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Form Playing———

A NEW IDEA Using the musical “elements” through
| IN

)

limited “Forms;” comprising Effects

PIANO INSTRUCTION and Embellishments unknown in print- A MONTHLY MAGAZINE FOR LOVER.S OF

ed music. Teaches everything you

have dreamed about, and longed to do. i
Absolutely covers the whole realm of “business” piano playing. YA | .
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them. 1y : .

Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Iead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUN DATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164. Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165, Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130, Summary 168. Kenney End 210. Blue Obligato
6. Use of I’cdalf et 67. Determining Count “713 %‘;Olll'lsh Spacer 211, {‘)OUbIC Octave Bass
7. Treatment of Melody 68. Effective Metres 170, Bass Spacer 212. Forecast Bass i |
l 8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurted Grace 213, First Spacer i
| 9. 'Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet FEA TURES IN THIS ISSUE
10, Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P. N. 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174, Pep Tone 216. Second Filler
12. Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4 b THE NUT 5 1
\ 13, Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style B . IE NUT . I)_\' (1(5()1"_{‘(‘ Hahn
14. Modulation 75. Chromatic Bass i;(ﬁ :;utu;‘cl.luzz :7g llfrlex\frlfil<)se g‘). ?\J’Vnterman Bass ’ PAU ‘
15. Faking 76. Inversion Bass 36. Bass Blues 78. First Filler 0. New Type JHITE] " INTERVIEWERD > N T
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Runto 1 221, Frank’s Final JL WHITEMAN INTERVIEWED. J).\’ A. C. E. Schonemann
17, Memorizing, 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer AL N i
18. Jazz (Genuine) 79. Discord Treble 139, Triple Bass : 181, Quadruple Fill 223, Discord Scale INTERPRETIVE MUSIC FOR THE MOVIES. By J :
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224, 'Treble Sixths - 409 ) OSCDh FM
‘ 20. How to Play Two Pieces at  81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass NEW RES m T ’ S
| Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two EW RESOLUTIONS. By Frederic W. Bigyy-s \~
|2 :zxuegl i% 83, 'Il'he Chromatic }ﬁ Ellu{rk!c lflrcak :g: xnsnn ll'ill-;d g% ;\lrxiggbgios Illasil ‘ CPml & e
| 22, Doubled Bass 84. Double See Saw . Cafe En h. Oriental Bass . Half-Step Treble o VPR MR \ " Ly
| 23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229. Jerkins Bass LIFE OF THE METROPOLIS IN MUSIE
| 24 Hurmonilzing Tables 86. Half Tone Bass 11(7’ t;iyﬁt?n*er :23 Ro;ibéc Octave Treble %Z(l) é)iscorddogl[i)gal&o BENEFITS FR(
25. Natural Progressions ‘. 87. Second Metre 2 eek En . Roll Bass . Suspended P. N. AINEFITS 'R THE R/ B i i N
26. Fifteen Rules for Syncopating  88. Diatonic Bass Skip Ending 190. K. C. Variation 232. On Chord Tones ! WM THE RADIO. By William .J.
27. Altered Tonic Harmonics™ 89. Popular Style Double Thumb 191, Broken Type 233, With Passing Note p— G K
28, Altered Seventh Harmonics 90. Fourth Metre Chromatic Fives 192. So-Sow-Sew 234, AdLib Run to V. N. (!()bb“.) GATIIERED BY THE GADDER
29. Complete Chmi'd Chart 91. Hatfield Bass Linn Break 193, Lack Bass 235. Dia. Trip. Down V. N. Ly
30. Determining the Harmony 92, Breaking Chords Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93. Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves Chinese 197, In Minor 239, To any C. Tone ~
34, Octave Chime 96, Octave Glide Over and Under 198. Down Run to V. N, 240, Whites Bass M USIC
35. Syncopating 1 Note 97, Bell Treble Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200. Persian 242, Octave Chromatic
gg Syncopat:ng 3 zotes l99, Diatonic Rag gze Blu%s gg; 'Ill‘iucg ;ciilce Note :;43. g?lf-[})is. Treble | VALSE C
. Syncopating 4 Notes 00. Chromatic Ra un to 3 .. Third Filler 44, Ninths | ALSE COURANTE , e e
39. The Arpeggios 101, The Advance Mike's Finish 5. Obligato 25, Tenths i SE COURANTE. By Norman Leigh
40, Major Scales 102. Half Tones Static Bass . Suspended C. Tones 46. * Split Bass f . - :
41, Minor Scales 103, First Metre Third Spacer 205, ‘Triplet V. Notes 247, Spacer or Ending | A MARIONETTE’'S ROMANCE. By Norman ILeigh
g %e jr‘rflrlnolo ;og gelvlerse Bass ; g = ! S
2 e Tr 05. Ballad Bass i T TCTULTQ
& B 106. Cabaret Bass MORNING KISSES. By George L. Cobb
. Turn . Climax Bas | v
4. Mordent 108, Third Metre WATERMAN PIANO SCHOOL, ‘- Waltz
47. Endings 109. See Saw Bass s . : ;
48, Lead Sheets 110, Half Tone Rag Los Angeles, California ' : THE WHIRLING DERVISH. By J. W. Lerma
49, Half Tone with Melody Note 111, The Delay ; _— AR oo S M n
50. How tqrAccmgpény;heMelOdy 112, The Grace Gentlemen :—Please send me, without obligation, your FORM ; Dance Characteristique
51, Using Tie and Combining 113, Drum Bass Z A
e i3 O pas PLAYING special offer.
52. Combinations tobeMemorized 115. Skip Bass
+ 73, Half Tone with all Members 116. City Style
54, Raise and Grace Combined 117. The Tie
55, . Preliminary for Beginners 118. Bell
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
and 121." The 5-8 Rag Name ................. oy R T—
58. Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124. Scale Bass Address ...
61, Modulatory Arrangement 125. Organ Bass

s moc. WATERMAN PIANO SCHOOL R
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’ MELODY 1

Three Melodious SUITES for Pianoforte ‘ = JACOBY , Jacobs’
|nc|dema| Ml_l_8|_0 Incidental

B

A Love Episode in Birdland | ~ Music

; Ll ; Excerpts from the Master Composers
BY THEO. BEND]X Photoplay Pianist and Organist

‘ Themes selected by Adapted and arranged by
Vol. 1, Nos. 13t0 12 inc{usive
: ° Vol. 2, Nos. 13 to 24 inclusive
Claimed by the composer to be his best work | A" SCHUBERT
1. Hurry — for general use: pursuit, races. . .
) 2. Agitato — for scenes of tumult, struggle, I. AGITATO (Sonata in A Mlnor) o
confusion. 2. PLAINTIVE (Death and the Maiden)
TremendOUSIy pOpular fOl' Band and OrChestra 3. Plaintive — prrl(:ssi\"c of wistful sadness, 3. FURIOSO (The Erlking)
earning, meditation,
4, Mysyterioso —-I(lopi[cting stealthy zilction, B—BEETHOVEN
' . burglary: either dramatic or comedy. .
The Gentle Dove (A love song 34¢ net 5. Furioso — for scenes of battle, hand-to- 1. AGITATO (Sonata Pathetique)
Dove SONE) o e ne o b s bl |- AGITKTO (s Pate
The Broken-Hearted Sparrow (A pathetic appeal).. . 34c¢ net S Alfitar o Reneral et depinting npile: 3. FUgERAL MARCH (On the Death of a
The M Lark (A i fliotit 1 7. Love Theme — for pastoral scenes, love ero)
e Merry Lark (A joyous flight) ... ... 3¢ ne ‘ making.
J ( - ° ) ' ¢ et 8. Hurry — for general use. e : HURR;:—SSCHQI]VSA]\]/\[I'N
i . 9. Pathetique — expressing pathos, . _
The Magpie and the Parrot (A quarrelsome humoresque) ... . 34c net qtt]i?)tnl,q;r(i}cf. RIS 2 pLAlNT(lvEn(%t(/athn» o)
10. Combat — for sword fights, knife duels. : >
11, Dramatic1 'I‘ens_ion-——[exll).rcssive of sup- 3. MYSTERIOSO (Santa Claus)
ressed emotion, pleading.
12. Mall‘jche Pomposo — for scenes of regal D—GRIEG
splendor, pomp, ceremony., . HURRY (A Ride at Night)
‘ ii Hglrtl‘lyt; g\(;lrygtcg;‘ir(:)tslousc. lepicting myste 2. DRAMATIC TENSION (At Thy Feet)
. < (] ol
\ rious dramatic action, plotting, 3. GRUE§OME MYSTERIOSO (Watch-
| 15. Appassionato — for fcmoi ional love scenes, man’s Song)
narting, visions of ahsent ones.
16. Stosm Scene — storm brewing and rising, E—-TSCHAIKOWSKY
: wind, rgin: : I. AGITATO (Harvest Son
BY FRANK E. HERSOM BY CHARLES BENDIX 8 Dra:natic Te:)sion—for subdued action, |§ 7 DOLOROS(O {Autimn Sggng)
cnse emotion, ¥
Affectionately dedicated to 18, Presto — for rapid dmmatici nlction, pursuit 3. MARCHE POMPOSO (Hunter's Song)
IE FIVE LITTLE BLAKERS | on horses or by automobile.
T R LA 1 The Meetinge : 19. Doloroso —i depicting gricf, anguish. F—MENDELSSOHN
' ¢ SLOCUIS %(1) ;)lurry-; foilgcntcrz}l “30' epletiig i I. AGITATO (Scherzo in B Minor)
g 1l ] ¢ . Dramatic sterioso — depi - ;
1. Imtroduction To Russell 2. Romanze trigue,plotﬂng,Smhhydm,ﬂatiC?ction_ 2. FU\I;J/E%A)L MARCH (Song without
2. The Tin Soldier Y : . 22. Agitato — for general use: confusion, ords o )
2. The Tin Soldiers To Buddy 3. Perturbation o hm,ry_f 1 3. FURIOSO (Capriccio in A Minor)
3 Nanee \ . . Hurry — for general use. o . .
3. Dance of the Dolls To Dolly 4. Barearolle 2. Grandioso Triomphale — depicting vic- G—VERDI (Aida)
4. Jack in the Box To Harry - 753, VICHOnSE; TR, g e . AGITATO (The Fatal Question)
5o 7 j 5. W edding Bells 2. PLAINTIVE (Pity, Kind Heaven)
2. The Wooden Horses To Alton ORCHESTRA EDITION 3. TRIUMPHAL (Of Nile's Sacred River)
| Com lete 750 net Practically and effectively arranged by oy
Complete 94c net | P R. E. HILDRETH PIANO SOLO, fs fseen Nemer2 50c. net
Ful T and O+ 0 NET, . b OREH, LB trom sk o
. . . . . ull, . J ’ c. net each; Piano and Organ, 15¢c. net each
It not in stock with your local dealer, we will mail direct ‘ Extra Pts, 10c,NET each; Piano Acc. 15c. NET each RPN e e ;‘bhsbcd;'f;mh}; A
{ { : NOTE; These Nos. are NOT published for Orch, in book form
to you postpaid on receipt of net price quoted.

JACOBS, e, "5y Boston Nass,
WALTER JACOBS, Inc. 8 Bosworth St, Boston, Mass. [ VALTER JAGOBS I Wal Jaots, L, Boston, s
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MELODY
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m EDEDEBEEEEEDEEEE
! CONTENTS |
m OF THE
ﬂ SECOND SERIES
g ;[A&(]()IBE; I)If\J\J() I?()IJI()E;
ORCHESTRA LEADERS: Practically every number
ally every in these Folios is publis ar:
m the " WALTER JACOBS' ORCHESTRA CATALOG. " which ayaon hull Orchestra and Piano. Send for
| i
JACOBS’ PIANO FOLIO
\ OF NOVELETTES, No. 2 y JACOBS’ PIANO FOLIO i 57 P
o] For Neutral Scenes, Filling-In :nd Cheerful OF TONE-POEMS '.\m; REVERIES, No. 2 OF ISAI:iA'("()'Bb I !AN'O ‘FOLIO
i Thak Situations For Scenes of Romance, Reverie and Pathos ALLETS un(}q((;O;\(tlaRT YATERES
. TheFaun.......... ... . ! i :
b Mafan. s Cr\elorge L Eo.bb ;_ Romance of a Rose. . Lawrence B. O Connor For Ball-Room, Classic Dance and Reception
D i s orman Leigh «Aleanette....... .. .. .. . Norman Leigh . Nature’s Mirror Bernisne G, Cl
% i ¥|' Ok 45 s .R. E. Hildreth 3. Tendre Amour.. . .. .. .. Bernisne G. Clements 2. Meditation....... " T Cerald Franes
a : Aurp e Twi |ghl‘ .......Bernisne G. Clements 4. Soul of the Violet. . . .. Harry L. Alford 3. Mid r Fancies.. ... i o
. A Dream of Spring. ... ... .. .. P.Hans Flath 5. GoldenDawn........ .. " oo ot Relataion...+.+ e oo b
o . oldenDawn............. .. George L. Cobb 4. Relaxation Frank E g
7, M::; la: ea[her ....... LCC de] Casnl]o 6 On lhe Sky Line ..... Walter RO”e 5 Fire FIY Hnd theSlar lllll l’al\lnk y Htifsomh
: d Heather., : > Sky Line.............. . Fire-Fly and the Star. ... .. ...
P:—lic:e, s Fred'k Clark 7. La Petite Etr‘angere ......... P. B. Metcalf 6. Three Nymphs. . ... ... Ceo‘;;??.r: Ceoll%b
g S Price, 50 Cents net Price, 50 Ce;n.t;.lllet
JACOBS’ PIANO FOLIO OF RAGS, No. 2 JACOBS' PIANO F
, 38, No. JOBS 0 FOL J0BS’ PIAN
m For Comedy, Acrobatic and Other Lively ; OF FOX TROTS AND BLUFI,.(G), oo 2 J(}{KOBS? STERS, No. 3
o] Scenes Jingle Stuff for the Jazz Bo “abs for C Westorn aoi oo
e - ¢ ys and Cabaret For Comedy, Western and C
. Feedingthe Kitty ... George L. Cobb b W, onB L Broken Cins. """ Georg L. o
I Feedngthe K . .Cd I. Asia Minor. George L. Cobb . Broken China....... . . .. .. George L. Cobb
L Toddl To Piallaabaiti orman Leigh O By Y A b R ge .Leq 2. Bohunkus. ... ..., . .. . . George L. Cobb
y Foot.....ooin..... RO!?ert Hoffman 3. Eskimo Shivers ... .. F: e o] i ... sl )
4. Sandy River Rag......... ... Thos.§S Allen o SV i el E Hormny doleveeland.............. ¢ el Coh
g 5 RossanPeny Bag. Dor; R;lmsa 4, Berml_lda Blues........ Bernisne G. Clements 5 Jevee |an """""""" e L Lot
6 Dottt M L y 5. Frangipani ................ George L. Cobb 6. o Maes, T flrge. - Co_bb
2 i . "L Lake oy b . Ger-Ma-Nee A, J. Weid
" A Alrican Sitle 1 o Pal B . Kangaroo Kanter. . .... .. ... Arthur C. Morse 7 'sHow. ... Ge woL. Cobt
e, 5t ««.faul Lno 7. Almond Eyes .............. George L. Cobb i £ P el
L , 90 Cents net Price, 50 Cents net 8. Put and Takﬁi{(" ’ f,o( "t“ .Ceorge L. Cobb
, 50 Cents net
JACOBS’ PIANO FOLIO
oF Sap0Rs S FOL] JACOBS' PIANO FOL {0BS’
m For Parades, News P’\idcl?c:‘}l:;llllgi.(il\lj\f;'l2 S Barale TN MAR?:"IEOS' i OFJA(AOB‘S‘ P'ANQ FOLIO
g A ilitary For Parades, News Pictorial and Military For B ' DAN(‘L‘ WA“'ZLSY S
b ol i . o Tacties or Ball-Room, Conventional Scenes and
3 Fgbting Sprerai """ Theorge ahn 1. Young Veterans.. ... ... .... Cerald Frazee 1. In June Ti A A
3 o e T 05, S. Allen 2. The Ambassador ........ ... E.E. Bagle: 2' Frll s £ I'\?"e ............. SR ok Cluk
T b E— James M. F ulton 3. The Pioneer.................. H.J. Crosb;’ 3 ]owe;' lg‘ Wheco st R pth Leigh
B | 5 Stane Jop e .[grEe;_t{ .amltﬁ ;1 Square and Compass. . .. .....George L. Cobb 4 Sria:n 1\'413' ries........... RWEi HlldRreth
& o o iy 60 8 oo o . E. Hildret . VirginIslands. . .......... .. Alton A, A . T il
g E;?:urii?){: L;)l:t;ty ........... g Alfred E. Joy 6. A Tiptopper................... W. A g:rT; (5> 2:1"% Sufn g’lp? ............. Bnpel i
Pricy;; o .S.I.w?ymond Howe 7. Princeof India............ .. Van L. Farrand 7.1 au; 0R O 1 e
I B B o - Jewels Rare......... s 5 i Frank H. Grey
i Price, 50 Cents net
JACOBS’ PIANO FOI 10
oF carl : ; JACOBS’ PIAN
N ORIENTAL, INDIAN AND SPANISH OF CHARACTERISTIC AND DRSCRIPTIVE SASOnS RIANG FOLIO
o] For Racial and N‘llt'ion()ll A oteaura s § l e v Sopin of s
I. Inthe Sheik’s Tent .. F tmosphere For Rural, Grotesque and Lively Comedy For Classic Scenes of Dignity and P
2 Braghianr s Tent......... rank E. Hersom 1. Potato Bug Parade. . . ....... George L. Cobb 1. Cupid E Ok E. Lo
3 Cheops 1T .+..Frank E. Hersom 2.Got’Em................... Thos. S. Al 21 lll;; my Dely T Fear
A L George L. Cobb | | 3. K'r-Choo 11777777 Jomes G, Lais | | 3 Zuubm e eter Rol
a Ny A2 v %\{‘ormasn I/;‘e[}gh g Grandfather’s Clock. ., ... ... Louis G, éastlz 4, l::l'l'e: Garden..... . R'FS. it}?lugchton
6 Pab st ssens os. S. Allen . BaboonBounce. ... ..., ... ... George L. Cobb 5. Danse Moderne. ..... .. ... o Lagh
v Jur:lg)lz ................ George Hahn 6. Happy Hayseed ......... . . Waglter Rglfe b P:Fsﬁ FMOI‘! 9"["9 ............. R
L T OT L .tj. W. Lerman 7. Dixie Rube .. .......... .. Thos S. Allen : Fm‘wHel‘e8 I Frafi}k o H*ESOFE
' ‘ e : «Allen | [ /oFor Her.................... orman Lej
i rice, 50 Cents net Price, 50 Cents net “
m JACOBS* PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No, 2
i ; gmc& of the Lunatics .. Thos.S, Allen Just the Thing for Frivolity and Flirtations T
i i e 4. Fanchette . 5. Chicken Pickin’s Thos. S. All
L SumRs Morse 4 Fanchette.................. R.E Hildreth g pareon e po gt o Bor
y e .............. Geo. L. Lansing Price, 50 Cents net 7 J:cch?no{I:heBPeamc"s ....... o s
3 eBox.............. Thos. S. Allen
o]
m ’ J OBS, | CY— Boston, Mass., U.S. A.
o]

 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t

25c Each 5 for $1.00

*Amonestra............... C. Fred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin’ Echoes....... Gerald Frazee
Fox Trot
*Castillan Beauty........... Gerald Frazee
. Spanish Serenade
Dixle Doin's......ovvevvisn Norman Leigh
One-Ste
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ...........oc00ieins
................... Bernisne G. Clements
Valse
Dust 'Em Off............. George L."Cobb
Rag
*Eskimo Shivers........ Frank E., Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
Fox Trot
1Ho%-8cotch .............. George L. Cobb
ox Trot
tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik's Tent....Frank E. Hersom
Oriental Dance

*Jazzin’ the Chimes..... James C. Osborne
Fox Trot
Jewels Rare.........coouut Frank H. Grey
Valse Lento
Klku(u ................... Frank H. Grey
African Intermezzo
K'P=Choolll, .. sssneacsns samen John G. Lais
Fox Trot
LIBOtER, .o iiis snsainmingi Norman Leigh
Entr' Acte
Love Lessons............. George L. Cobb
Waltz
Love 'll'yrant, The. .Bernisne G. Clements
altz
tMagnificent. ... vioveviaopsen H. J. Crosby
arch
Mazetta........ T Thos. 8. Alken
A Gypsy Idyl
Meteor Rag........... _.Arthur C. Morse
My Senorita............ Frank E. Hersom
A Moonlight Serenade
*Over the TOp......ovvvvnnnn H. J. Crosby
March
*Peek In....! B vo rviasesia onie George L. Cobb
Chinese One-SteB
*Purple Twilight....Bernisne G. Clements
ovelette ’
Rustic Twilight............. Walter Rolfe
Reverie
tSliv'ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
tStand Byl.........coovvuue Gerald Frazee
Marc!
*Starry Jack, The.......... R. E. Hildreth
March
'SteBpln% the Scale....... C. Fred'k Clark
ne-Step

#Temple Dancer, The.......Norman Leigh
Valse Orientale

'Umglhl Umpahl.......... George L. Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind............R. E. Hildreth
op
Woodland Fancles............ooovvvennss
................... Bernisne G. Clements
Intermezzo Characteristic
You Win...oovvunens il Roy L. Frazee
Fox Trot
SZamparite.......visieesai ....M. L. Lake
Characteristic March
{Zeona......... T T Wm., Arnold
Waltzes
*Zophlel........ Sisielastentetsistels R. E. Hildreth
Intermeszzo

MELODY

digitally or “digitate” the celluloids
with agility a “look in,” and not have
popular songs always ‘“hog” the whole of
Music Mart space in this magazine, here
are a few popular piano numbers from the
complete and very versatile catalog of Jack
Mills, Inc.

Beginning with Zez Confrey's “Kitten on
the Keys,” which for popular life bids fair
to make the proverbial “nine lives” look
like ninety-nine lies, we find by this same
composer ‘“Coaxing the Piano,” “You ,(Tell
‘em, Ivories,” “Say, Pet,” “Poor Butter-
Milk” and “Greenwich Witch.” Then there
are ‘“Symphanola” and “Cho-Piano,” two
clever and unique numbers by Harry Lange,
a recording artist and pianist with Paul
Whiteman's orchestra; “Tickles” and “Fool-
in’ Around” by Henry W. Ross, pianist by
appointment to His Royal Highness the
Prince of Wales; “Syncopatin’ the Scales”
and “Bitter Sweet” by Arthur Schutt,
pianist with Paul Specht’s orchestra;
“Piano Mania,” a riot in pianistic prodigali-
ty by Wm. Faziolo, pianist with Ray Miller’s
orchestra, and many more. Edith Althoft,
Ed. Claypoole, Bert Dixon, George Fairman,
Donald Heywood, Chas. Huerter, Billy
James, Harry Jentes, Scott Joplin, Alberto
Kollman, “Vee” Lawnhurst, J. F. McHugh,
Chris. Smith and Howard D. Squires are
other composers who have contributed to
this creme de la creme catalog.

TO give those who agitate the ivories

“When Hearts Are Young” they are very
susceptible to “hits"—school boy and girl
hits, home hits, love hits and such. Running
true to rule, “When Hearts Are Young,”
the song interpolated in “Lady in Ermine”
by Sigmund Romberg, is making a music
hit with all who hear it, whether young or
old. But don’t forget that when hearts are
voung musically they never grow old.

“Just One More Dance” is said to give
indications of dancing successfully into pop-
ularity with the public many more times
than “just one more.” It's a fox trot song
that originally was introduced by Brooke
Johns, and L. B. Curtis, successor to Van
Alstyne & Curtis, is the publisher.

Jack Mills, Inc., has added to its profes-
sional department a pianist of no slight
pianistic ability. He is Milt Feiber of the
well-known vaudeville team, Jess and Milt
Feiber.

“Caroline” and “Buddy” are a pretty pair
musically that are being theatre ‘“organ-
isted,” dance-listed and ‘“radio-isted”
through the Northwest. The lady-song’s
full name is “Caroline in the Morning,” and
both she and “Buddy” are publishingly “pa-
ternal-isted” by the Jerome H. Remick Com-

We Have in Stock

a Few

Complete Sets
of

MELODY

for

1921

These Twelve

Magazines

contain

44 Piano Solos
and
4 Songs
While this stock lasts we

will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, lnc.

8 Bosworth Street
Boston, Mass.

WALTER JACOBS, Inc, ® Bosworh st

rany.
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MELODY

WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Music 75c¢.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

. Savestime—clears your desk for ac.
tion. ' Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. [t
provides a place for every paper, with
every paper in its place.

Sectional Device
Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Fllllghed‘in Green, Oak or Mahogany.

“‘/lnle Dept. 285 for instructive fol er
How to Get Greater Desk Efficiency”

0} =

Ross-Gould &3 St,

GEE I WISH I WERE SOME RICH GIRL'
POODLE DOG . o
Btlll the greatest comedy song In the coungtry

1 AM THE LEADER OF THAT NEW YO
ZZY BAND Rk
The beautiful march comedy song >

At your dealers or by mail Now! 20c each

JULIUS L. POLLOCK, Music Pub.
1450 W. LAKE BT.

CHICAGO, ILL,

The Largest Lithographic Plant in New England s
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY C0., “%i8Stanhope st.

PIANO PLAYERS!!
If you want a snappy, catchy, novelty
march that is full of pep, send for

JINGO RINGO

Price 30¢ postpaid
Richard W. Summerbell, Wastina, Alta., Can.

“No suh! yo' may not believe mah, but
a coal black mammy done pushed de nash’
nal anthum right slap off'n de program. She
shore did, an’ heah’s how cum.” Of course
that wasn’'t really said, but the thing ac-
tually happened in Cleveland, Ohio, and
fellowing is the “how cum” of it. At the
recent opening of the new Keith's Palace
Theatre, the newest vaudeville house in
that city, “The Star Spangled Banner” was
scheduled as the overture number, but to
get the big crowd from the attractive lobby
and lounges and into its seats before the
first curtain, Mr. E. F. Albee passed the
word to the orchestra leader to play some-
thing popular. For something popular
Mr. Leader selected from the catalog of Leo
Feist, Inc. “A Coal Black Mammy,” a num-
ber which went over so big that it has been
used as the overture ever since.

The “Black Mammy” song, with “Toot,
Toot, Tootsie,” “Why Should I Cry Over
You,” “Lovely Lucerne,” “Three 0'Clock
in the Morning,” “Swanee River Moon,”
“All for the Love of Mike,” “Hot Lips,”
“Tricks,” “Stumbling,” “Wake Up, Little
irl,” “Georgia” and “Virginia Blues” were

among the big Feist sellers for the year '

1522, Some of the songs that are expected
to run big during the present year are Zez
Confrey’s “Dumbell,” Byron Gay's “Vamp
Me,” and “Japanese Moon,” “Flower of Ara-
by,” “All Muddled Up,” “Apple Sauce,"‘
“Peggy, Dear” and “I'll Give You Back
Your Kisses.” Some of the successful mu-
sical shows of which the Feist firm pub-
lishes the scores are “Blossom Time,” “Tan-
gerine,” “Sue, Dear” (Frank Gray’s initial
effort) and “Up She Goes.”

One of the mysterious readings on many
post-cards recently received by music deal-
ers everywhere was this: “The Fuzzy Wuz-
zy Bird can't fly, so he sits all day in the
Alfalula Tree on the Isle of Bunkahunka-
boo.” This cryptic card was followed by
more cards which did not say whether the
mysterious F. W, B. belonged to the penguin,
nee-wee, pelican or pidgiewinkus breed, but
all hinted vaguely at some discovery of an
ornithological order. It all turned out to
be a clever ruse of “musicological” order
that focused attention on “The Fuzzy Wuz-
zy Bird”—the brand-newest number to foz
trot, not fly, from the covert of Forster, Mu-
sic Publisher, Inc. But whether a flying
fowl or trotting fox, with a fantastic lyric
set to a dancelilting melody it is not at
all likely that this number will roost “all
day” among the “Alfalula.” Rather is it
more liable to drop slam-bang right into the
“populalula” pocket of the public.
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GLEAN Your Piano Keys with
Prof. Novy's KBE-BRITRE Solution
Make them white and keep them brite
Prof. Novy, 3600 W. 26th St., Chicago, I11.

| ANYONE CAN LEARN

RAGTIME

.

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
_Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s *‘Czar of
Ragtime.”
Christensen School
of Popular Musle

Oldest and Largest
School of its kind in
the world.

‘ Our schools are almost everywhere
-consplt your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities,
Write for attractive proposition.
CHRISTENSEN SCHOOL OF
POPULAR MUSIC

Suite 420, 20 E. Jackson BI,
CHICAGO, ILL.

Public Sales

We have purchased 122,000 pair
of U. S. Army Munson last shoes,
sizes 5% to 12, which was the entire
surplus stock of one of the largest
U. 8. Government shoe contractors.

This shoe is guaranteed one hun-
dred per cent solid leather, color
dark tan, bellows tongue, dirt and
waterproof. The actual value of this
shoe is $6.00, Owing to this tre-
mendous huy we can offer same to
the public at

$2.95

Send correct size, Pay postman
on delivery or send money order. If
shoes are not as represented we will
cheerfully  refund  your money
promptly upon request.

National Bay State Shoe Co.
296 Broadway New York, N. Y.

RRNSPOSITION |

FOR ALL INSTROMENTS-Pesce 412,

Small Bottle 20e, Large Bottle 35¢

KE. 5@170&5& 1901 Evrew PLace, BALTS M.

n9 " 7
FEBRTA JCIB57105Y

SUBSCRIPTION
$1.50 Per Year
CANADIAN $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be
made by post office or ex-
press money order, reg-
istered letter or draft on
New York.

When change of address
ig desired, the-old address
should be given as well as
the new, and noticemust be
received atleast two weeks
previous to the publication
date of the issue to be
affected,
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The Nut

By George Hahn

HE gent whose melodies are played and jazzed over
the continent had just tucked his toes into his twin
bed; his wife had already begun the nightly snooze in

the other twin bed. Before retiring she had politely re-
quested that hubby cease tinkering with the piano keyboard
““so late at night.”” Hubby had grunted a formal assent,
but continued manhandling the musie box as if he were tun-
ing it. An hour later he ceased and slunk off to bed. As
stated, he had just draped his weary frame with the covers
when he had another Tdea.

s toes under the covers began heating time. Iis mind
was tuned to some new melody which insisted on dispelling
any inelination to sleep.

“By oolly, that’s a pippin,”’ mused the tunesmith.
“Guess T gotta get up again and put it down on paper so’s
not to forget it by morning. Lost a bunch of good melodies
and harmony ideas by not gettine ’em down when T had ’em.
Ah well, here goes.”

Up he arose and hobbled ont of hed. Tt was dark and he
bumped against the other half of the twin sleeping plant oc-
cupied by his better half. The wife was never too soundly
asleep not to awaken, when the melody urge seized her worse
half at midnight. She awakened with a start and in-
stinetively grasped the situation. ‘‘Thought it was a|burglar,”’
she intoned in irritated accents. “‘But it’s you again!
Getting up in the middle of the night and waking me up!”’

“(lot an idea and gotta get it down richt away,” apol-
ogized dad, for in a erib nearby slept—more or less—a young
hopeful.  ““Can’t take chances on losing another cracker-
jack tune and then wishing next day T had exercised more
sense.”’

“Funny you get all the ood ones when you ought to 1.)e
asleep,”” was the wifely come-back. ‘If you had to get up in
the middle of the night to fix the furnace you’d howl like the
baby does.”’

“S’more important than furnaces,”’ quoth hubby as he
left the room.

“(lick!”” went the eleetric licht, and a moment later the
piano wailed softly.

Wife thought it time to arise and confront the New Idea
with some sense. Her filmy night gown gave her the appear-
ance of a ghost as she trod to the spot where her pajama’d
musice fiend was bending over the keyboard.

“Stop it at once,”” she commanded. ‘‘This is. no time to be
pestering that poor piano. You tickle those ivories in the
daytime after this. TIf you absolutely must catch your alleged
fleeting brain babies at night, get ’em down on paper with-

out the aid of the music hox. The people in the other flat will
think we are crazy when they hear that stuff after midnight.”’

[Mubby registered artistic indignation, musicianly disgust
and pained surprise.

“I never yet saw you object to sharing any of the shekels
that come in as a result of this midnight raving, so why inter-
fere with the source of supply,”” he blustered. “‘Go back to
bed and let me alone so’s 1 can grab this melody before she
disappears—"’

“Wow! Wow!” from the hedroom.

““See, now you've awakened Jimmie,”’ expostulated wifey.

“‘Maybe he also has a musical idea,”” hubby facetiously
thrust at the boss of the house at midnight. ‘‘Maybe he can
help me out with this one.”

“Oh, you’re a nut!”’

“Yes, I'm nutty, all richt. So nutty that my stuff gets
into print and my wife kinda likes it. Case of Mr. and Mrs.
Nut and the little Nut all talking at once after midnicht.”

The wife hurried to the erib of the diminutive Nut and
foreot about the elder Nut for a few minutes. Meanwhile
Daddy Nut manipulated a lead peneil and ‘‘landed’ the sup-
posedly good points of the new idea so that it would keep
without teasing his memory, Then, the little Nut pacified,
Mrs. Nut went back under the covers and Mr. Nut did the
same,

Next morning the melody shark inspected the midnight-
born tune and made no comment whatsoever, His wife in-
quired solicitously about the Grand New Idea and received
non-committal answers.

“That new one evidently was not as good as you thought
it was,”” she suggested. _

“Well, I'm not gonna push it very hard,”” was his vocal
reservation in carefully selected and diplomatie terms. ‘It '8
all right up to a certain point, but no use expecting ’em all
to be good.” o

“You won’t get another good one until about midnight
tonight, I guess,”” responded the experienced wife.as she fed
oatmeal into the youngster sitting on the high chair,

“(an’t say ; have to take ’em as they come.” ‘

The next time another Grand Idea took possession of
hubby’s music-racked brain was just before lunch that. same
day. Food was on the table and the call to partake of it had
gone forth.,

“Can’t come right now,” hurriedly sputtered harassed
hubby.  ““I’ve a whale of an Idea and if T wait until after I

eat I'l lose it.”’ )
“Thought so,” indulgently commented the wife. ‘“You

e ;ﬂ
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Paul Whiteman Interviewed

. V . . . .
Discusses Jazz, Orchestral Combinations, Special Arrangements, Public Taste and
His Ambitions

By A. C. E. Schonemann

F Paul Whiteman had followed parental desire he prob-
ably would be a mining engineer today. As it is White-
man has attained a measure of success with his orchestra

that has given him a place among the foremost exponents of
syncopated music in the United States.

The story of Whiteman’s suceess is not only interesting
from the standpoint of being typical of many men who have
made good in this country by sheer tenacity but there is a
sort of fascination about his musical career, and especially
his rise from a humble viola player in the San Francisco Sym-
phony Orchestra to an enviable position among musicians
who popularize polyphonic musie.

Whiteman has been a sort of apostle of syncopation; he
has given to popular music the highly specialized arrange-
ment and with it has come musical shading, tonal effects and
synchronism to the 'nth degree. Paramount to all he has in-
jected his own ideas into his arrangements and they appeal to
all classes of people because they represent the thoughts and
emotions of people.

““No one can tell what the future will bring but what we
present to the public will be just what the public desires,”
said Whiteman to the writer. ‘‘After all, we serve the people
and in making up programs we must be governed by the
demands of the people and not the musicians, a group of
erities, nor any one class of society.

“I have been criticized for making a popular arrange-
ment of ‘The Song of India’ by Rimsky-Korsakow but I’ll
venture the assertion that a greater number of people have
become familiar with the music of that particular song
through that arrangement than if it had never been made.
Today there are many people who recognize this song because
it was arranged and presented in a manuner that appealed.”

Jazz, according to Whiteman, came originally from San

Francisco and from that city it ramified to every part of the
country. ““Then came the ‘blues’ from the south and
especially New Orleans,”” continued Whiteman. ‘‘The ‘blues’
were the produet of the colored jazz bands and their style of
music and the method of its interpretation by the southern
darkies was carried to every part of the country.”’

Whiteman’s ascendancy among dispensers of popular
music began soon after the armistice was signed in 1918, The
germ that led to his success was his presentation of original
arrangements of popular numbers in which he incorporated
his own ideas. Whiteman in the meantime had left the San
Franciseo Symphony Orchestra, where he had been playing
viola for about four years. With Ferdinand Grofe, who
occupied second chair in the symphony orchestra, Whiteman
set out in a new field of endeavor. Briefly, it was to supply
orchestra music according to his own standards and with his
own methods of interpretation predominating.

Whiteman started with a small combination which con-
sisted of violin, banjo, trumpet, piano, bass saxophone and
drums. The instrumentation was not what one would con-
sider new or novel, but it was the man and the method back
of the man that won for the orchestra its name. To these
two factors one can attribute a large part of the success
attained by Paul Whiteman. Of secondary importance is the
fact that Whiteman has had the support of his men. Today
he has with him three men—Ienry Busse, trumpet, Michael
Pingatore, banjo, and Ferdinand Grofe—who have served
with him from the beginning, and the majority of the fifteen
men in his orchestra have been with him three years or more,

Speaking on the subject of instrumentation and the use
of the large orchestra for playing popular music Mr. White-
man said: ‘‘The king of jazz instruments is the cornet and
next in importance is the trombone and then the clarinet.

always get your ideas at the wrong time. Why not coach
the idea-dispensing apparatus to keep better hours?”’

Hubby to the piano, the wife to the table. She had a good
appetite and threatened to cure him of his evil habits by eat-
ing most of the available food before the New Idea was com-
pletely born. She succeeded in her determination, and when
hubby “‘had it all down’—mnot the food, but the Idea on
paper—he casually noted the absence of the large portion
of food to which he thought a genius was entitled.

“Looks like you think a Nut doesn’t need much to eat,”’
he said as he introduced himself to the table.

‘A squirrel doesn’t; T don’t know about a Nut.”’

““Here’s where this artistic life—this artistic -tempera-
ment—and an unsympathetic frau don’t agree,”’ expostulated
the melody man. ‘“No wonder so many stage folk and musi-
cians have smashed-up homes.”’

“Yes, they all ought to live in boarding houses, where they
couldn’t use the piano after 9 p. m.,”” came from the caustic-
minded helpmate.

But the musical person mentally commented that there
were restaurants in town and perhaps a bum meal at home
didn’t mean starvation.

Next day, downtown, he was talking to a friend when he
suddenly thought of a New Idea. It came upon him suddenly,
like a pain in the abdomen or a cinder in the eye. His end of
the animated conversation began to lapse and he started down
the street as if looking for somebody. He failed to give intel-
ligent answers to questions, hurriedly put, as to whether he
was ill.

“Ah well, s'long,”” from his friend. But inwardly the
friend opined: ‘‘Guess that bird’s a Nut, all right.”’

The musician hurried to a place where he could jot down
a few notes and then felt relieved.

The same thing happened later in the day. Also next day.
And likewise the following day. He was eternally bothered
by something over which he had no control. The reputation
grew that he was unbalanced mentally. Iis friends remained
friendly but became exceedingly critical. And so on.

This is the fate that usually overtakes composers. But
whenever the Nut sent his brain meanderings to his pub-
lisher he got quite a welcome. Rival composers, who appeared
more sane to their friends and wives, who exercised more
“system’” and “‘ judgment’’ in their methods, wondered why
the Nut got by with the public and the publishers.

One day he wrote a song and called it ‘“The Nut’’ and
became famous and rich, The idea came to him one bleak day
at 2.30 a. m. His wife, at the time, objected to such ‘‘nutty
doings’’ and his young hopeful chimed in touchingly and
did his best to drive the muse away. But the Great Idea was
safely recorded despite difficulties.

Now when wifey and Nut, Jr., drive around the city parks
in an expensive limousine of an afternoon the erstwhile mid-
night boss never returns the car to the garage without a men-
tal purr along lines something [ike this:

“‘Mighty glad I am—and so is or will be little Jimmy—
that we didn’t break up the Great Nut Idea one early morn.”

“My wife was the making of me,”” the composer con-
fided to his publisher, ‘‘She called me a Nut.”’

MELODY N

The saxophone, T believe, will continue to be popular because
it possesses a good, clear tone and one can always hear it in
the orchestra. The violin is handicapped in a way in playing
for dances because it does not have the carrying power of the
saxophone, but it does, however, add to the beauty of the
presentation of most numbers. Tt is difficult to predict what
the future will bring in the way of combinations because the
larger the combination the more difficult it is to maintain
proper rhythm. The latest acquisition to the Whiteman
orchestra is two horns and I believe they will add materially
to the success of our work.

“Mr. Grofe prepares most of our arrangements and I
shout out suggestions to him,”” continued Whiteman. “‘Two

other men—Clark and Gorman—do some arranging, and with
. ’

o

this trio we build up our orchestrations. We utilize musical

Pavn, WaITEMAN

ideas and features in our arrangements and work out our
interpretation of every number, using whatever effects and
combinations we think best fitted for the presentation.”

Turning to the subject of popular song writers White-
man spoke favorably of the work of Irving Berlin and
pointed out that Berlin was not only original in his musical
ideas but that he was a thinker and a conscientious worker.
Whiteman spoke enthusiastically of the peculiar rhythm writ-
ten into “‘Stumbling”’ by Zez Confrey and indicated that an
army of writers were trying to imitate it.

Mr. Whiteman stated that two of his favorite composers
were Charles Wakefield Cadman and Edward A. MacDowell.
He expressed the opinion that the music of these two men was
American in every respect; that it carried a musical message
that was understood and appreciated by the American people.

Referring to his career as a musician Whiteman indicated
that he “‘sort of grew into musie, stuck to it and worked along
using my own ideas.”” Music has ever been a part of his life

as his father has been supervisor of music in the public schools
of Denver for forty-seven years so it was natural that White-
man, Jr,, should take to music.

Whiteman was born and raised in Denver and when a
youngster he took up the study of viola. In his ’teens he
served in the viola section of the Denver Symphony Orches-
tra. Although it was the desire of his parents that he become
a mine engineer Whiteman indicated that he took to musie
and drifted from one job to another until he found his niche.

A combination of circumstances led to Whiteman’s break
into the orchestral game in 1918, The factors that contributed
to his turning away from the traditions of the profession
in that year were the blunt statement directed at him on one
occasion when he was informed that ‘“he couldn’t fake,’’
further, his firm belief that what popular music needed was
originality and not faking, uniqueness of interpretation in-
stead of stereotyped presentations, and above all the punch
and variety that are inherent features of American life,

I had studied with Max Bendix,”’ said Whiteman, ‘‘and
at various times I played in the Fairmont Hotel in San Fran-
cisco where we had six men; also in Tate’s with a similar
combination. It was here that T was fired because T was told
[ couldn’t fake. I had been a member of the Minetti String
Quartet and had served four years as principal viola in the
San Francisco Symphony Orchestra.

“Ferdie Grofe left the symphony orchestra and came with
me. We worked along definite lines. Prior to that time the
men in dance and cabaret orchestras accepted orchestrations
and used them as they were written. Special arrangements
were unknown and the idea of a man making up his own ar-
rangements with originality and the unusual holding first
place had never been tried. With the use of my ideas and
by collaborating with Grofe a new type of arrangement came
into existence and we have used it ever since.”’

Whiteman emphasized the fact that diversity of effects,
combined with musical coloring and the knack to know what
people enjoy in a musical way, were essential in turning out
the best scores. When one considers that the orchestra of
Mr. Whiteman numbers fifteen men and that of this number
there are probably a half dozen who play instruments that
total two score and five it is evident that the field for variety
in musie for Whiteman and his men is almost unlimited.

Paul Whiteman direets his own orchestra at the Palais
Royal in New York City. He manages a number of orches-
tras in that city and directs the affairs of a half dozen or
more road organizations. Ie has been playing at the Palais
Royal for three years and his contract extends over five.

Whiteman has ambitions, one of his most cherished being a
desire to continue his work along lines that will make popu-
lar music popular and in all that that adjective implies.
Further, he would inject into his musie the dynamic fqrge,
unending variety and multiplicity of ideas that are qualities
in the life of the American people.

When asked for an opinion regarding the future of syn-
copated music Whiteman chuckled, threw up his }'mnds and
replied: “Who knows? There are always changing condi-
tions to consider and above all there is the question of what
people want.””  Whiteman carried this thought of pu‘plic taste
further when he responded to the question as to the 1nﬁuepce
that had contributed most to his success, when he replied
tersely: “I have always endeavored to play what the public
desired and in such a manner that it would satisfy.” _

Whiteman is young in years—only thirty-two—but he is
old in the experience of entertaining people. The fact that
he is directing the affairs of a score or more of orchestras,
filling a five-year contract in one of New York’s best known
houses of entertainment, and has turned out countless phono-
graph records, one of the number, ‘‘Three O’clock. in the
Morning,”’ the sale of which has advanced into the millions—
is conelusive proof of his success.
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Interpretive Musie for the Movies
By Joseph Fox

(From Jacobs’ Orchestra-Band Monthlies)

No 8

T HAS long heen a much mooted question, diseussed

among musicians who play pictures for a living, regard-

ing the place (if any) of the so-called popular piece of
music on the picture program.

There is not the least shadow of a doubt in the writer’s
mind that the popular musical hit of the hour is deserving of
a very prominent place on every pictorial program, for some
of these worthy compositions epitomize the very spirit of the
modern drama. Of course there are still plenty of old fogies
who are just breaking into the moving picture business to
whom the very sueeestion of jazz in conneetion with their
work is distasteful. But the fact remains that the modern piec-
ure leader, alive to the fitness of things as they are, allows no
silly ideas of this nature to interfere with his sense of inter-
pretive fitness.

Although some may deery it as a lamentable state of af-
fairs, the truth of the matter is that your average American
is just full of pep and jazz. e or she'is up and doing every
waking moment of their lives, and they demand that their
amusement shall be in a measure eut after the same pattern,
They do not want to sit in a gloomy picture house and listen
for an hour or so to a bunch of musicians playing classies,
written by masters of say three decades ago. Not on your
life! Admitting that these old fellows knew all there was—
[ say ““was’” advisedly—to know abont the composition of
music, they did not have to compose music to fit pictures for,
so far as we have heen able to learn, there were no pietures to
fit.

Now, mind vou, T don’t say that Schubert and Wagner
and all those other old, long-haired boys didn’t write won-
derful stuff. But I do say that lots of our living composers
write stuff today that is often far better suited to a great
many scenes in our modern film productions, and I am sub-
stantiated in this statement by some of the best picture lead-
ers in the came of playing suitable picture musie.

The leader who crowds his program full of old master-
pieces is literally eiving the public too much of a good thing.
(‘omparatively few people have a very extensive knowledge
of the ““deep stuff,”” while on the other hand everyone knows
the latest song hit almost as soon as it comes out: The radio,
the phonograph and the home piano is responsible for this,
and, in a smaller way, the picture orchestra.

The moving picture has risen to its present place in the
husiness world largely hecause it is the main amusement of
the American public. When this is taken into due consider-
ation it will readily be seen that the musie which accompa
nies the flickering seenes must be entertaining. If this is
not the case, then the performance must of a mnecessity be
boresome, and if anyone can fit a modern picture with an en-
tire score of old musie from the bygone days he is a marvel,
in a class all by his Jonesome. T have seen this little stunt
tried, but the man who used to pull it off doesn’t conduct at
that theatre now. Another fellow, with ideas more in keep-
ing with the times, waves the stick in that place and has for
many moons past. This person loses no chance to play the
hit of the moment. In fact, he goes a little further and
features such hits between shows. An easel at each side of
the ashestos curtain supports a neat card upon which the title
of the number appears, and the hard-working noise producers
in the pit never fail to receive a heart-warming round of
applause for this portion of their daily grind.

We happened into a theatre recently where an old-
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fashioned leader held sway. Such a thing as playing the
picture apparently never entered into this bird’s scheme of
life, for his program and the pieture had about as close a
relationship as a man in fish-and-soup clothes digeing a ditch.
The orchestra played well enough, but oh gosh! how monot-
onous affer the first half hour. I'm sure everyone was as
olad as I was, when the boys filed downstairs for a few
moments of pinochle. The organist in this place gave us some
regular musie, fitting the picture quite cleverly, and this was
one time when a lone instrument had it over the orchestra like
a tfent.

There are so many thousand good numbers being pub-
lished by the varions music houses all the time that there is
no excuse for any leader who does not keep his library up to
date. Lots of these popular numbers are sent gratis in order
to introduce them to the publie, so the matter of expense does
not qualify as an objeetion to their use.

As we have pointed out in a previous article, folios con-
taining dozens of comparatively licht numbers and selections
are published by Walter Jacobs, Inc., and in-this connection
we would like to draw attention to the list of music on pages
26 and 27 of the August issue which this house handles in
their jobbing department.

A elance through the numbers listed in this issue under
the heading of ““‘Movie Music of Merit’’ will convinee even
the most skeptical that the light, popular class of music is
coming into its own, for here we find music of the very best
so arranged that it may be played by small combinations.
This list contains music by such noted composers as Grieg,
Liszt, Moszkowski, Brahms, Chopin, Verdi and a host of other
notables so arranged that the peculiar requirements of the
picture business have been brought to the front, thus enabling
the clever picture leader to give his publie good musie and yet
interpret the pieture.

Practically every picture, no matter how heavy, has its
comedy touches as well as its hiehliehts, and it is often by
means of these seemingly irrelevant touches that the deeper
phases of the play are aceentuated. Iow successful these
lighter touches are depends in a great number of instances
upon the man who selects the accompanying musie. If he
has not the knack of choosing the proper musie the scene will
fail utterly to impress, for it is the rapid change from tears
to laughter that makes all great dramas.

A certain arrangement of notes and rests will make the
average person laueh, just as surely as words printed in cer-
tain sequence will stir the risibles into action. No one will
deny the fact that there is clown music which makes us laugh,
just as surely as there is sad music that depresses us. One
can’t feel sad when listening to “‘In Bugdom,”* “Fun in a
Jarher Shop,”* “‘Reckless Rastus,”* ““Tickle Your Toes,””*
and works of a like nature, any more than one can laugh when
the strains of “‘Kamenhoi—Ostrow,””* ““Salut d’Amour,”’*
“Angelus,”™* or ‘“Berceuse’* from Jocelyn are played, and
vet we hear leaders trying to accomplish these same
absurdities,

It is absolute folly for a leader with a small organization
to try and put over a big heavy overture that calls for at
least twenty-five pieces. It can’t be done. There are liter-
ally thousands of compositions that will answer the same
purpose better if a little judgment is exercised in careful
selection, plus a few moments’ thought on the subject.

Reiteration in music becomes a deadly monotony, and

Valse Courante

Vivace

sempre legato
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A Marionette's Romance
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this is in turn fatal from the standpoint of entertainment,
People demand variation. Just because “Dance of the Luna-
ties”* happens to make a hit in a certain scene, do not use
it at every opportunity. “Funny Fellow’’* will in all prob-
ability prove to be quite an agreeable substitute, along with
a few dozen other numbers written along somewhat similar
lines. All Spanish scenes need not to he shown to the music
of “La Paloma,””* any more than all Oriental seenes need be
accompanied by “In a Tea Garden.’”* There are innumer-
able other compositions which answer the purpose equally
well, in addition to adding variety to the program,

This habit of playing a certain piece for every scene of a
certain type was indulged in by a certain leader who directed

" in the orchestra of which we were a member some time ago,
His favorite number for a theme happened to be ““A Little
Love, a Little Kiss,”” and in-pictures of love interest this
fine little ditty was played slow, fast, p, pp, ppp, and all other
modulations including fff. The manacer of the house stood
for this for quite some time, and then he kicked over the
fraces. Patrons of the house hegan asking him if that was
the only good number the leader happened to have in his
library. One day the leader came down stairs between shows,
and there pinned on the door of his little room was 2 note,
reading: *“For Heaven’s sake ditch the love theme.” Tt was
ditehed, pronto, and its soft duleet tones were heard no more
—at least not while we played there,

The ideal musical offering is the one that caters to the een-
eral public, and that is the mixed program—not too light,
except in the case.of the frank comedy, and not too heavy,
except in the case of the very heavy drama. Little snatches
of opera here and a latest popular hit there makes for a musi
cal entertainment that is hard to equal.

There are many screen offerines that have no purpose in
life but to amuse, and there is a lot of music that is written
for precisely the same purpose. Then we have dramas that
are made for the sole purpose of hringing out the highlights
of some one phase of life. For this type of picture play we
have stacks of music that seem to have been written to fit that
same little part of life. All the leader needs to interpret this
particular phase is an extensive library and a trained sense
of fitness. The former may be purchased, but the latter
requisite comes through experience only.

The average picture orchestra is quite a strain on the
purse strings of the owner, and it is only fair to him that he
should receive fair value for his money. When the leader
fails to put the pieture over, due to lack of music or lack of
sense, the owner is being cheated, for by aid of the orchestra
he is supposed to he able to command more remuneration per
seat.  People will pay a little extra when they know that they
are going to see or hear something a little out of the ordinary
routine, and the owner of the house that is paying musicians
a good salary, rightfully expects some better than mediocre
music from the men in the pit. When this is not fortheom-

*Published by Walter Jacobs, Inc.

ing, he soon finds himself in financial difficulties, and then
the musicians find themselves out of employment,

Feature the orchestra by all means, but do not lose sight
of the fact thyt the picture is the thing. ~ The orchestra is
merely .a means towards this end. Bill the music in big let-
ters if you will, for this certainly pulls big for the good
of the house, but do not allow the orchestra to dominate the
screen.  Concerts are becoming more popular all the time,
and this is the time when the musicians should be featured,
But when the house is darkened again the music is. or should
be, subservient to the sereen offerine. Violation of this rule
will spell disaster to the picture orchestra husiness,

A large organization can play music that the small or-
chestra cannot touch, but the small combination ean and
should at all times play stuff that does not call for instrumen-
ation that it does not possess.

This is where the popular numbers can be used to great
advantage. The hit of the day will often go over bizeer when
played by a small but efficient bunch than does the great
overture played by, say fifty men, in an ordinary manner.
[t is all in the way it is offered to the people.  We know
dozens of people who never heard ‘‘Hungarian Dance No. 2.’
or if they did would not recognize it, but we do not know any-
one who has not heard “Stumbling’’ or other numbers of the
latest dance hits. Musie dealers sell hundreds of copies of
this sort of music to one of the classics, so why not fall in
step, and build up a repatation along this line. Far better
to be noted as the orchestra that plays the best popular musie
in town, than known as the hunch that plays the classic types
of musie pretty fair. '

In case that the above might be taken in the wrone spirit,
[ will condense my opinions to the followine. Interpret the
picture by means of any and all music that fits, but do not
give preference to the so-called classies just heeause some
musical authority has placed his or her stamp of approval
upon certain types of musie,

The piece of music that haunts the brain, that is played
everywhere, by evervone, is far more apt to fit a picture of
our modern life than music that was composed years aoo by
men who lived in another era.

Ifox trots, such as we know, were written only when the
dance of that name was originated by the Castles. “Blues’’
were not generally known wuntil the lazy, cecentric steps of
the “Frisco’ Shuffle,” and other sueh oddities were adapted
from the underworld dances. So why mnot interpret such
scenes with fitting musie played as the up-to-the-minute dance
orchestra plays them?

When the hero makes a sensational reseue oive the au-
dience a rousing number that makes the pulse pound. When
the heroine almost dies (of course she never really does) oive
the listeners music that erips the heart.  When the comedian
throws the pie, play something absurd, and so on. Tt can
and is being done by the best in the business.  Bury your
little pet aversions, and join the procession of those who are
putting every effort into the husiness of fitting the pictures.

POSTAGE STAMP COMPOSERS

0 say that any musician was a
“postage stamp composer’’ micht

among whom is Beethoven, who although a
native of Bonn, Germany, spent most of his
time in Vienna and did the greater part of
his musical work there,

gems of art. Most of the American dealers
were ignorant of their issue until recently.
It is understood that they were printed as
charity stamps and, although available for
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convey an impression that he was
a cheap one, if you didn’t know that
some of the greater ones are heing per-
petuated in a mnew series of musie
stamps issued by Austria. Following
is an account of the series as given in the
New York Times: -

Some of the most artistic postage stamps
to come from Europe is a series of what
may be called “music” stamps, issued by
Austria,

There are seven values, each hearing the
head of an eminent Austrian composer,

The pictures follow a chronological se-
(nence in respect to values. The oldest of
this famous group of seven, Haydn, is on
the 215 crown value. Mozart appears on the
i crown, Beethoven on the 7% crown, Schu-
bert on the 10 erown, Anton Bruckner on the
25 crown, Johann Strauss, the younger, on
the 50 crown and Hugo Wolf on the 100
crown stamp, the highest value in the set,

Wolf was a well-known songwriter who

died about twenty years ago. Bruckner, who -

died in 1896, was a composer of many sym-
phonies and for years was the organist at
Linz.

As specimens of beautiful engravings
these latest Austrian stamps are veritable

postage, are being sold, according to a Paris
d=aler, at ten times their face value, the
excess being used for some charitable pur-
pose.

The face value of the seven stamps is 200
crowns, or kronen, so that buyers at the
Vienna post office pay 2,000 crowns for the
set, which, at the present exchange, repre-
sents from 25 to 30 cents in United States
currency,

The stamps béar no names. The portraits
of the musicians form the chief feature in
the design, being in a large oval in the
center surrounded by artistic scrolls, with
“Oesterreich” in the top panel and the value
in the lower panel.
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New Resolutions

By Frederie
3 T the beginning of the New Year

we started once more a new cyele

of circumstances that all have re-
solved shall be better than ever before.
Without too many tears or overmuch
repentance concerning past perform-
ances we have said good-bye to the old
vear and all that it contained, and we
now march on with the new, equipped
with some ecourage and power gained
from experience.

Conventions and fashions come and
o, recur and return, but always in a
new guise. Time never actually rve-
peats itself. There is progress ever.
We turn to music and find in melody the
potent source of complete delight. With
its aid we_shall engage in the various
duties of the passing days. Tt shall be
a fount of inspiration for us—toward
prosperity—as well as a solace and joy
of all sufficient recreation,

Music is the art that gives lasting col-
or to life’s events. Tts records are
graven on imperishable palimpsest.
Fadeless the vibrations continue, tran-
scending change and decay.

Melody is woven in the very depths
of being—delicate, but of eternal dura-
tion. The forms change, but song is im-
mortal, It is the spirit of man seeking
expression, the utterance of an inherent

W. Burry

faith that in spite of transitory appear-
ances affirms belief in what poets call
the divine events towards which the
whole ereation moves.

When the soul of man gives expres-
sion o melody all nature responds. e
discovers that the atmosphere all around
is rustling with waves of rhythmic vi-
bration. And now, if one will only take
a step or two forward, conditions group
themselves in accordance with one’s de-
sire; opportunities present themselves
on every hand, and even if some are ne-
olected or ignored nature is lavish—
there are more to follow.

The real business man has time for
recreation. He is not in a hurry. His
efficieney is elastic. Music affords the
relaxation that not only yields mental
and physical relief, but makes for a
steadiness of purpose and a concentra-
tion of energy that will lead to success-
ful ends. Music transforms our present
experiences into divine events, for the
art lover perceives beauty everywhere.
The veneer has only to be washed off—
what science calls exfoliation.

Music! the interpreter that recon-
ciles all things, disclosing the great
truth that with and around us now are
the goals we have been striving for.
Music! that calms the feverish striving,

thus making for sane and beautful l.iv-
ing. Let the spirit of melody enter in-
to all the activities of the daily life, not
merely for the occasional treats when
one forgets work and its worries. Let
music lighten the burdens and chase
away care by its magic power of actual
corporeal strengthening.

Melody is a physiological as well as a
spiritual force. ~The two are one.
Through its initial pleasing stimulation
it makes for the free and healthful cir-
culation of life’s currents. New resolu-
tions are made easy of attainment where
reigns the spirit of melody. Music tem-
pers the strenuous life that too often de-
feats its own ends.
ry? Watch your step! Yes, we resolve
to do better; the same old things, per-
haps, only in a different way; rqdlcal
changes with conservative principles;
revolutionary, but concessional—even
conventional.

Music never dies. Is there anything
else that retains its youth in like man-
ner? Only the sister arts. The same
old yet new melodies are sung. We draw
our inspirations from the immortals,
the masters, changing a modulation or a
cadence according to.the passing fash-
ion—and “‘passing’’ is right.

At the bases of the world’s tides and
seasons is a substratum of eternal and
absolute energy—an ocean of subcon-
seious memory. And every persox}al ex-
perience is an added quota to this uni-

‘What’s your hur-

" TION,

poser of several hundred well-k
PETER GINK, SEE DIXIE FI

Send your composition
reasonable terms by return mail,

For 10¢ in stamps we will send
American publishers of song hits.

All of our work is done under the personal supervision of Mr. GEORGE L. COBB, com-
nown songs and instrumental numbers, including such hits as
RST, ARE YOU FROM DIXIE and RUSSIAN RAG.

(melody alone is sufficient) or Iyrics and w

you the names and addresses of 10 of the live-wire

e will quote you

LIFE OF THE METROPOLIS IN
MUSIC

LL great cosmopolitan cities that
teem with humanity have their in-
dividually peculiar day and night
phases of living, and to catch and depict
these varying phases in vivid word por-
trayal makes a more interesting and vir-
ile human document than any fictitious
‘“Abraham Nights’’ ever written. The

versal ~storehouse - of supply, open
freely to all who make demand, respon-
sive to desire. We get what we look for,
what we prepare for, what we expect.

Music is beautiful, and an end in it-
self—"“art for art’s sake,” so say the
enthusiasts. Yet it is more than that.
Otherwise, we could hardly spare the
time it requires of us if it were not al-
s0 a veritable dynamic force to roll the
world along. Niagara is beautiful as a
spectacle, but still more wondrous as a
source of power.

Today we think in terms of force—
life force. We want all things to contrib-
ute to an increase of health, sanity and
prosperity in every sense. Melody
makes for this stimulus for melody is
circulation and vibration which we are
now told is the whole of life and heal-
ing.

With the incantation of music’s magic
charms shall our new resolutions be con-
secrated, and the nmew year be made
truly happy and successful,

business life, social life, night life and
under-word life of London, Paris, Ber-
lin, Chicago, New York and others—all
of these phases many times have been
virilely pictured in words by word-
masters, yet how many have ever at-
tempted to tone-paint them in music?
The attempt to thus musically paint his
own eity has been made by a New York
composer in a series of piano tone pic-
tures, which are described in Sheet
Music News as follows :

It has been for many years the big
ambition of many artists to catch the
real spirit of New York City, with its
great immensities and surging polyelot
population. Many have tried it, vet
none suecessfully, because they were
only interested in the superficial and for-
got or were incapable of ereating in col-
or, music or words its emotional side.
It ean be correctly said that one of the
nearest approaches to a reflection of the
human side of New York City is the

series of five piano solos by Emerson
Whithorne.

Of the series, the one calléd ‘‘Times
Square” seems easily the best, for it
represents that riotous mart of pleasure
and of folly at its best. Flashing colors,
sounds of ribaldry and mirth, are inter-
mingled with occasional snatches of the
tunes of the day: “‘La Veeda,” ‘“Alice
Blue Gown,”” ““Whose Baby Are You,”
and the ‘“Love Nest.”’

Next is “Pell Street,”’ that catches the

shambling Chinese in his happiest mood.
This number deseribes an old Chinaman
who sits in a smokey haze, swaying with
the rocking of his bow and playing a
strangely appealing melody on his
single-stringed fiddle.

The ““Chimes of St. Patrick’s’” para-
phrases the tumultuous chiming of hells
in the twin steeples of this famous old
New York church, while a great orcan
intones the solemn Dies Irae, “On the
Ferry” and “A Greenwich Village
Tragedy” complete the series.

AXEL CHRISTENSEN RECORDS
TANO records for the phonograph
are not always as satisfactory as
one would wish and they are ex-
ceedingly hard to make. Every once in
a while a good one ecomes along though,
and such a one is ‘“Teasing the Clas-
sics,”” composed and played by Axel
Christensen on a Paramount record. On
the reverse side of this record will be
found a pianologue entitled ““The (irl
[ Kissed on the Stairs,”” played and re-
cited by Axel Christensen, which was
one of his bie numbers at the time he
appeared in vaudeville.

The sale of this record during the first
month was so big that Christensen has
signed a contract to make records of 12
more of his musical monologs and two
piano compositions for the New York
Recording Laboratories, which make the
Paramount and Puritan records,
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY" and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No.'1 Theme for Lively Openings, Merrymaking, ete.

No. 2 For Love Scenes, ete.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

Volume I1 contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad

train effects; national airs, ete. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send 81.00 for them now or ask for circulars

HAMILTON S. GORDON

No. 5 Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comic Scene.

141 West 36th Street
NEW YORK, N. Y.

“Brer” Fox wasn’t “in” at the broadcast-
ing “hunt” in which his own numbers fig-
ured as the musical “brush” as he had to
leave Los Angeles before the first “view
hallo” of the playing-hunters was sounded,
but he listened in at San Franeisco and
heard the chase”

“invisible sweep by

through the air in the night. It really was

the Thirty-ninth Street Theatre in New
York City. As this song is the only one
iced in the play, it probably means an un-
asual boost in popularity that will be any-
thing but “All Muddled Up.”

“The landlord’s laugh was ready chorus,”
wrote genial “Bobby” Burns a very long
time ago, but what would he have written

Orchestra,

BUTLER-REDFERN STUDIOS, 245

PIANO INSTRUCTION

TRU AR QTN " : R —— et Jabaret Playing
AMATEUR or PROFESSIONAL PLAYERS In Motion Picture, Orchestra, or ‘(u.hlvlsl. ‘|l.\._|_
- Keyboard Harmony, Improvisation, Form Playing, Note Reading, Memorizing, Transposition,
Correct Bass Playing, Real Rag, Jazz, Blues, Technic Building,

Course arranged by America’s greatest teacher

SPECIAL
TRAINING FOR

How To Arrange for Piano or

West 5tth Street, New York City

a double hearing, for at the royal send-
off given him before the train pulled out
of Los Angeles by the Wiedoeft players,
they played the same program that later
followed him by radio.

Getting muddled up with bootleggers is
anything but an unusual situation in these
times, but to be all muddled up in a tie-up
with the hootleggers is most assuredly an

about the incident a few weeks ago? After
those fifteen hoats liquorladen with §7,000,-
000 worth of the stuff slipped quietly by
New York's “dry navy” that was “dry”
docked with a disabled boiler, did convivial
celebrants of the New Year in “Gotham”
jein the laughter of many landlords until it
swelled into a “ready chorus”—a sort of
triumphant toot? It is to wonder!

Let us
Do your

40-44 WINCHESTER
STREET

MUSIC PRINTING avo ENGRAVING v Pces

We engrave music plates, design artistic titlepages,
for you, and our prices are reasonable
Estimates cheerfully made and original ideas submilted on anything in music

WHITE-SMITH Music PusLisHING Co.

print large or small editions, secure copyrights

Communicate with us for prices

BosToN
MAss,

unusually unusual situation that might de-
mand an official investigation, if it were
not in every way constitutional. It also is
musical, as in the present instance “All
Muddled Up” is Percy Wenrich's newest
song that has made a successful tie-up with
“The Bootleggers,” a farce comedy based
en the prohibition act and now running at

“Some Lonesome Night” isn’t a bit lone-
some as a new fox trot from the pen of
Ross Gorman, well-known saxophonist and
Victor recording artist, and put out by
Richmond-Robbins, Inc. Co-writers on the
song were Jules Buffano (pianist with Paul
Biese’s orchestra) and Walter Hirsch (wri-
ter of “Baby Blue Eyes”).

AAASAAAAAAAAAAAAAAAAAAAAANAAAAAAAAAAAAAAAAAAAAAAAS
--- LEARN TO RAG AND JAZZ POPULAR PIECES ---
Novy’s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO --- 3600 W. 26th STREET

Chicago,

Illinois

GOSSIP GATHERED
BY THE GADDER

E may be wrong, yet even if from
only the melodic point of view we

somehow have a hunch that cooing

a la Coué beats cawing like a crow, Try
it before you guy it!
We also have a sneaking idea there's

more music in two whoops than in ten
whines, and that whistling puts a pleasanter
pucker on the lips than does humming dis-
mal dirges through ’em. Watch
embouchure!

your

Let us not forget that February brings
with it two notable birth anniversaries of
musical as well as national linking—that of
George Washington on the twenty-second

(191 years ago), and of Abraham Lincoln’

on the twelfth (114 years ago). The music
descending to us from those periods as be-
ing closely linked with these two greatest of
all great Americans is that of “Yankee
Doodle” with Washington, and “The Battle
Hymn of the Republic” with Lincoln; the
first air linking us with the struggle for a
great Union, the second one with its pres-
ervation,

Just a single line in an old-time popular
ditty would furnish complete lyrics for an
entire song (verses and chorus) that might
most fittingly be sung by the bunch of “dis-
reputables” which Editor William Arms
Fisher of the Oliver Ditson Company so
appropriately  termed  “musical  moon-
shiners.” The line of the song is ‘“They’re
after me, they're after me,” and “they”
(reputable publishers, protective associa-
tions, commissions and bureaus) are indeed
“after” these fake publishers. Td paraphrase
a familiar line from the well-known poem
of the late James Whitcomb Riley: “An’ the
music uns 'l git you if you don’t watch out.”
And they sure will!

The latest hody to take up the “fight-to-a-
finish” against the shyster-song-swindling-
sharks is the Better Business Bureau of the
Music Industries Chamber of Commerce,
which inaugurated its campaign by compil-
ing a blacklist of suspects and at the start
listing in the information files of the Bu-
reau ninety-seven names of persons suspect-
ed of heing gougers under the guise of gen-
uine publishers, Through the efforts of the
Bureau one of these fake-frauds was recent-
ly corralled by the post office authorities
at  Toledo, Ohio. He was tried and found
guilty of using Uncle Sam’s mails to de-
fraud, and sentenced to serve three and
one-half years in the Federal prison at At-
lanta, Georgia. The jailed swindler is

Charles Smith, a negro who utilized two
big cities for working his scheme, using his
own name in Toledo (his home city) and a
But they got
In sentencing Smith the judge said:

fictitious one in St. Louis.
him!

i
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THiS
ADVERTISEMENT

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY, THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how

to rise rapidly in his profession and Increase
his income,

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, - a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

lfl«-;um- Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my. system
is entirely original with me, and is no-
where else to be found. )

Write today for the trial lessons and proof

WILCOX SCHOOL: OF COMPOSITION
Lstablished 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

“You're just a plain liar, Charlie, and I sen-
tence you to three and one-half years in
Atlanta.”

Dr. Anselm Goetzel, a prominent Hunga-
rian composer who for many years made
New York City his place of residence, died
at Barcelona, Spain, in January. Some of
the successful productions of which he was
the composer were “Aphrodite,” “The Royal
Vagabond” and “The Rose Girl.”

With the passing of John Wanamaker on
December 12, 1922, in the eighty-fifth year
of his life, music has lost a generous patron
and the music world loses a valuable ally.

Born on July 11th, 1838, John Wanamaker
began work at the age of fourteen in his
father’s brick yard, and very shortly there-
after entered an old Philadelphia book store
as an errand boy. Later he went into a
retail clothing house, yet even while there,
edited, published and sold a small news-
paper called “Everybody’s Journal.” How-
ever, the literary inclination for a time gave
way to the commercial instinct that re-
sulted in organizing the clothing store of
Wanamaker & Brown in 1858, which even-
tually evolved into the two present great
Wanamaker establishments, But the lit-
erary bent reasserting itself led to the allot-
ing of splendid space in both stores to the
big book departments, and for a time to
the publishing of “Book News,” a monthly
magazine devoted to books and literature.
As literature and music are close allies,

it is small wonder that John Wanamaker be-
came a protagonist in the latter field and
inaugurated notable campaigns to advance
ite cause. Among some of the big things
be accomplished in music for the henefit ot
others were the organizing and financing of
& young men's orchestra in the Bethany
Presbyterian Church at Philadelphia, the
inaugurating of daily free concerts for the
public in his great department stores in

an investigation of more than three years
the scientific men connected with the Johns
Hopkins University have given a clean bill
of health to tobacco. It also may be com-
forting to know that Mario, one of the
greatest Italian operatic tenors who ever
fang in this country, was an incessant
smoker of the blackest cigars. Also, that
Sir Charles Santley, the famous English
baritone who recently died of old age, made

Orchestrations 25¢
STERLING MUSIC PUBLISHERS

EYES The Fox Trot Surprise

That Sweet Somebody of ‘Mine

Two new ‘‘Sterling’’ Songs that will captivate your heart and your feet
Mailed for 25¢ each if not at your dealers

“A Sterling Success Is Never a Guess”

Order Today
Lake Ave., Racine, Wis.

Philadelphia and New York City, and the
rebuilding for his Philadelphia establish-
ment of the great organ originally con-
structed for the St. Louis Exposition and
said to be the largest organ in the world.

If it is of any comfort to singers who
want to smoke and “don’t dast ter,” after

it his rule of living “to eat anything eatable,
in moderation; to drink anything drinkable,
in moderation; and to smoke anything
smokeable, in moderation.” After all, per-
haps it is not so much whether the smoking
wor any other) habit in itself is bad, but
more as to how hard the habit is hit—the
same which might be said of some singing.

Subscription
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Now Ready—

The 32 page book (sheet music size)

Miniature Measures

from the

Jacobs’ Piano Folios

It contains thematics of two or more strains of each of the
194 copyrighted compositions found in the already world-famous
27 volumes known under the title of

JACOBS’ PIANO FOLIOS

If you are an active pianist, professional or amateur, one copy of this book
will be mailed postpaid and free on receipt of name and address.

W alter Jacobs,

8 Bosworth Street

Inc.
- Boston, Mass.

BENEFITS FROM THE RADIO
By William J. Morgan

O we fully realize what the radio

means to musie, and really ap-

preciate its benefits to the fu-
ture? The broadcasting of musical pro-
grams by radio stations is going to
prove a most beneficial contribution to
musical art by acquainting the public
with both standard and popular com-
positions—more so than any previous
inventions, including the phonograph
and player piano.

There are thousands of people who
were disinterested in music (or at best
took only slight interest), and mainly
from being in circumstances whereby
they could neither hear mor play it,
who are now becoming enthusiastic
about the broadcasted musical pro-
grams and taking pleasure in music as
never before. The fact that so much
entertainment and instruction can be
derived from the expediture of a few
dollars for installing a receiving set is
proving the big factor in developing
the radio, while at the same time creat-
ing music-radio “fans.”” Many of these
fans are becoming absorbed in music
as never before, and gradually will de-
sire to make their own musical perform-
ances, thus making more business for
the music teachers, the publishers, and
manufacturers of musical instruments.

Aside from these benefits, the musi-
cian also can improve himself material-

A PICTURE “POLICY”

OW many organists in picture
}I houses are what might be

called “‘good policies’’; that is,
physically speaking, what corporeal val*
uation can be placed on a motion-picture
organist or pianist—on head (brain),
fingers, hands, arms, legs and feet? A
recent newspaper item presents a novel
idea in theatrical insurance and puts a
new light on the value of a musician to
the owners of the theatre where he is em-
ployed. The item in question appeared
in the Boston Traveler of January 4, and
might furnish an example for other
theatre owners, only—all movie musi-
cians are mnot Martels. IHere is the
picture policy and premium.

An organist who drives his own big mo-
tor car, and is insured for $500,000! Quite
different from the prevalent conception of a
musical genius as a man with long hair,
tattered clothes and an attic home. But
then Arthur J. Martel, the nationally fam-
ous organist at Gordon’s new Capitol Thea-
ire on Commonwealth avenue, is an unusual
man Iin many ways.

ly by taking up radio. The method of
broadecasting reproduces with finesse
such essentials of interpretation as
dynamies, accentuation, rhythm, ete.,
and this in so remarkable a manner

-that much benefit can be derived by

listening to other performers play.
Also, rendering these musical programs
will call for well-equipped and learned
musicians, and give employment to
many sending out these programs.

For although, as his career as a soloist
and orchestra leader indicates, he is one
of the fastest sight readers of music in the
country. Martel, when presiding at the great
organ at the Capitol, uses no music, but
plays entirely from memory. Nor does he
follow any set score. But seated there be-
fore the organ he lets the changing scenes
of the motion picture sway him into differ-
ent moods, for each of which he finds an
answering theme from among the thousands
stored in his memory.

It is his task not only to interpret in
terms of music the kaleidoscopic changes
of scene, action and mood shown on the
screen, but to so do it that the members of
the audience, for the most part untrained
in music, shall understand, and by under-
¢tanding take a keener enjoyment in what
their eyes witness.

To be able to flit from theme to theme at
a fraction of a second’s notice requires ex-
traordinary ability, but to be able to so do
this that you can aid others in interpreting
an acted scene requires genius, a genius
possessed to such an extent by Mr. Martel
that not only does he receive the highest
salary of any photoplay organist in the
country, but the Gordon circuit has recently
msured him against illness, accident or
other cause which might prevent him from
fulfilling his contract, to the extent of $500,
000,

Martel was born in Lowell. He studied
in Boston under John Orth, and later com-
pleted his studies .abroad in Germany,
France and Italy. Some time ago he
achieved a notable triumph on Broadway,
when Nathan H. Gordon, who holds the ex-
clusive contract for his service for a period
of years, loaned him to Hugo Reisenfeld to
appear at the Rialto Theatre.

So great was the sensation his playing
created on Broadway that he received a flat-
tering offer to remain there, but he declined
in order to return to the Gordon circuit.

Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE |IBRARY for $8.50

With the “JACOBS' PIANO FOLIOS” and ““J ACOBS' INCIDENTAL MUSIC" the Pianist is
Set for ANY Scene or’ Situation

ORCHESTRA LEADERS take note: . Practically every number in these Folios is published separately fer Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS® PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
. Flickering Firelight Arthur A, Penn
. A Summer Dream............ P. Hans Flath
. Expectancy Norman Leigh
. Woodland Fancies Bernisne G. Clements
. Dance of the Pussy Willows. . ..Frank Wegman
. The Chirpers Chas. Frank
. Milady Dainty
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos
. Sleepy Hollow Thos. S. Allen

. Enchanted Moments....Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney

George L. Cobb

. Fireside Thoughts. . Gerald Frazee

. Drift and Dream. .. .... R E. Hildreth

. Beautiful Visions Elizabeth Strong
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1
For the Ball-Room, Classic Dance znd
Reception
. Nymphs of the Nile
. Myriad Dancer i
. Love Notes

Norman Lelgh
Bernisne G. Clements

R

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively
: Scenes '

. Turkish Towel Rag
. Dust "Em Off

3. Persian Lamb Rag
. Lazy Luke
. All-of-a Twist

Thos. S. Allen
George L. Cobb
Percy Wenrich
Geo. ]. Philpot
Frank E. Hersom
. Cracked lce Rag George L. Cobb
. Meteor Rag Arthur C. Morse

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin' the Chimes James C. Osborne
s AMONeStra. ; . o snani snnes C. Fred'k Clark
. Irish Confetti George L. Cobb
. Ken-Tuc-Kee ................... A. J. Weidt
. Those Broncho Blues. . . .Bernisne C. Clements
. Bone-Head Blues Leo Gordon
. Gob Ashore Norman Leigh
. Hop-Scotch George L. Cobb
Price, 50 Cents net
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JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry

. Peter Gink George L. Cobb
.Kiddie Land .................... A. J. Weidt
. Some Shape ................. George L. Cobb
. “Wild Qats” .o............ .George L. Cobb
. Stepping the Scale ........... C. Fred'k Clark
. Alhambra George L. Cobb
. Dixie Doin’s Norman Leigh
. Umpah! Umpah! ... .. IO George L. Cobb
Price, 50 Cents net
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JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics
. Our Director .................. F. E. Bigelow
. The Periscope Thos. S. Allen
. American Ace ................ R. E. Hildrcth
....Gerald Frazee

..H. J. Crosby

James M. Fulton
Price, 50 Cents net

. Over the Top ..
. The Idolizers .-
. The Aviator

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

. National Emblem ............... E. E. Bagley
. The Moose ................... P. Hans Flath
. Magnificent .................... H. J. Crosby
. Dolores Neil Moret
. League of Nations Joseph F. Wagner
. The Gartland Victor G. Bochnlein

George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Convenlional Scenes and
Neutral Fillers
Walter Rolfe
George L. Cobb
.Bernisne G. Clements

. Kiss of Spring

. Hawaiian Sunset .

. Drifting Moonbeams . ..
. Odalisque Frank H. Grey
. Love Lessons Ceorge L. Cobb
. Silv’ry Shadows .......... %....Gaston Borch
. Night of Love Walter Rolfe

Price, 50 Cents net

6. Indian Sagwa

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
Norman Leigh
Gerald Frazee
Henry S. Sawyer
George L. Cobb
Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

. Castilian Beauty
. Heap Big Injun
. Sing Ling Ting

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
. Big Ben Thos. S. Allen
. Sand Dance Leo Friedman
. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
.. NearzBeer. ..., vwwwes svnve s L. C. del Castillo
. Hoop-e-Kack Thos. S. Allen
\ Price, 50 Cents net
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JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

. Meditation

. Pastorale Ecossaise
. Scandinavian Dance
. Chansonette

. Rustic Twilight

. Shadowgraphs

Norman Leigh
Frank E. Hersom
Gaston Borch
Norman Leigh

. Walter Rolfe
Norman Leigh
George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

. Four Little Blackberries Lawrence B. O'Connor

. Barn Dance

. Fairy Flirtations

. Venetian Beauty Walter Rolfe

. Frog Frolics .................. R. E. Hildreth

. Dance of the Morning Glonea Frank Weqman

. Among the Flowers

Price, 50 Cents net

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

. Saddle Back . . .. Thos. S. Allen
. The ngmaslev W K. Whiting
L At Nod.oo....uiviinni .. Harrie A. Peck
. The Viken:ivov.ee s o s wames We Ko Whiting
. 'Round the Ring. ...... . Thos. S. Allen
. With the Wind. ... .... R E. Hildreth
. Big White Top Victor G. Bochnlein
., The Plunger. . Thos. S. Allen
. High Stepper . Victor G. Boehnlein
. Sawdust and Spangles ....... ... R. E. Hildreth
. Whip and Spur.......... . Thos. S. Allen

Price, 50 Cents nel

JACOBS’ lNClDENTAL MUsIC '

A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by Adapted and arranged by
Harry Norton . R. E. Hildreth

Pnce, 50 Cents net
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Meritorious Melodies
FROM JAZZ TO CLASSIC

O Rss

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
‘ An Orchestra arrangemert is published in the Piano Solo hey when marked with a * and in a different key when marked with a 1

' A " 1
I | 1 1 1 ) R
100 DO

" *African Smil:, An .

*'A Frangesa March Mario Costa
3 Paul Eno
aracteristic March
*After-Glow .
A Tone Picture
*Aggravation Rag

George L. Cobb

George .. Cobb

*Ah Sin......... Walter Rolfe
Eecentric Two-Step Novelty
*Alhambra George L. Cobb

One-Step
*All for You
Mazurka
All-of-a Twist Frank E. Hersom
Rag (Apologies to Dickens)

Lou G. Lee

*Ambassador, The E. E. Bagley
March )

fAmerican Ace, The ...R. E. Hildreth
March )

*Among the Flowers. . Paul Eno
Caprice

fAnita s Thos. 8. Allen
Spanish Serenade

*Antar......... Max Dreyfus

Intermezzo Orientale
*Assembly, The :
Mareh and Two-Step

Paul Eno

*At the Matinee ........ Raymond Howe
Waltzes )

tAt the Wedding ..Chas. A. Young
March i

*Aurora. . ... Arthur T, Kellogg
Waltz )

tAviator, The . James M. Fulton

March and Two-Step
#Baboon Bounce, The

A Rag-Step Intermezzo
*Ballet des Fleurs
fBantam Strut, The.

A Rag-Step Intermezzo
#Barbary o

Valse Algerienne
#Barcelona Beauties.

Waltz
*Barn Dance e

The Bunnies' Gambol
*Bean Club Musings, .. ...

..George L. Cobb

Arthur C. Morse
Arthur C. Morse

reorge L. Cobb
"R. . Hildreth
...Ned West

.....Paul Eno

*Caleutta..................George L. Cobb
Oriental Fox Trot .
*Call of the Woods. ........ .. Thos. S. Allen
altz

*Cane Rush, The............ Frank H. Grey
Novelty Two-Step
Carmencita
Spanish Dance
*Chain of Daisies
Waltz
*Cheops........... George L. Cobb
Egyptian Intermezzo (Two-Step)
*Chicken Pickin’s . ... Thos. 8. Allen
Dance Descriptive
*Chirpers, The. ... .
Morceau Characteristic
*Chow Mein. ...
A Chinese Episode
iCloud-Chief . .
Two-Step Intermezzo
*Columbia’s Call ...y v voisivi
March
{Commander, The
March and Two-Step

..Valentine Abt

. AL Weide

Chas, Frank
Frank E. Hersom
.J. Ernest Philie
Bob Wyman

R.B. Hall

Confetti. ..............0 John Carver Alden
Carnival Polka '
Cracked Ice Rag........... George L. Cobb
*Cradle of Liberty ... .Alfred E. Joy
March
tCrystal Currents.......... .Walter Rolfe
Waltz
Cupid Asteny o uaopsmsaonin Walter Rolfe
Valtz
*Cupid’s Glance.................. Paul Eno
Waltzes . .
tDainty Damsel, The ..... Alessandro Onofri |
Schottische
tDance of the Daffodils. ...R. H. Isherwood
Schottische

*Dance of the Lunatics. ... .. Thos. S. Allen
An Idiotic Rave .
Dance of the Morning Glories I'rank Wegman
Characteristic Dance
Dance of the Pussy Willows I'rank Wegman
*Dance of the Skeletons. .....Thos. S. Allen
Descriptive

*East o’ Suez. . ....R. I, Hildreth

Marche Orientale

Eat ’Em Alive................Allen Taylor
Jazz Fox Trot i
*Ebbing Tide, The............ Walter Rolfe

Valse Lente . )
Elopement March, The......Valentine: Abt
{Enchanted Moments Bernisne G. Clements

Idyll d'Amour
*Excursion Party. . ..

March and Two-Step

..Raymond Howe

*¥Expectancy......oovviviees Norman Leigh
Novelette . .

{Fair Confidantes ...... Ii. Louise McVeigh
Walta S

*Fairy Flirtations . ......Victor G. Boehnlein

Dance Caprice

*PRanchete. . ..ooomimam i R. E. Hildreth
Tambourine Danc

1T 7T S — George 1. Cobb
Novelette

*Farmer Bungtown . .........Fred Luscomb
March Humoresque .
Feeding the Kitty.......... George L. Cobb
Rag One-Step

{Fighting Strength..........
March )

*Fire-Fly and the Star .. .....Norman Leigh
Secene de Ballet

*Fleurd’ Amour (Flower of Love)GeorgeL.Cobb
Hesitation Waltz

Thos. S. Allen

*Flickering Firelight......../ Arthur A. Penn
Shadow Dance .

{Flight of the Birds.............W. M. Rice
Ballet

*Flower of Night, The .Norman Leigh
Waltz

*Forever.................!. Alessandro Onofri
Waltzes .
*For Her...................Norman Leigh

Romance
tFor the Flag...........J. Bodewalt Lampe
March and Two-Step

*Four Little Pipers. .. Lawrence B. O0'Connor

*Hang-Over Blues.............. Leo Gordon
Jazz Fox Trot i

fHappy Hayseed, The Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B. 0'Connor
ieisha Dance
Hawaiian Sunset...... ... George L. Cobb

Waltz
*Heap Big Injun. .

... Henry S. Sawyer
I'wo-Step Intermezzo

tHeart Murmurs. . ... ... Walter Rolfe
Waltz

“Hearts Adrift. .. ....... .Fugene Ingraham
Valse Hesitation )

*Height of Fashion. ... . ... R. E. Hildreth
Duchess

*Here's How .......... ..George L. Cobb

One-Step
*Hey! Mister Joshua. ...
Medley Schottische

Lester W. Keith

*Hey Rube..... Harry L. Alford
One-Step or I'
*Hi Ho Hum........ SR Wm. C. Isel

Rag Fox Trot

*Hindoo Amber............. . Ernest Smith

Novelette .
*Hippo Kop, The........ Oswald B. Wilson

Fox Tiot )
{Home, Sweet Home. ... ....R.E. Hildreth

Medley “Good-Night” Waltz . @
*Hong Kong Gong.......... R. E. Hildreth

One-Step-or Two-Step
*Hoop-e-Kack ..............Thos. S. Allen
Two-Step Novelty

*Horse Marines, The........ Thos. S. Allen
March and Two-Step )
*Idle Hours.............. Carl Paige Wood
Waltz i ,
tldolizers, The.............. .W. A. Corey

March and Two-Step .
*In Bagdad. .. Norman Leigh
Morceau Orientale
tIndian Sagwa.............. Thos. S. Allen
Characteristic March )
fIndomitable, The........ James M. Tulton
farch

|
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5. Hi “In Dreamy Dells.......... Walter Rolfe
March Characteristic *Dancing Goddess. . ........ R.E, Hildreth Schottische ) *In [\)rﬁi:r;‘sl' IP]@[!::M alter Rolfe
Beautiful Visions. ... Elizabeth Strong Caprice . *Francine Half-and-Half. . ... Norman Leigh 1 H h S cie‘l i Tduard Holst
Reverie tDarkey’s Dream, The = Gieo. L. Lansing *Frangipani.................George L. Cobb n Mlirvh?mll ”i‘wn.%t\p ,,,,,,
*Beauty’s Dream........ Lester W, Keitt Characteristic Barn Dance Oriental Fox Trot - Marc - e
Bewvfl)]!*: ?Rﬁ:ﬂlr e S Darkie‘a' Pam;l evivenn...Geo. L. Lansing {Frog r[}‘t:h‘:& .( ............. R. Ii. Hildreth *Intermezzo Irlandais. . . ... .Norman I['f‘"h
"Bedo‘ui’n’, The .......... EdwinI'. Kendall | *Daughter of the Sea. ... Otto M. Heinzman Schottische . *In the Bazaar.............. Norman Leigh
An Oriental Patrol | Waltzes *Fun in a Barber Shop ....Jesse M. Winne Morceau Orientale )
*Behind the Hounds. ........ Thos.S. Allen | {Delectation (Delight)......... Walter Rolfe March Novelty *In the Jungle.............. J. W. Lerman
March and Two-Step | Valse Hesitation ; *“Funnies”-Trot.............. Intermezzo _—
fBelles of Seville. .. .....J. Bodewalt Lampe | *Dic?ey Dani:le, The.m Geo. L. Lansing Mussin® Around |nvi1{|1tib|}el Guard s B. I. Shattuck
Valse Characteristique Japrice Humoresque . o e P are i
*Bells:zf[‘Moscow ...... [ ......... W. Aletter | *Dixie Rube, The .....Thos. S. Allen *Garht}::rdl)'?;:im Tox lr‘\)'tictnr G. Bochnlein t1rish Confetti............ Georgs L. Cobb
Mazurka Characteristic March Margl e Fox Tro ) N
*Bermuda Blues. ..... Bernisne G. Clements | *Dixie} Twilight. . Ly Chas. L. Johnson Gavol‘le Militaice. ... Valentine Abt ”m';VITH{l' THel G . Ernest Smith
ox t Characteristic March oo i SO PRI e : X arch ‘and Two-Steg o
*Biglézn’{{(),('s('riy!li\'v) ..... Thos. S. Allen fDnlu;ex ...................... Neil Moret fGayMGalllar;lI; 11:}!;_0;\ S Walter Rolfe Hiigiiols Fox TESY o- v Toitis. @, Cusile
One-Step or Two-Ste March . arch anc § . . ey
Blue Igum'-h[i)n(e. . k . ]). ..George 1. Cobb | {Dream Castle................ Carl Clayton Getrlgglarll‘ll-aoltrnbow ............. Leo Gordon *lrvlln“at.e,r;l;e,z.z,0 ............... Walter Rolfe
Valtz | Valse Concerto o ox - 1 il
‘]Boh‘l‘mlk:s ............... George L. Cobb | *Dreamer The............ Lester W. Keith TGer(-)Ma%l;lee. T S A.J. Weidt Isle ?’fqﬁlzn“ ................ R. E. Hildreth
Novelty One-Step Waltz ) _ One-Step or Two-Step . a B
*Bunelplleaj Bl‘llx'es “.I ........... Leo Gordon | tDreamily Drifting............ Walter Rolfe *Gnrl]’ol 'hen‘;.;‘lx;r;'e ............ Thos. 8. Allen *Jac’(‘)i::rglclfe?f)xéxllfc"z ......... Thos. 8. Allen
Jazz Tox T altz ) ersian Da r )
7kB08{;fl€anl))£l‘l£:l.)4L. oo Wo D Kenneth | *Dream Kisses................ Walter Rolfe '}'Glag Da]ys“ ............... Harry L. Alford *J“?l:ﬂ::n;fe'ﬂiﬁ:;t.iéﬁ ....... Arthur C. Morse
arch and Two-Ste Waltz Novelette . ; S )
*Bral:i ll;ﬂ:t::(sl FW% i ‘p ...George L. Cobb | *Dream Memories ............ Walter Rolfe ’[Gol[t‘l\e’FDawa;.. gt George L. Cobb *J“(a)?ioelztlullll"“o'x' ’[‘mtund()ng.e\‘utreﬁ';’ L. Cobb
farch and Two-Ste altz 'one Pictu i 0 5
Brelale:r;'h.!:!r;le?.\??j t(p ..... Ted Hamilton TDrear: of Spring, A.......... P. Hans I'lath "‘(.‘nn]\:{ipx,h'l'he(i e e Walter Rolfe fjollh{{ﬁ:;]"ngI:iI?]?:lbl‘sic.]') ........ Al Stevens
Walt: Morceau Characteristique farch and Two-Step ) . W
TBI‘EH:IEZBIDNC'IO, The ...Robert A, Hellard TDre‘a‘mlThoughh .............. Wm. Arnold *GO(DErc[;i{xéi;é P Thos. S. Allen *Joll]{/[l::cvl: Ya::lk’el"»'vo‘r-léetep ........ A.J. Weidt
'wo-Ste; altz 5 ) .
*Bm}: ‘a‘::ingzlzzlx: .t.t p ...George L. Cobb | *Drift-Wood .............. George L. Cobb | *Grandfather’s Clock. ....... Louis G. Castle Joyi‘BoyT. T A.J. Weidt
Waltz \ Novelette - Descriptive o S . eORdo;z S —
{Butterflies. ., ........ Bernisne G. Clements *Dovﬁu lh;a Pil:leT‘ o (AL J. Weidt tc“ﬁd'ﬂg'&;@cbb ........ hos. 8. Allen unNovelctt.e ............. ,
Morceau Mignon farch and Two-Step . ove S o T e, T Bl
*By ;}élem\tVﬁa;:g;nelon Vine ....Thos. S. Allen *Dm\l&elal;‘tz Norman Leigh tc“‘]\/{"ﬁﬁh“;:':ﬁ;t%{éi{ Ldwin F. Kendall 1 nng .t',oci)snn'\el't. ek
Bosworth

WALTER JACOBS,*
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FROM JAZZ TO CLASSIC

WEORG

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a d:ferent key when marked with a

*Military Hero, The. .. .....W. D. Kenneth
March and Two-Step

Mimi. . ey Norman Leigh
Danse des Grisettes
onaLisa............... George L. Cobb
Valse

{Monstrat Viam ... .
March and Two-Step

tMoonbeams. .......... ... George L. Cobb
Novelette

Moonlight Wooing. . .. Bernisne Gi. Clements
Valse d'Amour

tMoose, The................ P. Hans Tlath
March

*Muses, The............ Alessandro Onofri
Waltzes

tMusidora, ................. Norman Leigh
Idyl d'Amour

tMyriad Dancer, The ........ Thos..S. Allen

Valse Ballet
Nautical Toddle, The

....... George fl. Cobh
Fox Trot

tNC-4, The ................ I'. E. Bigelow
March
*Near-Beer (How Dry I Am)L. G. del Castillo
arch
*Neath the Stars............ R. E. Hildreth
Waltzes
*New Arrival, The. .. ... .. Anthony 8. Brazil
March and Two-Step
*Northern Lights............. ../ A. J. Weidt
Overture
NGO s i 45 0 e Thos. S. Allen
An Algerian Intermezzo
*Nymphs of the Nile. .. ... Frank 1. Hersom
Air de Ballet
*Odalisque................. Frank H. Grey
Valse Orientale
*Omeomi. . ........... ... Sammy Powers

One-Step or Trot
On and On (Maypole Dance) Valentine Abt
Two-Step and March

*On Desert Sands............ Thos. 8. Allen
Intermezzo Two-Step
tOn the Mill Dam . ............. A. A, Babb
Galop
tOn the Sky Line. ............. Walter Rolfe
A Tone Picture
L S, Leo Gordon
Waltz
*Pansies for Thought............ .. Lou Blyn
alts
*Paprikana................ .. Leo Friedman
One-Step or Two-Step
*Parade of the Puppets. ... .. .. Walter Rolfe

Marche Comique
Parisian Parade............ Ed. M. Florin
One-Step
tPastorale Ecossaise. .. ... Frank B. Hersom
........ Chas. I'rank

A Spanish Intermezzo

tPepeeta .................. R. E. Hildreth
Vals Espanol
{Perfume of the Violet. .. ..... Walter Rolfe
Waltz
{Periscope, The.............. Thos. S. Allen
March and Two-Step
fPersian Lamb Rag.......... Perey Wenrich
A Pepperette
*Pickaninny Pranks. ... ... . Dan J. Sullvian
Cake Walk Characteristique
*Pixies, ...Van L. Farrand
Dance Character
*Pokey Pete................ J. W. Lerman
Characteristic March
*Powder and Perfume. .. ... J. Frank Devine
Tox Trot
Pride of the South. .. ... ... Geo. L, Lansing
Patrol
*Prince of India............ Ven L, Tarrand
arch
tPussy Foot............... Robert Hoffman

Tlecentric Rag

*Queen of Roses................A.J. Weidt
Waltzes

*Queen of the Night. .. ... . Tiverett J. Byans
Nocturne

*Rabbit’s Foot

............ George 1. Cobb
Fox Trot

LT 5T — Bernard Fenton
Novelette
‘-"Rair\lv o]f Pearls....... Walter Wallace Smith
alse
tRed Ear, The.. .. .. ... Arthur C. Morse
Schottische and Barn Dance
tRevel of the Roses........... Walter Rolfe
Waltz
tRingmaster, The .......... W. K. Whiting
Galop
fRomance of a Rose Lawrence B. 0'Connor
Reverie
Rosetime:. ..o ovsisnzivan . May Greene
Waltzes
fRubber Plant Rag......... George I.. Cobb

*Russian Pony Rag........ .. Don Ramsay
A Syncopated Prance

*Rustic Dance....... ..Normati Leigh

fSaddle Back.............. .Thos. 8. Allen
Galop

*Saida. ... Norman Leigh
Valse Exotique

*Sand . Danee.. .. cnciami i s Leo Fricdman

Moonlight on the Suwanee
*Sandy River Rag. . ... Thos. S. Allen
®Say Whenl:.: vivanvoivm e George L. Cobb

Scandinavian Dance

xaston Boreh

(Springdans)

{Shadowgraphs........... .. Norman Leigh
Scenes des Silhouettes

Shepherd Lullaby......... ... Eduard Holst
Reverie

{Sighing Surf.. .. .. .. Bernisne G, Clements
Valse Classique

g 1T N P OR—— AL J. Weidt
Waltzes

fSimpering Susan... .. . . ... Frank H. Grey

Characteristic March

*Sing Ling Ting (Ta-Tao). .. .George L. Cobl
Chinese One-Step

*Sissy Giggles. ..
Characteristic

tSleepy Hollow Thos. S. Allen
(A Dream in the Mountains) Idyll

*8lim Pickin’s,................ Wm. C. Isel
I'ox Trot Rag

Smiles and Frowns........... Walter Rolfe
Valse Hesitation

..... Raymond Howe

tSoap Bubbles .............. Thos. S. Allen
Characteristic March
*Social Lion, The......... ... R. E. Hildreth

March and Two-Step
fSolaret (Queen of Light)

..... Thos. S. Allen
Valse Ballet

fSome Shape .............. George L. Cobb
One-Step

tSons du Ruisseau. ....,.... Frank H. Grey
Valse F'rancaise

{Southern Pastimes. ......... J. W. Wheeler
Schottische

fSpanish Silhouettes. . ... ... C. E. Pomeroy
Waltz

Spirits of Dawn.......... Everett J. Tvans
Caprice

Sporty Maid, The............ Walter Rolfe

March and Two-Step
v ...Lawrence B. 0'Connor

y March and Two-Step
*Spying Cupid................ Walter Rolfe
Valtz
*Stae-Dust.................. R. . Hildreth
Novelette
TStarland. . ... Lawrence B. O'Connor
Interme: 0-Step

7

Stars and Flowers. ... ...
Mazurka
tStep Lively.. ... ........... Thos. S. Allen
March and Two-Step
*Stop 1. ...,
Fox Trot
*Story-Teller Waltzes, The .. Van I.. Farrand

R. H. Isherwood

George L. Cobh

*Summer Dream, A. . .P. Hans Flath
Morceau Characteristique

tSummer Secrets. . ........ Theo. 0. Taubert
Walta

*Sun-Rays «oovoeo Arthur C. Morse

Characteristic Dance
Sunset Frolics .. John Prancis Gilder
A Plantation Dance
*Sunset in Eden. ..
Waltz
*Swedish Fest March. . ..
*Sweet Illusions

.....John T, Hall

.. Albert Perfect
.Thos. S. Allen

Waltz

Sweet Memories ..... Valentine Abt

*Ta-Dji-Da................. Walter Wallace
Oriental Dance

*Tehama......... ... Chauncey Haines
Intermezzo Romantique

*Tendre Amour...... Bernisne (i, Clements
Serenade

{That Tangoing Turk ......George L. Cobb
One-Step or Two-Step

{Three Nymphs, The. ... ... George L. Cobb

Danse Classique
Tiptopper, A............
Mareh and Two-Step
*Toy Poodles.
Novelty One-Ste
fTeeasure-Trove. .
Waltzes
Treat 'Em Rough. .. ..
One-Step
fl'rue Blue. .. ... ..
March and Two-Step
i Turkish Towel Rag. .
A Rub-Down

....W. A, Corey
George .. Cobb

- W. K. Whiting
George L. Cobb
...W. D. Kenneth

.....Thos. 8. Allen

“Two Lovers, The.......... . P. Hans Flath
Novelette

fUandL................... R. E. Hildreth
Waltz

“Under Palm and Pine......W. 1. Kenneth
March and Two-Step

Under the Spell........... .. Thos. S. Allen
Waltz

'rVeneliarg Beauty............. Walter Rolfe
Caprice

*Victorious Harvard. .. .

.Carl Paige Wood
March and Two-Step

Virgin Islands............ ./ Alton A. Adams
March

*Virginia Creeper. The......... Mae Davis
Characteristic March

{Viscayan Belle,A................ Paul Eno

Serenade Filipino
*Watch Hill. ...
Two-Step

W. D. Kenneth

I | | i} it ] (i [l
A1 OO N 1

Water Wagon Blues. . ... .. George 1. Cobb *
Fox Trot
What Next!.............. George L. Cobh
Fox Trot
Whip and Spur.............. Thos. S. Allen
Galop
*Whirling Dervish, The. ... ..., J. W. Lerman
Dance Characteristique
*White Crow, The................ Paul Eno
March Oddity
ho Dar!” ... ... ... . C. H. Soule
Cake Walk and Two-Step March
*Yip Yip Yip Wm. C. Tsel

{Young April..............
Novelette

*Youth and You
Waltz

5

*Kangaroo Kanter......... Arthur C. Morse

One-Step or Fox Trot
*Ken-Tuc-Kee................./ A. J. Weidt
Fox Trot

tKentucky Wedding Knot.....A. W. Turner
Novelty Two-Step

*Kiddie Land. .. .. o s Ay ds Weidt
One-Step or Two-Step

*Kidder, The............Harry D. Bushnell
Characteristic March

*King Reynard............. Louis G. Castle
Fox Trot

Kismet Waltz......... Pearl 8. Silverwood

Knights and Ladies of Honor. .. I\. J. Ivans
March and Two-Step

tKnock-Knees............. George L. Cobh
One-Step or Two-Step

tK. of P, The ......... Ernest S. Williams
March and Two-Step

*Koonville Koonlets. . s AT Weidt
Characteristic Cake Walk

La Danseuse (The Dancer) . . Valentine Abt

alse

tLadder of Love............ George L. Cobb

Waltz
tLady of the Lake. ......... George L. Cobb
Waltz
*La Petite Etrangere..........P. B. Metcalf
(The Little Stranger) Valse Lento
*Las Caretas...................| John Itzel
Danza Tango
*La Sevillana............... Norman Leigh
Entr’ Acte :
I *Laughing Sam .............. Walter Rolfe
| Characteristic March

L. A. W. March .Vess .. Ossman

tLaw and Order. .. George L. Cobb
| farch

*Lazy Luke................ Geo. J. Philpot

A Raggy Drag

fLeague of Nations, The. .Joscph I'. Wagner
f arch
| *L’Ermite (The Hermit). ... R. Gruenwald

Meditation
tLevee Land.............. George L. Cobb
One-Step
tLittle Coquette. . . .. ... ...P. Hans Flath
Morceau Characteristique
*Looking 'Em Over. .. Walter Rolfe
One-Step or Two-Step )
fLove Notes. ... Frank . Hersom
Valse
*Love’s Caresses............ R. E. Hildreth
Waltz
*Luella Waltz. ................. A.J. Weidt
*Magician, The............ Van L. Farrand
Gavotte
MY Mg e snssnpnns: Norman Leigh
Chanson d'Amour
*Mandarin, The........... Norman Leigh
= Novelty One-Step
= f{Marconigram, The.......... Thos. 8. Allen
! March and Two-Step
= {Masterstroke, The......J. Bodewalt Lampe
[ ] Military March and Twe-Step
=  *Meditation and Chansonette Norman Teigh
€ Melodyin F......... Arr. Edward R. Winn
(For left hand only)

Memoirs ............... George L. Cobb
| Memories of Home. ... ... Elizabeth Strong
| Reverie
| *Men of Harvard........... I'rank H. Grey
i March and Two-Step

tMerry Madness............ Thos. S. Allen
Valse Hesitation
tMerry Monarch, The. . ...... R. E. Hildreth
March and Two-Step
tMi Amada (My Beloved). ... Norman Leigh
Danza de la Manola
fMidsummer Fancies. ....... Frank H. Grey
Valse Novelette
{Milady Dainty ............ Gerald razee
Intermezzo Gavotte
Published by
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,220 SUPERBA

Form Playmg
A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed, Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Using the musical “elements” through

)

limited “Forms;” comprising Effects
and Embellishments unknown in print-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

e——)  SYNOPSIS OF COURSE

1. Treble Notes 62. Half Tones with Fills 126. Whistle 164, Chromatic Skip 206. Third Filler

2, Bass Notes 63. Half Tone Treble Rag  127. Triplet 165. Florid Tenths 207. Chromatic to V. N.
3. Time Elements 64. How to Get a Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone

4. Elements of Notation 65. ' Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End

5. Use of Hands 66. . Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato

6. Use of l’cda\lf ——_ 67. ;)'L%termini;\g Count {% {';ourtsh Spacer %}% %)ouble Olc!tave Bass
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8. Keyboard Chordination 69, Breaking Octaves JAZZ SECTION 171, Slurred Gracg 213, First Spqccy
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10. Ear Playing 71. Half Tone Discord 131. ;Inzz Bass 173, len{l}s with P, N, 215, L. B. Em!mg

11. Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216, Second Filler

12. Composing, 73. Designing a Metre 133, Honky Tonk Bass 175, Graced Turn 217. Run to 4

13, Chime of the 4th 74, Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
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15. Faking 76, Inversion Bass 136. Bass Blues 178. First Filler 220. New Type
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