Romanze
2. The Tin Soldiers To Buddy 3. Perturbation
3. Dance of the Dolls To Dolly 4. Barecarolle
B - o o m e
jl. Jack in the Box To Harry 5. Wedding Bells

5. The Wooden Horses To Alton

Complete 94c net Complete 75¢ net

It not in stock with your local dealer, we will mail direct

'to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc.

8 Bosworth St., Boston, Mass.
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JACOBS’ PIANO FOLIOS

ORCHESTRA LEADERS: Practically every number ir
the ‘*“WALTER J

1 these Folios is published separately for Full Orchestra and Piano. Send for
ACOBS’ ORCHESTRA CATALOG," which quotes net prices.

JACOBS’ PIANO FOLIO
OF NOVELETTES, No. 2
For Neutral Scenes, Filling-In and Cheerful

Situations
|. The Faun................. George L. Cobb
2, Musidora.................. Norman Leigh
3.In a Shady Nook............R. E. Hildreth
4. Purple Twilight.. .. ... Bernisne G. Clements
5. A Dream of Spring.. ... ... ...P. Hans Flath
6. Briar and Heather. . .. .. .. L. C. del Castillo
7. Miss Innocence............ C. Fred'’k Clark

Price, 50 Cents net

JACORBS' PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos
1. Romance of a Rose.. Lawrence B. O'Connor

2. AlJeanette................. Norman Leigh
3. Tendre Amour .. . . .. .. Bernisne G. Clements
4. Soul of the Violet........ ... Harry L. Alford
5. GoldenDawn............... George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere ... ......P. B, Metcalf

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS and CONCERT WALTZES
No. 2

For Ball-Room, Classic Dance and Reception

1. Nature’s Mirror ... ... Bernisne G. Clements
2. Meditation. . ....... .. ... ... Gerald Frazee
3. Midsummer Fancies. ... .. ... Frank H. Grey
4. Relaxation «vvvv...Frank E, Hersom
5. Fire-Fly and the Star...... ... Norman Leigh
6. Three Nymphs............. George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret

JACOBS’ PIANO FOLIO
OF ONE-STEPS, No. 2
For Comedy, Western and Comic Hurry

" ~ Scenes Scenes 1. Broken China.......... ... George L. Cobb
|. Feeding the Kitty........... George L. Cobb | | 1, Asia Minor.... .. ... George L. Cobb | | 2. Bohunkus ... George L. Cobl
2. Toddle TopRag.............. Norman Leigh 2 Eurasia................... .. Norman Leigh 3, Parisian Parade.......... ... Ed.M. Florin
3 Pussy Foot...... v o w0 Robert Hoffman 3. Eskimo Shivers........ ... Frank E. Hersom 4. Leveeland......... .. . George L. Cobb
4. Sand.y River Rag............ Thos. S. Allen 4. Bermuda Blues. . .. . ... Bernisne G, Clements 5 Javanola. . ... ... .. George L. Cobb
5. Russlan. Pony Rag Don Ramsay 5. Frangipani ................. George L. Cobb 6. Ger-Ma-Nee................. A. J. Weidt
6. Zampar_lte """ b Feas s g M. L. Lake 6. Kangaroo Kanter........... Arthur C. Morse 7. Here'sHow................ George L. Cobb
7. An African Smile................ Paul Eno 7. Almond Eyes .............. George L. Cobb 8. Put and Take George L. Cobb

Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net Py

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military
Tactics

1. Soul of the Nation.......... .. George Hahn
2. Fighting Strength............ Thos. S. Allen
3, The Indomitable.. .. . ..... .. James M. Fulton
4. Iron Trail ................... Errest Smith
5. Starry Jack.................. R. E. Hildreth
6. Cradle of Liberty.............. Alfred E. Joy
7. Excursion Party.......... .. Raymond Howe

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military
Tactics

1. Young Veterans........ ...... Gerald Frazee
2. The Ambassador ............. E.E. Bagley
3. The Pioneer..................H. J. Crosby
4, Square and Compass. . ... ... George L. Cobb
5. Virgin Islands. . ............ Alton A, Adams
6. A Tiptopper................... W. A. Corey
7. Princeof India.............. Van L. Farrand

Price, 50 Cents, net

7. Jewels Rare

JACOBS' PIANO FOLIO
OF DANCE WALTZES, No. 2

For Ball-Room, Conventional Scenes and

Neutral Fillers

1. In June Time..............C. Fred’k Clark
2. Flower of Night.. .. .......... Norman Leigh
3. Isle of Pines. . .............. R. E. Hildreth
4. Dream Memeries............. Walter Rolfe
5. Blue Sunshine.............. George L. Cobb
6. Chain of Daisies................ A. J. Weidt

Frank H. Grey

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

1. In the Sheik’s Tent. . ... ... Frank E. Hersom
2. Braziliana ........ ... .. .. Frank E. Hersom
3. Cheops.................... George L. Cobb
4. LaSevillana................. Norman Leigh
5.Numa...................... Thos. S. Allen
6. Pasha’s Pipe................. George Hahn
7 Inthe Jungle.............. .. J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, No. 2

For Rural, Grotesque' and Lively Comedy

|. Potato Bug Parade... .. ...... George L. Cobb
2. Got’Em .o v oo it 4 vin v s o Thos. S. Allen
3. K'r-Choo!l! ... ... ... ... James G. Lais
4. Grandfather’s Clock. .. ...... Louis G. Castle
5. BaboonBounce .............. George L. Cobb
6. Happy Hayseed .............. Walter Rolfe
7. Dixie Rube .. ............... Thos S. Allen

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, No. 2

For Classic Scenes of Dignity and Poise

|. Cupid Enters.............. Frank E. Hersom
2. In Dreamy Dells.............. Walter Rolfe
3. Zulaikha. ..........o000 e, R. S. Stoughton
4. InaTeaGarden............. Frank H. Grey
5. Danse Moderne..............Norman Leigh
6. Polish Festival ........... Frank E. Hersom
7.For Her.................... Norman Leigh

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

1. Dance of the Lunatics .. .. .. .. . Thos.S. Allen
2. Sun-Rays................. Arthur C. Morse
3. Dickey Dance.............. Geo. L. Lansing

Just the Thing for Frivolity and Flirtations

4, Fanchette.................. R. E. Hildreth
Price, 50 Cents net

5, Chicken. Pickin's.............. Thos. S. Allen
6. Dance of the Peacocks. . ........ Wm. Baines
7. Jackin the Box.............. Thos. S. Allen
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PIANIST'S

COMPLETE

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: . Practically every number in these Folios is published separately fer Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

Not a Dream but a Reality
The PHOTO-PLAY

LIBRARY for $8.50

JACOBS’ PIANO FOLIO
OF NOVELETTES, NO. 1

Price, 50 Cents net

For Neutral Scenes, Filling-In and Cheerful

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1
For Scenes of Romance, Reverie and Pathos

Situations
1. Flickering Firelight. .......... Arthur A. Penn 1. Sleepy Hollow.............. +. Thos. 5. Allen
2. A Summer Dream............ P. Hans Flath 2. Enchanted Moments. .. .Bernisne G. Clements
3. Expectancy............ L Norman Leigh 3. Glowing Embers........... H. Howard Cheney
4. Woodland Fancies...... Bernisne G. Clements 4, Alter-Glow.......cu0v0ininoen Gcorgel L.rCobb
5. Dance of the Pussy Willows. .. .Frank Wegman 5. Fireside Thoughts............. Gerald Frazee
6. The Chirpers, . . vuuwinss o5 vwisss Chas. Frank 6. Drift and Dream............... R. E. Hildreth
7. Milady Dainty................ Gerald Frazee 7. Beautiful Visions............ Elizabeth Strong

Price, 50 Cents net

JACOBS’ PIANO FOLIO

Price, 50 Cents net

OF BALLETS AND CONCERT WALTZES, NO. 1
For the Ball-Room, Classic Dance 2nd

Reception
1. Nymphs of the Nile...... ..Frank E. Hersom
2. Myriad Dancer............. .. Thos. S. Alkn
3. Love Notes................ Frank E. Hersom'
4. Flight of the Birds................ W. M. Rice
5. 8aida....oiiiiiiin Norman Leigh
6. Butterflies.....oo0uuun.. Bernisne G. Clements

For Comedy, Acrobatic and Other Lively

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO.

1| JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1

Price, 50 Cents net

OF ONE-STEPS, NO. 1",

Price, 50 Cents net

i JACOBS’ PIANO FOLIO
| OF SIX-EIGHT MARCHES, NO. 1

Price, 50 Cents net

For Parades, News Pictorial and Military Tactics

-+ JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. Our Director .................. F. E. Bigelow 1. National Emblem ............... E. E. Bagley
2. The Periscope ................ Thos. S. Allen 2. The Moose ................... P. Hans Flath
3. American Ace ................ R. E. Hildrcth 3. Magnificent .................... H. J. Crosby
4. Stand By .o iinns in i cemne o Gerald Frazee 4. Dolores ......................... Neil Moret
5. Overthe Top .................. H. J. Crosby 5. League of Nations .. ....... Joseph F. Wagner
6. The Idolizers ... ............... W. A. Corey 6. The:Gartland ..o i s Victor G. Boehnlein
7. The Aviator ................ James M. Fulton 7. Lawand Order .............. George L. Cobb

Price, 50 Cents net

JACOBS PIANO FOLIO
OF DANCE WALTZES, NO. 1

%
i

Price, 50 Cents net

JACOBS’ PIANO FOLIO

MUSIC, NO. 1
For Racial and National Atmosphere

Price, 50 Cents net

OF ORIENTAL, INDIAN AND SPANISH

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

B George L. Cobb L BigBen ..o, Thos. S. Allen
. Inithe Bazaar :.x somiiinisi son Norman Leigh 2. Sand Dance .................. Leo Friedman
. Castilian Beauty ............... Gerald Frazee 3. Nautical Toddle George L. Cobb
. Heap Big Injun ............. Henry S. Sawyer 4. Dance of the Skeletons ...,.... Thos. S. Allen
. Sing Ling Ting .............. George L. Cobb 5. Farmer Bungtown ............. Fred Luscomb
. Indian Sagwa ................. Thos. S. Allen 6. Near-Beer ................. L. G. del Castillo
. Whirling Dervish .............. J. W. Lerman 7. Hoop-e-Kack ................. Thos. S. Allen

N Price, 50 Cents net

JACOBS’ PIANO FOLIO

Price, 50 Cents net

OF CONCERT MISCELLANY, NO.
For Classic Scenes of Dignity and Poise

JACOBS’ PIANO FOLIO

Seaties Jingle Stuff for the Jazz-Boys and Cabaret Scenes ?'-'// For Comedy, Western and Comic Hurry

1. Jazzin’ the Chimes ......... James C. Osborne  [1/" 1. Peter Gink .................. George L. Cobb
1. Turkish Towel Rag ............ Thos, 8. Allen bt 2 Amonestra .................. C. Fred'k Clask—] 2. Kiddie Land .................... A. J. Weidt
2. Dust’EmOff ................ George L. Cobb 3.lrish Confelt; s s ssniinie George L. Cobb ] 3. Some Shape George L. Cobb
3. Persian Lamb Rag ............ Percy W"‘}”fh 4. Ken-Tuc-Kee ................... A.J. Weidt [ 4. “Wild Oats” ...George L. Cobb
4. Lazy:Luke: sona sommnes i .-CCO- J Philpot 5. Those Broncho Blues. . ..Bernisne C. Clements [:{ 5. Stepping the Scale ........... C. Fred'k Clark
5. All-of-a Twist .............. Frank E. ””ﬁ‘”“ 6. Bone-Head Blues ............... Leo Gordon 6. Alhambra ................... Ceorge L. Cobb
6. Cracked Ice Rag ............. George L Cobb 7. Gob Ashore .................. Norman Leigh 7. Dixie Doin’s ................. Norman Leigh
7. Meteor Rag ................ Arthur C. Morse 8. Hop-Scotch ................. George L. Cobb 8. Umpah! Umpah! .. .. .. RO George L. Cobb

For Ball-Room, Conventional Scenes and

Neutral Fillers

1;. Kias of Spring..: sucummns v o Walter Rolfe

2. Hawaiian Sunset . ... . George L. Cobb
3. Drifting Moonbeams . .. .Bernisne G. Clements
4. Odalisque ................... Frank H. Grey
5, Love Lessons ...... George L. Cobb
6. Silv'ry Shadows ........ ¢+vv...Gaston Borch
T Nightiof Love: won 5o siss s ns Walter Rolfe
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1. Meditation .,................. Norman Leigh
2. Pastorale Ecossaise ......... Frank E. Hersom
3. Scandinavian Dance ........... Gaston Borch
4. Chansonette .................. Norman Leigh
5. Rustic Twilight ............... % ! Walter Rolfe

6. Shadowgraphs ................ Norman Leigh
7. Memoirs .................... George L. Cobb

JACOBS’ PIANO FOLIO

Pnce, 50 Cents net

OF SCHOTTISCHES AND CAPRICES NO. 1

7. Among the Flowers ........" ... . Paul

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

5 5 _ys e 1. ddle Back ..... Thos. S. All

Just the Thing for Frivolity and Flirtations ) %?"_. ;f,,,gi,:,,,e, W K. Whm::

i i ! 3. At Nod....... . Harrie A. Peck

1. Four Little Blackberries Lawrence B. O’Connor 1 The 3im WK, Whiting
2 Ba}'n Da'mce. ............... SETEPRS Ned We.st 5. 'Round the Ring. o iuuns Thos, S. Allen
3. Fairy Flirtations .......... Victor G. Bochnlein 6. With the Wind. .............0 R. E. Hildreth
4. Venetian Beauty ................ Walter Rolfe 7. Big WhiteTop .. ......... Victor G. Boehnlein
5. Frog Frolics .................. R. E. Hildrcth g L!\ehl’g:"ser- veiaee ""Vlét'o;réosBoseh'::Ic::

o eF ...
6. Dance of the Morning Glories .Frank Wegman Sl L e i RE. Hildreth

Eno 11. Whip and Spur.......... 7 Thos. S. Allen

Price, 50 Cents net

WALTER JACOBS

Inc.

JACOBS’ INCIDENTAL MUSIC

By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC

Classic Series

Themes selected by
Harry Norton

A Practical Series of Dramatic Music for Motion Fictures

21 Excerpts from the Master Composers

Adapted and arranged by
R. E. Hildreth

Price, 50 Cents net
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 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An”Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
Serent key when marked with a t

25c Each 5 for $1.00

*Amonestra.....coeiiiinss C. Fred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin' Echoes....... Gerald Frazee
Fox Trot
*Castillan Beauty........... Gerald Frazee
Spanish Serenade
DIXI® 'DoIN'8.avs verven sunie Norman Leigh
One-Step
*Drift and Dream.......... R. BE. Hildreth
Romance
Drifting Moonbeams ..........cc.veuiuns
................... Bernisne G. Clements
Valse
Dust '"Em Off............. George L. Cobb
Rag %
*Eskimo Shivers........ Frank E. Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-V}&:ay, Thssiamm60 George L. Cobb
arc
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
Fox Trot
1H0f $8C0tCh i vovviins wieas George L. Cobb
'ox Trot
tIn a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent...
Oriental Dance

.Frank E. Hersom

*Jazzin' the Chimes..... James C. Osborne
Fox Trot

Jewels Rare...ocoeveiinie Frank H. Grey
Valse Lento

KARUYM ¢ scavsione wwom somion sen Frank H. Grey
African Intermezzo

K'P=CHO0! 1L v anmen asimis 5 John G. Lais
Fox Trot

LIsette. v vimimanasi o Norman Leigh
Entr’ Acte

Love Lessons ............. George L. Cobb

Wal
Love Tyrant The. .Bernisne G. Clements

fMaﬂ[nlﬂcent .................. H. J. Crosby
arch
Mazetta . ovaniivinis svies Thos. S. Alken
A Gypsy Idyl .
Meteor Rag........... ..Arthur C. Morse
My Senorita............ Frank E, Hersom
A Moonlight Serenade
Yover-the Top. . coveess v H. J. Crosby
March
YPoek In,vs snsvenvsmines va George L. Cobb

Chinese One-Ste

*Purple Twilight.. ﬁernisne G. Clements

ovelette
Rustic Twilight............. ‘Walter Rolfe
Reverie
tSilv’ ryl Shadows............ Gaston Borch
Waltz
tSpring Zephyrs ......... L. G. del Castillo
Novelette
Tstnnd B T Gerald Frazee
*Starry Jack T s R. E. Hildreth
rch
'Stegpln the Scale....... C. Fred'k Clark
tep
*Temple Dancer, The....... Norman Leigh
Valse Orientale
*Umpah! Umpah!.......... George L. Cobb
Sne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
1WIg1 the Wind..........-. R. E. Hildreth
Woodland Fanol88 . suson samasimsa i
................... Bernisne G. Clements
Intermezzo Characteristic
} o YOU. Wi inisiniias vaiesmse Roy L. Frazee
Fox Trot
*Zamparite........ooouiiiinn. M. L. Lake
Characteristic March
FZBONR, yvrs0i0:oia xensmissn goorarlly aninis o ‘Wm. Arnold
Waltzes
BZophI8)cusiasivasian cawivs s R. E. Hildreth
Intermezzo

WALTER JACOBS, fc. « ezt -
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‘6 NLY Just Suppose” that you heard
an “Hawaiian Nightingale” singing

in “Suez,” what would you think?
The suppositional “think” may seem far-
fetched until you're told that the three quot-
€d ones in the question are the present big
sellers of the Triangle Music Company and
have no connecting sequence in the line of
“supposing.”

“The Trail to Long Ago” and “When You
Long for a Pal Who Would Care” are two
new numbers from the McKinley Music
Company catalog that recently have been
released on the Victor records.

“My Cuban Pearl” featured by Vincent
Lopez's and Ray Masino's orchestras some-
llow creates an impression of something dls-
tinctly Spanish in sound combination. The
song is published by the Ansonia Music
Company of New York.

“The Song That the Breeze Sings to Me,”
‘Bver Since You Told Me That You Cared”
and “Sweet Melody” are the latest ones
from E. Fortunato of Philadelphia, pub-
lisher of several popular songs. The words
are by Betty Bellin, and the music by Eu
genio Fortunato.

We don’t know whether “Kentucky Ech-
oes” and “Natchez and the Robhert F. Lee,”
two numbers that are very active in the
song line, had anything to do with the hus-
iness deal, but the publishers of them, The
L. Wolfe Gilbert Music Corp. of New York
City has been incorporated in the State of
Delaware for §1,000,000.

If it’s a good one from all points of view,
nobody likes to see “A Picture Without a
Frame,” and this song-picture was recently
framed musically by Hope Hampton at the
Strand Theatre in Brooklyn where the
screen-picture “Light in the Dark” was be-
ing film-framed. Miss Hampton is the star
lady in the moving picture, and Ted Barron
of the Von Tilzer Music Company was the
{raming factor of the song-picture who per-
suaded the versatile “silent” actress to be
personally present and give audible action
to Harry Von Tilzer's latest song hit and
vocally frame “A Picture Without a Frame.”

A “Gypsy Lady” dwelling in the tents of
the Arabs seems like a racial mix-up even
though the “Lady” has been officially “adop-
ted” by the tribe. This particular “Gypsy
Lady” is now the official song of the An-
cient Arabic Order of the Nobles of the
Mystic Shrine, and got the biggest publicity
noost ever given a song at the Golden Ju-
bilee of the order in San Francisco. It was
written by a Shriner and comes from the
publishing shrine of the Walter C. Ahlheim
Music Company of Decatur, I11.

We Have in Stock

a Few

Complete Sets
of |

MELODY

for

1921

These TWEIVC

Magazines

contain

44 Plano Solos
4Smg

While this stock lasts we
will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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WANTED

Teachers and Schools
To Represent the

WINN METHOD

POPULAR MUSIC
RAG-JAZZ-BLUE)

PIANO PLAYING

Winn's How
Music 75c.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

to Play Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

RossGould &R St. Louis.

Saves hme—denrs your deak for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or Mahogan
Wn!c Dept. 285 for instructive fokf::r
e  How to Gel Greater Desk Effi umry"

GEE I WISH I (%EDRE SOME RICH GIRL'S

Stlll the greatest comedy nonz in the country
1 AM THE LEADER OF THAT NEW YORK
JAZZY BAND

The beautiful march comedy song
At your dealers or by mail Now! 20c¢ each

FJULIUS L. POLLOCK, Music Pub.
1459 W. LAKE 8T.

CHICAGO, ILL.

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., 40-48Stanhope St.

Boston, Mass.
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Eddie Lewis has a “Longing.”

He prob-

ably has had many of them, but this par-
ticular “Longing” is his latest one that is
made public by the Dixon Lane Publishing
Company in the form of a song. He also
has a longing for companionship, judging
by the title of another one from the same
firm that is being recorded by the large
talking machine companies—"“Call Me Back,

Pal o' Mine.”

“Lovin Sam (The Sheik of Alabam)” i
caid to have hit with a slam as put over
by Greenly and Drayton, who interpolated

and sang it in “Liza,” the colored mus

ical

show running at Daly’s in New York. Sam’s

clam didn’t jam the feelings of his publ
ers, Ager, Yellen & Bornstein, a little bi

“In a Little Town Near By”

ish-
|

is where

Florence Turner Maley and Amy Ashmore

collaborated on one of the latest song

ad-

ditions to the Black and White Series of

M. Witmark & Sons,
prologue and music theme for “The B
Boy” photoplay.

“Lost, a Wonderful Girl.”

It was sung as feature

ond

That might

make a good theme for a detective yarn, if

she wasn't so tonally prominent in

the

Shapiro, Bernstein & Company catalog and

being made so tunefully visible by m
vaudeville singers. The “Girl” who i

any
sn't

actually “Lost” is one of a bunch of new

ones put out by this publishing firm, al

ong

with “Where the Bamboo Babies Grow,”

“Cuddle Me,” “Mississippi Ripples”

and

“True Blue Sam (The Traveling Man)” in

troduced by Belle Baker.

“India”

has been taken over by Jack

Mills, Inc., but there won't be any interna-

tional complications because it isn't a
ritorial seizure.

ter-

It’s one of three numbers

in the Bert Grant catalog that have been ac-

quired by the Mills firm, the other two

ing “Memories of You” and “Love Her

Radio.”

be-
by

Talk about having a sense of the “eternal
fitness of things,” “fitting the picture with

music,” or “making the punishment fit

the

crime,” how’s the following for a fine musi-

cal “fit”? -“Can You Forget,” “Hot Li

ps,”

“l Came, I Saw, I Fell,” “All Over Nothing

at All,” “To-morrow,”

“Homesick,” “Gee,

But I Hate to Go Home Alone,” “The Fuzzy

Wuzzy Bird,” “Tricks” and ‘“Chicago”
authentically stated by the Reno corresp
ent of The Music Trades to have been

are
ond-
the

best sellers in that city during the month

of November last.
1 “Blues” in the list!

“Romany Love,” “Smilin’ Throu
“Three O0'Clock in the Morning”

“O-h-i-0” are reported as being big song-

hits in Youngstown (Ohio) territory.

Funny, but there isn’t

gh,”
and

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
vision of Axel (.hnsten
sen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen School
of Popular Musle

Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of malil
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson Bl.
CHICAGO, ILL.

Pianists ATTENTION Organists

$1.50 entitles you to one year's membership
Privilege of borrowing 150 copies of music
Music sold by mail order at reduced prices

CHANCE FOR FREE MEMBERSHIP
in special dept. for motion picture
pianists and organists

Write for particulars or send your $1.60
and receive your first music of
our selection and our cat-
alog for future orders

CENTRAL MUSIC LIBRARY

426 Washington St,, - Paducah, Ky.
Publishers of “Visions of Rapture” Waltz

A BRAND NEW NOVELTY NUMBER

CAVE MAN BLUES

By J. Wheeler, M. Wishnuft, Carl Zerse
Some Song— Wonderful Fox Trot
Piano Copy 30c  Orchestration 25¢

Eureka Music Pub. Co., St. Louis, Mo.

ClElN Your Piano Keys wit)
Prof. Novy's KE- BRITE Solution
Make them white and keep them brite

Small Bottle 20c, Large Bottle 35¢

Prof. Novy, 3600 W. 26th St., Chicago, IIL

De Luxe Art Edition of Fox-Trot Novelty-Song
“GIVE ME POISON IF LOVING IS A CRIME!”
A Natural Hit which is becoming A National Hit

Its Humor and Harmony—Clean, Snappy,
Featured on the

Catchy. BIG in every way.
Radio. Chorus furnished with three sets of

extra verses for encores. Price 30c.
ROBINSON CRUSOE MUSIC PUB. CO.
1543 So. Taney Street Philadelphia Pa.
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How to Woo Elusive Publishers

By George Hahn

sponsored sending carbon duplicate copies of forty or

more tunes to musi¢ publishers, probably at the same
time, is grievously disappointed. The tunes were minus har-
mony, but they were joined towards ranging from religious
topics to the love which in songland is usually identified with
June, moon and spoon.

The publishers—assuming that more than one was favored
with receipt of this remarkable batch of musico-literary ‘‘mas-
terpieces’’—were informed through a printed slip that if the
pieces were unavailable they were to be returned to a bureau,
which apparently was acting as broker for composer or poet.
An addrssed envelope, copiously stamped, was inclosed.

May Have Beex O. K., Bur—

Walter Jacobs, Ine., received the package. No manu-
seripts received in years made more of an impression—but of
the wrong kind. Whether the submission of the fat package
was a bona fide attempt to dispose of manuscript, or whether
it was the result of ambitious persons being used as ‘‘suckers’’
by some one of the concerns which prey upon would-be com-
posers or poets, was a topie for office conjecture. If an office
poll had been taken the vote would have unanimously favored
the latter premise, but perhaps such a poll would not have
been conclusive.

Let it be explained here that there are various sorts- and
conditions of bureaus that seck to aid composers or literary
workers. Those that merely endeavor to correct and super-
vise manuseript and to give advice are entirely legitimate.
Such firms or individuals have existed for a long time, espe-
cially in the literary field. They charge a price for examining
a manuseript, render an opinion and make corrections.

There are also honest brokers who seek to place manu-
seripts on a commission basis. They have existed for years
in the literary field and justify their existence by carefully
watching the needs of publications and relieving the writer of
this necessity and the need of mailing manuseripts from his or
her home, which may be thousands of miles from the pub-
lishing centers. Thus time and trouble is saved. A goodly
proportion of our professional literary writers do business
through brokers.

SOMEWHICRE in this land of the free an individual who

Ler THE WARY BEWARE!

But there also are sharks who cater to the widespread de-
sire to break into print and operate their business just within
the law. They promise everything that the law allows, thus
breaking the spirit but not the letter of the statutes. The
government has made life rather hard for the gentlemen who

secured publication for a fat fee by getting out a cheap edi-
tion of the sucker’s wares, not stressing the fact that to pub-
lish an immature and atroemus musical number and selling
enough copies to show a profit are matters of vastly different
proportions. The main idea in back of the business was the
fee, and it is surprising how many thousands of them were
obtained from unsuspecting persons until the postoffice de-
partment took cognizance and invoked the Jaw that the mails
cannot be used to defraud. Since that time life has been
harder for the defrauders. Perhaps some of them were able
to retire on the fruits of their ill-gotten gains secured during
the years when nobody seemed to be looking.

Pusnisaers Hame Crooks

Legitimate musie publishers have been waging a relent-
less war against individuals and firms who profess to take the
poems of poets and near-poets and ‘‘set them to musie,”” or
who advertise for ‘‘song poems’” caleulated to make the Iucky
poets rich. The business of fleecing the poetic lambs was not
harming the publishers, but the latter, having a constant close-
up of the nefarious procedure, opposed the shady calling for
the same reason that they would oppose crooks renting a suite
of rooms in the same office building or existing around the
corner. Publishers have been wide awake to guard the in-
terests of embryonie composers and poets from the machina-
tions of the society of fleecers, and are entitled to due credit
for their warfare upon these persons. As a result, conditions
today are spotlessly clean as compared with a few years ago.
Giving advice to ambitious composers should begin with ‘‘be-
ware of crooks.”’ Use as much judgment in selecting a bureau
or broker as you would in choosing a banker or a lawyer.
Come to think of it, a bureau or broker is much in the same
position as a banker or lawyer, so far as the client or customer
is concerned. Get into touch with the wrong kind, in whom
confidence cannot or should not be placed and much disap-
pointment results.

How To ArTAIN SKILL

There is one infallible method of impressing a publisher
with the need for publishing the ‘‘brain babies’’ of a com-
poser, and that is to make the mental offsprings so good that
the publisher just must “‘sit up and take notice,”” to use a
colloquial term that leaves no doubt as to its meaning. The
unfortunate part of the business is that the majority of ineip-
ient composers do not wait until their technique has developed
to the point where their efforts toward publication are
justified.

Here is a procedure that will help: Select a number of

w*
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Frank Westphal, Chicago Exponent of Jazz
Writer of Popular Music Maintains that Variety and Punch Essential
to Successful Presentation of Syncopated Music

By A. C. E. Schonemann

F jazz music has done nothing more than to be the fore-
runner and impetus that has ushered in syncopated music,
it has more than justified its existence if one is to accept

the opinion of Frank Westphal, who draws his  conclusions
from fifteen years’ experience in orchestra work, during
which time he has been writing popular music, producing
phonograph records and playing practically every form of
engagement known to the profession.

¢Tazz music has had its day. Today it is a nonentity in the

popular field and the musie that many people regard as jazz is
in reality syncopation of the highest form,”’ said Westphal in
a recent interview. ‘‘Jazz was born in the Southland, and
when it came North it was served up with piano and drums.
Later came the saxophone and other instruments, including
the cornet, trombone, banjo and big basses. With this growth
came the special arrangements, and then the finest forms of
syncopation. Today, the man who is skilled in the art of
writing and bringing out most effectively the various instru-
ments is usually the most successful in entertaining the
publie.
““Syncopation is typical of the American people. Tt
represents their thonghts and sentiments, and it has the dash
and pep that is expressive and so characteristic of our people.
The average American loves variety, and whether he visits
a vaudeville house or a cabaret he insists upon diversity of
musie, in dancing, in the numbers on the program and in fact
in all entertainment. In so far as this applies to the popular
dance orchestra it has necessitated the writing of original ar-
rangements and the use of new and striking ideas in these
arrangements.’’

Mr. Westphal contends that the seeret of suceess in play-
ing syncopation lies in the use of unusual scores, in the in-
troduction of novel effects and the featuring of one or more
instruments in such a manner as to produce eceentric har-
monies, quick breaks and strange counter melodies. The most
suceessful exponents of syncopation today, he says, are the
men who can take the themes of popular numbers and recon-
struct them, injeeting unique ideas and making them palata-
ble to suit publie taste.

““Men who are expert in arranging are in demand if they
can supply the ideas,” said Mr. Westphal. ‘‘Syncopation is
not made up of freakish effects and trick playing, and the
scores that are being used today call for men who can play
entirely from manuseript and who are artists in every respect.
The modern dance orchestra has drawn many men from the
ranks of symphony orchestras because the opportunities are
greater and the financial return is far in excess of that en-
joyed by most symphony men. Another factor is that sym-
phony men with their training are more competent to handle
the manuseripts that are so often written out hurriedly and
set upon the stands at the last minute.

“The stranee effects and uncanny tricks that have been
used by some of the old jazz orchestras are for the most part
a memory. They have been revamped until the supply has
heen exhausted, and many leaders are now striving for musical
coloring and shadings rather than the use of extreme musical
effects. The music that pleases today is popular because of its
strange harmonies, and greater than this fact is the manner
in which the orchestra presents the number.

“‘Playing for the American public today and putting over
popular numbers is largely a matter of interpretation. In the
old days we accepted orchestrations and played them. Now
we make our own orchestrations. Individual features are in-
jected into every number, and the success of the selection de-
pends on the man who prepares the score. To successfully
prepare the various orchestral parts one must not only know
music but know just what appeals to the publie.”’

In writing popular music Mr. Westphal believes that re-
sults invariably follow concentration upon a given theme.
He attributes his suceess in song writing to persistent appli-
cation when working out a number, and he does not follow
any system or method. Success, he says, in writing often
comes after many months of work, and in some cases with
only a few minutes’ study at the piano, a noteworthy example
of the latter being Mr. Westphal’s ““Those Longing for You
Blues’’ which was written in fifteen minutes. This number,
according to Mr. Westphal, was written ‘‘to break the monot-
ony of playing over a few numbers that were the most popu-

unquestioned masterpieces—not the kind that merely interest
the academic musician, but those which have reached the heart
of all mankind. Analyze the compositions carefully. The
more time devoted to this point, the better the understanding.
Then spend days, maybe weeks, turning over in your mind
WHY these particular pieces should have such a widepsread
appeal. If you keep this up long enough you may discover
that the reason is a perfect welding of melody, theme, har-
mony, accompaniment, form and effect, and the elimination of
extraneous and irrelevant characteristies which often mar oth-
erwise good numbers and cause the great public to turn
thumbs down.

Tae Test TEAT TELLS

Then, when you are sure you understand why such num-
bers have earned their great reputations, try hard to write as
perfectly. Of course you will have a lovely time! The
chances are that you will never remotely do it, but by aiming
high and knowing what you are about, due to your careful
analysis of masterpieces, you will get a great deal closer to
your goal than would otherwise be possible. And if you get
elose enough to it you will have little difficulty in interesting
a publisher. It will take time and effort and will be fascinatr

ing, even if you finally conclude your efforts are manifestly
outclassed by the pieces you have been studying and that it is
better to simply hide your output in an old trunk! It is bet-
ter to come to this conclusion, if it be justified, than to weigh
down the nails with stuff you think is great but which the un.
prejudiced would conclude is drivel.

Benjamin Franklin was quite a writer in his day. Here’s
how he learned: He took an article, read it, and then at-
tempted to write a better one on the same theme. Some of
them he rewrote dozens of times, it is said. Such practice
throughout the years of his self-imposed tutelage finally
brought him to the point where he could write more fluently,
wittily and succinctly than any man living at that time.
Abraham Lincoln followed much the same course. His meth-
od was to compress great thoughts into small compass, and
he did not attain this skill by accident. He was a ganius for
thinking, but it took the practice of years, out in Illinois, to
perfect his style.

Use the same method in perfecting a style of your own,
and you will never need to worry about hard-headed publish-
ers not recognizing a good thing when they see it. In the
proverbial phrase credited to Emerson, “they will wear a
pathway to your door.”
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lar hits of the day.’”’ . A lead sheet was written, and after the
number had been played for a Chicago publisher it was turned
over to a lyric writer and the result was ‘‘Those Longing for
You Blues.” '

“Writing popular songs is largely a question of one man
developing an idea, or two men collaborating, one producing
the lyric and the other the music,”” continued Mr. Westphal,
discussing the question of song writing. Very often a strik-
ing idea is incorporated into music and ere it is turned out for
general publie sale it is destined to be a hit.

“Some popular numbers go big from the date of publica-
tion, and immediately they are accepted as hits. Others are
featured for months before the public accepts them. There

Frank WESTPHAL

is an uncertainty about the future of a song that one cannot
explain because the decision rests with the public.”’

The use of standard operatic numbers and compositions
of the masters in special arrangements for dance work is done
largely for ‘‘show purposes,” according to Mr. Westphal.
He pointed out that such arrangements invariably proved
popular with the public, despite the fact that many people
regarded the use of this music in the modern dance hall as
sacrilegious.

When asked to name the king of the instruments used in
the modern syncopated orchestra Mr. Westphal stated that
for variety of effects the cornet usually held first place, but he
pointed out that in special arrangements any one instrument
in the orchestra might be featured to the exclusion of all
others. Modern arranging, and especially as it applies to the
dance orchestra of today, will enable the composer to build
up an accompaniment around a cornet, trombone, saxophone,
piano or banjo, or even a combination of instruments.

“The brass bass has supplanted the string bass because it
is capable of giving a sustained tone,”” said Mr. Westphal.

““The saxophonme in many cases has taken the place of the
(Continued on page 23)

The Magic of a Song

S there nothing in the words and music of popular songs
as 5o often claimed by many classic-biased people? A
““Sermon on Songs’’ could be built upon a little article

here reprinted, yet more than to-say that it speaks for itself
no comment is needed on the following well-written story,
published in the Boston Sunday Herald under the striking
caption of

“Tae BuesLe Sonxg Expep THE BUuBBLES”

Do you believe in the magic of song? Let us tell you that
there is such a thing, and to prove it we will mention real
names of people and places.

It was in Portland, Or., on a beautiful day in June of 1920.
The imperial council, Ancient Arabiec Order, Nobles of the
Mystic Shrine, was assembled in town, holding its 46th an-
nual meeting; and the then imperial potentate, Freeland Ken-
drick of Philadelphia, was celebrating his 46th birthday. We
think 46 a lucky number.

Mr. Kendrick, however, paid little attention to the signifi-
cance of 46. To him the day presented a very serious occa-

"sion. e wanted to get an idea across. In his own state he

had long been identified with a Masonic home, and he had con-
ceived the idea that the Mystic Shrine might build and oper-
ate a centrally located home for the crippled children of the
country. He studied possibilities and gave the idea much
thought. In 1919 he had brought it up before the annual
meeting of the Shriners at Indianapolis, where it was tabled.
He discussed it with many Shriners, and found that several of
the temples would give him enthusiastic support if he ad-
vocated a hospital for the cripples instead of a home.

On this June day in Portland, therefore, he was anxious
about the fate of his revised idea. With all seriousness and
hopefulness, amid perfect quiet, he arose and read:

Recommendation No. 12: T recommend that at
this session of the imperial conuncil a resolution be
adopted authorizing the establishment of a hospital
for erippled children, to be supported by the nobility
of the Mystie Shrine of North America on an annual
per capita basis, and to be known as the Shriners’
Hospital for Crippled Children.

I further recommend that an assessment of $2 per
capita be levied upon our entire membership, to be
collected by the various subordinate temples with the
dues, payable in advance, in December, 1920, and
the amounts to be paid to the imperial recorder not
later than February, 1921.

I further recommend that a committee of seven be
appointed by the incoming imperial potentate to
seleet a site and secure plans and specifications and
arrange for immediate action in regard to all de-
tails in connection with the establishment of such
hospital.

T further recommend that additional assessments
be levied annually as may be required for the support
of the institution.

A storm of protest broke from the floor and one after an-
other the shriners arose to throw stones at the proposal.

And then arose Forrest Adair of Atlanta to throw a song.

In the early hours of the morning Mr. Adair had been
awakened by the sound of a baritone horn outside his window.
Blessines on the minstrel who played it, even though his play-
ing then and there was the result of someone’s disrecard for
the 18th amendment ; a poor fellow had strayed from his band
and could get no nearer his hotel than the telephone pole out-
side Mr. Adair’s window. There he stood, and from the sweet
tunes of his horn came the song, “‘I'm Forever Blowing Bub-
bles,”’ carrying a message which under more sober cireum-

stances might have been lost.
(Continued on page 22)
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Talking Things Over with J. Fred Coots
Successful Young Musical Comedy Composer Sheds a Little

Light On His Dark Past and Bright Future
By Treve Collins, Jr.

HENEVER a man or woman is
W signally successful in some

particular line of endeavor the
eager seribes fall over each other’s feet
to interview the poor unfortunate,
Chief among the polyglot assortment
of questions hurled at the Successful
One is, “How do you do it?"’

And when the smoke of the inter-
view has cleared away, much stuft gets
printed in various magazines and news-
papers, purporting to show the great
mass of the body politic how the Sue-
cessful One got that way.

Success comes in various guises; also
in various shapes and sizes. From a
musical standpoint, we'd venture the
remark that being the composer of a
flock of popular songs and the score of
a big Broadway musical comedy “‘hit”’
at the ripe age of twenty-four is a fair
claim to success.

That’s why we thought we’d like to
have a talk with the owner of the name

~¢4J. Fred Coots’” which appears on {he
(lasino Theatre program and billboards
throughout the city as the composer
of the bunch of tuneful numbers that
add a fine spun finish to ‘“Sally, Trene
and Mary.”” This musical comedy has
been holding forth in our midst since
last August to the tune of some sixteen
thousand dollars weekly, which, we un-
derstand from a theatrical acquaintance
of ours is considered a mighty cond
“house.”

Up in the thirteenth floor editorial
rooms of a New York publication where
we do the sundry and divers literary
calisthenics that give us our daily heef
and beans, we happened to mention our
desire to interview Coots to one Arthur
Campbell.  Arthur, in the heydey of
his youth, was quite a concert singer
and can tell you all you want to know
about great warblers, past and present.

““Coots?”” he chucked, “Why T'll fix
it so’s you can talk with him any time
vou like. 'What’l1 T do, have him come
up here to see vou about five o’clock
this afternoon?”’

“Sure,”” we replied, “I’ll eall your
bluff. Have him come in.”’

“Bluff, nothing!”” snorted Arthur,
Whereupon he proceeded to tell us.
with considerablie gusto and elabora-
tion that J. Fred Coots is his cousin, or
his nephew or something.

And sure enough, at five o’clock,
when the rest of the hired help were
slapping the covers on their typewrit-
ers and making beelines for the nearest
tube and subway stations, a well-
dressed, smiling young man hove to

near the editorial brass rail and looked
about him.

“Collins?”’
of us.

“Yep.”

“T'm Coots.”’

“@lad to see you, ¢’'mon in!’”’

So he.steered a difficult course amid
the wastebaskets the porter was piling
on various desks and sat down in the
chair we shoved out to him after we’d
shaken hands.

J. Fred is one of those amiable fel-
lows that you like to talk to. Medinm

he asked, catehing sight

Jo Frep Coors

build, elear-cyed, decisive way o’ speak-
ing, and substantial. Nothing hurdy-
gurdy about him.

“Arthur tells me you want to talk
to me about ‘Sally, Irene and Mary’,”’
said he with a slight smile.

““Not so much about the show as
about yourself,”” we returned, and he
looked about a bit uneasy.

“Then I might as well go home,”” he
laughed. ““There’s not much to be said
about me.”

“Most people who've got away to a
pretty good start in life don’t mind
telling other folks how they did it,”” we
reminded him.

“I know that,”” was his reluctant ad-
mission, ‘“‘but then you see I'm not
‘most people.” It’s a hard thing to
talk about yourself without giving peo-
ple the impression that you've got a
swelled head and are holding yourself
up as a shining example and all that.”’

So, to get the framework about which

-

this biographical bit is built, we had to
exhume the usual array of questions
with which interviewers, as a class, tor-
ture their hapless vietims.

J. Fred Coots was born in Brooklyn,
N. Y., twenty-four years ago. The
exact date is May 2nd, in case any of
vou want to send him birthday cards.

He's the only boy and youngest of
five children, so if you have a sister, or
a collection thereof, who is—or are—
always getting in your way when
vou're trying to write a song, just re-
member J. Fred and persevere.

Musically speaking, Coots is ‘‘self-
made.”’

“T studied musie—theory, harmony,
and composition,”” he told us, “‘after
school and in odd minutes from books
[ oot at the public libraries. I never
had the advantages of private tutors.
In faet, T never spent a cent on my
‘musical education’ as you call it. I
ouess I sort of inherited a talent for
musie from my mother.”

And it might be interpolated here
that Fred’s mother was a famous pian-
ist of a generation ago, well-known to
the concert stage and a popular fav-
orite at seleet musicales.

After J. Fred got his grammar school
sheepskin, he mulled around in the
commercial world for a year. His first
job was with an insurance company,
following which he listened to the siren
call of Wall Street and joined the stock
selling forces of a brokerage house.
Subsequently, a job in the bond depart-
ment of the Farmers TLioan and Trust
Company loomed up in the offing ani
J. F. C. annexed it. But the varied
activities of the “‘street’” soon lost their
hold on him and he made up his mind
that he might as well turn his love for
musie to some practical account.

Whereupon, like sundry millions of
other folks, he wrote a song. He sold
it.  Wherein he differed considerably
from the millions aforesaid. The title
of Fred’s first number was “When I
Dream of You,”” and it was published
by the A. J. Stasny Music Pub. Co.,
which firm also gave song number two,
“Mr. Ford You've Got the Right
Tdea,” to a song-hungry publie.

A fair measure of success attending
the initial eompositions, J. Fred Coots
felt that his sails were set, and with
““full speed ahead’’ on his mental main-
mast, eruised into the McKinley Music
Co. getting a job as pianist. In rapid
succession came promotions to the
posts of assistant professional manager,
professional manager, mechanical in-
strument representative, eity sales man-
ager and assistant to V. M. Sherwood,
general eastern manager.

“He was a prince, too,”” declared
Fred of his erstwhile boss, “‘and one

of the real builders of the music pub-
(Continued on page 24)

Piano Salad

GEORGE L.COBB

Moderato -
fh— 1’_} = = ~ = : =
of =i Y "l I . Y _V’: — —
PIANO f =
F— S eSS s
- r } = .
' EREIEER T EER
® (] . - < _F vg.
:f i 0 I. ‘I'. : f .l" " "10 1?_ -
1 he*]
| EIEE
mf L.H. LA.- > =
| § i A » Ol A\ il
0 0 i 1 I =
0 it ! ¢
: g &y — =
bt :'F'!' = 3
lL 18 ! —+—+ . i s _‘. P t [} 5 )
pre=t I f o—
“_o p— 0
= = IERET
4 e L i
7 e — = e — 3 i e S—
! ¥ <. = '
‘> l '-g : . — .‘
1" 0 D ) Qi O]gl . i 671" : 1‘ | =
| [ 2 —the
K | =i
' LH L.H. > >
- e | | N S
% 1 i 1 4 0
i) ) ,‘Y 1 g | 1 } a-‘l- ] 14 A\SVA d,_i,_
I fl 2 1
] 3 @ . —
| I
> >
ﬁ% — - o i |i® >>>li® 7T T
_m‘ i J [l = 4 j -t i :F { } i :
v i # ‘ # T T I I T ?ji
Copyright MCMXXIII by Walter Jacobs,Inc.,Boston
Printed in U.S.A. International Copyright Secured MELODY
Al
; R — -
v




MELODY
Jp—
~

R

[ T |

] | . ] M |
wiaJ: = I frf ) | Arae
PR v (| A
,MC l‘“_ Aiv J.‘ i o o
i Jl - | B ) e
| ™ " 3 |
[ ] lw!__ L) | =
i__ $ N TN L -
[ f __ 111
T ﬂ‘.ﬁh :h_ J.k.. i H.-
] +H @ d T ‘ 5
=7 e T | sl
] :& e w M oY
A N O il i
113 -_- 14_ A} ulu' MI‘ . u;
I} i |
A*FJ ) " ﬁ
o |

£
=
S
1
O
b
—

3
1 I.
| {d } l
=3
MELoODY
V?l
i




Flimsy Flounces

VALSE de BALLET
INTRO | FRANK E.HE%SOM

Moderato
[ B
e B o /1’@—7@

o

PIANO

|

[ Ui 20 —— [ [#) =l
e O [ [ . =K /4
. 4 [ 0 0
T E F Y ;g Y o
Delicato con moto P
n 3 /T?\_ | ,?
i | T ® ] 1 y ] it —] f
© . o etemlta { Sgw

VALSE & o “

"
|
Bllh=g

y-3— % f )
7 3 % R £ £
[ & —
& ¥
n /—\ /-'—\- /\
B 41 t 72 \  erzcmmn | |
@ e i efe® e wi
v b ¥ |z 4 ) ,
legato —\ e mp :
— » ¥ = @ e = [)'Las =
ol } & y/ A S— = )
7 A S— I 'y
[9. i ! -
i f—o7

— /’_ﬁ\
= = T . e
o B e e i ; , Frr o e g
) < mn s
ﬁﬁ . ﬁjﬁ | fpiilento
o) ot —,’ () - e - I
Mo — ) H= y) Iy - 07
7  E—- Y I 3 1
‘ 114 0 ]
s :
n 1 /L 4 2 . ) 1
t T y/4 . < L2 M 4
{2y e . Z 1 e s
D) = ’ "
7 — ‘—/
4 ~ / \-,'—
P ] ==
= — . = i
Copyright MCMXXIII by Walter Jacobs, Inc.,Boston
\I ELODY International Copyright Secu r;d '
f o -
A

teangd

N

\

VIR ®

p2 e
PO

5

V

Rany

-§)

e

(1]

bt
NGO

D P

\
I

—




2 ) 1 i )
4 w _A' ‘m * | W r y
H il : [ . IL,V = H K m Eu | ~c |
|| ]S _ﬁh ~ A~ el A /A._..._.

e/ (T |
|| ﬂf iﬁ: i I
i xr %f W ﬁ | TN
ﬁ | e R ~d [N i i /
e ]| _
| | Bl
ol 1q 4 JIEE /
B ¥ TN [ A/,
H 1 ¢ '_ ~d | N /
LA .. A . |
_f_ . ] _
L | ﬁ » f = .'.ly
H 7 ,Lﬁ.ll ﬁl.f : *FAMDU ﬂ
Il il bt ~ Wy il il i {
] | 13 I1II —u _m \\ﬁ ,1 1 ~c Q] Infvi _“H “”
) ﬂ%- + / ¢ R Y SRS NI SN
/L7 U JH I 3
I | i - o] Wt . 4
o i O ] il
| ] ] J..ll A ¢l ~u Q] |”. /f/ . ® ,
i | LN v |
i " - Pl -
j 1 I A ( el N A
m _‘ FVIJ L | |‘ 1) / 5 Ih. m ~ nuo..]l m W u N
_1_ ‘ - mlhv w A Llen HE-N | len S L ﬂ i WA
N enl m N A e Lu ° AN o
i | (1 ] m—1E e _ |
v i i Aot ] _,*ll A I 1Ak _A ] A 5 Ry re| v g _HI Jm 4.
i I Aot g V|" ] S
o ! | 1 Y2l Bl Ll g / m
’ ¢._ M il 2 i m o N / ] \ M
NG| sl 5 1Y IS i
1 114 | [ 2 F *
ﬁ m A | | TI‘_ g _.ll _ v e | —
1 - — ¢
% y m B __ 14 ﬁl&_ _IL-n / \ "
W g By ol
‘“ NI ﬁ H— Al 4[]
™ i< - L. sl & NPl A A
I.. 18- | . 11‘ _; 9| }
A : i [ Al (R ol
| 5§ ,, TTT® 17 |M| o |
_. ™ | lum 19 SNANL ~lall NP o~ ,m
B e B 1 Py | u
1|l il %y T LGNl R |
+ ) g | o i m\ IR YT NN TN _ f
[ 1~ _ — _ o \MEN i SN 'h \ N
] P A 1 A (
3N ﬂ /u S.ll e _ g 3 _Fll \.‘_ el
i s - : : / I _
"o -m, S N PA l
® _l .Amf : 5 9 /, ~aLl] el S
C @ .ﬂ&luf | WLM m A ] A | d | ld | w
- N BN g ﬁ., & \LV e 5 e QV =
N ——— —— . S N . |




16 Roman Revels
TARANTELLA

. GERALD FRAZEE
Allegro vivace
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Interpretive Music for the Movies
By Joseph Fozx

(From Jacobs’ Orchestra-Band Monthlies)

No. 7—Boosting THE PIoTurRE ORCHESTRA

N THE town where the writer of this series of articles lives

a very serious situation has arisen. The various picture

theatre magnates have decided that orchestras are a very
expensive luxury. With this convietion firmly implanted in
their respective heads they have made arrangements with the
Musicians’ Union to cut out the musieal oreanizations dur-
ing the summer months, when business is at its lowest ebb,
in order to find out whether the public demands interpretive
music with their picture entertainment or whether they will
be satisfied to pay hich prices and listen to the monotonous
groan of a large orcan during the sereenine of the feature.

This is to my mind a very vital question, not only from the
musician’s point of view but as a question that coneerns
everyone connected with pietures—producers, theatre owners
and the theatre going public. No one will deny the fact that
when pietures are provided with a suitable musical settino
much added foree is oiven to the performance, and it seems to
me that there can be hut one answer to the experiment, i. e.,
the publie will not continue to pay unless they roeceive valne
for money spent.  The theatre owners claim that they have to
pay sueh exorbitant prices for feature films they eannot af-
ford to have the added burden of a laree orchestra held upon
them.  We know that they do have to dig pretty deep into
their bank rolls for certain pietures, especially in cities where
two or more picture maenates have to hid one acainst the
other for exclusive rights for certain pictures. We know of
one piceture that cost a certain honse $9,000 for one week, and
the house lost about $2,000 on the transaction—hut they kept
the picture from the rival house.  With sueh enf-throat husi-
ness as this going: on, there is no wonder the picture owner
is almost beside himself trying to find a way out of his
difficulty,

However, with all due respect to the business acumen of
the pieture house owner, we are of the humble, but not too
humble, opinion that he is on the wrone road. People have
been educated to the point where they demand that their pic-
torial amusement be served to them with all the fixin’s. and of
these same fixin’s musie is the piece de resistance. There is no
one single art that comes anywhere as mnear heine indis-
pensable to the moving-picture husiness as music, and just
as surely as the men in the game lose sight of this fact, just
as surely will they find that the goose that lays the colden ege
—in other words, You and T, Mr. and Mrs. Public—will ceaso
to be so prolific.

Granting that some of the mammoth oreans that are being
built with the peculiar requirements of the pieture business
ever in mind are wonderful instruments. the effects of an
organ will always remain more or less mechanical, utterly use-
less and puny when compared to some of the laree and highly
efficient orchestras employed in hundreds of our hest pieture
palaces.

Even the most rabid anti-orchestra employer will admit,
when pressed hard enough, that an orchestra properly con-
ducted can hring more out of a feature picture than a lone
organ, and this fact alone ought to he enough to convinee them
that they cannot push back the hands on the clock of prog-
réss. People will not step hackward. They are ever on the
lookout for improvement. They demand the lafes!, and when
the demand is ereat enough it is always possible fo find men
who will fill the gap.

Pictures have gradually advanced in the social and eco-
nomic life of every community from a mere cheap amusement

to the place they now oceupy, to wit, one of the greatest fac-
tors for good or evil in this country.  Whether we are picture
fans or occasional patrons, or just plain folks who work in a
pleture house pit, we are all influenced more or less by the
pictures we see.
Throug i 3
irough the medium of
terpreted by men whose

the pictures we see life as in-
viewpoint is both instruetive and
entertaining.  We learn pictorially how the other half of the
world exists. We are shown how the wheels of industry are
made to revolve. In brief, we have been taught directly by
means of the camera hundreds and thousands of interesting
and instruetive things that in the ordinary course of a life-
time, minus pictures, we would have to live a couple of hun-
dred years to learn. Business men, hy means of the pictures
that seem to move, bring their huee industrial plants right
before us and show us why we should buy their wares. Men
of science, with the aid of slow moving pictures, teach the stu
dent infricacies of the different sciences that could not be
erowded into the ordinary life time. And so on, in thousands
of ways the moving picture has heecome as much a necessary
part of our daily life as the spoken or written wor,

Now, the question is: Are we @oine to place this immense
influence for good and the betterment of the race, back to the
point where the hest in the picture cannot he broucht out
with full foree? The answer will be no
NO.

Personally, I believe that the situation facing us in the
town where I live has heen brought about by competition. In
their endeavors to corral all the business the heads of the dif-
ferent large picture houses have spent money too freely in
trying to keep the other fellow from vetting bie productions,
and as a result they have paid more for pictures than the size
of their houses warranfed. Secking a place to retrench they
have picked on the orchestras, blinded to the fact that the
orchestras are one of the most valuable assets they have. OFf
course not all theatre owners are involved, and it oneht to be
harvest time for the others who arve retainine their cood
musie. -

We talked with one of the theatre owners who is not ooing
to try to get along without his orchestra this summer, and
his views on the subject show much wisdom in picture matters,

This man has a four-piece orehestra in his house, which is
a comparatively small second run theatre in the down-town
district. Mr. Smith—which, by the way is, a nom de plume—
has always done a nice, steady business since he put his
present orchestra in the pit. He used in the old days a lone
pianist, and charged ten cents admission. Ile didn’t find a
gold mine in the picture game under this system, so he had
the house thorouchly renovated and installed the orchestra.
He raised the price to twenty cents for adults, ten cents for
the kiddies, and has made more money since this arrangement
was put into force than he ever did in his life before. He
tells me that the orchestra made this possible.  Pietures
are given their proper musical setting in his place, and al-
though he is unable to put on large and pretentious concerts,
he sees to it that the pictures are shown to the accompaniment
of good music.

I believe that the solution of the present musical situation
in the local picture houses wil be solved only when the theatre
owners realize that they cannot get along profitably without
the aid of their respective orchestras. Possibly they will have
to be somewhat smaller, hut they will have to be there. In

a thousand times
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other cities great musical organizations are employed for the
purpose of putting the pictures across, and for the life of
me I cannot see how it can be otherwise in any city of any
importance, The problem for the theatre owner in any city
is not the question, ‘‘how can I get away without orchestras?”
Rather is it the question—‘‘how can I boost my orchestra so
that it will pay for itself directly as well as indirectly "’

The answering of this problem will naturally be an in-
dividual and somewhat different puzzle in each case, but it
is a question that will have to be answered before the theatre
men in the case cited find the picture business back again on
solid ground.

The Mr. Smith mentioned in this article is a firm be-
liever in the power of a well-worded ad, and he continually
keeps before the public the fact that they are assured of fit-
ting music when they patronize his house. The hours that the
orchestra work are posted up over the ticket window so that
all may read, and this saves the doorman much talk. In spite
of this, however, the great number of people who inquire con-
cerning the music is proof enough to Mr. Smith that his
music is a great attraction, and he is satisfied that without this
asset his receipts would be much smaller. He has tried no
orchestra, and he has tried a large orchestra. Experience has
taught him that people liked the large organization, but he
could not stand the expense. He could not get the price he
needed without an orchestra, and the four pieces he now em-
ploys are the result of his findings. He has solved his own
little problem in a very satisfactory manner. Doubtless hun-
dreds of other theatre men have solved their problems along
somewhat similar lines.

Tt is our humble opinion that the theatre owners will learn
an expensive lesson when they try to sell pictorial amusement
to the eritical public minus proper musical interpretation,
and as it is an experiment that will more or less affect the
whole musical world, it will be noted with interest by all musi-
cians and those interested in the art. Publishers will no doubt
suffer a severe financial blow should the movement to do away
with orchestras spread over the country and the music lover
will be deprived of one of the best, if not the best, chances to
cater to his love for the muse.

Never in the history of the picture theatre orchestra has
such a chance to prove for all time that the orchestra is indis-
pensable to the showing of good pictures come to leaders
throughout the'céountry. It is up to these men to prove that
the pieture business cannot do without them. The public gets
used to certain conditions and to a certain extent follows the
erowd. Thus, if eertain large houses do away with orchestras
and get away with it, the others will soon follow. Conversely,
if the musicians play the pictures with fidelity, such a great
gap will be apparent when they are no longer there that the
public will in all probability demand their presence.

Now Mr. Leader and Mr. Sideman, it is up to you both.
Play the picture. Concerts are fine and dandy, but the
real chance to prove your worth comes when the feature
is projected upon the silver sheet. Play the scene so close
that when you are not there the public will feel that they
are not reeiving their full entertainment.

Every business of any size advertises extensively, Why is
it not feasible for musicians to get together along similar
lines? Let the public know through the medium of the musi-
cal journals what the orehestra is doing to develop the enter-
taining power of the flickering film. Bring it forcibly home
to the thousands upon thousands who go to pictures regularly
that without the added influence of music their chief, moder-
ately priced form of amusement would lose much of its pres-
ent power.

Leaders, get your pictures in the daily papers. Write
little interesting bits about your profession. The people
really know very little about how and why certain musical
compositions seem to make the picture get over better. Tell
them, for they are interested in knowing the hows and why-
fors of everything pertaining to their entertainment. Get
the facts béfore them in an interesting manner and a great
step will have been taken in the richt direction. Now that
the musical profession has received such an impetus directly
throuch the picture industry do not sit passive and allow art
and, I may add for good measure, the commereial side of it,
to retrogress. We have a good logical case, so let’s get to-
oether and present it to the fairest-minded public in the world
—America.

THE MAGIC OF A SONG
(Continued from page 7)

Mr. Adair at first listened merely to the pleasant music.
Gradually, as the refrain rang in his ears, the words of the
song dawned in his consciousness.

I'm forever blowing bubbles,
Pretty bubbles in the air;
They fly so high,
Nearly reach the sky,
Then like my dreams they fade and die.
Fortune’s always hiding,
T've looked everywhere,
I'm forever blowing bubbles,
Pretty bubbles in the air.

“How true that is of the shrine,’”” he thought; ‘‘blowing
bubbles! We have a membership of over half a million of
the eream of the manhood of the nation, and we have done
absolutely nothing of significance in it for the Shriners.

By and by the minstrel’s song lulled him back to sleep.
When later he awoke he still thought of it, wondering whether
there was not a message of significance in it for the Shriners.

And now at the meeting he rose and told of that expe-
rience. He hecame enthusiastic. e was inspired:

“We meet from year to year. We talk about our great
order. We read the reports of hundreds of thousands of dol-
lars accumulated and loaned to hanks and paid us for our
mileage and per diem. On our visitations we stop in some
oasis and are taken in an automobile by a local committee past
a great temple, and told how many thousands of dollars it

e

cost to build. Tor 46 years these have heen the activities of
the shrine—blowine bubbles! The last census showed 400,000
eripples in the United States. They are in almshouses; they
are in ‘homes’; they are mendicants; they are paupers. The
best alms that can be eiven them are those which render alms
unnecessary. Are we to continue to ‘blow bubbles” and do
nothing more than sing ‘Mail. hail, the gang’s all here’?”’

Mr. Adair was eloquent. He knew whereof he spoke. In
his own city of Atlanta he was the guiding genius of the Seot-
tish Rite Hospital for Crippled Children, an institution fos-
tered by the Scottish Rite Masons, and which administered re-
lief to crippled children in Georgia and adjoining states
absolutely free of charge, provided only that the child was
mentally normal, unable to pay, and that the affliction was not
beyond remedy. He had seen miracles worked in that hos-
pital. Children had heen bronght in on all fours and walked
away upright and well. Of all this he told the Shriners. He
knew what many of them did not know, that most of the so-
called hopelessly erippled children merely needed modern
surgery to come to their rescue.

Finally he pleaded for the passage of the resolution and
the establishment, not of a central hospital, but a chain of
hospitals which would care for all the erippled childen in
America, regardless of creed. These children could become
useful citizens and should not be allowed to hecome parasites
heeause of their afflietions. ““Forty-six years we have been
‘hlowing bubbles.”  Tet’s stop building these temples of
stone and marble! Tet’s build up, instead, some of our un-
fortunate human beings. Tet’s stop ‘blowing bubbles’!””
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To lyrie writers—

To music composers—

TION.

reasonable terms by return mail,

American publishers of song hits.

THE GEORGE L. COBB BUREAU
OF
ARRANGING and COMPOSING

181 TREMONT STREET, ROOM 19,
BOSTON, MASS.

If you have a wor ' ng i i

) ) rth-while s T e will s r g ioi i

P frmbon g: . 0 song lyric we \ylll supply an original musical se
, ery sense, will fully equal the merit of vour words.

If you have'a worth-while instrumental number
dT_llimgcmvnt we will earefully edit and revise and hand you a manuse
will attract and hold the attention of the legitimate 1’)11]'llfs1101'

We are not music publishers, 1
- We s A S s, nor do we guarantee publicati o -
thing else—except EXCELLENCE IN BOTH ARRAN(HN]G 1\Nll)l‘)(l}l();)lll’;,l)z’l- '

All of our work is done under the 'S isi
o : 3y > personal supervision of N D iE b
{)}(}:&?‘IF;){I‘ ZQI\'el‘fxl ]‘111111‘(11'0(1 well-known songs and instrumental (r)mnllll)r(;rsGEOR('L g o
ITE JINK, SEE DIXIE FIRST, ARE YOU FROM DIXIE and liI'SSIAN RAG

Send your composition (melody alone is sufficient)

P o z . :
For 10c in stamps we will send you the names and addresses of 10 of the live-wire

tting
that you feel needs an improved

ript copy that

including such hits as

or lyrics and we will quote you

m 2 d
Thell};iorﬁlntgi:éi o‘fﬂla song! Applause fairly shook the building.

as unanimously passed.

Today every Shriner in America is assessed $2 a year for
the blul.dmg and maintenance of a chain of hospitals for erip-
pled children, which are referred to as ‘“miracle shops.”’ Ipn
a few months there will be ‘“miracle shops’ in opemt.ion in
San Franeisco, St. Louis, Minneapolis, Philadelphia, Shreve-
port, La., Portland, Or., and one in Canada. Othcr’s will be
added as quickly as money permits.

. The Shriners have always referred to this meeting as the
time of “‘Forrest Adair’s bubble speech.”” That ?‘b{lbble
speech’’ ‘was inspired by the ‘‘bubble song,”” whose author
John William Kellette, was aware only that his song wa;
sung all over the world and had broug'ht him some $15 006
rgyalty,'m addition to the momentary fame. Indeed u,pon
his passing a few months ago, in comparative poverty7 “un-
wept, unho_nored and unsung’’ by the millions to whém his
song had given pleasure, one writer remarked “only artiai
suceess was his.”’ , b

The results of the inspiration caused by his ‘“bubble”’ song
may never be estimated. What, after all, is suceess?

FRANK WESTPHAL

(Continued from page 7)

violins because leaders believe they can obtain greater volume
of tone from the former. The difficulty of recording the violin
for the phonograph has also strengthened the position of the
saxophone in the modern orchestra.’’ :
Mr, Westphal has two ideals, one being the establishment
of a school where he can teach men and women to play syn-
copated music, the other is the organization and development
of a syneopated orchestra with a personnel of between thirty
and forty men. He believes that time will bring the big popular

dance orchestra. Prohibitive prices and the fact that many
managers of dance halls, cabarets and places of amusement
annot see the wisdom of the big orchestra has postponed the
use 01" the large combinations but eventually, he says, the bie
combinations will be used. B o i
“The need for a sehool where men and women can be
taught how to play syncopated music—the type of music that
appeals to the American people—is apparent,”” he said. ‘It
will enablg many who aspire to do orchestral work to realize
their ambitions; it will serve as a feeder for the bie jazz
Qrchestras that have prestige and name, and it shouldbdraw
11'01‘1} the small towns and cities talent that can be developed.
_ ““Many of the men who are taking up music today are
ntent upon becoming identified with the orchestras that are
playing higher forms of syncopation. To attain this ambition
these men should know that only hard work will enable them
to reach the coveted goal. Many men who have devoted the
greater part of their lives to music are now enjoying the frui-
‘nor{‘tha}t comes from constant application and hard work.
H]ckmap, Whiteman and many others have given us a
form of music that is truly expressive of our people. They
]1;1ve added d’i;rnity to the popular orchestra game, and have
given a certain prestige and standing to the men who are en-
gaged in this work. In the old days the orchestra was hired
and fired at will, the musicians were regarded on a par with
other necessary help. Today the men in the orchestra must
measure up to a high standard, not only as gentlemen but as
musicians. They must be artists in their line, and the public
is beginning to realize this fact.”’

“Sypcopated musie is yet in its infaney and it is difficult
to tell just how it will develop. It is, however, American
through and through, and this is due to the fact that it pos-
sesses what we Americans call a ‘wallop’ from the minute the
first note is struck until the eymbals strike out the final crash
of the last bar.”

"
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It contains thematics of two or more strains of each of the
194 copyrighted compositions found in the already world-famous
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Inc.
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TALKING THINGS OVER
WITH J. FRED COOTS
(Continued from page 8)
lishing industry. He was a real in
spiration to me and I feel that I owe

him a lot.”

During Fred’s conncetion with the
MecKinley staff he wrote forty or more
songs, the names of most of which he’s
either forgotten or is too modest to
recall.

From the beginning, however, he had
his eye fixed upon a certain goal. It
was not in his make-up to drift with
the tide, composing sundry and divers
popular ditties each year and letting it
oo at that.

“T wanted to do production work,”
said Fred thoughtfully. ¢ Musical come-
dies, comic operas and things of that
class. My big chance came shortly
after I joined the Iriars Club of New
York, which is, as you know, composed
of most of the folks from the theatre.

“Eddie Dowling—star of ‘Sally,
Trene and Mary’—was commissioned
by the board of governors and Abhot
Friar George M. Cohan to conceive and
supervise the production of a speeial
Midnight Frolic at the Hudson Theatre
for Friars and guests, April 14th, 1920.
After Vietor Herbert, Liouis Hirsh and
Friml had turned down the job of com-
posing the score because of other ur-
gent professional assignments, I was

allowed to submit samples of my work.
They liked it, and so T went to work on
my first big production.

“Some months later T resigned from
the MeKinley Musie Co., and went in
as a free-lance composer of production
music, getting speeial assignments on
local ecabarvet revues, several big-time
Keith vaudeville acts and interpola-
tions in Greenwich Village Follies of
1920-1921. Between times T did a few
popular numbers for Leo Feist, Jack
Mills, Fred Fisher, Tne., and Jos. W.
Stern Co., and in collaboration with
McEIbert Moore turned out ‘Ianky-
Panky TLand,” a Christmas pageant
that ran at the Century Roof in 1922.

“Tn the early part of last year, Eddie
Dowling conceived the idea for a vau-
deville act called ‘“Sally, Irene and
Mary.” Te peddled it around among
various theatrical managers and finally
interested Arthur Klein, general mana-
ger of the Shubert Vaudeville Cireuit.
~ “Following that, Eddie got me the
speeial assionment to write the neces-
sary music for it. After several months
run it was taken out of vaudeville, and
expanded into a musical comedy that
opened at the Casino Theatre Aungust
926th, and it’s still there. The hook and
lyries, as you know, were written hy
Cyrus Wood, Eddie Dowling and Ray
Klages, with the musical score of
twenty-one numbers by Coots.”” J. Fred
smiled broadly at this last, and then

reaching for his hat said, “‘and that’s
about all there is, except that I'm
working now on the scores for two new
musical productions that will soon be
seen on Broadway, and have signed a
contract to write exclusively for T. B.
ITarms.”’

Incidentally, Fred also composed the
music for the ““‘Spice of 1922,”’ by Jack
Lait, a Chicago mewspaperman, that
ran at the Winter Garden, and a Shu-
hert extravaganza called ‘‘Iello Ev-
eryhody,”” starring Gertrude Hoffman
and ineluding a cast of forty.

J. Fred Coots has serious ideas about
the song writing business. First and
foremost he bhelieves in work and lots
of it. He’s an anti-dissipationist, fig-
uring that good work calls for all the
energy at his command without toss-
ing any of it away on a wild life.

Ie’s a great lover of opera, aims to
keep just a step ahead of current pop-
ular taste, and says he tries to keep his
mind open to construetive criticism and
suggestions from those qualified to
judge his work.

All in all, he’s a deep-thinking,
earnest-minded sort of person, and to
those who think of making song-writ-
ing their profession .J. Fred Coots says,
“Tt’11 take hard work and lots of it, but
if a person is really cut out to become
a song-writer he’ll get there eventully,
if he’ll just keep on plugging away.”’

And there you are!

1l
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Boston, Mass. |

By Frederic W. Bwrry

0O the will, and you shall know ot
the doctrine. In other words,
practice leads to perfection.

In the realm of music, as in all other
worldly avocations, some kind of mus-
cular labor must go hand in hand with
theory. We learn by doing. The sing-
er uses his vocal chords, the pianist his
fingers. All earthly expression is the
outecome of muscular exertion as it is
throughout all nature—movements, in
myriad varieties, enshrining meanings
of their own. And man with his genius
invents and discovers, every hour find-
ing some new secret power; applying
blind or unconscious forces to human
ends, thus saving toil and yielding
pleasure, redeeming humanity from its
drudgery and driving away all care.

For as mankind is relieved from its
age-long burdens of deadening muscu-
lar slavery, as man is released from the
long imprisoning entanglements of
mere jungle appetites, associated as
they are with strife and discord, he
turns to art and culture and adorns
mother earth in vesture of jewels rare.

Thus he enters the fairy world of
music and all delights—finding, after
all, that the goal of all his seekings is
here. Knowledge is power, and through

much tedious practice he has at last
learned to “‘play upon the harp of a
thousand strings.”’

And we are the inheritors of the
fruit of the labor of those who. have
cone before.  Our pathways are made
beantiful, our efforts less  wearisome
and our yokes casier, because of the
burdens borne by our brave forebears.

This is not to say we are saved from
any further bother, and that all we
have to do now is to sit in an easy chair.
The healthy person does not want to
do this. But the roads have been
smoothed down hy much marching, we
can see our way better, and know to
some extent what we are doineg and
where we are going.

This is what gives joy to existence,
compensating for all past struggles,
when our activities are engaged in a
royal combine of practical theory that
works and we are no more merely
counting time or wasting the precious
minutes. There is no lack of time, for
there are all the centuries before us,
vet we naturally feel that we want
something to show for our services
now, some quick results and rapid re-
turns. ¢

[ am writing these paroles sans chant

for Meropy readers at ‘‘three o’clock
in the morning,”” when all is still save
for the periodical chimes, and, for
those who can hear the vibrations in
the silence, the tunes of the infinite that
sing and wing through the unfathomable
acther media by night as well as by
day.

-We are learning more and more to
cateh these long vagrant harmonies.
“Time was made for slaves.” As we
refine our method of living we do not
need so much sleep, we are delivered
from the dead weight of animality and
the fretful self-consciousness, and per-
ceive something of the vision of the
cosmos, where Time and' Space are
transcended and a day is as a thousand
vears, and where there is no night.

The great subeonscious self never
sleeps, and this innermost reality of
man’s being—one, universal—is surely
the abode of omniscience, the store-
house of memory and experience reach-
ing through to the depth of all the past
and likewise the shrine of the future.
Thus we have great banks of supply to
draw upon, where every demand is met.

Yet we must also learn not to be in
too much of a hurry and to wateh our
steps, which should be taken one at a
time. How much saner to taste of the
courses as they come along, instead of

trying to swallow at once the whole
(Continued on page 27)
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

No. 2 For Love Scenes, ete.
No. 3 Indian Music,
No. 4 For Death or Sad Scene,

- In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete,

Vo!ume I contains music for 43 miscellaneous Scenes and Effects such as storm
train effects; national airs, ete, Use it in conjunction with Vol.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send 81.00 for them now er ask for circulars

HAMILTON S. GORDON

No. § Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

s and battle scenes; animal cries and railroad

141 West 36th Street
NEW YORK, N. Y.

“Lovin’ Sam from Alabam” is the latest
song novelty issued by the new publishing
firm of Ager, Yellen & Bornstein.,

“I Wonder Where My Old Gal Is To-
night?” If you really want to know, you'll
find her as a recent song addition to the
Skidmore Music Company’s catalog, and
any number of prominent vaudeville sing-
ers on the Eastern circuits will also put
you wise to the lady’s whereabouts.

“Just An Old Love Song,” a new waltz
ballad just added to the catalog of Sher-
man, Clay & Con}pany, is being exploited in
cennection with Douglas Fairbanks’ new
rhotoplay “Robin Hood.”

“Midsummer Night Blues,” “Panama Twi-
light,” “Oh, Baby” and “I'm Calling You”
are some of the numbers being specially
featured by the A. J. Stasney Music Com-
rany.

Orchestra,

PIANO INSTRUCTION

AMATEUR or PROFESSIONAL PLAYERS In Motion Picture, Orchest
Keyboard Harmony, Improvisation, Form Playing, Note Reading
Correct Bass Playing, Real Rag, Jazz, Blues, Technic Building,
Course arranged by America’s greatest teacher
BUTLER-REDFERN STUDIOS, 245 West 54th Street, New York City

SPECIAL
TRAINING FOR
ra, or Cabaret Playing
, Memorizing, Transposition,
How To Arrange for Piano or

“Aunt Hager’s Children’s Blues” is a
Southern melody and blues number by
W. C. Handy, the prolific writer of “St.
Louis Blues” and a bunch of other “blues.”
Richmond-Robbins, Inc, have taken
“Aunt Hager’s” blues family,

over

“I'm Dreaming About You, Little Girl”
is neither new nor novel from the world-old
standpoint of the male calling to his mate,
but the R. Monroe Kerr song of that title
is said to hold a newness and novelty in
appeal that will charm any audience.

Let us
do your
W,

MUSIC PRINTING m0 ENGRAVING ..o

, Ve engrave masic plates, design artistic titlepages, print large or small edit
Estimates cheertully made and original ideas submitted on anything in

an-44 W
‘arnrer " WHITE-SMiTH Music PusLisHing Co, Bosron

ions, secure copyrights for you, and our prices are reasonable
music Communicate with us for prices

Mass.

“Fly Home to Your Nest” (a novelty bal-
lad) and “Creepsy” (A Skeleton Jazz) are
two recent additions to the Belwin, Inc.,
output, with the “Nest” made by Louis
Breau of that firm. It Was made to “Fly
Home” to audiences by Eddie Cantor in his
musical show, “Make It Snappy,” and the
“Creepsy” one was introduced by Van and
Schenck.

== LEARN TO RAG AND JAZZ POPULAR PIECES -..

‘Some of the big “featurers” who have
been featuring some of the M. Witmark &
Sons big publishing features are Eddie Can-
tor, singing “Sophie” in “Make it Snappy,”
Al Jolson, singing “Angel Child” in “Bom-
bo,” Ted . Lewis, singing “Fate” in the
“Greenwich Village Follies” and Paul
Whiteman’s orchestra playing “I'm Just
Wild About Harry” in “Scandals of 1922.”

GOSSIP GATHERED |

BY THE GADDER

Novy’s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO -.- 3600 W. 26th STREET
Chicago, Ilinois
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GREETINGS FOR 1923

HAPPY Whole Year to Everybody!
A The spirit of the foregoing wish

stands exactly as the phrase is
printed—"to everybody,” and for the year
in its entirety from the beginning New to
the closing old. The soul of the wish is
Happy, more especially so if You individ-
ually happen to be one of those curiously
constituted persons who before the closing
of the outgoing old year evidently make up
their minds to make the incoming New Year
unhappy, both for themselves and others,
by glooming and grunting over things that
a hundred years from now will not bhe
vexing the souls of any of us who may bhe
reading these lines—even should we then
know that we ever knew and thought about
them. So, friends, what's the use of mop-
mg and moaning over anything that is
merely temporarily temporal? Let's put
more music into our lives, make the best
of everything that comes to us and thus
make A Happy Whole Year!

The advent of the New Year means that
winter is beginning the last lap in its an-
nual race with the sun, with big odds in
favor of the heat and light giver. When
this little greeting reaches its readers 0ld
Sol will have begun to rise much earlier
in the morning and set much  later in the
afternoon. This means that the short dark
days are retreating, that the long lighter
days are advancing, and that spring is on-
coming—less than eighty days behind the
coming of the New Year!

The province of thig magazine is melody
and music, not finance, Yet even so, at the
beginning of the New Year it surely will
not be out of place in these pages to con-
sider briefly two financial pointers. that are
veritable vanes ag indicating future musi-
cal prosperity., First—you, whose great
privilege it is to be alive in this world and
living in America’s great part of it—when
planning your Christmas gift drive for the
season of good cheer just passed, and for
the first time in several years- finding it
rossible to make your gifts golden ones if
you so wished, without experiencing any
difficulty in getting exchange for such at
the banks, did you stop to think that it
meant returning gold stability with business
prosperity—an auspicious augury for A Hap-
by Whole Year? At the same time did you
realize or know that outside of Great Brit-
ain it is next to impossible to find gold
coins in circulation today in the European
countries, to say nothing of obtaining one
to be presented as a gift?

Did you further realize or know that up
lo the time of last Christmas the gold re-
serve ratio in America wag nearly 80% as
against about 409 in 1919, the peak of the
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THiS
ADVERTISEMENT

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once

for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to

pay one cent.

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly In his profession and Increase
his income,

AN OPEN LETTER TO MUSICIANS

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-.
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method,

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

Please Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

post-war inflation period? Did you also
know that some few weeks prior to the
advent of the great holiday gold coin and
gold certificates were put freely into cir-
circulation to the extent of some tens of
millions? And knowing this, with gold al-
ways as the basis of purchasing power, did
vou analyze what it meant—that the nation
which accumulates the greatest amount of
gold is the nation which produces the great-
cst wealth in crops, in manufactures and
other commodities? Not forgetting, then,
that the greater the production the greater
the prosperity, is not that a firm foundation
for the wish of A Happy Whole Year?

As a second pointer of tremendous signi-
ficance, did you know that during the year
14922 more than 700 millions of dollars were
expended in America on music, musical in-
struments and musical education? You per-
haps did not know or stop to think about
it, yet it is true according to statistical data
carefully computed and compiled by Mr.
John C. Freund, the ever buoyantly opti-
mistic editor of Musical Amecrica, “Hap-
py”? As you enter into the New Year here
is a thought upon which to ponder. With
America in only the fourth year after the
close of the most expensive war the world
ever knew, is not such a vast amount of
money expended on music alone a most po-
tential pointer to future prosperity?

With ten millions in gold put into free
circulation, and with more than seven
hundred millions spent for music—if that

means happiness then at, say ten dollars
per capita, figure for yourselves the num-
ber of happy hearts there should have
been in America at the close of last year,
and there are no present indications that
it will be any worse during the ensuing
year. Iace the advancing spring then, and
forget the retreating winter! Don't grum-
ble and growl over conditions that are never
mitigated by so doing! Don’t pinch the
pennies and prate penury to family and
{riends, but preach prosperity! In short,
get down to business in an honest-to-good-
ness-husinesslike way and, as does MELopy,
wish yourself and everybody else A Happy
Whole Year!

If you harp now, or hope to harp in the
future (of course here and not in heaven),
you will be pleased to know that the Inter-

national Music Publishing Company have
issued a recent bulletin of charming and
musically interesting solos, duets and trios
for the harp that will appeal to every
harpist in the country whether professional
or amateur. Three of the solos listed in
the bulletin are “Fantasia on Italian Folk
Songs” (including “Carmela” and the famous
old “Santa Lucia”) by Lapitino; “Fantasia
on the Foster Melodies” (including the im-
perishable “Swanee River” and “Old Ken-
tncky Home”) also by Lapitino, and “Songs
Without Words” (a prize composition of
last year) by Butler.

o DOING THE WILL

(Continued from page 25)

banquet that nature has so generously
spread and invited.

With music, we particularly need to
cultivate this attitude of poise. The
musician is at times a surging Niagara
of waves and intensities. All this en-
ergy must be harnessed. The lure of
art is great, and too often the artist
fails through lack of concentration.
Even the greatest have found it hard to
conquer this temperament of impulse
and impatience. It was said of Leonar-
do de Vinei that he “‘never finished
anything,”” and Rubinstein admittgd
that he ‘‘missed enough notes in six
concerts to make up a seventh.”

So we, with our lesser gifts, must
also learn to make the most of the will;
doing, using the will according to our
light or vision, when—behold; further
illumination shall be ours, a doctrine
of deeper inspiration. Then, amidst
the meanest and simplest of surround-
ings there shall present themselves
potencies and possibilities, and' even
what was before thrown away as rub-
bish, considered of no class, outcast,
shall now appear of golden worth. The
darkened looking glasses are discarded,
there is a transvaluation.

Such is the message of music and all

Subscription

MELODY, 8 Bosworth Street, BOSTON, MASS.

The
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the fine arts.
$1.50
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Meritorious Melodies
FROM JAZZ TO CLASSIC

PIAN

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t

...FOR...

SOLO

*'A Frangesa March M
*Afeican Smile, An

Characteristic March
*After-Glow

A Tone Picture
*Aggravation Rag

Sin

sta

rio ¢
Paul [
..George L. Cobb

George L. Cobb
Sin. ... Walter Rolfe
Eccentric Two-Step Novelty
ambra George 1. Cobb
One-Step
*Allfor You........... Lou G
Mazurka
All-of-a Twist .......... TFrank]
Rag (Apologies to Dickens)
*Ambassador, The E
March
fAmerican Ace, The i iR T
March
*Among the Flowers
Caprice

*Alh

Paul Eno

fAnita o Thos. S. Allen
Spanish Serenade
ntar o Max Dreyfus
Intermezzo Orientale

*Assembly, The
March and Two-Step
*At the Matinee .
Waltze

Paul Eno

Raymond Howe

altzes
At the Wedding Chas. A. Young
March
*Aurora, .. ., Arthur T. Kellogg
Waltz
tAviator, The . James M. Fulton

March and Two-Step
*Baboon Bounce, The

A Rag-Step Intermezzo
*Ballet des Fleurs
tBantam Strut, The

A Rag-Step Intermezzo
*Barbary i i ..George 1. Cobb

Valse Algerienne
*Barcelona Beauties

Waltz
*Barn Dance

The Bunnies' Gamhol

..George L. Cobb

Arthur C. Morse
Arthur C. Morse

R. L. Hildreth
Ned West

“Caleutta......... ... George L. Cobb | *East o’ S R. B, Hildre : r b
Oriontal Tox Tro I\Lnrhl(l‘,e(l)rimiluh}' «voooo Ry EL Hildreth Hang-Over Dlues. . .. ...,

e .....Leo Gordon
Jazz Fox Trot

P11 O 1

r""\\":f.ﬁ}‘,],e Woods Thos. S. Allen Eall‘»&’;]m?%‘}“ﬁ .............. Allen Taylor | THa:l!\’\‘ Hayseed, TI\}[‘E ...... Walter Rolfe
" - - o Ja2z Fox Tro ) ) .. Uharacteristic March Two-Step
an\e].ffl;{m :{:}‘1‘.4:‘_::““_) ..... .Frank H. Grey ‘Ebb\[ﬂf TlId;,tIhe ............ Walter Rolfe ‘ *Harpx J'apl). ... Lawrence B. O’Connor
, NOVELY > . ' alse Lente . | ieisha Dance -
C“::,eml\(ﬁ fiinseranrans .Valentine Abt Elopement March, The. .. ... Valentine Abt Hawaiian Sunset....... .. George L. Cobb L]
*Chain of Daisies fEnchanted Moments Bernisne (. Clements e Waltz g
\a\l\p“?{fl Daisies AT Weddt ~Tdyll d’Amour o "Jeap B:g Injun... ... .. Henry S. Sawyer -
*Cheops 4 Georze L. Cobl *Excursion Party . . .. .Raymond Howe ‘ . T'wo-Step Intermeszo =
o T A i obb March and Two-Step | [Heart Murmurs.......... Walter Rolfe Il
*Chicken Pickin's l‘i\wr S, Aller *Expectancy................Norman Leigh ‘ o WValts =
s Do v . S. Allen Noveletfo Hearts Adrift s e i Eugene Ingraham ]
*Chirpers, The g — {Fair Confidantes ... ... E. Louise McVeigh [ ap. . Ase Hesitation
AII’\;ri:uq‘?t]]wr‘“wuriv.q?u has. Trank  Walta X | *Height of Fashion. ... R. E. Hildreth &
*Chow Mein. . ~ Frank I, Hers *Fairy Flirtations ...... Victor G. Boehnlein | “}““"\”” =
A Chinese Episode R A Dance Caprico ‘ *Here's How ..., George L. Cob,
Cloud-Chief . 7. Trnest Philie | ‘Faqghelle ST fe s ..R. I. Hildreth sy, One-Step .
TroStep Titeraosso 2 1 Tambourine Dar *Hey! Mlstef Joshua..... Lester W. Keith =
Columbia’s Call kd Bob Wy Fancies........... ..George L. Cobb | Mediey Schottische [ |
pU Gl e 3obh Wyman ) Novelette } ’Hc¥)Rul:e e Harry L. Alford =
iC - : *Farmer Bungtown .......... Fred Luseomt srrs e-Step or Fox Trot
ﬂ't{xi'.’aar?}lfeihghf“i{.iw'.' R.B.Hall March Humoresqus "] HiHo Hum, ... W, C. Tsel !
*Confelli e ik G Feeding the Kitty.......... George L. Cobb ‘ .. Rag Fox Trot B
('wlm ST John Carver Alden | Rag One-Step *Hindoo Amber........... . .. Ernest Smith
arniva R ) e P— relette
;»E'a:};cd flrLe_bRag vovvee.. George L. Cobb | Flghlil:rgmsuenglh‘ 5 e T8, 8. Allen *Hipr;ll(()“l!il':;“;l‘he Oswald B. Wilson
raA\ ir‘z-h tberty ............Alfred E. Joy | [:Firi,'Fly ax]\d]l‘htle]Star ... Norman Leigh - 1“(ws']wt i "
i - | Seen de Ballet ome, Sweet Home. .., .. R. Ii. Hildreth
TCrys ;:llyt(lfurren(s o .Walter Rolfe | *ﬂeurd‘f\mqur(l"!owv‘r of Love)GeorgeL.Cobb N Medley “Good-Night" Walta £
*Capld hacay... Walter Bolts | Hesitation Walts *Hong K?ng (117 S — R. . Hildreth
> roak A 4 cih i *Fllcl-lx}eri]nl Fli)re[ighl ......... Arthur A, Penn H ()I“"‘\l(t"l’k“" Two-Step
“Capid it i _Shadow Dance ‘Hoop-e-Kack ... .Thos. 8. Allen
upids Glance, .. coeacsssen Paul Eno i TFIugI};tI:lzlLthe T —— WM. Rieo | lwf;v-l-*'ﬂsﬂ Noyrilt
s - ) alle “Horse Marines, The. .. . . .. Thos. 8. Allen
an:(l]»\[‘)lalr\x[\?le;l, The .. Alessandro Onofri *FIDVVHIO’ Night, The........ Norman Leigh ik M}:;rch and Two-Step
- _ - Jaltz e Hours.............. Carl Paige Wood
“l'\.ii","‘lil‘[“i‘Daﬁ"d'l" -..R. H. Isherwood } *Fort\gelr .................. Alessandro Onofri 1 [\,\ altz Th l
D : . P i ‘ altzes | fldolizers, The............. ... W. A. Corey
nn\cI(: ;:lh‘trll\ln‘li??wlncs <o Thos. 8. Allen | %For Her. . weevereenrer....Norman Leigh . March and Two-Step “
Dance of the Morning Glories Frank Wegman Romance i e ot Lalgl

iFor the Flag. .. Morceau Orientale
fIndian Sagwa. .

Characteristic March

Characteristic Dance

} ...J. Bodewalt Lampe |
Dance of the Pussy Willows Frank Wegman ;

|

|

March and ’I'A\ﬂ'».\“tcp

Thos. 8. Allen

D, § Skelo Thoe & it 2
*Beaﬁ Ch}lb(llvlusings Puil Bao d‘}gf{:l]:y“li ?keluons .. Thos. 8. Allen oo L ; Hndm[mlable, {1, James M. Fulton
arch Characteristic *Danci o , our Little Pipers. .. Lawrence B. 0'Connor aren
Beajutiful _Viainns. O Llizabeth Strong a’(‘szlx'[]:iix('il)ddess ‘‘‘‘‘ v B Bl | Schottische . i [\)rlﬁél[l\)' lDe“s ........ Wailer Tl
Reverie tDarkey’s Di Ge ol Norman Leigh A Fairy Fantasy
*Beagly’s Qream _______ Lester W, Keith r”ley ‘Nrs‘?:’;t ’{:':”'I"‘“mf““ L. Lansing | teorge L. Cobb In High Society.......... .. Bduard Holst
Valse d'Amour Darkies’ Patrol  Geo. T T i _ Mareh and Two-Step
*Bed(\)ul;!), :Th‘e i Edwin . Kendall | *Daughter of the Sea. . . “Otto M Hu;:lnl"m [ *Intermezzo Irlandais. .. ... ., Norman Leigh
An Oriental Patro ) Waltzes ’ o I che *In the B on: Teli
*BEhI;;d l{‘e Hf"’]‘."ds T <. Thos. 8. Allen YDeled‘ati:):l (Delight). ... Walter Rolfe ’"F“an a' BI\aIrbElitS|'°p <. Jesse M. Winne i I\l‘;rm:f:a(;lv‘i.ﬁnl +-Norman Leigh
arch and Two-Step Valse Hesitatio e : e arch Novelty #] ' S .
iBellgs of §ev|]le, e J. Bodewalt Lampe ’:"Dicke‘y ‘Danc:-,, AT;,e“ . Geo. L. Lansing *“Funnies”-Trot. ............. Ernest Smith ! }lr]x:u;]:r'lzyg,vl; ........... S
# Valse Characteristique . Caprice Humoresque | *Fussin’ Around....... .. .. .. .. Wm. C. Isel Invincible Guard B. L. Shattuck
Belklgiz lrmcow ................ W. Aletter *‘Dix(ie Rube, The............ Thos. S, Allen | & Slow Drag or Fox Trot March B
S *haracteristic Mare “Gartland, The......... ictor (. Boehnlei i i Teorg 0
*Be’{p“d'} Blues. . .... Bernisne G. Clements *Dixiel'}rxﬁ‘i[glhllm e Chas. L. Johnson arhﬁ‘l;“hT ’ Vitor G Brllein “"SP‘V“E%?::;“ ““““““““ st L. Gl
Fox Trot Characteristic March Gavotte Militaire Valentine Al {lron Trail, Th D Smi
*Big Ben (Descriptive). . ... Thos. S, Alle ) aracteristic March .| Gavotte Militaire............V: lentine Abt von Trail, The.............. Ernest Smith [l
Sl iy - Thou- S Al | DR Nl Moret | {Gay Gallan, Theooooeee. Walter Rolfe | -y March and fwo-Step G, @
fBlue Sunshine.......... .George 1. Cobl {Dream Castle. .. ... .. Jarl Clayton Geo ‘}rtlé ﬂ'mh Lnnlep . q it R G, Daitle
iB h‘ all‘lz G . Valse Concerto, 74 ]f‘il(a'l‘r?:p W e Leo Gordon *lmlnat ....................... Walter Rolfe
ohunkus .. ... .. .. seorge L. Cobt ¥ b W TR . e ntermezzo
. NU}‘{'““&’ !‘;rlt"-\'h‘]) I »bb Dre\a\!::letrl The............ Lester W. Keith tGer(-)lI\\/lca;I:(ee‘::bi_, e AL Weidt lsle\:f lI:in(:s ................ R. Ii. Hildreth
“Bone-Head Blues . ....... ... . 0 Gordo i i ifti Talte o *Gi th i B q 2E
N Lo merg_m 0 Gordon wDrea‘!:ilty; 111,11 - Walter Rolfe kclrll‘g-‘lil"\:x(i)r:]‘:;le ............ Thos. S. Allen *Jac}(lin e Box. v i s Thos. 8. Allen
ostonian, The ... ..., W. D. Kenneth | *Dream Ki Valte 1Glad Da haracter Dance
*B Malr;ch and ToStep enneth rea!-:: g(zuses ................ Walter Rolfe rGla’grBilyc!tté .............. Harry L. Alford *Jaceu?linﬁ o Arthur C. Morse
rass Buttons. .. ... .. ... George L. Cobt *, : o X Ao . " falso Hesitation
areh and TSt Teorge obb ; reag::!tl‘:lelnornes ............ Walter Rolfe TGolge’?Dawl?. .............. George L. Cobb | *Javanola. .. George L. Cobh M
Breatyh o June.............. Ted Hamilton | {Dream of Sortigk ;. P, Hans Flath o lon%_halcture — Oriental qu Trot and One-Step
Waltz Mortsat Giseaitinn Mgréh e T alter Rolfe tJolly Compam?ns, S Al Stevens
{Bucking Broncho, The ... Robert A. Hellard | {Dream Thoughts......... Wm. Arnold | *Got 'E 0-Step \ March and Two-Step
4 Intermezzo Two-Step ‘ Walts T N Detiiiveblars Thos. 8. Allan | *Jally Now Vorkst, T ......... AJ.Weidt |
Bud‘;‘ ;]x:;i Blossoms. .. .. ... George L, Cobb “Drift-Wood .............. George L. Cobb *Granﬁfgm:"x’e()lo:l:c Louis G. Castle Joyhliiamh and Two-Step A.J. Weid =
Novelette i o ceet B ZBOYL v vvswviessivi@icns i o CWeidt =
tButterflies. ... ....... Bernisne G. Clements *Down the Pike A Vei Deseriptive Fox Trog
*By {v}{sr\cﬂea:x Mi;zlnonv. Thos, §. Al March and T\w-Step ....... <J. iy TG“I‘?:::}:; "IT\g;-s'téi) ........ i J“nﬁ Mo]oa """""""" Bernard Fenton
atermelon Vine ... .Thos. 8. Allen | *Drusilla....... g . oveielie '
Schottisohe € ’ ru\;t!}llatZ .............. Norman Leigh quciv[st oihHonAn-’ﬁ Theg ..... Edwin I, Kendall ““nile Echoes............. R. E. Hildreth
arch and Two-Step Cocoanut Dance )
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[eritorious [lelodies
FROM JAZZ TO CLASSIC

s FOR.«

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a d:fferent hey when marked with a t

*Kangaroo Kanter .. Arthur C. Morse
One-Step or Fox Trot

*Ken-Tuc-Kee %
Fox Trot

tKentucky Wedding Knot.
Novelty Two-Step

A. J. Weidt

...A. W. Turner

*Kiddie Land....... oo AT Weidt
One-Step or Two-Step
*Kidder, The...... " Harry D. Bushnell

Characteristic March
*King Reynard..........
Fox Trot
Kismet Waltz........ Pearl 8.
tKnights and Ladies of Honor. .
March and Two-Step

..Louis G. Castle

lverwood
J. Evans

tKnock-Knees. .............George L. Cobb
One-Step or Two-Step _
tK. of P, The Ernest 8. Williams

March and Two-Step
*Koonville Koonlets

Characteristic Cake Walk
La Danseuse (The Dancer) .. Valentino Abt

S ACT Weidt

Valse

tLadder of Love............ George L. Cobb

alty

tLady of the Lake.......... George L. Cobb
Waltz

*La Petite Etrangere. .. .. .. P. B. Metealf
(The Little Stranger) Valse Lento

KLins Caretas.. ..covns v v o34 John Itzel
Danza Tango

*La Sevillana.............. Norman Leigh

Entr' Acte
*Laughing Sam .............. Walter Rolfe
Characteristic March

.. A, W. March Vess L. Ossman

fLaw and Order............ George L. Cobb
March

*Lazy Luke............... Geo. J. Philpot

A Raggy l)r;xu
tLeague of Nations, The

March .
*L’Ermite ('l'ho Hermit). ...

Meditation
tLevee Land............. George L. Cobb
..P. Hans Tlath

One-Step

tLittle Coquette. .. ......
Morceau Characteristique

*Looking 'Em Over. .
One-Step or Two-Step

Joseph I'. Wagner

R. Gruenwald

Walter Rolfe

tLove Notes.............. Trank E. Hersom
Valse

*Love’s Caresses............ R. E. Hildreth
Waltz

*Luella Waltz AL Weidt

*Magician, The an L. Farrand
ravotte

|11 E\ [T ur——————— Norman Leigh
Chanson d'Amour

*Mandarin, The............ Norman Leigh
Novelty One-Step

tMarconigram, The.......... Thos. 8. Allen

March and Two-Step
tMasterstroke, The. ... .. J. Bodewalt Lampe
Military March and Twe-Step
*Meditation and Chansonette Norman Leigh

Melodyin F......... Arr. Edward R. Winn
(For left hand only)
RGPS o feeois o o George .. Cobb
i . Elizabeth Strong
o s s o Trank H. Grey
March and Two-Step
tMerry Madness............ Thos. 8. Allen
Valse Hesitation
tMerry Monarch, The. ... ... R. I8 Hildreth

March and Two-Step

tMi Amada (My Beloved). ... Norman Leigh
Danza de la Manola

tMidsummer Fancies........ Frank H. Grey
Valse Novelette

{Milady Dainty ............ Gerald Frazee
Intermezzo Gavotte

*Military Hero, The
M

....W. D. Kenneth
March and Two-Step
imi +v+vv..Norman Leigh

George L. Cobb
Valse

tMonstrat Viam ...
March and Two-Step

Alfred E. Joy

fMoonbeams. ........ .George L. Cobb
Novelette

tMoonlight Wooing. ... Bernisne G. Clements
Valse d'Amour

tMoose, The................ P. Hans Flath
March

*Muses, The............/ Alessandro Onofri
Waltzes

tMusidora .
Idyl d'Amour

tMyriad Dancer, The
Valse Ballet

Nautical Toddle, The
Fox Trot

.......... Norman Leigh
........ Thos. S. Allen

George L. Cobb

fNC-4, The ... ... I B Bigelow
March

*Near-Beer (How Dry I Am)L. G. del Castillo
March

*Neath the Stars......... R. E. Hildreth

Waltzes
*New Arrival, The: . ..Anthony 8. Brazil
March and Two-Step

*Northern Lights.............../ A. J. Weidt
Overture
fNuma ... Thos. 8. Allen

An Algerian Intermezzo
*Nymphs of the Nile. .. .. Frank E. Hersom
Air de Ballet

*Odalisque ................ Frank H. Grey
Valse Orientale
*Omeomi. ... .. .....Sammy Powers

One-Step or Trot
On and On (Maypole Dance) Valentine Abt
Two-Step and March
*On Desert Sands............ Thos. 8. Allen
Intermezzo Two-Step

{On the Mill Dam ............../ A. A. Babb
Galop
1On the Sky Line.............. Walter Rolfe
A Tone Picture
OFalS. . 5o i s wsinmitinie fin Leo Gordon
Waltz
*Pansies for Thought.............. Lou Blyn
Waltz
*Paprikana.................. Leo Friedman

One-Step or T\\'f)-Stcp
*Parade of the Puppets. ..
Marche Comique

... Walter Rolfe

Parisian Parade............ Ed. M. Florin
One-Step
tPastorale Ecossaise. .. ... TFrank E. Hersom

........ Chas. Frank

#Pearl of the Pyrenees
A Spanish Intermezzo

tPepeeta .................. R. E. Hildreth
Vals Espanol

tPerfume of the Violet........ Walter Rolfe
Waltz

{Periscope, The.............. Thos. S. Allen
March and Two-Step

{Persian Lamb Rag.......... Percy Wenrich
A Pepperette

*Pickaninny Pranks........ Dan J. Sullvian
Cake Walk Characteristique

*Pixies; The: ovoiiiioiniin Van L. Farrand
Dance Characteristic

*Pokey Pete................ J. W. Lerman
Characteristic March

*Powder and Perfume...... . Frank Devine
Fox Trot

Pride of the South. ........ Geo. L. Lansing

Patro

*Prince of India............ Ven L. Farrand
March

TPussy Foot. ... ccouiuvavan Robert Hoffman

Fecentric Rag

*Queen of Roses AL Weidt
Waltzes

*Queen of the Night. . ...
Nocturne

*Rabbit’s Foot

.Everett J. Evans

George .. Cobh

I‘ll\ 4]'{”14

EL01 ] 7] ——— Bernard Fenton
Novelette

*Rain of Pearls....... Walter Wallace Smith
Valse

tRed Ear, The. . Arthur C. Morse

Schottische and Barn Dance
tRevel of the Roses...........Walter Rolfe
Waltz
tRingmaster, The ..........
Galop
tRomance of a Rose Lawrence B. O'Connor
Reverie
Rosetime
Waltzes
fRubber Plant Rag
A Stretcherette
#Russian Pony Rag
A Syncopated Prance

W. K. Whiting
............ May Greene
George L. Cobb

Don Ramsay

*Rustic Dance.............. Norman Leigh

tSaddle Back.............. .Thos. S. Allen
Galop

s 11| D —— Norman Leigh

Valse Exotique
*Sand Dance..............
Moonlight on the Suwanee
*Sandy River Rag. ... Thos. S. Allen
*Say When!................ George L. Cobb
Fox Trot
Scandinavian Dance ... ....
(Springdans)
tShadowgraphs........... ... Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby........
Reverie
tSighing Surf. . ..
Valse Classi
*Silent Love .
Waltzes
tSimpering Susan. ...
Characteristic March
*Sing Ling Ting (Ta-Tao). .
Chinese One-Step
*Sissy Giggles.............Raymond Howe
Characteristic March
1Sleepy Hollow. . .

Leo Friedman

.Gaston Borch

.Eduard Holst

... Bernisne G. Clements

....Frank H. Grey

George L. Cobb

Thos. 8. Allen

(A Dream in the ‘i\.l}x‘ul‘xt‘uin.\) Ldyll
*Slim Pickin’s

............... Wmn. C. Isel
Walter Rolfe

1Soap Bubbles ............. Thos. S. Allen |

Characteristic March

*Social Lion, The. ... ....... R. E. Hildreth
March and Two-Step

fSolaret (Queen of Light). . ... Thos. S. Allen

Valse Ballet

fSome Shape .............. George L. Cobb
One-Step

tSons du Ruisseau.......... Frank H. Grey
Valse I'rancaise

Southern Pastimes.......... J. W. Wheeler
Schottische

{Spanish Silhouettes. ....... C. E. Pomeroy
Waltz

Spirits of Dawn.......... Everett J. Evans
Caprice

{Sporty Maid, The............ Walter Rolfe
March and Two-Step

*Spuds.. ... .. ....Lawrence B. 0'Connor
Novelty ch and Two-Step

*Spying Cupid................ Walter Rolfe
Waltz

*Star-Dust. . ................ R. E. Hildreth
Novelette

fStarland. ...... .. .Lawrence B. O'Connor

Intermezzo Two-Step

Stars and Flowers. .. ... .. .R.H, Isherwood
Mazurka

{Step Lively. .. SR Thos. S. Allen
March and Two-Step

KStap: IEL.. e omnmnastisns
Fox Trot

“Story-Teller Waltzes, The

*Summer Dream, A
Morceau Characteristique

tSummer Secrets. .........Theo, 0. Taubert
Waltz

*Sun-Rays ...... ... Arthur C. Morse
Characteristic Dance

Sunset Frolics John Francis Gilder
A Plantation Dance

*Sunset in Eden

George L. Cobb

Van I.. Farrand
.P. Hans Flath

John T. Hall

Waltz
*Swedish Fest March. . Albert Perfect
*Sweet lllusions............ Thos. S. Allen
Waltz
Sweet Memories ... Valentine Abt
*Ta-Dji-Da................. Walter Wallace
Oriental Dance
*Tehama Chauncey Haines

Intermezzo Romantique

*Tendre Amour .Bernisne G, Clements
Serenade

fThat Tangoing Turk . .....George L. Cobb
One-Step or Two-Step

{Three Nymphs, The. .. ... .George.L. Cobb
Danse Classique

{Tiptopper, A.. i
March and Two-Step

*Toy Poodles. ............. George L. Cobb
Novelty One-Step

iTreasure-Trove............ W,
Waltzes

Treat 'Em Rough......
One-Step

iTrue Blue.........
March and Two-Step

{Turkish Towel Rag.......... Thos. S. Allen
A Rub-Down

... W. A, Corey

K. Whiting
George L. Cobb

... W.D. Kenneth

*Two Lovers, The............ P. Hans Flath
Novelette

tUARd L sivie vimmemns R. E. Hildreth
Waltz

*Under Palm and Pine......W. 1. Kenneth
Mareh and Two-Step

fUnder the Spell.............Thos. S. Allen
Waltz

iVenetian Beauty........... Walter Rolfe
Caprice

*Victorious Harvard. . ... Carl Paige Wood
March and Two-Step

fVirgin Islands. ............/ Alton A. Adams
March

*Virginia Creeper. The......... . Mae Davis
Characteristic March

tViscayan Belle, A................ Paul Eno
Serenade Filipino

*Watch Hill................ W. D. Kenneth
Two-Step

Water Wagon Blues. ...... George L. Cobb
Fox Trot

‘What Negtl. ..o George L. Cobb
Fox Trot

{Whip and Spur s. 5. Allen
Galop

*Whirling Dervish, The.......J J. W. Lerman
Dance Characteristique

*White Crow, The................ Paul Eno
March Oddity

t“Who Dar!” . ................ C. H. Soule

Cake Walk and Two-Step March

*ip Yip Yip..........ooiiis Wm. C. Isel
Fox Trot

1Yo Te Amo (I Love You) ....Walter Rolfe
Tango Argentino

{Young April. .o conson copi George L. Cobb
Novelette

*Youth and You..............Thos.S. Allen
Waltz

published by W AL TER JACOBS,

MIIIIIIIEHN!!!\HH\IIIIII\IIIIIIIII|III|IIIIlIlI\!IIIIIIII!HIHHHIIIIIIIIIIIII!IHHIIIIIIIIIIIIUHIIINHIIIHIIIIIIINIJ1HNIIIIIIIIIIIIIIII!I[H\IIIiIIIIII

8 Bosworth

Street

25c. Net Each; any 5 numbers for $1.00

BOSTON, MASS., U.S.A.

10 O o




Volume VII, Number 2 FEBRUARY, 1923 Price 15 Cents

i

Form Playing———

A NEW IDEA Using the musical “elements” through
| IN

)

limited “Forms;” comprising Effects

PIANO INSTRUCTION and Embellishments unknown in print- A MONTHLY MAGAZINE FOR LOVER.S OF

ed music. Teaches everything you

have dreamed about, and longed to do. i
Absolutely covers the whole realm of “business” piano playing. YA | .
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them. 1y : .

Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Iead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUN DATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164. Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165, Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cdalf et 67. Determining Count “713 %‘;Olll'lsh Spacer 211, {‘)OUbIC Octave Bass
7. Treatment of Melody 68. Effective Metres 170, Bass Spacer 212. Forecast Bass i |
l 8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurted Grace 213, First Spacer i
| 9. 'Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet FEA TURES IN THIS ISSUE
10, Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P. N. 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174, Pep Tone 216. Second Filler
12. Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4 b THE NUT 5 1
\ 13, Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style B . IE NUT . I)_\' (1(5()1"_{‘(‘ Hahn
14. Modulation 75. Chromatic Bass i;(ﬁ :;utu;‘cl.luzz :7g llfrlex\frlfil<)se g‘). ?\J’Vnterman Bass ’ PAU ‘
15. Faking 76. Inversion Bass 36. Bass Blues 78. First Filler 0. New Type JHITE] " INTERVIEWERD > N T
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Runto 1 221, Frank’s Final JL WHITEMAN INTERVIEWED. J).\’ A. C. E. Schonemann
17, Memorizing, 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer AL N i
18. Jazz (Genuine) 79. Discord Treble 139, Triple Bass : 181, Quadruple Fill 223, Discord Scale INTERPRETIVE MUSIC FOR THE MOVIES. By J :
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224, 'Treble Sixths - 409 ) OSCDh FM
‘ 20. How to Play Two Pieces at  81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass NEW RES m T ’ S
| Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two EW RESOLUTIONS. By Frederic W. Bigyy-s \~
|2 :zxuegl i% 83, 'Il'he Chromatic }ﬁ Ellu{rk!c lflrcak :g: xnsnn ll'ill-;d g% ;\lrxiggbgios Illasil ‘ CPml & e
| 22, Doubled Bass 84. Double See Saw . Cafe En h. Oriental Bass . Half-Step Treble o VPR MR \ " Ly
| 23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass LIFE OF THE METROPOLIS IN MUSIE
| 24 Hurmonilzing Tables 86. Half Tone Bass 11(7’ t;iyﬁt?n*er :23 Ro;ibéc Octave Treble %Z(l) é)iscorddogl[i)gal&o BENEFITS FR(
25. Natural Progressions ‘. 87. Second Metre 2 eek En . Roll Bass . Suspended P. N. AINEFITS 'R THE R/ B i i N
26. Fifteen Rules for Syncopating  88. Diatonic Bass Skip Ending 190. K. C. Variation 232. On Chord Tones ! WM THE RADIO. By William .J.
27. Altered Tonic Harmonics™ 89. Popular Style Double Thumb 191, Broken Type 233, With Passing Note p— G K
28, Altered Seventh Harmonics 90. Fourth Metre Chromatic Fives 192. So-Sow-Sew 234, AdLib Run to V. N. (!()bb“.) GATIIERED BY THE GADDER
29. Complete Chmi'd Chart 91. Hatfield Bass Linn Break 193, Lack Bass 235. Dia. Trip. Down V. N. Ly
30. Determining the Harmony 92, Breaking Chords Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves Chinese 197, In Minor 239, To any C. Tone ~
34, Octave Chime 96, Octave Glide Over and Under 198. Down Run to V. N, 240, Whites Bass M USIC
35. Syncopating 1 Note 97, Bell Treble Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200. Persian 242, Octave Chromatic
gg Syncopat:ng 3 zotes l99, Diatonic Rag gze Blu%s gg; 'Ill‘iucg ;ciilce Note :;43. g?lf-[})is. Treble | VALSE C
. Syncopating 4 Notes 00. Chromatic Ra un to 3 .. Third Filler 44, Ninths | ALSE COURANTE , e e
39. The Arpeggios 101, The Advance Mike's Finish 5. Obligato 25, Tenths i SE COURANTE. By Norman Leigh
40, Major Scales 102. Half Tones Static Bass . Suspended C. Tones 46. * Split Bass f . - :
41, Minor Scales 103, First Metre Third Spacer 205, ‘Triplet V. Notes 247, Spacer or Ending | A MARIONETTE’'S ROMANCE. By Norman ILeigh
g %e jr‘rflrlnolo ;og gelvlerse Bass ; g = ! S
2 e Tr 05. Ballad Bass i T TCTULTQ
& B 106. Cabaret Bass MORNING KISSES. By George L. Cobb
. Turn . Climax Bas | v
4. Mordent 108, Third Metre WATERMAN PIANO SCHOOL, ‘- Waltz
47. Endings 109. See Saw Bass s . : ;
48, Lead Sheets 110, Half Tone Rag Los Angeles, California ' : THE WHIRLING DERVISH. By J. W. Lerma
49, Half Tone with Melody Note 111, The Delay ; _— AR oo S M n
50. How tqrAccmgpény;heMelOdy 112, The Grace Gentlemen :—Please send me, without obligation, your FORM ; Dance Characteristique
51, Using Tie and Combining 113, Drum Bass Z A
e i3 O pas PLAYING special offer.
52. Combinations tobeMemorized 115. Skip Bass
+ 73, Half Tone with all Members 116. City Style
54, Raise and Grace Combined 117. The Tie
55, . Preliminary for Beginners 118. Bell
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
and 121." The 5-8 Rag Name ................. oy R T—
58. Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124. Scale Bass Address ...
61, Modulatory Arrangement 125. Organ Bass

s moc. WATERMAN PIANO SCHOOL R

I
|




