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THE SUPREME MUSICAL INSTRUMENT

I[ll.s‘]))l‘dflﬂll was the eatliest mission of the organ. Skillful builders gave it a sonorous
majesty of tone befitting the dignity and reverence of great cathedrals. Others,
following after, gave it a wider range. They added lighter and more delicate tones.
They endowed it with the powers of great symphonic orchestras, made of it many
instruments in one, able to render lilting melody or solemn recessional with equal
grace and fluency. Because of these qualities the organ today is esteemed not only
in the house of worship but wherever people gather for fellowship and the
delights of music. In the home, the theatre, the concert hall, the club and the
hotel, it holds a place unrivalled by any other instrument.

Confidence in the organ builder is the first step toward selecting a pipe organ
for any purpose. Each Estey Pipe Organ is designed and built for its place and its

use by a house which has been making organs for seventy-five years.

Estey Organ Company, Brattleboro, Vermont
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Points That Count

Schirmer’s Galaxy is the one orchestra series that
everybody everywhere praises—It has no ‘“‘knockers.”

There is hardly a motion picture theatre in the country
whose orchestra stands are not accustomed to the familiar
red of the Galaxy covers. This fact testifies to the
Galaxy’s widespread popularity.

It is conceded on all sides that the Galaxy covers the

most general field of usefulness of all the orchestra series
published.

Any orchestra without a fair representation of Galaxy
numbers in its library lacks what the most successful
orchestras consider a valuable asset.

You owe it to yourself to know the Galaxy.

Much of the success of the Galaxy is unquestionably due to the marked
excellence of its arrangements. Few, if any, of the other American series
rival it in this respect. The roster of arrangers includes only those who
are universally acknowledged to be masters of their art, such as Otto
L_angey. Ross Jungnickel, Adolf Schmid, Maurice Baron, Dominico Sa-
vino, Hugo Riesenfeld, Gaston Borch, Tom Clark, and others.
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by Adolf Schmid. e rERnged

S.0.81.25; F. 0. $1.75

Send for Complete List and Other Details

G.SCHIRMER, Ix.
NEW YORK

Vorume IX

JUNE, 1925

NUMBER “J

S \UHARALALAALALEALARALAALAALARAAR AR AR LA AR AR RS RN

ARAAARAARAR AR ARAR AR AR R ARRARRRAR RN

ANNANNAN

An Appreciation of the Theater Organist

P TO some twenty or twenty-five years
U ago, with the exception of a few concert
halls and considerably fewer residences,
the only place where one found a pipe organ was
in the choir-loft of the church. The organ be-
longed there by right of ecclesiastical service
and historical connection. It was not regarded
as a solo musical instrument put there for solo
purposes, and it is doubtful if the average
church-goer thought of it as a real musical
instrument at all.  He had heard so long the
droning, massive, “churchy” tones that he
thought of this instrument asnecessarily produc-
ing these and nothing but these. He regarded
the organ as part of the necessary fittings of the
church, put there because an organ was always
put in church — always to be there, an integral
part of the very fabric of the church itself.
Although far more important than any other
item of the equipment of the church, the organ
was usually shamefully neglected in the matter
of maintenance; “doing something on the
organ” in the way of repair was thought of just
about as seldom as repainting the whole ex-
terior of the church or renovating the interior.
Very often, the only time that the organ had
some service attention was when the man who
was painting the ceiling dropped paint down
into the pipes, and the church requested him to
have these cleaned — at his own expense.

The organists of those days were usually
thorough musicians, trained for their profession
through long years of hard practice, devoting
their time, strength, and mind to producing
the best music and the fullest degree of service
that could be obtained with the instrument at
their command. Small appreciation, musical
or otherwise, did they receive from the congre-
gation. Salaries were disgracefully poor, and
many of these men were forced to do other,
frequently far different, work in order to pro-
vide for their families and themselves. Some
teaching they did, but pupils were few and
far between, and paid poorly when they did
study. Occasionally some brave spirit among
the organists gave a recital, but he gave it for
the pleasure that it gave him to play, or be-
cause it was required of him. 'He charged no
admission fee, and if there was any money re-
ceived from it, this was in the form of the usual
silver (?) offering.

Somewhere about the year 1900, a man who
was a genius suddenly turned to the organ-build-
ing industry from one not related to it in the
least. He had seen in the organ of the choir-
loft a vital thing — a solo, musical instrument,
rife with undreamed of beautiful musical possi-
bilities. He took the organ out of its tradi-
tional place, removed from it the dust of ages,
gave it a newmechanism and a newand far more
lovely voice, and . . . setit downin the orches-
tra pit at the theater. Do not understand me to

mean that these things all happened in se-
quence, or even in a short period of time. It
was many years from the first step to the last.

By GEORGE B. KEMP, Jr.

Mr. Kemp, the writer of this article, is one of the leaders
in the new school of organ playing, not alone as a musician,
but as a constructive and far-sighted business man. He has
had a playing experience of more than a quarter of a century
as church, recital and theatrical organist, his last profes-
sional connection being with the Palace Theater, Indiana-
polis, where he was organist and in charge of maintenance
work.  Well-schooled according to the old classical stand-
ards — his organ training received from an “old-school”
musician who has trained some of the best of the present
generation of organists and whose next lesson assignment
was usually “some more Bach,” always in close touch with
the development of organ construction, performance, and
technic — Kemp is unusually well equipped to understand
and appreciate the contribution of the theater organist
to modern music.

At present, he is sales manager for the Wicks Organ
Company of Highland, Illinois, and has charge of their
department for drawing up special specifications for made-
to-order organs. —- Editor.

but the last just as surely came as a result of
this man’s genius as did the first.

With the organ in the orchestra pit, there
came the inevitable question, “who 1s to play
for us?” The organ and concert organist
tried, but he couldn’t do, wouldn’t do. He had
too much dignity, for one thing. He had no
idea of showmanship, for another. He did not
know the right tunes, for a third. He tried,
and he tried hard, but usually he failed and
failed badly. Here-and there such a man saw
the light, knew what was required and changed
his view of the organ, of his own importance,
of what was the thing to play, and adapted his
technic and himself successfully to the changed
conditions. As a rule, however, the organist
who was an organist only was a miserable failure
in the theater.

But though many organists failed to see and
grasp the new opportunity, there were those
who were alive to the new field of musical
endeavor, and willing and anxious to try it out.
The members of the orchestra who at first had
regarded the organ with the utmost hostility
as threatening their jobs, found out that it
wasn’t as bad as they had imagined, especially
when they saw, one after another, men whom
they knew to be good organists, fall down on the
job of helping the organ to put them out of their
jobs. The piano-player of the orchestra found
out that the organ key-board was not so
very much different from the one he was used
to, and that with a little experimentation (don’t
call it practice), and with his knowledge of the
technic of pleasing the audience, he could pro-

duce music —real music — pleasing to himself
and to everyone else, from the organ. He came
to the organ-bench without any fool notions
about legitimate “‘registration,” “‘organ-touch,”
Bach, or in fact anything else that was dear to
the heart of the old church-player. He turned
to the organ, pulled a stop, decided that he
liked it. or didn't like it, kept trying till he

found something that he and the house manager
both liked, and then “sold his stuft” to the cash
customers out in front, playing them a REAL
TUNE in a way they had never heard it played
hefore from even the orchestra, much less the
organ. The piano-player on the organ bench
had no musical reputation to lose, so he tried
something in which another had failed without
any misgivings.  He was used to “artists” who
demanded of him all sorts of impossible things
— and got them — so, why should he be
afraid of a dead thing like the organ?  Besides,
there was a new piano-player at his old place
in the orchestra, and if he didn’t make good
at the organ, he got two weeks notice, and it
was simply a case of another piano-player hang-
ing around out of work. So he made good.

And what has happened? The old church

organist held his job, often for years, doing a
glorious job of it, often conscientious in the
extreme, almost invariably a good player, but
almost without exception bound by playing
traditions, and consequently dull and uninter-
esting in what he got out of the organ. Even
with the advent of the improved instrument at
the beginning of this century, he failed to
realize what a glorious musical instrument he
had at his finger tips, and what he could do
with it. But the theater player, pounding
away, day in and day out, with the absolute
knowledge that the audience out in front
wanted their money’s worth, and that his own
bread and butter depended on their getling
their money's worth, worked and worked hard
at his job, did what “couldn’t be done on the
organ,” played what “couldn’t be played on the
organ,” made the organ sing as never before,
waked people up to the many beautiful com-
binations and melodies in the organ, in short
put the organ across as a solo musical instru-
ment worth listening to — an instrument far
more excellent, far more rife with possibilities
than any other. What the church organist in
fifteen centuries, for all of his great musical
knowledge and ability had never been able to do,
the theater player, oftentimes far less a musi-
clan, seldom an organist, has done in fifteen
years.

As the theater player learned more and more
about the organ, he learned how to intelli-
gently point out to the manufacturer the short-
comings of the instrument. As the manufac-
turer listened to and watched the theater player
at his work, he in turn realized how much more
he could do to make it easier for the player
and make the instrument itself far more effec-
tive musically and mechanically. This co-
operation has taken an instrument which had
remained practically the same for years, and in
the short space of approximately a score of
years, has made it into an absolutely new thing.
Neither of these could have done so much or
gone so far without the other. While never
losing sight of the fact thal it was a much-
maligned genius who started the whole thing

el
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back in 1900, we must also recognize the facl
that he would not have gotten far, if he had had
to depend for the reception of his ideas and
his instruments on church-players as a whole.
He was too new, too far advanced for that con-
servative fraternity. It took someone like the
theater organist who had no conscience qualms
about doing unusual things, and who didn’t
believe that a thing was necessarily right be-
cause it had always been considered so, to pul
this man's idea across.

What has the theater player done for the
church player? He has first, through the
improvement of the instrument in general,
made the organ in chureh a far better instru-
ment than it was before his advent. The
church organist now has a real instrument on
which he can do more effective work, whether
it be solo playing, service playing, or accom-
paniments and ensemble music. Second, the
theater player has shown the church player how
to “sell” his music to his hearers.  The man
who listens to the organ in a great show-house
is usually the same man who somewhere sits
and listens to the organ in a great church.  Very
frequently he is the man who has installed in
his home a real pipe organ. If he takes his
music at all seriously, he doesn't want all three
alike.  Yet he does want MUSIC, real music
from the organ in his church. - He has found out
that there is a tune in the organ which the
organist can find and play if he wants to.  This
tune can be dignified in the extreme, can he
churchly, can be entirely appropriate to the
time and the place, but still be a TUNE. If
the man at the console is too dignified, too
lazy or too ignorant to come into line and give
that man what he wants, sooner or later Mr.
Church Organist is going Lo get his notice and
another player without these “white elephant
characteristics™ is going Lo take his place.
Then again, the theater player has taught the
average man Lo more highly appreciate the
player in church, to appreciate him as a re-
citalist, as a performer upon the giant municipal
concert organs, and as an entertainer in that
man’s own home. This man has the money to
pay for service, provided he gets what he
wants. He wants to pay out money for
musical enjoyment from the organ, and he does
it.  Consider the number of high-grade recital
organists who get real cash money for playing
recitals.  Where were they twenty years ago,
and whom do they have to thank? Possibly
they won't admit it, but it is largely due to the
vision of a genius and their humble friend, the
theater organist.

Now, let's be honest and take stock of our-
selves to find out where we stand.  The church
and concert organists aren’t slow. They are
clever, now that they have been shown.  The
theater organist wasn't such a wonder because
he did anything particularly good, but because
he wasn't afraid to try something.  The clurel
organist and the concert organist have found
out that they could use a lot of the theater
organist’s stuff without in the least losing their
dignity, and so they have appropriated what
they wanted and added to their technic their
own personal “show” value —and their bank
balance. They saw in a minute, because they
were thoroughly grounded in theory, the ad-
vantages and beauties and reasons for what the
theater organist did with the instrument,
often accidentally and after many hours of trial.

The theater organist, if he is going to main-
tain his lead and not have himself pushed off
the organ bench by the legitimate player (who
this time will stay), is, as a class, going to have
to get busy and study, for he has started some-
thing that he can’t afford to stop. Te can
ride the waves or he can be swamped.  The day
is past when the man who is surest of his joh
and pulls down the best pay is the one who has
the best bag-of-tricks. The Manager and the
Cash Customer, are going to demand that the

theater organist be a trained man, not afraid to
practice and perfect himself in his ART (and I
mean exactly that), not too lazy or too un-
willing to make a serious attempt to raise him-
self and his playing up to the level of the con-
cert musician,

Having shown up the old organist, taught a
new technie to the recitalist and the church
player, shall the theater organist, the man
who has really been responsible for one  of
the greatest upheavals in musical history and

MELODY FOR JUNE NINETEEN TWENTY-FIVE

practice, fall behind the procession? He has
done much for himself and for his brother
musician.  He has taught the organ to sing its
really beautiful tones into the hearts of many
people who never knew them before. He has
served and is still serving a very definite and
great place in the musical world. Having
done this, the theater organist, as a class, is
going ahiead to conquer new worlds through
better preparation and performance,
Sing his praises!

Among the Washinglon Organisls

MUSICAL PERSONAGES AND HAPPENINGS IN THI CAPITAL

MRS. NELL PAXTON

little clinging vines a chance to see and be seen.
With all the conventions of women composers, Pen
Women, and International Council of Women, it is right in
line to introduce w couple of our own talented women, both
members of the Metropolitan Symphony Orchestra, Miss
Viola Abrams, harpist and Mrs. Nell Paxton, organist.
Girls, meet the folks! How do you do — Glad to know you!
And now that that's over, we'll settle down to friendly
chatter over the tea cups about these little ladies. '
Nellie, you know, is a famous name — the subject of
song and play. Who is there that does not remember the
time the young hero told the wide, wicked world that the
deep-dyed villiin Hadiw't done right by Our Nell, and who
lasn't heard the song Darling Nellie Grey. So our Nell
Paxtonis doing her best to live up to her famous name and
is stepping right along. She was born at Liberty, Ind.,
and that the home town is mighty proud of this accom-
plished daughter is evidenced by the letters she receives
telling her they listen with pleasure to her playing on
Saturday night over WRC. She has recently been added
to the Crandall's Saturday Nighters, and is a welcome addi-
tion to the program.  Very frankly admitted being scared
to death the fiest time she played for Mike, but she is quite
acclimated by now.  Gets a telegram every Sunday morn-
ing from her father and mother who tell her how much they
enjoy the music. o
Mrs. Paxton, who of course was not. Mrs. Paxton then,
played for movies years ago when there was only a piano.
She devoted some time to this work, but when war was
declared, like all patriotic youngsters, she dropped every-
thing, flew to Washington and did her bit in the Govern-
ment work.  During the next few years, she met and
married Kent Paxton, and made Washington her home.
With time to spare, she again took up music, and for the
past four years has been organist with the Crandall Circuit,
playing at the Avenue Grand, Savoy, and finally at the
Metropolitan.  She plays organ with the Metropolitan
Symphony Orchestra, conducted by Daniel Breeskin, and
{'l"('(']ll'l_\' rcm-iywl much favorable comment on her work in
I'schaikowsky's famous 1812 Overture, which Director
Breeskin gave by popular request.

'I :\'I‘JR\'!'H[.\'(G this spring seems Lo be offering the

MISS VIOLA ABRAMS, harpist, proves the saying that
many good things come in small packages. She is about
Im!f as high as that mammoth harp, and a regular Titian-
haired beauty. If you have ever heard the song No One
Knows What a Red Headed Mamma Can Do, you will know
what T mean when 1 say, No one knows what a set of

strings on a big gold frame can do till you hear Viola.  She
is just as clever with the popular tunes as she is with the
standard ones.  Added to her exceptional ability, she is
gifted with all the grace and charm which we usually give a
harpistin our mind'seye. A dramatic eritie, who recently
reviewed the show, took particular notice of Miss Abrams
and her work, and in the write-up next day told everyone
that if all the angels in heaven had arms as beautiful as the
Metropolitan harpist, he was going to he very good from
now on so as to be sure he had a place in the great beyond,
where he could wateh angels play — world without end.
Miss Abrams has studied harp sinee a wee child, is the
only harpist in a theater orchestra in the city, and often
has a solo number,  Sheis frequently chosen by Conductor
Breeskin to play accompaniments when he plays a violin
solo — eitherin the theater or at an outside function.  Mr.
Breeskin and Miss Abrams were among the first artists to
broadeast here, and their duets are always much appre-
cialed.  She was for three years solo harpist with the
Russian Symphony Orchestra, and gained much recognition
also during herseason with the Creatore Opera Company.
Although not a composer, Miss Abrams was guest artist
at the recent Convention of American Women Composers,
and played two numbers with the U. S. Navy Band-
Orchestra — Grania and Wind in the Wood, as a tribute to
Composer Mabel Wood Hill, who was among those present.
MISS ABRAMSAND MRS. PAXTON are bright spots

in the vast tuxedo ensemble in the orchestra pit, and give

MISS VIOLA ' ABRAMS

perfect synchronization —of eye and ear.  Something
beautiful to look at, as well as listen to.  Humble apologies
to the mere men, but this is by the women and for the
women!

Continued on page 30
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VERMOND KNAUSS

T 18 a fine thing to choose an attractive

profession and then be successful in it
“= But it's still finer to share the experience
gained in becoming successful with others who
are just starting out on the road you yourself
traveled in order to reach success, thus help-
ing them to cut their journey short and reach
their goal more quickly and surely.

VERMOND KNAUSS

This is what Mr. Knauss is doing.  After
thoroughly preparing himself for a musical
career by studying with such men as Frank and
Carl Hauser, Claude Ball, and Dr. Anselm
Goetze —following preliminary work at the
Dana Musical Institute, Mr. Knauss entered
upon a successful, professional career as con-
ductor and organist.  This meluded serving as
conductor with the Tulsa Band; Hagerstown
Municipal Band; the Kilties” Band, when they
were at the height of the popularity and
efficiency; the Rose Maid and Pinafore comic
opera. companies; the Martelli Grand Opera
Company; and guest conductor of the National
Symphony Orchestra (which was later consoli-
dated with the New York Philharmonic) when
his own symphonic poem was presented.

During this time Mr. Knauss was also or-
chestra conductor and organist at some of the
William Fox theaters in New York City. At
present he is organist at the Pergola Theater
in Allentown, Pennsylvania.

It can well be imagined that this extensive
experience has given Mr. Knauss an under-
standing of theater organ work that is as com-
plete and comprehensive as one could wish.
In order to give others the benefit of this experi-
ence, he has established at Allentown the
Vermond Knauss Studio of Theater Organ Play-
ing, and to his studio came aspiring and well-
advised organists from all over the country for
the help he 1s so well equipped to give them.
There is a special course for those pianistically
trained who are broadening their talents to
include theater-organ work, and another for the
organist whose previous experience has been
confined to churchwork. In addition to organ
instruction there are courses in theory, orches-
tration and conducting.

Mr. Knauss has installed in his studio a Kim-
ball concert organ especially designed to ac-
quaint the student with the resources of any
organ he may be called upon to use in his theater
work — after completing his course of study.
Mr. Knauss firmly believes that the more
successful his pupils are, the more successful
will he be. After the pupil has completed the
necessary course of study he is assisted in
securing a good position and started on the way
to a success that will be limited only by his own
ability and ambition. So far as advantages of
training, advice and opportunity can go,
Mr. Knauss sees that nothing is lacking.

MzLopy readers who are radio fans can hear

Speaking
of Photoplay
Organists

By Grorce Avpame Fisner

Mr. Knauss every Tuesday and Thursday al
11:00 . M. (Fastern Standard time) through
Station WSAN, on a 229 metre wave length.

ERNEST J. HARES

l R. HARES is an Englishman and re-
ST cetved most of his musical training on
the “tight Tittle island™ that has produced so
many capable men of all sorts. He came to
America several years ago and toured for
several seasons as recitalist.  He has also had
extensive experience in vaudeville, light opera,
chautauqua work and, of course, a theater
organist.  His thorough musicianship and deep
interest in and love for his work has made him
popular and successful in all his musical activi-
Lies.

»

ERNEST J. HARES

e likes Ameriea —says i's “a jolly fine
place,” — and is equally favorably impressed
with jazz as typical American musie, which he
wses on his picture programs.  “Jazz s the
possible basis of a new school of music composi-
tion that will be uniquely and typically Ameri-
can,” he prophesies.

For professional purposes, Mr. Hares has
heen and still is known as Dave Powell. At
present he presides at the console of the New
Grand Theater organ in Massillon, Ohio.  We
hope Mr. Hares will like America as much as
Americans like his music, and that he will stay
with us for the rest of his musical career.

RALPH H. BRIGHAM

E HAVE heard the old saw that if a man

\/‘/ lives in a dense forest and makes the

most perfect mouse-trap in the world

his eager customers will beat a path to his

door — or words to that effect. I believe that

Emerson said it first; anyhow, he said a great

many wise things, and this may well have been
one of them.

Not that there’s much connection between
pipe organs and mouse-traps, although a suffi-
ciently nimble wit could doubtless establish
a few on even such short notice as this. I was
just thinking that if a man does some one
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thing well enough, he'll receive adequate
recognition, no matter where he is or in what
field of his particular endeavor he works.  Then
the mouse-trap angle of the truism clamored for
recognition, and in the laudable endeavor to
place the burden of proof on the opposition
and make my own case as strong as possible,
I gave expression to Emerson’s (or is i
Thoreau’s?) touch of business philosophy.

Anyhow, when that bit of homely truth is
applied to pipe organs, the name of Ralph H.
Brigham comes to the minds of those who know
him or know of him.  Brigham prepared him-
self for suceess by thorough study, graduating
from the New England Conservatory of Music.
e was then for a number of years organist and
choirmaster in Northampton, Mass. While
serving in this capacity his gift for improvising
attracted the attention of S. L. Rothaphel
(hetter known as Roxie) and shortly afterwards,
Brigham was presiding at the console of the
Strand Theater organ in New York, where he
remained for seven years. He appeared as
organist with Sousa’s Band at the Hippodrome,
New York; has given more than 500 successful
organ recitals; was organist at the Capital
Theater in St. Paul, and the Senate Theater in
Chicago; is a colleague of the American Guild
of Organists and a member of the National
Association of Organists, At present he 1is
associated with the Orpheum Theater in Rock-
ford, Mlinois.

In all these activities (I almost said or-

ganic activities) as student, church organist,
recitalist, and all-around musician, it was Mr.
Brigham’s sincerity and ability that brought
him success and the audience approval that
es with it.
e considers “perfect synchronization of
music with the picture”™ the most necessary
detail of the many that go to make the theater
organist’s work successful. He is also extremely
successful i contriving special featured num-
hers for the theater program, and putting them
over ina way that redounds in a marked degree
to the credit of the play-house — and inciden-
tally his own.

As we intended to say in the beginning. if a
man has the necessary ability, makes it prac-
tical by carefully directed study and wisely
chosen experience, is sincere in his interest and
alert to present what his experience has taught
lim is hest and most desirable to fit the situa-
tion in which he finds himself, he can succeed
as chureh organist, recitalist, theater-organist
or anylthing else, in fact.

T
i

RALPH H. BRIGHAM

Mr. Emerson (?) indirectly has said so, Mr.
Brigham has proved it so, and (-onsequ("nt]y I
an effectively step down from the pulpit.
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NE axiom about life which serves as well
O as any other of the bromides is that it is
a thing of unfulfilled hopes and
promises. [ not only agree with that, but will
do my share to prove it. The data which I
promised last month on the cost of having
stereopticon slides made is not forthecoming.
My list is still too incomplete to he presented
hefore next month.  The best substitute I can
offer is to go a little more extensively and
systematically: into the matter of original shde
novelties than I have before,  Perhapsif we try
to classify the possibilities, the field will be
clarified and made easier to utilize.  While
this can be done within limits and may be useful
for any fledgling virtuoso who is just heginning
gingerly to feel his way in slide solos, it must be
emphasized that the most successful numbers
are those in which originality of conception
imparts a unique twist.

To produce good slide numbers steadily,
week i and week out, is perhaps an impossibi-
lity, particularly where they must he changed
oftener than once a week, but a hawk-eyed
attention to the news of the day and coming
calendar events will facilitate the discovery
of appropriate subject matter considerably.
In the last twelve months, for instance, I find
inmy list of solos a Herbert medley after the
death of Vietor Herbert, The Merry, Merry
Month of June presenting all the June foibles
from weddings to hand organs, “Fans” to
exploit by song parodies and other sorts of
nonsensical drivel the advertised installation
of an expensive ventilating system, Songs of the
i-ers on the hill with the Corered Wagon, a
Foothall Medley in November, Songs of the
Gireat War, in Armistice Week, An Old-Fash-
toned Christmas in December, Buceiniana after
Pucemni’s death, oo Musical Review of 192} in
January, an Irish Medley for March 17 (this
vear it was an Irish air in various international
disguises under the loquacious and ambiguous
title of How the Wearin® of the Green would
Sound if Napoleon Had Been an Irishman), and
Americana, which is a review of American com-
posers for National Music Week.

Of course patriotic medleys are in order on
June 17th and July +th, and in localities where
there 1s a considerable foreign element, it would
probably be circumspect to keep an eye on the
various  foreign  holidays.  Outside of the
deaths and anniversaries of deaths of great
composers, and once in a while the anniversary
of the first performance of some noted work,
there are few clues in the daily papers that will
provide main subjects, but there are often
miscellaneous fragments that can he worked
into a related subject.  Gershwin's Rhapsody
in Blue played a conspicuous part in the Ameri-
cana mentioned above, and I remember that in
my Musical Reriew of 1924, 1 received undue
credit by repeating the parody e Ain't
Gonna Run No Mo’ as rendered by the Bryan
Brothers at the Gridiron Club festivities in
Washington.  Once these catch-as-catch-can
fragments are exhausted, perhaps the main
reliance in which the harassed organist can put
his trust is the popular song slides, which will
therefore receive first place in the following
classified list.

ORIGINAL SLIDE SOLOS CLASSIFIED

1. POPULAR SONGS WITH INTERPOLATIONS,
The popular song, if and when it is popular, is
obviously a reasonably secure foundation for a
solo number. I say foundation because a
straight verse and chorus slide rendition of a
popular song is not, in my experience, an ade-
quate organ solo, although in some theaters and
localities this may not be true. Asa basisfora
medley, imitation, comedy or parody number,
I do consider it effective if not done too often
—a qualification which a recent experience
leads me to emphasize. For some reason or
other — maybe the approach of Spring, maybe

The Photoplay
Organist
and Pianist

By L. G. pEL CasriLLo

an enduring eynicism on the futility of life in
general — I had fallen into the mentally lazy
habit of relying entirely on the special organ
versions of popular song slides.  Out of eleven
successive weeks I had used original material
only four times, and at the end of that period
[ was startled out of my inertia by the humiliat-
ing experience of changing the song slide number
three times on one hill in a vain endeavor to
force a response from the audience.  As I had
considered each of these three numbers fairly
good ones, I made a hurried and harried in-
ventory of the situation, and soon discovered
that the patient’s low condition was due to
insufficient nourishment and monotony of diet.

[ have not lost entire confidence in song slides
as a result, bul T do feel that T have received a
warning not to work them to death. On the
whole they cannot be said to be elevating in
character, and in this ¢ffefe section of Boston’s
Back Bay at least, I am forced to reject a
large percentage of them because of their
tendency to wander not only on the shady side
of the street but in the gutter as well. In an
arlier discussion of this subject, I pointed to
Feist as being the most reliable publishers of
these special song slides, but of late Henry
Waterson, Inc. (the erstwhile Waterson, Berlin
and Snyder) seem to have taken a sudden spurt
and are at present leading the New York field.
Some of these numbers are made up by simply
adding parody and patter choruses, but in
general the formula is that of interpolating
hetween the first and second choruses a medley
of other songs of related subject, generally
with the words changed to provide a continuity
and unity of thought.

For example, in Waterson's In Shadowland,
a verse and chorus is followed by half a chorus
of By the Light of the Silvery Moon, four meas-
ures of Comin” Thru the Rye, the last half of
A Kiss an the Dark, eight measures of I'm
Abways  Chasing Rainbows with the words
“shadows” substituted for “rainbows,” a
phrase of In the Gloaming, then another chorus
of In Shadowland to close with. It is seldom
that a popular song will not lend itself to this
procedure. A particularly good subject at
present would be Blue-eyed Sally. An inter-
polated routine of Sally in Our Alley, Sally,
from the musical comedy of the same name,
I Wonder What's Become of Sally, Sally, Won't
You Come Back from the Ziegfeld Follies, and
I've Found My Sweetheart Sally would make
quite an intricate and complex scenario. In this
particular case, however, it means unnecessary
extra work, as the publishers have made up a
very effective set of slides with some quite
humorous patter choruses.

Where local conditions permit, it is extremely
effective to occasionally use a combination of
stage and screen with a singer. Whether the
number is then still an organ solo or not is
problematical, and certainly the choice of the
singer will make a great difference in the value
of the performance; nevertheless, if the concep-
tion is novel and striking, the main credit should
go to the organist. A scrim or gauze drop
should be hung in front of ‘the screen so that
when the slide picture is dissolved out, the screen
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raised and the stage lights dimmed in, the effect
will be that of another slide on the screen. If
this conception is convineingly executed, a sur-
prise element is introduced as the singer starts
to move.

That the idea is more important than the
singer was proved to me by an experience in
which an accidental discovery provided me
with my most successful presentation of this
nature. In Memory Lane, T had arranged for
the slides to dissolve at the last chorus to a
dimly lighted tree drop, in front of which a
soprano was to walk. While experimenting
with the lighting, we discovered that the drop
was a transparency, and we accordingly lighted
it from behind. In performance, this indirect
lighting made a picture so identically like the
scenic slide of a woodland road which followed
it, that the difference would have heen almost
imperceptible save for the moving figure of the
singer. That the idea itself was what sold
the presentation was shown to me by the fact
that at one matinee, when the singer arrived
too late to appear, the audience showed no
diminution of enthusiasm.

2. Aparrep Merobis. A melody played
in different forms is such an easily prolific
source for solo work that it is certainly entitled
to second place. In any odd moment, there is
nothing more simple than to think of some
straightforward melody like Yankee Doodle or
Seeing Nellie Home, and then distorting it a la
Chinese or a la Irving Berlin or a la some 16th
century Minuet. It is then only necessary to
inject a light touch into your slide copy, and
wind up in a blaze of glory, preferably some-
thing patriotic in which you can use the Ameri-
can flag — in double exposure. You can't
miss!

These numbers fall generally into three sub-
types, and fortunately there are published
examples of each. First, melodies adapted to
composers. It 1s not necessary, as in the
Ballantyne Mary Had a Litile Lamb variations,
or Daniel Gregory Mason’s Yankee Doodle
variations to search out and incorporate the
essential individual points of musical treatment
and style of the different composers. No, it
is much simpler than that. You either mould
the tune to the general school your composer
belongs to (i. e., Irving Berlin being illustrated
by jazz, Debussy by the modern French idiom,
Palestrina by the diatonic plain song type), or
else you take one of the best-known melodies
of the composer you select, and adapt your tune
to it by clothing it in similar accompaniment,
harmony and rhythm. The illustration at your
disposal is The Musical Critic’s Dream by Dix,
published by Ditson, in which Annie Rooney
is dragged around by men like Mozart, Haydn,
Mendelssohn, Chopin and others whom you
would never have suspected of such a thing.

The second sub-type is the adaptation by
countries, in which you alter your tune to the
actual or conventional musical styles of the
different nationalities. On the typical theater
organ, with its assortment of tambourine,
castanet, Chinese cymbal, tom-tom, and harp
(no, I withdraw that), this treatment is so
easy that it’s a shame to do it. If you are still
in any doubt as to the modus operandi, consult
Home, Sweet Home the World Over by Lampe.

The last classification is by chronological
pertods, in which you start with Adam and Eve,
and end up with George M. Cohan and Fannie
Brice.  When you have finished educating
your audience in this manner, H. G. Wells can
go sit in a back seat and take his Outline of
History along with him. And think of the time
saved by your method, or rather by M. L.
Lake’s method, as you may discover by analyz-
ing his Evolution of Dixie or his other related
numbers.

3. MusicaL Reviews. This is not to be
confused with the current stage revues, in which

Continued on page 31
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ELL, grandson, I don't rightly know av

V‘/ any reason why we shouldn’t continue

wid our musical fairy-tales and find

out some more about the beginnings 'nd callow

youth av some more av the more nor less scien-

tific noise perducers wid which we're at pres-

ent blessed or afflicted — accordin’ to how deaf

ve are.  We have the whole house to ourselves

- fer a time at laste, 'nd I feel in the mood fer
talkin’ as ye seem to fer listenin’.

I wouldn't want ye to get the impression
that what I've heen tellin" ye about the dis-
covery av the many 'nd various musical in-
struments is at all recent — a matter av last
year or so. It all happened so long ago that no
one rightly knows just when it was. One felly
will say 20,000 years, another will rise up and
insist it’s all av 100,000 while still another one
will make more noise than both av the other
two in claimin’ it never happened at all.

We don’t need to pay any attention to the
last felly, we know that the results is still wid
us so they must have started some time 'nd
some way; ‘nd then this kind av an inexpert
always talks so loud I have me suspicions he’s
tryin' to get some free advertisin’ or ilse is
makin’ a noble effort to convince himself av
somethin’ he fears is onraysonable — as fer the
other two, I can't see that it makes any differ-
ence; 'nd anyhow, what's a few thousand
years amongst friends?

Av course the reason there’s this disagree-
ment between the experts is that there’s no
written records that goes that far back. The
old fellys I've been tellin’ ye about were in
much the same fix ye were hefore we made ye
go to school. They could start somethin’ regu-
lar 'nd constant, but when it eome to writin’
down any av the details nor even rememberin’
it wid any degree av accuracy very long after it
happened, they was a total loss.

Now, wid kids at present, when they learn
somethin’ new, there’s plenty av older ones to
help them; then it’s been done already so
often by their ancistors that it’s more nor less
born in them, ye might say. . . .

How's that? What's a ancistor? Well, I'll
see if I can tell ye. A ancistor is one av yer
relatives that lived a long enough time before
ve, so ye needn't be ashamed av any dirty
tricks he’s turned — while ye can still be extry
proud av what few virtues he had or can be
mvinted for him.

As I started to tell ye, the process these old
wans went thru in findin’ out things is very
much like the one ye're goin’ thru in acquirin’
what is called eddication, except when they
found anything out and learned how to use it,
it was the first time it had iver been did, while
wid you it may be the millionth, so it comes
easier — 'nd goes easier too, fer that matter.
What it took them a thousand years to discover
'nd learn to use ye can find out in a few
minutes if ye've a mind to. Then as time went
on 'nd more things was found out fer them to
use, they kept invintin’ new ones faster 'nd
faster 'nd their livin’ conditions kept gettin’
more complycated and they feelin’ more impor-
tant, just like when ye get older there’ll be
more studies fer ye to rassle wid in school 'nd
ve'll begin to feel that the old-folks is back-
numbers, 'nd ye're about the smartest wan av
the family. Only remimber, grandson, not to
be ever puttin’ on too many airs wid yer grand-
dad or ye’ll be took down a peg or so so sudden
ye may niver recover.

Ye might say that when the drum was dis-
covered the human race was about as far along
as the avridge two year old is now; the possi-
bilities av flute tootin’ dawned on a mature in-
tellect that at present goes wid about three or
four years av existence; while the strummin’
av the harp couldn’t be used 'nd apprecyated
until the avridge intellectual age of mankind
was all av that possessed by a fairly intelligent
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ten year old av the present generation. Along
about this time or slightly previous they'd got-
ten so they must av been a pretty quarrelsome
set av folks. Learnin’ new things to do 'nd new
ways av doin’ the old wans didn't make them
any more paceful 'nd easy to get along wid
than a growin’ sense av his own importance
'nd smartness makes a ten year old lad easier
to handle. It made 'em touchier than ever,
'nd they was even gettin’ to a place where they
was organizin’ av their quarrels 'nd carryin’
them out in crowds on the slightest av provo-
cations.

Wan tribe would develop a fondness fer the
collection av caves, tents 'nd pastures belongin’
to another tribe; or ilse the hoss man av one
clan would feel hurt wid the way the hoss av
another clan had looked at him or hadn't
looked et him, or somethin’ av the sort — 'nd
assemblin’ all th’ men av his gang wid their
spears, bows 'nd arrys, sling shots, 'nd war-
clubs, 'nd wid a bunch av the lustiest drum-
mers 'nd fluters bringin’ up th’ rear 'nd ready
to cut loose at th’ proper time he'd fall on the
unsuspectin’ members av the offendin’ tribe
'nd kill "em off as complete 'nd painful as he
could. Whilst any that escaped 'nd seemed
promisin’ material would be rounded up ’'nd
made to do the heavy work necessary to car-
ryin’ on what they probably thot was th' most
complete 'nd complycated state av social
progress possible.

They was just gettin * to a place where they
was makin’ a regular business out av these
quarrels; 'nd the fellys who represented th’
tribe when it came to settlin’ by violence some
important 'nd far-reachin’ question like whose
particular mess of superstitions 'nd omens was
nearest correct, or who was to be sole owner 'nd
proprietor av the best collection av horses in
th’ district, was bein’ furnished by the tribe
wid clothes 'nd vittels in return for their
scrappin’ ability bein’ exercised often 'nd en-
thusiastic. This give them more time to prac-
tice wid their various weapons, drill frequent,
'nd work out some sort av fightin’ technic so
they wouldn’t be gettin’ in each other’s way
durin’ th’ settlement av an argyment av this
sort — 'nd thus givin' the fellys on the other
side entirely too good a chance av comin’ out
on top.
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There was wan bunch av these old timers
that seemed to be out av luck entirely when it
came to winnin’ any of these gentle disputes
wid other tribes. They was in about the same
comfortable situation as a lace maker wid a
high tenor voice would he at a boiler-makers’
‘nd bootleggers’ picnic where th” water wasn't
fit to drink.

Th™ professional scrappers av the nearby
tribes used them to practice before takin’
on what was considered real competition, 'nd
so far as they was concerned it was always
open season. They was naturally wearin’ ont
in th process, 'nd what with losin’ members
continuous by sudden death, capture, 'nd
mutylation, the tribe was rapidly gettin’ to th’
point where they wasn't even a minority pres-
ent, even when they counted the young ones
‘nd those who hadn’t been dead more nor a
year,

To make it still worse they'd been forced to
pick out the most undesirable place in the
whole district to live in, as far away from ivery-
wan else as possible — 'nd there was strong
indications that they might have to move even
farther away.

The boss av this tribe av serubs was a pretty
clever boy, as such things was judged then. If
he hadn’t been it's intirely likely they'd have
heen wiped out intirely some time since.  Bul
hein’ fairly clever he had all the keener sense
av his tribes lack av social standin® 'nd achieve-
ment. Then he could see where he was fast
gettin’ to a place where he woutdn’t even have
his bunch av serubs to be hoss av, "'nd a natural
horn boss wid nothin® to hoss is aboul th'
loneliest thing there 1s — which probably ac-
counts for some av our most surprisin’ mar-
riages.

He'd try in various ways to put the fear ay
somethin’ into ‘em, along wid enough self-
confidence to enable ‘em to put up a fairly
dacint argyment.  But as soon as some quar-
relsome neighborin® tribe would land on them
for a little preliminery work-out they'd curl up
‘nd quit as complete as a fishin” worm in the
mouth av a hungry bass.

At the time 'Im tellin’ ye about they were
livin® in a section where there was no water to
speak av, which was a terrible disadvantage
when it came to assuagin’ av their thirst but
didn’t hother them much so far as bathin” was
concerned. It was necessary to carry their
drinkin” water a considerable distance, which
was both troublesome and dangerous — espe-
clally if any of their fightin® neighbors hap-
pened to be passin’ their way 'nd feelin” at all
belligerent.

What's that?  An" what does belligerent
mean?  Well, me son, it’s the way a bigger 'nd
stronger felly feels when ye have a hunch that
ye should stay out av his way, if ye get what I
mean.

Well, one day this yvoung hoss av almost
nothin” was takin’ a little excursion av his own
to pervide hisself wid some drinkin” water. A\
short ways from the spring for which he was
headed he notices a big ram’s horn lyin" on the
ground. It had either been broke off in a scrap
or else th' old ram that owned it previous had
shed it — if rams ever shed anything but fleece
and a powerful smell. It was a noble horn —
long and wide and wid a most impressive curl
in it.  Moreover it had been lyin’ there long
enough to have lost most av its insides.

Our hero is struck wid the idea that it would
be fine to carry water in, so he sets to work
a-cleanin’ it out more thoro preparatory to
pluggin’ up, the small end which was broke off.
After he’d scraped and hacked away as thoro
as possible he finds that some av the debris is
lodged in the curl av the horn, so he sets it to
his lips so’s he could clear it out wid a mighty
puff. Just as he does so a small bunch av the
fightin men av th’ tribe with which his bunch
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av sernbs had had their Tast argyment husts
oul av the woods a short distance away 'nd
makes for him wid all the enthusiasm av a
hunch av hounds after a sly old dog-fox. Al-
tho his serub serappers had lost this last argy-
ment by a large majority he himself had man-
aged to leave his mark on a good many av
them nd they evidently had seen their
chance to even things up more complete, "nd
have some wholesome sport into the hargain.
He's far enongh along wid his plans regardin’
the horn, so he still lets go wid his homemade
whirl-wind —in his excitement he probably
stretehes his lips a little tighter across the end
av the horn and doesn't blow quite as free as
e otherwise would — bein® struck sudden as
he, was wid the necessity for gettin' some place
clse widout undue loss av time.

But as he gives his puff in the horn a blasl
av sound goes sailin® out the hig end av it that's
about the most prodigious tone av any sorl
anyone had ever heard up to that time. The
trumpetin® av the mammoth and the roar av
the cave bear sounds absolutely childish be-
side it. Tt sails clear across to the mountains
miles away and comes tumblin® back again
a full-throated solid majestic sort av sound wid
all the power and impressiviness there was.

The onchargin® brave warriors stops in their
tracks like a bull pup after a cat that turns out
to be another kind av a kitty — one wid black
stripes down its hack: turnin® unanimous and
handsome they legs it hack to the place they
came from more enthusiastic than they had
left it. The young felly is as much surprised
as anyone, but he keeps enough self-control to
send another impressive blast after them 'nd
hasten their disappearance by a fraction av a
second.

Bein fairly clever, it don’t take him very
long to figure out th' possibilities av what he's
discovered. e forgets that he's ever goin’ to
he thirsty and legs it back to his tribe in record
time.  Then he selects a dozen or so av his
higgest chested young men ‘nd they soon have
a collection av large "nd small horns that would
run the brass section av a modern jazz orches-
try a close second for variely 'nd interest.
Wid considerable help from him in th® matter
av stretchin’ their lips across the small ends av
their horns "nd developin® the proper blowin’
technie, in the course av a few weeks they are
able to perduce all the sounds their made-over
horns are capable av, and a most noble assort-
ment av sounds it is.

His next step is to gel all av the near-fighters
av his serub tribe accustomed to it so they
won't he in worse shape than the opposin’
members av the next debatin® team they take
on. He manages this in time, altho he has con-
siderable trouble gettin® some av them so they
don’t tremble so much they drop their various
weapons.  Then he lays his plans for takin® on
a nearby tribe that he particular has no use
for. Av course, with th’ repytation his tribe
has as bein® the world’s most unsuccessful bat-
tlers he don’t have no trouble startin’ some-
thing: and then just as his scrubs 'nd the op-
posin’ scrappers are gettin® ready to come to
close quarters, his dozen assorted horn-blowers
let loose a blast that fairly makes the earth
shiver, 'nd the sun to blink. This is somethin’
entirely different from what the opposin’ war-
riors are countin’ on. While they're tryin’ to
hide from the thunder king 'nd the tumblin’
heavens, the scrubs fall on "em and smite "em
hip 'nd thigh ’nd collar-bone. Before they
even remember they were about to have a neat
little one-sided battle they’ve been licked com-
plete and thoro, 'nd all there is left for them to
do is to line up wid the victors on th’ side av
this terrible racket or else be extinguished com-
plete and permanent.

Well, sir, before any av the rest av the sur-
roundin’ tribes have any idea av what’s goin’
on they find they’ve been thoroly licked 'nd
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the survivin' ones taken into the rapidly grow-
in’ army av our young hero, ‘nd hy th' time
some av the rest av them find out the seeret av
this noble burst av sound that seems to come
from nowhere and shake th' very heavens
themselves, he's so firmly in place that nothin®
short av a prisidintial election durin” a financial
panie — which they didn’t have in them days
could have dislodged "im.

What's a financial panic?  Say, me son, why
all av this suddint thirst for information
are ye tryin® Lo trip up the old grandad, or
what?  But a financial panie is somethin® I can
tell ye about aisy. It's an excitement caused
hy somebody else havin® all the spendin® money,
‘nd nobody hein® able to find out who it is. So
there ye are.

Well, as I was sayin’ where ye interrupted
me, this was th' hirth av th* horn family which
ve might call a hranch av th* flute family, hein’
as iU's a wind instrument and folleyed it in
point av time.

Ye'll notice that all th' instruments I've
told ye about have their particylar kind av
music that’s associated wid some particylar
part of their social life "nd that it was thra th’
need, ye might say, av this kind or part a
livin® that each kind av instrument and its
music appeared — "'nd th” kind av music each
instrument perduces is av th’ character suit-
able to the social feature that perduced it. 1
don’t know whether ye know just what I mane

~I'm not rale sure that T do meself.  But for
imstance now, th” drum appeared thru dancin’,
aven tho it may have bin a dance av rage n
th” first place that revealed th' fascynations
av rhythm; th' flute hobs up thru th” demands
av a love-sick swain to say somethin’ he can't
say wid words; the string instruments reveals
their possibilities as aids to all types av music,
roundin’ av them out, ye might say, ‘nd havin’
some av the characteristics av all the others;
while the horns was discovered thru the neces-
sities av war, ‘'nd their particular noble "nd
martial sound has been associated wid war
ever since.

Av course horns went thru a long process av
improvement the same as iverything else. .\
sort. av mouthpiece in th™ small end av them
Lo make them easier blowed was probably wan
av the first mnyvations.  Then wid a better
mouthpiece would come th™ ability av perduc-
ing more notes from th' wan horn.  Then
they'd find out that th® hig horns gives lower
notes while littler ones gives higher wans. It's
probyble that it was thousands av years he-
fore anywan found out how to make horns out
av metal av any kind. In the first place they
didn't have any metal until fairly recent, then
it’s considerable av a trick to draw out or bend
a chunk av brass or copper into the shape av
a horn — altho some bright lad found out how
to do it eventually:

It’s me firm opinion that th™ invintion av
horns is about the only thing we can give war
any credit for; and sometimes when listenin’
to the pair next door practicin’ their saxyphone
'nd trombone duets, I have me doubts about
that.
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Jacobs’ lncidental Music

Excerpts from the Master Composers

Themes selected

HARRY NOR'I'ON

Adapted and Arranged

(Classic Series »
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A--SCHUBERT
1. AGITATO (Sonata in A Minor)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG

1. HURRY (A Ride at Night)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

ol | E--TSCHAIKOWSKY
4l 1. AGITATO (Harvest Song)
®) 3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN

3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
1. AGITATO (The Fatal Question)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Gasiseinonetoor 50c. net
ORCHESTRA, Fillfme anorean®. cach 756 net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE ;—-These numbers are NOT published for Orchestra in book form

2. PLAINTIVE (Death and the Maiden)

2. LOVE THEME (Adelaide)

2. PLAINTIVE (Why?)

2. DRAMATIC TENSION (At Thy Feet)

2. DOLOROSO (Autumn Song)

1. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)

2. PLAINTIVE (Pity, Kind Heaven)
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ELL, this here Music Week’s come
\/-\/ and gone, and according to the Pros-
pecticusses issued by all the Com-
mittees why them as surviv ed it is now sup-
posed to be Bigger and Better Citizens, and the
world is a happier place to live in, and Crime has
decreased down to almost nothing, you might
say. Mebbe so, mebbe so, it sounds kind of fishy
to me somehow. I can't see how any Move-
ment that’s meant to encourage more people
to Sing and play Instrooments is a-going to
bring down the crime wave any. I should
think it would do jest the opposite. I know
one crime that’s a-going to be committed
pretty soon if the Feller in the flat next to me
don’t qult practising on the Coronet.

But jest the same we got to admit that Music
is certainly waking up in this country. Ever
since the Musician’s begun to form labor unions
and get real Money and a Eight Hour Day,
why the Americans begun to think why they
done the Musicians an injustice, they must be
Regular Fellers after all. And now with the
Phonygrafts and the Player Pianos and the
Movies and the Radios pounding music into "em
all the time why you can’t go out anywheres
without hearing somebody whistling Katharina
or Titina or some one of them classical tunes.

ND it’s all right to knock Jazz, but jest
the same Jazz has waked the highbrows up
to the Fact that Americans could write music
just as good as anybody else. And now what’s
the result? Why right at the Metropolitan
Opery House where they don’t believe nothing
is any good unless a Furriner done it. Catty-
Gazzooza after not being able to get an Ameri-
can Jazz Composer to write a Opery for him,
has turned around and give the job to another
American named Deems Taylor who is not
only a Native Produce but also a New York
Music Critick, and if that ain’t heaping Colds
of Fire on his head 1 don’t know what is.

Not only that but I see Arthur C. Train, the
New York lawyer who makes a living by
writing short stories for the Sat. Eve. Post, is
going to go in with Ernest Schelling, the Piano
Player, to write an Opery around one of his
stories. It’s about a Scrap of Pappyrus found
in a Egyptian pyramid, so I guess it must be
another one of them Tut and Mr. Tut stories.
The story is that the paper has on it the Lost
Gospel of Peace which is guaranteed to end
wars, and a American and a German scientist
they find it, so the German kills the American
and then the paper is destroyed. Cuckoo; but
it ain’t any sillier than most Operys. But
lookit the two that’s gomg to write about that
plot. 1 hope they ain’t superspicious.

You might think that if a couple like that
started to write a Opery in English they’d write
about something in this country, but no, they
have to go do another one of these Hence-
the-Pyramids things like that gambling den
Peace Aida, the one with Faro and Camels in
it.  The only feller that ever wrote about this
country in a Opery was the Eyetalian Pucheeny
in the Girl of the Golden West. I mean the
only real successful one. Some of the Ameri-
can ones like Victor Herbert’s Injun story
Natoma or Cadman’s other Injun story Shan-

.ewis or Walt Damrosh’s Scarlet Letter, and

it's a wonder the New York censors didn't pre-
vent it, they get produced once and then they
go to the Warehouse, which is what profes-
sionals say when a show goes Blah.

OW they’s a Opery being produced by

two Americans named Joe Redding and
Templeton Crocker at the Monty Carlo
Opery House right now, but is it about there
own there Native Land, as the Poet says? Not
by a dum sight, it’s one of these here Chink
plays called Fay-Yen-Fah, and you can take it
from me it won't be laid at the corner of Mott
and Pell streets, either.

1t kind of seems like American artists wasn’t -

appreciated in their own country tho. 1 see
where in Takoma, Wash., they was going to
have a Community Play in the Preshyterian
Church about these here Pre-historic Days of
the Fig-Leaf and the Lepperd Skin, and after
the Undress Rehearsal the Pastor come up and
told them they’d have to make the costumes
more modern or else go get another stage. Not
too modern, of course, because then they
wouldn’t be any better off, but more like be-
tween 1870 and 1910. He thought to be con-
sistent they at least ought to put on enough
clothes so that after the Performance they could
Takoma Wash! Ha, Ha, Ha!

Even right here around Boston, which is sup-
posed to be the Intellectule Hub of the Uni-
verse, but that was in the days of Carriages
hefore a Hub was something surrounded by
Hot Air, the Lampoon, which is almost a Funny
Paper published by the Harvard students
printed a take-off on Washington crossing the
Delaware on the cover, and on the inside a

cartoon of a lady without any clothes, and the

police saw it and wouldn’t let them Sell the
copies. So they made up new copids without
the cartoons and so now the C ountry is saved
and Geo.’s Nautical Repertation is safe.

LL the Concrete ain’t in the streets. Some

of it’s patrolling'em. The National Lime
Ass., which you might think was a Fruit Grow-
er’s Ass., but ain’t, now says its found a way
to make Concrete more valuable and water-
tight by adding lime to it. So mebbe if they
can get together with the Police Heads it’ll do
some good. Though at that the police heads
with the most Concrete in them is Lemons as
it is. Anyway I guess that’s what these Alma
Martyrs to Art thought.

BUT there I go getting off of music again.
Well, I see where a Feller in England has
heen trying to get people’s idees as to what is
the world’s Six Best Tunes. When I read that,
I thought that’s not so hard, so along about
four o'clock when nobody was using the Ele-
vator much, I got a peace of paper and I made
up this list,— Dixie, Way Down Upon the
Swanee River, Home Sweet Home, O Beleave
Me if All these Endeering Young Charms,
Annie Laurie, and Alexander’s Ragtime Band.
Well, you might think I could have rang the
Bell at least oncet with that list, wouldn’t you.
Say, you don’t know the Haff of it. I didn’t
even know any of the ones they picked. Here

they are. If you know ’em you’re a Better Guy
than I am, Aboo Ben Adam.

Area on the Gee String. ............cooviviiiinn. Batch
Ombra ma Fooey.............covvvviiiiiinns Handle
Londonderry Air ... Nonymouse
Yoyzche Sapete= v o o e Mozart
Ave Maria.........ooovvviveiniinnns

(O] e i) e NS AT /oy Ty o

Maybe if they had wrote the names in Eng-
lish I might know some of "em, but it certainly
made me feel like I better go back to Shofering
the Elevator and quit trying to be Litery. The
article ends up, “One unfortunit Individool,

who was covered with Derishun, ast for iwo of

Verdy’s melodies. We all loved Verdy, and so
we could not Subject him to Competishun with
Handle and Mozart.” That certainly lets me
out. I sposeif I come in and said Annie Laurie,
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|ncidental [Music

A PRACTICAL Series
f DRAMATIC Music

FOR MOTION PICTURES |

By HARRY NORTON

holophy Planist and Organist

| PIAND S0L0, 50c, NET, each book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

Hurry — for general use: pursuit, races, |
Agitato — for scenes of tumult, struggle,
confusion. i
Plaintive — expressive of wistful sadness, ||
yearning, meditation, :
Mysterioso — depicting stealthy action, §
burglary: either dramatic or comedy.
Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot,
Agitato — for general use: depicting agita-
tion, indecision.
Love Theme — for pastoral scenes, love
makin
Hurry — for general use. i
Pathetique — expressing pathos, deep emo- |
tion, grief. ‘
Combat — for sword fights, knife duels.
Dramatic Tension — expressive of sup-
pressed emotion, pleading.
Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.
Hurry — for general use.
Agitato Mysterioso — de xctmg myste-
rious dramatic action, plotting.
Appassionato — for emotional love scenes,
parting, visions of absent ones.
Storm Scene — storm ‘brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion,
18. Presto — for rapid dramatic action, pursuit
on horses or by automobile,
19. Doloroso — depicting grief, anguish,
20. Hurry — for general use.
21, Dramatic Mysterioso— depicting in-
trigue,plotting, stealthy dramaticaction.
22, Agitato— for general use: confusion,
hurry.
23. Hurry — for general use.
I 24. Grandioso Tnomphale—deplctmg vic-
tory, victorious return, grand proces-
sional.

| —— ORCHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢c. NET, each number
Full, Piano and Organ ,  50c. NET, each number

Extra Pts., 10¢,NET each; Piano Acc., 15¢c. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JACOBS, Inc, *e5roye
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A B. C. MUSIC COVERS

lNDIC ATOR for scoring photoplays. Place mx covers half way
across each other: A, B, C.D. E. F, and draw copy

needed from mdlca(tior lrm}xll classifications. Six covers make a set for any

instrument. You don’t have to improvise; you

can made a change in a second or two. One Set 31'00

o™ HARRY GEBHARDT, Sc&isarvor " New"vork

Yes! We Have

Our Summer Songsters 1&

With Bird Imitation Accompaniment 30c per copy

CHARLES ADKINS,  HoLT STREET

DAYTON OHIO

they’d a called a Cop and sent me to a Home
for the Feeble Minded, and after looking over
that List I feel like they was right.

Going DOWN!
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Heralded hy lovely Maia and

UNE! {: N
J heralding Royal Caesar!
June! Get into tune with mother na-
ture’s mystie, ancient summer rune!

June! Month of blooms and roses pied
emerald foliaged, and azure skied!

June! Floral month in the glorious pageant
of the yearly processional — earth with such
glory of color dyed, that not e’en by tints of
heaven's bow can it be outvied!

June! Festal month of Holy Days and
Holidays: Flower Sunday (Children’s Day);
St. John’s Day! Flag Day!  Boston’s Battle of
Bunker Hill Day — preluding that memorable
signing at Philadelphia on the Glorious Fourth
of July!

June!
note: Ascher, pianist-composer (4
Art Thou); Bartlett, Boston tenor and song
composer (I)rmm Braga,'cellist of note(Angels’
Serenade); ( dmpallil]i. famous operatic tenor
and golden-throated predecessor of the great
Caruso; Gounod, French composer (operas:
Faust, Romeo and Juliet, Queen of Sheba);
Grieg, composer (famous Peer Gynt Suile);
Joachim, violin virtuoso and founder of the
world-wide known Joachim Quartet; Offenbach,
French composer of opera bouffe (Tales of
Hoffman, La Belle Helene, Grand Duchesse);
Puccini, Ttalian composer of grand opera

(Manon Lescaut, La Boheme, Tosca, Madam
I)II tterfly);  Schumann, one of the world’s
“immortals” in music composition; Mme.
Schumann-Heinke, velvet-voiced contralto of
international fame; Richard Strauss, German
composer of symphonies and operas; Camilla
Urso, noted woman virtuoso of the violin.

Birth month of many musicians of

“HELLO, EVERYBODY!HOW ARE YOU?”

They came! Turning back the calendar for
two months, on the 21st of April, a bunch of
musical brilliants flashed into Boston and
scintillated for two days and nights — “Roxy
and his Gang,” who out-ran old Caesar by at
least two points, for they not only “came, saw
and conquered,” but were seen and heard. As
every radio fan in the country knows, Roxy is
none other than 5. A. Rothaphel, the big, genial,
music commander and radio announcer at the
(Capitol Theater in New York City, now en tour
with his “gang,” which proved to be a congenial
crowd of musically militant entertainers extra-
ordinary, who when not entertaining others
were themselves being entertained.

At the opening concert in Symphony Hall,
each “girl” and “boy™ (they’re all children to
their musical godfather) was introduced to the
audience by Roxy in his own characteristic
and novel way, many of them being called by
their company nicknames. Among the “girls”
were Marie Gambrelli (“Gambi”) an exquisitely
graceful dancer; Caroline Andrews, a remark-
able coloratura soprano; Julia Glass, a pianist
whose fingers were anything but “glass” in their
dexterity; Margaret McKee (“Mickey”), a
wonderfully talented whistler; Lottie Howell
and Gladys Rice, also sopranos; Marjorie
Harcum (“Miss Richmond Virginia” because
of her native city and state), a superb contralto;
“Madam Mrs. Dr.” Eugene Ormandy, harpist;
Louise Shearer (keen, but not “cutting”) and
Leila Sailining of nautical name.

In the “boy’s gang” were: “Wee Willie”
Robyn, a little tenor with a large voice; Ava
(“Bomby”’) Bombarger, another tenor; Charlie
Schenck, still another tenor and “Middy” be-
cause he’s a graduate from Annapolis; “Daddy”
Jim Coombs, basso-leader of the “Down on the
Farm” quartet; Yascha Bunchuk (the"Sheik”)
Russian “cellist; Dr. Eugene Ormandy, violin-
ist; Newell Chase (“Boston recruit”), pianist;
Douglas Stansbury, baritone; the one and only
Frank Moulan, comedian; “Dr.” Billy Axt,
Max Herzberg, Lt. Gitz Rice, Sigurd Nilssen
(“Viking” on account of his Scandinavian

lice, Where

Gossip
Gathered by the

Gadder

Facts and Fancies Garnered from
the Field of Music

By Myron V. FREESE

A CALENDAR CANTICLE

name), and (a “boy” and “girl” pair) Mr. and
Mus. George Spink, singing and playing enter-
tainers.

They saw! First, on arrival at the South
Station, a tremendous reception committee,
official and unofficial, and a receiving boys’
hand from the House of the Angel Guardian, of
whose playing Roxy spoke particularly in high
praise. Second, a big, enthusiastic audience
that — from the “peppy ” orchestral opening
number to the funny finale and Roxy’s earnest
“Goodnight and God bless you ™ — settled
itself comfortably to the full enjoyment of an
evening’s medley of music and mirth mingled
with pathos and beauty. ~After that it was just
one busy continuity of “seeing” and “being
seen’’; guests of the Boston University College
of Practical Arts and Letters; entertained at
luncheon by an American Legion Post com-
posed of Boston advertising men; an afternoon
concert at Symphony Hall, a second evening
concert at the same place under the direction of
Albert Steinert; an afternoon’s cheering up of a
host of confined little sick folks, and a last
from “midnight to dawn” concert broadcast to a
vast audience of thousands of unseen admirers.

They conquered! From adults to children,
everyone capitulated to the whole-hearted con-
geniality of “Roxy and his Gang,” and how-
ever long Boston’s healthy grown-ups may
remember this visit, it most assuredly never
will be forgotten by any of the shut-in sick
youngsters who were occupying wards at the
Children’s Hospital on that day. From the
moment of Roxy’s hearty ringing hail quoted
at the beginning of this little account to the
last lingering word and tone, it was two or
more hours of delightful entertainment filled
to over-flowing with solid enjoyment — not
from a distance by radio, but in close personal
contact with the man himself and his jolly crew
of rollicking roisterers in music and mirth.

First off the reel after the salutation, an organ
was requisitioned from somewhere and “toted”
bodily in by two big traffic “cops,” then the fun
began as the “gang” went through the different
wards. Mr. Spink sang a funny little song,
“Sing, Katie, Sing”; Gladys Rice brought
forth little chuckles of delight when she sang
about the dolly with a “pain in her sawdust”’;
Gambi drew shouts of merry laughter with her
story about the “goblin of bread crust” she had
tucked under the table, and then mewed and
meowed so naturally that the little ones could
almost visualize pussy with her arched back
and elevated tail; Mickey imitated the call of
any bird called for by the tots, and most aston-
ishing was the number of feathered outdoor
denizens that seemed known to these shut-ins.
She gave the calls of bob-white, robin, thrush,
lark, nightingale, bluebird, canary and even
the cackle of the hen over the just-laid-egg, but
was stumped when a little fellow called for a
poll parrot. One hoy asked to hear “Love’s Old
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Sweet Song,” and although not familiar with the
words, Wee Willie Robyn tackled it, backed by
the manager of the company who prompted
every line.

And so through the charmed hours, the twin
spirits of music and mirth went hand in hand
from ward to ward and back again, guided by
the big-hearted Roxy and his equally big-heart-
ed “children” — carrying untold comfort and
cheer, and making every ward radiant with the
smiles of happy children and resonant with
their joyous laughter. After the ‘“thank-
yous” and “good-byes” had been said and re-
peated, the company posed on the lawn out-
side for a photograph, and every youngster
will be presented with a picture as a treasured
material memento to reinforce a glorious men-
tal memory.

EUREKA ! A MIGHTY MIDGET

Tracing the source of a world-popular name
is a bit of word-hunting sport that’s not at all
tame — 1f (mark the word) in the end the
hunter can bag the game, prove his claim and
perhaps win fame; or, failing in that, side-step
any shame and blame if caught going lame.
IF! How would some of us mortals explain
our failures to connect 1f this so easily uttered,
large-little, two-letter vocable suddenly were to
he wiped out of dictionary existence? In size
lilliputian, yet in effect gargantuan, this mighty
midget of a word is made to stand as poor excuse
or worse reason tf we fall, while as both excuse
and reason (good or bad) it sponsors the entire
collection of humanmaybes, possiblys,and other
post-provisos to explain the postponed. Be-
ginning with the prehistoric Garden, and com-
ing straight down to the present potato patch,
if it had not been for the innumerable “ifs” in
life’s game, it is more than likely that the tre-
mendous host of this old world’s “might-have-
beens” actually would have been. The word is
indeed a Midget of Might!

Hoxum axp HowcoMe

At about this point of our word rambling,
some exasperated reader presumably is sticking
in a mental interrogation point, meaning:
“What the devil is this gassy gossiper driving
at with all this infernal if jazz?” That last
word in the question hits the answer right where
the hammer is supposed to whack the nail —
on the head — for it spells exactly what The
Gadder is driving at, 1. e., JAZZ, and its origin
as a name (if he doesn’t smash his fingers
instead of smiting the nail). For some
dozen or so years back and dm\ n to the very
now, the origin of the word “jazz” has been
tracked and traced and tralled yet without
corralling much definite date. Its origin has
been chased from place to place, but so far,
all chasers seem to have overlooked the old
city of Jericho as being a possible place; lin-
guistically, it has been attributed racially to
the negro, creole and modern white, but without
any authentic proof offered in corroboration,
and with everyhody seemingly forgetting one
of the oldest of all white races — the early
Israelites. “Hokum!” yells somebody. Possi-
bly and perhaps, but so is some of the stuff
hokum that today is being put over as jazz.

Before going farther, let it be understood
that not for a minute does The Gadder intend
to assume any superior smartness over the
other fellow, nor does he mean to pose as one
of the “I-know-more-than-you” sort of fellows;
but, ¢f he himself hasn’t tripped over a few 1fs,
he feels that the right to broadcast “Eureka!”
(I have found it) with a loud speaker is his,
because (if he hasn’t slipped a brain cog) he
really “saw it first.” He modestly believes
that the “whence” of this word was revealed to
his mental vision some time ago, yet he pur-
posely has held back from springing this great
revelation until others had been given a chance
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to spill their “say-sos.” Tt is possible that he
might have held it back forever, if it were not
that today anybody seems able to spring any-
thing and get away with it, so here’s where he
lets loose and spills his idea of the “howcome”
of this much-argued word.

JERICHO AND JAzz — I¥!

If the wheels of his mental machinery are
not over-huzzing, the gatherer of gossip fm

, thls column stands r('.ldv to assert the 1[ jazz”’

is one of those ‘“‘once-upon-a-time” names
which have been all but lost in the great world-
shuffle. Therefore, it is not a new word at all,
but merely the subconscious revival of a very
old one that dates back to hiblical times and
peoples.  Proof?  Forsooth! mnobody can
prove it because the word itself is not so much
as mentioned in biblical writings, but anybody
can infer — as Newton did some two hundred
vears ago when he dug up gravity, and as
Einstein is doing today with his relativity. Fur-
thermore, 1f inference can be made to show out
prominently plausible, everybody accepts that
as proof until disproved, which lets this writer
out of shame and blame if contra proof ever
should happen to bob up. By inference, then,
the word may be traced to the city previously
mentioned as having been overlooked — that
very ancient city of a supposedly advanced
state of civilization around which the high
priests of Joshua were said to have marched
until its walls were demolished by ceaseless
horn-blowing.

The first big point to settle is whether jazz
really existed in Jericho. If we can rely upon
seriptural account — it did; but evidently not in
connection with music, as biblical history does
not even so much as hint at jazz or jazzing in
its account of that marvelous exhibition of
horn blowing. There is no name given to that
famous “walk-around,” but watch some of our
modern jazz players march up and down and
around the stage when blowing their horns
and then draw your own inference. Moreover,
and although the word itself is not mentioned,
we also may infer from the same reading source
that Jericho was some “jazzy” in its social life;
that is, full of “sin-copep” —to jazz a recently
suggested name for our modern form of popular
music.

If, then, it is admitted that Jericho might
have been the place, again by inference we may
deduce that the word could have come from the
name of one of the most notorious persons in
the city, and a woman — daughter of Ethbaal,
king of Tyre, and wife of Ahab, king of Israel.
This notorious queen, who, albeit bred to
royal rule, was anything but well-bred, also
seems to have ante-dated the modern jazz-
flapper, for she not only (according to scriptural
wording) “painted her face and tired (bobbed?)
her hair,” but according to the same account
jazzed up things generally. She set the popular
pace for a jazz religion of her own originating
(the worship of Baal), and was after the scalp-
locks of all who wouldn’t kowtow to her pet
god.

Evidently, too, she vamped the men (scrip-
turally, “looked out at the window”), and even
tried to vamp the worthy prophet Elijah. But
“Lije” wouldn’t jazz with either herself or her
religion, and for that reason, the queen so
jazzed the life of the prophet that he was
forced to skip to save himself from a final and
fatal jazzing. ' Before leaving, however, he did
a bit of jazzing himself; he jazzed the queen’s
god Baal by calling down fire from heaven,
then called down a curse upon her head and
predicted her violent death. The curse seems
to have worked, for she was finally jazzed out
of existence by King Jehu, who had her thrown
from her own window to the dogs.

And how, in the name of jazz, does all this
hitch up with what the writer is trying to prove
in connection with the word? The name of
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Orchestras

You can buy
Walter Jacobs’ Publications
from your music dealer

Leaders of Motion Picture

A postal card will bring you our complete
orchestra catalog in which are violin thematics
of over 200 photoplay numbers
of exceptional merit, each priced at 40 cents
for small orchestra and 60 cents for full or-
chestra.
value at such low prices.
convincing and the catalog is free for the
asking.

Walter Jacobs, Inc. =5~ Boston, Mass.

No other catalog offers such great
The thematics are

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

LIVE —

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $1.00 A YEAR

NUSIC TRADE NEWS

25 West 42nd Street, New York City

New Ludwig Library Publications

MODERN ARRANGEMENTS by M. L. LAKE of THESE FAVORITE CLASSICS

SUES during April lnti
May. Thereafter net.

—Offenbach. A new five minute se]cction nf this popular opera,
0., $1.35; Piano, 35¢

07, Distotl | ROMANCE - Vietionse. Op-5. Anmutrgceiy s oo o o
1 s | TALES OF HOFFMAN
THE BLACK ROSE OVERTURE et Beckion. 4 vry v, murac-

which necessitates no cuts. S. 0., $1; F.

THIS ONE?

Order from your
local dealer or

218 ERIE BLDG,

HAVE YOU LOVE EYES—By J. S. ZAMECNIK. Can be played as Cornet or Violin Solo.

[IDWiG MUSIC{E)P

Small Orchestra, 50c; Full Orchestra, 75¢; Piano, 20c

PUBLISHING C¢

CLEVELAND, OHIO

LET US
DO YOUR

40-44 WINCHESTER
STREET

MUS'B PRI“TI"G Aln ENGRAVING BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

We engrave music plates, design artlntlc tltle pages, print large or small editions, secure copyrights for you,
d our prices are reasonable

Estimates cheerfully made and original ideas submlted on anything in music.

WHITE-SMITH MUSIC PUBLISHING CO.

Communicate with us for prices

BOSTON
Mass.

REPRESENTATIVES ~ WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-
estra Magasines in your city. We have an interesting proposition
for you, provided no one has been appointed in your territory.
Write us for information, Address

THE JACOBS' MUSIC MAGAZINES,

this notorious queen was Jezebel and now
watch the “ifs” string themselves together in
proof: If (as perhaps it may have been done
behind her back) the name Jezebel was cor-
rupted into “jazzy belle,” which she most
certainly was if we take the scripture account
for it; f, in turn, that was maliciously shorten-
ed to “‘jazzy” (which would have been an easy
descent), and then chopped down to the more
familiar “jazz”; if all that was thus (and it’s
not such a far-fetched supposition), why, there
you have it —from Jezebel to jazzy belle, to
jazzy, and then to Jazz in Jericho. Eureka!

IF!

8 Bosworth St.
Boston, Mass.

MOVED!

On April 1. Occupying entire store at
Nos. 52-54 Stuart St., with full line of
“KING” mstruments, Penzel & Mueller,
Buffet and other French make clarinets,
at all prices. EVERYTHING in the

musical line,
REPAIR

TOL DEPARTMENT

Also enlarged to take care of increasing business.
EXPERT overhauling of all instruments. MOUTH-
PIECES REFACED the TOLL WAY.

Catalog Free
Toll Music House, 5uton, " Meas

A
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HELTMAN’S

collection of

RAGS

Melodious F 0 R
Dot PIANO

1. Chewin’ the Rag

Regular Price
$1.00

While our
stock lasts
we will mail
postpaid on
receipt of

50c
Daniels-Smith Co.

231 Willow Avenue, W. Somerville, Mass.

2. Clover Blossom

3. Sunflower Babe

4. Shine or Polish

5. Fred Heltman’s Rag
6. Ring Tum Diddie

——
JUST PUBLISHED

corooNsLOOSE LEAF "Gl

COLLECTION

Incldental Music by Walter C. 8imon
Arranged for plano or organ with original organ marks adapted to the
Waurlitser and other Photo-Play organs,
In Two Volumes, Price 05 cents each, postpald
VOLUME I VOLUME I1

i Damatte Asttato & Bieass
3. Asdante 9. Misterloso
10. Rhintive

4. Appassionsto
8. Comedy 11, Turklsh 7. Dramatle Tenslon 23, Triumphal March
6. Dramatle Tenslon 12, fitampeds 18, Dramatique 24, Orlental or Cannlbal

Single numbers 15 centa each, postpald

13, Agitato
14, Andante
15, Andante Cantablle
16, Doloroso

19. Furloao Agltate
20. Galop Agitato

. Indlan War Dance
Intermerzo

Trin

Gordon’s Motion Picture Collection
BY SOL P. LEVY
I Two Volumes, Price 50 cents each, postpald

Volume [ contains music for Nineteen Common Types of Pletures, consisting
of from five to eight characteristic themes for each
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alrs—43 Selections,

HAMILTON S. GORDON 'y in sy

The Jacobs’ Magazines Editorial

Council
NCOURHICE s o wiaswr o wssevs v sbiwruisinge LLOYD LOAR
American Guild of B., M. & G. Bulletin

MISS S. FRA{:KLIN HARVEY

Arranging. .......oo0viiiis . E. HILDRETH
The Banjoist and Tenor Banjolst, .., A. J. WEIDT
The Brass Player.................. CHAS. HATCH
The Clarinetist ..RUDOLPH TOLL
The Drummer................... GEO. L. STONE

The Photoplay Organist and Pianist
L. G. del CASTILLO

The Photoplay Orchestra.............. JOSEPH FOX
The PIUtS, ... siivs cones sanis e EMIL MEDICUS
The Guitarist .............. WALTER VREELAND
Popular Composition and HnrmonﬁA. J. WEIDT
Public School Music ...... {LEE . LOCKHART

C. D. KUTSCHINSKI

The Mandolinist. .
The Saxophonist

.. GIUSEPPE PETTINE

EDW. C. BARROLL
The Trombonist CHRIS. SORENSEN
The Violinist. ..... ...EDWIN A. SABIN

HE Jacobs’ Magazine staff of department
conductors and regular contributors affords a
source of authoritative information on prac-
tically all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, and fretted lamiliy;. Answers to questions
and personal advice on subjects which come within
~ the radius of this broad field are available to our
subscribers without charge, and inquiries of suffi-
cient general interest receive attention through the
columns of the magazines. All communications
should be addressed direct to JACOBS' ORCHESTRA
and BAND MONTHLIES, 8 Bosworth St., Boston,
Mass. Any question which apparently does not
come within the jurisdiction of the department
conductors or contributors listed will be referred
to an authority qualified to answer.

REPRESENTATIVES WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-
estra Magazines in your city. ~ We have a good proposition for
you, provided no one has been appointed in your territory.

THE JACOBS MUSIC MAGAZINES, 8 Bosworth Street, Boston, Mass.

Burry’s Corner

By Fruperic W. Burry

MUSICAL BALANCE

[0 are told that, as one grows in years,
one is more bhalanced, more practical —
some unkindly call it “being dead, "or
in a state of frozen stability, to say the least.

Of course absolute equilibrium would be
that static repose commonly called death —
but since in the outside world, everything
always moves in some form or other, there is
evidently no actual decease, only a change.
Moreover, what men called the inside, the
realm of mind, would appear to be ruled by the
same law of immortality. Even more so;
as they say, history repeats itself, and there is
nothing new under the sun.

A melody is popular today, replaced by
another tomorrow.  We cry for change.

This restless plea for variety is declared by
some only a throwing inward of the repressed
desire for the Egyptian fleshpots, withheld
from the laity in alleged concern over the
latter’s real interests, although how the Real
can be satiated by turning one’s attention to
the opposition called the Ideal is not divulged.
Some even say this is an impossible, tortuous
procedure; while others say the magic is done
by transmutation.

Popular music is just what it claims to be —
an adjunct for the daily round of affairs. Tt
does not pretend to anything so exalted as “art
for art’s sake.”

We are told that the great virtuosi have to
practice their pieces two or three years before
they dare “execute” them in public.  We have
even heard of a case where a certain “trill” was
worked at for twenty years before it was
brought to anything approaching perfection.

Popular music does not take so long to learn
— and without any disparagement to the so-
called classical, surely the comparative ease
of the music of the masses is in its favor.

Art is so long, and time is so short.

Liszt, who, it is said, practiced ten years for
ten hours a day on “exercises,” even having a
keyboard stretched in front of him when on
occasion he was forced to entertain his friend
while abed, in his later days regretted he had
not made his music less difficult. Many scholars
have since given utterance to the same regret.

But even popular music, or some of it, has
been getting off the track lately. In its own

ray, it has often been ultra and extreme and,
of course, this is not the kind of music that
lives very long. A flair of discord and bizarre
effects with or sans paroles may be exciting for
a very little while, but in the long run, we all
want music that contains a certain amount of
balance. This is the kind that lives longest,
that appeals to the majority. And if for a
while it may be placed for a rest on the shelf,
it is asked for again and again, constantly
resurrected. It is the kind that “never dies,”
and thus is immortal.

The aria may be very simple in construction
— just a lilting rhythm; if there are words,
these are likewise to the point, and under-
stood by the people; but if it hits the right
spot it will never need shrouds.

Sometimes, such a melody or song is never
changed by a single note or word. In other
cases, certain changes or possible improvements
may be made. And there are still others where
superficially, there may be a demise, but a
closer observation shows that the chrysalis
has become a butterfly, and the “latest” is the
same old ditty of our grandmother’s. Only
the vesture is changed — the dress is modern —
in accord with the passing vogue.
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So is repeated the periodical recurrence, in
the realm of music as in all else, and everything
tends toward balance and harmony.

The pendulum swings to and fro; vibration
everywhere and always. The extremes of
lento and of presto are both reached at times,
with ritardandos varied by accelerandos, and
fortissimos as well as pianissimos. Sometimes
the music may attain crescendos mixed with
cacophanies that make one think of Dante and
his Inferno;' at other times and places, our
senses are soothed by an opium of incantations,
like mere whispers from the tomb. Such
variations no doubt serve their purpose; but
whether screams of delight or shrieks of an-
guish as against drones of morphic inertia —
it is not such music that brings with it intense
tautening of the nerve strings nor contrari-
wise the toneless slackening thereof, but the

. sweet sounds with honest balance that last

longest. This is called for by the popular
demand. The titles may be changed — but
there underneath as a “principal theme” is
the same song of mother nature — the ever-
lasting song of the one universal human heart.

NECESSITIES AND LUXURIES
( ; IVE me the luxuries, and I can do with-

out the necessities.”

Music was once considered a luxury
for the favored few. It is now recognized as
indispensable — entering every home, its
ministrations a luxurious necessity as well as a
necessary luxury. In street and factory, at
every social gathering, on all public occasions,
music comes as the ever welcome guest. It
heals the sick, dispels depressing memories,
makes for further power, and stimulates crea-
tive thought. .

Music’s first appeal is to the heart; its
message is a Juxury of delight; it also speaks to
the head, the understanding. It is a winged
harbinger of peace and love, and it is a messen-
ger of prophecy and certain hope. Much time
is called for to give perfect expression to its
glory, much patience and work; but musicians
are not hurried, and their tasks are taken up
with a spirit of joy.

Imagination has a fairy wand. Here we
have the secret of alchemy, the artist perceiving
beauty in the most sordid of materials. The
chemistry of music discovers a wondrous life
buried beneath the world’s debris, which Pan
with his pipes never fails to charm into active
existence. And that is what music is — the
art pre-eminent that charms into joyous being
every potency hitherto held captive by usurped
elements within which they had become malig-
nant.

All forces are right so long as their power is
held in leash by the intelligent will, their
rhythms made to run their course according to
nature’s periodical regulations; and it is
through music that this universal law of love
gives expression to beauty and order.

There was a time, not so very long ago, when
the world was too busy to listen to music except
at rare intervals. Now, people cannot get too
much of it. No longer is work synonymous
with slavery — the days given up only to
severe toil, followed by nights of exhaustion and
a death-like sleep. We are not governed any
longer by alleged so-called natura) laws when
we are told that the day was made for work and
the night for sleep, with no time for real
recreation and rest. A change is often better
than a rest. What we need 1s reposeful activ-
ity and active repose; in fact, the currents of
the body are always circulating, night and day,
with dynamic activity, and the mind never
really sleeps.

Let us, then, have a more conscious life —
not the strained, fretful and sickly existence
with which mankind hitherto has had to suffer
in its semi-conscious evolution from mere
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onn National School of Music, Inc.

64 EAST VAN BUREN STREET, CHICAGO, ILLINOIS

Specializing in the teaching of Voice, Piano, Harmony, Band and Orchestra Directing, Public School
Mausic, and all the Orchestra and Band Instruments by a Faculty of Nationally famous Masters.

REGULAR WINTER TERM OPENS MONDAY, OCTOBER th

The Celebrated INNES Extension (Home-Study) Courses
for Band or Orchestra Directing, Public School Music, Cornet, Trombone, Baritone, Tuba, Clarinet,
Saxophone, etc.

INNES’ Lip-Building Exercises have achieved a national vogue, postpaid 21.00 School Catalog
87

Famous Non-Pressure Cure (ten Lessons) postpaid . . .
Celebrated “Sea Shells” Waltz for Cornet (or Trombone) & Piano $1.00 on request. Give Instrument and
el

s Literature and Sample lesson

FREDERICK NEIL INNES

Director

CONN NATIONAL SCHOOL OF MUSIC,IHC., 64 E. Van Buren St., Chicago, Ill.

animalhood. Music brings along a better life,
attainable here and now; it makes one forget,
and works for thinking of a constructive
character. For the imagination is liable to let
one be worried into giving the passing experi-
ence a distorted value. Sometimes we re-
member too much. The brain is overtaxed.
Nothing is actually forgotten, and we have a
host of memories stored within that in due
course work outward in physical expression.

Mastery is gained through limitation. Tem-
perance and moderation turn necessities into
Juxuries. When we analyze what art really
is, we find it to be made up of very simple ma-
terial sprung from a humble source — a few
tones of the scale, and we have the substance
for endless melodies and harmonies. It is the
prerogative of genius, the art of originality
native to all, to transmute very simple condi-
tions into means of great creations. But
patience is required and pride must be conquer-
ed; prejudices must be dissolved. The master is
always a student. 'The teacher learns from the
pupil, and that is the meaning of the worth of
experience.

Enjoy life in the present! Many are always
thinking and living in the future — littered with
unfinished tasks, restlessly moving from pillar
to post; sometimes giving up hope for a
pleasant and profitable existence in this world,
looking only for peace and bliss in the future of
another world!

But music invites us to keep the vision clear,
open our eyes and gaze upon what already is
here and around us. We shall perceive, if we
are not led astray by false values, by habits of
the past, or by the unthinking and depressing
customs of the mere majority. But if creatures
of habit, we also are creators — if one only
dares to assert his mastery by making the very
most of present conditions, and thus transform
even the necessities into luxuries.
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MeLopy I cannot commend too highly; T think that it
is the best along the theater line that I have yetseen, Iam
anxiously awaiting the February and March number of the
1925 edition. — L. W. Hearp, Osceola, Nebr.

I am to preside at the organ console of a new theater in
Highland Park, Ill., which will open soon. I 'have a very
large library of music — everything from the standards
down to jazz, but your publications are a very important
part of my music, as you publish numbers which are useful
in almost any situation. I really could not get along with-
out my Jacobs folios. — A. W. Wavrrer, Chicago, Iil.

Your Meropy is very good. The numbers in it are ex-
cellent and you can rest assured they have not gone the
waste basket route at my house. Every one is being kept
and the numbers played. over and over. — Orra Curg,
Shelbyville, Ind.

PESTS

(Being a compilation of inhuman persons who take all v

the joy out of the lives of professional musicians.)

1. The Waiter, whose contempt for all musicians is
never disguised. Even when accepting a tip, he suspects

the gratuity is counterfeit.

2. The Young Flapper, who delights in running through
your carefully arranged book of parts and mixing them up
while picking out the tunes she wants played immediately.

3. The Hard-Boiled Hanger-On, who sneaked in with-
out paying, and is insistent on another encore, after six

have already been played.

4. The Skinny Old Maid, who is having her only dance
of the season, and calls you “stingy” after playing continu-

ously for more than thirty minutes.
5. The Saxophone Player, who asks for the

to do with it.

6. The Trolley Conductor, who asks you why you
don’t hire a truck, after struggling to get on the car with

instrument, music, stand and umbrella.

7. The Chairman of the Entertainment Committee,
who orders the band back an the platform just when the

boys are about to sit down to a swell meal.

8. The Sap who brags about his conquests of the fair
sex. — E. F. ERoMANN

“A” after
every number. When he gets it, he doesn’t know what

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers

of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST 15, Wshush Ave. Ghcare, 1.

How to PlayViolin Double Stops and Chords, $1.50

Music in all major and minor keys—with melodies
_New—originnl—helpful
The Seven Positions of the Violin . . . .75
Enables the player to gain practieal knowledge easily
How to Bow the Violin . . . .
Every form of bowing used with exercises. Used all over the world
Established 125 Tremont Street

1884 GEORGE BRAYLEY Boston, Mass.

OBEY THAT IMPULSE!!

1.50 Will Dolt!

Of course you would like to have us send you Melody
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!

THE JACOBS’ MUSIC MAGAZINES

8 Bosworth Street, Boston, Mass.

Please send

Amount Enclosed §...................................

COMELODY

Subscription, $1.50 per year
$1.75 in Canada Foreign, $2.00

Check here if you
wish to receive either
of the magazines
named. Price for

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

|
|
|
I Cilissusmonsearstiss .
|
|
|
|

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.)
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IT'S FLYING HIGH

This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem"’ and “Our Director.”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or aﬁl and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Hahn
Fighting Yanks (4/4) . . Crosby
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Crosby
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Croshy
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Frazee

BAND, 40c. net
ORCH. 35 e,

Piano, 40c. net.

Walter Jacobs, Inc.

8 BOSWORTH STREET BOSTON, MASS.

Among the Washington Organists

Continued from page

THE SECOND ANNUAL CONVEXNTION OF THE
AMERICAN WOMEN COMPOSERS

VHE AMERICAN WOMEN COMPOSERS held their
second annual convention in this city during the
month of May, and great was the excitement. It was
staged at Memorial Continental Hall, and the festivities
lasted almost a week. There had been much troubled
turning in their dark graves by the old masters, who didn’t
see how women — and American women at that — could be
composers, So a meeting was called in the lnllﬁi(“lll:l.\‘h‘l‘s‘
heaven, and they resolved to attend this convention and see
for themselves.

Irving Berlin had started off by using some old tunesasa
foundation for his popular airs, and he was quickly followed
by other tune writers not so well known but just as re-
sourceful — composers who pilfered without fear or favor,
Whiteman very frankly jazzed the master melodies, and
by the shades of the double bar along came a young stripling
named Kahn, who startled the public with his avowed
intention of writing Jazz Opera. Something simply had
to be done, so when the convention was called to order,
among those present were the shadowy forms of sweel
gentle Chopin, Beethoven, the fiery Tschaikowsky,
Rimsky-Korsokoff, Dvorak, and many others who came to
see and hear, Since the astral body has no difficulty in
getting from place to place, they followed proceedings
throughout the entire session, .

Undivided attention was given Mrs, H. H. Beach, \\'l](ll is
a well-known composer, and her Stella Vatoris was a hlgh
spot on the program. Although he did not know i,
Secretary of State Kellog sat next to shadowy Debussy
whose style is so much copied in the present movie hurries.
Both vigorously applauded the splendid performance of
Harriet Ware's beautiful Choral work Undine, given by the
U. S. Marine Band Orchestra and the Monday Morning
Music Club. Ethel Glenn Hier presented her suite,
assisted by local artists. Mrs. Lawrence Townsend, one
of our best-known musicians, contributed Valse Dolma,
played by the Marine Orchestra.

Other composers, some playing their own numbers, were
Karolyn Wells Bassett, Florence Parr-Gene, Gena Bruns-
combe, Mary Turner Salter, Phillis Fergus, Nathalie V.
Price, Ulric Cole—who is the youngest member—and
Elizabeth Butterffield. o

Delightful programs were given from WCAP u!ul WRC,,
and seven of the eighteen composers gave a recital at the
Men’s City Club. The composers joined forces with the
Pen Women also in convention in the city at that time,
and all made a pilgrimage to the Unknown Soldier’s Grave
at Arlington. Two songs were sung and a wreath placed
on the tomb.  Mrs. Edward MacDowell was prevented by
illness from attending the convention. )

The new copyright bill was discussed by both organiza-
tions. A committee of twenty will meet in New York this
month to draw up plans for the new bill, which they hope to
put through minus the customary legal advice. However,
the bill will be submitted to a Washington attorney before
recommending to it Congress.

The third and final program brought the successful con-
vention to a close, and another achievement was chalked up
for the American Woman. “Heigh-Ho,” said ghostly Grieg,
“these women didn’t do so badly after all.” “No,”
replied Massanet, twirling the ends of his mouldy mous-
tache, “guess we could stand a lot more like the ones we
heard.”

“Well,” said Saint-Saéns, “now that you all agree, I'll
tell you I've rather enjoyed hearing that fellow Whiteman
play my Samson and Delilah selections. Tt puts some
pep in my old bones, and I'm glad to see the young folks
taking kindly to the old tunes.” ) )

“Yes,” said Gounod, “I was agreeably surprised. I did
think that the tunes would be written on perfumed paper
carried around by little white poodles— that the notes
would be of green with ‘bobbed’ measures, and a stop and
go sign instead of the double bar. Things must hm{c l)oe_n
greatly exaggerated by the time they reached us, for this
music equaled the best.” I guess,” he continued with a
yawn, “we can safely leave music in the hands of tllpsu
capable American women for another year or two and feel
perfectly satisfied.  So they flitted quietly back from
whence they came, convinced that what the American
woman wants to do, she can do.

MISS CATHERINE McNEAL, ‘well-known pianist,
left for a six months’ stay in Europe, where she will con-
tinue her studies.

MRS. FRITZ HAUER, recognized as a cracker-jack
orchestra pianist even when womanly talent was viewed
with suspicion mixed with criticism by managers and the
superior sex, has turned her talent organward and is ra;‘)xdly
gaining much recognition as organist at the Chevy Chase
Theater.

MRS. NELL PAXTON has been added to the list of
Broadcasting Breeskinites, otherwise known as Crandall’s
Saturday Nighters, and is announced as organist with
Breeskin’s Orchestra.

RUTH FARMER, assistant organist at the ‘{ork
Theater, has been appointed organist at the Holy Com-

forter Episcopal Church.
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WILLIAM T, PIERSON, popular announcer for WCAP,
composed a municipal anthem called WasniNaTon, It
has an inspiring tempo and the theme is of local interest;
it was presented for the first time by a male octet over

WCAP,

L. E. MANOLY, formerly musical director of the
Covered Wagon, has been named director of high school
orchestras, Mr. Manoly is a graduate of the National
Conservatory of Music and a pupil of Victor Herbert and
Anton Dvorak. .

SYLVIA ALTMAN; a child pianist of exceptional ability,
is giving many concerts in the city. She is only eleven
years old and plays with remarkable brilliancy and assur-
ance.

MRS. DAVID A. CAMPBELL reports that of the
twenty-one original compositions submitted in the contest
of patriotic songs, none were found suitable. The contest
was conducted by the Music Department of the National
Council of Women, in hopes of finding a song suitable for
community singing, and that would become well known in
every American home, The highest award made was
honorable mention, which came to three Washington com-
posers.

J. HARRY LINK, imported pianist, is causing near
riots with his syncopating tunes, at the various cafés in
town. LeParadis and Club Chantecleer are introducing
him to us.

CHARLES WAKEFIELD CADMAN, composer-pianist,
and Princess Tsianina, mezzo-soprano, in a joint recital,
introduced many new numbers among the old favorites.
Among them Indian Dawn by Zamecnik, and Canoe Song by
Cadman, Princess Tsianina pointed out the similarity be-
tween Indian music and other folk music, notably Russian
and Scandinavian. Her voice was superb in arias from
Cadman’s new Indian Opera, Shanewts, based on facts
in the life of Tsianina. A new, one-act opera, Garden of
Mystery by Cadman was brutally criticized at its opening
at Carnegie Hall in New York. It was produced by
amateurs for charity purposes, and Cadman attributes
much of its lack of success to that fact, notwithstanding
that it took twelve curtain calls. His new Hollywood Suite
which was included in the program would be an addition to
any organist’s or pianist’s library. It consists of three
numbers, To A Comedian, June On The Boulevard, and
Twilight at Sycamore Nook.

HARRY J. BARKER is organist at the New Park
Theater, filling the vheaney left when Mr. and Mrs. Grant
E. Linn moved to the Capitol Theater, Salisbury, N. C.

MISS C. M. O'DAY has recently been added to the staff
of Crandall Organists, and has been heard to advantage on
the Robert Morton at Crandall’s Central.

MISS KATHERINE FOWLER, an advanced pupil of
Lynwood Farnham of New York, has been appointed
organist at the Central Preshyterian Church,

KATHERINE RIGGS, brilliant young concert harpist,
appeared on the Dixie night program of the Spring Festival
of American Artists, given under the direction of Mrs.
David Campbell.

HAROLD T. PEASE, organist, who has had charge of
the musical presentations at Crandall’s Tivoli Saturday
morning shows (especially instituted for the children), has
won much favorable comment on his handling of these
features. Much time and thought is given the programs
which necessarily must be of a light character, but still in
keeping with the picture; and to find music of this sort
that will hold the interest of the children is a matter of no
small consideration. Mr. Pease has replaced jazz with good
music, and is fast developing into an organist of the highest
calibre. He is already working on programs and numbers
to be used when Saturday morning shows start again in the
fall.

ELEANOR GLYNN, WRC pianist, has been elected
president of the McDowell Music Club.  Miss Glynn came
here from Boston within the past year.

MISS VIOLA ABRAMS, harpist with the Metropolitan
Orchestra, was heard recently on the Saturday Night
Program of WRC in a duet with Daniel Breeskin, violinist
and conductor of the Metropolitan Symphony Orchestra.

ARTHUR FLAGEL, organist at the Earle, introduced an
organ novelty which he called ORGAN FLAGELISMS.
It consisted of the unique showing of various organ stops
with screen slides, and was such a success that it was re-
peated early in May.

(Signing off at eleven sharp.)
) IrENE JUNO.

If you like MELODY articles, if you
like MELODY music—tell your friends
about it. They’ll like you better for

doing so.
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THE PHOTOPLAY ORGANIST AND PIANIST

(Continued from page 6)

the spelling, like the comedy situations, are
French. On the contrary, our offerings are
always clean. They have to be, in Boston,
where the censorship is so strict that when the
program was sent to City Hall the other week
for the usual Sunday license, the orchestra selec-
tion of Samson and Delilah had been changed
to read Mother Songs. Apparently the thea-
ter manager had in mind the type of mother
described in the modern popular song. Well,
anyhow, here again it is possible to sub-classify
the subject of these reviews. Keep your eye
on the spelling and you can’t go wrong.

First there are the resumes of famous or
notorious composers. Recent appropriate ex-
amples were those mentioned above of the
melodies of Victor Herbert and Puccini
following their recent deaths. The operative
and semi-popular composers provide the most
suitable opportunities for this type of solo.
It is obviously necessary to find composers
whose melodies will furnish either sufficient
contrast or sufficient popular appeal to put them
over. Men like Berlin, Friml, Bizet or Saint-
Saens are good material.

Second, there are the analyses of the develop-
ment of musical forms, such as the Operatic
Aria, the Dance, or the Popular Song. A little
investigation for the sake of musical accuracy
is here “essential but not necessary,” as the
w. k. advertisement says. The aria should
go back to Donizetti or the earlier Verdi at
least; the dance can go clear to the savage war
dance as a prototype, and the popular song may
for practical purposes start either with Stephen
Foster, Yankee Doodle, the old English drink-
ing songs, or the earlier chansons of the trouba-
dours, just as your passion for research may
dictate. A little intense thought will no doubt
uncover other possibilities — musical comedy,
for instance, or minstrelsy. These are spon-
taneous suggestions for which I will take no
responsibility. A slight variation of the same
idea is examples of a form in different races, as
Folk Songs of the Nations. The same principle
could be adapted to patriotic airs, dances, and
what not, but again I disclaim responsibility
as far as actual experience goes.

Third and last, unless I have overlooked a
bet, there are the reviews of national schools.
The Americana which I used recently is an
illustration, consisting, if anyone is interested
(and whether he is or not, for that matter),
of Herbert’s Dagger Dance from Natoma,
Kiss Me Again, Kern's In Love with Love,
de Koven’s Oh Promise Me, Berlin’s Say It
With Music, MacDowell’s To a Wild Rose,
Nevin’s Mighty Lak a Rose, Foster’s Old Folks
at Home, Cadman’s Land of the Sky Blue W ater,
Gershwin’s Rhapsody in Blue, and Sousa’s
Stars and Stripes Forever. There are, of course,
many other numbers that could be included, but
I selected these finally as representative of the
various tendencies in American music, and ex-
plained them as such in the slides. Even so, and
by playing scarcely more than phrases of each,
the number went to twelve minutes. Sousa’s
march was, of -course, reserved until last, for
the purpose of indulging in a little sure-fire
jingoistic flag-waving for the climax. The
same general procedure could be followed in
the case of the Continental countries — Eng-
land, France, Germany, Spain and Italy.

4. DEMONSTRATIONS AND Imrrarions, 1
have left this important classification up to this
rather belated point first, because the demon-
stration is, while one of the first slide solos to be
attempted on any new organ, that sort of
thing which can be used only rarely, and second,
because this form is generally the most exact-
ing of all on the creative imagination. It may
be split into two types, the first of which we
may consider briefly before passing on to the

second, because it is straightforward, without
guile, and possible on most any organ of any
size. And it should be emphasized that the
possibilities of this form are greatly restricted
on a straight organ lacking traps. Obviously
imitations on an organ, save for a few simpler
ones such as bagpipes or hand organ which
need only orthodox pipes, depend on the
percussion lay-out — the traps.

The demonstration itself, however, while
more effective with traps, is feasible without
them. A very good illustration may be found
in The American Organist for March, 1923, in
which is found Mr. Roy Medcalfe’s Trip
Through the Organ. Mr. Medcalfe has, with
no little ingenuity, set this story to rhymed
stanzas, and his layout is further illustrative
of the general routine of the organ demonstra-
tion which, like C Sharp Minor’s similar number
starts by showing what the different manuals,
pedals and stops are for, then goes on to illus-
trate the different solo stops. What the unit
and theater organ can then go on to do is to
illustrate the difference in tone between it and
the “unit orchestra  so-called, and then add a
group of imitations in addition to listing all the
traps one by one, just as Mr. Medealfe does
the solo stops.

The imitation story form simply goes a step
further in the same direction. Using these
same or additional imitations as a basis, it
concocts a story by adding appropriate topical
songs (modern popular songs and old ballads)
with their own or parodied words, as the case
may demand. I have neither time nor space
to give extensive examples, but they may be
secured from the companies that make such
numbers, listed in MEeLopy for August, 1924,
and I strongly advise anyone entering this field
to use several of these rented slides to get into
the swing of this work.

5. SEASONAL AND Toprcarn Sussecrs. In
this classification, which may well include
examples from the others and is therefore
overlapping in this respect, are all those solos
which have as their source current news, holi-
days, or calendar events. Thus the musical
reviews of various composers or schools, owing
their genesis to news of deaths, or anniversaries
thereof, borrows from the classification listed
as 3" above, just as the same idea can be
used in a lighter vein by taking a universally
known tune of a composer and modelling it on
the type defined above as “Adapted Melodies.”
This is substantially the basis of the Wearin’
of the Green medley mentioned in the second
paragraph of this article.

The Yearly Musical Review mentioned some-
where above is another form of this type. It is
astonishing what an amount of material will
accumulate for this sort of number, until at the
end you find that your problem is what to
eliminate rather than what to include. My
last year’s hodge-podge, which went to 16 min-
utes (the best I could do), opened with com-
ments on the Democratic Convention, intro-
ducing The Sidewalks of New York, the Chopin
Funeral March, and the Ain’t Gonna Rain
No Mo’ parody mentioned above; then ran
rapidly through the two song lists of the year,
On The Back Porch, and Why Did I Kiss That
Girl, My Little Sweetheart in comment on Vie-
tor Herbert's death, As Through The Streets,
from La Boheme in similar recognition of Puc-
cini’s demise, What'll I Do as Berlin’s latest
with a side reference to .its similarity to
Marcheta and Memory Lane, continued with a
fragment of Gershwin’s Rhapsody in Blue aided
by the Victor record, then passing slaps at the
current fads of Mah Jongg (with a Chinese
vocal imitation), the cross-word puzzle (with a
parody chorus of Barney Google), the radio (with
an imitation of the hodge-podge coming from
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in India
By George L. Cobb

1. Twilight in Benares
2. The Fakirs

3. Dance of the Flower Girls

4. By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1,00 Net

ORCHESTRA
(Concert Size)
Nos. 1 & 2=TWILIGHT IN BENARES and THE FAKIRS
11 Parts & Piano, 60c. et Full & Piano, %0c. net
Er Susaphons B) Susephans, 10t & 24 C Téner (Molody) Susophonss had Esin Purts, Bach 15¢ not.  Orch. Piane Part, 186 st
Nos. 3 & 4—~DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Plana, 60c. not Full & Piao, 0. net
85 Sanophens, B) Susaphons, 190 & 14 C Tonor (Molody) Susophonss 1nd Evtrs Pusts, Each 15 sat.  Orch. Pinne Pan, 15 not
No. 5~MARCH OF THE BRAHMAN PRIESTS
11 Parts & Pians, $0c. net Full & Piano, %c. net
B Susapbese, By Servphane, 10 & 24 C Tomr (Molods) Susopbosss and Extrn Purt, Eich 15 sut. - rch. Pane Pon, 2wt
THE SUITE COMPLETE
11 Parts & Piano, $1.60 nat Full & Piana, $2.40 net
B Susaphens, B5 Susophons, 11t & 24 C Tanas (Molody) Surophones and Estra Parts, Bach 406 net.  Orch, Plass Part, #8e et
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The WALTZ Success i, Year!

As played on Brunswick Record No. 2649

MEXICALI ROSE

By H. STONE & ). B. TENNEY

The above is an extract from the most popular and best |iked
“Walts" in the West. Leaders receive more ‘‘requests” for this
number and it makes a more ‘‘effective’’ program topliner than
any other composition published in years. Have you a copy so
that you can play it upon request? ¥f not, then we offer it to you
for afimited time only at the special prices providing you send
cash with order.

Small and Piano 25¢; Full and Piano 35¢; Full Band 50c; Sheet
Music (vocal) 35c. Postage prepaid anywhere. Recorded on all
Records and Rolls.

W. A. QUINCKE & CO., {3, Stub Brosdway
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JACOBS" BAND MONTHLY

The Mustcal Messenger

Marche Romaine

(Marche Pontificale) by Gounod

Frog Frolics

Schottische by R. E. Hildreth

N. B. Marche Romaine is the second of the Jac-
obs' Orchestra-Band Edition, now appearing each
month in Jacobs' Band Monthly. Every number in
this edition is so arranged that while either the band or
orchestra edition is complete and satisfactory in every
respect, all parts are interchangeable, This means
that with any of the numbers in this edition, you can
use any band instrument in the orchestra, any or-
orchestra instrument in the band, or havea grand
ensemble of complete band and grand orchestra.
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WANTED

Teachers and Schools
TO REPRESENT THE

WINN METHOD OF
POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
MUNIC o e et st 75¢

Winn’s How to Play Ragtime,. 75(:
Winn's How to Play Jazz and 75C

BIUes ....ovivaeerirsvovirnnnnss
Winn's How to Play Breaks and
Endings ..iovvevieonvnsivivess 75C
Winn's Plano Technic Made
EaBY.vsvnvansssvicuovesvoonns 75C
Winn's How to Rag and Jazz on

the Sax . ovieaivossnrorrvarsan 75C
Winn's Chord and Jazz Book for 75C
all Stringed Instruments...... -

At all Music Stores or Mailed on
receipt of price

Winn School of Popular Music

34th Street at Broadway New York City

""""

Harry L.Alford’§
amous m 0 TI}FIF C

L
2oV
DISTINCTIVE
and
EXCLUSIVE~

7 Orchestrations

To obtain the exclusive rights to this
material in your vicinity, act quickly.
Full particulars will be mailed to you
on receipt of this coupon properly filled
in. Check instrumentation, specifying
which saxophones are used.

A S N N N % 8§ N

[] PIANO (] 1st TRUMPET
(] VIOLIN [ 2nd TRUMPET
(] BANJO [J] TROMBONE
(] TUBA [J] DRUMS
i I . S,
(doubles)
I Sax . ——
0. Sax.__ =y
(doubles)
NAME
Street
City State

“““““““‘

HARRY L. ALFORD
190 North State Street, Chicago

y 9020 0 072 /7

A & & © N 9§ § | N

AL. MOOUIN

New York’s Popular Arranger of Music for Orch-
estra, Band, Piano. Music composed to Words.
Reference: Any Music Publisher in New York

221 STRAND THEATRE BLDG. NEW YORK

interfering stations), and closed exhausted with
twelve chime strokes coming through a chorus
of Memory Lane.

A very much simpler use of the same idea is
to select The Five Best Musical Comedy Hits
of 19——, or the five best popular songs, and
serve them garnished with slides as nearly
humorous as possible, awarding ridiculous

prizes to each. The various patriotic medleys

are always a welcome solution of what-shall-I-
play-next-week whenever a patriotic holiday
lifts its hoary head. There are many of these
published, among which may be mentioned
Herbert’s American Fantasie, Rollinson’s Grand
Military Fantasy, Hosmer’s Northern and
Southern Rhapsodies, Lake's Americana, Fvolu-
tion of Dixie, and Evolution of Yankee Doodle,
Luscomb’s American Rhapsody, and Meacham’s
American Patrol. My only caution would be
never to end with The National Anthem.
People have to stand up against their will, spill
things on the floor or hold things in a grip that
prevents them from clapping, and are put ina
bad humor generally. Just the reverse psycho-
logical effect will be obtained by dissolving in
the flag or the shield at the very end of the
number. Time it so that as they start to
applaud the patriotic emblem, you can jump
up and gracefully appropriate their tribute.
You've put one over on them, and they haven't
a comeback.

In original endeavor may be suggested the
adapted melody for any patriotic tune, War
Songs of 65 for Decoration Day, Songs of the
Great War for Armistice Day, and the Story
Demonstration  form to build up around
Christmas, New Year’s, Thanksgiving, and
other sentimental holidays or seasons, such as
school vacation, the beginning of Spring, June
the wedding month, and so on. The visit
back to the farm can be utilized easily on these
occasions, with its opportunities for train and
animal imitations, rural parodies, and allu-
sions to grandma and the old home.

If out of this miscellaneous welter of sugges-
tions, I have presented any ideas that will help
any readers to start on a new train of thought,
I am well repaid. T do not pretend to have
exhausted the subject as much as I have you
and me, but as the so-called Original Organ
Novelty now occupies a definite place in the
featured organist’s repertoire, 1 feel justified
in this attempt to make what, so far as 1 know,
is the first effort to analyze this new field.

IN EXTENUATION

HERE is a moral in everything. The moral of the
May issue of MELODY i8 to never do anything ahead
of time. T havealwaysfollowed that rule with such success
that the grim visaged editor summoned me on the carpet in
April and, transfixing me with a cold eye, bullied me into
writing the May copy earlier than usual. The consequent
premature appearance of the stuff demoralized the entire
office force to such an extent that nervous and palsied
hands shuffled the said copy into a cross-word puzzle, and
nothing less than this explanatory note can unscramble it.
In other words, take the paragraph at the bottom of the
second column of page 8 of the May issue beginning “It
is noticeable,” move it to the end of the article on page 29,
and a considerable gain in coherence should result. Thave
now gone back to my old system of rushing the stuff in ten

minutes before the dead line, and hope for the best.
—L. G. pEL CasTILLO.

The Brickyard

The Brickyard, care of MELODY: -

Y BRICK isn’t aimed at the movies, but

I want to get it off my chest so I'll send it
along just the same. Why don’t publishers
have some agreement as to the use of acci-
dentals in their published music? Some use
them one way, some another; for instance, one
publisher, if he has an accidental B flat in one
measure, has an accidental B natural in the

MELODY FOR JUNE NINETEEN TWENTY-FIVE

....Piano

... Saxophone
....Violin

... Flute
..Cornet

... Clarinet

... Trombone
... Xylophone
...Ten. Banjo
..Std. Banjo

HOW TO
“Fill In”
[mprovise
Arrange
Harmonize

Check Instrument YOU play and send for FREE
Demonstration,

TEACHERS gend card for liberal Proposition to Teach
the W. C. 8. at your own Studio,

WEIDI'S CHORD SYSTEM

Dept. 317 87 Court St. Newark, N.J

Free!

“Evenings at Home"

The most complete and interesting illustrated Popular
Musis Catalog ever published FREE for the asking.
Also complete Saxophone catalog. ~Send To-day—
IT’S FREE.

Will Rossiter, Dept. J., 30 W. Lake St., Chicago.

next to correct it. Another publisher will omit
the B natural, taking if for granted the acci-
dental flat applies only to the measure it is in.
He may be right, but how is the pianist or
organist who is using music from several pub-
lishers to know? It’s a nuisance to have to try
a number over a few times and then remember
how the accidentals are used, especially when
he is using several hundred numbers. Why not
agree on some one system? 1t would help us out
alot. Whenaplayer “hears with his eyes™ as
he does when he reads a number the first time,
he may have an accidental flat or sharp firmly
enough fixed in his mind so he'll play it after he
shouldn’t, unless it is corrected with a natural.
So for one, 1 favor correcting accidentals even
though, strictly speaking, they may not need
correcting. — Mrs. J S—.

You're quite right, Mrs. S., in assuming that the brick-
yard is open to bricks whether or not they are aimed at
the. movies or movie music. Anything that MeLopy
readers want to object to or eriticize is a welcome contribu-
tion to our Brickyard. Your brick is a good one, even
though it is aimed at music publishers. It is worth taking
up with the Music Publishers National Association, and
we'll bear it in mind. Walter Jacobs, Inc., uses this
method: If the accidental introduces a change of key or a
key transition, it is corrected with another accidental in
the next measure after it ceases to exist. If the accidental
merely affects a passing note — as in a chromatic scale —
or a passing chord of one count only, and the tonality is
clear in the next measure, the corrective accidental is
omitted. Does this seem logical and satisfactory to you?
Write us further about it, Mrs. S.  We would appreciate
other MEropy readers joining in the discussion. Pub-
lishers publish music to please their customers — not
themselves.

I HEAR some kicks about the advertising in
the music section. I'm inclined to agree
with the kickers. What do you think about

it?
D.P.

Really, D. P, this is the first time since rearranging the
music section that we have had adverse comment on the
new arrangement. Perhaps the players — if any — who
object to the advertising, find new advantages in the new
arrangement that far overbalance their objections to the
advertising used to fill in the otherwise blank pages. When
we can, we use all the music sections pages for music, but
numbers are often too short to occupy more than two or
three pages — in which cases we know of nothing more
appropriate for the unused pages than advertisements of
more music. If someone will suggest something better,
we will be only too glad to consider its use.

Jacobs’ Piano Folios

SIX-EIGHT MARCHES

NUMBER 1
v F. E. Bigelow

. Thos. S. Allen
R, E. Hildreth
Gorald Frazee

H. J. Croshy
WA Corey
............... James oM. Fulton

Our Director
The Periscope.
American Ace. .
Stand By!....
Over the Top. .
The Idolizers. .
The Aviator. ..

Soulof the Nation...............ooiens (George Hahn
Fighting Strength. .. vvo. Thos. S. Allen
The Indomitable. .. James M. Fulton

Iron Trail....... vov. . Ernest Smith
Starry Jack..... R. E. Hildreth
Cradle of Liberty. L Alfred E. Joy
Excursion Party...................0 Raymond Howe
NUMBER 3

The-NCAi v o F. E. Bigelow
New Arrival. ... Anthony 8. Brazil

ol P, . Erneat 8. Williams

The Get-Away George L. Cobb
The Breakers. . John H. Bronson
Army Frolic. .. ... .George Hahn

Menstrat: Visms' oo s Alfred E. Joy
NUMBER 4

"Cross the Rockies................ Arthur C. Morse

Gay Gallant & Walter Rolfe

Guest of Honor .. Edwin F. Kendall

The Marconigr Thos. S. Allen

Navy Frolic. ..

High Brows eor,

Sporty Maid. .....ooooiniiiiiiiinin Walter Rolfe
NUMBER 5

Brass Buttons.............c.ooo0nn George L. Cobb

... Al Stevens
... Bob Wyman
Chas. A. Young

Jolly Companions. .
Columbia’s Call. ..
At the Wedding.

True Blue. . .W. D. Kenneth
Merry Mon: R. E. Hildreth
The Assembly ... Paul Eno
Horse Marines. ..............ooovns Thos. S. Allen
NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hang Flath
Expectancy. Novelette............../ Norman Leigh
Woodland Fancies. Intermezzo Char.. ... .Clements
Dance of the Pussy Willows......... Frank Wegman
The Chirpers. Morceau Characteristique Chas. Frank
Milady Dainty. Intermezzo Gavotte. ... Gerald Frazee
NUMBE

The Faun. Danse.........cooooonine George L. Cobh
Musidora. Idyl d’Amour .... Norman Leigh
In a Shady Nook. Tete-a-Tete R.E. Hildreth
Purple Twilight. Novelette. .. isne G. Clements
Dream of Spring. Morceau Characteristique Hans Flath
Briar and Heather. Novelette, L. G. del Castillo

Miss Innocence. Novelette.......... (. Fred’k Clark
NUMBER 3

Love and Laughter. Pizzicato........ George L. Cobb

Flittering MolEu. Danse Caprice. Norman Leigh

Gl’l)rﬁﬂ L. Cobbh

Drift-Wood. Novelette.....
i John Carver Alden

Confetti. Carnival Polka..
Rainbows. Novelette...... ... Bernard  Fenton
Breakfast for Two. Entr'Acte. .. Norman Leigh
Two Lovers. Novelette.............. P. Hans Flath
MBER 4
Fancies. Novelette................ George L. Cobb
Glad Days. Novelette .. Harry L. Alford
Little Coquette. Morceau Characteristique Hans Flath
Doll Days. Novelette.............. George L. Cobb
The Magician. Gavotte. .Van L. Farrand
Viscayan Belle. Serenade Filipino......... Paul Eno
0ld Sewing Circle. Novelette...... Jesse M. Winne
NUMBER §

June Moon. Novelette. . . Bernard Fenton
Spring Zephyrs. Novelette. ..L. G. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance............ George L. Cobb
Moment Gai.......... Norman Leigh
Young April. Novelette .George L. Cobb

Moonbeams. Novelette........... George L. Cobb
COMMON-TIME MARCHES
NUMBER 1

E. E. Bagley
. Hans Flath
H. J. Croshy

National Emblem.
The Moose. ...
Magnificent. .

Dolores.......... il Moret
League of Nations. F. Wagner
The Gartland. ... ictor (7. Boehnlein
Lawand Order ..........c.ocvvvnnnnn George L. Cobb
NUMBER 2
Young Veterans.........ocoovveinnnn. Gerald Frazee
The Ambassador. . ..E. E. Bagley
The Pioneer. ....... .H. J. Croshy

b‘unrge L. Cobb

Square and Compass
lton A. Adams

Virgin Islands. ...

A Tiptopper. . ...oovvvivreenennaieniens W. A. Corey
Prince of India................o.0e Van L. Farrand
NUMBER 3
The Carroltonian. ............... Victor G. Boehnlein
For the Flag. ... ..J. Bodewalt Lampe
Heroes of the Ai +..C. Fred'k Clark
Men of Harvard. . ..Frank H. Grey
The Masterstroke J. Bodewalt Lampe
Cross-Country. ... H, Howard Cheney
Onward Forever...............coun. 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink. .......oooievreineieiiins George L. Cobb
Kiddie Land. AT Weidt
Some Shape. .George L. Cobb
“Wild Oats”. .. .George L. Cobb
Stepping the Scale (. Fred'k Clark
Alhambra. ....... ..George L. Cobb
Dixie Doin’s. .. .. ... Norman Leigh
Umpah! Umpah!.................... George L. Cobb

NUMBER 2
Broken China. .......ccovveviiiinins George L. Cobb
Bohunkus .... . George L. Cobb
Parisian Parade . Ed. M. Florin
Levee Land.... George L. Cobb
Javanola George L. Cobb
Ger-Ma-Nee. AT Weddt
Here’s How. .. George L. Cobb
Putand Take........coovvnvviinnnns George L. Cobb

Yo Te Amo. Tango Argentino ...

“ ) P; * oM are universally recognized as the most popular
The Jacobs Plano FOhOS and practical eollection of American copirights
ever published in book form. For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the &
“Novelettes,” *Tone Poems,'” etc., are unexcelled. Prlce’ eaCh VOL, 50c net

CONCERT MISCELLANY

NUMBER 1

Norman Leigh
Prank E. Hersom
... Glaston Borch
. Norman  Leigh
... Walter Rolfe
ttes Norman Leigh

Meditation. ..
Pastorale Ec:
Scandinavian Dance
Chansonette Vi
Rustic Twilight. Reve
Shadowgraphs. Scenes ¢

Menlils 7 o g George L. Cobb
NUMBER 2

Cupid Enters, Idyl d'Amour ,..... Frank E. Hersom

In Dreamy Dells. A airy Fantasy....Walter Rolfe

Zulaikha. Egyptian Dance.......... R. 8. Stoughton

. Frank H. Grey
... Norman_Leigh
Frank E. Hersom

In a Tea Garden. Javanese Idyl..
Danse Moderne
Polish Festal. Dance Joyous

For Her. Romance ...... T Norman Leigh
Laila. Arabian Dance.............. R. 8. Stoughton
Rustic Dance............. . Norman Leigh

... Gerald Frazee
.. Norman Leigh

Roman Revels. Tarantella
Mimi. Danse deg Grisettes. .

Chant Sans Paroles. ...... .. Norman Leigh

Nakhla. Algerian Dance. . . R. 8. Stoughton

Iberian Serenade.................... Norman Leigh
NUMBER 4

Ma Mie. Chanson d'Amour. ......... Norman Leigh

Nippon Beauties. Oriental Dance, .Frank E. Hersom
My Senorita. A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola...... Norman Leigh
Around the Sundial. Capriccio. L. G. del Castillo
Zumurrud, FEgyptian Dance. . R. 8. Stoughton
By an Old Mill Stream............... Norman Leigh

ORIENTAL, INDIAN AND
SPANISH

NUMBER 1

Peek In. Chinese One-Step.......... George L. Cobb
In the Bazaar. Morceau Orientale Norman Leigh
Castilian Beauty. Spanish Serenade. . . . Gerald Frazee
Heap Big Injun. Intermez Henry S. Sawyer
Sing Ling Ting. Chinese One-Step. ... George L. Cobb
Indian Sagwa Characte March. . Thos. S, Allen
Whirling Dervish. Dance Chavacteristique J.W.Lerman
NUMBER 2

In the Sheik’s Tent. Oricntal Dance Frank E: Hersom
Braziliana. Morceau Characteristique Frank E. Hersom
Cheops. Dgyptian Intermezzo. George L. Cobb
La Sevillana. Entr'Acte. ... Norman Leigh
Numa. Algerian Intermezzo. .. Thos. S. Allen
Pasha’s Pipe. A Turkish Dream ,George Hahn
In the Jungle. Intermezzo.......... J. W. Lerman
NUMBER 3

Antar. Intermezzo Orientale .Maz Dreyfus
The Mandarin. Novelty One Norman Leigh
Chow Mein. A Chinese Episode. ... Frank E. Hersom
Hindoo Amber. Novelette.... Ernest Smith
Ta-Dji-Da. Oriental Dance. Walter Wallace

Happy Jap. Geisha Dance. ... .. wee B.O'Connor
The Bedouin. Oriental Patrol....Edwin F. Kendall
NUMBER 4

Ah Sin. Tecentric Novelty............ Walter Rolfe
.. Walter Rolfe
East o’ Suez. Marche Orientale. R. E. Hildreth
Anita. Spanish Serenade Thos. S. Allen
Modern Indian. Characteristic Novelty F. E. Hersom

In Bagdad. Morceau Orientale...... Norman Leigh
FOX-TROTS AND BLUES
NUMBER 1
Jazzin’ the Chimes................ James ('. Oshorne
Amonestra. . ... ..C. Fred'k Clark

Irish Confetti

George L. Cobb

Ken-Tuc-Kee......... s Al Weidt
Those Broncho Blues. . . Bernisne G. Clements
Bone-Head Blues...................... Leo Gordon
Gob Ashore. .. .. Norman Leigh
Hop-Scotch.....ovvvvioinnn George L. Cobb
NUMBER 2
Asia Minor.......ooovvivivinnnnnes George L. Cobb
Eurasia. .. .. .. Norman Leigh
Eskimo Shivers. . . ...Frank E. Hersom
Bermuda Blues. .. .. Bernisne G. Clements
Frangipani....... ...George L. Cobb
Kangaroo Kanter. ... Arthur C. Morse
Almond Eyes...........ooooovvvens George L. Cobb
NUMBER 3
Burglar Blues...............ooves George L. Cobb
Georgia Rainbow..........oooovviie.nns Leo Gordon

Frank E. Hersom
Midnight. .C. Fred'k Clark
Calcutta. . ...George L. Cobb
HiHoHum.......oooovvviinniiinnene Wm. C. Isel
Hey Rube...,.oovvveiiiiiiinnis Harry L. Alford

Soft Shoe Sid. . .

. George L. Cobb

Iroquois. . ... Louis G. Castle
Say When!... . George L. Cobb
Water Wagon B ... George L. Cobb

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 1
Big Ben. Descriptive. .....oo0viiiins Thos. S, Allen
Sand Dance (Moonlight on the Suwanee) Leo Fricdman
Nautical Toddle...............ivvvs Yeorge L, Cobb

Dance of the Skeletons. Descriptive. . Thos. S. Allen

Farmer Bunrlown. March Humoresque Fred Luscomb

Near-Beer (How Dry I Am).......... L. (. del Castillo

Hoop-e-Kack. Rag Novelty.......... Thos. S. Allen
UMBER 2

N
Potato-Bug Parade. An Aroostook Episode Geo. L. Cobb
Got’Em. Descriptive March,......... Thos.S. Allen
KiChoall o «.. John G, Lais
Grandfather’s Clock. Descriptive. ... Louis (. Castle
Baboon Bounce. Rag-Step Intermeazo George L. Cobb
Happy Hayseed. Characteristic March. . Walter Rolfe
Dixie Rube, Characteristic March. ... Thos. 8. Allen

NUMBER 3

March of the Walking Dolls ............ George L. Cobb
Pasha’s Blues. Descriptive George Hahn
Spuds. March Novelty........ Lawrence B.0'Connor
....... George L. Cobb
v Ao W, Turner
7 ...George L. Cobb
REERT vv.v.. Robert A, Hellard

NUM 4
Parade of the Puppets. Marehe Comique Waller Rolfe
Jungle Echoes. (Cocoanut Dance. .. ... R. E. Hildreth

Soap Bubbles. Characteristic March. . Thos. S, Allen
Bean Club Musings. Characteristic March Paul Eno
Tehama. Intermezzo Romantique Chauncey Haines

Pasha’s Lullaby, Descriptive.......... George Hahn
NUMBER 5
Ghost Walk. Fccentric Novelty...... George L. Cobb

.. George Hahn
o .. Paul Eno
arch. . . W. Lerman
..Laurence_B. O Connor

White Crow. M
Pokey Pete. Chara
Starland. Interme

Step Lively e Thos. S. Allen
Hop Loo. Chinese Novelty........ Frank E. Hersom
RAGS
NUMBER 1

Turkish Towel Rag. A Rub-Down....Thos. S, Allen
Dust 'Em Off .George L, Cobb
Persian Lamb Rag. A Pepperctte. ... Percy Wenrich

Lazy Luke. A Raggy Drag....:... Geo. J. Philpot
All-of-a-Twist. .......... ..Frank E. Hersom
Cracked Ice Rag.. ..George L. Cobb
Meteor Ragsnaminins vissviiiinid Arthur C. Morse

Feeding the Kitty. Rag One-Step. ... George L. Cobb

Toddle Top Rag.............. .. Norman Leigh
Pussy Foot. [Fccentric Rag. . Robert Hoffman
Sandy River Rag.................... Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay
VAT TS SRR L. Lake
Afrioan SOile ot s con v sermann Paul Eno

Piano Salad.
Fussin’ Around. ..
Aggravation Rag..
i Frank H. Grey
George L. Cobb
Wm. C. Isel
Virginia Creeper. .......cvvvvvviiinnins Mae Davis

SCHOTTISCHEI\S,l AND CAPRICES
NU

ER 1
Four Little Blackberries. ....... Lawrence B. 0'Connor
Barn Dance (Bunnies' Gambol).......... Ned West
Fairy Flirtations. Dance Caprice. . Victor G. Bochnlein
Venetian Beauty. Caprice. ....Walter Rolfe

Frog Frolics. Schottische. . ... ..R. E. Hildreth

Dance of the Morning Glories. Frank Wegman

Among the Flowers. Caprice............ Paul Eno
UMBE

R 2
Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur C. Morse
Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
Fanchette. Tambourine Dance,..... R. E. Hildreth
Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen
Dance of the Peacocks. Caprice........ Wm. Baines
Jack in the Box. Character Dance. .... Thos. S. Allen

NUM 3

Four Little Cocoanuts. Schottische ...L. B. 0'Connor
Hey! Mister Joshua. Medley Schottische L. W. Keith
Dancing Goddess. Caprice.......... R. E. Hildreth
Four Little Pipers. Schottische Lawrence B. 0'Connor
Red Ear. Barn Dance............Arthur C. Morse
Southern Pastimes. Schottische......J. W. Wheeler
Darkey’s Dream. Barn Dance....... (Geo. L. Lansing

GALOPS

NUMBER 1
Saddle Back ...... Allen. With the Wind. .. Hildreth
The Ringmaster, Whiting Big White Top .. Boehnlein
AtNod........... Peck The Plunger ........ Allen
The Vixen...... Whiting High Stepper. ... Bochnlein
'Round the Ring. .. Allen  Whip and Spur....../ Allen
Sawdust and Spangles .............oiiinns Hildreth

59 Volumes of Selected ‘Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

NUMBER 1

.Walter Rolfe
ieorge L. Cobh
Bernisne @, Clements
o Frank H. Grey
George L. Cobb
...Gaaston Borch
,,,,,,,,,, Walter Rolfe

. Fred'k Clark
Norman Leigh
.. R. E. Hildreth
. Waller Rolfe
George L. Cobb

A, J. Weidt

Kiss of Spring
Hawaiian Sunset, . .
Drifting Moonbeams,
Odalisque. ..........
Love Lessons. ...
Silv'ry Shadows............
Night of Love......

In=dune Time. . iivanain i
Flower of Night
Isle of Pines. ...
Dream Memories. .
Blue Sunshine. . .
Chain of Daisies

Jowels Rave: s i srierisiaine Frank H, Grey
NUMBER 3

Barcelona Beauties. ................. R. E. Hildreth

Drusilla, ......., .. Norman Leigh

Ur!dar the Spell. Thos. S. Allen
Mist of Memory. . .. George L, Cobb
Smiles and Frowns.................000 Waller Rolfe

Thos. S. Allen
rl Paige Wood
erald Frazee

Fleur d’Amour. ...

Opals..iiviviidminibavimnen cvasnnin Leo Gordon
Mona Lisa B .George L. Cobh
Sons du Ruisseau, Frank H. Grey
Delecu!ion.., ....Walter Rolfe
Jacqueline......................it Arthur C. Morse
NUMBER 6
Ebbing Tide....covrvcniamamn Walter Rolfe
The Dreamer. Lester W. Keith

Rain of Pearl . Walter Wallace Smith

Dream Kisses...oicoiivo cvnsonvimnvin Walter Rolfe

Merry Madness.................... Thos. S. Allen
NUMBER 7

Sweet Illusions.................... Thos. S. Allen

Beauty’s Dream. .. Lester W, Keith

Pepeeta. . ........ ..R. E. Hildreth

Ladder of Love. (eorge L. Cobb

Perfume of the Violet, ................. Walter Rolfe
NUMBER 8

Youth and You ................... .Thos. S. Allen

Belles of Seville.

. Bodewalt Lampe
Lady of the Lake. .

..... George L. Cobb

Love: Tyrant . «ou panvmsnmsarain Bernisne G, Clements
Pansies for Thought T Lou Blyn
NUMBER 9
Buds and Blossoms, ................. George L. Cobb

"heo. 0. Taubert
.. Walter Rolfe

Summer Secrets...........
Spying Cupid.............. 2
Sunset in Eden. .. John T. Hall
Luella.............. e Ao do Weddt
NUMBER 10
Heart MUemurs:... oo v oseognsasn woy s Walter Rolfe
T F— R. E. Hildreth
Revel of the Roses Walter Rolfe
Morning Kisses eorge L. Cobly
Queen of Roses. ... ... A JL Weidt

G ... Walter Rolfe
George L. Cobb
cov. Wm, Arnold
ernisne (. Clements

Crystal Currents. ...
Barbary. ....

Zeona.........
Moonlight Wooi

At the Matinee. g .................. Raymond Howe
TONE-POEMS AND REVERIES
NUMBER 1

Sleepy Hollow. Idyl
Enchanted Moments.
Glowing Embers. Tone Poem
After-Glow. Tone Picture
Fireside Thoughts. Reverie. .
Drift and Dream. Romance .

R. E. Hildreth

Beautiful Visions. Reverie......... Elizabeth Strong
NUMBER 2

Romance of a Rose. Reverie, . Lawrence B. U'Connor

A Jeanette. Chanson d'Amour......} Norman Leigh

Tendre Amour. Serenade...... Bernisne (. Clements

Soul of the Violet. Romance........ Harry L. Alford

Golden Dawn. Tone Picture. ..

On the Sky Line. Tone Picture. . -

La Petite Etrangere. Valse Lento...... P. B. Metcalf
NUMBI

George L. Cobb

A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. R. Gruenwald
Danse Gracieuse Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole. ... .. R. E. Hildrdh
Moments by the Brook. Idyl. Frank E. Hersom
Memories of Home. Reverie. .. Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet..Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. S. Allen
Love Notes. Valse.......... Frank E. Hersom

Flight of the Birds. Ballet. v W M. Rice

Saida. Valse Exotique.............. Norman Leigh

Butterflies. Morceau Mignon. . Bernisne G. Clements
NUMBER 2

Nature’s Mirror. Valse Classique Bernisne G. Clements

IRl * toe ‘‘Concert Miscellany’ is recommended

PhOtO'Play PlanlSts and OrganISts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries”’ for Scenes of Romance, Reverie and Pathos; **Ballets and Con-
cert Waltzes'' for the Ballroom, Classic Dance and Reception; “Novelettes'" for Neutral
Scenes, Filling-In and Cheerful Situations; “Six-Eight Marches” and ‘‘Common-Time
Marches” for Parades, News Pictorial and Military Tactics; “Oriental, Spanish and Indian"
for Racial and National Atmosphere; ““Galops'' for Chasesand Races; *One-Steps' for Com-
edy, Western and Comic Hurry; *‘Rags” for Comedy, Acrobatic and Other Lively Scenes;
“‘Schottisches and Caprices'’’ for Frivolity and Flirtations; *Characteristic and Descriptive’
for Rural, Grotesque and Lively Comedy; ‘' Fox Trotsand Blues"” for Jazz and Cabaret Scenes.
« Practically all the numbers in the *‘ Jacobs’ Piano

Band and OrCheStl'a Leaders‘ Folios” are published separately for both Band

and Orchestra. Send for the catalog that interests you.

WALTER JACOBS, Inc. soson, Vass.

Meditation. Valse Poetique........... Gerald Frazee
Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Frank E. Hersom

Fire-Fly and the Star. Scene de Ballot Norman Leigh
Three Nymphs. Danse Classique. ... George L. Cobb
NUMBER 3

Louisiana Nights, Valse Creole......R. S. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid. Valse Ballet . . Frank E. Hersom
Temple Dancer. Valse Orientale. .. ... Norman Leigh
Sighing Surf. Valse Classique. . Bernisne G. Clements
Solaret. Valse Ballet................ Thos. 8. Allen

JACOBS’ lN(;lDENTAL MUSIC
(Dramatic)

....12 Numberd by Harry Norton
.,l?zcl‘fum.bega by Harry Norton
.. (Classic Series) 21 Exc

i ey e

Volume . ..
Volume II
Volume III,




The B. F. Wood Music Co. Collection of
(Characteristic Selections

for the Motion Pictures

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay
action.

Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
! the player, and the character of each number is such that its possi- ; §
bilities and latent meanings are at once apparent to the organist or
pianist.

o~

CONTENTS, Vol. I

SWEET LAVENDER. Chant sans Paroles
Litta Lynn
LOVE SONG Charles Wakefield Cadman
THE DREAMER (La Réveuse)  Jules Devaux
JAPANESE DANCE S. B. Penninglon

SONG OF REST (Chant du Repos)
D’ Auvergne Barnard

THE ROYAL TRUMPETERS. March

Arthur L. Brown
SPANISH DANCE Arnoldo Sartorio
A BIT O’ BLARNEY Ruth Vincent
CASTALIA Joseph E. Cooney
DESERT DANCE Frederick Keats
REVERIE R. B. Eilenberg

MARCH OF THE WAR GODS L. J.Quigley

CONTENTS, Vol. II

GOLDEN ROD. Intermezzo  Bruce Melcalfe
A DREAM Litta Lynn
JAPANESE LANTERNS Frederick Keats

A TWILIGHT DREAM. Romance
Paolo Conte

DANSE CARNAVALESQUE  Jules Devaux
LES BOHEMIENS. March Arthur L. Brown

ARBUTUS. Intermezzo M. A.E. Davis
SPANISH DANCE S. B. Penninglon
CHANT SANS PAROLES  Georgia Carpenter
INDIAN DANCE Robert W. Wilkes
JAPANESE MARCH A. Tellier
TO A STAR S. B. Penminglon

Price One Dollar perVolume

Buy from your local dealer. In case he cannot
supply you, order direct from the publishers

gzt B, F. Wood Music Co. i
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IN THIS ISSUE

Leginska, Chef d'Orchestre

By Lloyd G. del Castillo

MUSIC
“HEADS UP" (March by Frank E. Hersom)
“NINETTE" (Valse Parisienne by R. S. Stoughton)
“DAINTY CUPID" (Valse Ballet by Lester W. Keith)
“DREAM DANCE"” (Novelette by Frank E. Hersom)

OTHER FEATURES

“The Photoplay Organist,” “Dinny Timmins’ Column,” “Speaking of Photoplay
Organists,” “Psychology of Picture Music,” Miscellaneous News, Gossip, etc.

1

15 cents
$1.50 per year

Canada $1.75; Foreign $2.00




