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Form Playmg
A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed, Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Using the musical “elements” through

)

limited “Forms;” comprising Effects
and Embellishments unknown in print-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

e——)  SYNOPSIS OF COURSE

1. Treble Notes 62. Half Tones with Fills 126. Whistle 164, Chromatic Skip 206. Third Filler

2, Bass Notes 63. Half Tone Treble Rag  127. Triplet 165. Florid Tenths 207. Chromatic to V. N.
3. Time Elements 64. How to Get a Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone

4. Elements of Notation 65. ' Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End

5. Use of Hands 66. . Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato

6. Use of l’cda\lf ——_ 67. ;)'L%termini;\g Count {% {';ourtsh Spacer %}% %)ouble Olc!tave Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass

8. Keyboard Chordination 69, Breaking Octaves JAZZ SECTION 171, Slurred Gracg 213, First Spqccy

9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214, Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. ;Inzz Bass 173, len{l}s with P, N, 215, L. B. Em!mg

11. Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216, Second Filler

12. Composing, 73. Designing a Metre 133, Honky Tonk Bass 175, Graced Turn 217. Run to 4

13, Chime of the 4th 74, Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14. Modulation 75. Chromatic Bass 135, Future Jazz 177. Kramer Close 219. Waterman Bass

15. Faking 76, Inversion Bass 136. Bass Blues 178. First Filler 220. New Type

16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Run to 1 221. Frank’s Final
17, Memorizing 78. Chinese Disecord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer

18, Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181. Quadruple Fill 223, Discord Scale

19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81, Graced Triplet 141, 'Wncke‘d Harmony 183. Slurred Mo.rdent 225, Half-Step Bass

Once 82, Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143, Qlarke Break 185, quon End 227, Arpeg;},nos Bass
22, Doubled Bass 84, Double See Saw 144, Cafe End 186, Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85, Slow Drag Bass 145, J‘:.xzz Qbhgato 187. Interlocking 229, qukms Bass
24, Harmonizing Tables 86, Half Tone Bass 146. Fifth Spacer 188, Double Octave Treble 230, Discord Obligato
25. Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231, Suspended P. N.
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip Ending 190. K. C. Variation 232.  On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double T}lurr_\b 191. Broken Type 233, th. Passing Note
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235, Dia. Trip. Down V. N.
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93. Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238. Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198, Down Run to V. N. 240, Whites Bass
35. Syncopating 1 Note 97, Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration 158, Hoochy Bass 200. Persian 242, Octave Chromatic
37, Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis, Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run 'to 3. 202,. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance 161, Mike’s Finish 203, Obligato 245, Tenths
40, Major Scales 102, Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, The Trill 105, Ballad Bass
4;. '[f‘ow Form :8(7: galabaretBBass
45, Turn . Climax Bass
46, %do;dent- }gg 'srmrsd MeBtre WATERMAN PIANO SCHOOL,
47, Endings . See Saw Bass i i
43' %{eal g ’lsheetsl . :}(1, v}r’ﬂ" g",“e Rag Los Angeles, California
4 ne w elo e . . . .
20, H:w tooAcco,,t,pany they Mé’,‘ody 12 Thﬁ Gﬁ:‘c’é Gentlemen :—Please send me, without obligation, your FORM
51, Using Tie and Combining 113, Drum Bass PLAYING special offer.
tems 114, Crash Bass *
52, Combinations tobe Memorized 115. Skip Bass '
i3, Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie am a...
55, Preliminary for Beginners 118. Bell
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
Han, 121, The 5-8 Rag NaME o0 o mmosssomses

58, Diatonic Embellishment 122. Bass Drum
59, Single and Double Fill 123, Keene Bass
60. Harmony Tone Treble Rag 124, Scale Bass AAIESS ..o et s e b e b e
61, Modulatory Arrangement 125. Organ Bass
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

TIE SONG AND THE SYMPHONY. I

— 3y George ITahn :
AN INTERVIEW WITH W, REMINGTON WERLCH |

By A. C. E. Schonemann
INTERPRETIVE MUSI( FORIMBMOVIES. By Joseph Fox I
TIN PAN iwim IA\'P‘,l_"ll\"A’I‘[()A\' -
FUTURE OF MUSIC FBA &INS BRIGHT [N
3 ' 1 BEM NS BRIGHT IN AMERICA
MUSIC IN TIE ML\\@ Frederic W,
dyyy
MUSIC
THE HIGIT BROWS. By George T, Cobl
March

Burry

DOLL DAYS. By George T Cobb
Novelette
MOMENT GAI. By Norman Leigh
A VISCAYAN BELILE. By Paul Eno

Serenade Filiping

Printed in U. 8. A.




Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the compoéer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

The Broken-Hearted Sparrow (A pathetic appeal )

The Me\{ry Lark (A joyous flight)

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

Introduction To Russell
The Tin Soldiers To Buddy |
Danee of the Dolls To Dolly

Jack in the Box To Harry
The Wooden Horses To Alton

S N

Complete 94¢ net

....................................................................... 34c net

....................................................................... 34c¢ net
The Magpie and the Parrot (A ( juarrelsome humoresque)

.................................................... 34¢ net

 Love Scenes

BY CHARLES BENDIX

The Meeting

Romanze

Perturbation
Barcarolle
5. Wedding Bells

Complete 75¢ net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc.

8 Bosworth St., Boston, Mass.

L

MELODY

- Jacops’ L=
|ncidental Music

A PRACTICAL Series
of DRAMATIC Music

| FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and® Organist

PIANO SOLO, 50¢. NET, each book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races.
2. Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation,
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
5. Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot.
6. Agitato — for general use: depicting agita-
tion, indecision.
7. Love Theme — for pastoral scenes, love
making,
8. Hurry — for general use.
9. Pathetique — expressing pathos, deep emo-
tion, grief.
10. Combat — for sword fights, knife duels.
11. Dramatic Tension — expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony,
13. Hurry — for general use,
14. Agitato Mysterioso — depicting myste-
rious dramatic action, plotting. )
15.  Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action, |8
tense emotion,
18.  Presto — for rapid dramatic action, pursuit
on horses or by automobile,
19, Doloroso — depicting grief, anguish.
20.  Hurry — for general use.
21. Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22. Agitato —for general use: confusion,
hurry. )
23. Hurry — for general use.
24, Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION ——

. Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢. NET, each number
Full, Piano and Organ ., 50c. NET, each number

Extra Pts., 10¢.NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch, in book form

WALTER JAGOBS, Inc, 3oy \

Themes selected by

HARRY NORTON R. E. HILDRETH

Jacobs’

Incidental
Music

Classic Series

Excerpts from the Master Composers

Adapted and arranged by

A—SCHUBERT
1. AGITATO (Sonata in A Minor)
2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Exrlking)

B—BEETHOVEN
1. AGITATO (Sonata Pathetique)
2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a
Hero)

C—SCHUMANN
1. HURRY( Sonata in D Minor)
2. PLAINTIVE (Why?)
3. MYSTERIOSO (Santa Claus)

D—GRIEG
1. HURRY (A Ride at Night) '
2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watch-

man’s Song)

E—TSCHAIKOWSKY
AGITATO (Harvest Song)
DOLOROSO (Autumn Song)
MARCHE POMPOSO (Hunter's Song)

F—MENDELSSOHN
1. AGITATO (Scherzo in B Minor)
2. FUNERAL MARCH (Song without
Words)
3. FURIOSO (Capriccio in A Minor)

G—VERDI (Aida)
1. AGITATO (The Fatal Question)
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

B —

PIANO SOLO, 7 vttt 50c. net
ORCH 11 Parts, Piano and Organ, each 50 cents net
9 Full, Piano and Organ . each 75 cents net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE—These Nos. are NOT published for Orch. in book form

Walter Jacobs, Tnc. Boston, Mass.
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*AMoNnestra............... C. Fred'k Clark f’ikl’ll into a hn;.-«-' ball of .\'Inu\v'.’ It s.}nn;*limw
Fox Trot 18 the same with musical efforts, which may
i ins......... Gerald Frazee ; i . . . . |
JACOBS' PIANO FOLIO JACOBS' PIANO FOLIO JACOBS' PIANO FOLIO Bllt\zc/?:slgne Seaing erald Hranee increase into a piled up force of unexpected
OF NOVELETTES, No. 2 OF TONE-POEMS and REVERIES, No. 2 OF BALLETS and CONCERT WALTZES Campmeetin’ Echoes....... Gerald Frazee power. It was some twenly years ago that a
For Neutral Scenes, Filling-In and Cheerful For Scenes of Romance, Reverie and Pathos No. G l«:)[)l( Tré)t ; Somid Trase . : i ‘l Y years ag at ¢ )
Situations 4 ), R all- o A TIARGS ¢ scenti astilian Beauty........... jera razee young chap, whose name ssibly i
| The Faun A 9 »‘ Cusrge L Cobls 1. Romance of a Rose. . Lawrence B, O'Connor For Ball !(um.n, Classic l).mc% .\nngcq»tmn St Sereynade young 1p, whose namc |m'\\ll)l) ml,.,lll
; | {8 15 6550 7 i oI ) | ot 1. Nature’s Mirror. .. ... Bernisne G. Clements Dixie DOIN'S.urvnvseeseniss Norman Leigh have counted on a poll tax receipt but which
2. Musidora .. vevvovoo... Norman Leigh 2. A Jeanette +vovvv. .. Norman Leig 5 a2 Cenld Fra e oo s : i
3. In a Shady Nook........... R. E. Hildreth 3. Tendre Amour........ Bernisne G. Clements . m_e(;iltahon e i ¢ crdde ?:fe s ll)ream .......... R B Hildreth at that time didn’t mean mueh on a music 1
4. Purple Twilight . .. ... .Bernisne G. Clements 4. Soul of the Violet.... ... ...Harry L. Alford iR II SUIMMEL-EAtCIes. R rinF H sLeY, Romance 4 manuscript, started. rolling a little song ball Or ‘
i P.Hans Flath 5. GoldenDawn............. .George L. Cobb » Relaxation.. .. ... i rank E. Hersom Drifting Moonbeams ... . . - ) ) )
5. A Dream of Spring........... .Ha : 5. Fire-Fly and the St Norman: Leigh Bernisne G. Clements of just the right musical consistency to gath-
6. Briar and Heather........L. G. del Castillo | | 6. On the Sky Line.............. Walter Rolfe | | 2. Mire-tly and the Star........, Norman Leig ‘ ) % 0
7' Mias rinooance. ... C. Fred'k Clark 7. La Petite Etrangere .......... P. B. Metcalf 6. Three Nymphs............. George L. Cobb [ {INl | | Dust'em Offeeeneennn... George L. Cobb er and hold popularity, and—well, maybe
’ Price, 50 Cents oy Price, 50 Cents net Price, 50 Cents net Frank B. Hersom that first little ball hasn’t grown and grown
Fox Trot and grown in popular power! There may he
Fireside Thoughts......... Gerald Frazee N i
srayeh o . 5 JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO Reverie . nothing in a name, yet strange to say that ot
JACORSHTIANGIFOLIOON RAGS, No, 2 OF FOX TROTS AND BLUES, No. 2 OF ONE-STEPS, No. 2 *Get-A-Way, The......... George L. Cobb the young man who started rolling this par-
For Comedy, Acrobatic and Other Lively Jingle Stuff for the Jazz Boys and Cabaret For Comedy, Western and Comic Hurry March ' - ¢ o g 8 [
’ Scenes ¢ O Seenes 1. Broken China............. George L. Cobb tGlowing Embers...... H. Howard Cheney ticular music ball is Ball (Ernest R.), and
|. Feeding the Kitty.......... .. George L. Cobb I. Asia Minor............... George L. Cobb 2. Bohunkus.............. . George L. Cobb TGoblO:sehér%?n}rhe .......... Norman Leigh the song with which he started the rolling ‘
e i T il B Norman Leigh | | 3, Parisian Parade. ........... Ed. M. Flotin Fox, Trot ; ; was “Love Me, and the World is Mine"— ‘
3 Pussy qut e RgbcrtH‘oﬂman 3, Eskimo Shivers............ Frank E. Hersom 4. LeveeLand ... ........... George L. Cobb 1Hog‘-8c9rtcht ............. George L. Cobb s L W, ¢ s Mine ese we Ve ‘
4. Sandy River Rag............ Thos. S. Allen 4, Bermuda Blues. . ...... Bernisne G. Clements 5. Javanola. ...l George L. Cobb fin E"g‘hag;) NOOK. 1+ vevnnns R E. Hildreth practically, a little song ball that has rolled ‘
5. Russian Pony Rag...... .......Don Ramsay 5. Frangipani ........ George L. Cobb 6. Ger-Ma-Nee.. .. ... oA ) Weidt 'l‘etes-ﬁ-’ll;fte_r R and grown into a big ball of Ball songs. ’
: 's Tent....Frank E. Hers . . :
(7)- iamﬁl’.ﬂe- P s M[.’L'ILEke 6. Kangaroo Kanter Arthur C. Morse | | 7. Here’s How................ George L. Cobb In %)r:-‘iaentael Duiis That first song has now rolled up into a agaZl nes
. An African Smile aul Eno 7. Almond Eyes....%..(. ...... George L. Cobb 8. Put and Take.....S ......... George L. Cobb *Jazzin’ the Chimes. . ... James C. Osborne complets Ball cafalog by itself that in. all
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net Fox Trot ) H L ¢ cale y itse ¢ ¢
Jewels Rare.............. Frank H. Grey probability is rolling up profits for both com- g
Valse Lento € . g
= i |3 4 T T PR Frank H. Grey poser and publisher, Some of the now ac- COthln‘
JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO F()],IQ African Intermezzo . ] ) . . w6 e
OF SIX-EIGHT MARCHES, No. 2 OF COMMON-TIME MARCHES, No. 2 OF DANCE WALTZES, No. 2 K'PaChoo! ! L. e oo, John G. Lais cumulated songs are “Let the Rest of the °
For Parades, Now? Pictorial and Military For Parades, News Pictorial and Military For Bull-RoorR’, (Iloml!elr‘l.tlilznal Scenes and g F&x Trot - Leiéh World Go By,” “As Long as the World Rolls
Tactics Tactics eutral Fillers , 18888 00455 i s s sicn E oo X o : ) o
1. Soul of the Nation............ George Hahn 1. Young Veterans.............. Gerald Frazee 1. In June Time.............. C. Fred'k Clark Entr’ Acte Santas T Boki On,” “To the End of the World with You, lano 0 OS
2. Fighting Strength............ Thos. S. Allen 2. The Ambassador .............. E.E. Bagley 2. Flower of Night. . ............ Norman Leigh L°VV%1:-“°:5°"5 ----------- eorge L “All the World Will Be Jealous of Me."
3. The Indomitable. .. ........ James M. Fulton 3, The. Pioneer. ... .. s coi v o H. J. Croshy 3. Isle of Pines................ R. E. Hildreth Love Tyrant, The..Bernisne G. Clements “ v NiepGoran i 6 . S ‘
: ult s : ' Mother Machree, Goodbye Mother Mu- d
4, Teon: Trailosm o o gmmns sams Errest Smith 4, Square and Compass. . ......George L. Cobb | | 4. Dream Memories.............Walter Rolfe " W?}Itczent H. 1. Crosty hree® Yo't the Bast' Little 1 L an \
5. Starry Jack R. E. Hildreth 5. Virgin Islands Alton A. Adams 5. Blue Sunshine.............. George L. (‘o'bb t aglnarch """"""""""" i chree, ou're the Best Little Mother God
6. Cradle of Liberty.............. Alfred E. Joy | | 6. A Tiptopper................... W. A. Corey | | 6. Chain of Daisies............... A. ]. Weidt Mazetta.........oouevene.. Thos. S. Alken Ever Made,” “Mother of Pearl,” “Down tle
7. Excursion Party............ Raymond Howe 7. Prince of India. ... .. uess o Van L. Farrand 7. Jewels Rarﬁ.:...%b.é...t....lirank H. Grey Meﬁeo(r}yg% Idyl Y Trail to Home, Sweet Home,” “In the i
Price lents ne Jents , 50 Cents ne ag....ooienn Ay ity B0 )
Price, 50 Cents net Price, 50 Cents, net il ents MyAS%r&orltlai.h.t. 'Sér'éh'lllzmnk . Hersom den of My Heart,” “I Love the Name oi on S
, Moonlig a e . Lo
YOVEr the TOpP:usa: o i iass H. J. Crosby Mary,” “When Irish Eyes are Smiling,
- JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS' PIANO FOLIO March & “’Tis an Irish Girl I Love and She’s Just
OF ORIENTAL, INDIAN AND SPANISH OF CHARACTERISTIC AND DESCRIPTIVE ¥PORK UNieinios vio oivinad o dibiigis George L. Cobb 1 4 Jus

CONTENTS

OF THE

SECOND SERIES

JACOBS’ PIANO FOLIOS

ORCHESTRA LEADERS: Practically every number in these Folios is published separately for Full Orchestra and Piano. Send for

the '*"WALTER JACOBS’ ORCHESTRA CATALOG,"” which quotes net prices.

MUSIC, No. 2
For Racial and National Atmosphere

PIECES, No. 2
For Rural, Grotesque and Liveiy Comedy

OF CONCERT MISCELLANY, No. 2
For Classic Scenes of Dignity and Poise

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

WALTER JACOBS, Inc. —eee—— Boston, Mass., U S A
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Latest

“MERITORIOUS
MELODIES”
for Plano Solo

An Orchestra arrangement is publisher{ in the
Prano Solo key when marked with a* and in a dif-
ferent key when marked with a t

l 25c Each 5 for $1.00

Chinese One-Ste
*Purple Twilight....Bernisne G. Clements

*Temple Dancer, The... ...Norman Leigh
Valsge Orientale

Intermezzo Characteristic
i ..Roy L. Frazee

...M. L. Lake
..Wm. Arnold
..R. E. Hildreth

*Zophiel.......... R
Intermezzo

WALTER JACOBS, lc. * ezt
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= Music Mart Meanderings
O 5
VERYTHING considered, musically,
E modernly and mgnetarily, it is better
to be a live jazzist than a dead
classicist.

il
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When the white winter blanket of earth
was of just the right consistency to cling,
pile up and increase, as a hoy did you ever
start rolling a little lump of snow, then watch
it grow and grow and grow from a little snow-

Like You,” “She’s the Daughter of Mother

of service with M. Witmark & Scns of New

mometers or barometers, for a lot of musi-
cal people seem to be falling for a popular
“Falling,” the new fox trot song that its
publishers call “a golden melody out of the
golden West,” Falling into line and fox
trotting right along with it are “Carolina”
(a big hit from the “Passing Show of 1922"),

a Few

Complete Sets

of

While this stock lasts we

b lett Machree,” “Till the Sands of eser 1 1 1
1. In the Sheik’s Tent.. ... ... Frank E. Hersom 1. Potato Bug Parade.......... George L. Cobb |, ‘Cupid Enters. v i avies ss ¢ Frank E. Hersom Rust?:ql'?mﬁaht ............ — ; 1 u(‘( ) ill the Sands of ‘tho Desert Wl” mall, postpald, on
2. Braziliana: i o v e s Frank E. Hersom 2.Got’Em....................Thos.S. Allen | | 2. In Dreamy Dells.............. Walter Rolfe  Reverie aton finel Grow Cold,” and a bunch more of them down receipt Of
3, Cheops. ... .. George L. Cobb 3. Kr-Choo!!!................ James G. Lais 3, Zulaikha.......... ..R. S. Stoughton tSilv "‘Zléhﬂ“w’ ---------- L to “For the Sake of Auld Lang Syne,” the P
4. LaSevillana................. Norman Leigh 4. Grandfather’s Clock. .. ...... Louis CLCastle g anaTechsrden &rank H.EJ{C})’ tSpring Zie{)hyrs ......... L. G. del Castillo last song that strangely enough Mr. Ball
Numa...................... Thos. S. All 5. BaboonBounce.............. George L. Cobb - Danse Moderne orman_Leigh Novelette ) ) F " 3 : ) -
6. P:smh:’s Pipe ... G(Zsmge Ha}f: 6. Haap‘:; Hayseed ...0v000 00505 .Wagltcr Rolfe 6, Polish Festival... Frank E. Herspm tSta&grBéKI .................. Gerald Frazee completed un'(lu the old contract with his .
7 Inthe Jungle................ J. W. Lerman 7. Dixie Rube .. ..... ...Thos S. Allen 7. For Her. R s e Norman Leigh *Starry J:ck, Thew svean s R. E. Hildreth present publishers. The old coniract cx-
4 : ; ice, 50 Cents net ired in December, 1922, and 2 begin-
Price, 50 Cents net Price, 50 Cents net rice ents ne *stel:)d;‘:lln(‘g the GaT6. . i C. Fred'k Clark 1)1‘ch 1§1 Tecember, 1922, and at the begin
One-Step ning of 1923 was renewed for a long ‘erm

First Come

*Umpah!l Umpah!.......... George L. Cobb ; T . otk .
Just the Thing for Frivolity and Flirtations Bne-Step Oddity York City—the same music publishing firm First Served
1. Dance of the Lunatics Thos.S. Allen 5. Chicken Pickin’s.............. Thos. S. Allen TVe%etl[ggragmance -------- R. E. Hildreth that has been successfully rolling the Ball
......... .S, . . | &

2. Sun-Rays............ ..Arthur C. Morse ~ 4. Fanchette...... e - R.E. Hildreth 6, Dance of the Peacocks ... Wm, Baines tWith the Wind.......... .R. E. Hildreth songs for twenty or more successive yéars. Addeess: all ‘orders dirsct io
3. Dickey Dance Geo. L. Lansing Price, 50 Cents net 7. Jack in the Box. ... ... ... Thos. S. Allen Galop

Woodland Fancles............ocoovvvniens - o )

................... Bernisne G. Clements Falling” doesn’t always refer to ther-
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WANTED

Teachers and Schools
To Represent the

WINN METHOD

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Music 75c.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn’s Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

RoOSS: Gould &2 S

e W rite Dept, 285 for instructive folc!’:er

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both fmnt zmd back.

“inished in Green, Oak or Mahoga

“How to Get Greater Desk Efficiency”

L
OUI

3019 CALUMET AVE,

GEE I WISH I WERE SOME RICH GIRL'S
POODLE DOG
Still the greatest comedy song in the country

1 AM THE LEADER OF THAT NEW YORK
JAZZY BAND
The beautiful march comedy song

At your dealers or by mall Now! 20¢ each
JULIUS L. POLLOCK, Music Pub.

CHICAGO, ILL.

The Largest Lithographic Plant in New l;‘n[ land
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY cu.‘ 40-48Stanhope St.

Boston, Mass.

PIANO PLAYERS!!
If you want a snappy, catchy, novelty
march that is full of pep, send for

JINGO RINGO

Price 30c¢ postpaid

Richard W. Summerbell, Wastina, Alta., Can.

IR

“My Buddy” (one of Al Jolson's melody
hitg), “I'm Thru” (Shedding Tears for You),
by the chaps who were responsible for “No-
body Lied,” and “I'm Just a Little Blue’
(For You). All of this bunch are falling
from the establishment of Jerome H. Rem-
ick & Company, and all are arranged for

band and orchestra,

“Who Cares?" Evidently Al Jolson does for
one because he has added the novelty fox
trot song of that title to his singing reper-
tory, and probably the Ager, Yellen & Born-
stein firm does for another because it pub-
Most likely, however, the
biggest bunch “who cares” will be the pub-
lic that hears Jolson sing it, and fox trotted
right down to notes and brass tacks it's the
public’s “Who Cares?” that in the summing
up counts,

lishes the song.

Yes, it was “One Night in June” “Down
in Maryland” that “You Gave Me Your
Heart” (I Gave You Mine). Then “I Gave
You Up” (Just Before You Threw Me Down),
and now it's the “Haunting Blues” for me
because you hint of “Aggravatin’ Papa”
(Don't You Try to Two-Time Me). That
may all sound spoofy or spoony, but it’s a
Waterson, Berlin & Snyder romance conno-
tated from the titles of a few of that firm’s
latest dance hits,

Two isn't such a many when it's count-
ed in dollars or coal nuggets, but it's some
bunch when a music publisher has several
radio broadcasted by TWO
stations in the same place on the same
night, and that's exactly what happened to
the Sam TFox Publishing Company when
stations KWH and HFI in Los Angeles had
what they designated as a “Sam Fox Night”
about the middle of November last. The
program for the Fox night (musically, a
Fox “hunt”) was put up and put over by
Herb Wiedoeft and his bunch of Cinderella
Roof Players—Gene Sigrist, Fred Biebes-
heimer, Gay Wiedoeft, Lawrence Abbott,
Benito Kaitz, Jose Saucedo, Ad Wiedoett,
Gene Rose and Herb himself—and the Fox
numbers that were broadcasted were “No-
1a” (Felix Arndt), “Swanee Smiles” (Fred
Hager and Justin Ring), “I Love a Little
Cottage” (R. G. Stott and Geofrey O'Hara),
“Romany Loyve” (Arthur J. Lamb and J. S.
Zamecnik) and “Eleanor” (Jessie L. Dep-
pen).

of his issues

Give Me Poison If Loving Is A Crime
Full of Laughs and Chuckles

CIn the chorus, twenty-four girls are men-
tioned, all delirious over the same boy. For
REAL WIT and HUMOR, get this Fox-Trot
Novelty-Song.  Price 20¢ delivered. Forward
coing or stamps,
THE ROBINSON CRUSOE MUSIC
PUBLISHING CO.

1513 So. Taney Street Philx'u]e]phiu, Penn.

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar of
Ragtime,”
Christensen School
of Popular Musle

Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mall
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL.

Public Sales

We have purchased 122,000 pair
of U. S. Army Munson last shoes,
sizes 514 to 12, which was the entire
surplus stock of one of the largest
U. S. Government shoe contractors.

This shoe is guaranteed one hun-
dred per cent solid leather, color
dark tan, bellows tongue, dirt and
waterproof. The actual value of this
shoe is $6.00. Owing to this tre-
mendous buy we can offer same to
the public at

$2.95

Send correct size. Pay postman
on delivery or send money order. If
shoes are not as represented we will
cheerfully refund your money
promptly upon request.

National Bay State Shoe Co.

296 Broadway New York, N. Y.

KES ¢EASY
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KEBRITCHER, 190 Eorew PLace, BALTS Mo.
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made by post office or ex-
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istered letter o draft on
New York.

When change of address
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The Song‘ and the Symphony

By George Hahn '

ITAT is generally known as a

feeling” possessed  Bill  Ianks and  Vladimer

Gordas. Their outlook upon life was as dissimilar

as their names; their conception of musie differed even more
NO,

“oreat and glorious

Bill was a popular writer; Vladimer attempted to scale
the mounts of Parnassus leading to symphony and grand
opera halls.  Of foreion parentace, he had an idea that Amer-
ica needed a great American symphony ‘or a great American
opera and he proposed to furnish at least one of them.

Bill Hanks, on the other hand, was a native product. Ile
had heen born in the feud distriet of Kentueky but ran away
from home when a boy, after his father had paid the penalty
of being ““too slow on the draw’” at a eritical moment and his
mother had married a mountaineer the hoy didn’t like,

By the time Bill was old enough to vote he had ““picked
up’” enough about musie to play a piano & la jazz. As a cab-
aret performer he hecame quite a little star. At night he slept
on the third floor back—or maybe it was the fourth. K Any-
way, while sprawling upon what the landlady claimed was a
hed he started musing, thinking of the lonesome hills of his
native state. ~ While thus occupied he was seized with the
idea that some of the Kentucky ““‘lonesome tunes’” he had
heard back home would form piquant novelties for popular
somgs.  Perhaps he could intrigue a publisher to agree with
him. Bill’s ambition, therefore, was to show the blasé musie
public something decidedly different in tunes.

“Mebbe 111 make enough money to buy the hul state o’
Kaintuk,”” Bill mused. Then he fell asleep and dreamed
about it,

“Buorning roe Mmsiear O’

On the same floor was the room occupied by Vladimer
Gordas, who at that particular moment didn’t muse and
couldn’t sleep. Insh'ul he was bending his head over music
paper upon which he was penning notes which collectively
were to constitute the ereat American symphony for which
the great American public was supposed to be waiting,
Vladimer was such a good musician that he eould write musie
without the aid of a piano or other instrument. Beethoven
could do it; why not Vladimer? Hadn’t his parents sent
him to study with great and near-great masters in Europe,
where he had been regarded as a person of rare talent?

Iowever, as Vladimer worked, the fates that hovered round
noted that there was nothine American in his symphony; he
was pouring out his soul in the same way that he would have
done had he been in Europe. Vladimer’s idea of ‘‘good

music’” coineided with Buropean models. IIe didn’t think
that the American public really wanted too much American
in a great Ammmm Sy nmlmn‘v they might not recognize it.
3oth Bill and Vladimer had the use of the rooming house
piano, which was an instrument of rather ancient vintage, As
Bill caressed the ivories each evening and Vladimer wore out
the strings of a fiddle in an orchestra, their only time for the
frying over of their hrain habies was in the daytime. Some-
fimes they met in the rooming house “parlor’” and talked
about “‘business —just as two business men would do. They
agreed upon everything but symphonies and popular songs.

In the course of time Bill completed his lonesome tunes and
Vladimer completed his symphony.  Bill called on publishers
personally and aceumulated experience.  Vladimer trailed
after symphony conductors and got a different kind of ex-
perience,

Just as the constant dripping of water upon a rock will
wear it away so will persistence, plus skill, attain success.
Joth Bill and Vladimer got tuned up with this little eoddess.
The landlady feared she would lose two good roomers, realiz-
ing that her uarters were not designed for ultra-suceessful
men.

Bion Hirs toe Bunn’s Eve

One of Bill’s lonesome tunes, hitehed to a sparkling poem
furnished by a staff poet of a publishing firm, took the pub-
lic by storm.  Bill himself was hitched to a royalty contract
and soon began to feel that he had left penury as far behind
as the hills of Kentucky.  Vladimer made a deal with a sym-
phony orchestra. conductor to play his symphony, he himself
furnishing the parts for the instruments. It was a terrible
job, writing them out, but the prospect of hearing a hundred
musicians perform the work gave Vladimer the requisite
energy.

One m()rnin;: a high-powered automobile stopped in front
of the Twelfth street rooming house.  Bill stepped from
it. Vladimer and the landlady saw him from a window. A
chauffeur remained at the wheel.

“(ome, folks, out for a 1i1lu
lady and ’rh(l symphony writer,
of my car.”

While rolling through Central Park the landlady vre-
marked to Bill that he must be a smart man to carn enough
in a short time to buy such an expensive car. Vladimer grew
sulien; he deemed himself a smarter man than Bill but his
Sy tnp]lum had not brought the price of a tire,

"7 shouted Bill to the land-
“Tiet me know w h(nf you think
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An Interview With W. Remington Welch

Organist at McVicker’s Theater, Chicago
By A. C. E. Schonemann

REMINGTON WELCII started out in life to' be-

V‘/ come a sanitary engineer. The fact that he never

realized this youthful ambition can be attributed to

a peculiar turn of circumstances wherein he aceepted the invi-

tation of a friend to play pictures i a Rochester movie house.

[t was here that Mr. Weleh began, back in 1912, his career as

an organist, and he has steadily advanced in his chosen pro-

fession until some months ago he came to Chicago to beeome
principal organist at MeVicker's Theater.

Mr. Weleh took to music as do most youngsters in that the
entive matter revolved around parvental desive. Ile was four
vears old when he began studying piano.  When he grew up
and went fo the high sehool in Rochester, N. Y., he continued
his musical studies, hut the desire to heeome a sanitary engi-
neer was uppermost in his mind when the subject of a caveer
was under consideration.

The furning point in the life of Mr, Weleh came in 1912
when a friend in Rochester invited him to become the assist-
ant to the organist playing in Fitzhugh Hall, one of the pio-
neer picture houses in that ¢ity.  Mr. Weleh had studied the
piano during the greater part of his life, but the suggestion
that he play the organ was something of a ehallenge. Tle did,
however, aceept the position and today he admits his start was
due to that adventure—for it was an adventure in every sense
of the word—which took place eleven years ago.

“Tn those days,”” said Mr., Weleh, diseussing his work, “we
ustially had a bie western or society pieture and the thought
of actually playing the picture was not a matter that was
oiven very serions consideration, The regular organist did the
orcater part of the orean work and he would sit down at the
organ, open an album of overtures and go through them all

without any regard for the pictures. I was the relief man and
my part of the work was to sit in and play the organ and
piano interpolations when the principal organist left the pit
for rest periods. In the ten months that followed I spent my
time trying to play the pictures and in working along el
deflned lines. Despite the fact that the moving picture ven-
ture in our house did 1ot -prove to be a success I was in the
game and in it to stay.”’

Mr. Weleh's work following the Rochester apprenticeship
carried him to ('leveland and then to Detroit where he played
in the Broadway Strand and, eventually, to New York where
he was solo organist at the Rialto Theater. e came to Chica-
2o last year when the new MeVieker’s Theater was opened.
~ In the years following his entry into the profession of play-
ing pictures on the organ—and he contends. it is a highly
specialized profession—he has found that close association
with and sfudy of the human family has been the most poten-
tial force contributing to his suceess in scoring pictures.

“Audiences have a way of treating organ interpolations
‘cold” or ‘knocking them down’,”” said Mr. Weleh. ““Most
people expeet something different in a musical way from the
organist.  They have had an overture or big operatic selee-
tion from the orchestra; they have watehed the scenes from
the big fedture film; educational pietures and special acts
have contributed their part to the program, and when the
organist coes out to do his turn he must present something en-
tirely different—something to relieve the study and serious
attention that the audience must give if it follows the
program.

CWith the organ the musician has an unlimited field to ex-
press himself in a musical way. Ile has at his command al-

Pracricearn Primosorny

TS this away,” Bill Tater explained to Vladimer, as they
sat toeether ina restavrant.  “You all 2o in for hich brow
stuff and think evervhody else should go in for it too.  But
they don’t. Bt Me, Ford h'd insisted on makin’ flyin” ma-
chines hecause he wanted everyhody to fly, instead o” making
flivvers, he wouldn't 've been known as anything more than
a bug manufacturer frying to uplift the public—or mebbe
he'd he broke, T reckon,

“Now in this music husiness it’s this away,”  Bill con-
tinned. ““You ean write a symphony, but there’s nuthin’ hut
alory in‘it. That’s why more gifted Americans ain’t writin’
‘em.  If there was real money in ‘em there would be plenty
o’ Americans writin’ ‘em and I'm here to ejaculate that

< they'd be good wuns, too.

“Look at our record for inventing machines. Sho’, we've
eot a floek o’ natural horn inventors, but don’t overlook th’
impo'tant fact that a lot o’ those natural born inventors
wouldn’t turn a finger or tickle their brain for a second if
they didn’t know that they might get very rich by inventin’
somethin’. If thur h'd been no American patent laws, which
insure thet th’ bird doing the inventin’ will have a chance
to gain money, there would ’ve been a darn sight fewer in-
ventions, about as many as they invent in China. Th’t ain’t
no pipe dream, cither, as you all realize you’d invent some-
thing tomorrow if yon all could ’cus it would provide an au-
tomobile something like the one T got.”

““Most certainly, Bill, I'd invent anything from a bug ex-
terminator to an elephant trap if I could, and for the reason
vou mention,”” Vladimer admitted. - _

“Sure you would,” Bill babbled on. ‘‘But in music

)

vou're loaded down with unpractical ideas. There’s a copy-
right Taw profectin® musie but it don’t do a symphony much
vood as nobody is buying any.  But a popular song, such as
[wrote, is 4 mass proposition and gets mass distribution, and
the copyright law does me and my publisher as much good as
the patent law does to an inventor. - When somebody beging
fo pay real money for symphonies a lot of American musicians
will begin writing "em.  Art is all right, but money is an in-
centive that makes art start.”
Back Huwm

The scene is changed. Bill is paying a visit to his hoy-
hood environs and finds everything about the same except that
folks are older and some have died. Somehow his fame as a
songwriter had trickled down through the valleys and Bill
was looked upon as a noted character. Mountaineers came
from miles around to ‘‘get a squint’” at the ““local boy’” who
could take a Kentucky mountain tune and make the nation
sing it.

Bill’'s mother prepared a supper that was not as frugal
as the general run of mountain suppers. And as Bill did his
best to make his jaded and ultra-refined city appetite enjoy
the cooking his mother gave him the piece of her mind she
had been saving for him.

“How could you treat that lonesome tune theta way,
Bill,”” she whined. ‘It has been in the family ever since we
uns sprung from Adam and Eve. Me grandmother told me
‘twas brought over from England long befur Gawge Wash-
in’ton made the country. She opinionated that uver in Eng-
land they’s got it from somewheres else. Enyways, she said it
was sacred and not to ever let it oet out o’ the family. And
now yo’ all has gone and done it,”’ '
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most everything that an orchestra can offer, and all the ef-
feets necessary to express humor, pathos, the grotesque, great
joy and intense sorrow. Ile can utilize the old-fashioned
parody to a good advantage by taking the song hits of the day
and supplying his own lyries; he ean injeet his humorous lines
and can capitalize in a musical way the news events of the
day, and further develop themes that arve ‘in the air’ and
known and appreciated by the people.

*““The organist playing in the movie house today must be
original in his thought; he should use the new and novel in
playing and he should have a sense of humor so that he ean
interpret musically whatever he can draw from life and
present in a manner that will appeal to people. * One can

W. Remineron Werncn

wenerally “feel” an audience and when men and women will
unconsciously heat time with their feet and hands, when they
can comprehend the humor of a situation without going be-
neath the surface, you can conclude that the people arve fol-
lowing you and will freely express their appreciation for your
work.

“Men and women go to the moving picture house to be
entertained and they want variety in their musie and their
pictures.  The serious side of life does not have the appeal
that a bit of humor does and for this reason you will find that
an audience will not hesitate to express itself if an organist
can present something that is novel or original.” It may be
light or trifling, but if it ean carry a laugh the audience will
probably find it and enjoy it."”’

Mr. Weleh has never studied the organ. He obtained most
of his experience and training through actual work in the
theater and in selling moving picture theater organs, having
devoted a number of years to the last named profession. He
beeame familiar with the actual production side of the mod-
ern picture house organ through his contact with men who
have made and demonstrated this type of organ. e has
traveled extensively and at various times has installed a num-
ber of instruments in eastern moving picture houses,

-J

’

“The organ has been perfected to a point where its pow-
ers as an instrument are almost unequalled,”” said Mr. Welch
in speaking of the modern organ. ‘It isn’t fair to compare
a church organ with the organ used in the moving picture
house because each serves a different purpose.

““Some years ago Hope Jones constructed almost entirely
by hand the parts for three organs which were installed in
moving picture houses. The organs manufactured lgter for
picture playing were improved from time to time, and the
modern or¥an is really the successor to the organs that Jones
made, All of the orchestral effects arve at the command of
the organist with the modern instrument. It is eapable of
running the gauntlet of emotions and it is a king among the
instruments today.”’

Mr. Weleh turned from the subject of oreans to that of
popular musie and pointed out that smooth rhythm was es-
sential in musie to satisfy the publie. e argued that the
licht and ftrifling theme in a song number together with a
facetions angle would invariably ‘hecome popular

“Jazz is dead,”” he continued. ‘Tt has heen dead for five
vears.  The old Dixie bands brought it out from the south
but foday it is only a memory, The type of song that appeals
at present is the number with the easy-going melody or the
song that has pep and punch. No matter how good a particu-
lar number may be it is often necessary to revamp it to pre-
sent it in a manner that will go over with the audience.
Whiteman gave us the special orchestra arrangement, and it
has been developed to a point where originality has an im-
portant part to play in the presentation of a popular num-
her, The moving picture organist should also injeet his ideas
into his musical inferpolations,  ITe must be in a position to
utilize from week to week any striking feature that will en-
tertain and delieght his audience, and must be alert for any
stgeestion that will enable him to interpret it in a musical
way, and always take into consideration the audience he is
serving,”’

Mr. Weleh works out his organ programs hy seleeting mu
sical themes and then building up his “lines™ to correspond.
[Te may seleet a popular melody preparing his own interpre-
tation of it-and at the same time draw up the “lines” which
are later placed on slides, the Tast named serving with the
music fo put over the number. A hallad, he says, may offer
him an opportunity to develop a serious theme, but he pre-
Fers 1o use a motif that is humorous.

“The average audience is always responsive to a laugh,”
said Mr. Weleh, “and the organist should always consider
this fact.  Out in life we have the serious side to face and
when we 2o to the moving picture house we want to get away
from {he eares and problems that confront us. The duty of
{he organist in the movie house is to draw on every foree at
his command to produce a laugh, to teach people to laugh and
enjoy the humorous side of life. ITe must take his work se-
rionsly and above all he should never forget that to play for
people he must know them and play the music they enjoy and
can understand.”’

IIE music critic of a Moscow paper bellows like a
T Bolsheviki bull in writing that musie offered the masses

should suggest coal, locomotives and factories. Bet he
never heard a buneh of American riveting machines. He lets
his red rhythm run further riot over the masters. To him
“classical music is nauseating. Bach, Haydn and Gluek per-
sonify the feudal state; Tschaikowsky is the composer of the
vested land owners ; Schubert, Schumann and Chopin are lit-
tle bourgeoise knaves, and Wagner’s music was wrlttep for
the junkers and the capitalists.”” He doesn’t rave quite so
rabidly over Beethoven and Mozart, although he finds the
latter ““unduly tinged with Catholicism.”” Wonder whether
he ever heard Schoenberg, and where would some of our
American jazz composers get off with him?




8 MELODY

[nterpretive Music for the Movies

By Joseph Fox

(From Jacobs’ Orchestra-Band Monthlies)

NO. 9—MUSIC FOR THE NEWS

EXT to the feature production, the news reel is proba-
N bly the most important subject on the pieture program

to fit with music. Notwithstanding the faet that this
is a comparatively easy thing to do, we have lately listened to
some—well, to say the «oxceedingly mediocre attempts
to do this little stunt.

In one theater, lately, the picture of a terrible fire was
shown, and if you were given ten guesses you wounld never hit
upon the piece that the poor, m]wuulu organist with a per-
verted se nse of humor played—‘A Hot Time in the Old Town
Tonight,”” Yes sir, tlm misfit played that very piece, in the
face of a leader which anno nnul that several people were
eremated in said fire.  Had we heen manager of that theater
about that time, there would have been an organist’s seat va-
cant mighty pronto. The news reel when properly played is
one of the most entertaining subjeets on any picture program,
and as such should he as carefully eued as any other part t of
the show.

We happened info another house recently where the news
reel is evidently used merely as a fill-in. The leader here does
not try to fit suitable music to the events being shown on the
sereen, and the results, to put it mildly, are often incongru-
ous.  In one place a aroup of colored folks were shown dane-
ino.  This seene was followed Dy the funeral of some great
public official. With pomp and eeremony this official person-
age was laid away to rest, and the music of ““Turkey in the
Straw'—a hang-over from the m\mhnu seene—was played
until the cortége had walked half a block or so. ‘

Now it may be within the ] mnml\ of possibilities that some
few people didn’t notiee this terrible display of bad taste.
We might call it many nlhvr names that would be mphoah]('
to a numbskull leader of this tvpe, but the editor swings :
wieked blue pencil, so we will have to be contented with leav-
ing a blank space or two which you ean fill in to suit your-
self—here they are———and——— But we are \\ﬂlmg to
vive oddg that the only ones who failed to take note of the
occurrence were cither little hoys who lmdn t had their ears
washed lately, or deaf people.

There is another house in town where the news reel is
played with great eare and understanding. If troops happen
to mareh across the silver sheet, martial music, played at the
right tempo, accompanies them. Then maybe the next news
item shows some foreion ceremony, Immediately the musi-
¢ians seeue into a few hars that fit so well they seem to have
heen written especially for that particular scene, and so on.
[t is a very simple matter to do this, and yet so few leaders
seem to take the 11((’1“&&;\1'.\' time and trouble. They seem to
think that if they have half-way cued the feature they have
done a pretty fair joh on that program and are willing to let
it g0 at that.

n a certain theater where we used to play, the manager
came down to our little rest room one day bhetween shows and
asked the leader in no uncertain tones why he didn’t play the
news reel closer. The leader told him that he was playing it
as close as he could, but that the euts were too fast and too
close together. They argued the pros and cons of this for
some time, and then the manager gave forth the ediet that the
orcanist would and could play this part of the show all by
himself, while the members of the orchestra sat and oiled up
the slides on their trombones or put new B strings on their
respective fiddles. Now any orchestra man knows just about
how the boys felt over this, and Mr. Leader soon woke up to

least
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the fact that he had better make one more try or lose his good,
elegant job one of those fine days. A few days of this, and he
went to the manager, and told that gent he wanted another
crack at the news veel. Well, he got it, and he played
properly.

It is all nonsense for a leader to take time and pains to
fit one part of the program with suitable musie, and allow an-
other part to just xli(l(\ past any old how. Maybe short sub-
jects are slipped in now and then to make up a full length
show, but as a rule the short subject is well worthy of the
leader’s best efforts. The best houses do not run anything on
their screens that can be termed fillers, People do not pay
high prices for poor pictures, and they will not continue
patronize the house that furnishes indifferent musie,

We know of many people who get more enjoyment out of
the scenic and news reels than they do out of a feature crowd-
ed with hair-breadth escapes and kisses, and doubtless there
are thousands of \11(11 people in every town. As a matter of
fact there must be, else the film. manufacturers would not con-
tinue to supply short subjects. The best houses are in many
instances featuring them, as there is an increasing demand for
this sort of entertainment.

Of course the seenes on a news reel are many and altogeth-
er different, gathered as they are from every corner of the
olobe. The leader and his musicians never have to play to a
eut-hack (a cut-back is where part of a seene is played, then
another seene shown, and a cut to the first scene again). Thus
there is no feverish turnine of musie, as in the feature musie,
Jiut there are many breaks no matter how carefully the seenes
are cued, and these hreaks must be made instantaneous- and
with precision. No slopovers are allowable here, and there
must he no finishing the last three or four bars, else there is
liable to be some such im:ongruity as described above, i. e.,
“Turkey in the Straw’’ for a funera

We have in mind a certain Thoatm where it is a genuine
pleasure to sit and listen through a news reel. The 01'che§tm
‘md the organ work this part of the show together always,
and they \éertainly put it over in great style.

Just as an (‘\unplv we will cite part of a certain reel that
we saw lately. The initial flicht of a new airplane was shown,
and a stirrine mareh was played.  As the propeller was

started, the organist cave a lifelike imitation of the whirr of
pr )CH(‘I‘ Dblades by means of a big fan concealed in the part
where the mechanical effects are built. One could almost feel
the wind rushing past one’s ears. Then a launching of a
battleship was shown. As the big boat took the water, the
organ again gave a 2ood in’111a1‘ion of the surge of water as
she took the briny. Tho sting of some big guns was then
shown, and the drummer’s 1\mps gave a very realistic hoom
as the smoke issued from the iron throats of the cuns.  Then
a religious parade was projected. The organist did this scene
alone with deep, solemn chunh musie, and the scene was
most imprcssivc. Several local personages were then shown,
with the mayor of the city among them. Immediately the
strains of “For He’s a Jolly Good Fellow’” started the hand-
clapping, and so on throughout the whole. reel, music was
provided that gave a decided kick to this part of the enter-
tainment,

This orchestra makes a special cffort to put the news reel
across and it certainly suceceds. Even though the average
person is not over-critical in matters musical when applied to
pictures, he cannot but help notice when such music as has
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A Viscayan Belle
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afternoon drilling a chorus of pony ballet

Tin Pan Alley Inspiration

girls, These are just a few of the odd jobs

) . a writer must do for the sake of his songs.

NSPIRATION is that curious some- ()l’('h“ﬂtl‘ﬂt.l()lli\' of the Ill!lllh(‘l'h‘ selected, oth- Writing ragtime ditties the easiest part

thing which is generally supposed ers stopping to chat with men who appear’ of the harmony business. Successful song

to be the m(,ﬁ\v(l power .l)‘l(:k of all to be floor-walkers but who, in reality, are writers put in longer hours in song fac-
v ) ’ C «

the watching and waiting song writers, tories than plumbers or bricklayers devote

r o

music composing. It’s a pretty suppo-
sition ethically, but actually in these
times it mostly means aspiration (fi-
nancially), not unaccompaned by per-
spiration (physically and mentally)—
at least, in Melody Tane or Tin Pan
Alley, as it was earlier known. Any-
one who doubfs this may read the
following little story written for the
New York Times by Fred Mierisch,
who cheerfully tells how inspiration
manifests in this now famous music
mart. Mierisch writes:

Just -off the bright lights of Broadway is
a side street where the passerby hears an
incessant chorus of melodies, some by min-

ever ready to talk up the merits of their
songs to performers. The professional song
writer still clings to that “public be blast-
ed” policy, because experience has taught
him that, if enough performers will din his
song into the ears of his countrymen, they
will sing it over the hill and far away to
popularity.

Over on one side is June Rose, vaudeville
headliner, talking to a staff writer., She
is saying, “I'm going to use one of your
songs, Ed, but T want a few minutes’ rapid-
fire {alk leading up to it.” Ed knows every
well-known act by heart, so he writes a
line of chatter for June Rose—gratis, of
course. Another performer enters and of-
fers to use a song if the writer will switch
the scenery. “You see,” he explains, “I
work with a drop showing a Main Street
scene, and your song is written around an

to their tasks.

Do you gee those two excitable fellows
talking to the professional manager? They
are a couple of free-lance writers pleading
for a new song they have just invented.
There they go into one of the piano rooms
to demonstrate the number., If the profes
sional manager likes it, he will call in song
pluggers, stenographers, officials of the
company, performers, the porter, anybody,
just so long as he can get a diversification
of opinion. Every song “plugged” for a hit
costs more than $5,000 so a music publish-
er cannot accept everything that rhymes.
Jut if that song those writers are demon-
strating is accepted, it will be tried out in
an act, the professional manager will go to
hear it, and if it “knocks them off their
seats” those hoys have a chance at a hit
because their song will he “plugged.” And

hut he will not know that it was the music that stamped the
pictures so vividly upon his mind.
It is sometimes quite a job to hunt for music to play for

strel shouters, ballad singers, quartets and apple orchard in Maine.” The obliging “plugged” is Tin Pan Alley terminology for

deep bass soloists. This is Tin Pan Alley, song writer shifts the scenery so that his “advertised.”
PN where they manufacture popular songs. song can win another adherent. However, many songs fall down on a
TN Now let ug follow one of these syncopa- And here come the Meredith Sisters. {(ry-out and are never published. Not long
— I q' t T mm ted 111(*1(‘)(“05 and take a ;:_limpsg il}side of  “Oh, yes,” they' say, “your song is O. K., ago I placed a song called “There are no
5] | o — | I —— { { a song factory, where ragtime pianists are but we do a sister act and would need a old-fashioned girlies any more.” Every-
e) T f L - | — ﬁ”‘%—‘ﬂv*ﬁl— pounding jingles into song hits. All double version so that we can sing the lines body in one of New York's largest song
around the spacious floor are piano rooms, alternately without changing the sense.” publishing houses called it a winner, but a
‘f ”f 11.01}1 which a mua](alrhodgo porlgp WIpds its Later on the 111&11&591 of a hml(:squo show  headline act introducing it at a Broadway
5 R P / b way, .A\I(fn and women are passing in and dropﬁ in 'zm,(’l Iasks Ed to teach his §(‘)ngs to  Theatre made as great success with the
- =P \ ‘r\ g . out of t‘husp compartments, some going to the. ponies 111‘ the extravaganza. The fol- number as a manufacturer would make if
,. T ! .’, ‘;( 7 % :11 ]\_/ J” .11 E ! }\ | the professional department for copies and lowing week Ed spends three hours each he offered hoopskirts to “flappers.” Then,

b - - v Lrj_ I - p o
N . 4 4 Just been deseribed is provided, and as a consequence his im-  used in this connection, and this huneh of musicians ave paid
pressions of the pictures last mueh longer. Chances are he tip-top wages, which in itself is proof that it payvs to do
will mention the fact to his friends that they have a wonderful —@ood, faithful work. The orchestra has a very serious rival
F 4}_0_ f.‘ AN program this week at the Gem, or wherever it happens to be, —in this business of playing the news in the person of the or-
0 e P . o — : ving
}

ganist.  We have noticed that most organists make the most
of this part of the program, even though their rendering of
the feature music may not be as elose as a eritic could desire.

. — various events, but if the leader includes in his library such Most oreanists are able to improvise, hut in order to be a
e~ f # h : = works as are to be found in ““Jacobs’ Incidental Musie’” folios, successful oreanist one must he able to memorize. This

| - O-b ."’i -~ A ; and other lists of moving picture musie given on other pages alone enables the average person at the organ to make his

[N | T o Iflll* A — = T of this magazine, he will have no trouble. There are hundreds cuts elean and pleasing so that cach subjeet is plaved with
2 o — 1 -ﬂl L } 1 —— of picces of musie to choose from, and they will all be taste and precision. Towever, the leader of an orchestra

\br- i’ j d o needed at some time or another by the veal orchestra leader can with hut little additional trouble so arrance his pro-

who desires to follow the pietures closely.

In some houses the orchestra plays part of the feature
and then rvests, coming back to play the news reel. In other
houses the orchestra plays the feature through, and then the
news reel, leaving the organist to play the other short sub-
jeets, such as a scenie and the comedy. But however this
is arranged, theater managers are coming to the point where
they demand that the news reel be supplied with a proper
musical setting, which means that the up-to-the minute
leader must supply himself with additional music that will
see him safely through this part of the program.

We visit one picture house each week where the news pie-
torial affords us more than usual pleasure. The orchestra
in this particular house is condueted by a man who knows
the picture-playing game from start to finish, and although
the musicians in this house play the feature from beginning
to end (except in cases where this runs more than eight
reels), they always play the pictured news in a delightful
manner,  Kach change of topie is shown to appropriate
musie, be it funeral or quick march, and the changes are
made with lightning-like rapidity. Great care is taken here

gram that the same feat may be performed in an efficient
and altogether satisfactory manner,

The news reel must be reviewed the same as the featnre,
when the choosing of suitable music hecomes more or less
a matter of routine. At least once in every pictured news
reel the chance presents itself for the ovchestra to distin-
guish itself, and this chance should he eagerly taken dune
advantage of, for it is the little thines that count big in this
business of playing to the animated pictures. The martial
strains of a military mareh as the froops parade, fosters the
desire to keep time with the feet and makes the hands iteh to
clap together.  The wooing music of a dreamy waltz oives a
fashion-show picture the necessary atmosphere, while the
subtle strains of Oviental music aufomatically place one
on the side lines, as it were, rieht on the spot where the vast
hordes of India or China watch some fanatical veligions pro-
cession wend its way to the accompaniment of tom-tom and
cymbal.

So, Mr. Leader, do not pass up the chance to get your-
self and your bunch in the limelight by never neglecting to
faithfully play the news reel, and any other short subjeets

justly proud of his players and he loses no chance to‘advcr-
tise them through the medium of the press. Lobby stills are

o . | j._b', . O-Vi _ .&# Q’L [m— in the seleetion of music that fits, and as a vesult people all that you may be called upon fo inferpret. They are one and
Tk ‘If | —IIL Y | C | of = over 1:1.11‘. city are wont to 111?11{0_0(110115 eompamsonslwhcn all 1mmrt;mt or else the manager would give th’om no place
Em— = e ———— they visit other houses where this part of the show is put  wpon his screen. The day of the cheap filler is over, and
A over in a lackadaisical way. The manager of this house is  every part of the picture entertainment is there for a purpose

other than to clear the house. Make a feature out of every
subject and incidentally, you will be featuring yourself.
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In the above demonstration on “Filling In" sustained notes arranged for
See Ist, 3d and 5th measures.
The tied quarter note must he played as though the tie was
for example No. 2 which illustrates a different model of “Filling In."

These models of “Filling In" can also he tried out on Sax., Flute,

the measures where the small notes oceur,
“Ped.”

oceur.
Check Instrument you play
ceeee-. Piano Saxophone Violin Cornet
Flute Trombone Xylophone Tenor Banjo
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TEACHERS! Send for our liberal proposition to
teach the W. C. S. at your own studio

WEIDT'S CHORD SYSTEM

Dept. 205
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Piano, the large notes (stem down) can he omitted in
The whole notes must he accented and sustained a la
The bass notes are played “as is.”

Use same bass

Violin, ete., by playing the upper note only where the Chords

Clarinet
_Standard Banjo

87 Court St., New ark, N. J.

too, some songs go big in one part of the
country and fall down elsewhere. I wrote
“My Landlady” for the late Bert Williams,
who sang it with success in New York. hut
when the show went to Boston he had to
take the song off. I asked him about it
one day and he surmised that the “high-
toned people in Boston couldn't appreciate
the song because they never had any land-
ladies.”

Just as the container often sells the
goods inside, so does the rendition of a song
often get the publisher's cash. Once I ped-
dled a quartet number from song factory to
song factory without getting it accepted.
Finally T hired a negro quartet, taught them
the harmony, and demonstrated the song
for the only worth-while publisher not yet
interviewed, I promised them double pay
if the publisher hought the composition and
they sang it with ragtime vim, vigor and
vitality. When they finished a large crowd
blocking Broadway shouted “Encore!”
which impressed that publisher so forcibly
that he paid me $500 advance royalty for
harmonized doggerel that T previously could
not sell for an Egyptian nickle.

But it did not surprise me later to learn
that my ballad had heen put in the safe,
entombed forever. In my mind’s eye 1
could see that publisher the next day trying
to demonstrate his big hit (?) for some
vaudeville headliner who happened to call.
The lead sheet of the melody was handed to
a disinterested staff pianist, the callous per-
former received a typewritten set of lyrics,
and with the professional manager’s assist-
ance, this mixed quartet tried to struggle
through the words and music. It was the
same melody, the same words, but that bar-
ber-shop harmony was missing,

Many songs are accepted because the first
demonstration by song-writers skilled in
the art enthuses the publisher to such an

extent that he calls for a music arranger to
take down the melody, gets a stenographer
to make out contracts and a substantial
check as advance money against royalties
that never acerue, In fact, some song man-
ufacturers now recognize the opportunity
to beguile them with a skillful demonstra-
tion.  Therefore they make it a rule to
have all numbers played hy an uninterested
person before acceptance. I know one, in
particular, who insists on this.

And just as the literary rhymesters wor-
'y weary editors, so do amateur song-wri-
ters plague Tin Pan Alley manufacturers
with song-poems. 1 have often wondered
why otherwise normal individuals woula
waste time and money writing and trying
to market song-poems, and T have come
to the conclusion that the same urge which
prompts people to invest in oil stocks starts
them scribbling words for popular songs—
the desire for easy money.

“ ‘Over There’ brings in $25,000 royal-
ties to the writer,” reads a newspaper head-
line. Immediately thousands of war songs
are aimed at Tin Pan Alley.

It is this sort of publicity, coupled with
the general opinion that popular song writ-
ing is easy, that gives birth to aspiring jazz-
jinglers. But the syncopated art requires
more than the acquisition of a sheet of
foolscap, a penny pencil and State Hospital
mentality. Probably the best way to sus-
tain this contention is to compare popular
song writing with advertising. A song hit
is just a clever ad., set to music.

It is an accepted fact that every Percival
Randolph and Mikey Dooley cannot write
effective advertising copy. First, one must
have the latent ability, then one must ac-
quire the knack of proper presentation of
essential facts. And just as the clever ad,
writer must possess more than the ability
to manipulate the King’s English to the

Queen’s taste, so must a professional rag-
ster devote his energies to other than a
studious application to poetics and motifs.
The aspiring ad. man is compelled to live
in the atmosphere of an advertising agen-
cy; he has to mingle with the makers of
publicity; he must study markets and
watch competitors; likewise, must a white
hope song writer study theatrical perform-
ers, their methods, their ragtime desires.
He mneeds the good-will of performers so
that he can assist in “plugging” his compo-
sitions, which, by the way, is something
every music publisher expects when he ac-
cepts a song. The more performer friends
a song writer has, the more songs he lands
in Tin Pan Alley. Then, again, the amateur
must learn the most effective method of
stage presentation for popular songs; he
must help the performer pull down the
house with every line; he should know what
words sing easily on high notes and what
combination of syllables to avoid so that
an actor does not tie his tongue into knots
when syncopating over the footlights.

This, and similar knowledge,. can only be
acquired by serving an apprenticeship in
Tin Pan Alley. Song writers are recruited
from the ranks so it is useless for an ama-
teur to mail song poems to music publish-
ers.  Most of the recognized song writers
were song “pluggers” or piano players for
publishers before arriving at their goal and
it is more than likely that Tin Pan Alley

. will always pick her masters in that way.

Many people criticise the popular songs
of today and sometimes rightly so, but beau-
tiful poetry, if set to popular musie, would
sound like a Babylonian jargon. The mass-
es have only a musical voice range of eight
notes, so what can a ragtime king do but
pass out musical baby food to his subjects?

(Continued on Page 26)
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To lyric writers—

To musie composers—

TION.

THE GEORGE L. COBB BUREAU

OF

ARRANGING and COMPOSING

181 TREMONT STREET, ROOM 19,
BOSTON, MASS.

If you have a worth-while song lyric we will supply an original musical setting
that, in every sense, will fully equal the merit of your words.

If you have a worth-while instrumental number that you feel needs an improved
arrangement we will carefully edit and revise and hand you a manuseript copy that
will attract and hold the attention of the legitimate publisher.

We are not music publishers, nor do we guarantee 'p‘ul)li('a(ion or any-
thing else—except EXCELLENCE IN BOTH ARRANGING AND COMPOSI-

All of our work is done under the personal supervision of Mr. GIC‘OR(:E. L. C(’)HI’,,_ (:()I'II:
poser of several hundred well-known songs and instrumental numbers, including such hits as
PETER GINK, SEE DIXIE FIRST, ARE YOU FROM DIXIE and RUSSIAN RAG,

Send your composition (melody alone is sufficient) or Iyrics and we will quote you
reasonable terms by return mail.

For 10c in stamps we will send you the names and addresses of 10 of the live-wire
American publishers of song hits.

Future of Music Remains Bright In America

HE number of amatenr musicians
in America must reach an aston-
ishing ficure.  When Unele Sam

fakes a census no questions are asked
as 1o the persons in a family who play
upon a musical instrument, henee aceu-
rate figures are not available.  But they
can be fairly estimated from the number
of instruments of all sorts sold annual-
ly. The reports of manufacturers and
dealers, therefore, is a pretty safe guide
upon which to base our elaim of being
a music-loving and a musie-making na-
fion, and when it is considered that
these reports indicate a steady progress
in the distribution of musical instru-
ments it is clear that the future of the
music business cannot be regarded in
anything but a roseate hue.

Not many years ago there was a be-
lief that the manufacturers of phono-
eraphs and player-pianos would have
the field to themselves in due course
of time. It was argued that if people
could obtain  ““canned music’’ - well
played by merely turning a crank and
handling a record, or by fitting a roll
to a self-playing piano mechanism,
there would be no incentive to hecome
proficient in an art that could thus be
practiced vieariously. On the surface
this supposition looked reasonable. It

wis predicated upon the same eround as
“why walk if you can ride?”  But ex-
perience has shown that such fears were
aroundless.  Phonographs and player-
pianos are in eeneral use, to be sure,
hut they have served as a supplement
to the individual musician rather than
to monopolize his musical activities.
More unexpected still, they have en-
cendered musieal interest among peo-
ple who otherwise were adamant to the
wiles of harmony.

This musical interest has not ve-
mained satisfied to merely obtain music
at second hand, but has become stimu-
lated to ereate music by personal effort.
Especially has this been the case with
the phonograph, which has really served
as a wonderful advertising medium for
some instruments, mnotably the saxo-
phone and the banjo. Nothing has
shown the good points of these instru-
ments so well as the dance records of
the phonograph manufacturers, but in-
stead of causing hearers to be satisfied
to hear these instruments in this man-
ner only, they have insisted on buying
saxophones and banjos.  Naturally,
manufacturers have reported phenorr}-
enal sales, and the saturation point is
still far distant.

But saxophones and banjos are not

the only indices to musical progress in
America. Violins are in enormous de-
mand. Thirty per cent more were sold
last year than the year previously.
Most of these instruments were sold fo
parents for the benefit of their youno.
This may be taken as one result of the
musical efforts of music supervisors in
the schools  throughout the country.
When musie is brought to the attention
of c¢hildren in the schools the result is
an awakened musical life in the nation,
and an enormous inerease in the num-
her of children who ‘“‘take music
lessons.”’

The day when musical activities were
confined to the children of the rieh is
past, largely due to the efforts made in
the schools of most commonwealths to
bring an appreciation of music home to
pupils. Widespread formation of school
orchestras has been a wonderful im-
petus.  When players in such orchestras
graduate from school they naturally
continue to seek eongenial musical com-
panionship and form ensemble musical
organizations which keeps alive their
interest in self-produced musie.

The latest fear that actuates persons
prominent in the cause of musie is that
of radio possibilities. This is merely the
phonograph fear in another form, and
like its predecessor will more than like-

ly be an aid to the cause of music than
(Continued on Page 26)
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PHOTO-PLAY PIANISTS s

Gordon’s Motion Picture Collection

No. 2 For Love Scenes, ete.
No. 3 Indian Musie.
No. 4 For Death or Sad Sceng.

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. 1.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

No. 5 Mysterioso.
No. 6 For Combats, Struggles, ete.
No. 7 For Comi¢ Scene.

141 West 36th Street
NEW YORK, N. Y.

If you're interested in nature and evolu-
tion, here’'s the process through which a
“Lady Butterfly” (she's a musical show)
evolved from the caterpillar cocoon of fic-
tion: A story by Mark Swan; book for com-
edy based on Swan's story; lIyries for book
by Clifford Grey and music for it hy Werner
Janssen; production by Oliver Morosco and

Nobody could say for sure whether if
would be to sing or to play along the popu-
lar tune-road way, but 'twas a sure enough
shot that Coue's slogan would get into mu-
sic in some way, and it has in the latest song
addition to the catalog of the Globe Music
Publishing- Company—“Day by Day” (In
Every Way I'm Getting DBetter and Better).

Orchestrations 25¢
STERLING MUSIC PUBLISHERS

EYES The Fox Trot Surprise

That Sweet Somebody of Mine

Two new “‘Sterling’’ Songs that will captivate your heart and your feet
Mailed for 25¢ each if not at your dealers

r “A Sterling Success Is Never ¢ Guess”

Order Today !
Lake Ave., Racine, Wis. |

staged by Ned Wayburn; score of the whole
thing published by Leo Feist, Inc. “Ain’t
nature wonderful?”  Sure thing! bhut you
have to hand it to music and publishers
when it comes to harmonizing the job of
evolution.

“You'll Soon Forget” is the latest song
launching by Lew Herscher and Joe Burke,
the composers of “Wake Up, Little Girl.”
Shapiro, Bernstein & Company are the pub-
liching launchers.

Let us by the beautiful
Do your MUSIG PRINTING AND ENGRAVING Lithographic Process
We engrave music plates, design artistic titlepages, print large or small editions, secure copyrights

for you, and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music

doas wincnesrer WHITE-SMITH Music PUBLISHING Co. B35

Communicate with us for prices

MAss

The next time somebody tells you some-
thing is the “Cat’s Pajamas” don’t say
there’s no such thing, for you'll find ’em (or
it) in the Jack Mills, Inc., catalog all cut
out and made to music measure by Harry
Jentes,

“Ala Moana” is a real Hawaiian melody
by two Honoluluans—Bob Lukers and
Johnny Noble, writers of “Hulla Blues.”
Sole rights have been secured by the Flor-
eutine Music Company of San Francisco,
who intend to exploit it on a big scale.

--- LEARN TO RAG AND JAZZ POPULAR PIECES ---
Novy’s Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO --- 3600 W. 26th STREET
Chicago, Illinois

-
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MUSIC IN THE AIR

By Freperic W, Burry

ELODIES that Float in the
M Ether. Now that we-are harness-

ing the atmospherie vibrations—
beginning with musie that forever undu-
lates in the air, catching its beauties,
always joy and beauty first—still anoth-
er impetus is given its expression. And
so Life continues its song and danece,
and with added courage - the eternal
progress continues to manifest more and
more in earth’s divine and wonderful
arts.

Singing. Tife is worth while when
one has learned to sing; that is, when at
our work the surging forces within
break forth in delight—the spirit of
pleasure springing out in the swinging
rhythm of our native, bodily radiating
activity.

Absolute  Piteh.  One oceasionally
comes across a friend who proudly an-
nounces that without tuning fork or
other instrumental aid he can sing or
strike absolute piteh, giving the abso-
lute key of—say, A—vright out of his
head and not the least bit sharp or flat.
But where or what is the ““absolute’?
[n these days of ““relativity’” the abso-
Infe iy anything is most elusive. Tt is
an age of rapid five change. We think
and measure all thines in terms of vi-
bration and cleetrie force,

Everything passes.  In musie we can
only say that rapid vibrations produce
a high note; slow vibrations, a tone that
is low. The exact number varies at dif-
ferent times and in different countries,
and like other matters is largely gov-
erned by enstom.  So in the musical
world, as in other spheres of human ae-
tivity, if we want anything done we
must pin ourselves down to certain lim-
its; be somewhat conservative, follow-
ing the style. While the artist’s soul
naturally aspives to progress and im-
provement, leaning at a tangent away
from the sordid present, he must be
practical and obey the rules—at least to
a cerfain extent,

True, the rules are made to be hroken

when the right time comes. Neverthe-
less, as long as we keep up with the ac-
cepted order of vibrations and maintain
harmonious relations with the normal
mode at- the time being, success will
erown onr efforts,

The absolute exists, and its quest is
the object of life. Meanwhile, let us
sing in line with the choirmaster’s tun-
ing fork.  After the serviee is over we
can inform him that according to the
instein theory it is a trifle out of key.

Patrons of the Arts. Phases and
stages of the arts come and go. Edison
says “words as media for instruction
will e displaced by pictures.”’ Rin-
stein, and others in scientific research,
seem to look upon painting, and notably
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THiS
ADVERTISEMENT

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful hand and orchestra director,
or a teacher of Practical Harmony and

for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

WANTED-Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY., THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly in his profession and Increase
his income,

.AN OPEN LETTER TO MUSICIANS

Composition you should write at once

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

|
|

HAS  BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

the modern schools, as of superficial val-
ue.  But music, and especially melody
musie, appeals to all hearts, to all grades
of mental development.  Tts rhythm,
deathless, beckons us all to the future,
and with wings of hope and faith en-
courages mankind to work and build
with joy—making existence itself the
fine art supreme, and bringing heaven
on carth at last.

Syncopation. Without a measure of
syncopation popular music would be
(and sometimes is) thin and languid.
[t is this ragtime that eives it vitality,
and yet ragtime is built on a periodic
rhythmical foundation. Ilere, as else-
where, musie terminology is not always
consistent,  Music .and musicians, as
with the other arts, are paradoxical and
cannot he measured by the strict regula-
tions of Kuclid. We are of the mystic
future, thoueh painfully limited by the
rules of the past.

Concentration and Elimination. Ac-
cording to “psycho analysis’ it is well
to face our faults, then we can overcome
them. A common failing among mu-
sicians is to leave thines half completed.
This is a temperamental feature you no-
tice among artists in every field. It was
said of Leonardo, the all-round master,
that ‘“he never finished anything.” To
assure success, this tendency to let the

(Continued on Page 26)

A CHANT TO CHEER

HHBERIO, Brother! It won't be
C sleeting and snowing in July,

and- moaning or moping or sigh-
ing or sulking never yet put a damper
on dampness.  You've got to wait for
the sun to do the dampering for that’s
its specific purpose, so cut out the soft
pedal and jam the loud one down on
yvour laughing and singing till every-
hody hears you and follows suit in that
which is always contagious.

What if you don’t see old sunny-face
when a bunch of clouds occasionally
butt in just to dump a lot of weather
down on us? You should worry when
vou stop and think that for maybe a
few million years before the recently
due-up Tut-Ankh-Amen became a mum-
my the present director of daylight
was and still is this world’s official
shiner that never yet laid down on the
job or tried to shove it off on a sub-
stitute.  Yes, we know that Old Sol
hasn’t been self-advertising so very
much this winter, but what of it? You
can bet your best nickel-plated shoe-
horn against old Tut’s gold sceptre
that his “‘official skyness,”” the sun, is
still doing business in shining at the
same old stand. So cheer up, can the
oloom, sing and bet on the sun in the

long run. You win!

Music Composers, Attenion!

We ofter the following prizes:
$150.00 for the most attractive un-
published anthem  submitted.
$100.00 for the second most attrac-

tive unpublished anthem submit-
ted.
$75.00 for the third most attractive
unpublished anthem submitted.
All anthems submitted must be in
our hands not later than July 1,
1923,
Send for our special announce-
ment folder outlining all conditions
and rules of the competition.

Lorenz’s 5th Anthem
Competition

We o publish about two hundred anthems
a  year By our method of distribution,
each anthem is sung by not less than 20,000,
in some s, by as many as 35,000 singers
within about two months of publication. The
demand for so many new anthems every year
itutes a large opportunity for anthem
writers, and this anthem contest is our ears
nest invitation to them to embrace it.

LORENZ PUBLISHING CO.
216 W. 5th St., Dayton, Ohio
70 K. 45th St., New York
218 S. Wabash Ave., Chicago

N.EM‘ Your Piano Keys with .
Prof. Novy's KE-BRITE Solution
Make them white and keep them brite
Prof. Novy, 3600 W. 26th St., Chicago, Il
Small Bottle 20c¢, Large Bottle 35¢

. ° e The’
Subsc"p[lon MELODY, 8 Bosworth Street, BOSTON, MASS. $1.50 Year
g Blank ﬁ i{ncllo(;edfﬁnd'thc amount‘t..h R v for which SeﬂifisZZe ﬁmz,z ) $ls::5)zgs

elody for....... months, beginning with the ... o 1SSUE. wo'sSL.
Beli:\?:rs R Bl T — R /1 S : [(‘;ana.da é::':szﬁ
Economy  |Box...c....City ..o , ... State OTEIZN 6ma's L0
i ———ii N . it — = - F o
~*




MELODY

| | Now Ready—

' The 32 page book (sheet music size)

Miniature Measures |

from’ the

Jaéobs’ Piano Folios

It contains thematics of two or more strains of each of the |

m 194 copyrighted compositions found in the already world-famous
27 volumes known under the title of

JACOBS’ PIANO FOLIOS !

will be mailed postpaid and free on receipt of name and address. ‘

W alter Jacobs, Inc.
8 Bosworth Street :

- Boston, Mass.

|
r If you are an active pianist, professional or amateur, one copy of this book

MUSIC IN THE AIR

(Continued from Page 25)
rushing tide of ideals drown one’s prac-
tical efforts must be checked. Concen-
tration and elimination will make for
expression of talent as well as the inven-
tion of genius.

Bel canto. The aim of the instru.
mentalist should be fo imitate the voice.
We need more of the singing style in
playing. It is real art that conquers the
limitations of the piano, which is an in-
strument of percussion, and produces as
nearly as possible a pure legato; the
caressing touch, the organ touch—this
should be the rule. The exeeption has
its place, too, the staceato in vencral,
The hammers will do enough striking,
the office of the fingers beine one of
weight and foree—that is, pressure.

FUTURE REMAINS BRIGHT
(Continued from Page 23)
a detriment. Radio concerts help to ad-
vertise music to people who were luke-
warm to jts appeal. Tt is not likely that
adults listening to radio music will be
mmpelled to begin learning to play a
musical instrument, but there iy the
probability that little Johnny will want
to “learn to play something’ and lit-
tle Mary will be imbued with a desire
to learn to play the piano as beautifully
as the girl who played for the radio.
[n faet, little Mary and little Johnny
may nurse aspirations to play for radio

-

|

some day themselves, just as many have
ambitions to become a coneert musician
after hearing a concert.

Neither the phonograph, player-piano
nor radio touch the mainspring of
music-making, and that is the desire for
personal accomplishment which is part
of human nature.  The person who ean
play a musical instrument may not be
able to draw from it strains as perfeet
fechnically as come from canned music,
but he gets mueh pleasure out of his
accomplishment.  Ie knows something
worth while, and upon this knowledge
he can construet a temple of musical
appreciation that is not eircumseribed
by mechanical Timitations.

The future of music in America,
therefore, which has not been adversely
affected by the phonograph and player
piano, but on the contrary has been
aided, is not likely to be affected in any
other way by radio. In fact, during
1922, when the radio craze got its great
impetus, greater sales of musical in-
struments were made than ever before,
and this ought to be a sufficient index
for the future.

Another important fact is not to bhe
overlooked. Tt is much cheaper in the
long run to play an instrument and be
able to play the music one likes, than to
obtain it by mechanical means. Sheet
music and collections of music in folios
are much cheaper than phonograph ree-
ords and player-rolls.

Despite the perfection attained in the
production and distribution of mechan-
ical musie, production of music by in-
dividuals is on the increase. The time
probably is not far distant when every
child in the nation will be able to play
some musical instrument, and such an
accomplishment will be deemed part of
their normal education. The trend is
in that divection, as the phenomenal sale
of musical instraments of all kinds
abundantly testifies.

TIN PAN ALLEY INSPIRATION

(Continued from Page 22

Many successful Tin Pan Alley writers have
exceptional musical ability and could, with-
out a doubt, produce creditable musical com-
positions, but if you should ask them why
they do not strive for the better, they will
inform you that: “Wagner died broke. Irv-
ing Berlin has a million dollars.” What do
they care if posterity fails to applaud their
musical labors. They are eating three
square meals now.

The public gets what it craves from the
syncopated terpsichore. Jazz music, for
example, was played in Tin Pan Alley for
more than a decade and did not float out-

. side of that musical highway until a few

years ago, when the immortal shimmie
coaxed it into becoming her dancing partner.
Prior to the era of freakish dances there
was little demand for off-harmony songs—
and jazz is but a ragtime melody wandering
aimlessly through a succession of weird dis-
cords, called off-harmony by Tin Pan Alley-
ites. Popular songs must beat to the tune
of the times, so song writers harkened to
the demands of the public and gave them
the incorrigible music that satisfied.

Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S COMPLETE LIBRARY for $8.50

~ With the “JACOBS' PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSICj’ the Pianist is
Set for ANY Scene or Situation

ORCHESTRA' LEADERS take notet - Practically every number in these Folios is published separately for Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
. Flickering Firelight Arthur A. Penn
. A Summer Dream............ P. Hans Flath
. Expectancy Norman Leigh
. Woodland Fancies Bernisne G. Clements
. Dance of the Pussy Willows. . ..Frank Wegman
. The Chirpers
. Milady Dainty................Gerald Frazee
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

. Sleepy Hollow Thos. S. Allen
. Enchanted Moments. .. .Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney
. After-Glow George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream R. E. Hildreth

. Beautiful Visions
Price, 50 Cents net

JACOBS' PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance 2nd
Reception

. Nymphs of the Nile
. Myriad Dancer
. Love Notes.......

vvvver.. Frank E. Hersom
. Flight of the Birds

W. M. Rice

Norman Leigh

Bernisne G, Clements
Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Other Lively
Scenes

. Turkish Towel Rag
. Dust 'Em Off George L. Cobb
3. Persian Lamb Rag Percy Wenrich
i LazyLuke: o waess swmiscans e Geo. J. Philpot
. All-of-a Twist Frank E. Hersom
: Cracked Ice Rag George L. Cobb
. Meteor Rag Arthur C. Morse

Price, 50 Cents net

Thos. S. Allen

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin' the Chimes James C. Osborne
v Amonestra .. su oo siaea s C. Fred'k Clark
. Irish Confetti George L. Cobb
Ken-Tuc-Kee ................... A. J. Weidt
. Those Broncho Blues. . ..Bernisne C. Clements
. Bone-Head Blues ............... Leo Gordon
. Gob Ashore Norman Leigh
. Hop-Scotch George L. Cobb
Price, 50 Cents net

O NS YT LD

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1",

For Comedy, Western and Comic Hurry
Peter Gink George L. Cobb
.KiddieLand .................... A. J. Weidt
Some Shape George L. Cobb
“Wild Oats” George L. Cobb
. Stepping the Scale ........... C. Fred'k Clark
. Alhambra George L. Cobb
. Dixie Doin’s Norman Leigh
. Umpah! Umpah! ... ... ..., George L. Cobb

Price, 50 Cents net

PONSD YT AW -

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. Our Director ...........cc.c.0u. F. E. Bigclow
. The Periscope Thos. S. Allen
L AmericaniAce: e sios sevns v R. E. Hildrcth
b Stand:BYY sosis ve s sm smms Gerald Irazee
5 Over the Top 5 wnsin pim sas sssens H. J. Crosby
. The Idolizers .- W. A. Corey
. The Aviator James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

. National Emblem .............. .E. E. Bagley
. The Moose ................... P. Hans Flath
. Magnificent .................... H. J. Crosby
. Dolores Neil Moret
. League of Nations .. ...... Joseph F. Wagner
. The Gartland Victor G. Boehnlein
. Law and Order George L. Cobb

Price, 50 Cents net
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JACOBS’ PIANO FOLIO
COF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers
B T T A ————— .Walter Rolfe
. Hawaiian Sunset George L. Cobb
. Drifting Moonbeams . .. .Bernisne G. Clements
. Odalisque Frank H. Grey
. Love Lessons George L. Cobb
. Silv’ry Shadows Gaston Borch
. Night of Love Walter Rolfe
Price, 50 Cents net

JACOBS' PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
. In the Bazaar Norman Leigh
. Castilian Beauty Gerald Frazee
. Heap Big Injun Henry S. Sawyer
. Sing Ling Ting George L. Cobb
. Indian Sagwa Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman

- LT O DN

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
1. Big Ben Thos. S. Allen
i Sand Dance s o v s o Leo Friedman
3. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L. G. del Castillo
. Hoop-e-Kack Thos. S. Allen
N Price, 50 Cents net

OF CONCERT MISCELLANY, NO. 1
For Classic Scenes of Dignity and Poise

Norman Leigh
Frank E. Hersom
. Scandinavian Dance Gaston Borch
. Chansonette
. Rustic Twilight
. Shadowgraphs
. Memoirs

Norman Leigh
George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

. Four Little Blackberries Lawrence B. O'Connor
. Barn Dance

. Fairy Flirtations

. Venetian Beauty

. Frog Frolics .................. R. E. Hildreth
. Dance of the Morning Glories .Frank Wegman
. Among the Flowers ................Paul Eno

Price, 50 Cents net

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races
1. Saddle Back Y e Y Thn%. S Al_lcn
2. The Ringmaster W. K. Whiting
3. At Nod..... Harrie A. Peck
4. The Vixen ... ... . ... ... W.K.Whiting
5. 'Round the Ring. .... . ...... Thos. S. Allen
6. With the Wind
7. Big White Top
8. The Plunger
9. High Stepper .. ..
10. Sawdust and Spangles
11. Whip and Spur
Price, 50 Cents net

R. E. Hildreth
.. Victor G. Boehnlein
Thos. S. Allen

R. E. Hildreth
.. Thos. S. Allen

JACOBS’ INCIDENTAL MUSI
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by Adapted and arranged by
Harry Norton R. E. Hildreth

Price, 50 Cents net i
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g This edition is of especial value to the Movie Musician and for Home Entertainment ) . . . B
a An Orchestra arrangement is published in the Piano Solo hey when marked with a * and in a different key when marked with a t This edition is of eSpeCIal value to the Movie Musician and for Home Entertainment ]
) An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t
B ) Frangesa March Mario Costa | *Calcutta George L. Coby | ¥East o' Suez oo R, E. Hildreth ‘Hunlg»f)v]ar Blluos ..Leo Gordon ]
\!man milz, An Paul Eno Oriental Fox Trot Marche Orientale Jaza Yox Trot " . o— 4 2 " " . - 5 .
.‘ haracteristic March *Call of the Woods. . Thos. S. Allen ‘ Eat 'EmIAllver ................ Allen Taylor 1Ha;(1p‘y Hayseed, 'E\llw i Walter Rolfe *Kar(ltlz[:’alro\()ull(;l‘r:rlvlr e .. Arthur C. Morse Mnl;\l[a:ry‘ IEIT:\:Z‘RI: i .“. ...W. D. Kenneth ’Que\ﬂl?j‘ISnses.. AL Weidt Slar\sll::;:lrtkllwers ...... R.H. Isherwood R
= “After-Glow George 1. Cobb Waltz Jazz Fox Trot | “haracteristic March Two-Step it - . ; g . . 0o 'Sten Lively - y
e{ Toue Bictiie ‘ *Cane Rush, The .Frank H. Grey 1 *Ebbing Tide, The............Walter Rolfe | *Happy Jap Lawrence B, 0'Connor *Ken-Tuc-Kee. AL J. Weidt Bk e orman Leigh *Que\gn.of the Night. ... .Everett J. Evans TSIBRI.LHTIEIY g s Thos. S. Allen @
[ | Aggravation Rag George .. Cobb \uult» Two-Step | Valse Lente Geisha Dance Fox l”"& dding K A W. Turne ™M anse des Grisettes Geore L. Cobl *Rabl ‘_“'t“;:”‘l Georze L. Cobl +Stop l;rl‘ 1 and 1wo-dtep Sedive T Gkl
= “Ah Sin Walter Rolfe Carmencita : Valentine Abt |  Elopement March, The......Valentine Abt Hax:\aiikan Sunset. . . .George L. Cobb 1K°l}\l1l(lilrly“ f“‘l':?;‘ D““(- +v AL W lurner 0“31\:56\ . Craaes ieorge 1. Cobb al lr‘l)l\ s']'”?ln ........... zeorge L. Cobb "']’,”\, dp R ieorge L. Cobb 5
Eecentric Two-Step Novelty Spanish Dance | tEnchanted Moments Bernisne G. Clements altz . wvelty A1 Weidt Monateat: Vi Alfred 10, J TRainbe : - *Story.Tell  Wal N T
: Yot 'obl i Tt SLIRE: s S| #p . i S Qawve . A.J. Weidt - oo Alfred E, Joy ; ernard I'e y-Teller Waltzes, The . .Van I.. Farrand
Alhambra George L. Cobb “Chain of. Daisies..............A. J. Weidt Tdyll d’Amour ‘ Healp vBIE lnn‘m : Henry S. Sawyer Kld(d):p}\nt?p S - €l t 0;\)15'\22:,] uls]ml Seory rec oy f ﬂl;'?\‘:'i'il i ento bl Lty e ll’.ll].mn W
a ¥ \Il‘lle‘ e Lou G. Lee *Ch o Ge: L. Cobt *Excursion Party ... ... Raymond Howe | ‘Hear:“f\’r;l‘u‘r:illur:m”MN Walter Rolfe *Kidder, The. . ... Harry D. Bushnell tMoonbeams. ........... .George L. Cobb *Rain of Pearls....... Walter Wallace Smith | Morceau Characteristique
7 T or“] 4 IS ‘E,"!f’ tian Tntarmess l“:(::‘u ) 4 2000 March and Two-Ste D . ; fi Waltz o : Characteristic March Novelette Valse | tSummer Secrets. ......... Theo. 0. Taubert g
L I i ‘]‘m. Prank 5. Howsin || *0hi k;,],’pl»:tk"[,l:r eea0 »ng S. Allen | *E"’}f‘vm"]‘{t' """""""" Norman Leigh ‘ *Hearts Adrift Hiipens Tngrabiam #King Reynard........... Louis G, Castle | tMoonlight Wooing. .. Bernisne Gi. Clements | {Red Ear, The. ... P Arthur €. Morse Walta - .
; e £l s, i i | Novelette e ; Talsn Hesitatin i Fox Trot Valse d'Amour Schottische and Barn )mw Arthur C. Morse
| | i jd\u‘r’ J‘Th‘; to Dickens) I. L. Bagley ;-(‘hix‘;‘:'-]E})sm]mw Cliss, Fraik } TFﬂil‘“(':oll'fdlntel ------ E. Louise McVeigh | l'Hei\gi:ltﬁ:[“l-(‘:lstl;‘itol;” R. E. Hildreth Kismet Waltz....... Pearl 8. Silverwood tMoose, The................ P. Hang Flath tRevel of the Roses........... Walter Rolfe . F : "y - |
K ' bB) ’ At (i et . L. . 3 5 o shest Sk ' tKnights and Ladies of Honor. .. I%. J. Evans March Waltz unset Fralics ohn Francis Gilder
B _,“”;\”"t,;“' Ace, The R. E. Hildreth | * Ch‘;\‘lur;v\‘:;:l(,lmhut«.rhllu Frank E. Hersom *Fairy Flirtations ...... Victor G. Bochnlein | zHuI:El; h(',i, L George L. Cobb March and Two-Step *Muses, The............Alessandro Onofri tRingmaster, The ........... W. K. Whiting . AP I antation Dance N | |
March / ‘ A Chinese Bpisode - 1 "‘Fanlc)}?:lcli Ap R. E. Hildreth One-Step “Km:clxlbl?t‘eesr.r Tyo-Step e LT 1M“:\i&|‘l]lrz;s Norman Loigh TRor:a:l\:: of a Rose Lawrence B. 0'Connor 'Sun\s\gh;;l len. oo o Tl [ ]
. PR ), N + i.Chi i Mo e e L - e s % K i ester W. Kai 1e-dtep Ol VO ISIAOPR < 5ss st nointanne & an Leagh ¢ Jawrence b. ) altz
L \m:mg ”‘.“, Flowers St ‘Clu,‘]“ﬂtctl[e,f Interme: o) Brnest Phili “ Tambourine Dar v \ ‘He%‘l{(m:.s‘;le;‘.}.ll&stl;?:]“; ool . Telkh K. of P, TI . Ernest S. Williams Idyl d"Amour Reverie *Swedish Fest March....... Albert Perfect
= \m'“u‘H ¢ s . A Colun::!‘):a’sq(’:al’lmm"“” Bob Wyman | FanIc“uss.l.‘t.t ............. George L. Cobb “Hey Rube o . Harry L. Alford M arch and Two- Step i, 7 el fMy{in]d Dlanlcler, The :: svi0 Thos. S. Allen Ros\e\ﬁlre ............... May Greene *Swe\:‘l IlIlusions ............ Thos. 8. Allen g
s qQ o . SEMRAEEE R Lo oveletle o Star or Tox Trat *K e Koonlets AT Weidt Valse Ballet altzes alta
* T‘”“““l Serenade Max Dievh e M‘”"L’ R.B. Hall | *Farmer Bungtown ..........Fred Luscomb *Hi ?'m Eh p or:fox Trot Win..C. Isel nn(r'llrﬂri o (;Ii"xtic Cake Walk Nautical Toddle, The....... George L. Cobb fRubber Plant Rag......... George L. Cobb Sweet Memories. ... .. Valentine Abt ]
[ ] '\“mA o O | Lt 'Un.l\ma" e"ny‘? AU LB Ha March Humoresque l](,o, Fum T it : b La Danseuse (The Dancer) .. Valentine Abt Fox Trot A Stretcherette ¥Ta-DiieDacc 2o vsviis v o Walter Wallace
KA IJ”‘IIIIL“"[-/“”_ Edile Paul E +C ":F b and l“U"‘U')'J li GisverAlds Feeding the Kitty........ .George L. Cobb *’Hind;;‘; A“r;:be:“ Ertiost: Sifith Valse fNC-4, The ................ I". E. Bigelow *Russian Pony Rag........... Don Ramsay Oriental Dance )
® Ss:\{{":r’;{.““)l‘rl wo-Sten ata 0o or; em|”\. alPolka oun Sarveria cen . Rf\g One-Step , g A { Novelette SRR fLadder of Love............ George L. Cobb . March ) ;\_ Syncopated Prance . ) *Tehama .. Chauncey Haines ]
“At the Malinee " Wnvaind Heve Cracked Ice Rag. ... George L. Cobb TF:(htx:}cSlrenglhv vevoov...Thos. S. Allen | *Hippo kop, The..  Oswald B. Wilson Waltz . . 'Near»-Pcer (How Dry I Am)L.G. del Castillo *Rustic Dance.............. Norman Leigh . Intermezzo Rom: m[uuu o ‘
: * f o . | tLady of the Lake.......... George L. Cobb March tSaddle Back Thos. S. Alle Tendre Amour...... Bernisne (i, Clements W
7] " '\'\ AQ‘;A ;.ld‘ ety ‘Cra:}e nf' L\berly — .Alfred E. Joy *Fire-Fly and the Star . ... Norman Leigh | iHmI“(e)Ksl‘;:et‘ e e Waltz #Neath the Stars. ........... R. T, Hildreth a (“‘ehll)ac ................ 10s. 5. Allen Sorenado
b thes dding i g WAeY ; | Scene de Ballet W o *La Petite Etrangere. .........P. B. Metcalf Waltzes *Qaide . R tThat Tangoing Turk ......George L. Cobb
" . g March e o el ‘Cr)“:{vﬂfll (':urrenls., <ooooooo . Walter Rolfe | %Fleurd’ Amour(Flower of Love) GeorgeL.Cobb H Mull(lw “Good-Night'” W ‘I“LI Hildretl (The Little Stranger) Valse Lento *New Arrival, The. .. .. ... Anthony 8. Brazil Sa"\l'zlév. Beotiqwe Norman Leigh One-Step or Two-Step 7 L
ur\l;ra“ et AR +C :dd,\“t Walter Rolfe ’ Hesitation Walta , or(l)gm ::'Lg‘ 0:915\“‘_\,“;; = ®Las Carntas; . viovimomuo o John Ttzel March and Two-Step . #Sand Dance. ....... Leo Friedman | {Three Nymphs, The...... George L. Cobb g
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L Barti Datice:.;icc.. Ned West Dance of the Pussy Willows Frank Wegman ' wracteristic March ) *L’Ermite (The Hermit). .. ... R. Gruenwald *On Desert Sands............ Thos. S. Allen *Sllenl ane P AT, Weidt A Rub-Down
H‘{ IHIHHII‘};". Gambol Paul 1 403'}“’ of the Skeletons. ... Thos. 5. Allen | “"dﬂ""a}b’e' The....... . Jumes M. Fulton Meditation Intermezzo Two-Step | 7 Waltges T *Two Lovers, The............ P.Hans Flath W
*Bean Club Musings aul Eno Jeseriptive i i awrence 'C | arch . George L. C i A AL B T Vo Novelette
| Narch Charssteristio ’Danc":g é’odde:s ......... S — *Fou%'ckxttllieﬁcll’lg)en_ ..Lawrence B. O'Connor *In Dreamy Dells... . Walter Rolfe 1Lev(e)?m]__:{:fi) .............. George L. Cobb TO"(‘;‘?RS’)“" Damis s swsansiodd A. A. Babb Frank . Grey | 10 a::i’\l hm ............. LEHideh g
@ Beautiful Visions. Elizabeth Strong Caprice . . *Francine Hall-and-Half.. ... Norman Leigh A Fairy Fantasy : tLittle C;:qu]eue ........ ..P. Hans Flath | tOnthe Sky Line.............. Walter Rolfe George L. Cobb Waltz
" Iig YRES T 'Darlfey s Dream, The. ....Gieo. L. Lansing *Prangipani. ... ...ovvosmmmed George L. Cobb In High Socxclvyy ; Eduard Tolst Morceau Characteristique A Tone Picture v o *Under Palm and Pine...... W. L. Kenneth &
[] Bm\ulyl‘ o ?r\ean| Lester W. Keith D (k,!\zlrull;tnrln'ltlc Barn Dunc(o L Tansi | Oriental Fox Trot - lMMCh uinll l‘\;‘f‘\l"” N Leil *Looking "Em Over............ Walter Rolfe Teo Gordon ..Raymond Howe March and Two-Step
ApiLiamour ’ . Darkies’ Patrol.. ... i0. L Tansing | {Frog Frolics................ R. I. Hildreth ntermezzo Irlandais. . Norman Leigh One-Step or Two-Step {Under the Spell Thos. 8. Allen
B }BCdim'P; g i Patrol Edwin F. Kendall *Da'{y‘“fr ‘0‘ the Sea...... Otto M. Heinzman Schottische N *In the Bazaar. ... Norman Leigh fLove Notes.. .ccuu vusmnn Trank T, Hersom | *Pansies for Thought............... LouBIyn | tSieepy Hollow.............. Thos. §. Allen Waltz ) | |
o 1L ””i}[“ a‘l”' Thos. S altzes s r *Fun in a Barber Shop ... .Jesse M. Winne Morceau Oricntale Valse . Waltz (A Dream in the Mountains) 1&1\ 1l {Venetian Beauty............ Walter Rolfe
= Beh':?‘(llnl.hevm ?T\vi\m ..Thos. 8. Allen TDelf'cull::“?{'LSiTt)?liﬂt) ......... Walter Rolfe - March l:lrnvclty : s *In the Jungle..............J. W. Lerman *Lov&tharesses ............ R. . Hildreth *Pap(r)lkﬂl:a - i g Leo Fricdman | #Slim Pickin's. ................ V. C. Tsel v : aprice e P ]
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Belle:\slof (S:!ev‘[“3 . J. Bodewalt Lampe *Dickey Dance, The........ Geo. L. Lansing #Fuisa’ Avotnd Wm. C. Isel lnvintible(Glz)ard ......... B. E. Shattuck " *Luella Waltz ....A.J. Weidt | *Parade of the Puppets. ....... Walter Rolfe tSmi[lg: a,:é)lpr;&,’ns ........... Walter Rolfe . March and Two-Step [}
| | Valse Characteristique ; ry. Japrice Humoresque . Slow Drag or Fox Trot March *Magician, The /an L. Farrand Marche Comique Vilse Hesitation [Virgin Islands............./ Alton A. Adams =
“Bells of Moscow - W.Aletter | *Dixie Rube, The - Thos. 8. Allen | 0} g i 1 i Iris! nfetti........... George L. Cobb Gavotte Pacisian Parade............ Ed. M. Tlorin March
" Gartland, Th Victor G. Boehnl flrish Confetti. . (i : tSoap Bubbles | meies <
[ ] Mazurka Yo e 5 (_,huruppmstm March "]lul‘::u}', © ot G Boghieln Fox Trot M. oo siiiina 3 Norman Leigh One-Step (phdm( steristic: Mareh *Virginia Creeper, The.......... Mae Davis m
Bcrfl::l‘lal fliues ernisne: G,/ Clemests: | *Du(‘?[ Tw‘l:g,hlt ¢ Marck +/Ches. 1.. Johuson Gavotte Militaire. . .......... Valentine Abt tlron Trall, Thei. oo svmierwe Ernest Smith (,hdnsnn ' Amour B .| 1Pastorale Ecossaise...... Prank ‘E. Hn'rsnm_ ¥Social Lion, The. . ...eesvse R. I, Hildreth Characteristic March - .
2 - X (1; t b on 8 AT il aracteristic March Wil Blorch {Gay Gallant, Th Walter Rolf March and Two-Step *Mandarin, The ........... Norman Leigh #Pearl of the P{renees ........ Chas. Irank March and Two-St 1Viscayan l?ellle,ll\ ............... Paul Eno
*Big ben { "“{'”!'vlw’ﬂ unk 108, D A1E0 OI0EOB s sanmiaton st o d a1l Atore RY.aLAnL,, TH8L e e alier-hollg * is Fox Trot ........ Louis G. Castle Novelty One-Step A Spanish Intermezzo Thos. S. Alle Serenade Lilipino =
One-Step or Twro-Step | March March and Two-$tep rewstly Eux; Tint ALK e {Marconigeam, The. ........Thos. S. Allen | TPepeeta . .......rorer... B Eildretty | ey (Sueen of Egh).....Thos. 8. Al *Watch Hill............... W.D. Kenneth W
B (Blue Sunshine ..George L. Cobb | {Dream Castle................ Carl Clayton Georgia Rainbow.............. Leo Gordon | *evina................e0iis Walter Rolfe March and Two- Vals Espanol '|'Somt; Shal;e George L. Cobb Two-Step
Waltz y . Valse Concerto ; Fox Trot e Intermezzo 5 s tMasterstroke, The. .. .. .| J. Bodewalt Lampe {Perfume of the Violet........ Walter Rolfe One-Step o Water Wagon Blues....... George L. Cobb
B fBohunkus . ............. George L. Cobh | *Dreamer Th .. Lester W. Keith fGer-Ma-Nee.................. A.J. Weidt Isle of Pines................ R. L. Hildreth Military March and Twe-Step Waltz Som da Rutsseau Frank H. Grey Fox Trob
= Novelty One-Site p . Waltz One-Step or Two-Step W 'f‘m o " *Meditation and Chansonette Norman Leigh {Periscope, The, ............. Thos. 8. Allen Valse Francaise : P What Next!.............. George L. Cobb .
] *Bone-Head Blues ........ .. Leo Gordon tDreamily Drifting............ Walter Rolfe | *Girl of the Orient............ Thos. 5. Allen | *Jack in the Box. .. Thos. S. Allen Melodyin F......... Arr, Edward B Winn Mareh and Two-Step tSouthern Pastimes 1. W. Wheeler Fox Trot
B :"’ ”f“: 10y W. D. Keancth | *D, W "lﬁ‘ Walter Rolf Gl Eelr)smn Dance Harry L Alford | #3 Umll:nctcr Dane riiiie: 6. Mo (l‘m‘ left hand only) 8 I G TPEI‘/S\iﬂII‘I Lamb Rag.......... Percy Wenrich Schottische Y Twh(lf ;lmd Spur. ... Thos. 8. Allen 5
ostonian, The...... ..... . D. Kenneth *Dream Kisses................ alter Rolfe [Glad Days. . ivoiaiisaies arry L, Alforc acqueline.............../ Arthur C. Mcrse WIBEIOIES i oies it icorge L. Cobb epperette tSpanish Silhouettes C. T, Pomero alo &
[ ] March and Two-Step Waltz Novelette Valse Hesitation i (lizabeth Strong | *Pickaninny Pranks........ Dan J. Sullvia Lt '“ Y| *Whirling Dervish, The. ...... J. W. Lerman =
= *Brass Buttons. ... ....George L. Cobh | *Dream Memories ............ Walter Rolfe {GoldenDawn.............. George L. Cobb *Javanola................ .George L. Cobb Meir{g‘r':;sicof Hlomeis s e Hafettinong Ic(;ZT(TIR/'alia(l)lh:mcmristiq“gl aR Spi 'IJ t;‘ Diwin Tverolt.J. Hvans Ir‘:ng(\ (,h.\;-dgmlgt,lquc
n B Mh“" hj‘““ Two-Step Ted Hamil D “v"‘“z' S A P.Hans Flath | G A Tone Picture Walter Rolf " "()ricentul Fox Trot and ()"“‘5“’1“{1 g *Men of Harvard........... TFrank H. Grey | *Pixies, The............... Van L. Farrand plr(l‘usp:icc o ! i *White Crow, The. .. ovvvaseunine Paul Eno
= reath:0” June. ..o vvve s ed Hamilton | {Dream of Spring,A.......... . Hans Flat ompl, ST TP, alter Rolfe olly Companions.............. Stevens March and Two-Step Dance Characteristic > A ot y March Oddity
Waltz | Morceau Characteristique March and Two-Step March and Two-Step . tMerr “lLVIIa(:iness ..... I .... Thos. S. Allen | *Pokey Pete................ . Tisrrian fsl’“"f’ Ma"dv The. i Walter Rolfe “Who Dar!”................. 0. H. Soule .
3 ; A March and Two-Stey
= tBucking Broncho, The ... Robert A. Hellard fDream Thoughts.............. Wm. Arnold E(¢T T o VO Thos. S. Allen #Jolly New Yorker, The........../ A.J. Weidt Valse Hesitation Characteristic March *Spud Lawrence B. 0'C Cake Walk and Two-Step March ]
- Tntermezzo Two-Step . Waltz Descriptive March . March and Two-Step - fMerry Monarch, The. ... ... R. E. Hildreth | *Powder and Perfume......J. Frank Devlm' Ns' Jie Marchian l“]"lv'vvrv(o]-:t . PORBOE | kYip Yip YiBonsimms saw s va Wm. C. Isel 4
B *Buds and Blossoms. .. .....George L. Cobb | *Drift-Wood .............. George L. Cobh | *Grandfather’s Clock. ....... Louis G, Castle Joy-Boy.........coviinnenin AT, Weidt March and Two-Step Fos Trot N ovelty March ang oiep Fox Trot E|
Waltz 4 S Novelette i Descriptive 5 Fox Trot ’ tMi Amada (My Beloved). ... Norman Leigh Pride of the South. ........Geo. L. Lansing SW‘{‘g]C“P'd """"""""""" Walter Rolfe 1Yo Te Amo (I Love You) ... Walter Rolfe .
{Butterflies . ..Bernisne G, Clements *Down the Pike. . ... oo AT Weidt tGuardsman, The............ Thos. S. Allen June Moon:.coviavi s Bernard Fenton : Danza de la Manola Patrol altz o Tango Argentino =
Morceau Mignon March and Two-Step Novelty Two-Step X Novelette . ! Midsummer Fancies. ....... TFrank H. Grey | *Prince of India........ t...Ven L.TFarrand | *Star-Dust.................. R. L. Hildreth | {Young April.............. George L. Cobb Wl
*By the Watermelon Vine ... Thos. 5. Allen | *Drusilla................... Norman Leigh | TGuest of Honor, The .... Edwin F, Kendall | fJungle Echoes............. R. E. Hildreth Valse Novelette March Novelette Novelette =
Schottische Waltz March and Two-Step A Cocoanut Dance {Milady Dainty ............ Gerald Frazee | fPussy Foot............... Robert Hoffman | tStarland....... ... TLawrence B. 0'Connor "You\th and You.............. Thos. S. Allen @
Intermezzo Gavotte Fccentric Rag Intermezzo Two-Step Waltz =
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A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

FENS G AW

rForm Playing

Using the musical “elements” through

limited “Forms;

8T

comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Tri_ck Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

et

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing,

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right

an
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

62.
63.
64.
65,
66,

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody

Double Waltz Bass
Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide
Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag

. The Advance

Half Tones
First Metre
Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre

. See Saw Bass

Half Tone Rag
The Delay

. The Grace

Drum Bass
Crash Bass
Skip Bass
City Style
The Tie
Bell
Rumble

. Foghorn

The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

126,
127.
128,
129.
130.

163.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs
Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break
Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass
Third Spacer

Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

2
205,

202,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking

Double Octave Treble
. Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note
Third Filler
Obligato

Suspended C. Tones

riplet V. Notes

.

Learn the Principle back of it all. Read the

206, Third Filler

207. Chromatic to V. N.
208, With Half-Tone
209. Last End

210. Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216, Second Filler

217. Runto4

218, Tomorrow Style
219, Waterman Bass
220. New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, 'Treble Sixths

225. Half-Step Bass
226, Double Two

227, Arpeggios Bass
228, Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231, Suspended P. N,
232. On Chord Tones
233. With Passing Note
234, Ad Lib Run to V. N.
235. Dia. Trip. Down V, N,
236. Fifth Filler

237, Chro. Trip, Up V. N,
238. Fourth Filler

239, To any C. Tone
240, Whites Bass

241, Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246, Split Bass

247. Spacer or Ending
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