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ORCHESTRA, New York, N. Y.

JAN GARBER AND HIS GARBER-DAVIS

ORCHESTRA

PAUL BIESE'S VICTOR RECORDING

LARGEST MANUFACTURERS
OF HIGH GRADE BAND AND
ORCHESTRA INSTRUMENTS

“We Cannot Say Too Much
in Praise of Conns” =

‘- 70U men who are playing regularly, know

)
\
?
that when it comes to judging instruments, ,
the proof is in the using. Listen, then, to what —
Jan Garber of the Garber-Davis Orchestra says
about Conns:
|
|

Il “After thoroughly testing and playing practically

——1lll every known make of band instruments manu-

factured at the present time, the orchestra and
Il myself have decided that Conn instruments are
‘ the ones that for perfect pitch, ease of blowing and
Il light responsive action are unequalled. We cannot say
too much in praise of them.”

JAN GARBER AND HIS GARBER-DAVIS ORCHES- =

TRA, Victor Record artists, and one of the best musical =
aggregations in vaudeville, use Conn instruments exclusive-
ly. The orchestra is now playing in and around New York =
City and is widely known throughout the east.

PAUL BIESE AND HIS ORCHESTRA, those famous
Victor Record artists and popular favorites, known from
coast to coast, use and endorse Conn instruments as best
from every standpoint.

EPPY’S CALIFORNIA SYMPHONY ORCHESTRA,

E. L. Epstein, director, is engaged at Stauch’s, Coney Island,

the largest dance hall in the world. This organization has I
met with particular favor as one of the finest of present-day
popular orchestras. Conn instruments used.

|

Stauch’s, Coney Island

EPPY’S CALIFORNIA SYMPHONIC ORCHESTRA

of Music Choose Conn’s; You
Will Profit by Their Example
FREE TRIAL; Easy Payments. Send coupon for special

catalog and details. Mention instrument. Conn’s exclusive =
features cost no more--why not have the best? ll7=

) C. G. CONN, Ltd. =
\ 192 Conn Bldg, Elkhart, Ind. NS ﬂ

I
The Big Stars in the World = !

=

DEALERS AND AGENTS THROUGHOUT THE WORLD
Factory Branch Stores:

CONN NEW YORK CO. CONN CHICAGO CO.
%mmcli'[‘heate‘; B}l]d 4 62 E. VanBuren St.
roadway at 47th St.
CONNBROOKLYNCO.  CONNATLANTA CO.
56 Schermerhorn St. (near Court) CONN MOBILE CO.
CONN DETROIT CO. e 4
2221 Woodward Ave. C(;I\flt\l i"(;‘;‘?;(‘)lstco
CONN NEW ORLEANS CO. $
125 Carondolet St. 488 Boylston St.
CONN CLEVELAND CO. CONN SAN FRANCISCO CO.
1220 Huron Roa: 47 Kearney St.
CONN SEATTLE CO. CONN OAKLAND CO.
1609 Third Ave. : 531 16th St,
CONN PORTLAND CO. CONN KANSAS CITY CO.
11th and Alder Sts. 1011 McGee St.

Conn National
School of Music

Freperick NEIL INNES
Director

Another evidence of Conn
Service: Resident and Home
Study Courses in all wind
instruments; Public School
Music; Band-Orchestra Di-
recting. For details, address
Director Innes at

62-64-66 E. VanBuren St.
CHICAGO

C. G. CONN, Ltd, 192 Conn Building, Elkhart, Ind.
Gentemen: Please send Free Book and details about

NaAIC. cvvveeeereerrererreersreseessssressssnnns —
| Street of Rural Route.......cceveeeereeriesvenenes
City, State........ccoueenene

Have You

Studied
Harmony’?

You need it
to com lete your
musical education

Practical knowledge of Harmony
is absolutely essential to round out your mus-
ical education. It adds wonderfully to your
equipment, as Teacher or Performer. We
offer you a complete course of Harmony Les-
sons at small cost. These Lessons are given
by Mr. Adolph Rosenbecker and Dr. Daniel
Protheroe.

Each lesson is clear, thorough and correct;
not the mere mechanical application of ~dry-as-dust
rules, but an interesting, intelligent, thoroughly practical
method. A written examination on each lesson, in connec-
tion with ample original work, develops your knowledge
and firmly fixes the important principles in your mind.

9

Why don’t you, loo,

Improve your knowledge and make your work more inter-
esting and your services more valuable?  You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS, BUT
THEY DON'T KNOW HOW TO GET IT!
Most people seeking success are sincere enough in their de-
sires—but they don’t know the way.
Working blindly, groping in the dark,
struggling against trained thinkers,
is placing a tremendous handicap Pitno

upon the person who wants to suc- Hatisony
ceed, but who lacks definite, certain Voice

WE HAVE COURSES
IN
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knowledge of the fundamentals that | Choral Conduct

underlie all music. Public School Music
s : Violin

Let us give you, free, a practical Cornet

demonstration of the thoroughness it

of the methods and of how easily Banjo
you can master any of our courses. Mandolin

Sample lessons sent without obligation. History of Music
Advanced Composition

Only by making an examination of
the actual lessons can you form an
intelligent opinion of the real merit of this remarkable
method of music instruction. They will show you how
quickly you can equip yoursell for greater things in a mus-
ical way and make more money from music than ever
before.

Write today for sample lessons, catalog and full details.

Don't fail to say which course you are interested in.

University Extension Conservatory

Siegel-Meyers Bldg. Dept. C-39 Chicago, Illinois

Free!

“Evenings at Home"

The most complete and interesting illustrated Popular
Musis Catalog ever published FREE for the asking.
Also complete Saxophone catalog. Send To-day—
IT’S FREE.

Will Rossiter, Dept. J., 3“\’ . Lake St., Chicago.

REPRESENTATIVES ~ WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-
estra Magazines in your city. If you can we've a proposition for
you, provided no one has been appointed in your territory.
Write us for information, Address

THE JACOBS' MUSIC MAGAZINES, Boscon s

THE QUESTION BOX

Question— 1 am an organist (movie), and twice recently I
have had people ask, “What is the name of that piece you always
play for sad scenes?’’ when as an absolute fact I change my
music for every show and never repeat a number within six
months unless especially called for. Other organists tell me
they have the same trouble with both the public and the man-
agers accusing them of playing the same music, when, as a mat-
ter of fact, they donot. Can you tell me the reason and remedy?

E

Answer — Probably a great many of the individuals in
the average movie audience do not pay close attention to
the musical numbers played with the picture. They
notice quickly enough, however, if the music doesn’t fit.
One would expect managers to notice the music more
exactly — but some of them probably don’t have a very
good ear for music.

Maybe you are too fond of numbers of the same type to
accompany sad scenes, or possibly you are inclined to
always use the same registration on the organ for pathetic
effects. Try using pathetic numbers that are widely
different in their melody or harmony, yet suitable for these
scenes. Vary them further by using different stops and
tone colors on your organ from week to week., For in-
stance, use a flute stop in the high register for your melody
one week — the next week use a reed stop in the lower
middle register for yor melody Cultivate this quest
for variety until it becomes a habit, and see if you don’t
remove the cause of your complaint.

Pathetic music usually is apt to be of the same general
character, more so, possibly, than music of any other
classification; at least it seems so to the average careless
listener. Consequently more care is needed to give it
variety.

You might also'try using pathetic numbers that your
audience knows, then when they’re changed, the audience
will be aware of it.

You can console yourself with the fact that so far as the
audience is concerned, if they do not like what you play,
they wouldn’t ask about it.

Orchestra
A striking March. Special price to
Bands and Orchestras, 50c postpaid

MRS. M. M. ROOT, . ieksaich.

Weqd
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EGA VIOLINS are made in

Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power.

Every Vega Violin is guaranteed to be
perfect in every detail and to be of the
highest quality in relation to its price.
Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession.

Vega Violins $50.00 to $200.00
Other complete oulfits $24.00 up

Write for free catalog

zoe PPN ¢o.

155 Columbus Ave., Dept. J-4, Boston, Mass.

NEW]  FRAGMENTS from  [NEW

P. TSCHAIKOWSKY’S
Pathetic Symphony

(NUMBER SIX)

Expressing deep emotion, pathos, grief, dark despair
and gloomy presentiments. The ‘‘Pathetic Symphony"
has maintained a most popular interest—almost unparalleled
in the annals of musical history. The arrangement by Geo.
Rosey has been prepared with the express purpose of enabling
a satisfactory, efficient rendition by Pianists and Organists

Piano Solo, 25¢ for this month only

Geo. Rosey Pub. Co., 24-26 E. 21st St., N.Y. City

Equip your Orchestra with

MANUS

A-JUST-ABLE
ORCHESTRA
COVERS

Each cover self-adjustable to
any thickness. Holds from 1
to 400 parts. Wear like ion. Cov-
ered with dursble cloth. Double re-
enforoed back. Your orchestra will look

3inl F01i0 up-to-date with uniform covers on

Pat. applied for stand. Black or dark red.
Dance size, 74x11 Each .40 Dos. $4.80
Theatre (also School Orch.) size, 03x124 .. * 60 “ 7.20
Symphony (also Concert Band) size, 11x14... “ .80 * 9.60
FREE: Complete Set of Instrumentation Labels
Ask your dealer or order direct

MANUS MUSIC CO.

145 West 45th Street New. York, N. Y.

WHITMANS
ORCHESTRA

(CHORDS BY NAME) for all

POPULAR SONGS . . 15C each
Orchestrations and Sheet Music, Tenor Banjo, Banjo, Guitar,
Ukulele. WRITE FOR LIST. Teachers & Dealers prop'n’

J. HAROLD WOLF, 3842 Illinois Ave., FRESNO, CALIF.




THE SUPREME MUSICAL INSTRUMENT

]Impz’mtz’on was the earliest mission of the organ. Skillful builders gave it a sonorous
majesty of tone befitting the dignity and reverence of great cathedrals. Others,
following after, gave it a wider range. They added lighter and more delicate tones.
They endowed it with the powers of great symphonic orchestras, made of it many
instruments in one, able to render lilting melody or solemn recessional with equal
grace and fluency. Because of these qualities the organ today is esteemed not only
in the house of worship but wherever people gather for fellowship and the
delights of music. In the home, the theatre, the concert hall, the club and the
hotel, it holds a place untivalled by any other instrument.

Confidence in the organ builder is the first step foward sclecting a pipe organ
for any purpose. Each Estey Pipe Organ is designed and built for its place and its

use by a house which has been making organs for seventy-five years.

E'Jz‘eyvOrgczn Compdn)/, Brattleboro, Vermont
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“Rocking America’s Cradle of Music”

the idea? A promoter of musical af-

fairs in Boston, when importuned to
lend her influence, frankly said, “A Music
Week might be a fine thing for some towns, but
surely not for Boston.” Such were the credu-
lous answers from those who believe that music
is an art for the few; for the classes, but not for
the masses. .

“Why so much additional attention to
music in a city at all times full of musical offer-
ings?” “Why more concerts, when many of
the concerts scheduled each week are fre-
quently poorly attended?” Very good ques-
tions — and very easily answered. Musical
performances — musical participation — the
spiritual and recreative influence of music —
must reach those vast circles of the people who
have not yet come under its beneficent power
and blessing. It must be extended to every
man, woman and child, whatever be the sta-
tion in life.

Surveys of many cities have revealed the
astounding fact that as yet, less than ten per-
cent of the population has been reached with
good music through special organized effort to
reach all people. Artist recitals, symphony
orchestras and grand opera affect a much
smaller percentage of people than does the in-
cidental music of the motion-picture theatres
and the jazz universally prevalent in theatre,
restaurant and dance hall.

Therefore it seemed to a large number of
people — the National Music Week Commit-
tee, and leaders in educational, philanthropic,
industrial, social as well as the musical philan-
thropic forces — that it
would be wise and appro-
priate to set aside a period,
say one week, to pay trib-
ute to Music — the one art
which is universally utilized
to further all causes for the
good of humanity.

" Hence the warrant for
Music Week, a specific time
set apart to eulogize music,
a time to pause and take
stock of its uses, benefits,
and its power in the working
out of our complex system
of living. Therefore a Mus-
ic Week’s real object is to
arouse the consciousness
and conscience of the gen-
eral public to the fact that
musiclshould be a part of
everyday living, and that its
strains should not be an ex-
clusive concert-hall accom-
plishment, but should be a
part of one’s practical work-
ing days, and that no form

MUSIC WEEK — in Boston!  What is

. Members of Boston Music Week Ci
of occupation should bere-  Cox (center, at left of Mrs, Fisher)

Boston's Epochal Music Week of 1924——Its
Plans for a Still Greater Festival This Year

By Mrs. William Arms Fisher

Ezecutive Chairman, Boston Music Week Committee;
Chairman, Department of Education, National Federation of
Music Clubs of America

enating, mentally stimulating, pulse-revivifying
power of Music. This movement has develop-
ed into a nation-wide challenge to the musical
executants of every community to share their

musical accomplishments by assisting the com-
munity forces to spread the best possible music
within hearing of the entire population. In
truth the demonstration is actual, not nomi-
nal. The Week serves as a powerful missionary
in the cause of music — not a mass of sound
and fury, but the gospel of music in its most
significant meaning.

The Music Week movement is strictly an
American innovation in its fourth year, and so
rapidly has it spread throughout the country
that last year more than nine hundred cities
and towns, on Sunday, the fourth of May, vi-
brated in harmony to the ringing of bells and
chimes, ushering in a national observance un-
like that of any festival in all history.

As His Honor, the Mayor of Boston, James
M. Curley, so aptly said, in his Music Week
Proclamation, “All should realize that Music
Week is a peculiarly American celebration, the
festival of all classes, all races, all religions, all
trades, professions and occupations, and all are
expected to unite with enthusiasm in making
Music Week a season to be remembered, as an
occasion when the community realizes its com-
mon interests and purposes and expresses its
spirit in Music.” =~ This message, so true to the
deep meaning of the event, emphasized the
slogan adopted by the Music Week Committee
— Music of the People, for the People, by the
People. (Continued on page 29)

A Band Conclave For 1925 Music Week

THE plans for Boston Music Week, 1925
(May 3 to 9, a date set by the National
Music Week Committee), are very rapidly ma-
terializingZ along construc-

ommittee (now the Boston Clvic Festival Association) with Governor Channing .
on the State House steps just previous to the 1924 Festival. Governor Cox and England Band or Festival

tive lines, building musical
units for future participa-
tion — not only for a Music
Week but for an annual
Music festival and tourna-
ment when all civic music
endeavors will be united.

Choruses th roughout
greater Boston and suburbs
are solicited for the produc-
tion of Aida in concert form
in costume; a pageant will
be included, and in the cli-
max at least a dozen choral
groups will be massed.

A great band “conclave”
inclusive of all New Eng-
land is in the process of ma-
terializing. Much interest
is evidenced by bandsmen
and leaders, and every band
in New England is invited
to participate. Inquiries
addressed to this magazine
will bring full information.
As soon as possible a New

mote from the spirit-rejuv- His successor, Governor Fuller, are hearty supporters of the Music Week Movement. Included in the picture are Association will be formed.

heads of leading civic, industrial and music bodies of Greater Boston.




PAGE FOUR

ists are men. At least it's a certainty

that the most attractive ones are not, and
[ don’t have to prove it, either — not after this
issue of MuLODY.

Attractiveness aside, there’s no reason why
women shouldn’t succeed as thoroughly as men
in photoplay music work. They do in every-
thing else. They vote, become governors,
senators, representatives, mayors and sheriffs;
smoke cigarettes and pipes; run large business
enterprises — and shave the backs of their
necks. They do it all, moreover, with a grace
and originality denied the well-known male
who has been laughingly nicknamed at some
time or other by some facetious gentleman as
“the superior sex.” And believe your friend
George, that's one joke that age hasn't withered
nor custom staled; it becomes funnier every
day. (My chief anxiety is lest friend wife find
out just how funny it is.)

Now some of you quick-thinking ones with a
flair for repartee want to say something right
here (don't you?); something like this: “Maybe
your wife is too polite to'laugh as much as she
ought to,” or “If anyone ought to know just
how big a joke it is, she’s that one.”  Now that
it's heen said for you, no one’s feelings are hurt
and we can proceed with the purpose of the
meeting. But just the same a little tip may
not be amiss. If you want the lady of the house
to think you a superior sort of being, don’t
think so yourself. The usual tendency to
disagree with the husbandly opinion will take
care of the rest of it.

One lady who proves every day in every way
that successful photoplay musicianship isn't
necessarily an adjunct of the bass-clef voice or a
prominent Adam’s apple is Irene Juno of
Washington, D. C. Miss Juno has had
considerable experience in professional music
work. On the foundation of good theoretical
training from leading teachers, she has built
up a very sturdy structure of practical experi-
ence, and has been a photoplay musician since
the time when the piano alone was the acme of
movie musical equipment (although we suspect
at that time she must have been an extremely
youthful “orchestra”). Periods of activity as
director of ‘musical comedy and vaudeville
orchestras, as director of an orchestra concertiz-
ing for soldiers in the training-camps, and as
organist in photoplay houses and concert halls
have alternated with quieter periods of prepara-
tions for bigger things by study with such men
as Richardson of London, and Moller of the
Moller Organ Company.

Several years ago, Miss Juno located in
Washington, and for the past several months
has been organist at the Takoma, one of
Washington’s most beautiful suburban theatres.
That Miss Juno is able to make her contribution
to the program a most distinctive one is
witnessed by the fact that the management has
planned to install a four manual Midmer and
Lush organ so that the mechanical musical
resources of the Takoma will better measure
up to the ability of the one who uses them.
This will give Miss Juno the largest theatre
organ in Washington.

As a further guarantee that it will equal in
its possibilities the importance Miss Juno has
given Takoma theatre music, she has been
assigned the task of drawing up the plans and
specifications from which the organ is to be
built. Certainly this mark of confidence in the
abilities of its organist displayed by the Takoma
management is not misplaced.

We'll have Miss Juno tell you in her own
words just what her work means to her and
how she makes it mean as much as it does to her
audiences.

“Ye Editor asked me the other day why I
picked playing pipe organ (sounds like
that old prickly pear gag) to keep gas in the car.
Well in this day, who knows why he does any-

I'l"h' not true that all the best theatre-organ-

Speaking
of Photoplay
Organzsts

By Grorge ALLAIRE FISHER

A“Capitol” Lady Organist

IRENE JUNO, WASHINGTON, D. C.

thing? But I really get a great kick out of
life by playing organ. I think it gives me un-
limited scope, and as a solo organist you can do
so much — in fact, anything an orchestra can
do, besides imitations galore.

“Why organists did not awaken to the call
long ago, I do not know; now when the demand
far exceeds the supply, they are falling over
one another trying to get an organ to practice
on.

PLAYING TO AND WITH THE AUDIENCE

“Many organists are not a success because
they don’t listen to themselves play. You
should listen and criticize yourself as severely as
you would another organist (and that’s going
some if you can rely on the conversations you
hear). Don’t play music above your audience’s
understanding and expect them to like it.
Play things they understand and like—let them
whistle and stamp their feet. Speaking of
whistling, from three to five hundred Bliss
School students come to our theatre about
every night and what they don’t know just isn’t
being done this season. One scene in a picture
was a direct cue for Limehouse Blues. 1 knew
the key it was in, but had forgotten part of the
melody. I started it on a chance that the
scene would finish before I got lost in il — but
it went through two choruses, and I was saved
by the low, clear whistle of a couple of students.
Bless their hearts! I simply followed their
lead and they saved the day. Some organists
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would be annoyed by whistling, but these
students whistle the songs they know and I
‘kid’ a lot with them by sliding from one key to
another. It took them a little time to know
what was going on, but now they ‘get me’ and
‘slide’ as quickly as I do. When we use song
slides, we can plan on two songs, for they sing,
and what is more, the whole theatre likes it.
When I play music that is unfamiliar to them,
they are as quiet as mice.

“Don’t improvise all the time. It gets you
into a rut. Don't play from music all the time.
That gets you into another rut. If you can’t
improvise, play the first half of a catchy air —
then try to play your own melody the last half,
clothing it with good musical sense and finish-
ing in the correct number of measures. You
won’t do so well at first, but if you practice
every day, you will soon find yourself playing
good tunes. If you don't, after you have
given it a fair trial, 'm afraid you won't get
far as a solo picture-organist.

“The average organist does not give enough
time and study to the instrument. The
minute he learns to swing a nimble left foot
over the lower pedal keyboard and play a tune
on the manuals he blossoms forth, and beh 1d,
we have another ‘Concert Organist.” Apple
Sauce! Don’t try to be a concert organist in a
moving picture house. A concert organist is
necessarily the main show, and the audience is
supposed to listen in wide-eyed wonder while he
does his stuff. But a movie organist submerges
himself in the picture, and what is being shown
on the screen gives him his cue for the music.
I dropped into a local movie house one day and
heard the organist playing a loud tuba solo

.and heavy accompaniment for a pretty light

love scene. His own good judgment should
have told him that this was all out of order,
and yet you hear such mistakes being made
right along.

“In this day and age you have to be on the
alert to keep ahead. I always try to have
something new. Last year in connection with
my organ work, my hobby was novelty song
slides, and I stepped out with novelties high,
wide and handsome. This year I have pro-
logues and presentations on my brain. With-
out the co-operation and assistance of James A.
Johnson, chief projectionist at our theatre, I
could not carry out a lot of my ideas. Early
last fall I organized a singing class of about
forty children, all under sixteen. In nearly all
of these presentations some of the children
are used. I would be glad to give any one the
ideas we used, and I outline herewith a few
that we have presented with much success:

COMBINING MUSICIANSHIP AND SHOWMANSHIP

“On Hallowe’en we had twelve head-size
falseheads. These were put on small standards
around the stage and wired by Mr. Johnson so
that colored lights showed through the eyes,
nose and mouth. They were dressed to repre-
sent small witches, etc. We opened dark stage
with wind whistles (and the Spook Dance by
Cobb, published by Walter Jacobs), switched
the lights on and off in the heads, then grad-
ually came up with different colored lights and
finally full up white which showed the full
figures on the stage. The enthusiasm of our
audience more than repaid us for our hard
work.

“On Thanksgiving we built a log cabin left
stage — opened with a Quaker and Indian
smoking the peace pipe, went into a song by
the Quaker Maiden from the door of the cabin
and finished with three part harmony of old
songs. Stage decorated with guns, furs, skins,
ete. Trick lighting for cabin, and electrically
lighted fires.

“On Christmas we had the entire class of
forty children singing Christmas carols, and
followed with six acts of singing and dancing —
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all by the children. Then a Christmas tree
and presents for the kiddies.

“Yor Richard Barthelmess in Classmates, a
West Point picture, Mr. Johnson took sixteen
hoys out of the class — all about the same size—
and put them through a drill.  We introduced a
number by Jenkins called You're Just a Flower
From An Old Bouquet, using a tenor and four
girls about seventeen, each carrying huge
baskets of flowers. On the second chorus, the
tenor took the’ spot-light, and the baskets
showed electrically lighted flowers — a beauti-

[ do not give cue sheets their just due.

Every now and then the fact is startling-
ly brought home to me that a considerable
proportion of photoplay interpreters are so
deficient in imagination that the atmospheric
values of the picture as translated into musical
mood constitute a closed book to them. Obvi-
ously for such musicians the cue sheet is the
safest — in fact, the only safe guide. And
through adherence to the cue sheet, it is possible
that in time they will be initiated, at least
partially, into the requirements of synchroniza-
tion. If we are agreed that imagination is
God’s greatest gift to man (though sometimes I
am inclined to think that it is also his greatest
curse), we can also agree that it is one of the
most important elements of the theatre musi-
cian. Fitting music to a picture is not only an
interpretive art — it is a creative art too, and
as such is lifeless unless it is imbued with
imaginative insight.

Occasionally I find myself wondering if my
own views are all wrong, or at least too meticu-
lously precise. There seem to be so many
“movie” musicians to whom an agitato is
something to play for a fight, a mysterioso
something to play for a burglar, a march some-
thing for a parade, and the remainder of one’s
repertoire is to be divided into but two com-
partments — (a) classical, (b) jazz. And the
worst of it is that a considerable proportion of
the audience will be found in complete agree-
ment with this amiable formula. In fact,
many of them will go further and demand that
jazz be interpolated every so often regardless
of the maundering dictates of the scenario. If
I could have a brilliant thought for every time
that T have been requested to play something
that by no chance could fit the picture I was at
the time perspiring over, this article would sell
for $25.00 an inch.

With the fine shades of emotional differentia-
tion thus a closed book to the great majority
of the audience (to whom, by the way, the
brilliant and imaginative score to ‘““The Thief
of Bagdad” was a tuneless jumble), what
incentive is there for us to put our best artis-
tic efforts into our work? Well, clearly the
foremost answer is: for the sake of our own souls.
But also (though this may not be so clear), for
the sake of our own pocketbooks. ~For there is
always a constant though infinitesimal minority
of educated musicians in the audience who can
appreciate good music and good synchronizing,
and no student of American life and manners
can doubt that culturally we are slowly but
surely moving upward. The history of the
roving picture itself is sufficient indication of
that. I have at other times pointed out the
fact that the organists in the moving picture
field who continue to grow in reputation and
earning capacity are without exception those
who combine showmanship with musicianship.

& T TIMES it occurs to me that possibly

*Those who have the reputation of being clever

“tricksters” — that is to say, who have the
showmanship without the musicianship, enjoy
a more meteoric popularity — brilliant but
brief.

It is so platitudinous to say that we should
aim for the best, that I should be ashamed of
such a Polyanna-Rollo-Elsie Dinsmore obser-

ful effect that netted us a great many encores.

“Por Peter Pan we used colored slides and
four boys who sang the song; on one side of the
stage was a huge umbrella covered with green
crepe paper to represent a mushroom, small
electric bulbs being the only light, wired
underneath the umbrella, Two small girls in
fairy costumes sat on grass rugs under the mush-
room. It was very effective and not at all
expensive. In fact all of it came to less than
ten dollars.

“We also use frames made of three-inch board

The Photoplay
Organist
and Pianist

By L. G. pEL CaAsTILLO

vation if it were not for emphasizing a certain
bearing it has upon my self-respect. To wit
and whatsoever, that when as above I begin to
mistrust my own judgment, my means of re-
assuring myself is by observing that my own
conclusions are in general agreement with
Riesenfeld’s and Rothafel’s and Bradford’s.
I find this reference and deference to the opin-
ions of the best minds of any profession the
surest guide to artistic and cultural progress
that I know. If I find that I have been in
agreement with Ernest Newman on music,
Alexander Woolcott on plays, James Quirk on
moving pictures, and Christopher Morley on
books, let us say, I feel justified in becom-
ing insufferably complacent and self-satisfied;
whereas if I find myself out of sympathy with
the conclusions of such leaders of contemporary
professional criticism, I begin to wonder if
I have a sufficiently adequate background to
%rletdthe proper perspective in that particular
teld.

While in this more or less rebellious state of
mind, I find that above I have been guilty of
using the word “movies.” I apologize. I
think it is one of the most atrocious vulgarisms
at present current in the American language.
1 will not say the English language, because the
British have preferred to adopt the French
“cing” to their own devices, and created the
more euphonious “cinema,” which I would like
to use but dare not, because of a typically
American fear of being considered affected.
1 have a friend who has coined the apt word
“wigglies,” but I find that in casual conversa-
tion, that becomes even more ambiguous than
“movies.”  So I dare say I shall have to resign
myself to the alternate use of “photoplay” and
“moving pictures,” with an unspoken epithet
for their clumsiness.

Sea Music

In a discussion on playing the news weeklies
last month I presented a hasty and abbreviated
list of pieces for Storms, Niagara Falls (I don’t
know why I should have excluded the Croton
Aqueduct, the Victoria Falls, the Panama
Locks, and others of similar magnitude —I
hereby apologize), Dams, and Heavy Seas.
After thanking the printer for not changing
this to Storms Niagara Falls, Dams heavy
seas; or Storms Niagara, Falls dam heavy,
Sees; or — well, whittle your own—I find that
the list was chiefly one of omission, so I cheer-
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six feet high and three feet wide. These are
wired around the back and are especially good
for tableaux and special effects during choruses
of songs. I used one of them when presenting
All Alone. The frames are placed against a
background of black sateen.

“As I said before — work, work, work.
Your public is like quick-sand. They take all
you offer and are eagerly waiting for more, and
if you don’t keep running fast, the quick sand
will gobble you up, you will disappear, and they
will be looking for another organist to gobble.”

fully append the following additional items
without extra charge:

Fingal’s Cave Overture (Mendelssohn), Flying
Dutchman Overture (Wagner), The Erl King
(Schubert), agitato sections of the Pearl
Fishers Selections (Bizet), 12/8 section of
Hunyadi Lazlo Overture (Erkel).

In answer to a query that I have received,
Auf dem Meere (Schytte), which T.mentioned in
the previous list, may be found in the Anthology
of Modern Classics for the Piano, Schirmer
Library No. 1264, This Anthology 1 believe
many readers would find valuable. While, as
may be judged from the name, there are several
pieces which are too pianistic to be effectively
used on the organ, and while, as in any collec-
tion, you will no doubt find some numbers
which you already possess, there are other
exceedingly useful numbers not readily avail-
able in other forms. Notably a gruesome
number of Sgambati’'s — Voax Populi, three
atmospheric pieces of Lisat’s and several
pieces of pastoral nature by Schytte, Jensen,
Sinding and others.

And while on the subject of collections I
should also like to mention a Collection of
Modern Masters, in four volumes, published
by Augener. There are many very interesting
numbers in these four books, and a familiarity
with them will well repay their study. There
is not only a profusion of atmospheric numbers
by composers like Scott and Debussy, but also
numerous dainty and semi-whimsical pieces
generally easier to find among the pot-boilers
than in this grade of music. There is no pad-
ding with cheap numbers in any of the four
volumes; and this is also true of the Schirmer
Anthology mentioned above.

Frourisues ANpD WHATNOTS

I am in receipt of a request from Miss Mary
B. Whoosis (I trust she will pardon the imperti-
nence, but my poor, old, age-dimmed eyes could
not decipher the spelling of her surname) asking
for a book which will describe the flourishes
useful in playing songs. I believe Tknow about
what she has in mind, but so far as I know,
there is no book yet published which treats of
these embellishments from the angle she wishes.
Of course there are the various works on theory
— harmonic analysis, counterpoint, canon and
fugue, musical form, instrumentation — in
which are included many of these devices, and
there is my own magnum opos — Sceen
Personalities Expressed in Music, (Vol. I, Nita
Naldi to Bull Montana, Vol. II, Tom Mix
to Rudolph Valentino), which I expect will be
published about 1932. The work has un-
fortunately been delayed by the fact that the
section from Theda Bara to Barbara LaMarr
burned last summer from spontaneous com-
bustion.

I might also mention that the subscriber in
question may find that the advertisement found
elsewhere in this magazine on “form playing”
would possibly suit her needs. ~Certainly some-
where in between the Treble Blues, Wicked
Harmony, Mike's Finish, and the Hoochy
Bass she should find the sort of flourish she
desires. I note in the synopsis such terms as

Continued on page 26
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E’LL remember I wuz tellin’ ye racintly

how the foorst moosical instrooment

ame to be discoovered. That is, I

guess ye'd call ut a moosical instrooment; it

sets in th’ same pen wid 'em that is, 'nd ut

spakes right up wid 'em to good advantage jist

as regoolar 'nd often uz movie stars gits married

"nd thin changes their minds. Anyhow it’s the

droom I'm alloodin’ at, 'an I'm tellin’ ye now

how the foorst addition was made to th* outfit

'nd the droom corpse hecame a fife 'nd droom
corpse, ur somethin” av the sort.

Ye moost raymimber that at the time I'm
now tellin’ ye about, a heap av time has passed
since the drooms wuz discoovered. Folks had
changed a lot. Someayv the homeliest 'nd most
fearful misshaped ones had successfully sit
th’ style av coverin’ up the hooman form wid
various sorts av skins, foors, faythers, drapoor-
ies, bades, 'nd gew-gaws. Ither ividences av an
approachin’ civylization is ivident in manny
ways. If a ladin’ citizen av some giddy
metropolis wuz insoolted wid a visiter froom
th’ rooral disthrick, he doesn’t bate his head
in wid a rock or ilse sthand on his face 'nd
endaver airnistly to pull awf wan av his legs;
he’s more refined about expressin’ av his dish-
pleasure, 'nd so he lets daylight into "im wid a
sharp knife made out av rock or bone. It’s
nater that way,'nd thin it’s quicker and soorer,
to say nawthin’ av being a lot less work. If
he’s extry refined he might aven cooltivate a
dape friendship wid th’ rooral visitor 'nd thin
hire some accomydatin’ idler av less refinement
to do his carvin’ fur 'im whin opportunity is
awffered — so that his sinsitive natoore won't
be grayved wid unraysonable displays av
grafe from any av the late diparted’s tooffher
rilatives. Min wuz findin’ out that whin they
oondertook to corral awhole flock av wimmin-
folks fur their own individooal families they
wuz showin’ a degree av poor joodgmint that
wud make sinitors 'nd no less out av thim at
prisint. Many av thim had so foor lost their
taste fur battlin’ ferninst overwhelmin’ odds
that they wuz content intirely wid only wan
darter av a mother-in-law at a time, although
some av th’ hardier spiruts wuz a hangin’ on
to th’ ould coostom av one amoong manny,
hopin’ foor somethin’ to happen to make the
coostum more paceful in it’s operashun.

There wuz a tindincy towards cloob life 'nd’

the foregathrin’ av min in nade uv mootual
soopport 'nd consolashun aginst the ravages av
home life. Aven to this day they is pitchoors
'nd drawin’s on the walls in various saclooded
caves in diffrint parts av the world; oon-
doubtedly all that’s lift av these ancynt bars
'nd cloobs. It goes widout sayin’ that th’ art
av storin” oop warmth 'nd inspirashun in the
juice av the grape 'nd th’ doo av the grain had
bin discoovered or there wad've bin no cloobs.
To the bist av me knowledge though the im-
partunce av the pool-table 'nd the playin’-card
had yit to dawn on th’ coomfort-nadin’ male
av that time; about az fur az he got wuz
findin’ a handy cave, layin’ in a supply av
th’ bist cave-brew, 'nd braggin’ about the big
uns that had got away froom ’im on th’ last
hoontin’ or fishin’ trip. In arder to prove his
pint, he'd draw a pitchoor av the critter in
question, showin’ it in ahl th’ feroociousness
"nd ayegerness av it’s simple animal natoore —
'nd a little more, if able — so’s to make his
yarn a good one. Not yit bein’ convinced av
the naycissity av havin’ a cake av soap handy
"nd knowin’ nauthin’ av lookin’ glasses, which
wuz probably invented by the wimmin-folk, the
enthoosiastic artist scratched his idays av
what he’d scared the liver out av on the walls
av the cave, or ilse used a chunk av colored
mood fer a paint brush.

(Son, the soobject is makin’ me throat dry;
fitch that joog av cider will ye? No!no! Not
the frish cider — that other joog. Thank ye.)

A Philistine’s
History of Music

As told by the talkative janitor of
the Conservatory lecture
hall to his grandson.

No. 2—WIND INSTRUMENTS

Tt sames that the fareful 'nd coomplicated
stroocture av modern bizness wuz also baginnin’
to be bilt oop at this time. Varyous ones wid
a taste foor a bargin had found thot if anoother
felly had somethin’ they naded to make their
home or pooblic life more agrayabul 'nd inter-
estin’, it wuz aysier intirely to trade 'im out av
it wid a colored rock or a worn-out bow ’'nd
arry than it wuz to paste im wid the rock or
shoot ’im up wid the bow ’'nd arry. Ye
moight hit 'im in the foorhead or soome
ayether non-vital place, 'nd before ye could git
set fur a more affectif argyment he'd have th’
saycret wurkin’s av yer most cherished vital
organs exposed to an oonsympathetic pooblic.

In short, the hooman race wuz bayginnin’ to
show signs uv what wud some day be the
prisint state av ooncivylization, and the growin’
pains av it wuz puttin’ cramps in iverythin’
they did.

Av coorse their moosical life wuz beein’ brot
up to date along wid everythin’ else. Th’
tump-tump-tump av the droom ’'nd th’ tom-
tom wuz beginnin’ to pall on their sophisty-
:ated tastes. What had at one time samed th’
most fascinatin’ av poorsutes 'nd the top-
notch achayvemint av the grand 'nd gloryus
kings av creashion wuz fraquent matin’ wid
disdain 'nd oonkind raymarks addrissed to th’
oorchestry.

Soome av the yoonger bloods wuz bayginnin
to soospeck that all av this poundin’ on holler,
home-made artycles av foorniture didn’t have
near th’ art-vallew soome av the old folks thot
it had. These old timers wuz pretty mooch
out av date annyhow — raley a most distressful
handycap to a yoong felly who could do some-
thin’ worth while ef he had a chanct.

If I misdoubt me not that at this time, manny
an airnest droomer who wuz daligintly wurrkin’
out soome interistin’ sthroke wud soodenly
find himself oop to his neck in mood, wid a
large foot-print distoorbin’ his spine, a crocy-
dile chewin’ his leg, ’nd his cherished droom
wrapped tight aroond his achin’ brow — what
there wuz av it.
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The manin’ av th’ whole thing wuz that
they'd got to a place where their tastes wuz
cravin’ a twee-deddle-dee to go wid the tump-
tump-tump, *nd they hadn’t foond it out as yit.

Finally wan av the most oopstandin’ av
the yoong bloods got into a sitooashun where
he did soomethin’ as raymarkable foor his day
'nd age uz his siviril times raymoved grandad
had done whin he shtarted the craze foor droom-
moosic. The young fellys name isn’t known,
nayther is the place where he lived — because
folks wuz not yit afflicted wid litery porsuits —
hein’ oonable az they wuz to coontrive annythin
in the way uv writin’. As I've told ye, they
wuz jest baginnin’ to scratch pitchoors aroond
on varyous oonornymented 'nd invitin’ soor-
faces — 'nd ye can’t draw a pitchoor av a date
nor yit a name very handy; at laste they didn’t
do it foor this felly so foor uz annyone knows.
Mos’ probibly the felly wud have tinded to it
himself, only afther his discoovery he wuz too
husy intoirely raypin’ the fruits av it to bother
himself wid sooch a juvynile poorsuit uz th’
drawin’ av pitchoors.

(Um-m-m. Now wudn’t that bate ye
intoirely! 1’d have swore there wuz more cider
nor that in me joog). . . .

Things hadn't been goin’ well wid our hero
Jately. Here he wuz — able to roon fasther,
joomp furdher, hoont better, bate the droom
fancier, 'nd talk louder than most anny av the
yoonger sit. Thin his family wuz av soome
impartance aven in th’ hustlin’ times in which
he lived. His ould man wuz high oop in th’
coonsils av the wise min, so-called, av the
tribe, and besides he’d lived to a ripe ould age
not arrived at in thim days oonless ye had more
nor yer share av caution, shrewdness, 'nd
stringth, bein’ as he wuz ahl av 40 years old.
Payple who disagreed wid ’im had a way av
disappearin’ intoirely froom the soshul circles
where they’d bin shinin’ so bright 'nd bein’
foond months later in more nor less av an
incoomplate state av perservashun, or ilse not
bein’ found at all.  Aven his wimin folks wuzn’t
anny too haughty about it when they disagreed
wid ’im, most av their argymints ‘nd opinyons
rachin’ their most afflictin’ climaxes whin the
ould man wuz out av hearin,” and subsidin’
whin he showed oop as prompt as th” avridge
polytishun changes his spache whin he finds it
ain’t gettin’ him anny votes.

So ye can see that altogither our yoong hero
had soshul position, accomplishments, 'nd good
blood in ’im, 'nd should be as continted as a
tom-cat who had just et a bulldog 'nd wuz
reposin’ in a bed av catnip wid th’ warm sun
ashinin’ on his back.

Achooly he samed to be a total loss so foor as
gettin’ annythin’ out av life wuz concerned.
Aven little squirts that wuz av no more local
impartance thin the warts on a sick toad wuz a-
snoobbin’ av ’im right 'nd lift. Soome av the
most impartant soshul avints av th’ sayson
amoong th’ yoonger sit had bin pooled awf
widout him bein’ avin coonsulted, let alone bein’
givin a chanct to be amoong those prisint. Av
course it may have bin th’ lad’s own fault
partly he wuz evidently a timprimental cuss,
havin’ periods whin he wuzn’t th’ most amyble
felly in th’ wurld. Th’ thing tho that wuz
gnawin’ his vitals th” hardest wuz that soome-
thin’ had happint to his coortship 'nd busted it
oop more complate avin than th’ lahst iliction
did to th’ amachur bolshyvists in this land av
th’ fray 'nd aisy 'nd home ave the brave’ nd
incaushus.

Here he'd had the most fascinatin’ flapper av
th’ whole crowd marked foor his own; ivry
thing wuz apparintly ahl sit, 'nd they wuz jist
waitin’ foor th’ gong to go to their corners 'nd
start their nate little battle av a lifetime, whin
ahl av a soodin she drops 'im like he wuz a rid-
hot poker she’d picked oop by the wrong ind.
Woorse nor that, she’s terryble oocupied wid a

-
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yoong roof-neck, who has no more visyble
rekymindashuns than a loud coorse manner, an
imminse amount av gall, 'nd a bow 'nd arry
that would shoot furdher 'nd harder than anny-
one ilses. Av coorse he had th' advantige
whin it came to supplin’ new 'nd strange foors
‘nd faythers to say nawthin’ av th’ roastin’
cuts that had bin trottin' aroond wearin’ "em
pravyus — but he had no rayfinemint whativer,
'nd wuz rapidly gettin’ woorse.

Joost as man allys has done ‘nd will do our
yoong blood wanders awf by hisself to think it
over; soomeplace where he cud be alone 'nd
s0 be sure av dacint sympythetic coompany.,

(I'm sorry to bother ye, grandson, but I'll
have to have that joog av frish cider — ’s long
as it’s all there is lift) . ‘

Well, as he sinks down dispondint like out on
the idge av a little jut av land along th’ river’s
idge, where he can keep an eye peeled fur
company — ayether baste or hooman — he
hayves oop a sigh frum th’ dipths av his bein’
that wud have ruint a modern bungylow
intoirely. 'Nd as he lits it go he hears a low
swate note like th’ burdies at soonset or th’
wind wanderin’ amoong th’ tray-bhranches, so
sad-like, 'nd appaylin’ that he almost bursts
out acryin’. In the iffort av maintainin’ a
dacint manly calm he fitches oop another sigh
that showed th’ foorst wan oop as a rank im-
poster av no standin’ whativer.

Agin does he hear th’ same appaylin’ whistle.
His troobles is forgot intoirely in th’ fascynation
av this new voice that’s a-consolin’ av ’im,
'nd he baygins to look foor what it is that’s
a-doin” av it. Finally right oonder his nose he
finds a long holler rade, that’s bin broken in
two, wid the broken ind right in line foor th’
gales av wind he’d bin toornin’ loose in th’
foorm av sighs. He aims careful like, 'nd lits
go a small sort av experymental snort, 'nd
sure enough, there goes th' whistle again,
joost as soothin’ 'nd swate as annythin’ he’d
iver heard, not excloodin’ th’ times whin his
onfaithful flapper frind wud coo in ’is ear like a
cat purrin’ at soomethin’ she aypproves uv.

Well, sir, right away he sees he’s started
soomethin’. He finds aynither reed, breaks it
oft 'nd blows his nose in ut; it sings back at
'im, but wid a diffrint note intoirely from the
furst wan. He finally has five or six av thin that
soots him, 'nd tyin’ thim in a boonch, he makes
tracks back foor the hants av his benighted
coontempooraries as fast as he kin leg it.

Night-fall bates him to it by a hair, 'nd whin
he ayrrives soome av the yoonger sit is gathered
in the commoonity town-hall 'nd passin’ th’ time
in whativer way soots ’em best.. He snakes
aroond ontil he’s handy to th’ prize flapperhe’s
a-yearnin’ afther, wid a natooral enough desire
to impress her wid his latest accoomplishment,
and he lets loose a few swate ones the like av
which no man had iver bin raysponsible foor
bayfore. She don't no more thin hear ut, whin
she fergits all about her latest conquist wid his
asoomin’ ways 'nd aysoorted foor coats, 'nd
makes as straight as she can foor whoiver or
whativer it is that’s acallin’ to her wid so
much fascynation 'nd swateness.

Frum thin on she’s as totally onable to see
annyone ilse but our hero, jist as mooch as tho
he wuz th’ only solid substance in an itherwise
transparint commoonity; — ’nd it sames safe
to assoome that they lived long ’nd happily
togither, barrin’ th’ times whin he felt moved to
sit oop late to practise a new warble, or ilse wuz
daysirous av exchangin’ idays ’'nd brags 'nd
handmade pitchoors wid he-min who didn’t
know his inmost wakenesses to th' extint
his domestycated flapper did. '

Annyhow as soon as his saycrit wuz out it’s
probyble he did a thrivin’ bizness wid boondles
av broken reeds tied togither 'nd dayrections
as to how to make thim whistle. Ondoubtedly
he gathered in more first-class bows 'nd arrys,
sharp ‘knives, 'nd fancy foors than th’ bist

hoonter av thim ahl cood collict in a lifetime.
Which proves that it pays avin a flapper to
have soome apprecyashun fur the arts in gineral.

Av coorse it wuzn't long oontil th’ rest av um
wuz makin’ their own pipes 'nd sootherin’ their
souls 'nd those av th’ oppysite sexes wid their
pipin’s 'nd tootin’s. It got so a warum spring
avenin’ most anny place soonded like a con-
frince av toortle dooves intoirely.

Well, in time varyous improvemints wuz
made. In the coorse av a few thousand years
it wuz foond that ploogin’ oop wan ind ave the
reed, puttin’ a hole in th’ top, an’ braythin’ into
that wuz more perdoocive av artistic effects
than usin’ the ind av it. About th’ same time,
probibly, soome particylar injaynus felly
foond out that by poottin’ little holes along the
reed 'nd sthoppin’ varyous av thim wid th’
fingers, diffrent notes could be made joost as
aisy as the original way av havin’ a reed foor
ayche note — which wad be coonsiderably more
convanunt, savin’ th’ artist the trooble av
cartin’ aroond a dooble armful av sthicks so’s
he coold play ahl th’ notes he knowed.

Thin it wuz further foond out that better
pipes cood be had by makin’ thim' entire,
rayther thin raymodelin’ wades fur th’ poor-
pose.  Probibly soome felly naded a new whistle
whin they wuz no natoorally holler wades
handy; maybe he got ploomb disgoosted at
findin’ how useless a rade whistler wuz whin
applied foorcibly 'nd shrewdly to th’ hid av
soome ruff-neck who insisted on interferin’ wid
th> music. Annyhow they got to usin’ ahl
kinds av bones 'nd fancy woods to make their
pipes out av.

Av coorse ahl this pipin’ brot th” droom back

The Orioles

DAN RUSSO and TED FIORITO

Co-directors of the Oriole Orchestra, Chicago
Brunswick Artists

HAT,” said I across my soup spoon, “is an oriole?”’
“It's a bird,” replied my companion, who was
helping me enjoy a most delectable dinner, and had
done a good job with it, at least as far as the soup course
which is far enough away from the waiter, check, and tip,
to permit unclouded enjoyment of everything a hotel like
the Edgewater Beach can afford, or rather that I can
afford when I go to a hotel like the Edgewater Beach,
which of course isn’t very often. Anyway, my friend said
an oriole is a bird, and my knowledge of ornithology leads
me to believe he is right, because the Russo-Fiorito com-
bination which plays nightly at the Edgewater Beach
Hotel is certainly a “bird” of an orchestra — if the Boston
editor of J. 0. M. will pardon my corrupt English.

As a matter of fact, I had arrived at the conclusion that
the Orioles were birds some time before the incident of the
soup spoon, referred to above. I first heard these musi-
cians at Ft. Wayne, Ind., and several thousand Ft. Wayne
folks who crowded the gigantic dance-hall at Riverside
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into favor, they wint fine togayther, 'nd they
do yit fur that matter. But foor a long, long
time they sthill did ahl av the blowin’ through
their noses. It wuz possyble to aim better,
'nd they ividently had the same dislike foor
innyvashuns that ye can foind today in anny
hoonch av rayfoormers who is properly alive
to their raysponsibility av makin’ th’ woorld
coonform to their idays no matter how incon-
vaynunt it’s goin’ to be to soomebody ilse.

By this time what they had wuz a soort av
floote, 'nd iviry instroomint that is made to
coome across wid its bottled-oop moosic by
blowin’ in ut, is a more liss dayrict dayscindint
av this ancynt floote — incloodin’ th’ will-
known saxyphone. It ud be a wise floote that
wad know ahl av its childer at th’ prisint time,
howiver. Soome av thim have dayparted a
long ways froom th’ tradishuns av th’ hid av
th’ family. Il tell ye more about how it ahl
came about whin I have time.

Whin it got so min coold write 'nd draw rale
good pichoors, 'nd so lave us soome furst-hand
informayshun about what they did 'nd how
they did it, flootes was bein’ blowed wid the
mouth as they are at prisint: wid th’ chin
toocked back -out av th’ way, the ooper lip
givin’ a foorst-class imytashum av bein’ stoong
by a strong-minded wasp, th’ chakes distinded
soofaycint to concale a shmall poonkin, 'nd
the hid at inclined the proper riverintshul
angle.

Before this tho, whin foor so manny thou-
sand years flootes wuz played wid the nose, I've
oftin wandered what became av their concerts
whin th’ orchestry wuz ayfflicted wid hay-
faver nor a bad cold in th’ hid.

seemed to concur with me in my opinion. It was a riot of a
success for the Orioles — one might say the goose hung
high, to continue the bird talk.

However, I really did not obtain a full appreciation of the
excellency of the Fiorito-Russo music until T sat in the
brilliant dining-room of the Edgewater Beach Hotel, which
is about $1.75 out the North Shore drive, according to the
Yellow Cab meter. But everything at the Edgewater
Beach is worth the price, even if the poor magazine writer
has to board at Mr. Thompson’s famous cripple chair
lunch-room most of the time in order to save up for an
occasional splurge in high society.

There isn’t any particular reason for me to enlarge on
the musical prowess of this orchestra. What with the
radio — they broadcast from Station WEBH, Chicago —
and Brunswick records, probably every music lover in
the United States and thousands beyond our borders are
familiar with the peculiar Oriole ‘brand of music. It
advertises itself. The acoustical properties in the dining
room at Edgewater Beach are excellent — and I have
seen many of Chicago's smartest set under the hypnotic
spell that the Orioles weave. Dancing or just listening,
there’s delight in the music — and you don’t have to
belong to the smart set to be smart enough to know the
Orioles are extraordinary artists in their line.

A saxophone sextet is one of the unusual features, and a
stringed instrument combination consisting of two guitars,
two mandolins and a mando-bass is another separate
orchestra that makes one think he is listening to
expert Hawaiian strummers. A marimba band is one of
the units that is widely acclaimed for its demonstration of
these musicians’ ability as xylophonist artists. Add to
these units the Oriole (oncert Orchestra — for this aggrega-
tion periodically renders concert numbers of a quality
similar to that of a symphonic band — and also consider
the fact that the boys are classy vaudeville entertainers —
my-my, how they can sing their numbers! — and you have
six separate combinations in one orchestra, which fact
alone stamps the Orioles the most versatile organization of
its kind in the country.

Want to meet the boys? There is Dan Russo and Ted
Fiorito, who are the conductors; they play the violin and
piano respectively, and are not only famed for their ability
as musicians, directors and music arrangers, but for their
own compositions as well. Fiorito’s pen has given the
masses such sorigs as “Just Like a Rainbow,” “Love
Bird,” “No, No, Nora,” “When Lights are Low,” “Charley,
My Boy,” “Dreamer of Dreams,” “Eliza,” and many more.
Russo is the composer of “My Dream Moon,” “Back in
Hackinsack,” “Isabelle,” plus. Then there are Charles
Puchta, drums; George Jernberg and Fred Hulme, trum-
pets; Hal Matthews, trombone; Jack Wuerl, violin; Ralph
Walker, tuba; Frank Papile, accordion; Jack Higgins,
banjo; and C. Naset, V. Hayes and Don Mangano, saxo-
phone and all reed instruments. Incidentally, I might
conclude with the fact that Naset wrote “Dreamy Melody,”
a flapper lullaby that wakes people up.

—Jacobs' Orchestra Monthly .
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ORDS, words, words!” was the famous
response made by Hamlet to garru-
lous old Polonious in an exasperated

retort to the question from that lump of lo-
quacity as to what he (Hamlet) was reading.
The answer was eminently fitting in the stage
situation as conceived by Shakespeare. And it
is also pertinent and applicable to the word
ebullitions of some of our newspaper writers
of today.

We had supposed that the old morbid belief
in blood-craving, death-demanding gods and
the appeasing of their gory appetites by human
sacrifices was forever banished along with their
exploded myths: yet under a shriekingly hys-
terical headline of

Broapway's Lurip History SHows
Gop Or Jazz Demanps TriBure IN
Broon, Deat Or Mapnouse!”

one of Boston’s newspapers recently accorded
nearly a full page to an article which was
wholly devoted to a ghostly raking up of old
horrors — a ghastly exhuming in almost sick-
ening detail of the names and misdeeds of cer-
tain notorious profligates, whose memories and
misdoings might far better be relegated to
oblivion in company with the bloody gods,
demi-gods and demons of mythology and
superstition. According to the writer of the
article in question, these victims have paid the
“tribute’” levied by the “god of jazz.” Tribute!
blood! death! madhouse— and MUSIC! It
assuredly reads like a mad misconception of
the present-popular-modern-music rhythm of
the people, for

Jazz Is Nor A Trisure-DeEmanpiNg InoL

As the people of this twentieth century are
living in the most inventive, progressive, en-
lightened, advanced, cultured, musical and
glorious era of an age-old world; and as the
great bulk of us are not rated as a reversion or
“throw-back” to the idol worshipping epoch of
sacrificial ~ devil-deities,  such as Moloch,
Chemos, Juggernaut and other fabulous god-
demons of like ilk, this hysterical headline may
be disposed of as balderdash, tommy-rot,
hokum. As for the article itself —a wholly
unnecessary piece of writing which adds noth-
ing to music history or literature — that, too,
seems a useless compiling of mere “words,
words, words,” which should either have been
left unwritten or condensed into less than a half-
column of much healthier reading, of much less
gruesome repetition and much more closely re-
lated facts. The article is nothing more than
a wordy example of a resurrection of the utterly
useless and wholly degraded.

Can A CreateD Sour BE SHATTERED?

. “An aged fiddler in his mean garret hugs a
blood-bought Cremona to his breast. He
knows he can strike the proper pitch to shat-
ter a crystal glass.”

Such is the newspaper writer’s opening para-
graph. He closes it with an admitted scientific
fact, although from the word-picture drawn
from “mean” conditions and sordid surround-
ings, it might reasonably be doubted whether
the “aged fiddler” really did know the shat-
tering power of certain tone vibrations when
persistently sounded. As regards the “blood-
bought Cremona,” the connection seems too
remote to be easily grasped; and why “fid-
dler”? A man who owns and “hugs” so near-
priceless a possession as a Cremona violin must
have been something more than a mere “fid-
dler.” Next paragraph:

“A jazz orchestra tom-toms its tempo be-
neath the brilliant lights of a cafe, and its
rhythm can shatter — has shattered — a crys-
tal soul.”

These are pretty words. Now, granted that
a soul can be seared, scarred or sickened, such
a thing can be accomplished only by act of the
personality in which the soul is embodied, and an

(rossip
Gathered by the

Gadder

JAZZ 18 MUSIC-METRE AND NOT
MURDER-MEASURE

Reply to a Sad Misconeeption

By MyroN V. FrErse

act of this kind is wholly mental; has nothing -

to do with the musical. As for shatlering like
“a crystal glass,” this embodied quantity
which has neither apparent tangibility nor
visibility, that is assuredly beyond human pos-
sibility.

It 1s true that under the madly reeling,
whirling spell of cafe or cabaret night-life, an
accentuated musical rhythm may at times have
a tendency to set into activity certain quies-
cent emotional vibrations which might work
disaster to anyone with a weak mind; yet it
would be neither the music nor the place, but
the individual that is to blame. If permitted
to insanely control such a person, the same
combination of unbridled passion and lust for
killing could culminate just as well at a sym-
phonic concert or a performance of grand
opera — provided such happened to be the
meeting point of the dramatis personae at the
psychological moment when the murder vibra-
tions of a diseased mind are set into motion.
Why lay evil at the door of jazz?

Abraham Lincoln, the greatest President of
the United States, was foully assassinated in a
theatre by an actor of some popularity: yet
neither cause nor effect was laid at the door
of the theatre itself or the theatrical profes-
sion of the assassinator. Both cause and effect
were universally acknowledged to have been
the sad result of a diseased mind allowed un-
restrained play. Again, we think it was the
degenerate-minded Duke of Gloucester (after-
wards King Richard), who was made to say by
Shakespeare — “I can smile, and murder
while I smile.” Now, who for a moment sup-
poses that the great dramatist intended to
convey even remotely the idea that smiling
(per se) is always a precursor of murder?

To return to the article. Its writer next
comes to what he terms a

Chorus of Victims

This is a most woeful and dolorous chorus
ranging through a gamut of seven names (be-
ginning with that of Stanford White and clos-
ing with Louise Lawson) that “intones the
awful cadence” of what its writer calls*“The
Recessional of Broadway.” He cadences as
follows:

“If blood be the price of revelry,
1f blood be the price of revelry,
1f blood be the price of revelry,
Lord, God, we have paid it in.”

In turn, this horrible blood-revelry “reces-
sional” leads to the notorious and far-better-
be-forgotten White-Thaw tragedy of long ago,
and here occurs another of the many incon-
sistencies in the article. In elaborating upon
the events which immediately preceded the
shooting of White, the author writes of the
“graceful sprite of jazz,” while the headline
refers to jazz as a blood-demanding god;
either mixed metaphor or mental meandering,
unless the intention is to convey a subtle hint of
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metamorphosis as from caterpillar to butter-
fly—from tadpole to frog.

Then follows the grossly misleading state-
ment: “The first jazz-horn murder that the
latter-day denizens of Broadway are familiar
with is the slaying of Stanford White by
Harry Thaw.” This is followed by three
equally gross mis-statements, viz.:

“White went to his death — a victim of jazz
and the bright lights.”

“Thaw is in a madhouse — a victim of jazz
and the bright lights.”

“Fvelyn Nesbit Thaw has been arrested

several times for having in her possession nar-
cotic drugs — a vietim of jazz and the bright
lights.”

And so the article continues ad nauseam to
the end of the unwholesome chapter, all of
which is preposteronsly linked with jazz music.
More of this article has been reprinted here
than is really desirable, but only to carry this
point: Why lay all this distasteful mess at the
door of jazz music, when at the time of the most
unsavory of these seven episodes, jazz was an un-
known musical factor in Broadway night-life?
This point alone shows the utter absurdity and
misleading fallacy of the whole article.

To draw a parallel: Lieut. James Reese
Europe, late leader of a world-famous jazz
band, and formerly called the “jazz king,”
was murdered at a concert he was giving at
Symphony Hall in Boston. The crime was
committed by a rum-crazed bandsman, who
at the time was being censured by his leader
for drunkenness. But what had rum, passion
and the drunken frenzy of a madman to do
with the killing? Isn't it sufficient to know
that he was a player of jazz music under the
leader of a jazz organization? Why not, then,
ascribe this murder to “jazz and the bright
lights,” when such was the particular form of
music that was being exploited by Europe and
his band in a brilliantly lighted hall?  One case
is equally as sensible as all the others.

It is the very essence of nonsense to connect
jazz. with the particular tragedy that forms
a basis for the article which is here under criti-
cism, for al the time of that debasing affair in
1906 (eighteen years ago), there was no music
which then was known as JAZZ — neither on
Broadway nor elsewhere. Jazz did not come
into existence until several years later; so how
could the White-Thaw case have been “the
first jazz-born murder,” and how could any of
the three mentioned persons who were con-
cerned with it have been “victims of jazz and
the bright lights?”  “Words, words, words!”
After all is said and done, what great good can
accrue to any newspaper-reading community
from an unsavory examining in detail of the
insane acts of more than unsavory people? To
paraphrase the words of the remarkable
Mme. Roland when on the platform of the guil-
lotine:

0 Jazz! What Word-Crimes are committed
in Thy Name!

Many ridiculous and often opprobrious
names have been applied to jazz at various
times, and now it is linked with crime! In
many instances music may be and unques-
tionably is BAD (form, construction and pro-
gression), but there is no music, as music
itself (intervals, tone and tempo), which can
be either construed or misconstrued into in-
centive for murder. It is neither jazz nor the
love of jazz through which harm may be
wrought to any human soul. Itis the nature,
temperament and disposition involved within
the personality which mars a soul. Some of
us may not like jazz, and some may greatly
dislike it, but we can at least be logical and
just in expressing our sentiments. And we can
deal justly with those who make and do like
this -popular form by truthfully admitting
that Jazz 15 Music-Metre and Not Murder-
Measure. — M. V. F. :

To Arthur Cleveland Morse
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

‘ VOL. I—Nos. 1 to 12 incl
Piano Solo VOL. 11-—N3:._13 ttg 4 ‘2&32132 50c NET 5o

. Hurry—for general use; pursuit, races. 13.

. Agitato—for scenes of tumult, struggle, confu- 14.

slon,

. Plaintive—expressive of wistful sadness, yearn- 15.

ing, meditation,

. Mysterioso—depicting stealthy action, bur- 16.

glary; either dramatic or comedy.

. Furiogo—for scenes of battle, hand-to-hand 17.

conflict, storm, riot.

. Agitato—for general use; depicting agitation, 18.

indecision.

. ‘Love Theme—for pastoral scenes and love 19
making.

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep emotion, 21.

grief.

10. Combat—ifor eword fights, knife duels. 2.

11. Dramatic Tension—expressive of suppressed 2
. emotlon, pleading.

12. Marche Pomposo—for scenes of regal splen- A.

dor, pomp, ceremony.

20.

Book

Hurry—for general use.

Agitato Mysterioso—depicting mysterious
dramatic actlon, plotting.

Appassionato—for emotional love scenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rlsing,
wind, rain.

Dramatic Tension—ior subdued action,
tense emotion.

Presto—for rapid dramatic action, pursuit on
horses or by automobile,

. Doloroso—depicting grief, anguish.

Hurry-—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.

. Hurry—for general use.

Grandioso Triomphale—deplcting victory,
victorlous return, grand processional.

OrChestra Edition Each Number Pll:xblll;)};idl“%i‘:.mtely and NOT

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number

Ol'CheStl' a: Full, Piano and Organ . 50c. NET, each number

EXTRA PARTS: 10c NET, each number; Piano Acc., 15¢c. NET, each

Walter Jacobs, Inc.

Boston, Mass.
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leuator
haft

DINNY
TIMMINS
SAYS:

SEE old Charlie Dawes has been breaking

into music again. This time he wrote

a melody for the Senate, and they didn’t
seem to like it very good. Senator Reed
wanted to take him over his knee and give
him a Good Lacing where it would do the most
good, but the rest of the Senate they come to
to the fact that if every Senator that needed it
got a spanking they’d have to have standing
sessions, so according to the Papers they let him
off with a Slap on the Wrist. I never could
quite figger that Dawes really wrote that
Melody anyhow. It don’t seem to sound much
like old Hell 'n Maria. They ain’t enough
Fireworks in it.

But you never can tell anything about a
Peace from the man that wrote it. If you
could, the Scotch Poem would have been written
by Haig and Haig instead of MacDowell, and
the C Sharp Minor Prelude would have come
from the pen of a certain well known Picture
Organist.  Willyum Jennings Bryan would
have written “All Alone,” and probily “Where’s
My Sweetie Hiding” would have been written
by Charlie Chaplin. I even heard a rumor that
the old song Sweet and Low was originally
written under contract for the U. S. Sugar
Refinery Co. )

So fur as I'm concerned, I don’t care who
wrote things or why so long as they sound good
after they done it. I thought the poor old
“Yes, We Have No Bananas” song had been
kicked around and picked to pieces about
enough, but I see they're still at it. At this
hearing they had on the new Copyright Bill
in Washington last month, some feller by the
name of Smith got up and says that seeing as
the Bananas song was made up by taking a
piece here and there from different old com-
posers that was dead and helpless, and
Marcheta was taken from The Merry Wives
of Windsor, and Chasing Rainbows from
Chopin, he thought these modern com-
posers had a nerve to ask for protection of
something they never wrote theirselfs anyway.
Sounded to me like saying that because a feller
murdered his wife the other day, nobody ought
to be allowed to get married. Jest as much
sense to it.

Well, if the Composers are getting all tangled
up in the law, they still got one thing to be

thankful for, anyway. They ain’t been both-

ered by the censors, like their brother artists in
other fields have. Here in Boston 1 got
dragged over to a place in Copley Square to
see an art exhibition of some paintings by this
Spanish painter, and they was a couple pictures
of ladies setting on sofas, I suppose they was
ladies, with nothing on but a tortoise shell
comb, and they told me that they had had about
twenty thousand people in to see ’em. But
here Earl Carroll tried to put some paintings
just like them up in a theatre lobby, except
that the Ladies was prettier, and he most
starved to death in Jail for Indecent Exposure
or Cruel and Abusive Treatment or something.

AND now they’re getting after a Bunch

of the Shows in New York, and even
Dave Tobasco had to cut out some of the hot
stuff. ¢ And when New York begins to object
to something because it’s improper, why they

must be something wrong somewheres, but I'm
agin it anyways. So now I see all the artists
have got together to fight the censorship and
made up what they call the National Council
for the Protection of Literature and Arts.
That's the first time I ever knew positive from
the authors thereselves that Literature wasn't
an art, tho I've suspected it for some time,
after reading some of these here Sex Best
Cellars.

Its hard for us poor fellers that never had a
Edication to know what is Art and what ain’t,
anyways. I never had a suspicion that Jazz
was art, and highbrow art at that, until they
begun talking about it lately. I bet Irving
Berlin was surprised to find he’d been a High-
brow all along and didn’t know it. Here the
composer, John Alden Carpenter, says just a
little while ago, that Alexander’s Ragtime
Band was one of the great Classics along with

- the Bee-thoven Chorus Symphony and a lot

of others like that. And the next day I hear
they was some new cracks showed over Bee-
thoven’s grave. The scientists said it was on
acc’'t of recent Seasick Disturbances, and I
guess they was about right so fur as Bee-thoven
was concerned.

But it seems we ain’t all agreed yet about
the value of this here New Art of the Kazoo
and the Shimmy Whistle, for I see way out in
Spokane, Washington, where a Music Profes-
sor by the name of Woodward is sueing a
orchestra leader there for jazzing the classics.
Yes sir, he wants ten thousand Berries for
Assault and Battery of the Eardrums. So I
guess the trouble is that this here Higher Educa-
tion that kin appreciate Jazz ain’t got that fur
out in the Wild and Wooly West yet. Tho
even in New York the papers say the artists are
moving out of Greenwitch Village and looking
for a new place to set up, because the Hoy
Polley have come in and ruined it.

ND another indication I see in New York
that our True Artistic Spirit has not
yet done away with False Reserve and come
out Blossoming in Full Bloom is that Doc
Guthrie, the minister at St. Marks on the
Bouwerie, has decided to cut out the dancing
and movies which was supposed to give more
abandon to the Sperit. He called em “Pagan
Rites,” and some of the narrow minded brethren
decided they was more Pagan than Rite, so he
cut "em out. So now I suppose the religiously
inclined will have to join one of these new Night
Clubs to get their Pagan Dancing.

It’s a funny thing, but most of the Activity
along the Front, as the Communicks used to
say, is coming from the Metropolitan Opera
House. First off they went crazy over a
young American feller named Larry Tibbetts,
who made a sensation in some opery, and never
had a lesson in Europe! ! ! Think that one
over. Then they got to feeling so boisterous
that in a scene where Giggly and Jereetza had a
scene, he got so wild and free he threw her into
the footlights, and she had to appear in Thais
a couple days later with her wrist bandaged and
her legs black and blue. Of course all banged
up like that it was just her luck that the next
part had to be Thais, but at that maybe
she was glad it wasn’t Salome.

WELL, then on top of that, Otto Kahn

starts trying to work up some excitement
about doing a Jazz Opery there, but the boys
are still a little dizzylfrom getting so Respect-
able all to once, and Berlin and Gershwin and
Kern all say they're afraid they don’t know
enough. So for now the only consolation Otto
has is that his son Roger is the leader of a jazz
orchestra, and got the job of furnishing the
music at Cal’s Inaugural Ball. But I bet the
old Metropolitan ain’t sleeping well nights
when it gets to thinking of the Doobious
ancestry of this new bedfellow from Tin Pan
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Alley that Otto is trying to hitch it up to. Tin
Pan Alley ain’t many blocks away from the
Metropolitan Opery House, but oh, what a
difference in the noises! Anyway, it looks like
the Pestimistic Cracks this London ecritic
Ernest Newman has been making about Opery
being at the end of its rope won't have to be
took too serious yet for awhile.
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The Jacobs’ Music Magazines, 8 Bosworth St., Boston
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THE PHOTOPLAY ORGANIST AND PIANIST

(Continued from page 5)

“chromatic embellishment,” “elaboration,”
“the graced triplet,” and “the arpeggios.”

But just to be on the safe side let us con-
sider the possibilities here, and to what extent
they are advisable. I put it that way because
we are all familiar with the type of player who
attempts to emphasize the brilliance of his
technic with an incessant cascade of arpeg-
gios, glissandos, and chromatic scales. These
things should be used with as much moderation
as the Vox Humana or the Sforzando pedal; else
they become meaningless, irritating mannerisms.

Undoubtedly the embellishment most used
by picture organists is the short chromatic
glissando. It consists of running up to a
melody note with the remaining fingers of the
right hand, just as a grace note would be played.
If T am not mistaken, it owes its origin to the
Hawaiian influx that so overwhelmed us several
years ago. It is easy to abuse, and to my mind
should be confined almost entirely to popular
music. Its use in legitimate music is degrad-
ing. On the other hand, it is effective in
supplying rhythmic emphasis to a popular
melody, in single notes or thirds in a semi-
popular waltz or ballad, and with a pungent
registration, particularly bells or xylophone, on
a rag or light intermezzo.

The arpeggio, while of perhaps more limited
use, partly due to its more exacting technical
requirements, is fully as valuable. Tt cannot,
of course, be used in as many ways. Regis-
trationally, it is almost entirely confined to
flutes, with a touch of string, and with or
without the harp. At any rate, the suggestion
should always be tonally of the harp quality,
the basis of which, if you have no harp, is flute
tone. In practice, I find that this is best imi-
tated by a rich flute supplemented by a light
4" (not 8') string. It is, of course, more
appropriate in the slower and quieter types of
music, and I think it is worth'emphasizing
here that with the left hand (or the right, if it
is easier) thus rippling up and down the key-
board of what, unlike the piano, is a non-
sustaining instrument, the other hand should
add the chords to the melody, and supplement
the sonority even further by 16’ stops or a 16’
coupler. I have found the arpeggio effect to
be slightly diversified and enriched by the
addition of the supertonic to the chord. For
example, if you are playing arpeggios formed
on the C major triad — C, E and G, add the
D. The effect is not only not displeasing, but
ssh! it is easier to play.

The chromatic run is perhaps the cheapest of
all the pseudo-technical tricks, yet it is very
likely impressive to the layman, and is not
irritating to the musician, unless overdone.
It has two major uses, neither of which is
strictly justifiable, yet may quite effectively
camouflage the fact that your hands can find
nothing better to do. First, it can be used as
a florid contrapuntal effect by the left hand
when playing jazz, the chromatic scale
sirening up and down around the melody until
the hand or the ear is exhausted. Second, it
can be used by either hand in improvising
agitatos and furiosos, while the other hand
marks time with chromatic or altered chords —
in connection with which I cannot help remark-
ing that while the diminished seventh is a very
good chord, there are others just as handy to
produce an upsetting emotional reaction; to

"mention just one, the augmented sixth formed

by the dominant seventh in the second inver-
sion with the fifth lowered (as for example,
C flat, E flat, F, A).

For purposes of discussion, we can consider
the glissando as confined entirely to popular
music as a thythmic device, although it also has
a legitimate use which I will mention below.
However, its object is always the same —to
sweep up to an accented note to reinforce the
rhythmic beat. The modus operandi varies
among musicians, some performing a glissando
with the back of the hand, some with the front,
some with thé left, others with the right.
Personally, I find it easiest to sweep the glis-
sando with my left hand up to where the right
is waiting ready to pounce on the chord. On
the organ, almost any position of the hand will
produce an effective glissando, because, unlike
the piano, the matiffr of pressure does not have
to be considered. ¥But it may not be amiss to
suggest that if you are experimenting on the
ideal position, by all means adopt a form that
will enable you to use either the diatonic or
chromatic glissando, for the forefinger or the
thumb alone is not versatile enough to tackle
white and black keys simultaneously. Per-
sonally T find it easiest to use the heel of my
palm, in which case the only time I come to
grief is when my ring catches on a black key.
(If this hint is of help to any gentleman who
has been wishing for a good excuse to leave his
wedding ring off, I am only too glad to have
been of service.)

Not only is this glissando serviceable in
accenting the first beats of measures at the
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A BIT OF LIGHT COMEDY

“Reading that first chapter of the Philistine’s History of Music in the February Melody after a hard day’s work and a
midnight Welsh ‘rabbit’ was responsible for this,” says our artist. We wonder what will happen if he mixes cheese

dreams with this month’s instalment of the “History!”
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beginning of a phrase; it is also available in
strengthening the clipped sforzandos that
occasionally come on the third beat of a meas-
ure in popular music. And, as I suggested
above, while its use is largely confined to
popular music, it is very effective in sweeping
up to the first beat of fortisstmo phrases in emo-
tional music. No better illustration could be
given than the glissando which initiates the
“Girl” theme in Puccini’s Girl of the Golden
West, found in the opening measure of the
orchestral selections, if I remember correctly.

I am now milked dry on the subject of
embellishments save for one or two random
thoughts that occur to me rather belatedly.
The first is in respect to arpeggios. A much
simpler arpeggio effect than the running arpeg-
gio I mentioned above is the fixed arpeggio in
which the hand simply weaves up and down in
the limited compass, generally an octave, of its
own span. Jensen’s Murmuring Zephyrs and
Boisdeffre’s At the Edge of the Brook are
two illustrations of this device respectively be-
low and above the melody. Moreover, there
are many orchestral piano parts in which this
more facile accompaniment should advisedly
be substituted for the running arpeggio indi-
cated, in order that the organ transcription may
sound sonorous and sustained.

The second point that oceurs to me bears on
the use, or rather the avoidance of the tremolo.
This device, so prolix and efficacious on the
piano, becomes muddy and ineffective on the
organ. First, because the organ is already
supplied with a tremolo, and second, because
the organ is not like the piano, a percussive
instrument. In general, such passages in
piano literature are more effective on the organ
when translated into a trill, or, when written
into the piano score for its dynamic effect,
simply by sustaining the chord. On the other
hand, the trill itself, singly or in chord forma-
tions, is one of the most thrilling dynamic
effects of which the organ can hoast.

F we are to take the case of Harry M. Snodgrass as an authen-

tic example, one way to achieve fame as a song writer is to

serve a term in jaill Snodgrass, who is acclaimed "“King of
Ivories " and ‘‘the most popular radio entertainer in America,"
was released from Missouri State Prison lately, where he served
a term for attempted robbery of a candy store, and incidentally
played his way into the hearts of his fellow-prisoners and radio
fans, who heard his prison broadcast programs. Far from being
discouraged by his prison experience, he immediately set about
to capitalize on his radio popularity by hooking up with a pub-
isher. The first release is 'On the Air," which Snodgrass calls
a “radio fox-trot,” and which he wrote while in prison. The
sweeping popularity of this number is attested by the fact that
orders for thousands of copies were received by the South Bend
Music Company before the number was off the press.

Snodgrass will record for Brunswick and his first record is a re-
production of the famous broadcasting so many thousands have
heard nightly. It begins with Witten announcing the station—
then announces the feature of the evening, Harry Snodgrass.
Snodgrass renders, with his superlative skill, his first number,
“Three O'Clock in The Morning Waltz."" His artistry is perfect.
As hig fingers go trippingly over the keys with a technic that
breathes of perfection, his hearers gasp with admiration. On the
other side of this record, Snodgrass plays “Dustin’ The Keys.”
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Dramatic Mysterioso — depicting in-
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Grandioso Triomphale — depicting vic-
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Burry’s Corner

By Freprric W. Burry

MELODIOUS EVOLUTION

N SOME form or other, War has always
I held a fascinating sway over the emo-
tions, among the weak as well as the
strong. And the first thought of the leaders
has centered around the use of fine arts — color
music, ceremonies to arouse and inflame the
passions that they may go forward to destroy
and to conquer. =

Weapons have changed, but strife lingers.
Men want to fight, if not with fists and bullets,
then with more subtle measures, like intrigue
and ballots. They say the end justifies the
means. But this is only an excuse — the
reverse being nearer the truth. 3

Life is for enjoyment. The process is the
real thing. Interesting labor — with no end or
goal in view; singing like the birds, with no
object or purpose; constant dissolution and
becoming; always wanting to do better.

Then there are no disappointments, no
chagrin; and every “failure” is but the start
of a bigger “success.”

Jealousy and rivalry possess one and all.
But such little, mean inheritances from the
primitive and barbaric past may be transmuted
into productive forces.

What a storehouse of usable material one
has right at hand, when the magic, Pmnsform-
ing power of mind is recognized. Such is the
value of experience. _

“If I only had a postage stamp,” said a man,
absolutely and thoroughly broke.

“What for?”

“T have an idea worth a fortune, but I must
first write to So-and-So, concerning details.”
And he expounded the idea to his friend — who
followed it out, making thousands.

We scatter our ideas; we waste the seeds;
we squander the thoughts — instead of taking,
say just one and turning it by patient labor
into a reality. For the ideal 1s not the real.
It is so comfortable to dream — but effort is
called for if the dream is to be made objective.

Authors and composers work hard; they
make their dreams come true. While they are
only dreams, they are not true, or rather they
are not facts. Fact demands a degree of
stubborn activity, real hard labor. This is the
kind of obstinacy that tells. How much better
than the old-time wasteful fighting that only
ended in the fiction of so-called glory!

It is the same in the mechanical as in the
fine arts. All trades, occupations, professions,
or whatever you like to term the human activi-
ties, are of equal significance and importance.

If life is a battle, let it be a beautiful battle,
with the necessary opposition of forces and
without the slave’s foolish rage, or any un-
controlled expenditure of energy. Yes, this is
easier said than done. It takes time. Whenit
is done, then will come the reign of Pax on
earth. Then will hypocrisy hide its face, and
the fair’ vision of truth commence to shine
through its veils. )

Music is aiding. this exfoliation. What is
classified as popular music is doing its own
special work; although classifications are mere
arbitrary dividing lines. There is only one
kind of Music. You say there is good and bad
music, and a third variety that is not music at
all. But this is all a matter of opinion and
taste.

One has a great feeling of freedom as one
realizes that other people’s theories and advice
are not necessarily infallible. And indeed you
have a truth alljyour own, and you can still
learn from others — the humblest as well as
the greatest.

WANTED

Teachers and Schools
TO REPRESENT THE

WINN METHOD OF
POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Wlnn'sl How to Play Popular 75C

Music
Winn’s How to Play Ragtime. . 75C

Winn's How to Play Jazz and
Blues 75C

Winn's How to Play Breaks and
Endings i 75C
Winn's Piano Technic Made
BARYs0i0i0s 5oov:ih w00 908 G500 808 $02000 75C
Winn's How to Rag and Jazz on 75C

the Sax .
B e iante .tz 76¢
At all Music Stores or Mailed on
receipt of price
Winn School of Popular Music

34th Street at Broadway New York City

A Night
in India |

By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva g
5. March of the Brahman Priests )

Complete for Pianoforte, $1.00 Net

ORCHESTRA
(Concert Size)
Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS
11 Parts & Piano, 60c. net Full & Piano, 90c. net
9 Saxopboos, B Sazophone, 1st & 24 C Tensr (Malody) Susophenss And Extrs Parts, Each 15¢ net.  Orch. Piane Part, 25¢ not
Nos. 3 & 4~DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piano, 60c. net Full & Piane, 90c. net
b Sazopbous, By Saxephone, Lst & 24 C Tenor (Melody) Susophones and Extra Parts, Each 15¢ net.  Orch. Piane Part, 25¢ net
No. S-MARCH OF THE BRAHMAN PRIESTS
Parts & Piano, 60c. Full & Piano, 90c. net
| ) Su—’i!:-. I‘:‘;nuyl‘-‘:lﬂ L] l::l"w (Malody) Sasophones and Extra Parts, Each 15¢ vet. Orch. Piago Part, 25¢ oot
THE SUITE COMPLETE :
iano, $1.60 net Full & Piano, $2.40 net
DIunLIIIJ.PII:l;:i:v:X:h‘IIl uce lhla (Melody) Saxopbones and Extra Parts, Each 40c net.  Orch. Pinne Part, 65¢ oot

Walter Jacobgl,wlmg,kBoston, Mass.
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In the realm of Popular Music, we notice
what might be styled a settling down into a
period of authoritative artistry. There may
have been a time when with justice some of it
was criticized as cheap, rackety and perhaps
too raggedy. It is now placed among the
higher values; there is more harmony without
sacrifice of melody; and its dress is now quite
conventional — actually setting the fashions
which are followed even by masters of the
sartorial muse. We are all dressed out in
glad rags now; we are all in our Sunday clothes.

»
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DISTINCTIVE

and

EXCLUSIVE~

Orchestrations

f
l
l
;
¢

To obtain the exclusive rights to this
material in your vicinity, act quickly.
Full particulars will be mailed to you
on receipt of this coupon properly filled ‘
in. Check instrumentation, specifying
which saxophones are used. ‘
[] PIANO [] 1st TRUMPET
[J VIOLIN [ 2nd TRUMPET
[] BANJO [] TROMBONE '
0JTuBA  [] DRUMS
O— Sax.. idoublesi ’
] S
=y st e ‘
NAME B
Street___ e O
Cltyr.. _ State = o

»

HARRY L. ALFORD
’ 190 North State Street, Chicago

A & & &5 &5 & av 4

AGENTS WANTED FOR THE

GushjngBatnnMetmnume

Its up and down beat gives the accent
and musical rhythm like a director.
Must be tried to be appreciated — and
a single demonstration sells it. Many
uses. Indispensable for student's practice;
ideal for small groups. Used in schools, stud-
jos and homes; approved and recommended
by leading teachers and directors. Noiseless,
i free, elastic swing. No winding; no springs;
I runs fifteen minutes. Prepares pupils for ac-
companiment work, for playing under direct=
or,etc. Handsome, durable. 10-inch baton.

Price, $4.50

s

Write today for proposition. Enclose
the price and we will ship subject to re-
turn and refund if not satisfactory.
Exclusive territory granted. Circulars
with your imprint supplied.

E. 0. CUSHING

579 Mass. Ave. Cambridge, Mass.

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the two dimes it costs i
431 S. Wabash Ave. Chicago, IIl.

THE VIOLINIST Steinway Bldg., New York, N. Y.
REPRESENTATIVES WANTED

To represent the NEW. MELODY and Jacobs' Band and Orch-
estra Magazines in your city. If you can, we've a proposition for
you, provided no one has been appointed in your territory,

THE JACOBS MUSIC MAGAZINES, 8 Bosworth Street, Boston, Mass.

\

“Rocking the Cradle of Music”

A Review or Boston’s 1924 Music Werk
Continued from page 3

It was peculiarly appropriate that a musical celebration
and festival should be staged in Boston which has so long
held artistic, musical and literary primacy in America, and
the democratic character given the festival by the compre-
hensive and inclusive variety of societies, associations,
clubs and organizations which took part plus the approval
of the entire personnel of state and city officials, stamped
the undertaking from the beginning as one which com-
manded the favor and respect of the entire community.

That the program amply fulfilled the spirit of the
slogan was fully revealed when the reports of the events
were reviewed in the columns of the daily papers, and
national reports referred to Boston’s event as one out-
standing in its conception, its completeness of city-wide
co-operation, its diversity of events, and in the number of
people musically participating. The program, almost
staggering in proportions, actually materialized so that it
is no exaggeration to state that thousands of formal musi-
cal programs and demonstrations were enjoyed by at least
one hundred thousand people.

I'tve Hunorep Crurcnes Stace Gieantic ProbuctioN

The Greater Boston Federation of Churches not only
sponsored Music Week by recommending co-operation
throughout its five hundred churches with practically every
one participating in one to three musical programs, many
scheduling daily organ recitals, scores of sermons on
music, but made possible the production of Elijah in opera
form, the most ambitious effort of its kind that the com-
bined churches of Boston have ever undertaken. Leading
neople of Boston were willing to become patrons: the per-
formers and singers, over three thousand in number, were
drawn from leading musical and choral organizations in all
parts of metropolitan Boston. This mammoth production
was given four performances in the Boston Opera House.
The event, the greatest community opera event of its
kind ever staged in Boston, was in the nature of a “hand-
shaking,” as it were, over Boston’s First Music Week, as
it was the closing program and one that typified good fellow-
ship, a spiritual reunion where church and city sat side by
side listening to noble music and influenced by a common
inspiration.  In such community-wide events— artists,
orchestras, neighborhood choruses, a thousand children’s
voices of the public schools and more than ten thousand
listeners, an entire citizenship is brought to a point where
differences are minimized and common interests magnified.

Another event of equal significance and of common
interest was the massed Catholic choirs, which sang at
Braves Field the same day just previous to the Opera where
thousands gathered to hear the beautiful music of the
Catholic Church sung in the open by combined choirs.

Public schools participated in one special public demon-
stration when sixteen hundred school children, from eight-
teen districts, sang at Symphony Hall, giving knowledge
of their splendid training, while many of the city schools
gave special local programs numbering hundreds. The
great universities and colleges kept open house all the week,
giving information and pleasure to hundreds of lay visitors.

Theatres planned special orchestra numbers; motion
picture houses ran screen music news — and scheduled
special orchestra artist and organ recitals. Hotel orches-
tras maintained a higher standard of music for dinner ser-
vice, and broadcast many programs.

The Music Settlement Schools omitted their usual
yearly concert and joined in a splendid competitive festival,
where over two hundred pupils, the cream of pupil ma-
terial of all the Settlement Music Schools and social centers,
entered in a friendly tournament. This event was largely
attended and was conceded to be the finest publicity for
Boston’s greatest musical philanthropy.

The Musicians’ Union showed an unusual spirit of
generosity by furnishing a fine band of one hundred men
for a concert on the Common and also’ gave a splendid
concert with the People’s Symphony Orchestra of seventy
men, Hundreds of clubs and many artists gave of their
services to shut-ins, charitable institutions, social centers,
hospitals, jails and prisons.

One of the most far-reaching events and significant of
future results was the competitive festival staged by twelve
foreign choruses arranged by the Community Service.
The event was the initial movement to develop the com-
petitive festival idea which is so prevalent and strongly
rooted in Wales and England, and is destined to bear fruit
in a second concert greatly augmented in groups for this
year’s Music Week.

Tae Ourcome — Furure DEVELOPMENTS

The first Music Week should be viewed largely in the
nature of an inventory of Boston’s musical resources, and
an awakening of the possibilities of a greater development
for communal musical affairs. As a direct outcome of the
production of the great Elijah and the public performances
of hundreds of singers in a festive affair of such a colorful
character, the People’s Choral Union has taken on new life,
augmented its members, and has spread its work over the
city to stimulate greater activity in choral work. Two
choral groups have organized for art song concerts, and two
department stores have organized to train choral groups
within the stores. Two civic orchestras are encouraged to
continue their work and are planning public concert series.

The Boston public schools have only this year appro-
priated $10,000 for instrumental instruction and, in addi-
tion, a fund to purchase instruments for the children.
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ISSUES OF

cMelody

For 1923 and 1924

We have in stock several
complete sets of Melody
for most of the two years
mentioned.  Price, post
paid.  (Payment with
order)

Cash with
order at
these
prices.

Any 12 for $1.00
or the 21 for $1.50

As each of these back issues
contain either 3 or 4 worth-
while Piano Solos and text ma-
terial of value, our offer is a

Genuine Bargain
for the PIANIST

All orders
MUST be
addressed to

Walter Jacobs, Inc.
EIGHT BOSWORTH STREET
BOSTON, MASSACHUSETTS

WANTED
MUSIGIANS

How often do you see
such an advertisement

A Leader | and wish you could qualify
wh for the position? We teach arrang-

0 can ing practically, rapidly and success-
Arrange fully. Threelrial lessons free. To
and the eamclzin P:tudhenl of music this
course will show how to rise rapidly

Compose in his profession and increase his

income.

I am the Originator of the “Home Study

Method of Practical Sight Writing, Harmony and Com-
snaiion,"and the only school or individual that has ever

ared to offer and give three trial lessons free and convinos the ap-
plicant that he can and will sucoeed before he is nsked to pay, de-
posit, or in any way bind himself b{ contract. My great success
during the past 23 years has naturally attracted imitators () but
none of them have ever dared to prove their claims by glving trial
lessens free (as I do) before demanding pay, or binding the pupil
in a contract.

““We Have No Failures”

Because our trial lessons enable us to pick eur pu-
pils. It is much fairer and better for both sides to have a
genuine “test” before entering upon a work of such great importance.

We do not demand pay in advance because we
don’t want your enroll ment until we know and you are cen-
vinced that you can succeed with our help. If you are actually
conyinced, you will lose no time in paying. Write today for the
trial lessons and proof.

WILCOX SCHOOL OF COMPOSITION

Box B, 225 Fifth Ave., New York C. W. Wilcox, Directer

MUSIC PRINTERS
ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by
every process. We furnish effective designs and
make titles by all processes in one or more colors.
We arrange music, revise MSS. and secure copy-
right if you desire. No order too small to receive
attention, Prices low. Correspondence solicited.
The Music Suppl t of this Magasine ls Our Work

JOHN WORLEY COMPANY

40-48 Stanhope St. Boston, Mass.

MADE OF YOUR OWN

MUSlC ROLL COMPOSITIONS

We specialize in Player-Piano Rolls in small quantities for
anyone, We make them from regular copy of music or
manuscript. Write for particulars. Act now. Satisfac-
tion and promptness guaranteed.

The D. & M. Trading Co.

318 Broadway, Dept 6
NEW YORK, N.Y.
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oA Striking Example of
- SELMER SERVICE

H. Selmer (Paris) Clarinets

“The World’s Premier Clarinets”

A personal trial will quickly show you why H. Selmer (Paris)
Clarinets are the exclusive choice of three out of every four
legitimate first chair clarinetists—why they enjoy equal pref-
erence in the better class of amateur players as well.

PLAIN BOEHM SYSTEM MODEL
No. 15—17 keys, 6 rings

ORDER RECEIVED BY
AIR MAIL, FEB. 2nd—9 AM.

WAS SHIPPED

COMPLETE WAS -
AT $123.00 NOW $110-95
| N =" — 4PM PLAIN ALBERT SYSTEM MODEL
| — = ‘\H T THE No. 5—15 keys, 4 rings, rollers
3 SAME DAY WAS
 Here’s the Full Details— §73.00 NOow $69.95

Send for Free copy of Selmer Woodwind Catalog “G.” It
gives full details and NEW REDUCED PRICES on all the
H. Selmer (Paris) Boehm and Albert System Clarinets, as
well as accessories and reeds.

FREE TRIAL PERIOD ON CLARINETS—3 DAYS

‘ On Monday, February 2nd, we received an order by AIR
‘ MAIL from Mr. B. M. W, California, calling for one
‘ No. 15 Plain Boehm H. Selmer (Paris) Clarinet and one
dozen Selmer Victoire Clarinet Reeds.

The order was entered—passed through our Credit De-

No. 15

. Selmet (Paris) Saxophones

MELODY FOR MARCH NlNILI'l‘I'll'}N TWENTY-FIVE

Band and Orchestra” /

17~11Q W, 46t: ST.
NEW YORK CITY

A
V

Reduced Prices=—

Used Exclusively by Rudy W iedoeft and a host of

America’s Foremost Artists

lo. 152-S—Eb Alto
BRASS

ow $135.45

SIL. PL., GOLD BELL

Now $164.95
lo. 155-S— Eb Baritone

BRASS SIL. PL., GOLD BELL

ow $174.95 Now $221.95

astrated folder giving complete information on the entire
Selmer (Paris) Saxophone family in all finishes, together
:ch NEW REDUCED PRICES, gladly sent to interested
‘ties. Send for your copy.

FREE TRIAL PERIOD ON SAXOPHONES—5 DAYS

partment — the clarinet selected from our stock, sent
through our Service Department and carefully regulated,

and tested thoroughly by Mr. C. G. McGibeny—the reeds ‘
selected—the entire order carefully packed and delivered

to the American Railways Company at 4 P.M. THE ‘
SAME DAY. | ‘

Mr. W. wanted his order in a hurry. He got it in a hurry. ’

Typical Selmer Service!

EASY TERMS ARRANGED

’]I‘HOSE OF YOU who wish to purchase a Selmer Instrument but
do not have the necessary ‘“‘spot cash” on hand to do so, are
urged to take advantage of the Selmer Time Payment Plan.

FOR ALL INSTRUMENTS

Any honest, responsible party can secure an instrument (priced at
$25.00 or more) on a moderate deposit with the balance divided
nto small monthly payments. Let us send you the full particulars.
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SPECIAL OFFERS
for MARCH

Void after March 31st, 1925 ()
None sold to dealers e

A. Selmer New Wonderful
CLARINET REEDS
Povc Po. 70C
Orders Limited vto One Dozen
La Carola &ty
VIOLIN STRINGS

Finest quality Silver G wound on La Carol

L £ a t A
$1.00); Best quality Aluminum D wound on Lgau nglga
gut .(reg. 50c.); La Carola A, double length, finest selected
Italian gut (reg. 40c.); Bernhardt Steel E, with bridge

protector (reg. 5c.).
et © $1.19
Orders Limited to One Set
H. Selmer Victoire
SAXOPHONE REEDS

Prices per Dozen—Post Paid

SOPRANO .................... $ .75
ALTO ... 95
MELODY ............. 07
TENOR .............. """
BARITONE ..., . 1.22

Orders Limited to One Dozen
ALL SPECIAL OFFERS VOID AFTER MARCH 31st.

[F . s e ot Ay |
' Rudy Wiedoeft’s “Three Talks to Saxophonists” \
} Giving interesting, instructive notes from the pen of “America’s

Bremicr Saxophonist” FREE. Write for your copy. —J

Banjos Offered by One Concern

of more moderately priced instruments.

A Bargain in
Metronomes

o, full particulars,
Selmet’s 4 vo—————t¥

Guarantee

1 i l
)
0

The Most Complete Line of Tenot

is always on hand at Selmer’s. Paramount, Vega, Ludwig, Vega-
phone, Orpheum, Orpheum-Superior, Langstill, and a complete line

Write for Selmer String Instrument Catalog No. 3. It gives the

SELMER’S COMPLETE INSTRUMENTAL FAMILY

Mersel American Slide Trombone

A Good Trombone—Reasonably Priced

;. Al instrumeféts SO‘(L.by H.&IA Selmer, Inc.,1 H. SELMER (PARIS) CLARINETS AND OTHER WOODWINDS

oY are guaranteed to be exactly as represented F. BARBIER (PARIS) CLARINETS r : : . . .

e and are shipped subject to a generous FREE MERSEL CLARINETS Iirrz elaSAy blo_wmg, W_lth a rich resonant tone and excellqnt slide action, The
f) TRIAL PERIOD. H. SELMER (PARIS) SAXOPHONES 1 he \merican Slide Trombone will stand comparison with the best
pon , SELMER AMERICAN SAXOPHONES igher-priced instruments. Only by enormous production and confining it
e If, for any reason _the purc}}aser does not thmlk FINEST FRENCH TRUMPETS > one model—medium bore, 7-inch bell—are we able to offer it at such a
i the instrument is satisfactory in every respect, he is SELMER AMERICAN TRUMPETS AND SLIDE TROMBONES smarkably reasonable price.

51 privileged—and urged—to return it at the end of MERSEL AMERICAN BAND INSTRUMENTS

bl the Trial Period, AT OUR EXPENSE. GAUTROT (PARIS) BAND INSTRUMENTS BRA

Sk T . . VIOLINS, VIOLONCELLOS, AND OTHER STRING INSTRUMENTS 5 COMPLETE IN CASE Rike ke QRBE B
‘ Any money deposited with us is refunded in BY ENRICO ROBELLS. ERNSTO}’}‘%IDN%I&II{{O;{F?ENH'MHAK’I;E}I{?EO' Now 539 45

2 i ions— ape. HEBERLEIN, AND OTHER N

w? full. No embarrassing questions—no red tape I A MPROVED MASTER FLUTES 5 Now $52.45

(1 h 1 BARBIER FLUTES AND PICCOLOS 2 . Bl

e You are the sole PARAMOUNT, VEGA, LUDWIG AND ORPHEUM TENOR BANJOS Selmer’s Bulletin” gives illustrations, descriptive matter, and NEW RE-
i MARTIN MANDOLINS, UKULELES, GUITARS, ETC. 'UCED PRICES on all Selmer American Band Instruments. Send f
o MERSEL, LEEDY AND Lgllj)}\)NILGIEDSRUMS AND DRUMMERS our copy. It's FREE, ’ ol
A P

J. C. DEAGAN XYLOPHONES, BELLS, ETC.

& Nai 1725—%“?2&“"&1% COMPLETE LINE OF ACCESSORIES FOR ALL INSTRUMENTS W_atCh for t’he MONEY SAVING SPECIALS

oo 9 : ABLE REPAIR SERVICE ON ALL .

i A COMPETENT, RELIABLE RERAL in Selmer’s advertisements each month

P

10“& . ; ) )

i< ﬁFor (Complete Information and NEW REDUCEI RICES on cANY INSTRUMENT

56& ! BERAR AT R0

;\‘

While they last!
MOUTHPIECE CASES

for Trumpet, Cornet
and Trombone

Finely made, strong russet leather
cases, with closing strap and snap
button fastener 7

EACH 4

5 9C Post Paid //

In ordering please mention // >
whether trumpet, cornet or /

trombone mouthpiece case
is wanted.
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IS5 SO1L0s

for E-FLAT

ALTO
SAXOPHONE

With PIANO ACCOMPANIMENT

Vol.1

COLLECTION of
compositions of var
ious types by various
composers i

DANCE OF THE MANIACS.
QUEEN CITY, Mareh, .

VALSE v
DOWN MAIN STREET,
SLUMBER SONG......

Price Each Volume

E-Flat Alto Saxophone Solo . .
Piano Accompaniment . . + . .

+ o Thenet
81,00 net

WALTER JACOBS, Inc., Boston, Mass.

Winns
How to Play

BREAKS ENDING

Shows how and where to apply to
popular piano music more than 100 nov-
elty jazz and blues “breaks,” endings,
space “fillers” and modern counter mel-
ody forms unknown in printed sheet music, in-
cluding many examples of “tricky'" rhythm and
“‘wicked'' harmony, as recorded in phonograph
records and player piano rolls and

Used by Leading Dance Orchestra Pianists

This is the only book of its kind published. In-
struction on thslsub)ect cannot be found in any
other piano method or system.

At all Music Stores or Mailed
on receiptof price. . . . . 75C

Winn School of Popular Music §, "% 1

DOWN IN THE HEART OF MY HEART

Beautiful Waltz Ballad

YOU ARE MORE THAN ALL TO ME

That Cute Little Fox Trot
At your Dealers or direct from us

JULIUS POLLOCK PUBLISHING COMPANY
3019 Calumet Avenue Chicago, Illinois

“SYNCOPATE THE CHRISTENSEN WAY”

Axel Christensen’s Instruction Books for
Piano. Book 1: How to “jazz-up’ any tune,
chord work, etc. Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc.
Either book sent for $2, or both for $3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.

CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd. Chicago, Illinois

AL. MOOQUIN

New York’s Popular Arranger of Music for Orch-
estra, Band, Piano. Music composed to Words.
Reference: Any Music Publisher in New York

221 STRAND THEATRE BLDG. NEW YORK

LOCAL REPRESENTAT]VES WANTED
Spare-hour work. Ask us about it.
The Jacobs’ Music Magazines, 8 Bosworth St. Boston

The Brickyard

HY do people applaud pictures at the

V _\/ movies? It seems to me about as

senseless and ridiculous as anything that
could be imagined. Applause, as I under-
stand it, is for the purpose of conveying to the
performers your satisfaction and pleasure (if
any) with their performance. Some of the
audience seem to think it’s a sort of safety
valve for their wrought-up feelings. Anyhow
at crucial moments in the picture, they burst
into inane but violent applause. When
they're reading the Sunday paper in the seclu-
sion of their homes — if such people have homes;
or when they spy an interesting and well-told
bit of scandal over their commuting neighbor’s
shoulder, one wonders if they burst into
vociferous hand-clapping! Evidently not, or
there would be an increase in our murder rate.
Yet it’s just as sensible as applauding a moving
picture.

Of course you can say it needn’t annoy me —
that I don’t have to applaud if T object to it.
But it does annoy me. Silly, useless things
always annoy me, whenever I see or hear them,
whether I'm mixed up in them or not. It seems
to me that a good, lively campaign by motion
picture theatre managements would eliminate
this. It would certainly add to the tone of
their theatres, and consequently increase their
patronage.

Consider this a “brick” and see if you can’t
start something with it. — ONE-WnO-DoEsN'T.

Tt must be the influence of the theatrical atmosphere.
We've never been guilty of applauding at a movie, and we
never will, as long as we're in our right mind. Just the
same, we've caught ourselves getting ready to, and we can
account for it in no other way than by assuming it was a
theatre-formed habit, and inclined to be exercised as such
without the benefit of analysis.

As to the theatre management “taking steps,” they could
hardly be expected to, until the expressed dissatisfaction
of the majority of their patrons is quite noticeable. If
any of you brick-makers feel the same way about it, heave
your bricks and we'll bring them to the ma nagers’ attention.

AM very much annoyed by people being

seated or leaving their seats in the
middle of a picture, and interfering with my
view to such an extent that I have to imagine
what’s taken place during the time they’ve
been coming or leaving. Sometimes I've com-
pletely lost the thread of the story and the
picture was spoiled for me.  Why couldn’t the
management refuse to seat patrons except
between pictures? Then if the audience
changed every time a new show or a new
picture started, they’d stay until it was over
and not interfere with others who came in
later. — S. D. DANIELS.

There are two sides to this question all right. Tt seems
to be a question as to whether our inconvenience is greater
when a party of late-comers interferes with our view of the
picture than it would be if we were the late-comers and
had to wait until the picture was over before we could be
seated. One of the attractions of the moving picture
theatres is the freedom of coming and going. You can go
any time and know that you can slip in at once and
eventually see all the show. The interference caused by
people leaving in the middle of a picture can be reduced to a
minimum. Indeed, it 7 in the largest and most successful
theatres. They do it by (a) having the theatre light enough
so people can at least see to find seats or leave without loss
of time. (b) Advertising the opening time of each show
and the feature picture, so that at least those who want to
come at a time that permits them to find seats during a
logical break in the picture can do so. (c) Arming the
ushers with small flashlights, to show patrons the way to
empty seats so they’ll not need to wander about like
melancholy, untransparent ghosts. . .

If the picture interference in your favorite theatre is
more than it should be, reason gently Wl.th the house
manager; he wants to please you — so tell him how he can
— at least in this particular.

—— e

One of the neatest little devices we have ever seen is the Cush-
ing baton melronome, Ves, it beats time with a stick, and it beats
the dickens how well it works, how long it runs and how smoothly
and noiselessly — all without any. springs or mechanical contrap-
tions. Mr., Cushing's address is 759 Massachusetts Avenue,
Cambridge, Mass.
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Melodious
and not

Difficult

HELTMAN’S

collection of

AGS

FOR
PIANO

. Chewin’ the Rag

Regular Price
$1.00

While our
stock lasts
we will mail
postpaid on
receipt of

50c

1

2. Clover Blossom

3. Sunflower Babe

4. Shine or Polish

5 Fred Heltman’s Rag
6. Ring Tum Diddie

Daniels-Smith Co.

231 Willow Avenue, W. Somerville, Mass.

JUST PUBLISHED

corDoNSLOOSE LEA

Incidental Musle by Walter C. Simon
Arranged for plano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpald

MOTION PICTURE
COLLECTION

VOLUME I VOLUME II
1. Agitato 7. Hur 13, Aglt 10. Furloso Agitato
2, Dramatle Agltato 8. Intermezzo 14, Andants Golop Agltato
3. Andants 0, Misterioso 15, Andante Cantabl Indlan War Dance
4. Appasionato 10. Plaintive 10. Doloroso Inter
8. Comedy 11, Turkish 17, Dramatie Tensl Triumphal !}
6. Dramatle Tenslon 12, Stampedo 18, Dramatique Oriental or Cannlbal

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nin Common Types of Plctures, consisting
of from five to eight acteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National

Alrs—43 Selections,
141 West 36th Street

HAMILTON S. GORDON ™ New York, N. Y.

PRUEFER CLARINETS

Have you tried the latest models?
Built under the personal di-
rection of Mr. Pruefer.
Write for booklet de~

seribing exclusive
features,

DAYS
FREE TRIAL

Clip this ad and attach it
to your letter.

G.PRUEFER MFG. CO., i ienesrs:

Al E.GAYLORD

Composer and Arranger

ORIGINAL MUSIC written to Song Poems. MARCHES
written toorder. Arrangements of all descriptions at CUT
rates. Satisfaction Guaranteed or No Charge.

116 Putnam Street Syracuse, N. Y.

ARRANGING TAUGHT

Harmonizing in 10 Lessons, by correspondence. New
Method. Wonder for simplicity. Anyone can learn
harmonizing, arranging. Circulars mailed. ~Address

ORPHEUS HARMONY SCHOOL

147 East 23rd Street New York, N. Y.

MODULATIONS WITHOUT STUDY
(Second Edition—Revised and Corrected)
Thiis book contains nearly 200 ready-made modulations into Major and
Minor Keys for immediate practical use requiring no theoretical knowl-
edge whatever. It is a pocket edition invaluable to pianists, sl 00
organists and arrangers of musio. Price = el
116 Madison Street No slamps or

g:lre by H. 0. Walker, Dept. B, B'kI'n, N. Y. personal cheoks

P

Jacobs’ Piano Folios

SIX-EIGHT MARCHES
NUMBER 1

Vhogaans F. B, Bigelow
hos. S. Allen
R. E. Hildreth
Gorald Frazee

Our Director. .
The Periscope. .
American Ace. .
Stand By!.....

H. J. Croshy

The Idolizers. .. .. W, A Corey
IO AVIAOE i e e mes $M. Fulton

Soolof the: Natons 2 viisvis 5 e i (eorge Hahn
Fighting Strength. ... Thos. S. Allen
The Indomitable. , James M. Fullon
Iron Trail... . Ernest Smith

Starry Jack...... . R. E. Hildreth

Cradle of Liberty. . o Alfred E. Joy

Excursion Party.............o.ouis Raymond Howe
NUMBER 3

The NCA.. oo vinviininis F, E. Bigelow

New Arrival, .. Anthony S. Brazil

| e IR .. Ernest S. Williams

oo George L. Cobb
John H. Bronson
.. George Hahn

The Breakers
Army Frolic.

Monstrat Viam. ........ooooviiiiinns Alfred E. Joy
NUMBER 4

"Cross the Rockies................ Arthur €. Morse

Gay Gallant...... ... Walter Rolfe

Eduin . Kendall
. Thoa. 8. Allen

Guest of Honor. . .
The Marconigram.

Navy Frolic...... . .George Hahn

High Brows. George L. Cobb

Sporty M. ... s Walter Rolfe
NUMBER 5

Brass Buattons. ...oooorooviivnininns George L. Cobb

i ... Al Stevens

.. Bob Wyman
as. A, Young
W. D. Kenneth
R. E. Hildreth
..Paul Eno
hos. 8. Allen

Merry Monarch. .
The Assembly.
Horse Marines

NOVELETTES
NUMBER 1
FlickerinBFireli(hL Shadow Dance. . Arthur A, Penn

Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette.............. Norman Leigh
Woodland Fancies. _Intermezzo Char., ... .Clements
Dance of the Pussy Willows. .. Frank Wegman
The Chirpers. Morceau Characteristique Chas, Frank
Milady Dainty. lnt,ernmzan Gavotte. ... Gerald Frazee

The Faun. Danse ........coovvvunnn. George L. Cobb
Musidora. Idyl d'Amour ... ... Norman Leigh
In a Shady Nook. Tete-a-Tete .R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Characteristique Hans Flath
Briar and Heather. Novelette .L. G. del Castillo

Miss Innocence. Novelette.......... C. Fred'’k Clark
NUMBER 3
Love and Laughter. Pizzicato........ George L. Cobb

... Norman Leigh
George L. Cobb
John Carver Alden

Flittering Moths. Danse Caprice.
Drift-Wood. Novelette
Confetti. Carnival Polka.

Rainbows. Novelette...... .. Bernard  Fenton

Breakfast for Two. *Entr'Acte. . Norman Leigh

Two Lovers. Novelette. ... .P. Hans Flath
NUMBI

Fancies. Novelette..... George L. Cobb

Glad Days. Novelette Harry L. Alford
Little Coquette. Morceau Characteristique Hans Flath
Doll Days. Novelette. .. George L. Cobb
The Magician. Gavotte. ..Van L. Farrand

Viscayan Belle. Serenade F'ilipino Paul Eno
0ld Sewing Circle. Novelette...... Jesse M. Winne
NUMBER 5

June Moon. Novelette............ Bernard Fenton
Spring Zephyrs. Novelette........ L. G. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance............ George L. Cobb
Moment Gai.......... ... Norman Leigh
Young April. Novelett ...George L. Cobb
Moonbeams. Novelette George L. Cobb

COMMON-TIME MARCHES

NUMBER 1
National Emblem. ................... E. E. Bagley
The Moose...... P. Hans Flath
Magnificent. . H.J. Croshy
Dolores.......... ... Neil Moret
League of Nations seph F. Wagner
The Gartland. ... iclor G. Boehnlein
Lawand Order ..............c.oune. George L. Cobb

NUMBER 2
Young Veterans..............oo.o.nn. Gerald Frazee
The Ambassador. . ..E. E. Bagley
The Pioneer........ .. H. J.Croshy
Square and Compass. . ... George L. Cobb
Virgin Islands. ..... LAllon. A. Adams
A TT0rOPDeR: oovvivvvios wiv-sme o s W. A. Corey
Prince of India.................... Van L. Farrand

NUMBER 3
The Carroltonian. ............... Victor G. Boehnlein
For the Flag. . ... ..J. Bodewalt Lampe
Heroes of the Air. ...C. Fred'k Clark
Men of Harvard. . ... Frank H, Grey
The Masterstroke. . J. Bodewalt Lampe
Cross-Country. .H. Howard Cheney
Onward Forever.................... 8. Gibson Cooke

ONE-STEPS

NUMBER 1
Peter Gink...........coovviiinninins George L. Cobb
Kiddie Land. .. AT Weddt
Some Shape . George L. Cobb
“Wild Oats’ . George L, Cobb
Stepping the Scale ...C. Fred'k Clark

ambra. . ... ..George L. Cobb

Dixie Doin’s. .. ... Norman Leigh
Umpah! Umpah!.................... George L, Cobb
Broken China . George L. Cobb
Bohunkus George L, Cobb
Parisian Para . Flori
Levee Land A
Javanola .
Ger-Ma-Nee LA W
Here’s How. .. George L: Cobb

Putand Take.........ccoovnvninn, George L. Cobb

Including Such

The “Jacobs’ Piano Folios” are universally recognized as the most popular

. ) 4 :nnl.|u<|('l.it':«l collection of American copyrights
ever published in book form, For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the <
“Novelettes,” “Tone Poems," etc., are unexcelled., Prlce, eaCh VOI., 50(: net

CONCERT MISCELLANY CHARACTERISTIC AND

NUMBER 1
Meditation. .............c.oooo.oir.. Norman Leigh DESCR'PTIVE
Pastorale Ecossaise, Frank B, Hersom .  NUMBER 1
Scandinavian Dance .. Gaston, Borch ~ Big Ben. Descriptive..........00000y Thos. S, Allen
Chansonette Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman
Rustic Twilight. Reverie............. Walter Rolfe Nautical Toddle. . ..................Gerge L. Cobb
Shadowgraphs. Scenes des Silhoucttes Norman Leigh Dance of the Skeletons. Descriptive. . Thos, S, Allen
Mimelh e George L, Cobb  Farmer Bunf(nwn, March Humoresque Fred Luscomb
NUMBER Near-Beer (How Dry [ Ani).......... L. G. del Castillo
Cupid Enters. Idyl d'Amour ...... Frank E. Hersom Hoop-e-Kack. Rag Novelty. ......... Thos. 8. Allen
In Dreamy Dells. A Fairy Fantasy....Waller Rolfe NUMBER 2 =
Zulaikha. ~ Fgyptian Dance. ..., R. S. Stoughton. P""}""’“K Parade. An Aroostook Episode Geo. L. C'obb
Ina Tea Garden. Javancse Ldyl. ... .Frank H. Grey Got’Em. Descriptive March Thos.S. Allen
Danse Moderne............  Norman_Leigh K'r-Choolll ........... .John @, Lats
Polish Festal. Dance Joyous. ank E. Hersom Grandfather's Clock. Deseriptive. ... Louis G. Caatle
For Her. Romance ................ Norman Leigh Baboon Bounce. Rag-Step Intermeazo George L. Cobb
NUMBER 3 Happy Hayseed. Characteristic March. Walter Rolfe
Laila. Arabian Dance.......o.o.rs R. S, Stoughton.  Dixie Rube, Characteristic March. ... Thos. S. Allen
Rustic Dance............... . Norman Leigh . NUMBER 3 -
Roman Revels. Tarantella . .. Gerald Frazee M"d‘,"“hﬂ Walking Dolls ............ George L, Cobb
Mimi. Danse des Grisettes. . 'Norman Leigh  Pasha’s Blues. Descriptive . ... George Hahn
Chant Sans Paroles. .. .. . Norman Leigh ?{‘uda. Mx_m!h Novelty. Lawrence B.0'Connor
Nakhla. Algerian Dance R. 8. Stoughton at Tangoing Turk ... .. .+« George L. Cobb
Iberian Serenade.................... Norman Leigh ~ Kentucky Wedding Knot A W, Turner
NUMBER 4 Toy ?Mlel ........... .. George L. Cobb
Ma Mie. Chanson d’Amour.......... Norman Leigh BuckingBroncho.................. Robert A, Hellard
Nippon Beauties. Oriental Dance, . Frank E. Hersom NUMBER 4

My Senorita. A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola...... Norman Leigh
Around the Sundial. Capriccio......L. G. del Castillo
Zumurrud. Egyptian Dance, R. 8. Stoughton
By an Old Mill Stream.. ... . Norman Leigh

Parade of the Pupgeh. Marche Comique Waller Rolfe
Jungle Echoes. Cocoanut Dance. .. ... R. E. Hildreth
Soap Bubbles. Characteristic March. . Thos. S. Allen
Bean Club Musings. Characteristic March Paul Eno
Tehama. Intermezzo Romantique Chauncey Haines

Pasha’s Lullaby. I)m‘ipggﬁ e George Hahn
ORIENTAL, lNDlAN AND Ghost Walk. Eccentric Novelty...... George L. Cobb

Pasha’s Party. Descriptive. ...

...George Hahn
White Crow. March Oddity.

.. Paul Eno

SPANISH

NUMBER 1

= Pokey Pete. Characteris arch, . ... J. W. Lerman
Peek In. Chinese One-Step.......... George L. Cobb ~ Starland. Intermezzo. . Lawrence B. O'Connor
In the Bazaar. Morceau Orientale. ... Norman Leigh ~ Step Lively............. oo Thos. S. Allen
Castilian Beauty, Spanish Serenad Gerald Frazee  Hop Loo. Chinese Novelty........ Frank E. Hersom
Heap Big Injun. Intermezzo. ....... Henry S. Sawyer
Sing Ling Ting. Chinese One George L. Cobb RAGS
Indian Sagwa Characteris Thos. 8. Allen
Whirling Dervish. Dance Cha stique J.W.Lerman NUMBER 1
NUMBE Turkish Towel Rag. A Rub-Down. ... Thoes. S. Allen
In the Sheik’s Tent. Oriental Dance Frank E. Hersom Dust Em Off...............coo.vune, George L. Cobb
Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. .. . Percy Wenrich
Cheops. Egyptian Intermezzo........ George L. Cobb  Lazy Luke. A Raggy Drag.......... (feo. J. Philpot
La Sevillana. Entr'Acte........ Norman Leigh ~ All-of-a-Twist. ............ Frank E. Hersom
Numa, Algerian Intermezzo. ... ..Thos.S. Allen  Cracked lIce Rag ,George L. Cobb
Pasha’s Pipe. A Turkish Dream......George Hahn * Meteor Rag....................... Arthur C. Morse
In the Jungle. Intermezzo..........J. W. Lerman NUMBER 2
NUMBE! Feeding the Kitty. Rag One-Step. .. .George L. Cobb
Antar, Intermezzo Orientale .......... Mar Dreyfus  Toddle TopRag...............coouns Norman Leigh
The Mandarin. Novelty One-Step . Norman Leigh Pussy Foot. IFccentric Rag. . Robert Hoffman
Chow Mein. A Chinese Episode. .. .Frank E. Hersom  Sandy River Rag.................... Thos. S. Allen
Hindoo Amber. Novelette............ Ernest Smith ~ Russian Pony Rag. A Syncopated Prance Don Ramsay
Ta-Dji-Da. Oriental Dance. . ... Walter Wallace ~Zamparite AR AR W  9 ir  )
Happy Jap. Geisha Dance. ..... Lawrence B.0'Connor ~ African Smile..................coovvees Paul Eno
The Bedouin. Oriental Patrol. ... Edwin F. Kendall NUMBER 3
. NUMBER 4 Piano:Saladi fovvivivocnn s bivanited George L. Cobb
Ah Sin. Eccentric Novelty............ Walter Rolfe Fussin’ Around. . el EMCL Toel
Yo Te Amo. Tango Argentino .. ... Walter Rolfe ~Aggravation Rag. . George L. Cobb
East o’ Suez. Marche Orientale .R. E. Hildreth Kikuyu............ Frank H. Grey
Anita. Spanish Serenade. ............ Thos. S. Allen  Rubber Plant Rag. . .George L. Cobb
Modern Indian. Characteristic Novelty F. E. Hersom  Slim Pickin's. .. ... con W, C. Isel
In Bagdad. Morceau Orientale. ..... Norman Leigh  Virginia Creeper.........oovvvvviininans Mae Davis
FOX-TROTS AND BLUES ~ SCHOTTISCHES AND CAPRICES
T NUMBER 1 Tl NUMBER 1
A“""‘ the Chimes................ ’(‘"“';, ')‘ks”{,r’l{ Four Little Blackberries. . . ..... Lawrence B. 0'Connor
l{“;“é‘"["';' i Tl I ([,”"I” Barn Dance (Bunnies' Gambol).......... Ned West
IE“ T "“'2"'" g ""r{/"J“ f'”"" Fairy Flirtations. Dance Capri Victor (. Boehnlein
en-lTuc-Ree........ o Ad Weldt  yonetian Beauty. Caprice............ Walter  Rolfe

Those Broncho Blues.

Bone-Head Blues. . R. B. Hildreth

Bernisne G. Clements

i S
Lib Coniton Frog Frolics. Schottische

Dance of the Morning Gl

"rank Wegman

Gob Ashore. ... . Norman Leigh N, , 4
Hop-Scoteh: vo viois s vais oo o sinones George L. Cobb Among the Flowers (“mr[.iR 2 i (W Hno

Lo . , Dance of the Lunatics.  An Idiotic Rave Thos. S. Allen
ém Minor. ... \r,""‘“'" "'](“?"2 Sun-Rays. Characteristic Dance. ... Arthur C. Morse
Elll:{lsla.s-h. . Cpn "Z_"}j""n “.“4 Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
BB lm4:l I;'ierS s ””’(,"(‘ er8om - Fanchette. Tambourine Dance, .....R. E. Hildreth
Fermlg a Blues o Gs : {«'!rég"llf'-ﬁ Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen
rangipani. ... | ’W' i \ 000 Dance of the Peacocks. Caprice........ Wm. Baines
Kangaroo Kanter. rthur C '[’{r”“ Jack in the Box. Character Dance. . ... Thos. S. Allen
Almond Eyes................. George L. Cobb MBER 3

Four Little Cocoanuts. Schottische ... L. B. 0'Connor
Hey! Mister Joshua. Medley Schottische L. W. Keith
Danding Goddess. Caprice.......... R. E. Hildreth
Four Little Pipers. Schottische Lawrence B. 0'Connor
Red Ear. Barn Dance,

Burglar Blues...................... George L. Cobb
Georgia Rainbow..............ooovis Leo Gordon
Soft Shoe Sid. . ..Frank E. Hersom
Midnight. .. .C. Fred'k Clark

59 Volumes of Selected Copyrights

Standard Favorites as NC-4,

National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

A NUMBER 1
Kins-of SpHog i oo cobicia o Walter Rolfe
Hawaiian Sunset. . .................. George L. Cobb
Drifting Moonheams., Bernisne @, Clements
Odalisque. . ., Lrank H, Grey
Love Lessol ieorge L. ('obb
Silv’ry Shadow Gaston Borch
Night of Love. .. .. Walter Rolfe

MBE!

In June Time: viiivinis cinoniins (', Fred'k Clark

Flower of Night Norman Leigh

Isle of Pines, . R E. Hildreth

Dream Memorie: . Waller Rolfe

Blue Sunshine . . George L. Cobb
1 >

Chain of Daisies . Weldt

JewilsRIG . = a0 rank H. Grey
NUMBER 3

Barcelona Beauties.................. R. E. Hildreth

Drusill . -0 Norman Leigh

cvriThos, 8, Allen
.. George L. Cobb

Under the Spell.
Mist of Memory. ..

Smiles and Frowns,................... Walter Rolfe
NUMBER 4

Callof the Woods.................. Thos. 8. Allen

Idle Hours ., ........ ..Carl Paige Wood '

Blithesome Strains. ..
Dreamily Drifting. .

+o..Gerald Frazee
Walter Rolfe

Flour d'Amout, ;oo iviiii i George L. Cobb
NUMBER 5

DRl s = e Leo Gordon

ona Lisa....... ...George L. Cobb

Sons du Ruisseau. . Frank H. Grey

Delecll!ion ........ Walter Rolfe

Jacqueline, ......... - Arthur C. Morse

Bl e e e i Walter Rolfe

§ Lester W, Keith
ter Wallace Smith
. Walter Rolfe
. Thos. S. Allen

U
Sweet Illusions.................... Thos. S. Allen
Beauty’s Dream. . . ... Lester W. Keith
Pepeeta. ......... ..R. E. Hildreth
Ladder of Love. ............ .. George L. Cobb
Perfume of the Violet. ................. Walter Rolfe

UMBER 8
Youthand-You o5 ocvnaninad Thos. S. Allen
Belles of Seville. .J. Bodewalt Lampe

Lady of the Lake. . .. oooo..George L. Cobb
ane_Tyunl ................ Bernisne (. Clements
Pansies for Thought...................... Lou Blyn
UMBER 9 )
Buds and Blossoms................. (George L. Cobbh

Summer Secrets
Spying Cupid
Sunset in Eden.

ovovvoo. Theo., 0. Taubert
..... Walter Rolfe
John T. Hall

Buelli i crivensg LAl JL Weidt
Heart Murmurs. . .................... Walter Rolfe
Uandl.... ... . R. E. Hildreth

Revel of the Roses.
Morning Kisses. .. ..

.. Walter Rolfe
George L. ('obb

Queenof Roses........................A. J. Weidt
NUMBER 11

Crystal Currents...................... Walter Rolfe

Barbary. ....... .. George L. Cobb

LOOM oo vy con s vismyiane Wm. Arnold

Moonlight Wooing. .. Bernisne G, Clements

At the Matinee...../............... Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1

Sleepy Hollow. Tdyl................ Thos. 8. Allen
Enchanted Moments. Idyl d'Amour B. G. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture. . .George L. C'obh
Fireside Thoughts. Reverie. ... Gerald Frazee
Drift and Dream. Romance .R. E. Hildreth
Beautiful Visions. Reverie......... Elizabeth Strong
NUMBER 2
Romance of a Rose. Reverie..Lauwrence B. U'Connor
A Jeanette. Chanson d'Amour...... Norman Leigh
Tendre Amour. Serenade. .. ... Bernisne (/. Clements
Soul of the Violet. Romance. . . Harry L. Alford
Golden Dawn. Tone Picture. . .George L. Cobb
On the Sky Line. Tone Picture .. Walter Rolfe
La Petite Etrangere. Valse Lento. .. ... P. B. Metcalf
NUMBER 3
A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. . .o R Gruemwald
Danse Gracieuse. . . Norman Leigh
Indifference. Characteristic Mor

reeau. . .. Walter Rolfe
Venetian Romance. Barcarole...... R. E. Hildreth
Moments by the Brook. Idyl...... Frank E. Hersom
Memories of Home. Reverie. . filizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT

2

Caleutta. ... George L. Cobb  Southern Pastimes. Schottisel J. W Wheel w
RO o000 s s Wm. C. Isel ) Bai SOl e THACHET ALTZES
Hey Rube. -~ vr. - S fiarmy L. Alford Darkey’s Dream. Barn Dance....... Geo. L, Lansing NUMBER 1
) Nymphs of the Nile. Air de Ballet..Frank E. Hersom
Han,g-Over. BUIEE: o s smnmviorsis s Leo (:'qrtlvm GALOPS Myriad Dancer. Valse Ballet......... Thos. 8. Allut
Eat ’Em Alive. .. . Allen Taylor NUMBER 1 Love Notes. Valse......... ..Frank E. Hersom
Joy-Boy... e A, J, Weidt  Saddle Back ...... Allen With the Wind. .. Hildreth  Flight of the Birds. Ballet.............. W. M. Rice
Campmeetin’ Echoes. . Gerald Frazee  The Ringmaster, Whiting Big White Top ..Bochnlein ~ Saida. Valse Exotique.............. Norman_ Leigh
top l!! ........... .Grurgc L. Cobb At Noq ........... Peck  The Plunger . ....... Allen  Butterflies. Morceau Mignon. . Bernisne G. Clements
Iroquois. . . . . Louis G. Castle  The Vixen. . .... Whiting  High Stepper. ... Boehnlein NUMBER 2
Say When!..... ..G:e()ryc L.Cobb ’Round the Ring. .. Allen Whip and Spur. ..... Allen  Nature's Mirror. Valse Classique Bernisne G. Clements
Water WagonBlues.................. George L. Cobb ~ Sawdust and Spangles .................... Hildreth ~ Meditation, Valse Poetique........... Gerald Frazee
Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Frank E. Hersom

= L] H o ‘‘Concert Miscellany” is recommended
PhOto Play PlamlSts and OrganlSts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries'’ for Scenes of Romance, Reverie and Pathos; *‘Ballets and Con-
cert Waltzes' for the Ballroom, Classic Dance and Reception; ‘‘Novelettes' for Neutral
Scenes, Filling-In and Cheerful Situations; ‘‘Six-Eight Marches" and *‘Common-Time
Marches' for Parades, News Pictoria d Military Tactics; “*Oriental, Spanish and Indian"
for Racial and National Atmosphere; “Galops'’ for Chasesand Races; “‘One-Steps’’ for Com-
edy, Western and Comic Hurry; “‘Rags" for Comedy, Acrobatic and Other Lively Scenes;
*“‘Schottisches and Caprices” for Frivolity and Flirtations; **Characteristic and Descriptive’
for Rural, Grotesque and Lively Comedy; *'Fox Trotsand Blues' for Jazzand Cabaret Scenes.

Practically all the numbers in the ** Jacobs' Piano
Band and OrCheStra LeaderS: Folios" are published separately fo}I both Band
and Orchestra. Send for the catalog that interests you.

WALTER JACOBS, Inc. bosn, Vass

Fire-Fly and the Star. Scene de Ballot Norman Leigh
Three Nymphs. Danse Classique....George L. Cobb
NUMBER 3

Louisiana Nights. Valse Creole......R. S. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid. Valse Ballet . . Frank E. Hersom
Temple Dancer. Valse Orientale. ... .. Norman Leigh
Sighing Surf, Valse Classique. . Bernisne G. Clements
Solaret. Valse Ballet................ Thos, S. Allen

JACOBS’ INCIDENTAL MUSIC

(Dramatic)

12 Numbers by Harry Norton

s .12((1‘{umbers Ly Harry Norton

........... Jlagsic Series) 21 Exc
from the O1d Masters Tl




o The Pt /. SAM FOX

g > Library Orchestra Folio No. T

Popular /

This new volume includes twelve selected standard semi-classic compo-
sitions of unusually interesting character and the high _quality maintained
through the previous six volumes in this series is carried out equally as
well, if not to a superior degree, in Volume Seven.

CONTENTS

Powder and Patches............. Walter:E. Miles Passion. ... . ..o o i Leo Edwards
In the Time of Roses............ Charles Huerter Wingsof Joy ............ Frederic Van Norman
- ToYouDears ceeeiciveiivnnoinac. Leo Edwards Memories.................... Floyd J. St. Clair
lnd'Spte nesble Menuet Aristocratique. .......... R. Deane Shure The Bee and the Floweret . ... ... .. J. S. Zamecnik
0 = . >
3 ; ViR IORB e it e v ¢ wosves « V¥V Floyd J. St. Clair  Endearment............... Kathryn Hawthorne
Musips OPIrectors The Fountain .. ................ Walter E. Miles A Summer Morning. ........... Montague Ewing
Motion Picture
Thelgm’ Schools, Published for all ORCHESTRA'INSTRUMENTS, including SAXOPHONE PARTS
Ho;f:a"l]‘rﬁ:;zes Prices: Each Part, 50c; Piano Acc. or Organ, $1.00
i End t Each Composition in this Volume Published Separately for Orchestra ; Prices: Small, 75c. Full, §1.00
or Concerts

am Fox Sacred Orchestra Folio No. Z

This second volume of “SAM FOX SACRED ORCHESI‘RA FOLIO" includes an
excellent assortment of original and melodious compositions. They are all arranged
and written especially for musicians in the Schools, Churches and Homes. The

S larity of Volume Two. , : _
success of Volume One has assured the popularity TS ot APRIL. 192 o e 1X. No. 4
CONTENTS These Compositions ARE NOT e —Continue ‘
The Pilgrims—Grand March. ... Grant Wellesley | published separately. Humble Soul—Meditation.. Robert L. Creighton

Repent Ye—Voluntary .. .. Frederic Van Norman Pub}ilhet_i ‘ld:lh Sp;cialD'lﬁmtru; Heart's Message—Romance. . .. . . J. S. Zamecnik
1 1 ive Difteren i
Shadows of Evening—Reverie Kathryn Hawthorne m'l':; ;;’l':vu';"il‘:o'%u: Sax. Purts |  Chimes of Notre Dame—Voluntary. J. S. Zamecnik

IN THIS ISSUE

The Conqueror—Overture. ....... J. S. Zamecnik SRIRAY Sient Pleading—Meditati LR ¥
i B « oo s 4 5 s s ules Reynard RIGEA ilent Pleading—Meditation. .. ... .]u es Reynar
g::g(ilfoﬁe m{n{% ........ Grjan ts\\’el¥e<|ey Each Part, 30c; Piano Accom., 60c |y o0 o)l Rejoice........... Frederic Van Norman

The Elusive Pipe Organ Acoustic

NEW LIBRARY
BAND Good Morning! Have you any little acoustics in your pipe organ today ?
NUMBERS The editor of MELODY succeeds in capturing, isolating and
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