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ForYoung Bands

Music the boys can PLAY. Not just exercises or “censored”
editions of difficult numbers, but REAL BAND MUSIC, es-
pecially written and arranged for young players. Every tune
is melodious and every part easy—and there are plenty of parts

A Tell-Tale Letter
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My dear Schonemann: Auditorium Building, CHICAGO, Tll
Just a line to tell you how much I am indebted to you for suggesting the “Walter
0 is playing

Jacobs Repertoire for Young Bands.” My West Park Board Band of Chic
the complete list of these splendid arrangements, and I am free to say that th a
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are
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making rapid progress. The band is the most enthusiastic I have ever taught or directed

Note the unusually large instru-
mentation as listed below. Each part
is on a separate sheet, with double
parts for cornets, clarinets, altos,
basses, and drums, as indicated.

Instrumentation
Each of the thirty-five numbers supplied complete for

1—Conductor (B, Cornet)
2—Solo and Ist By Cornets
1—2d By Cornet

1—3d By Cornet

1—Ep Cornet

1—Piccolo

1—Ey Clarinet

2—1st By Clarinet

2—2d and 3d By Clarinets
1—Gboe and Soprano Saxophone in C
1—Bassoon

1—By Soprano Saxophone
1=—E» Alto Saxophone

1—Bp Tenor Saxophone
1—E» Baritone Saxophone
1—1st Ep Alto

1—2d Ep Alto

2—3d and 4th Ep Altos
1—Baritone (Bass Clef)
1—Baritone (Treble Clef)
1—1st Trombone (Bass Clef)
1—2nd Trombone (Bass Clef,
1—3d Trombone (Bass Clef)
1—1st B}, Tenor (Treble Clef)
1—2d B Tenor (Treble Clef)
1—By Bass (Treble Clef)
2—Basses (Ep Tuba)
2—Drums

Price, Each Number 50
Extra Parts 5c Net. Net c

Walter Jacobs, Inc.

8 Bosworth Street . BOSTON, Mass.

Again thanking you, I am, yours sincerely,

(Signed)

ALBERT COOK.
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THE WALTER JACOBS SELECT
Repertoire for Young Bands
1

The Home Town Band

2 The Red Rover
3 The Flying Wedge

4 Lilies of the Valley..
5 Golden Memories...

6 Camilla..... .

7 The Colored Guards

8 Flower Queen .

March (44)

Weidt

March (6/8)

Weidt

Galop

Dolby

Waltz

Weldt

Raverie (6/8)

Weidt

Chillan Dance (2/4)
Bone
Characterlstic March (2/4)
Weidt

Waltz

Weldt

9 Pink Lemonade (A Circus Parade) My

i) Ye Olden Tyme

11 Whispering Leaves
12 They're Off ..

13 Fairy Wings .

14 Poppy Land .

15 Sunfiower ..

16 The Booster ..

17 Jolly Sailors ..

18 Fragrant Flowers
19 The Tail Cedars
20{Bright Byes

21'To the Front

22 El Dorado ...

23 Iola

24 The Long Run

25 Breath of Spring
26 Rag Tag

27 Priscilla .

28 The Black Rover
29 Queen City

30 The Goose Waddle
31 Eventide

32 Castle Chimes

33 Drifting

34 Down Main Street
35 Here They Come .

Characteristic Dance (3/4)

Reverle (3/4)

Weidt

March (6/8)

Weidt

Waltz

Weidt

Gavotte (4/4)

Weidt

One-Step (2/4)

Weldt

March (6 °8)
Wel

Novelette 4/4)
Wel

Gavotte (4 4)

Weldt

March (6/8)

Day

Tango Fox Trot (4/4)
Weldt

Valse de Ballet
Weldt

Galop

Weidt
Characteristic Dance (4/4)
Weldt

Colonlal Dance (4/4)
Weldt

March (6/8)

Weidt

March (6/8)

Veldt

Danse Characteristic (4/4)
Weidt

Reverie (3/4)

eidt
March (6/8)
e Weidt
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IN THIS ISSUE

INTOLERANCE AND JAZZ
By Lyvle MeCulloch
TITE PIHIOTOPLAY ORGANIST AND PTANIST
By Llovd G.del Castillo

BENNIE KRUEGER. NEW YORK EXPONENT OF JAZZ
An Interview hy ALK Sehonemann

MUSIC

CORTEGE OF THE ('YCLOPS
By George 1., Cobh
FALLING SPRAY—Valse Caprice
By W. Aletter
ANITA—Spanish Serenade
3y Thos. S. Allen
JACOBS’ INCIDENTAL MUSIC. No. 13—Hurry
By Harry Norton
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|  For Public Schools, Colleges, Clubs and the Home §< o ° o

 THE COLUMBIA
(OLLECTION

¢

% o

| of Patriotic and
Favorite Home Songs

% WEIDT'S CHORD SYSTEM

A Wonderful Opportunity Is Comfng
Direct To You!

JUST CHECK THE INSTRUMENT YOU PLAY:

?
§>
g e PIANO e .SAXOPHONE ........ VIOLIN ... CORNET
| s CLARINET ... FLUTE ... TROMBONE .....XYLOPHONE
................. TENOR BANJO .....STANDARD BANJO ......TEACHER?
§
:

S0 TOUF NUME oo isisiincissmsimmis i st pomsmmserns

Address

City , State

and mail this coupon to-day—NOW ! (PRINT NAME PLAINLY)

{ arranged in Quartet Form for all

Al Al N P / T T
¢ ORCHES IRA , B \7> D A}\ D Dept. 107 87 Court Street Newark, N. J.
{ FRETTED INSTRUMENTS
§§ and for Piano Solo and Mixed Voices
¢ -
i >§ INSTRUMENTATION
« Ist Violin (Solo) In 1st position Ist Trumpet in B>
‘ §§ 1st Violin (Solo) In higher positions ~ 2d Trumpet in B> |
| ¢ 2d Violin Horns in E» + Altos
I« 3d Violin Melophones ‘
( Viola (Treble clef Trombone il
"Cello Trombone Trelile clef \
% "Cello (Treble clef gfnihmo - ) Tho P C l |
! b e i Loy | A New Thirty-two Page Catalog
¢ b e . B T |
arinet in B» + Bass Treble elef . . . . . . .
E claiinli: Solo Drams I which gives any pianist a clear idea of the character of each piece in the
5 e ) b i |
Soprano Saxophone in C (Solo) 3d Mandolin i
B> Soprano Saxophone Solo Tenor Mandola
g C Melody Saxophone Solo Mando-Cello 59 V l
{ 1st C Tenor Saxophone Mando-Bass O umes O
2d C Tenor Saxophone Tenor Banjo (Solo

E> Alto Saxophone Solo) 1st Tenor Banjo

Ist E> Alto Saxophone 2d Tenor Banjo

2dE> AltoSaxophone Plectrum Banio (Solo 9
B> Tenor Saxophone 1st Plectrum Banjo

1st Cornet in B> (Solo) 2d Plectrum Banjo

2d Cornet in B» Guitar Accompaniment

Piano Solo (including words and music f»r mixed quartet)

All the Parts are Playable in Combination. i i . oo .
Note: Tho “solo” books are no only each complete as duets hut play- | This is a handy little booklet containing extensive themes from many of the
able also in duet form with each other. For example, Ist violin with ‘ . L . . . .
2d cornet; flute with 2d clarinet; oboe with 2d mandolin, ete., ete 1l IlqubGI’S, m addlthIl tO a deSCI'lptlve tltle Of eVel'y plece.

N With this catalog you can easily find a fit musical setting for any conceivable
| screen scene, while for you teachers an abundance of interesting material is at

|
Price Each Book 50c Net H hand. f L :
Sent free on receipt of name and address
Walter Jacobs, Inc. Boston, Mass. ‘. | ‘\
| e WALTER JACOBS, Inc., Boston, Mass. 1
LNVWWWV' SRR SRR RRRRRRA ‘ Publishers of "NC-4,” “Qur Director,” “National Emblgm.” ‘
o i B - —
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MELODY

A NEW IDEA
IN

PIANO INSTRUCTION

AQ OISR T (CalRa P

nations, complete,

Form Playing

Using the musical “elements” through
limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

| ~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below,
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course, Mail the coupon. Then breathe two words: “At last.”

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accom&mnlment in Right

Han.
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

. Over Octave Treble

. Determining Count

. Effective Metres

. Breaking Octaves

. Repeated Phrases

. Half Tone Discord

. Incomplete Forms

. Designing a Metre

. Departure of Train

Chromatic Bass

. Inversion Bass
. Over Octave Bass
. Chinese Discord

Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic
. Double See Saw

Slow Drag Bass

. Half Tone Bass

Second Metre
Diatonic Bass

. Popular Style

Fourth Metre
Hatfield Bass

. Breaking Chords

Waltz Metres
Thumb Melody
Breaking Octaves
Octave Glide

Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag

. The Advance

Half Tones
First Metre
Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre
See Saw Bass
Half Tone Rag
The Delay
The Grace
Drum Bass

The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
Organ Bass

126,
127,
128,
129,
130,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

. Treble Blues

Honky Tonk Bass

. Jazz Treble

Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz

. Clarke Break

Cafe End
Jazz Obligato
Fifth Spacer
Week End

. Skip Ending

Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165,
166.
167,
168,
169.
170.
171,
172,

174,

SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Third Filler
Chromatic to V. N.
208, With Half-Tone
Last End

Blue Obligato .
211. Double Octave Bass
212, Forecast Bass

First Spacer

214, Quarter Triplet

I. B. Ending

216. Second Filler

Run to 4

218, Tomorrow Style
219. Waterman Bass
New Type

Frank’s Final

222. Second Spacer

223, Discord Scale

224, Treble Sixths
Half-Step Bass
226. Double Two

227, Arpeggios Bass
Half-Step Treble
229. Jerkins Bass

230, Discord Obligato
231, Suspended P. N.
232. On Chord Tones
233, With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
8. Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
243, Half-Dis. Treble
Ninths

Tenths

Split Bass

247. Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen:—PIease‘send me, without obligation, your FORM
PLAYING special offer.

220 SUPERBA
THEATRE BLDG.

1

ATERMAN PIANO SCHOO

LOS ANGELES
CALIFORNIA

NOY -5 1924 ©c18643137

SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be
made by post office or ex-
press money order, reg-
istered letter or draft on
New York,

When change of address
ig desired, the old address
should be given as well as
the new, and neticemust be
received atleast two weeks

Myron V. Freese, Editor
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Intolerance and Jazz
By Lyle J‘[é(}‘zclloch

HE curse of the ages, intolerance, shows its customary
appearance in the attitude of the so-called, or rather
self-called, “‘legitimate’” musician. There is no more

cause for such an attitude on the part of a musician than for
religious orders to wrangle with and vilify each other. Jazz,
in the writer’s opinion, is music no less and no more than
any other kind or class. In fact, it is not music itself, but
111(:1'(31)' a rendition or expression of music that is filling a
long-felt want of the public.

Persons who find a relaxation in music find a pleasure and
recreation in a proper, up-to-date rendition of jazz. There
is every reason for this to be true and almost none to be un-
true. Stubbornness, born of intolerance, is perhaps the great-
est bar to an almost universal acceptance of this form of
music for a place of permanent prominence.

One goes to a symphony concert or the opera for the same
edification and enjoyment that a student of literature de-
rives from reading Shakespeare or Herbert Spencer, but does
any music lover (whether musician or not) feel that a student
of literature is wasting his time by reading James Whiteomb
Riley or Mark Twain?

You cannot make a well-balanced meal on roast beef alone
just because it is a solid, substantial and palatable food. That
would be ridiculous, but with the addition of the salads, veg-
etables, desserts, liquids, ete., the result is entirely different.
And so it is with musie. It is not recommended that classie
or ““legitimate’” musie be replaced by jazz, but that the latter
be given proper recognition. o .

Styles change in music, as they change in ideas of govern-
ment and rules of society. Years ago in Civil War times,
and later, it was considered the proper thing to use intoxi-
cating liquor as a beverage, a medicine, and perhaps even as
a hair tonie. No farmer of those days (including the lead-
ing chureh members) ever thought of harvqsting his erops
with his neighbors’ help without laying in a liberal supply of
whisky and ale. The decanter of rye or bourbon was always
on the sideboard, and was offered to a guest with no more
thought of harm than one offers a glass Qf aqua pura in
these days. Those who disagreed with the idea and practice
of those days were considered ‘‘queer,”” to say the least.

Today, however, such practices are not only against the
law (begun though not finished by that Minnesotan, Mr. Vol-
stead), but would be considered the surest way for a church
member or anyone else to-get a one-way ticket to the hottest
place on record. Regulation of the railroads, a thing unheard
of twenty-five years ago, is now an accomplished fact, and ac-
cepted as the only means of protecting both the railroads and

the public. Woman suffrage was a thing to be abhorred only
a few short years ago, yet notice the women voting and work-
ing the polls now. All of these were important changes, but
are they and others to be made without any serious objection
on the part of the public and yet we be unable to change our
ideas as to music?

. “Legitimate’” or classical music is played mostly by rote
in a methodical, precise and matter-of-fact way, allowing no
freedom of latitude for the individual performer and little
enough for the conductor. If the conductor takes only a lit-
tle too much liberty with interpretation, he is ““put on the
pan’’ by every musical critic and conductor, and is judged in-
competent. Every music critic and conductor, along with
thousands of bleacher conductors, considers that what has
been accepted in the past as the real thing is the eriterion by
which all present and future conductors must be judged. As
far as they venture from this cold-drawn line, so far do they
fall short in musical ability. There may be no particular way
in which this can be changed, but surely any departure from
such style and custom is a relief indeed.

In the jazz music of today, which, up to the present, af-
feets only light music written mostly for dancing, the melody
shows the principal similarity in the renditions of two or
three different organizations of the more prominent eclass.
Each director will arrange (or have arranged) every num-
ber, according to his ideas, in order to bring out the particu-
lar effects that he thinks will be most pleasing to the listeners.
No two choruses of any piece will be played alike, different
instrumental combinations being used to produce weird as
well as beautiful effects. The old idea, the first idea of jazz,
was as much noise, as much syncopation and as much distor-
tion as possible. The extreme mnovelty of the thing—its
originality, or rather reversion to the naked savage type of
central Africa,—was all that saved its perpetrators from pun-
ishment swift and sure. ,

Such music could not last, and so was finally refined and
changed until now, in the present form, it no more resembles
its first phase than it resembles legitimate playing. In those
first days of hit and miss (they always hit something but
usually missed the right notes), if a performer could read
musie, he wasn’t eligible; that much alone disqualified him.
He had to be able to turn flip-flops and cart wheels and full
twisters and at the same time retain the balance of his in-
strument. Neither should he look too intelligent if he wante
to go over big.

But now those who are neatly dressed and most conserva-
tive in manner (both on the job and oft) are those men play-

|
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ing with the better jazz orchestras. No more frayed edges or
shiny looking coats, clean collars fastened perhaps to false
shirt-fronts, and a pair of big baggy bloomers neither cleaned
nor pressed for, lo, these many moons! No more sticking up
a new sheet to see what it sounds like and everybody taking it
with a hop, step and jump. No indeed! Rehearsals five and
more times a week for two-hour periods and sometimes longer ;
music rehearsed time after time until each man can and does
play his part properly and in the exact style intended by the
director. Do you wonder that this style of musie is becoming
more and more popular every day? It is not only the music
and the way it is rendered, but the setting that plays a most
important part.

Much of the blatant criticism of jazz has been found to
come either directly or indirectly from those ‘‘old-school”’
musicians who are so hide-bound and set in their ways that
they wouldn’t change if they could, and probably couldn’t
change if they would. This is not hearsay. The writer has
been compelled to suffer through much of the above himself,
so this testimony may be safely introduced. One of this city’s
products, who is condueting one of the most prominent jazz
outfits in the effete Kast, started on a small scale in a small
way, and from the beginning tried to improve. Ile was one
of the first to realize that constant and regular rehearsing was
the one thing necessary and essential for improvement. Ile
was a leader in this section of the country, and his ideas were
always up with the rest, and sometimes ahead. He was
seoffed at by the old boys for getting away with murder just

beeause he had faith in his idea and himself, and nerve
enough to carry it through. He probably couldn’t have
played drums on any theatre job, and didn’t know all the
rolls that some of the other boys did, but you can place your
money on one thing, thongh: He knows more about, and has
had more intimate acquaintance with another kind of rolls
(and coffee) than many of the first-chair knockers. If some
of them spent as much time practising on their own instru-
ments as his band spent, they wouldn’t have time to do any
knocking. They would be too busy on engagements.

What is better to the average lover of music: A wonder-
ful masterpiece by an honored composer of the past, ‘‘ren-
dered’” by a mediocre outfit of ‘‘legitimate’” musicians (much
as lard is rendered, or round steak put through a sausage
erinder), or a popular tune put over in a nice, quiet and tune-
ful style, in perfect time and rhythm, until you can’t help
but notice the restful effect it has on you?

Let us all have that consideration for each other’s likes
and dislikes that is taught in the Golden Rule. We would all
feel better about it, don’t doubt that. There is a large enough
field for all styles and classes of musie, and anyway the vox
populi is the court of ast resort. There are few if any sym-
phony orchestras that can stand on their own, great as they
are. The box office can’t support them, and so they are kept
alive by subscriptions. DBut did you ever hear of a subsidy
for Paul Whiteman or George Olsen? Put that on the phono-
oraph and try it over—just once!

Live Sparks From Connecticut

ROM the intended ministerial to
F the mechanical, and .then to the

musical; a touch of the military
unusual, again back to the musical and
then to the music-commercial is surely
a variegated example of changes voca-
tional before reaching the eventual. If
the subject of our sketeh had followed
his original intention of entering the
ministerial profession, there is not (as
Sir William Gilbert of opera libretto
fame put it) ““a possible, probable shad-
ow of doubt’ but what as a conduetor
of church affairs he would have been a
“live wire,”” not inconsistent with his
name—Sparks,

Farle L. Sparks was born in Nor-
wich, Connecticut, on the 15th of Au-
gust, 1892 (that makes him only thirty-
two at the time of this writing). He
graduated from the grammar school in

ruary of 1917, at which time a $5,000,-
000 fire destroyed the plant, and then
came a taste of
Tuw Jazz or WaR
Mr. Sparks was twenty-five when
America entered the World War, and
on July 26, 1917, he enlisted in the ser-
vice of the United States at Pittsburgh,
Pennsylvania. Ile was assiened to duty
in Company G of the 58th U. S. Infan-
try at Gettysburg Camp; in October of
the same year he was transferred to
Company B of the Fifth Machine Gun
Sattalion, and in December sailed from
Halifax for France on a British trans-
port. From March 3d, 1918, until the
‘great day of November 11th, he experi-
enced active service in those memorable
fighting sectors of Trioyon, the Aisne
defensive, Chatteau-Thiery, the Aisne-
Marne offensive, Marbache, Soissons, St.

his native city, then took a college pre-
paratory course at the Pentacostal Col-

Miehiel and the Meuse-Argonne offen-

legiate Inmstitute in North Secituate,
Rhode Island, with full intentions of en-
tering the ministry, but after his grad-
uation from that institution he experi-
enced a complete ‘‘change of heart.”
Returning to Norwich he took up the in-
dustrial by taking employment as an
electrician’s  helper, and there again
name and occupation seemed to curious-
Iy coincide.

In 1912, at the age of twenty, young
Sparks began the study of musie in Bos-
ton where he lived for the greater part
of that year, continuing his study for

ﬁ

EArLE L. SPARKS

twelve years (from then until now) and,
in his own words: “will always study
it, for the more I pursue the muse, the
more I realize that I know very little
concerning the art of piano playing.”
From Boston he went to Elgin, Illinois,
and in 1913 became a member of Elgin
Liocal No. 48, A. F. of M. In 1916 he
went to Chicago, thence-to Milwaukee
and then to Wilkinshurg, Pennsylvania,
In the latter place he was employed in
the traffic department of the Union
Switech and Signal Company until Feb-

sive, and was stationed at Weitershurg,
Germany, during the American oceupa-
tion of the Rhine. On his return from
the war he arrived in New York City in
Angust, 1919, and was discharged from
serviece on August 20th.

From MiniranT 170 MUSICAL

Such a service under the terrific per-
cussion and concussion of bomb and shell
would seem sufficient to have annihilated
all thoughts of the softer cadences of the
music muse, but returning to Norwich
after his discharge, Mr. Sparks resumed

(Continued on Page 22)
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The Photoplay Organist and Pianist

By Lloyd @G. del Castillo

A Vacation Tour of Theatre Organs in New York

RI you familiar with the classic of the sailor who,
A oranted shore leave, was discovered propelling a row-
boat around the pond in the Boston Public Gardens?

I, too, was born in Matteawan. Ilaving been granted a
two weeks’ respite from the burdens of this life, T spent it
rushing from one place to another through a misguided ambi-
tion to hear all the good theatre organs and organists in New
York State. That I did not entirely succeed was in some
measure due to natural and artificial agencies outside my con-
trol—as, for instance, my late afternoon spurt from Roch-
ester to Buffalo, only to find that while en route the elocks had
been turned forward an hour and 8:30 in Rochester was 9:30
in Buffalo, so that by the time T got used to the little red,
yellow and green traffic lights perched out of sight above my
windshield visor, the evening in Buffalo was ruined. What
little sleuthing I did accomplish was not encouraging.

The Hippodrome and the Lafayette are both typical
vaudeville houses, than which there is none ‘‘whicher,” so
far as an expectation of an elevated standard of musie goes.
Vaudeville audiences just won’t stand for it, that’s all.

Easrman Toeatre tor ‘‘Last Worn”

But anything would have been a disappointment after
my visit to the Eastman Theatre in Rochester. It is suffi-
cient comment to make that the Capitol in New York seems
almost tawdry by comparison. For the many to whom the
Capitol is the Mecea and Taj Mahal of photoplay theatredom,
such a statement seems like wild and loose talk and a rabid
violation of the right of free speech, but to me the appoint.
ments of the Bastman are unquestionably superior. To begin
with, the Capitol, although a comparatively new theatre, is
decorated in the old school of gilded and satin luxuriousness,
whereas the Bastman is developed on the simpler key-note of
aseetic dignity, in which walls of enormous stone blocks are
set off only by tapestries and neutral hangings. The latter
house, therefore, although having a much smaller seating
capacity, being a mere toy of approximately four thousand
seats, gives the effect of much greater spaciousness and vast:
ness; not only that, but the appointments generally are
superior—lounges, foyer, decorations, uniforms, all showing
the most painstaking attention to perfection of detail. What
I was naturally most interested in, however, was the organ.
Here there is no comparison. The Capitol organ, smooth-
voiced and satisfactory as it is, dwindles into insignificance
beside the Eastman organ, which is credited with being the
world’s largest theatre organ.

Tar EASTMAN THEATRE ORGAN

To those readers interested in organ design a brief resumé
should be enlightening. ~We have here in essence a six-
manual organ, the Solo and Echo being played from the
fourth top manual, and the Orchestral being ancillary—that
is, playable on any manual. There is also a complete ancillary
String organ, but in its case the stops themselves appear on
each manual as part of that manual’s equipment. The organ
was designed by Harold Gleason, Mr. BEastman’s private
organist and head of the organ department of the Eastman
School of Musie, and built by the Austin Company. It is
therefore a tribute to the designer’s broad-mindedness to dis-
cover that, in addition to being a splendid concert instrument,
the organ has been equipped with all the traps essential for
theatre work. The 42-stop pedal is largely borrowed, and
the Orchestral is mostly duplexed from the Solo, but the

remainder of the organ is entirely independent. The entire
organ is enclosed, save for the Great Diapasons and Tibia
Plena.

There are 23 pipe stops on the Great, 25 on the Swell, 19
on the Choir, 20 on the Solo, 10 on the Echo, and 26 on the
Orchestral.  The strings, while abundant, seemed to me a
triffe thin. Flutes and Diapasons are rich and full, and a
particularly valuable feature is the profusion of mutation
ranks.  On the Great alone we find a Quint, Twelfth, Iif-
teenth, Seventeenth; Nineteenth, Septieme, Twenty-Second,
and a three-rank Mixture. The Reeds, one of the most valua-
ble departments of the theatre organ, although unfortunately
offen stressed at the expense of Flutes and Diapasons, are
plentiful and varied. On the Orchestral, which is naturally
richest in reeds, we find a French Horn, Basset Horn, Clari-
net, Bassoon, English Horn, Orchestral Oboe, Oriental Reed,
Vox Humana, and Musette. If that riot of color doesn’t make
your mouth water it stamps you as a stony-hearted, soulless
pianist playing at an organ you have no business to touch.
And the traps—gosh all hemlock, the traps! Harp, Chimes,
Bells, Xylophone, Piano, Sleigh-bells,” Snare Drum, Bass
Drum, Cymbals, Crash Cymbal, Tambourine, Castanets,
Trianele, Tom Tom, Woodblock, Bird Whistle, Fire Gong,
Steamhoat Whistle, Horse Hoofs, Auto Horn, Door Bell—
everything but the Kitehen Stove. The position, in order to
he filled properly, calls for a married organist with several
small children.

Whether John Hammond, who was at the console when I
was present, answers those qualifications, I do not know. If
he doesn’t, my logic is all wrong, for no one could have
handled this Mastodon of Organs more smoothly than he.
Unfortunately for the Eastman Theatre, he has by now left
there to accept a position on Broadway, but Mr. Berentsen
(his associate) and Mr. Smith (his successor) are both of
sufficiently sound repute to carry on. Mr. Hammond’s style
is unusual and fascinating, notwithstanding that he violates
onie of my strictest rules—to improvise only for a definite
purpose when no appropriate musie can be found. Through
the showing of Tngram’s “The Arab’’ he improvised every
second, with the exception of about ten minutes when he
hospitably invited me to sit in and take a few whacks. His
influence had been so insidious that T found myself doing the
same thing, except for playing a little ‘Scheherezade.””

However, I regard him as one of the exceptions that proves
the rule.  For the average organist, whose idea of improvisa-
tion is to play arpeggios and chromatic runs over a tonie,
sub-dominant, dominant harmonic foundation, and for the
hurries to let loose a wildly exotie succession of diminished
sevenths, I still turn a deaf ear to piteous appeals to be al-
lowed to ramble throngh a picture. In a recent article else-
where, T summarized my objections to improvising so com-
pactly that T feel constrained to plagiarise from myself for
these pages, as follows: .

First, most organists don’t know how to improvise.
Second, even when they do, they can’t maintain their stand-
ard through a week of forty-two hours, more or less. Third,
an audience prefers to hear familiar, or at least coherent
pieces. Fourth, Wagner, Tehaikovski, MacDowell and the
rest do these things so much better.

Tur Bsrey Luminous CONSOLE

In New York City my most pleasant experi.ence was play-
ing the Capitol Theatre organ in the morning before the
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house opened. While this organ is adequate and smoothly
voiced and also has four manuals, it cannot compare in size
or equipment with the Eastman organ. The latter, as I
explained above, is really a six-manual proposition. The
Estey organ at the Capitol, on the other hand, is really only
a three-manual instrument with one manual duplexed. The
Strings and Flutes are admirable. The Reeds are the Haskell
reedless type, whose chief recommendation, in my opinion,
is the fact that they stay in tune. I have never played any
which T thought could compare in pungency with the
authentic reed. This, in all due respect to Mr. Haskell’s
remarkable achievement, which is a mnoteworthy step in
organ design. As a theatre organ, the Capitol instrument is
deficient in brilliancy. Not only is it handicapped by rela-
tively scant Mutation and the lack of keenness in the Reeds,
but by the limitation of Percussion to Chimes, Harp and
Xylophone. In short, it is an adequate concert instrument,
but not sufficiently varied in scope to fulfil all the manifold
duties of a theatre organ.

My chief interest in it, however, was not so much in the
organ itself as in the new Estey invention—the luminous
stop-touch console.  Of this T eannot speak too enthusias.
tically. In place of the conventional draw knobs, rocker
tablets or tongues, we find little compact rows of push buttons
above the top manual, very much like typewriter keys, except
that there is a tiny lamp under the glass head which lights
when the key is pushed. A second push disconnects the con-
fact again. The name of the stop is inseribed in tiny letters
on the glass head. As these little square sets of keys look
very much like cash registers, it is odd that the first installa-
tion should have been for the organ huilt by Estey for the
schoolhouse and aunditorium of the National Cash Register
(‘ompany at Dayton, Ohio, in January, 1923.

The advantages of these little Christmas tree dinguses
are numerous. The most obvious is that in their compact lay-
out above the top manual, they do away with all the awkward
side motions that organists have had to train themselves to,
from time immemorial. Hope Jones with his elliptical con-
sole made a tremendous step forward from the old draw
knobs. The Estey Company has, T believe, made an even
areater stride with the luminous button. In addition to thig
very evident convenience of accessibility, this lay-out also
makes it possible to set a registration with practically one
motion, as one plays a chord, the fingers falling on the but-
tons in the same way or perhaps in arpeggio form, and to
ancel stops with the same identical motion that sets them.
(T can readily imagine that the ability to play a typewriter
or a cash register is oing to prove the determining factor in
selecting applicants for positions on these organs.)

I can even imagine that purely as a spectacular device,
this console might be a successful selling point to the average
theatre manager, for whose musical intelligence T have little
respect.  (This statement excludes, of course, all managers
with whom I now have dealings, or any with whom I may have
in the future.) For unlike all preceding types of console,
the register crescendo acts visibly on the stop keys, and as it
is opened and closed, a flashing pyrotechnic display results.
This is fascinating to the layman, one of whom after seeing
this organ during a performance asked me later what caused
these lights to constantly flash while the organist’s hands were
observed to be confined to playing on the manuals. Please do
not think me bitter if T add that there are many organists
who have little more knowledge of the proper use of the regis-
ter crescendo than many of the laymen who are obliged to
listen to them.

For THE ExcLusive BENEFIT oF PUrrep-up THEATRE
ORGANISTS

Ambition is a wonderful thing. Spurred on by motives
that are not particularly clear to most of us, we drive our

MELODY

minds and bodies through all sorts of exhausting contortions
with the idea of accumulating wealth that we will have
neither the time nor spirit to enjoy, or of foreing other
egoists to accord us a grudging modicum of adulation, which
is in most cases merely a vicarious method of congratulating
themselves on their own intellectual powers of appreciation.

Now I am talking nonsense, but there is nevertheless Jjust
enough truth in it to serve as introduction for a few trenchant
remarks on theatre organists. Professional performers of all
kinds are notorious for having an acute realization of how
faseinatin’ they are, the most exaggerated example of which
is the “vodvillian”” with his wearisome tales of how he
knocked ’em out of their seats.

The movie organist is not free from this disease, and it
manifests itself in an odd way.  With the peculiar complex
of imagining that the audience behind him is listening to his
duleet sounds rather than watching the picture, I have time
after time read illuminating accounts of how at some choice
imitative or deseriptive bit of fitting, he made the audience
howl with laughter. Tt is really remarkable to me how
casily the majority of otherwise reasonably sane organists
nave managed to delude themselves with this bit of hokum,
when a little analysis would show them that in practically
every case the musie fitted a bit of humorous action at which
the audience would have laughed anyway.

Oceasionally there is, T admit, an exception in which the
organist may interpolate some perfectly explosive effect that
by mere dynamies will win a reaction from the audience, but
as a rule, if the organist will have courage enough to omit his
perfectly sereaming effect on some performance, he will be
forced to admit that his auditory seismograph will not show
any marked variation. If any organist tells you he played
“Where Did You Get That Hat”” when the man appeared in
the funny hat, and made the audience langh” and applaud,
you may rest assured that the joke was not on the man or the
audience, but on the organist.

It has always been my conviction that while excellent
music will make a musical reputation for a house, it will not
affect the patronage by five per cent. Of course five per
cent of a normal week’s business should run from $150 up to
seven or eight hundred, so it is not worth the desecration to
make the musie too rotten; but, in general, I am forced to con-
clude that people go to a picture show to see the pictures, and
not to listen to the musie. T can think of several cases where
houses with good pictures and poor music have played to
capacity, while competitors with good music and poor pic-
tures starved, but none where the reverse is true. The trouble
is that the musicians in a picture audience are in the great
minority, and that even among those present is a considerable
per cent who stop up their ears while watching the sereen.

However, this does not mean that, other factors heing
fairly equal, the musical people will not be attracted to the
theatre that has the best music. In other words, there will
always be an important minority that it is the organist’s duty
and funetion to play to, while he hopes to catch the rest by
his showmanship and brilliancy of execution on the comedies,
cartoons and solo numbers.

A perusal of the names of the most advertised organists
in the business will show that, with a very few conspicuous
exceptions, this is precisely what the most famous men do.
Murtagh and Crawford are sufficient proof that the surest
road to fame is showmanship based on a sound musicianship.
I believe that their names will be at the top of the list with
others of the same class long after the flashy tricksters will
have sunk far below the stellar horizon, and that the new-
comers who are now on the way to join them are those con-
seientious musicians who are painstakingly learning the tech-
nique of the organ, composition, theory and musical history,
and on that sound foundation building a characteristic indi-
vidual style with an alert attention to theatrical values.

=
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Bennie Krueger, New York Exponent of Jazz
An Interview

By A.C. E. Schonemann

HE big, pulsating note that has permeated the musical
life of Bennie Krueger has been a spirit of determina-
tion, and the success of Krueger and his orchestra has

been due almost entirely to this one factor. Krom the begin-
ning Krueger has had confidence in his ability to make good,
and backed by an indomitable will he has sueceeded despite
numerous handicaps, many of which would break the spirit
and discourage most men.

Bennie Krueger’s first ambition was to be a dentist, and

BenNie KrRUEGER

even after he had taken up the study of the violin when a
voungster of four he continued to nurse along the aforemen-
tioned ambition to hang a D.D.S. after his name. It was
not until he was ten and began to provide instruction for
some of his juvenile compatriots in Newark, N.. J., that
Krueger became thoroughly inoculated with the musical germ,
and since that time he has been going steadily forward in
his profession. .

Krueger is twenty-five years of age. Ie was born in
Newark, N. J., where he attended the public schools and car-
ried his pursuit of knowledge to the high sqhoo]. Like most
youngsters who take up the study of music, Krueger soon
organized his own orchestra; he gave lessons on the violin and
devoted a large part of his time to playing for school dances.

When Bennie Krueger was still in his ’teens he obtained
his first professional position. He was offered an opportunity
to play in the Newark Cafe, and eager for the chance to work
‘out his own ideas in a musical way and build up an orchestra
bearing his name he accepted the position.

Krueger had become adept with the violin, .but he soon
discovered that the saxophone was slowly alienating his affec-
tions. He saw a future for the saxophone; the tone of the
instrument appealed to him and the possibilities for musical
pyrotechnics seemed almost unlimited. The 'cnlmmatwn of
Krueger’s meditation over the relative position and future
standing of the violin and saxophone was his purchase of the
latter instrument. Then followed years that he gave to the

study of the saxophone, during which time he worked out his
own salvation on the instrument.

“T didn’t have a teacher in those days,’’ said Krueger to
the writer. ‘I picked up the rudiments by keeping at it.
[ learned to fake on the saxophone, yet being determined to
read by note I continued my studies until I accomplished
what T had set out to do in the beginning—learn the instru-
ment,”’

Kruever is optimistie over the future of the saxophone,
but he is not partial to it to the extent of subordinating the
other instruments and giving it full play at all times, as is so
often the case. e utilizes the strings at every opportunity,
and frequently uses the ’eello because he contends it has the
color and depth that cannot be found in a saxophone or any
other instrument.

“T Delieve that the day will come when the saxophone will
have a place in the modern symphony orchestra,” said
Krueger.  “The men in this country who have become
artists in handling the instrument have proved that it has
orcat possibilities, and realizing this fact, the modern com-
poser will eventually incorporate saxophone parts in the
compositions that are written for symphonic organizations,"'

Discussing the subjeet of popular musie, Mr. Krueger
said :

“In my opinion good dance musie is not jazz; it is the
interpretation of popular songs in a manner that 21[)])(‘1'1115‘ to
men and women who like to dance. Jazz to some musicians
means noise, while to others it is ‘hot” music with odd breaks
and unusual melodies.

“The successful leader of the dance orchestra today uses
his own musieal embellishments, and in accordance with what
he believes the people like. If he believes a certain number
should be snappy he utilizes his ideas accordingly. If he
desives to inject coloring and musical shading, he works up a
number with this thought in mind, The field is unlimited,
and if a man has ideas and produces effects, variety, and the
things pieturesque from a musical standpoint, there isn’t any
reason why he cannot succeed.

“There are many elements that enter into the playing of
popular musie. The musician must try to bring out the char-
acter of the number; sometimes the melody will sugges‘r,
special musical treatment, and again one can utilize a bit of
rhythm that will carry the song over. There are songs that,
when viewed from any angle, do not offer an opportunity f_or
effective presentation. Some of these songs develop into hits
hecause they seem to have the right appeal, and the public
seems to be receptive for just this type of song.” )

Krueger argued that many popular songs either by their
titles or music would suggest ideas in interpretation. Sqme
songs, he pointed out, are easy to present, and illustrating
his point, he referred to a song which had as its predominat-
ing idea a stumbling dancer, whose uncertain .’Eee_t and sway-
ing body were effectively portrayed by certain instruments.

For a second illustration Krueger referred to what he
called a “‘gang song,”” in which the thought of googl-fellow-
ship and the spirit of camaraderie stood out conspicuously.
To interpret this number properly he suggested and used for
recording purposes the musical themes from “Hail, Hail, the’
Gang’s All Here’” and ““When Good Fellows Get Together.’

“Interpretation is largely a matter of sensing what ap-
peals to people,”’ said Krueger. ‘“We have had futuristic
harmony—harmony of an uncertain quality—and it didn’t
satisfy the dancers. The real popular song hits have not
been futuristic from any standpoint. They have developed
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into hits because the people who dance, who buy phonograph
records and go to cabarets,-could understand and appreciate

this type of musie.

““As long as the popular dance orchestra derives its finan-
cial support from the public it must play the music and inter-
pret it in a manner that will win the commendation of the
The leader of the modern dance orchestra can use
his ideas but he must not play over the heads of his audience.
The American people know what they like and they will give

public.

arrangers of our scores and the leaders of orchestras every
opportunity to serve up popular music in a manner intended
to satisfy the publie, but it is only the men who study, ana-
lyze, and try to present popular music in a way fo strike the
fancy of our people who succeed eventually.”’

MELODY

tions and endings.

Krueger does not advocate unusual or eccentrie introduc-
Among his orchestrations can be found
both the special arrangement and the publishers’ printed
scores, the last named being presented in accordance with
his ideas of interpretation.

For two and a half years Bennie Krueger and his orches-
tra have been identified with the phonograph-recording forces
of the Brunswick company. Since leaving Newark, Krueger
and his orchestra have played engagements at Rector’s. Del-
monicos’s and Reisenweber’s in New York, in addition to- a
half dozen or more cities and towns along the Atlantic coast.
Within the last year the orchestra visited Chicago, playing
an engagement at the Edgewater Beach Hotel

Gossip Gathered by the Gadder

HEN all the large cities and

\/ \/ ereat civie centres in this coun-

try shall have come to univer-
sally recognize the importance of giving
music instruetion a prominent place in
the curriculum of the public schools,
there will ensue broad changes which
will go far towards making American
music in the future more fully assured
as a vital element in civig and social
economy, Such changes are about to
be made in the publie schools of Boston.

Headed by Mr. John A. Shea, direc-
tor of music in the Boston public
schools, an especially appointed commit-
tee has completed a survey of musie in-
struction methods used in the public
schools throughout the ecountry. As
based upon this survey, the speeial com-
mittee has recommended changes that
have been approved and adopted by the
Boston school committee, with the re-
sult of an inereased appropriation for
music during the coming year,

The most important change to be
made aims towards a greater develop-
ment along the lines of instrumental
music—the formation of school bands
and orchestras (enrollment in which
will, of course, be wholly optional and
voluntary), and their proper training
and direeting. Band and orchestral in-
struments .re to be supplied for the be-
ginners, and instruction by capable
teachers will he available to pupils at
the very low price of twenty-five cents
a lesson. Under such opportunities and
conditions there is bound to follow a
new interest in all musie, particularly so
in that of the instrumental.

Musically and obviously, this is a log-
ical course in the right direction, that
is bound to reap results. The average,
normal schoolboy (all too often with a
voice between hay and grass) dislikes
ensemble singing as heing, if not ““sissy”’
at least not ‘““manly,”” and perhaps has
to be forced into it, whereas he will al-
most fall over his own feet to join a
band or orchestra and blow a horn,
scratch a bow, slide a trombone, or jug-

~~l

)

Let me go where'er I will

I hear a sky-born music still:

It sounds from all things old,

It sounds from all things young,

From all that's fair, from all that's foul,
Peals out a cheerful song.

'Tis not in the high stars alone

Nor in the cup of budding flowers,

Nor in the redbreast’s mellow tone,
Nor in the bow. that shines in showers,
But in the mud and scum of things
There always, always something sings.

gle the drumsticks. To his mind there
is nothing but manliness in making mu-
sic as a member of either band or or-
chestra, and therein looms glorious op-
portunity of leading him into music
through a medium of his own liking.
The Boston movement is a good one from
which there are certain to come big re-

sults in music and musicians of the fu-

ture.

Mr. Harry J. Norton, the first conduet-
or of the photoplay department in this
magazine, has a new and natty idea in the
line of a business or professional card.
The “‘eard’” consists of a neat, pretty,
little seven-page brochure bound in a
delicate shade of blue, and contains a
chronology of some of the old classic
musicians and their works, with enter-
taining bits of their biography written
by Rupert Edward Blatchford. On the
upper part of the front cover is the
title, ““A Survey of Music in Minia-
ture,”” and below is the card, ‘“‘With
Compliments of Harry J. Norton, Thea-
tre Organist.”” Tt surely is something
most unique and unusual in the line of
professional cards.

“Ile is indefatigable, almost inex-
haustible, in his ear-splitting discords,
forced transitions, ugly distortions of
melody and rhythm. Everything that
it is impossible to think of is raked up to
produce the effect of originality.”’

Guess again, Mr. Reader, because if
you think the above diatribe was writ-
ten in a fit of ‘‘sourcasm’’ by some mod-

ern critic concerning present-day jazz-
ists (leaders, players or composers) you
are way off in your guessing. According
to that able critic for the New York Trib-
une, Mr. Lawrence Gilman, the ‘‘sour-
caustic’” thing was written a very long
time ago by Rellstab, once an eminent
eritic of Berlin, also well-known as a
librettist and general word-slinger, and
he was referring to—don’t throw a fit—
Chopin!

Aspirant: ““Now, professor,”” said the
aspiring vocalist to a prominent teacher
after a voice try-out, “what I want to
know is, am T a bass, a baritone or a
tenor?”’

Professor: ‘‘Most certainly you are

NOT !

At last it has happened. Jazz has
jazzed over and reached a point where
for the good of society it should be
placed under bond or han—at least.
such seems to he the case out in Lios An-
geles, California, but let the antis re-
strain their “‘T told you sos’’ until after
completing the reading of this item. Ad-
mittedly, jazz might be recarded as a
sort of musie consomme that is poured
into the listeners, but certainly it is not
a soup to be poured onto (or over) lis-
teners who are dining. The last is ex-
actly what happened on hoard the H. I
Alexander (a steamer sailing from the
California city), and is the reason for
the ban being placed on the playing of
jazz by the ship’s orchestra during the
serving of meals.

Complaints poured into the captain of
the steamer that whenever the musical
ensemble orchestrated jazzily in the din-
ing salon, the colored ‘waiters seemed
to lose all control of their shoulders
and upper anatomical works, the result
being that not infrequently soup or oth-
er liquids were slopped and spilled over
the diners. After investigating, the cap-
tain decided with the diners that soup
and jazz do mot mix musieally, hence

(Continued on Page 21)

Cortege of the Cyclops

_a Andante Moderato

GEORGE L. COBB
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(Continued from Page 8)
the decree that hereafter -only the clas-
sies shall be served with the meal serv-
ing.

Picture the menu: Strauss and soup,
Mendelssohn and meat, Franck and fish,
Debussy and dessert, Chopin and black
coffee!

H. R. H., the Prince of Wales, is again
in America, and apropos of his second
visit to the United States, here’s a little
story regarding the artistic ability of
this extremely popular young scion of
English royalty, who is not only a great
lover of musie but somewhat of a ‘‘play-
er’’ himself—musically and otherwise.
According to a recent mews despatch
to the Boston Herald, it seems that
the “‘heir apparent’” is a drummer (mu-
sically, not commercially) of no slight
ability. Charmed by the banjo playing
of Brooke Johns, an American banjoist
playing in London, this most democratic
of prinees sent the playing exponent of
our great American instrument a per-
sonal invitation to play at the York
ITouse, and there, to the delight of the
assembled guests, H. R. H. “‘sat in”’ and
played with the banjoist—drums, if you
please. TFor more than an hour Johns
banjoed, while Wales whaled the drums
without even ““coming a cropper.”’

Afterwards, according to the de-
spateh, Johns stated that the prince
showed much skill in the manipulation
of the drums. ‘“The prince has a won-
derful knowledge of rhythm and synco-
pation,”’ said the banjoist. ‘‘Ile has a
fine set of drums, and plays quite as
well as most of the drummers I know.
ITe just loves light musie, and has the
right inspiration for syncopation.”

As'regards the ““otherwise’ playing
of the prince previously mentioned, it
is reported that shortly before sailing
for America he again ‘‘sat in’’ and
played—this time not with banjo and
drums for an hour, but with cards in a
game of baccarat into the ‘“wee sma’ ”’
hours, and “‘lost like a gentleman.”” Tt
was because he didn’t sulk over his
losses, but with his ever happy and
world-wide known smile accepted the
losing of a sum which would make a
magazine editor look lop-eyed at 5:30 in
the morning, that those present declared
him to be a ‘““very pretty player.”’

“Little Jessie James’” and ‘‘Blossom
Time,’” the scores of both of which arc
published by Leo Feist, Inc., are two
shows that will have three companies en
tour during the coming season. ‘‘Song
of Love’” from ‘‘Blossom Time’’ is al-
ready one of the biggest sellers in the
Feist catalog and, naturally, with threc
companies on the road singing the song
its selling power will not decrease. An-
other popular Feist song is “ Who Wants

MELODY
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HOW TO
“Iill In”

Improvise
Harmonize
Arrange
Compose

Free Demonstration

Cheek the instrument YOU play and send for

Iree Demonstration.

—Piano
—Saxophone
_Xylophone
__Cornet
_Clarinet
_Violin
__Banjo
—Tenor Banjo
__Mandolin
__Guitar

Name ..
Street
City

State . 5-

@ TEACHERS

Send card for liberal prop-
osition to teach W. (. §.
at your own studio.

Weidt’s Chord System

Dept. 107

87 Court Street

Newark, N. J.

a Bad Little Boy ¢’ This song is by the
two well-known Philadelphia song
writers, Burke and Mark Fisher,
and Al Jolson has just made a Bruns-
wiek record of it, which helps some.

‘“‘Happy Ending,” ‘‘Hollywood,"’
“Margery,”” ‘‘Monastery,”” “My Twi-
light Rose,”” ‘“‘Yesterday,”’ ‘‘Forty-sec-
ond Street Moon,”” ‘‘Shuffle Your Trou-
bles Away’’ and ‘‘What Do You Say?”’
are all singable songs from the new musi-
cal comedy, ‘‘Marjorie,”” and are all
published by Harms, Ine. The book and
lyries of the show, which recently opened
at the Schubert Theatre in New York

City, are by Fred Thompson and Clif-
ford Grey, with music by Herbert Stot-
hart, Philip Culkin and Stephen Jones.
“My Twilight Rose’’ is a Sigmund Rom-
berg number, interpolated by special ar-
rangement made by M. Witmark & Sons.

““Give Me One Rose to Remember’” is
one of the new songs recently issued by
M. Witmark & Sons in this firm’s pop-
ular Black and White Series. The num-
ber is by those two well-known song
writers, J. Will Callahan (author of
‘‘Smiles’’) and Frank Grey (responsi-
ble for ““Think Love of Me and Mammy
Dear?”’),
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| JUST PUBLISHED

- GoRDONSLOOSE LEA

MOTION PICTURE
COLLECTION

VOLUME I

1. Agitato 7. Hurry

2. Dramatle Agitato 8. Intermezzo

3. Andante 9. Misterioso

4, Appassionato 10. Plaintive

5. Comedy 11. Turkish

6. Dramatic Tensfon 12. Stampede
| S

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

ingle numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

VOLUME II

13. Agltato 19, Furloso Agitato
14, Andante 20. Galop Agitato

15. Andante Cantabile 21. Indian War Dance
16. Doloroso 22. Intermezzo

17. Dramatie Tenslon 23. Trlumphal March
18. Dramatique 24, Oriental or Cannibal

141 West 36th Street
New York, N. Y.

1 . . o
1 “America’s Fastest Growing Music Trade Journal”
|

MUSIC w2z NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musi-
‘ cal merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $1.00 A YEAR

1
‘ PUBLISHED MONTHLY

MUSIC e NEWS 5 WEST d2nd STRERT

o MUSIG PRINTING awo ENGRAVING v Prces

We engrave musle plates, design urtistic titlepages, print large or small editions, secure copyrights
for you, and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music

40-44 wincnesten WHITE-SMITH Music PUBLISHING CO. Bosio

Communicate with us for prices

Mass,

Live Sparks From Connecticut

Continued from page 4

his study of the piano, this time under
Frank L. Farrell, a piano virtuoso. In
the fall of 1922, our subject began
teaching the piano, and in September of
1923 he had secured exelusively the ter-
ritory of New London County for the
Waterman Piano Sehool, with headquar-
ters at Norwich. He is still oceupied
with that system, besides giving instrue-
tion in classical music to a large number
of pupils. ,

Visnalizing inereased prosperity along
the commercial lines in musie, in Oc-
tober, 1923, Mr. Sparks started in the
music mail order business, with his first
advertisement for that line placed in
MEeropy. On December 5th the husiness

q

became known under the name of the
Sparks-Smith Studios. This partnership
was dissolved on June 30, 1924, and is
now the Sparks Studios that sends music
to practically every State in the Union,
as well as to Cuba, Mexico, Canada, Aus-
tralia, Central America and England.
The 1924-25 catalog of the Studios in-
cludes more than 800 titles that embrace
music for all the popular instruments.
In the near future Mr. Sparks expeets
to place on the market the real rag clas-
sies in folio form, besides his own piano
folio.

This firm is sole selling agent for
““Jazz Made Easy’” and ‘‘ Arpegeio Syn-
copation,”” two popular piano methods

by Alexander J. MacDonald, president
of the United Schools of Popular Musie
in Boston. It also will handle the entire
catalogs of Jack Mills, Ine., and the Wm.
J. Smith Co., publishers of fretted in-
strument musie; also, many titles of all
the leading publishers—ineluding pop-
ular song numbers, instrumental novel-
ties, methods, orchestrations and band
arrangements. Mr. Sparks also writes
special piano solo arrangements to order.

‘‘Jazz VErsus Crassican Music”’

Mr. Sparks’ personal liking in music
is for the classical in preference to all
other, yet he frankly confesses that he
likes modern jazz and syncopation and
delights in listening to it when well ren-
dered. In a recent interview, when asked
for his opinion on jazz versus classical,
he replied:

““Some people are continually refer-
ring to jazz as noise. That may be their
hanest opinion, or perhaps their ear
drums are not functioning properly. I
will admit that the average amateur
pianist ‘bangs’ out jazz, and it is that
kind of player who causes many people
to take a stand against the jazz mania.
[ have heard hundreds of pianists mur-
der the beloved classies by playing them
without any thought of expression or in-
terpretation; I also have heard pianists
who used their brains as well as their
hands in playing jazz, producing effects
in shading and expression that would do
credit to a concert performer.

“There are many players who when
playing popular music seem to think
that the only thing necessary is to give
the impression they are playing with
their feet ; if they don’t hit a note which
harmonizes—why, any old noise will do
just as well so long as they are heard
and keep to some semblance of time.
Many musicians could double their rep-
utations in one night, if they would but
repeat a strain with varying degrees of
power and use a little brain energy in
so doing. If a performer will only
wateh himself when playing either jazz
or classical, it matters not which, his
technic will improve with each repeti-
tion. Badly played, classical music will
spoil one’s touch just as quickly as will
a sloppy rendition of jazz. What is
jazz? Nothing but a name which in it-
self means nothing. Had some of the
jazz hits been dubbed ‘‘Valse Bril-
liante,”” many sticklers for the classies
would have been swept off their feet.

““As long as we have youth among us
popular musie will never die. It appeals
to the masses because it is teeming with
fun, laughter, rhythm, energy, vitality
and, best of all, enchanting melodies.
However, coming back to the question of
jazz versus classical, I ean do mo better
than to quote Lincoln, who said: ‘If a
person likes that kind of a thing, that
is just the kind of a thing he’ll like,” or
words to that effect.”’

MELODY

Revolutionary Music
By Frederic W. Burry

E are living in an age of rapid
\/ \/ changes, and with the rest of

the fine arts music is feeling
the influence of the feverish vibrations
that are universal, covering and inelud-
ing all things.

[t used to be considered that ragtime
was something to be indulged in only
covertly or on the sly, and possibly the
carlier erude efforts in this direction—
at least, some of the popular syncopa-
tions of a generation ago—were hardly
deserving a place among the classics.

But composers saw and recognized the
possibilities latent within the newcomer,
and started to improve. Pianists and
orchestra leaders likewise made a spe-
cialty of this sort of thing until, in due
time (for one thing always leads to an-
other in the never-ceasing serial of
events), something still more ultra
sprang up—jazz, as they called it. Iiven
the “‘raggers’” held up their hands.
“This is too much,”” they vociferated.
“The line must be drawn somewhere.”’

But something still ““ further’” has ap-
peared on the futuristic horizon, and
right in the midst of the classicists them-
selves.  We are now entertained with
musical ‘‘struetures’” that eontain sev-
eral keys all going at the same time; or
no key at all, with masses of simultane-
ous foreign chords and rhythms, even
sans tempo, and to the unitiated minus
all sense of decency and order. Ilow-
ever, we are informed that it is all per-
feetly elear and plain to those who know,
so we sit quiet and look wise, fearing to
diselose  our lack of understanding.
Vanitas vanitatem!

After a while, when we are aceustomed
to all these new luxuries, we come to en-
joy them, for tastes are acquired; and,
as with other inventions and discov-
eries, we wonder how we ever got along
without them.

With our good, old, reliable popular
musie, things have settled down as it
were.  One observes less riot and chaos.
Out of the motley, a definite path is now
unfolding itself, and the very new music
of the popular order contains all the
freedom and adventure of the modern
movement, without the sacrifice of what
was beautiful in the old ‘and conven-
tional.

[Inder ‘the new vesture we hear the
echo of the melodies of our fathers, for
rules which have worked well in the
past are not easily removed. Much of
the new music is a transposing of the
former refrains, but this with due re-
gard to the tentative efforts of the latest
innovations, The times crave for some-
thing new, which is perfectly proper.
History repeats itself, however, and how

often one hears the expression, ‘‘I have
heard that before, somewhere.”” Some
phrase or period has heen boldly pur-
loined (perhaps unwittingly), yet the
“latest’” eomposition is surely none the
worse for the borrowed measure.

Revolution, as with some other terms,
is a word that is not so bad as it sounds.
Does not mother carth herself deseribe
one in every twenty-four hours? ““Keep
moving’’ is the simple recipe that all
millionaires preseribe for success. Life
is motion. Rest is a gathering together
of scattered energy for renewed action.
Repose is of the surface only. The best
in music is of eternal duration; so we
think of beauty as something immortal.
and of genius as akin to the gods. That
which lives and endures is the worth-
while.

It is the simple and sincere melody
that captures the ear. Bencath the florid
arabesques of gorgeous musical tapestry
it is the haunting melody that stands
out clear and solid as the mould of the
pattern,  Variations and transeriptions
are the fringe and embroidery, but mel-
ody is the everlasting material that de-
fies the wear and tear of time. Ior mel-
ody springs from the heart and reveals
itself to one and all, transecending the
curions intellect even as the sun out-
shines the moon. Melody sprines from
memory—creative memory, that malkes
the father live in the son from genéra-
tion to generation, proving the fact of
universal immortality.

Seienee now defines life in ferms of
motion—mno movement, no matter or sub-
stance. Tiife is activity; whirling vor-
tices, perpetual revolutions make up our
very life. Existence itself is eireulation.
If such is life, how mueh more so is
growth?

In musie the heart finds expression for
its deep desires and creative aspirations.
The songs of the age, with or without
words, tell of its tendencies, prophetic
of its potencies, We live and grow by
constant amusement and diversion. We
create beautiful things when mind and
body are sane and healthy—singing in
tune with the infinite, in harmony with
the spheres.

Late one night, Jock, returning home from
work, found a young owl which had fallen
from its nest. He picked up the injured bird,
carried it home, fed it and at last placed it
in a cozy corner of the kitchen fireplace.

In the early morning Jock’s mother came
down into the kitchen to get breakfast ready
for the family and was startled by the
strange object. But she soon recovered from
her alarm, for she was accustomed to the
many tricks of young Jock.

“That’s our Jock at his pranks again!”
she smiled. “He’s gone and put a heak on
the kitten.”—Boston Globe,

Alexander J, MacDonald’s |

Jazz Made Easy |

il A Short Cut to Playing i

‘ POPULAR PIANO MUSIC |
|
|

Arpeggio Syncopation

“ An Easy Way to Play Popular Music in
ADVANCED VAUDEVILLE STYLE
‘ At Your Dealer's or Direct
‘ FACH VOLUME $2.00 PREPAID
|
| BOTH $3.50
| Send for Our
YTEACHERS' CO-OPERATIVE
PLAN"
Your name and address on a postal will
bring you our 1924-1925 catalog as well as

our Monthly Bulletins, listing over 800 titles,
comprising all that is latest and best in sheet

| musice, folios, colleetions, and methods for
piano, organ, voice, violin, sax, and all fret
ted instruments, including Popular, Standard,
and Classical compositions. All popular song
hits 3He each, any four $1.00 postpaid. All
popular orchestrations 35¢ each, We handle
all publishers' titles and solicit your patron

P. 0. Box 116, Norwich, Conn.

age. Send for our catalog today.
|
\

|
|
SPARKS STUDIOS ]

Down In the Heart of
My Heart [You are more
30 cents per copy at your THAN ALL To ME

dealers or direct from

the publishers.

Julius L. Pollock Pub. Co., **&&e!ii"
BACK ISSUES of

JACOBYS’
Band Monthly

Of Jacobs’ Band Monthly in its OLD
FORM we have in stock thirty-sic
different issues. Besides the many
pages of interesting and instructive
reading matter, each issue contains

TWO (2) Numbers for
FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Canada, add 2¢ for each issue to
cover extra postage; Foreign, add 4c
for each issue.

M%c per issue is the price
) for less than ten magazines
Note: The subscription price for
Jacobs’ Band Monthly is $2.00 the

year., Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.
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WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Music 75c.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

BACK ISSUES of
JACOBS’
ORGHESTRA - MONTHLY

We have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. Besides the
vast amount of educational and in-
teresting reading matter, every issue
containg

Two (2) Full Orchestrations

of excellent and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c for each issue
ordered to cover extra mailing ex-
pense; Foreign, add 4c for each issue.

'20 cents the issue is the price
for LESS than 10 magazines.

Note: The subscription price for
“Jacobs’ Orchestra Monthly and Ca-
denza” (now combined) is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST be sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.
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Music Mart Meanderings

€6 EVEE LOU,” written and
sung by himself, is the hit
number in Joseph E. How-
ard’s musical melange, “The Toy
Shop.”” Charles K. Harris is the pub-
lisher who presents ““Lou’" in print.

“IHeart-Broken Rose’” and “‘Play Mc¢
Slow’” are two popular fox trot ',\'(mg
numbers from the A. J. Stasney Musie
Company’s catalog that are being fea-
tured by the Paul Specht and other lead-
ing orchestras.

“Lady of My Cigarette,”” a Phil
Ponce publication, is the feature number
of Dan Gregory’s Orchestra, with other
orchestras already ‘‘lighting up.”” As
the old-time almanaes would say,
““About this time, look for an Oriental
downpour.”’

“Doing the Town,”” “‘No Other Girl,”
“A Birdie Flew Away from the Nest,”
“IHonduras’ and ‘“After the Curfew
Rings’” are some of the outstanding
numbers in ‘‘No Other Girl,”” a musical
comedy which recently opened at the
Moroseo Theatre in New York City, the
score of which is published by Water-
son, Berlin & Snyder. The book of the
comedy was written by the late Aaron
Hoffman, with music and lyries by Berl
Kalmar and Harry Ruby. Eddie Buz-
zell, who made a name in “‘The Gingham

iirl,”” and Helen Ford have the stellar
roles of the production.

“Why Live a Lie?”” Put that question
pointblank to a man, and more than
likely it would be considered a piece of
personal impertinence demanding swift
answer by fistic demonstration, but when
asked through the medium of a song it
seems to be a pertinent pointer that
scores. It is reported that Lieo Feist,
Ine., the firm publishing the song, has
received from its writer; L. Wolfe Gil-
bert, more than 200 personal letters and
telegrams commenting favorably upon
and asking for copies of “Why Live a
Lie?”” The song evidently has made a
deep impression upon many, but wheth-
er from tune consciousness or a tuned
conscience is another question.

“T'll Go Where You Want Me To
Go,”” ““Enough To Know,”” ““Thoughts,”’
“My Pilot,”” “Be Strong’” and ‘“All’s
Well”” are songs which please singers
of the sacred. These are all numbers in
the well-known Christian Science Cata-
log of Songs which has been taken over
by Harold Flammer of New York City,
and hercafter will appear in that pub-
lisher’s catalog. Two new secular num-
bers just issued by this firm are ‘‘Dream
Ships”” by Henry Sachs, and ‘‘The
Hunter’s Loud Halloo’” by O’Hara.

“Wonder What’s Become of Sally$”’
No, the question is not asked by the *“me-
anderer’’ to gain information, but it’s
the title of the popular song number
that cornered the counters of the musie
shops in Buffalo, N. Y., during the early
part of August. Away out in Green
Bay, Wis,, the numbers that were cut-
ting sales capers over the counters were
“Jealous,” “Big Boy,” “The Hoodoo
Man,” “It Had to be You’’ and ““‘Lia-
zy.”” Down in Providence, R. I., those
that cornered the counter at the big
Shephard ~ stores were ““Jealous,’’
“What'll T Do,” “There’s Yes, Yes ]jn
Your Eyes” and ‘“When the Lights Are
Low.” “In Milwaukee, Wis., the num-
bers that counted across the counters
were ““What’Il T Do,”” ““There’s Yes, Yes
in Your Eyes,” “Why Did T Kiss that
f}irl,” ““Broken Dreams’’ and ““Bring-
ing Iome the Bacon,”” while out in Re-
no they “countered’” with “What’ll 1
Do?” “T'rom One Till Two,”” ‘It Ain’t
Gonna Rain no Mo’,”” “She’s Every-
body’s Sweetheart, but Nobody’s Gal’’
n‘nd “”l‘vll Me If You Want Somebody
[ilse.” Tt might be added that by their
songs yve shall know them.

) “When It’s Love Time in Hawaii,”’

Honolulu Rose,” ““Coral Sands of My
Hawaii,”  “Chimes of Waikiki,”’
“ ’N(eath Hawaiian Stars,”” “Hawaiian
f\‘Iemomes,” “Whispering  Palms,”’

Sleepy Honolulu Moon,” ““Ilonolulu
Lullaby’” and “‘Hawaiian Nightingale”’
are .thc songs included in a folio (?f ten
original copyrighted Ilawaiian waltz
songs just published by the Joe Davis
Music Co.  Special ukulele arrance-
ments by May Singhi Breen, popufal'
phonograph and radio artist, are in-
cluded in the folio.

Tne Story or Two ¢ Traing’

“Trail 0" My Heart,”” a new song by
Zo Elliott and Milt Iagen, is one of
the latest song issues by the B. B. Marks
Music Company of New York City, and
thereto is hitched an earlier ““trail.”

Zo Elliott, as the whole world now
knows, was the writer of that interna-
tionally famous song, ““There’s a Long
Long Trail A Winding,”” which sold to
the tune of more than four million copies
and is still “‘tuning’” well as a seller.
Elliott, who at the time of its writing
was a st_udent at Yale College, wrote the
song prior to the entrance of America
into the World War, and tried without
success to sell his composition fo every
musie publisher in New York City. Soon
afterwards he went to England to com.
plete his studies at Cambridge Univer-
sity, and when across the water succeed-
ed in immediately placing his tune-child
with an English publisher, On this side

MELODY

THS
ADVERTISEMENT

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did mnot succeed and why you
can succeed before you are asked to
pay one cent.

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY., THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of musio this course will show him how
to rise rapidly in his professlon and Increase
his income,

WANTED--Musicians

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If I’
You Want To Increase Your Income I

HAS  BEEN PUBLISHED
HONTHLY IN“NELODY”
FOR TO YEARS

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCCX SCHOOL OF COMPOSITION ‘
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director
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of the water, one of the American
houses that had turned down the song
which later was “‘in  everybody’s
mouth,”” and thereby turned down op-
portunity, at once snapped up the sell-
ing rights for this country and the song
had started out on its ‘long, long trail”’
of tremendous international popularity.

America, following the law of the in-
evitable, finally entered the great war,
and BElliott enlisted in the United States
service. After the close of the war in
which he served well and with honor to
himself and country, this young com-
poser of a song which had won universal
popularity lost himself to the world by
quietly settling down in a chateau in
Paris to pursue a course of music study.
Deeply immersed in his studies he quite
naturally was soon out of touch with
his American friends, who, upon losing
all track, trace or ‘‘trail’” of the man,
started the erroneous story that he had
been killed in action—a report that, as
Mark Twain onece said regarding his own
reported death, was ‘‘grossly exagger-
ated.”

The appearance of this new song
proves that Zo Elliott is still very much
alive, albeit at times he seems to find
difficulty in convincing his friends thal
he is a living reality, and quite recently
(unheralded) Mr. Elliott suddenly re-
appeared in New York City filled with
life and music enthusiasm. Ie at once
hunted up his old chum, Milt Hagen,
with the result of a collaboration on an-
other ““Trail”’ song—this time, ‘‘Trail
0’ My Heart,”” which gives promise of
leaving an extended trail of popularity
as long (or longer) as that of the old
“Tiong, Long’’ one.

Recorpep Ricnes

With radiophone, telephone, grapho-
phone, microphone, photophone or other
carriers of the etheric waves at his dis-
posal, man is living in what well could
be called the ‘‘Phonic Age’” of the
world; and if wise old Solomon were
alive today he might be moved to add to
his proverb philosophy : ““A good record
is rather to be chosen than great
riches,”’ for he who in his own home has
at command a graphie phono-reproducer
is indeed rich in pleasures and minds
not winds or waves or weather. Follow-
ing are a few new records released by
the Brunswick-Balke Company which
will go far towards dispelling ennui.

“TLiebesfreud.””  The pulse-beats of
love throb in every measure of this num-
ber as written and played as a violin
solo by that master violinist, Fritz
Kreisler, and now rendered as a vocal
record by Maria Ivogun. This new vo-
cal recording artist possesses a soprano
voice of liquid cadence which is admir-
ably adapted fo the beauty of the
Kreisler composition. The beautiful vo-
cal setting, together with Miss Ivogun’s
singing of the same passages so charm-
ingly played by the great violinist, lends
new charms to ‘‘Liebesfreud.”

“Serenade’’ (Drigo) and ‘“Old Re-
frain’’ (Kreisler) are two more violin
numbers which have been transeribed
into vocal records and made doubly in-
teresting by Mario Chamlee, the tenor
whose singing has been one of the draw-
ing attractions at the Metropolitan
Opera House during the last season. The
words for the Drigo ‘‘Serenade’” were
adapted by Sigmund Spaneth, the emi-

nent eritie, and Chamlee’s singing of the
vocal transeription of this famous old vi-
olin number which has been played by so
many great artists gives a mental im-
pression of moonlight shimmering on
wavelets softly lapping ’gainst the
sides of an idly floating gondola. The
“Old Refrain’” was originally an Aus-
trian folk song that Iritz Kreisler
arranged as a violin solo number for him-
self. The vocal setting by Alice Mattul-
lath is a story of simple loveliness per-
vaded with a spirit of gentleness, and
this atmosphere is well brought out by
Chamlee, with that artistic touch in
which he is supreme.

Along lighter and instrumental lines
are:

“You'll Never Get to Ileaven with
Those Eyes.”” That may sound like a
sermon or a Sunday school lesson, hul
it is meither. It is a very popular song
(telling of a modern sheik and his idea
of the lure in his equally modern “‘She-
ba’s’’ eyes), and has been recorded as an
instrumental number for the Brunswick
company by the popular Oriole Orches-
tra that has become nationally famous
through its radio broadeasting from sta-
tion WEBIL in Chicago. On the reverse
side of the record is ‘‘Step Henrietta,”
also played by the Oriole Orchestra. A
recent record review states that both of
these numbers are melodious, with a
rhythm and fascinating swing that will
be enjoyed by devotees of the fox trot.

Like the ever recurring dog days, blue
days and Sundays, every so often in
their periodic turns come the ‘‘Gals,”
the ““Girls’’ and the ‘‘Mamas’’—no, in-
deed! not the maids and the matrons

!
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Slddle' Back. .. ”H’”M: S,_Aﬁm w“h lh-e Wind R. B. Hildreth ‘ Sleepy Hollow, [dyll Thos. S, Alen Romance of a Rose. Reveric Lawre mr./l 0'Connor i\‘g'[ur,uneni-lsy Ill:)‘n;';)r’\cp
. - ‘]‘1. }\ ,4”1;1’1"1% ¥;|K vP{lhm! o J'idorTsx" ”“’mlﬁ" Enchanted Moments, LIyl d'Amour. Bernisne G, Clements A Jeanette, Chanson d'Amour c e \,Hmm" Leigh | ba,:_:‘:’(c;'raclie;‘sl’v‘ o
i V'{"r;\f ‘u:}‘ilf:‘ﬂ Hi:h Sl:::;:l' ¥ L(‘fur (:'031;39’;711;5'(1:: ’ Glowing Embers. Tone I'vem . I Howard Chency Tendre ,‘\umur‘. RArnads Lo G Gl ”:’,M‘\: Indifference, (‘huarac tic Morceau
"Round lhévk.ing vl Thog. S. Allen | Sawdust and Spangles R. E. Hildreth After-Glow. Tone Pieturc Gearge L. Cobb Sf'“' of the \”“h“'.' L“:M . ] l; Mr‘r[ Venetian Romance., ) )
Whip and Spur.............. ... .. Thos. S. Allen Fireside Thoughts, Reverie Gerald Frazee ‘ Golden 4[):\\»|‘| lﬂu Pietrg <) Moments by the Brook. vl I
Drift and Dream. Romunee Hildreth | Onthe Sky Line. Tone Picture Rolfe Memories of Home.y Reveric
Beautiful Visions. Reveri Elizabeth Strong La Petite Etrangere. Vulse Lento o P B Metealf Shepherd Lullaby. Reveri

NUMBER 1
Nymphs of the Nile. Air de Ballet Herso
Mpyriad Dancer, Valse Ballet - Th .8 Hllen
Love Notes, Valse Frank E. Hersom
Flight of the Birds, Ballet W. M. /"""
Saida. Valse Lxotique Norman Leigh
Butterflies, Morceaun Mignon Bernisne (/. Clements

rank B, Hersom

BALLETS AND CONCERT WALTZES

NUMBER 2
Nature's Mirror. Valse (lassique
Meditation. Vulse Poctique
Midsummer Fancies. Valse Novelette
Relaxation. Valse
Fire-Fly and the Star. Scene de Ballet
Three Nymphs.  Dunse Clussique

NUMBER 3

Louisiana Nights. Vilse ("reole

Valse Courante

Frank H. Grey Swinging with Cupid. Valse Ballet

Frank E.Hersom Temple Dancer. \alse Orientulc
Norman Leigh | Sighing Surf.  Valse (Tassique
Gearge L. Cobb Solaret. \Valse Ballet

Bernisne (. Clements R. . Stoughton

Gerald Frazee

o

Breakfast for Two. [intr’ Acte . Norman Leigh

NUMBER 1 NUMBER 2 NUMBER 3 NOVELETTES
Turkish Towel Rag. A Rub-Down Thos. S. Allen Feeding the Kitty. Rag One-Step George L. Cobb George L. Cobb NUMBER 1 ! NUMBER 2
Dust 'En: Off o e .George L.Cobb | Toddle Top Rag............... .. Norman Leigh o Wm. C. Isel e Sl Datice \ihied P | “The Fadis  Diige George L. Cubb
Persian Lamb Rag. A Pepperette . Percy Wenrich Pussy Foot. Kccentric Rag ... Robert Hoffman Aggravation Rag. .. (George L. Cobb Flickering Fvehghl;\ Shat “\l\'l e il h ot | e S DS o e s Lok
Lazy Luke. A Raggy Drag. ... Geo. J. Philpot Sandy River Rag. .. .. Thos. 8. Allen Kikuyu. . "rank H. Gre Summer Dream. Morccan Characteristique. . £’ il a Shady Nook. Totes Tote. ... R. E. Hildreth
, 7 , Y Expectancy. Novelette Norman Leigh In a Shady Nook. Tete-a-Tc 01
All-of-a Twist o anl'r E. Her‘fwm R‘m““_ Pony Ra Don Ramsay R{:bbe{' P!anl Rag.. "(“"CTW I"(U"K Wp dl dyF ncies.  Intermezzo Characteristique — Clements ‘ Purple Twilight. Novelette Bernisne (1. Climents
Icwﬂrhd ll(ce Rag. . . . I(;leoru(e:L;u(th ifir{lplrléﬁ i : M}.,lu Lake | Stim Pickin’s.. ... o W C. Lsd D::c‘ea::} lhea’l’\:s;;’ Willows Frank Wegman | Dream of Spring.  Morcean Characteristique. P Hans Flath
oteor Rag........... .. Arthur C. Mcrse rican Smile. . . .. Paul Eno | Virginia Creeper Mae Davig The Chirpers, Morccau Characteristioue (‘has. Frank | Briar and Heather, Noveletie L. (i ddl ( u\‘-‘uh“
Milady Dainty. Intermezzo Gayotte (jerald Frazee | Miss Innocence, Novelette (. Fred'l (Clark
: - NUMBER 4 NUMBER §
SCHOTTISCHES AND CAPRICES e onne .Gl | Fancis. Noxelte Gorge Lol | June Maan. Sovelte Bnard Pt
Love and Laughter. PW“'.“!”. o “('f”TW I“[( i ‘/, Gé:-ncllel;- ] “\\E "('Ilv(tn Harry L Alford Spring Zephyrs. Novelette L. (. del Castillo
HUMBER.1 WIMBER:2 NUMBER 3 E'i};er&lg ](\1'10“:\?. '}I)::;li(‘l it ) (:\(ﬂ;t]/’:”; ‘(""Ir!!///[/ Li(‘:;e C?:Z:elt‘c.()\Mun:r.‘\\] Characteristique. . P. Hans Flath Pearl of the Pyrenees. S unish Intermenzo. . Chas I'V",H,‘))‘.
Four Little Blackberries Dance of the Lunatics.  An Idiotic Rave. ... Thos. S. Allen Four Little Cocoanuts. Schottische. . Lawrence B. 0'Connor C" ;;“ioo (.‘-1r‘ui‘\"\'l(1 ;v,,]‘l\“ JohnCarver Alden. | Doll Days. Novelette ) “ubb Carnival Revels. Dance 4;\1‘m"u I,‘]( r"rff’n
BI!‘I'I Dance (Buuums'(}mnlml) Sun-Rays. Characteristic Dance Arthur C'. Morse Hey! Mister Joshua. Medley Schottische. . Lester W. Keith Rm:n b 2 \;',‘.Pi‘.“., ) Bernard Fenton The Magician. Gavotte. . arrand Moment Gai Norman Leigh
Fairy Flirtations. Dance Caprice. . . Victor G. Boehnlein Dickey Dance, Caprice Humoresque. Geo. L. Lansing Dancing Goddess. Caprice........... .. ..R. E. Hildreth AN )

Viscayan Belle. Serenade Filipino. ... Paul Eno Young April.  Nove'ette George L. Cobb

Belle. : s b S0 et George L. Cobb ‘
- Vovelette _..P. Hans Flath | Ol Sewing Circle. Novelette Jesse M. Winne | Moonbeams. Novelett
Chicken Pickin’s. Dance Descriptive. Thes. S. Allen Red Ear, Barn Dance. . . .. : Arthur C. Morse Two: Lovers. Novelci SR
Dance of the Moraing Glories .Frank Wegman Dance of the Peacocks. Caprice . Wm. Baines Southern Pastimes. Schottische J. W. Wheeler
ong the Flowers. Caprice Paul Eno Jack in the Box. Character Dance . . Thos. S. Allen Darkey’s Dream. Barn Dance............ Geo. L. Lansing
SIX-EIGHT MARCHES ‘
R 1 NUMBER 2
CHARACTERIS TIC AND DESCR[P Tl VE Our Director HOMBER ', . Bigelow | Soul of the Nation. . .. George Hahn
NUMBER 1 NUMBER 2 TI: P;risnnp;a‘. S Thos. S. A|IHI /,L giﬁzhllin‘g] S((Enlfl(h e M."'{ /mlvl‘\l'.y‘l[,[[(,’;l ‘
4 i rel table. . James M. Fults
Big Ben. Descriptive Thos. S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb émeﬁmi’;"'m ’ If(;-,{.“/,[llf«[';-j,;f: lrofl 'l!]ra‘i)lrm i : ... Ernest Smith
Sand Dance (Moonlight on the Suwance). ... Leo Friedman | Got 'Em. Descriptive March .. Thes. 8. Allen tand Byl HiJ Croaly | Starry Jack CR.E. Hildreth
Nautical Toddle . George L. Cobb | K'r-Choottt . John G Lais preE e Top, s WA Curey | Cradie of Liberty. - Aljred E. Joy
Dance of the Skeletons. Descriptive .Thos. S. Allen | Grandfather’s Clock. Descriptive. . . Louis @. Castle The A QPLEER Tontag-M. Bulleh | Excursion Party. .. Raymond Howe
Farmer Bungtown. March Humoresque. .. ... Fred Luscomb | Baboon Bounce. Rag-Step Intermezz . George L. Cobb e Aviator, . . /
Near-Beer (How Dry I Am!) .. ..L.G. del Castillo

St

i 5 i igni ise; “Tone- ies” Scenes of Romance {
. ianists: “Concert Miscell s recommended for Classic Scenes of Dignity and Poise; “Tone Poerps and Reveries” for ¢ ; ;
Plﬁoet'(;ril:l:rii g;?hﬁ;'stha“e;n;:i ColnszzrtaWaltlzes" for the Ballroom, Classic .Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerful
Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios™ are published separately for both Band and Orchestra. Send&for
the catalog that interests you.

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for
Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char-
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’
the catalog that interests you,

Piano Folios” are published separately for both Band and Orchestra. Send for ‘

(Printed in U. S, A.)
(Printed in U. S. A.)

. - e ——————— e wess B =
( -
| ~N
' »




Volume VIII, Number 10 OCTOBER-NOVEMBER, 1924 Price 15 Cents

»§— _;.'\\“W\‘Nu‘“ o, Yme»m\w%
N (] . . §§ @“‘y
A Classified List of ] f
b &
SE ) §
> e § &
¢ b N q
. j k ¥ 8
b \ 1 N 3 #
§ 4 )
2 AR AR . R— \‘)\V;V\““
FOR THE
other
STANDARD MARCHES Odalisque = G;'ey INSTRUMENTAL ONE-STEPS INTERMEZZO0S
Frange P tosta| Opals ordon . Baboon Boune Cobt
A Frangesa (2/4) Costa 2 A ) ) unce obb
.\nwriw“ Ace 1/6/8) Hildreth | Pansies for Thought Blyn l}f,',‘,’:,‘:;,'j{,: ‘(::{;}; Bantam Strut Morse
Assembly (6/8) Eno| Pepeeta al Hll‘dmﬁh Cane Rush Grey | Irvina . Rolfe
At the \\elhhn;: (8/8) Young (l'{“‘."'" ‘f’f !‘}”"l‘“ Sveiuit Dixie Doin’s Leigh | Starland 0'Connor
Aviator (6/8 Fulton | fain i" " ensiy Gm th Feeding the Kitty Cobb | Tehama Haines
Bostonian tl]/Si Kenneth E:‘l”“‘"l“ o= ""’,Le“‘e Ger-Ma-Nee Weidt | Zophiel Hildreth
Brass Buttons (6/8) ~..Cobb [ 3¢ l(:"“ OV Af}ht Here’s How Cobb GAVOTTES
Cradle of Liberty (6/8) Joy | Solaret B e T E I Weidt s =
Down the Pike (6/8) Weidt [ Sons du_Ruisseau ROy | o Kiaek Cobh | Guvotte ‘lllihlru Abt
Elopement (6/8) Abt ﬁl”ljllh]l Silhoucttes Pomeroy Loves Tand - Cobb | Magi Farrand
xcursion Party (6/8) Howe N’.Vfllz”(,llllllll Rolfe Looking 'Em Over Rolfe | Queen’s Favorite Laurendeau
sartland  (4/4) Boehnlein :lmy ‘l“]q‘:r : ,FI:”'"‘"“‘(] Omeom] Powers CRR
y Gallant (6/8) Rolfe Aumynur_ Secrets au}t;mi% Parisian Parade Florin MAZURKAS
iet-Away (6/8) Cobb é“‘l'h'(tlt“?l Eden “a Some Shape Cobb [All for You Lee
ps (6/8) Rolfe T“ff caseng “,IA.GB Stepping the Scale Clark | Bells of Moscow Aletter
ardsman (2/4) Allen vr“““;”l"l”"" : ”Alll‘“‘"' That Tangoing Turk Cobb | Stars and Flowers Isherwood
Ilmw Marines (6/8) Allen ‘\ """ and ¥ lkrﬁm Treat 'Em Rough Cobb
Ldolizers (6/8) Corey 7:"”' and: Xouw "1'; Umpah! Umpah! Cobb | ORIENTAL, INDIAN and SPANISH
Indomitable (6/8) Fulton | 4eona Arnol Aiitiie Dreyfiis
In High Society (6/8) Holst AGS Badoul Cordall
oo il g RAGS Bedouin Kendall
Jolly Companions (8/8) . Stevens FOX TROTS and BLUES Cloud-Chief Philie
Jolly New Yorker (6/8) Weidt ) ) - Aggravation Cobb | Bast o' Suez Hildreth
Knights and Ladies of Honor Amonestra Lo Clark | g0t Twist Hersom | irl of {| e Orlant Alle
(6/8) FEvang| Bermuda Blues Clements| cracked Ice Gokh | 30T Oh Pt Urien 0y Ll
K. of P. (8/8) Williams | Bone-Head Blues Gordon | ;¢ "Em OfF Cobb ::‘fpm '!':p| i L“”v”,m
L. A. W. (6/8) Ossman | Caleutta Cobb| Lazy Luke Philpot | jenp :2”" one ey TH j
Viarconigram  (6/8) Allen | Campmeetin’ Echoes Frazee | Meteor Morse | Indiny Sarown o F "}\'ﬁt.h :
Men of Harvard (4/4) Grey| Eat 'Em_Alive Taylor| pergian Lamb Wenrich l',',l :;:. ‘l::ﬁ‘.‘f:. IL‘NI]"]:‘\ :
rry )\ (6/8) Mildreth | Eskimo Shivers Hersom | pygey oot Hoffman | yu4 (nl;‘.‘.x’: A ltrel '
1 "l\‘m “;/S} ) I{cnngth ‘l“lr':llll:ﬁllil:l:w’l'rut S(r:r?lkt)g Sandy River Allen | Kiyyy . Grey OTTTPTIN (!
onstr Jiam  (6/8 oy:| _SUDIIEA Rubber Plant Cobb | Nums % N ALES V/ N J
New Arrival (6/8) Brazil | Fussin’ Around Isel | Ruggian Pony Ramsay i\s:,i:',}]"(,f the Pyronees 14/,\‘1111(\1]2 : f PUTTING SALES VALUE IN SONGS
Periscope (6/8) Allen | Georgia Rainbow Gordon | pyrkish Towel Allen | peek  In ? ’ Cobb By Rov Grifitl
Prince of India (4/4) Farrand | Gob Ashore Leigh ot A o) )Y oy Grithth
Soclal Lion (6/8) Hildreth | Hang-Over Blues Gordon | SCHOTTISCHES and CAPRICES Wi Dervish T o
Sporty Ma 8/ Hey Rube Alfor Sk s : e vhlring Dervis 4CrmE N ) mAD r ~ T
H::mf\' ,|:|,‘k’d|ﬁ‘/)§5’]ﬂ) m]]]{,‘.:,l(rﬁ lll“ Ilu"llum - ]Isw] i\nmn;i' the Flowers . ; Yo Te Amo Rolfe ) 'IIIE ]II()lOI LA\ OR(}I\NIST ARD PIANIST
Step Lively (6/8) Alles ippo Hop ilson | Barn Dance es RP— s : .,
'l'ilhltm!w:hv 4 ﬁ“' (\“lrl.f,‘yl Hop-Scotceh Cobb [ Dainty Damsel Onofri CAKE WALKS ])V L]‘)_\'d (1 d(’l (,"dSt',l“O
True Blue (6/8) Kenneth :ri~h Confetti (Cnhlb :) ance nl; |:w I‘)llllo(]llﬂ 3 11 !lel\wml Koonville Koonlets Weidt :
Under Palm and Pine (6/8) Kenneth roquois Jastle | Dance of the orning Glor Pickaninny Pranks Sullivan i % T Y AT q 5
Victorfous Harvard (8/8) Wood| Javanola Cobb . V Who Dar! Soule IN 1E1\[ RETIV K ]\IUS[U 1‘0]% TIIE I\IOVIES
Virgin Islands (4/4) Adamg| Joy-Boy Weidt | Dance of the Pussy Willows Wegman o
Wateh Hill (6/8) Kenneth | Kangaroo Kanter Morse | Dancing Goddess Hildreth DUCHESS ])’V J()S(‘])h 1“(JX
Ken-Tuc-Kee Weldt | Fanchette Hildreth Heigl ¢t Fashi Hildretl N
WANTAES King Reynard Castle| Four Little Pipers 0'Connor | Height of Fashion Hareth
SELER K'r-Choo!!! Lais| I'rog Frolics Hildreth [N - .
At the Matines Howe| Nautical Toddle Cobb | Hey! Mister Joshua Keith CONCERT MISCELLANY
Aurora Kellogg | Powder and Perfume Devine | Jack-in-the-Box Allen | Ballet des Fleurs Morse
Barbary Cobb| Rabbit’s Foot Cobb| Pixies Farrand [ Confetti Alden Al
Barcelona Beruties Hildreth | Say When! Cobb| Red Ear Morse [ Drift and Dream Hildreth
Beauty's Dream | Keith | Slim Pickin's Isel | Southern Pastimes Wheeler | Francine Leigh
treath o' June Hamilton | Stop It! Cobb| Sun-Rays Morse | In a Shady Nook Hildreth
Buds and Blossoms ....... Cobb x'm‘tr )\\agt«)n Blues gugg .zumw: l*‘r;)ll(-,s (;1](}?‘ {:;‘E l’eitim Etrangere 7 Meteallg
Call of the Woods Allen ha ex ....Col ‘enetian Beauty Rolfe rmite sruenwalc 4 m m NJ B]
‘(::‘Imil:;’ of {)ulsh-s o Weldt ;"l" “‘,',l" Yip! .. - Isel GATO {'llﬂlzot:]l«tnl FUTH, onily) Rl A:len IHAT HINDU RAG
upid’s Glance Eno on in razee FALOPS Me! n F (L. H. only ubinstein ) al \ {
::uughloé‘ "tfl the Sea Hegllzrx{an Ringmaster . Whiting Iﬁlsntx](l)rs Ligl( Vgglblt: by Geor ge IJ (/Obb
roan. LAsYle ayton 0 Saddle Back Allen raern A ‘
Dream Thoughts . Arnold CHARACTERISTIC MARCHES ) | Queen of the Night Evans i N : TN (Y TAUTQ . g
Dreamer ... Keith | African Smile . ....Eno nm’: ?;,lg %“”‘lll]:l Ililfl\r]zletﬂ': Spirits of Dawn Evans 5 G DRIFTING LEAV ES—Morceau Sentlmentale
Fair Confidantes McVeigh | Bean Club Musings Eno Swedish Fest March Perfect ]) F v N
Fleur d’Amour 3 Cobb | Bucking Broncho .. ... Hellard o Sweet Memories Abt oy ank K. Hersom
:;ore‘tver“ . ........ Onofri | Dixie Twilight . Jov}efnmn NOVELE s Venetian Romance Hildreth g 1 i
eart Murmurs Rolfe| Fun in a Barber Shop w inne| Drift-Wood . Cobb | ¢ \ R \ nl i nl (g
Hearts Adrift Ingraham| Kentucky Wedding Knot Turner | Fancies . . Cobb (""\“"“’TERISEQF""‘] DESCRIP- LOVE IN VENICE—Valse Lento
Isle of Pines Hildreth | Kidder .... Bushnell | Hindoo Amber Smith * : i 2 > o
Jewels Rare .. Grey | Laughing Sam ........Rolfe| June Moon ...... Fenton | Biz Ben Allen : : : i >y Frank H. GI‘CY
ll(lsmﬁt Waltz Silverwood :ln Desert Sands i czlﬂlen Rainbows Fenton g"'“k""' mﬂ‘{‘"'i " 2“"“ i &
L,a _ Danseuse . _Abt | Paprikana riedman | Star-Dust = Hildreth | Mance of the Lunatics en ; : X 3 3 . .
Ladder of Love ... Cobb| Pokey Pete Lerman | Two Lovers Flath | Darkey's Dream Lansing g 2 JACOBS’ INC“)]&NTAL 1\«[USIC NO. 14r—Ag1tato I\Iysterloso
}zﬂdy (l,,f the Lake Cobb Shnperln‘z |Suxmn RU— I;}rey II:nrkles'BPxntx'tol LLansm% R & : : By I Mo
Love Lessons Cobb| Sissy Giggles . owe - "armer Bungtown uscom’ b i v PV g
Love’s Caresses Hildreth | Soap Bubbles Allen TONE POEMS and REVERIES Got "Em Allen 3 : O arry orton
Luella Waltz Weidt | Spuds 0'Connor | Beautiful Visions Strong | Happy Hayseed Rolfe ]
Merry Madness Allen| Virginia Creeper Davis| Glowing Embers Cheney | Near-Beer (How Dry I Am!) Castillo
Mona Lisa ... Cobb| Viscayan Belle Eno| Golden Dawn Cobb | Parade of the Puppets Rolfe
Muses Onofri | White Crow = a Bno| On the Sky Line Rolfe | Sand Dance .. Friedman
'Neath the Starg Hildreth | Zamparite Lake| Shepherd Lullaby Tolst | Toy Poodles Cobb
MARCHES: for Parades, News Pictorial and Military Tactics: WALTZES: for Ballroom Conventional Scenes and Neutral Fillers; FOX TRCTS and
BLUES: Jingle Stuff for the Jazz Boys and Cabaret Scenes: ONE STEPS: for Comedy, Western and Comie Hurry; RAGS: for Comedy. Acrobatic and
Other Ltvely Scenes; SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALOPS: A Necessity for Chases and
Races; TONE POEMS and REVERIES: for Scenes of Romance. Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes
Fl]lm -In and Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE: for Ruml, Grotesque and Lively Comedy; ORIENTAL. INDIAYN ‘and
ISH: for Racial and National Atmosphere.
8 Bosworth B t M
WALTER J ACOBS Inc. ° S oston, [Vlass.

Price for Each Number 25 Cents
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