Form Playing—————

A NEW IDEA
IN

PIANO INSTRUCTION

nations, complete,

Learn to Determine Chords, Modulate, Transpose, play from L

Using the musical “elements” through

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them,
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

“

ead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
the coupon.

Synopsis of Course. Mail

Treble Notes

Bass Notes

Time Elements
Elements of Notation

Jse of Hands

e of Pedal

tment of Melody
Keyboard Chordination
T sition

I'ran

Ear Pla

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

. The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right
Hand

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag

Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody

Double Waltz Bass

g Over Octave Treble
. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide

. Bell Treble

Elaboration

. Diatonic Rag

Chromatic Rag

. The Advance
. Half Tones

First Metre

. Reverse Bass

Ballad Bass
Cabaret Bass

. Climax Bass

Third Metre

. See Saw Bass
. Half Tone Rag

The Delay
The Grace
Drum Bass
Crash Bass
Skip Bass

. City Style

The Tie

. Bell

Rumble
Foghorn
The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
Organ Bass

126.
127,
128.
129,
130,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166.
167,
168.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler
Run to 1
Encore Bass
Quadruple Fill

d One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass
K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass
Two Cycle Bass
Rialto Ending"
New Filler
In Minor
Down Run to V. N,
Player End
Persian
Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Third Filler
Chromatic to V. N,
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending
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Suite

A Night

in India
By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS
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11 Parts & Piano, 60c. net

Full & Piano, 90c. net

Eb Saxophone,

B} Saxophone, 1st & 2d C Tenor.(Melody) Saxophones and Extra Parts,

Bach 15¢ net.

Orch. Piano Part, 25¢ net

11 Parts & Piano, 60c. net
Eb Saxophone, By Saxophone, Ist & 2d C Tenor Melody) Saxophones and Extra Parts,

11 Parts & Piano, 60c. net
Eb Saxophone, B> Saxophone, 1st & 24 C Tenor (Melody) Saxophones and Extra Parts

THE SUITE COMPLETL
11 Parts & Piano, $1.60 net

Printed inthe U. S, As

Nos. 3 & 4~ DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA

No. 5~MARCH OF THE BRAHMAN P?RIESTS

Eb Saxophone, B, Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 40c net.  Orch. Piano Part, 65¢ net

Walter Jacobs, Inc., Boston, Mass.

Full & Piano, 90c. net
tach 15¢ net.  Orch. Piano Part, 25¢ net

Full & Piano, 90c. net
Each 15¢ net.  Orch. Piano Part, 25¢ net

Full & Piano, $2.40 net
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WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZL-BLUES

PIANO PLAYING

Play

Winn's How to
Music 75c.

Winn's How to Play Ragtime 75¢.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75¢.

Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New Y ork

Latest SONG HIT ™3
in Albany

Try it for You'll like it

The Message of Dreams

Music catehy ~Words fetching
Send 30c in coin to

CAROLINE S. GEE -
250 Morton Ave., Albany, N.Y. ‘;$

|
|
|

LOVE GIRL

A CHARMING WALTZ SONG
Fitno Copy 50¢ Orchestra 25¢ Postpaid

Send for it today

Croziea Music Publishing Co.

N LOUIS, Mo,

Give Me Poison If Loving Is A Crime
Full of Laughs and Chuckles

I the choruses twenty-four girls are men
toned all delivions over the sume boy.  For
< WIT and HUMOR, wet this Fox-Trot
vovelly-Song Price 20¢ delivered.  Forward
cois arostamps

THE ROBINSON CRUSOE MUSIC
PUBLISHING (0,

1513 So. Taney Steeet Philadelphia, Penn,

GEE 1 WISH | WERE SOME RICH GIRL'S
POODLE DOG
SHIE the greatest comedy song in the country
I AM THE LEADER OF THAT NEW YORK
. JAZZY BAND
he beautiful mareh comedy gong
Al your dealers or by mail Now! 20¢ pach
JULIUS L. POLLOCK, Music Pub.
S01D CALUMET AVE, CHICAGO, 1LL,

MBI >

|
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‘When Will the Sun Shine for Me?”
~vould seem to be a self-answered question,
lor already it has become a sunshine song
that is blazing a sunny trail through the big
vaudeville houses and along the dance or-
chestral road of the fox trotters. The pub-
lishing house of M. Witmark & Sons is re-
sponsible for the published sun-shininess of
‘When Will the Sun Shine for Me,” which
is as high-class in the popular song-sky as
Old Sol is high in the day-sky, and that's
some high,

E
E
2
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“When the Leaves Come Tumbling Down”
may sound like an unseasonable phrase at
a time of the year when we are looking
lor leaves to be springing up (or out), vel
neither times nor seasons seem to affect
this latest Richard Howard fox trot hit for
these singing and playing “leaves” continue
to “come tumbling down” musically all
through the year, which probably is ex-
actly what Leo Feist, Inc,, knew they would
do when this firm published the number

Should you happen to run across an ad
vertisement in a music magazine showing
the picture of a very hlack-faced darkey hug-
ging a watermelon bigger than himself that
on its outer rind carries a label of “Swa-
nee Smiles,” don’t run away with the idea
that the label means a superfine growth of
the Southern “darkey’s delight,” though it
might at that. What it does mean is that
“Swanee Smiles” is a fetching tune-delight
as the latest song-hit and dance-sensation
growth in the music melon field grown by
the Sam Fox Publishing Company. You
won't take it in sips through a straw, but
gulp it down in repeateqd big Dbites.

As a rule, just foolin’ doesn't g0 as an ex-
cuse for automobile parties when cops,
hold-ups and fines are waiting at every
corner just to be fooling with you for any
infraction of traffic laws. However, there’s
a difference hetween parties and the kinds
ol fooling and here’s one that's different,
Without fooling, and starting from Chi-
cago where Herman J. Gott hag a publish-
ing garage, his recently released song hit.
“Just Foolin’ with You,” is to be exploited
by the Radio Trio on an automobile tour ex-
tending through TIllinois, Missouri, Colora-
do, Texas, New Mexico and California. The
personnel of the radiating trio who are to
g0 song fooling in this delightful way is
Morrie B. Streeter, Blanche Ryan and Her-
bert Leslus, and the auto that is to help in
their radiating will he equipped with a com-
vlete camping outfit, general supplies and
a stock of songs. The Trio will also fea-
ture “I'm Dreaming Ahout You” (one of
the latest numbers of R. Monroe Kerr),
several of WIII Rossiter's most singable num-
bers, and the entire catalog of Jerome H.
Remick & Company. The trip is scheduled
to cover four months, and every city and
large town along the route will be visited,
with the theatres and music stores utilized
in- what might bhe calleq a broadcasting
hoosting.

Such good old Harry Von Tilzey sS0ngs as
“Wait Till the Sun Shines, Nellie,” “When
the Harvest Days Are Over” and “I'd Leave
My Happy Home for You,” are the insistent
singing “calls” made at every performance
on this talented writer who has gone into
vaudeville for a time. Hisg very newest one
is “A Picture Without a Frame,” published

by the Von Tilzer Music Company.

ANYONE CAN LEARN

RAGTIME

r

S

PIANO PLAYING

We teach adult be.
ginners
IN 20 LESSONS

The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players. Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen School
of Popular Musle

/ Oldest and Largest
School of its kind in
the world.

O3, ¢

Our schools are almost everywhere
—consult your telephone directory,

or write for particulars of mall
course,

PIANISTS WANTED ‘

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL,

Public Sales

We have purchased 122,000 pair
of U. S. Army Munson last shogs,
sizes 5% to 12, which was the entire
surplus stock of one of the largest
U. S. Government shoe contractors.

This shoe is guaranteed one hun-
dred per cent solid leather, color
dark tan, bellows tongue, dirt and
waterproof. The actual value of this
shoe is $6.00, Owing to this tre-
mendous buy we can offer same to
the public at -

$2.95

Send correct size. Pay postman
on delivery or send money order. If
shoes are not as represented we will
cheerfully  refund your money
promptly upon request,

National Bay State Shoe Co.

296 Broadway New York, N. Y.

PIANIST, ORGANIST,

A. B. C. PHOTOPLAY MUSIC GUIDE

 Six :1]|>11a1>(r[i1.*ul letters starts the trick to
find a composition the quickest way possible
50 that you don't need a cue sheet but these
music covers. Size 11x14, Six makes a set for
any instrument, Price $1.00 a set,

H. SCHOENEMAN
127 Olmstead Place Glendale, L, 1.

1,

©ciB579320

SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be
made by post office or ex-
press money order, reg-
istered letter or draft on
New York.

When change of address
i desired, the old address
should be given as well as
the new, and noticemuet be
received atleast two weeka
previous to the publication
date of the issue to be
affected.

Myron V. Freese, Editor
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3 ;
allepace will be forwarded
promptly. Formsclose the
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A Compromise on Broadcasting Musical Rights

HEN some few months ago the American Society of
VV Authors, Composers and Publishers flung down the
cauntlet to radio broadcasting concerns h.\: with-
drawing all permits and demanding compensation for the
use of all copyright musiec hroadeasted, the action ])I'(‘f'l])lt;lt(‘(]
a little war which bade fair to assume larger and serious pro-
portions until a temporary armistice was recently declared.
This was brought about by the Musie Publishers” Association
of the United States through the report of its special commit-
tee on radio broadecasting, the last named organization recom-
mending that all publishers, whether or not members of thy
A.S.of A, C. P., permit the broadeasting of copyright music
without charge pending such time when the radio situniu}n
shall have been stabilized and placed on a commercial basis.
[n his report issued during the week ending May 19, Mr. M. E.
Tompkins, of (. Schirmer, Inc., chairman of the special radio
committee, stated :

“Our Association, which has been in existence sinee 1895,
represents particularly the so-called ‘standard’ 1)111)1isll(‘1"x,
which make up a majority of its forty-nine members, as dis-
tinet from publishers of popular musie, although a number of
the latter are also members.

“Our committee "has been cavefully investicating the
broadeasting of copyrighted music since last November. In
our report, just adopted by the Association, we point out that
musie publishers are vitally interested in radio broadcasting
as a great future user of music and that our rights in the use
of our copyrighted music in public performances must be pro-
tected.  However, we appreciate the fact that radio hroad-
casting is still in a chaotic and experimental state and that,
while ultimately it will have to he placed on a commercial
basis if it is to develop its potentialities, nevertheless the com-
mereial side of the broadeasting problem has not vet been
solved.

“In view of these facts and also because we desire to co-
operate in developing the music possibilities of radio, we
believe that we should allow the use of our copyriehted musi-
cal compositions for broadeasting without charee for the
present and without prejudice in our rights.”’

“While the action of the Music Publishers’ Association
does not bind its members, but merely recommends, it is un-
derstood that most of the large standard publishers in its
membership will follow the recommendations of the Associa-
tion.  The following representative standard publishers have
definitely decided to follow the recommendations: Carl Fisch-

er, G. Schirmer, Inc.; ' 11 Ditson Co., John Church Co,,
Boosey & Co., and IHinds, [Mayden & Eldredee, Ine. of \“\\;
York City; Oliver Ditson Co., and B, F. Wood Music (0., of
Boston; Paul A. Schmitt, of Minneapolis, amil Clayton Sum-
my, of Chicago.

“The action of the Musiec Publishers’ will
make available over the radio a great quantity of the best
modern music by orchestra, band, choral and individual per-
formers and copyrichted arrangements and orchestrations
of the world’s best music of all time,

“The decision of the publishers was based largely upon
the following facts and conditions with respect to radio hroad-
casting, according to the veport of the committee:

“The outstanding fact about radio broadeasting from the
standpoint. of both willingness and ability of hroadeasting
stations to agree at present to some practical form of compen-
sation for use of copyrighted musical compositions is their
failure, as yet, to find a method of collecting a proper share of
the expenses of broadceasting from its heneficiarvies, that is,
from either the various elements of the radio industry or the
receiving publie. This, of course, does. not in any way affect
the merits of the question, but it is clear that it does present
perplexing difficulties to the broadeasting mm[);mi«*s.‘

“While the possibilities of the radio as a transmitter of
educational and current informational matter are undoubt-
edly great, it is cenerally expeeted by those who have investi-
cated this question, including radio experts themselves, that
entertainment  must comprise the popular feature of if.
Musie has been found essential to the suceess of nearly every
form of public entertainment, and to this radio hroadeasting
appears to be no exception.  Music is the one hroadeastine
possibility of almost universal appeal.

Association

“Up to the present time the music hroadeasted by radio
has not, generally speaking, heen of a sufficiently hieh quality
to be a factor of importance in ereatine a further public ap
preciation and demand for music itself, Eliminating the nov-
elty feature of radio, it is very doubtful if the musical side
of it would as yet have had any great public appeal.  Muel
of the music broadcasted is merely that of a phonograph or
reproducing piano, not a little of which is really for adver-
fising purposes.  With rare exceptions, no truly great artists
have performed over the radio.

“It is not unreasonable to expeet, however, that ultimately
such scientific perfection of radio hroadeasting and receiving

(Continued on Page 7) ’
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While playing on the coast af this time Mr. Charles af
vitrions thnes was associated with Panl Whiteman af Coppa’s
Neptime Palace in San Franciseo, and with Arnold Jolmson
at Tate’sc While playing at the Paris Louvee, Mr. Charley
received an offer fo play the organ at Porterville in the south-
ern part of Central California. Then followed an eneace
ment at the new Jewel theater in San Franeisco, a seeond af
Ihw Strand and later the position of solo oreanist with the
Fiener and Dalimken forees, ‘

While playing at Stockton, Calif., Mr. Charles was offered
i position: with Sid Grauman at Grauman’s Million Dollar
theater in Los Angeles.  Charles remained in this theater for
a year and a half and then went to Pasadena fo open the
Strand,  Later he rejoined the forces of Sid Grauman and

MELODY

went to the Rialto in Los Angeles. Following a six months
enzagement he went to the California theater and after a year
of organ work in that honse he came to Chicago.

In synehronizing pictures 1 endeavor to improvise a
musical setting that will brine ont the action of the picture,”
said Mr. Charles diseussing his work.  ““To do {his suceess
fully one must take the theme for each leading character and
|]«'\';>|tn]| the musical side to fit the various moods of the
character.

““At the same time in supplying musical background for
pictures it is necessary to consider the fact that the men and
women who make up the average audience enjoy the melodies
that are familiar and with this thonght in mind [ have furned
more and more to the old time strains and have nsed them in
preference to improvising.

“or situations in which humor or the eoquettish thought
predominate, T find T ean improvise very effeetively hecause
the action is so spontancous and one has an opporfunity for
individnal expression.  Very offen it is possible to build up
a musical aceompaniment that from the standpoint of bemg
erofesque and humorous overshadows the picture ifself

“Again, in infensely dramatie situafions it is
work foward a musical elimax more effeetively through im
provising.  The reason for this fact is that it is almost nest
to impossible fo find a written piece of music that will huild

possible o

-3

up the musical side of the pieture as the stor; unfolded
‘ same condition prevails I irms, hattles and
sihject matter of an intense naturd In such eases the organ
ist ean work from one elimax to the other by improvising.
“The orchestra in the modern movie house can he used to
1 ool advantaos | | { ] \ 11 '1j Hva}'\
im he used for the mu n 0l en 1 hombas
HM“A‘}\ 9 ‘-‘.,j‘,!”‘“u. e 1 riotie, 11 and « her
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hiohly dramatic pictures or serve with comedy
work up to the various situations and supply the background
for the hig elimax of the picture

im the modern moving

“The programs wivel pieture

should he arraneed Of sec

7

so that origimality comes i

ondary '\m;my“‘mm‘ is the matter of v riety and with it one

¢an ‘”M']\ the varions forms of entertainment that are cal

enlated to satisty the inwv"l‘v‘ who make 1y theeandienee, This
all applies to the musie side of the show, and the organist who

can injeet orieinality and variety info his work will generally

find an andience that is responsive fo his efforts and sneh an

andience will not hesitate (o express its appreciation.”

A Compromise on Broadcasting
(Continued from Page 5)

apparatus will be aftained and arrancements made with so
much of the world’s hest musical talent that radio will he an
ostablished and important source of musiec on a commercial
When, and if this time arvives, it will he vital fo the
welfare of the musie publislier that the radio hraneh of the
music industry should properly recompense the publishine
braneh, upon which it will he dependent for ifs existence and
prosperity.  The failure of publishers in the meantine fo
safeguard their richts may make the futuree enforcement of
them diffienlt.

“The diffieulties of establishing radio roadeasting on
a commercial hasis, which apparently is necessary hefore i
can become an important diveet souvee of revenue fo those
who participate in it ineluding copyright owners, are great
hut not unswrmomntable. While it i impossible to predicef
how the problem will finally be worked ont, nevertheless there
are several possible solutions. Many persons helieve {hat
radio broadeasting must he placed under covernment reaula
fion and control.  Under such conditions all producers of

hasis,

radio equipment who ave the commercial beneficiavies o
hrroadeasting conld he Ticensed and the proceeds used to pay
the expenses of hroadeastineg, Some even expect that the radio
may ultimately he of suel nniversal use that the government
can undertake hroadeasting as a public funetion. Tt 18 per-
haps more likely, however, that throngh the control of hasic
patents a few radio companies can develop hroadeasting and
reimburse themselves Iy

N
0l

mehulime the CXPeNses in the {Il'it‘\'
the patented radio parts or from fees received for Tieenses
aranfed o other manufacturers, Another possibility is that

the radio inferests will he able to finanee hroadeastine as a

common promotional problem ol the mdustry, perhaps o
operatively throneh a frade association,  Although seemingly
mnpossible; seienee may vet produee aomethod by which the
receipt of radio messages can he confined fo those who pay for
the service,

CSWhatever the method proves fo heo it must and soon will
be fonnd by the radio industry,
then he able. and undoubfedly willine. o veimburse all who

The vadio hroadeasters will

arce essential fo the sueeess of themr husiness and whose ser
viees they nse, ineluding  owners of copyrighted  musieal

compositions.”

m . v
'he Merit of Melody
: By Iveperie W, Burry
NLY that which has merit is
destined fo live.  Melody is a
necessary clement in real musie,
and unless there is a ftune  some-
where vou ecan hardly call a piece

it s worth anythine it soon catehes on
fo the popular faney.

Musie of any kind appeals only fo
the finer fibres of man.
from aetherie spheres, something of a

ocial evises the magie of a swinging
melodycatehies hold of  the  heart
strines, and  whether the momentons
hunman sureine he connected with Tove
ar with war, with national or personal
alfaivs, melody helps. The pleasing vi
hration works its mfluenee, hidden en-

[ is a whisper . . ;
craies are released and so vietories are

musical. Some so-called futuristic ecom-
posers, though, seem fo think that har-
money—mere masses of chord sequen-
ces, solid or broken—is sufficient and,

life of serene and- sublime conseions-
ness hreakine throueh this enerusted
surface of daily erind—a Tife that al-
ready exists, only we somehow or oth-

cained,

Music is now placed among the veri
fulile needs of Tife, whereas onee 1t was
considered to be a Tuxury. Onee a mere

indeed, anything tuneful or even
rhythmical is not wanted. The harmo-
nies, moreover, are unique, not to say
hizarre. '
But it is melody the people want,
and after all the judgment of the pub-
Jic turns out best in the long run. A
new thought may be in the lead, but if

casted vibrations.

er have to get in foueh with the hroad
A fune, a melody, is
a message. We may not always be able
to completely interpret it, but we feel,
and our subeonscions self knows, that
here is a language more subtle than
words yet none the less inspiring,

We know how in great individual or

matter of passing entertainment for a
favored few, but now recoonized ev-
ervwhere as one of the essential arts,
a subjeet that should be taken up in
every child’s early edueation,

But-it is never too late. Where there
is the desire to learn at least something
practical eoncerning this premier of
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the fine arts, when there is the melo-
dious temperament, there is already
the way. And what “returns’’ soon
acerue!  For every hour of practice
there is a royal reward. Nothing is
aver lost. There, reposing in the great
subjective mind and only waiting for
release, are the records of all past per-
formances and memories. Yes, every
carnest effort in music study counts
and all roads lead finally to the de-
sired attainment.

How quickly you learn your new
piece when there is a pronounced mel-
ody—the haunting air, the rhythmic
song, that you sing or whistle as you
go about your daily toil! Thus you
turn drudgery into an interesting exer-
cise, even making some menial oceupa-
tion  become something fine—every
task a perfeet work of art! That is
the way to put in a bright color where
before all was drab and grey.

Take up music, let it be ever so cas-
nally, and a new thrill is born. Life
is discovered to be beautiful after all.
and all ugliness disappears as but the
outer exfoliating epidermis of experi-
ence—just skin deep,

Melody saves music study from be-
ing that serious affair our progenitors
made it out to be. Even if some por-
fions of the new piece seem diffieult,
let there be a thread of melody and,
lo! the hard places are easily sur-
mounted.  Of course melody is a rela-
five term. What would please one
would not always please another. How-
ever, there comes a time in order of
musical unfoldment when delight is
disecovered in all sorts of music, and
even in primitive tunes the germ of
greater things,

Some of the masters have taken hold
of simple gypsy airs and - transeribed
them into gorgeous rhapsodies, but
there had to be the ever pulsating mel-
ody as the principal theme constantly
recurring.  Rubinstein took ““Yankee
Doodle,” and out of it he ereated forty
pages of wonderful variations.

We have of late discovered in the
East a source of musical subjects—
colorful and mystie, breathing of in-
cense, prayer and love—and all this
has lent its own peculiar influence to
our Western artistic world: Orient and
Occident finding  through melody a
meeting grotind, an international lan-
guage whereby long misunderstand-
ings shall disappear and the Sacred
Heart of Man discovered to be of the
same color and character the world
over. So does melody, sweet melody,
broadeast its vibrations in ever encir-
cling waves until the whole COSmMos s
enveloped,

MELODY

Men Who Manage Much Moving

Sam H. Harris-

HEN we see a great play or a big
W musical show, how many of us ever
give a thought as to what is the

power behind the production
men back of its moving, and what intri-
cate tangle of -strings must be pulled to
insure coherence, continuity and smooth-
ness with financial success? It is safe to say
that the question just asked does not hold
with the universally popular George Cohan,
but the case is different in the instance of
Sam Harris. He is much less universally
and popularly known. than his former co-
partner, although in that connection a wri-
ter in the New York Times strongly - hints
that it was Harris who made Cohan the
power he is today. Following is the Times
writer's view of the early Cohan-Harris
partnership, and the story .of the rise of
Sam H. Harris:

Broadway, as was to be expected, has
been wrong again.

In the Summer of 1920 the firm of Cohan
& Harris dissolved into its component parts
—to wit, George M. Cohan and Sam H. Har-
ris. It was a friendly dissolution of a part-
nership that had been one of the most
successful in theatrical history, and one of
the partners had achieved in the twenty
years of its existence what looks at this
time a good deal like theatrical immortality.
The other one—Sam H. Harris—wasg an un-
Known quantity to the public at large, and,
as things have turned out, 1ot known in
his true light even to those who flatter
themselves on their close inside knowledge
of the affairs of the Broadway theatres,

“When you hear about Mr. Schaffner
leaving Mr. Hart and Mr. Marx,” they said,
“and knocking them cold with a new line
of kampus knickers, and when Mr. Condit
breaks away from Mr. Acker and Mr. Mer
rall and has his chili sauce in every home
in the country, and when you can't go any-
where without seeing a shoe sold by Mr.
Hutchins, he having parted ways with Mr.
Rice, then, and only then, will Sam H. Har-
ris have a chance. Hig part of Cohan &
Harris was to take care of the financial
affairs of the partnership. He knows noth-
ing about producing.” /

And so last season Mr, Harris producea
“Captain Applejack,” “Six-Cylinder Love"
and “The Music Box Revue.” This season
he has in New York “Rain,” “The Music
Box Revue,” “Secrets” and “Icebound.”

It is slowly beginning to become clear to
Broadway that Sam M. Harris, during the
sixteen years he wag producing shows with
George M. Cohan, regarded theatres where
rehearsals were being held as something
more than good places for a manager to go
to sleep, and that he occasionally listened,
and even remembered, when Cohan dis-
cussed the problems of production. Some
of the scoffers are even beginning to hear
up under the shock of discovering that
Harris was a producing manager, while
Cohan was only one-fourth of all the Cohans
—of vaudeville—and that it was Harris
alone who produced “Little Johnny Jones,”
the first Cohan show in New York.

Sam H. Harris is 48 years old, and his
history is the despair of all the young men,
with ambitions to be theatrical producers,
who failed to start life on the Bowery. His
tale is so typical of so many of the man-
agers of today as to make it seem that, it
the way to succeed on the stage is to have
had a grandmother for an actress, the way
to succeed as a manager is to have your
grandfather horn on the Bowery. That fail-
ing, it serves practically the same purpose
it you've lived there yourself,

who are the

George M, Cohan

As his preparation for the study of the
theatre, Sam Harris, at the age of 11, went
to work for a Grand Street firm, delivering
hats. This, of course, was only a side job.
When he left school—the second grammar
grade—at 14, he plunged into real work. He
went into Wall Street—as a messenger hoy
with the Mutual Telegraph Company.

There were other messenger boys at this
Wall Street office, and it is believed a care-
ful investigation will show that some of
them are still there. Whatever it was in
Harris that made him, when his day’'s work
was done, take on a similar full-time even-
ing’s work at another branch uptown, may
explain to those interested in how they get
that way why Sam H. Harris finally rose
on the stepping stones of his messenger boy
self to “Captain Applejack” and “Rain.”

Only one more non-professional engage-
ment, as they say in the vaudeville papers,
is recorded in the history of Harrig prior
to his entrance into the,theatre. This was
the business of supplying clean towels to
office buildings,

On Eighth Avenue there was a man who
made a business of putting mirrors and
towel racks in offices and supplying three
clean towels a day for 75 cents a week. Un-
fortunately for him, the bicycle craze was
at its height at the time and he paid little
attention to his towel business.

Harris offered to solicit orders for him,
an admirable side line for g messenger
boy. He was to receive a dollar commission
for each order brought in. The first week
he brought in so many orders that the tow-
eling-bicyclist found it difficult to scrape to-
gether enough money to pay him his com-
missions.  When even more orders were
brought in the second week, the head of
the firm threatened to cloge shop and
charged Harris with deliberately trying to
ruin business by bringing in more orders
than could be handled, Finally, however, a
vai-mrtnorship arrangement was made.

Having thus studied the theatre at first
hand, the way was clear for Harris to be-
come a producer. As a slight concession to
the school of thought that considered the
study of the theory of the stage almost as
important as actual practice in it, he ac-
cepted a position, for a short time, as a
stage hand at Miner's Bowery Theatre.

At about that time a young man named
Terry McGovern, in ignorance of the basic
principles of finance, wag knocking all com-
ers cold in the prize ring for very small
purses, based upon a three-dollar-a-seat-
down scale. Harris saw him fight at Green-
point, recognized his possibilities, and had
himself made the young man’'s manager.
Within two years McGovern was light-
weight champion of the world, and Harris,
for his part, had a financial foundation for
the theatrical ventures he was anxious to
embark upon.

The first of these was a partnership in
“The Gay Morning Glories,” a burlesque
show, with Sam Scribner, now a prominent
figure in the burlesque world. The show
toured the country and made money, but
Harris was unsatisfied. He wanted to en-
ter the legitimate.

Who shall say that “The Bowery After
Dark” was not legitimate? Surely not Sam
H. Harris, Paddy Sullivan and Al H. Woods,
who produced it. Other shows of the same
type followed. If “Icebound,” produced by
Harris, is legitimate, they were, for they
were written by the same man, Owen Davis.

In 1903 Harris was an established pro-
ducer of the melodrama type of play. His
introduction to the man who was to shape
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his destiny Jroadwaywards was near, It
came aboul in a way that might well have
provided a scene for one of the plays they
were later to produce.

The Song and Words Club was giving a
picnic—also known as a beer racket—on
Staten Island, and would Mr. Harris come?
Mr. Harris would and did.

One of the scheduled events of the day
was to be a baseball game. Bats, gloves,
masks and chest protectors were provided
—but no baseballs.

Up spoke a keen-faced lad, with a derby
precariously on the side of his head. Up
spoke is perhaps wrong—he had been far
from inconspicuous by his reticence,

“Let’'s use apples for baseballs,” he said
pleasantly, through his nose.

And so Mr. Cohan met Mr. Harris.

The following summer Harris thought he
could send a musical show on the road. Hpe
wired Cohan, then with his not yet thankful
father, mother and sister on a vaudeville
tour in Texas. Cohan wired bhack he had
no faith in the material on hand, but he
would have a new show ready to submit
to Harris in the fall,

He kept his word., The show was “Little
Johnny Jones.”

Not unnaturally, perhaps, Cohan thought
Harris had money and Harris thought Co-
han had money. As a natural fact, neither
had any. Harris set out to see what he
could do about raising enough capital to
float the new show.

“I just got three thousand, George,” he
reported one day.

“Where?”

“In Brooklyn.”

The next morning Cohan presented Har-
ris with a list of all the towns in the neigh-
borhood of New York. “Get some more,"
he advised cordially.

And so “Little Johnny Jones” was horn—
a fair hit in New York and a smashing suc-
cess on the road,

And then the Cohan shows followed. “The
Honeymooners,” “The Yankee Prince,”
“The Little Millionaire,” “Hello Broadway,”
“Forty-five Minutes from Broadway,” “Fifty
Miles from Boston”—they tell their ow
story.

The Cohan & Harris partnership lasted
sixteen years, with a record of hits in pro-
portion to failures that has never been
equalled by any other American producing
firm.  When the dissolution came it left
the partners as friendly as ever—to a large
extent the separation was based upon Co-
han’s violent dislike for producing that fol-
lowed upon the successful actors’ strike in
1919,

Harris is a quiet, unassuming person, not
at all impressed with his own importance,
and also, happily, not at all given to stand-
ing off to one side and admiring what the
hand of God has done to the messenger hoy
and towel supplier of days gone by. The
theatre to him is a business, not particu
larly like any other business, but a business
nevertheless. This fortunately removes him
from the list of the managers with an in-
structional and educational mission in life.

“If T get a play with a new idea,” he says,
“I've got a good play. If it’s just an old
idea, done in a new way, it's not so good,
but still it’s fair. But if it's just an old
play, done in an old way, some one else
will have to do it.”

He has kept in his organization Sam For-
rest, who directs his plays, as he directed
Johan & Harris plays for so many years.
It may be partly due to Forrest that the
Sam H. Harris productions have so much
of the familiar George M. Cohan touch. At
all events, they surely have their fair share
of the George M. Cohan popularity with
that court of last appeal, the hox office.
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Laconia Lands the Laurel

RANKLIN Collier, the very clever car-
toonist and column conductor on the

staff” of the Boston Herald, had a lot
of picture and word fun in a recent issue
of the paper at the expense of New England
song writers (to be, have been or now be)
because they haven't or didn't. Following
a big, black-type headline reading: “At
Last, at Last, North Has Burst Into Native
Song,” Collier cheerfully imparts the news
that the chamber of commerce in Laconia,
New Hampshire, has adopted as a municipal
anthem “Oh Beautiful Winnipesaukee,” writ-
ten by Harry Leslie Brown of that city. “And
not only that,” adds F. C., “but Laconia
claims to be the first city in New England
to municipally adopt a song.”

If all of that be true, then Massachusetts
and the rest of us New England Staters can
only bewail, trail on behind, and wish we be-
longed to the Taurel won. Although in it
self the name of the city would seem to war-
rant a sort of Laconian priority of poetic
prestige” in soulfully setting to music the
name of the hig New Hampshire lake, she of
course doesn't hold exclusive riparian
rights and privileges on the lyrical and
rhythmical possibilities of Winnipesaukee as
title or theme of a municipal anthem, for
any other city in the State that has a shore
lapped by even a little wavelet from the
sheet of water with the beautiful Indian
name would have had an equal right to huild
A56ng on or around old “Winnipe,” if such
pace had had enough gumption to get there
first.  But the city with the name within
which is embhodied lake and pine cone saw
th= opportunity first. She then grabbed the
priority prestige and copped the wreath, so
there the rest of us are and there she is—
Laconia Lands the Laurel, as we said in
the beginning, for being the New Kngland
“Brgt.

Meroby has not yet seen or heard this
municipal musical adoption, so we can't say
whether or not the Laconian songster has
cenfined himself wholly to the Winnipesau-
kean theme or included in the composition
a touch of his own city’s name with that of
the State. It would seem too bail, however,
it hie has neglected to grab soma of {he bully
chances for nifty rhymes which hiteh so
cutely with the name of his city. If wc¢ may
be permitted to suggest: “Our Dear Old
Laconi-ay” lines up great with “wWet and
watery way"; or “She’s some of a lake, but
not so much of a bay”; or “She shimmers
moony by night and shines sunny by day”;
or “Though no longer we may quench with
liquids malty, yet ‘Saukee’s’ waters are
never salty, so they say,” and a bunch of
others. As for State name rhymes: if “Our
rocky-ribbed Old New Ham” doesn't make
as good a rhyme with clam, dram, jam, ram
or slam as does “Old Alabam” with yvam,
then we'll eat the yam. But we're hogging
somebody's else story, so let’s start again.

Collier pre-faces his little plaint with sev-
eral rippingly funny cartoons of weary and
woeful looking poet-musicians—supposedly
in Massachusetts towns and actually in the
throes of composition—all of whom are brain
floundering for local word ideas to make
municipal prize songs (if readers ever saw
the “mugs” he put on the flounderers they
would see the reason for wus sticking a hy-
phen in the second word of thig paragraph).
One of the woeful is a banjoist who's stuck
because, “the only feature in my town that's
worth a song is our gas station.” Another
woefuller one is a ruminating, bald-headed
saxophonist who's up a stump because, “the
Webster board of trade say they’ll adopt my
song if I can only get in something ahou.
Lake Chaubunagungamaug"—yep, it's tne
honest-to-goodness name of a lake in Web-

ster, Massachusetts, that's been telescoped
from the original Indian one of Chaugog-
agogmauchaugagoghinagungamaug. Try it!

The whole name (it’s bona fide Indian and
not a joke) would be a mouthful to word
gurgle and of course out of the running to
song juggle, but’ one couldn’t bite off and
“chau” on any easier rhyme phrases for the
sawed-off Chau-buna-gunga-maug than, say,
“mustard on a hot daug” (a summer Bos-
ton beach dainty); or “mummychaug” (it's
a fish and not something Egyptian); or "In
a deep, damp faug, on a sea-weedy laug, a
sad and seedy fraug sat croaking bwaug,
bwaug, bwaug!” And on a pinch, what's the
matter with “morgue” as a hitch-up with
“maug”? But we started out to tell Collier’s
little song story, so here she is without fur-
ther butting in:

Laconia is to be congratulated upon
having a song writer who is. able to
see a subject for a song north of Dixie.

The question arises, now that they
have got a song of their own, can they
get anyone to sing it?

From what we have observed in the
line of popular songs, unless Laconia
can import some southern mammies or
some bales of cotton or levees, it is
going to be hard to put a song over.

There never has been a popular song
on New England yet which has gone
over big. As we said once before, from
a song standpoint New England is lo-
cated too far mnorth. Another thing
which has prevented local songs from
going over has been the fact that the
greater part of them have been writ-
ten from a purely press agent point of
view. You cannot work popularity or
sentiment into a city directory, which
seems to be the lines that most of the
New England songs follow.

The most popular New England song
that we can recall was entitled “The
Old Fall River Line,” but it took more
than the mere popularity of thig steam-
ship company to make it popular.
People were not singing it for the pur-
pose of bringing business to the com-
pany. As we recall it the lines that
made the song popular were:

You can lose your life,
You can lose your wife,
On the Old Fall River Line.

Those lines were not considered de-
rogatory to the company; they were just
little touches that were not taken lit-
erally any more than the Ford jokes,
but they gave New England a popular
song.

You cannot compose a song about the
moon rising over the Custom House
tower, our climate does not provide the
right setting for that stuff. You have
got to write it more on the line of

If T lose my gal in Boston
That won’t make me blue,
For I've got one in Salem
That T can hop right to.

If T lose my gal in Salem
That won't worry me,

For I've got another waiting
Up in Ossippee—

That is the type of song they eat up,
no matter what else they tell you.

It Composer Brown has written some-
thing about the hills around Winnipe-
saukee and the like, we predict that he
is on the wrong track. But if he has
grabbed an opportunity to tout this
famous body of water as being less than
one-tenth of one per cent alcoholic
content and work off some snappy lines
about Volstead he has a great chance
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The Greater Lose as the Lesser Loom

AME, and especially posthumous fame,
F is not wholly unlike yeast—of much

potency while working in fcl"ment;l-
tion, but unnoticed after the fermenting has
ceased, the froth of acclamation has sntt}od
and the bubbles of admiration have sim-
mered down, and not at all apparent in
the residuum. To be sure the original fer-
ment is still present in the finished hr(fw,
but it is not sensed as such; its vital action
is now quiescent (posthumous, so to s.peak),
and the greater power of the yeast is sub-
merged in the lesser product (shall we say
also posthumous in these days?) of beer.
But some day along comes somebody who

for fame as a composer of modern popu-
lar songs. ‘

This essay is not intended to hs in
any way derogatory to Con}poser
Brown; we hope his song goes big; he
has chosen a big subject which shows
that he is not averse to writing abqut
something that extends beyond the city
limits, .

If we were to follow his example in
Boston, it would be necessary to hqve
a song about the Atlantic Ocean, which
might not be a bad idea, as all the
seacoast cities could use it.

Anyway, Laconia has started some-
thing, and, if it goes good, we shall som,\.
be hearing songs about “Swest Saugus
“Romantic Revere,” “The Moonlight on
Fore River,” “My Hingham Flapper,”
and other sentimental ballads. When all
iz caid and done, remember, we don't
have to sing ’em.

announces the startling discovery that em-
hodied in the hitherto humble yeast are
mighty vitamines which will jazz up the
human system to concert pitch and, ergo,
the essential element of hrew (also hread)
“rises” into new fame, yet even at that not
so much as yeast but more in reflected glory
as a fat producer. o

It is somewhat similar with "r)smgs' in
the human effervescings, and we sometimes
find ourselves questioning as to how firm
are the foundations upon which res@ the
posthumous fame of great men. Is it se-
curely fixed upon some grea.t and outstand-
ing (eed, some spoken or written words that
once flamed; upon some remarkable boolf,
play, opera or cther composition  in music
that among the lesser works looms larger
in the public eye as the superlatively gre:}t-
er? Or is this elusive quantity we desig-
nate as “fame” sometimes based upon what
may have been self-supposed by its maker
to be trivial— something perhaps careless-
ly thrown out in what Palgrave ter”med
“the crudities of the yeast of youtp or
mayhap casually done as a filler-in or
stop-gap for some bigger thing and then
possibly forgotten by themselves, only later
to be discovered, aired and acclaimed be-
fore a none too critical public? Lord By-
ron once wrote that “fame is but‘a certain
portion of uncertain paper,” and history a.nd
fact would seem to prove that the Enghs_h
poet was right—at least, in so far as music
and musicians are concerned.

If the recent exhuming by Lord Carnarvon
of the long buried treasures of Tut-Ankh-
Amen may be considered as precedent for
other excavating, although no mention

seems to be made of things musical in the
Egyptian tomb it surely is exc'usable‘to dig
up some of the lesser things in music that
have achieved fame as against those of the
greater. Here are a few dug up f.0r fun:
" From the standpoint of classic purity
combined with melodic charm and contra-
puntal beauty, in his stupendous output of
composition John Sebastian Bac_,h was ir}-
deed a music marvel. And considering his
enormous contributions to the literaturq of
music from the numerical as well as mugl.cal
viewpoint, he was a mighty n}astgr-muswlan
whose name is memorialized in his five great
“passions,” numerous sets of cantatag for
the church, forty-eight preludes and fugues,
innumerable suites, sonatas and very many
more forms for strings, organ and piano,
vet outside of classic circles the name of
Bach is most broadly known _today by.a
little air dug up from one of hig lessgr in-
strumental suites. Somebody once dlSC(?V'
ered that this small melodic bit in a suite
that now is practically unknown was won-
derfully pleasing when played aloneyon the
G string of a violin, and so Bach’s post-
humous “Air for the G String” was bprn
anew to the music world and for a long tlrpe
provided a program “vitamine” for the vio-
linists. But the huge bulk of his ggeater
works is unknown except to the music sa-
vants and the classicists. Some half-doz§n
of his lesser things have been Victrolft d,
so perhaps he is saved from total musical
extinetion. ,
4 Handel, of the same period as Bach, like-
wise was a music giant in composition. He
was a veritable prodigy in turning out ora-
torios and operas by the score from a seem-
ingly unfailing source of supply of melodic
material, and although the greatest and
most prolific composer of massive swinging
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choruses ever known to the world his work
for the most part seems destined to become
nierely relics sealed in a music tomb. To be
sure one or two of his lesser numbers (ex-
cerpts from the greater) are still heard on
certain specific occasions, and more than
rare renderings of some few of his many
song-excerpts and single yearly performanc-
es of one of his oratorios these lesser ones
are about all which seem to be left of the
once gargantuan Handel. How many of the
great general public know that the solemn
dirge so often played at military funerals of
pomp is the “Dead March” from Handel's
oratorio Saul; or when at a public recep-
tion o some political potentate the band
bursts forth into “See the Conquering Hero
Comes,” how many know it as the trium-
phal march from his once well-known ora-
torio Judas Maccabacus? Such is posthu-
mous fame,

Among musicians and those who are
broadly musical the posthumous fame of
Handel today rests almost wholly upon
The Messiah, his masterpiecoe and one sur-
viving oratorio. But to the average run of
musical listeners he is better known (if
known at all) by a little aria from his long
extinct opera Xerzes, the “Largo,” and a
mere music trifle as compared with other
gigantic Handelian compositions. This well-
known and melodically beautiful number,
that nowadays is nearly always served up as
an instrumental number bearing but little
resemblance to its original form, someday
perchance may leap into fuller popular fame
through the yeast of jazz.

Schubert contributed to the literature of
vocal music hundreds of songs of wonderful
melodic charm and rare singable quality,
yet about the only one that is broadly
known and sung today is the “Serenade.”
A3 one among others of Schubert’s compo-
sitions that Sigmond Romberg has so skil-

fully and gracefully woven into the delight-
ful musical play “In Blossom Time,” the
“Serenade” now bids fair to become more
popularly known by the public at large, al-
though as a song it is of far less music
weight and worth than either his “Erl King"
or “Wanderer” and is of much less lyric
beauty than his famous “Ave Maria.” “The
Serenade” also has achieved the distinction
of being jazzed.

Schumann, who because of his wealth of
beautiful melodies contributed to the lit
erature of the piano is beloved by pianists
the world over, once composed a little mor-
cean known as “Traumerei.”” To himself
fhis may have been a mere music nothing,
vet out of the great wealth of his pianistic
creations, his four symphonies, much re-
markable chamber music and many more,
the lesser “Traumerei” is the one number
most popularly known today.

To the lovers and singers of choral mu-
sic of a later period than Handel, the fame
of the mellifluously melodic Mendelssohn
rests largely upon his two oratorios Elijah
and St. Paul, his sacred cantatas of high or-
der and his numerous part-songs for men’s
and women’s voices, while to lovers of the
instrumental he is more famous hecause of
his “Midsummer Night’s Dream” music in-
spired by Shakespeare’s drama of that
name. But to how many persons of only
average musical taste is Mendelssohn known
by other composition than one that the wri-
ter of this paper once heard most artistic-
ally ragged—the ever popular “Wedding
March” without which no marriage in pub
lic is deemed complete? And here again
enters the lesser-great equation, for how
many persons who have heard this nuptial
number played hundreds of times, or who
in stately step may have marched down the
aisle of a church to its strains, know that it
Is bullt on “The War March of the Priests”

from Athalia, an earlier Mendelssohn ora-
torio?

Chopin, too, wrote many beautiful songs,
yet is better known to musicians as a re-
markably prolific composer of charming
numbers for the piano; and best known by
his magnificent “Funeral March.” This
number may not be known to the popular
ear as one of Chopin's piano compositions,
yet it has been surreptitiously “adapted”
for more than one popular selection, “Sum-
buddy’s comin’ wen de dewdrops fall” for
one. It also has been openly jazzed, so is
cafe for the time being.

Sir Arthur Sullivan not only wrote many
beautiful songs and four-part numbers of
melodic charm and grace, hut H. M. S. Pina
fore, Mikado, Pirates of Penzance, Patience
and others are operatic monuments to his
name. Today the Sullivan operas are “on the
shelf” musically, about the only one of his
hundreds of songs that is broadly known is
the “Lost Chord” that perhaps is better
known as an adapted cornet solo, and to the
popular mind his name stands or falls by
“Onward Christian Soldiers,” his celebrated
hymn that generally is played against some-
thing else by brass bands. Mascagni's Cav-
clleria Rusticane and Massenet's Thais are
best known to the public at large by two
of their lesser excerpts only—the “Inter-
mezzo” from one, the “Meditation” from the
other.

It is related that whenever Richard Wag-
ner visited a small city it was the invariable
custom for him to be serenaded by the
“home” band, and that the inevitable num-
ber chosen for the “serenade” was always
the famous March from Tannhauser. One
night, when after the usual serenading the
bandmaster appeared to pay his personal
respects to the supreme master of opera,
the thoroughly irritated composer of many
mighty operas most testily greeted the poor
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wind musician with: “Mein Gott in himmel!
Have I never composed anything but the
Tannhauser march?"

Let @ny musician ask one of his musical
(71 friends what Dvorak wrote, and right
off the music bat comes the answer, “Hu-
meresque.”  Yet this noted composer wrote
many - Bohemian operas of musical merit,
oratorios, cantatas, concertos, etc.; while
his fifth symphony, “From the Old World,”
is well-known to all conductors, players and
lovers of the symphonic. Put the same
question to the same friend concerning
Rachmaninoff, and most likely the reply will
come, “The Bells of Moscow.” That is how
well they know his “Prelude in C-sharp
Minor,” which was written purely as a study
and had nothing to do with the bells of
Moscow or any other cow, although . it has
been jazzed. Of Rachmaninoff's two piano
concertos and other greater numbers the
“friend” knows literally nothing, and here
again the lesser looms.

And so it goes all along down the line
from Bach to the most modern—the great-

er lose as the lesser loom! Is thig because

of some unwritten law of fate or destiny, or
is it simply the perversity (jazzed, so to
speak) of human nature? Probably the true
answer is that the people sing, play and
listen to that which only appeals to and
attracts them, and don't give a dime about
a4 man’s present or posthumous fame.—M.
V. F.

You may not believe it, but one doesn't
always have to be in the dumps to get the
blues. Starting off with the “Low Down
Blues” (they're really high up), here’s a
little list that lifts—musically, not mechan-
ically speaking: “Bla, Bla,” “Black Eyed,”
“Boll Weevil,” “Clover Blossom,” “Lucky
Dog,” “Pullman Porter,” “Satanic,” “State
Street,” “Tee-Pee,” “Virginia,” “Wabash”
and “Wang Wang,” every one a dyed-in-the-
wool Blues and all published now by Leo
Feist, Tne., for dance orchestra with parts
for saxophone,

PROFESSIONAL ENVY INSPIRES
THIRD DEGREE OF CRITICISM

RITICISM is usually of two degrees,
C constructive and destructive. But

there is a third degree which is insti-
gated by professional jealousy and envy.
This neither constructs nor destructs, hut
piques, irritates and contributes heavily to
the sum total of ill-feeling among profes-
sional musicians,

What is conceded to be the greatest mod-
ern piano concerto, writen by one of the
greatest of modern composers, was the ve-
hicle to bring out a species of professional
envy that temporarily lurked in the mind
of one of the top-notch pianists of his day.
It is an interesting tale and is best told in
the words of the composer, Tschaikowsky,
from a letter he wrote to a woman aciuaint-
ance.

Tschaikowsky’s first concerto for piano, in
B-flat minor, was completed in 1875 and
played for the first time by Hans von Bu-
low in Boston. Why Nicholas Rubinstein,
Bulow's great contemporary, to whom the
concerto was at first dedicated, did not take
e honor of introducing it to tie world, is
the crux of the story, which is told by the
composer in the following excerpt from his
lotter,

“In December, 1874, T had written a piano-
forte concerto. As I am not a pianist, I
thought it necessary to ask a virtuoso what
was technically unplayable in the work,
thankless, or ineffective. I needed the ad-
vice of a severe critic who at the same time
vas friendly disposed toward me. With-
out going too much into detail, I must frank-
ly say that an interior voice protested
against the choice of Nicholas Rubinstein
as a judge over the mechanical side of my
work. But he was the best pianist in Mos-
cow, and also a most excellent musician, I
was told that he would take it ill from me
if he should learn that I had passed him by
and shown the concerto to another, so I
determined to ask him to hear it and criti-
cise the pianoforte part. ;

“I played through the first movement. Not
a criticism, not a word. You know how fool-
ish you feel if you invite one to partake of
a meal provided by your own hands, and the
friend eats and—is silent! ‘At least say
something, scold me good naturedly, but for
God’s sake, only speak, whatever you may
say!” Rubinstein said nothing. He was pre-
paring his thunderstorm. The matter was
right here: T did not need any judgment on
the artistic side of my work; there was
(uestion only about mechanical details.
This silence of Rubinstein said much. It
said to me at once: ‘Dear friend, how can I
talk about details when I dislike your com-
position as a whole!” But I kept my tem-
per and played the concerto through. Again
silence,

“‘Well? T said, and stood up. Then burst
forth from Rubinstein’s mouth a mighty tor-
rent of words. He spoke quietly at first;
then he waxed hot, and at last he resem-
bled Zeus hurling thunderbolts. Tt appeared
that my concerto was utterly worthless, ab-
solutely unplayable; passages were so com-
monplace and awkward that they could not
be improved—the piece as a whole was bad,
trivial, vulgar, I had stolen this from that
one and that from this one; so only two or
three pages were good for anything, while
the others should be wiped out or radically
rewritten. ‘For instance, that! What is it,
anyhow?" (And then he caricatured the pas-
sage on the pianoforte.) ‘And this? Is it
possible? and so on, and so on., I can not
reproduce for you the main thing, the tones
in which he said all this, An impartial by-
stander would necessarily have believed
that T was a stupid, ignorant, conceited note-
scratcher, who was so impudent as to show
his scribble to a celebrated man, I was not
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only astonished by this behavior; I felt my-
self  wronged and offended. I needed
friendly advice and criticism, and I shall al-
ways need ‘it; but here was not a trace of
friendliness. It was the cursing, the blow-
ing up, that sorely wounded me. I left the
room silently and went upstairs. [ was so
excited and angry that I could not speak.
Rubinstein soon came up and called me in
to a remote room, for he noticed that I was
cast down, Then he repeated that my con-
certo was impossible, pointed out many pas-
sages which needed thorough revision, and
added that he would play the concerto in
public if these changes were ready by a cer-
tain time. ‘I shall not change a single note,’
I answered, ‘and I shall publish the concerto
exactly as it now is’ And this, indeed, I
did.”

Thus it came about that the concerto waz
rededicated to von Bulow and was played by
this keyboard giant of a past geneiation
while on a tour of the United States. It
should be mentioned that Rubinstein later
acknowledged his error and attempted to
atone for his words to the composer Iy
playing the concerto many tinies in Russia
and at the Paris Exposition in 1878,

The concerto to this day has maintained
its reputation as being the most magnificent
modern work of its kind.

LITTLE GERMAN BAND GOING

The little German band, long a familiar
feature of street corners through the world,
seems threatened with extinction. Musical
instructors say there has been an alarming
decrease since the war in the number of
musicians. They think this is due mainly to
the fact that disarmament entailed the dis-
solution of many military bands and made
metal wind instruments unpopular,

There are many “jazz” bands in the caba-
rets but barely. a trombonist scen among
them. The drums largely supply the “jazz"
element.—Clipping from Berlin daily paper.

HIS WAY

“I felt kinda Jost for a spell after T sold
the place and came down to live with my
niece,” admitted the retired farmer. ‘I
missed the familiar tasks, and there weren't
enough new ones to keep me busy. The fa-
miliar sounds, too, were ahsent, and at first
I couldn’t get used to the new oues: the
young lady on the left tinkling the piano, the
folks on the right running their ialking ma-
chine, the feller across the street practicing
his clarinet, and so forth. They bothered
me. But bime-by I took to going out on the
back porch and filing a saw to quiet my
nerves, And it always done so; after a good
spell of filing the noises of the neighborhood
didn't pester me at all."—Kansus City Star.

A DREAM MESSAGE

“The Message of Dreams.” That sounds
good and dreams are messages sometimes,
but not every time. Many times we all have
had dream messages we couldn’t quite put
over to our waking selves after coming out
of the dreaming, but here’s “The Message
of Dreams” they say you can put over to
yourself and to others while wide awake,
and the wider awake you are musically the
better it goes over dreamily. Neither does
it come to you from dreamland, but from Al-
bany, N. Y., where it is reported as being
the latest song hit with “catchy music and
fetching words” that are something more
than a dream. It was dreamed by Caroline S.
Gee, who has brought it over from her
land of dreams and put it out as a tonal
message that makes everybody dream—of
music.

Js

Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work,

It saves time and labor, relieving
et you from shuffling and re-shuffling pa-
FHi pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet stecl, Uprignts are
seperate sections, joined together by a
; strong interlocking base. Compartments

; are clearly indexed both frontand back. i
i Finished in Green, Oak or Mahogany.
W“rile Dept. 285 for instructive folder
How to Get Greater Desk Efficiency”

Al
l%ﬂ 8

=~
G St. Louis.

MUSIC PRINTERS AND ENGRAVERS

Tho Largest Lithographic Plant in New Englond
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO0., “%atonrarmons St

Don’t Miss Page 1

fSubscrip[ion MELODY, 8 Bosworth Street, BOSTON, MASS. $1. 50 J :‘:r
1= W) ¢ . 8 mo’s $l.00
= Blank e Enclosed find the amount...... . e for which sen‘d me . 20,8 50
i Melody for................months, beginning with the ... ... .. ... 1ssue. C d 12 mo'sSLT5
' Believers in |Vame.... : . Street ana. a lg:::m:g: L
Economy |Box...... City. s SUUe ot FOI'EIgII Gmo's 1.00 |
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Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love SONE) .o . 34c net

The Broken-Hearted Sparrow (A pathetic appeal).. 34c net
The Merry Lark (A joyous flight) ..o 34¢ net

The Magpie and the Parrot (A quarrelsome humoresque) v 34¢ net

Toy Town Tales  Love Scenes

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

BY CHARLES BENDIX

1. The Meeting
. Introduction To Russell 2. Romanze
The Tin Soldiers To Buddy 3. Perturbation
Dance of the Dolls To Dolly

Jack in the Box To Harry
The Wooden Horses  To Alton

O DO

4. Barcarolle
5. Wedding Bells

S

Complete 94c net Complete 75c net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.

MELODY

It isn’t what you earn
but what you save
Jacobs’ Orchestra Monthly

(Established 1910)

Every Issue Includes interesting and meaty articles on

orchestra and band subjects,
comprising a pleasing combination of technical and practical infor-
mation; news, and snappy ln(‘idern‘tnls and personals; *‘Interpretive Music for the Movies''; specialized de-
partmentsfor Violin, Saxophone, Tenor Banjo, Flute, Clarinet, Cornet, Trombone and Drums, each con=
ducted by an acknowledged authority—all of which gives as much in value and volume as high-priced books.
AdS that indicate what's what in the newest and best in orchestra and band music, instruments and
accessories.
each having complete parts for 1st Violin, 2nd Violin, Viola, 'Cello, Bass, Saxo-
TWO New phones (Eb, By and C **Melody"), Flute, 1st and 2nd Clarinets, 1st and 2nd
= ] Cornets, Trombone, Horns, Oboe, Bassoon, Drums, Piano— at least $14.00 worth
OrtheStratlons of NEW musicin a year
MUSIC CONTENTS MARCH 1923 ISSUE
Morning Kisses, Waltz. Cobb Moment Gal. Leigh
Young Bands, March. Tenor Banjo Solo. Weidt

SUBORIT O a2 ',““‘S"',‘;";?'\R *PREMIUM OFFER 75 cents worth of any orchestra
anada $z.29. Oreign $L.0
Single Copy 20”(\;1‘”1‘13. See-below for * Clubbing Prices." music recently advertised in Jacobs” Orchestra Monthl

Jacobs’ Band Monthly

(Established 1916)
is identical with Jacobs’ Orchestra Monthly except in music, name and cover. The Music Supplement
every month consists of two NEW Standard Numbers for Full Band. Over $9.00 worth of NEW music
in a year.

=T = MUSIC CONTENTS MARCH 1923 ISSUE
E Heroes of the Air, March, Clark El Dorado, Tango Fox Trot. Weidt
SUBSCRIPTION $2 00 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) of cny
Canada $2.25  Foreign $2.50 p ¥ — .
Single Copy 20 Cents, Sce below for " Clubbing Prices.” Band music from the Catalog of Walter Jacobs, Inc.

The Cadenza

(Established 1894)
The Official Organ of the American Guild of Banjoists, Mandolinists and Guitarists and the lead-
ing magazine published in the interest of Mundplin. Banjo, Tenor Banjo, Guitar and kindred instruments.
Some oll the regular contributors are Giuseppe Pettine, A. J. Weidt, W. M. Rice (Coach Harvard
University Banjo and Mandolin Clubs).

MUSIC CONTENTS MARCH 1923 1SSUE

Priscilla, Colonial Dance. Weidt Shahrazad, Persian Dance Young Bands, March. Weidt
1st Mand.,, 2nd Mand., Tenor By R. S. Stoughton Tenor Banjo Solo
Mandola and 3rd Mand., Man- 1st Violin, Saxophones (E flat, Black Rover, March, Weidt
do-'Cello, Banjo Obligato and B flat, and C), 'Cello, Cornets, Banjo Solo
Mando-Bass, Guitar Ace., Piano Piano.
SUBSCRIPTION $1.50 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) of any
Canada $1.75  Foreign $2.00 . B. M. G. shee fa hie Walter Tis.cabalog
Single Copy 15 Cents. See below for * Clubbing Prices. . M. G. sheet music from the Walter Jacobs, Inc., catalog.

Melody

(Established 1917)

A music magazine catering to the Professional Pianist and to all lovers of the better-grade popular
and semi-popular music. Melody should be in the home of every pianist and in the library of every
Motion Picture Player.

Each issue includes four NEW Piano Solos and much up-to-the-minute and educational reading
concerning music and musicians.

I MUSIC CONTENTS MARCH 1923 ISSUE

The High Brows, March. Cobb Moment Gai, Leigh
A Viscayan Belle, Serenade Filipino. Eno Doll Days, Novellette. Cobb
SUBSCRIPTION $1.50 THE YEAR *PREMIUM OFFER. Any four Piano Solos from the

Canada $1.75  Foreign $2.00 i = iz
Single Copy 15 Cents. See below for *Clubbing Prices,”  Piano Catalog of Walter Jacobs, Inc.

“CLUBBING PRICES” ON FULL-YEAR SUBSCRIPTIONS
when two or more magazines, or two or more copies of one magazine, are ordered at the same time.
J.0.M. and Melody $2.63

jﬁgggg: gxgglﬁl{‘)}m‘lﬁ(%{N'rliLY ((R(‘ghll;u' price gzl?)g)i i:gg Cadenzaand Melody $2.26
THE CADENZA .} “ “$150) $1.13 For example %‘!f;{}il( dg;le8R{ 228((:
“ “ copies .O.M. $3.
MELODY | $1.50) $1.13 2 copies of Cadenza $2.26
*The Premium desired MUST be ordered No premium in musicis offered on
WHEN remitting for subscription. *‘Clubbing’ subscriptions.

Al "Clubbing and " Premium’ Subscriptions MUST be addressed DIRECT t- the publisher.

WALTER JACOBS, Inc. 8 Bosworth Street BOSTON, MASS., U.S.A.

Printed in U. S. A.




Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S COMPLETE LIBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC" the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: . Practically every number in these Folios is published separately fer Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO

OF NOVELETTES, NO. 1 ;| OF TONE-POEMS AND REVERIES, NO. 1 | OF BALLETS AND CONCERT WALTZES, NO. 1
For Neutral Scen?ty Fitl_ling~ln and Cheerful i For Scenes of Romance, Reverie and Pathos i For the Ball-Room, Classic Dance 2nd
ituations 3 Reception
ickering Fireli 1. Sleepy Hollow: <o s.svsmainieis Thos. S. Allen g P
; ihtsl:i:,:i,}:‘{)e,.tg}:,:' e ‘?)”h}‘;:né[qir:}r: 2. Enchanted Moments....Bernisne G. Clements |] 1. Nymphs of the Nile........ Frank E. Hersom
3. Expectancys ., oo vons vor oo Norman Leigh 3. Glowing Embers..........H. Howard Cheney 2. Myriad Dancer............... Thos. S. Allen‘,
4, Woodland Fancies. ... ... Berrisie C. Clements 4. After-Glow.................. George L. Cobb 3. Love Notes.........ovuvven. Frank E. Hersom
5. Dance of the Pussy Willows. . .. Frank Wegman 5. Fireside Thoughts............. Cerald Frazee 4. Flight of the Birds................ W. M. Rice
6. The Chirpers............... " Chas, Eraiik 6. Drift and Dream.............. R. E. Hildreth 5i-Saldais o summnansnns sonin s Norman Leigh
. Milady Dainty.... .. . Gerald Frazee }:| 7. Beautiful Visions............ Elizabeth Strong 6. Butterflies.............. Bernisne G. Clements
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net

:i JACOBS’ PIANO FOLIO OF RAGS, NO. 1 JACOBS’ PIANO FgEISO 0.1 i .(')AFC%BNSE' g{_ﬁf;g l’;%l.l?
’ ; . OF FOX TROTS AND BLUES, NO. : e L NO.1°.
% For Comedy, Acrsolc)::ec‘and Other Llyely Jingle Stuff for the Jazz-Boys and Cabaret Scenes [ For Comedy, Western and Comic Hurry
) 1. Jazzin’ the Chimes ......... James C. Osborne || 1. Peter Gink .................. George L. Cobb
1. Turkish Towel Rag ............ Thos. 5. Allen 2. Amonestra .................. C.Fred'k Clark i} 2. Kiddie Land .................... A. J. Weidt
2. Dust_'Em OFf oo vummamasd George L. Cobb 3. Irish Confetti ................ George L. Cobb [ 3 Some Shape ................. George L. Cobb
3. Persian Lamb Rag ............ Percy W“}“Ch 4. Ken-Tuc-Kee ................... A. J. Weidt 4. “Wild 0ats” . -.ovveisisnas . George L, Cobb
4. Lazy Luke Srereeeneeeia Geo. J. Philpot 5. Those Broncho Blues. . . .Bernisne G. Clements 5 Stepping the Scale ........... C. Fred'k Clark
5. All-of-a Twist .............. Frank E. Hersom 6. Bone-Head Blues ............... Leo Gordon 6. Alhambra ................... George L. Cobb
6."Cracked Ice Rag ............. George L Cobb 7. Gob Ashore .................. Norman Leigh 7. Dixie Doin’s ................. Norman Leigh
7. Meteor Rag ................ Arthur C. Morse | 8 Hop-Scotch ................. George L. Cobb 8. Umpah! Umpah! ... ... o e George L. Cobb
Price, 50 Cents net : Price, 50 Cents net

Price, 50 Cents net

RRSRRHRAE T R R

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1

JACOBS’ PIANO FOLIO g JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1 OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics For Parades, News Pictorial and Military Tactics For B“"‘RW"&": E&:}‘Eﬁg‘:l Scenes and

1. 10 Director. .o s swmsmvnss s F. E. Bigelow 1. National Emblem ............... E. E. Bagley 1. Kiss of Spring .. ....oevuevn. .. Walter Rolfe
2. The'Periscope ... ous covse vans Thos. S. Allen 2. The Moose ................... P. Hans Flath 2. Hawaiian Sunset ..... : George L. Cobb
3. American Ace ................ R.E. Hildreth [} 3. Magnificent .................... H. J. Crosby 3. Drifting Moonbeams . .. .Bernisne G. Clements
4. Stand By! ......... ... Cerald Frazee [F{ 4. Dolores ......................... Neil Moret 4. Odalisque ..........ovvvni. Frank H. Grey
5. Overthe Top .................. H. J. Crosby [:] 5. League of Nations .......... Joseph F. Wagner 5. Love Lessons ................ George L. Cobb
6. The Idolizers .................... W. A, Corey 6. The Gartland ............ Victor G. Boehnlein 6. Silv'ry Shadows .. ... S it Gaston Boreh
7. The Aviator ................ James M. Fulton [ 7. Law and Order .............. George L. Cobb 7. Night of Love .................. Walter Rolfe

Price, 50 Cents net : Price, 50 Cents net Price, 50 Cents net

e e
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JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO
OF ORIENT&L, H;J:DIAN AND SPANISH |  OF CHARACTERISTIC AND DESCRIPTIVE OF CONCERT MISCELLANY, NO. 1
USIC, NO. 1 # PIECES, NO. 1 . st .
For Racial and National Atmosphere : For Rural, Grotesque and Lively Comedy For Cluasic Scunes of Digity asil Poion

:: LPeekln .................... George L. Cobb L. BigBen .......ovvviinnnnn, Thos. S. Allen 1. Meditation ... Creeeeeeee Norman Leigh

2. Inithe Bazaar .oconi 2o vomonn Norman Leigh 2. Sand:Dance: . voq s Famssions Leo Friedman 2. Pastorale Ecossaise ......... Frank E. Hersom
#l 3. Castilian Beauty ............... Gerald Frazee 3. Nautical Toddle ...... ..George L. Cobb 3. Scandinavian Dance ........... Gaston Borch
4. HeapBigInjun ............. Henry S. Sawyer 4. Dance of the Skeletons ...,....Thos.S. Allen 4. Chan.sonel_t.e -------- Norman Leigh
5. Sing Ling Ting .............. George L. Cobb 5. Farmer Bungtown ............. Fred Luscomb 5. Rustic Twilight .. .. . . Walter Rolfe
i 6. Indian Sagwa ................. Thos. S. Allen 6. Near-Beer ................. L. G. del Castillo 6. Shado}vguphs ; Non_‘man Leigh
l{ 7. Whiling Dervish ........... ... J. W. Lerman 7. Hoop-e-Kack ................. Thos. S. Allen 7. Memoirs .................... George L. Cobb
i Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
i JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO OF GALOPS, NO. 1 JACOBS’ INCIDENTAL MUSIC
§ OF SCHOTTISCHES AND CAPRICES NO. 1 5 dd? l\éecrsuly for Chases and Rngl_e': - A Practical Series of Dramatic Music for Motion Fictures
i Just the Thing for Frivolity and Flirtations ;i T;se ,fmg:;m'e; ........... B 7 'E Whm:: By Harry Norton

1. Four Little Blackberries Lawrence B. O'Connor 3 .1’3;‘ N{,’d VAR & AT e 3 - - "‘{,‘"K“ %hﬁ?‘k ‘VIO}' ; (}% ll:‘hfm:eng gg genls net

2. BarnDance ..........co...ool.. Ned West g 'R:u,\.;‘::,' Ring. ovnren veerrs Thos S, Allen Bk (el ents net
| 3. Fairy Flirtations .......... Victor G. Bochnlein 6 With the Wind ... 0000 R. E. Hildreth JACOBS’ INCIDENTAL MUSIC
H 4. Venetian Beauty ................ Walter Rolfe 7. Big White Top. .. Victor G. Boehnlein Classic Series

5. Frog Froltes :vviiiiiinnnnnnns R. E. Hildreth 8. The Plunger. .. .. .. Thos. S. Allen assic verie;

9. High Stepper ...... ctor G. Bochnlein 21 Excerpts from the Master Composers
6. Dance of the Morning Glories .Frank Wegman 1. Eresr g Soanelbr O Tireth Themes selcted by Adapted aod arranged by
1. Among the Flowers ........." ...... Paul Eno 1. Whip and Spur. ... ... " Thos, S. Allen HareyNetton B E. Hildreth
Price, 50 Cents net Price, 50 Cents net Price, 50. Cents net

i WALTER JACOBS, Inc.

BOSTON, MASS., U.S, A.
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ORCHESTRA LEADERS: Practics l"y every number in these Folios is published separately for Full Orchestra and Piano. Send for
the “"WALTER JACOBS’ ORCHESTRA CATAL 0G,” which quotes. net prices.
flal o]
JACOBS' PIANO FOLIO JACOBS' PIANO FOLIO JACOBS’ PIANO FOLIO
) OF NOVELETTES, No.2 OF TONE-POEMS and REVERIES, No. 2 OF BALLETS and CONCERT WALTZES
5] For Neutral Sce"b‘f?{lll;":i]:]'lﬁ'[" and Cheerful For Scenes of Romance, Reverie and Pathos No. 2 8
I.The Faun.................. George L. Cobb 1. Romance of a Rose.. Lawrence B. 0'Connor For Bull-an.n, Classic I)unci: and Reception
2, Musidora, .. . v i ins e s Norman Leigh 2. A Jeanette.................. Norman Leigh I Nature’s Mirror. .. ... Bernisne G. Clements
3. In a Shady Nook........... R. E. Hildreth 3. Tendre Amour. . .. ... Bernisne G. Clements 2. Meditation .. S G S Gerald F@zee
& 4. Purple Twilight .. .. ... Bernisne G. Clements 4. Soul of the Violet........ ... Harry L. Alford 3. Midsummer Fancies........ Frank H.Grey
5. A Dream of Spring............ P.Hans Flath 5. GoldenDawn............... George L. Cobb | | 4. Relaxation. ... .. -...Frank E. Hersom | [|E
6. Briar and Heather........L. C. del Castillo 6. On the Sky Line.............. Walter Rolfe 5 Fire-Fly and the Star.... ... Norman Leigh
7. Miss Innocence............C. Fred'’k Clark 7. La Petite Etrangere .. .. ... ... P. B. Metcalf 6. Three Nymphs.............George L. Cobb
Price, 50 Cents net Price, 50 Cents net Price, 50 (Ionts net
o] 0]
. oop 0 F o Y JACOBS' PIANO FOLIO JACOBS’ PIANO FOLIO
m JI?\(‘(:!LS I‘IAA’:\O IRL!OI ():I (l)(l}(:Q,LNO] : OF FOX TROTS AND BLUES, No. 2 OF ONE-STEPS, No. 2
or Lomedy, "‘Ql‘i_:&““ ther Lively Jingle Stuff for the Jazz Boys and Cabaret For Comedy, Western and Comic Hurry
5] I. Feeding the Kitty e L. Cobb L Scenes ) 1. Broken China .. .George L. Cobb 5]
- Feeding the Ritty.......... George L. Co I. Asia Minor................ George L. Cobb 2. Bohunkus. . ......... ... ,(;corge L. Cobb
2. Toddle TopRag.............. Norman Leigh 2, Eurasia:, .o v von nmomnne . Norman Leigh 3. Parisian Parade............. Ed. M. Florin
3 Pussy FQ“‘ e R‘me Hoffman 3. Eskimo Shivers............ Frank E. Hersom 4. Levee Land George L. Cobb
g 4, Sa“d_Y River Rag............ Thos. S. Allen 4, Bermuda Blues. . .. .. .. Bernisne G. Clements 5. Javanola. . ..., (;emge L. Cobb
5. Russian Pony Rag...... ......Don Ramsay 5. Frangipani ................. George L. Cobb 6. Ger-Ma-Nee................. A. . Weidt o
(7’- iamxrr.“e- Sl MP-) L-ILEI‘C 6. Kangaroo Kanter........... Arthur C. Morse 7. Here’sHow. ... .. George L. Cobb
« An-Alrican ‘ml B.oiviiiii aul Lno 7. Almond | 7 T — Ceorge L. Cobb 8. Put and Take. . George L (obb
Price, 50 Cents net Price, 50 Cents net pnu 50 G ents net
o] 0]
JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2 OF COMMON-TIME MARCHES, No. 2 OF DANCE WALTZES, No. 2
For Parades, News; l’ltctorial and Military For Parades, New; Pictorial and Milltary For Ball-Room, Conventional Scenes and
actics actics Neutral Fillers
g 1. Soul of the Nation............ George Hahn 1. Young Veterans.............. Gerald Frazee 1. In June Time...... ... ‘ ....C. Fredk Clark | ||B
2. Fighting S!rengthu vviveer...Thos, S. Allen 2. The Ambassador .............. E.E. Bagley 2. Flower of Night............. Norman Leigh
3, The Indomitable. .. ........ James M. Fulton 3, The Pioneer................. H. J. Crosby 3, Isle of Pines................ R. E. Hildreth
4.Iron Trail .................... Errest Smith 4, Square and Compass. ... .... George L. Cobb 4, Dream Memories............. Walter Rolfe
o} 5, StareyJack: o aon mones i i R.E. Hildreth 5. VirginIslands. ............. Alton A. Adams 5. Blue Sunshine.............. George L. Cobb o
6. Cradle_of Liberty.............. Alfred E. Joy 6. A Tiptopper. .- s susvniis sousi W. A. Corey 6. Chain of Daisies................ A. J. Weidt
7. Excursion Party.. .. T Raymond Howe 7. Princeof India.............. Van L. Farrand 7. Jewels Rare Frank H. Grey
Price, 50 Cents net Price, 50 Cents, net Price, 50 Cents net
o] 0]
JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO \ 4 0¥
OF ORIENTAL, INDIAN AND SPANISH OF CHARACTERISTIC AND DESCRIPTIVE + oACOBS” PIANO FOLIO
MUS]( No. 2 PIECES, No. 2 OF CONCERT MISCELLANY, No. 2
8 For Racial and Nafional Atmosphere For Rural, Grotesque and Lively Comedy For Classic Scenes of Dignity and Poise
I. In the Sheik’s Tent .. .. .... Frank E. Hersom |. Potato Bug Parade. . ........ George L. Cobb 1. Cupid Enters.. ... ..o . Frank E. Hersom o]
2. Braziliana ................ Frank E. Hersom 2.GotEm.................... Thos. S. Allen 2. In Dreamy Dells. . .. Walter Rolfe
3. Cheops:.c» cus ux s Bos i s George L. Cobb 3. K'r-Choo!!!................ James G. Lais 3. Zulaikha. . ................ "R.S. Stoughton
4. LaSevillana................. Norman Leigh 4. Grandfather’s Clock. .. ...... Louis G. Castle 4. InaTeaGarden.......... ... Frank H. Grey
o] 5.Numa...................... Thos. S. Allen 5, BaboonBounce............... George L. Cobb 5. Danse Moderne.......... Norman Leigh | ||@
6. Pasha’s Pipe.. George Hahn 6. Happy Hayseed .............. Walter Rolfe 6. Polish Festival........... Frank E. Hersom
7 In the Jungle J. W. Lerman 7. Dixie Rube ................. Thos S. Allen b For tHets e w0 v e s 5 Norman Leigh
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
o] o]
JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2
X Just the Thing for Frivolity and Flirtations
B 1. Dance of the Lunatics......... Thos.S. Allen . 5. Chicken Pickin's.............. Thos. S. Allen
2. Sun-Rays................. Arthur C. Morse ~ 4. Fanchette.................. R.E. Hildreth ¢ Dance of the Peacocks.......... Wm. Baines g
m 3. Dickey Dance.............. Geo. L. Lansing Price, 50 Cents net 7. Jackinthe Box.............. Thos. S. Allen ﬂl
o] : o]
m ' WALTER JACOBS, Inc. —~— Boston, Mass., U. S. A. ﬂl
i i o]
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3. Half Tone with all Members 116. City Style

Form P laymg——-—
A NEW IDEA Using the musical “elements” through
IN

limited “Forms;” comprising Effects
and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs> Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the

Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
L—_—) SYNOPSIS OF COURSE

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63, Half Tone Treble Rag. 127, Triplet 165. Florid Tenths 207. Chromatic to V., N,
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167, Continuous 209, - Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obiigato
6. Use of l’od:llf - 67. Determining Count l!»:;. {;ounh Spacer 211. Double Octave Bass
7. Treatment of Melody 68. Effective Metres 170, ass Spacer 212. Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214. Quarter Triplet
10, Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P, N. 215, 1. B. Ending
11, Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216. Second Filler
12, Composing, 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Run to 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14, Modulation 75. Chromatic Bass 135. Future Jazz 177,  Kramer Close 219. Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler : 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final
17, Memorizing 78. Chinese Discord 138. Syncopated Tenths 180, Encore Bass 222, Second Spacer
18, Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181.  Quadruple Fill 223, Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, " Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82, Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two
21. Blues . 83. The Chromatic 143. Clarke Break 185, Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187, Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146. Fifth Spacer 188, Double Octave Trgble 230, Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189, Roll Bass 231, Suspended P. N,
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27, Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29, Complete Chord Chart 91. Hatfield Bass 151. Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N.
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95. Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N, 240. Whites Bass
35, Syncépating 1 Note 97, Bell Treble 157, Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration 158, Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244. Ninths
39, The Arpeggios 101, The Advance 161, Mike’s Finish 203, Obligato 245, Tenths
40, Major Scales 102, Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163. Third Spacer 205, Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104. Reverse Bass
43, The Trill 105, Ballad Bass
2;. l’f‘ow Form 18(7: C?baretBBass
. Turn 107, Climax Bass
.;g~ %{O.ﬁ’em 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass 7 ;
33. {ﬁ?%heﬂs ——— 110, _lr{alf Tone Rag Los Angeles, California
. Half Tone with Melo ote 111, The Dela, ; . .
50, How to Accompany thg Melody 112, The Crat Gentlemen :—Please send me, without obligation, your FORM
51. Using Tie and Combining 113, Drum Bass :
Sty 118 Cion pass PLAYING special offer.

52, Combinations to be Memorized 115, Skip Bass

54, Raise and Grace Combined 117. The Tie Iam Qiviiiiivanysnsrassannnarsosasssnsiny LTSy s T YT PSS T N
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag Name ..o
58, Diatonic Embellishment 122. Bass Drum 4
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124. Scalc Bass Address

61, Modulatory Arrangement 125. Organ Bass
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Price 15 Cents
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FEATURES IN THIS ISSUE

WIAT MUSIC DID TO MAIN STREET

POPULAR MUSIC AND ITS PRESENTATION

(Subjects of Interview with Clyde Doerr)
By A. (. E. Schonemann

THE “GUARDIAN™ OF BOSTON'S BELLS PASSES

(A Man Who Knew and Loved His Chimes)

YE GENTLE ART OF RESERVE. By Frederic W, Burry

MUSIC

ZUMURRUD. By R. S. Stoughton
Jgyptian Dance

UNDER THE SPELL. By Thos, §. 1\;@.&"‘4""
Waltz / /;’/(
D)
JACOBS" INCIDENTAL MUSICT 54
Series A—Exc¢erpts from Schubert ;:'f

IN BUGDOM. By Paul Eno

An Insect Episode

nennnse WATERMAN PIANO SCHOOL 13/
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