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A NEW IDEA Using the musical “elements” through
o e ¢ " oo )
IN limited “Forms;” comprising Effects
g and ‘Embellishments unknown in print-
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.
Absolutel he whole realm of “business” piano playi
solutely covers the whole realm o usiness ” plano playing.
) .
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
‘ Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.
Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
L] . . . . .
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Putting Sales Value In Songs
A First Lesson for Song Writers
By Roy Griffith

like to learn the secret of writing popular hits—they
would like to know just what brand Frank Silver and
Irving Cohen were smoking when they wrote ‘‘Bananas.”
There is no definite formula for song-writing that is guar-
anteed to put anyone in the Rolls-Royee class, but there are
certain rules which when followed consistently help materially
in putting songs across. These rules are not particularly new
or startling. They are pretty gemerally known among ex-
perienced song-writers, but all too often disregarded. Some-
thing—egotism, perhaps—keeps many writers from realiz-
ing that only someone whose name is a household word can
disregard rules and get away with it. A writer with a big
reputation ean sometimes throw all the rules overboard and
still the public will eat up his stuff. The rank and file can-
not be so reckless.

SONG-WRITERS, both amateur and professional, would

MaKING A SoNG PoPULAR

What is required, ordinarily, to make a new song popular?
What must be done to make it sell? It must be plugged; i. e.,
sung by performers in various places of amusement, played
by orchestras, and, perhaps, released for broadcasting on the
radio. The song must be sold to the public through personal
presentation, In brief, a song is “selling talk,” and as
such it should conform to salesmanship principles. This is
the fundamental which underlies all the rules of song-writing
so far as it is possible to formulate definite rules. Consider-
ing song-writing from the angle of salesmanship will be of
value to every writer, amateur or professional, no matter
how well he may know the rules of his craft.

To Be A Goop SoNG-WRITER STUDY SALESMANSHIP

The good salesman presents his sales talk in simple
language. He explains his proposition logically and con-
neetedly. In the same way the words of a song should tell
a simple, logical, connected, easily understood story. People
are not going to worry their heads trying to figure out any
Chinese anthems. Being sales talk, a song should make sense
—sentimental and slobbery, perhaps, but sense, of a kind.

The salesman, in his talk, finds it valuable to repeat some
one particular selling point until the prospective customer gets
it firmly fixed in his mind. ~Every article of merchandise
has at least one outstanding reason why it should be pur-
chased, and repeating this reason is a well-known principle of
salesmanship. It is summed up in the phrase, ‘‘Repetition is
reputation.’’ .

Applying this principle to the writing of songs, there
should be one big, central idea in the lyric. This central idea
is the main reason why the public should buy the song. It
should be repeated two or three times; preferably, it should
be in the title, at the beginning of the verse or chorus, and
at the end of the chorus. In this way the central idea or
theme of the song becomes fixed in the mind of the most flip-
pant of flappers. Further, and carrying out this principle
of repetition, the melody should have at least one appealing
and easily remembered strain, and this strain should be
repeated again and again.

The entire melody need not have the appealing quality of
the central strain; in fact, it is better not to have it, for if
the whole melody is of equal appeal, the central strain loses
its punch, A great part of the salesman’s talk is of an ordi-
nary conversational nature, so that when the big reason for
buying is presented it stands out clearly. The song-writer,
as a salesman, need not therefore strive to make every word
and every bar of his song a knockout.

Tae VALUE oF REPETITION

As has been said, the idea of repetition in a song is
to make the public remember it. They will remember the
central idea and the central melody strain, but it is useless
to expect them to remember the whole song.  In thus taking
advantage of the psychological value of memory, a distinet
asset is the rule which allows a composer to put in a new
song not more than four bars from some popular song already
published. When this is done, the public on hearing the
new song will unconsciously associate it with something they
have heard before.  This immediate association of ideas
reduces the sales resistance considerably. Having a vague
idea that they have heard the new song before, people will
get the idea that it must be a popular number. Everybody
wants what everybody else wants, and when people begin to
think that other people are buying and singing a new song
they also will buy and sing it.

Occasionally it happens that a writer will take unfair
advantage of the accepted rule and lift more than four bars
from some other song. From a business point of view this
is a short-sighted policy, in addition to being very close to
piracy. In the first place, a song loses its own distinetive
character when it contains a succession- of bars from some
other song. In the second place, if the music publishing
world should come to decide that the rule is being abused the
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valuable privilege of taking the usual four bars from another
song might be withdrawn.

Every article of merchandise presented for sale must do
one of three things. It must fill a fundamental need of
human beings, or it must fill a temporary need—a need of the
moment—or it -must be in the fashion of the moment. In
the same way, a popular song must have either a theme of uni-
versal and unchanging interest or else a theme of timely
interest. It must appeal to something fundamental in our
natures or it must hit the mood of the moment. Love, humor,
mother, home and similar themes will always be popular,
because they are universal in their appeal. The song of the
moment is usually a “‘flash,”” but often sells in large quanti-
ties. The song-writer, in his capacity as a salesman of song,
should be up-to-date in his themes, and at the same time re-
member that the basic emotions of humanity always remain
the same, regardless of whether the girls are bobbing their hair
or the Democrats are winning the election.

TaE TITLE IS OF PARAMOUNT IMPORTANCE

Right along with this subject of theme comes the matter
of titles. The title is the thing that makes the first impres-
sion, and favorable first impressions count for a great deal in
selling anything. Many writers do not pay nearly enough
attention to their titles; they do not see to it that the title
““‘hooks up’’ inevitably with the lyrie. It is not just a ques-
tion of getting a title; it is a question of getting the one title
that fits the particular song.

Connecting the title with the lyric is important. Not so
long ago a new song was placed on the market, entitled, “I’ll
Never Find a Pal Like You.”” It was a good title, but the
chorus of the song ends with these words: ‘‘But never a pal

like you.” In this case what happens? People hear the
song and like it. They remember the last line, ‘‘Never a pal
like you,”” and they go straight to the music store and ask for
the song under that title. ~ Of course the clerk tells them that
the store has no such song.

The song-writer, when reading over these rules presented
from the salesmanship standpoint, may say, ‘‘Yes, that is
all very well, but you've got to get the breaks, no matter how
much you try to follow the rules. After all, it is pretty much
a matter of luck.”” Luck has something to do with the mak-
ing of hits of course, but luck is only one factor and it is a
factor which should not worry the writer of songs. We all
hope to be fortunate, but Lady Luck does not come around
the first of every month and pay our rent for us. We might
just as well forget about luck and strive our best to produce
as good songs as possible and songs that conform to the rules.

- TARE A LEssoN FroM YOUR PUBLISHER

The song-writer would do well to pattern himself after
the attitude of the publisher. With the publisher songs fall
into two classes: ‘‘merchandise’” and ‘‘hits.”” ‘‘Merchan-
dise’” songs are those which sell in sufficient quantities to
make a profit on the original investment but which never get
into the ‘‘hit’’ class. The publisher gets out the song, does the
best he can with it, and leaves the luck part in the laps of the
gods. The writer of songs would benefit by getting this
“merchandise’” angle.

Let him do his work as well as he can—produce the best
song of which he is capable, and then forget all about the pos-
sibility of its being a hit. If his work has been done properly,
there is every probability that his song will sell in sufficient
quantities to make him at least a profit.

Gossip Gathered by the Gadder

who remembered that it was the

110th anniversary of the birth-month
of “The Star Spangled Banner”?  There
were some who did, for on September 26
several patriotic organizations in Washing-
ton celebrated the event with music and
addresses.

HOW many of us were there last month

We'd hate to add another name to the
many afflictions under which jazz has been
rated, but it might be said that whether the
present form of music-fever with which we
all are more or less afflicted is jaz-zema or
jazz-ma-tism depends upon whether it is a
skin eruption or a muscular affection.

Speaking of jazz, the modern merry-mak-
ing which celebrates the passing of October
on Hallowe'en is an example of how a prob-
ably once solemn festival that ushered in
the sacred observance of All Souls’ (or
Saints’) Day is highly jazzed.

Melody may or may not have infused har-
mony into the presidential campaign. Be
that as it may, however (and its discussion
is not in the province of even this column),
Ernie Golden, the popular conductor of the
dance orchestra at Hotel McAlpin in New
York City, has arranged as a fox trot “Mel-
ody”"—the reverie for violin composed by
General Charles G. Dawes, Republican Vice-
President elect.

“Show me the best lyre you carry in
stock,” said a prospective customer to the
boy behind the music counter.

“Sorry, sir,” said the boy, “but the regu-
lar clerk is out to lunch. I can show yer
a Jews-harp or a ukerlilly while you're
waiting to see him.”

To seriously state that a living link which
really connected modern America with an
ancient city that flourished in the year A. D.
79, passed from life only four years ago,
may seem absurdly preposterous, and to
state further that such linking was through
a musical instrument may make the whole
thing smack of Baron Munchausen, who, up
to date, holds the posthumous record of
having been the most colossal liar ever
known in all history. In a sense, however,
both statements are gospel truth, as is
shown in the following:

Rudolph Tescher died at his home, east
of the little village of Honeoye, N. Y., on
September 1st, 1920. It was while traveling
in Europe, and while looking through a
varied collection of objects which had been
exhumed from the lava-buried ruins of the
old city of Pompeii, that Tescher discovered
what seemed to be an instrument of music.
Returning home, he succeeded in duplicating
the instrument, introduced it to the modern
world as the occarina, and for a long time
was the only maker of them in America.
Verily, oftimes truth is stranger than fic-
tion.

Reverting from the age of copyright pro-
tection to that when anything was anybody’s
who cared to beg, borrow or steal it, a com-
mon understanding of today is that men of
genius are proverbially inclined to periods
of indolence, called “cussed laziness” in
the lesser lights. This may be true in gen-
eral, but, judging from the amount of real
work accomplished by some of the older
composers, the “loafing” germ, microbe or
bacillus skipped musicians and didn’t find
a breeding place in their braing and blood.
As proof of their immunity, here are a few
statistics:

Allesandro Scarlatti (1659-1725) produced
115 operas, more than 200 masses, some 400
cantatas, 12 oratorios, and a vast amount of
chamber music.

Cimarosa (1749-1801), the rival of Mozart,
wrote and staged 76 operas, while Mozart
himself (1756-1791) during his short 35
years of troubled life composed 23 operas,
41 symphonies, 15 masses and a tremendous
amount of “occasional music.”

Rossini (1792-1868), although he did much
of his writing in bed and was said to prefer
writing a new sheet of manuscript to the
trouble of picking up one that had fallen
to the floor, got away with 58 operas; Pucci-
ni (1728-1800), the contemporary of Gluck,
turned out no less than 133 operas.

Haydn (1732-1809) composed no less than
125 symphonies—not to mention his string
quartets, masses, oratorios, cantatas and
other music, while Schubert (1797-1828) has
to his musical credit more than 1200 compo-
sitions. :

All of the foregoing surely presents the
very antithesis of laziness, but as champion
workers, the medal, cup or belt certainly
falls to Bach (1685-1750) and Handel (1685-
1759). In the list of Bach’'s compositions
there appear more than 100 complete church
services, together with nearly 1,500 miscel-
laneous works for organ, piano and other
instruments.

" Handel’s catalog of productions was monu-
mental, containing 19 oratorios with Eng-
lish text, 2 with Italian, and 1 with Ger-
man, 39 operas in Italian and 3 in German,
94 cantatas, 20 anthems, 6 settings of the
Psalms and 5 Te Deums, more than 200
sonatas, innumerable fugitive pieces, and
many*that are now known to have been lost.

(Continued on , Page 23)
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The Photoplay Organist and Pianist

By Lloyd G. del Castillo

FTER all, the fundamental problem of the theatre
A organist is first and last the fitting of pictures. His
art is practically entirely the synchronization of appro-
priate music to the sereen action, and all the details of style,
repertoire, registration, trick effects and so on are simply the
essential attributes of that art. Tt is an art that is still in its
infaney, one that is still largely ignored by many of its high
priests and acolytes, and for the good of the profession I wish
that every medium of expression that influences its members
could co-ordinate ta hammer this thought home incessantly to
that portion of the fraternity which, through slatternly indif-
ference or egoistic ignorance still persists in leaving the pic-
ture to its own deviees—and vices—in order to ramble through
maundering musical generalizations that intrigue no one.
It is one phase of this misconception of the photoplay
musician’s activities that is the subject of the following letter
from a correspondent who, from obvious reasons, prefers his
identity to remain ‘‘unwept, unhonored and unsung.”’ The
ideas are so sound, and the attitude so obviously correct, that
the letter is its own commentary and needs no other.

“MarcaING TiTLES’’

“In making up a musical setting for a feature picture, to
what extent, if any, should one be influenced by the title of a
composition in selecting it for a particular scene or situation?
For instance, I have been associated with two organists and
one orchestral conductor who, to my idea, worked this method
beyond all reason. It resolved itself into a game of ‘‘match-
ing titles,”’ titles of musical compositions with sub-titles, or
of selecting a number with a title that would deseribe or
“Jabel”” the mood or meaning of the scene.

“Many times the results I've seen each of these men
achieve with this method were langhable to me to the point
of being disgusting, and T felt that the sad feature of the
thing was that only the performers and orchestra could ap-
preciate the ‘effect’ obtained by this matching, as many
times the musical number, T knew positively, was unknown to
the audience, for likely it would be some foreign publication ;
henece the effect on the audience was completely lost. The per-
formers, however, felt a smug satisfaction in thinking they
had perfectly cued that scene, and I would feel a complete
absence of any musical atmosphere or color. T sided against
this practice as being erude and amateurish, and indicating
a lack of clear understanding of just what service a musical
accompaniment to a picture should render, for which, of
course, I promptly had coals of fire heaped on my head.

“T am not arraigning against the practice of observing
so-called ‘direct cues,” or of using a number with a sugges-
tive title that is popular or well-known to the publie, where it
can be so used artistically and in good taste. In these cases,
which T certainly don’t think are many, I realize that remark-
ably good effects can be achieved. But the method of select-
ing and using a number for the sake of the title only, where
the musical content may be trashy and with no character, not
to say perhaps completely unknown except to the performer,
seems to me certainly poor picture playing. Yet these same
musicians are considered the average successful theatre musi-
cians. Now, I should like to know if this method is eorrect,
and if it generally obtains throughout the country.”

To MarcH or Nor To MATcH

Obviously there is no categorical answer to this corre.
spondent’s query, as it is a matter of degree. All alert photo-
play musicians are on the qui vive for opportunities to make

such telling strokes of musical characterization by the happy
use of a number whose title, or words (if it be a song), will
strike home to the audience in its apt parallel with the sereen
action. It is then simply a matter of good taste.and perspee-
tive as to when and where it shall be applied. There is no
question but what well-known numbers such as Grieg’s ‘‘But-
terfly,”” Saint-Saen’s ‘‘Swan,”” or MacDowell’s ‘“To a Wild
Rose”” and ““To a Water Lily’’ lend themselves to very effec-
tive treatment in this way.

In the case of songs, such hackneyed favorites as Tosti’s
“Qoodbye’’ or Bartlett’s “‘Dream’’ are equally available—
the former to such an extent that like Chopin’s Funeral
Marech or Tobani’s ill-fated ‘‘Hearts and Flowers”’ it is used
as much for purposes of burlesque as anything. In general,
however, there is no doubt but that for universal consump-
tion it is asking too much of a lay audience to recognize the
context of the average song classic, and that such numbers
as Tehaikowski’s ‘“One Who Has Yearned Alone’” or Grieg’s
“Dream’’ are much more valuable, if utilized for the emo-
tional and atmospheric value of the music. And if this is
true of songs, how much more is it a fact in the case of the
ordinary intermezzo or what-not, in which the name has no
particular significance and was, in fact, probably conjured
out of an indifferent mental vacuum by the publisher’s arbi-
trary insistence on a title of mellifluous vapidity!

In the case of popular songs the situation is aggravated
by the assumption that on the face of things the audience will
of eourse immediately recognize any of the present or past
hits, and be lost in admiration at the musician’s cleverness
in applying them so patly. Is this the case? Let me ask
vou a hypothetical question. If you have gone to see a pic-
ture, and while you are laughing at the comedian’s attempts
to escape from the homely spinster who is trying to seduce
him to take her for a stroll, the orcanist plays ‘‘Linger
Awhile,” are you going to be convulsed at his cleverness?
Allow me to forestall your polite protestations with the answer:
Unless you are the eleventh of any ten average patrons, you
will probably not notice the number at all, and if you do, you
will have difficulty in being able to remember what it is.

If you think that this is an exaggeration I challenge you
to be able on the spur of the moment to give the names of
half of the popular tunes vou hear. Now if you add to that
inability the fact that in the case of the cinema your atten-
tion is on the picture and not on the music it immediately
hecomes obvious that any photoplay musician who gets into
the mt of perpetually introducing such effects in the hope
of their being hailed with acclaim by the audience has simply
lost his sense of proportion. At the same time T am not such
an extremist that T would advocate eliminating these enthu-
siasms of the musician. Oceasionally they will be so pat
as to be appreciated; often there will be a select few who
will get the point; and at worst they will afford the musician
himself some satisfaction and harm no one’s sensibilities,
provided that the action calls for music of that character.

Tn the cue sheet to ““‘Feet of Clay,”” Bradford, who is ex-
celled by no one in this field of cueing pictures, specifies for a
seene in which a girl gives her lover a rose ‘‘The Red, Red
Rose.”” a Richmond-Robbins publication; later, in a scene
where a kiss is exacted as a forfeit at a party, indicates “‘ Just
One More Kiss,”” a Sam Fox number. T myself succumbed
to the temptation of playing ‘“‘Just a Cozy Kitchenette Apart-
ment’’ from the Music Box Revue in a succeeding scene show-
ing the newlyweds esconced in their Harlem flat. Any one
of these three examples is open to the above objection of not

st NESER————
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being sufficiently well-known to get its message across; but
at the same time they are equally justifiable from the stand-
point of appropriate musical mood and the plea (however
lame) that someone may recognize them, and marvel thereat.

Curing CoMEDIES

- If this method has its place, such place I think is princi-
pally in the farce comedy, both feature and two-reel slap-
stick. Tt is so easy to lay out a suceession of musical comedy
selections for the former, and fox-trots and one-steps for the
latter, then simply play them one after the other, segue to
seque vole subito to'seque follamente. Played thus, the musical
setting becomes a matter of endurance rather than interpreta-
tion: of resicnation rather than inspiration. But pay some
attention to the sereen action, switeh the numbers in the
selections around so that they synchronise properly with the
topical numbers interpolated where the picture sugzests them,
and presto! the mechanics becomes art. A concrete instance
came to my attention recently in which a slapstick comedy of
Oriental atmosphere was accompanied by nothing but Ocei-
dental fox-trots, whereas the following week a two-reeler of
college life was opened with ‘‘Bagdad.”

Tt is in this field that the organist enters into his kingdom.
Tn all such reels necessitating abrupt echanges, flashbacks and
interpolations, the untrammeled state of the organist gives
him a decided advantage over the orchestra. It is invariably
true that an alert orcanist ean stress all the little points of
comedy business where the orchestra is limited to a few musi-
cal wise cracks by the drummer. But if this is true of farce
comedy generally, it remains for such reels as the Felix the
(at cartoons or the Lyman Howe Hodge-podge to make the
limitations of the orchestra painfully apparent. In the case of
the cartoons particularly, any capable organist with the
requisite technic and sense of humor can make even the
hest orchestra sound like a caterpillar tractor trying to do a
toe dance.

TaE PSYCHOLOGY OF THE AUDIENCE

T believe that most errors, aside from the vital one of in-
difference in picture fitting arise from a failure to correetly
analyze the mental reactions and attitude of that theatrical
hogey. the Average Patron; or, perhaps after all, it would be
better to say the Averace Audience, for in the theatre we
come into contact with that peculiarly unmanageable and in-
" comprehensible force—mass psychology, which so distin-
ouishes the reactions of a erowd from the reactions of an indi-
vidual. The Averace Audience has limitations which must
bhe recoenized and catered to, but it also has emotions and
enthusiasms which the discerning musician can stimulate.

T am reminded of the rather amusing experiments related
to me by a prominent leader who has made a conscientions
study of audience psychology. He said that years ago, in
cueing the news, he started ont by playing something subdued
like a waltz, which would furnish a musical undereurrent
without interfering with the audience’s concentration on the
subjects. Then he began to ficure that the news was nothing
but an animated newspaper. and why should people wish
music while reading a newspaper? So he cut out the music
altozether. and the news was clicked off in a thick silence.
Naturally, he sensed the deadly, musty gloom that resulted,
and T might remark that today he will not endure a second of
silence at any time thronghout a performance. '

Next he tried his hand at symbolism; selected a swinging,
zippy march, labelled it the News Weekly March and played
it from the first foot to the last of every weekly—defying
storm, shipwreck, fire and prominent persons to make a dent
in his musical conseionsness. Naturally, this soon became
intolerable, probably about the time he first collided with a
funeral procession, and gradually he swung into what is now
the accepted formula for eneing the news.

Today there is no one who does it better. Every change

of subject is timed to the second and to the measure, so that
at the exact instant the action of one subject flashes to the
title of the next, the music switches with it on the instant,
and the new musical number starts when, and not after, it
appears. If the order or time of the subjects makes a monot-
onous or awkward musical sequence they are re-arranged or
cut respectively. When, as so often happens in marching
scenes, the tempo changes to the discomfiture of the musie.
cither the offending footage is eliminated or the operator in
structed to change the speed at that point.

Now this is an ideal condition, but one that is impractical
in many houses where the idea of a musician presuming to
chanee the film to suit some damfool crazy ideas of his own
would be hooted out of the managerial office with hoarse and
raucous langhter. Nevertheless, it is an ideal that may be
approximated by any aspiring musician who is conscientious
enouch to watch the screen observantly and note just where
the breaks come, as T explained in my remarks on ‘‘breaking”’
the music and the use of preparatory cues in the July issue.

SupsrcTivE AND OBJECTIVE Frims

Tn a general way, what applies to the news applies to
everything, in so far as devotion to the ideal of always syn-
chronising the sereen mood with the action mood goes, but
there is nevertheless a fundamental distinetion between two
types of film that should be emphasized. Tn the ease of the
news, as in the case of the scenie, ““Fun from the Press,”’ and
all other short subjects in which the story is not predominant,
the audience’s state of mind is objective—purely mental.
While it may be stirred by the humor of the jokes or the
beanty of the seenery, nevertheless its reactions are primarily
those of perception and reasoning, and consequently more
receptive to the telling points in the musical setting, includ-
ing those of parallel context diseussed above. Tf this be true,
it follows that the musical setting should be eclear-cut—
sharply delineated and well defined.

But throughout the rest of the show we have what are
purely subjective films in which the human interest of the
story predominates—the feature. the miniatnre drama. the
faree comedy. The cartoon, while superficially of the same
kind., and unquestionably as mirth-provoking as any slap-
stick comedy, is nevertheless on the dividing line by reason
of its obvious mechanical ingennity. That partially explains
why the andience becomes critically appreciative of an apt
musical settine for it, but for the rest, it parks its brains
under the seats and prepares to react emotionally to what are
unfortunately generally nothing hut stereotyped conventional
ahsurdities.

The musie, then. will be futile in construetion if it cuts too
sharp corners in its attempts to go hand-in-hand with the
dramatic action. Tts duty is more nearly to be truly atmos-
pheric in its reflection of the picture, and to intensify the
emotional reactions induced by the latter, a feat which the
conscions sophistication of ““matehing titles’” will render im-
possible. Donglas Fairbanks showed realization of this fact
when he commissioned Mortimer Wilson to write the score to
“The Thief of Baedad’ with the followine words: ‘‘Make
vour seore as artistic as you can, and don’t feel that you have
to jump like a bhanderlog from one mood to another at the
expense of the development of your musical ideas.”’ ‘The
result was that, in the words of a New York critic. ““‘the com-
poser was permitted to see his ideas develop with a regard to
their own integrity and not become merely a running com-
ment on the text of a picture.”

The idea behind these quotations embodies what seems to
me to he rather dangerous emphasis on the music at the ex-
pense of the pieture, but T quote them here hecause thev hap-
pen to aeree with mv own theory, althongh arening from a
different premise. Time and again T have seen on cue sheets
a rotation of several numbers for which a single lone number
could have been appropriately substituted. ' Tmz’ invention
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of A-B-C dramatics, while often helpful to the rushed leader
who must assemble a score in a hurry, is only a rather clumsy
imitation of the sequence of musical ideas that may be found
in unified form in many standard classics. Long numbers,
like for example, Liszt’s ‘‘Les Preludes,”” the ‘“Largo’’ from
Dvorak’s New World Symphony, Ponchielli’s ‘‘Dance of the
Hours,”” the second movement of Rimski-Korsakov’s
“SQcheherezade,” and the overtures to Gomez’ Il Guarany,
Litolft’s Robespierre, Verdi’s Foree of Destiny, and Erkel’s
Hunyadi Lazlo are all instances of numbers with various as-
sortments of succeeding musieal moods which, when prop-
erly timed, take the place of four or five unrelated numbers
of antagonistie idiom.

To aive a concrete example, let ns again turn to Brad-
ford’s eue sheet for De Mille’s “Feet of Clay.”” Tn the latter
tragic part of the pieture, following Bertha’s death, we find
the following succession of cues directly after Amy accuses
Kerry of killing her love:

Kerry left alone. ... i Afflizione

Kerry turns on gas..... Gruesome Tales No. 1
Doctor at Agnes’ bedside ’ Lamento

“Tf you die T'I1 kill him” ... Blegie

Amv’s apartment ... Boatmen of the Volga
Dead! o — R Valse Triste

T have no ohjection to anv of these eues, which are all
appropriately timed, and of the proper atmospheriec musical
content. But T think it is pertinent to sueeest that they are
all short enes of similar mood eovering a period of ahout seven
minufes, and that my own experience was that hv starting
ihe Adacio Tamentoso from the Techaikowski ‘‘Pathetie’
Symphony ahout the time of the first ene (to bhe precise, with
the title “Tony, von must never see me acain’’) five short
numbers are avoided, and the mmsie hecomes unified instead

of disconnectedly episodic. Timing the symphony this way,
the first elimax coincides with the doctor’s anguished cry at
his wife’s death, and the second, as Amy breaks into Kerry’s
room and finds him apparently lifeless.

The lesser known grand opera selections—such as Deiibes’
Lakme, Bizet’s Pearl Fishers, Herbert’s Natoma, and so on,
can be nsed in the same way, if necessary, changing them
around as T suggested above in the case of musical comedy
selections. Tt seems to he the consensus of opinion in the
profession, however, that this is not wise in the case of well-
known operas such as Faust, Pagliacei, Cavalleria Rusticana,
and so forth, where the. tunes are recognizable and suggest
the opera. thus creating an incongruous note. It is for this
reason that operatic arias should, as a rule, be avoided unless
the eune is pretty direct.

Tnasmuch as there are countless neutral numbers with an
agitated middle seetion. it is obvious that here acain we may
nse one number instead of three. What micht he called the
svmbolic eurve of life itself—the rise, elimax, and fall—has
its counterpart in every phase of life. The three-act drama
has i, and contained within it (as within the photoplay
drama, its younger sister), we find it in the shorter episodes,
the auarrels; and the emotional scenes. Tn musie, the opera
and the symphonic poem have it. The sonata form of exposi-
tion. development and recapitulation has it, and contained
within it the melodie eurve itself has it. So it becomes almost
trite to say that we can match this musieal eontour to the
dramatie contonr. and thus economize on our musieal lay-out.
Tn addition to these. investication will also brine to your at-
tention many of these shorfer numbers with a different musi-
eal seanence, such as Stranss’ “ Adagio Cantabile’” or Grieg’s
“Porehilda’s Dream’’ from the suite to *“Sieurd Jorsalfar,”
2 matter of which T wrote in the Aucust issue.

Interpreting Music For the Movies

By Joseph Fox (in Jacobs’ Orchestra Monthly)

™ a trath, the ramifications of unionism are strange.

and of considerable number. No, no, this is not a

tirade against the Musicians” Mutual, althouch if the

whole truth and nothing but the truth were given forth, we

eonld explode many cherished traditions concerning this ex-

ecellent institution. But right here we will hroadeast the fact

that when a trades union steps in and stifles art, it is hich
time someone called attention to the fact.

Before going deeper into the subject of pieture musie and
plavers’ working hours. let us cite the case of one George
Olcen, at one time Portland’s favorite jazz orchestra leader,
and now hy the grace of hard work and brains featured with
Tddie Cantor in New York City, and acknowledeed leader of
the hest orchestra that ever came out of the glorions West.

We happened to be one of the directors of the local musi-
cians’ union when George was hut a mere child in the came
of synecopation. Tt may be that having played in Olsen’s
orchestra influenced our opinions somewhat, but when George
eame hefore the angust hody that represented the music mas.
ters (1) of our town and asked for permission to import men
who could play more than one instrument, the local nitwits
promptly sat on him and his request at one and the same
time. Rieht here Mr. Olsen showed a flash of the brains that
have carried him so far. He immediately offered the position
to any local member who cared to put in the hours of prac-
tice necessary to get the job. Strangely enough there were
no takers, and after hours of futile areuments as to why no
one should be allowed to play more than one instrument on
any one job, our arguments had something to do with the
decision that finally made it lawful for a musician to play as’
many instruments as he could ‘beg, borrow or steal, on any

ioh. and at anv time, or all the time. The point is. a few men
——not one of them hv the way an artist on any instrument—
almost rnined a hrilliant career. They evidently were not
aware of the fact that eenius has ever langhed at or ignored
rules and reenlations.

Qo much for onr friend George. He has gone far since
then, and that he will o much further we know.  And, with-
al. he is a eood union man.

Now to oet hack. Somewhat alone similar lines lies the sit-
nation in some of onr local pieture houses.

With the aid of that little hit of maeie pasteboard known
as a season’s pass we entered the nortals of one of onr pie-
ture palaces the other evening. The feature was about to
come to a happy clinch endine. Music? Yes, the orcanist
was eivin’ her evervthin’ he had in the box, but somehow the
picture seemed to he dving the death of a rag doll. Then
eame the fall of the eurtain, licht, and a blare of exit music:
a trampine of manv feet, glad no doubt to take the air. Then
the spot on Mr. Oreanist—a solo, and lo and behold the
orchestra cometh forth from out the dark and mysterious
depths of somewhere downstairs. The news reel flashed on
the sereen and the orchestra bleated forth. This was followed
hv an alleced comedv, the orchestra valiantly doing its best to
interpret funny falls, sitnations that could only he ap-
nreciated hv a moron. and a mixture of soft-faced pies.
thrown violently at other half-wits. Well, finally that reel
eave out, and after a few hundred feet of senile explana-
tions that no one remembered, the feature began.

The orchestra gave this part of the entertainment a fine
send-off by playing something that didn’t mean a thing in the
life of the players on the screen. Then they finally seemed
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to get located and we enjoyed some real music. Just about
the time we got settled in our seats to enjoy, or at least endure,
a mediocre picture accompanied by music that was passable
at least, the orchestra leader seemed suddenly to remember
that 1t was time to take a smoke. ’Tennyrate, the pit lights
went out with a loud snap, and the orcanist tried bravely to
snatch the theme from the dying echoes of vibrating strings.
One thing we will say, he tried—one can’t do more, can one?

Then for another short space of time the orchestra came
hack. But long before the hero and shero came to a final
understanding the orchestra had put in their stipulated time
and had wended their various ways elsewhere.

Now what in the name of common sense is the use of pay-
ing an orchestra several hundred dollars per week to fool
around a show shop?  For all the impression such an organ-
ization makes on the audience the manager of the house micht
better spend the money for more twenty-four sheets. He
would be money in pocket and the patrons of the place would
be just as well satisfied. Maybe better!

Any musician who has ever put in six hours a day in a
picture pit knows full well that he has done plenty for one
day. That is not our point. We claim that the six hours
can and should be so arranged that some good will be accom-
plished. If the news reel is the feature—play it. TIf the
comedy is the best thing on the program—feature it. But, if
the FEATURE is a feature, for the love of horse-sense—
feature the FEATURE.

It is a sad and lamentable fact that very few picture pro-
erams are made up entirely of cood pictures. Somewhere in the
collection of pictorial entertainment will be found a few hun
dred feet of filler, and oftimes inadequate filler at that. Now,
if the manager of this house happens to know his onions, and
at the same time perchance is the happy overlord of a good
orchestra, all is well. He will talk matters over with the
music master, and IF this fellow should know his stuff the
patrons will always receive musical interpretation.

Here is, however, the stumbling block. Too many leaders
and too many (per centum) H. Ms. (house managers) don’t
know the whys and wherefores of the effect they should pro-
duee, in order to properly interpret a picture. Just because
it is the custom to have music in the house as part of the
show, and just because the public doesn’t walk out on them
en masse, it seems to be the all too common belief that the
public is satisfied with the horrible examples that are passed
ont in the name of interpretative musie.

There are orchestras and organists who ecan and do work
together with a smoothness that is little short of the marvel-
ous. Such an orchestra performs six days a week at the
(‘oliimbia Theatre in Portland.  Together with both organ-
ists who work at this house, the leader of the orchestra has
devised such a smooth and finished system of transition from
organ to orchestra (or vice versa) that the average picture
fan is never aware of the exact point of substitution from
organ to orchestra,

Naturally such perfection does not grow overnight, in the
manner of Jack’s famous beanstalk. Tt has taken much
thoueht and hard practice to bring this organization to the
place it now holds in the public’s esteem, but it is worth the
effort.

Personally, if we happened to be the manager of a theatre,

the orchestra would be given a great deal more prominence
than it usually receives.

The man on the street, while not as a rule a musie eritie,
knows full well when certain compositions seem to fit a pie-
ture, and with this knowledge, or intuition if you will, firmly
implanted in his subconscious mind, he is quick to give praise
where praise is due; contrariwise, he is just as quick to con-
demn, even though he may not have the necessary technical
ability to analyze his feelings on the subject. So it may read-
ily be seen that merely because the average picture patron sits
and takes without a murmur that which is handed out to him,
he nevertheless is not always satisfied with the fare provided.

If leaders would but realize that musie is a big part of the

show; if they KNEW how much the box-office was affected by
the brand of noise they produced, it seems quite within the
realm of possible things that even the dumbest of the tribe
would at least make a little effort to gain a little insight into
their responsibilities. Not that we blame the musician alone,
not by many blames! The H. M., instead of being concerned
wholly and solely with the front of the house, should take a
little more interest in the doings inside. As we have re-
marked in other articles, the H. M. should know more about
his job than the difference between a press book and a six-
sheet poster. In other words, he should be a real showman.

There need be no jealousy between orchestra and organ-
ist.  Both have a very definite niche to fill in a pieture pro-
gram. Of course we do not mean to say that there should not
be rivalry: not at all! But organ music and orchestra musie
will ever he, or should be, different.  Both mav star on the
same bill and yet not confliet with each other. Yet how many
oreanists and orchestra leaders do this little thing? Not
many vou will admit. There seems to be a constant friction,
petty if you like, but still existent in many picture houses,
and with matters in this state, naturally smoothness and co-
operation do not exist.

When the orchestra leaves the pit and the organist steps
on the whole works in an effort to acquaint the patrons with the
fact that he is on the job all by his lonesome, he is not giving
the orchestra a fair shake, and when the orchestra leader hits
the first note with sounding brass and tinkling eymbals on the
nose, he is blaring forth the lowdown to the departing organ-
ist that there is another hrand of musie, and inviting the pub-
lic to notice the difference hetween an organ and an orchestra.
If you do not think this is being done, listen for yourself
at the next show vou attend. You will not find this condi-
tion in every house, vet it is surprising how often you will he
made aware of the fact if you happen to be on the lookout.

Now. Mr. Teeader, if you want to get into the class A divi-
sion will you step right up and declare yourself. Tf you are
afraid of a little work and worry, DON’T START, because
there is little other than these two elements in successful
musicianship.  But, if yon want to rise above the rank and
file in your chosen vocation, feature yourself, and feature
vour music hy PLAYING THE FEATURE. Spend a little
time looking over vour library: strive for different instru-
mental oﬁ"oo'm look over your thematic musiec cue sheets,
where you will often find some of the best musical interpre-
tation to be had, but above all. use your head and keep plug-
ging. The day of interpretative music is HERE and NOW.
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o S k-0 ‘ ‘ DINNY TIMMENS SAYS: _..Clarln(‘t
e / S — ‘ - " ’ . ¥
. ) WISH somebody’d tell me where in . \’Yi()lin
o — A s tunket this here pampering of the I
A — He"ls 3 movies is going to stop. Iere the r .
“ “ lee-gitimit drayma’s been strugglin’ m OVISQ ___Bﬂ“]()
along on its own hook fur’s way back B
as I kin recerlek without any interfer- e 'l‘ N . B‘ :
0 I d L ence except i hile s long — 1 €Nol anjo
. 4 1 N xeept once in a while some long b
ﬁfl} —s P 7 haired reformer gets Mayor Iylan to arlnonlze . T
I ﬂ:‘ L= make some of the musical comedy girls ’ _len(l()lln
LV » & put some clothes on while the censor’s L.
: y looking. - But ever since the movies got . ar
) gietipy to be the American Peepul’s idea of the Arran e —(Jl”t‘”
:Z%Jb,,,, I 7D 12,0 place to go to chew their gum, why the
o T T forces of Law’n Order been watching N
over it like Uncle Tom and Little Eva. LI
Now in England they’re used to hav- s
:9, ing their morals guarded like they was OI I Ipose Streel
f[; JII 1 I ) somethin’ contagious. They used to Ciity
! I f T Y . ) S
ANV §/K) i I i — T 7 . have a feller called a King’s Proctor :
LY : ] l)—l .ﬁ; O — — ; j > [ ) : who had to read all the plays before State
g- ! ? ? ” rall | they was produced and slap the author’s W ‘ o T
i 1 L L [ f ‘ | ’ ‘J/\r} : | wrist if he used any cusswords. They
e O j =1 i ¥ e 20 4 ) tried it on Geo. Bernard Shaw and he
R ﬂ]d : o e : v i = {) got mad and wrote a book to show them Free Demonstration TEACHERS
~— | f up. He claimed it was immoral to stop o ; Send ecard for liberal prop-
things people thought was immoral to- fhccli)the 1nitrlzynent YOU play and send for osition to teuchl, W. C. S.
[N | o day, because a lot of things that is moral ~Free Demonstration. at your own studio.
e QJ/‘I\% = {/-1\ " ij f 0 D % today was thought immoral day before
. [ - 6" o —6 vesterday and next week a lot of im-
A7 0 "= 0 | <) 7% Y e . :
" A% - ¢ moral things today would be moral v ® ’
then. T don’t understand it, but that’s
what he said.
: Some feller says wouldu’t the law ‘ :

censoring hooks be all right w0 apply to
plays? and another feller says no, you Dept. 107 87 Court Street Newark, N. J.
could say in a book ‘‘Eliza stripped off
her dressing gown and stepped into her

bath’* and it was all right, but if you o4 looking for a Charlie Chaplin hat to ~ different idea of what will give folks
put it into a play it was all wet, and it hi¢ new head size. George can sling naughty thoughts, and in Pennsylvania
: ‘ Shaw says no lady would do such a thing langwidge better than me, so here’s his  they didn’t used to even let ‘em show a
CODA f -< «»71 tlhf ]:mgg (I}YII.V;V?..Y a_nd1 if she did she own words near as I remember: un on the posters. Y
- Py L £ A }‘”‘1‘ ¢ be ,Pl}mhe(. lor m(de(;}ent ,CXPOS“}H" “Many of them are full of the stoop Of course Boston’s awful pure any-
) 3 Y s v N e . > —f2 1 3 IP S ] and anyway they heen omg 1t on the jqact errors in judgment. Overdone and  way, but here tlley even have to cut out
P4 # 3 :P;'\—i—‘#j k“# & E ”'j‘r're f?r years in everything from ¢ 1ich repeated strokes of expression; the fights on Sundays. T dunno why
l f I | ’ ] | | 1 \} agner s op ras to the Rooshian bal-let. hidjous make-ups; elose-ups an angel’s they think people’s minds are stronger
i Presto Seems like he‘ean arglfy on both S,ld(;ﬂ face wouldn’t bear; hunderds of thou- on \\'cek-days than Sundays, unless it’s
-‘J of the fenee at once without s@ulzbm his sands of dollars spent on spoiling ef- because their work keeps ’em out of mis-
) /—\J E g e - Lo, tAnd Idsec,z t.}fa?klgfi? tlhl,s: LS 4 fxiee fects that me or any competent producer  chief.
A : } — —— country and veer de 1fe 1%5 cen do- - 4ould make quick and certain for two WELL, anyway, after Mister and
B . ! : ] N S— | LS mg ]‘t In every picture for the last five bits; over-exposed faces against under- Missis Public Opinion had rapped
D) A : r a ' JOATH Der AIno; exposed backgrounds, and impertinent the movies so much about the Arbuckle
rall 15 5 s— ,ﬂ:c” HAW don’t seem to think much of lists of everybody hired in the fillum— case, they got Will Hays to put morals
£ = — | | our movies anyway. Some swell- -~ who developed it, who fixed it, who dried into them just like he did in the post-
o o e : ¥ .Jx:i ¥ — headed American asked him lately if it, who sold the chemical to, who cut the office dep’t., and now where are we?
~ . = e L be didn’t think American fillums was- author’s hair.”” Zowie! This season I seen more couples gettin’
? n’t better than any others, and by the Jest the same they been awful fussy shipwrecked or somethin’, and livin’ to-
time Cteorge got thru with him he went about the movies. Every state’s got a  gether with their home-made furnichure
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WANTED

Teachers and Schools
To Represent the

~ WINN METHOD
OF

POPULAR MUSIC
RAG=JAZL-BLUE

PIANO PLAYING

Winn's
Music 75c.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c¢.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

How to Play Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

BACK ISSUES of
JACOBY’
ORGHESTRA  MONTHLY

/e have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. DBesides the
vast amount of educational and in-
teresting reading matter, every issue
contains

Two (2)' Full Orchestrations

of excellent and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c for each issue
ordered to cover extra mailing ex-
pense; Foreign, add 4c for each issue.

M'}.() cents the issue is the price
for LESS than 10 magazines.
Note: The subscription price for
“Jacobs’ Orchestra Monthly and Ca-
denza’ (now combined) is $2.00 the
year. Canada $2.25; Foreign $2.50,
Single copies 25¢ each,
All orders MUST be sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

MELODY

than T ever used to see villains lock-
ing the door of the private dining room
on the pure defenceless heroine.

And now it seems Will had the bright
idea of a Committee of Public Relations
which reports what’s wrong with all the
pictures. If you like figgers, there’s 62
members representing all kinds of elubs
and societies from the Salvation Army to
the Dairymen’s League with a total
membership of 30,000,000 peopul. So
vou see they can cheek up on all the in-
akkeracies from bums to butter, and T
read how in “The Covered Wagon’’ the
representative of the Boy Seouts made
‘em change the name of Kit Carson be-
cause in the picture he got scused, and
the boys would get a wrong idea of the
way he carried his licker,

’l‘HTS licker business is all the bunk

anyway. I remember how when the
Prohibition Commendmant was passed
and we thought we was going to have
prohibition, T says well what will the
movies do now without a lot of drinkin’
to put in the sinarios; hut the. way
things turned out, the old days was tame
side of all this flask and home brew and
boot leggin’ stuff. They tell me that the
orchestry leaders in the theatres just
keep the drinking songs on the stands
s0 they won’t have to put ’em out every
week, and in the Brooklyn Musician’s
Union the candidates have to play ““Ilow
Dry I Am”” before they’ll give ’em a
union ecard.

Well, it’s nuthin’ new to find we’re all
a-going to perdition as usual. Fven the
chureh organs are getting jazzed up, ac-
cording to a fellar named Dr. Ohl who
is in charge of the music for the United
Lutheran  Churches in this country.
Guess somebody musta started putting
sleighbells and tamberines in  some
chureh organs, tho’s T don’t know why
not, seeing’s how the spiriturelists heen
using them fur so long. But this Dr.
Ohl he comes from Philadelphy, so
probably he don’t feel like most people
about things, and he says that ‘“‘church
organs must not inelude the character-
iskits of a movie organ to tempt the or-
ganist, who may himself be a movie or-
ganist, so that ’stead of church musie the
congregation is treated to movie music,”’

OW ain’t that a wow? He says is it
any wonder children lose their rev-
erence when in Sunday school they are
taught to sing musie reminise—I forget
the word—of the movie and jazz bands.
Well, T guess T must be behind the times.
Seems like they must be teachin’ ’em
songs in Sunday school like ““Oh Gee,
Georgie’” and ““Red Hot Mama’’ instead
of the hymn tunes we used to learn. |
guess I'll resign from the Methodists and
2o be a Liutheran my own self.
And, besides, now they’ve begun {o
have movies in church why do-they ob-

BACK ISSUES of
JACOBS’
Band Monthly

Of Jacobs’ Band Monthly in its OLD
FORM we have in stock thirty-siz
different issues. Besides the many
pages of interesting and instruective
reading matter, each issue contains

TWO (2) Numbers for
FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Canada, add 2c¢ for each issue to
cover extra postage; Foreign, add 4c¢
for each issue.

M%c per issue is the price
for less than ten magazines
Note: The subscription price for
Jacobs’ Band Monthly is $2.00 the
vear. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

ject to a movie organ? A minister by
the name of Patton in Los Angeles says
as how he’s seduced hundreds of people
to church with movies that never went
before. T don’t see as that’s any eredit
to the church. I’d just as soon see a
good movie at a church as anywheres
else, so long as they didn’t charge too
much. And in the list of movies used
in church T see a lot of comedies like
“Conductor 1492”” and ““Dr. Jack’’ and
“The Ilottentot’ and ‘Mr. Billings
Spends a Dime.”” Now how’s a organ-
ist going to play the Doxology on a lot
of hoo-hoo flute stops for pictures like
that, huh?
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New Name for Jazz
SYMPHONIC SPICY

EVERAL months ago Mr. Meyer

Davis, the well-known head and or-

ganizer of 62 orchestral bodies
which enroll more than 700 playing mu-
sicians, conceived the idea that “‘Jazz’’
as 4 name had ceased to be explicitly ex-
pressive of the modern form of. dance
music and inaugurated a little contest
for a new word. Utilizing the larger
radio stations, newspapers and promi-
nent magazines as media for propagan-
da Mr. Davis invited radio fans and all
other jazz enthusiasts throughout the
country to submit suggestions for a
name which should be more deseriptive
of this form of musie as it is played to-
day, offering a prize of $100 to the con-
testant  whose submitted word-name
should be selected as winner by a Board
of Judges.

This Board included: Edwin IToban,
radio editor of the Philadelphia In-
quirer; W. Vietor Guinness, noted artist-
illustrator; II. Charles Rawlins, editor
of Sport; William B. Shearman, prom-
inent investment banker who also is ¢
lover of music; Prudence Nicholas, radio
editor of the Des Moines Capitol, and
Jack Binns—the wireless hero of the ill-
fated S. S. Titanic. The latter, when
asked to serve on the Committee of
Award, injected a dash of color into the
contest by sending to Mr. Davis the fol-
lowing telegram:

“Will act on committee. Think all words
submitted rotten. Best of those shown my
opinion Syncopep and Peptune. My sugges-
tion is Hell’s Bells.”

Once started, the contest immediately
assumed the proportions of an avalanche
or tidal wave of suggestions. More than
700,000 replies were received, and so
tremendous was the mass of mail matter
which poured into the Davis executive

offices that in addition to the regular

staff an increased clerical force became
necessary.  Two of the contestants sub-
mitted the same name. These were Miss
Dorothy L. Poole of West Falls Church,
Virginia; and Joseph Sylvester Kos of
Fresno, California. Exclusive of the
prize money, the total sum expended
upon this perhaps somewhat altruistic
venture was in excess of $8,000.

After the IHerculean task of sifting,
sorting, eliminating and adjudging had
been completed, the name finally se-
leeted by the Board of Judges was SYN-
(‘OPEP, and the newecomer now awaits
the official opinion of America as to
whether it shall be acknowledged as the
infant brother of classic, standard, pop-
ular, ragtime, jazz, et al.

.

A pleasant surprise is in .store for
Meropy readers. Wateh for the news
in the next issue.
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MOTION PICTURE
COLLECTION

VOLUME 1

1. Agitato 7. Hurry

2. Dramatic Agltato 8, Intermezzo
3. Andante 9. Misterioso
4, Appassionato 10. Plaintive
5. Comedy 11. Turkish

6. Dramatie Tenslon 12. Btampede

Incidental Music by Walts

Arranged for piano or organ with origin.l organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cent

Single numbers 15 cents ea *h, postpaid

Gordon’s Motion Pictiire Collection |
‘ BY SOL P. LEV?
In Two Volumes, Price 50 cent

Volume I contains music for Nineteen Commo: Ty

of from five to eight characterizt.. the

Voume II contains music for Miscellaneous nes and Effects, also National
Airs—43 Selectior i
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C. Simon

each, postpaid
VOLUME II

13. A_ iato 19. Fuarloso Agltato
14. A iante 20. Galop Agitato

15. A. lante Cantablle 21. Indlan War Dance
16. De oroso 22, Intermezzo

7. Dromatie Tenslon 23. Trlumphal March
18. Dr. matique 24, Oriental or Cannibal

each, postpaid
3 of Pictures, consisting |

mes for each.
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Gossip Gathered by the Gadder

Continued from Page )

There is good news afoot for the anti-
jazzists and pro-fox-trotters in the recent
report that the waltz is being revived in
London. If this is true, the revival is almost
sure to reach America, and perhaps once
more our assembly halls will again sound
with the entrancing strains of Strauss’ “Blue
Danube” (which made that river famous),
his “Artist’s Life,” and “Wine, Wife and
Song” waltzes, the mellifluous measures of
the wonderful “Waldteufel Waltz,” and u
host of others that equally intrigue the sense
and entice the feet.

Speaking of revivals, Gossip informs the
Gadder that the copyright has just expired
on “Sweet Rosie 0’Grady” (the most popular
song in America in 1896); also that all
rights to this number now revert to the
writer and first singer of it—Maude Nugent

(Mrs. Cilliam Jerome). Twenty-ecight years
ago. av 1 after it had renosed quietly in the
“song-1 x" of Joseph W. Stern for nearly a
year oing nothin' for nobody,” Miss
Nugeni sang her song at Tony Pastor’'s The
atre o 114th Street in New York C

ing a it with the number and start
on a ti al wave of popularity that swept the
countr When E. B. Marks bought out the
Stern italoz he acquired the song, which
probab r now will go to the highest bidder
Here :zxain enters Gossip with the story
that nc a few publishers are after the song,
and th:t may mean a revival of this once
popular hit.

“Sv .t Rosie O'Grady,” “Annie Rooney"
and “ vo Little Girls in Blue” are now re
garded as American popular song classics
All of these were melodic heart songs, with
a storr moral that did not descend to the
maudliv. A revival of any or all of them
perhap: might not prove an unwelcome
change from some of the songs which we
are nov perforce obliged to listen to.
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Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
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Winn's Chord and Jazz Book For
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At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

BACK ISSUES of
JACOBS’
ORGHESTRA  MONTHLY

We have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. Besides the
vast amount of educational and in-
teresting reading matter, every issue

contains

Two (2) Full' Orchestrations

of excellent and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c for each issue
ordered to cover extra mailing ex-
pense; Foreign, add 4c for each issue.

N‘J() cents the issue is the price
for LESS than 10 magazines.

Note: The subscription price for
“Jacobs’ Orchestra Monthly and Ca-
denza” (now combined) is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST bhe sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

MELODY

than T ever nsed to see villains lock-
ing the door of the private dining room
on the pure defenceless heroine.

And now it seems Will had the bright
idea of a Committee of Public Relations
which reports what’s wrong with all the
pictures. If you like figgers, there’s 62
members representing all kinds of elubs
and societies from the Salvation Army to
the Dairymen’s League with a total
membership of 30,000,000 peopul. So
vou see they can cheek up on all the in-
akkeracies from bums to hutter, and I
read how in ““The Covered Wagon’’ the
representative of the Boy Seouts made
‘em change the name of Kit Carson be-
cause in the pieture he got scused, and
the boys would get a wrong idea of the
way he carried his licker,

'l‘ IS licker business is all the bunk

anyway. [ remember how when the
Prohibition Commendmant was passed
and we thought we was going {o have
prohibition, T says well what will the
movies do now without a lot of drinkin’
to put in the sinarios; hut the way
things turned out, the old days was tame
'side of all this flask and home brew and
hoot legein’ stuff. They tell me that the
orchestry leaders in the theatres just
keep the drinking songs on the stands
so they won’t have to put 'em out every
week, and in the Brooklyn Musician’s
Union the candidates have to play “‘ITow
Dry I Am” before they’ll give 'em a
union card,

Well, it’s nuthin’ new to find we’re all
a-going to perdition as usual. Tven the
chureh organs are getting jazzed up, ac-
cording to a feller named Dr. Ohl who
is in charge of the music for the United
Lintheran Churches in this country.
Guess somebody musta started putting
sleighbells ‘and tamberines in some
church organs, tho’s T don’t know why
not, seeing’s how the spiriturelists been
using them fur so long. But this Dr.
Ohl' he comes from Philadelphy, so
probably he don’t feel like most people
about things, and he says that ‘‘church
organs must not include the character-
iskits of a movie organ to tempt the or-
canist, who may himself be a movie or-
canist, so that ’stead of chureh musie the
coneregation is treated to movie musie.”’

NOW ain’t that a wow? e says is it
any wonder children lose their rev-
erence when in Sunday school they are
taught. to sing musie reminise—I forget
the word—of the movie and jazz bands.
Well, T guess I must be behind the times.
Seems like they must be teachin’ ’em
songs in Sunday school like ““Oh Gee,
Georgie’” and “‘Red Hot Mama’” instead
of the hymn tunes we used to learn. |
auess I'll resign from the Methodists and
2o be a Liutheran my own self.
And, besides, now they've begun to
have movies in church why do- they ob-

BACK ISSUES of
JACOBS’
Band Monthly

Of Jacobs' Band Monthly in its OLD
FORM we have in stock thirty-siz
different issues. Besides the mamny
pages of interesting and instructive
reading matter, each issue contains

TWO (2) Numbers for
FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Canada, add 2¢ for each issue to
cover extra postage; Foreign, add 4c
for each issue.

M%c per issue is the price
for less than ten magazines
Note: The subscription price for
Jacobs' Band Monthly is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25c¢ each.

All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

jecet to a movie organ? A minister by
the name of Patton in Los Angeles says
as how he’s seduced hundreds of people
to church with movies that never went
before. 1 don’t see as that’s any credil
to the church. I’d just as soon see a
egood movie at a chureh as anywheres
else, so long as they didn’t charge too
much, And in the list of movies used
in church T see a lot of comedies like
“Conductor 1492’ and ““Dr. Jack’ and
“The Hottentot”” and ‘‘Mr. Billings
Spends a Dime.””  Now how’s a organ-
ist goine to play the Doxology on a lot
of hoo-hoo flute stops for pictures like
that, huh?
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New Name for Jazz
SYMPHONIC SPICY

EVERAL months ago Mr. Meyer

Davis, the well-known head and or-

eganizer of 62 orchestral bodies
which enroll more than'700 playing mu-
sicians, conceived the idea that ‘‘Jazz”’
as a name had ceased to be explicitly ex-
pressive of the modern form of dance
musi¢ and inaugurated a little contest
for a new word. Utilizing the larger
radio stations, newspapers and promi-
nent magazines as media for propagan-
da Mr. Davis invited radio fans and all
other jazz enthusiasts throughout the
country to submit suggestions for a
name which should be more deseriptive
of this form of music as it is played to-
day, offering a prize of $100 to the con-
testant  whose submitted word-name
should be seleeted as winner by a Board
of Judges.

This Board included: Edwin Ioban,
radio editor of the Philadelphia In-
quirer; W. Vietor Guinness, noted artist-
illustrator; H. Charles Rawlins, editor
of Sport; William B. Shearman, prom-
inent investment banker who also is a
lover of musie; Prudence Nicholas, radio
editor of the Des Moines Capitol, and
Jack Binns—the wireless hero of the ill-
fated S. S. Titanie. The latter, when
asked to serve on the Committee of
Award, injected a dash of color into the
contest by sending to Mr, Davis the fol-
lowing telegram :

“Will act on committee. Think all words
submitted rotten. Best of those shown my
opinion Syncopep and Peptune. My sugges-
tion is Hell's Bells.”

Onee started, the contest immediately
assumed the proportions of an avalanche
or tidal wave of sugeestions. More than
700,000 replies were received, and so
tremendous was the mass of mail matter
which poured into the Davis executive
offices that in addition to the regular

staff an increased elerical foree became

necessary. Two of the contestants sub-
mitted the same name. These were Miss
Dorothy L. Poole of West I"alls Church,
Virginia; and Joseph Sylvester Kos of
Fresno, California. Exelusive of the
prize money, the total sum expended
upon this perhaps somewhat altruistic
venture was in excess of $8,000.

After the Herculean task of sifting,
sorting, climinating and adjudging had
been completed, the name finally se-
leeted by the Board of Judges was SYN-
(‘OPEP, and the newcomer now awaits
the official opinion of America as to
whether it shall be acknowledged as the
infant hrother of classie, standard, pop-
ular, ragtime, jazz, et al.

A pleasant surprise is in .store for
Meropy readers. Wateh for the news
in the next issue.
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MOTION PICTURE
COLLECTION

VOLUME 1

1. Agitato 7. Hurry
2. Dramatic Agitato 8. Intermezzo
3. Andante 9. Misterioso
4, Appassionato 10. Plaintive
5. Comedy 11. Turkish

¢ 6. Dramatlo. Tenslon 12. Stampede

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.
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VOLUME II

13. Agitato 19. Furloso Agitato
14, Andante 20, Galop Agitato

15. Andante Cantablle 21. Indlan War Dance
16. Doloroso 22. Intermezzo

17. Dramatie Tenslon 23, Triumphal March
18. Dramatique 24, Oriental or Cannibal
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Gossip Gathered by the Gadder

Continued from Page }

There is good news afoot for the anti-
jazzists and pro-fox-trotters in the recent
report that the waltz is being revived in
London. If this is true, the revival is almost
sure to reach America, and perhaps once
more our assembly halls will again sound
with the entrancing strains of Strauss’ “Blue
Danube” (which made that river famous),
his “Artist’s Life,” and “Wine, Wife and
Song” waltzes, the mellifluous measures of
the wonderful “Waldteufel Walfz,” and a
host of others that equally intrigue the sense
and entice the feet.

Speaking of revivals, Gossip informs the
Gadder that the copyright has just expired
on “Sweet Rosie O'Grady” (the most popular
song in America in 1896); -also that all
rights to this number now revert to the
writer and first singer of it—Maude Nugent

(Mrs. William Jerome). Twenty-eight years
ago, and after it had reposed quietly in the
“song-box” of Joseph W. Stern for nearly a
year doing ‘“nothin’ for nobody,” Miss
Nugent sang her song at Tony Pastor’s The-
atre on 114th Street in New York City, mak-
ing a hit with the number and starting it
on a tidal wave of popularity that swept the
country. When E. B. Marks bought out the
Stern catalog he acquired the song, which
probably now will go to the highest bidder.
Here again enters Gossip with the story
that not a few publishers are after the song,
and that may mean a revival of this once
popular hit.

“Sweet Rosie O’Grady,” “Annie Rooney”
and “Two Little Girls in Blue” are now re-
garded as American popular song classics.
All of these were melodic heart songs, with
a story moral that did not descend to the
maudlin. A revival of any or all of them
perhaps might not prove an unwelcome
change from some of the songs which we
are now perforce obliged to listen to.




Get Axel Christensen’s Novelty Plano Bolos
and Planologues on Okey and Paramount
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ANYONE CAN LEARN

RAGTIME
2\=JAZZ

 PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
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beginners,
Advanced course for
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under the personal super-
vision of Axel Christen-
sen, Vaudeville’s “‘Czar of
Ragtime.”
Christensen School
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Booklet
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Back Issues

F

The Cadenza

Of this magazine in its old form (as
published previous to March, 1924)
we have in stock twenty-four differ-
ent issues. Every issue includes
much valuable information and edu-
cational reading matter concerning
the fretted instruments and at least
one new number for

Mandolin Orchestra, Banjo
Solo, Tenor Banjo Solo and
Guitar Solo

Until our stock is exhausted we offer
the magazines, postage free, upon re-
ceipt of the proper amount, at the
bargain rate of

Any 12 for $1.00

The price for less thau twelve
issues is 15¢ per copy.

All orders at the special quotation
must be addressed direct to the pub-
lishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.
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Music Mart Meanderings

cess recently taken,over from the

Phil Ponce catalog by the Joe
Davis Music Company, would likewise seem
to be a successful musical combination of
fruit, feet and feeling, i. e., a “peach” of a
song that’s a “pippin” for dancing and, like
its name, a “State” (of mind), for every-
body is thinking the same thing about it.
Marvin Smolev and Joe McDaniel are the
musico-fruitarians,

“DICLA\\'ARE." the waltz-ballad sue-

“I'd Love You All Over Again,” “Honest
and Truly,” reads like an affirmative-asser-
tion doubled to convince her or him. And
it (really two in one) does carry musical
conviction to the listeners when they hear
this double Brunswick record made by Frank
Wright and Frank Bessinger (known to all
fans as the “Radio Franks”) in their first
recording stunt. The first-named title is
that of a duet; the second is a tenor solo by
Bessinger,

“Moonlight” and Julia Sanderson! A
planetary conjunction of Luna and Star in
the musical comedy firmament that makes
sunlight in the night! To come down to
earth, “Moonlight,” score by Con Conrad
and William B. Friedlander, is a new musi-
cal comedy that played to capacity business
for four weeks on Broadway, and will make
a return engagement after playing for a
week each in Brooklyn, Newark and Balti-
more, with an indefinite schedule of time
in Boston. Tt is full of such musical hits
as “Say It Again,” “On Such a Night,” “For-
ever Waltz,” “I Can’t Live Without Love”
and “Old Man in the Moon.” It isn’t “moon-
shine” to say that the sales of the numbers

-(both printed and on records) already have

reached the record.

“Princess April” — starring Tessa Kosta,
and musically and picturesquely eloquent of
the delightful madness of youth and comedy
—is another musical show which opened at
Allentown, Penn., early in October, and fol-
lowing a week in Washington, with a few
days on the road, will shed its music “sun-
shine and showers” on Broadway. This
piece is the initial managerial production of
Barry Townley (actor and author), in col-
laboration on the book with Lewis Allen
Jrowne and Frank R. Adams. The score
by Carlo and Sanders is musically diverse,
ranging from Miss Kosta’s beautiful melodic
numbers to the slightly daring and extreme-
ly jazzy specialties of the McCarthy Sisters
(recent features with Irving Berlin’s “Music
Box Revue”). “Love Clock” (Tick-Tock),
a promising fox-trot hit; “Princess April
Waltz,” Miss Kosta’'s most melodious num-
ber, with “Dreamy Eyes” and “Rainbow
Land,” two delightful love lyrics, are the
outstanding numbers of the piece.  The
number which perhaps might be called a
“hot-sand” hit is “One-Piece Blues,” sung
by the McCarthy Sisters in an “Atlantic-
(lity-Bathing-Beauty-Contest” atmosphere,
where the chorus walk about the stage in
scanty costumes that defy customs.

“Charley, My Boy” originally had no affil-
iation with anybody personally, but with
just a little change lyrically it adapted itself
as a campaign song so typically and readily
that it rapidly became closely connected
with somebody politically. The somebody
is that outstanding personality who once
gave vent to “Hel’'n’ Maria” so vociferously,
the right-side-up man who smokes an upside-
down pipe, General Charles G. Dawes—the
Republican Vice-President-elect of the Unit-
ed States.

The song was written by Teddy Fiorito,
popular pianist with the Edgewater Hotel
Orchestra that nightly broadcasts the latest
hits, and the composer of such successes as
“Love Bird,” “When Lights Are Low,” “Hulu
Hulu Dream Girl” and “No, No, Norah.”
Bennie Kreuger’s orchestra has stamped the
song indelibly and musically on Brunswick
records.

“Heart o' Mine,” the theme number in a
musical show, most certainly must have
reached the hearts of everybody in the
West, when Western newspapers literally
teem with headline articles declaring its
singer,. Joseph Regan, to be the “peer of
Chauncy. Olcott, O’'Hara, or ‘any other Irish
singing star that ever trod the stage.”
Among others, the Minneapolis Daily Star
says: “Joseph Regan has the proper voice
for an Irish love song— high, sweet and
pleasantly thrilling—and sings unaffectedly
and well. ‘The love idyl is the motive of
some very pretty songs, among which ‘Heart
o' Mine,” with its captivating rhythm and
pleasing melody, has the most prominent
position.”

Yes, Augustus Pitou evidently knew what
he was doing when he tied up this famous
young Irish tenor under a fifteen-year con-
tract, and the publishers evidently know
what they are about in getting a 25,000 copy
edition on the press.

“The Heart of a Girl” (waltz song),
“Sweet Dreams” (fox trot ballad), “The Pal
I Loved Stole the Gal T Loved” (a “story”
ballad), “Pickin’ 'Em Up and Layin’ 'Em
Down” (said to be a “hot one” which does
just that with the feet), “Dixie’s Favorite
Son” (a fox trot recorded by the Paul White-
man orchestra), “Rip Saw Blues” (featured
by Art Landry's orchestra) and “String
Beans” (a Vincent Rose number) are recent
releases by Leo Feist, Inc.

“T Found You Out When I Found You In
(Somebody Else’'s Arms)” is surely a most
embarrassing situation in the love triangle.
This particular situation was brought about
by Charles O’'Flynn and Phil Ponce, who im-
mediately put it in the Phil Ponce catalog.

That “Love Has a Way” we all know, but
it has been proved by having its way in a
double recording on the Victor—instrument-
al by Paul Whiteman’s orchestra, and vocal
by Francis Alda. It is the theme number
for “Dorothy Vernon of Haddon Hall,” the
photoplay in which Mary Pickford is the
star, and is published by Harold Flammer,
Inc., of New York City. The reverse of the
record carries Irving Berlin's “What'll I

‘Do?”

To “Follow the Swallow” is about what
“That Lost Sweetheart of Mine” who is a
“Dreamer of Dreams” would be sure to do,
and these three new Jerome H. Remick num-
bers are making a fast flight in popularity
in Portland, Oregon. Other numbers in the
Remick catalog that still “Follow the Swal-
low” in sales in the northwestern city are
“Mandalay,” “It Had to Be You” and
“There’s Yes, Yes in Your Eyes.”

“Sunrise and You,” Arthur Penn’s famous
ballad success, has captivated Orville Har-
old, tenor of the Metropolitan Opera Com-
pany, who in turn is captivating audiences
at the New York Hippodrome, where he and
his daughter Patti are featuring this num-
ber from the “Black and White” series of
M. Witmark & Sons. Other numbers from
this same series that Mr: Orville is singing
are “Gypsy Love Song,” “I'm Falling in
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Love with Someone” and “Sweet Mystery of
Life”—all by the late Victor Herbert, the
last two from his operetta “Naughty Mari-
etta,” in which Mr. Harold formed one of
the original cast.

“La Golondrina” and “Ojos Hermosos” at
first glance might seem to be a beverage in
the one case and a laxative in the other,
but they are neither, although both may be
said to be musically medicinal in the way
of relaxation. They are two of the most
famous of the popular love songs of old
Mexico that, possibly started by “Marcheta,”
have become a fad with radio fans. Both
numbers have been recorded for the Bruns-
wick by Paul Ash’s Granada Theatre of San
Francisco, where this type of music was first
revived.

“In the Garden of Tomorrow” sounds like
that something which, it is said, never
comes, but this one has come, and is very
much here. It is a new ballad published
by Chappell-Harms, Inc., that bids fair to
become very popular, for the melody has
been orchestrated as a fox trot and is being
exploited by many prominent organizations.
As a memory 'minder, this firm is respon-
sible for such former successes that are still
succeeding, as “Song of Songs,” “If Winter
Comes,” “Roses of Picardy,” “The World Is
Waiting for the Sunrise,” “On Miami Shore,”
“Love's First Kiss” and “Bells of St. Mary’s.”

“All the Wrong You Did to Me Is Bound
to Come Back to You” is one of the leading
numbers in “Chocolate Dandies,” this sea-
son’s successor of the popular ‘“Shuffle
Along.” The number is published by The
Clarence Williams Music Publishing Com-
pany of New York. Another Williams pub-
lication that is being featured by Sophie
Tucker as co-star with Joe Cook in “Vani-
ties,” is “Everybody Loves My Baby.”

“Doo Waka Doo” is a new novelty “blue”
that is expected to outdo “Doodle Doo-Doo”
in the opinion of its publishers, Leo Feist,
Inc. Clarence Gaskill, its author, and writ-
er of many popular successes, gained the
idea of the title from the sound of a trom-
bone when played with a mute. The pub-
lishers have started a big campaign for the
number.

A “Popular’’ Pennant Series

JACK MILLS SUGGESTS NOVEL SONG-GAME

HAT is the outstanding song-hit of
W any year? Some years ago, when

the output of popular songs was
very, very much smaller than it is in these
days, the question could easily have been
answered by the testimony of one's ears
as to what was in everyone's mouth, but
today there would be as many answers as
there are voices interested in the reply. For
instance, Jack might voice his opinion for
“this” one, Joe for “that” ome, Jim for
“t'other” one, and there you have it—red-
hot from the bat or right off the reel, three
different voicings from just that number of
voicers.

Of course, in a way the matter could be
decided by each publisher opening his books
to the inspection of a curious committee,
showing the exact number of copies of every
song sold, and giving in toto the net profits
received, then compare notes, and do a little
bit of figuring. But even so, the figures
might not always tell the truth as to popu-
larity, when the many thousands are con-
sidered who have learned to sing a song
from hearing it and never saw a copy, much
less bought ome. Furthermore, moreover
and besides, like the most of us, even music
publishers have their personal opinions as
to private business NOT being public.

The question could be decided by a can-
vass, census or consensus, however, and that
is the suggestion of Mr. Jack Mills, head of
“the house that Jack built,” who is a veri-
table “Babe Ruth” at the business bat. He
proposes that in the fall of every year, a
sort of “world’s series” music game shall
be held by all the different publishers, each
firm to select nine of its leading numbers
and hold a public singing contest. Judg-
ment as to the winning song would be d.e-
cided by the consensus of opinion :%hown in
the applause received by the various con-
testants. By a process of elimination, the
non-winners would be geparated from tl}c
probable winners; these in turn would again
pass through the eliminating mill, and so on

down to the final one, which naturally would
be the winner. The scheme is a good one,
but—gee whiz, we’d hate to be the umpire
who handled the eliminating elimination!

“My plan is a simple one,” said the head
of the Mills publishing firm in speaking ol
the project, “and would give all an equal
chance to win. Each publisher would select
a team of singers that would appear as a
group, and sing a verse and chorus of each
of the nine songs entered by the firm the
team represented. The winning group
would then sing only the chorus of all its
songs, the number receiving the greatest
ovation being acclaimed the ‘pennant-win-
ning’ song of the year. I am sure the public
would welcome the opportunity of hearing
all the latest popular songs at one time,
believe that the contest would be a novel
diversion which would prove tremendously
popular, and feel certain that Madison
Square Garden would be needed to accom-
modate the crowd.”

If such a contest should be held this year,
Mr. Mills announced that his nine would
line up for the “world’s series” in the fol-
lowing numbers: “My Kid,” “I Don’t Care
What You Used to Be,” “Hard Boiled Rose,”
“Words,” “Oh, Peter,” “Nobody's Sweet-
heart,” “Ringside Blues,” “Javanella” and
“Hinky Dinky Parlay Voo."

HE WASN'T “STRINGING” HER

A woman recently went into a DBoston
music store in quest of a ukulele string.
The clerk in attendance politely inquired
if she wished a steel string, and then from
a highly indignant yet evident novice in
ukulele stringing flashed forth a “string of
sparks.”

“What do you mean, sir! I most certainly
do not wish to steal a string, but purchase
one. Young man, I want to speak with the
man who hires you.”

The proprietor soon convinced the woman
that no insult was intended by the clerk,
but that she and the young man were simply
pulling two different word-wires.

%
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Organized Incendiarism

Kiwanis KiNpLEs Music’s FLAMES

66 EN, even when alone, lighten their
I\/I labors by song, however crude it
may be,” said the Roman rheto-
ricign and critie, Quintillian, some twe thou-
sand years back, and the present, up-to-date
Kiwanis Clubs evidently are of the same
mind plus —that is, gathering individuals
together in organized groups as concerted
labor lighteners. Whatever else may be in-
cluded in the creed or tenets of the Kiwanis
Clubs, music has a large share, and one
definite objective seems to be the organizing
and promoting of community singing, some-
thing which already has been accomplished
by them in more than a score of cities and
which is being still further propagated as
a music soul flame.

The Kiwanis Club of Redlands, California,
not only has demonstrated that city to be
an excellent singing community, but is lend-
ing its full support towards making that
place a music centre. The city has built
a fine, outdoor stadium similar to the famous
Hollywood bowl, where recently more than
5,000 people  assembled to greet Charles
Wakefield Cadman (a member of the Kiwa-
nis) and Margaret Messer Morris, the well-
known California singer.

Again, in Toronto, Canada, 25,000 or more
musical souls annually take part in the
song-fests held at Christmas time; in Mont-
real an average of 15,000 people participate
in the weekly singing during the summer
months, and this same form of music ac-
tivity is exceedingly popular with the Van-
couverans of British Columbia—all under
the direct or indirect instigation of the
Kiwanis Clubs of these cities, who apply
the tonal torch.

OTTAWA BOYS' CHOIRS

Another splendid Kiwanis activity along
the line of concerted singing is exemplified
in Ottawa, Canada, with the development of
a choir from an unorganized group of forty
boys, many of whom had neither means nor
facilities for the pleasures enjoyed by other
more fortunate youngsters. The original
unit is now developed into a well-knit or-
ganization of more than one hundred trained
singers that makes a distinctive addition to
the music life of the Canadian city. This
choir was started two years ago by the
Ottawa Kiwanis Club, which carries out all
the choir business arrangements, and an
annual concert is given in the spring. This
organization, now known as the Ottawa
Kiwanis Boys' Choir, is under a competent
director, who gives sound music training in
individual as well as in group work.

Incendiarism is an abhorrent thing that
under the law usually incurs a heavy pen-
alty if proven against any individual or
individuals — whether such be committed
through maniacal, fanatical or criminal im-
pulse—yet banded together under the name
of Kiwanis are thousands of individuals of
sound and sane mind, who not only are
openly pronounced incendiaries but are aid-
ed and abetted by law, order, morals, music
and their private money. Organized incen-
diarism? May these Clubs continue to ap-
ply the torch of tone to the musically inflam-
mable, and kindle the flames of music until
they burst out into a singing conflagration
that shall sweep through all communities
everywhere!

The famous English tea king, clean-cut
sportsman, and “best loser in the British
Isles,” is again in America (via the Levia-
than) and brings another cup challenge for
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1926. This, of course, means another great
international yacht race, yet interesting as
the item is to all Americans with a bit of
sporting blood in their veins, it wouldn't
have any more license in the pages of a
music magazine than an ice-cream freezer
at the North Pole, or a hot Scotch in Hades,
if it wasn’t that Sir Thomas also brings
with the challenge two corking good stories
about Sir Harry Lauder, the singing come-
dian and intimate friend of the challenger.
Said Sir Thomas:

“I asked Sir Harry to whom he was going
to leave all his money. He replied, ‘To the
widow of the Unknown Soldier.’

“I was walking along Piccadilly with
Lauder one morning, when we saw a big
sign which read: ‘One thousand pins in a
package for three pence.” Sir Harry went in
and purchased a package, then later left for
Glasgow. When we again met upon his
return to London he said: ‘There were three
ping short in the package. I'm going back
to that shop.””

“Mother o' My Mother” (sung by Jack
Richards), “Story of the Rosary” (by Billy
Church), “West of the Great Divide” (by
Lloyd Gilbert), “Just a Bit of Heaven in
Your Smile” (by Price Jenkins), “Give Me
Just One Rose to Remember” (by Leslie
Barry) and “Home to My Joy and Thee”
(sung in duet by Jack Richards and Billy
Church) are all ballad successes from the
catalog of M. Witmark & Sons that were
sung by these black-face vocalists at the
opening of their thirty-eighth season of the
famous Al G, Fields Minstrels.
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- Saida. Valse Exotique Norman Leigh Fire-Fly and the Star. Scene de Ballet Norman Leigh Sighing Surf. e (lassique Be risne G. (v[emm(x
Butterflies, Morceau Mignon Bernisne . ('lements Three Nymphs. Danse Classique George L. Cobb ‘ Solaret. Valse Ballet P Thos. 8. Allen
¥
RAGS
NUMBER 1 NUMBER 2 NUMBER 3 ‘
Turkish Towel Rag. A Rub-Down ... .Thos. S. Allen Feeding the Kitty. Rag One-Step George L. Cobb Piano Salad George L. Cobb ) NOVELETTES
Dust 'Em Off ; George L. Cobb Toddle Top Ra; . Norman Leigh Fussin’ Around. . Wm. C. Isel NUMBER 1 \ NUMBER 2 l
Persian Lamb Rag. A Pepperette ... Percy Wenrich Pussy Foot. Iccentric Rag. Robert Hoffman Aggravation Rag. . (George L. Cobb Flickering Firelieht. Shadow Dane Vil A Pe The F Dar Georae L. Cabb
Lazy Luke. A Ragey Drag ... Geo. J. Philpot Sandy River Rag. . ... Thos. S. Allen i Frank H. Grey 'Cke""EDF" 8! lll\l . ““‘l ‘A.““". ~I" “‘I’I' : /"[/”I’; Me df'“"~ If\lﬂi \ e ]‘\ r}]wluhlmh
All-of-a Twist . L Frank E. Hersom Russian Pony Rag A \»ncopdlcd Prance ... Don Ramsay .George L. Cobb Summer Dream. Morccau Characteristique. .. Hans Flath Aasigora, LUYLOAMOUE, o oo 0 0
Cracked Ice Rag George L. Cobb Zamparite M. L. Lake Wm. C. Isel Expeclancyi“ Nm‘(llt[ﬂ ; \unmml Leigh :)n alsh_la_dyl N|:wk 5 te-a-Tete. . . 5 R. (1‘ (I;1 r[n[(
) o i 0. Morie g : paul | e D Woodland Fancies. Intermezzo Characteristique * Clements urple Twilight. Novelette . Bernisne (. Clements
Mo 1o o s e i AR C. Horge AlricanOmile.. s Y - PouiEno U Dance of the Pussy Willows . Frank Wegman | Dream of Spring. Morceau Characteristique. . P. Hans Flath
The Chirpers. Morceau (' hdnutnrhtlvull\ ... Chas. Frank | Briar and Heather. Novelctte siits v G :/:I‘I ‘astillo
_| Milady Dainty. Intermezzo Gavotte Gerald Frazee ‘ Miss Innocence. Novelette. .. ; (. Fred'k Clark
SCHOTTISCHES AND CAPRICES NUMBER 3 NUMBER 4 NUMBER 5
Lo d Laughter, Pizzicato ......George L. Cobb Fancies. Novelette. ........ .. L George L. ('obb June Moon. Novelette Bernard Fenton
— NUMBER. 2 NUMBEB 3 i Fli‘l’(eerai:g N?:lghs.er Danse (‘u[‘»rivv - \’u’rmun 14/‘“[’! Glad Days. Novelette Ilurr:/ L. Alford Spring Zephyrs. Novelette L. G. del Castillo
Four Little Blackberries . .. .. Dance of the Lunatics.  An Idiotic Rave. ... Thos. S. Allen Four Little Cocoanuts. Schottische. . Lawrence B. 0'Connor Drift-Wood. Novelette o (IWW L. Colb Little Coquette. Morceau Ch: \hl(,f(l'l\llqll(‘ Hans Flath Pearl of the Pyrenees. Spanish Intermezzo. .. .Chas. Frank
Barn Dance (Bunnies' s Sun-Rays. Characteristic Dance .. Arthur C. Morse Hey! Mister Joshua. Medley Schottische. . Lester W. Keith Confetti. Carnival Polka JohnCarver Alden. | Doll Days. Novelette. .. ("f'l/W L. Cobb | Carnival Revels. Dance George L. Cobb
Fairy Flirtations. Dance (' uprlce Victor G, Burhnlun Dickey Dance. Caprice Humoresque. . .. ..Geo. L. Lansing Dancing Goddess. Caprice.......... ...R.E. Hildreth Rainbows. Novelette - Bernard Fenton The Magician. Gavotte. . Van L. Farrand Moment Gai Norman Leigh
Venetizn Beauty. Caprice...... f Fanchette. Tambourine Dance ... - R E. Hildreth Four Little Pipers. Schottische. ... Laurence B.0'Connor Breakfast for Two. lLintr' Acte .. Norman Leigh Viscayan Belle. Sercnade Filipino oo Paul Eno Young April. Novelette (George L. Cobb
Frog Frolics. Schottische . ... .R.E. llildr:lh Chicken Pickin's. Dance Descriptive .. Thos. S. Allen Red Ear. Barn Dance <. Arthur C. Morse Two Lovers: Novelettec: . P. Hans Flath 0Old Sewing Circle. Novelette Jesse M. Winne Moonbeams. Novelette (ieorge L. (b
Dance of the Morning Glorie . .Frank Wegman Dance of the Peacocks. Caprice . ... Wm. Baines Southern Pastimes. Schottische. . .J. W. Wheeler
Among the Flowers. Caprice Paul Eno Jack in the Box. Character Dance Thos. 8. Allen Darkey’s Dream. Barn Dance Geo. L. Lansing
i SIX-EIGHT MARCHES
CHARACTERISTIC AND DESCRIPTIVE — —
NUMBER 1 NUMBER 2 Our Dixgclor, O R 'Iv". E. !fiyelow Sf)ul &_)f the Nation........... e v’.'(h orge Hahn
Big Ben. Descriptive Thos.S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb Ihe l"erlncAone‘. P — II ‘fl";; 511;1}{514‘12 %frlll:‘gjosnllr::bgl:h - . '“‘/‘(IIWIUI“!OS";I‘\I«‘A:‘II’I{;Z
Slnd'Dance (Moonlight on the Suwanee). ... Leo Friedman | Got Em Descnptne March. " Thos. 8. Allen S«T:Tg' ce 4 e sy L (;‘f‘;(l'hl Prasee | Teom Trail O Brmest Smith
et ' o Jobn O Lt Over the Top. ... ... . LA Crogly | Starey Jack, CR.E. Hitdrelh
Dance of the Skeletons. Descriptive. . . LS. Alle Gnndhther s Clock. Descriptive. . . Louis G. Castle S ane Alfred B
X The Idolizers. 4 . W. A. Corey | Cradle of leerly o .. Alfred E. Joy
Farmer Bungtown. March IIumorcsquL Fred Luscomb | Baboon Bounce. Rag-Step Intermezzo. .. ... George L. Cobb . . R i How
Near-Beer (How Dry [ Am!) .. L.G.del Caehlla Happy Hayseed. Characteristic March...."" . Walter Rolfe O ANIRROR: ity ioceimacviarmassime i e " James M. Fulton | Excursion Party e aymond Howe
Hoop-e-l(xck Rag Novelty. .. Thos. S. Allen | Dixie Rube. Characteristic March Thos. 8. Allen I NUMBER 4 NUMBER §
— s e i
NUMBER 3 NUMBER 4 NUMBERS | & | W | TheNCA.....ooiiiii F. B, Bigelow "Cross the Rockies........ ; .v;lrx‘)nt{ (. Morse IJ;rlal“CB::‘om' o Gmr(;l[ I\[{(loﬁls
i ; y . Steve
March of the Walking Dolls George L.Cobb | Parade of the Puppets. Marche Comique Walter Rolfe | Ghost Walk, Eecentric Novelty George L. Cobb - Anthony 8. Brazil | Gay Gallant.......... ; G Walter Rolfe ke gy lfob Wi
Pasha’s Blues. Descriptive. .. George Hahn 3 Hil Pasha’s Party., Descriptive .George Hahn X . Ernest S. Williams Guest of Honor. ... .. 1 oo Bdwin F. Kendall : 2 i
b Jungle Echoes. Cocoanut Dance R.E.Hildreth e 4 5 G t At the Wedding s Chas. A. Young
Spuds. March Novelty..... -Laurence B. O Connor Soap Bubbles, Characteristic March Thos. 8. Allen White Crow. March Oddity Paul Eno The Get- Away........ A — George L. Cobb | The Marconigram. ........ - Thos. 8. Allen | 1 Mpie W. D Kunwm
That Tangoing Turk . .. ... . .George L. Cobb OA: SpaIes, IATAOLERITA0 ALY B8, Pokey Pete. Characteristic March. W, Lerman The Breakers. John H. Bronson | Navy Frolic. ................ B _v(‘(“'r”g Habn | Merry Monarch ; R.E. Hildredl
Kentucky Wedding Knot. . A W. Turner Bean Club Musings 2 Starland. Intermezzo .. Laurence B.0'Connor T Gésrre Hahn. | High Brovis George L. Cobb | The K“embl A T
Toy Poodles. ... ... George L. Cobb | Tehama, Intermezzo Romantique Chauncey Haines | Step Lively Thos. S. Allen Army Frolic. . i e 4'1‘/0 r; By s B ty Maid e Walter Rolfe | Horse Marin:sv Ty Thos. S. Allen
Bucking Broncho. . . . bert A, Hellard Pasha’s Lullaby. Descriptive. .. George Hahn Hop Loo. Chinese Novelty. . k E. . Monstrat VIam..c. scainivvinn o v s soine Alfred Ii. Joy porty Mad........................ ... Wailer fwtfe | Horse Marmmes... .................. ceeees 0.
Photo-Play Pianists: “Oriental, Spamsh and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One—Stcps for § Photo-Play Planlsts' “Concert Miscellany” is recommended for Classic Scenes of Dlgmctly 1gnd Po1se,Hlilfonel-PoemsfandNRevelngs forFS];:eneT of ngr}:ran;el
Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Qther Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; *“Char- Reveqe and P:atho_s ‘Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerfu
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy. i Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.
Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for ‘ Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you. (Printed in U. S. A.) the catalog that interests you. (Printed in U. S. A.)
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STANDARD MARCHES Odalisque 2 % Gjrey INSTRUMENTAL ONE-STEPS INTERMEZZO0S
oo nosta| Opals zordon . g " )
e o Mg Hildreth| Pansies for Thought Blyn| Alhaniies e OBD | SANDEE STD00 Mom
‘\nvml;ly (8/8) . Lno| Pepeeta Hildreth l?nhunkuq (,r‘nb\) lr\'inlu B Rolfe
At the Wedding (6/8) Young | Queen of Roses Weidt | Cane Rush Grey | Starland ~0’Connor
Aviator (6/8) ) Fulton | Rain of Pearls sones Smith | Dixie Doin's ) Leigh Tehama Haines
Bostonian (kli/ﬂ) Kenneth | Rosetime Greene | Feeding the: Kitly.... Canp Zophiel ! Hildreth
Brass Buttons (6/8) <.CobD | Silent Love We]uiv. ‘; Bow e ‘rwilgl]", B
(radle of Liberty (8/8) Joy Solaret i A‘l eri | 10T 8 120 20 GAVOTTES
Down the Pike (6/8) Weidt| Sons du Ruisseau Grey| :Klddle _Lund et | Gavotte Militalre Abt
Elopement (6/8) ) Abt| Spanish Silhouettes Ponlllerl(;y :\;:;;(Llsﬁ::;;’s 83{;{; \i!tgltllll i Farrand
3 ce| Spying Cupid . olfe | L.evee Land s e , ; 7
‘:‘\:;xlir‘ﬁ:;n(l{/nsty (6/8) Bne]}l{)‘l)rt‘is Story Teller . " Farrand | Looking 'Em Over .. Rolfe Queen’s Favorite .....Laurendeau
Gay Gallant (6/8) Rolfe| Summer Secrets ......... Taubert | Omeomi . : Powers MAZURKAS
Get-Away (6/8) Cobb S"""‘"‘“l‘" Eden s A}lllﬂ” ]q::,r,::lmsl]"{;,f"de o }gzﬁ;g All for You Lee
G ; Sweet Illusions en| ® . . o o . e :
::u“;r(l]):llltl‘l)l/(7',’/4’ o ) I;?lle': Treasure-Trove <o Whiting | Stepping the Scale Clark L?:lla n‘f f,‘"ﬁ“‘v,. R Ale:]t‘u;
Horse Marlnes (6/8) Allen | U and I .. Hildretn | That Tangolng Turk ............. Cobb | BIArs and TIOWErS. ....... JEherwoo
A . 4 ¢ P / e reat 'Em Rough :
o o (8/8) Fotton Jogna M4 YO o ARCR| Umpah! Umpah Cobb | ORIENTAL, INDIAN and SPANISH
In High Soclety (8/8) ... Holst RAGS ﬁ{'}"r- ' %“cﬁrlﬁ
Jolly Companions (8/8) Stevens 0% TROT T e i On0a
dolly New Yorker (6/8) Weidt FOX :TROTS; and BLUKES Aggravation Cobb Cloud-Chief DG
Knights and Ladles of Honor Amonestra Clark ;‘hf’(,}.u' Twist Hersom | East o’ Suez Hildreth
(6/8) . Evang| Bermuda Blues <o Clements | oo o Toa Cobb Girl of the Orient e ‘Alleu
K. of P. (6/8) Williams | Bone-Head Blues e Gordon | R O Cobb Happy dap ~.r...0'Connor
2 ;R i aleutta Cobb AL S Heap Big Injun Sawyer
L. A. W. (6/8) Ossman | € Lazy Luke Philpot { ) i
Marconigram (6/8) Allen (“"‘l‘“"‘(““ Echoes Frazee | pofaor . . Morse | flong Kong Gong s iLdTELD
Y arv. ; o Eat 'Em_Alive o Taylor | peove v i Indian Sagwa . Allen
Men of Harvard (4/4) . Grey ¥ Persian Lamb Wenrich
Merry Monarch (8/8) ... Hlldroth Eskimo Shivers ... Hersom | pygev Foot, " Hoftman | I the Jungle ... Lerman
Military- Hero (6/8) Kenneth | Frangipani o COBDL Gundy “River Allen | Lias Caretas e - Lizel }
i Nl M G RN 4 IN THIS ISSUE
New A 1 (€ ;. A ‘ussin’ Aroun . S oi J L L : 1 i
'.(,:;“{“{,:;“:(;/‘g})/s) ) Ar?]?; Georgla Ralnbow ................. .Gordon ,l:\’:::i';:?‘ l’l“:::\yel Uy Ragﬁgﬁ Pearl of the 1’31'0“005 - Frank § 0 i 2
Prince of India (4/4) ... Farrand ;;"h 1};‘“‘"“’“1 - GLeiﬂh =, e %‘ﬁplkllill;ll : Wn(fl(:}()le) Bel i & :
Soclal Lion (6/8) Hildreth | Hang-Over Blues sue ordon SCHOTTISCHES and CAPRICES h ’ : baoalll &
Sporty Mald (8/8) . Ifa| Hey Rube . Alford b « S Whirling Dervish ... Lerman X TN \ TTQMm . v .
s:»‘:;rrn» Jack. ((}(/H)) o m]g&tg Hi Ho Hum A w.llﬂol Among the Flowers ... V{’ino Yo Te Amo e Rolfe : WOMEN ORGANISTS FORM HUB CLUB
Step Livel AN Hippo Hop ilson | Barn Dance . R est s — B8 g i
Il;“[t)nmn}: y|4(/(}§/)8) e Corﬁryl Hop-Scotch Cobb | Dainty Damsel Onofri CAKE WALKS i % By (“](“ lee 1\I. Lorenz
True Blue (6/8) . Kenneth }rish Confettl o CCU‘Lnlb Bfmm u; (}w l\)lnfrodlls Gllsiherwood Koonville Koonlets . Weidt
or Pal roquois sastle | Dance of the Morning Glories Pickani Pranks .. Sulli 3 . . N §
|\llI(dI‘(;llluxl;r:nll]:::(:'u[)r:l"e((;?ﬁ/e) KQ%IS(‘:X Javanola - Cobb ... Wegman W;m““l)?lll!{ lr“_‘.l é SR ! Sl(:,\:‘lltl OFFI(‘E BOXr ‘\O\V \OTE]) OR’(‘IIESTRA DIRE(‘TOR
Virgin Islands (4/4) ... Adamsg| Joy-Boy Weidt | Dance of the Pussy Willows Wegman : N B
Walch Hill (6/8) Kenneth | Kangaroo Kanter Mo | Dnclug Godits.... i DUCHESS v . By A. C. E. Schonemann
WALTZES King"tnynnyxnl Cz}.stle Four Little Plpers ... 0'Connor | Helght of Fashion ... Hildreth ‘ :
AR OER {'r-Choo!!! : ... Lais| Frog Frolics Hildreth VONCRR 4 \ b) moP T y TTQ 1O
At the Matinee ... . . Howa| Nautical Toddle . . .. Cobb| Hey! Mister Joshua .. Keith CONCERT MISCELLANY THE PHOTOPLAY ORGANIST AND PIANIST
Aurora s ... Kellogg | Powder and Perfume Devine | Jack-in-the-Box . Allen | Ballet des Fleurs Morse - .
Barbary 7 7 Cobb | Rabbit's Foot . ..... Cobb | Pixies . . Farrand | Confetti Alden By Llovd (. del Castillo
Barcelona Beauties Hildreth | Say When! : Cobb| Red Ear Morse | Drift and Dream Hildreth i ;
I ty’s Dream ... : Keith 2ltnn ll"lychin's CI%ell :mnl{n{ern Pastimes WR{eeler Francine 2 ....... Leigh
Breath o' June . Hamilton op 0 Sun-Rays . orse | In a Shady Nook ... Hildreth
Buds and Blossoms ....Cobb :\.m-r {\.u:nn Blues ... gngg Sunset Frolics ....Gilder | La Petite Etrangere Metcalf
i ] " i . . - /ene y 3 d
:"I‘nl::i:ll’ro}’hi):n‘l‘s'i)u[:ls e ‘%llim \‘1I||1:th:1.)'“11p' . ‘ (I)sel Venetian Beauty Rolfe II\‘lx'\szre"t‘tlx‘f A — Gruenxlixég .
(]upull Glance Eno| You Win Frazee GALOPS ‘\lelod{ in ¥ (L. H. only) Rublnstouk\’ MUS[C
yaughter of the Sea ... Heinzman Ringmaster Whiting Memoirs ——— Cob! g
Dream Castl saddle | : : 4 .
hlr‘(:x:::: ’}‘I:P(‘Jtuz'hts CI::_{]I;;Q CHARACTERISTIC MARCHES A:\"lﬂ;[ieulv;lﬁdépl‘lr ; ) ‘ 2}%23 (N!l‘:m'll‘l”::f Idlgehtls‘llght e 1‘41"\'16;111‘\1;
“::i)?'%(:nﬂdnntes o '.”'i\blcvgiigt'g ﬁixﬁl‘lglm;l‘;‘;uslnn e gﬂg With ithe Wind . Hildreth Ey\'l::lti:hﬂi"esls)tml‘\'\l“urch PIEIYQR : CHH\[\EY FOI{A\'ERMJ);IHC(‘ Gl‘OtOSque
Fleur d’Amour......... - Cobb | Bucking Broncho................... Hellard O Sweet Memories.................. Abt 1 : i T a
Forever AT TS Ox?olfr” l)lxiel'l'wlllght e Jo‘}%nson NOVELETTES Venetinn Romance............... Hildreth : By Paul Eno
eart Murmurs R olfe| Fun in a Barber Shop 3 inne| Drift-Wood ... s Cob! v -
Hearts Adrift weveernIngraham Kentucky “eddlnz Knot Turner ]‘|n(|(l§“ X X cgbg LHARAC'IE!HS:NC and DESCRIP- » < .
Isle of Pines ..........Hildreth | Kidder ......... Bushnell | Hindoo Amber ... Smith TIVE IDLIE “()l “S*\\ ;11[Z
Jewels Rare T Grey | Laughing Sam . ....Rolfe| June Moon .. w........ Tenton | Big Ben i ; Allen g 9 )
Kismet Waltz Silverwood | On Desert Sands Allen | Rainbows Fenton | Chicken Pickin's iR LIEH By Carl Paiec Wood
La Danseuse : v Abt! Paprikana ... Friedman | Star-Dust p Hildreth | Dance of the Lunatics ....... Allen J e e
Ladder of Love S Cobb| Pokey Pete Lerman | Two Lovers ... .. Flath | Darkey's Dream ... Lansing !
Lady of the Lake ........... Cobb| Simpering Susan v OGP0y Darkies’ Patrol... .....Lansing 4 OUREN CITY
Love Lessons Cobb | Sissy Giggles ....... Howe " . Farmer Bungtown ... Luscomb ! UL IN CITY—March
Love’s Caresses Soap Bubbles s Allen| TONE POEMS and REVERIES (-ot Em ... i AIlen > o
Luella Waltz Spuds 0O'Connor | Beautiful Visions ... Strong | Happy Ha{seex Rol By \ J, “ (,‘I(H}
Merry Madness . Virginia Creeper. ... Davig| Glowing Embers ... . . Cheney | Near-Beer (How DrvIAml) Ca,ati]lo '
Q}onn Lisa ‘vvl;g:nyncn Belle . L %no :;ol(h‘n :)l.zw?l . - . I(golbfb gnn;d% of the Puppets e I]to fe
S Vil hite 'CrOW. oot ino n e Ky Line Slan . olle | Sand BICO..,...ocr irnnansn: riedman
'Neath the Stars .. . . Hildreth Zamparite ...................... Lake| Shepherd Lullaby... . . THolst Toy Poodles ... Cobb
?&Tlﬁlnr(“%m‘.]: f]orsPa;ta,dfes I;Iews PlL%{)rml anld CM}i)htarysTactlcsogg_‘AIé.%‘%gg: {m (13¢|]r41<)xxxw0<)n\ Lntlodn% Scem}*ls and Neuté‘al Fillers; §OX TROTS and
JUES: Jingle Stuft for the Jazz Boys and Cabaret Scenes; : for Comedy, Western and Comic Hurry;: RAGS: for Comedy, Acrobatic and
Oth:-r Lively Scenes; SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALg PS: A Necessity fyor Chases an‘d
Races: TONE POEMS and REVERIES: for Scenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes,
I;;E.]‘;rlx\f}é% arfnl (‘Il{evrh]l] Sl}\l{ll?ns ]C}ZAtRAC’{‘FRISTIC nnd DESCRIPTIVE: for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN and
or Racial and Nationa mosphere
8 Bosworth B t M ;
WALTER J ACOBS, Inc. ° s oston, lvlass.

Price for Each Number 26 Cents
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