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| Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete,

Treble Notes
Bass Notes
Time Elements
Elements of Notation
Use of Hands
Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition
10. Ear Playing
11. Improvising
12, Composing
13. Chime of the 4th
14, Modulation
15. Faking
16. Melody in Left Hand
17. Memorizing
18, Jazz (Genuine)
19. Off-Hand Accompaniments
20, How to Play Two Pieces at
Once
21. Blues
22. Doubled Bass
23, Chord Breaking
24, Harmonizing Tables
25, Natural Progressions
26. Fifteen Rules for Syncopating
27, Altered Tonic Harmonics
28. Altered Seventh Harmonics
29. Complete Chord Chart
30. Determining the Harmony
31, Chromatic Embellishment
32, Developing Note Reading
33, Melody Structure
34, Octave Chime
35, Syncopating 1 Note
36. Syncopating 2 Notes
37. Syncopating 3 Notes
38. %ncopating 4 Notes
e Arpeggios
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. 40. Major Scales

41, Minor Scales
42, The Tremolo
43, The Trill
44, Low Form
45, Turn

. Mordent -
47, Endings

Lead Sheets
49, Half Tone with Melody Note
. How to Accompany the Melody
51, Using Tie and Combining

Stems
52, Combinations to be Memorized
3. Half Tone with all Members
54, Raise and Grace Combined
55, Preliminary for Beginners
56, Foreword to Note Section
57. Accompaniment in Right

Han
88, Diatonic Embellishment
59, Single and Double Fill
60, !l‘arjm:my Toge Treble Rag

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

. Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases

71, Half Tone Discord

. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass
. Inversion Bass
. Over Octave Bass
. Chinese Discord
. Discord Treble
. Octave Mordent
. Graced Triplet
. Double Bass Rag
. The Chromatic
. Double See Saw
. Slow Drag Bass
. Half Tone Bass
. Second Metre
. Diatonic Bass
. Popular Style
. Fourth Metre
. Hatfield Bass
. Breaking Chords
. Waltz Metres
. Thumb Melody
. Breaking Octaves
. Octave Glide
. Bell Treble
. Elaboration
. Diatonic Rag
. Chromatic Rag
. The Advance
. Half Tones
. First Metre
. Reverse Bass
. Ballad Bass
. Cabaret Bass
. Climax Bass
. Third Metre
. See Saw Bass
. Half Tone Rag
. The Delay
. The Grace
, Drum Bass
. Crash Bass
. Skip Bass
., City Style
e Tie

. Organ Bass
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Using the musical “‘elements” through

limited “Forms;

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

126. Whistle

127. Triplet

128, Inversions
129. Passing Notes
130. Summary

JAZZ SECTION

131. Jazz Bass
132, Treble Blues
133. Honky Tonk Bass
134. Jazz Treble
135. Future Jazz
136. Bass Blues
137. Stop Bass
138, Syncopated Tenths
139. Triple Bass
140, Sax Slurs
141, Wicked Harmony
142. Two Cycle Jazz
143. Clarke Break
144, Cafe End
145. Jazz Obligato
146, Fifth Spacer
147. Week End
148, Skip Ending
149. Double Thumb
150. Chromatic Fives
151, Linn Break
152, Sixth Spacer
153. Dissonant Ending
154, Triple Filler
155, Chinese
156. Over and Under
157. Organ Chromatics
158. Hoochy Bass
159. Uze Blues

Run to 3
161, Mike’s Finish
162. Static Bass
163. Third Spacer

. Broken Type

. So-Sow-Sew

. Lack Bass

. Two Cycle Bass

. Rialto Ending

. New Filler

. In Minor

. Down Run to V. N,
. Player End

. Persian

. Blued Voice Note

.. Third Filler

. Obligato

. Suspended C. Tones
. Triplet V. Notes

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course, Mail the coupon. Then breathe two words: “At last."”

he——)>  SYNOPSIS OF COURSE

. Chromatic Skip
. Florid Tenths

. One-Step Bass

. Continuous

. Kenney End

. Fourth Spacer

. Bass Spacer

. Slurred Grace

. Over Hand Filler
. Tenths with P. N.
. Pep Tone

. Graced Turn

. Inflected Treble
. Kramer Close

. First Filler

. Runtol

. Encore Bass

. Quadruple Fill

. Add One

. Slurred Mordent
. La Verne Discord
. Mason End

. Oriental Bass

. Interlocking

. Double Octave Treble
. Roll Bass

. K. C. Variation

206. Third Filler

207. Chromatic to V. N.
208. With Half-Tone
209. Last End

210. Blue Obligato .
211. Double Octave Bass
212. Forecast Bass

213. First Spacer

214. Quarter Triplet
215. 1. B. Ending

216. Second Filler

217. Runto4

218, Tomorrow Style
219. Waterman Bass
220. New Type

221, Frank’s Final

222, Second Spacer

223, Discord Scale

224, Treble Sixths

225, Half-Step Bass
226. Double Two

227, Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231, Suspended P. N.
232. On Chord Tones
233. With Passing Note
234, AdLibRuntoV.N. .
235, Dia. Trip. Down V. N.
236, Fifth Filler

237. Chro. Trip, Up V. N.
238, Fourth Filler

239. To any C. Tone
240. Whites Bass

241, Fifth Spacer

242, Octave Chromatic
243, Half-Dis, Treble
244. Ninths

245. Tenths

246. Split Bass

247. Spacer or Ending
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WATERMAN PIANO SCHOOL,
Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

“Beginner—Medium—Advanced—Teacher
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MELODY 1

LEADERS! PLAYERS! TEACHERS!

A Wondertul Opportunity Is Coming

Direct To You!
JUST CHECK THE INSTRUMENT YOU PLAY :

-SAXOPHONE ... VIOLIN ... CORNET
.FLUTE ....TROMBONE ... XYLOPHONE
................. TENOR BANJO ......STANDARD BANJO ... TEACHER?
Sign Your Name -
Address.....ouwsu

and mail this coupon to-day—NOW !

(PRINT NAME PLAINLY)

WEIDT'S CHORD SYSTEM

Dept. 107 87 Court S'reet Newark, N. J.

A New Thirty-two Page Catalog

which gives any pianist a clear idea of the character of each piece in the

59 Volumes of
JACOBS PIANO FOLIOS

This is a handy little booklet containing extensivé themes from many of the
numbers, in addition to a descriptive title of every piece.

With this catalog you can easily find a fit musical setting for any conceivable
sereen scene, while for you teachers an abundance of interesting material is at
hand.

A

Sent free on receipt of name and address

WALTER JACOBS, Inc., Boston, Mass.

Publishers of “NC-4,” “Our Dsrector,” ‘‘National Emblem.”
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For Public Schools, Colleges, Clubs and the Home

THE COLUMBIA
COLLECTION

of Patriotic and
Favorite Home Songs

120 SONGS
arranged in Quartet Form for all
ORCHESTRA, BAND AND
FRETTED INSTRUMENTS

and for Piano Solo and Mixed Voices

INSTRUMENTATION
1st Violin (Solo) In 1st position Ist Trumpet in B> (Sole)
1st Violin (Solo) In higher positions ~ 2d Trumpet in B>
2d Violin Horns in E» (Altos)
3d Violin Melophones
Viola (Treble clef) Trombone )
"Cello Trombone Treble clef)
"Cello (Treble clef) Baritone
Bass Baritone Treb'c clef)
Bass (Treble clef) Euphonium )
Flute (Solo Euphonium Treble clef)
1st Clarinet in B> (Solo) B Bass ‘Irel le cief
2d Clarinet in B) BB> Bass Treble clef)
E> Clarinet (Solo) Drums .~
Oboe (Solo) 1st Mandoiin Solo
Bassoon 2d Mancolin
Soprano Saxophone in C (Solo) 3d Mandolin
Bb Soprano Saxophone - Solo) Tenor Man:iala
C Merndy Saxophone Solo) Mando-Cello
15t C Tenor Saxophone Mindo-Biss
2d C Tenor Sexophone Tenor Bixjo Solo)
E> Alto Saxophone Solo) 1st Tenor E:injo
1st E> Alto Saxophone 2d Tenor Eenjo
2dE» Alto Saxophone Plectrum :nio 1Solo)
B> Tenor Saxophone Ist Plectrum Banjo
1st Cornet in B> (Solo) 2d Plectrum Binjo
2d Cornet in B) Guitar Acconm paniment

Piano Solo including words and music f>r mixed quartet)

All the Parts are Playable in Combination.

Note: The “‘solo” books are not only each complete as duets but play-
able also in duet form with each other. For example, Ist violin with
2d cornet; flute with 2d clarinet; oboe with 2d mandolin, etc., ete.

Price Each Book 50c Net

Walter Jacobs, Inc.

Boston, Mass.

Printed in U.N. A
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What Music M Uncle Sil
at Music Means to Uncle dilas
By Z. Porter Wright
I ELL,”" said Uncle Silas as he settled in the easy with filling the wood box. The \Veékly trip to the teacher is

chair in my little private sanctum, ‘‘of all the

abused, maltreated gods and goddettes, poor
Euterpe gets the hardest treatment and the least sympathy in
this day of jazz, high-pressure advertising and high-paid
super-orchestras.  What folks don’t do to music in the name
of art and nobody’s name at all, is almost too much for me to
stand or understand.”

“Did you ever stop to think just what a lot of different
things musie can mean in these strenuous, syncopated days?’'

“Yes, yes, go on,”” T murmured, realizing that T was slated
for another lecture-interview, and confident that Uncle Silas
would “‘go on’’ regardless of my wishes. So I settled back
while Uncle Silas “went on’’—or rather, kept on going; |
do not wish to imply that he even slowed down for my answer
to his question, which was asked merely so he could answer it
for me. Without even a drag on his pipe, he continued:

“To many folks, music is a nice parlor accomplishment to
show off before company. Some people choose to learn sleight-
of-hand tricks; some memorize a couple of funny stories;
others whistle through their noses or make their ears wiggle,
but on the whole, as a parlor stunt, music seems to be the hard
est worked of any.

“Some people think that music is an art to be exhibited by
artists in the concert hall like curiosities are displayed in «
museumn, to he admired by the diseriminating in much the same
manner. The more curious the music and the less the folks
know about it, the more they think they are supposed to rave
about it.

“Then again, for some society folks music is an interest-
ing affectation that affords the élite an opportunity to fore-
gather around high-priced but scanty portions of tea and
cakes, to dispense high-brow and very un-scanty talk in a
shameless effort to make each other believe they have sue-
ceeded in adapting jazz minds to elassic music. Such folks
never stop to think that the first requisite of the classic or the
true artist is sincerity. ‘

“T just met Johnny Jenkins on the way to take his piano
lesson. To look at his countenance was like' getting a shot of
lemon juice in the eye. To Johnny music is nothing but
plain, every-day drudgery. Papa and mama expeet to make a
Paderewski of Johnny, but like most parents who picked out
high-priced teachers, high-priced instruments and high-flown
careers for their children, they have only succeeded in put-
ting the music study of their offspring in about the same class

welcomed with as much glee as an interview with the dentist.

“This particular crime is the rvesult of a vague sort of
idea that music is a diffienlt attainment to be gained only after
many years of tedious, uninteresting practice and study, with
no particular enjoyment offered except at the end of the jour-
ney, and no greater reward than the renown of press-agented
virtuosity. There are some artists, I'll admit, who substan-
tiate this theory, but darned if T know whether such virtuosois-
tic egotists learned to play good so they can get their names in
the paper or get their names printed because they learned to
play good.

“Well, that’s the gloomy side. There arven’t so many of
those folks, but they have done a lot of harm to us folks who
love music and prefer to use our own private ideas of music
instead of following the ideas of the erities and the members
of the Morming Musical. At heart 99 9/10 per cent of us
are genuine musie lovers: artists, amateurs, student-beginners
—just people who love music for the sake of music. You
know what I mean. We learn to play because we want to
make music ; study and practice are not drudge tasks—we en-
jov them. Whether we learn how to play a lot or a little, we
like nothing better than to pour out our souls in melody, no
matter what our instrument or where we are. We play or
sing because we have music thoughts to express.

“Your true musie lover may like to play before a multi-
tude, but he also loves to seek out a quiet corner by himself.
When he plays, he plays for the joy of playing; his music is
always with him. It is part of him, and from the time he fivst
starts to learn to play or sing until he dies the joy of music is
always his inspiration. Maybe he just whistles; maybe he is ¢
trained artist. The amount of talent he has doesn’t make
any difference to him in Ais enjoyment of his music.

“He takes his music with him .wherever he goes, and
wherever he goes he’s a better man. - He likes us better; we
like him better; he gets more out of life and gives more. 1
love to hear his husky voice in a melody that may have morc
_spirit and joy than tune—not because I couldn’t appreciate
better singing, or couldn’t sing better myself for that matter,
but because I know just how that man feels as he sings. 1|
know the effect of the song on his mood and on his soul, and 1
know the results that will show in his relations with his fel-
lowmen, not to mention his wife and family,

““One reason why Rotary Clubs and such do so mueh good
is because they make the men call each other by their first

e
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names and sing together—I don’t know whieh is more im
portant. T do know that any stenographer will tell you
that her boss is in better humor, does more work and gets
more work out of the forece on the afternoon he comes back
from the Kiwanis Club.

““That’s one reason every wife loves to have her husband
belong to a luncheon club, in spite of the reminiscent smell of
Camel incense mixed with the haunting aroma of ancient
pipes and questionable Havanas that hubby brings home.
My neighbor’s little girl says she can tell when daddy has
been to the club because he is so good natured and smells like
the dickens! And the chances are he is a trifle hoarse from
the last few attacks on the high notes in ‘Lize Jane’ or ‘Love’s
Old Sweet Song.’

““Music means more to us than we realize—and it’s no
concert music at $5.00 a seat I'm talking about. Most of us
can’t or don’t want to pay the $5.00, but we all love music
and we're not only finding it out, and finding out what i
means to us, but we’re getting over being timid about making
music ourselves.”’

Uncle Silas stopped to light his cold pipe. “‘Splendid,”
said I, taking advantage of the intermission. ‘‘But, whal
may I ask, started the fountain of eloquence?”’

““This,”” said the old man, holding up a handful of Na-
tional Music Week literature,

“I’'m strong for the work being done by the National Bu
reau for the Advancement of Music. I never had much us
for the average bureau except the one I use to find my collar
button under. But Mr. C. M. Tremaine and his organization
seem to me to be doing something worth while. By the time
we begin to feel the real effects of the Music Bureau’s work
this will be a different sort of country to live in.

“Take the National Music Week Movement, for instance.
During the recent Music Week more folks got real thrills of
the non-intoxicating kind than ever before in the country’s
history., In one city alone—Boston—the observance of Music
Week, with thousands and thousands of Boston inhabitants
participating and many thousands moré listening, the popu-

lation was united and stirred in one great festival of har
mony—a remarkable demonstration of what musie can do to
unite the hearts and efforts of people who are anything bui
united ordinarily. I can't think of anything else that would
stir up and unify Boston folks in such a remarkable way, un-
less it would be a world series between the Braves and the Red
SOX,

““Boston is just one example of many instances—though a
particularly outstanding one I'll admit. All over the land
our sterling fellow citizens are finding out that it isn’t alto-
gether the income tax burden that is the matter with the vot-
ing and non-voting public. We've suffered too much from lis-
tening to the other fellow sing, and all these years we have
kept our own music bottled up inside of us, never realizing
that ‘we could open up our throats and make our own
harmony.

“Did you ever stop to think of it—every one of us knows,
but few have admitted that we like to make our musie for our-
selves onee in a while. There are times when I like my singing
better than MeCormack’s.

““Whether you are artist or layman; whether you sing or
merely try to; whether you toot a horn in the band or play a
saxophone alone in your attic; whether your instrument is a
pipe organ or a mouth organ, ukulele or flute you know the
thrill and inspiration that comes to you through the music
that you yourself produce.

““And you ean put it in the paper and tell ’em I said so,”’
concluded Unele Silas, borrowing my last match to relight
his very cold and unaromatic pipe.  ““Tell ’em that if they
would teach more music and less sex in the schools the wed-
ding business would steady up a little, we would all be hap-
pier, and in the long run we would be better off and all kinds
of business would have to prosper.”

Uncle Silas isn’t his name, but he is an uncle—and
typical hard-headed American retired business man. His
viewpoint may not be exactly that of the schooled musical
mind, but it strikes me as one of the most satisfactory argu
ments I have ever heard for the supporters of the movemen:
for ““More musie for and by the people.”’

Irene Juno, Photoplay Organist

I there are any Meropy readers who

can look upon the face smiling out

at them from the accompanying
portrait and not feel an almost irresisti-
ble impulse to smile back at the origi-
nal, they’ve either got a chronic grouch
or temporary gastric trouble. It is an
infectious smile that is at once sensed
as not being made for either stage or
camera expressing, but as the real dis-
position inside smiling from the outside,
for this smile’s in the eyes as well as on
the lips. The original of the picture
and possessor of the smile is Miss Irene
Juno, who really is a progressed prod-
uet of the movies—that is, the lady be--
gan' playing the movies before those
days had gone by when for a nickel we
were given a one or two-reel film, with
a singer and piano for the music end,
and from that time she has kept pacc
with the picture procession and its mar-
velous musical progression up to the
very minute of the modern.

Miss Juno first studied musie in Ith-
aca, N. Y., played in the orchestras as
they eame along and developed with the
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more pretentious pictures; next took up
directing as the big vaudeville road
shows began to be organized, and for
two seasons was featured on ‘‘big time’’
as the only woman-leader of an orches
tra playing with big musical comedies.
She studied organ with Dr. J. Fowler
Richardson of London (England) and
New York City; also had the benefit of
instructions received from Ernest Mol-
ler, mechanical expert in building and
caring for organs, and the nephew of
M. P. Moller, organ builder in Hagers-
town, Maryland.

At the time when L. J. Chamberlain
installed the Moller organs in the
houses of his Pennsylvania circuit, Miss
Juno was with him as a featured organ-
ist, and created for herselt a big repu-
tation in that seetion for two and one-
half years. She was next engaged for
solo organ playing at Crandall’s Strand
Theatre in Cumberland, Maryland, re-
maining there for one year and then re-
turning to Washington two years ago.
Sinee then she has progressed steadily

(Continued on Page 22)
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And Now Try Your Hand at Prologue Production

By Joseph Fox

From Jacobs’ Orchestra Monthly and Cadenza

ND now we have with us the picture prologue—some-
A thing else for the picture house leader to worry over,

for worry it surely is in most cases. But we must take
things as they come, and he who would stay in the race
must perforce keep the spikes on his running shoes sharp.
In the case of the theatre orchestra leader the spikes that
help him hold his place in the face of stiff opposition are
brainy thoughts, executed with dots on a staft that repre-

_sent musical sounds.

Of course it goes without saying that every leader has
some idea as to what constitutes a prologue, but now that

" so many big pictures are being produced it becomes imper-

ative that leaders and musicians who aspire to lofty places
should grasp the fundamental principles of prologue author-
ship.

(Generally speaking, a picture prologue is music and act-
ing staged just before the picture is sercened. The idea is
to get the observer’s mind in tune with the plot about to
be unfolded on the silver' sheet. At first perusal this no
doubt seems to be quite an easy matter, and one might be
tempted to dismiss the thought with the remark that any
old music which lends itself to the subject about to be pre-
sented will do. Such, however, is far from the truth, and
the musician who approaches the task of putting together a
prologue with this thought had far better save himself the
little time and trouble that he will put into such efforts.

The prologue has been quite some time coming into its
rightful place in the picture world, and this for two reasons.
The first reason, that of expense, is still with us, but the
second, the inability of the average picture-house leader
to put over a real prologue, has in a measure been overcome.
In a great many cases leaders in various houses, sensing the
possibilities of the prologue as a music booster of the first
water, have taken the time and trouble to look at every big
production with an eye to the possibilities it offers for a
real musical prologue. Then again, many ideas are con-
tained in the press sheets that come with all pictures. A
thought or a suggestion is all that is needed by the skilled
man upon which to hang the complete act. The skeleton
is the idea, and the fabrie is the musie and actions that are
wrapped around the skeleton.

Now, the musician who has in the past few years de-
voted his energy and brain to the selection of music that
really interprets the pictures he is playing has by far the
better chance to produce a prologue that really means some-
thing. So here is where the man who became converted to
the idea of the close connection between music and the
sereen, has his inning. .

Naturally, there will be many who will take just the
same views on the subject of prologues as they did on in-
terpretive musie, but we are inclined to believe that their
numbers will be in the vast minority. Hxperience teaches,
and blind indeed is the man who cannot sense the trend of
public opinion as regards pictures and music at this stage
of the game. Why, even out in the ‘‘sticks’’ musicians who
cannot' manage to see and hear what the other fellows in
the big houses are doing are bending every effort to provide
music that means something more than a pleasant noise.

Away up in the country, a hundred miles from a large
city, we found a wonderful little theatre not so long ago.
This place is modern in every respect, and by that we mean
that its projection, lighting and picture presentation would
be a credit to any house. And the MUSIC%—You would be
surprised. While it is of course impossible -to have an or-
chestra in a place with such a limited population—a little

under twenty-five hundred — nevertheless, the organist
knows his business and the instrument provided for him is
one of the finest makes,

This organist not only provides real interpretive musie,
but he helps to formulate the prologues that are put on at
his house from time to time. When we were there ‘‘School
Days’” was being played, and as the curtain rose a quartet
of boys dressed in rural style were singing the song by that
name. At the sides of the stage, recesses in the walls were
slowly lighted up until the little old red school-house could
be seen away off in the distance among the trees and flowers.
When the song ended and the curtain dropped, every mid-
dle-aged person had been carried bhack to the days that we
are always apt to look back upon as the happiest of our
whole lives. In other words, the audience had been thrown
into its most receptive mood.

This organist never plays music out of keeping with the
subject in hand, and as the program is changed much oftener
than in larger places, he finds that thematic music cue
sheets are of incalculable value to him. Without such aids
he would never be able to provide the atmospheric music
that always obtains at this house.

As practically every known producing company releases
its pictures through companies that supply these thematic
musie cue sheets with each picture, every leader should avail-
himself of the opportunity thus offered to keep in touch with
the many ways in which musie helps to provide atmosphere.
We have seen pictures presented in some of the big first run
houses where these aids were utilized that were put over in
a manner which was truly marvelous,

To get back to our subject of prologues. We take it for
granted that every musician who plays pictures for a living
is interested as to whether the picture ‘‘goes over’” or not.
Such being the case, every picture player will be vitally
concerned where the prologue is employed. If you are one
of the old-fashioned sort who still believe that pictures do
NOT depend in a great measure upon the sort of musie that
accompanies them, pray do not wade through the remainder
of this article, else you will finally lay it one side with the
remark, ‘‘Piffle!”’

The prologue is the natural evolution of the idea that
has gained such a stronghold in the brains of those who
know, to wit; it prepares the audience for that which is
about to be shown on the screen. Every effort that puts
the observer's mind in sympathy with the subject about to
be presented is well worth the trouble and time that may
be thus spent. As a matter of straighforward fact, the pro-
logue has put over many a picture that otherwise would
have fallen as flat as a fallen arch. Maybe by detailing an
actual prologue that we saw and heard, our idea on this
subject may be somewhat clarified.

The picture was ‘‘Scaramouche’” (a wonderful picture,
by the way), and the prologue as worked out by Mr. Struble
of the Blue Mouse Theatre of Portland, Oregon, was cer-
tainly an eye-opener in the way of demonstrating just what
may be accomplished along this line. The whole prologue
occupied but nine minutes, for it was used merely to give an
atmospherie selting to the story about to follow, and the
audience must not become restless, The stage was dimly
lightly and the characters in costume had but a few lines.
The action was taken from the play, and the song used was
written by the orchestra leader, Jerry Reid. After one
had seen the beginning of the duel the lights were switched
off for a moment; then came the fall of the body, and then
light, with the victim lying dead. This was most impressive

f—
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and brought down the house. When the picture was
\'vrwvmml we all knew something of what was to follow, and
our iterest was awakened to the point where we would not
have left our seat until the end for anything.

That is real prologue stuff, Just ‘el taste or a bit of
atmosphere, if you will; just that artistic touch which
ruakes the events about to follow seem part and parcel of
reality. You know that the real success of any picture lies
in ability to ercate an illusion of actuality, and the prologue
1s but a means to this end. Tt matters not how much nun:vv
may be spent in putting on a prologue if the touch of real-
ism and timeliness is not there, A few wisps of straw and
someone in overalls may be so handled ““to ereate a rural
atmosphere, where possibly a whole barnyard, with chickens
;mt} other appurtenances of the farm, would not vrm\'inw-‘
It is the subtle, almost indefinable impression that wrmiﬁ
compositions and settings bring to us that makes for the
success of the prologue. Onee get into the matter of creat-
ing atmosphere with musie, and you have the secret of pro-
logue making.
~ Naturally, every picture does not offer good possibilities
for a prologue. This is as it should he, for where there are
hundreds of pictures coming out all the time it will readily

be seen that the time and expense connected with the prop-
erly condueted prologue could not always be spared. But
there are some pictures that fairly ery aloud for a proper
introduction, and it is from this class of material that the
prologue-maker selects the pictures that give promise of the
greatest success. Some pictures themselves carry a fow
hundred feet of prologue, and this in itself is proof that the
lu'nms‘of the industry believe that some sort of foreword
or action, as the case may be, enhances the produetion in
the eyes of the publie.

One word of caution here. Do nof puf on a prologie un
less you are sure that it will he effective, A poor ]ll"(llﬂ"'lh‘
that smacks of amateurism is far better forgotten erc the
opties of the eritical picture public are fnvllxgd upon it. It
15 80 easy to step from the sublime to the ridiculons.

. The largest theatres in the country are goine in for
this prologue stunt pretty strong at this time of writing, so
it scems to us the other fellows will find something inhf‘hvi\‘
[11_1(% that they can handle to their advantage, Use :1 SNHT('I‘I
of musie here, and a little bit of theme there, and before you
know it you will be able to construet a prologue that will
compare with any of them. But be sure 1]1::1 you have
atmosphere. ‘ ’

The Photoplay Organist and Pianist

By Lloyd @. del Castillo

letter I made reference in the last issue, overwhelms

the conductor of this column (who is noted for his
modesty) with embarrassment and confusion. He apparently
looks on the column with the same emotions as the shi};'-
\\'.1'00,!{0(1.mal'iner sighting the sail on the horizon. the Old Soak
discovering a half pint in this (theoretically) pafchod and
weary land, or, as Mr. Johnson puts it, ““Tt comes as a shinine
star on a black night.”” After further laudatory l'cmeu'k:’
Mr: Johnson comes right to the bat with a sueeestion on m'l;'
which he offers in fair exchange for a query ?l:at-is (1iSClllS.;C(‘I
hel(m". It is one of the many details on organ technique which
2o to make the organist’s work distinetive, yet T have no
doubt that it will come as a fresh idea to many. l

M R. Theodore Johnson of LaCrosse, Wisconsin, to whose

Lerr-HaNnp COUNTERPOINT

It is one of the several variations on contrapuntal work
in the left hand, consisting, in Mr. Johnson’s words, of “plavt
g a counter melody or alto part with the thumb ’of the left
hand on amanual below that on which the melody is plaved ”’
‘I‘ a.polog"}zv to t_lle writer for substituting the word ““left’’ f.or
right.”” While his idea is clearly to play the counterpoirit
with ﬂl‘P thumb of the right hand, T should like to take ﬂlle lib-
erty of suggesting that this is a more valuable devi;m when
pla‘vmll\\"]th the left hand, simply for reasons of practi?abilitv
and utility. In the first place it is only in very simple melo-
dies that the thumb is unnecessary to fineer the 1'irrht~h'1’nd
part, whereas on the other hand, or 'athmzj literally z?cz'fh (tho
other hzmd, it is usually practicable to play the a('('(‘)mpan 7ing
chords with the left hand while holding down alnoto 011)th;
ma‘qnal h(?l‘aw with the thumb.  Secondly, the counterpoint
or ““tenor’ part is, as its name implies, l)l';)p(?l‘]\' placed in the
tenor register, hence if played with the rieht hand sticks ouf
too prominently in the upper register. i |
If T have misconstrued Mr. Johnson’s idea and he has
smpethlng else in mind, T beg to apologize and ask him t6
write again on the matter, There are of course xev;lral varie
ties of counterpoint, including the obligato above thé fnelod "
zn)ld there are obviously times when it is appropriate and ﬁ)t7
ting to play a contrapuntal note with the right hand (But ash'
a general rule for ordinary use the uountgrpoint \\‘rill natu’
rally find its place in the left hand. On the unit organ thia"

can generally be done with second touch, thus dispensing witl
the thn'd. manual, and that is in fact one reason wh:’ uni{
organ blluldm's omit the third manual on all but the largest
msml.lauons. Of course the easiest way to bring out a vohuﬂ
terpoint, asidq from taking over the chords with the right
hand and playmg.the counter melody alone with the left ]mDml
on a pungent registration, is to play the counterpoint leeato
and the accompanying chords staccato, all with the left h;n(l;
taking care to set a registration that is heavy enough to bring
out the counterpoint and yet is neutral sufficiently to koo;
the chords subdued when played staccato. By neutral T mean
with reeds and mutations used very sparingf]_\' or not at all.

OrGAN NOVELTIES

The query referred to above is: ““What are some of the
stunts, novelties, call them what you will, that the big organ-
1sts used to delight their audiences with, and which coz;ls(‘»
quently.have a tendency to cause a bulge in the pay check?”’
The writer has in mind not only the novelty solos, hut also
tl}e mclgs tl}at are used in interpreting cartoons and come-
r‘hes, which is obviously a pretty large order to he filled in «
few paragraphs. So far as effects generally go, there is littl.
but experience and praetice that can point the way, althougl
some of the books that have heen published on theatre organ
work attempt to show the mechanies of the different imita
tions, particularly the sounds of animals and birds. Tt is
'atl_ler an exhaustive treatise to attempt to cover in so short an
article as this, but if T find that readers are interested 1 wil}
attempt to make a list at a later date. The Boston Musie Co.
‘p‘ubhs_hes a booklet by Edith Lang and George West called

Mu'smal Accompaniment to Motion Pictures” that eives «
partial list of these effects. - o

Nov.e'lty solos, however, I can cover pretty thoroughly in
a few'hne.s. The situation, so far as it affects the small fown
organist, 18 not as complicated as in the larger cities, as he
has.no orchestra to compete with. Thus for solo work’hv'has
available all the orchestral overtures and stoek solos that the
metyopolitan organist cannot use. Ile is therefore able to
pultlv.ate poise and gain showmanship and experience by giv-
ing his audience all the tried and true favorites from Wil
liam '.l‘ell” to “The Evolution of Dixie’” before he begins to
experiment with the trick stuff at all. Of course, t:h(: back-
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bone of the latter is slides. At the risk of offending the cul-
tured ladies, gentlemen and children upon whom, in the last
analysis, T am dependent for my bread, butter and beer,
am sadly compelled to state that the average motion pieture
patron is little better than a moron. Therefore it is ineum-
hent upon the organist who would entertain him to give him
funny pietures or a simple story in monosyllabie English for
him to fasten his elemental mind upon.

Solos with slides mean that the organist must now call
upon the popular musie publishers for assistance. In many
theatves it is probable that the illustrated verse and chorus
slides will be sufficient, particularly if the audience can 1
induced to ““join in the chorus, everybody’’; but if these are
not enough, several firms, notably Shapiro, Bernstein & Co..
47th and Broadway; Leo Feist, Ine., Feist Building; and
Ager, Yellen and Bornstein, 1595 Broadway, all of New York
City, put out what they eall special organist’s versions with
parody choruses and cateh lines interpolating other tunes.
which make a very successful stunt. .

Aside from these, slide novelties consist principally of two
classes—demonstration numbers which are composed mainly
of imitations and effects, and the story form, which is a mat-
ter of concoeting a simple yarn strung together with popular
songs. the words of which furnish the point to the story, with
a few effects and imitations thrown in. To give an illustra-
tion, consider one of the commonest forms, called ‘“The Mem-
ory Test,”” which would run something like this: “How many
of you still remember the popular tunes of last year? You
lonesome swains, for instance, should be saddened by the
strains of—[play chorus of My Sweetic Went Away]. Now,
it you're really lonesome, this one should suit you—{[I Love
Mel. If you feel as though I had been playing until—[Three
0’Clock in the Morning]—have patience, for—[Morning Will
('ome].”” And so forth, and so forth, ad nauseum.

Naturally it takes experience and ingenuity to write these
numbers month after month. Most of the best known men
such as Minor, Murtagh, Barrie, Crawford, Geis and so on
write their own, but it is also possible to buy or rent such
slides from any one of several firms who are making a business
of catering to this demand, generally renting them for ten
or fifteen dollars a week, the price varying with the size and
standing of the theatre. Around New York there are af
least three firms making these slide numbers regularly. The
Merit Slide Co., 230 Hurst Building, Buffalo, N. Y., makes
very good numbers, and two others doing the same thing are
the Standard Slide Corporation in New York City, and Bush
in Buffalo, whose complete address T do not have at hand.

The straicht numbers can also be dressed up with slides
and special effects to make them more effective.  To give a
fow instances, “William Tell”” takes kindly to special storm
and light effeets, the ““Anvil Chorus’’ needs a couple lusty
friends of the organist hammering anvils offstage with the
electrician supplying the light flashes, “‘The Evolution of
Dixie’’ needs slides telling the different periods. Musical
comedy or operatic selections are improved with slides an-
nouncing the titles of the different numbers. “In a Clocl
Store’ or ““In the Bird Store’’ needs offstage assistance with
bells and bird whistles respectively, and so on. Effective
numbers ean be staged with organ accompaniment to Vietrola
or Ampico solos, which the local music dealer will furnish for
the benefit of the advertising he gets. A favorite “‘solo’” is
to take a tune and remodel it as different composers might
have written it, or as it would be played in different countries
or different periods. As you do this sort of thing assuredly
new ideas will keep eoming to you.

CrassiryiNg Your Music

T am in receipt of a letter from Glenn W. Ashley of the
Crandall Theatres of Washington, in which he endeé}vored
to tempt me into becoming a sort of walking encyclopedia and

glossary of theatre music. Nevertheless, he pertinently hits
the nail on the head when he says:

“‘Most organists of short experience are constantly facing
the necessity of substituting numbers for those on cue sheets,
either because they haven’t the one called for, or don’t want
to repeat it, or find it unsuitable for the situation. Most of
such organists are not equipped by memory or experience well
enough to make a really right selection. I have often been
plagued by hearing a sickly sweet reverie during a dramatic
seene, or a fox trot theme used for a heavy drama.

“My suggestion is to devote part of your space for a few
issues to a grouping of given music suitable for given sit-
uations. Perhaps this seems a hopeless task for your eolumn,
because it involves the individual conception of musie val-
nes so closely. But I believe that ignorance is responsible
for the mis-application of music, and your column is intended
to be educational. For instance, an article one month on the
Western play would set some players thinking, as many of
them put all Western plays in one class and treat ‘The Vir-
ginian’ as lightly as the wildest thriller. Similarly, musie
that by its pastoral character would suit a pastoral love story
is often made to serve a love tale in society or royal life.”’

Mr. Ashley is no doubt aware that this is a large order.
A number which on paper would seem to fit practically iden-
tical scenes in two different pictures might be inappropriate
in either or both of them by reason of the atmosphere ¢
treatment. There are, on the other hand, certain fundamen-
tal difficulties that beset many organists who seem deficient
in a sense of psychological values, and there are no doubt a
fow generalisations that are applicable.

To begin with, I think any organist who does not classify
his musie by its moods is overlooking a bet. To find what
vou want at any time, and furthermore to know that in you
-arious folders is the kind of music you want, is a big step to-
ward being able to fit a picture.

My own classifications, which have finally reached their
present state after many experimental groupings, are:

(1) Light Active (including fast intermezzos and hur-
ries), (2) Light—quiet intermezzos, waltzes and so on, (3)
Quiet—ballads, religiosos, love themes, etc. (4) Heavy—in-
cluding dramatic tensions and agitatos, (5) Gruesome anil
Trotesque—a very valuable classification including all 6-3
minor intermezzos, mysteriosos and such things as ‘“In the
Hall of the Mountain King,”’ ““The Potato Bug’s Parade’
and ¢ Funeral March of a Marionette’’; (6) Martial—inelud:
ing all 4-4 marches, processionals and patrols and, lastly,
(T) Racial—Oriental, Indian, Spanish, Trish and so on.

In addition to these the popular music is all separate.
divided by Selections, Foxtrots, Waltzes, Onesteps , and
various special and racial groups such as Oriental, Southern,
Irish, Unloved, Old Folks and so forth. The Suites, per-
haps the most valuable part of the repertoire, are all sep-
arate, as are the Overtures and solo numbers.

Onee this is done, it is only a matter of stimulating your
imagination to cateh the mood of the picture as a whole
and also the detailed situations. To take a recent illustra-
tion: “The Marriage Cirele’” may be ruined by too heavy
music, as it is treated with a whimsical touch throughout,
notwithstanding that some of the situations by themselves
are heavily dramatic. One the other hand it is equally inap-
propriate to use Southern popular songs of the “Dixie’” or
“Mammy’’ type with pictures of Southern Colonial atmos-
phere, in which such thing as gavottes, minuets and stately
dignified intermezzos are more in keeping. The cue sheets.
while many times giving unsuitable music, are on the whole
valuable for reasons which I set forth in the Mareh issue. T
am afraid that in many cases laziness rather than igno-
rance is responsible for slack cueing. In a later issue 1 in-
tend to write more fully of the intricacies of cueing features.
My parting shot for the present is simply—Let Your Con-
seience Be Your Guide.
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ALEXANDER J. MACDONALD'S

PIANO JAZZ MADE
EASY and ARPEGGIO
SYNCOPATION

NOW OBTAINABLE FROM
YOUR MUSIC DEALER

Intelligently graded, for the Beginner and
Adyanced Player. Unique Effects, Hap-
hazard Jazz, African Rag. Left Hand Melodies
with Running Syncopations in the Treble,
are a few of the features not found in ordi-
nary methods. Price each $2.00, hoth $3.50.
If your dealer cannot supply you, send us his
name and address together with remittance

ARE

and we will send prepaid. Teachers and
Pianists, if you would add to your income,
send at once for our

“Teachers' Co-Operative Plan'

SPARKS-SMITH STUDIOS

P. 0, Box 116 Norwich, Conn.

. Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work,

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. [t
provides a place for every paper, with
every paper in its place. :

A Sectional Device
Made of sheet stecl. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both front and back.

inished in Green, Oak or Mahogany.

Write Dept. 285 for instructive folder

‘How to Get Greater Desk Efficiency”
4 R 0 s e U A |

fl
q

i 'ﬁ%f
Al

' There are tricks in every
. trade — that's why

Notice

A. B. C. Music Covers

(Patent Applied For)
CAN BE USED WITH OR WITHOUT
A OUE SHEET
One set for any instrument
50c. Money order.

H. SCHOENEMAN
127 Olmstead Place, Glendale, L. I,

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make t] tles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention,
Prices Low Correspondence Solicited

JOHN WORLEY CO0., “atemarmons

It sure is some musical gallop from men
and horsges to fairies, but “Fairies Are Call.
ing You” ig the new pickaninny hallad by
the composer of “Give a Man a Horse He
Can Ride,” Geofrey O’Hara, who is noth-
ing if not broadly versatile, :

MELODY

The End of Fictitious Price Marking

OR some time past an open topic

of diseussion has been the long

prevailing custom of printing fie-
titious prices on publications—that is.
printing on a piece of sheet music
price higher than the actual figure al
which it really was intended to be sold
and then fixing a scale of prices for
dealers, teachers and retail buyers, with
perhaps none of the scale being very
rigidly adhered to in all cases. It has
been a point of contention that this
practice was ‘a disturbing element
among - the trade; that printing on a
piece of sheet music say 60c, when
knowing it would be sold at 40e. ot
only caused confusion and dissatisfac.
tion to dealers, but afforded opportuni-
ty for a bit of graft on the part of un-
scrupulous  teachers hy enabling them
to buy at a lower price and then sell to
their pupils at the higher marked price,
thus exacting a commission all unknown
to the pupil.

The contention culminated in a eon-
ference held in New York City on Oc-
tober 2, 1923, between the music pub-
lishers and Commissioner Van Fleet of
the Federal Trade Commission, and the
matter has heen finally adjusted as per
the appended resolutions which were
adopted by the Music Publishers’ Asso-
ciation of the United States at a meet-
ing held on March 20, 1924. The Dass-
ing of these resolutions (appended
below) shows that a majority of the pub-
lishers were in fayor of printing the nef
price on sheet music and allowing no
discounts.  Following are the minutes
of the procecdings at the last meeting :

Minutes of the proceedings of a meeting
of the Music Publishers’ Association of the
United States held at the Hotel Astor, New
York City at 2 P, M., Thursday, March 20
1924, pursuant to notice,

Representatives of the
were in attendance:

following firms
Estate of Hamilton
S. Gordon
Oliver Ditson & Co.
Edward Schuberth
& Co.
Gamble-Hinged Co.
John Church Co.
Enoch & Sons Composers Music Coryp.
Bosworth & Co. J. W. Jenkins' Music
Boosey & Co. Co.
Hinds, Hayden & Arthur P. Schmidt
Eldredge, Inc. M. Witmark & Sons
White-Smith Co. W. A. Pond Co.

The President announced that the meet-
ing was called for the purpose of discussing
ways and means of putting into effect the
new policy of price marking in accordance
with the understanding with the Federal
Trade Commission, and asked the Execu-
tive Secretary to assume the chair during
the discussion.

The meeting voted fourteen to eight that
the best way of re-marking music already
in stock of publishers is either to re-stamp
a specific price or a specific rate of dis-
count. The alternative method, which was

H. W. Gray Co.

C. H. Ditson & Co,
Boston Music Co.

G. Schirmer & Co.
Clayton F. Summy Co
B. F. Wood Music Co.
Carl Fisher, Inec,

voted down, was to re-mark the price, “Sub

ject to discount at retail.”

The following resolution, by J. T, Roach,
seconded by Walter Fischer, was adopted
without dissenting vote:

WHEREAS the Music Publishers’ Associa
tion of the United States has gone on rec-
ord as favoring a policy on the part of iy
individual -members of printing on music
the price at which it is expected to retail
under conditions of normal competition
and

WHEREAS on October 2nd last the Music
Publishers’ Association of the United
States submitted to the Federal Trade
Commission as the recommendation of its
united membership a statement outlining
such a procedure and

WHEREAS the Federal Trade Commission
has agreed to this procedure as a good
and proper practice,

THEREFORE, be it Resolved that the
Music Publishers’ Association of the
United States at the Meeting assembled
on this 20th day of March, 1924, thorough-
ly endorses and approves this practice and
urges its members to put it into effect on
or before June 1st, 1924,

AND to observe absolutely and unequivo
cally the new practice in spirit as well as
in letter,

A communication was read from the
National Association of Sheet Music Deal-
ers, stating that that Association approves
and concurs in the recommendation of this
Association at the hearing before the Fed
eral Trade Commission on October 2, 1922

ALFRED 1. SMITH,
Executive Seeretary,

““Teacher discounts,” says Sheet Mu-
ste Trade News, “have always been a
more or less vexing problem to the re-
tailers of standard sheet music. Fop the
most part, dealers have of late re.
frained from granting teachers any spe-
cial discounts not given other customers,
However, with the introduetion of the
new mnet, no discount, price marking
system by the Music Publishers’ Asso-
ciation of the United States, in accord-
ance with the recent Federal Trade
Commission suggestion, this matter is
again likely to come up. In the article
here published, Mr. Council, the well
known Dallas, Tex., dealer, takes a firm
stand that under no condition should
the dealers allow teachers any discoun!
when the new price marking system
goes into effect. He gives some inter-
esting reasons why such a poliey would
have a very bad effect upon the retail
music trade, and points back at the bad
conditions that once existed when teach.
ers were permitted as much as one-half
oft.”’

Mr. Council’s article referred to in
the above paragraph is pertinent at this
time and follows:

Here are a few thoughts on a par-
ticular important topic—viz., the pro-
posed net, no discount, marking of sheet
music and books. First of all T wish to
go on record as being absolutely in fa-
vor of marking all sheet musie ahsolute-

(Continued on Page 21)
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Maniac Whim of Musicians

NE of the most convenient

phrases with which a writer may

dodge verity and indulge in
verisimilitude is “It is said.”’ This
handy little phrase subterfuge enables
a chronicler to write half-truths or whol-
ly untruths concerning one who is dead
and can’t refute, and so get by with a
cock-and-bull story as ‘‘historic fact.”
Here are a few interesting pointers
about long dead musicians who, if the
items are true, must have been fit sub-
jects for maniac asylums, but note that
all are preluded with the phrase,

It is said that:

Chopin ‘‘talked’’ to his piano when-
ever he was melancholy and thought
more of his cat and man-servant than
he did of his intimate friends. He had
a superstitious dread of the figure seven,
and never would live in a house of that
number nor start upon a journey on
that date.

Vladimir de Pachman, the greatest
living piano interpreter of Chopin to-
day, also talks to himself and to his au-
dience while playing a concert. e ger
erally kicks or punches the piano stool
before beginning to play, and performs
other monkey-shines equally erazy.

Haydn, when in composing mood, ar-
rayed himself at daybreak in full court
costume—sword, wig, lace ruff and sil-
ver shoe buckles, and said he never
could write so well as when wearing on
his finger a massive diamond ring pre-
sented him by the Emperor of Austria.
e played practical ‘‘jokes” that to-
day would get him practically confined,
such as when singing in the church choir
one night he cut off the queue of an-
other chorister’s wig and got himself
expelled from the choir,

Handel often wept copiously over his
own music when eomposing it.  This
foday would pass as a super-exhibition
of ego-mania. Smith, his copyist, was
said to be the only man who could read
ITandel’s manuseript.

Gluck had his servants carry his
piano out on the lawn in fair weather,
claiming that his finest inspirations
came to him in the bright sunshine.
Several bottles of champagne always
were placed conveniently near the
piano, however, but it is hardly likely
that his servant ‘“‘piano movers’’ ever
drew any muscular ‘‘inspiration” from
the Gluck fount.

Schubert was completely controlled
by a state of unnatural nervous excite-
ment that lasted until the composing
fever had passed—his features working
convulsively, his eyes flashing and limbs
twitching. Fortunately, there is no
trace of these nerve convulsions in the
smooth melodic flowing of his wonder-
ful “‘Serenade.”

Meyerbeer might have been called a
“‘storm maniac’’ when composing. His
happiest inspirations are said to have
come to him when the lightning flashed,
thunder crashed, winds howled and
roared, rain dashed in deluging sheets
against the window panes of his studio
and nature was raising Cain generally.
Some verification of this may be found
in the sombre musie of his Les Hugue-
nots.

Liszt smoked huge black cigars con
stantly while working, which was not so
bad as a mania, albeit perhaps a little
expensive. Probably the most disagree-
able phase of it (to others) was his
walking up and down the studio, mut-
tering to himself and emitting greaf
volumes of smoke when giving lessons,
The chronicler of this story fails to say

(L

whether he “passed ’em’” round or not.
Wagner had his tomb erected in his
oarden so that he might visit it at any
moment of day or night and meditate. If
this was mania, its worst phase was in
sisting that all his guests should visif
the sepulehre, and at the dinner fable
delighting to descant upon death.

The End of Fictitious Price Marking

Continued from Page 8

ly net, at one-third off the present mark-
ing price, except where such a proce-
dure would end in odd cents, and then
T would make it the next multiple of
five above that figure. All editions such
as Schirmer Library, Wood Edition,
Schmidt Educational Series and Bos-
ton Musiec Company editions, 20 per
cent off the present marked price with
the same exception as above—that the
figures should always terminate in a
multiple of five. All collections, theo-
retical and foreign works, always net,
as marked, with an additional discount
of 10 per cent to all established colleges

—

where the accounts ave carrvied in the
name of the college and where the col-
lege stands responsible for obligations,

One of the publishers has suggester
to me that he thinks the teachers arc
entitled to an extra discount. T wish
to most emphatically. disagree with his
opinion, for immediately we resort to
this we will go back thirty years in the
music business. In the early 90’s all
sheet music was sold at the marked
price. Then some enterprising dealer
began giving the teachers 20 per cent
off, and immediately the teachers began
sending pupils to the stores, stipulating

21

Get Axel Christensen's Novelty Plano Bolos
and Pianologues on Okey and -Paramount
Phonograph Records—W, 8. Plano Rolls—or
Sheet Musie—from your dealer,

ANYONE CAN LEARN

RAGTIME
“JAZZ

PIANO PLAYING

We teach adult be-
giners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners.
Advanced course for
players. Our schools ara
under the personal super-
vision of Axel Christen-
gen, Vaudeville’s*‘Czar of
Ragtime.”

Christensen School
of Popular Music

i Write for Free

A Booklet
Get the Christensen
Instruction Books

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite*429, 20 B, Jackson BI.
CHICAGO, ILL.

WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC |
RAG-JAZZ-BLUES |

PIANO PLAYING

Winn's
Music 75¢.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

How to Play Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York
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They are

“back numbers”’

in only one sense

12 Complete
“Back Issues”

(Jan. 1922 to Dec. 1922)

of

Melody

containing

8 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All orders sent postpaid

Walter Jacobs, Inc.

8 Bosworth St.  Boston, Mass.
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the price for which goods should be
sold to the pupils. This discount was
increased to ome-third to the teachers
and 20 per cent to the publie, with ab
solutely the same result.

Liater, the rate was made one-half off
to the teachers and one-third to the pub-
lie, with the same result, and finally
about 1893 or 1894 J. W, Pepper came
out with a full page ad in the ‘‘Ladies’
[Tome Journal®” with a flat one-half off
to everybody, and from that time until
three or four years ago the sheet music
business was in the most disastrous con
dition of any business in America

Thanks to the war, this condition was
obliterated and the music husiness: put
on a paying basis. If we are to resort
to special discounts to teachers ng\in we
shall go through another siege of this
same kind.

There is not a sheet music man in
America who hasn’t had hundreds of
people juggle the truth, stating that
they were entitled to teachers’ rates
when we knew that they were not, and

if we make an absolute net, no discount
price to everybody it is not only going
to be helpful to the music business hui
to public morals in general, making the
general publie observe -that important
(C‘ommandment, “‘Thou Shalt Not Lie."’

One of the other dealers has suggested
that teachers with fifty pupils should he
allowed the same rate as a college. Tm
mediately this idea is promulgated,
there wouldn’t be a teacher in America
with less than fifty pupils, for at hest
the partitions between their imagina-
tion and the eternal varieties are very
flimsy, and it would not take a greaf
strain for them to write on their orders
that they had fifty or more pupils, and
were entitled to the extra 10 per cenf

If the dealers and the publishers wish
to specially reward the more important
teachers with the extra discount, why
not inform them personally that if their
bill is paid in full on or before the 10th
of the month following date of pur-
chase, they will be allowed an extra 11
per cent as a cash discount?

Irene Juno, Photoplay Organist

Continued from page }

onward, until today she stands at the
head of the picture-playing profession
as a woman organist and musician.

The secret of all this accomplishing
(outside the preliminary hard work of
strenuous application and study of

“course) evidently is that of constantly

“‘catering,”” according to the lady her
self who states:

“In building the score for a picture
story I always use music which appeals
to the general publie, for I would rath-

hear an audience pat its feet and
whistle the popular airs than cough and
squirm through a dry classic. Person-
ally speaking, however, T find cue sheets
to be of little aid. 1 would rather get a
press sheet from the manager and then
work out the story in my own way. Re-
carding ‘request’ numbers, and we
have plenty of them in our theatre, [
always try to work them into a program
as soon as possible after they have heen
received at the organ.”

And there you have the big “‘secret,”
which after all is really an open one to
musicians possessing the prescience
and intuition displayed by Miss Juno,
and that is—please the people if you
would place yourself high in any pub-
lic profession. This astute woman mu-
sician continues

e

““A goodly amount of improvising is
necessary to good picture playing, es-
pecially so in weaving smoothly togeth-
er the different music numbers used.
Picture audiences of today are demand-
ing more and more from organists and
musicians, and a constant study of your
public, united with the equally constant
formulating of new ideas, is necessary

if one would be successful in playing
the pictures. T always try to keep one
jump ahead of my work.”

Keeping ‘‘ahead of my work'” sounds
simple as told by Miss Juno., but if
surely can’t be much of a sinecure
(high-word for ““cinech’’) to find time
to compose a number of organ novel
ties (that have been used with great sue-
cess in recitals) on top of that ““one
jump.”” Furthermore, from a bunch of
newspaper clippings at hand it is quite
obvious that the lady does not “‘play”
at playing the pictures or make merely
a pastime of musie, but approaches her
work seriously and earnestly and e
complishes.

Everyone knows that it isn’'t always
polite and proper to play upon anothe:
person’s name (either man or woman),
and that sometimes it is deeidedly risky
to try and draw a parallel therefrom.
Anyone can take a chance, however, so
here goes for both play and paralle!.
Juno (the spouse of Jupiter) was queen
of the gods on Mount Olympus; Tris
(goddess of the rainbow) was Juno's
messenger, and Irenc Juno has proved
herself to be a queen of women organ-
ists on the Olympie heights of organ
music for the pictures. So much for
the play, and as for the parallel: read-
ers may look deeply into the iris of

each of those smiling eyes in the por-

trait, compare the beautiful light colors
of the rainbow mentally with the won-
derful play of sounds evolved from a
great organ under the manipulation of
a master (practically, tonal colors), re-
member that a master organist is one of
music’s swiftest messengers to the soul
—then make deductions for themselves.
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A Classified List of

FOR THE

PRACTICAL P1ANO PUBLICATIONS

ANISTS

INTERMEZZ0S

Baboon Bounce Cobb
Bantam Strut Morse
Irvina Rolfe
Starland 0'Connor
Tehama Haines
Zophlel Hildreth
GAVOTTES
Gavotte Militaire Abt
\lugicmn Farrand

Queen's F avorite

MAZURKAS

All for You Lee
Bells of Moscow . Aletter
Stars and Flowers Isherwood

Laurendeau

ORIENTAL, INDIAN and SPANISH

Antar Dreyfus
Bedouin Kendall
Cloud-Chief Philie
East o’ Suez Hildreth
Girl of the Orient Allen
Happy Jap 0'Connor
Heap Big Injun Sawyer
Hong Kong Gong Hildreth
Indian Sagwa Allen
In the Jungle Lerman
Las Caretas ;i Itzel
Kikuyu v Grey
Numa .....Allen
Pearl of the l’)rﬂu‘es Frank
Peek In Cobb
Ta-Dji-Da Wallace
Whirling Dervish Lerman
Yo Te Amo ; Rolfe
CAKE WALKS
Koonville Koonlets Weidt
Pickaninny Pranks Sullivan
Who Dar! Soule
DUCHESS
Height of Fashion Hildreth
CONCERT MISCELLANY
Ballet des Fleurs Morse
Confetti Alden
Drift and -Dream Hildreth
Francine Leigh
In a Shady Nook Hildreth
La Petite Etrangere Metcalf
L'Ermite Gruenwald
Mazetta .....Allen
Melody in ¥ (L. H. only) .. Rubinstein
Memoirs Cobb
Northern Lights Weidt
Queen of the Night Evans
Spirits of Dawn Evans
Swedish Fest March Perfect
Sweet ‘Memories Abt
Venetian Romance Hildreth

CHARACTERISTIC and DESCRIP-
TIVE

Big Ben Allen
Chicken Pickin’s Allen
Dance of the Lunatics : Allen
Darkey’s Dream. Lansing
Darkies’ Patrol Lansing
Farmer Bungtown Luscomb
Got 'Em Allen
Happy Hn{seed Rolfe
Near-Beer (How Dry I Aml) Castillo
Parade of the ‘uppets . Rolfe
Sand Dance...................... Friedman
Toy Poodles Cobb

Comedy, Acrobatic and
PS: A Necessity for Chases and

other
STANDARD MARCHES ::(ll:l‘sqm‘ 8 G!]-cy INSTRUMENTAL ONE-STEPS
A Frangesa (2/4) Costa | TPA18 i i Or00R | S ihambrs Cobb
American Ace (6/8) “Hildreth {,“““‘;“ for Thought i ]mdl lgi)llll:llll'i:l.: Cobb
Assembly (6/8) : Eno "«p.(?o “f Roses \(\,l‘L 1: Cane Rush Grey
At the \h(ldmg (6/8) o Young Rain of Pearl Smith | Dixie Doin’s Leigh
Aviator (6/8) Fulton “u 2(10“ - Grfv ne| Feeding the Kitty Cobb
Bostonian (8/8) <o Kenneth q.‘l"“ tll‘:»v \V?xlt Gar-Ma. Néo . Weidt
Brass Buttons (6/8) -Cobb | o Ah(‘}l Here's How Cobb
Cradle of Liberty (6/8) Joy | 1 GdMIRL gy Groy | Kiddie Land Weidt
Down the Pike (6/8) Weidt| coms, o Silhoustt Pomarey| Knock-Knees } Cobb
Elnpmneni (8/8) AL | SDBILST L pueiies ORoity| Levee Land . Cobb
Excursion Party (6/8). Howe [ by 08 Farrand | Looking 'Em Over Rolfe
Gartland* (4/4) ... Boehnlein | GHORY Sg(-rcis Tanbert | Omeomi Powers
Gay Gallant (6/8) .. .....Rolfe Sunset in Eden Hall | Parisian Parade Florin
del-Away (0/8) - GOb| giveet Tllusions ».. Allen | Somo Shape Cobb
Gossips (6/8) S -] Treasure-Trove Whiting | Stepping the Scale Clark
Guardsman (2/4) penn Allen | "0 T Hildrctg That Tangoing Turk Cobb
{llmﬁe Mu(r(lsn/esﬂ‘ (6/8).... - é\;‘l.g‘; Y()lllll:h and Yiu Allen ’l‘r(‘:lt!'l'lm Ruuﬁ'h C()};{J
R0I%OTA ; BARTIGAI Ze ) ) Jmpah! Umpah Cobb
Indomitable (8/8) . Fulton | Zeona Arnold | Ump I
In lligh S()(\l;!ly (((2]//5;)) StHolst RAGS
Jolly Companions v evens O 'S ,UES
Jolly New Yorker (6/8) . ... Weidt FOX?TROTS and, BLUES Aggravation Cobb
Knights and Ladies of Honor Amonestra o Clark | AT or  Tawist Hersom
3 IS — Evang| Bermuda Blues Clements | coaoked Ice Cobb
K. of P. (8/8) ... C Williams | Bone-Head Blues Gordon | pust 'Em Off Cobb
L A. W. (8/8) .Ossman | Calcutta = CObb | Lazy Luke Philpot
Marconigram (8/8) ) (ump'nu‘('tln Echoes Frazee‘ Meteor Morse
Mon of Harvard (4/4) ... Grey [ Eat 'Em Allve.... Taylor| pergian Lamb Wenrich
Merry Monarch (6/8) Hlldreth Eskimo Shivers Hersom | pyscy Foot Hoffman
Military Hero (6/8) Kennoth Trangipani Cobb| Sandy River Allen
Monstrat Viam (6/8)..............Joy | ~Funnies”-Trot ... Smmi Rubber Plant Cobb
New Arrival (6/8) ... il| Fussin’ Around ... Isel | gussian Pony ) Ramsay
Periscope (6/8) Georgia Ralnbow Gordon | purkish Towel L Ailen
Prince of Indla (4/4) Gob A(;horo s (‘Leigh
Social Lion (6/8) ... Hang:Over Blucy Jordon | SCHOTTISCHES and CAPRICES
\ Sporty Maid (6/8)......... ey Rube. ... 0l S B
Starry Jack (6/8) ... Hi Ho Hum .. .. '_Iml Among the Flowers Bno
Step Lively 10/8) Hippo Hop Wilson | Barn Dance ... West
Tiptopper (4/4) . Hop-Scotch Cobb | Dainty Damsel . Onofri
True Blue (6/8) Irish Confetti . ... Cobb | Dance of the Daffodils . Isherwood
Under Palm and Pine (6/8) Kenneth | Iroquois i Castle | Dance of the Morning Glories
Victorious Harvard (6/8) .....Wood| Javanola .. Cobb i Wegman
Virgin Islands (4/4) L "Adama| Joy-Boy Weidt | Dance of the Pussy Willows Wegman
Waftch Hill (6/8) Kenneth | Kangaroo Kanter Morse | Dancing Goddess Hildreth
Ken-Tuc-Kee ... Weldt | Fanchette Hildreth
. King Reynard ... Castle| Four Little I‘Iporn 0'Connor
WALTZES K'r-Choo!!! T Lais | Frog Frolics ... Hildreth
At the Matinee Howe| Nautical Toddle. ... ? Cobb | Hey! Mister Joshun Keith
Aurora ... Kellogg | Powder and Perfume Devine [ Jack-in-the-Box .. Allen
Barbary . Cobh| Rabbit’s Foot........ ....Cobb| Pixies i Farrand
Rarcelona Beauties Hildreth | Say When! — Cobb| Red Ear Morse
Beauty’s Dream Keith | Slim Pickin's Igel | Southern Pastimes Wheeler
Breath o' June Hamilton | Stop It! .. Cobb | Sun-Rays . Morse
Buds and Blossoms Water legon Bluws Cobb | Sunset Frolics Gilder
Call of the Woods What Next! = » Cobb| Venetian Beauty Rolfe
Chain of Dalsies ........ Yip! Yip! Yip!.. Isel
Cupid’s Glance You Win ... 3 Frazee GALOPS
}: “:‘":"“(fﬂ:{m“w Sea Ringmaster i Whiting
st — y 0y i ) Saddle Bac 1ler
Dream Thoughts . CHARACTERISTIC MARCHES Wl‘:{lp e allen
Dreamer . — African Smlle........ ’ ..Eno[ with the Wind Hildreth
”Ir (‘:lnxmnntos geualclulﬁ Mus;lngn v 2 uEnS
Fleur d’Amour..... ucking Broncho........ ellar . -
Forever . ; Dixie Twilight ....... Johnson NOVELETTES
Heart Murmurs I'un in a Barber Shop Winne | Drift-Wood Cobb
Hearts Adrift Ingraham | Kentucky Wedding Knot Turner | Fancies Cobb
Isle of Pines.... Kidder “oivecr... Bushnell | Hindoo Amber .. Smith
Jewels Rare...... Laughing Sam | — Rolfe | June Moon P Fenton
Kismet Waltz ..., On Desert Sands ....Allen| Rainbows Fenton
La Danseuse. Paprikana Friedman | Star-Dust ' Hildreth
Ladder of Love ........ Pokey Pete ......... e Lerman | Two Lovers Flath
}mdy il’ the Lake . §!mperg;g lSumm v S }?rey
Love Lessons...... Sissy Giggles ...... OWE | maan e
i Love's Caresses Soap Bubbles Allen I‘OI‘:E POEMS and REVERIES
! Luella Waltz Spuds - 0'Connor | Beautiful Visions Strong
f Merry Madness Virginia Creer r.. Davis | Glowing Embers Cheney
| Mona Lisa Viscayan Belle - ....Eno| Golden Dawn ... viiccoe... Cobb
Muses X White Crow........ Eno| On the Sky Line Rolfe
'Neath the Stars ... .. Hildreth-| Zamparite .... Lake | Shepherd Lullaby.. . " Holst
MARCHES: for Parades, News Pictorial and Military Tactics; WALTZES: for Ballroom, Conventional Scenes and Neutral Fillers; FOX TROTS and
BLUES: Jingle Stuff for the Jazz Boys and Cabaret Scenes; ONE STEPS: for Comedy, Western and Comic Hurry; RAGS: for
. Other Lively Scenes; SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALO:.
I Races; TONE POEMS and REVERIES: for Scenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Sceneea
& Filling-In and Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE: for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN an
SPANISH: for Racial and National Atmosphere,
WALTER JACOBS, 1 g
9 nc. Street

Boston, Mass.

Price for Each Number 256 Cents
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JUST PUBLISHED

corpoNSLOOSE LEAF "Gl

Incidental Music by Walter C. Simon
Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpaid
VOLUME II

VOLUME I
1. Agitato 7. Hurry 13. Agitato 19. Furloso Agitato
2. Dramatic Agitato 8. Intermezzo 14. Andante 20. Galop Agitato
3. Andante 9. Misterloso 15. Andante Cantablle 21. Indian War Dance
4, Appassionato 10. Plaintive 16. Doloroso 22, Intermezzo
5. Comedy 11. Turkish 17. Dramatic Tension 23. Triumphal March
6. Dramatie Tenslon 12. Stampede 18. Dramatique 24. Oriental or Cannibal

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

141 West 36th Street
New York, N. Y.

“America’s Fastest Growing Music Trade Journal”

SHEET MUSIC NEWS

Devoted exclusively to the interest of dealers in small goods

LIVE : NEWSY = INSTRUCTIVE

Interesting information concerning Music and Musical Instruments

PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR

SHEET MUSIC NEWS

25 WEST 42ND ST., NEW YORK CITY
Let us

o JUSIC PRINTING o ENGRAVING i

We engrave musle plates, design artistic titlepages, print large or small editions, secure copyrights
for you, and our prices are reasonable

Estimates cheerfully made and original ideas submilted on anything in music Communicate with us for prices

s0-4a wincresien WHITE-SMITH Music PUBLISHING Co. Bosion

STREET

to take care of the over-zealous musi-
cians whose efforts range from playing

jazz phonograph records at nocturnal hours
to the ambitious and aspiring gaxophonist
who works off surplus energy at low twelve,
has been established in Chicago. The patron
saint of this court is none other than Health
Commissioner Bundeson, who has launched
a campaign against noise, claiming that
unnecessary din and the countless hourly
assaults upon the peace and quiet of Chica-
goans is productive of grave nervous disor-
ders, and, further, if eliminated, may add
several years to the life of every individual.
The culprits violating Bundeson's new
edict may be fined; a good excuse may bring
freedom, while extreme cases will lead ‘o
psychopathic examination. To epitomize,
Bundeson is carrying on against persistent
and dynamic self-expression which he con-
tends “may affect the brain in such a way
as to cause giddiness, dizziness and nausea.”
The offending classes, according to Bun-
deson, -include “the saxophone player who
hegins his concert at a time when people
should be sleeping; the ragtime player who

3 “NOISE COURT,” which is destined

"HAVE YOU A SONG

that you want 10 to 100 clear read-
able copies of?

A card will get samples and prices
SOUTHERN MELODY SHOP
503-B Monroe Street, MONTGOMERY, ALA.

feels: it necessary to keep the world awake;
the phonograph player who makes himself
a nuisance late at night; the radio fan who
turns on the new horn at an unseemly
hour; early morning street-car gongs; the
annoying locomotive whistle, and the auto-
mobile horn which screeches for the best
girl to hurry.”

The health commissioner is not anti-
music; fact of the matter is, he has spon-
sored a saxophone sextet in the health de-
partment which rehearses at intervals on
the roof of the county building; but he has
set out to war on the noise-bugs, believing
that they and their efforts in gelf-expression
may shorten lives, ruin tempers and break
up happy homes,

" GOSSIP GATHERED
BY THE GADDE

mother of Mercury:-one the bearer-up

by his shoulders of the world, the
other, winged messenger to Jupiter, who
ruled the world—gives the present month
its name. Many and varied are the wild-
growing floral wonders that are to be gath-
ered during other months of the year, bul
May, called the “Flowery Month” by Milton,
is universally accepted as the month for
gathering the most . beautiful of nature’s
wild flowers. This year, more beautiful by
far than the wild blooms of May were the
music blossoms gathered by a vastly greater
number of people than ever before, due to
the unusually general and simultaneous ob-
servance of Music Week throughout America.

MYTHICAL Maia—daughter of Atlas and

This year witnessed Boston’s first official
Music Week: a whole week of music! Un-
bounded, unrestricted and unbiased by any
lines or race, creed or color; unhampered
by form, even jazz being unexcluded! Music
everywhere, indoors and outdoors; . in
schools, colleges, clubs, hospitals, institu-
tions (remedial and penal), hotels, theatres,

‘halls, studios, parks, and by associations

and communities! Music made by every
body, adult and juvenile; by amateur, semi-
professional and full professional musicians!
Literally and actually a whole week of
Music For the People and By the People!
May Music Week soon be formally estab-
lished as an annual national festival—an
Annual Tonal Blossoming for Universal
yathering!

Louis A. Hirsch died of pneumonia at the
Knickerbocker Hospital in New York City
on Tuesday night, May 13th, following an
illness of some six months. Mr. Hirsch was
a most prolific and successful composer of
music for stage productions; collaborator on
six “Follies” scores, and composer of many
song hits. Some of the best known musical
things with which he had been connected
were: “Whirl of Society,” “Merry Whirl,”
“The O'Brien Girl,” “Going Up,” “Beautiful
One,” “Mary,” “Round the May,” “He Came
from Milwaukee,” “Rainbow Girl”  and
«grass Widow.” His musical education was
obtained in Germany and New York City,
and he was forty-two years old at the time
of his death.

She doesn't come direct from the Orient,
but she's got here at last. The “she” in this
case is “Miss Mah Jong” a mew Chinese
musical comedy by George Stoddard, Harry
Cort and A. Baldwin Sloane, which soon will
be placed in rehearsal by a prominent New
York producer. A well-known singing
comedienne will have the title role, and
M. Witmark & Sons will handle the publish-
ing.

This time, the Broadway Music Corpora-
tion of New York City is publishing in
double time: “It's Any Old Time at Al and
“Tt's About Time You TForgot All the Others.”
The first named is a waltz ballad, the second
a fox trot ballad. Both are to be specially
featured by the firm, and hoth are expected
to make time in popularity.

Jack Robbinsg (of Richmond-Robbins, Inc.,
music publishers in New York City) and
Abe Meyers (secretary to Hugo Riesenfeld
of the Rivoli and Rialto Theatres in New
York) are off on a two weeks’ pleasure trip
to Bermuda. Bither “Corralled on a Coral
Reef” or “Lolling Among the Lilies” would
make a corking good title for a new popular
song, and how about an “Onion Blues”?
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A Selected List

of the

Standard Piano Publ

of
Walter Jacobs, Inc.
Price each 30c net

N. B. Also published for Orchestra in Plano Solo key where marked * and in a different key where marked +

*After-Glow. A Tone Picture.....
*Ah Sin, Becentric Novelty......... /"
*Ambassador. March (4/4)

George L. Cobb
.Walter_Rolfe
.......B, E. Bagley
J. Bodewalt Lampe

Gerald Frazee
.....George L. Cobb
...... Theo. Bendix

+Belles of Seville. Valse Characteristi .
Blithesome Strains. Waltz ”z?..n'lfteristique o
zllilu(la( Sllmshln‘(ls. WBILZ v, oo
rokenhearte Sparrow. A Pathetic Appeal ......
From the SUITE “A Love Episode in Birdland"

lEutu*yﬂlcs. Morceau Mignon s
‘(‘,untllmn Beauty. Spanish Serenade
Cheops. Egyptian Intermezzo

....Bernisne G. Clements
... Gerald Frazee

*Chirpers, Morceau Characteristique
:Chow Me'in. A Chinese Episode q s Franl(zhgs Hl:lx":g#l
Columbia’s Call. March (6/8)....... ....Bob Wyman

$Crystal Currents, Waltz

:%uvld A;‘trt'lly. WBILE sy
ance of the Skeletons, Desc :

tDelectation, Valse.......... “‘esc.ry‘,)vtikve: o

*Dixie Rube. Characteristic March..........

..Walter Rolfe
Walter Rolfe
v Thos, 8. Allen
....Walter Rolfe
vvvneThos, 8. Allen

Dolores. March (4/4)..... .
igreumll{“l)rlttln . Waltz ... i ."W{:lctgr }g{l(’)rl'?é
ream Kisses. £ SRR .Walter Rolfe

;gmum h}eénmiles. Waltz.......
ream of Spring. Morceau Characteri ique... .
tDrifting Moonbeams, Valse...... R Ae
*Drusilla,  Waltz.................. : .
*Ebbing Tide. Valse Lente.........
!Enchunted Moments. Idyll d'Amour..
E‘xpucumcy. Novelette
*l:nlry Flirtations. Dance Caprice..........
{Fighting Strength, March (6/8)
Fire-Fly and the Star. Scene de Ballet
l"lreslde Thoughts. Reverie.........
*Flickering Firelight, Shadow Dance
ﬂ"llght of the Birds. Ballet..
*Flower of Night. Waltz....
*For Her. Romance.........
fl‘:or the Flag. March (4/4)..
*Four Little Blackberries. Scho!
tGentle Dove. A Love Song
From the SUITE “A L

. Walter Rolfe
P. Hans Flath
Bernisne G. Clements
epracsasd Norman Leigh
........Walter Rolfe
....Bernisne @. Clements
N e, Norman Leigh
.....Victor G. Boehnlein
<. Thos, 8. Allen
Norman Leigh
....Gerald Frazee
Arthur A, Penn
... W. M, Rice
Norman Leigh
Norman_Leigh
. Bodewalt Lampe
awrence B. O'Connor
.......Theo. Bendix

L. Alford
2 G. Castle
..George L. Cobb
..R. E, Hildreth
arl Paige Wood
Norman Leigh
...Walter Rolfe
Norman Leigh
Norman Leigh
ank H, Hersom
..Ernest Smith
rthur C, Morse
ames C, Osborne
R. BE. Hildreth
..Walter Rolfe
Norman Leigh

1'lllluwulhlsn Sutn»et. Waltz. ...
ome, Sweet Home, Medley *
*Idle Hours. Waltz....... ed ey» F‘.oodnig
*In Bagdad. Morceau Orientale...
+In Dreamy Dells. A Fairy Fantasy..
::ntelli:ne%zo Irlandals......................
n the Bazaar. Morceau Oriental
*In the Shelk’s Tent. Oriental Dam:3
tIron Trail, March (6/8)
*Jacqueline. Valse
ﬁuzzlln‘ ]tch;a Chimes ..............
ungle KEchoes. A Cocoanut D
+Kiss of Spring, Waltz.... o
*La Sevillana, Entr'Acte.

H.,va xmdt()rrqllei‘. March (4/4)....
eague of Nations. March 3
1111111'1‘::'0.(, Entr'Acte ... c (4./4..),

o Coquette., Morceau Ch istiqu
tLove Notes, Valse...... »mractcmstique
*Love Tyrant. Waltz..... i
*Magple and the Parrot, IHumoresque

¥rom the SUITE “A Love Episode in Birdland"

$Magnificent. March (4/4)..
*Ma Mie, Chanson d'Amour...
+Mandarin, Novelty One-Step
*Meditation and Chansonette....
Memories of Home. Reverie — .
ﬂ\IEg:ry I:;lrk.Sle\.Tiloyoua Flight ... P
om the i “A Love Episi i d"

¥Mi Amada. Danza de la Manglam.l,?,..l.n. P
fMidsummer Fancies. Valse Novelette .
tMilady Dainty. Intermezzo Gavotte...
IMI“IL Danse des Grisettes....... !
Moonbeams, Novelette..
Y¥Moonlight Wooing. Val
tMoose. March (4/4).....
+Musidora. Idyl d’Amou
tMyriad Dancer. Valse Ballet . .
h!y Senorita. A Moonlight Serenade
*Nakhla. Algerian Dance.............
+National Emblem. March (4/4).....
¥NC-4, March (6/8)......... R
*Nymphs of the Nile., Air de Ballet ..
4+0ur Director. March (6/8) ...
*Qver the Top. -March (6/8)..
“‘nu:umle lf‘lcolt‘ssulse. i
Porfume of the Violet. Waltz
*Peter Gink. One-Step............
*Purple Twilight. Novelette
;ﬁevel of th‘e Roses. Waltz. ...

omance of a Rose. Reveri
*Rustic Dance ... e .
+Rustic Twilight, Reverie
*Saida, Valse Exotique ...
Scandinavian Dance. (Springdans).....
¥Shadowgraphs. Scenes des Silhouettes
*Shahrazad. Persian Dance ...
¥Sighing Surf, Valse Classique
¥8ilv’ry S8hadows. Waltz...........
#Sing Ling Ting. Chinese One-Step..
Sleepy Hollow. Idyll
+Smiles and Frowns. Valse
+Spring Zephyrs. Novelette
tStand By! March (6/8) ... bl R
;bummer Dream., Morceau Characteristique
Temple Dancer. Valse Orientale........
;;‘clandre l?mm:‘r. Serenade.................
'hree Nymphs, Dance Classiqu
!Under the Spell. Waltz......... Sy

..Bern

. Bern

cafl

George L. Cobb

....Bernisne G. Clements

Theo, Bendix

Norman Leigh
Norman Leigh
Elizabeth Strong

P Theo. Bendix

..... Norman Leigh
Frank H. Grey
..Gerald Frazee
.Norman Leigh
George L. Cobb
isne G. Clements
..P. Hans Flath

.....Frank E. Hersom

.R. 8. Stoughton
......B. E. Bagley
F. E. Bigelow

. Frank E. Hersom

.F. E. Bigelow

.......Walter Rolfe
..George L. Cobb
isne G. Clements
Walter Rolfc

.Lawrence B. O'Connor

Gaston Borch

. ‘George L. Cobb

‘Thos. 8. Allen

L. G. del Castillo

...Gerald TFrazee
.P. Hans Flath
...Norman Leigh

Bernigne @. Clements

George L. Cobb

....Thos. 8. Allen

Woodland Fancies. Intermezzo Characteristique.. Bernisne G. Clements

+Young April. Novelette..............cooiiiiiiiiniininnnin, Ge

orge L. Cobb

The BUTTERFLY, Theo. Bendix’ Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc.

8. Bosworth
| Street

Printed in U, 8. A,

Boston, Mass.

oo H, J. Crosby .
...Norman Leigh

o —




26

66 HERE'S a Bend at the End of th
T Swanee,” “In the Old Arm Chair"
“Sweet Baby,” “A Voice with a

Smile” and “Bring Back My Dear Old Pal
(new) are five numbers from the cataloz *

of Breau & Tobias on which this firm wiil
concentrate during the coming summer
The new “Pal” song is a new waltz ballad
by Henry Tobias, one of the youngest song
writers now before the public and the younq
er brother of Charles Tobias, the junior
member of the firm, who has assumed the
entire management of the business sines
the retirement of Louis’ Breau from the
concern,

“Who Wants a Bad Little Boy?” is the
question that every over-vexed mama gener-
ally asks her own enfant terrible, with a
follow-up tale about witches, bears or a
bogey-man that want and will grab naughty
boys. Mamas sometimes make mistakes,
however, for in the instance of this tuneful
little imp there weren't any old hags o
wild animals, while the bogey-man proved
to be a big firm of publisher-men that wanted
this particular B. L. B. so bad that it
couldn’t grab the song quick enough. Joe
Burke and Mark Fisher are sponsors foi
this “bad little boy,” and the firm that
grabbed him is Leo Feist, Inc., the concern
feeling sure that in this little musical “male-
factor” it has discerned a national hit that -
everybody will be grabbing.

Irving (“Hey-Hey”) Mills, as the popular
executive of Jack Mills, Inc., is now knowa
to thousands of people, is rapidly coming
to the front (“top” would be a better word)
as an cerial entertainer—not as a trapeze
acrobat, a parachute jumper, a steeplejack
climber or any such airy stunt-doers, but as
a singer of songs in a little radio room.
For the past several weeks Mr. Mills, who
is said to possess a “crooning blues” voicc
that admirably registers in broadecasting,
has been programmed at almost every im-
portant station within a two-hundred-mile
radius of New York City, the hundreds of
encomiums nightly received from admiring
fans attesting to his popularity. What with
the head of the business walking with his
head in the air over his approaching mari-

e
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tal happiness, and the executive of the con-
cern “fanning”- the air with his voice, the
name of Mills might be said to be getting
some “‘aerialistic,”

“Neath the Wabash Moon" is a new col
lege-song hit that most likely will soon make
a bid for popular favor through mechanical
music reproducers. Here is the story of the
“Wabash Moon” with the reason why it
probably will soon “full” in the sky of the
mechanicals. The number is a ballad fox
trot with music by Herbert B. Keller and
lyrics by J. Paul Fogarty, both “grads” from
the well-known Culver Military Academy in
Culver, Indiana. It has been received by
the student body and alumni of the Acad
emy as its big song hit; iuntroduces effec
tively in the chorus Paul Dresser’'s old-time
hit, “On the Banks of the Wabash"; makes
a snappy fox trot as an instrumental num-
ber; has been sent for mechanical repro-
(uction by Kenneth Geissler (an under-grad
at the Academy) to his dad in New York
City, Arthur D. Geissler, who is president
of the New York and Chicago Talking
Machine Companies (big Victor wholesalers).
It is published by Richmond-Robbins, Inc.

“I'm Gonna Bring My Girl a Watermelon
Tonight” is the famous fruit song that for
some time past has been bringing juicy

hunks of mystery to everybody all up and *

down the professional song road as to who
“done grow de mellin.” The professional
copies of its first appearing were stamped
with the imprint: “Words and Music by
Dan Spain, Published by the Conrose Pub-
lishing Co.,” and a few prominent acts here
and there bit boldly into the song-melon, It
proved to.be a nice “ripe” one, for almost
over night there sprung up a hankering for
this big green-red fruit that may leave the
famous smaller, yellow-skinned variety in
the lurch as a -seller.

The melon-mystery is now disclosed, how
ever, Billy Rose and Con Conrad proving

to have been the “growers” masquerading
under the nom de plume of Dan Spain,
while a garden combination of the first and
last names of the two writers was the whence
of the non-traceable publishers. Everyone
now can vocally bite into and musicallv
masticate this watermelon song with dead
surety of its brand and growth. M. Wit-
mark & Sons, who, although white, evidently
know the difference in the dark between a
melon and a pumpkin, are the fortunate
handlers of the melon crop.

The date has been divulged. The pros-
pective groom, Jack Mills, of Jack Mills, Inc.,
announces that the wedding bells will ring
for himself and Miss Estelle Hager, the
prospective bride, on Sunday, June 22d, in
New York City.

The clear cerulean hue of the sky that

usually is looked for in May, so far this
month

has been mostly minus, yet even
though for the most part the blue-tinted
skies have been hidden behind clouds

George W. Thomas & Company have no cause
either to look or feel blue when the total
sales (music and mechanicals) of “Shorty
George Blues” and “Up Country Blues,” two
of the leading numbers in this firm's cata-
log, are reported as having topped the six-
figure mark. The London representative of
the Thomas firm also reports the two songs
as being prime favorites in the English
metropolis,

“Girl Shy” might stand for the mental
make-up of-a male guy who is some shy
where girls are concerned, or it might mean
that the same guy was left alone because
there was a girl shy in the party, yet neither
one of the two cases fits in with this par-
ticular “Girl Shy” because she’s a tie-up
with Harold Lloyd’s big feature film. It's
a new ballad in fox trot rhythm written
around the picture, with music by Elizabeth
Church Merrill and lyries by Charles K.
Harris. Another new song by Mr. Harris
(also a case of girl shy?) is “No One to
Kiss You Good Night”; that is, he calls it
a song, but in reality it is a heart story
told in tonal recitation. Of course Charles K.
is the publisher of both these girl shy songs,
which are now ready for the dealers.

THS
ADVERTISEMENT

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly in his profession and Increase
his income,

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

e e

Please Note and Read Carefully If
You Want To Increase Your Income

T

HAS BEEN PUBLISHED

MONTHLY IN “MELODY "
FOR TWO YEARS

value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

I
be convinced of their extraordinary

JacoBs PIANO FOLIOS
59 Volumes

Published by

Walter Jacobsdnc.

Boston. Mass.. U SA

FOX TROTS AND BLUES

NUMBER 1
James C, Osborne
...C. Fred'k Clark
o ..George L. Cobb
............... A.J. Weidt
... Bernisne G .Clements
a eo Gordon
Norman Leigh

Jazzin' the Chimes
Amonestra

Irish Confetti
Ken-Tuc-Kee

Those Broncho Blues
Bone-Head Blues
Gob Ashore

Net price

Fifty Cents

Each Book

H~o-Seotch (eorge L. Cobb

NUMBER 2 ALY NUMBER S Leo Gordon

Asia Minoe George L. Cobb Burglar Blues George L', Cobb Ean_zé()vﬂ' Blues. .. . ,{l}un JT‘zzylor

Eurasia Norman Leigh Georgia Rainbow . Leo Gordon J:;'-B:; ive T et

Eskimo Shivers Frank E. Hersom Soft Shoe Sid I'mr'nk E. ’”Efw"l‘ Campmeetin’ Echoes Gerald Frazee

e . Midnight (. Fred'k Clark It George L.Cobb

Bermuda Blues Bernisne (1. Clements g ) : Stop It! B tealle

Frangipani Georye L. Cobb Caleutta George L.'LuM/ Iroquois [‘1’,’“‘,’-‘”‘1 i g‘ih;)

Kangaroo Kanter Arthur ', Morse | Hi Ho Hum Wm.C. Isel | Say When! ’ff’”/r‘ e L Cobb

) Alind Exs George 1. Cobb | Hey Rube -Harry L. Alford | Water Wagon Blues e
Almond Eyes feorge
COMMON-TIME MARCHES
’ NUMBER 3
ER 1 NUMBER 2 . ST S

" - Nums E. E. Bagley | Young Veterans .. Gerald Frazee | The Carroltonian “,w(érl(l-‘%'f;‘;/"i‘"w

bt b " P Hans Flah | The Ambassador E.E. Bugley | For the Flag. . . " 'C. Fridk Clark

The Moose ; W Croshy The Pioneer. . H.J.Crosby | Heroes of the Air Frank H. Gre

Magaiicent Ned Moret Square and Compass George L. Cobb | Men of Harvard J. B :1’]"‘011 “;" ':

L i s o | VoS g dioms | s Mo i ol Lompe

v i 2 ;) I T €] e Q Y, 1
‘ll:he (}u‘;tl(e)m‘;l l “[“:'(‘r ,/‘VIMT{:;'!‘ éri?n::pel:?plenrdia Van L. Farrand | Onward Forever 8. Gibson Cooke
aw and Order 1T L 4

Kiss of Spring.........
Hawaiian Sunset. ...
Drifting Moonbeams
Odalisque i
Love Lessons
Silv’ry Shadows
Night of Love

Barcelona Beauties
usilla. ...,
Under the Spell. ..

Smiles and Frowns

Ebbing Tide

he Dreamer. ..
Rain of Pearls .
Dream Kisses .
Merry Madness

Buds and Blossoms
Summer Secrets. .
Spying Cupid
Sunset in Eden
Luella. . ..

Mist of Memory. . .. ,' N

NUMBER 3
R. E. Hildreth
Norman Leigh
Thos. S. Allen
George L. Cobb
Walter Rolfe

NUMBER 6

Walter Rolfe
....... Lester W. Keith
Walter Wallace Smith
.. Walter Rolfe
. Thos. S. Allen
NUMBER 9

... Gearge L.Cobb
Theo. 0. Taubert
... . Walter Rolfe
~oJohn T Hall
AT Weidt

NUMBER 1

DANCE WALTZES

In June Time............
Flower of Night. .. ..

Isle of Pines s
Dream Memories

Blue Sunshine.

Chain of Daisies

Jewels Rare

...... Walter Rolfe
George L. Cobb
Bernisne (. Clements
Frank H. Grey
(George L. ('obb
(aston Borch

Walter Rolfe

NUMBER 4
2 Wood i 0 ... Thos.S. Allen
{:ddllel ;]‘I'u::rl: s ooy . Carl Paige IWnuul
Blithesome Strains e Frazee
Dreamily Drifting i 'Wulm R'ulfe
Fleur d’Amour George L. Cobb

Thos. S. Allen
ester W. Keith
R. E. Hildreth
(George L, Cobb

Walter Rolfe

Sweet Illusions
Beauty’s Dream
Pepeeta. .
Ladder of Love
Perfume of the Violet

Walter Rolfe
R. E. Hildreth
Walter Rolfe

Heart Murmurs . ...
U andik s i con svsnusnes
Revel of the Roses

NUMBER 2

vevreoonC. Fred'k Clark
. Norman Leigh
R. E. Hildreth
Walter Rolfe
George L. Cobb
A, J. Weidt
Frank H. Grey

NUMBER 5
Leo Gordon
g‘:::hn o George L. Cobb
Sons du Ruisseau Frank H. Grey
Delectation . . Walter Rolfe
Jacqueline ., Arthur €. Morse
NUMBER 8
: Thos. S. Allen
YB:H‘:: l:)l;dst:‘i.ll.e. L J. Bodewa t Lampe
Lady of the Lake George L .Cobl
Love Tyrant ..... ... Bernisne G. Clements
Pansies for Thought. . Lou Blyn
NUMBER 11

Walter Rolfe

George L. Cobb
Wm. Arnold
Bernigne (. Clements

Crystal Currents..... ...
Barbary..............

Zeona ......
Moonlight Wooing .

Morning Kisses

= ¥ N 71112 L.(Y,'ubb
Queen of Roses. ... A W

eidt

At the Matinee. . .. Raymond Howe

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton
Volume 1 (Twelve Numbers). .............. 50 cents net

Volume 2 (Twelve Numbc.ss) 50 cents net

Classic Series

21 Excerpts from the Old Masters 50 cents net

Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Scenes; “Common-Time Marches” for Parades, News Pictorial and Mil-
itary Tactics; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers.

Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’ Piano Folios” are published separately for

the catalog that interests you.

f—

Tt o -

both Band and Orchestra. Send for
(Printed in U. S. A.)
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Walter Jacobs. Ine.
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NUMBER 2
Inthe Sheik’s Tent.  Oriental Dance Frank E. Hersom
Braziliana. Morceau Characteristique. ... Frank E. Hersom
Cheops. Egyptian Intermezzo (eorge L. Cobb
La Sevillana. Entr’ Acte Norman Leigh
Numa. Algerian Intermezzo. .. .. Thos. 8. Allen
Pasha’s Pipe. A Turkish Dream George Hahn
In the Jungle, [ntermezzo J. W. Lerman

ORIENTAL, INDIAN, SPANISH

. NUMBER 1
Peek In. Chinese One-Step
In the Bazaar. Morceau Orientale
Castilian Beauty. Spanish Serenade
Heap Big Injun. Intermezzo
Sing Ling Ting. Chinese One-Step
Indian Sagwa. Characteristic March
Whirling Dervish. Dance Characteristique

George L. Cobb
Norman Leigh
Gerald Frazee
Henry 8. Sawyer
George L. Cobb
Thos. S. Allen
J. W. Lerman

NUMBER 3

Antar, Intermezzo Orientale

The Mandarin, Novelty One-Step
Chow Mein, A Chinese Episode
Hindoo Amber. Novelette
Ta-Dji-Da. Oriental Dance
Happy Jap. Gieisha Dance

The Bedouin. Oriental Patrol. .

... Max Dreyfus
Norman Leigh
..Frank E. Hersom

... Brnest Smith
Walter Wallace
Lawrence B.0'Connor
Edwin F. Kendall

Net pricc

Fifty Cents

Each Book

NUMBER 4
Ah Sin, Eecentric Novelty
Yo Te Amo. Tango Argentino
East o’ Suez. Marche Orientale
Anita. Spanish Screnade.

Modern Indian, Characteristic Novelty. ,

InBagdad. Morceau Orientale

Walter Rolfe
Walter Rolfe

R. E. Hildreth
.. Thos. S. Allen
Frank E., Hersom
Norman Leigh

Saddle Back

The Ringmaster. ..
At Nod .
The Vixen .
"Round the Ring

. Whip and Spur. .

GALOPS

NUMBER 1
Thos. S. Allen | With the Wind
W. K. Whiting | Big White Top.
Harrie A, Peck | The Plunger. . ...
W. K. Whiting | High Stepper
Thos. S. Allen | Sawdust and Spangles
. S g‘hos. S. Allen

R.E. Hildreth

Victor G, Boehnlein

. Thos. S. Allen

. Victor G. Boehnlein
..... .R. E. Hildreth

Peter Gink

Kiddie Land. .. ...
Some Shape .

“Wild Oats” b
Stepping the Scale.
Alhambra .
Dixie Doin’s

Umpah! Umpah!

NUMBER 1

ONE-STEPS

George L. Cobb | Broken China ...............

Weidt | Bohunkus il
George L. Cobb | Parisian Parade .
(feorge L. Cobb | Levee Land. .. ...
C. Fred'k Clark | Javanola. .. ...
George L. Cobb | Ger-Ma-Nee. .
Norman Leigh | Here’s How. . . ..

..George L.Cobb | Putand Take.

NUMBER 2
.............. George L. Cobb

. George L. Cobb
. Ed. M. Florin
..George L. Cobb

George L. Cobb
oAV Weddt
..George L. Cobb

George L. Cobb

NUMBER 1
Turkish Towel Rag. A Rub-Down
Dust ’Em Off —
Persian Lamb Rag. A Pepperette
Lazy Luke. A Rugey Drag
All-of-a Twist
Cracked lce Rag
Meteor Rag

Thos. 8. Allen
(reorge L. Cobb
Percy Wenrich
Geo. J. Philpot
Frank E. Hersom
George L. Cobb
Arthur €. Morse

RAGS

NUMBER 2
Feeding the Kitty. Rag One-Step George L. C'obb
Toddle Top Ra; COR B ... Norman Leigh
Pussy Foot. FEccentric Rag Robert Hoffman
Sandy River Rag Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay
Zamparite M. L. Lake
African Smile Paul Eno

NUMBER 3

Piano Salad

Fussin’ Around. .
Aggravation Rag. .
Kikuyu. . .......
Rubber Plant Rag. . .

lim Pickin’s
Virginia Creeper

George L. Cobb

L Wm. C. Isel
George L. Cobb
Frank H. Grey
George L. Cobb
Wm. C. Ise
Mae Davis

NUMBER 1
Four Little Blackberries
Barn Dance (Bunnies' (ian
Fairy Flictations, D
Venetizn Beauty. Caprice
Frog Frolics. Schottische
Dance of the Moraing Glories
Among the Flowers. Caprice

..Lawrence B.0'Connor
e Ned West
Victor (1, Boehnlein
Walter Rolfe

L ROE. Hildreth

.. Frank Wegman

Paul Eno

SCHOTTISCHES AND CAPRICES

NUMBER 2

Dance of the Lunatics.  An Idiotic Rave. .., Thos. S. Allen
Sun-Rays, Characteristic Dance ... Arthur C. Morse
Dickey Dance, Caprice Humoresque. . . . ..Geo. L. Lansing
Fanchette, Tambourine Dance R. E. Hildreth
Chicken Pickin’s. Dance Descriptive. ... ... Thos. S. Allen
Dance of the Peacocks., Caprice ......Wm. Baines
Jack in the Box. Character Dance Thos. 8. Allen

NUMBER 3

Four Little Cocoanuts. Schottische. . Lawrence B. 0'Connor
Hey! Mister Joshua. Medley Schottische. . Lester W. Keith

Dancing Goddess. Caprice. .

Four Little Pipers. Schottischi

Red Ear. Barn Dance..........
Southern Pastimes, Schottische
Darkey’s Dream. Barn Dance..... ...

..R. E. Hildreth

Lawrence B. 0'Connor

Arthur C'. Morse
J. W. Wheeler
. Geo. L. Lansing

Big Ben, Descriptive
Nautical Toddle

NUMBER 3
March of the Walking Dolls
Pasha’s Blues. Descriptive
Spuds, March Novelty.
That Tangoing Turk
Kentucky Wedding Knot, .
Toy Poodles AR
Bucking Broncho

George L. Cobb
.. George Hahn
ce B, O'(Connor
George L. Cobb
AW, Turner
...George L. Cobb
Robert A. Hellard

NUMBER 1
Sand Dance (Moonlight on the Suwanee)

Dance of the Skeletons. Descriptive

Farmer Bungtown, March Humoresque
Near-Beer (How Dry I Am!)
Hoop-e-Kack. Rag Novelty

CHARACTERISTIC AND DESCRIPTIVE

NUMBER 2
Thos.S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb

. Leo Friedman | Got’Em, Descriptive March.
George L. Cobb | K’r-Choo!!!

. Fred Luscomb

NUMBER 4

Walter Rolfe

. R.E.Hildreth
Thos. S. Allen
........... Paul Eno
..Chauncey Haines
o....George Hahkn

Soap Bubbles, Characteristic March
Bean Club Musings..............
Tehama. Intermezzo Romantique. .
Pasha’s Lullaby. Descriptive

.Thos. S. Allen | Grandfather's Clock. Descriptive. ..

! 1 Baboon Bounce, Rag-Step Intermeszo. .
; . G del Castillo | Happy Hayseed. Characteristic March
vo..Thes.S. Allen | Dixie Rube. Characteristic March. . .,

hos. 8.
.. John @. Lais
Louis G, Castle
. George L. Cobb
... Walter Rolfe
.Thos. S. Allen

NUMBER 5
Ghost Walk, Tccentric Novelty
Pasha’s Party, Descriptive. ..
White Crow, March deity. e
Pokey Pete, Characteristic March
Starland. Intermezzo
Step Lively
Hop Loo. Chinese Novelty

George L. Cobb
..George Hahn
..Paul Eno

..... J. W. Lerman

. Lawrence B. 0'Connor

Thos. S. Allen
Frank E. Hersom

Wlter Jacol)s, Inc.

JacoBs P1aNoO FoLios

Published by

59 Volumes

Boston. Mass., U.S.A.

NUMBER 2
Cupid Enters, Idyl d'Amour.......... .Frank E. Hereem
In Drezny Dells, A Fairy Fantasy...... Walter Rolfe
Zulaiklia, Egyptian Dance, ... R.S. Steughten
In a Tea Garden. nese Id Frank H. Grey
Danse Moderne. ........ . Norman Leigh
Polish Festal. - Dance Joyou ., Frank E. Hersom
For Her. Romance Norman Leigh

CONCERT MISCELLANY

NUMBER 1
Norman Leigh
. Hersom
Gastin Borch
- .. Norm n Leigh
Rustic Twilight, Reverie Walter Rolfe
Shadowgraphs. Scenes des Silhouettes Nerman Leigh
Memoirs. .. .... : Gerge L. Cabb

NUMBER 3
Laila. Arabian Dance.
Rustic Dance ..
Roman Revels, Tarantella
Mimi. Dazse des Grisettes
Chant Sans Paroles
Nakhla. Algerian Dance
Iberian Serenade. .

Meditation

Pastorale Ecossaise ......
Scandinavian Dance
Chansonette

R. 8. St ughton
Norman Leigh
Gerald Frazee
Nurman Leigh
Nirman Leigh
R. 8. Stought:n
. Norman Leigh

Net Price

Fifty Cents

Each Book

NUMBER 4

Ma Mie. Chanson'd’ Amour

Nippon Beauties. Oriental Dance .
My Senorita, A Moonlight Serenade
Mi Amada. Danza de la Manola
Around the Sundial. Capriccio
Zumurrud. Egyptian Dance

By an Old Mill Stream . .

Norman Leigh
Frank E. Hersom
Frank E. Hersom

Norman Leigh
L. (. del Castillo

R. 8. Stoughton

Norman Leigh

NUMBER 1
Sleepy Hollow, Idyll . .. Thos. S. Allen
Enchanted Moments, Idyll d’Amour. . Bernisne G. Clements
Glowing Embers, Tone Poem .. . H. Howard Cheney
After-Glow, Tone Picture. ... Gearge L. Cobb
Fireside Thoughts, Reverie. Gerald Frazee
Drift and Dream, Romance. . ..R. E. Hildreth

Beautiful Visions. Reverie............... Elizabeth Strong

. La Petite Etrangere. Valse Lento

TONE-POEMS AND REVERIES

NUMBER 2
Romance of a Rose, Reverie
A Jeanette. Chanson d’Amour
Tendre Amour, Serenade. ... ..
Soul of the Violet. Romance.
Golden Dawn, Tone Picture
On the Sky Line. Tone Picture

Lawrence B.0'Connor
.. Norman Leigh
Bernisne (. Clements
Harry L. Alford
George L. ('obb
.....Walter Rolfe
....P. B. Mecalf

NUMBER 3

A Marionette’s Romance. .
L’Ermite. Meditation. .
Danse Gracieuse y
Indifference. Characteristic
Venetian Romance.

Moments by the Brook.
Memories of Home. v
Shepherd Lullaby. Reverie

Norman Leigh
R. Gruenwald

. Norman Leigh
Walter Rolfe

R. E. Hildreth
Frank E. Hersom
Elizabeth Strong
Eduard Holst

BALLETS AND CONCERT WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet
Myriad Dancer. Valse Ballet.
Love Notes, Valse.......
Flight of the Birds, Ballet.
Saida. Valse Exotique i
Butterflies. Morceau Mignon. .... ..

.....Frank E. Hersom
... Thos. S. Allen
Frank E. Hersom

; W.M. Rice

. Norman_ Leigh
Bernisne G.Clements

NUMBER 2

Nature’s Mirror. Valse Classique
Meditation. Valse Poetique 2 bkt 35k &
Midsummer Fancies, . Valse Novelette.
Relaxation. Valse..... s
Fire-Fly and the Star, Scene de Ballet ..
Three Nymphs. Danse Classique

. Bernisne Gi. Clements
Gerald Frazee
Frank H. Grey
Frank E.Hersom
Norman Leigh
George L. Cobb

NUMBER 3
Louisiana Nights. Valse Creole
Valse Courante Norman Leigh
Swinging with Cupid. Valse Ballet Frank E. Hersom
Temple Dancer. Valse Orientale Norman Leigh
Sighing Surf. Valse Classique Iizmixnl: G. ("Ivmenlx
Solaret. Valse Ballet : Thos. S. Allen

R. 8. Stoughton

NUMBER 1

Flickering Firelight. Shadow Dance )
Summer Dream. Morceau Characteristique. . P. Hans Flath

Expectancy. ' Novelette

Woodland Fancies. Intermezzo Characteristique  Clements
Dance of the Pussy Willows .
The Chirpers. Morceau Ch

Milady Dainty. Intermezzo Gavotte

NUMBER 3

Love and Laughter, Pizzicato.
Flittering Moths, Danse Caprice. . .
Drift-Wood. Novelette

Confetti. Carnival Polka
Rainbows. Novelette. ——
Breakfast for Two. IEntr’ Acte. ...
Two Lovers. Novelette. ...

George L. Cobb

.. Norman Leigh

... George L. Cobb

.. .John Carver Alden
«......Bernard Fenton
. Norman Leigh

P. Hans Flath

acteristique .

NOVELETTES

The Faun, Danse. .
Masidora.  Idyl d’Amour

Arthur A. Penn

Norman Leigh
Purple Twilight. Novelette
rank Wegman
(has. Frank
.Gerald Frazee

Briar and Heather.
Miss Innocence. Novelette

NUMBER 4
Fancies. Novelette. ... ......George L. Cobb
Glad Days. Novelette ..... .. ... Harry L. A/;fonl
Little Coquette, Morceau Characteristique. . P. Hans Flath
Doll Days. Novelette. .. Gearge L. Cobb
The Magician. Gavotte. .. e Van L. Furruvml
Viscayan Belle. Serenade Filipino. ... Paul Eno
0ld Sewing Circle. Novelette

NUMBER 2

In a Shady Nook. 'l'(-lr-a-'l'uw....

Dream of Spring. Morceau Characteristique. . P. Hang FI{AIh
Novelette..........L. G. del Castillo

" Jesse M. Winne | Moonbeams. Novelette

George L. Cobb

Norman Leigh

....R. E. Hildreth

.. Bernisne G. Clements

(. Fred'k Clark

NUMBER 5

June Moon. Novelette

Spring Zephyrs. Novelette

Pearl of the Pyrenees. Spanish Intermezzo
Carnival Revels. Dance

Moment Gai

Young April. Nove'ette

Bernard Fenton
L. (. del Castillo
Chas. Frank

.. George L. Cobb
Norman Leigh
George L. Cobb
George L. Cobb

Our Director......

The Periscope. , ..
American Ace. ...

Stand By!........

Over the Top.

The Idolizers............
The Aviator.,.........

NUMBER 3
e NGl oo e s F. E. Bigelow
ival, .. . Anthony 8. Brazil
Ernest S. Williams
.. George L. Cobb
The Breakers. John H. Bronson
Army Frolic. . ..George Hahn
Monstrat Viam. .......ooovviviiinieinienns Alfred E. Joy

NUMBER 1

SIX-EIGHT MARCHES

F. E. Bigllow | Soul of the Nation. . .....
vov....Thos. S. Allen | Fighting Strength........
....R. E. Hildreth | The Indomitable. .....

...Gerald Frazee | lron Trail
H.J.Croshy | Starry Jack. ..
W. A. Corey | Cradle of Liberty
...James M. Fulltn | Excursion Party. .

NUMBER 2

George Hahn

... Thos. S. Allen
James M. Fulton

Ernest Smith

R. E. Hildreth

. Alfred E. Joy

.. Raymond Howe

NUMBER 4
'Cross the Rockies....................
Gay Gallant
Guest of Honor
The Marconigram
Navy Frolic. .. ..
High Brows. .
Sporty Maid

Arthur €. Morse
Walter Rolfe
.Edwin F. Kendall
. Thos. S. Allen

. .George Hahn
..George L. Cobb
Walter Rolfe

NUMBER 5
Brass Buttons. .......... Ny
Jolly Companions. .

Columbia’s Call
At the Wedding
True Blue
Merry Monarch
The Assembly
Horse Marines.

.. George L. Cobb
... AL Stevens
Bob Wyman
...Chas. A. Young
W. D. Kenneth
.R. E. Hildreth
v.... Paul Eno
Thos. S. Allen

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial -and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for

Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobati i “ 1 ices” ivoli irtati
edy, nd | ; y, Acrobatic and Other Lively Scenes; “Schottisches and C f ; “Char-
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy. y . e S il RO S

Band and Orchestra Leaders: Practically all th bers i " ' P [P . ]
e ontin Tt Dot ractically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band am(iPE::;c[}g‘;’::a.U genj )for :

T “ g " i igni ise: “Tone-Poems and Reveries” for Scenes of Romance,
Pl;&z:il:l:rzi ll:;?hr;:?t‘?éall(e::snzzg g)iz:ytmwyahlzseggc?omrmtmdEialf]:(r)o(r:r{?sséfafscizn.e]s:rfc]e)lirrll‘sy lgggep]z?c:;e;‘ “Jovelettes" for Neutral Scenes, Filling-In and Cheerful
Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.
Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you.

(Printed in U. S. A.)
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ISHAM JONES & GUS KAHN'S REMARKABLE DANCE:
SENSATION~ITS A RIOT OF A TUNE-~ALL THE
WEST 1S RAVING ABOUT THIS BIG FOX TROT.

-

IN THIS ISSUE

IS “JAZZ’ CONSTRUCTIVE OR DESTRUCTIVE?
3y Lloyd Loar, M. M,
THE PHOTOPLAY ORGANIST AND PIANIST
By Lloyd (. del Castillo
SCORING MOTION PICTURES
An Interview with Albert . Short — By A. C. E. Schonemann

-
® @ D SO BOD

MUSIC

WALLY WOP WU—Chinese Novclty
3y Walter Rolfe
JAVANESE DANCE
By R. S. Stoughton

“ t THE AVIATOR—March
i By James M. Fulton
"TUE SCORED A SENSATIONAL"KNOCKOUT 'SONGHIT | & | A P AT
IN OUR VERY FIRST NUMBER | - '

b : : No. 8—Hurry No. 9—Pathétique
FOX TROT-- ORCH25 ; 4

By Harry Norton {
@ MILTON WEIL MUSIC CO.1%e W)

1I9N. Clark 8t CHICAGD |

Printed in U. 8. A
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