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Form P laying———-

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages)

nations, complete,

1. Treble Notes

2. Bass Notes

3. Time Elements

4. Elements of Notation

5. Use of Hands

6. Use of Pedal

7. Treatment of Melody

8. Keyboard Chordination

). ‘Transposition

). Lar Playing

11, Improvising

12, Composing

13. Chime of the 4th

14, Modulation

15. Faking

16, Melody in Left Hand

17. Memorizing

18, Jazz (Genuine)

19. Off-Hand Accompaniments

20, How to Play Two Pieces at
Once

21, Blues .

2, Doubled Bass

23, Chord Breaking

24, Harmonizing Tables

25, Natural Progressions

26. Fifteen Rules for Syncopating

27, Altered Tonic Harmonics

28.  Altered Seventh Harmonics

29, Complete Chord Chart

30. Determining the Harmony

31, 'Chromatic Embellishment

32. Developing Note Reading

33. Melody Structure

34, Octave Chime

35. Syncopating 1 Note

36. Syncopating 2 Notes

37, Syncopating 3 Notes

38, Syncopating 4 Notes

39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43, The Trill

44, Low Form

45, Turn

46, Mordent .

47. Endings

48. Lead Sheets

49, Half Tone with Melody Note

50. How to Accompany the Melody

51. Using Tie and Combining
Stems

52, Combinations to be Memorized

3. Half Tone with all Members

54, Raise and Grace Combined

55, Preliminary for Beginners

56, Foreword to Note Section

57. Accompaniment in Right
Hand

58, Diatonic Embellishment

59, Single and Double Fill

60, Harmony Tone Treble Rag

61, Modulatory Arrangement

. Half Tones with Fills

Half Tone Treble Rag

. How to Get a Melody

Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord

Incomplete Forms

. Designing a Metre
4. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double Sce Saw

. Slow Drag Bass

Half Tone Bass

. Second Metre
. Diatonic Bass
. Popular Style
. Fourth Metre
. Hatfield Bass
. Breaking Chords

Waltz Metres
Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Elaboration

Diatonic Rag
Chromatic Rag
The Advance
Half Tones
First Metre
Reverse Bass
Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre
. See Saw Bass

Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass

. Skip Bass

City Style
The Tie

The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

Using the musical “elements” through
limited “Forms;"” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

)

have dreamed about, and longed to do.

is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, pl
Blue Harmony, Space-fillers, Song Writing
Each topic treated with infinite c

Why experiment blindly with songs? Get a FOUNDATION for conscious
Synopsis of Course. Mail the coupon. Then breathe two words: “At last,”

SYNOPSIS OF COURSE

126,
127.
128,
129,
130.

163,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Juzz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Ifarmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165,
106,
167,

205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Sturred Grace
Over land Filler
Tenths with . N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run o L

Encore Bass
Quadruple Fill
Add One

Slur:red Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Buss

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

ay from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
, Clever Breaks, Ear Playing and 247 other subjects, listed below.
are and detail.

Improvision, "Learn the Principle back of it all. Read the

206, Third Filler

207, Chromatic to V, N.
208, With Half-Tone
209, Last End

210. Blue Obligato
211, Double Octave Bass
212, Forecast Bass
213. First Spacer

214, Quarter Triplet
215, L. B. Ending
216, Second Filler
217. Runto4

218, Tomorrow Style
219, Waterman Bass
220, New Type

221, Frank’s Final
222, Second Spacer
223, Discord Scale
224, 'Treble Sixths
225, Half-Step Bass
226. Double Two

227, Arpeggios Bass
228, Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
gg; Suspended P. N,

On Chord Tones

233, XVlth Passing Note

d Lib Run to V., N,

235. Dia. Trip. Down V, N,
236, Fifth Filler

237, Chro. Trip, Up V. N.
238, Fourth Filler

239, To any C. Tone

240, Whites Bass

241, Fifth Spacer

242. Octave Chromatic
243, Half-Dis, Treble

244, Ninths

245, Tenths

246. Split Bass

247. Spacer or Ending

Address

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

NAME ciiitisisiiinmminsmmmssesassomsssssisssssens

mum: moc. WATERMAN PIANO SCHOO
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FEATURES IN THIS ISSUE

MEMORIES

PLAYING MOVING PICTURES. By A. C. E. Schonemann
Interview with Harold M. Andersen

AN IMPORTANT DECISION
HONORED BY DECLARATION
REVIVAL OF THE WALTZ. By Frederic W. Burry

MUST FILM MUSIC BE RELEGATED TO THE BACKGROUND?
By George Hahn

THE LADY OF THE OLD SCHOOL. By Strickland Gillian

MUSIC

WINGED HOURS. By Gomer Bath
DREAM, SWEETHEART, DREAM
Ballad )
Words by Leo. J. Curley Musice by Bert L. Fulton
JACOBS’ INCIDENTAL MUSIC, Series C—Excerpts from Schumann

SPOOKS. By George L. Cobb
Eccentric Novelty
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JAacoBs P1ano FoLios
59 Volumes

ORIENTAL, INDIAN, SPANISH

NUMBER 1
Peek In. Chinese One-Step t
In the Bazaar. Morceau Orientale

JacoBs P1aANO FoLios
59 Volumes

FOX TROTS AND BLUES

NUMBER 1

Published by

Walter Jacobs, Ine.

Boston. Mass., USA .

Nét Price

Fifty Cents

Each Book

Published by

Woalter Jacobs, Inc.

th Price

Fifty Cents

George L. Cobb
Norman Leigh

i the s Jatiaz:C. Dl ﬁmili&n Bleanly. i\'pznnsh Serenade Gerald Frazee
T mes C, Oshorne ig Injun. Intermeszo ..., Henry 8. Sawyer
ARRORREEEN . ciccs 5601050 aineai 3 il ...C. Fred'k Clark Each BOOl( Si:lpl" ig Tq,un - n 1 i " oy
5 3 v Y g Ling Ting. Chinese One-Step . .George L. Cobb
Boston, Mass-q U- S-A- kuh %onf‘zleli ............. “(““;”(IL l{«”r[(’;; Indian Sagwa. Characteristic March Thos. 8. Alb,u
en-juc- . veessdod

Those Broncho Blues
Bone-Head Blues. . ...

s A B Whirling Dervish, Dance Characteristique. ., .J. W. Lerman
FaiE . 8 D X
R e e Leo Gordon

The Gartland..............
Law and Order. ...

. Neil Moret
o Joseph F. Wagner
... Victor G. Boehnlein
George L. Cobb

“George L. Cobb
Allon A. Adams
W. A. Corey

Square and Compass.

Virgin Islands
Tiptopper

Prince of India

Van L. Farrand | Onward Forever

Men of Harvard
The Masterstroke
Cross-Country

L .. Frank H.Grey
vevivevioon J. Bodewall Lampe
vevivvn....H. Howard Cheney

coviveieeon S Gibson Cooke

Drifting Moonbeams. .

Love Lessons . ..
Silv’ry Shadows. .

Barcelona Beauties

Under the Spell. .

NUMBER 3

.. R.E. Hildreth
.. Norman Leigh
.. Thos. S. Allen

NUMBER 1

Kiss of Spring..............

Hawaiian Sunset................. George L. Cobb

Odalisque. ............. L

Night of Love ..... S

DANCE WALTZES

e Walter Rolfe
Flower of Night. ..
Isle of Pines
Dream Memories. ........
Blue Sunshine. . atete
Chain of Daisies

Jewels Rare. ...,

Bernisne G Clements
Frank H. Grey
..George L. Cobh
...Gaston Borch

Walter Rolfe

NUMBER 4

Call of the Woods. ..
Idle Hours. .
Blithesome Strains ..

. Thos.S. Allen
Carl Paige Wood
Gerald Frazee

NUMBER 2

In June Time...............

............. C. Fred'k Clark
LR B, Hildrelh

.. Norman Leigh

.. Walter Rolfe
..George L. Cobb
AL Wedt
..Frank H. Grey

NUMBER 5

Leo Gordon

S George L. Cobb
.. Frank H. Grey

Peter Gink
Kiddie Land. .
Some Shape .
“Wild Oats”
Stepping the Scale,
Alhambra

Umpah! Umpah!

NUMBER 1

(eorge L. Cobb | Broken China

v Al Weidt

.. George L. C'obb
ieorge L. Cobb
, Fred'k Clark

..George L. Cobb

. Norman_Leigh
George L.Cobb

Parisian Parade
Levee Land. . ..
Javanola. . ..
Ger-Ma-Nee
Here’s How.
Putand Take

NUMBER 2

Gob Ashore. . _.A\'armmi Leigh g NUMBER -2 NUMBER 3 NUMBER 4
Hon-Scotch ...George L. Cobb n the Sheik’s Tent.  Oriental Dance Frank E. Hersom Antar, Intermeszo Orientale. .............. Maz Dreyfus in. Eccentrie Novelty
i Braziliana, Morceau Characteristique. . ,.Frank E. Hersom The Mandarin. Novelty One-Step. . Norman Il;c'i';h y‘ ?".A] (m:;\m :?“,‘\'d:,) ti :::’1;;” gui]/"e
Cheops. Egyptian Intermezzo ... George L. Cobh Chow Mein, A Chinese Episode. ... ank E. Hersom Eo 9 Qmo; A1, AslulD...... e BT
NUMBER 2 NUMBER 3 NUMBER 4 La Sevillana. Entr’ Acte. . Norman Leigh | Hindoo Amber. Novelette. .. ... Ernest Smith | East o' Suez. Marche Orientale. <+ R. E. Hildreth
& gt , y George T.0bb: | Hiang:Ovee Bi Tieo: Gorilom Numa, Algerian Intermesso. ..., Thos. 8. Allen | Ta-Dji-Da. Oriental Dance. . ... Walter Wallace | Anita. Spanish Serenade. .. - Thos. 8. Allen
Asia Minor........... R et ({l’DT[/l‘ 1"('“ Burgla.r BI"FS el se BEIEL UNEL: (DINBE . o aniransvionian SidiNs i isasing o 1 Pasha’s Pipe. A Turkish Dream . Happy Jap. Geisha Dance. . . . Lawrence B.0'Connor Modern Indian. Characteris ..Frank E. Hersom
Bosle i o oo ooy ssm mmvies Norman Leigh Georgia Rainbow. . <.....Leo Gordon | Eat’Em Alive... ‘l_{h"; TIIIWIUIII- In the Jungle. Intermezzo. .. ... J. W. Lerman The Bedouin. Oriental Patrol Edwin F. Kendall InBagdad. Morceau Orientale Norman Leigh
Eskimo Shivers..........................Frank E. Hersom Soft Shoe Sid. . Frank E. Hersom | Joy-Boy... oL 2 syt e
; o1 v (Y Campmeetin’ Echoes .. ... Gerald Frazee
Bermuda Blues vivooooo... Bernisne G . Clements Midnight. ... ..C. Fred'k Clark Stop It! George L. Cobb
Frangipani................... ;s ..George L. Cobb Caleutta. . ... . ...George L. Cobb lvoquoi; o ’ Louis G. Castle
Kangaroo Kanter Arthur C. Morse | HiHo Hum. e oo Wm.C. Isel | Say When!. ... George L. Cobb GALOPS
Almond Eyes Gevrge L. Cobb | Hey Rube................ i v S S Harry L. Alford | Water Wagon Blues George L. Cobb
NUMBER 1
Saddle Back. . Thos. S. Allen | With the Wind R.E. Hildreth
The Ringmast W. K. Whiting | Big White Top. Victor G. Boehnlein
At Nod. . ... Harrie A. Peck | The Plunger, .. Thos. S. Allen
...W. K. Whiting | High Stepper . Victor G. Boehnlein
gepra Thos. S. Allen | Sawdust and S|7:‘|ngle ................... R. E. Hildreth
COMMON— T]ME MARCHES AN SPUE o s e .Thos. S. Allen
NUMBER 1 NUMBER 2 NUMBER 3
National: Emblany..c.. ouneeviniissgypis v E. E. Bagle Young Veterans. , R Gerald Frazee | The Carroltonian...................... Viclor G. Bochnlein
TI:eloN“l:ose',‘“ em .P. Hans ;"’I,(:IZ The meassador ¢ vovvvv B E. Bagley | For the Flag. . el k"d‘/l,“"f”, Lampe ONE_S TEPS
Magnificent H. J. Croshy The Pioneer. . ..H.J.Crosby | Heroes of the Air vivivennCoFred'k Clark

George L. Cobb
.. George L. Cobb
.. Ed. M. Florin
..George L. Cobb
..George L. Cobb
AL Weidt
(George L. Cobb
George L. Cobb

NUMBER 1
Turkish Towel Rag. A Rub-Down Thos. S. Allen
Dust ’Em Off . ..George L. Cobb
Persian Lamb Rag. A Pepperette , . ... Percy Wenrich
Lazy Luke. A Raggy Drag. .. Geo. J. Philpot
All-of-a Twist Frank E. Hersom
Cracked lceRag. .............. ....George L, Cobb
Meteor Rag............................ Arthur (. Morse

RAGS

NUMBER 2
Feeding the Kitty. Rag One-Step
Toddle Top Ra
Pussy Foot. Kccentric Rag. .
Sandy River Rag e
Russian Pony Rag. A Syncopated
Zamparite . .. .. o S
African Smile. , .

George L. Cobb

. Norman Leigh
Robert Hoffman
Thos. S. Allen
....Don Ramsay
M. L. Lake

civveon. Paul Eno

NUMBER 3
Piano Salad George L. Cobb
Fussin’ Around. . Wm. (. Isel
Aggravation Rag. . (George L. Cobb

uyu. . . Frank H. Grey
Rubber Plant Rag. ... George L. Cobb
Slim Pickin’s §

Wm. €. Isel
Virginia Creeper................. Mae Davis

Mist of Memory. ... George L. C'obb Dreamily Drifting T Walter Rolfe Delectation .................... . . Walter Rolfe SCHO TTISCHES AND CAPRICES
Smiles and Frown: .. Walter Rolfe Fleur d’Amour . .. wevvvn..George L. Cobb Jacqueline . . .. . Arthur €. Morse NUMBER 1 NUMBER 2 NUMBER 3
S _— Four Little Blackberries Lawrence B. 0'Connor Dance of the Lunatics.  An Idiotic Rave. ... Thos. 8. Allen Four Little Cocoanuts, Schottische. . Lawrence B. O'Connor
Barn Dance (Bunnies' Gambol). . .. Ned West Sun-Rays. Characteristic Dance. .. ... ....Arthur C. Morse Hey! Mister Joshua, Medley Schottische. . Lester W. Keith
NUMBER 6 NUMBER 7 NUMBER 8 Fairy Flirtations. Dance Caprice. , . Victor G, Boehnlein Dickey Dance. Caprice Humoresque .Geo. L. Lansing Dancing Goddess. (Caprice R. E. Hildreth
Ebbing Tide .........oooovvviooeiinn, Walter Rolfe | Sweet Mlusions. ..............oovovveeonins Thos. S. Allen Youthand You............................ Thos. S. Allen Venetizn Beauty. Caprice. . Fanchette, Tambourine Dance ..R. E. Hildreth Four Little Pipers. Schottische. ... . Lawrence B.0'Connor
e Dreamer. . .. e Lester W. Keith Beauty’s Dream. .. «....Lester W. Keith Belles of Seville. .. " J. Bodewa t Lampe Frog Frolics. Schottische Chicken Pickin’s. Dance Descriptive ... Thos.S. Allen Red Ear. Barn Dance , Arthur (. Motse
Rainof Pearls .................... . Walter Wallace Smith Pepeeta............. y ..o....R. E. Hildreth Lady of the Lake ...George L .Cobb Dance of the Morning Glories Dance of the Peacocks, Caprice ............ Wm. Baines Southern Pastimes, Schottische

J. W Wheeler
Dream Kisses .............................. Walter Rolfe Ladder of Love ...George L. Cobb Love Tyrant . ...

Among the Flowers, Caprice

Bernisne G. Clements

73 it i e : Jack in the Box. Character Dance ..........Thos.S. Allen Darkey’s Dream. Barn Dance. . Geo. L. Lansing
Merry Madness. ......................... Thos. S. Allen Perfume of the Violet. .. .Walter Rolfe Pansies for Thought. ..v....Lou Blyn .
NUMBER 9 NUMBER 10 NUMBER 11

Buds and Blossoms......................... George L. Cobb Heart Murmurs ........ Walter Rolfe Crystal Currents............................ Walter Rolfe CHARACTERIS TIC AND DESCRIP TIVE
ummer Secrets....... ..Theo. 0. ’l'agbe;l ll{antz lf.h. s y Ii.“b’.[ Hi%rg!fh %nrbnry ,,,,,,,, Gen{‘qr Li(,'t:)l;:; NUMBER 1 NUMBER 2
Soying Cupd. .- cvaies muneans s Walter Rolfe evel of the Roses................. .. ... Walter Rolfe BOMA . .ottt e e ettt m. Arn . . .

in Ed John T. Hall | Morning Kisses........................ . .George L. Cobb Moonlight Wooing . Bernisne G. Clements Big Ben. Descriptive Thos.S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb
ﬁ:ﬁ:l m ; en ........................... 5’1‘."14 Wc?dt Q::::Iil Il;soi:: . ft”j Is'p"i:l; Atolhe Mutinee..ﬂ ...................... . Raymond Howe Sand Dance (Moonlight on the Suwanee). ... Leo Friedman Thos. S. Allen

Got ’Em. Descriptive March
K’r-Choo!!!

Grandfather’s Clock. Descriptive
Baboon Bounce. Rag-Step Intermezzo, ..
Happy Hayseed. Characteristic March. .
Dixie Rube, Characteristic March

Nautical Todd|

Dance of the Skeletons. Descriptive
Farmer Bungtown, March Humoresque
Near-Beer (How Dry [ Am!) ..
Hoop-e-Kack, Rag Novelty. ..

NUMBER 3

.George L. Cobb
Thos, 8. Allen
. Fred Luscomb
L. Q. del Castillo
. Thos. S. Allen

... John G, Lais

. Louis G, Cagtle

. George L. Cobb

... Walter Rolfe
Thos. S. Allen

NUMBER 4 NUMBER 5

’ March of the Walking Dolls George L. Cobb Parade of the Puppets. Marche Comi Ghost Walk. Eccentric Novelty. ... George L. Cobb

JACOBS INCIDEN TAL MUSIC | Is’llln's Blues, Descriptive GBearﬂg Hahn J;:I:Echozn. “%p:c;u““c l;;:l!::e g Pasha’s Party. Descriptive. .. ....George Hahn

A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton Classic Series 1 Tﬂ?.nﬁihm'ﬂzw“y L I"‘“”"“e(;eo;agff‘g.zg; Soap Bubbles. Characteristic March. xhkl:; g::: Chgx::?teor&%zyMarch. Jvfaxlaf::

Volume 1 (Twelve Numbers)............... 50 cents net Volume 2 (Twelve Numbers).............. 50 cents net 21 Excerpts from the Old Masters .......... 50 cents net I Kentucky Wedding Knot. ...A.W.Turner | Bean Club Musings : 4 Starland. Intermeszo Laurence B. 0'Connor

| Toy Poodles . ..George L. Cobb Tehama. Intermezzo Romantique. Chauncey Haines Step Lively Thos. S. Allen

1 . Bucking Broncho obert A. Hellard Pasha’s Lullaby. Descriptive (George Hahn Hop Loo. Chinese Novelty Frank E. Hersom

. N _ ; i

Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Sceaes; “Common-Time Marches” for Parades, News Pictorial and Mil- b s et e : SE ; : T = s P

itary Tackios; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers, . ; Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races: One-Steps” for

| Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char.
i acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for .
the catalog that interests you. . (Printed in U. S. A.)

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you. (Printed in U. S. A.)
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Walter Jacobs. Inc.

Jacoss PIANO FoLIOS

Published by

59 Volumes

Boston. N‘au., US.A.

NUMBER 2
Cupid Eniers. Idyl d’Amour Frank E. Hersom
In Dreamy Delh A Fairy Fantasy .....Walter Rolfe
Zulaikla. Egyptian Dance. ..R. S. Stought.n
InaTea Cm% en, Javanese Idyl Frank H. Grey
Danse Moderne Norman Leigh
Polish Festal. Dance Joyous. . rank E. Hersom
For Her. Romance Norman Leigh

CONCERT MISCELLANY

NUMBER 1

Meditation 4o . Norman Leigh
Pastorale Ecossaise Frank E. Hersom
Scandinavian Dance............. (aston Borch
Chansonette. . ... i : .. Norman Leigh
Rustic Twilight. Reverie. .. .. Walter Rolfe
Shadowgraphs. Scenes des Silhouettes Nerman Leigh
Memoirs......... Gecrge L. Cobb

NUMBER 3

Laila, Arabian Dance. .... R. S. Stoughton
Rustic Dance. .. Norman Leigh
Roman Revels, Tarantella. .. (Gerald Frazee
Mimi, Danse des Grisettes................ Norman Leigh
Chant Sans Paroles . Norman Leigh
Nakhla. Algerian Dance. ... .....R. S. Stoughton
Iberian Serenade. . . ............. Norman Leigh

Net price

Fifty Cents

Each Book

NUMBER 4

Ma Mie. Chanson d'Amour T .. Norman Leigh
Nippon Beauties. Oriental Dance . ...... Frank E. Hersom
My Senorita, A Moonlight Serenade. . ... .Frank E. Hersom
Mi Amada. Danza dela Manola............ Norman Leigh
Around the Sundial. Capriccio L. G. del Castillo
Zumurrud. Egyptian Dance. ... R. S. Stoughton
By an Old Mill Stream ......... ...... Norman Leigh

NUMBER 1
Sleepy Hollow, Idyll vevvooo Thos. S. Allen
Enchanted Moments, 1dyll d'Amour. . Bernisne . Clements
Glowing Embers, Tone Poem . .. .. . H. Howard Cheney
After-Glow, Tone Picture y George L. Cobb
Fireside Thoughts, Reverie Gerald Frazee
Drift and Dream, Romance. .. R. E. Hildreth
Beautiful Visions. Reverie Elizabeth Strong

TONE-POEMS AND REVERIES

NUMBER 2
Romance of a Rose, Reverie Lawrence B.0'Connor
A Jeanette, (‘hanson d'Amour .. Norman Leigh
Tendre Amour, Serenade. Bernisne Gi. Clements
Soul of the Violet. Romance. Harry L. Alford
Golden Dawn. Tone Picture (eorge L. Cobb
On the Sky Line. Tone Picture ... Walter Rolfe
La Petite Etrangere. Valse Lento ....P. B. Metealf

NUMBER 3
A Marionette’s Romance. . .......Norman Leigh
L'Ermite. Meditation. . ... i ... R. Gruenwald
Danse Gracieuse. .. .. Norman Leigh
Indifference. Characteristic Morcean Walter Rolfe
Venetian Romance. Barcarole R. E. Hildreth
Moments by the Brook. Idyl . Frank E. Hersom
Memories of Home. Reveric Elizabeth Strony
Shepherd Lullaby. Reverie Eduard Holst

BALLETS AND CONCERT WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet Frank E. Hersom
Myriad Dancer, Valse Ballet . . Thos. S. Allen
Love Notes, Valse,. ivvovro.. Frank E. Hersom
Flight of the Birds, Ballet. .. ... W. M. Rice
Saida. Valse Exotique. . .... Norman Leigh
Butterflies, Morceau M\gnon. v....... Bernisne G.Clements

NUMBER 2

Nature’s Mirror. Valse Classique. . ... Bernisne (. Clements
Meditation, Valse Poetique............. ..Gerald Frazee
Midsummer Fancies, Valse Novelette..... Frank H. Grey
Relaxation. Valse Frank E.Hersom
Fire-Fly and the Star. Scene de Ballet ...... Norman Leigh
Three Nymphs. Danse Classique. ...........George L. Cobb

NUMBER 3

Louisiana Nights.
Valse Courante.
Swinging with Cup|
Temple Dancer. Vulse Omnlalc
Sighing Surf. Valse Classique. .
Solaret. Valse Ballet. .

R. S. Stoughton
. Norman geiyh
.Frank E. Hersom
... Norman Leigh
Bernisne (. Clements
Thos. S. Allen

NUMBER 1
Flickering Firelight. Shadow Dance.

NOVELETTES

Arthur A. Penn | The Faun, Dange

Summer Dream. Morceau(lmrantenshquc P. Hans Flath | Masidora, Idyl d’Amour

Expectancy. Novelette

Norman Leigh | In a Shady Nook. Tete-a-Tete..

Woodland Fancies. Intermezzo C harmu‘mtluut Clements | Purple Twlllghl Novelette

Dance of the Pussy Willows ........
The Chirpers. Morceau Characteristique . (has. Frank | Briar and Heather, Novelette.
Milady Dainty. lnternuzzu Gavotte..........Gerald Frazee | Miss Innocence. Novelette. .. ...

NUMBER 3

Love and Laughter, Pizzicato . George L. Cobb
Flittering Moths, Danse Caprice .. Norman Leigh
Drift-Wood. Novelette - (George L. Cobb
Confetti. Carnival Polka . .John Carver Alden
Rainbows. Novelette. ... .. Bernard Fenton
Breakfast for Two. Entr' Acte . Norman Leigh
Twe Lovers. Novelette. ... .. ....P. Hans Flath

NUMBER 4

Fancies. Novelette . George L. C'obb
Glad Days. Novelette ... ... Harry L. Alford
Little Coquette. Morceau (‘haructenanue P Hans Flath
Doll Days. Novelette. . . . . George L. Cobb
The Magician. Gavotte. ... Van L. Farrand
Viscayan Belle. Serenade Filipino. ...... ... Paul Eno

Old Sewing Circle. Novelette. Jesse M. Winne

NUMBER 2

Frank Wegman | Dream of Spring. Morceau (,ha'r:'acterilanue P. Hans Flath

George L. Cobb
... Norman Leigh

"R. E. Hildrelh
_Bernisne G. Clements

..L. G. del Castillo
(", Fred'k Clark

NUMBER 5

June Moon. Novelette .. Bernard Fenton
Spring Zephyrs. Novelette L. G. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo. . . .Chas, Frank
Carnival Revels. Dance :wrur L. Cobb
Moment Gai. . . Norman Leigh
Young April. Novelette (George L. Cobb
Moenbeams. Novelette .. George L. Cobb

The Periscope.,
American Ace
Stand By!

Over the Top.
The Idolizers.
The Aviator. ...

NUMBER 3

TRENCA o m i s o F. E. Bigelow
.. Anthony S. Brazil
.Ernest 8. Williams
(George L. Cobb
John H. Bronson
George Hahn
Alfred E. Joy

NUMBER 1
.............. F. E. Bigelow | Soul of the Nation.

Our Director...............

SIX-EIGHT MARCHES

Thos. S. Allen | Fighting Strength.
.R. E. Hildreth | The Indomitable..

Starry Jack.......
Cradle of Liberty. .
James M. Fultcn | Excursion Party

NUMBER 4
"Cross the Rockies Arthur C. Morse
Gay Gallant
Guest of Honor. .
The Marconigram. .
Navy Frolic. ..
High Brows.

.Edwin F. Kendall
. Thos. 8. Allen
....George Hahn

('aarue L. Cobb
Waller Rolfe

NUMBER 2

.. George Hahn
Thos. 8. Allen
ames M. Fulton
. Erneat Smith
R. E. Hildreth
.. Alfred E. Joy
R d Hove

NUMBER 5§
George L. Cobb
Al Stevens
... Bob Wyman
.Chas. A. Young
W D. Kenneth
- . Hildreth
"Paul Eno
.. Thos. 8. Allen

Brass Buttons
Jolly Companions.
Columbia’s Call. .
At the Wedding. ..

Merry Monarch
The Assembly .
Horse Marines. ..
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garden scene in the opening act of

raenic Follies wherein Eve warbled
tnat little pippin ditty to Adam, and com-
ing down to present times, apple songs and
otner fruit fancies always have won pop-
ularity. F'instance, a very popular one with
the North during civil war times concerned
a “Sour Apple I'ree” and “Jeff Davis” in a
hempen union; later on, when war had been
superseded by love, everybody musically
lolled and loafed “In the Shade of the Old
Apple Tree” while the whole country was
taking big song-bites at “A Little Peach in
an Orchard Grew.” More recently, came
the extraordinary we-have-but-we-haven't
contradiction which boomed a tropical fruit,
and now comes the Sherwood Music Com-
pany with “Thanks!” I Just Ate an Apple,”
which the Paul Whiteman Arcadia Orches-
tra of Providence, R. L, is feature-feeding
to bushels of music-hungry people in that
city. Al Mitchel, leader of the P. W. A. O.
of P., reports that it’s an “overnight catch,”
but we'd call it a wind-fall. Wonder when
the odoriterous onion will get its song-
innings?

BEGIN.\'ING way back with the famous

“Mickey: Donohue” is a whimsical little
Irish waltz song that probably will stand
alone, yet it wasn't concocted by one man
alone. Five solid song-smiths—Irving and
Jack Kauffman, Frank Williams, Frank
Hughes and George B. McConnell—mixed
musical minds muchly on “Mickey” for
Mills—Jack, Inc, This firm pronounces the
mixture a “natural” marked with the § sign
at birth,

“I Wish I Had You,” ‘“Thinkin’,”
“Love Ain't Blind No More” and “Mis-
treatin’ Daddy” are reported as heing three
of the fastest sellers in the Rainbow Music
Corporation’s catalog, with “Do Doodle
Oom” <another blues pacesetter. Other
rapid runners in this firm’s blues races are
“I Don’t Love Nobody, So I Don’t Have No
Blues,” a new number that has just been
recorded by Ethel Finnie (Porter Grainger
at the piano), and “Mistreatin’ Blues” (re-
corded by Mamie Smith for the Okeh and
by Bessie Smith for the Columbia).

“Thirty-first Street Blues,” a new blues
fox trot song that is being played by the
Isham Jones and Vincent Lopez combina-
tions, will be the first “plug” by the recently
organized Joe Davis Music Company of New
York City.

Incorporated in the first dance folio issued
by Jack Mills, Inc., are some of this firm’s
most successful song hits of the past year,
many of them -carrying both words and
music, an innovation in dance folios. Some
of the thirty numbers included in the con-
tents are “Just a Girl That Men Forget,”
“Mister Gallagher and Mr, Shean,” “Love is
Just a Flower,” “House of David Blues,”
“Kiss Mama, Kiss Papa” and “Mad.”

‘Dear Little Boy of Mine,” Ernest R.
Ball's ballad that was written during the
war, is to be used by the First National as
the theme number of its film production of
Booth Tarkington’s story, “Boy of Mine,”
in which Ben Alexander is being starred.
Mr. Ball has just returned from a success-
ful vaudeville tour of six months in Great
Britain, where his songs proved as big a
success as in America. He is contemplat-

(Continued on Page 23)
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Memories
“The Good There Is In Thinking Back”’

There is none of us who has not memories of all sorts that have
been long dormant (they are never dead), and whatever serves lo
bring up the best of these memories is good—whether it be “Maid
of Athens” sung by a street singer, a tune from a street piano, a
chord struck by an itinerant band, or some old melody sounded
from the lips of a high-salaried vocalist. In the reprinted article
appended below, which was entitled by its writer as “The Good
There Is in Thinking Back” and which we have captioned as “Mem-
orles,” this point of “good” is sharply and clearly brought out by
the remarkable and inimitable conductor of the very popular “‘Whit-
ing’s Column,” perhaps the most widely known and broadly read sec-
tion of the Boston Herald. Here is Mr. Whiting's word picture:

ALANCED across a wagon was an old square piano—
all but the legs. Tt needed no legs, for it rested on the
sides of the wagon. In front a horse stood, his head

drooping; for it is a rather dull life, wandering slowly from
street to street and then standing still, then wandering along
again. At the piano sat a negro, his overcoat collar turned
up against the chilly wind.  But there was no stiffness in his
fingers, which were busy with the yellowed keys before him.
And beside the wagon and piano, a megaphone in his hand,
stood another negro. He was singing words that drew men
and women to stop and listen: ‘‘Give, Oh Give Me Back My
Heart!”’

There is that in the voice of the negro which, at its _bea:t,
orips the heart of those who hear. There is a warmth in it,
an indefinable strain of sentiment, a reaching for remote mem-
ories, a link between now and long ago. There is vagueness
and softness and appeal and reminiscence and lights turned

low. And there is that in some songs which make the heart

beat faster, and the eyes cloud over, and which thrusts stone
buildings and pavements and crowds and all the material
things at hand, far into the background. And there is a scene
of mystic memory thrown across the world, and in it we for :
moment dwell.

“‘Or, since that has left my breast, keep it now—and take
the rest.”” So the old song runs, and so its notes came
through the absurd modernism of the megaphone; but it.dld
not seem absurd to the people who gathered and made a little
crowd about these two negroes and their horse and wagon and
old square piano. They:saw no megaphone, no horse and
wagon—they saw many things. Some saw an old sitting room
with a haircloth sofa and faded pillows on it; and crayon
portraits on the wall—not very clear, because the light was
from a kerosene lamp, which was upon the top of the square

piano. It was at the left of the player, and it stood on &
braided mat. The mat had been made on a spool and four
pins, by someone that not long ago was just a little girl who
liked something to do on rainy days.

And some saw just a white farm house by the side of the
road which erept up the long gradual hill. There was a piazza
in front, with a woodbine climbing about it, and lilacs at the
corner. It was a summer evening, and the window was open.
Out through this came the soft and wavering tones of the
singers, to the man who walked up the road.

Now the negro singers have begun another song: ‘‘Far
o’er the mountain lingering falls the Southern moon.””  And
again the singer and player and wagon and all that is about
them fade, and the scene is a rowboat on a little pond, drifting
in the calm of a June night. A young boy and girl are
there, and she is singing.

And some of those who stood and listened to the singer had
no such memories; for these songs were not of their time.
What did they see? Something; something that jazz never

. pictured for them. They had no thought then for a cabaret or

a dance in a hotel dining room, or a motor ride. There was
no distant past of their own into which they eould go, bul
there was the past of common humanity, and this was theirs as
it is all the world’s. For when memories are created, when
sentiments are cherished, all the human race for all time to
come catches some flavor of it. ;

When old tombs and old ruins are explored it is the com-
mon observation of surprise that the signs found point to a
life of those folks, centuries ago, much like our own. Pom-
peii is dug up, uncovered and restored to some semblance
of what it was before it was buried, and we seem amazed to
find that there were details of life then very like those we
know.

Nations rise and fall, civilizations flourish and pass, but
the range of human emotions changes little. The innate need
for religion, the love of one for another, the aspirations for
success, the regrets for lost opportunities, the realization of
individual responsibilities, the fear of disaster, the hope for
better fortune, and the play of sentiment in the hearts of
mankind—these are ancient and modern things. )

There is that in some of the old songs that swings the
pendulum in age-old rhythm. There is that in the human

(Continued on Page 7) ;
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Playing Moving Pictures

An Interview with Harold M. Andersen,

Organist, Chatham Theater, Chicago, 111,

By A. C. E. Schonemann

r II_E inspiration-that leads to a musical career is not often
found in a drop-forging plant, but exceptions have a
~way of violating fixed forms and transgressing practices
considered traditional, and a striking and interesting
case in this connection is that of Harold M. Andersen, m‘g‘dnt
ist at the Chatham Theater, Chicago. Tt was the dogged per-
sistence of an interested friend, and later the enthusiasm of
young Andersen, then a boy in ‘teens, that set into motion
the forces that culminated in his study of the organ.

Throughout the years he has given to the study of musie,
Mr. Andersen has made sporadic invasions into other fields oi*
endeavor, On sundry occasions he has served in a half-dozen
or more clerical positions, but somehow office work lacked the
appeal of music, and during the last.ten years Andersen has
assiduously applied himself to the study of piano and organ,
at the same time playing in cabarets, dance halls and theaters.

For a time he studied with Frank Van Dusen of the
American Conservatory, Chicago, and within the last few
years he has carried on his studies of the organ with Arthur
Dunham, organist for Sinai Temple. Andersen in the matter
of study takes the position that perfection in any musical en-
deavor can only come by application, and that the musician
who aspires to higher things can always profit by contact with
other musicians.

When Mr. Andersen was eleven years of age he began the
study of piano. The elder Andersen had purchased the in-
strument to enable his three daughters to take up the study of
music. When a more than casual interest in music bega;l to
manifest itself in Andersen, Jr., every encouragement was
given the boy.

It was about this time that Mr. Andersen met a timekeeper
employed in a Chicago drop-forging plant, and the latter,
sensing the musical proclivities of the boy, set about to help
him. The master of time sheets and pay rolls was a musical
enthusiast; with his limited knowledge of the piano he set
about to instruct young Andersen, and what the former lacked
in understanding of music was offset by a-desire to make good
on the part of the boy.

While Mr. Andersen was going to sehool he continued his
musical studies, playing the piano for various school fune-
tions. After leaving school he devoted a part of his time to
playing piano in several Chicago cafes and cabarets, going to
the Trevis Inn in 1917 and continuing at that place until the
United States entered the World War, when Andersen en-
listed in the navy. While in the service he played saxophone
in a navy band and piano in an orchestra, serving eleven
months on a transport. '

For the last few years Mr. Andersen has played the organ
at several Chicago theaters, his first assignment being at the
Leida Theater where he spent a year, and later at the Atlantic
Theater where he played organ solos and the piano in the
theater orchestra. .He continued his work at the Roseland
Theater, going later to the Woodlawn, one of the large mov-
ing picture houses of -the southside where he was employed
for more than six months. Recently he took up his work in
the Chatham Theater.

The plan used by Mr. Andersen in playing pictures is that
of acquiring a repertoire and then drawing upon it for music
that parallels the action of the film. In view of this fact Mr.
Andersen .contends that the successful moving picture organ-
ist is always memorizing music and then utilizing this music
with other numbers already stored away in his mind, to supz

ply the proper musical background for the pictures he must
play. V

“To properly play a picture the organist should endeavor
to supply music that will fit the mood predominating in the
film,”’ said Mr. Andersen. ‘‘Every character that stands out
in the picture has a musical motive back of it. The organist

Harorp M, ANDERSEN

should draw on his knowledge of music to interpret the prom-
inent characters,

““An organist can improvise for any striking situation or
unusual condition; he can bring out a grimace by the proper
use of the organ, and for a bit of humor or a grotesque piece
of by-play the organ is without an equal. It is only in such
cases that I favor improvising, because these instances call for
musical treatment in proportion to the manner they inspire
the organist. _Playing extemporaneously day in and day out,
however, carries an organist into a rut.

_ ““Fundamentally, playing pictures begins with the organ-
ist’s library, and then the next requisite is that he knows that
hbrary_ from beginning to end. Naturally, he must always
be adding to his repertoire ; changing conditions and personal
likes and dislikes among the people who make up audiences
make this imperative. If the organist has in his mind a va-
riety of musiec—music that represents life and the factors
that enter life—and if he can present them in a musical way
as the scenes flash on the screen, there will be a freshness and
spontaneity to his music that will appeal to and satisfy the
most exacting and analytical men and women in the audience,

‘‘Pictures invariably suggest the type of music required,

and the organist who is versatile can turn back the pages of
(Continued on Page 8)
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An Important Decision

ECAUSE of the long-time practice among music pub-
lishers of printing on sheet music a price substantially
higher than the figure at which a piece was intended to

be sold, for many years much confusion and dissatisfaction
has prevailed in the trade. This culminated in a conference
held in New York City on October 2nd, 1923, between Trade
Commissioner Van Fleet and the representatives of musie
publishers who issue practically 95 per cent of the total out-
put of sheet music in the country, at which it developed that
the majority of the publishers apparently were in favor of
abolishing the present practice and printing on each piece of
music its traditional selling price. Under date of January
26, 1924, copies of the following letter and finding of the
Federal Trade Commission were sent by Otis B. Johnson,
secretary of the Commission, to the music publishers
throughout the country.

LETTER
Dear Sirs:

In the matter of a trade practice submittal of the music
publishers held in New York City, October 2, 1923, before Com-
missioner Van Fleet, you are advised that the Commission has

" approved the first resolution adopted by the industry at the
conference. This resolution reads as follows:

‘We believe the proper way of marking prices on music
is to use the price at which it is expected the music will sell
for at retail under conditions of normal competition.’

The Commission believes that the above resolution ex-
presses the views of the trade, and desires that the trade set a
time at which the terms of the resolution will be put in opera-
tion. When this date has been fixed I would appreciate notice

of the fact.
An announcement as to the trade practice submittal will be

made by the Commission on January 28, 1924, For your iufpr-
mation 1 am enclosing herewith a copy of the publicity notice
which will be issued on that date.

The announcement reads as follows:
Tederal Trade Commission,
Washington.
The Federal Trade Commission issues the following state-
ment with respect to the trade practice submittal held before
ommissioner Van Fleet by the publishers of standard sheet

musie :

At the request of Mr. Alfred L. Smith, Secretary of the
Music Publishers Association of the United States, a tra@e
practice submittal was held with the Federal Trade Commis-
sion on October 2, 1923, for the purpose of giving those‘ en-
gaged in the industry an opportunity to express then- views
regarding the practice of marking musical publications at fie-
titious prices. The conference was held at the I_\Iew York
Office of the Commission and was attended by publishers rep-
resenting 95 per cent of the total output of standard sheet
musie. There were also present a few publishers of popular
music. The following were represented :

Fred Kraft—Edward Schuberth & Co., New York City.
Otto Jordan—Harms, Inc., New York City.

W. M. Bacon—White-Smith Music Publishing Co., Boston,
W. M. Gamble—Gamble Hinged Music Co., Chicago.
John Hanna—Enoch & Sons, New York City.

M. Keane—Boosey & Co., New York City.

C. €. Church—C. C. Church & Co,, Hartford, Con{x.
M. B. Tompkins—G. Schirmer, Inc,, New York City.
H. W. Gray—H. W. Gray Co., New York City.

F. E. Bitner—Leo Feist, Inc., New York City.

Harold W. Robinson—B. F. Wood Music Co., Boston.
C. A. Woodman—Oliver Ditson & Co., Boston.

H. B. Crosby—Arthur P. Schmidt Co,, Boston. -
Clayton F. Summy—Clayton F. Summy Co., Chicago.
@, Pischer—J. Fischer & Brother, New York City.

W. Deane Preston, Jr.—B. F. Wood Music Co., Boston.

W. H. Witt—W. H. Witt Music Co., Pittsburgh.

E. C. Mills—Chairman, Music Publishers’ Protective Asso-
ciation.

W. L, Coghill—John Church Co., New York City.

H. Engel—Richmond-Robbins, Inc., New York City.

Ben Bornstein—Ager, Yellen & Bornstein, New York City.

J. M. Priaulx—Charles H. Ditson Co., New York City.

E. T. Paull—E, T. Paull Music Co., New York City.

W. A. Walling—Evans Music Co., New York City & Boston.

R. L. Huntzinger—R. L. Huntzinger, New York City.

T. J. Donlan—National Association of Sheet Music Dealers,
New York City.

Joseph M. Skilton—G. Schirmer, Inc., New York City.

Alfred L. Smith—Music Publishers’ Association of the United
States.

Theodore Presser—Theodore Presser Co., Philadelphia,

-W. Kretschner—Carl Fischer, New York City.

The purpose of the meeting and the powers of the Com-
mission were explained by Commissioner Van Fleet after
which the discussion proceeded. A brief summary of the
facts developed is as follows: It appears that for many years
it has been the practice of the publishers to print sheet music
at prices approximately one-third higher than the actual retail
selling price. The practice arose from the custom of granting
to music teachers a discount, usually one-third, from the price
printed on the publication which was to compensate teachers
for their time in selecting the music, ete. After a while
teachers had their pupils request the discount and in a few
years the public were getting the same discount, so that today
the actual retail price of much of the music sold is substan-
tially less than the printed price on the publication. As one
of the publishers present expressed it, ‘‘the printing of a
price on music from which to figure a discount is out of date
and no longer serves any useful purpose, and no doubt opens
up a way to the unscrupulous to charge a higher price to un-
suspecting persons, than is contemplated by the publisher.”’
It appears that the elimination of this practice has been the
subject of discussion by the industry for some time. The
music dealers and popular music publishers present also
favored the discontinuance of the practice.

After discussing the subject and the details incidental to
making a change in the practice, the publishers of standard
sheet music unanimously adopted the following resolution:

““We believe the proper way of marking prices on music
is to use the price at which it is expected the music will sell
for at retail under conditions of normal competition.”

The Federal Trade Commission approves the resolution
as set out above, and believes that it expresses the views of
the entire industry. The trade has been requested to fix a
date at which the change shall be put in operation.

Memories
(Continued from Page 5)

heart which is always awakened by the same strains of har-
mony, by the same persuasions of melody. The futile songs
that were sung yesterday are forgotten; the fine ones live on.
Tn another generation there will be memories evoked by a few
of the songs newly sung today; the rest will disappear. Age
by age, generation by generation, we go on piling up memo-
ries and the ways to stir them. _

Maybe when two negroes travel about a city’s streets,
stirring good memories with good songs, they are contribut-
ing to the stability of fine things. For any man or woman Is
the better for thinking back and retrieving from the deep
treasury of time precious thoughts,
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Honored By Declaration

HROUGH current reports in the musie trade magazines
T it is learned that song leaders who were present at the

Tenth Recreational Congress in recent convention at
Springfield, Illinois, selected twenty American songs which
were honored by declaring them folk songs—seemingly, a well-
intentioned attempt at the impossible,

What makes a folk song? Is it made ‘‘on the spot’ by
simple declaration of a musie congress in convention, an in-
stantaneous creation similar to the making of knights by a
bestowal of the accolade? Or are folk songs an inheritance by
the people, a tradition held rather than a selection made?
Folk songs and folk lore are legendary ; stories told in song in
the one case and by words in the other, and as a rule both are
imbued with some national characteristic, event or feeling
involving the whole (so-called) common people.  Also as
rule, folk songs are descendant, coming down through gener-
ation after generation by long reiteration in singing. And
even so, a reading of music history will show that very rarely
(if ever) has any folk song been recognized as such during the
life time of its originator, yet that is exactly what has hap-
pened with two of the twenty songs selected at the congress
in Springfield and declared as folk songs.

These two specific songs are ‘‘There’s a Long, Long Trail”’
and ‘‘Mother Machree.”” Both of them have strong charac-
teristics of the traditional folk song, yet are not folk songs
traditionally, simply by declaration. The first named song,
written by a college boy who is still alive and only in his early
30’s, because of being strongly imbued with a national feeling
deeply rooted in our American conseiousness through action
of the world war, might easily become a folk song if time and
people shall so adjudge.

It likewise is the same with the second one, which was first
made nationally popular through its singing by Chauncy
Oleott. Because of its plaintive, appealing melody and tender
pathos of the words this song might already rank as a folk
song without any ruling by the song leaders, although pre-
sumably neither composer nor author ever dreamed that it
would attain such honor within twenty years after its pub-
lishing and while they were still living, yet here again enters
the element of age and unconseious selection.

Probably there is no true lover of song-singing living to-
day who would not wish to know that these two numbers will
descend to posterity as folk songs, and if folk songs can be
made by vive voce declaration of an assembly rather than
become so through folk tradition, then there has been made a
merited selection of two worthy songs, and the house of Wit-
mark & Sons must share the honor as publishers of both of
these now modern folk songs ‘‘Honored by Declaration.”—
Editor,

Playing Moving Pictures

Continued from 'Pagc 6

his memory and supply the music for every situation. Mos!
organists prefer to play for dramatic pictures because it af-
fords them an opportunity to work in musical shading and
play up to a series of climaxes, and finally the big, dominating
‘scene of the picture. The comedy picture is popular with the
organist who revels in producing new and novel effects.”’

Mr. Andersen expressed his preference for comedy, argu-
ing that the modern theater organ with its varied stops and
extensive range with which the organist can play up to every
scene of a comedy even to odd gestures, facial contortions and
eccentric bodily gyrations,

Like many organists in moving picture houses, Mr, Ander-
sen believes the possibilities of the organ in so far as its rela-
tion to pictures is concerned is unlimited. =He is of the opin-
ion that the serious works of the masters—the musical gems

Revival of the Waltz
By Frederic W. Burry
():]‘ that the waltz was ever dead, but for many years this
form of poetic expression represented in popular faney
the summit of musical rhythm. Tts undulating move-
ment appealed to the emotions, its wave-like melody had a par-
ticularly dreamy flair to it, :

And it is so still, only there is a special revival now. The
revolutionary dances and tunes were nice for a change, but
when they went too far the pendulum had to swing back
again, for everything has a tendency at least to approach a
balance or equilibrium. Now the pulses are vibrating more
normal and healthful, for music and the dance are nothing if
they do not aid in the all-round joy of sane living,

When the waltz came in about a century ago it was consid-
ered quite a daring innovation. However, no one conld resist
its romantic charm and it became the dance of the day; it
came to stay, and musicians composed their works accordingly,
for everything follows the dance,

Not all the music was suited to dancing, but it had the
peculiar, three-four measure with the strong accent on the
first beat, and let the melody be ever so simple the triple
pulsation will do the work.

But the waltz compositions became in many cases less and
less simple; so-called concert waltzes, brilliant waltzes, varia-
tions a la valse, ete., captured our ears, and while they certain-
ly were not meant for our feet to keep time to them the elec-
trons of the body performed their vortex gyrations with ac-
celerated velocity.

So music and the dance are testimony to the eternal fact
that life is built on a substratum of joy ; that underneath mere
appearances there is laughter and immortality, that music
not merely lightens the load of experience but actually yields
a renewal of positive power,

That is why musicians smile. They are genial. Some say
they are not serious enough (except the professors, who often
look as if they had given away all the music they ever pos-
sessed, keeping none for themselves). Some even say that
musicians as a class lack intelligence. Musicians have not
that greed for knowledee which too often leads to mental dis-
aster, and bodily disease as well. Music is a balance."

Yes, the waltz returns to inereased favor again, Every-
thing returns, though not in an exact cycle. The waltz will
now be better than ever. Tt will partake something of the
modern steps that partly displaced it for a while. Tf these
were getting a little too ““thick,”” the old-fashioned waltz was
perhaps rather ‘‘thin.”” A combination will be fine, and
“all’s well that ends well.”’

There are only two kinds of time—two-four and: three-
four; the rest are compounds and even these could be reduced
to a unity. As it takes three sounds to construet a chord, so
does the triple time give a special interpretation and round-
ness to a tune.  Ome can split each measure of a two-four
pulse into the triplet of the waltz, making the six-eight com-
pound a double waltz rhythm. Thus one often sees marked

“over a six-eight piece the direction, « la valse. Yes, every-

thing depends on the accent, doesn’t it?

And so we are going to get a waltz that will retain all the
desirable features of the ‘““new-fangled dances—those that
behaved themselves and are now invited to stay. They will be
woven into the new waltz, and altogether we shall have a fig-
ure of art and beauty.

written by the men whose imperishable eompositions for the
organ have withstood the changes of time—will supplant the
so-called “‘solos,”” many of which are parodies. Mr. Ander-
sen would preserve the dignity and tradition of the organ so
that in the modern moving picture house it will be regarded
as the king of instruments.

Winged Hours

Tempo di Valse lente
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Must Film Music Be Relegated to the Back-
ground or Should It Be Featured?

By George Hahn

HOULD good film musie¢ be promi-
S nent enough to be noticed and ad-

mired or should it be constantly
in the background, never sharing at-
tention with the story of the screen,
never intruding, merely making itself
felt rather than heard? Or should good
music be featured in connection with
films ?

Filmdom is divided into two camps,
one favoring the maximum of musical
emphasis, the other favoring the sub-
jection of musie.

A certain orchestra director in a
moving picture theatre was quoted as
saying that he considers the musie his
organization vrenders as ideal only
when the attention of no one in the au-
dience is attracted to it and away from
the action or story of the films.

Other directors let it be’ known that
they do not wish the musical program
to be overlooked, and project such
sterling harmony into competition with
the films that even when the picture
does not live up to its advertising or
advance mnotices the music pleases
enough to ease disappointment in the
films. Indeed, these directors say that
when public interest, in the films re-
cently slumped slightly, it was the
high-grade music that continued to fill
the theatres.

Which side of the controversy is cor-
rect, logical or expedient? That which
says film music should be consistently
unobtrusive, or that side which insists
that film music should not only keep
step with the exigencies of the scenes
on the sereen but should do it so su-
perbly that the music in itself is consid-
erable of a drawing card? So far as
we personally are concerned, we are
willing to let anybody with a penchant
for argument attempt to settle the mat-
ter. There is an abundance of oppor-
tunity for vocal pyrotechnics.

This is a free country, and musicians
are permitted wide latitude in taking
sides in a musical controversy. Dif-
ferences of opinion help to make life
interesting. Consequently, when a di-
rector or manager seizes upon his own
opinion as unalterably correct, he is
overlooking the important point that
others are not in duty bound to accept
his opinion as authoritative. And the
same rule holds good regarding a wri-
ter.

Let ug examine some of the conten-
tions, pro and con, merely to weigh
them and thus aid ourselves in arriv-
ing at a conclusion.

Whether film music should be entire-

P—

ly in the background or should be a
virile part of sereen presentation some-
times appears to depend upon the re-
sources at hand in the music pit. The
manager who lacks music which com-
pares favorably with' that of a rival
house, or several rival houses, natural-
ly hopes that music need not he more
than a side issue. Whereas the mana-
ger with the erack musical team is anx-
lous to have it show patrons that they
get more for their admittance fee in his
theatre than in others where the pres-
entation of the films is done with less
elaborate harmony. One sees, therefore,
that the personal viewpoint oftentimes
can be intertwined with commercial
reasons.

The contention against over-empha-
sis of film music is based largely upon
the premise that it is the story on the
sereen that justifies the moving picture
theatre, and that the addition of musie
merely is to fill the void of an otherwise
silent auditorium during such pres-
entations, to offset the sepulchral mo-
notony that would result, and to height-
en the effect of various scenes through
the accompaniment of musie depicting
the moods of the drama. No one can
deny that this at least sounds logical,
and as previously stated most of the
directors who would go beyond it are
those having the resources to do so.

The statement of the director who
says he is gratified when an auditor
tells him that he didn’t notice the mu-
sic, as indicating that the musie filled
its proper function of unobtrusiveness,
cannot bear the spotlight of analysis,
in the opinion of others. These say
that the same thing can be said of mu-
sie that is of such inferior quality that
nobody is tempted to notice it.

There are some critics who declare
that the maximum of musical resources
is advisable in the film theatre, not so
much as an accessory to the films as
to provide additional numbers to the
programme in which music is a feature,
Their contention is that if music must
be of dominating foree in the moving
picture theatre, let it dominate in a
field of its own within such a theatre
and not in connection with the film
story itself. Most of the readers who
are judge and jury in the controversy
will agree that the foregoing sounds
reasonable, and it would appear that
some of the leading film theatres in the
large cities follow this system.

Another point worth noting is that
the theatre with the most elaborate mu-
sical accessories usually is in a position
to exact top admittance prices. It

21

costs money to provide musie, but the
interesting and vital part of the trans-
action to the theatre manager or pro-
prietor is that the more elaborate the
music the higher the price that can he
charged at the box office. The big or-
chestra and enormous organ are well
advertised, and in many cases a musi-
cal director with reputation is engaged
to lend his prestige to the theatre.
Large expense is entailed. The sale of
tickets is not only increased, but also
the price per ticket is enhanced, thus
yielding, let us hope, a faf profit for
the gentlemen of enterprise,

An Anniversary
HIRTY-ONE years as a writer of
T singable songs is surely an honor-
able record which would seem de-
serving of an honorary degree if there
were any music institutions authorized
to grant such, yet moving his publishing
buginess into necessarily larger quarters
was the only degree that the man hold-
ing this record awarded to himself in
honor of his thirty-first anniversary.
The man is Harry Von Tilzer, president
of the Harry Von Tilzer Music Publish-
ing Company that is now located at 1589
Broadway in New York City.

For three decades Harry Von Tilzer
has held his place as one of the most
fluent of our American popular song
writers. During this long period of thir
ty years he has composed many songs,
vet among the great host of the lovers
of popular songs of today there proba-
bly are but few who know even title or
tune of some of his earlier successes that
once swept the country and many of
which are now standard. However,
thirty-two of those which still live have
just been compiled into a eollection
which is finding a ready sale.

Some of the Von Tilzer songs that at
the present time are being specially fea-
tured by noted performers are ‘‘Dear
Old Lady,” ““School Time’ and “‘The
Little Wooden Whistle Wouldn't Whis-
tle,””” the last named being one of the
Sophie Tucker and Eva Tanguay hits.
“Dear Old Lady” is being sung by
such performers as Henry Burr, George
McFarlane, Tom Smith, Trving Kauf-
man, Mabel McKinley, Sophie Tucker
and Mabel Burke. Some of the well
known orchestras and leaders that are
using the number are Paul Specht’s
Hotel Alamae Orchestra, Yerke’s Jaz-
zarimba Orchestra, Benson’s Orchestra
of Chicago, The California Ramblers,
Vincent Lopez, Isham Jones, Ray Mil-
ler and Frank Westphal,

In “When the Winds Blow North, I'm Go-
Ing South,” Ira Shuster (the writer of “You
Know You Belong to Somebody Else”) sure
has the right -idea of winter. Leo Feist,
Inc, is the firm hehind the publishing wing-
vane,
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The Lady ot the Old School
By Strickland Gillian

HE was clad in dove-gray—this lit-
S tle frail old bit of Dresden china.

Her fragile, blue-veined hands
were encased in silken gloves of a tint to
match her frock, and there was white
ruching at her throat.

She wore gold-howed glasses of the
quaint style of long ago, and her fea-
tures were of the high-bred patrician
mold one so loves to gaze upon while re-
flecting upon Then and Now.

She had eome to the city from a quiet
village, this sweet and unsophisticated
lady of another generation, and James,
the negro chauffeur, was commissioned
to take her for a drive about the park.
James was also instructed by the mis-
tress of the house—who had an unbreak-
able social engagement for the morning
—not to race the limousine about, but
to drive slowly so as not to arouse the
dear old soul’s nervous fears and spoil
her outing.

“Yas’'m. Ah’ll sho drive slow,”
James had earnestly assured his mis-
tress. This gentle lady in gray remind-
ed him of the word-pictures his own
grandfather had given of his sweet befo’-
the-wah mistress down in Virginny.

Scarcely had they half encircled the
(Continued on Page 25)

Are You A Music Teacher?
F()hh()WlN(}, is an item that

should be of interest to anyone

who is a music teacher or who has
aspirations to enter that field. The
United States Civil Serviee Commission
at Washington, D. (., announces an
open competitive examination for a
music teacher under conditions as fol-
lows:

Receipt of applications will close Feb-
ruary 26. The examination is to fill a
vacaney in the Indian Service for duty
at Haskell Institute, Kansas, at an en-
trance salary of $760 a year, plus the
increase of $20 a month granted by Con-
gress, and vacancies in positions requir-
ing similar qualifiations. In addition to
the salary named above, appointees are
also allowed furnished quarters, heat
and light free of cost.

The duties are to organize and train
mixed choruses, quartets and other musi-
cal organizations, and to give vocal les-
sons and instrumental lessons, particu-

Jarly on the piano.

Competitors will not be required to
report for examination at any place, but
will be rated on their education, train-
ing, and experience,

Full information and application

blanks may be obtained from the United
(Continued on Page 25)
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GOSSIP GATHERED
BY THE GADDER

the outward expression of that in-
ner vibration of the divine in men
which we-term soul or spirit.—Vinomver.

M USIC in its melody and harmony is

The great law of the universe through
which suns, worlds, planets and stars are
upheld in space and move in smooth con-
junction 1is that of vibration or rhythm,
hence all'life must be rhythmic or cease to
exist. The law of music by which it lives,
moves and has potentiality of appeal 1s also
that of rhythm, and the newer and better
form of jazz is undeniably rhythmical.
Who, then, in this age or generation can say
with authority whether our latest American
music shall live or die? Futurity only can
write the verdict.

Although not directly concerned with mu-
sic, with the birth anniversary of the im-
mortal Lincoln coming in this month the
words spoken by Prof, Durham of Emory
University in his oration delivered at the
recent unveiling of the memorial to Gen.
Robert E. Lee carved in the solid rock of
Stone Mountain near Atlanta, Georgia, carry
a vibration that should appeal as music to
the heart of every true American. The
orator’s words were:

“I pause to quiet the high emotions which
sweep the heart. I, a son and grandson of
Confederate officers, with you in whose
veins runs that heritage of flame, stand un-
covered at the name of Lincoln. Let us

MELODY

hand.

A New Thirty-two Page Catalog i

which gives any pianist a clear idea of the character of each piece in the

59 Volumes of
JACOBS PIANO FOLIOS

numbers, in addition to a descriptive title of every piece.

With this catalog you can easily find a fit musical setting for any conceivable
screen scene, while for you teachers an abundance of interesting material is at

Sent free on receipt of name and address

WALTER JACOBS, Inc., Boston, Mass.

Publishers of “NC-4,” ““Our Director,” *‘National Emblem.”

thank God that in the holy of holies of
America’s heart sleep such ashes; let us
thank God that in the morning stars of the
flag above us shines the gentle and immortal
light of his soul. Son of the cabin, child of
the wilderness—we salute you!”

The officers of the American Society of
Composers, Authors and Publishers elected
for the ensuing year are Gene Buck, pres-
ident; Victor Herbert, vice president; Ray-
mond Hubbell, treasurer, and Charles K.
Harris, secretary.

Lacking only twenty-six days of having
attained his ninetieth year, the Rev. Sabine
Baring-Gould died at his" home in North
Devon, England, on January 2, 1924. He
was well-known as an English theologian
and writer on religious subjects; better
known as an interesting novelist, and best
known as the author of the hymn, “On-
ward Christian Soldiers,” which was so
martially and religiously set to music by
Sir Arthur Sullivan of light opera fame,

Those who have ever stopped to listen to
a carillon of hells in wild exuberance of
sound strike the tonic of the scale, jump to
the octave, run down the scale again note
by note, then repeat the strain several
times at one ringing, will appreciate this
little "story, i

Three wealthy Irishmen of a certain Cath-
olic parish, Messrs. Doolin, Dolan and
O’'Brien by names, were approached by the
reverend father and asked to contribute one
thousand dollars each to install a set of
chimes in the church. It required some
little urging on the part of the father to
get the money, and it was only after being
told that their names would descend to pos-

o

This is a handy little booklet containing extensive themes from many of the
|
|

terity by being repeated as the donors each
time the bells rang that the money was
forthcoming.

‘The bells were duly installed, and on the
first Sunday morning of their ringing a
very wrathful O'Brien appeared before the
priest and demanded that his thousand dol-
lars be returned.

“But why,” asked the astounded father,
-“do you want your money back? The
bells are wonderful. Didn’t you hear them
chiming beautifully ?”

“Yis,” said O'Brien, “Oi heard thim.
Ivery bill was chasin’ loike the divil up and
down and down and up, ringing: Doolin-
Dolan - Dolan - Doolin, Doolin - Dolan - Dolan:
Doolin, but not a dom wurdd about O'Brien.”

MUSIC MART MEANDERINGS
Continued from Page }

ing a season of vaudeville here, in which
he will specially feature his two ballads
“Out There in the Sunshine with You” and
“Ten Thousand Years from Now,” and of
course include such old favorites as “Moth-
er Machree,” “When Irish Eyes Are Smil-
ing,” and “Till the Sands of the Desert Grow
Cold.” It is undeniably true that “nothing
succeeds like success,” and don't forget
that M. Witmark & Sons are the publishers
back of the Ball successes.

“I'm/ Drifting Back to Dreamland” (a
Flerence Charlesworth, Charles Harrison
and Jack Sadler song compilation) and
“Sunshine of Mine” (by Jack Chapman, Har-
ry Kelly and Art Beiner) are recorded as
being one hundred-per-cent hits in Chicago.
It is reported that the publisher of these
successes, the Ted Browne Music Company,
Inc., has sold the British rights to the
“Drifting” number to the A. J. Stasney

WALTER ROLFE

HAS WRITTEN AND PUBLISHED
FIVE: WONDERFUL NEW PIANO
PIECES

“CANDLEGLOW”

“STOLEN KISSES” Waltz
“LONGING”

“IN A MOONLIT GARDEN”

“HONEYSUCKLE DANCE”

PRICE POSTPAID 25¢ EACH
ALL FIVE FOR $1.00

MONEY BACK IF YOU WANT IT

Thematics free. Teachers and deal-
ers send for special rates

All numbers carefully edited and
fingered

Address

WALTER ROLFE, Pub’r

RUMFORD, MAINE, U. 8. A.
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JUST PUBLISHED

GORDONSLOOSE LEAF "t

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Waurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

VOLUME 1 VOLUME II
1. Agitato 7. Hurry 13. Agitato 19. Furioso Agitato
2. Dramatic Agltato 8. Intermezzo 14. Andante 20. Galop Agitato
3. Andante 9. Misterioso 15. Andante Cantabile 21. Indian War Dance
4, Appassionato 10. Plaintive 16. Doloroso - 22. Intermezzo
5. Comedy 11. Turkish 17. Dramatic Tension 23, Triumphal March
6. Dramatic Tenslon 12, Btampede 18. Dramatique 24, Oriental or Cannibal

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON '\l it Sy

“America’s Fastest Growing Music Trade Journal”

SHEET MUSIC NEWS

Devoted exclusively to the interest of dealers in small goods

LIVE :: NEWSY : INSTRUCTIVE

Interesting information concerning Music and Musical Instruments
PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR

SHEET MUSIC NEWS

25 WEST 42ND ST., NEW YORK CITY
Let us

o MUSIG PRINTING avo ENGRAVING vk Pces

We engrave music plates, design artistic titlepages, print large or small editions, secure copyrights
for you, and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music Communicate with us for prices

a0-44 wincuesrer. WHITE-SMITH Music PuBLISHING CO. Bosron

Mass,

Pianists JAZZ MADE EASY Teachers

. A new 1924 copyright Piano Jazz Method by Alexander J. MacDonald, America’s foremost

Pianist-Teacher-Composer of Syncopated Rhythm. $2.00 postpaid. ARPEGGIO SYNCOPATION
(MacDonald) playing melody with left hand while right. hand employs arpeggio variations, Afri-
can and Haphazard Syncopations, ete. $2.00; both books $3.00 postpaid. Teachers, special
prices in lots of 5 or more. Investigate!

SPARKS-SMITH STUDIOS

53 WASHINGTON STREET NORWICH, CONN,

—
MUSIC PRINTERS AND ENGRAVERS
Notice! ™ rstincon | | | ot e
otice . trade — that's why process. Wefumishe};'fective%esigna'a(:ldmn‘ll:ket{ﬂe;eg

all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.

Prices Low Correspondence Solicited

JOHN WORLEY C0., “%assim mess. -

A. B. C. Music Covers

(Patent Applied For)

CAN BE USED WITH OR WITHOUT

A CUE SHEET

One set for any instrument
50c. Money order,

H. SCHOENEMAN A card will get samples and prices
127 Olmstead Place, Glendale, L. I. 603-BS OMl::;HESN thil‘;ODY SHoP
| oo Street, NTGOMERY, ALA.

HAVE YOU A SONG

that you want 10 to 100 clear read-
able coples of?

Music Company (America and England),
also the same rights for a number of years
to the Ted Browne catalog.

“Don't Mind the Rain” (by Ned Miller
and Chester Cohn, writers of “Why Should
I Cry Over You”), “I'm All Broken Up Over
You" (Lou Herscher and Joe Burke, writers
of “Wake Up Little Girl”), “Kentucky” (an
Isham Jones and Gus Kahn combination),
and “No Means Yes” (Harlan Thompson
and Harry Archer, writers of “I Love You"”)
are a big quartet of songs recently released
by Leo Feist, Inc.

“Sleep” and “The West, a Nest and You”
are two song successes from the catalog of
Sherman, Clay & Company which Stella
Jelica will feature in recitals. Miss Jelica
is a well-known Pacific Coast coloratura
soprano, formerly with the San Carlo Opera
Company, who has recently returned from
Europe.

Talk about getting roses in winter from
some summer climate by “lightning ex-
press”!  “Hearthroken Rose,” “Rose of
Egypt” and “Sun-Kist Rose” were radio’d
from New York to London in the latter part
of December last by Paul Specht’s Hotel
Alamac Orchestra.

“The House that Blues Built,” in strictly
mercantile-commercial language the Mel-
rose Bros. Music Company of Chicago, has
a very popular catalog of blues numbers.
Two recent additions are “Tin Roof Blues”
(words by Walter Melrose) and “Sobbin’
Blues” (words and music by Arthur Kassel
and Victor Burton).

!

“Chicago Blues” carries a sub-title of “A
Twentieth Century Chant,” yet it is not by
any means a T, C. “can't,” for although only
released less than a month already it has
jumped into popular prominence. Paul
Biese (of orchestra fame), James Altiere
and S. Walter Williams in collaboration are
the chanting progenitors and the Melody
Music Company the publishing “chanters.”

The facsimile of a music title-page occu-
pying full-page space in the rotogravure
picture section of the New York Sunday
Tribune is some advertising, and that’s what
happened with the latest big hit song of
Jolson, written by Al for Al and sung by
Al in “Bombo.” Who was the advertiser?
Leave it to Leo Feist to feature anything at
all worth featuring.

“Days of Yesterday” sings a strong hint
in its title of something in the past, but this
one is very much in the present, It's the
song theme of the photoplay by that name,
and is published by the Zipf Music Publish-
ing Company.

“What Do You Do Sunday, Mary?” and a
“Kiss in the Dark” doesn’t concern any-
body but the parties involved, yet these two
Harms numbers are being given plenty of
publicity in Providence by Paul Whiteman’s
Aircadia Orchestra of the Roger Williams
city.

“Kitchen Stove” and “Sometime in June-
time” have a fascinating flair, speaking
from the standpoint of spring lamb and peas
and other delectable delicacies of summer-
time. Anyhow, the first one is a comedy
song and the second a novelty fox trot num-
ber which Thomas Malie and Richard Finch
have placed with Waterson, Berlin &
Snyder,

“Dream Girl of Mine” is a new waltz song
tpat might be termed a providential produc-
tion, when you consider that it was com-

1
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THIS
ADVERTISEMENT

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you

can succeed before you are asked to
pay one cent.

AN OPEN LETTER TO MUSICIANS

why you did not succeed and why you

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an. advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of musie this course will show him how
to rise rapldly in his profession and Increase
his income,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

Please Note and Read Carefully If

You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 226 Fifth Ave., New York
W. C. WILCOX, Director

posed by George C, Gunn to lyrics by Bes-
sie Floyd Mason, is published by Henry J.
Donavan and pronounced as its best seller
by the Boston Store—the whole team, from
composer to store, belonging in Providence,
R. L

“Turn on the Radio (And Listen-in on
Your Home Town)” is a new song by Cliff
Hess that has been purchased by Jack Mills,
Inc. It is reported that this is to be the of-
ficial song of radio broadcasting stations
and will be used as an overture or opening
song.

“Cover Me with Kisses” may sound a lit-
tle shivery for certain seasons of the year
as compared with woolen wraps, but as a
new novelty fox trot number it's warm
enough to warrant the publishers, Sherman,
Clay & Company, to regard it as probably
one of the biggest sellers of this year.

When nearly every band in Philadelphia’s
annual New Year's pageant known as the
Mummers’ Parade swung past the City Hall
reviewing stand to the strains of Irving Ber-
lin’'s “That Old Gang of Mine,” it certainly
didn’t hurt the popularity of an already very
popular number. Pegople went home whist:
ling the song, and dealers in records, rolls
and sheet music declared it to be by far
the most popular seller which has hit the
city for some time. Lucky Berlin!

“Lonesome and Blue” is a hit by Edwin
Tillman, a young writer of Appleton, Wis-
consin, which is said to be going over big

in that city. It is rumored that Tillman
composed the song on a borrowed piano
while delivering groceries for a local con-
cern, That sure is a concentration of effort
which proves you can't keep a good man on
a grocery wagon, and Tillman is now head
of the National Music Company in Milwau-
kee,

THE LADY OF THE OLD SCHOOL
(Continued from Page 22)

park than the gray-bonnet, with its
under-rim of silvery hair, was stuck
from the window, and a sharp voice
cried : .

“Say! you big hunk of anthracite,
have you got bunions on your right
foot? 'If you don’t know how to jazz
up this boat lemme at the wheel. ['ll
sure fricassee this macadam! T may be
an old hayseed, but this ain’t no
funeral,”

And James stepped on
Flutast. ]

it—[The

ARE YOU A MUSIC TEACHER?

(Continued from Page 22)

States Civil Service Commission, Wash-
ington, D. C., or the secretary of the
board of U, 8. civil service examiners at
the post office or customhouse in any
city.

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are

seperate sections, joined together by a
strong interlocking base, Compartments
areclearly indexed both frontand back.

Finished in Green, Oak or Mahogany.

Write Dept. 285 for instructive folder

How to Get Greater Desk Efficiency”

L
Ro

FRii — “SUMMER SONGBIRDS”
With Imitation Accompaniment
Home, school and concert new song
beauty. Thirty cents, one copy free.
CHARLES ADKINS
43 Holt Street Dayton, Ohio
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A Selected List

of the

Standard Piano Publications

Of STANDARD MARCHES

A Frangesa (2/4)
American Ace (6/8

A Classified List of

PRACTICAL PIANO PUBLICATIONS

FOR THE

PHOTO PLAY i PROFESSIONAL PIANISTS

INSTRUMENTAL ONE-STEPS INTERMEZZO0S

Baboon Bounce..
Alhambra ... 1 Bantam Strut..

5:;;;%0& for ’l‘huugm Bohonkus. .
Wel

Irvina
Queen of Roses Cane Rush . Starland

| b (678 o Rain_of Pearls Bocsices Tehama ....... ;ﬁﬁ‘e‘fﬁ
Walter JaCObs, lnc. | ke u(‘ /j:wnés’ée/ﬂ, . ° .bb é‘iﬁ:ﬁ" .'..‘.'..’.' \ .. Lol e dAvorms “
Price each 30c net

Parisian Parade

Sunset in Eden
Sweet Illusions
Treasure-Trove

Somel Bhage ..s..“l.: ....... .
Stepping the Scale............
That Tangoing Turk .

All for You
Bells of Moscow
Stars and Flowe

Sons du Ruisseau..... Gavotte Militaire.................. Abt
Down the Pike 6/ g
N. B, Also published for Orchestra in Piano Solo key where marked * and in a different key where marked ¥

. d
Spanish Silhouettes.......... ....Farran
Elopement _(6/8) s Lovee Land n's Favorite Laurendeau
Exoursion Pa;ty (6/8) Spying, Cupid.. Queen’s
*After-Glow. A Tone Picture George L, Cobb | tLaw and Order. March (4/4).
*Ah Sin, Eccentric Novelty.. . Walter. Rolfe | tLeague of Nations, March (4/4)

) ¥
Story Teller... ; N Looking 'Em Over.. MARTREAR
*Ambassador, March (4/4) Bagley Lisette. Entr'Acte.......

Summer Becrets Omeom
Treat 'Em Rough..
"Bithesome.Srras Valsel Chiraue“mque o J. Bodewalt' Lampe | tLittle Coquette, Morceau Characteristique

U and I

Youth and You ORIENTAL, INDIAN and SPANISH
Antar .

Bedouin

FOX TROTS and BLUES Cloud- Chlef

Zeona ... o Umpah! Umpah

Clark Aggravation ... " East o’ Suez ...
Amonestra . Llar All-of-a Twist Girl of the Orient. y——
Blithesome Strains, e Gerald Frazee tLove Notes. Valse... . Hersom Bermuda Blues .. . Clements Cracked Ice..... Happy Jap .................... i
{Blue Sunshine, Waltz..................cc..cccocoivrereerninn ..George L, Cobb | *Love Tyrant. Waltz, 5 rnisne @. Clements i Bone-Head Blues - Heap. Big ln]un
tBrokenhearted Sparrow. A Pathetic Appeal ..... ....Theo. Bendix | *Magpie and the Parr Theo. Bendix A ‘ (678) Calcutta Hong Kong Gon

From the SUITE “A Love Episode in Birdland” From the SUITE “A Love prsode Maro nl' um (8/8) Campmeetin’ Echoes.. Indian Sagwa.
tButterflies. Morceau Mignon ..Bernisne G. Clements | tMagnificent. March (4/4)... H, J. Crosby 1Mcut=l;urval'd (4/4)" Eat 'Em . Al
*Castilian Beauty. Spanish Serenade ...Gerald Frazee | *Ma Mie. Chanson d’Amour... Mon o

In the Jungl

Las Caretas..
*Cheops. Egyptian Intermezzo .....

*Chirpers. Morceau Characteristique..
*Chow Mein. A Chinese Episode...
*Columbia’s Call. March (6/8)
YCrystal Currents, Waltz.
*Cupid Astray,
*Dance of the Skeletons.

Eskimo Shivers. Chory | Pussy Foot

Frangipani o Sandy River .
“Funnies”-Trot Rubber Plant
Russian Pony

..George L. Cobb h\lnmlnrln. Novelty One-Step
.......Chas, Frank | *Meditation and Chansonette...
Frank E. Hersom Memorles of Home. Reverie...
.....Bob Wyman | $Merry Lark. A Joyous Flight
....Walter Rolfe From the SUITE “A Love Episode in Birdland”
.. Walter Rolfe IMI Amada, Danza de la Manola

Thos. 8. Allen Midsummer Fancles, Valse Novelette

Merry Monarch (6/ 8).
Military Hero (6/ ).
Monstrat Viam

Num:
Theo, Bendix New Arrival (6/ 8) Pearl of the Pyrenees..

Turkish Towel ... Peek

....Norman Leigh

Hang-Over Blue

Frank H, Grey b | Hey ‘Rube SCHOTTISCHES and CAPRICES Whlr 1n Dervlsh
. €,
tDelectation. Valse ... Walter Rolfe | tMilady Dainty., Intermezzo Gavotte.. .Gerald Frazee GBE{) ! A'“‘B‘o 2 myuo Hu 4 Among the Flower:
Thos, 8. Allen In\llml Danse des Grisettes Norman Leigh L (( wer.-Allen | Hippo Hop. Dath;lance - CAKE WALKS
Il)olores March (4/4)... Neil Moret Moonbeams, Novelette........ ..George L. Cobb te ly
l)reamlli'“l)rlltlng Walt: R

Hop-Scotch Dainty

: Dami
Walter Rolfe | ¥Moonlight Woolng. Valse d'Amou ernisne G. Clements Dunee of tho Daffod

Irish Confett! Koonville Koonlets.......
Dream Kisses, Waltz.. Walter Rolfe | tMoose. March (4/4)....... Hans Flath l'l;;“;" lg:ﬁn(ﬂds P! Iroquois ... Dance of the Mornlnx Glorles Pickaninny Pranks...
*Dream Memories., Waltz ...Walter Rolfe | ¥Musidora, Idyl d'Amour... Norman Leigh oF
P. Hans Flath | tMyriad Dancer. Valse Ball

tDream of Spring. Morce:,lu Characteristique..
se..

Wegman | Who Darl.
Victorlous Harvard (6/8) d| Javanola
¥Drifting Moonbeams,

Thos. 8. Allen Dance of the Pussy Willows Wlegma.n

e
...Bernisne G. Clements My Senorita. A Moonlight Sere

ra.nk E. Hersom Virgin Islands (4/4)

Hill (6/8) Dancing Goddess . th DUCHESS
*Drusilla, Waltz..............ocooocoer oo Norman Leigh | *Nakhla. Algerian Dance Stoughton Watch ( Fanchette ; Helght of Fashion Hildreth
*Ebbing Tide, Vaise Lente ... . """ ......Walter Rolfe | ¥National Emblem, March E E. Bagley King Reynard.. Four thtlo Pipers.. QY

tEnchanted Moments. Idyll d’Amour. .. Bernisne G. Clements ¥NC-4. March (6/8). F. E. Bigelow WALTZES K'r-Choo!!! ... . Frog Frolics.. i CONCERT MISCELLANY
"Exrectancy Novelette e Norman Leigh | *Nymphs of the Nile, ank E. Hersom At the Matinee., Nautical Toddle.. Hey! Mister Joshua.. Bailot des Fleurs

*Fairy Flirtations. Dance Caprice... Victor G. Boehnlein | $Our Director. March (6/8) F. E. Bigelow ] Aurara Powder and Perfume.. Jack-in-the-Box .. Confort]

tFighting Strength. March (6/8) ....Thos. 8. Allen | *Over the Top. March (6/8).. H, J. Crosby Barbary . ~... Cobb i Pixies ...

*Fire-Fly and the Star. Scene de Ballet.. . ..Norman Leigh | ¥Pastorale Ecossaise......... E. Hersom Bnrcelona“ﬂenllﬂel Say When!... Red Ear...

Fireside Thoughts. Reverie. ... ..Gerald Frazee | tPerfume of the Violet. Waliz ...Walter Rolfe Beauty’s Dream ..Keith | Slim Pickin's .. Southern Pastimes

*Flickering Firelight, Shadow Dance.. ,Arthur A. Penn | *Peter Gink., One-Step............. ,,Georse L. Cobb Breath o' June.. X Stop 1t! - S““‘““Y! i

tFlight of the Birds. Ballet... M. Rice | *Purple Twilight. Novelette . Clements Buds and Blossoms.. ; Water Wagon Blues... Sunset Frolics .

sFlower: o NIERt: Wallh: ... comiimsrims it Norma.n Leigh | tRevel of the Roses. Waltz

e e NOrman: Leigh - vRevel of the Roses, Waltz..............................ocool) W alter Rolfe N y What Next! Venetian Beauty.........
*For Her. Romance.................. “ Norman Leigh | tRomance of a Rose. Reverie. Call of the Woods

Maz All
= .Lawrenee B. 0'Connor Yip!- Yip! Yip!. ubinstein
tFor the Flag. March (4 J. Bodewalt Lampe | *Rustic Dance.................... orman Leigh gﬂ;ﬁ»sﬁgm” You Win R GALOPS Rli:m r:nF . 5 Cobb
*Four Little Blackberries. Schottische. . ‘Lawrence B. 0'Connor tRustic Twilight. Reverie. .Walter Rolfe Daughter of the Se: Ringmaster .. i Northern Lights .
tGentle Dove. A Love Song... Theo. Bendix | *Saida. Valse Exotique......... Norman Leigh Dream Castle MARCHES Saddle Back... e Allen Queen of the Night. .

From the SUITE “A Lov Scandinavian Dance, (Springdans).. Gaston Borch Dream Thoughts . CHARACTERISTIC Whip and Spur Spirits of Dawn
tGlad Days.  Novelette.. Harry L. Alford | ¥Shadowgraphs. Scenes des Silhouettes. Norman Leigh African Smile...
*Grandfather’s Clock. .Louis G, Castle | *Shahrazad. Persian Dance......

i. 8. Stoughton A n b M With the Wind Swedish Fest March..
u
Hawallan Sunset. Waltz.. George L. Cobb fSlfhlng Surf. Valse Classique.. Bernlsne G. Clements e Sweet, Memories..

cking Broncho

tHome, Sweet Home. Mediey “Goodnight,’ R. E. Hildreth | ¥8i r{ Bhadows. “WAILE ..o i fod Gaston Borch I[}l“xle 'lgwlllght NOVELETTES Venetlan Romance

*Idle Hours. Waltz.. x rl Paige Wood | *Sing h}‘f Ting. Chinese One-| ..George L. Cobb Heart Mu Fun in a Barber Shop . Drift-Wood .. cﬂAnACTERlSTIC and DESCRIP-
*In Bagdad. Morceau Orientale. .Norman Leigh Sleepy Hollow, Idyll........ Thos. 8. Allen Hearts Adrift Kentucky Wedding Knot. Fancies TIVE

tIn Dreamy Dells. A Fairy Fantasy ....Walter Rolfe | ¥Smiles and Frowns. Valse ...Walter Rolfe Isle of Pines... Hindoo Amber.

*Intermezzo Irlandals..... ... Norman Leigh | tSpring Zephyrs. Novelette. . @. del Castillo Jewels Rare Gre, ng i June Moon..

*In the Bazaar. Morceau Orientale ... ....Norman Leigh Stand By! March (6/8).. .Gerald Frazee Kismet Waltz. Rainbows ..

*In the Sheik’s Tent. Orlemal Dance.. Frank E, Hersom | *Summer Dream,. Morceau

tIron Trail. March (6/8)
*Jacqueline, Valse.........
fdazzin’ the Chimes. ... i
tdungle Echoes. A Cocoanut Dance.
ﬂ(lss of Spring. Waltz.....
*La Sevillana. Entr'Acte..

Dance of the Lnnatlcs
Darkey’s Dream..
Darkies’ Patrol.

La_ Danseuse.. ..Abt o Star-Dust ..
Ladder of Love. Two Lovers...
Lady of the Lake.
Love Lessons.
Love’s Caresses..
Luella Waltz.

...... Ernest Smith | *Temple Dancer. Valse Orientale.
Arthur C. Morse | *Tendre Amour., Serenade............
YThree Nymphs. Dance Classique.
tUnder the Spell. Waltz
*Woodland Fancles. Intermezzo Chanmteriathue
tYoung April. Novelette

TONE POEMS and REVERIES
Spu Bean&fulEVl;lons... ;l:;)l!) ll_h s:v.}dD
! Glowing Embers.. 2
mﬁ’ I]r{:: s b C .'ll;ﬁ:;'l:n Crg: o.. .. Eni goh{%u él:w:im Cobb g:;sd(la) u‘:‘twt.ho Puppets.
¥ ) ; n the :
Wowth tie Siars “Hiidrotn ;V,‘,‘,ﬁ,‘;,?.;‘",',, Shephord Lullaby Toy Poodles...

..George L. Cobb

The BUTTERFLY, Theo. Bendzx Famous Morceau Characteristique, 50c net

s Boston, Mass.

Fillers; FOX TROTS and

Tactics; WALTZES: for Ballroom, Conventional Scenes and Neutral

MAIIJmSHE.?i f]or Slt}aﬁadf?)sr' Fh%w']sug’zic%)gi:l n?:id Clgtl}g"g{ySce:ces ONE STEPS: for Comedy, Western and Comic Hurrgl.)sRAGAS I}gge gs??widrAcégH::éc gg

gﬁxef leerllg eScer‘iles. S R SCHES o CAPRICE!SRM“ ctéheRgvl'g:'etgd FIr’lavt?xl(l)lsy ?%(’}.‘Ell;.llédr}'ﬂwz%lss' ug(llx LNOVELETTES !gr Neutral S(:exw?i
of Roman A

%ﬁfﬁfé Ir‘lll‘ogl% gl?ggifulagﬂug,liﬂo‘r’]%RGI%IsAR?ET%ﬁ?g'%lc and DESCRIPTIVE: for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN an

SPANISH: for Racial and National Atmosphere.

| WALTER JACOBS, Inc. * 5™ Boston, Mass.

Price for Each Number 25 Cents

waltel' J ﬂCOI)S, lllC. Street

Printed in U. 8, A,
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%9 MELODY

r o = gy -
¥ Respectfully Dedicated to ¥
Commander A.C.REZJ), United States N

Three Melodious SUITES for Pianoforte

A Love Episode m Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremehdoﬁsly popular for Band and Orchestra

The Gentle Dove (A love song) ... 34¢ net
The Broken-Hearted Sparrow (A pathetic appeal) 34¢ net
The Merry Lark (A joyous flight) 34c net
The Magpie and the Parrot (A quarrelsome humoresque) 34c net

Toy Town Tales  Love Scenes

BY FRANK E. HERSOM BY CHARLES BENDIX

Affectionately dedicated to

THE FIVE LITTLE BLAKERS ! : # - -
1. The Meeting e RESR R ' , : :
1. Introduction To Russell 2. Romanze : s F E B , : o o
2. The Tin Soldiers To Buddy 3. Perturbation Cebth ’ W@‘fﬁ%ﬁ}fbw !@%E&%p%g” T
- £ . ul XL
i' ?api{cp. ni;heBDOHS Z: 9 Z olly 4, Barearolle %‘&m&};ﬁeﬁ - gﬁléDand
+ 80K T LA ToX 0 marry 5. Wedding Bells | PHON , WALTER JA i HESTRA etc
9. The Wooden Horses  To Alton 2 il andPLlWER EIAND . o i — MADE IN USA.
Complete 94c net Oginpes"The net t
in stock with your local dealer, we will mail direct
If not in stock with your local dealer, we . ‘BAND, 40c. net PIANO SOLOQ, 30c. net
to you postpaid on receipt of net price quoted. ) . :
ORCHESTRA, % 35¢. net  R'& 50c. net
WALTER JACOBS’ lnc. 8 Bosworth Stc’ Boston, MaSSo *Both Arrangements have parts fr S=xo; hones Also publiched for Mandolin Orchestra ard Banjo Solo
"'”"‘F T " . e . == hicie e 5 = ‘I- S F—"




A NEW IDEA
IN

PIANO INSTRUCTION

SENgmawNm

. The Arpeggios
. Major Scales

Form Playing——

Using the musical “‘elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

. Chime of the 4th

Modulation

Faking

Melody in Left Hand
Memorizing

. Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

: Developing Note Reading

Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes

Minor Scales

. The Tremolo
. The Trill

Low Form

. Turn
. Mordent .

Endings

. Lead Sheets
. Half Tone with Melody Note

How to Accompany the Melody
Using Tie and Combining
Stems
Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

Over Octave Treble

. Determining Count
. Effective Metres

. Breaking Octaves
. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

Fourth Metre

. Hatfield Bass
. Breaking Chords

Waltz Metres

: Thumb Melody

Breaking Octaves

. Octave Glide
. Bell Treble
. Elaboration

99. Diatonic Rag

. Chromatic Rag
. The Advance

. Half Tones

. First Metre

. Reverse Bass

. Ballad Bass

Cabaret Bass

. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
. The Delay

. The Grace

. Drum Bass

Crash Bass

. Skip Bass
. City Style
. The Tie

, Organ Bass

SYNOPSIS OF COURSE

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

126, Whistle 164, Chromatic Skip 206. Third Filler
127. ‘Triplet 165, Florid Tenths 207, Chromatic to V. N.
128, Inversions 166. One-Step Bass 208. With Half-Tone
129. Passing Notes 167, Continuous 209. Last End
130. Summary 168, Kenney End 210. Blue Obligato .
:(7)3 {-;ourtsh Spacer g}:lz gouble Oﬁtave Bass
. Bass Spacer . Forecast Bass
JAZZ SECTION 171, Slurred Grace 213, First Spacer
172. Over lland Filler 214, Quarter Triplet
131. Jazz Bass 173, Tenths with P, N, 215, L. B. Ending
132. Treble Blues 174, Pep Tone 216, Second Filler
133. Honky Tonk Bass 175. Graced Turn 217, Run to 4
134. Jazz Treble 176. Inflected Treble 218. Tomorrow Style
135, Future Jazz 177. Kramer Close 219, Waterman Bass
136. Bass Blues 178, First Filler 220, New Type
137. Stop Bass 179. Runto 1 221, Frank’s Final
138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
139, Triple Bass 181, Quadruple Fill 223, Discord Scale
140, Sax Slurs 182, Add One 224, 'Treble Sixths
141, Wicked Ilarmony 183, Slur;ed Mordent 225, Half-Step Bass
142, Two Cycle Jazz 184, La Verne Discord 226, Double Two
143. Clarke Break 185, Mason End 227, Arpeggios Bass
144, Cafe End 186, Oriental Bass 228, Half-Step Treble
145, Jazz Obligato 187. Interlocking 229, Jerkins Bass
146. Fifth Spacer 188, Double Octave Treble 230, Discord Obligato
147, Week End 189, Roll Bass 231, Suspended P. N,
148, Skip Ending 190. K. C. Variation 232, On Chord Tones
149, Double Thumb 191, Broken Type 233. With Passing Note
150, Chromatic Fives 192, So-Sow-Sew 234, AdLib Run to V. N.
151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V. N.
152, Sixth Spacer 194, Two Cycle Bass - 236, Fifth Filler
153. Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N.
154. Triple Filler 196. New Filler 238. Fourth Filler
155. Chinese 197, In Minor 239. To any C. Tone
156. Over and Under 198. Down Run to V. N, 240, Whites Bass
157, Organ Chromatics 199. Player End 241. Fifth Spacer
158, Hoochy Bass 200, Persian 242, Octave Chromatic
159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
160. Run to3 202,. Third Filler 244, Ninths
161, Mike’s Finish 203, Obligato 245, Tenths
162, Static Bass 204. Suspended C. Tones 246, Split Bass
163, Third Spacer 205, Triplet V. Notes 247. Spacer or Ending

Name ...

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

lama.......

“Beginner—Medium—Advanced—Teacher

AAAVREE iv:xs v ciimsivvimsmsans i s s A IS0 BT ST B B s aERe

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

e ———

LOS ANGELES
CALIFORNIA

Volume VIII, Number 3 MARCH, 1924

Price 15 Cents

FEATURES IN THIS ISSUE ,
PROFESSIONAL MUSICIANS AND RADIO OPERAATNG.
THE STORY OF BEN BERNIE

DEPARTMENT FOR PHOTOPLAY ORGANISTS AND PIANISTS
Conducted by Lloyd G. del (astillo

MODERN ARRANGERS ARE SYNTHETIC' (COMPOSERS
By George Hahn
MELODY AND ITS SANITY. By Frederic W, Burry
THE SAVING GRACE

MUSIC

THE AMERICAN BROADCAST. By George 1. Cobl
March
THREE LITTLE WORDS “I LOVE YOU”
Words by M. E. Rourke Music by Frank 11, Grey
JACOBS™ INCIDENTAL MUSIC, Series D—Excerpts from Grieg
ZORAIDA. By R. S. Stoughton

Danse Egyptienne
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