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sitions of unusually interesting character and the high _quality maintained
through the previous six volumes in this series is carried out equally as
well, if not to a superior degree, in Volume Seven.
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As a fitting tribute to his
wonderful success as director of
the Hotel Pennsylvania Orches-
tra in New York, Vincent Lopez
was selected to organize and di-
rect the orchestra which furnish-
ed the music for the Inaugural
Ball held at the New Mayflower
Hotel on March 4.

The thousands of music
lovers throughout America who
have become familiar with the
magic of Lopez music through
the medium of radio,recordsand

A Fribute to ALY

public recitals join The Martin
Band Instrument Company in
extending congratulations to
Vincent Lopez and his orches-
tra at the signal honor that has
been conferred upon them. It
is a tribute to hard work and
ability and, at the same time,
a tribute to the musical and
mechanical superiority of the
Martin Handcraft Instruments
with which the orchestra that
brought to Vincent Lopez so
great a measure of Fame is
equipped.

Martin Handcraft Instruments owe much of their musical and mechanical
superiority to the fact that they are built by hand by an organization of
master craftsmen who take real pride in their work. Each part is carefully
fashioned and fitted by hand. And the result is that Martin Handcraft
Instruments have a characteristic beauty of tone, are easier blowing and
possess many other attributes that have won the favor of Vincent Lopez
and his orchestra as well as a host of other outstanding musicians who are
satisfied with nothing short of the best.

wiin SHandcyaft

INSTRUMENTS

Made by The Martin Band Instrument Co., Elkhart, Ind.
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EGA VIOLINS are made in

Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power.
Every Vega Violin is guaranteed to be
perfect in every detail and to be of the
highest quality in relation to its price.
Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession,

Vega Violins $50.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

Tye ”2 AN Co.

155 Columbus Ave., Dept. J-4, Boston, Mass.
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Suite

in India
By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva
5, March of the Brahman Priests

Complete for Pianoforte, $1.00 Net
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ORCHESTRA
(Concert Size)
Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piano, 60c. net Full & Piano, 90c. net
£ Susapboss, B> Sttaphane, 1t & 24 C Tonar (Molody) Susophoass \nd Extrs Purts, Ench 15c nat.  Orch. Piana Part, 25¢ ant
Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA B
11 Parts & Piano, 60c. net Full & Piano, %0c. net S J
8y Sasophous, By Suiophons, 10 & 24 C Tener (Melods) Susoghones aod Extra Party, Each 15¢ nat,  Orch. Prano Purt, 25¢ ot [

No. 5~MARCH OF THE BRAHMAN PRIESTS

11 Parts & Piano, 60c. net Full & Piano, %0c. net

b Sesopboos, By Surophens, 1t & 24 C Tanee (Molods) Sasophones and Extra Parts, Ench 15¢ oot. Orch. Plaga Past, 256 ont

S

THE SUITE COMPLETE
11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
B3 Susophese, B> Susopbane, 1t & 24 C Tener (Molody) Sntopbones and Extra Puts, Kuch 0 ot Orch. Piaoa Pt b5¢ ant

Free!
“Evenings at Home"

The most complete and interesting illustrated Popular
Musis Catalog ever published FREE for the asking.
Also complete Saxophone catalog. Send To-day—
1T’S FREE.

Will Rossiter, Dept. J., 30 W. Lake St., Chicago.
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Articles in This Issue

(Page 8] Acousrics op e Piee Orean. - Lloyd Loar
clearly explains some of the acoustic laws controlling the
production of pipe organ tone.

[Page 4] SeeakiNG or PrororrAY ORGANISTS, Four of
them are introduced to you this month. Arthur Flagel,
Mr. and Mrs. Grant Linn, Washington, D. C., and Albert
Brown of Geneva and Chicago, I1l.

[Page 5] Resman Discourses oN Jazz NUbE vs. Jazz
OVERDRESSED.

(Page 6] A Pmstize's History or  Music. Our
friend the janitor bursts forth once more into an exposition
of the discovery of stringed instruments.

(Page?] Tue PrororLay Orcanist ANp  Pranisr.
Del Castillo turns reviewer and gives the reader a “knock-
down” to Erno Rapee’s Encyclopedia for Motion-Picture
Musicians.

[Page 8] Improvisations. Gossip over the back fence
about what, who, which and where.

(Page 25] Tur Erevaror Suarr.  Dinny Timmins apolo-
gizes for the strange goings-on of an operatic tenor, “Pa”
Collins, Thomas Wildred, Scriabin, and a local sob sister
journalist who wrung tears out of the hardened multitude
when describing a prisoner’s concert over the radio.

(Page 27) Burmry's Conrner. Cue: Light a cigarette
and imbibe some light philosophy.

[Page 28] Gossip GATHERED BY THE (ADDER. QOur
“Pathe News” scribe shows you a few leaves from his note-

book.

Music in This Issue

[Page 9] Savansam Sunspr.  George L. Cobb. Num-
ber four and the last of the new suite, Dementia Americana.
A fitting close to a most effective suite. Play this number
with a steady rhythm, not too fast nor too loud; bring out
the long melody notes clearly and make each phase of the
rapidly shifting harmony clear and clean-cut, and it will
be effective and interesting.

[Page 11] Prxsee Romaxtique. Norman  Leigh. A
charming melody arranged in an interesting, compelling
way. To get the most out of this number, play it lightly
and capriciously; don’t allow it to drag, and make the
most of the contrasting strains in E and D major.

[Page 18] Sterpy ArterNooN. Cady C. Kenney. Em-
phasize the langor and dreaminess of the strains in Db
major. Bring out the contrasting rhythm and key rela-
tionship of the A major waltz strain. Play the number
rather slowly, but with the effect of forward motion.
Even sleepy afternoons move steadily on to a close.

[Page 15) Carrra. 4. J. Wedt. A tuneful number
typically Spanish in melody, rhythm, and harmony. Play
with a steady rhythm; bring out the melody clearly, and
don’t blur the accompaniment figure with a too enthusias-
tic use of the pedal. Keep in mind the syncopated rhythm
of the tambourine, and the dancing of dark-eyed senoritas.
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LEWIS A. BRAY WINS THE TEN!
MY INVITATION to Mevopy readers to tell me of

some of the things they would do if they were the

editors of Mgeropy brought a great many very
interesting responses. Possibly the ten dollar measure of
the earnestness of my invitation had something to do with
the response. At any rate I have learned some things that
will be reflected from time to time in an increase in MELODY'S
usefulness to you — the reader.

My ten dollars goes to Mr. Lewis A. Bray of the Shaw-
mut Theater, Roxbury, Mass., for the suggestion that we
increase to sixteen pages that part of the magazine devoted
to music — run a four-page, two-page, or even one-page
number occasionally (as well as the three-page numbers
we've been using) and when there are any of the sixteen
music pages not needed for music, use them for notices
that will give the pianist or organist some worthwhile
information about usable and attractive photoplay music
— on the back of the music, so he'll be sure to seeit. Al-
though there will be no increase in the number of selec-
tions in MELODY, there will be more latitude allowed as
to length of musical numbers used — and consequently
more variety in their character.

The check for ten dollars has been sent to Mr. Bray, and
the change in the make-up of the music was made beginning
with the February issue. So from now on, MeLopy sub-
seribers will profit by the added conveniences and ad-
vantages suggested in Mr. Bray's letter.

As opportunity affords, some of the other letters received
will be published and commented upon.—THE Eprtor.

The
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Music

Stand

The Ultimate Mu-
sic Stand. Opens to
54 mches, closes to
104 inches. All in
one—nothing to take
apart or knock down.
Opens easily and quick-
ly—no “puzzle” compli-
cations, Rigid, strong,
light, No screws or | Opensand closes

catches, Seamless brass like an

tubing. Umbrella
No rusting, heavily nickel

plated. s
Packed in a heavy water- Price, $3.50

proof pocket case.
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Check Instrument YOU play and send for FREE

Demonstration.

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept, 317 87 Court St. Newar<. N.

Saxophone===Trumpet-=Trombone

Learn the “laughl” It's easy. One Dollar
Pla ers brings complete instructions with other sure-
fire stunts including the **Jack-Ass Bray' and

“Choo-Choo." Satisfaction or money back.

F. SALYER, Box 563, Norfolk, Va.
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Kentucky Bungalow

Sent to any address, special, for 20c. Band or Orchestra 35¢

Greatest Medley
0

T-N-DRY |Star Music Co.

Band or Orch. 50c Eldred, Pa.

INSTRUCTION IN

Theatre Organ Playing

Practice Organ.  Special course
for pianists changing to organ.
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THE SUPREME MUSICAL INSTRUMENT

]Im iration was the catliest mission of the organ. Skillful builders gave it a sonorous
majesty of tone befitting the dignity and reverence of great cathedrals. Others,
following after, gave it a wider range. They added lighter and more delicate tones.
They endowed it with the powers of great symphonic orchestras, made of it many
instruments in one, able to render lilting melody or solemn recessional with equal
grace and fluency. Because of these qualities the organ today is esteemed not only
in the house of worship but wherever people gather for fellowship and the
delights of music. In the home, the theatre, the concert hall, the club and the
hotel, it holds a place untivalled by any other instrument.

Confidence in the organ builder is the first step roward selecting a pipe organ
for any purpose. Each Estey Pipe Organ is designed and built for its place and its

use by a house which has been making organs for seventy-five years.
Estey Organ Company, Bratileboro, Vermons
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Acoustics of the Pipe Organ

HERE is no other instrument or com-

bination of instruments played and

controlled by one man that gives such
a wide variety of effects acoustically as the
pipe organ. In its ranks of pipes are found
almost all the tones which a vibrating column
of air can produce.

Queries from MeLony readers who are
organists remind us that many of them are
interested in the acoustics of pipe organ music.
We accordingly reproduce part of one article
in the series Acoustics for the Musician, now
running in Jacons’ Orcnrstra MonrtuLy, that
is applicable to the acoustics of the pipe organ,
adding to it such other information as will
make the application as direct as possible.

There are two general ways in which air
vibrates to produce tone. In one of these
ways the rate of vibration is governed solely
by the size and proportions of the body of
air itself. To this class belong all brass and
reed instruments, pipes, ete. — any instru-
ment in fact that produces its tone by being
blown into, either with the lung power of
the player or by the pressure from an operating
bellows. In the other way the air is shut up in
a box, the sides, top and back of the box are
vibrated at varying rates of speed by some inde-
pendent force, and they in turn force the air
which they contain to vibrate in unison with
them. To this class belong most stringed in-
struments. Both sorts of vibrating air bodies
will be considered in this article, as their effect
is similar, and the laws which govern them are
in general the same. However, we’ll consider
them separately.

In order to vibrate in a way that produces
sound, air must be confined. Manifestly, we
can’t change the density of air as we can that
of strings, at least not in any way that is so far
practical in its application to musical instru-
ments. - Even if we could, it’s doubtful if the
result would be good; it seems logical to sup-
pose that the material through which sound
waves themselves travel most naturally could
in turn most suitably vibrate in a way that
would produce the best tone. So, although
we can change the pitch of a string by changing
its density, we cannot change the pitch of a
body of air in the same way. Neither can we
change its tension or the amount of latent
energy it contains, for that is governed by its
density, its' molecular construction, and by
atmospheric pressure and gravity.

We can, however, change the pitch of an
air body in the other ways available for chang-
ing the pitch of strings. That is, we can shorten
or lengthen it, or make it larger or smaller in
proportion to its length. We'll consider first
the vibration of air as controlled by its own
elasticity, as that sort of vibration seems more
complicated; at least it requires a more ex-
tended explanation.

" Just as a steel string vibrates better than a
thick lump of the same material, so does a
slender column of air vibrate better than a

By LLOYD LOAR

compact body of it — not exactly for the same
reason, however, as will be seen later on.

Air vibration which produces musical tone
is caused by the application of a series of ex-
tremely rapid shocks at one end of this slender
air-column. These shocks should be at least as
many per second as the natural period of vibra-
tion of the air-column. They can be several
times as many per second as the vibration rate
of the air-column, but in such case the air-
column responds only to a sufficient number per
second to correspond to its vibration rate.
Thus if an air-column with a vibration rate of
400 per second is agitated by a series of shocks
at the rate of 1200 per second, it responds only
to every third one, and thus vibrates its 400
times per second. This is assuming that these
shocks are as gentle as possible but still strong
enough to vibrate the air-column.

It is apparent that the force of these shocks
must be restricted to a body of air whose size
is in proportion to their force, or else the energy
represented by these shocks will be dissipated
without setting the air in motion sufficiently for
its vibration to produce sound. Hence the
necessity for the air to be confined. It also
follows that if this energy can act in one direc-
tion only, instead of two or three, the amount of
energy expended will affect the air body more
quickly and more thoroughly — therefore the
reason for the confined body of air having the
shape of a comparatively slender column and
the shocks being applied at one end of it.

These impacts are produced in organ pipes
by having a rigid tongue or lip so placed at
the lower end of the pipe that, as the air is
forced into the pipe from the bellows or wind
chest, the incoming sitream of air striking
against the edge of this lip or tongue causes a
rapid fluttering. The air-column in the pipe
automatically is effected by the necessary
number of these flutters to be put in vibra-
tion, and the pipe gives out its fundamental
tone.

LET US suppose we have a hollow brass tube

six feet long, of the proper diameter, and
open at both ends. Force the column of air
it contains to vibrate by any of the methods
described above. As each shock or blow is
struck against the end of the air-column, the
impulse from it is transmitted through the
air-column toward the other end of it. The
other end of the pipe being open, however, the
pressure of the air outside interferes to such
an extent that by the time the impulse has
reached the exact center of the air-column half-
way from either end, the air in the column has
been pressed together as much as it will go, and
the impulse is reflected back towards its source,
from whence in the meantime another impulse
was started. At the same time the impact of
this impulse at the center of the pipe, against

the rest of the air in the column (from the
center to the other open end), has started an-
other impulse traveling from the center of the
air-column toward the open end of the pipe
opposite the one where the vibration is pro-
duced. This continues as long as the vibra-
tion-producing impacts do, and we have the
air-column vibrating in two equal parts and
producing the fundamental tone of that particu-
lar tube.

Suppose we make these vibration-producing
impacts strongerand morerapid; what happens?
Up to a certain point, of course, the tone may
become more powerful, but past that point, in-
stead of there being one meeting point for these
impulses in the center of the pipe, there will be
two, each one a fourth of the length of the pipe
from each end of the pipe. In addition, the
tone sounded by the pipe will be one octave
higher than the first note secured, and we have
the first overtone of the fundamental. Increase
the rapidity and force of the impacts still more,
and we have three meeting places of impacts —
one at the center the same as for the first tone,
and the other two 1-6 the length of the pipe
from each end of the pipe. The tone produced
is a fifth higher than the first overtone and is
consequently the second overtone.

The places where these impacts are reflected
back from each other are called nodes, just as
the apparent passing places of waves on strings
are called nodes. These nodes in vibrating air-
columns are not points of no motion (if any-
thing, the motion is more viclent than any place
else); they are points where these impacts or
little waves of motion traveling through the
air-column come together and reflect each other
in the opposite direction.

IT IS interesting to know that this impulse

traveling through the air-column moves at
the same speed-as sound travels through the
air.  Thus, to find the vibration rate of the
pitch of the fundamental note of our six-foot
pipe, we find the distance each impulse
travels from its source and back to it
again. As it travels half way down the pipe
and then back, it travels six feet per impulse, or
the total length of the pipe. Because of our
vibrating air-column being confined and the
air through which the sound-wave travels being
unconfined, this round trip of the impulse in
the pipe represents only half of the sound wave.
So we double the six and have twelve. If we
take 1180 feet per second as the speed of
sound waves, then 1180 divided by 12 equals
98 1-3, which is the vibration rate per second of
the fundamental note of our six-foot open pipe.
The diagram farther on in this article probably.
shows with more clearness the location of these
nodes, the direction of travel of the impulses
and their relations to vibration rate.

An air-column when correctly proportioned
and vibrated is susceptible to an almost in-
finite number of divisions, producing as above
all the overtones up to and beyond the thirtieth.
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PAGE FOUR

Now, if we close up the end of our pipe away
from the vibrator, we shut out the effect of the
outside air, and the impulse travels to what has
became the bottom of the tube before it is
reflected back toward its source. Consequently
the impulse travels twice as far and produces
a fundamental tone, with a vibration rate one-
half as fast as the open tube — or 49 1-6 to the
second. When we change the vibration im-
pacts to produce the first possible overtone,
one nodal point appears, instead of two, as
with the open pipe. This nodal point is 1-8
of the length of the pipe from the open end of
the pipe, and as the impulse has consequently
only a third as far to go, it represents a vibra-
tion rate three times as fast as the fundamental,
and is consequently an octave and a fifth
higher in pitch.

We try again and produce the second over-
tone; we now have two nodal points, one of
them 1-5 the length of the pipe from its open
end, the other half way between the first one
mentioned and the closed end of the pipe.
The smallest vibrating segment represents the
pitch of the note produced (just as it did for
the first overtone), so this second overtone has a
vibration rate five times as fast as the funda-
mental, or two octaves and a third higher in
pitch. If we continue to locate possible over-
tones with our closed pipe, we find it is not
possible for a closed pipe to isolate and produce
overtones, except those representing an odd
number times the fundamental.

Again we refer you to the diagram which
follows, and the explanation accompanying it.
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I represents a closed tube.

II represents an open tube of the same pitch but twice
as long.

The effect of the open tube is as though it consisted of
two closed tubes half as long, with the closed ends placed
together. This explains somewhat the impossibility of the
closed tube producing the odd numbered series of over-
tones, as it can only isolate those overtones having a nodal
point at the closed end of the tube, and it must necessarily
omit overtone C D in No. II, and all others that do not have
a nodal point at the center of tube No.II. Thiswould be
every other one, or the odd numbers.

[n actual practice a closed pipe gives a
different quality of tone from an open pipe.
While all the overtones are represented in the
fundamental pitch of either open or closed
pipes, the inability of closed pipes to isolate
the odd numbered series of overtones, first,
third, fifth, ete.,, would undoubtedly cause
closed pipes to favor even numbered overtones—
second, fourth, ete., and so give a different
proportion of overtones for closed pipes from
those produced by open pipes, and consequently
a different tone color. An exact analysis of
organ pipe tone shows that that is actually
the case.

Brass and wood wind instruments produce
their scale by isolating these overtones and
using them as fundamentals; then with keys
or valves the length of their air-column is

HIS article on acoustics of the pipe organ
T ishased on one of a series of articles now

appearing in Jacons’ OrcrestRA MONTHLY
wherein Mr. Loar presents a practical, non-
technical discussion of acoustics as applied to
the various instruments of the string and wind
groups. The series, under the general title of

Acoustics for the Musician

will also include chapters on auditorium acous-
tics. These interesting and very helpful articles
will continue during the coming twelve issues
of Jacoss' Orcmestra MonTaLY and alone are
well worth the subscription price of $2.00. The
next article appears in the April Jacoss' Orcn-
gsTRA MoNnTtHLY and subscriptions entered now
will begin with that issue.

WALTER JACOBS, Inc., Publishers

8 Bosworth Street, Boston, Mass.

changed and a new series of overtones possible
to isolate is arranged for. Consequently with
just one tube, a chromatic scale of three
octaves or so can be played. These overtones
are isolated by a change in the players’ lip or
reed tension, and the way he blows into his
instrument.

Such exact control of the means to vibrate
the air-column is not possible in organ pipes,
and we consequently have a separate pipe for
sach pitch or tone color produced by the organ.

Some of the largest organs have from 7,000
to 10,000 of these pipes, almost as complete an
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assembly of tone colors as are found in a
symphony orchestra. The variation in tone
color is obtained by using various sorts of
pipes — open or closed, wood or metal, some
with reeds tuned to the pitch of the pipe — and
these five variations are combined in various
ways to produce the effects sought.

One ingenious provision to vary organ tone
color is by the use of mixture pipes. Smaller
pipes are so planned that their fundamental
pitch is in tune with some or several of the
overtones normally compounded with the
fundamental of a larger pipe. Then by
sounding in unison with these overtones in the
tone from the large pipe, they increase the
proportion of the overtones thus reinforced to
the complete tone so given, in this way varying
the tone color from the large pipe. The effect
is not as though several pipes were sounding
together and producing a chord — but as
though the change was entirely within the
large pipe, and the character of the tone from
it 1s varied in much the same way, so far as
hearing goes, as the French horn tone color is
changed by the way the player blows into his
horn.

The sturdy mechanism for forcing air into
the organ pipes and the possibility of having
these pipes as large and heavy as necessary
gives the pipe organ an amount of tonal power
that is comparable to nothing else except an
enormous symphony orchestra or brass band.
Just as the best orchestra or band is not that
one which always plays the loudest, so is the
best organist that one who controls with the
most artistic restraint and judgment the wide
range of acoustic resources and power embodied
in the modern pipe organ.

Speaking of Photoplay Organists

T IS certainly possible for an organist of the theater-
concert type to gather to himself the enthusiastic
and whole-hearted interest of a surprisingly extensive

following.

This was well exemplified in the case of Albert F. Brown
when he recently left the Forest Hills Theater organ con-
sole for a tour through the South. The patrons of that
Long Island theater — one of the finest in the east, and
serving probably one of the most exclusive residential
suburbs of the Atlantic coast, united in a petition to the
theater management to have this popular organist returned.

ALBERT F. BROWN

They were so urgent that Mr. Brown cut short his tour and
was (for a time at least), soon back at the Forest Hills
Theater organ eonsole — to the great satisfaction of the
theater patrons who had submitted this unusual and
decidedly complimentary petition.

At present Mr. Brown is located in Geneva, Illinois, as
demonstrator for the. Geneva Organ Company (formerly
the Smith Unit Organ Company). He also presides at
the organ in the Fargo Theater (Geneva), and broadcasts
nightly from WJJD, the big station maintained by the
Loyal Order of Moose, at Mooscheart, Illinois.

The accompanying picture shows Mr. Brown at the eon-
sole of the magnificent organ used for broadcasting these
programs, which are actually attracting world-wide inter-
est. The suitability of this organ for broadcasting as
demonstrated by the clever artistry of Mr. Brown has
brought messages of appreciation from points as remote as
Alaska, South America, and Pacific liners en route to
Honolulu — to say nothing of the numerous ones received
from radio fans in the States and Canada.

When the new Ambassador Theater on the Lake Shore
Drive in Chicago is opened in May, Mr. Brown is to
“initiate’” the wonderful new organ with which it is
equipped into its duty of making good photoplays more
interesting, by adding to them the charm of attractive
and appropriate music. One extremely interesting feature
of this opening is that for the first time in the history of
music, an organist will “play in light colors” in addition to
playing in “tone colors and different pitches of tone.”
Organists are, of course, usually limited to the latter effect.
We will have more information for MeLoDY readers later
on about this new effect in photoplay interpretation.
Needless to say, the new organ in the Ambassador is a
Geneva Organ Company product.

Mr. Brown’s success as a photoplay organist and
broadcaster is, of course, due to his excellent preliminary
training, his twelve years or more of work with leaders in
effective photoplay presentation, and the inherent ability
that made it possible for him to profit so fully by his
study and experience. .

Mr. Brown belongs to that school which believes in
absolute synchronization of the music with the picture at
all times. We venture to state that a large part of his
popularity with theater patrons is accounted for by the
a}kl)i]ity with which he does this difficult yet necessary
thing.

The noticeably successful theater organist invariably

_seems to be the one who is able to use his music most

effectively in adding to the enjoyment audiences have in
viewing the picture, rather than detracting from that
enjoyment by playing the organ without playing the
pictures.
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HE new Earle Theater hasone of the finest organs in
the city of Washington; it is a three-manual Kimball
presided over by Arthur Flagel, an organist of

exceptional ability, who has always starred as feature
crganist,  Mr. Flagel reviews his early work:

“I have been practically self-taught. In fact I was
pianist of a headline act on big-time for two seasons, and
held a position as organist of a resident picture theater be-
fore T had either a piano or organ lesson, However, I do
not advocate self<instruction to too great an extent, as one
can naturally make so much more rapid progress under
the guidance of a good teacher. But whether you have
or have not had instruction, you can find your mistakes
and correct them, There is the danger in self-instruction
of doing a thing wrong, and when the time comes to cor-
rect it, the error is too deeply imbedded in the mind.
Organists, even though doing practical work, should prac-
tise each day, if for no other reason than to ‘keep fit.’
Some feel they put in so much time playing that practice
would he useless, but everyone is bound to run up against
certain figures and passages that need slow working out
to be played correctly.”

Mr. Flagel practises three hours every day, one on piano
and two on organ.  He is one of the few theater organists
playing pedals with both feet, and his audiences have
opportunity to observe his rapid pedal work in the theater
since the console is conspicuously placed and an attractive
lighting effect arranged.

Questioned about his idea of studying pedals, he says:

“Nearly every organist could profit by fifteen minutes
daily practice on pedals alone.  And the majority of pic-
ture organists today could use this fiteen minutes learning
to play with both feet. Just because they feel that pedal-
ing with the left foot alone will do, they never take it upon
themselves to learn to use both feet. But, after learning,
they will all agree that it makes a vast difference and is an
absolute necessity in playing legitimate organ compositions.

“Carelessness,”  declares Mr. Ilagel, “spoils many
organists. They neglect the little things that really are
the finishing touches,” and he calls attention to the use of
the swell shades, saying: “Organists so often are neglectful
in the matter of the expression pedal that operates the
shutters. Generally the expression is marked on the score,
but if it is not, the player should use good judgment and
not continually pump the shutters for no reason at all.”
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ARTHUR FLAGEL

Mr. Flagel sets up a complete score for every picture,
and has little faith in the improvising ability of the average
organist. “Do not improvise unless you feel in the spirit
of improvisation; it will not be fit to listen to. Even if
the picture only runs for two days, set up a program.

“The standard classics, which fit so well into a picture
and are always liked by the public, are neglected by the
average organist. Sometimes this is so because a suitable
organ arrangement cannot be had, but he is not much of an
organist who cannot adapt a piano solo. Many of the
Chopin preludes can be used, and they are generally of
such a nature as to be suitable for a solo on one manual
with the usual accompaniment. The fast movements of
the Khulan and Clementi Sonatinas, which nearly every
piano student has learned, make the best hurries that can
be had. Some of the slower movements make fine numbers
for neutral scenes. The pedal part can be easily adapted
from the piano score.” :

Mr. Flagel's recitals are a daily feature of the program

and are usually in the form of a novelty which appeals to
the audience.  The Storm, a most impressive composition
written by him, is delightful as a recital number, and shows
to good advantage the skil' of this organist,

Before heing engaged at the Earle, Mr, Flagel was fea-
tured as organist at both the Ambassador and the Tivoli,
two of the largest houses on the Crandall Circuit, Re-
cently he had the signal honor to be appointed by the head
of the United States Army Music School to demonstrate
the Earle Theater organ to the students,

‘ N TE INTRODUCE to you Mr. and Mrs. Grant E.
Linn, who so far as we know, are the only family of co-
organists featured as such in this part of the country.

Mrs. Ruth, is, I believe, the smallest organist in captivity,
and is also a talented pianist. She has studied since
childhood, was for some time pianist with the Mary Halli-
day Orchestra — an organization of high-class entertainers
featured in hotels and theaters, and was well known in the
middlewest as a pianist of ability.  Mr. Grant, whose
unfailing good nature and winning personality are among
his chief assets, has — as he expresses it — played every-
where music could be played. Active in musical' Life
since a boy, he has had experience in dance orchestras,
theatre orchestras, all sorts of photoplay performances,
and as featured organist, Although both Mr. and Mrs,
Linn were born in Columbus, Ohio, their work took them
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GRANT LINN

Reisman Discourses on Jaz

N AN interview with Leo Reisman, who, together with
his Egyptian Room Orchestra, furnishes music for those
who dine and dance at the Hotel Brunswick, the sub-

ject of slinging jazz garments on simple melodies came up,
and Mr. Reisman said:

“Would-be symphonization, over-elaboration and forced,
pedantic orchestration is being given entirely too much
attention and being accredited with too much value in
what we term American jazz. First of all, whether tunes
that are melodically Hebraic and rhythmically Negro can
rightly be called “American” is a question. However,
working on the basis of Mr. Otto Kahn's recent statement
that we should accept it as such, inasmuch as we are the
peoples to have taken it up and exploited it, the least
we can do is to retain it in the form of simple folk music
in the same way that the characteristic folk music of other
Jands retains its simplicity. Take, for instance, such simple,
sincere and humanly appealing melodies that are beautiful
only because of their lyric and rhythmic qualities; over-
dress them as one would the nouveau riche, and you have, to
my mind, a thoroughly unmusical and inartistic absurdity.
These tunes haven't as yet sufficient heritage to allow them
to wear such clothes with accustomed freedom and grace.”

The One Piece Orchestra

Our jazzy pianist was largo and shy,
His method andante. ad lib was his eye,
He vamped until ready

With rhythm unsteady

Con moto so grave and so dry.

He put the G clef in the bass,
(C'rescendo, non troppo, with grace,

Da capo he played;

Off meter he strayed;

But his fortissimo filled the whole place.

Augusta L. CATALANO
Buffalo, N. Y.
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MRS, RUTH LINN

away from their home city before they had a chance to
become acquainted, and it was not until each was well
advanced in their profession that they met during a joint
engagement at the Southern Theater in their home city.

When Mr. Linn later on accepted a position, in Charles-
ton, West Virginia, he decided it would be a fine thing to
take Ruth Culp along as Ruth Linn. The plan ap-
parently met with Miss Culp’s approval, and they were
both engaged by Musical Director Roy Shellaberger at
the Kearse Theater, Mrs. Linn as orchestra pianist and
Mr. Linn as featured organist. After a successful engage-
ment there, they started for New York on a long-delayed
honeymoon. While driving through Washington, Mr.
Linn met an acquaintance who promptly took him to the
head of the Crandall Circuit and the next day found him
again at the organ. And he has been a resident of Wash-
ington ever since. At one time or another, Mr. and Mrs.
Linn have played in most of the houses on the Crandall
Circuit, and for the past year have been featured at the
Hoffman Brothers New Park Theater. One interesting
feature of their always well-arranged programs is the
organ and piano duets, with Mr. Linn at the Wurlitzer
console, and Mrs. Linn at the piano.—Irene Juno

(N. B.—Since the above was put in type, word has been
received that Mr. and Mrs. Linn have gone to Salisbury,
N. C., to open the splendid new Capitol Theater.)

s Nude vs. Jazz Overdressed

Mr. Reisman believes that when one moulds these vari-
ous characteristics existi g in what we term our American
music, as Mr. Georgie Gershwin did in his “Rhapsody in
Blue,” it is a different thing. Here we get a concrete,
definite, fundamental idea that was and is the original
intent of the composer, one which he actually created and
felt from beginning to end. “But,” said the famous
Boston jazz exponent, “to take the popular melodies of
the day that are fundamentally merely melodic and do not
lend themselves in any way, shape or manner to symphonic
development and to abrupt changes of key, is merely a
good way to attract the attention of critics who fall for
this sort of camouflage or advertising.

“Music is an art. No matter what kind it may be, it
should always remain artistic. To overdress with forced
instrumentation and elaboration any of the simple melodies
that -exist in this country today as our popular music is
grossly inappropriate.  The appeal of all folk musie lies in
the primitive element, and this appeal, since it was
the primary purpose of the composition, should not be
obliterated by too much harmonic and rhythmic treat-
ment. I do not mean that some of our current popular
tunes should not receive some slight elaboration in their
presentation, but it should be so slight that the thematic
value of the composition is at no time obliterated.

“Let us regard this American music as folk music; let
us retain its simplicity and thereby its beauty, and let
the strength of its original conception stand out clearly.
Let the real intellectuals use some of these modern char-
acteristics in their future writings. They will, I am sure,
develop their composition as a complete and integral
whole and there will result a production of artistic complete-
ness.”

Mr. Reisman’s views are interesting and worthy of
thought, whether you agree with him or not. If you have
been fortunate enough to hear him and his Brunswick
(hotel not record) Orchestra, you will concede that he
knows his jazz — and jazz isn’t all he knows by a long
shot.
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L1, me son, we have wan more variety

‘nd sort ayv instrymint to make ye

acquainted wid ‘nd then ye'll be on
spakin’ terms at least with the complete outfit,
so far as the ginerally different ways av playin’
thim is concerned. Ye know about the kind
that ye have to bate the stuffin out av to make
‘em useful, pervidin® they is stuffed wid music;
and ye know about the kind that ye blow into
some way or other when ye want their kind av
a tune.  Then there’s th' kind that has little
bits av strings mostly, built into its innards in
such o way that when ye irrytate them skillful-
like, most pleasin’ results is perduced.

['ll tell ye somethin® about this kind, which
is generally known as stringed instrymints, 'nd
then we'll he all sit for takin® up the indyvidual
members av these three branches av the wan
family ‘nd makin' it plain to ye how they is
each descinded from the same source, altho
they seem so differint now.

Yo'l remimber me tellin® ye about the
roughneck rival av the flute-tootin® hero av our
last yarn — the felly who was so unrefined nd
yit succeeded in makin® for hisself a bow that
would shoot furder ‘nd harder nor any other
av its time. I suspicion it must have been a
most terryble hig wan ‘nd wid a most powerful
bit av sinoo or cord to push the arrow into the
vitals av whativer he might be shootin” at.

For all av his bein’ jilted by the flapper who
paired off wid the flute-tooter, T don’t ixpect
that it made much av a dint in his young life —
not wid all the willin® 'nd pleasin’ young
flappers there must have heen arunnin’ around,
all dolled up in the height av pre-historic
fashion wid feathers, summer furs, knee-
length grass petticoats 'nd a skilfully applied
touch av red clay where there seemed to be
most need av it. T've no doubt that wid his
hig bow 'nd arry. his choice fur coats wid
feather trimmins, 'nd his unassumin’ way av
takin' it for granted that he was hetter nor the
best, one av these flappers corraled him 'nd
had him all hitched before he realized his
danger, 'nd that to the day av his death he was
firmly convinced he'd done it all himself 'nd
captured the prize wan av the lot — barrin’
the few hundred or thousand times that she’d
ot real frank wid him ‘nd tell him her private
opinion av his intelligence and usefulness when
somethin’ would make such remarks in order,
as seems bound to he the case when ye try to
mix in the infelicities av matrimony wid the
ordrinary routine av a manly existence.

['ve no doubt he lived to the paceful old age
av 45 or thereabouts nd raised the customary
Jarge family av thim free ‘nd untrammeled
times.

As to jist how the invintion av stringed
instrvmints came about, we don’t know exact
but I suspect it wuz somethin® like the follow-
in".  After the discovery av the flute, ‘time
jogged on as it's a way av doin’, folks kept on
learnin’ a little every day ‘nd then refusin’ the
next to believe it until they’d learned it over
again, ‘nd thus we come to a time some later
than the wan in which our ruffnecked bow 'nd
arry expert moved, 'nd had his unimportant
hein.’

[ have an idea that his bow 'nd arry was
handed down to his childer and his childer’s
childer but that none av thim was able to use
it, bein’ restricted by a lack av strength 'nd
skill to the smaller ‘nd easier bent ones in
gineral use. It's probyble that a sort av
tradition grew up among his extensive descin-
dants that whin wan av thim was found who
could bend the old man’s bow 'nd shoot an arry
wid it as far ‘nd straight as the old man could,
that the glory av the family would suddinly
hecome as bright as the sun at noon-time ’nd
the lucky lad who brot it all about would be the
head av the clan for iver 'nd iver, or even
longer. We can even imagine the young lads
'nd min av the family for gineration after

A Philistine’s
History of Music

As told by the talkative janitor of
the Conservatory lecture
hall to his grandson.

ThE BEGINNING OF STRING INSTRUMENTS
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gineration a tacklin’ the job 'nd abustin’ more
nor less important blood vessels in the attimpt
to bend the old man’s arry-shooter 'nd wan
after the ither afailin’ dismally in the attempt.

There was undoubtedly some most promisin’

young ducks among them, but they evidently
took it all out in promisin’ ‘nd did the duckin’
afterwards. . . .

(See who's a ringin’ the doorbell will ye?
'Nd if it’'s an agint that’s sellin’ somethin’
tell him the purchasin’ agent av the firm has
gone to the movies. He said he’'d be
back later?  Well, may the Lord have mercy
on 'im).

Well, sir, this went on until we finally come
to the hero av our present yarn. He was a
sickly sort av lad 'nd always had been. As a
baby, his mother had had considerable trouble
kapin’ the old man from drownin’ him to
make room for a more vigorous 'nd promisin’
specimen.  He finally grew up toa more or less
satisfactory maturity, but by all the standards
av that day 'nd age he wasn’t much to be proud
av havin’ raised. He was still as puny as a
New Year’s resolution on the 17th av March.
He mooned around by hisself 'nd was as much
av a total loss whin it came to shinin’ in the
society circles av the younger sit orinthe more
useful pursoots av th’ day 'nd age as a felly
who'd cornered the market on spring onions
('nd was trying’ to eat all av his corner hisself
before it spiled on him) would be at the most
Ritzy junior hop that was iver staged. Even
at that he was probably a most amyble lad,
as pleasant 'nd willin’ to please as a homely
debytant av thirty summers —  altho if
ye're to believe the newspapers, there niver
was such a debytant 'nd there never will be.

Then this lad had the same restlessness av
spirit 'nd activity av the intellects that give
our other two heroes their start in life. Mark
me words, grandson, if ye wanl to start some-
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thin’ as is somethin’ 'nd be somebody as is
somebody, keep yer eyes 'nd ears open; listen
to what ivrybody has to say 'nd then figure it
out for yerself, and see if 1t tallies; keep yer
mind or whativer ye have that passes fer wan,
turnin’ over smooth 'nd hittin® on all four, six,
or eight, dependin’ on how many ye've got;
and when ye decide that somethin’ is the thing
to do — do it quick, ever keepin’ in mind that
the felly who hesitates is goin’ to be bossed
hoth at home 'nd abroad.

Fer all our young lad’s seemin’ unimportance
‘nd physical weaknesses. he'd set his heart on
bendin’ the family heirloom 'nd becomin’ the
leader av the clan. He had too much sinse to
be just dramin’ about it, howiver. He'd done
no less than work out a way by which ivery so
often he’d manage to snake the hig bow out av
the head man’s house where it was kep’, hikin’
off to a small cave that wasn't in use, 'nd prac-
ticin® wid the bow wid all the earnestness av a
hungry red-bird apullin® a fat 'nd juicy worm
out av his hole on a spring mornin’ after a
nice rain.

Time after time he'd wrestle earnestly wid
the giant bow, 'nd time after time he'd fail to
bend it by so much as a hair. It must have
heen very much like a particularly nervous 'nd
impatient ant atryin’ to move a brick off av.
his house — only the ant would seem to he more
in line for the successful culmynation av his
ambitions. Av course the lad got discouraged.
Here he was wid a heart full av yearnin’ to do
somethin’ big, 'nd mind full av pitchers av
hisself in the act av doin’it. Yet all his en-
deavors was gettin’ him no place as rapidly as
possible.  But he didn’t quit, not this lad.
He tucked up whativer he was wearin’ for
sleeves 'nd turned to all the harder. His was
the stuff av which the most successful cross-
word puzzlers is made, only instead av devotin’
his energies to the persoot nd capture av a
sivin-letter word beginnin’ wid “X,” endin’ wid
“Y,” 'nd manin’ the last words av a Rooshan
poet adyin’ av indigestion from too much rich
food or somethin’ else ivry wan ought to know—
he was on the trail av somethin’ a heap more
important to hisself ‘nd posterity than a com-
plate collection av incomplate misinformation.

Well, wan day he was goin’ through his daily
dozen wid the big bow in the seclusion av his
private cave, whin somethin’ happened. In
order to get a better grip on his bow, he'd rested
wan ind av it in the eye-socket av one av the
big animal skulls the cave was strewn wid.
Whativer had owned the skull first was appar-
enthly thru wid it, and who ever had it last
was th’ same, so it was all right for him to use
it as he saw fit. As he had one hand pushin’
against the bow, 'nd the other wan pullin on
the string wid all the strength av his scrawny
little chist, his hand slipt off the string 'nd a
deep, solemn, majestic sort av hummin’ noise
went a ringin’ thru th’ cave.

Th’ lad must av been startled, but he hung on
noble to the bow, altho he could feel it ashiv-
erin’ 'nd shakin’ — as long as he could hear the
hummin’ sound. He was familiar wid the
music av his time — th’ drum which by then
had become quite an efficient sort av a contrap-
tion, 'nd th’ flute, which had got as far as bein’
made av bones 'nd maybe havin’ stop-holes for
the fingers, but was still played on by a series
av long or short sniffs from th’ nose av the
musician. Right away he sees that th’ old bow
has been carryin’ around in its bosom for all
these years the secret av a new kind av music
‘nd that he’s th’ only wan that’s been able to
pry th’ information loose from th’ innards av
the contraption.

(There goes that bell again. Tell the felly
that he ’s back too soon; the movies is still a
flickerin’, 'nd until they’re through fer the
afternoon there’ll be no interviewin’ av agents

done in this family.) . . .
(Continued on page 26)
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HIS is not a book reviewing department,

but I cannot forbear devoting some

space to a new and important volume
just published by Belwin, Inc. on motion-picture
music. It is easily the most valuable and
significant hook on the subject that has yet
appeared, for it is an exhaustive treatment of a
field which in previous volumes has been
treated only sketchily and cursorily.

Rarer's ENCYCLOPEDIA

The hook is entitled “Encyclopedia of Music
for Pictures,” and is written by Erno Rapee,
from whose pen any statements may well
come with the authoritative weight of a well-
established reputation in his field. Mr. Rapee
is at present musical director at the Fox Theater
in Philadelphia, to which he went from the
country’s most famous photoplay theater -
the Capitol, in New York. It therefore goes
without saying that his authorship of this
encyclopedia is its adequate endorsement.

The main portion of the book is confined to a
classified catalog of practically all the useful,
available music published for the elastic
limitations of the typical photoplay orchestras
of indeterminate size. This I wish presently
to analyze, but first I would like to speak of
the no less valuable introductory chapters,
which constitute such a sound compendium
of practical common sense that they might well
be considered the photoplay musician’s “bible.”
In fifteen brief but comprehensive chapters,
they cover the whole field of a musical director’s
activities, from the editing of the news reels
to the staging of the prologs and solo num-
bers. Lven projection and exploitation are
discussed — those matters that come under
the province of the orchestra leader only in the
oceasional theatres in which he is also the
production manager or managing director.
For the less ambitious musician, the chapters
on the news reel, scenic, comedy and feature
would, if their advice were followed, result in an
almost revolutionary improvement in picture
accompaniment. Unfortunately, there are only
too many musicians who will say, “Yes, that’s
good advice,” and then blandly continue to
exhibit the same old musical anachronisms.

Now as to the encyclopedia itself: As system-
atic and profuse as its scheme is, it must
immediately be said that it will not suit every-
one for the simple reason thal any musician
who has given any constructive thought to his
musical classifications will have developed his
own conceptions and terminology to a point
which it is not likely to be in complete agree-
ment with Mr. Rapee’s. This is natural and
inevitable, and the author has himself taken
cognizance of it in a footnote, saying, “Lines
below each section will enable you to add new
publications, also permitting reclassifications
in accordance with your own judgment.”
But this in no sense impairs the value of the
hook, which still remains a skeleton catalog for
the relatively inexperienced musician, and a
most useful reference work for the one who has
already developed his own catalog.

Pran or THE ENCYCLOPEDIA

The scheme of the book is perfectly simple.
Practically every possible classification (with
the exception of the few hypothetical instances
which, as suggested above, are only individual
idiosyncracies) appears alphabetically with the
appropriate numbers listed under it, and then
enough blank lines on which the owner can enter
additional items. The system is then ampli-
fied by thorough cross-indexingin which analo-
gous classifications are referred to in a sub-
heading, and synonymous terminologies appear
in their own alphabetical place as a cross-
refercnce. For example, under Swiss Music
appeurs a subheading "~ reading, “See also

The Photoplay
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Austrian and Yodel, while in the “A’s” we find
the following cross-reference entry with no
numbers listed under it: Alpine. See Austrian,
Swiss and Yodel. The only improvement
that could be suggested in this case would
have been to place the subheadings immediately
below the heading, instead of below the list,
where they will eventually become submerged
between the printed numbers and the written
ones.

That occasional typographical errors should
occur was almost inevitable. In Chapter 3,
for example, there is a reference to the 5/4
movement from the Techaikowsky Sixth Sym-
phony, erroncously referred to as the Fifth
Symphony. 1f T may be pardoned a personal
mention, I find my own name variously
appearing as delCastillo, Castillo, Costello and
('astle, which however exhausts only a small
fraction of the possibilities of error that have
been inflicted on me since babyhood. More
misleading are the instances in which headings
are improperly listed alphabetically. Music
Box is thus displaced between Mouse and Mo-
notony, while Gypsy, usually spelled so, here
appears under “Gi” as Gipsy. The Puzicalo
Mysteriosos do not appear in their logical place
under Mystcriosos, but as a sub-classification
of Pizzicatos. This is of course a small num-

“ber of mistakes to find in a book of its propor-

tions, and I mention them here not in a spirit
of carping criticism, but simply as an aid in
facilitating a fuller utilization of the encyclo-
pedia’s opportunities.

It is of course self-evident that a careful
perusal of the book is a necessary pre-requisite
to a complete realization of its value. Where
there is no established terminology of musical
classification by character, it will be necessary
to fully familiarize one’s self with Mr. Rapee’s
conceptions in this respect in order to get the
fullest advantage from his catalog. And in
this respect it must be said that he has been
very ingenious. To begin with, the elaborate
cross-references, as indicated above, will take
care of most of this variability in terms. Then
the more inclusive racial classifications have
heen subjected to extensive subdividion. Under
Spanish, for example, will be found the amazing
total of twenty-one subheadings listed alphabet-
ically, and covering all the Spanish dance forms
in addition to the Intermezzi, Marches, Over-
{ures, and so on, besides a long pigeon-hole
defying list under Miscellaneous. — In the same
manner have the Oriental, Chinese-Japanese,
Russian, [talian and Suiles sections been
treated.

Even more useful is the scheme employed
under the emotional classifications of Agitatos,
Galops, Love Themes, Mysteriosos, and Over-
tures, whereby each number is tagged Light
(L), Medium (M), or Heavy (H). There
seems to be an almost universal misconception
among theater musicians that the various
numbers in these different groups are inter-
changeable. An agitato is an agitato, regard-
less of whether it is a mob or a couple of kids
that are doing the fighting. Mr. Rapee has
suggested a means whereby these degrees of
action may be easily differentiated, and it may
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well be that the hint will be strong enough to
take effect.

A particular resourcefulness in meeting the
needs of photoplay accompaniment has been
shown in the creation of special classifications
such as “Outery,” containing numbers open-
ing with sforzando chords. We find here only

two examples — Ingrid’s Lament from the
Second  Peer Gynt Suite, and Massenet’s
Phedre  Overture. Others might easily be

added, such as Verdi's Force of Destiny Over-
ture, and Boreh's Dramatic Agitato, though
here, as elsewhere, the possibilities are covered
by cross-reference, in this case to “dramatic,”
“pathetic” and “pulsating,” the last of which
is another ingenious and valuable classifica-
tion covering those subdued emotional num-
bers in which the disquiet is more mental than
physical.  Additional examples of this sort of
inventiveness come to light in “Calls” (contain-
ing numbers with fanfare introductions or
sections), “Chatter” and “Gossip” (how did
Mr. Rapee happen to omit Tchaikowsky's
Humoreske, which so instantly found its niche
in Orphans of the Storm?) “Monotony” (for
those dreary, dead, hopeless numbers which
are occasionally imperative), “Operatic Jazz,”
“Minor One-Steps” ‘(the usefulness of which is
explained in Chapter 15 of the Introduction),
and “Quick Action” (for scenes of rapid move
ment where a galop or light agitato is too pro-
nounced).

Equally ingenious has been Mr. Rapee's
adaptation of numbers to his own devices.
Thus, under “Aeroplane™ we find such light,
quick numbers as Mendelssohn’s  Scherzo,
Midsummer Night's Dream Overtur. and Rondo
Capriceioso. Just as adroit in a good deal the
same way is the identification of the Variation
from the first La Source Suite as fountain music.
The inclusion of Czibulka’s Woodland W hispers
and Grieg’s Brooklet under “Frozen Scenes”
shows an alert detection of their shivery quality.
Equally resourceful is the fashion in which he
seizes upon the bobbing, jiggly characteristic
of Grainger's Mock Morris and Molly on the
Shore and calls it “Horse” music. Neat, what?
The profusion of examples such as these should
be stimulating to the imagiation, if nothing
more, and indicate some of the vast possibilities
of “neat fitting” to the more heavy-minded of
the profession. Furthermore, they more than
offset what sometimes appears at other times
to be a slightly too literal acceptance of the
face value of titles. That is to say, under
headings such as “Reptiles,” “Lions,” “Fish,”
and “Clothes” (also listed as “Shopping Stores™)
will be found numbers, the titles of which refer
definitely to these subjects, but could scarcely
be said to be atmospherically recognizable by
the audience. Even more 1s this true when
used in the case of topical popular songs long
since forgotten, but found under headings like
“Alabama,” “Engineer,” “Fireman,” “Missis-
sippi,” “Taxi,” “Telephone,” and so on.
One can easily understand how these classi-
fications came into being at the time these
songs were popular, but perhaps a little editing
and weeding out would be more helpful to less
experienced leaders who might be disposed to
treat them too literally. For the most part
Mr. Rapee must be credited with placing under
such headings a simple note saying: “Use
current popular material.”

If there is a slight overabundance of these
obsolete popular songs in the catalog, Mr.
Rapee more than compensates for it by the
ideal accuracy with which he has located in
collections and medleys the otherwise out of
print topical songs which have been handed
down. Under “College Songs,” “‘American,”
“Irish,” “Medley of Old Time Hits,” “Ballads,
old” and “Minstrel,” Mr. Rapee obviates the
occasional digression to hastily scribbled manu-
seript that becomes necessary when an old
song which cannot be located must be used. A
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search through the above-named collections
will probably find the needed song reposing
obscurely in the midst of one of them. For
this, if nothing else, we accord him the accolade.

Now a word on omissions, Practically any
experienced photoplay musician could look
through this catalog and think of possible
additions to a considerable number of the classi-
fications. Let us, for example, mention at
random Bizet’s Carillon (first Arlesienne Suite)
under “Chimes,” Herbert's Angelus from Sweet-
hearts under “Religious,” Sibelius’ compositions
under “Northern,” The Wee MacGregor under
“Bagpipes,” the Allegretto of Beethoven’s Seventh
Symphony under “Clocks,” Trinkaus’ Eskimo
Suife under “Eskimo,” and Lacomb’s Gitanilla
Suite or German's Gypsy Dance under “Gypsy.”
But it seems to me that it is very nearly an
impertinence to mention them when the book
does list so many other numbers that
would presumably not occur to us.  Afterall,
that is precisely what the blank spaces are for.
And while on this tack, I should like to point out
that Belwin, Ine deserves considerable credit
for not emphasizing their own publications.
Even their place at the head of each list is
justified by the alphabetical listing.

More general in character are the occasional
omissions of cross-reference, as “See Religious,”
which should appear under “Chimes,” there
being several Chimes numbers in the latter list
not present in the other, or “See Reels, Jigs,
and Hornpipes” under “Nautical.” Still more
fundamental, and, T admit, more controversial
as a matter of policy, is the matter of giving
the keys of the numbers. It is, however, indis-
putably a matter of technic that a well-
assembled score must give attention to this
detail. At certain points sequences in the
same key are best; at others they should be in
related keys; at still others they should be in
unrelated or contrasting keys. It is obvious
that the work of selecting numbers with this
end in view would be greatly facilitated, were
the keys indicated in the catalog.

Finally there seem to me to be very few
omissions of types — at any rate of synonomous
or equivalent classifications to a few that I find
of value to me. The first is what I defineas
“Whimsical,” of which Florindo from Burg-
mein’s Carnival Venetian Suite is a typical
illustration. In general the type is a light,
staccato, rhythmic ~intermezzo exceedingly
useful for the Torrence or Fawcett type of
character. Next it seems to me that it would
he useful to assemble a “French” list, not like
the primarily nationalistic one given, but
reserved more for the “Frenchy,” frothy, salon
characterization appropriate for French farce,
of which Herbert and Chaminade are typical.
And last, I find quite valuable as a well-
defined type what I consider “atmospheric”
music — music in the ultra-modern vein, of
which pieces like the Debussy Arabesques or
Hadley’s Atonement of Pan are the most ob-
vious illustrations.

If there is any general criticism of the ar-
rangement of the book, it seems to me that
it is unnecessarily diffuse. I imagine that
the catalog has been reproduced in print just
as it developed under its author, whereas a
thorough-going revision of compilation and
condensation of types would have justified
itself by simplifying the contents to a rather
considerable degree. It can, of course, be
claimed that such an accurate and defined
restriction of nearly synonymous types will
enable the musician to find the exact numbers
he needs, while the cross-references will give
him the larger scope if it is necessary; but
this is not entirely true. To take the most
conspicuous instance, we find ‘“Gnomes,”
“Dwarfs,” “Ghosts,” “Spooks,” “Clowns,”
“Fantastic” and “Skeleton” all with their own
entries. The music for each is practically
synonymous, the variability of the titles being

largely the whim of the composers; but in no
case is there a cross-reference on any one list
to all of the other six headings. In the same
way it appears to me “Rhythmic” could have
combined “Clock,” “Mill,” “Railroad” and
s0 on, while several of the racial types, such
as Gypsy and Hungarian, Arabian and Persian,
Mexican and Spanish, or Hindu, Turkish and
Oriental could equally be effectively con-
densed.
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In conclusion I want to point out emphat-
ically that these criticisms of mine are in no
wise intended as disparagement of Mr. Rapee’s
magnificent achievement. I have gone into
them with a fullest sense of the enormous
value and worth of the encyclopedia, and have
only endeavored to emphasize points which I
hoped would enable other readers to extract
a fuller enjoyment of its rich opportunities
than they otherwise might.

IMPROVISATIONS

USIC WEEK is to be a bigger and more constructive

affair this year than any of us realize. We learn
from National Music Week headquarters, 45 W. 45th St.,
New York that Canada is to join with the United States
in its celebration, so the week of May 8-9 will see almost
all of North America promoting interest in and love for
this most fascinating and valuable of arts. Indications
are that before long the idea of a Music Week will have
adequate support and a firm foothold in England, Australia,
and New Zealand. Hawaii, as part of the United States,
has already participated in the 1924 observance, and can
be counted on to furnish a substantial contributary
observance this year. It seems, then, only a question of a
short time until the movement becomes world-wide in its
scope and is observed simultaneously in every part of the
globe.

When one week is universally set aside to bring to the
attention of every world citizen the value of music as a
factor in right living; when everything possible to do is
done to increase everyone’s appreciation of the beauty and
desirability of music, and its healthy influence through every
thread of the social and economic fabric; when universal
attention is directed to a better understanding of music
and its meaning, and to the practibility of participating
in it as much as possible; and when in every country, state,
city, town and hamlet that exists (so far as we know) this
one week is devoted to this sole purpose — the effect for
good on every problem that confronts us as individuals,
groups and nations will be tremendous.

Tt seems to us that just now this movement is the only
one possible that stands a chance of becoming universal;
and it certainly does. Barriers of language, race, creed
and customs do not exist for music. Its appeal and
meaning can be universal in a way that none other can.

The enthusiastic planning and unselfish co-operation
necessary to consummate a universal Music Week may well
point the way to that era of universal peace and brother-
hood for which we all long.

HE world “do” improve! We learn that Milwaukee is

to have a magnificent new concert hall and that the
building of it is to be financed by private capital. The
new project is announced in this way:

Private Capital To Back Big Hall.

We can remember when about the only kind of a “hall”
private capital would be interested in was the kind you
spell with a “u” for the third letter — not in Milwaukee
especially, but almost any place. It may be that capital’s
previous overwhelming interest in “big hauls” is what
makes possible its present constructive interest in big
halls. Even so — it’s an improvement.

HE Boston Music Publishers’ Association which held

its annual meeting last month is a unique organi-
zation, comprising as it does more publishers of high-
class music than could be gathered together in any other
cityl(;n our particular half of the more or less well-known
world.

At this meeting, the officers for the ensuing year were
elected: F. E. Burgstaller of Carl Fischer Inc. was elected
president; H. W. Robinson of the B. I'. Wood Company
was elected secretary-treasurer, and (we say it with due
modesty and much satisfaction) C. V. Buttelman, manager
of the Walter Jacobs, Inc., music magazines, was elected
vice-president.

HY not special songs for some of the most charac-
teristic of our specializing citizens? ~ Something
extremely suitable to their business. Then when
they have conventions they'll have something to sing.
The ball player is already taken care of. It Ain't Gonna
Rain No More would suit him to a T. (It might also suit
the golf player to a tee. Tee hee!)
i The bootlegger could do a lot with the title, What's In 4
Name.
The street-car company would put lots of feeling into
Cash and Carry.
The aviator would come out strong on the tender senti-
ment of Good 'Till the Last Drop.
The convict could put a great amount of enthusiasm into
a song entitled I Beg Your Pardon, not possible to any other.
A convention of oculists would do wonders with Here's
Looking At Youl
The poker player with a pat hand could sing a song
entitled They Shall Not Pass and put lots of meaning into it.
. . . While the home-brew artist would be suited
with Sour Grapes Blues or the Dandelion Etude.

OW, there is such a thing as a “radio personality.”
It’s something like a radiant one, only it must shine
in a way that will penetrate through the most obtuse of
receiving sets, Anyhow, S. L. Rothafel of the Capitol
Theatre, New York, and the announcer for WEAF, seems
to have it. He's known as “Roxy” to the thousands of radio
fans who follow his quips and quirks with all the interest
manifested in the outcome of a close presidential election.
(We have had that sort; eight years ago, for instance.)

Of course one of the hest broadcasting days is Sunday.
Nobody works (except editors and public utiilty employees),
50 it’s the one day when all the receiving sets can function
fully. And “Roxy’s” radio personality was especially
pleasing and appreciated on that day ~Apparently the old
tradition that Sunday is a day of gloomy solemnity dies
hard; and some of those who believe it most firmly, man-
aged to have the lid put on the genial “Roxy” during
WEAF’S Sunday program of a few weeks back.

Gone was the merry jest and the cleverly turned phrase,
and the program seemed as dull as ditch-water. The
following week brought such a storm of protest, however,
in letters, telegrams, telephone calls, and personal inter-
views that WEAI decided, apparently, there was areas-
onable moderation to be observed in all things — even
Sabbath solemnity, especially when the reputation and
success of WEAL was at stake.

So the next Sunday the radio personality of “Roxy” shone
as brightly as ever. With a seemingly diffident “May I
come in?” to start things off right, the merry race was on,
and we may be sure was thoroughly enjoyed by the fans.

It has been too long thought that righteousness and rigor
were the same: that to be a good citizen, a man must
once a week pull a long face and develop a first-class
grouch against everything that has the possibility within
itself of giving pleasure — in short that happiness and a
proper attitude toward religion were incompatible on a
Sunday.

It’s encouraging to know that radio fans are so liberal-
minded that they refuse to permit a Sunday muzzle on
their genial Roxy.”

PEAKING of radio, we're strongly in favor of a

course in correct pronunciation for the benefit of
announcers. Some of them don’t need it, but most of
them do. Possibly the first group could put the course on
for the benefit of the last one.

We've heard some strangely weird expositions of well-
known names. Shdm-my-naid we identified as Chaminade
(pronounced  Shah-mee-nahd). Cav-ce-leery — Rus-ti-cin-y
by Pee-tro Mdis-kig-ny turned out to be Cavalleria Rusticana
by Pictro Mascagni (pronounced Kah-vah-ld-ree-ah Roos-
{i-kah-nah by Pee-a-trd Mahs-kahn-yee. Tschaikowsky
(Tehi-kouf-skee) masqueraded more or less successfully
under the queer-sounding pseudonym of T-shay-ko-ski and
even our Sousa, MacDowell and Cadman became Sow-st,
Mack-Doo-¥l and Kade-mun.

Even the most rabid of fans can hardly insist there’s
anything enlightening or uplifting about that!

OINCIDENCE is sometimes more than peculiar. It
lines up situations in a way that gives them more
significance than the most careful planning the wisest
among us could do. Here a few days back the august
Senate of these United States was under the impression
that it was disciplining, in its most dignified senatorial
manner, our newest and most interesting Vice-President
for presuming to intimate that he saw the need of injecting
some common sense into the set of antiquated rules and
customs that govern the senatorial functionings. We have
our own opinion as to how far the Hon. Senators will get
with their disciplining — but at almost the same moment
they were making the effort, the Southland Club at its
New York meeting was demonstrating the curative power
of music in cases of hysteria, and the musical selection
used was Melody in A Major by Charles G. Dawes.

If seems that if the Melody will calm hysteria, the man
who wrote it would be even more potent in bringing sanity
and common sense into affairs with which he’s connected.
It may ‘be necessary for Vice-President Dawes to write
another tune for the benefit of the Senate, and we suggest
as a possible title 4 Melody in A “General.” Then it
only remains for the Senate to learn to play, sing or
whistle it, and stay on the key long enough to get some-
thing done that's worthwhile.

Anyhow our money is'on Vice-President Charlie, and
our support is his until the last note is played.

To drthur Cleveland Morse

Dementia Americana

A Super-Syncopated Suite
Savannah Sunset
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Sleepy Afternoon

CADY C. KENNEY

Andantino con moto (dreamily)
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DANS ESPANA

A.J.WEIDT

Moderato
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

Piano Solo

1.

. Agitato—for scenes of tumult, struggle, confu-

Harry Norton

Photoplay Pianist and Organist

Hurry—for general use; pursuit, races.

sion.

. Plaintive—expressive of wistful sadness, yearn-

ing, meditation.

. Mysterioso—depicting stealthy action, bur-

glary; either dramatic or comedy.

. Furiogo—for scenes of battle, hand-to-hand

conflict, storm, riot.

. Agitato—for general use; depicting agitation,

Indecision.

. Love Theme—for pastoral scenes and love

making.

. Hurry—for general use.
. Pathetique—expressing pathos, deep emotion,

grief.

. Combat—for sword fights, knife duels.

11.

12,

Dramatic Tension—expressive of suppressed
emotlon, pleading.

°
Marche Pomposo—for scenes of regal splen-
dor, pomp, ceremony.

VOL. I1—Nos. 1 to 12 inclusive
VOL. 11 —Nos. 13 to 24 inclusive

13.
14.

15.
16.
17.
18.

19,
20.
21,

22.
23.

U,

50c NET 5o

Hurry—for general use.

Agitato Mysterioso—depicting mysterious
dramatic action, plotting.

Appassionato—for emotional love scenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rising,
wind, rain,

Dramatic Tension—for subdued action,
tense emotion,

Presto—for rapid dramatic action, pursuit on
horses or by automobile.

Doloroso—depicting grief, anguish.
Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.
Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorious return, grand processional.

Orchestra Edition Bet Nomter Rt Gy sod 107

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number
Ol'CheStl' a. Full, Piano and Organ . 50c. NET, each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15¢c. NET, each

Walter Jacobs, Inc.

Boston, Mass.
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J acobs’ lncidental Music

Excerpts from the Master Composers

Themes selected

HARRY NORTON

Classic Series »" =™
R. E. HILDRETH

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN

AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)

3. MYSTERIOSO (Santa Claus)

D--GRIEG
. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

[
.

2. PLAINTIVE (Why?)

[

[Se—

[y

PIANO SOLO, Gt theror 50c. net
ORCHESTRA, Ry e océsn, cch St ve
EXTRA PARTS 10c. net each, Piano and Organ, 15c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

Walter Jacobs sz s. Boston, Mass.

MELODY
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levator

Sbaft
DINNY

TIMMINS
SAYS:

OSH, it sometimes seems to me as though

I no sooner get a few pearls of wisdom

off my chest for Mister Jacobs than I haf

to start thinking up some more. I dunno but I

was kinda foolish to ever get started on a

Litery Career. When I was jest a-running the

Elevator all I had to do was jest set, but now I

haf to set and think, and by gum, it comes hard
if you ain't used to it.

Last month I got to talking about the Wild
Goings-on in the Metropolitan Opery House,
but Gosh, they’re jest beginning to Wind up.
That little tussle that Jereetzy and Giggly had
when he landed her in the Footlights and she
had such a Fall she broke a couple Bulbs wasn’t
nothing. Because a couple weeks ago Catti
Gazooza put on a performance of Siegfried.
Well, of course that was a Calamity, but that
wasn’t what I meant. Curt Taucher, who was
the Tenor, got so excited in the last act he fell
through a Trapdoor way down into the Cellar
forty feet below, and broke three Fingers and
sprained both Wrists. The funny part was
nobody knew it. They was changing the
scene at the time behind the Steam Cloud they
use for the fire scenes like Siegfried and Meph-
istophanes, and Godamsky was leading the
Orchestry like he wanted to get home to his
midnight Lager and Pretzels, and Taucher he
got a stage hand to help him back upstairs,
and he finished the Opery and nobody knew the
difference.

SO Floyd Collins ain’t the only Hero to get

trapped underground, though his Pa seems
to think he is. All the time they was working
trying to save him his Pa was going around
selling Pamphlets about the Caves to the
Reporters and Milishy and whoever would buy
them, and now he’s going around making
Personal Appearances (too durn personal) in
Vodvil as the only Paternal Survivor of Floyd
Collins to raise funds for a Memorial to be
erected over the Cave, or something. Well,
anyway, to raise funds.

But at any rate after he gets through this
Vodvil Tour nobody can say that the South
ain’t being put on the Map-in a Artistic Way.
Partikalilly with all this publicity about the
Stone Mountain Sculpins that this here Artist
Borglum has been working at. It looks like
Georgia was going to think the Civil War was a
Pink Tea after they get through tussling
with a Genuwine Artistic Temperament. But
Georgia don’t need to worry about her Artistic
Repetation anyway. The Popular Song Writ-
ers have been taking care of that for the last
twenty years, and no little flurry about a Peace
of Sculpture is going to detract from them
Musical Masterpeaces.

Then look at the great Southern Poets, like
Vinson of Kentucky. Why, say, you can’t
even put Tennyson in the same class with him!
It would be a Insult to even speak of ““Young
Lochinvar” in the same breath with Cal’s
Hobby Horse. And to think that a Poet with
am Assive Intellect like that should lower
hisself by going to Congress. Though T see
one of the great Western poets, Norris from
Nebraska, 1s a common Senator. I didn’t
know he was a Poet myself until he wrote this
“Owed to Dawes” lately about Dawes not

getting up in time to vote, probly out of a
Spirit of Artistic Fellowship because Dawes is a
well known Musician. But even at that you
notice he had to model his Poem on “Sheri-
dan’s Ride” which is a Southern subject.

Even John Philip Sousa, I see in the paper
lately, spends his winters at Palm Beach. They
was a picture of him on a bicycle saying Band-
master Taking Air at Palm Beach. It don’t
say which air it was, but probily it was the
Stars and Stripes Forever. Maybe that’s
how Lampe collected his Medley of Southern
Airs. But of course Lampe writes lighter
music anyways.

PEAKING of light music, a Danish singer

named Thomas Wilfred has invented a
instrument which he calls a Clavilux. It is
supposed to make symphonies of colors, he
says it’s a light organ. But I don’t think it’s
anything like a Harmonium. It don’t play
music, it jest throws beautiful colors on a movie
screen. It sounds kinda foolish, but the
folks that’s seen it say it’s great. He give a
whole concert with it in Aeolian Hall a little
while ago, and the Audience went nutty over it.
I think it’s a good idea, the trouble with most
concerts is that a feller can never go to sleep
at them, they’re too Noisy. Here’s one con-
cert a feller can go to without being afraid that
some Musical Practical Joker with a Low Sense
of Humor is going to let off a Loud Bang and
wake him up all of a sudden.

NOW that’s the trouble with this bird Secria-

bin. He wrote a Peace called “Prome-
theus: A Pome of Fire” that was to be
produced with light effects. Now if you ask
me that bird is Cuckoo. He wrote everything
into the Peace except a Ukulele and a Jew’s
Harp, and the reason he left them out was they
was too Quiet to be any use to him. It’s for
Orchestry, Corus, Piano and Organ, and he had
a colored keyboard all fixed up to throw colored
lights, just like a Fourth of July Exabition.
And that’s about what it sounds like, too.
Every note has a different color hitched to it,
so that if the Orchestry played a C Major Chord
(only they wouldn’t) the Artist working the
Light Switch would throw on Purple, Green
and Magenta. They tried it out in New York
about ten years ago and the only feller who said
he liked it they found out was Color Blind.
It’s getting so a feller has to be Blind as well as
Deaf to enjoy a Symphony Concert any more,

NOW that’s one good thing about the Radio.

If the music begins to disturb a feller all he
has to do is turn a Handle, and it’s gone. Now
awhile back up here in Boston the fellers at the
State Prison they broadcasted a concert, and
they started with a overture by the Orchestry.
Well, it wasn’t as bad as some I hear on the
radio, but it wasn’t too good, neither, so pretty
soon I snipped it off. But jest because itwas
from a prison one of the papers got a Sob Sister
to write it up on the front page, and oh boy, it
was Rare. I cut it out, so I could put it in
here, because it give me a Kick, and then it’s
easier to copy stuff than it is to have to think
it up your own self. And here is the way it
starts in telling about the Overture.

“Then, seemingly from nowhere, came a note of exquisite
beauty, the first herald of the concert. Another followed
it instantly, but that first note, from behind prison walls,
seemed a beautiful, shy, hesitating, yet dulcet thing of
charm. It seemed to say, ‘Won't you please like me?’

“And, in answer, you loved it.

“Now the music has swelled. It has crooned and sang
and hummed and lilted and now it is rising, rising, rising to
a mighty climax that carries listeners with it, unresisting.
The Grey Brotherhood has brought a new sensation to a
world that thought it was satiated with sensation. Little
children listened and wise daddies explained that the men
who were producing this music, ineffably sweet, were
offenders against society, some of them murderers even,
‘but see, there is beauty in their souls” Such was the
lesson of the broadcast.”

Say, I ask you, can’t you jest hear the Wise
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HARMONY
I 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE

All the short cuts plainly explained. Personal
help. criticism and correction. Results guar-
anteed.

Herbert L, Clarke, famous cornelist, says:
" Would advise every player to commence
with your system, which can be easily
learned wﬁhoul the aid of an expensive
teacher."

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. ““W,” 1650 Warren Ave.
hicago, 111,

Sgnd me FREE information and proof of results. It
is understood that I am under no obligation.

Daddies telling their kids, “But see, there is
beauty in their souls!” Ibet the Grey Brother-
hood give a Hoarse and Raucous Laugh when
they read that. But Boy, you ain’t heard the
Half of it yet. The next joke is on the Lino-
type, though. The article said:

“The next number would be the State Prison choir
singing Verdi’'s “All Hail, Our Native Land.” From

\1(111, is it not?

“finedi’tasstastataa ¥4 Y4 YETSH”

So 1 guess the rewl name of the number
musta been, translated in English: “The End of
Three Quarters of a Cup of Tea and a Sneeze.”
But at that I guess the Inspired Reporter musta
been in doubt whether everybody understood
it was a Vocal Number, because the article
goes on:

“And they sang. Sang! These men sang. That they
sang well is not important, tho they sang very well. The
big fact was that they could sing, shut up there because of
heredity or environment or something.

“Now the orchestra plays again. Beautiful! As each
instrument took up its part the listener could recognize a
master hand and no doubt among the listeners were men
who by rights should have been on the other end of the
broadcast; sending instead of receiving. And again the
ether sent down a message, this time a question to thinking
men: “Why am I not in prison?”

Well, Feller, I don’t wonder you ask. And
if I’da been where I could get at youwhenl
read your stuff there’d be two of us. But we
ain’t got to the Meat of the Article even yet.
It seems they was a fire in the telephone switch-
board that gummed the concert. Listen to
Laura Jean Libbey tell it:

“But Fate was snickering at these men at whom she had
snickered heartlessly times untold. Oh, the tragedy of it!
For weeks these men had been looking foward to this night
when they could tell the world that they weren’t beyond
redemption, that they had immortal souls.

“In the midst of the broadcast the ‘air went dead.
Silence!

“The multitude waited. Only the hum of the station’s
wave could be heard. Overhead the stars gleamed and
twinkled, all unconcerned. But in the prison men’s
hearts were broken. A group of men who but a few mom-
ments before were supremely happy because they were
making others happy, fell into line and went to bunks in
little cells whose walls were of granite — feet thick.

“But the padre told them what a world knows today —
that they, the lifers and all, had done their bit toward
making it a better world.

“Paradox? Yes!

“True, nevertheless.”

Charlie, you take the elevator a little while.
I feel kinda sick to my stummick.

\_,
&
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EVERY SAXOPHONE

ENTHUSIAST

WILL WANT
COPIES OF
THESE SPLENDID

NEW
COLLECTIONS

“TheB.M.Co’s
POPULAR
FAVORITES”
for the

Saxophone

transcribed by

Jascua GUREWICH

N response to

a universal de-
mand for good
standard arrangements of favorites which
live on forever, we offer this collection
containing a galaxy of wonderful mel-
odies; viz: “Rosary,” “Barchetta” and
“Narcissus” by Nevin, “Pas des Fleurs,”
Delibes, Toselli’s “Serenade,” Cadman’s
“Melody,” Friml’s “Valse Nina,” Gluck’s

“Andante,” Gurewich’s “Sax-pasms,”
Albeniz’ “Cadiz (Tango.)”
Eb Alto Saxophone part . $1.00

C Melody Saxophone part  1.00
Piano Acc., for either . 1.00

THE FOLLOWING IN SHEET MUSIC FORM

Toselli . . “Serenade”

Nevin . . . . “Narcissus” Transposed
Bond . . . “Perfect Day” by
Nevin “Rosary” J. Qurewich
Gurewich . . “Sax-pasms”

Eb Alto & Pia. .75

TEN LITTLE PIECES
for the

Saxophone
by
Epw. C. BARrROLL

HIS WORK has

been especially pre-
pared  to provide the
“Student” Saxophonist
with some real music to
play. Each composition
is easy, yet not trivial.
The pieces are full of
melody and containevery :
detail toward developing the saxophone enthusiast.
Tt is the production of Mr. E. C. Barroll, who needs
no introduction to “J.0.M.” readers. The Accom-
paniments are by Mrs. Barroll. - Both are practical
working teachers of the Saxophone, having a large
class of students.

Eb Alto Saxophone and Pia. $1.00
C Melody Saxophone ‘* ‘* 1.00

BOSTON MUSIC GO.

BostoN, MASSACHUSETTS

C Mel. & Pia. .75

THE WILLIS MUSIC CO
aANGINNATL OO

26 WEST STREET

- time
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A PHILISTINE'S HISTORY OF MUSIC

(Continued from page 6)

Well, sir, he gives the string another yank or
two 'nd listens wid the keenest pleasure to the
deep, swate-soundin’ hummin’ that he gets.
It pleases him exceedin’ 'nd the more he hears
it th’ prouder he is av hisself for discoverin’it.
It has 4 richness 'nd length av life that's intirely
differint from th’ shrill tootin’ av th’ flute or
th’ noisy boom av th’ drum.

From thin on the young lad had somethin’
else on his mind than shootin’ th’ bow 'nd
arry av his ancister. Ivery spare moment he
can get is devoted to explorin’ th” possibilities
av his new discovery, 'nd addin’ to it as able.
He’s as continted 'nd busy as a pipe-smoker
on a deserl island who's busted his pipe, run
out av pipe tobaccy, 'nd then found a big
hox av twinty-five cint segars.

His experimentin’ is to some purpose too.
He finds that by makin’ th’ string longer or
shorter he can git a lower or a higher note out
av it. So it’s an aisy matter to have two or
three strings av differint lengths, 'nd so get
more nor wan note. It seems that at this
about three differint notes was all
musicians cared about, not that they maybe
couldn’t make flutes that would play more or
that they couldn’t sing more nor that many,
but it just didn’t appeal to em. Just like some
av the oldtimers is about listenin’ to modern
music; they can hear 'nd maybe do it, but
it’s too far beyond ‘em for to be used very
much by ’em av their own free will 'nd accord.

The young felly finally gets things fixed as
good as he’s able, ‘nd finds that he’s independent
av th’ bow, havin’ an arrangement av his own
that perduces the same effect more easy. So
he returns the big bow to its usual hidin” place,
puts in all his spare time — which was probybly
all the kind av time he had — a practicin’ hard
on his new contraption, kept th” whole thing a
secret, which he could do — bein’ unmarried,
and bides his time.

Well, the day finally came whin all the
ambitious young min av the tribe was to have
their try at bendin’ the bow av their ancister.
These trials had got to be held in public so
there would be plinty av witnesses if any wan
is successful, they bein’ too civilized to take any
ambitious young man’s unsupported word for
anything. This occasion had got to be quite a
festyval; flute-tooters a sighin’ 'nd cooln’,
drums a boomin’, the more energetic doin’ the
dinysour’s waddle or the cave-bear shuffle, ‘nd
ivery wan full av pleasurable anticypation 'nd
ready to holler “Rotten!” “Take 'im out!”
or somethin’ av the sort as each candydate
humps hisself in vain to bend the old bow far
enough to qualify.

As each wan has his turn at it, the rist av
thim watches him close 'nd is as distressed 'nd
sad at his failure as a Floridy real-estater would
be at news av another earthquake in Californy.
Finally all the apparent candydates has been
tried 'nd found wantin’. Th’ aujience is
preparin’ to disband 'nd makin’ various
disparagin’ remarks about the different unsuc-
cessful aspirants 'nd unconsciously resignin’
thimselves to listenin’ to about one-hundred
and seven assorted alybis durin’ the next year
or so, when there’s a commotion av some sort
down in front ’nd here comes our puny young
lad a draggin’ an imminse big bow av his own
'nd insistin’ on bein’ given a chance. There’s an
immediate cranin’ av necks wid many en-
thusiastic exclamations av disgust; some av
the unsuccessful candydates insist that if this
poor worm is fool enough to try to do what they
can’t, he at least must do it wid the same bow.
The old min finally decides to give him a chance
wid his own bow, ’nd thin if they decide that
way he’ll have to repeat wid the big bow av
the tribe before he can qualify.

The bow he's fetched is fully as big as the wan
they'd been usin’ in the contists, and looks to
be a heap stouter 'nd harder to handle so they
undoubtedly think they’re takin’ no chances in
allowin’ him to perceed. :

Our lad has a bow that he’s carefully con-
trived durin’ many months of pleasurable
activity 'nd anxiety. It’s a lot longer than he
is tall, the bottom av it is flattened out so it will
stand alone, 'nd he has three strings on it,
made av strings av horse tendons or sinoo, each
string bein’ a different length’nd givin’ a
different pitch.

He plants this contraption firmly on the
place where th’ contestants has to stand, grasps
the bow part wid his left hand, distinds his
small chist wid a mighty gulp av air, throws
back his head, shuts his eyes tight, 'nd wid his
right hand smites the three strings shrewdly
'nd rapidly. A deep, rich twangin’ sound fills
the air, 'nd while the skeptical multytude is
literally gaspin’ wid surprise 'nd fascynation,
he opens his mouth wide, 'nd wid a loud melojus
voice, he chants to thim the history av the old
man 'nd his mighty bow, his own secrut yearn-
in’s *nd aspyrations, th’ discovery av th’ secrut
wonder locked up in the bow, 'nd by way av
good measure, th' gineral gloryfication av the
tribe 'nd the old min that rules it. Ivery
wance in a while durin’ his song he booms out
wid a resoundin’ chord or two.

Now this was somethin’ entirely new. Prob-
ybly they'd heard some singin’ av a more liss
casual sort, but ye can’t blow a flute wid your
nose 'nd sing a sing wid your mouth at the
same time; then the drum wouldn’t mix in so
well wid singin’, bein” apt to drownd it out or at
least make the words nothin” more than a vague
sort av a sound. But this idea av singin’ ’em
a story, gloryfyin’ thim ’nd their forebears, 'nd
wid the accompanymint av such noble 'nd
gloryus sounds as he strikes out av his big bow
fills thim wid a sense av elation 'nd satisfied
importance that bates anythin’ they'd iver
experienced.

The lad finishes ‘midst a silence so profound
"nd attintive it would have made an old rounder
bein’ invited to have a drink av pre-war rye
sound like a terryble thunderstorm confined in
a chiny store. Thin th’ lid flies off complately,
‘nd before the lad has decided whether it’s
worthwhile for him to cut ’'nd run for shelter
from th’ uproar 'nd the hubbub 'nd what he
fears is goin’ to folly it, he finds that he’s been
chosen by acclymation as the particular pet 'nd
treasure av the whole clan 'nd th’ greatest
man av thim all.

That, me son, was the innyvation av the harp
'nd th’ minstrel into th’ mixed-up complyca-
tions av human existence. ’Nd from th’ labori-
ously contrived harp av this ambitious ancister
av ours is sprung all th’ stringed instrumints we
know ’nd use today — from th’ big harp 'nd
the bull fiddle down to th’ purrin’ ukulele 'nd
the sassy banjo.

We'll suppose our lad evintually got hisself a
wife, 'nd barrin’ th’ fact that th’ bride’s father
was undoubtedly at the weddin’, he was un-
doubtedly th’ happiest 'nd luckiest man in
attindence — or so he thought. Ye must
understand tho that accordin’ to our ideas now
none av these old-timers was much for looks,
style, or intellygence.

I see by the papers where they racintly dug
up a skull that was supposed to have been th’
property at wan time av wan av these fellys who
may have been in attindance at this first harp
'nd vocal recital I've been tellin’ ye about. It
isn’t much to look at, ‘nd seems to be built
more for strength than beauty, bein’ about an
inch thick at th’ thinnest part. Bein’ found in
Towy or Wisconsin or some place out there,
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they’ll probybly send it to Washington widout
th’ usual formality av an ilection.

(There’s that door-bell again, that agint-
felly is more persistent than th’ lad I've been
tellin’ ye about. What’s he sellin’ anyhow?
What? Ye say he says he’s th’ felly that
supplies Clancy! Why didn't ye tell me so?
Bring him in quick before th' old lady gets
back.)

Burry’s Corner

By Freperic W. Burry

THE RISING BAND

ONE are the days when musical educa-
tion was considered a matter of torture
and drudgery. The rising generation

will have none of this. Not that punishment
has altogether been discarded by some teachers
and parents. But this kind of drilling has been
found not to pay. If you punish the child, he
may turn out the kind of music later on that
will surely punish you. So acts the law of
compensation.

Time was when it was considered necessary
to spend untold hours over exercises and scales
— pieces were more or less “taboo,” and a
melody was looked upon with suspicion. The
means were mistaken for the end, thus ignor-
ing the artistic side while over-accentuating
the technical.

The consequence was that when a piece did
come along, it was often made to sound like an
exercise. S0 does habit become a master, when
all our activities, mental and physical (since
both are one, the inwardness and outwardness)
should be at our service. Only let the will
reign, let there be concentration. The new
generation is a rising one and we are doing
better. We are thinking for ourselves. Man-
ual dexterity i¢ by no means despised — in fact,
we have more of it than ever, but as everything
else it should be recognized — placed in sub-
servience.

How we are learning to bring all things close
and home to us! The periodical printed page
comes each month with its message of news
and current history, of recreation and educa-
tion, entertainment and instruction. The
near at hand photo-drama, with the very best
in music, drama, travel right to our doors.
The piano, the people’s orchestra, in every
home. Life redeemed from insensate drudgery.
Everyone an artist.

Music is the symbolic expression, par
excellence, of the real state in evolution that
man has reached. And in what quantities
and varieties is it turned out in these days, with
its universal appeal to all in some form and
degree! Touching every mood, illustrative of
every condition in life, it is an apotheosis of
delight; it escorts into every realm of culture.

To know music well is to be grounded in
science and art, in knowledge and the applica-
tion thereof. And the beauty of it is that its
resources are never exhausted. We should not
enter into the study of music as a closed system
that is to be finished and done with. Its
glorious imperfections represent material for
further education and conquest. All is transi-
tory, and change is the charm of life. Here
is growth and youth — in perpetual renewal.

We used to be afraid of the masters and stand
in awe of the past. Now that we recognize
the eternal flow of all things, we see in so-called
death only a renewal of life. We do not waste
our energies in senseless mourning, and every
goal is a start for something further ahead.
We are forever building better and stronger
foundations. Stability is all right in its way but
everything passes.
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WANTED

A Pal by the Name of Mary

New 1925 copyright waltz-song that is making the pace and
already in the second edition. Feature number with all the big users
of popular songs. On the air with the broadcasters, on the floor with
the dancers, in the Southern parks with the bands, on the stage with
the singers who sing a song because it “‘gets over,” and in the homes
because those who hear it like to take it there and sing it for them-
selves. Published by the Roat Music Co., of Battle Creek, Michigan,
who are picking the winners of late.
or send direct, 35¢, postpaid. Orchestration, 35c.

Get a copy from your dealer,

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music—band and fretted instruments

SUBSCRIPTION $1.00 A YEAR

MUSIC TRADE NEWS

25 West 42nd Street, New York City

New Ludwig Library Publications

MODERN ARRANGEMENTS by M. L. LAKE of THESE FAVORITE CLASSICS

NEW IS-
SUES during April and
May. Thereafter net.

10%11180911111 %X)LIV}IEQN(?FE;;*OVFFMA 0o A miorane by 1B i e, 3
on these
THE BLACK ROSE OVERTURE i sretors. e one slcion

—Offenbach. A new five minute selection of this popular opera,
which necessitates no cuts. S. 0., §1; F. 0., $1.35; Piano, 35¢

THIS ONE?

Order from your
local dealer or

218 ERIE BLDG.

HAVE YOU LOVE EYES—By J. S. ZAMECNIK. Can be played as Cornet or Violin Solo.

LUDWIG MUSIC @

Small Orchestra, 50c; Full Orchestra, 75¢; Piano, 20c

PUBLISHING €2

CLEVELAND, OHIO

The demand today is for “something new.”
Constant change. If the old is to live, it must
bear a message that is kaleidoscopic, with
variegated colors suited to our rapidly chang-
ing points of view. So many minds are alert
now; inventions and discoveries are being
made along countless lines.

The universe is being conquered. Many of
the so-called old masterpieces are popular to-
day because they have received an additional
touch from modern, audacious students who
thought they discerned diamonds in the rough,
only needing polish or a new setting.

The present is what concerns us, with music
as all else. True, we gather from the past, and
we build for the future. But the present work

Have You Joined Our
If not, why not> We pub-
Club Plan? :

lish four standard motion
picture numbers monthly for
the price of $1.00 plus ten cents postage.
Feature Music Pub. Co., 1595 Broadway, N. Y. City

is the real thing. And in this we should learn
how to discover happiness. With the mind
concentrated, freed from regret as well as useless
apprehensions, good and interesting labor can
be done. No need to bother much about re-
sults. As long as the seed is sown, the harvest
will arrive in due time.

1
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WANTED

Teachers and Schools
TO REPRESENT THE

WINN METHOD OF
POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Musle i inraniiireriserens 75C

Winn’s How to Play Ragtime, . 750

Winn's How to Play Jazz and
Blues .....conenvavnnsnnessnrnn 75C

Winn's How to Play Breaksand
Bndings ... v 75C

Winn's How to Rag and Jazz on
the 8aX ...oivvins svvwanscevees 75C

Winn's Chord and Jazz Book for 75C
all Stringed Instruments......

At all Music Stores or Mailed on
receipt of price

Winn School of Popular Music

34th Street at Broadway New York City

""""

/‘amous ni[:
ofF-
h 5. PAT.
o

R DISTINCTIVE
and
EXCLUSIVE~

Orche_straﬁonsﬂ

’ To obtain the exclusive rights to this

material in your vicinity, act quickly.
Full particulars will be mailed to you
on receipt of this coupon properly filled
in. Check instrumentation, specifying
which saxophones are used.
[] PIANO
[7] VIOLIN

(] 1st TRUMPET
[] 2nd TRUMPET
(] BANJO  [J] TROMBONE
[] TUBA ] DRUMS

O ; Sa%...
O Sax.__
0. Sax._

NAME
Straeteccieios o e s et

doubles’
(doubles)
tdoubles

. State_

City "
’ HARRY L. ALFORD
‘ 190 North State Street, Chicago

y 99 7 27 7 7 7

Jacd el A A A

AL. MOOUIN

New York’s Popular Arranger of Music for Orch-
estra, Band, Piano. Music composed to Words.
Reference: Any Music Publisher in New York

221 STRAND THEATRE BLDG. NEW YORK

2 & & S S 8§ 8§ R 9 9 S S 9 9 X

¢ Harry L Alford’s

(ossip
Gathered by the

Gadder

Macts and Fancies Garnered from
the Field of Music

By MyroN V. FREESE

HE desire to sing is strong in most of
us, but thank Heaven, the majority are
blessed with enough will power to over-

come the forceful urge. — Philadelphia Inquirer.

Yes, The Gadder has had his usual annual
jazz-jamboree with I. T.  The two letters can
stand for “it,” infernal thing or income tax,
just as it happens to hit the readers personally.

“Forecastrologically” speaking — will the
March inaugural and April “word” showers
bring forth the sweet “May-bes” of Congres-
sional “promise” flowers, or “roses” of rhetoric
that record but don’t result? ~As the title of an
old popular song once put it: “Read the An-
swer in the Stars.”

Most everybody knows that Vice-President
Dawes is a musician and composer, but prob-
ably only a few knew that he was some jazzer
until after he had sprung his inaugural speech.
The press reports all failed to state whether
after their jazzing by the vice president, the
senators jazzed a bit for themselves by jam-
ming the jam jazz to jell.

And now it seems that even our illuminating
gas is to be jazzed. According to a special
dispatch in arecent issue of the Boston Herald,
in order that its product shall “not be confused
with the popular abbreviation for gasoline,”
the Worcester (Mass.) Gas Light Company
contemplates jazzing the old spelling of *“gas”
into GAZ. Question: If, under an undue
prezzure of gaz, a lighted burner zhould begin to
flare and fume and fuzz, and emit tunelezz
whiztlez and zhriekz, would it be a zynco
carbon-monoxidization, or zimply a hizzing of
jazz gaz?

Here's a little story from The Amer‘can
Legion Weekly that tells how a wholesale con-
cern was well “jazzed.” (The story is a good one,
although it limps a bit, musicaily speaking.)

A large wholesale house in a certain city sold
to a merchant in a small town a bill of goods
that later were returned as being unsatisfac-
tory. The wholesale house started in to collect
by drawing a sight draft for the amount on the
bank in the merchant’s town. The draft was
returned unpaid. Next, the w. h. wrote to the
village postmaster and asked if the merchant
was good for the amount of the bill. The
letter was returned with a big 0. K. across its
face. Then the postmaster was requested to
place the bill in the hands of some local lawyer
for collection. That brought an answer to the
w. h. reading as follows:

“The undersigned is the merchant on whom
you tried to palm off your worthless junk.
The undersigned is also president of the bank
that returned your draft. The undersigned
is the postmaster to whom you wrote, and also
lawyer that you tried to have collect your bill,
and if the undersigned were not also pastor of
the local church, the undersigned would tell you
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|ncidental [usic

A PRACTICAL Series
of DRAMATIC Music
FOR MOTION PICTURES
LR L.

PIANO SOLO, 50c, NET, each hook

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races.
2. Agitato — for scenes of tumult, struggle,
confusien.
3. Plaintive — expressive of wistful sadness,
yearning, meditation. ‘
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
5. Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot.
6. Agitato — for general use: depicting agita-
tion, indecision.
7. Love Theme — for pastoral scenes, love
making.
8. Hurry — %or general use.
9. Pathetique — expressing pathos, deep emo-
tion, grief.
0. Combat — for sword fights, knife duels.”
1. Dramatic Tension — expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.
13. Hurry — for general use.
14, Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15. Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion,
18. Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish.
20. Hurry — for general use.
21. Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22. Agitato— for general use: confusion,
hurry.
23. Hurry — for general use.
24, Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

| ORCHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35c. NET, each number
Full, Piano and Organ .,  50c. NET, each number

Extra Pts., 10¢.NET each; Piano Acc., 15c. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JAGOBS, e, "5z

DOWN IN THE HEART OF MY HEART

Beautiful Waltz Ballad

YOU ARE MORE THAN ALL TO ME

That Cute Little Fox Trot

At your Dealers or direct from us

JULIUS POLLOCK PUBLISHING COMPANY
3019 Calumet Avenue Chicago, Illinois

A.B.C.Music Covers

(Pat. applied for)

Classifies music to play with or without a cue sheet. Third ed-
ition now printed. One set for any instrument. $1.00. Used by
experts.

HARRY GEBHARDT, ™ RetitRaok, Ny

REPRESENTATIVES WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-
estra Magazines in your city. If you can, we've a proposition for
you, provided no one has been appointed in your territory.

THE JACOBS MUSIC MAGAZINES, 8 Bosworth Street, Boston, Mass.
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to go straight to the place which he nreaches
about.” The musical limp in the story is
that it didn’t make the “undersigned” also
choir, organist, organ blower and church music
committee.

The Gadder has not the most remote intention
of opening this column of gossip to a discussion
relative to the much mooted question of radio
and royalties. He merely invites his readers
to “listen in” to the two little news clippings
appended below, and then “tune in” on their
individual brain wave length accordingly.
Here's the first one:

Hugh von Hoffmanns (Austrian poet, and
librettist for the Richard Strauss operas) has
sued the German broadcasting monopoly for
damages in introducing some of his works in a
radio program. The court is reported as
taking time for full consideration before render-
ing a decision, because of “its fundamental
importance in establishing a German precedent

as to whether or not authors are entitled to roy- -

alties on works broadcast by radio.”

From the above, it would seem evident that
“static’’ interference isn’t something that’s al-
ways “up in the air,” or —isit? Now ponder
over the second clipping, do a bit of figuring
for yourself and — what's the answer? Readers
might refer the question to Mr. Lloyd Loar,
the accomplished acoustician of the J. O. M.,
but he could evade by jazz-juggling with
words, and reply that the shortest wave
Jength between two nodes isn't its longest,
which of course is obvious. However, here’s
number two:

In its report for 1924, issued February 26,
the Radio Corporation of America shows cur-
rent assets of $24,007,329, as against current
liabilities of $8,629,926; total assets are listed
as $58,202,350. The report further states
that, through a new connection, planned for
this year, the Corporation expects to reach
70,000,000 persons, and that means that some
few radio sets have been and will be purchased.
Not to butt into anybody’s else business, and
putting aside all question of any legal obliga-
tions that may be decided by the courts, if, in
the face of such figures, to plead poverty in
profits isn’t making a noise not unlike “jazz
gaz,” what is it?

-s00 o

Washington Notes

R. DEAN SHURE, a Washington composer, has just
finished a piano suite, Four Bird Sketches. - Kach uses the
bird call as a theme, and they are named Bobolink, Red-
Winged Blackbird, The Purple Finch Linnet, and Whip-
poor-will. They are delightful in their simple themes and
harmony. Mr. Shure is now working on a suite called
Shenandoah, which is dedicated to Capt. William H. San-
telmann of the U. S. Marine Band.

LOUIS A. POTTER, organist-composer-pianist, re-
cently made a trip to New York to broadcast his second
recital from the Columbia University Chapel on the
Skinner organ. His program included works by Georges
Jacob, Widor, Kramer, Ambrose, Thomas, Handel,
Beethoven, Kreisler, Verdi and Potter, and a well received
improvisation on Old Favorites.

HARRY M. CRANDALL, owner of a circuit of movie
theaters in the east, with executive offices in Washington,
has completed arrangements with Station WRC of the
Radio Corporation of America for putting a Crandall
Studio concert on the air every Saturday night from 10:30
to midnight.

Among the artists who will broadcast are Flora McGill
Keefer, soprano; Fred East, baritone; Segmund Ziebel,
concert master of the orchestra at Crandall's Metropolitan
Theater; Otto F. Beck, organist at Crandall's Tivoli;
Emil Smith, pianist, Metropolitan, and the full ensemble
of the Metropolitan Orchestra under the conductorship of
Daniel Breeskin.

OTTO F. BECK, Tivoli organist, is already known to
thousands of radio fans, having been a regular feature on
the Saturday night program of WRC for the past winter.
Mr. Beck was formerly organist at the Ambassador, but
has ‘always broadcast from the Wurlitzer organ at the
Tivoli Theater. —Irene June.

Tune in
Tonight!

and listen to Dan
Russo-Ted Fioito
Orchestra at the
Edgewater Beach
Hotel. Nightly they
feature their new
Deagan Marimba
Band Unit. You'll
like it! It's different.

Station WEBH
Chicago

Ages ago the fore-
runner of the mod-
ern Deagan Marim-
ba was played by
the black natives in
the darkest part of
Africa. The original
South African Ma-
rimba, which was
simply a series of
drums, was gradu-
: ally developed into
the instruments which the orchestral world
knows today as Marimba and Marimba X [vIo-
phone. They produce a fascinating, mellow,
throbbing harmony, strangely like a voice from

" DEAGAN

Marimba-Xylophone

No. 4724—4 octaves, C to C,
chromatic, 49 bars, total length
85 in., height 35 in. Bars vary
i width from 2 to 2% in. Five
pairs mallets included. Write
Jor prices on this and other late
model Deagan instruments.
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mellow Marimba music
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born in the tropics.”

HE fame of Dan Russo and Ted Fiorito’s Oriole
Brunswick Recording Orchestra, playing at the Edge-

water Beach Hotel, Chicago, is nation wide.

These capable directors, like many other talented music-
ians, were quick to grasp the possibilities of the mellow music
of Deagan instruments.

Orchestra leaders!—why don’t you vary your dance pro-
grams with a Deagan Marimba Band Unit? Practically any member of
your orchestra can easily double on a Deagan Marimba or Xylophone.
The instruments used by the Oriole Orchestra, shown above, are the
No. 4724 Deagan Marimba-Xylophone, and the No. 870 Deagan Profes-
siuqul Xylophone. Soft wound and medium soft mallets only are used.
This produces music sweeter than strings, more mellow than brass,
snappy, yet soft and irresistible for dancing. You need a Marimba Band
Unit in your orcnestra!

Write today for the Deagan Special Marimba free trial offer!
Our 10-day free trial offer will convince you that you need a Deagan
Marimba Band Unit in your dance orchestra. These instruments
are sold by reputable music dealers everywhere. If your decler can
not supply you, write us for catalog and full information regarding
our liberal 10-day trial offer and easy payment plan. Pay as you play

J.C. Deagan Inc.

Established 1880

Deagan Bldg., 1772 Berteau Ave., Chicago, U. S. A.

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music.

WHITE-SMITH MUSIC PUBLISHING CO.

40-44 WINCHESTER
STREET

BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

Communicate with us for prices

BOSTON
MAsS.

Of course you would like to have ussend you Melcdy
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!

1.50 Will Do It!

THE JACOBS’ MUSIC MAGAZINES

MELODY

8 Bosworth Street, Boston, Mass.

Please send

For.....year.. beginning with the issue of ...

Name ...

Street or R. R.
(G 1l e E— ,

Amount Enclosed §............ ...

$1.75 in Canada

19

Send the magazine.. checked to the following address:

.. State

Subscription, $1.50 per ye
Foreign, $2.00

2H

.

Check here if you
wish to receive either
of the magazines
named. Price for

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos tor saxophone, xylophone, tenor banjo, ete.

either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-

JACOBS’ BAND MONTHLY

Contains two complgle band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.)

|
|
|
|
|
|
|
|
|
|
|

eign $2.50; Sample 25¢

A

|
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COURTOIS CORNETS
TROMBONES, BASSES
While They Last !

ERE IS your chance to buy a genuine Courtois (Paris) In-

strument at a big saving! The prices speak for themselves,
There can be no question as to the high quality of the Courtois
(Paris) Instruments and the esteem in which they are held the
world over. However, the new greatly increased manufacturing
costs make it prohibitive for us to continue to keep them in stock
and we are therefore offering our present supply for a quick
clearance. First come—first served!

FREE TRIAL PERIOD ON COURTOIS—5 DAYS

Courtois (Paris) Cornets - A

Eil E3 ks

With Every Legitimate American

No. 151 No.152
Conservatoire model, with quick rotary change Bb SOP RANO Eb ALTO
;)(;Q.S.Madc throughout of the wonderful French Straight or Curved Brass Finish
Wf‘ffbg THEY $44.95 s Brass Finish $‘§’6’.‘30 NOW $73.95
$75.00 NOW 571'95 Sil. P1., Gold Bell
Courtois (Paris) Trombones | il Pl, Gold Bel s170.00 NOW $103.45
(‘@ Megzizl:gnz or | $100.00 NOW ‘$95'45 No. 158 B—Case /
" Bore No.157 B—Case NOW 511.00
Now $7.50

French brass
throughout. 7-inch
bells predominate but there are
a few with 6, 614 and 8-inch bells.

WHILETEEY £35.45

Coutrtois (Paris) E> Basses

Three valves, made throughout of the famous French

brass. .
LE THEY
Vs Y 99145

These are but a few of the many unusual offerings.
Write for full details and SPECIAL “WHILE THEY
LAST” PRICES.

Send for illustrated folder giving complete §
information and NEW REDUCED PRICES B by
on the Selmer American Saxophones in all
finishes.

FREE TRIAL PERIOD ON SAXOPHONES—5 DAYS

SELMER AMERICAN SAXOPHONES

SPECIAL SAMPLE

APRIL SPECIALS for
TENOR BANJOISTS

Void after May 15th, 1925

While They Last

EXCEPTIONALLY fine values are offered in this com-
plete sample shipment of violins—just received from
Europe.

There is a choice of six different models—Stradivarius,

GEARED PEGS

“Elton,” easily fitted, nickel
plated, “‘cello-ivory” buttons -

SET OF
FOUR
Post Paid

$4.69

Amati, Guarnerius, Stainer, Ruggeri and Klotz—at each
price listed. They have been marked mighty close to
our own actual cost.

A wonderful opportunity for those who act quickly.
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Band and Orchestra” /

I7-11Q W. 461:ST, |
NEW YORK CITY

Improvement No. 154
B> TENOR
Brass Finish
No. 153 WAS
C MELODY  ° $
Brass Finish Sil. P1., Gold Bell
WAS
Now $117.
gs00 NOW $79.45  $140.00 $117.95
Sil. P1., Gold Bell No. 160 B—Case
A NOW§115.45 < NOW §$13.20
No. 159 B—Case
No. 155
NOW $11.35
Eb» BARI-
Reconditioned TONE &
SaXOphOHCS Brass
E OFFER a number of NOW
saxophones—accepted g:
B e $94.45
phones—together with some
et ot BARGATN PRICES. -
They Ihave been carefully ad- Silver P1.
e oot avi Gold Bell
condition—and ﬁld sul%cc}; tg NOW
FREE TRIAL
Write for Free copy of the $141'45
Selmer Bargain .Saxo- I
phone {:;ollla’;re.mlillfms the No.161 B—Case
Now $20.00

VIOLINS

PRICED FOR A QUICK CLEARANCE:

$4.50— 5.50— 6.25— 7.50— 8.00— 9.25—10.35—11.00—12.00
13.50—14.00—15.25—16.00—17.00—18.50—19.25—20.00—22.00
23.50—25.00—27.50—30.00—32.00—35.00—40.00—50.00 and up.

In ordering state the approsimate price you wish to pay—the model
desired—and whether New or Imitated old finish is preferred.

FREE TRIAL PERIOD

For Complete Information and NEW REDUCED PRICES on ANY

ON VIOLINS —ONE WEEK

APRIL SPECIALS for
CLARINETISTS

“Void after May 15th, 1925

Kroll Red Band
CLARINET REEDS

ONE DOZEN 69 C

Post Paid
Orders limited to One Dozen each

Russet Leather
MOUTHPIECE CASES

Heavy Russet Leather
Velvet Lined
Post Paid - - DIC

Orders limited to One Case each

SAXOPHONISTS

Void after May 15th, 1925

Prices per Dozen—Post Paid

SOPRANO....................$ .69
ALTO 4 cosiivssziiinsmmnnnmnns .89
MELODY ................. ... 1.08
TENOR ............ .. ... ... .. 1.08

BARITONE.. ....... 1.26

Orders limited to One Dozen each

Combination Saxophone
and Music Stand

Sturdily built
Standard make

3,59 &
Full nickel plated o Fogt Laid

Orders limited to One Stand
to a person.

INSTRUMENT

RUDY H & A SELMER I {JAC. APR
y . z , Inc.
WIEDOEFT S 117-119 W. 46th St.. New York City
«ThreeTalks Without obligation on my part, please send booklet
to and NEW REDUCED PRICESon____ ] s
Saxophonists” : —
Iplay__ _-_(Instrument)
sent FREE! pay
Name N,
ﬂ NS ___Street
City __ State .

|
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59 Volumes of Selected Copyrights

DANCE WALTZES

NUMBER 1

cognized as the most popular

S SIX-EIGHT MARCHES =
are rersally
AG Out Direct NUMBER 1 F. B, Bigelow The “JaCObs Plano FOhOS ;:[lnl”[x»lrl.:vllml!( ction of American copyrights
R DIESRtOR 13w e o e i . B, Bigelow

ever published in book form. For the Motion Picture pianist their value is incalcul- Kiss of Spring. .

| . You Will Alisays Love to Play N HELTMAN’S . .
IssUBS OF |y i Coheart SIX i ]acobs P1ano F()ll()S ncuding Sueh Signdard Fvrie NG

e Melod Jat o 14
Orchestration of 19 Parts, 25¢

. Walter Rolfe

The Periscope. . oo Thos, S, Allen 1 bl “while for the Teache er such volumes as the & Hawaiian Sunset .George L, Cobb
; American Ace, . oo R B, Hildreth | SNGvelettes,” “Tone Poems,” etc., are unexcelled. Prlce, eaCh VOI., 50C net | Drfting Moonbeams. ime (I, Clements
For 1923 and 1924 ARIZONA MOON - (Waltz) Mﬁodu:us FOR Goer i Top. T g R g
T havpet . and no i WA, Core .. Ga
We have in stock several Ask for Sample Copy Sale Guaranteed ’ ARV e - ‘,l',,;fs‘hf“ l,f,ﬂlr,l,;’( CONCERT MISCELLANY CHARACTERISTIC AND s'il'hr,yo;s ’f:,e:" ...................... ';';"':z}?, ’/{é/,,rf’f
Difficult The Aviator........... J Nig If
: complete sets of Melody . i e B e AVMHERE s DESCRIPTIVE In June Ti L T
y 13 5 LT 1T TS e e M S o eorge ranhn editation. . ......ooveiiiiiiiiiiiindd orman Lev) N-JUNe TIME. .. vivovanssonnrionrns . Fred ari
Cash with for most of the two years Evan Georgeoff Music Pub. Co. Fighting, Srength. . “Thos, 8. Allen Pastorale Ecossaise. . . Frank E. Hersom NUMBER 1 . Flower of Night . Norman, Leigh
der at ghting Streng Big Ben. Descripti Thos, S, Al
oraer ai mentioned Pri ost P. 0. Box 595, Cleveland, Ohio The Indomitable. James M. Fulton  Seandinavian Dance . ..,........ooovr: Gaston, Borch  Big Ben. Descriptive................ 108, 1y BuehTeleof: Plossii. . R, E. Hildreth
these (‘3 n (I') “C:’ pth Mo Tron Trail..... l',rma’II hmll:l Chansonette. ......... Nn;‘mt;n Ilnmh ﬁl.':::lgllnﬁ((’;};”'l'lkht“““"‘ Sy ")(")I;I'r':l’""l"fl;{“;;l Dréam:Mimiorte . Walter Rolfe
1ces. 1d. a ent wi St Jack. .. It B. Hildreth  Rustic Twilight. Reverie .. Walter Rolfe -lreorge L. Co0h - Blye Sunshine, , . .. George L. Cobb
prices. pad ( ym 1' Chern the Rag Cr:rdrlye of Liberty. . Alfred E. Joy  Shadowgraphs. Scencs des Silhoucttes Norman Lejgh Dance oI’l the Skeletons. oh Ho L ”,‘""}';' Allen  Chain of Daisies ? 4 (IL, W ::d;
orf Cl‘) Re l P . Excursion Party........... o Raymond Howe Memoirs, . ........ il (George L. Cobb g‘a"l':";;”:"(' {'z‘:'})ryf"\("‘” “"’”“’“‘1“‘; fl,""m‘(','l‘::;’l'[';”" JaWelk RIS i Frank H. Gre U
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The B. F. Wood Music Co. Collection of
Characteristic Selections

for the Motion Pictures

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay
action.

Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
the player, and the character of each number is such that its possi-
bilities and latent meanings are at once apparent to the organist, or
pianist.

CONTENTS, Vol. 1 CONTENTS, Vol. 11

SWEET LAVENDER. Chant sans Paroles GOLDEN ROD. Intermezzo  Bruce Meicalfe

Litta Lynn
LOVE SONG Charles Wakefield Cadman
THE DREAMER (La Réveuse)  Jules Devaux
JAPANESE DANCE S. B. Penminglon

SONG OF REST (Chant du Repos)
‘ D' Auvergne Barnard

TIIE ROYAL TRUMPETERS. March

A DREAM Litta Lynn
JAPANESE LANTERNS Frederick Keals

A TWILIGHT DREAM. Romance
Paolo Conte

DANSE CARNAVALESQUE Jules Devaux
LES BOHEMIENS. March = Arthur L. Brown

: Arthur L. Brown - ARBUTUS. Intermezzo M. A. E. Davis
SPANISH DANCE Arnoldo Sartorio SPANISH DANCE S. B. Penm'ngton
A BIT O’ BLARNEY Ruth Vincent ;

CAST ALIA Jaseehik Cotng CHANT SANS PAROLES  Georgia Car[)e.nter
DESERT DANCE FrederickKeais TNDTAN DANCE Robony W s
REVERIE R. B. Eilenberg JAPANESE MARCH A. Tellier
MARCH OF THE WAR GODS L. J.Quigley TO A STAR S. B. Penninglon

Price One Dollar perVolume

Buy from your local dealer. In case he cannot
supply you, ordexf direct from the publishers
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Photoplay Musician
the Musical Home

MAY, 1925 Volume I X, No. )

IN THIS ‘ISSUE

Lo! The Poor, Maligned Musician

George Allaire Fisher explodes some of the popular fallacies which
blight the lives of so-called temperamental musicians

MUSIC
“WOODLAND DANCE” (by Norman Leigh)
“OFFICERS” NIGHT” (Valse Militaire by Frank Hersom )
“LUANITA” (A Tahitian Dance by R. 5. Stoughton)

SDOWN MAIN STREET” (March by A. J. Weidh)
OTHER FEATURES
“Washington Association of Theater Organists,” “The Photoplay Organist,” *The
Elevator Shaft,” “Speaking of Photoplay Organists,”
Miscellaneous News, Gossip, ete.
15 cents

$1.50 per year

Canada $1.75; Foreign $2.00




