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For Young Bands

Music the boys can PLAY. Not just exercises or “censored”

editions of difficult numbers, but REAL BAND MUSIC, es-

pecially written and arranged for young players. Every tune

is melodious and every part easy—and there are plenty of parts
A Tell-Tale Letter ™ R ol et Bands

of
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My dear Schonemann: A\uditorium Building, CHICAGO, TI.
Just a line to tell you how much I am indebted to you for suggesting the “Walter
Jacobs Repertoire for Young Bands.” My West Park Board Band of Chicago is playing
the complete list of these splendid arrangements, and 1 am free to say that the great success
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are
making rapid progress. The band is the most enthusiastic I have ever taught or directed.

Again thanking you, I am, yours sincerely,

(Signed)  ALBERT COOK.

Note the unusually large instru-
mentation as listed below. Each part _
is on a separate sheet, with double l
parts for cornets, clarinets, altos, r
basses, and drums, as indicated.

. Repertoire for Young Bands

THE WALTER JACOBS SELECT
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1—2nd Trombone (Bass Clef,
1—3d Trombone (Bass Clef)
1—I1st By Tenor (Treble Clef)
1—2d By Tenor (Treble Clef)
1—By Bass (Treble Clef)
2—Basses (Eb Tuba)
2—Drums

Price, Each Number 50
Extra Parts 5¢ Net. Net c

Walter Jacobs, Inc.

8 Bosworth Street . BOSTON, Mass.
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20:Bright Eyes

21 To the Front

22 El Doraco .

23 lola

24 The Long Run

25 Breath of Spring
26 Rag Tag

27 Priscilla ...

28 The Black Rover
29 Queen City

30 The Goose Waddle
31 Eventide

32 Castle Chimes

33 Drifting

34 Down Main Street
35 Here They Come

Gavotte (4/4)

Weldt

March (6/8)

Day

Tango Fox Trot (4/4)
Weldt

Valse de Ballet

Weidt

Galop

Weldt

Characteristic Dance (4/4)
Weldt
March (6/8)

Weidt

Colonial Dance (4/4)
Weidt

March (6/8)

Weidt

March (6/8)

Danse Characterlstic (4/4)
Weldt

Reverle (3/4)

Weide

Gavotte

Strubel

Barcarolle (6/8)

Strubel

March (4/4)

March (6/8)
' Weidt
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Instrumentation : 1 The Home Town Band o M =
Each of the thirty-five numbers supplied complete for 2 The Red Roveyr‘ M""h\\_(fnﬁ
E 3 The Flying Wedge Galen =
g I Comuzion (M Cormey 4 Lilies of the Valley.. ate g
1—2d By Cornet 5 Golden Memories... o RO 2 I N TH I S 1 SS U E
: i—3d By Cornet 6 Camilla . Ghillan Dance (274 3
E 1—E} Cornet 7 The Color: Characterlstic March (2/4) I N ) . ] .
d  i—Picwoo B e b PHTE PHOTOPLAY ORGANIST AND PIANISI
1—Ey Clarinet ! ueen............... Welde i : ‘ e
E 2—1st By, Clarinet 9 Pink Lemonade (A Circus Parade). Morehié) By Lloyd (. del Castillo
G 2—2d and 3d By Clarinets o 19 Ye Olden Tyme . Characterlstie Dance (3/4) & ]
= Bruan, prasoSeptinadn 0 1 Whispering Leaves Bereieliy MORE ABOUT SCORING: FOR THE MOTION PICTURE PLAYS
% March (6/8) . . . .
LBy Somand Sophons 12 They're OFf ... Walts An Interview with H. Leopold Spitalny
1=—Ep Alto Saxophone 13 Fairy Wings Waltx 7
g 1—B} Tenor Saxophone 14 Poppy Land . 1yl (o) By A. (. E. Schonemann
}—iibt BEar:\tlo‘x;e Saxophone 15 Sunflower _ Gang 4 . , ,
124 By Alto 16 The Booster .. Orie-Step (2/4) MUSIC PUBLISHERS AND RADIO BROADCASTING
g 2—3d and 4th E Altos 7 Jolly Sai March (6/8) g - y .
g 1—Baritone (Bass Clef) 17 Jolly Sa(iors : Noreleit T = By Lloyd Loa
0 1—Baritone (Treble Clef) 18 Fragrant Flowers Weldt
E 1—1st Trombone (Bass Clef) 19 The Taii Cedars Mareh (6/8)

MUSIC

SUMMER FURS. By George L. Cobb
A Syncopated Classic (SCARF DANCE—Chaminade)

POUR YVONNE. By Norman Leigh
Valse Sentimentale

WALTZ-CAPRICE. By M. B. Gilbert

JACOBS™ INCIDENTAL MUSIC, Series 12, By Harry Norton
Marche Pomposo

Printed in U, S. A

e
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For Public Schools, Colleges, Clubs and the Home

THE COLUMBIA
COLLECTION

of Patriotic and
Favorite Home Songs

ENENANANANAAAAAAAANAANAANAAAA

S AAAARASP SO N
ANPNAAA A A A AR SO S SCw,

120 SONGS
arranged in Quartet Form for all
ORCHESTRA, BAND AND
FRETTED INSTRUMENTS

and for Piano Solo and Mixed Voices

INSTRUMENTATION
iolin (Rolo In 1st position Ist T in B
olo' Inhigher positions

AN NAANAAAANAAAANANAAAANANAANAAANANAAAAANS

0 Solo including words and music for mixel quartet)
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Playable in Combination.

Price Each Book 50c Net

Walter Jacobs, Inc. Boston, Mass.

Printed in U.S. A.
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LEADERS! PLAYERS! TEACHERS!

..PIANO ... SAXOPHONE ... VIOLIN .. CORNET

CLARINET ... FLUTE ... TROMBONE ... .XYLOPHONE

TENOR BANJO ... STANDARD BANJO ... TEACHER?

Sign Your Name e
Address

City State.... e

and mail this coupon to-day—NOW |

A Wondertul Opportunity Is Coming

Direct To You!
JUST CHECK THE INSTRUMENT YOU PLAY:

(PRINT NAME PLAINLY)

WEIDT'S CHORD SYSTEM

Dept. 107 Newark, N. J.

87 Court Street

hand.

A New Thirty-two Page Catalog

which gives any pianist a clear idea of the character of each piece in the

59 Volumes of

JACOBS' PIANO FOLIOS

This is a handy little booklet containing extensive themes from many of the
numbers, in addition to a descriptive title of every piece.

With this catalog you can easily find a fit musical setting for any conceivable
sereen scene, while for you teachers an abundance of interesting material is at

Sent free on receipt of name and address

WALTER JACOBS, Inc., Boston, Mass.

Publishers of “NC-4,”” ““Our Drrector,” ““National Emblem.”




Form Playing
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A NEW IDEA

PIANO INSTRUCTION

The chords possible in music are limited and fixed.

MELODY

Using the musical “elements” through

limited. “Forms;

o)

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

| have dreamed about, and longed to do.
Absolutely covers the whole realm of “business’ piano playing.

Harmony-Text-Books do NOT reveal them.

Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all.
Then breathe two words: “At last.”

Synopsis of Course.

Treble Notes
Bass Notes
Time Elements
Elements of Notation
Use of Hands
Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition
Ear Playing
Improvising
Composing
Chime of the 4th
Modulation
Faking
Melody in Left Hand
Memorizing
Jazz (Genuine)
Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions
Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Tyncoparing 4 Notes

he Arpeggios
Major Scales

Minor Scales "

The Tremolo

The

Low Form

Turn

Mordent .

Endings

Lead Sheets

Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining

Stems
Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Acoom‘ranlment in Right

Han

Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement ,

Mail the coupon.

b——  SYNOPSIS OF COURSE

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

1125,

Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

Slow Drag Bass
Half Tone Bass
Second Metre
Diatonic Bass

. Popular Style

Fourth Metre

. Hatfield Bass
. Breaking Chords

Waltz Metres
Thumb Melody
Breaking Octaves
Octave Glide
Bell Treble
Elaboration
Diatonic Rag

. Chromatic Rag

The Advance

. Half Tones
. First Metre

Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre
See Saw Bass
Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass
Skip Bass
City Style
The Tie

126, Whistle 164,
127, Triplet 165.
128. Inversions 166.
129. Passing Notes 167.
130. Summary 168,
169.
170.
JAZZ SECTION 171,
172.
131, Jazz Bass 173,
132, Treble Blues 174.
133. Honky Tonk Bass 175.
134, Jazz Treble 176.
135, Future Jazz 177.
136. Bass Blues 178,
137. Stop Bass 179.
138, Syncopated Tenths 180.
139. Triple Bass 181,
140, Sax Slurs 182,
141. Wicked Harmony 183.
142. Two Cycle Jazz 184,
143, Clarke Break 185,
144. Cafe End 186.
145. Jazz Obligato 187.
146. Fifth Spacer 188,
147, Week End 189.
148. Skip Ending 190.
149. Double Thumb 191,
150, Chromatic Fives 192,
151, Linn Break 193.
152, Sixth Spacer 194,
153. Dissonant Ending 195,
154. Triple Filler 196.
155, Chinese 197,
156. Over and Under 198,
157, Organ Chromatics 199,
158. Hoochy Bass 200.
159. Uze Blues 201,
160, Run to3 202..
161, Mike's Finish 203,
162, Static Bass 204.
163, Third Spacer 205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slur:ed Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note
Third Filler
Obligato
Suspended C. Tones
Triplet V. Notes

Read the

Third Filler
Chromatic to V. N,
With Half-Tone
Last End

Blue Obligato .
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N,
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis, Treble
Ninths

Tenths

Split Bass

Spacer or Ending

PLAYING special offer.

WATERMAN PIANO SCHOOL,
Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM

L
Beginner—Medium—Advanced—Teacher

220 SUPERBA -
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

0CT -1 4

O (1 B&

26497

SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be
made by post office or ex-
press money order, ' reg-
istered letter or draft on
New York,

When change of address
is desired, the old address
should be given as well as
the new, and notice must be
rec el\'L(] atleast two weeks
previous to the publication
date of the issue to be
affected.

Myron. V. Freese, Editor

Copyright,

MELODY

A Monthly Magazine for Lovers of Popular Music copy must be received not
Published by Walter Jacobs, Inc., 8 Bosworth Street, Boston, Mass.
MCMXXIV by Walter Jacobs, Inec.

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

Advertising Rates

On application a diagram
showing the exact cost of
allspace will be forwarded
promptly. Formsclose the
*10th. If proof is desired

later than the *5th. Pub-
lication date, *18th.

*0f month preceding that
of publication date.

The entire contents of
MELODY is covered by
general copyright.

Walter Jacobs, Manager
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The Photoplay Organist and Pianist

By Lloyd @. del Castillo

T last my seeret is out. I begin to understand why we
A prominent men in public life must be so seeretive and
serupulous about our past life. The slightest slip, and

we are undone. II. N. Brown of Baltimore, Maryland, in
what seems to me an unnecessarily personal letter, says un-
feelingly : ““You speak in your first paragraph (the May is-
sue) about the thrill of the “Old Soak.” How do you know
that an ‘Old Soak’ would be thrilled like that?””  This is
rough comment on my apparently innocent remark as to the
emotions of the Old Soak on diseovering a half pint in the
Aleoholie Sahara of these Parched and United States. Well,
admit the indictment.
seeret is sometimes a relief to the conscience. In my younger
days I was, alas, too oft a frequenter of places existent at that
time somewhat similar to the modern soda fountain, save for
the substitution of mahogany for the marble counter, and
with fly-specked but stirring works of art on the walls. At-
tendants dressed like the bus boys in Child’s restaurants,
served dark, lethal drinks. After ‘““making the rounds,”” as
the quaint saying went, T was wont to go home and sing the
works of Palestrina and Cherul yini, much to the mortification
of my parents. DBut one day I went in town and heard a
prominent concert organist play a whole program of Bach.
[ returned home, poured every drop down the sink, and since
that day never a drop of the vile poison has passed my lips.

ORGAN NOVELTIES WITH SLIDES

Mr. Brown is upset beeause T was unable to give Bush’s
address as a maker of slide novelties, so he has hastened to
supply it. So with malice toward none and in fairness to-
ward all, T herewith again give the following data of firms
renting or selling organ novelties in Fastern territory:

Mcrlt Slide Co., 230 Hurst Building, Buffalo, N. Y.
M. S. Bush, 52 W. Chippewa St., Buffalo, N. Y.
btandard Slide Corp., 209 W. 48th St., New York City.

I do not think there is very much I can add to what T said
in the May issue with respect to novelties. T advise anyone
intending to go into this sort of thing to use the special ver-
sions sent out by the popular song publishers, as discussed in
the May issue, and to get some of these rented numbers,
familiarity with which will constitute a course of instruetion
in how to make them. As I said in the discussion referred
to, the original novelties are of two kinds, the demonstration
form and the story form, In the former, imitations and ef-
feets predominate; in the latter, they are usually a valuable

accessory. So, after having learned the tricks of writing

Unburdening oneself of a guilty

such numbers by observing the way these slides are made, the
wise thing to do is to experiment on your organ and find out
Just what imitations can be oﬂ'wnwl\ interpolated.  Inas-
much as Mr. Brown has taken me up on my rash promise to
cover these effects if readers were interested, I append a short
list of the more common ones. T frankly admit that my
esthetie formula for produe inw‘ one of these artistic master-
picces is to seleet a hunch of these effects, throw in a few
topical songs for good measure, and mix them up in a simple
story.

Male Quartet: Bass or Baritone solo; Vox Humana (effective
01_11y )(m unit organs where the stop is voiced with such effects in
view),

Conversation: Vox Humana again, with flat of hand;
register for male voice; upper register for female voice,

Bag-pipes: Reeds and strings, empty fifth with grace note in
left hand, finish with descending chromatics, closing swells at same
time, to imitate bag emptying of wind.

Hand-organ: Gross Flute, Tibia, or Stopped Diapason, no trem-
ulant; “Wearin' of the Green” or “Irish Washerwoman” with sour
notes (augment the triad in left hand).

Storm: Thunder with Tympani or chromatic rumble with 16-
foot Open Diapason; as storm mounts, add 16-foot Tuba; wind, with
fast glissandos on 8-foot Flutes, opening swells toward top of
glissandos; rain, with Keen Strings, flat of hand on lower register;
for height of storm, of course, full organ with Crash Cymbal roll
(or trill if you have Crash Cymbal stroke on pedal).

Music Boxz: Bells in upper register with Castanet roll for
mechanism,

Calliope: Foundation Flutes and Diapasons without tremulant.

Parlor Organ: Eight-foot Strings and Vox Humana without
tremulant or pedal; pump swell shoes rapidly.

Harmonica: Strings and thin reeds in upper register.

Fife and Drum Corps: Use with patrol effect. If no drums,
use strings and thin reeds with flat of hand in lower register for
Snare Drum, 16-foot Bourdon and Open Diapason, with flat of foot
at bottom of pedals for Bass Drum. When needed, Kinura, Oboe
and Keen Strings used as above will swell Snare Drum volume very
effectively. )

Train leaving: Several strokes of fire gong, descending slaps
with flat of hand on lower register, full 8-foot Snare Drum, start-
ing slowly with swells open, accelerating to fast strokes at bottom
of keyboard while closing shutters; end with soft whistle,

Whistle: Augmented triad with second added; upper register,
with flutes predominating for train, lower register, with reeds pre-
dominating for boat,

Bird and animal imitations will, of course, vary on different
organs and can all be worked out individually with a little patience
and observation, although many of them are not effective without
the Kinura. In fact, I do not think stunts in general can be per-
formed on a straight organ unless the specifications are drawn with
a wealth of traps, keen strings and reeds characteristic of the unit
theatre organ. I should be much interested to hear Lom readers
on this point, particularly those who have tried to uSe effects on
straight organs. It should be added that, when used in pictures,

in lower
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the effects do not need to be as accurate, as they need only suggest
the noise, synchronizing with the screen action in order to convey
the intended impression.

AN AssociatioN oF THEATRE ORGANISTS

Mr. Brown writes further: “Don’t you think it would be
a good plan if the theatre organists organized into an order
similar to the American Guild of Organists? Many novel
features could be devised, and it could be used as a clearing
house for information on theatre work, and dispensing posi-
tions to its members. If it were properly organized it could
be of immeasurable benefit. This is not a new idea, but to
date no such organization has suceeeded in spreading much be-
yond its original home. In 1921 the theatre organists of New
York City organized what they called the Society of Theatre
Organists, with examinations for admission modelled on the
A. @. O. form, and with the hope of establishing a national
association with chapters in other cities. The Society is still
flourishing, but so far as I know has no other branches, such
associations as the Los Angeles Organist’s Club and the Phil-
adelphia Fraternity of Theatre Organists being independent.
The present President of the New York organization is Frank
Stewart Adams of the Rialto Theatre, and anyone desiring in-
formation can reach him through The American Organist,
467 City Hall Station, New York City."”’

I am afraid that the obstacle to the growth and develop-
ment of such organizations lies in the fact that there is not
enough broad-minded co-operation among organists to make
such a wide-spread plan feasible at present. I know that in
Boston no such effort would be worth while, although the
three societies T have mentioned in other cities all seem to be

flourishing. For the present I am inclined to believe that there
is more to be gained from columns like this, which really allow
opportunity for a freer interchange of ideas than any other
medium. And that naturally prompts me to say that the
letters that I have received for this ecolumn, while interesting
and numerous enough for me to feel that organists are taking
an interest in it, have scarcely become enough of a deluge to
make these pages as valuable as they might be, or to disprove
my above attitude. It is my ideal to establish this column
to the point where there will be a liberal enough exchange of
ideas, opinions and suggestions, to make these pages of real
value to all of us. If organists feel the need and value of
such eo-operation, there is no better way for them to show it
than by writing to this department.
IpexTIFICATION OF MusicAL Ipioms

Last month I promised to go more exhaustively into the
mechanical technique of cueing, the basis of which is the
pigeon-holing of musical types for facile identification with
their dramatic counterpart on the sereen. In the May issue
I suggested that the easiest way to handle this musie for prae-
tical use was to divide it into folders, which in my own case
numbered eleven, as follows: (1) Light, (2) Quiet, (3) Light
Active, (4) Heavy, (5) Gruesome and Grotesque, (6) Mar-
tial, (7) Racial, (8) Popular Selections, (9) Popular Music,
(10) Suites, (11) Overtures, Solo mumbers, and Operatic
selections. At that time I went more into detail as to these
classifications, and mentioned a few minor subdivisions of
popular musie. In practice, 10 and 11 are too extensive to
keep in folders, but are kept separate on shelves. These sim-

(Continued on Page 8)

More About Scoring for the Picture Plays

An Interview with H. Leopold Spitalny, Musical Director of McVicker’s Theatre, Chicago
By A. C. E. Schonemann

“Popularize the classics and symphonize the jazz.”

Thus did H. Leopold Spitalny epitomize after reviewing
the factors that enter into scoring motion pictures and
staging the weekly musical features at MeVieker’s Theater,
(Chicago. Spitalny does not allow his interest and enthu-
siasm to lag; he takes his work as musical director seriously,
realizing that the likes and dislikes of 50,000 people must be
met each week and that his zeal must be of the 100 per cent
variety, if any measure of suceess is to be attained.

Spitalny has run the gauntlet in a musical way with his
programs at McVieker’s, e has presented a symphonic ar-
:angement of ‘‘Turkey in the Straw’’ one week, with a
““(hopiniana’’ overture the next, and later a concert arrange-
ment of Sousa’s “‘Stars and Stripes Forever’’ march.

The plan of playing ‘‘Light Cavalry,”” “‘Poet and Peas-
ant,”” “William Tell’” and on down through the list of stand-
ard overtures is what Spitalny calls ‘‘the deadly round of
overtures’”’ and he is opposed to it. Another negative in
Spitalny’s method of building up programs is the constant
and at times flagrant use of Schubert’s ““Serenade,’” the Med-
itation from ‘‘Thais’’ and similar numbers for highly emo-
tional, dramatic and love scenes.

Spitalny is not hidebound nor is he a devotee of things
traditional when preparing his musical programs. He doesn’t
subordinate Beethoven for Irving Berlin any more than he
ives Isham Jones’ latest contribution to Tin Pan Alley pre-
cedence over Tschaikowsky. The fact of the matter is that
Spitalny violates fixed forms and established rules when he
believes he can entertain as well as educate the men, women
and children that make up his audiences.

“One can’t hurl Bach and Beethoven at the public every
week and attain any degree of success in picture playing,”

said Spitalny. ““The opposite is true, and it applies to jazz,
folk songs or any other type of music. Between the extremes
there is a happy medium and one must always strive for it.

“The average audience will accept some of Mozart and a
bit of Brahms. A popular number can be utilized now and
then, also a jazz seleetion if it be deftly handled. To play
continually any one type of music becomes offensive, but if
excerpts are assembled and finely balanced so as to eomprise
an interesting and entertaining musical background it is pos-
sible to play all of these musical forms.

“Numbers, like ‘Spring Song,” ‘Hearts and Flowers,’
“Narcissus,” and the Intermezzo from ‘Cavalleria Rusticana’
have been overplayed. It is not advisable to use music of
this type unless the film expressly calls for it. There are
cases where a specific number will be an integral part of the
film, a notable instance heing the use of the ‘Humoresque’ by
Dvorak, in the film bearing that name.

“ Another element to be considered is tempo.  Changes
should be' frequent, otherwise the music will become monoto-
nous. There must be diversity of musical expression. It is
evident that the musical director must have a library com-
plete in every detail. Further, he must know music and the
characteristics peculiar to the peoples of all nations; he should
be well read and follow the events of the day. Paramount to
all he will find it to his advantage to study the public and
analyze his audiences.”’

Mr. Spitalny scores his pictures by dictating all titles and
high spots as the picture is shown in the projection room.
These are labelled ‘‘title’’ and ‘‘descriptive.’”’ Later the
orchestra parts are cued in, three men preparing the scores.

In assembling the music for a recent picture, “‘Code of the
Sea,”’ Mr. Spitalny worked in seventeen changes, some of the

am
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sub-headings being designated ‘‘symphonie,” ‘‘tete-a-tete,”
“fiddlers,”” ““baby dreams,”” ‘‘adieu,’” ‘‘storm’ and ‘‘love
song.”” In some cases song titles were inserted to parallel
love themes; the storm music was drawn from a symphony,
and semi-classical numbers were scattered through the score
with the employment of occasional bits of original seript to
give variety and continuity to the entire musical setting.
““At all times the musie should serve as a background to
the pieture,”” said Spitalny. ‘It must not detract from the

H. LrororLd SPITALNY

interest in the picture and vet from a musical standpoint it
should harmonize with the story in the film. The orchestra
should play every climax and the super-climax. The organ
can be used to fill in and the organist should utilize the same
themes as employed by the orchestra.

“Most feature pictures are dominated by a big theme. It
may be love, the sea, an historic or railroad subject or any one
of a great number. The music should blend with the story
and never transeend it in importance. Irequently there are
strong characters that suggest special music, and while such
call for music is of a specific type it is usually up to the diree-
tor to draw on his imagination to handle such situations.

“A man who can arrange has an added advantage beeause
he ean incorporate his own ideas into his scores. Besides this,
he can make arrangements to suit his orchestra, eliminating
Jong drawn-out and tiresome passages, and write in what he
believes is best fitted and likely to prove popular with his
audience.

“The orchestra in the motion pieture house must be a well-
balanced organization. It is imperative that every mumber
be played with finish and understanding, whether it be an
overture, six bars from a syncopated song, or eight selected
from a folk melody. The orchestra must entertain, but at
the same time it should educate, so that the American people
will develop a higher sense of appreciation and greater knowl-
edge of music—music that inspires and uplifts and makes
men and women better.”’

The story of II Leopold Spitalny is an interesting and
fascinating tale. It covers many years of preparatory work
besides a -subsequent training in the ‘‘University of Hard
Knocks,”” where he served an exacting and trying appren-

ticeship.  Mr. Spitalny spent most of those early years in
Odessa, Russia, where he was born and raised.

“T took up the study of music when I was five,”” said Mr.
Spitalny in diseussing his early training, ‘‘my father serving
as my instructor on the violin. For four years I was in-
strueted in the rudiments of that instrument; later I went to
the Odessa Conservatory, from which place I was graduated
when T was fifteen.”’

In the years following, Mr. Spitalny was identified with
the Clity Imperial Opera, the conductor being Pribeck. Most
of this time he served without any remuneration, his only
means of livelihood being funds derived from a class of pupils
in harmony.

“In those days,”’ said Spitalny, ‘““‘the schools of music
were maintained in Russia by the state; the aspiring musi-
eian was expected to put in his time in intensive preparation,
and later to give up many years to obtain experience. Finally,
after serving a strenuous term on probation he was supposed
fo be in a position to practice his profession. Such a system
had its advantages in view of the fact that then the beginner
had a better chance than he now has in the United States,
hecause here he must either measure up to professional stand-
ards or experienee great difficulty in finding a place.”

Tt is interesting to note that Spitalny was a classmate of
Mischa Elman for six years while studying in Odessa. Both
voung men were pupils of Alexander Fidlman, who since
leaving Odessa has become identified with the Berlin Con-
servatory of Musie.  During a visitation of Sarasate to
Odessa, Spitalny had an opportunity to meet the former, and
afterwards study with him.

Later Spitalny went to Moscow, and while there the pog-
rams and jeopardy in which the Jews were placed caused
him and his brother, Philip, to set off for the United States,
where they landed in 1907. Both boys went to Cleveland,
where Philip is still engaged in music. H. Leopold devoted
some time to making Edison records in the east, and finally
became concertmeister of the orchestra that accompanied the
Savage Opera Company to Cleveland.

The opportunity for Spitalny to prove his ability as a
musician came when the conductor of ‘‘Madame Butterfly”’
hecame sick and the impresario called on the young concert-
meister to direet the presentation of the opera. Spitalny,
then a strippling of twenty-one, met the issue, took up the
haton and made his debut as a conductor of grand opera in
the Hippodrome Theater in Cleveland.

The years following were rich in experience for Spitalny.
Two were spent conducting grand opera; later the epera com-
pany disbanded, and Spitalny organized a ten-piece orches-
tra which bore the appellation of the Little Symphony. It
was quartered at the Rathskeller for four years, where
Spitalny labored until his entry into the motion picture
orchestra field.

When Miteh Marks opened the Alhambra in Cleveland he
offered Spitalny an opportunity to take over the direction of
the musie, but the latter provided the orchestra and super-
vised its work. Later, when the Paramount people opened
the Knickerbocker, Spitalny went into this house with seven-
teen men and it is a fact worthy of note that since that year—
1913—Spitalny has been working under the Paramount
banner.

For many years Spitalny gave up most of his time in
(lleveland to picture seoring, and on various oecasions he
prepared elaborate musical arrangements for such pictures as
“Mhe Crusaders,”” ““Carmen,”” ““The Battle Cry of Peace,”
“The Woman God Forgot’’ and ‘“War Brides.”” Later he
arranged the musical settings for ten Paramount houses in
(leveland, and continued this work until 1922, when he went
to Chicago at the time MeVicker’s Theater was opened, and
since then he has supervised all of the musical features pre-
sented at this cinema palace.
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Music Publishers and Radio Broadcasting

By Lloyd Loar

HE broad controversy between publishers and broad-

casters over the question as to whether broadecasting

stations should or should not pay royalties to musie pub-
iishers whose copyrighted numbers are being broadeast, has
many angles which a mere casual inspection fails to reveal.
The writer himself has no personal connections with the mat-
ter which would tend to bias his view of either side of the ar-
oument. He has several music numbers that are published,
but most of these are owned by the publishers, while those
that are on a royalty basis are not of a type to be sought by
broadcasters. It would seem, therefore, that he is in a posi-
tion to view the entire question with that calmness and im-
partiality so desirable when searching for the basic truth
it is necessary to recognize and identify, if finally we are
to arrive at a fair and just solution of the whole problem.

Tur Case 1N HyroTHESIS

On one hand we have the broadeasters, who claim they
receive nothing from the owners of receiving sets, and for
whose benefit broadeasting stations are maintained. Further-
more, they claim that broadeast programs have an informa-
tive and educational value that should lift them out of the
murkiness which is supposed to surround purely commercial
enterprises. It is true that musical numbers are necessarily
broadeast to give variety and zest to the whole, but pointing
to the advertising given these numbers gratis, the broadeasters
¢laim that the publishers should consider themselves lucky
to receive so much of it without cither effort or expense on
their part.

On the other hand, the publishers claim that broadcasting
copyrighted numbers really injures their sale.  They point
to the present copyright law as adequately covering the sit-
nation, and contend it is only right that what they lose in
sales should at least be partially compensated for by the pay-
ment of royalties on all copyrich@d numbers hroadeast,

Tue PusLic UNINFORMED

An exchanging of opinions with many individuals, most
of whom have either a business connection with some branch
of the music industry or quite a complete understanding of it,
reveals a surprising lack of sympathy on the part of this por-
tion of the publie with the position of the publishers. When
this connection with or understanding of the needs of the
allied music industries is considered, the attitude mentioned
is hard to understand. and the opinion (when he has one)
of the average individual who helps to constitute the oreat
body of the public with no interest in music except as some-
thing to which to listen, can easily be imagined.

A significant fact is that of all who were questioned, those
who seemed to think that broadcasters were in the right of it
owned receiving sets, and were more interested in picking up
excellent and varied programs than in abstract questions of
right and wrong. Perhaps this fact influenced them—at
least, it seems fair to assume that it did and does. The lack
of complete information, a disinclination to look ahead, habits
of thought that do not consider ultimate effects so much as the
immediate ones—these must account for the rest of it. When
the public has all the facts in any case and has been shown
clearly what effect certain tendencies or actions will have, its
opinion or decision is usually a just one.

AbpVERTISING VALUE oF RADIO

Let us first consider the claim that broadeasting copy-
righted music advertises it and increases its salability. What-

ever else advertising does, there is one thing it should do, and
that is enhance or emphasize the attractiveness of the article
advertised. When such article is a music composition, the
way to do this is to make it sound well, and the better it is
made to sound the more valuable will be the rendition as an
advertisement,

“Sound’’ as a factor brings us into the realm of acoustics,
and to the uninitiated, acousties seem to be a very mysterious
thing. The writer has done considerable research in acousties,
and it must be admitted that at times he views it very much
as the witty old Frenchman did the ladies: ‘It takes so many
vears of study to thoroughly understand them, that by th
time this desirable knowledge is completely acquired you are
so old it doesn’t make any difference.”’

In so far as acousties apply to radio broadeasting and re.
ception, however, the proposition is not very complicated. We
all know how diffieult it is to make an exactly perfect repro-
duction of anything. The general effect ean he reproduced
very effectively, but the minute details which make for a
faithful reproduction are apparently impossible of exact
duplication, and this whether we are considerine hand-
writing, gossip, talking machines or radio.

[t is easily comprehended how this must be so in radio
when we consider how many changes music passes through
between performer and audience. There is: (1) the miero-
phone which is induced to vibrate by impacts from the sound
waves from the performer; (2) this vibration affects the flow
of an electric current; (3) the irrecularities in this eurrent
flow are modified or amplified ; (4) this corvected eurrent flow
induces radio waves to travel from the hroade: sting station
in every direction; (5) they are ““picked up’’ by the loop or
acrial of the receiving set and induce a very weak cleetric
current with irregulavities in its flow corresponding to those
in the last current flow at the broadeasting station; (6) the
receiving set amplifies or strengthens this weak current so
that (7) its flow affects the attractive foree of an electro-mag-
net; (8) this magnet attracts and releases a diaphragm in a
corresponding way to the irrecularities in its flow. causing the
diaphragm to vibrate and (9) starting a soundwave in ifs
immediate vicinity.

This is all very wonderful, but isn’t it too much to expecl
that so delicate a thing as the effective interpretation of a
musical composition—comprising as it does such intangible
things as tone ceolor, dynamies and phrasing——can 2o through
nine mechanical changes and emeree the same as when it start-
ed? It seems an impossibility, and our opinion is that as far
as we of this generation are concerned it will continue to be
il_npnssible, although we may look for great improvement from
time to time.

It is true that many beautiful musical effects are obtained
through receiving sets, but such are the exception rather than
the rule, and when the other things which so vitally influence
2ood radio reception are considered—static, femperature,
weather, local eonditions, ete.—it seems safe to say that wheu
a composition is broadeast to the hundreds of thousands who
may hear it, to 90% of them it will not be entirely attractive
from a musical standpoint. When it is considered that an
attractive or desirable number may be broadeast dozens of
times night after night before it has even reached the majority
of music counters that distribute it; that hundreds of
thousands of radio fans may have heard it scores of times
under extremely adverse conditions; that the American pub-
lic is continually reaching out for something new, and tiring
quickly of what it has had for awhile, it must be apparent
that the very attractiveness of the number which should make
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the copyright protecting it a thing of value does just the op-
posite. The public is tired of that number before it has a
chance to buy it.

In addition, when some radio fans who are musically in-
clined do hear a number that attracts them in spite of the
handicaps under which it is heard, they look it up in various

broadcast programs, ‘“‘fish’’ around until they locate it, and
T ) .

keep this up until they have committed the tune to memory,
or as much of it as they care about. It’s true that the same
thing is done with talking machine records, but the record
has been paid for and the owner of the copyright receives a
per cent of the price paid, so the situation is not the same.

Theoretically we must expeet the sale of numbers often
broadeast to fall off, and actually the experience of most pub-
lishers and composers bears this out in practice. So we must
conclude that radio broadeasting does not desirably adver-
tise copyrighted music. It does just the opposite, and in-
stead of an asset, it constitutes a liability to the publisher and
composer,

JROADCASTING DoES ADVERTISE THE BROADCASTERS

Now as to the broadeaster’s claim that the nature of their
business should exempt them from royalty payments. An
inspection of the five hundred and some broadeasting stations
listed reveals not one that isn’t maintained for the returns it
brings to the maintainer, and we mean very definitely—finan-
cial returns. This return may be indirect, but it is actually
there or in prospect, or the broadeasting station wouldn’t be.
Manufacturers of radio apparati are interested in selling their
product, and their product is of no value unless there are in-
teresting programs to be received ; mannfacturers of musical
instruments, by broadeasting concerts on their instruments,
hope to create sales for them; newspapers consider that it
increases their circulation and makes their advertising space
more valuable, for not only do ‘‘fans’’ buy the paper to have
handy the radio program, but a brief bit of interesting news
coming in over a receiving set stimulates a desive to buy the
paper next day and read about it in detail.  In addition they
sell broadeasting time to advertisers. Department stores not
only sell radio apparati, but realize the value of keeping them
selves alive in the.public mind; when the publie shops it goes
to the store it thinks of most favorably, regardless of what
induces this favorable opinion. It is the same with schools,
colleces, ete. The publicity broadcasting gives them pays in
larger enrollments and increase in prestice. All the concerns
maintaining broadeasting stations realize the value of the most
sought-after asset possible for modern business to possess—
the good-will of the public, and one of their ways to annex it
is through broadeasting good programs.

It would indeed be ideal if publishers, composers, and
musicians could consider only the desirability of using their
products to give pleasure and inspiration to everyone and al
no cost. It would be equally idealistic if all manufacturers
gave away their products; if department stores and schoolg
could furnish us with clothing, food and education at no cost
to us; if newspapers charged nothing for advertising or for
the papers that contain it. I've no doubt that most of us
would welecome a civilization that included such an arrange-
ment, but at present it is too Utopian to consider—our social
and economic strueture is too imperfect to stand such a strain.

We must all have food, shelter and clothing for ourselves
and for those dependent upon us. We must have protection
and leisure to work through the many problems that confront
us and which must be solved before the above ideal civiliza-
tion can enfold us. Such a time undoubtedly is coming, but
it cannot arrive until every individual is ready to do his own
share gratis, and realizes the undesirability of seeking an un-
fair advantage over his fellows. At present some sort of pro-
tection is decidedly necessary against the chap who is too lazy
to do his own share, or so mercenary that he begrudges you a

fair return for your work and yet would use the produet of
it to add to what he receives for his own contribution to the
publicity market-place.

Our present system of finance—the exchange of tangible
or solidified credit for ideas or products, with copyright and
patent laws to protect the ideas and the products—has been
built up by society because time has shown the justness of
giving this protection until future generations shall have
found and revealed a better way.

We heard the same plea from movie producing companies
and from earlier talking machine and reproducing device man-
ufacturers that we now hear from broadeasters—‘‘You've al-
ready received or will soon as much as your copyright entitles
you to; why should we pay you more and jeopardize our
business? We advertise your music for you and you get more
profit than you otherwise would.”” But the talking machine
people have been paying a nominal royalty for some time, and
so far as we know none of them have gone into bankruptcy
from such a drain on their resources, while very few publish-
ers have retired on the fortunes amassed in this way.

Until broadeasters who make such altruistically non-com-
mercial claims for broadeasting can thoroughly disassociate
themselves from the benefits aceruing to those who maintain
such stations, it would seem most appropriate for them to as-
semble and indulge in a little ‘‘close’”* harmony for some of
their own programs—somewhat as follows:
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(Note. We realize that the meter is lame, the rhyme halting and the origi-
nality non-existent, but so is the logic in the argument advanced by the bread-
casters—and consistency s one of the jewels we love to wear.)

*Used in the Greek or Armenfan shading—an antonym for ‘“free and gener-
ous."”

Just a friendly sugzestion, of course. No one really in-
sists on it
Nrcessiry or Paving A Frr

Some broadcasters point to the impossibility of collecting
from their audiences, which really has nothing to do with it.
If a copyright shouldn’t protect, why refer to any other
reason for not paying? Tt looks as though they thought it
should protect but won’t admit it, taking refuge behind the
apparent impossibility of enforcing the law. TIf so, the less
said about it the better for them.

If radio programs are to be interesting enough to the pub-
lic to inspire enjoyment after curiosity and the joy of tinker-
ing have been satisfied, ways will be devised so that the listen-
ing-in section of the public pays something—not only tc
composers and publishers, but to musicians and entertainers
as well. Half-baked or well-scorched amateur offerings are no
more interesting over the radio than at first-hand; they’re
less so actually. With a first-hand amateur performance
there is first of all the certainty that it will be amateurish,
then there’s always a possibility of the performer stumbling
and spread-eagling over the stage, splintering some wholly
innoeent fiddle in a spasmodically deadly grip, or in the stress
of emotional excitement trying to blow a four line G on an
E flat Saxophone. Anyhow, there are various things to take
the mind off the painful sounds which usually (not always)
come forth. When the amateur is broadeasting there is just
the sound to entertain (?) us, and it is dealt out to us even less
attractively than it was produced.

‘When the public realizes that excellent programs demand
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the expenditure of money, they’ll be willing to pay their share
if it’s equitably assessed and they get value received for it.
Frank Patterson, in a recent issue of the Musical Courier, sug-
gests that a tax be placed on tubes, which should work out
very well. A tax on the receiving set might answer, or the
price of radio apparatus could include enough extra to cover
this expense. Probably the government will eventually have
to regulate and control broadcasting stations and programs
anyhow.

[f it is right that owners of copyrights be paid for their
use in broadeasting, a practical way will work itself out by
which to collect from those who should pay. And for the
life of me I can’t see how publishers can be expeeted to donate
one of their most valuable assets—their copyright protection—
to cheapen what this copyright was designed to protect and
give value to.

Furure or AmericAN Music INVOLVED

One of the things for which we as good Americans and
desivable world eitizens must plan and build is distinetive and
worth-while American musie. The time is coming when as
a country we will make a significant contribution to world
music. both in literature and performance. There is no reason
why this contribution should not he the most noteworthy one
that ever has been made, and if American music receives the
aid and support from Americans it has the right to expect it
will be. :

The most important element of this contribution must be
the work of the American composer, without which there ean
be no distinetively American musie, and unless his (or her)
work is encouraged and protected we must expeet his strug-
eles upward to be slow and painful. This encouragement
need not be out of proportion to the merit of the work en-
couraged, but it should be fully as much as the work does
deserve.  For unless composers have freedom from financial
worry, and leisure in which to write, they will not produce as
much good music as they otherwise would; and unless this
music is published and performed it will not be as excellent
nor as varied as that sort of encouragement would cause it to
be.

[t is true that mueh of the good music written has been
composed by men who were needy and uneomfortable, but
even so it was not privation that made their music 200d—it
was good in spite of it. Iad their economic situation been
pleasanter they could not only have written more music, they
would probably have written betler music.

He who writes nobly, finds it no inspiration to- live on
crusts, freeze in winter, roast in summer, be shabbily clad,
cive dull music lessons to duller pupils, saw out or pound out
or blow out uninteresting tunes at so mueh per hour, or to
subsist on hounty from others more fortunate but less worthy.
When good music is written in spite of such conditions ham-
pering the writer, it is because a noble spirit in conceiving it
forgot  discomfort—not hecause discomfort always begets
nohility.

It is true that ““you can’t keep a good man down,”’ that

the Iuster of gold is not dimmed by being dragged through the
mud, but why make Pegasus carry extra weight merely be-
cause he insists on flying in spite of it. How much more
sensible to remove as many of his burdens as we can so that
he will fly as high, as gracefully and as lightly as possible.

It is only through the American publisher that the Amer-.
ican composer can accomplish much toward creating a worth-
while school of American music-writing. The publisher fur-
nishes the business judgment the composer usually lacks; he
assumes the risk and expense of publication and, if a repu-
table publisher, pays the composer fairly. He attends to the
many details connected with presenting the number 'to the
publie, leaving the composer time to write more and, if the
number is fairly suceessful, financially able to do so without
the necessity of devoting his time and energy to a less in-
spired way of earning a living. Tt is true that occasionally a
number will be very successful and the returns from it will
seem excessive, but consider the scores of numbers in which the
publisher shows faith by spending considerable on publica-
tion and distribution and that sink without a trace—a total
loss with no insurance. Neither publishers nor COmposers are
found in the ranks of the needlessly rich. Those who plan
their activities to result solely in the accumulation of wealth
are not attracted to the writing or publishing of musie.

Fven so admirable a musician and writer as our late
Victor Herbert leaves an estate of no ereater intrinsie value
than that of the average successful, easy-going business man.
But consider how much more richly he has endowed his coun-
try—the wealth of charming melody, the fineness of workman-
ship with which it is contrived and the inspiration it perpet-
uates and renews for us always.

All of us—business man, professional man and laboring
man, as well as composer and publisher, have our eontributions
to make to society, and they’re all important, even necessary.
But should it he made more difficult for those endowed as Mr.
Herbert was to give freely of what they can do hest? Won’t
the loss to all of us be incomparably oreater than the saving
to a few broadcasting stations and the owners of receiving
sets?

American music has made wonderful strides in the last
dozen years or so, but the present movement to remove part
of the copyright protection which has made most of this im-
provement possible seems absolutely deadly in its effect on
further progress. Took ahead. Remember that what has
been done is nothing to what can and will be done, and don’{
be a party to any attempt to partially destroy the slight pro-
tection society has contrived for originality, and the laws it
has evolved to make it possible for ereators of beauty to re-
ceive sufficient for their creations so that they may have op-
portunity to create more beauty for all of us to enjoy.

When society reaches the place where food, shelter and
leisure can be had without the interference of a monetary
medium of exchange we can dispense with this machinery for
reimbursing writers and publishers without loss to ourselves,
but not before.

The Photoplay Organist and Pianist

(Continued from Page })

ple divisions are aceurate enough for efficient handling on the
part of the organist, but they do not begin to indicate the
more subtle characterizations.

There is a patented elassified index now on the market, in-
cluding, if T remember rightly, some eighty headings. This
of course allows for the minutest shadings of character that
will satisfy the individual whims of any leader, and if utilized
would mean elaborate cross-indexing in which one piece might
be entered in a half dozen places. I submit below a simpler

i

list, which, exeluding the racial divisions which are obvious
to anyone, numbers twenty-four types. I think it will meet
the strain of fitting practically any situation. As I stated
in the last issue, I do not think it worth while to prepare an
index along these lines, exeept for the practice of aceustoming
oneself to cataloging these types mentally, and learning to
recognize them. With each subdivision 1 have coupled one
representative number for comparison and identification.
- (Continued on Page 21)

Summer Furs

Moderato

A Syncopated Classic

(SCARF DANCE-Chaminade)

GEORGE L.COBB
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Continued from Page 8

I. LIGHT 1V. SPECIAL.
1. Active. “Al Fresco" (Her- 1. Hurry. “The Swallows”
bert). (Klein).
2. Neutral. “Laces and Graces” 9. Agitato. “Orestes, No. 2"
(Bratton). (Bendix).
3. Pastoral. “In Arcady, No. 3. Furioso. ‘“Scotch Poem”
2" (Nevin). (MacDowell).
4. Whimsical. “Carnaval -Ve- 4. Mysterioso. “Adagio Can-
netien, No. 1” (Burgmein). tabile” (middle Section)
5. Juvenile. “Danny and His (Strauss).
Hobby Horse” (Pryor). 5. Gruesome. “Sigurd Jorsal-
far, No. 2" (Grieg).
II. QUIET 6. Grotesque. “Potato Bugs’
1. Sentimental. “Melody in F" Parade” (Cobb).
(Rubenstein), 7. Martial. “Wedding of the
2. Subdued. “Traumerei” Rose” (Jessel).
(Schumann). 8. Classical. “Minuet” (Pad-
3. Pastoral. “In Arcady, No. erewski).
1" (Nevin). 9. Religious, “Angelus” (Mas-
4. Plaintive. “Chanson Triste” senet).
(Tschaikowsky). 10. Light Water. “Murmuring
Zephyrs" (Jensen).
IIT. EMOTIONAL 11. Heavy Water. “Rustle of

1. Subdued. “E-flat Romance" Spring” (Sinding).
(Rubenstein).
Light. “Legende” (Friml). V. RACIAL
3. Masculine. “Sigurd Jorsal- Irish, Scotch, Spanish, Italian,
far, No. 1" (Grieg). Russian, Oriental, Indian, and
4. Heavy. “Cavatina” (Bohm). so forth.

> o

Tne Perrecr Cur SHEET

Liast month T dilated to some extent on the use of themes
and ‘“‘hreaking’’ the picture, making particular reference to
the preparatory cue and the approximate cue. In respeet to
the latter, it should be borne in mind that the function of the
cue sheet is not only to indicate music that fits the action of
the picture, but also to prevent playing the same piece over
and over when the action continues in the same character.
ITence the approximate eue, which it is necessary to ‘‘spot”
on the first show, in order not to be cajoled into dropping
one piece like a hot potato for another one just like it.

The preparatory cue is a trickier customer to handle. In
the case of a slow ““fade-out,”” particularly if followed by a
three or four-line title, the matter solves itself, but how about
the change of action when it is necessary to make an instan-
taneous change? Let us consider the News Weekly to illus-
trate this point, as that is where its use is most needed. The
Weekly does not, to be sure, give us changes of action, as there
is always a long title between, but here the music should break
sharply at the beginning of the title announcing the new sub-
jeet, so the application is the same. Then, too, more alert-
ness is necessary to cateh the preparatory cue, for the action
is not unwinding a story which will eut at a certain point in
its development, but is showing a parade, a race, a fire or what
not, in which one foot is very like the next. To be prepared
for the change it is necessary to wateh for some little defail
of action, as when the flag in the parade reaches the line of
a certain building, or the third man in the race gets to the
tape, or the spectator with the umbrella reaches the edge of
the picture. In the feature, it is a little easier. One knows
that as the weary wanderer flings himself down by the road,
at the instant that he seratches his left ear one must be ready
to switeh to “‘Little Mother o’ Mine’” at the flashback to the
dear, little, spectacled old lady in the rocking-chair looking
at Herbert’s picture as she wonders what her peripatetic off-
spring is up to.

There is another phase of finding appropriate musie, for
which the cue sheet will give no help. That is in the many
ecases where the music itself changes character, and if inter-
polated in parts of the picture where the action calls for such
a change, will fit as aptly as though written especially for the
seene. Tt is of invaluable assistance to make a mental note of
sueh numbers as the ‘“Adagio Cantabile’”” by Strauss, in
which there is an agitated mysterioso between two quiet
emotional sections, or Borghilda’s ‘‘Dream” from the

“Sigurd Jorsalfar” suite by Grieg, in which a gruesome
mysterioso works up to a sudden agitated crashing climax
which cuts off abruptly to a plaintive ending, or the *‘F Minor
Romance’’ by. Tschaikowsky, in which a quiet emotional theme
merges into a nervous agitated middle seetion mounting to a
similar elimax cut off to return to the first theme. There are
many of these numbers which, when mentally pigeon-holed,
enable the organist to give a more artistic performance than
to use the eue sheet formula of a dramatic andante, followed
hy a hurry followed by a plaintive. ~ Utilizing the same idea
further, it is sometimes possible to use overtures and operatic
seleetions in the same way, altering them slightly to conform
to the convolutions of the film. Tt is sometimes phenomenal
what a perfeet fit will result from the more or less aceidental
choice of a long dramatic number, which seems as though 1t
micht bear a general resemblance in contour to the screen
action.
Using “Errrcrs’” N THE PICTURE

It has long heen a diseussed point as to just how closely
the oreanist should follow the action in the film. Realists
and the impressionists have been fighting it out from their
two intrenched camps ever since T can remember, and neither
foree seems to make any impression on the convietions of the
other. Nevertheless, the theoretically perfect accompaniment
makes concessions to both sides. Tt is, for example, wrong
never to imitate a dog bark. It is equally wrong always to
imitate a dog bark. Now I am not speaking of comedies, In
which comedy effects are naturally appropriate. If the com-
edian falls downstairs we have no artistic compunctions
about falling downstairs with him on the organ. DBut if the
fecble old father should fall downstairs in the feature pie-
ture. T don’t helieve any one will dispute me if T contend that
it would be inappropriate to use a glissando and a eymbal
crash.

Adopt a happy medium; use imitations and effects in the
dramatic picture only when it has some importance in ad-
vaneing the plot. For example, if a burglar whistles to his
companion that the coast is clear, it is putting undue empha-
«is on the interpretation to stop the music and favor the au-
dienee with a shrill peep on the piccolo. But if the whistle
tartles someone inside the house to sudden wakefulness, then
the imitation and following pause is essential in vivifying
ihe action for the audience. Then there are many cases in
which the noise indicated on the sereen is of enough impor-
tance to be indicated in the musical accompaniment, but
should not call for a cessation of the number being played.
In the majority of cases, slicing off the musie to interpolate a
whistle or a train-chug or a telephone bell is more apt to be-
token lack of skill or poor taste on the part of the performer,
than a nice sense of discrimination as to just how much the
sound should be stressed. Iixeept when the sound has an
acute emotional effect of surprise, fright or some other reac-
tion causing a temporary paralysis of action on the players,
it is obviously better taste to have pre-arranged the regis-
tration so that it may be worked into the music without dis-
turbanece of the latter.

To my mind it is much better to leave imitations out alto-
oether, unless they can be performed smoothly and realistical-
ly. A carolling bird that sounds like a peanut whistle with
tonsilitis is more apt to detract from the picture than to add
to it, as witness the small boy in the front row who once heard
me miscast a baby pig as a grunter instead of a squealer, and
gniffed contemptuously: ‘‘He don’t know nuthin’ about a
pig!”" Tt ruined my evening, but helped me to learn the val-
wable lesson that no matter how indifferent and calloused an
audience may seem to the music, there are always critics to
cateh you up on your imperfections where you least suspect
it, and the truest tribute you may have is when your musical
setting blends in with the picture so perfectly that the
audience remains oblivious of it!
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JUST PUBLISHED

GORDONSLOOSE LE AF "ifiute

VOLUME 1

1. Agitato 7. Hurry

2. Dramatic Agitato 8. Intermezzo
3. Andante 9. Misterloso
4, Appassionato 10. Plaintive
5. Comedy 11. Turkish

6. Dramatie Tenslon 12, Stampede

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

VOLUME II

3. Agitato . Furloso Agitato

4. Andante . 20. Galop Agitato

5. Andante Cantabile 21. Indian War Dance
6. Doloroso 22. Intermezzo

7. Dramatic Tenslon Triumphal March
18. Dramatique 24, Oriental or Cannibal

141 West 36th Street
New York, N. Y.

o MUSIC PRINTING avo ENGRAVING s rcs

We engrave muslc plates, design urtistic titlepages, print large or small editions, secure copyrights
for you, and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music

a0-4s wincnester. WHITE-SMITH Music PUBLISHING CO. 8gston

Communicate with us for prices

Mass.

BACK ISSUES of
JACOBS’
ORGHESTRA  MONTHLY

We have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. Besides the
vast amount of educational and in-
teresting reading matter, every issue
contains

Two (2) Full Orchestrations

of excellent and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c¢c for each issue
ordered to cover extra mailing ex-
pense; Foreign, add 4c for each issue.

M'go cents the issue is the price
for LESS than 10 magazines.

Note: The subsecription price for
“Jacobs’ Orchestra Monthly and Ca-
denza” (now combined) is $2.00 the
vear. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST he sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

Silv’ry Moon

By Freperic W, Burry

' we associate music with the sun-

shine, it has also been the custom

to compare its eurythmics with the
radiance of the moon. Cold science is
apt to look upon the moon as something
dead, roaming round the earth by the
mere force of the latter’s attraction and
having no inherent life of its own.

But science is largely speeulative.
Some have even deelared modern so-
called science to be quite bankrupt—-
thongh real science, which means knowl-
edge, dealing with faets, must be
founded on the truth.

The musician, however, like all artists,
lives and works within the Arcadian
realm of fancy, the creative imagina-
tion which fortunately is not walled in
by the mandates of dogmatic mate-
rialism. And musicians, with the lovers,
have always had a special worship for
Luna, which has led spiteful people to
cast unkind remarks concerning the
sanity of these devotees of the moon.

Nevertheless, the moon and its influ-
ence is clearly marked. Is not the moon
a great rhythmie forece? Is it not the
regulator of nature’s periodical tidal
fluctuations? Poets have always given
homage to the moon, and musice is the
language of love and worship.

Shine on, O Moon! They say your
radiance is but a reflection; that the
sun is the real thing and you merely a
relie, dead and on the way to dissolu-

tion. But you are with us still, and -

though your light is declared to be phan-
tasmal it is bright enough to help lov-
ers on their way, and the musicians
could not get along without you.

Sweet illusions, that give color to the
prosaic events! Speaking of a better
time to come, when work and life wiil
be redeemed from all this strife!

The daily grind and toil is made bear-
able by the prospect of rest and recrea-
tion, of the peace and beauty afforded
by the moon and the sheltering night-
time. ‘““Art’s sacred flowers” blossom
forth in the pale light of the silv'ry
moon.

In the stilly night, we are told, the
ereat realm of the subconscious is more
awake than ever. Mystic vibrations are
in creative activity, and those who have
ears to hear can even ‘‘hear the grass
grow.”’

Musie, the langunage of art, gives a
new meaning to mnight and its sister,
death. DMusie is the messenger of resur-
rection, for it is the bearer of love and
compassion.

Only the outside surface of things is
hard—the necessary shell or erust—hut
the deeper verities keep breakin:
through.  The poets and musicians
know—and all those who seek and de-
sire. After the heat of the day comes
the softer vibrations of the evening
time.

We always associate the moon with
musie, and so we have our barcarolles
and nocturnes, valses and reveries, to
be played by the pale light of the silv’ry
moon—reflected on  dancing  waters,
among cascades and whispering winds;
Moontime is for musie that is dreamy,
for gentle pulsations; for the kind of
real creative vigor that goes with re-
serve and control.

The silv’ry moon gives promise and
surety to those who will quietly persist
in their faith that beneath the too-often
blustering activities of the daytime,
shielded from garish rays, evolution is
constant and none the less potent he-
cause working behind the scenes of the
outward show. ‘‘All the world’s a
stage,”” and the performance is inter-
esting.

Music and all arts flourish in the light
of the silv’ry moon, when nature’s os-
cillations swing in relaxed vortices;
when the electronic whirls rotate in
gentle cyeles.

Music is in the air at moontime. You
cateh its contagion.

Melody is borne on the waves that
radiate from the silv’ry moon.

The materialist says facts are stub-
born things and that the moon is an

MELODY 23
— — - ———— e — — o ————
WANTED-Musicians | {AS BEEN PUBLISHED
A LEADER
THIS WHO CAN ARRANGE AND COMPOSE 1] T
m—— How often do you see such an advertisement MUNTHLY |N MELUDY
and wish you ¢ould qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
ADVERT'SEMENT RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu- FUR Twu YEARS
dent of music this course will show him how
to rise rapidly in his profession and Increase
his income.
AN OPEN LETTER To MUSIC'ANS Please Note and Read Carefully If
You Want To Increase Your Income
Dear Friend: The Wilcox method is considered the bhe convinced of their extraordinary
If you wish to become an efficient and shortest, easiest, quickest, most prac- . value and that my criticisms, hints,
highly paid sight writing arranger, a tical and economical method of learn- supplements, advice, information and
successful band and orchestra director, ing the subject. This has been the ex- suggestions have proven that my system
or a teacher of Practical Harmony and Derience and testimony of over 20,000 s entirely original with me, and is no-
Composition you should write at once successful, satisfied puplils. where else to be found. i
for the free trial lessons. Scores of Bandmasters in army, navy, Write today for the trial lessons and proof |
No matter where you have studied marine and civilian bands have perfect-
Il before, or how long, or whether you €d themselves by this method. WILCOX SCHOOL OF COMPOSITION
have ever studied at all, I will show you Out of the thousands who have sent Established 1900
why you did not succeed and why you for and have worked out the answers Dept. B-2, 225 Fifth Ave., New York
can succeed before you are asked to in accordance with my simple, direct W. C. WILCOX, Director
pay one cent. instructions, not one yet has failed to

| | —

WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZL-BLUES

PIANO PLAYING

Winn's How to Play Popular
Music 75c.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn’s Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New Englan,
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., “’suaiom wass.

old, dead body roaming without aim or
purpose round the earth.

[Towever, artists fortunately are nof
limited by eold facts. For, recognizing
that all is change, they are devotees at
the shrine of immortal youth, and youth
believes In romance, imagination.  And
out of the ideals, new worlds are born.

No, hope is no mere idle delusion. i
is ereative.  Tven if beauty is only a
vencer it is constantly renewed; always,
the within breaking and shining out-
ward-—the surface that pictures the ever
new reality behind the scenes.

“Tell Me You'll Forgive Me,” a song
with a good lyrie set to a dreamy, flow
ing melody, has seored a publishing ree
ord of six editions in six months. Prob
ably mueh of this popularity is due lo
the singing-writer of the song himseif,
Ray Ilibbeler, who began hroadeasting
it last winter. Anyway, it’s a present
eraze of-fans as sent out by other pop
ular broadeasters, is being used in vaude
ville acts and by orchestras, and has
been released by the mechanicals. An-
other ITibbeler hit is ““Lost-My-Baby
Blues,”” a melodious fox trot song that
also ot its start by radio. The Garrick
Music Sales of Chicago are publishers
of both.

“Red Ilot Mamma’ is the red-hot
title of a peppy fox trot song which i3
said to be doing some of the liveliest
stepping of the season. She seems {o
have stepped right down off the press of
the Rainbow Musie Corporation of New
York as another one of this concern’s
big ““blues’” successes.

Down In the Heart of

My Heart [you are more
30 cents per copy at vour THAN ALL To ME

dealers or direct from

the publishers.

Julius L. Pollock Pub. Co., *chéaen i
BACK ISSUES of

JACOBSY’
Band Monthly

Of Jacobs’ Band Monthly in its OLD
FORM we have in stock thirty-sir
different issues. Besides the many
pages of interesting and instructive
reading matter, each issue contains

TWO (2) Numbers for
FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Canada, add 2c¢ for each issue to
cover extra postage; Foreign; add 4c
for each issue.

20c¢ per issue is the price

for less than ten magazines
Note: The subscription price for
Jarobs’ Band Monthly is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25c¢ each.
All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.
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Get Axel Christensen’'s Novelty Plano Bolos
and DPianologues on Okey and Paramount
|| Phonograph Records—W. 8., Piano Rolls—or
Sheet Musie—from your dealer,

ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
gen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen Schoal
of Popular Muslc
Write for Free
Booklet
Get the Christensen
Instruction Books

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.
' CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 429, 20 E. Jackson Bl.
CHICAGO, ILL.

Back Issues

OF

The Cadenza

Of this magazine in its old form (as
published previous to March, 1924)
we have in stock hwenty-four differ-
ent issues. Every issue includes
much valuable information and edu-
cational reading matter concerning
the fretted instruments and at lcast
one new number for

Mandolin Orchestra, Banjo
Solo, Tenor Banjo Solo and
Guitar Solo
Until our stock is exhausted we offer
the magazines, postage [ree, upon re-

ceipt of the proper amount, at the
bargain rate of

Any 12 for $1.00

The price for less than twelve
issues is 15¢ per copy.
All orders at the special quotation

must be addressed direc: to the pub-
lishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

MELODY

Music Mart Meanderings

‘(Sister Hasn’t Got a Chanee) Sinee
Mother Bobbed Her Hair.”” We knew
"twould happen; we knew that eventual-
ly some one of the bobbed-hair fraterni-
ty would bob up in halves, quarters and
eigchths (notes and not hair, which has
no regulation bob length) ; we knew she
would, she did, and here she is—a
hobbed-haired ‘‘Mother”” who doesn't
hesitate to put the bug on her daughter.
[Tarry Von Tilzer, in collusion (we mean
collaboration) with Blanche Franklyn
and Nat Vineent, are the musical ton-
sorialists who did the bobbing and re
ports say that with its catehy lines and
lilt it’s a fine bobbed-job. Some of the
hig ones who are stage exploiting ‘“moth
er’s” triumph and ‘‘sister’s’’ chagrin
are Sophie Tucker, Patricola, Chester
Fredericks, Van & Schenck and Iealy
& Cross.

“TLady of My Cicarette” (a Merle
Kendrick fox trot with an unusually at-
fractive rhythm), ‘“Oh-My-Yes” (come-
dy song by Ih'nost (Goldman and Phil
Ponee) and ““ About a Girl”’ (heing used
by many vaudeville acts) are three
numbers from the Phil Ponce Publica-
tions catalog that are being exploited in
a summer campaign.

College songs and children’s songs,
home songs and folk songs, love songs
and Southern songs, and divers other
songs of all kinds make up the seleeted
list included in the new Trving Berlin,
Tne. hook, ““World’s Favorite Songs.”
Just the thing to put in the grip and
carry where you go when you go for the
outinge—whether fnr a day, a week or a
month.

“T Can’t Get Nobody to Love,” la-
ment Sam Coslow and Al Jolson in their
latest song collaboration which is re-
ported as having drawn the higgest ad-
vanee sum paid in some time to song-
smiths. That’s the financial side of it.
but the funny side is that this ‘“‘Nobody
to Liove”’ business was written at Atlan-
tic City during the holidays, where and
when there generally are—well, the two
collaborators must have secreted them-
selves deeper than clams at highwater,
which is some deep. Shapiro, Bernstein
& Co. probably are not echoing the sen-
timent of the title, hecause they got the
number for publication.

““Mother” is the latest song number
added to the catalog of Iorster Musie
Publisher, Tne. Tt was written by Am-

brose Wyrick, a well-known tenor sing-
er of Richmond, Tnd., and head of th
Wyrick Music Publishers, and an inter-

esting and pretty little story is attached
to its writing, While sitting alone one
evening in his hotel room, wearied with
the exhaustion and tediousness of the
day’s efforts in making voecal recor
tests, Mr. Wyrick suddenly felt a deep
]unwmw for the sympathy and consola-
tion of his dear old mother, who two
years ln'u\‘mn\lv had taken that ‘‘for-
ward step which oftimes is erroneously

called lm h.”” When he aroused him
self from his reverie he discovered thal
his sone, “Mother,”” had been written

There are a lot of midsummer even-
ings yet left on this year’s calendar,
and of course you possess a talking ma-
chine of some sort. For the benefit of
the ““meanderers’” through this eolumn
who don’t own a listening-in ‘‘set,”’ or
perhaps can’t get in touch with one that
somebody else owns, and stretching last
month’s innovation a little further, we
are printing herewith the official list of
the Brunswick-Balke August releases.
A record made recently by Charles Har-
rison and Elliott Shaw that we don’t find
in the list, and one whieh you don’t want
to miss, is “Tell Me You’ll Forgive
Me,”” a waltz ballad by Ray Hibbeler.
Mr. Hibbeler is himself a singer, and
head of the Garrick Music Sales, the
firm that publishes the number. Here’s
the list :

Record 15079: Sacetergjentens Sondag
(The Chalet Girl’'s Sunday), Jorgen Moe-Ole
Bull.  Synnoves Sang (Synnoves Song),
Bjornson-Kjerulf, sung in Norwegian by
Karin Branzell.

15080: At Night, Engel-Rachmaninoff.
Tell me why (Pourquoi?), Tschaikowsky:
piano accompaniment. by Frederic Persson;
violin obligato by Frederic Fradkin; tenor
with piano and violin; Mario Chamlee.

15081:  Music Box (Op. 232), Liadou.
Playera (Spanish Dance, Op. 5), Granados;
pianoforte solo; Leopold Godowsky.

5199:  Break o' day, O'Reilly-Sanderson.
Carmena  Waltz, Walton-Wilson; soprano
with orchestra; Virginia Rea.

5200: Day By Day The Manna Fell, Con-
der-Gottschalk. Eternal Mind The Potter Ts.
Dayton-Spohr; baritone with orchestra;
Lloyd Simonson,

25018:  Am Irish Melody (Londonderry
Air), Bridge. Molly on the Shore (An Irish
Reel), Grainger; string quartet; New York
String Quartet.

2644:  American Republic March, Thiele.
GGate City March, Weldon; Walter B. Rodgers
and His Band.

2645: My Lord’s Going To Move This
Wicked Race (Negro Spiritual). Golden
Stipper (Negro Spiritual); mixed voices;
Dixie Jubilee Singers.

2646: Dog On The Piano (fox trot), Sha-
piro. Mahsi (fox trot), Alford; for dancing;
Isham Jones Orchestra.

2647:  Moonlight Memories (fox trot),
Rose-Terriss. Chimes Blues (fox trot), Rose-
Johnson-Stafford; for dancing; Herb Wie-
doeft’s Cinderella Roof Orchestra.

2648: Barb Wire Blues (fox trot), Trum-
bauer. You Ain't Got Nothin’ I Want (fox

MELODY
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A Selected List

of the

Standard Piano Publicat

of

Walter Jacobs, Inc.
Price each 30c¢ net

N. B. Also published for Orchestra in Plano Solo key where marked * and in a different key where marked %

tLaw and Order. March (4/4)
tLeague of Natlons, March (4/4)
Lisette. Entr'Acte

*After-Glow. A Tone Picture......
*Ah 8in. Eccentric Novelty.....
*Ambassador. March (4/4)

tBelles of Seville. Valse Characteristique

..George L. Cobb
Walter Rolfe
E. E. Bagley
.J. Bodewalt Lampe

George L. Cobb
Joseph F., Wagner
- e Norman Leigh
fLittle Coquette. Morceau Clml:wtcrlsthue R P. Hans Flath

Blithesome Strains. Waltz......................... Gerald Frazee tLove Notes. Valse Frank E. Hersom

+Blue Sunshine, Waltz..................... George L. Cobb *Love Tyrant. Waltz . ... ...Bernisne G. Clements

tBrokenhearted Sparrow. A Pathetic Appeal 5 Theo. Bendix *Magple and the Parrot. llumquue .......Theo, Bendix
From the SUITE “A Love Episode in Birdland" From the SUITE “A Love Episode in Bmldnd"

tButterfiles, Morceau Mignon H. J. Crosby

Bernisne G. Clements 'h\laznlﬂwnt March (4/4)...........
Gerald Frazee | *Ma Mie. Chanson d'Amour.. iwes
.George L. Cobb TMnndarln. Novelty One-Stcp

*Castillan Beauty. Spanish Serenade..
*Cheops. Egyptian Intermezzo.........

*Chirpers. Morceau Characteristique ..Chas, Frank | *Meditation and Chansonette...
*Chow Mein. A Chinese Episode. .Frank E. Hersom Memories of Home. Reverie.......
*Columbla’s Call. March (6/8).. Bob Wyman | tMerry Lark., A Joyous Flight

tCrystal Currents, Waltz. Walter Rolfe
*Cupid Astray. Waltz R
*Dance of the Skeletons. Descriptivi
tDelectation. Valse.......................
*Dixie Rube. Characteristic March.
Dolores. March (4/4)......

. From the SUITE “A Love hplsude in Blrdl.md"

.. Walter Rolfe Mi Amada. Danza de la Manola ...

Thos, S. Allen Midsummer Fancles, Valse Novelette .......
Walter Rolfe | tMilady Dalnty. Intermezzo Gavotte

Thos. 8. Allen | ¥Mimi, Danse des Grisettes.........

Neil Moret | tMoonbeams. Novelette...

....Norman Leigh
...Norman Leigh

Norman Leigh
Elizabeth Strong
Theo. Bendix

...... .Norman Leigh
.....Frank H, Grey
....Gerald Frazee
....Norman Leigh
George L. Cobb

Dreamily Drifting. Waltz.. Walter Rolfe | tMoonlight Wooing. Valse d'Amour % Bernisne G Clements
*Dream {(lsses. Waltz..... ... Walter Rolfe | tMoose. March (4/4) i # - P. Hans Flath
*Dream Memorles. Waltz ... - Walter Rolfe | tMusidora. Idyl d'Amour S R R SR Normx} Leigh
tDream of SBpring. Morceau Clmraoterlsthua P P. Hans Flath | tMyriad Dancer. Valse Ballet . — Thos. S. Allen
tDrifting Moonbeams. Valse.. Bernisne G. Clements My Senorita. A Moonlight Serenade Frank E. Hersom

*Drusilla, Waltz. ...
*Ebbing Tide. Vaise Lente
tEnchanted Moments. Idyll d' Amour
*Expectancy., Novelette..........
‘Falry Flirtations. Dance Caprice...
TFlghtlnz Strength, March (6/8)
*Fire-Fly and the Star. Scene de Ballet ..
Flreslde Thoughts. Reverie...
‘Fllckerlnz Firelight. Shadow Dance...
f¥Flight of the Birds. Ballet...
*Flower of Night. Waltz...
*For Her. Romance............ )
tFor the Flag. March (4/4)...........
*Four Little Blackberries. Schomsche :
tGentle Dove. A Love Son .
From the SUITE “A Love Eplaode ‘In Birdland"
tGlad Days. Novelette........ ....Harry L. Alford
*Grandfather’s Clock, Deecrumve .Louls G. Castle
Hawailan Sunset. Waltz......... .George L. Cobb
tHome, Sweot Home, Medley “Goodnight’ Waliz ..R. E. Hildreth
*Idle Hours. Waltz..........
*In Bagdad. Morceau Orientale. ...
tIn Dreamy Dells, A Fairy Fantasy..
*Intermezzo Irlandais...
*In the Bazaar. Morceau Orientale .
*In the Shelk’s Tent. Oriental Dance...
tiron Trail. March (6/8)..
*Jacqueline, Valse.....
tdazzin’ the Chimes.. "
tJungle Echoes. A Cocoanut Dance..
+Kliss of Spring. Waltz..
*La Sevillana, Entr'Acte.

*Nakhla. Algerian Dance

‘‘‘‘‘‘‘‘‘ Norman Leigh . R
¥National Emblem, March (4/4) SRS E.

Walter Rolfe

*Nymphs of the Nile. Air de Ballet

+0ur Director. March (6/8) ... .

*Qver the Top. March (6/8)...... R R H.

: tPastorale Ecossaise "

....Gerald Frazee | tPerfume of the Violet. Waltz

Arthur A. Penn | *Peter Gink, One-Step s . - .
W. M. Rice | *Purple Twilight. Novelctta . enefiisin s RS Bernisne G.

tRevel of the Roses. Waltz . ; p

YRomance of a Rose. Reverie.....

G Norman Leigh
_Victor G. Boehnlein

‘Norman Leigh
...Norman Leigh
...J. Bodewalt Lampe | *Rustic Dance.... v
...Lawrence B. O'Connor ‘Hﬁustie Tw'lllght "Reverie

.....Theo. Bendix | *Saida. Valse Exotique ;
Scandinavian Dance. (Springdans) . .
+Shadowgraphs. Scenes des Silhouettes
*Shahrazad, Persian Dance

fslghing Surf. Valse Classique
¥Silv’'ry Shadows. Waltz. ...

..Lawrence B.

Bernisne G.

$Sleepy Hollow. Idyll
Smiles and Frowns. Valse .
+Spring Zephyrs. Novelette.... G
Stand By! March (6/8)
*Summer Dream, Morceau Characteristique
*Temple Dancer. Valse Orientale .
*Tendre Amour, Serenade...... S
¥Three Nymphs. Dance Classique.......
+Under the Spell. Waltz...

*Woodland Faneles. Intermezzo Characteristique . Bernisne G.

..Norman Leigh
....Walter Rolfe
.Norman Leigh
Norman Leigh
rank E. Hersom
......Ernest Smith
Arthur C. Morse
James C. Osborne
.R. E. Hildreth
..Walter Rolfe
‘Norman Leigh

The BUTTERFLY, Theo. Bendix’ Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc. *‘See™ Boston,

Street
Printed in U, 8. A.

| Bernisne G. Clements | $NC-4. March (6/8). srarl P F. E.
S Frank E.
..F. E. Bigelow

R. 8. Stoughton

E. Bagley
Bigelow
Hersom

J. Crosby

. Frank E. Hersom
s Walter Rolfe
George L. Cobb

Clements

Walter Rolfe

0’'Connor

Norman Leigh
Walter Rolfe
..Norman Leigh
Gaston Borch
Norman Leigh
R. S. Stoughton

Clements

S — o Gaston Boreh
...Carl Paige Wood *Sing Ling Ting. Chinese One- S'.Lp . (:Eorgo L. Cobb
atvin 108.

. Walter Rolfe
L. G. del Castillo

...Gerald Frazee
P, Hans Flath

- Norman Leigh
..... Bernisne G. Clements
George L. Cobb
Thos. S. Allen

S. Allen

Clements

$Young' April.  Noveletle: ... oo George L. Cobb

Mass.
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PUBLISHED MONTHLY

“America’s Fastest Growing Music Trade Journal”’

MUSIC wo: NEWS |

Devoted exclusively to the interests of those who buy and sell sheet music, musi-
cal merchandise and music books

— NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music

band and fretted instruments
SUBSCRIPTION $1.00 A YEAR

MUSIC s NEWS

25 WEST 42nd STREET
NEW YORK CITY

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work. i

t saves time and labor, relieving 2y

you from shuffling and re-shuffling pa- i

pers, dozens of times every day. It

provides a.place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are

seperate sections, joined together by a i

strong interlocking base. Compartments

are clearly indexed both frontand back.

; Fll’lis‘hed in Green, Oak or Mahogany.

a \Ylntc Dept. 285 for instructive folder
§ How to Get Greater Desk Efficiency”

W\

K;“f""ﬁll{ﬂ'uf
2

- !l)g'ﬁJJ"lll\W

ALEXANDER J. MACDONALD'S

PIANO JAZZ MADE
EASY and ARPEGGIO
SYNCOPATION

ARE NOW OBTAINABLE FROM
YOUR MUSIC DEALER

Intelligently graded, for the Beginner and
Adyanced Player. Unique Effects, Hap-
hazard Jazz, African Rag, Left Hand Melodies
with Running Syncopations in the Treble,
are a few of the features not found in ordi-
nary methods, Price each $2.00, both $3.50.
If your dealer cannot supply you, send us his
name and address together with remittance
and we will send prepaid. Teachers and
Pianists, if you would add to your income,
send at once for our

“Teachers' Co-Operative Plan"

SPARKS STUDIOS

P. 0. Box 116 Norwich, Conn.

trot), McKenzie-Slevin; for dancing; Mound
City Blue Blowers.

2649:  Mewicali Rose (waltz), Stone-Ten-
ney; with vocal duet. I Miss You Most At
Gloaming  (waltz), Nobles-Harrison-Rose;
lor dancing; Castlewood Marimba Band.

2650:  Mandalay, Lyman-Arnheim-Freed.
Who Wants A Bad Little Boy, Fisher-Burke;
comedian with orchestra; A1 Jolson with Abe
Lyman's California Orchestra.

2651: I Can’t Get The One I Want, Hand-
man-Rose-Ruby. There'll Be Some Changes
Made, Higgins-Overstreet; comedienne with
orchestra; Marion Harris.

2652:  Hard-Hearted Hannah, Hellen-

Bigelow-Bates. The Grass Is Always Green-
cr, Egan-Whiting; comedienne with orches-
tra; Margaret Young,

2653: Morning (Won't You Come "Round),
Silver. Where The Dreamy Wabash Flows,
Friend-Baer; vocal arrangement by Arthur
Johnston; vocal trio with orchestra; Keller
Nisters and Lynch.

2654:  Oh-My-Yes, Austead. The Big But
ter And Egg Man, Friend-Santley; tenor and
baritone with orchestra; Billy Jones and
Lrnest Hare.

26551 Llder Low-Down At A Camp Meel-

b
ing, Easton. If I Can't Come In Please Don't
Let Nobody Come Out, Harrington; comedi-
enne and comedian; Cora Green and Ham
Tree Harrington.

2639:  Jealous (fox trot), Malie-Finch-
Little; vocal chorus by Charles Kaley. 7/
You Do What You Do (fox trot), for danc
ing; Abe Lyman's California Orchesira,

2640: I Want To Be Happy (fox trot),
from “No, No, Nanette,” Caesar-Youmans.
No, No, Nanctte Medley (fox trot ), introduc
ing “You Can Dance With Any Girl At All”
“Tea For Two,” and “Where Has My Hubby
Gone "Blues”; Caesar-Youmans; piano pas-
sages by Phil Ohman; for dancing; Carl
Fenton's Orchestra.

2641:  Ray And His Little Chevrolet (fox
trot), Stanley-Baskette; vocal chorus; Ben-
nie Krueger's Orchestra. Forsaken Blucs
(fox trot), from “Topsy And Rva,” Rose-
Straight; for dancing; Gene Rodemich's
Orchestra.

2642: Maytime (fox trot), De Sylva-Rose
June Night (fox trot), Friend-Baer; for
dancing; Bennic Krucger's Orchestra.

2643:  Sally Low (fox trot), Frey-Field-
Meskill. I Caw't Get The One I Want (fox
trot), Rose-Ruby-Handman; for dancing;
Ray Miller And His Orchestra.

“Adoring You,” “In a Big Glass
Cage™ and “All Pepped Up?’” are three
of the “catchy’ ones in the summer
show of the Ziegfeld Follies, at the New
Amsterdam Theatre in New York City,
that Leo Ieist, Ine, are publishing.
Will Rogers, Tom Lewis, Lupino Lane,
the Glorified Girls and the Tiller Girle
are some of the headliners of the show
who are putting over these and other
numbers.  The Feist firm also repori
that its famous “Doodle-Doo-Doo”’ song
is still doodle-doing strong. Shiftin:
from publishers to polities, as an open-
ing gun at the recent D. . in N, Y. Cs
it’s a wonder that some facetious fili-
buster didn’t spring some sort of a panr-
ody on the “Doodle-Doo’”” number as a
singing slogan—say, What McAdoo’ll
Do’ll Do!

Rhythm

By William J. Morgan

HE first and most essential re-
T quirement of a good musician is

a well developed and trained
sense of rhythm. What Mozart said still
holds good, that “without rhythm there
is nothing,”’

Rhythm, that attribute which is so
vital fo musie and musicians in general,
is the regular recurring accents which
stamps the individuality of a composi-
tion such as a waltz, mazurka, a. pom-
pous and dignified march, military pa-
trol or any of the numberless varied
forms of moods which are at the artist’s
command. All the characteristics of a
composition are revealed in its rhythm
and to a surprisingly large degree af-
fects the interpretation.

IFor one to be possessed of a natural,
inborn rhythmical instinet is fortunate
indeed, but by econscientious study and
practice it can be cultivated to a high
degree even with meagre talent. In or-
der to learn to play rhythmically the
student  must positively count time
aloud, as merely guessing at the dura-
tion of the notes will surely lead to fail-
ure. A very good help for one who
desires to improve his rhythmical quali-
ties is to use the imagination towards
accomplishing this purpose. Take some
simple march melody. Recall to mind
some secne in which soldiers played a
prominent part, particularly if they
were on the march. Picture their per-
feet alignment, the unity of motion,
then strike the keys full, with sufficient
foree to bring out the resonant quali-
ties of the instrument, and note the re-
sults. By this simple preparation you
will have absorbed enough of the atmos-
phere of the tune to infuse into it new
effects which will be immediately noted
by yourself and your auditors. This
same procedure can be followed no mat-
ter what you play. If dance musie is
your diversion, try to recall pleasant
associations at the dance—the general
feeling of happiness and the effect on
your playing will at onee manifest it-
self,

“Love Came Calling” (a love song)
and ““Moon Dream Shore’” (Japanese
melody) are two new Sam Fox ballads
that Miss Marjorie Moody (well-known
concert soprano) will inelude in her rep-
ertoire as soloist for the Sousa Band
during its eleven weeks at Willow Grove.

WHY A MOVIE ORGANIST GETS
NERVOUS

Usherette, leaning over rail: “Lady wantsa
know wassa name that piece.” Problem:
To keep on playing, and inform her in a
subdued whisper that it is the Procession of
the Sirdar from Caucasian Sketches by M.
Ippolitow-Iwanoff.—F. P. A., in New York
World.

JAacoBs P1aNoO FoLios

59 Volumes

Published by

Walter Jacobs, Inc.

FOX TROTS AND BLUES

NUMBER 1
Jazzin' the Chimes

Net Price

Fifty Cents

Amonestra, . EaC]’l BOOI(
Boston. Mass., U SA Irish Confetii :

Ken-Tuc-Kee e e wisarsaa sl s WEUdE

Those Broncho Blues oo Bernisne (f .Clements

Bone-Head Blues i eo Gordor

Gob Ashore Norman Leigh

H-n-Scotch George L. Cobb

NUMBER 2 NUMBER 3 | NUMBER 4 )
AR MINOE oo o o GRS & George L. Cobb Burglar Blues. .. George L. Cobb Hanyg-Over' Blues. . .. . ‘114/:1 (;:ml/un
Eurasia vovvooo Norman Leigh Georgia Rainbow vevenio. Leo Gordon ‘}m, [l;:m Alive / 1 Hr/ 1’6”(/1’,'17
Eskimo Shivers. . ....Frank E. Hersom Soft Shoe Sid ...Frank I' _Ilr( C‘:‘-‘n'“"’x?'“_nn, Eohoes (Il‘ml.d Frasc
Bermuda Blues. ... Bernisne (. Clements Midnight . l". Fredk ( Stop It! i Gisge L. Colib
Frangipani . (eorge L. Cobb Calcutta (11413/!i’ L. ( Troquois Latits. G..( H‘_\“,
Kangaroo Kanter. ... .... . Arthur C. Morse Hi Ho Hum Lo e WL [.w[ | Say When! / I, (,”M’
Almond Eyes........................... Wergen0olh || e RO o sorsvgivcn sovmpssn g wsicaasns sy Harry L. Alford. | Water Wagon Blues George L. Cobb
1
COMMON-TIME MARCHES
NUMBER 1 NUMBER 2 ) NUMBER 3 :
i } 7 raz i Victor @. Boehnlein
I Emblem.........ooovvvvvinnnnnns E. E. Bagley Young Veterans........... P . Gerald Frazee '[I\e Carr?llolllan i i s i it

Nl::loﬁl:oim, Hem .P. Hans Flath The Ambassador............................E. E. Bagley | For the Flag : al's [fr:dz walt I,d{ry: pe
Mngniﬁcent: ... H. J. Croshy The Pioneer | o 0] shy | Heroes of the Air ( v['mll: (.grk
Dolores. . .. .. 0 Neil Moret Square and Compass. . vovvve..George Lo Cobb | Men of Harvard' . Frank H. Grey
League of Nations ... Joseph F. Wagner Virgin Islands. .. . 5 X Alton A. The Masterstroke J. Bodewalt {.um ve
The Gartland. . ., ... Victor G. Boehnlein A Tiptopper............. e e ey I 4. Corey Cross-Country H. I{'uu‘jml (hfrm‘v.y
Lawand Order: .o v o : George L. Cobb Prince of India. . .. Van L. Farrand | Onward Forever S. Gibson Cooke

DANCE WALTZES

NUMBER 1

Kika of SPEING:; voiiiaition v vme o o956 vies Waller Rolfe
Hawaiian Sunset................. . George L. Cobb
Drifting Moonbeams., . ..... Bernisne G.Clements
Odalisque.......... v Frank H. Grey
Love Lessons . ... .....George L. Cobb | Blue Sunshine. . ..

“Silv’ry Shadows. . : e ..Gaston. Borch | Chain of Daisies. ...
Night of Love .................. Walter Rolfe | Jewels Rare. ... ...

Flower of Night. . o
Isle of Pines........... "
Dream Memories.........

NUMBER 3 NUMBER 4
lona Beauties. , . ... R.E. Hildreth Call of the Woods..............., 1 'I'h‘/s,_n\" Allen
B.:lc:i,ll.:u‘ i tﬂl.l .l." ~..... Norman Leigh Idle Hours . . . ; ('ﬂr'! Paige }l vod
Under the Spell. . .. Thos. S. Allen Blithesome Strains JGerald Frazee
Mist of Memory. ... . .. ... George L. Cobb Dreamily Drifting 'U alter Ifyul,h‘
Smiles and Frowns................ .. Waller Rolfe Fleur d’Amour ... George L. Cobb
NUMBER 7
Ebbing Tide .............................. Walter Rolfe Sweet Illusions . Thos. S. Allen
Thtlri)zren'm:r, s ... Lester W. Keith Beauty’s Dream. . .. .. Lester W. Keith

Rain of Pearls .......
Dream Kisses ... .
Merry Madness.

. Walter Wallace Smith Pepeeta. . .. If.' E. Hilzlvrzlh
T Walter Rolfe Ladder of Love N George L. Cobb
Thos. S. Allen Perfumeiof the ' Vislet. ... v s sncnians Walter Rolfe

NUMBER 10

R T Walter Rolfe
. . R. E. Hildreth

. Walter Rolfe

George L. Cobb

..George L. Cobb
Theo. 0. Taubert
... Walter Rolfe

John T. Hall

Buds and Blossoms................
Summer_Secrets.
Spying Cupid. . ..
Sunset in Eden

Morning Kisses. .. ... ... U .

NUMBER 2

In June Time. .......................

..C. Fred'k Clark
.. Norman_ Leigh
R. E. Hildreth

. Walter  Rolfe
. George L. Cobb
A J. Wedt

. Frank H. Grey

NUMBER 5
Opals........ Leo Gordon
Mona Lisa George L. Cobb
Sons du Ruisseau Frank H. Grey
Delectation Walter Rolfe
Jacqueline., Arthur . Morse
NUMBER 8
Youth and You............ Thos. S. Allen
Belles of Seville. ... J. Bodewa t Lampe
Lady of the Lake. .. .. George L .Cobb
Love Tyrant .. .. s Bernisne (/. Clements
Pansies for Thought. . ... Lou Blyn
NUMBER 11

Crystal Currents. ... Walter Rolfe
Barbary L. Lo . George L. Cobb
Zeoma .................. . Wm. Arnold
Moonlight Wooing .. . . .. Bernisne (. Clements

Luella. ... A J. Weidt Queen of Roses. . ... AL JL Wedt At the Matinee.......... Raymond Howe
JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton Classic Series
Volume 1 (Twelve Numbers)................ 50 cents net Volume 2 (Twelve Numbcss).............. 50 cents net l 21 Excerpts from the Old Masters .......... 50 cents net

Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Sceaes; “Common-Time Marches” for Parades, News Pictorial and Mil-

itary Tactics; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers,

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you.

(Printed in U. S. A.)
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ORIENTAL, INDIAN, SPANISH

NUMBER 1

th Price

Fifty Cents

JacoBs PIANO FOLIOS

Published by

59 Volumes

Net Price
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CONCERT MISCELLANY

NUMBER 1

Fifty Cents

Peek In. Chinese One-Step George L. Cobb Meditation
In the Bazaar. M u Ori Norman Leigh ast Fcossa Frank
BOSton\ Mass-\ U'S‘A' Castilian Beauty. Spanish Sere Gerald Frazee EaCh BOOk Bos-t()l‘q N(RSSN U'S.A_L_ E;;nt:;la::”g:“’[‘;”:: E3C11 BOOI(
Heap Big Injun, Intérmez Henry S. Sawyer Chansonette
Sing Ling Ting. Cl George L. Cobb ‘

Indian Sagwa. (
Whirling Dervish.

.Thos. S. Allen

i
Dance Characteristique, .. .J. W. Lerman

Turkish Towel Rag. A Rub-Down .......... Thos. S. Allen

Feeding the Kitty. Rag One-Step

(wor(/e L.Cobb

Piano Salad George L. Cobb

Rustic Twilight, Reve
Shadowgraphs.  Sce

Silhouettes

‘ Memoirs ,
NUMBER 2 i | NUMBER 3 NUMBER 4 NUMBER 2 NUMBER 3 NUMBER 4
Inthe Sheik's Tent. Orient Danee E. Hersom Antar, Intermezzo Orientale . . Maz Dreyfus | Ah Sin, Eecentric Novelty.................. Walter Rolfe Cupid Enters. Idyl ¢’ Amour Frank E. Hersom | Laila, Arabian Danec N Ma Mie. Chanson d'Amour . Norman Leigh
Brailting,, Moroeiu: Ghiarsotéristigne ””\’y".i ihe Mandirio, ~\”W“\v i ‘\r‘rrnvmu Letgh Yo Te Amo. Tango Argentino. ... Walter Rolfe In Dreamy Dells. A Fairy Fantasy .. Walter Rolfe ‘ Rustic Dance h Nippon Beauties. Oricnt: Frank E. Hersom
Cuiopic, LeyplintIntermesso. c.vice Li-.Cob Chow Meini, A:Chineet REisods: ..o . nml‘\. 1 H’v”"m East o’ Suez. Marche Orientale. .R. E. Hildreth Zulaikha, Egyptian Dance. R. S. Stoughtin Roman Revels. Tarantella ¢ | My Senorita, A Moot Frank E. Hersom
La Sevillana, Entr' Acte Norman Leigh Hindoo Amber. Nov R— Ernest Smith " o & ; 5 ) ; e e o) Mi Amada. D: Norman: Léigh
= Thos. S D ) Walter Wall Anita, Spanish Serenade .Thos. 8. Allen In a Tea Garden, Javanese Idyl ‘rank H. Grey | Mimi. Danse de h iAmada. Danza '
Numa, \Al“ 4 'I_nlwnnmzu “”'1" 8. Allen Ta-Dji-Da. Oriental Da alter }"l ate . . Vs ” 2 Danse Moderne S B9 B e S 1 N man Leigh Chant Sans Paroles i Around the Sundial. Caj L. G. del Castillo
Pasha’s Pipe. A Turkish Dream . George Hakn Happy Jap. Geisha Dance. .. .. Lawrence B.0'Connor Modern Indian. Characteristic .Frank E. Hersom Pillsh Fastal. Diiice Jovons X Nikhle. Alveran Danoe s Zumurred. Egyptian Dance R. 8. Stoughton
In the Jungle. Intermezzo . W. Lerman The Bedouin. Oriental Patrol, EdwinF. Kendall | InBagdad. Morceau Orientale Norman Leigh F«:r Wi Roidnes Norman Leigh | Thetiin Serenade Norman Leith By an Old Mill Stream Norman Leigh
GALOBS TONE-POEMS AND REVERIES
NUMBER 1
DL L S———— S. Allen | With the Wind .............. . B.B. Hildreth NUMBER 1 NUMBER 2 ) NUMBER 3 , ,
The Ringmaster. Mzhw Big White Top. or (. Boehnlein | Sleepy Hollow. Idyll Thos. S. Allen Romance of a Rose. Reverie Laurence I, O'Connor ‘ z\lMarjonelle s Romance Norman Leigh
At N"fi """ H“”'“ 4. Peck | The Plunger. .. gos Thos. 8. Au?.” ’ Enchanted Moments, 1dyll d'Amour. . Bernisne (. Clements ‘ A Jeanette, Chanson d"Amour rman Leigh L’Ermite. Meditation . Gruenuald
The Vixen. ... et K. Whiting | High Stepper...... ictor. G. Boeknlein | Glowing Embers, Tone Poem H. Howard Cheney | Tendre Amour. Serenade rnisne (. Clements | Danse Gracieuse Norman Leigh
'Round the Ring.............. ; T/m.\‘.S, Allen | Sawdust and Spangles. R. E. Hildreth | g Lmperss o ' 4 N = lord Indifference. Characteristic Morceau Walter Rolf
Whip and Spur Thos. S. Allen | After-Glow. Tone Picture Geerge L. Cobb Soul of the Violet. Ron Harry L. Alforc Vehotian Rominca, Barcarolt R E. Hildreth
’ - i o Fireside Thoughts. Reveric Gerald Fraze ‘ Golden Dawn. Tone Pisture (Gcor e L. Cobb Moments by the Brook. [yl Fiank B.. Hesoim
Drift and Dream. Romance R. E. Hildreth On the Sky Line. Tone Picture Walter Rolfe Memories of Home. Reverie heth Strong
| Beautiful Visions. Reverie Elizabeth Strang | La Petite Etrangere. \Valse Lento ...P. B Mdealf | Shepherd Lullaby. Reverie fiduard  Halst
ONE-STEPS
NUMBER 1 NUMBER 2
Relor ) Gk e e e et et o (lu/)’//t L. Cobb | Broken China .................ooovvvunene George L. Cobb - r
Kiddie Land. . .. ... A J. Weidt | Bohunkus . ... . George LI: Cobb BALLETS AND CONCER T WALTZES
Some Shape o George L. Cobb | Parisian Parade . ... Ed. M. Florin . AR 5
“Wild Oats” (feorge L. Cobb | Levee Land. .. ... George L. Cobb NUMBER 1 NUMBER 2 ‘ ) va,MBLR 3 o
ilue‘pw?)g the Scale (;.VI"ruI'II: (él‘u'r/’k éavar;\xla_Nu .GuoriueJL.”(jobibl Nymphs of the Nile .\uwi‘.‘mm 1-'m;u‘.- E 1/,,»;,4,1 Igl/lal\;re's Min\on‘ \;lm (Classique Berni isne (i u,lu,r s | [‘;orisiacna N,g!h:s. Valse Creole ..‘.\_",\Ir;,u;m,,‘;,‘
ambra . reorge Li. Cobb er-Via-Nee, . A.J. Wed 1 Danc: ise Ballet Thos. S. Allen editation.  Valse Poctig ierald Frozee alse Courante ... - Norman Leigh
Dixie Doin’s e P Norman Leigh | Here’s How. .. % i George L. Cobb L“:’:al:lomgn ?{ Frank E. Hersom ‘ Midsummer Fancies. Valse Novelette Frank H. Swinging with Cupid. Valse Frank B. Hersom
Umpah! Umpah! ................ .George L.Cobb | Putand Take.............oooovvevinnnnns George L. Cobb Flight of the Bir Ballet W. M. Rice Relaxation. Valse Frank E. Her Temple Dancer. | 1 r Ni orman Leigh
Saida. Valse I nntuu Norman Leigh Fire-Fly and the Star. Scene de Ballet No Sighing Surf, Valse Bernisne (. C1 m\m‘
Butterflies, Morceau Mignon. . Bernisne (7. Clements Three Nymphs.  Danse Classique (e Solaret. Valse Ballet llen
RAGS
NUMBER 1 NUMBER 2 NUMBER 3

NOVELETTES

Dust 'En: Off . . cvevers ... George L. Cobb Toddle TopRag ................ Norman Leigh Fussin’ Around. . LW, C. Isel . ; (UMBE.
Persian Lamb Rag. A Pepperette . Perey Wenrich Pussy Foot. Iu Robert Hoffman Aggravation Rag. . . (,wr{,vc L. Cobb R NUMBER 1 : | . NUMBER 2
Lazy Luke. A Raggy Drag wevvoor. Geo. J. Philpot | Sandy River Rag..........................Thos. 8. Allen | Kikuyu. Frank H. Grey Flickering Firelight. Shadow Danee . Arfhur A, Poon | The Faun. l"‘mw,
’ All-of-a Twist . Frank E. Hersom Russian Pony Rag. A Syncopated Prance Don Ramsay Rubber Plant Rng .. George L. Cobb Summer Dream. Morceau Characteristique L. Hans Flath Masidora. ll vId"Ame
Cracked Ice Rag George L. Cobb Zamparite : : . M. L. Lake Slim Pickin’s. . .... . Wm. C. Isel Expectancy. Novelette Nerman Leigh | In a Shady Nook.
Meteor Rag Arthur C. Morse African Smile . Paul Eno Virginia Creeper Mae Davig Woodland Fancies. [ntermezzo Charaeteristione ( I Purple Tv\}lw,_hl. N
Dance of the Pussy Willows ank ) Dream of Spring. M
The Chirpers. Morcean Characteristique ' Chas Briar and Heather.
Milady Dainty. Intermezzo Gavotte Gerald Fraze Miss innocence. Novi
SCHOTTISCHES AND CAPRICES NUMBER 3 ‘ NUMBER 4 NUMBER 5
NUMBER 1 NUMBER 2 NUMBER 3 Love and Laughter, Grorge L. Cobh Fancies. \u\\t\‘ tte i (¢ [ 1 iunp M/uoll\. \w\\w ( H‘w‘”
orman Lei i Gla ays. Novelette arry L. Al ; g Zephyrs. Novelette .
Four Little Blackberries ..Lawrence B.0'Connor Dance of the Lunatics.  An Idiotic Rave. ... Thos. S. Allen Four Little Cocoanuts, Schottische. Lawrence B. 0'Connor {;I";f'wz “III“"'\‘ Tt ".\w'//l'{' ’; I; / | ;ill:re I()l: :o||c d \‘I“”‘,‘W” i, 1 I//,”‘\, ¥ [.2:::](’“;\{‘;"p”mem' Spaish Ltermezzo
Barn Dance (Bunnies' Gambol) ......... Ned West Sun-Rays. Characteristic Dance. .. rthur C. Morse Hey! Mister Joshua. Medley Schottische lmslar W. Keith C"‘ 00(( Wli ‘1 /H,’,'IF,W ."1,,,‘, ‘ Doll Diui Novelete o Gt Clh Carnival Revels. Dance
Fairy Flirtations. Dance Caprice. ..., ... Victor G. Bochnlein Dickey Dance. Caprice Humoresque Geo. L. Lansing Dancing Goddess. Caprice. ... .. R. E. Hildreth R“f‘ I“"' "\!”“.“‘ ‘f ! e Fondon The Morician.  Cavotte o : Mient Cat
Venetian Beauty. Caprice ... Waller Rolfe Fanchette. Tambourine Dance. ...R. E. Hildreth Four Little Pipers. Schottische ..Luurww B. 0'Connor a'fllzf“_‘“fs'[ 1‘-’“ ‘”;_ i Aot \, B ‘/‘”,,‘,‘, Viﬂc‘av‘\n!' B;‘”;‘ Serungdn Filipino Young April. N
Frog Frolics. Schottische . R. E. Hildreth Chicken Pickin's, Dance Descriptive .. Thos. S. Allen Red Ear, Barn Dance. ... . Arthur C'. Morse Breal L""' ar Q“'v | ’;' L b Han ! Fluth o Ri-wiug Cicle. Novelotte s Mooitsaat. Nivsolitts
Dance of the Morning Glories. . Frank Wegman Dance of the Peacocks. Caprice ............Wm. Baines Southern Pastimes. Schottische J. W. Wheeler Two Lovers. Novelette. .. : " : R
Among the Flowers. Caprice..................Paul Eno Jack in the Box. Character Dance .....Thes.S. Allen Darkey’s Dream. Barn Dance. . .. . Geo. L. Lansing
SIX-EIGHT MARCHES
CHARACTERISTIC AND DESCRIPTIVE o s ‘
NUMBER 1 NUMBER 2 Our Director, ... jlow | Soul of the Nation
Big Ben. Descriptive Thos.S. Allen | Potato-Bug Parade. An Aroostook Fplsode G’eorgeL Cobb The Periscope., o Aller F)ghtlnﬂ Slr'u.nlglh 3 ‘
Sand Dance (Moonlight on the Suwanee). ... Leo Friedman | Got 'Em. chnptnc March. . ... Thos. S. Allen A‘m(‘ncan Ace . Hildreth | The In ‘A}|lllld hle i
Nautical Toddle George L. Cobb | K'r-Choo! o .. John G. Lais Stand By! (ierald Frazee | Iron Trail // ; ,/
Dance of the Skeletons. Descriptive hos. S. Allen | Grandfath 1 Louis G. Castle Over the Top...... L. H.J. Croshy | Starry Jnclﬁ_! : iy /’ dre ,L
Farmer Bungtown. March Humoresqu Fred Luscomb | Baboon Bounce. Rag-Step Intermezz . George L. Cobb The Idolizers s W. A. Corey | Cradle of Liberty L re o foy
Near-Beer %Iow Dry I Am!) . (. del Castillo | Happy Hayseed. Characteristic March . Walter Rolfe Thie AVIYOF:.. comsiawisases wina arie s James M. Fullon | Excursion Party u'/m nd Howe
Hoop-e-Kack, Rag Novelty Thos. S, Allen | Dixie Rube, Characteristic March .. Thos. 8. Allen RS e S i
NUMBER 3 NUMBER 4 NUMBER 5
NUMBER 3 NUMBER 4 NUMBER 5 IR G s o v scsiwama evvse cpsos vmiassssm F. B. Bigelow ’Cross the Rockies Arthur C'. Morse ‘llirﬁssCBuuuns_ ‘l’!l’r!{l[‘ I.\‘.((‘u""l
March of the Walking Dolls George L. Cobb Parade of the Puppets. Marche Comique Walter Rolfe | Ghost Walk, Eccentric Novelty George L. Cobb New Arrival {nthony S. Brazil | Gay Gallant......... cvoveo Walter Rolfe olly Companions <A Stevens
Pasha’s Blues. Descriptive. . ..George Hahn Jungle Echoes '?‘)m'(nnut Dauce au R.E Hildre{h Pasha’s Party. Descriptive. ... +...George Hahn K. of P. e LA rnest S. Williams Guest of Honor .. Edwin F. Kendall g“l‘;"‘bw sld(':a" : : U /w"l “}"/"‘M“
Spuds. March Novelty... . Lawrence B. 0'Connor S e s M. Q White Crow, March Oddity. .. .Paul Eno e ko Chairos L. Gobh The Marconiera ‘ Thos. S. Allen t the Wedding . o as, A. Young
Soap Bubbles. Characteristic March .. Thos. 8. Allen St | The Get-Away............. : ieorge L. Cobb he Marconigram. . True Blue ) o W.D. Kenneth
at Tangoing Turk ..George L. Cobb Pokey Pete. Characteristic March.......... J. W, Lerman John H. Brons Navy Frolic. .. Gerge; Haln o e
Kentucky Wedding Knot. . AW, Turner Bean Club Musings. ... . Starland. Intermeszo. ... Lawrence B. 0'Connor The Breakers.. « WOB e C1ONROT, AVYSPONE, v sl R o " Georee L. Cbl Merry Monarch A v B. Hildret
Toy Poodles . - ....George L. C'obb Tehama. Intermezzo R(mmnthue Chauncey Haines Step Lively .. Thos. S. Allen Army Frolic. . .. George yIlulnz High Brow_s @ & e . ieorge L. Cobb The Assembly ) o Eno
Bucking Broncho —— ‘Robert A. Hellard Pasha’s Lullaby. Descriptive. . .. (leorge Hahn Hop Loo. ChmeaeNovel y.. Frank E. Hersom Monstrat Viam Alfred . Joy Sporty Maid............... SR BRNR Waller Rolfe Horse Marines. ...................... hos. S. Allen

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for
Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Cther Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char.
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra.
the catalog that interests you.

for Scenes of Romance,

Photo-Play Planlsts “Concert Miscellany” is recommended for Classic Scenes of Dignity and Poise; “Tone-Poems and Reveries” Sc _
for Neutral Scenes, Filling-In and Cheerful

Reverie and Pathos; “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes”
Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.

Send for \

( ) | Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’ Piano Folios” are-published separately for both Band and Orchestra. Send for
Printed in U. S. A.

the catalog that interests you. (Printed in U. S. A.)
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ForYoung Bands

Music the boys can PLAY. Not just exercises or “censored”
editions of difficult numbers, but REAL BAND MUSIC, es-
pecially written and arranged for young players. Every tune
is melodious and every part easy—and there are plenty of parts

A Tell-Tale Letter

,,
. P
R atr

et

My dear Schonemann: Auditorium Building, CHICAGO, Tll
Just a line to tell you how much I am indebted to you for suggesting the “Walter
0 is playing

Jacobs Repertoire for Young Bands.” My West Park Board Band of Chic
the complete list of these splendid arrangements, and I am free to say that th a
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are

QUYL U O OO D UGN O D G g I QUi o
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(eniile

making rapid progress. The band is the most enthusiastic I have ever taught or directed

Note the unusually large instru-
mentation as listed below. Each part
is on a separate sheet, with double
parts for cornets, clarinets, altos,
basses, and drums, as indicated.

Instrumentation
Each of the thirty-five numbers supplied complete for

1—Conductor (B, Cornet)
2—Solo and Ist By Cornets
1—2d By Cornet

1—3d By Cornet

1—Ep Cornet

1—Piccolo

1—Ey Clarinet

2—1st By Clarinet

2—2d and 3d By Clarinets
1—Gboe and Soprano Saxophone in C
1—Bassoon

1—By Soprano Saxophone
1=—E» Alto Saxophone

1—Bp Tenor Saxophone
1—E» Baritone Saxophone
1—1st Ep Alto

1—2d Ep Alto

2—3d and 4th Ep Altos
1—Baritone (Bass Clef)
1—Baritone (Treble Clef)
1—1st Trombone (Bass Clef)
1—2nd Trombone (Bass Clef,
1—3d Trombone (Bass Clef)
1—1st B}, Tenor (Treble Clef)
1—2d B Tenor (Treble Clef)
1—By Bass (Treble Clef)
2—Basses (Ep Tuba)
2—Drums

Price, Each Number 50
Extra Parts 5c Net. Net c

Walter Jacobs, Inc.

8 Bosworth Street . BOSTON, Mass.

Again thanking you, I am, yours sincerely,

(Signed)

ALBERT COOK.

eI« T NS T o AT

THE WALTER JACOBS SELECT
Repertoire for Young Bands
1

The Home Town Band

2 The Red Rover
3 The Flying Wedge

4 Lilies of the Valley..
5 Golden Memories...

6 Camilla..... .

7 The Colored Guards

8 Flower Queen .

March (44)

Weidt

March (6/8)

Weidt

Galop

Dolby

Waltz

Weldt

Raverie (6/8)

Weidt

Chillan Dance (2/4)
Bone
Characterlstic March (2/4)
Weidt

Waltz

Weldt

9 Pink Lemonade (A Circus Parade) My

i) Ye Olden Tyme

11 Whispering Leaves
12 They're Off ..

13 Fairy Wings .

14 Poppy Land .

15 Sunfiower ..

16 The Booster ..

17 Jolly Sailors ..

18 Fragrant Flowers
19 The Tail Cedars
20{Bright Byes

21'To the Front

22 El Dorado ...

23 Iola

24 The Long Run

25 Breath of Spring
26 Rag Tag

27 Priscilla .

28 The Black Rover
29 Queen City

30 The Goose Waddle
31 Eventide

32 Castle Chimes

33 Drifting

34 Down Main Street
35 Here They Come .

Characteristic Dance (3/4)

Reverle (3/4)

Weidt

March (6/8)

Weidt

Waltz

Weidt

Gavotte (4/4)

Weidt

One-Step (2/4)

Weldt

March (6 °8)
Wel

Novelette 4/4)
Wel

Gavotte (4 4)

Weldt

March (6/8)

Day

Tango Fox Trot (4/4)
Weldt

Valse de Ballet
Weldt

Galop

Weidt
Characteristic Dance (4/4)
Weldt

Colonlal Dance (4/4)
Weldt

March (6/8)

Weidt

March (6/8)

Veldt

Danse Characteristic (4/4)
Weidt

Reverie (3/4)

eidt
March (6/8)
e Weidt
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IN THIS ISSUE

INTOLERANCE AND JAZZ
By Lyvle MeCulloch
TITE PIHIOTOPLAY ORGANIST AND PTANIST
By Llovd G.del Castillo

BENNIE KRUEGER. NEW YORK EXPONENT OF JAZZ
An Interview hy ALK Sehonemann

MUSIC

CORTEGE OF THE ('YCLOPS
By George 1., Cobh
FALLING SPRAY—Valse Caprice
By W. Aletter
ANITA—Spanish Serenade
3y Thos. S. Allen
JACOBS’ INCIDENTAL MUSIC. No. 13—Hurry
By Harry Norton

Printed jn Il S __A —




