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The Story of

A Night in India

q Heretofore George L. Cobb’s fame has rested largely upon those piquant hghlt' 1?11)m1{c'r>:
which are so highly regarded by the vast majority of lll)ualk‘ lu(}:ira .\nlc_h popu lxxxl “Il\?od\:
: fr ixie?” “Peter Gink” “Russian Rag” added to his renown,

‘Are You from Dixie? Peter Gink and‘ Russian Rag” - fo-hie renm e
he makes a bid for increased favor. with the Suite “A Night in India,” which bristles with

haunting melodies imposed upon
a striking harmonic background

e

in India
By George L. Cobb

1. Twilight in Benares

2. The Fakirs

3. Dance of the Flower Girls

4, By the

5. March of the Brahman Priests 1{
Complete for Pianoforte, $1.00 Net

ORCHESTRA
Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piano, 60c. net

1 B Susophens, By Sesppbess, 1 & 24.C Tuser (Molody) Susophosns dnd Extve Pars, Ench 15 ma. Orch. P P, 8¢ ot

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA

11 Parts & Piano, 60c. net

) Susopbons, B Suisphaoa, 16t & 24 C Tonor (Molody) Susophones od Exra Pars, Ench 15 mot. Orch Prass Part, 25¢ aek

No. 5—MARCH
11 Parts & Piano, 60c. not

) Susephoss, By Suropbess, 140 & 14 € Tenar (Maledy) Sussphones sad Exirs Purts, Each 15¢ oot Orch. Piase Part, 2c not

THE SUITE COMPLETE

11 Parts & Piano, §1.60 net

b Susopbons, B Sussphens, 1t & 14 C Tonar (Moledy) Sutopboons and Extra Purts Euch W0 nat.  Orch. Piase Purt, 65¢ ot

1 Walter Jacobgz lnf:’. Boston, Mass.

NV7AL7AVIAVT A\ /)

of the most modern texture, The
Suite is not “heavy” music, in the
common acceptance of the term,
but abounds in concise, straight-
forward dissemination of Oriental
themes which delightfully reflect
the five titles that make up the
Suite. v

q The opening number, “Twilight
in Benares,” 1s a remarkable ex-
ample of a lovely pastorale move-
ment, with a plentiful use of mod-
ern harmonic idioms. The music
aptly suggests the dcpurtur_e of an
oppressive Indian day. Gone is
the sun behind yon mountain top
and the acrid atmosphere gives
way to the cool breezes of ap-
proaching night. Pleasure seekers
are astir,  The music ends on a
sonorous tonic chord with the
“leading tone” added, a happy
device.

Q“The Fakirs,” second of the
group, has a definite tonality, l?ut
departs from it in episodes wbnch
jolt the memory and impart Cob-
bian distinction,

€ The third of the group, “Dance
of the Flower Girls,” is a valse
abounding in wavy lines of mel-
odic charm. Though tuneful, the
Oriental treatment of the harmony
leaves no suggestion of the com-
monplace. The tripping, light-
footed maidens may not be seen
disporting their beauty to the
multitude, but the music certainly
aids the imagination,

Temple of Siva

(Concert Size)

Full & Piano, %0c. net

Full & Piane, %0c. net

OF THE BRAHMAN PRIESTS
Full & Piano, %0c. net

Full & Piano, $2.40 net

(VTN VTNV AN

"By the Temple of Siva,” the
fourth. number, is a slow move-

ment loaded with fetching melody and expressivg harmony. The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically that the
writing thereof was an inspiration, } L )

q’l‘hcgclosing number of the Suite, “March of the Brahman Priests,” is a Hindoo fan-

s s s s s s o o s o i s o s s s s s s s s s s s s s s s s s s s s s s s s o s s s s s s o o s s s

™ r c15691
M'P 1094 QJ UA-;“
t 1 .(~
SUBSCRIPTION

$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be

made by post office or ex-
press money order, reg-
istered letter or draft on
New York,
. When change of address
i8 desired, the old address
should be given as well as
the new, and noticemust be
received at]east two weeks
previous to the publication
date of the issue to be
affected,

Myron V. Freese, Editor

MELODY

A Monthly Magazine for Lovers of Popular Music

Published by Walter Jacobs, Inec., 8 Bosworth Street, Boston, Mass,

Copyright, MCMXXIV by Walter Jacobs, Ine.

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

Advertisind Rates

On application s diagram
showing the exact cost of
allspace will be forwarded
promptly. Formsclase the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
lication date, *18th.

*0f month preceding that
of publication date.

The entire contents. of
MELODY is covered by
genersl co,yright.

Walter Jacobs, Manager

Volume VIII APRI

L 1924 Number 4

America’s Contribution to Modern Music

By Julian Seaman

HE stupendous Wagner, despite all the embroidery of
T his orchestral ereations, was not averse to a tinkling

“tune’” now and then—simply that and nothing more,
and modern jazz fiends might explore the Venusburg music
with profit, There is a growing tendency among the more
conservative musicians to regard the vulgar jazz with some-
thing less than the usual disgust.

Paderewski sees this jazz—a label for what is essentially u
rhythm—as a step in the right direction, a hopeful step to-
ward the development of modern music. He calls it *‘ Amer-
ican.””  Eva Gautier, singer of folk songs, has recognized the
American folk song. To Miss Gautier, Irving Berlin, ana-
thema to the fastidious, is an American composer—more
essentially American than ever was the ponderous Mac-
Dowell—all of which would indicate that American music is
acquiring a distinet and characteristic musical form, a
rhythm that carries the name ‘‘America’ wherever it is
heard. But this is only the beginning.

If national musie is an imprint of national character,
rhythm is the center of this impression. Certain rhythms
have come to be racial symbols in the musical world. Even
the great lay public has reached the point of tagging national
temperaments with the essential rhythms of their music, but
whether a nation’s history is reflected in its music is a point
upon which there is disagreement. The cadence of national
music is often the result of struggle, oppression, the torment

mark in much the same way. France and Italy, Hungary,
Russia, Poland—each has given a little to this fusion, and we
must not forget the Negro, if he can be said to have a nation-
al musie. I believe that he has, but it is the rudimentary
rhythm of the savage—the tom-tom that rolls a pulsing thun
der through the jungle. The Negro may have brought his
fom-tom to civilization. Some of our dance music suggests
Just such a transition. Yet it is not wholly original with the
Negro.

The rhythms of ancient Egypt, of the present Thibetan
tribesmen, of our own American Indians, are not very dif-
ferent. At the moment this monotony of rhythm is ruling
our dance music. Modern musicians seem little inclined to
change it. Has the march of progress, the evolution of Amer-
ican music reached its farthest point of development?
Hardly! '

Musicians of today, having hit upon a rhythm that will
suffice for the moment, are concerned with something else—
tone color. It is another phase of this evolution, and quite
as vital as rhythm. Just now, this development of tone color
is primarily concerned with the use of new instruments for
old effects, the discard of traditional scoring in the hope,
often the belief, that the ultimate sound shall warrant what-
ever means are employed to produce it. For instance :

There is a movement in Tschaikowsky’s Fourth Sym-

‘ ] _ i le, op . phony scoved pizzicato for violins, almost the entire move-
fare par excellence, Following the blare of the introduction comes the main march W . 1}"3‘"‘;1‘,‘:'(}1'1,.““i‘gl(‘):‘mlls"ll‘l'gi‘r s ;lm.:“m?l l(“Xpl"ﬂ.s“s](){l‘. mm-lt ging }hus .S('O)'('d. Snpposipg it wero suryed for man-
theme—an original conception in the art of tone painting, making liberal use of altered _But 1t 1s 1 dance musie that these tenc encies are most (l{»lms or glu_tzn:s! . Would the effect be one of a purer tone,
chords and minor tonalities. The vigor and power of the Brahman hierarchy is given ('\.'Ido.m. It must be remembered that ever since the dawn of a more scintillating harmony ¢ If so, then it is justifiable,
strong accentuation in the rhythm, the halﬁmonlb’ Suggg‘St”;g ll}f th;i{n‘tngéo:!lﬁcperéfeesctts o.t history musie and' poetry ha.ve been indissolubly asso- whatever the desecration to the gods of tradition. It js
mingling with f{‘.“ aw;c%obewuncc of the faithful. A grand rush of Hi ° ' v];lte(l,_l)eoapse' there is l-hythm in both. This ancient and  quite probable that Tschaikowsky himself might have ap-
“‘i“,‘“tlt‘l;“es ds Coblrs ‘;T)Llle(;{did Suite. 11 1, 01 such high calibre in conception and execu- powerful prineiple, always manifested in folk song and-dance,  proved, for remember that in his day he too was a modernist,
tion tha it unquestionably will besosae. . standard umber.of its fyne. — ‘ gained ascendency, so that even the simplest classical music a profaner of musical deities more shunned then than to-
q The orchestration is by th:;lt veteran arrztmt%g’rl, R.A Efgltl;lrr:t!l, VtV]ileo :;rse ngTV:Jebi’n;; Oefc :“ ‘ has a rhythm for which no eriteria of poetic metre can be made  day’s popular musical gods. ‘

;ltl]'leposrggllxtt (f)ifgut:lees r;?dm;l:l]oéiecs lﬁlsttr}:lem::ri%us ;.)arts, so that the Suite can Dbe effectively | adeil\ua;e.A " hyth 9 . Modern composers are seeking—ever s'eekir}g. In their
findeead b agchertias of all glecs. "The oisd atoAmpanizment and et violn rs fly u nd American rhythm of today? It has passed through deve!opment of tong color they often attain discordant ab.
cued, so that the director, be he violinist or pianist, can at all times he aware of the many stages, all within the last fifteen or twenty years. It surdities, yet they are bringing forth a new rhythm despite
demands of the complete score and seek to fill it with the means at hand. is a fusion of all national rhythms. Each influence has been an apparent neglect of this underlying prineiple of musie

gradual, the pltimat.e .c_han.ge stabilized. The Spanish peas- There is coming a time when American music will be Amer-

i dpssfuas el by cu s s cp o e da s v s s R ant dances with their intricate rhythms and syncopations— dean music—a produet of the same evolution of ideas every

i the bolera, habanera and others, all old and tried to the mas- other nation has experienced, '
| ters of muslcfhave fired the popular imagination with the America is still an infant; until the melting pot has truly
| ﬂumqs of passing fad. True, the flames die, but sparks melted, until the alechemy has produced a composite whole

remain, our music must continue its rudimentary gropings.  But
| The Portuguese dances of South America have left their there is hope for the process has already begun! )
Y ) 5 E

-, - o o F‘"
4
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An Interview with Edmund Fitch

ORGANIST AT THE STRATFORD THEATER, CHICAGO, ILL.
By A. C. E. Schonemann

trician at $3 per week may be regarded as one extreme

in the career of Edmund Kitch, the other being that
through a serics of fortunes and misfortunes he became organ-
ist at the Stratford Theater in Chicago.

Phere were two factors that brought about Mr, Fiteh's re-
tirement from the electrical field, one being the long hours
(the eight-hour day had not developed beyond the theoretical
stage) and the other that young Iiteh was unubl(-: to con-
vince his employer that his services had a financial value
beyond $3 per week.

Prior to Kiteh's advent into the electrical game he had
taken his first piano lesson, his teacher being his grandmother,
The boy was eight years old when he took his first music les-
o, Me had decided that the piano was best adapted for
musical expression on his part after his aunt had informed
him that with **a violin one must find the notes and on the
prano the notes ave there and all one has to do is strike the
keys.™”

Iiteh went about his study of the piano like many boys
in that he traveled along the line of the least resistance. He
disliked to devote any time to practice when there were issues
to be decided on the baseball lot nearby and in winter prob-
lems calling for his attention at the skating pond.

Later on his study of the piano was interrupted when he
went on the road with his mother and father (they were
identified with a theatrical company), but finally he returned
to Chicago to live with his grandmother. In the years fol-
lowing he attended the public schools and continued his
music.

Mr. Fitch did not take his music seriously until he was
seventeen. His brother-in-law, C. L. Colby, saw latent talent
in the boy; he aroused his interest in the piano, giving hin
lessons on this instrument and in harmony.

I'iteh, fired by the encouragement of Mr. Colby, set about
with renewed confidence, He was offered an opportunity to
play the plano in a moving picture house in Gary, Ind. e
took up the new work with all the enthusiasm and vigor at
the command of the average boy of eighteen, and the climax
to this experience was his dismissal because he could not
fuke piano accompaniments for the pictures,

Determined to continue his work in moving picture houses
Iitch went back to Chicago, playing the piano in a number of
five and ten-cent picture houses. Later he went to the Man-
hattan Theater, located at Wentworth and 5H9th streets, and
for a time he *‘played the pictures’ at the Panorama and
President Theaters,

Mr. Fiteh took up the study of the organ when he was
twenty-one. He studied with Frank Van Dusen, taking six
lessons.  He obtained a position in the Coronodo Theater
where he worked for a short time, going later to the Argonne,
and finally returned to the President. At the last named
theater he played organ for four years, going to the Chateau
for two years, then to the Woodlawn and Pantheon, leaving
the Pantheon for the Stratford Theater, which he opened. in
September, 1920. When the Roosevelt Theater was opened
in the loop, Mr. Fiteh was solo organist at that theater, but
subsequently returned to the Stratford.

““The natural and easy way for an organist to play moving
pictures is to provide an extemporaneous accompaniment,’’
said Mr. Fiteh in discussing picture playing, “‘Tn doing this,
however, there is a tendency to play mechanically and often

& RATHER trying and exacting apprenticeship as an elec

the oreanist works into a rut. Under such circumstances the
music lacks freshness and the spontaneity that is neeessary if
one is to provide musical settings that move with the action of
the picture.

“In playing pictures the organist must play to his au-
dience,  What appeals to an audience in one community may
not strike the faney and favor of the picture fans in another

wot &

Epmunp I'iren :

locality,  Regardless of location or the influences that may
affect the audience, the organist must consider his hearers; he
must study them constantly, for only in this way can he gauge
public opinion of his efforts.

“A little ballad now and then is always popular and «a
classical gem is invariably appreciated. The American people
like to hear music they know, and the moving picture theater
organist and orchestra have both been factors in educating
men and women, and even children, so that all bave a better
and finer sense of appreciation of good music.

“The old songs bring back memories; they stir the emo-
tions and all of us are human enough to like to hum a tune
we know. Ilere is an opportunity for the organist to get
down and play to the audience. In this way he can make
his heavers feel that in a measure they are a part of the
show.

“The comedy picture presents an opportunity to the
organist, because with the modern organ the musician can
conjure up all the mysteries locked in the depths of the in-
strument. There is variety to the last word and a bag of
tricks for old and young. The feature film may run the
gauntlet of emotions; the other numbers on the program
may call for undivided attention on the part of the audience,
but the comedy calls for a laugh; it means relaxation ani
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gives the individual an opportunity to sit back in his seat and
chuckle to his heart’s content,

“Picture playing is largely a matter of providing musical
accompaniment to parallel the mood of films. The highly
dramatic situations are not difficult to play. The trick is to
fill in the proper music that leads to the big scenes and finally
to the elimax of the picture,

“There are many elements that enter info picture play-
ing. Certain movie stars always suggest to me a specific type
of music. The titles of pictures and the explanatory notes
are good leads to determine the musical setting. There are

motion picture directors whose names are a cue to their work
because they have certain points they generally emphasize in
their pictures. They have a peculiar method of their own in
handling situations and seldom deviate,

““The organ today is so flexible from a musical standpoint
that with it almost everything is possible. The organist in
the motion picture house with such an instrument at his com.-
mand is confronted with the responsibility of playing good
music because the American people, despite the fact that they
enjoy some of the slapstick now and then, insist upon the bet-
ter class of music for themselves as well as for their children.”

The Photoplay Organist and Pianist

By Lioyd @. del Castillo

[SS Mildreth M. (tast of Northampton, Mass., has the

dubions honor of heing the firsttadventurer to tap the

souree of information purveyed by this department.
She inquires what organ musie is available for the theatre
oreanist, and how it can be obtained in the smaller cities.

OrcaN Music For THE THEATRE

The fact is that organ music suitable for the theatre is
nearly as unavailable in the large town as in the small. In
other words, there “‘ain’t none.”” Obviously, the offertories
and voluntaries so popular with our church colleagues are not
the thing at all.  Neither are the pompous, dignified reces-
sionals or the technical, diffuse organ sonatas, symphonies and
show pieces. It remains to weed out from the mass of organ
musie (written primarily for the church, and somewhat for
the concert organist) such stuff as has sufficient dramatic fibre
to he available for the pictures.  Of conrse the ubiquitous
Andantino in D Flal of Tiemarve, ov The Storm of Lemmeny
we have always with us.  Orean franseriptions can be used,
but why go to the expense of huying them when, if you train
vourself to make your own transeriptions at sight, you can
huy the same things in piano or orchestral-conductor parts at
much smatler cost and, incidentally, call on a much wider
range of musical literature,

Clertain organ composers, such as Kinder or Stoughton, can
he pretty well relied upon to write lightly and entertaining-
lv, and heavier writers like. Rogers, Elgar or Franck ecan
sometimes be used, if with diseretion. (Or should T say Franck,
Blear and Rogers?) Tater, T shall attempt to compile a
more complete list of organ musie suitable for the sereen.
[for the present [ am lazily inelined to suggest that the
neophyte should colleet his repertoire chiefly from orchestral
piano parts.  They are for the most part pieces which are
suitable for the pictures, and ave, furthermore, the things that
will be found on the cue sheets sent out with the films of which
[ spoke Tast month.

Buying Music v Smann Towns

At the risk of ruining my reputation with all the smaller
music dealers throughout the country and bringing down
thousands of suits for damages upon MrrLopy’s defenceless
head, I venture the assertion that the easiest way to get music
in the smaller cities is by direct contact through charge and
mailing accounts with the large urban publishing houses like
Ditson or Schirmer. They are usually willing to send out
musie on approval, and only demand that a certain propor-
tion of it be kept. Of course if you ean get prompt service
from your local dealer there are obvious advantages in doing
business with him, the chief of which are that he favors no
particular publisher, will give you more latitude in payment,
and can give you personal and individual service. The privi-
lege of being able to return music is important. No one can

buy music “‘sight-unseen’’ without accumulating a certain

amount of deadwood.

For a list from which to choose, T should advise musicians
to secure the orchestral catalogs of G. Schirmer, Inc.,
3 E. 43rd St., New York City; Carl Fischer, Cooper Squara,
New York City; Belwyn, Ine., 701 Seventh Ave., New York
City; Walter Jacobs, 8 Bosworth St., Boston, Mass.; the
piano catalogs of Boston Musiec Co., 26 West St., Boston; al-
bums and Schirmer Library albums; the classified ‘‘movie’
catalog issued by Fischer, and thematics of the 59 volumes
of Jacobs” Piano Folios, Walter Jacobs, Ine., Boston. For
organ musie, Schirmer; Fischer; Oliver Ditson Co., 179
Tremont St., Boston; H. W. Gray Co., 159 E. 48th St., New
York City (Novello’s St. Cecilia Organ series) ; White-Smith
Co., 44 Winchester St., Boston; and Clayton F. Summy Co.,
429 So. Wabash Ave., Chicago, TIl.  Most of these houses are
glad to send out monthly lists of new publications upon appli-
cation,

Seanisa AND Ornrr Ractan Music

The same correspondent finds difficulty in securing Span-
ish music. Assuming that she is familiar with Carmen, there
remain among a large list of . possibilities the ¢‘ Estudiantina’’
and  “Espana’ waltzes, Moszkowski’s Spanish dances,
Lacomb’s “‘La Feria” suite, an excellent Spanish album pub-
lished by the Boston Music Co., the albums of Spanish and
Oriental musie published by Jacobs, and in orchestral piano
parts Chabrier’s ‘“Habanera,” Ern’s ‘‘Serenade,” Bizet’s
“Serenade  Hspagnole,””  Albeniz “‘Tango and Cadiz,”
Tarenghi’s  “‘Serenata,””” Espinosa’s ‘‘Moraima,”” and
Moszkowski’s ““Gondoliera’” and ““Guitarre.”” Tt is per-
haps surprising that the best known Spanish music has all
heen written by Frenchmen, but it is a fact that Chabrier and
Bizet seem to have caught the Spanish atmosphere, or at least
the popular conception of Spanish atmosphere, as not even
Albeniz has.

For racial literature generally, Jacobs’ albums supply a
long felt want. Their contents do not pretend to rank among
the classies, but are simply light intermezzi in the racial idiom
their titles indicate. Any such hastily compiled list as this
must necessarily have important omissions, so unless sub-
seribers are particularly interested, T will not try to cover the
other racial types at this time.

Praying THE NEWS REELS

W. R. H. writes down from New Hampshire in perplexity
as how best to fit the news reels. This is like waving a red
flag in front of a Bolshevist, for if there are any two things
that can make me froth at the mouth, they are traffic cops and
the slack way the average organist plays the news weeklies.
Tf you judged these idlers from the way they fail to interpret
said reels, you would conclude that there was nothing in their
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repertoire but waltzes and marches, and very little of .that.
At any rate, it is usually a hard job to determine where one
number ends and the next begins, as they are all drooled to
gether, if T may be permitted the expression.

The first thing these gentry should train themselves to do
is to ““break’ the music with the subject changes. When a
new title appears it almost always means a definite change of
locale and atmosphere which should be reflected by a sharp
break in the music, not a transition. If you will learn to
watch for the last bit of action that precedes the new subjeet
(a trick, by the way, which is equally applicable in any kind
of film), you will have a cue to bring your piece to a close, and
not be foreed to make your break in the middle of a phrase.

As to the musie itself, you will confer a great favor upon
me by not playing a march or a waltz during pictures of (a)
prohibition agents destroying liquor, (h) funerals, (e) bath-
ing girls and beauty contests, (d) fetes and pageants, (e)
hizarre and grotesque pictures of freaks and animals, (f) the
President, (2) et cetera, et cetera. We should make a con-
test out of this, No sooner said than done. T will give a
series pass for next yvear's World Series, if played in Boston,
to the organist submitting the best musical selections for the
above subjects,

All joking aside, Al, there is no reason why the average
news reel should not be fitted with as characteristic and inter-
esting musie as the average feature. Tnstead of playing the
“Valse Bleue” during seenes of the Grand Canyon or the
Yosemite, try MacDowell’s ““To The Sea’’ or Liszt’s “‘Tes
Preludes.””  Tnstead of improvising or playing Nonentity’s
Heavy Agitato No. 18 during pitures of a heavy sea, try Peer
Gynt’s “Home Coming”” from the seeond Peer Gynt Suite,
or the first movement of Rimski-Korsakow's ¢‘Scheherezade.”

I do not mean that you need to be eonsciously highbrow in fit-
ting the pictures, but simply that you will be doing yourself
and your audience a service by choosing the better of two
selections when each is equally appropriate.

TuE Day Caanee Houses

[ feel constrained to apologize to the many organists play-
ing in theatres where the bill changes daily for much of this
column which is obviously valueless to them, Tt is of course
apparent that any remarks on laying out a well synchro-
nised score are just so many idle words to the hard-working
musician who does not see any one picture enough to become
familiar with it. His job is to play the picture at sight .as
well as may be largely without musie, for he must watch a
strange picture closely in order to fit the situations and
breaks. So he can hardly be greatly blamed if he allows him
self to drift into the habit of doing a good deal of improvising
and inaccurate playing from memory.

Nevertheless, it seems to me that if he is really conseien-
tious and ambitious ke must realise that in his case even more
than that of the man playing three- and seven-day runs it is
necessary to accumulate a sizable repertoire with which he is
sufficiently familiar to carry in his brain. He must make of
that overworked organ a mental card index in which is cata-
loged at least a few examples of cach type of musie, so that
when a situation. arises calling for something grotesque or
pastoral or martial he has it ready. With such a nucleus it
is not diffieult to add gradually until he is prepared to quakify
for a bigger job with stiffer demands should the opportunity
arise.

Note—I am in receipt of an interesting letter from Mr. Theodore

Johnson of La Crosse, Wisconsin, which lack of space forces me
to hold over until the next issue.—I. G. C.

The Sunshine of Music

By Frederick W. Burry

USICTANS are those who have sunshine in their
M hearts. Mere theoretical caleulation or a logical

mathematical abstraction will not produce music,
neither will technical dexterity. This is the framework, by
no means to be despised, but the music itself comes from the
soul and transcends definition, for words are only a disguise.
Thus the aesthetic side of music cannot he taught. Musie be-
longs to the realm of emotion.

Scientists, even the mechanics and engineers, are now be-
ginning to realize the psychological substratum behind and
underneath the phenomena of fact. The creators, the gen-
iuses or eenerators are the dreamers. But how beautiful
when genius allies itself with talent and thought gives birth
to form.

Music, the supreme fine art, the art of sunshine! Vibra-
tion, that has no static perfection!  The art of perpetual
motion, of infinite change, of unceasing dynamic movement !

Musie, the language of celestial color, luminous with a
myriad kaleidoscopic spectra!

Musie, the interpreter, that whispers divine and wondrous
messages to whomsoever has come into tune with the infinite!

Musie, the bearer of hope and courage, of joy and all
delight!

The soul that craves for a deeper contact with life and a
clearer knowledge of its meaning finds in music a source of
satisfaction and inspiration—melodies that radiate real sun-
shine and cheer earth’s wanderers as they pass and pass
along! One dares anything under the influence of the glo-
rious throbbings of the heart-felt melody. Fears are trans-
muted into pleasures, tasks become a recreation.

The impression of a beautiful melody sinks into the sub-
eonscious mind, that body beneath the necessarily coarser visi-
ble flesh, and remains to haunt with its voluptuous rhythms,
so that the mortal may take on immortality and the astigma-
tism of darkened earthly lenses be displaced by a true spirif-
ual illumination.

Sunshine is the source of all ereation. The one motive
energy that makes things live and grow and glow. In count-
less forms its radiations yield vigor for the furtherance of the
evolutions, and within the well-marked limits of sound the
oseillations of the etheric forces give even a ruddier pigment
to the blood—stimulating corporeal cirenits that the body’s
metabolism may be graded at the right plane for action.

For we are here to work. The sunshine of music is the
electric thrill giving the necessary pleasure that makes life
and its varied activities truly worth while.

Musie is brought into service on publie occeasions and func.
tions of all kinds, and many recognize it as the actual real
thing and not merely an adjunct of the possibly more obvious
affairs. For musie is spirit, the perfume that lasts after
material leaves have exfoliated.

The sun is ever there, only matter is transitory. Every-
thing passes; heavens and worlds cease to be, but. the vibra-
tions are constant. Words and thoughts are immortal; the
divine aethers never stop their lightnings—the musie of the
spheres is one perpetual anthem, trailing codas of immortal
glory. '

We catch their vibrations and cage them for our delecta-
tion, Life is sweet to the soul that ean appreciate music, anil
if not congenital the taste can be acquired, the culture will
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unfold. New beauty will disclose itself amid present sordid
surroundings, Musie transfieures the facets of uncouth con-
ditions.

When clouds veil the sun we have still in music the sun-
shine to be drawn on at our call. We have but to introduce
ourselves and get better acquainted. There is no solitude for
the music lover. Here you have the echo of the divine-human
emotions. The best side of mankind is enshrined in the fine
art of musie.

The understanding of music makes for faith in fellow-man.

With faith there is the good-tempered competition that leads
to production and success.

Music springs from the optimistic mental attitude that
recognizes more than three dimensions, uncovers the super-
ficies of paltry veneers, knows that beauty goes deeper than
the outer layer of a protecting epidermis and perceives love
to be the undying reality, the superspace in which forever
dwells the one universal ego. Surely music and musicians
are the peculiar personal incarnation of this, the cosmic being
and truth.

Music Mart Meanderings

Jack Mills, Inc,, is about to start a

nation-wide exploiting of Zez Con-
frey's novelty piano intermezzo, “Dizzy
Fingers,” which is said by musical experts
to surpass in effects this prolific pianisiic
composer's “Kitten on the Keys.”

I IMBER up your digits, piano players!
A

Milt Hagen, publicist and song writer of
New York, has dropped down eight notches
or numbers on Broadway (from 1595 (o
1587), and is now located on the third floor
of the old Irving Berlin building. When
Milt isn't publicity plugging for other song
writers he’s pen pushing on songs for him-
self, It is reported that one of these,
“Heart Broken Rose,” written in collabora-
tion with Sam Goold, is to be the centre ol
an international campaign by the Stasney
Music Company.

“The Jazz King,” by Herbert Richard
Lorenz (an authorship combination that is
said to have been adopted for brevity by
three well-known as author, composer and
playwright), is Lew Field’s new vehicle for
starring that is expected to run all summer
in Chicago. The plot of the piece revolves
around a Broadway music publisher (Wal-
ter Percival) and an old music arranger
(Lew' Fields). The arranger’s “Dresden
Sonata,” which was written abroad, is
stolen in this country and changed into a
jazz melody called “Moonlight Mama,” used
as a theme number throughout the play by
Sammy White and Fva Puck, a song and
dance team. “I'd Like to Poison Ivy,” a
comedy song used by the same team, is the
only other musical number in the play, and
hoth that and the theme are said to loom as
coming hits.

“When You Are Tired of Calling Me
Sweetheart” (You Can Always Call Me
Pal), and “I Could Be Laughing With Some-
body Else” (But I'd Rather Cry Over You),
are reported by the Earle Johnston Music
Company as being the leading songs Iun
their catalog that are continuing to find fa-
vor everywhere. The first (a waltz ballad)
is being recorded by several companics that
expect to place it on sale in the near fu-
ture. The second is by Sam Coslow, John
Ricca and Earle Johnston, co-writers of
“Bebe” and “When the Leaves Come Tum-
bling Down.”

“Long, Last Look,” a new blues hy Milt
Hagen and Chas. O'Flynn, is undergeing an
extensive plugging by the Clarence Wil-
liams Music Publishing Company with the
expectation of making the song a second
“Sister Kate” number. It will soon be me-
chanically releagsed on the Q. R. S. musie
rolls and the Okeh records.

An auﬁience in Aeolian Hall was treated
{o what is believed to have been the first

stage professional dancing to radio accom-
paniment. The occasion was when Florenz
Tamara and Addison Fowler, co-dancing
stars of the show “Lollypop,” recently "ex-
hibited new steps to the radio strains of
“The One I Love Belongs To Somebody
Else.” The number was broadcast from
Studio WJZ by the Ben Selvin Orchestra,

Ernest R. Ball’s new and impressive bal-
lad, “Mother, O My Mother”; a popular
waltz number, “Won’t You Come Back to
Mother Machree?” and such other former
Ball successes as “Ten Thousand Years
from Now,” and “Out There in the Sun-
shine,” are being used on the Keith and
Orpheum circuits by this famous song
writer and popular vaudeville headliner,
who since his return from Great Britain
last fall has been playing from coast Lo
coast. “Won't You Come Back to Mother
Machree?” was written by Geo. Graft, Jr,
and Roland E. Ball, the clever young son
of Mr. Ball. All are published by M. Wit-
mark & Sons.

“It's a Mighty Good World After All”
says Geoffrey O'Hara in the title of his new-
est song set to the words of Robert W. Ser-
vice, the “sourdough” poet of the North-
west. The title assertion will be strongly
accentuated by Chappell-Harms, Inc., the
publishers of the song, in a big publicity
campaign.

“A Year from Today,” “On a Desert Is-
land with You,” “Worries” and “Shufflin’
Sam,” described as sparkling tunes to good
Iyries, are the outstanding numbers of “Sit-
ting Pretty,” a new musical comedy with
gcore by Jerome Kern, book by Guy Bolton
and lyrics by P. G. Wodehouge, These are
211 published by Harms, Inc.

Following the opening of the show, ils
composer and producers (F. Ray Comstock
and Morris Gest) announced that the mu-
sic of “Sitting Pretty” would be released
only in sheet music form and wholly re-
stricted from reproduction by orchestras,
radio, records and rolls. Mr. Kern claims
that the modern orchestras not only work
great harm to composers’ melodies by their
interpolation of changes, but many times
make the sales of them in the home circle
a¢ “dead as bicycle riding.”

Jack Mills, the popular head of Jack Mills,
Tnc., has just “released” himself rfom fur-
ther exploiting his tune of “Single Blessed-
ness” by announcing his engagement to
Miss Estelle Hager, a non-professional. Ths
ever popular “Wedding Bells” are sched-
uled to chime in June.

“Bringing Home the Bacon” may sound
suspiciously like the regular Saturday
night song of a New York-New Jersey com-
muter, hut it really is one of the latest re.

leases of the Hearst Music Publishers, Ltd.,
that is being featured by the two pairs of
well-known doubles—Van and Schenck, and
Billy Jones and Ernie Hare. Another num-
ber of this Canadian publishing firm that
has jumped into popularity is “My Dream
Moon.”

“Tell Me, Radio” and “He Looks at Her
and then He goes Ha-Ha-Ha-Ha-Ha" are
two new songs from the Witmark catalog
that are being given a big introduction by
Billy Jones and Ernie Hare, the two popu-
lar “Happiness Boys.”

Phil Baxter of Little Rock, Arkansas, has
shifted genders in his latest song output,
“I Want a Naughty, Wicked Sheik” (words
and music by himself), Last time it was
the feminine, “I've Got a Gal,” which won
considerable popularity.

Generally speaking, a dream’s a dream, and
a love dream in the Orient is about the
same as a dream of love in the Occident,
but “Oriental Love Dreams” is said to be
different. TIt’s one of the latest fox trot
numbers of Sherman, Clay & Company, by
Harry D. Kerr and Leon Burnett, and has
a fascinating swing.

“What Did I Get by Loving You?” is what
Herbert B, Collier and Ewing Reid ask in
the title of their new waltz ballad with a
fox trot refrain. 1It’s pretty hard to tell
what in some cases, but Leo Feist, Inc., will
try to answer the question by an extensive
exploiting of the song throughout the coun-
try, together with “Deep in My Heart,” an
other recently released fox trot ballad, both
of which look good to the Feist firm.

“What'll I Do?” and “Lazy,” from the pen
of Irving himself, are the pivotal pieces in
this year’s spring drive by Irving Berlin,
Inc. Included in the drive are three num-
bers by the popular Walter Donaldson:
“My Papa Doesn't Two-Time No Time,”
“Feeling the Way I do,” and “What's To-
day Got to do with Tomorrow?”

“Clearing House Blues”! That may sound
like a blue Monday in commercial life, but
it has no connection with mercantile com-
modities more than having the same name
as a game which just now is exceedingly
popular among the 200,000 colored residents
of New York. The intense popularity of
“Clearing House,” as a game with a catchy
name, led to the writing of “Clearing House
Blues,” which recently has been taken over
from Henry Webb by the Joe Davis Music
Company. It is said that in the colored sec-
tion of Harlem every dealer is receiving
from one hundred to two hundred calls dai-
ly for records and rolls of the song. Find
the rabbit’s foot.
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ALEXANDER J. MACDONALD'S

PIANO JAZZ MADE
EASY and ARPEGGIO
SYNCOPATION

NOW OBTAINABLE FROM
YOUR MUSIC DEALER

Intelligently graded, for the Beginner and
Advanced Player. Unique Effects, Hap
hazard Jazz, African Rag, Left Hand Melodies
with Running Syncopations in the Treble,
are a few of the features not found in ordi
nary methods,  Price each $2.00, both $3.50
If your dealer cannot supply you, send us his
name and address together with remittance
and we will send prepaid. Teachers and
Pianists, if you would add to your income,
send at once for our

ARE

“Teachers' Co-Operative Plan”

SPARKS-SMITH STUDIOS

P, 0, Box 116 " Norwich, Conn.

Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.
Finished in Green, Oak or Mahogany.

\K'/rike Dept. 285 for instructive folder

‘How to Get Greater Desk Efficiency”

| |ﬁu|l|fﬂl%u ;

ouis.

N ] ' There are tricks in every
Otlce . trade — that’s why

A. B. C. Music Covers

(Patent Applied For)
CAN BE USED WITH OR WITHOUT
A CUE SHEET
One set for any instrument
50c. Money order.

H. SCHOENEMAN
127 Olmsteéad Place, Glendale, L. I.

The Largest Lithographic Plent in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS, and secure copyright if you desire. No order
too small to receive attention.
Prices Low Correspondence Sollcited

JOHN WORLEY CO0., “atostanpope st.

“Oh, Bva” (Ain’t You Comin’ Out To-
night?) is a new comedy fox trot that has
been accepted for publication by Clark &
Leslie Songs, Inc. Yes, Eva’ll come out all
right.
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The Triangle

OW don’t give the above caption

the once over, then skid and

bump into the idea that this writ-
ing is to be a dry-as-dust dissertation on
any kind of ethics or love athletics, In
this instance triangle doesn’t stand for
equilateral, isosceles or other geometri-
cal angles, nor for that acute-angled,
three-sided human trouble-maker known
to the world as the ‘‘eternal triangle’'—
not for a minute! What the word does
stand for in this case is that cute, little
orchestra implement with three sides to
it which the drummer sometimes strikes
with a steel stick, and which after all is
not a complete triangle because one of
its sides does not quite reach the other,
but is bent into a hook whereby the
thing is hitched or hung up. Come to
think of it, too, bells are really nothing
more than circular or cylindrical trian-
gles struck by a metal tapper.

But don’t you love the ting, ting or
ting-ting, or " ting-a-ting—ting of the
triangularly shaped steel rod when you
hear it tapped in the orchestra? We al-
ways did as a kid and do now as an
adult, which is why we are reprinting
an article written for Blue Notes under
title of ““The Triangle’ by Jack Hallo-
way.  When in his opening paragraph
he claims that ““the triangle never has
been awarded its proper place in the
musical world’” we agree with him, but
disagree as to it being used like a horse.
shoe in a game of quoits with the lead-
er’s head when a big brass cymbal as a
diseus would do a lot more damage.
Continuing, here’s how Mr. Halloway
taps the triangular ting-ting thing with
a humorous pen :

Writers have written on the piano
(and under it); on the violin, -’cello,
cornet, flute, trombone, clarinet, saxo-
phone, oboe and even the drum, hut not
one of them has uplifted his voice or pen
in a word of praise for that lowly but
useful member of the musical family,
the triangle. Tt has saved many a
drummer from the harsh breath of crit-
icism, and turned seeming defeat into
vietory.

When a drummer has lost his place
at a critical moment does he get caught,
with the goods? Not so vou could no-
tice it. He just wobbles his triangle
stick and tickles said instrument (N
with it, looks wise, and gets away with
it nine times out of ten. Can you cen-
sure him for it? Nay, you cannot. Heav-
en protects the poor working girl and
the triangle protects the poor drummer,
By the mercy of a kind heaven there are
no false notes on it. If there were, very
few triangles would be sold and an item

of profit to music dealers would be cut
off,

General Grant was a great admirer
of the triangle during the civil war, for
when he was shy on ammunition he
rounded up a bunch of triangles and had
them broken up to use as shrapnel for
the cannons. They were almost as mur-
derous that way as when used as musical
instruments. They also are great to
throw at a leader’s head when a drum-
mer really gets peeved.

It is said that Dick Wagner really
wrote a part for the triangle in his
opera ‘‘The Flying Dutchman,” but to
his intense disappointment the triangle
was not used as he had directed it to he
used. His idea was to have an able-
bodied triangle heaved at the Dutchman.
Then there would have been a reason for
his flying, but the ginks who put on the
show eut out the triangle and balled up
the whole shooting match,

Poor old Wagner never seemed really
the same after that. He cut out pinochle
and played casino. Can you imagine
in your wildest moments what a severe
blow it was to him? Not that Wagner
minded blowing. He was a good guy
and would blow his head off, if it was
on beer. Many the times he blew the
bunch of burghers in Amsterdam, and
every one of them sympathized with him
about the triangle being cut out of his
opera. So all he got was sympathy and
the drinks he bought himself. History
does not record an instance of an
Amsterdam Dutehman buying a drink
for anyone but himself.

The ““eternal triangle’ saying got ity
birth from gifted conduetors making a
squeal when the drummers, instead of
playing their parts on the tympani,
tried to get away with it by soaking the
triangle. Much the drummers cared!
You can get conductors, but where can
vou get drummers? Ha! No answer.

The triangle is made of steel—get
that? And the word is properly used,
although some musicians spell it differ-
ently. It comes in handy in new and
difficult selections and at various odd
moments, and too long has its merits
been buried under a mask of indiffer-
ence. The time has come to bring it to
its proper place in the musical firma-
ment, and we have done our humble
best to do so. A bas! the cowbell ; long
live the triangle!

Don’t think it funny should you see Dr.
stuck in front or M. D. hitched behind the
Ted Browne Music Company's name. “Back
in Hackensack, New Jersey,” the firm’s lat-
est song, has put one over on the. medicos
musically in a declared hopeless case of
pneumonia. The sick man in Rochester, N.
Y, heard the song radio’d from Station
WTAY in Chicago, got a new grip and
pulled through on music despite medicine,
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Headquarters

By A. Frequenter

T IS passing strange, but neverthe-

less true, that the men who hunt

and procure freaks for side-shows
have always passed up the stamping-
ground of the species,

Ss-h-h, Listen! there are more freaks
m every local musicians” union than in
any other organization in the world. No,
not physically, mentally. I guess this
is the only reason that the aforemen-
tioned freak-hunters don’t gather them
in.  They are interested only in physi-
cal abnormalities,

Now a freak musician may look just
like any other human, even as you or
the perpendicnlar pronoun I, but that
Just proves that one can’t always tell by
looking. Most of the freaks are chair-
warmers; that is, they stick around the
club room engaged in non-profitable
games such as checkers, pinochle, and
once in every so often, when the neces-
sary is at hand, penny ante—and T al-
most forgot the most popular game of
all—excavation, or digging up past
achievements,

This is the great fault of the musician
chaiv-warmer. e can’t get it into his
brain pan that the younger generation
is up and doing. He is laboring under
the impression that everything worth
while, as regards music, -was accom-
plished when he was in his prime, and
he can’t see the present generation
noise-producers  with a ten-foot tele-
scope.  They just don’t belong. They
are fakers, jazzers and nincompoops
who have ousted him, the chair-warmer,
from his place in the sun of public esti-
mation. ‘

Needing but the slightest of provoca-
fions, and often less than that, these
freaks will buttonhole the unsuspecting
newcomer, we older hoys are hep to
them, and for hours upon end pour into
hored ears the multiple tales of a by-
gone glory.  Those were the days of
real musicians.  The public used to beg
on bended knee for one more encore as
he, the wonderful band or orchestra
leader, waved his magic baton with
abandon.  Those were the days when
they, the members of the union, used to
tell the president and the board of di-
rectors where to get off at. Those were
the days when in order to get, and hold,
a job a man had to know his stuff and be
able to read. Faking wasn’t tolerated,
and jazz was unborn. To hear them
tell it, a man had to have a musical edu-
cation that the present generation
couldn’t begin to assimilate. And so
on, the buttonholed one is forced to lis-
ten to miles of such blah, blah,

(Certain old landmarks told us recent-
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ly that the fair city wherein we abide
would not support a real first-class
brass band. No, they argued, the peo-
ple were past the stage when good music
would be appreciated. Now back in "84
and ‘85 matters were different. At that
time he, the speaker, had a band of fifty
odd pieces and they played every night
in the parks and got real money for it,
But now, why it was to laugh. It
couldn’t be done, We suggested that it
might be a good plan to get some of the
influential husiness people interested in
the scheme. No, they wouldn’t Hsten,
He had tried it, and if he, the great and
only, some years ago, couldn’t put it
over he would like to see anyone who
could.  Well he has his wish. e can
now gaze to his heart’s content upon a
perfect stranger who invaded our fair
city a few months ago and actually got
the citizens to subseribe enough to sup-
port a first-class band. Said band is
coing to provide music all through the
summer months in the parks, and at a
price that is not to be sneezed at. The
old-timer is still wondering how come,
but consoles himself with the declara-
tion that it is oraft that put the idea
over.

We have just returned from a visit to
a distant city where the old-timers hold
daily experience meetings. We asked
one of them why a certain hotel had to
2o to another city in order to obtain the
class of music their patrons demanded
in the cafe. We were told that the un-
ion had not been informed that such
music was wanted.  Now isn't that too
bad? The old-timers and freaks were
too busy yelling hard times to keep in
fouch with the wants of their own little
¢ity, and now they have developed
laryngitis from yelping unfair,

We honestly believe that there isn'(
a real honest-to-goodness ovchestra in
these 1. S. that is out of work right
now, unless they are dickering for a het-
ter position than the one they just left,
We know of several organizations that
within the last year have been offered
positions that would have knocked the
old-timers off their feed for a week,
even when they were at their long-ago
best. But these modern boys don’t just
talk about what they are going to do.
Not so’s you can notice it. They arise
clear-eyed in the early A. M. and put
in from three to four hours’ hard prac-
tice. Going over and over the simple
little fox trot that the old-timer would
scorn to play as written. Passage by
passage this simple (?) little ditty is
played, and played again.  Differeént
combinations are tried until one is
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chosen as beine better than the others.
This is then incorporated in the score,
and after a few hours the plece is given
a delightful interpretation all its own,
and differing from all other numbers.
The O.-T. hears this orchestra play,
and he snorts and raves about jazz.
“Phat ain’t musie,”” he declares, with
mounting  blood  pressure, ““That’s
hunk.”  All richt then, for the sake of
peace we'll admit that in his eyes it is
“hHunk.”” What of it? Musicians have

just one thing to sell to the publie, and
that is musical noise. Now if a certain
large part of society wants and is will-
ing to pay for certain kinds of musical
noises that are not printed in Schubert’s
masterpieces, or in any other old
genius’ compositions, why in the name
of common sense shouldn’t the public
vet that which it is ready, nay, anxious
to pay for? Think this one out O.-T.,
and you ecan only come fo one sensible
conelusion,

Hawaian Music Not Hawanan

It is not at all probable that the above
statement will in any way affect the
vogue of the uke and steel-guitar al-
though it may upset the individual be-
lief of many a devotee and exponent, yet
such is the unequivocal assertion made
to Music Trades by Homer A. Rode-
heaver, the man who made himself
famous as chorister and trombonist
with “Billy” Sunday and who is now
on an evangelistic world-tour.—[Ed.

(¢ HAVE been very much sur-
prised to find that the Hawaiian
musice as we hear it is not genuine

Mawaiian musie,”” writes Mr. Rode-
heaver - from Honolulu, ‘“‘but melodies
which have been made by men who have
come here with the missionaries or in
connection with the schools.  The real
Hawaiian song is nothing more than a
chant, very much like some of the war
songs of our American Indians. The
[Tawaiian songs that we know and think
of as being typically Hawaiian were
written by some man (or men) who
came a stranger, just as Stephen Foster
wrote his songs of the Southland. They
are no more typical of Hawaii than Fos-
ter's songs are typically mnegro.

“In one of the hoys’ schools whers
we  held serviees, we found a splen-
did Tlikely, pleasant-faced chap lead-
ing the musie, who to my mind pos-
sesses a great deal of talent. T have
suggested to the authorities of the school
that they send this young man to the
United States so that he could be in our
conferences of song leaders at Winona
Lake, and could spend a few months in
Professor Williamson’s school at Day-
ton. After he had finished his training
he could come back through the church
boards and teach the other young men
and young women to sing. T am afraid
that the younger generation is not get-
ting the proper appreciation of the val-
ue of the heritage of beautiful sentiment
in the songs of Hawaii. Tt is a similar
situation to that in some of our negro
congregations in the States. They have
gotten the idea that it is a lowering of
their standards to encourage the use of
the spirituals.

“The younger people of the schools do
not sing as well as I expected. Even in

singing their own native songs they do
not get nearly as much volume as a sim-
ilar crowd in the States nor do they
seem to have the same amount of pep
and enthusiasm. The far-famed har-
mony and melody of Hawaii has been
missing so far. Any small group of
negro children in our own Southland
will sing songs with much more beauti-
ful melody and harmony than any crowd
I have heard sing over here.

“There are only two or three songs
that T have heard which have the special
appeal, and those are the ones we have
heard in the States. Their ‘Aloha Oe’
is the most wonderful song and has an
unusually haunting melody. As they
sing it on the docks when the hoats come
in or leave it does move one tremendous-
ly. One other song which is a typical
Hawaiian song is called ‘Old Planta-
tion.” We heard it in a boys’ school,
and in this one they got the best har-
mony we have heard. This song origi-
nated from what for many years was
called the ‘Old Plantation,” a private
holding of large dimensions which
stretched along King Street, a little ont
of what is now the center of the city.
The entire property of several hundred
acres was fenced in; there were most
beautiful cocoanut palm groves, wood-
land vistas and splendid and luxurious
dwellings. There is little of this beauty
and magnificence left today; the home-
stead is gone, but this beautiful and
harmonious melody is left to commemo-
rate it.

“T might say here as a bit of interest-
ing information to you that practically
every crowd we have found is familiar
with ‘Brighten the Corner Where You
Are.” T have just succeeded in having it
translated into Hawaiian and I am go-
ing to spring it on them very soon,”’

“Yawning”  (Berlin, = Inc.), “Linger
Awhile” and “Wonderful One” (Feist,
Inc.), “Nola” (Fox Pub. Co.), “Dreamy

Melody” (Remick) and “Going South”
(Witmark & Sons) are six of the twenty-
nine numbers that make up the record-
breaking repertoire of Leland Mattison and
Muriel Cole, with their “Broadway Society
Orchestra.”
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A Classified List of

PRACTICAL PIANO PUBLICATIONS

FOR

and

PLAY

THE

other PROFESSIONAL P

ANISTS

STANDARD MARCHES

A Frangesn (2/4) ; Costa
American Ace (6/8) Hildreth
Assembly (6/8). i Eno
At the Weddlng (6/8) Y()\mg
Avlator (6/8) 8 ulton
Bostonian (6/8) ..

Brass Buttons (6/8)

Cradle of Liberty (6/8)

Down the Pike (6/

Elopement (6/8)

Excursion Pnrty (6/8) i

Gartland (4/4)

Gay Gallant (6/8)

Get-Away (6/8)..

Gossips (6/8) ...

Guardsman (2/4).

Horse Marines (6

Idolizers (6/8)

Indomitable (8/8).. .

In High Boclety (8/8)

Jolly Companions (6/8) ... Stevens

Jolly New Yorker (6/8) ... Weidt
Knlzhu and Ladles of Honor

(
.ofl’

Evans

Mnreonlgmm 6/

Men of Harvard (

Merry Monarch (6

Military Hero (6/

Monstrat Viam (

New Arrival (

Periscope (6/

Prince of lndla (4/4)

Soclal Lion (6/8)..

Sporty Mald (6/8)

Starry Jack (6/8)

Step Lively (6/8

Tiptopper (4/4) .

True Blue (6/8) Ke
Under Palm and Pine (6/8) Kenneth
Victorious Harvard (6/8) Wood
Virgin Islands (4/4).

Watch Hill (6/8)

WALTZES
At the Matinee
Aurara
Barbary
nurcel(mn Beauties
Beauty's Dream...
Breath o' June ...
Buds and Blossoms
Call of the Woods
Chain of Dalsies...
Cupld’s Glance .....
Daughter of the Sea ..
Dream Castle
Dream Thoughts .
Dreamer
Fair Confidantes ..
Fleur d’Amour..
Forever
Heart Murmurs
Hearts Adrift
Isle of Pines...
Jewels Rare
Kismet Waltz.
La_Danseuse.
Ladder of Love
Lady of the Lake...
Love Lessons
Love’s Caresse
Luella Waltz
Merry Madnes
Monn Lisa .

Mu
'Neath ‘the Stars. .

Odalisque Grey
Opals Gordon
Pansies for Tlmuzht Blyn
Pepeeta Hildreth
Queen of Roses ... . Weidt
Rain of Pearls...................Smith
Rosetime ... . .....Greens
Silent Love Weidt
Solaret . @ Allen
Sons du_Rulsseau ; Grey
Spanish %llhouettes . Pomeroy
Spying Cupld . Rolfe
Story Teller. RE— Farrand
Summer Secrets Taubert
Sunset in Eden. Hall
Sweet Illusions........... .......Allen
Treasure-Trove . .. Whiting
Uand I - .. Hildreth
Youth and You . ... ... Allen
Zoona s ;

FOX TROTS and BLUES
Amonestra R Clark
Bormuda Blues ... Clements
Bone-Head Blues ... Gordon
Calcutta :
anpmeetln Echoes
Eat 'Em_Alive
Eskimo Shivers
Frangipani .

“Funnies”-Trot .
Fussin’ Around .....
Georgia Ralnbow
Gob Ashore...........
Han;—Ovi)eer Blues

Hop-Scotel
Irish Confettl
Iroquois
Javanola .
Joy-Boy .
Knngnroo Kanter
Ken-Tuc-Kee ...
King Reynard
K'r-Choo!!! . ..
Nautical Toddle....
Powder and Perfume
Rabbit's Foot..
Say When!
Slim Pickin's ..
8top It!
Water Wagon Blues
What Next!
Yip! Yip! Yip!
You Win

CHARACTERISTIC MARCHES

African Smile. ..

Bean Club Mnnlnn
Bucking Bronch

Dixie

Kentucky Woddlng Knot.....
Kidder .........

Laughing Sam

On Desert Sands...
Paprikana ..

Pokey Pete .

Simpering 8

Sissy Giggles .

Euul‘; Bnbbles

Zamparite ..

INSTRUMENTAL ONE-STEPS

Alhambra Cobb
Bohunkus Cobb
Cane Rush Grey
Dixie Doin’s.... e Leigh
Feeding the Kllly N Cobb
Gor-Ma-Nee ... —— Weidt
Here’'s How > Cobb
Kiddie Land ... e Weidt
Knock-Knees ........... Cobb
Levee Land ... «.......Cobb
Looking 'Em Over........ ... Rolfe
Omeomi ....... weesines POWETrS
Parisian Parade i
Some Shape... .
Stepping the Seale
That Tangoing Turk
Treat 'Em Rnuﬁh
Umpah! Umpah!

RAGS

Aggravation

All-of-a Twist

Cracked Ice

Dust 'Em Off )

Lazy Luke Philpot
Meteor " P Morse
Persian_ Lamb. ... ....Wenrich
Pussy Foot.. .....Hoffman
Sandy River ...

Rubber Plant........... Cobb
Russian Pony .................. Ramsay
Turkish Towel ..... ssnsasicAtlen

SCHOTTISCHES and CAPRICES

Among the Flowers
Barn Dance . ... West
Dainty Damsel......... Onofri
Dance of the Daffodils ... Isherwood
Dance of the Morning Glories
.Wegman
Dance of the Pussy Willows Wegman
Danelng Godds voveeecnen... Hildreth
Fanchette ... Hildreth
Four Little Pipers......... 0'Connor
Frog Frolics Hildreth
Hey! Mister Joshua. ... Keith
Jack-in-the-Box ............... Allen
Pixies ... Farrand
Red Ear Morse
Southern Pastimes Wheeler
Sun-Rays ) Morse
Sunset Frollcu Gilder
Venetian Beauty ... ...... Rolfe

GALOPS
Ringmaster ... Whiting
Saddle Back . . Allen
Whip and Spur § Allen
With the Wind .. .....Hildreth

NOVELETTES
Drift-Wood
Fancies ...
Hindoo Amber.....
June Moon ...........
Rainbows .
Star-Dust ...
Two Lovers.........

TONE POEMS and REVERIES
Beautiful Visions .............Strong
Glowing Embers ... ........Cheney
Golden Dawn . Cobb
On the Sky Line .. ....Rolfe

INTERMEZZ0S
Baboon Bounce Cobb
Bantam Strut Morse
Irvina Rolfe
Starland 0'Connor
Tehama Haines
Zophiel . Hildreth

GAVOTTES
Gavotte Militalire Abt

Magician Farrand
Queen'’s F: avorite Laurendeau

MAZURKAS
All for You ey 1.
Bells of Moscow. ............ Aletter
Stars and Flowers ....Isherwood

ORIENTAL, INDIAN and SPANISH
Antar . v Dreyfus
Bedouin Kendall
Cloud- Llliet : Philie
East o' Suez e Hildreth
Girl of the Orient Allen
Happy Jap ... 0'Connor
Heap Big Injun .. Sawyer
Hong Kong Gong Hildreth
Indian Sagwa ... e Allen
In the Jungle...................... Lerman
Las Cnmtm s Itzel
l(lk B Grey
S Allen
Pearl of the Pyrenees

Tn-)
Whlr ln llerleh
Yo Te mo T —— Y. | (]

CAKE WALKS
Koonville Koonlets ...... Weidt
Pickaninny Pranks .... Sullivan
Who Dar! ... 3 Soule

DUCHESS
Helght of Fashion Hildreth

CONCERT MISCELLANY
Ballet des Fleurs. . . Morse
Confetti . Alden
Drift and Dream Hildreth
Francine Leigh
In a S8hady Nook Hildreth
La Petite thnzaro Metcalf
L’Ermite Gruenwald
Mazetta Allen
Melody in F (L. H. only) Rubinstein
Memoirs ... R ...._Cobb
Northern nghts e Weldt
Queen of the Night Evans
Spirits of Dawn .. .. Evans
Swedish Fest March ...  Perfect
Sweet Memories Y, 451 %
Venetian Romance Hildreth

CHARACTERISTIC and DESCRIP-
TIVE

Big Ben s Allen
Chicken Pickin’s svasesisiess ALlCN
Dance of the Lunatics........ Allen
Darkey’s Dream.. .......Lansing
Darkies’ Patrol.... ... Lansing
Luscomb

2 Allen
Happy Hayseed .. Rol
Near-Beer (How Dry I Am1) Ca,atillo
Parade of the Puppets.... .. Rolfe
Sand Dance ; Fri

Shepherd Lullaby. ... . . . Holst

Toy Poodles

MARCHES: for Parades, News Pictorial and Military Tactics; WALTZE
ys and Cabaret Scenes: ONFE STEPS:

Other leely Scenes. SCHOTTISCHES a.nd CAPR.

POEMS and REVERIES

Filling-In und Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE:

BLUES: Jingle Stuft for the Jazz Bo:
Races; TON.

: for Scenes of Roman

SPANISH: for Racial and National Atmosphere.

WALTER JACOBS, Inc.

S: for Ballroom, Conventional Scenes and Neutral Fillers; FOX TROTS and

for Comedy, Western and Comic Hurry; RAGS: for Comedy, Acrobatic and

RICES: Just the thing for Frivolity and Flirtations; GALOPS:
ce, Reverie and Pathos; INTERMEZZOS and NOVELETTES:

A Necessity for Chases and
for Neutral Scenes,

for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN and

8 Bosworth
Street

Boston, Mass.

P

Price for Each Number 26 Cents
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Incidental Music by Walter C. Simon HE whole world loses a great artistic ®
Arranged for piano or organ with original organ marks adapted to the I l\llf“h'l tll;;oug%} &?E‘q”“;ll‘l‘;'},_d‘)‘ff):t f:f
Wurlitzer and other Photo-Play organs, 1 enora Duse, Italy's grea.ess
aclress who only recently came to this

In Two Volumes, Price 65 cents each, postpaid country for an extended tour and died in
VOLUME I VOLUME 11 Pittshurgh, Pennsylvania, on Monday, April
91, 1924, from an attack of influenza. There Of the

1. Agitato Hurry Agitato - 19. Furloso Agitato
4 a2 J . i is but a thin dividing line between the great

2. Dramatic Agitato \% Intermezzo

13.

14, Andante 20. Galop Agitato
3. Andante 9. Misterioso 15. Andante Cantablle "l Indian War Dance speaking and singing forms of dramatic art,
4, Appassionato 10. Plaintive 16, Doloroso 2. Intermezzo
5. Comedy 11. Turkish 17. Dramatic Tension n'; Triumphal March and to those who are interested in the musi [ ]
6. Dramatic Tenslon 12, Stampede 18, Dramatique 24, Orlental or Cannibal cal and theatrical lines of life and .Jiving

Single numbers 15 cents each, postpaid the sudden pdssmg of so great a stage cel-
— ehrity assuredly gives pause for thinking.

Gordon’s Motion PiCtllre COlleCtion Another world-famous woman to pass on

. that same day was the noted English nov-

/ SOL P. LE )

BY SOL P. LEVY elist, Marie Corelli, who died at her home Oi
in Two Volumes, Price 50 cents each, postpaid in Stratford-on-Avon, England, from heart

failure, Miss Corelli was born in 1864 and

Volume 1 contains music for Nineteen Common Types 'ot Pictures, consisting
of from five to eight characteristic themes for each. early adopted by Charles Mackay, the Eng- r c
lish poet and songwriter of note. She stud- a e a 0 S nc
: , [ ]

Voume II contains music for I\Ilscvll(mrmms Scenes and Effects, also National jed music with the intention of entering
Airs—43 Selections. puhll( professional life through that chan-
o) 1 ) ) o) o @
141 West 36th Street nel, but the love and aptitude for writing
New York, N. Y turned her to the literary field. Her first rlce eac C ne
ew Iork, IN. 1. novel of great note was “The Romance ol
-— Two Worlds,” in which was introduced on
F Pe MToati'a o b 3 9 " “" ”
s v - — e of (1‘?1() l()it'l S mdn)}:‘ famous songs. ‘“Ven N. B. Also published for Orchestra in Plano Solo key where marked * and in a different key where marked +
“ ) 5y detta” and “Thelma” both have been dra- N . ) )
AHIUIL(I s F anESt (xrowmg MHSIC Trade Journal matized and staged, and then came many ";fz:vgl(n;{owiae‘c‘ex?tﬂf gt)cv};ﬁ ; Sl 'Ge%;i?wl;' gglbr% 'T‘w """:“12"“?' N e Georgs. 1o, Qob
others in almost innumerable succession *Ambassador, March (4/4) . .~ LB, B, Bagley e “Batr Acte. e, £/ Jusbgfj.‘ruxhxinxyvlaf;:‘l:
:S H E E l |VI | ' SI‘ |q E ‘N} S Critics of both hemispheres have caustical- ’llslﬁltllf:m:’nf.e&mﬂffm V%B: ghammnsnuue J. But(lz%vxll‘} %m?u +%ime hcmu«-m. Morceau Characteristique P, Hans Flath
ly berated her as a writer, but whatever zglu«l’( Sll.luahtlng.sWaltz oot i George L, Oubg Il:g\‘/: ’l;,:xtl;t V\%:ILI./ : B(rf;::xl:ékGM'CHEW::IL]:
> hee y 3 g . rokenhearted Sparrow. A Pathetic Appeal .....Theo. Bendi s P sque ' . The andix
Jevoted exelusively to the interest of dealers in small goods may have heen her literary faults (real ol From the SUITE “A Love LpiaodepllllnBlrdldml heo. Bendix “"‘gl{,',l‘(’m‘l‘"ﬂm“‘s‘U{,ﬁ."f'A 11“‘)“‘,‘[’“‘]};‘1{4‘(';“ R Theo. Bendix
imaginary) it is a safe assertion that Ma- !lcﬂ'::{fim“neytime"é‘ Mlg}]\og e ....Bernisne @. Clements | tMagnificent. March (4/4) ) H. J. Croshy
v . rie Corelli was the most popular and wif- f by ey Egyuy panis| erenade. ... i . Gerald Frazee *Ma Mie. Chanson d'Amour - . Norman Leigh
‘N’ ptian Intermezzo............ ...George L. Cebb M Jor g
LIVE ') NE SY o0 lNSTRUCTIVE est read woman writer of her genma[mn :thrpers Morceau Characteristique. Cgas‘ Fra}:l& n\lg(rll:lt::}l:n ﬂ,‘i;“(ljfa“(i::ijﬂ.p o o Iﬁ‘é‘rmﬂ L‘L:Z;:
Interesting information concerning Music and Musical Instruments : ‘Chow Mein. A Chinese Episode...... Frank E. Hersom Memories of Home REVORIO. oo sismvivsmmsmvavenns ....Elizabeth Strong
. ., ,gd“&}”“ Call, March (6/8) ..Bob Wyman | tMerry Lark. A Joyous Flight ... Theo. Bendix
PUBLISHED MONTHLY SUBSCRlPTION $1.00 A YEAR April showers and May flowers make a ‘Lr"ld ACurrenta. Waltz.. ....Walter Rolfe From the SUITE “A Love Episode in Birdland”
retiil Joetical sprin conceit, bub nossl: p Cup! stray. Waltz 3% ....Walter Rolfe Mi Amada. Danza de la Manola........ i Norman Leigh
_ 1 v I d g poss [D):lnoe of the Skeletons. Descriptive Thos, 8. Allen Midsummer Fancles. Valse Novelette A .. Frank H. Grey
s H E E T M U s I c N E w s bly a prettier one is to mind our feet and Il)lx?gtﬂm' Charak'ié}iéiié'nﬁféﬁ”' Txmm; Iﬂlfe m}lnily Ig)ulmyd Intermezzo Gavotte.... crreseeneennn Gerald Frazee
g N 3 08 en m anse des Grisettes...... sratian - 4
flannels- lhdt. is, if we don’t want the Dolores. March (4/4).... .....Neil Moret '{'Muunbenml;bNovelJ:f% ?B ’ (,gourlglgaﬁ L(,e(ljilll)
2% WEST 42ND ST., NEW YORK CITY health conceit taken out of us, together ,g‘l‘:;:" l::'g“n -ﬂlgﬂltz w;llter goige ;Rloonlight Wooing. Valse d’Amour.. .. .. ... Bernisne G. Clements
e ot i FTES TS S . . . . ‘Walter Rolfe foose, March (4/4 e >, Hi s
W lvlh‘ what l.ll.tl( spring l'ndy have been *Dream Memorles. Waltz.. U Walter Rolfe | YMusidora,  Idyl d:(m)our . R S 1N0}u?:s Il:é{»;}:
left in us after the past winter, igreum of Spring. Morceau haracterisuque . "'P. Hans Flath | $Myriad Dancer. Valse Ballet o Thos. S. Allen
L ; . Inrlﬂlllxllz Mvsml'nbenms Valse "Bernisne G. Clements My Senorita. A Moonlight Serenade. .. .......Frank E. Hersom
el us by the beautiful ; . . ) 'E{:ll)sln B'Tlda -------------- L ....Norman Leigh | *Nakhla. Algerian Dance ; ...R. 8. Stoughton
Do your AN[] Lilhographic Process Whether it be jazz or otherwise, when- 1Enchn§|ted I‘C‘l.oments sante. . ; Be 2 ngt(e:ll' Rol{e zgztlunul( Emblem, March (4/4) ... E. E. Bagley
ever it appeals to and moves the listeners *Expectancy. Novelette o ) 7 eigh 4, daell (0/0) B B, Blgoow
o . ) ) . Novelette................... B Norman Leigh | *N k the N b ] ) er!
We engrave music plates, dosign artistic titleps 1ges, print large or small editions, secure copyrights Music washes d\\'dy from the soul the dusl ‘gl‘ hti Fliciotivas, ‘Bance COpHES:rm N ) Viu.or & Boelm]egm *Ol’l';“l;);:“o&’r‘ “i\[n.rl:?x (1‘\'75;]0 e Fr&ri‘k é‘ éll(gl:l?;\‘:
for you, and our prices are resonable of everyday life.” Boston's biggest event !Flfe-F?‘ s‘:{e?‘thét March (6/8) .. T — Thos. S. Allen | *Over the Top. March (6/8) H. J. Crosby
Estimates cheerfully made and original ideas submitted on anything in music Communicate with us for prices of 1924 will be its First Official Music Week l‘lreoldo’ i‘“ﬂougi:u :}{évggene e Ballt-, gg:ﬁgnli‘l;gile‘ ﬁzmmée %cttrsm‘;]u let. Walt o a“kwEl Ilulmxm
¢ N . of the Viole altz alter Rolfe
40:94 WINGLESTER WHlTE SmiTH Music PuBLISHING CO. 5esion of May 410, to be observed with music for SElioh o the Bleds” Baliel bises. o Arthue A, Tenn | Bt O ht, Novsistic. T S
_ the people and by the people *Flower of Night, Waltz. Norman Leigh | fRevel of the Roses. wl 1t ernisns 4, (O/ments
. ¢For Her, Romance . Norman Leigh | tRomance of a Rose Rovori I Walter Rolfs
| ‘ i} ‘ $For the Fiag, March (44 . R 3 1 @ O se. Reverie .awrence B, 0'Connor
NEW F o L | o s JUST ij\_\. Came Back” (Sam Lewis, Joe There has been more or less controversy ;?‘ou:l Little Blackbelirlas./Schomsche B Lniregg,egalg) é?nnﬁ{f f%ﬂ::}g 'ﬁr’nﬁ?‘m, g e Ngm&r: Ilt?fl"ll‘l
FfII’\NO ISSUED Lewis and Lou Handman) and “Roamin’ to  of late over the words broadcast o .enpgonl':o:ﬁé SAUII:IE’ﬁe"SAOLOVB Hpisode i Birdiand” .. Theo, Bendix | *Saida, Valse Exotique ' ... Norman Leigh
Il‘“\tll{ '{II‘II ll,\llilg\\l\r’,ll\sl‘l\‘{{(()l:?)l()s ”F’:;(‘; Wyomin'” (Sidney Clare and Walter Don-  ¢asted. The Christian Science ‘M()Nilm of !Glad Days. Novelette. o ¢ = .Hnrri{ . Alford T:g:::r:l({:i:\tz;]z’;lflqn‘llsltillt(kaSl:lrLl‘lalggﬁ]lll?))llettes ) NC:’?;&(;?‘ %%lldllx
(Six Jazz Jems by Confrey, Lange, ete.) aldson) are two recently accepted songs — April 19 sanely and soundly sums up th Hawalian Sun et W 1Pesmpuve """ o G s | e st Vi Clasa B, 8, Siougbion
KL T e IO THR 0 soon to be released by Irving Berlin, Inc y y D 8] Vo veet slg”.me ane,al...” e " George 1. Cobb | #Sighing Surf. Valse Classique ... Bernisne G. Clements
00 iodies for Dlanol o et Borolds \ e ; », 1 matter and offers a pmtment suggnstmn in Liile l'loun T 3 ey oodnig! i Waltz R. ) Hildreth h‘llv ri" Sluu!owu Waltz 2 B Gaston Borch
VANDERSLOOTS NEW COMPOSITIONS $1.20 ast hits by Donaldson, who is now writing — 4p editorial note as foll *In Bagdad. Morceau Orie ca Vaigo Wood | ot Ling T chinese One S s
M . Ahor, A i . d as follows: n Bagdad. Morceau Orientale. ... ..Norman Leigh Sleepy Hollow. Idyll T
(Bighicen Marches, Waltacs, Reveries, exclusively for the Berlin firm, are “Carolina “Now and then a new word appears above ¢In Dreamy Dells. A Fairy Fantasy.. el s | {Smilks and Frown T e s AROE, 8 Al
P ()m(,[\’l\“[’,“ B roRITIONE: ill' the Morning,” “Seven and Eleven,” “Bab- 1110A1101>]'z(0n ol ‘,v(;l»yda Voéaﬁ)u];rd)t?]‘r‘(( ‘:{:tet;::e;lo“l“rlan&uls ......... s ‘Norman Leigh “:‘)lu‘lng Zephﬁ's }\I'uvt I?L:L S L. G\V“l‘éﬁd'cgé’l”f)
Ohman  and Wendling, Q. R. S. Star Re- bling Brook” and “Little Rover.” o ita By ¥ . Y 18 *In the SI?elk’: Tengmgx!} m”fnﬁale jighermas Dl Sisud Byl March (0/8) ' anaderald, 4razne
B o carries its own credentials of common I o ental Dan JFrank B, Hersom *Summer Dream., Morceau Characteristique s Py Hang Flath
G RPIECES OF PIANO MUSIC e 0 “Music Makes N o . ‘ sense, usefulness and convenience. Such an !Jmnfm Ms.rc (6/8) Ernest Smith | *Temple Dancer. Valse Orientale Norman Leigh
Pk LGRS Ll A B $o Music (.l. es Ah')ne_\'. Music Invitesg it Taeai the Chlmes Arthur C. Morse | *Tendre Amour. Serenade. ... ; ... Bernisne G. Clements
On request, catalogue of Jacobs’ Piano l‘«;‘lus All PQ“D‘GS! “Music—the Universal Lan- one usually spxmgs from new utilities or Jungle Kchoes. A J&uﬁ?sl‘g} lglsl!(’l(r):tlﬁ Hrl.llm ﬁ]{)mgll)]:l Dvi‘llrx‘fzclas%mue oo G%(l)rgeIS‘ kolbh
Re 'llun Ll'l("th;l\“l’l\{(l){::l l‘l‘x;».“o{(‘r . guage!” “Music—the Dominant Factor in PIOC(’SSPS that meet with the world’s favor. Ilfllls:l'"?vrlnl. Waltz..... "Walter Rolfe | *Woodland Fancies. Intenm‘zio Chmact«,rlshque Benusneug Clemz}rft:
) ) American Life!” Those are just a few The ubiquitous radio is one of these, and a a Sevillana. Entr'Acte ..Norman Leigh | t+Young April. Novelette. ... ..George L. Cobb
SPARKS-SMITH STUDIOS of the advertising music slogans that were D€V word which it has occasioned first ap- o . g
~ Mail Order Music Supply House submitted in a contest recently inaugurated Peared in this paper. This new word—'Ta- The BUTTERFL Y’ Theo. Bendix’ Famous Morceau CharaCterlSthue 50c net
BOX 116 ORWICH, CONN, by the Advancement of Music Committee diocast’—requires no explanation or inter- ,
of the Music Merchants Association of Dretation, and will, without doubt, in time
=] Ohio. Some slogans! ¢upersede the phrase ‘broadcast by radio,’
» ) leaving the less distinctive word ‘broadcast’ swort
HAVE YOU A SONG Swanee River Rose,” recently added to to return to the uses found for it long be- ‘
that you want 10 to 100 clear read- the Richmond-Robbins, Inc., catalog, is said  fore the radio came. In this connection, it ® Street
able copies of? to be a good seller, It is a waltz ballad by is interesting to note that a common gram- ’ ’ ¢
A card will get samples and prices Frank Davis and Sam Braverman with an  matical f.ault is the general use of the word
: SOUTHERN MELODY SHOP appealing melody and good harmony, and ‘bhroadcasted’ No such word exists, the
503-B Monroe Street, MONTGOMERY, ALA. some demand was created through its radio past tense of the verb being simpl Bronds Erintsd, in I 8k 4
broadcasting by Davis. cast.’ ‘Radiocasl’ also lsga veprg wh:so'
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MELODY

THS
ADVERTISEMENT

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this eourse will show him how
to rise rapldly in his profession and Increase
his Income,

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience- and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my ecriticisms, hints,
supplements, advice, information and

is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

suggestions have proven that my system '

present, past and future tenses are identi-

cal’

Are we to broadeast or radiocast in the

future?

The general tendency of Ameri-

cans is lo express specifically and o the
point. Personally, the literary editor of his
magazine much prefers the newer and more
specific word suggested by the “Monitor,”

and

as “broadcasted” is lupsus linguae it is

more than likely that we shall all gradually
adopt the generic term and eventually be
radiocasting,

And thereby is radiocast a thought. Did
Shakespeare, whose plays are not much
used on the stage in these days and proba-
bly are much less read, foresee the modern

wireless and more modern

radio? The

greal writers are always dreamers, anil
many times the dreamers are seers. It is
true (hat Shakespeare’s works are old to-
(ay, antedating our age by somie few hun
dred years, yet a little digging into his
plays reveal the man as not only modern to
@ remarkable degree, but many times seem-
ingly a prophet of the extremely modern.
Let’s dig a bit into his psycho-poetical
play, “The Tempest,” written about 1603.
The chief character round which this so
wonderfully conceived and superbly phrased

play

revolves, and without whom there

would be no play, is Prospero’s servani-
sprile Ariel—a name that is a strong re-
minder of the word “aerial,” curiously sug-
gestive of the inwvisible aethers which are
now so freely utilized by us for wireless

and

radio and which (significantly or oth- -

erwise) is used by Shakespeare to repre-
sent an elemental spirit of air who in the
play is always “invisible” to everyone bui

his

master Prospero. In Act 1, Scene 2,

when questioned by Prospero as to how
well he has carried out his master's com-
mands, Ariel answers:

I boarded the king’s ship: now on the beak,
Now in the waist, on the deck, in every

cabin,
I flamed amazement,
divide

Sometimes T'd

And burn in many places; on the topmast,

The yards and bowsprit would I flame dis
tinctly,
Then meet and join,

* * * * * *
The vessel was all afire with me,

What is all that if not a wonderful word
picture of the flash, crackle and sparkle of
the wireless so well known to its operators?
Note that Ariel does not say he set the ship
afire, which might well have been the case
had Shakespeare intended to depict the
sprite as the lightning element. He says
that “the vessel was all afire” WITH him.
Now for the radio.

In the same scene of the same act Fer-
dinand enters, followed by the invisible
Ariel singing and playing. Full of wonder-
ment, Ferdinand questions with himself:
Where should this music be? I' th’ air or

th’ earth?
It sounds no more: and, sure, it waits upon
Some god o' th’ island, Sitting on a bank,
Weeping again the king my father's wreck,
This music crept by me on the waters,
Allaying bolh their fury and my passion
With its sweet air: thence I have followed

Or it hath drawn me rather, But 'tis gone,
No, it begins again,
Ariel sings: “Full fathom five thy father
lies.”  Ferdinand answers:
The ditty does remember my
father,
This is no mortal business, nor no sound

That the earth owes. I hear it now above
me.

drown’d

In Act III, Scene 2, Ariel plays on tabor
and pipe the same tune that Trinculo the
jester is singing to Stefano ‘and Caliban.
Questioned ag what is the music Trinculo
replies: “This is the tune of our catch
played by the picture of Nobody.” Caliban
then reassures them by saying:

Be not afeard; the isle is full of noises,

Sounds and sweet airs that give delight and
hurt not.

Sometimes a thousand twangling instru-
ments

Will hum about mine ears; and sometimes
voices

That, if I then had waked after long sleep,

Will make me sleep again.

Caliban’s speech evidently not ouly as-
sures but pleases Stefano, who immediate-
ly “tunes-in” with the strangely suggestive
lines:

This will prove a brave kingdom for me,
Where I shall have my music for nothing,

These significant words bring us up with
a distinct bump against the very latest
question to arise in the radio world. For
when it is considered that in Shakespeare’s
day there was nothing even remotely sug-
gesting to the public the modern radio with
its recently developed controversies over
Jree broadcasting, Stefano’s lines seem ai-
most startling. Can it be that the great dra-
matist possessed a sixth sense that in 1603
foresaw this acute question of 19247 And
when in response (o Prospero’s command to
hasten to the ship and summon all on boarid
lo come to him, Ariel replies:

I'll drink the air, and return or
Ier your pulse shall iwice beat

whal was in the mind of Shakespeare? Was
lie hinting at the immeasurable speed of
radio in traversing space? And when in
tarewell Prospero commands: “My Ariel,
chick, to the elements be free,” what was
meant il we consider thal nothing ever re-
turns via radio after its one single express-
ing?

We can only vaguely conjecture their
meanings. It may be possible, however,
that when writing “The Tempest” this play-
wright magiclan was in the same mental
mood which impelled him to put into the
mouth of Hamlet the mystical line:

There are more things in heaven and earth,
Horatio,

Than you dream of in your philosophy,

“She’s Bverybody's Sweetheart but No-
body’s Girl,” a new one by Con Conrad and
Billy Rose, is said to be on the road to na-
tional success as a musical heart catcher,

Walter Jacobs.lnc.
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N Bun%;ow“‘ March Humoresque Fred Luscomb Grandfather's Clock, D”-‘%'rilltivit.v ml'aou‘:'an. cf::}ﬂ 'gl:erli’z:z?., II(’h ai‘. ‘SH 1111111:11)2 ?}ﬂl llI:ﬁosntnri::bgl'eh“

: Stand By! . “Gerald Frazee | Tron Trail..... .

James M. Fulton
_ Ernest Smith
.. R. E. Hildreth

Near-Beer (How Dry [ Am!) e A Baboon Bounce, Rag-Step Inte
HoopeRacks Roo Ny e .L-(;v.dd Castillo | Happy H G 4 'I. ntermezzo Gorgercon | & &0 | OwertheTan:
il N()\thy_,.;‘ ... Thos. 8. Allen Dixi: Ru;ifteChuﬁaB:J;g:?gxxﬁlic I\I/larch Walter Rolfe Over the Top. . . H.J.Crosby | Starry Jack. . e s A
NUMBER 3 e hos. . Allen The Lolers. . i Gy Cadieof Lberty - - dlied B, Jo
March of the Walking Dolls NUMBER 4 The Aviator . James M. Fulten xcursion Party. . . aymond Howe
Pasha’s Blues, Descriptiv Geqrge L.Colb Parade of the P F NUMBER 5 .
Spuds. March Novelly .. Goorge b |y . Moscis Comigus. ..., Woller Ralfs- (“Gheet Walk, Tovenieio N NUMBER 3 ' NUMBER 4 NUMBER 5
hat Tangoing T ¥ ..Lawrence B. O'Connor gle Echoes. Cocoanut Dance R.E.Hi Pasha’ e Novelty George L. Cobb
K,mucakngw’gdd»mkx HS s George L. Cobb Soap Bubbles. Characteristic March T el w.|:;(l 'chY' Dcscnptwle, w ....George 'Hahn The NC-A o s vinnnonsssvvisvissamonsuns F. E. Bigelow ’Cross the Rockies...... e Arthur €. Morse Brass Buttons, . .......oooooiniiinin George L. Cobb
Toy Pomilue S 0ol ;. AW Turner Bean Club Musings s hos. 5. Allen pok: p'w' CMarch Oddity ....Paul Eno New Areival,....vos cvson s mvenin e Anthony 8. Brazil | Gay Gallant....... - . Walter Rolfe | Jolly Companions. .. ; ... AL Stevens
Bucking Broncho... .. ...George L. Cobb Tehama. Intermezzo Ruuu‘u.nviq.u:; s Ch iy E"O Stulaynd.e ‘!I.ntelrlllﬁlz:%enmc March. J. W, Lerman K.of P..... . Ernest 8. Williams | Guest of Honer..... ' Biuin F. Kevial ﬁ:lrhmb{:’vsdd(':a“ Ch BObi H}yman
Robert A.Hellard | Pasha’s Lullaby. Descriptive. . e au(flcey Hl‘”"“ Step Lively me"fis B. Ochmnor The Get-Away....... ... George L. Cobb | The Marconigram. ... ovviiiins.. Thos.S. Allen TrueeBlu: mg.‘, &5 HMD [\Mf:l‘e';g
o .......George Hahn Hop Loo. Chinese Novelty Frunllgkl.ﬂ"l'lﬁslllﬁz IheBr;akfrs ...... ..Ju)n(n'H.Rn;}tx;m ll?l?vlf ;rolic ..... g Gwrgg Iéu};:; %my Monarch. . CRE. Hildreth
oto-Play Piani . WOt . o . ' rmy Frolic. .. ...George Hahn igh Brows. .George L. Co e Assembly ... .. .. Paul Eno
y Pianists: “Oriental, Spanish and Indian” is ronmendisl B Ristal i Blacdaal ks Monstrat Viam. ... Alfred E. Joy Sporty Maid. ......oooeviiieiannne v Walter Rolfe | Horse Marines. ..............coooveviese Thos. S. Allen
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Comedy, West L ot W i
y, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Livel phere; “Galops” for Chases and Races; “One-Steps” for

acteristic and Descriptive” for Rural, G 2 Scenes: “Schotti X
, Grotesque and Lively C y H ottisches and Caprices” for Frivoli , S endieh )
Band and Orcbestra Leaders: Practically all the ne yb onfedy' i 1 - or Frivolity and Flictations; “Char. Photo-Play Pianists: “Concert Miscellany” is recommended for Classic Scenes of Dignity and Poise; “Tone-Poems and Reveries’ for Scenes of Romance,
the catalog that interests you, umbers in the “Jacobs' Piano Folios” are published ! Reverie and Pathos; “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerful
separately for both Band and Orchestra, Send for Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.

=
¢ numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for

(Printed in U. S. A.)
(Printed in U. S. A.)

Band and Orchestra Leaders: Practically all th
the catalog that interests you.
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ISHAM JONES & GUS KAHN'S REMARKABLE DANCE |
SENSATION~ITS A RIOT OF A TUNE-~ALL THE
WEST 18 RAVING ABOUT THIS BIG FoX TROT.

IN THIS ISSUE

WHAT MUSIC MEANS TO UNCLE SILAS
By Z. Porter Wright

IRENE JUNO, PHOTOPLAY ORGANIST
AND NOW TRY YOUR HAND AT PROLOGUE PRODUCTION
By Joseph FFox

THE PHOTOPLAY ORGANIST AND PIANIST
By Lloyd (. del Castillo

[ LOVE

BELONGS TO SOMEBODY ELSE
: , MUSIC

DANCE OF THE SATYRS

By George 1. Cobb

VALSE APACHE

By R. S. Stoughton
CABARET CAPERS—Parisian March

By Thos. S. Allen

JACOBS’ INCIDENTAL MUSIC

No. 6—Agitato No. 7—Love Theme
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“TWE SCORED A SENSATIONAL " KNOCKOUT "SONG HIT
IN OUR VERY FIRST NUMBER.
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