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BAND or ORCHESTRA

YES WE PAY POSTAGE ==

BAND

" CONDITIONS :

‘1. FLEUR D'AMOUR " Cobb

7. GER-MA-NEE Weidt

Heasitation Waltz One-step

2. TRIUMPHAL MARCH Verdi 8. FROG FROLICS Hildreth

. From *“‘Aida” Schottische

3. BARCELONA BEAUTIES 9. DELECTATION Rolfe
Waltz Hildreth Valse Hesitation

4. SPECIAL DELIVERY Friedrich 10. PUSSY FOOT * Hoffman
March and Two-step Fox Trot

5. THE CARROLTONIAN 11. MADE IN THE U.S.A. Santos
March Boehnlein March

6. SERENADE Drdla 12. GOT 'EM © Allen
(Arr. Hildreth) - Descriptive March '

Any 1 or 2 EXTRA Parts will be included for ALL numbers if 25 CENTS EXTRA is
remitted ; any 3 to 5 EXTRA parts for 50 cents

'ORCHESTRA

1. LE CHIC Morse 7. THE MYSTIC ROSE ~ Morse
Castle walk or One-step Waltz

2. SWAYING DAISIES Rolfe 8. SING LING TING Cobb
Waltz Chinese One-step

3. U-TE-ZER Mutchler 9. LOT O’ PE_P . Allen
Rag Two-step : One-gtep

4. U.S.S. RHODE ISLAND Allen 10. PARADE OF THE PUPPETS
March " Two-step . .Rolfe

5. KNOCK-KNEES Weidt
One-step .

6. THE ULTIMATUM ‘ROWNS  Rolfe
March

Any 1 or 2 EXTRA Parts will
remitted; ar

1. Payn

_SECRET:

March April, May and June, 1915,
the month.”” ALL for $1.00, postpaid.

Walter Jacobs,

8 Bosworth
Street

:ENTS EXTRA is

order.

2. This oﬁer
positivery noias gooa unNLY on the exact numbers

above listed. (No substitutions whatever will be allowed.)

The above list represents our BAND and ORCHESTRA CLUB numbers for the
past six months. Send an EXTRA dollar and join for January, February, .-
“Two new numbers mailed regularly on the 15th of

Boston, Mass.

B

r\:.:__[ ..-)',

It Is to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentloned when writing advertisers
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POPULAR ORCHESTRA HITS

Now Being Featured By All
Prominent Leaders
uaxe FOR $1.00

- 25 cents each for Full Orchestra

DL e e e T T T T T T T T S

2llf

15¢

EACH

ANY SEVE

15 cents each for 11 and Piano -

15¢

EACH

PIECES MARKED WITH ALSO PUBLISHED FOR FULL BAND. Price 15 cents each

ONE-STEPS---TROTS

Chinatown, My Chinatown
At the Mississippi Cabaret
*When It’s Night Time Down in
Burgundy
*At the Ball, That’s All
Way Down on Tampa Bay
What More Do You Want
(Que Voulez Vous Encore)
Back To Dixie Land
*Wonderful Dengoza Strain
*Mary, You’re a Little Bit Old
Fashioned
*Rose of the Mountain Trail
*All Aboard for Dixie Land
*I’ll Do It All Over Again
*Pass the Pickles
*Some Baby
*Trombonium (A Trombone Sneeze)
Blame It on the Blues
*Rebecca of Sunnybrook Farm
*I'm Going to Make You Love Me
*Don’t You Dare to Call Me Up at
Home
Beautiful Eggs
My Hindoo Man
*Jamais Trop (Never Too Much)
*Beaux Esprits (Gay Spirits)

TANCOS

*Buenos Ayres

Maid of Argentine

La Brasiliana

*Dream Tan%o

*El Irresistible

El Choclo (Mason Whitney Tango)
Tangomania

"FOX TROTS

I Want to Linger
Have a Heart (George M. Cohan)

"FOX TROTSCentinued

Doctor Brown
Davis Fox Trot
Rag Baby Mine

" HESITATION WALTZES

Just a Moment
Valse Maurice
Henrietta

*Avec Moi (With Me)
*First Love (Holzmann)
At the Dinner Dance
*Adele

*Love’s Hesitation

La Rose Noire
September Morn

Joan

Midnight Girl

Her Little Highness

RAC NOVELTIES

Operatic Rag
*Hungarian Rag
Murray Walk
*Notoriety

*Tickle the Ivories

MAXIXE

Down in Waterloo

Good Morning (Buenos Dias)
*Maxixe Briolette

*Dengoza

La Belle Sevilienne

MARCH TWO-STEPS

*Hero of the Isthmus
*Daughters of America
*Spirit of Independence
*Whip, The
*Enterpriser, The
*Universal Peace

ww.rases | JEROME H. REMICK & CO.

The House that Made Instrumental Music Famous in America

DETROIT, MICH.

220 W. 46th Street
NEW YORK, N. Y.

i=

ST TR AR RN ATT A R R
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Mr. Leader—Make your selection from this adv. and you
can’t go wrong. Remember— ‘Our Guarantee’’—Money
refunded f you are not satisfied.

$E§—THE BEST FOR THE MONEY

ANOTHER “BIG"” SUCCESS
By LIONEL BAXTER

“VALSE ELAINE"”

‘This Number Will Poeltlvel|y Sweep the Country lee

IT'S BETTER THAN “VALSE JUNE"
That's Saying a Lot, We Know, but Take “Our
** and Get This One Quick
NOW READYPFOR ORCHESTRA. 15 cts. SPECIAL
HERE'S ANOTHER 1915 WINNER

“SAM FOX TROT”

GEO. P. HOWARD
Sounds Funny, Doesn t | £ 4 Well lt‘ “Some Fox Trot"

Don'’t Overlook This Great “Fox Trot.“ We *‘Back It Up"’

With Our Name
NOW READY FOR ORCHESTRA. 15 cts. SPECIAL
LIONEL BAXTER HITS
This great Eurogea has signed a contract
to write “EXCLU SIVEL ' for us. Have you the
two “‘Big Oneo" adv tised below? If not get them.

ALSE JUNE”
(HESITATION)
Pléged by Leadlng Bands and Orcheltraa
ORCHESTRA 15 CT: ND 50 CTS.
“CA PTAIN BETTY”

‘The One- olr Two-Step that is a Sensation

Musical Circles
ORCHESTRA 15 CTS. BAND 25 CTS.

IF"LOOK OVER THIS LIST

PRICE ) ORCHESTRA 15 GI¥iS
7 FOR $1.00 — 15 FOR $2.00
Band Numbers * 15 cents
I / I S I . o t 25 cents
“ o ** 50 cents
One-Steps, Fox | *Santa Claus Lady Betty
Trota.p Etc. A 'Eﬁlp to the North Iﬁo\{)e Secrets
. ole ebutante
{{Eﬁ‘;'ﬁo%wy Shenandoah Rags
La Petite Coquette | Strongheart Black and Blue
Kissamee Schottisches *Rag a Muffin
Flor de Brazil Under the Stars Movie Rag
am Fox Trot The Bird's Ball *Harmony
Marches, Two- ispers Toboggan
Steps, Etc. JGICI‘«‘i in tﬁe on Ds.'::ynee
World Peace olden ocks
Eé‘:t;: :ln;.Sadd & Three-Steps we:“"’ Around
0= Dainty Princess Chill d F
:Student Days Dancing Eyes Rhla,;l;;y ever
Sllver Spur Waltzes Plckanmny
Eic‘::;)l Life Val::‘g:;.llnne (Hesi- A Rgvene—Ye oud
Indian Whoop **Valse June (Hesi- A gzln'l:nude——
Qrm an{d Il;h\]'g' . Skul!wl:l H Ripples
P::"e“o the Regi- t};;,:) : esica- Dance Arr.-Songs

*Amazon
*College Yell
Clickity Clack
Rube Step
*College Capers
Moon Face
*Cosette
"{,qll Jingles
ioletta
IBlouom
*The Minute Man
*Tatters -~»

Dawn of Spring
Heart Beats
**Rose Queen
Love’s Poem
Cuban Waltz
**Dream Girl
Fambella
Heart Fancies
Mandy’s Ragtime
Waltz
First Love
Puritana

You're the Girl,
etc. (Schott.)

*Swanee Rose
(Schott.)

Come to Me Love,
etc. (Waltz)

As the Years Roll
By (Waltz)

*Just an Old Sweet-
heart, etc.(Waltz)

Erin’s Isle and You
(Waltz)

*‘SOMEONE WHO LOVES YOU IS LONELY"’

Beautiful Song.

For Concerts, etc.

IMPORTANT—Be Sure and Mention Whether you want
Ten Parts, ’Cello and Piano or Full Orchestra.

§Z~ALL ORDERS ARE SENT POST OR EXPRESS PAID"

SAM FOX PUB CO

340-344 The Arcade
o CLEVELAND, Ohio

ﬁ?’Menuon J. O. M. When Ordering.

ORCHESTRA NEWS

Under this caption wevdesire to refer to all Orchestra
Leaders and their work

ANYOX, B. C, CANADA.—The 385 Socnal
Club gave a dance here on October 12th,
the music being provided by Moore’s Orchestra
under the direction of Frank X. Moore. Among
the numbers we noticed on the dance program -
were: “He’d Have To Get Under” .two-step,
Abrahams, “He’s a Devil in His Own Home
Town” two-step, Berlin; “On the Banks of Love-
light Bay” wa tz Williams; “What D’ye Mean
You Lost Yer Dog?” two-step, Daly; “Perfume
of the Violet” waltz, Rolfe; “Row, Row, Row”
two-step, Monaco; “Fleur d’ Amour” waltz, Cobb;
“On Desert Sands” two- -step, Allen; “Sweet 11

lusions” hesitation waltz, Allen; “There’s a Girl
in Havana” one-step, Goetz and Sloane; andi
“Home, Sweet Home” medley waltz, arr. Hil-
dreth.
:’:““-nn'll-l
READ THIS
SAM FOX PUBLICATIONS CAN BE PLAYED
ANYWHERE ANYTIME
F of R We Do N
FO O ronibliing Thels Uss Withous bavmey; Soctety

SAM FOX PUBLISHING CO.,
Cleveland, Ohio

LIBRARY EDITION

For Hotel, Cafe, Theatre, Moving Picture
and Concert Orchestras

I3~A BIG VALUE FOR THE MONEY

The ‘‘Best’’ Orchestras and Bands Are Playing ‘“‘Sam
Fox Library Numbers'’

The ““SAM FOX LIBRARY EDITION” Is a Success

This Edition is Published Full Concert Size on Best Grade
Paper—Excellent Arrangements

BAND OR ORCHESTRA 50c EACH
Note—Only Numbers Marked ** Published for Band
MONEY BACK—IF NOT SATISFACTORY
£ Watch This Edition Grow
“A Garden Dance’’ (A Novelette) B% ar&u
“In Poppyland" (A Novelette) B; red G. Albers
‘“‘Water Lilies’ (A Meditation) By Floyd J. St. Clair

‘“Mon Plaisir’’ (A Concert Valse) By Lee S. Roberts
*‘Valse Danneuu" (A Concert Valse) By Walter E. Miles

*+‘Eleanor"’ gA Melodie Serenade) By Jessie L.
**‘Sparklets’’ (A Salon Number) y Walter E. nﬂet
‘At Sunset’ (A Mednauon) By R. B. Brewer

“Dancing Leaves’’ (Dance Morceau) By Waltet E. Miles

**‘Bagket of Roaes" (A Novelette) B‘ G. Albers
‘‘Bowl of Pansies’’ (A Novelette) By Jules Reynard
“‘Dream of the Flowers’’ (A Flower Song) By Chas. Cohen

and Beautiful concert arran ngement of the semi-classic
song ‘‘I'M A-LONGIN’ FO' YOU” By . Jane Hathaway

IMPORTANT—Be Sure and Mention whether you want
1 Ten Parts, 'Cello and Piano or Full Orchestra.

3 ALL ORDERS ARE SENT POST OR EXPRESS PAID

| SAMFOX PUB. CO. 3t e

&FMention J. O. M.. When Ordering.

It is to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentioned when writing advertisers *
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461.00(24 moer s 24| $1.00| %

I We guarantee to send you (24) ORCHESTRA HITS published for 10 parts, piano and 'cell?—hu com-
T itiens each month, for one entire year. We do net publish any number unless same is a T
S m’:&—mdthumthumvillmein One-Steps, Twe-Steps, Hesitation Waltzes, Fox Trots, S
Tangos, Production Hits, and any other arrangements that we may publish. Our numbers are sent out
$1 moothly direct from the Printer’s press. That means our Clob Members receive same befere anybody $1
. else has a chance to get them.

SPECIAL OFFER° o e FILL OUT COUPON - -+ e

L] { For enclosed $1.00 enter my subscription for your 24 A YEAR :
 CLUB and send “Back to the Carolina You Love,’ One-Step, and :
: “Morning Exercises,’’ Fox Trot. :

All those joining this month will
receive the two biggest Hits of the
season, ‘‘Back to the Carolina You
Love,” One-Step, and *‘Morning Ex- : Name ...... .
e;chu," m:lxl 1::t. JOINATONCE,»0 : )
that you w kept up-to-date with ress
all the biggest HITS in the Country. Add

“BACK TO THE CAROLINA YOU LOVE”

One- or Two-Step By Jean Schwartz
Without a doubt the biggest song hit in the country today. Keep your library up to date by getting this hit.

ox Trot : “MORNING EXERCISES” By Irving Berlin

By the writer of 1000 melodious song hits. Get it and be convinced of its ever-growing popularity.

For Trot “HE’S A RAG PICKER” By Irving Berlin

Positively the biggess hit Ms. Berlin has written since *‘ Alexander’s Ragtime Band.” Be sure and get this number af once.

“ WANT TO GO BACK TO MICHIGAN”

One- or Two-Step (Down On the Farm) 2: Irving Berlin
This is the big song Hit that js beigg sung and whistled throughout the country. Get it now, and be prepared for all requests.
TIA-DA-DA TIA-DA-DA TIA-DA-DA

Owe- or Twostep “MY CROONY MELODY”  ByE Rey Goetz

Predicted by our th ds of club bers to be a positive Hit.

“THE ROSE THAT WILL NEVER DIE”

Waltz - By Ted Snyder
One of the best and melodious Waltz hits of Bglle S being f d throughout the Country by all the leading Dancers.

e sure that you get this number.

One- or Two-Step “ALONG CAME RUTH” By Irving Berlin

Keep your Library up to date, and get this big hit.

One- or Two-Step “FOLLOW THE CROWD” By Irving Berlin

Big Production Hit from the “‘Queen of the Movies,” and a sure Fire encore winner.

“IF THAT’S YOUR IDEA OF A WONDERFUL TIME”

Medley Waltz (Take Me Home) By Irving Berlin
Irving Berlin’s big Summer song Hit. A positive riot wherever it is played. )

One- or Two-Step “CALIFORNIA AND YOU” By Harry Puck

Such a big demand for this big Song Hit that we were compelled to be the selling Agents.
OTHER UP-TO-DATE DANCE HITS

“Beets and Turnips’.............. Fox Trot ‘“Happiness” ................ Hesitation Waltz
‘Demi Tasse” ..................... One-Step ‘“‘Boston Stop™.............. Hesitation Waltz
“Oh You Turkey”.........cocvtnn. One-Step “Maori" Tan

“Valse De Ma Coeur”..... Hesitation Waltz o ork e '.’ ....................... g0
““This Is the Life™................... One-Step Buon Giorno™ ...............coiie Tango
“I Love the Ladies” ................ One-Step “When the Angelus Is Ringing’’..One-Step
“‘In Love’s Garden Just Yeu and 1”. Hesitation Waltz “He's a Devil”..............cccnentn. One-Step

Prices: Orchestra 15c, Full Orchestra 25c¢, Band 25c

 WATERSON, BERLIN & SNYDER COMPANY

Strand Theatre Building, 47th Street and Broadway, New York City

ADDRESS ALL ORDERS TO NEW YORK HOUSE, WE HAVE NO ROAD AGENTS

It is to the advantage ef all concerned that JACOBS’ ORCHESTRA MONTHLY be mentioned when writing advertisers



)

JACOBS' ORCHESTRA MONTHLY

APPLETON, WIS.—The orchestra of J.
M US 1 Ralph Gibson iurnished the music at a dance

given in the Hortonville Opera House at Horton-
' ville, Wis.,, on October 29th. Included on the
b dance program of twenty-six numbers: we notice:
“Step Lively” two-step. Allen; “Golden Butter-
fly” waltz, De Koven; “Big Ben” two-step, Story;
“As the Years Roll By” waltz, Fox; “Tickle the
Ivories” two-step, Herzer; “The Rose Maid”
waltz, Granichstaedten; *“Martial Echoes” two-
step. Bergheim; “Barcarolle” from The Tales of
Hoffmann, waltz, Offenbach; “Nights of Glad-
ness” waltz, Ancliffe; “I'm On My Way to Man-
dalay” two-step, Fischer; “Merry Madness” valse
hesitation, Allen; “Come To Me Love at Twi-
l\i\grh_t('l' waltz, Fox; and *“Ger-Ma-Nee” two-step.
Veidt.

ATTLEBORO, MASS.—Recent engagements
of the Foster-Elsbree Orchestra, Frank T. Fos-
ter, director, were the Seventeenth Annual
Drill, Concert and Ball of the Attleboro Fire
Department at the State Armory on November
19th, and the Annual Thanksgiving Dance of
the Highland Country Club on November 27th.
Among the numbers on the concert and dance
programs played for these engagements we no-
tice “Hungarian Fantasia,” Tobani; “Three Star
Polka,” Bagley, trombone solo by Frederick H.
Greene; “Bits of Remick’s Hits, No 14”.med-
ley overture, arr. Lampe; “Thunder Cloud,” Al-
ford; “King Mydas” overture, Eilenberg; “Sari”
waltz, Kalman; “By the Beautiful Sea” one-step.
Carroll; “It's a Long, Long Way to Tipperary”
Castle walk, Williams; “Dengozo” maxixe, Naz-
areth; “I Want to go Back to Michigan” schot-
tische, Berlin; “Cecile” waltz, McKee; “The
Futurist” hesitation waltz, Burch; “Some Baby”
one-step, Lenzberg; “My Croony Melody”
schottische, Goetz; “When It's Night Time
Down in Burgundy” schottische, Paley; and
“Valse June” waltz, Baxter.

BARTLESVILLE, OKLA.—At the present
time Freiburger’s Orchestra, Earl M. Freiburger,
leader. is featuring the following numbers:
“When It's Night Time Down in Burgundy” two-
step, Paley; “California and You” two-step,
Puck; “He’s a Devil in His Own Home Town”
two-step, Berlin; “My Croony Melody” two-
step, Goetz; “By the Beautiful Sea” two-step,
Carroll; “Hubby Hobby” tango. Zamecnik;
“Chicken Tango,” Stark; “Dynamite Rag,” Biese:
“Valse Noble,” Lesser; “Valse June,” Baxter;
“Cecile” waltz, McKee: “Merry Madness” valse
hesitation, Allen; ‘“Hesitation Waltz,” Cassella-
Lake; and “Golden Youth” waltz, Rosey.

BATTLE CREEK, MICH.—At the Banquet
given the Calhoun County Medical Association
by the Battle Creek Sanitarium Faculty in honor
of Dr. George W. Crile on October 6th, and the
Banquet tendered the Synod of Presbyterian
Churches of Mickigan by the Sanitarium on Oc-
tober 15th, the music was provided by the Sani-
tarium Orchestra under the direction of William
T. Drever. Among the numbers rendered by the
orchestra were: “Lustspiel” overture, Keler-Bela;
“Evening Star” from Tannhauser, Wagner;
“Love’s Fancies” waltz, Lincke; Puppchen”
intermezzo, Gilbert: “The Rose Maid” selection,
Granichstaedten; “Spring Song,” Mendelssohn;
“Parfum d’Amout” waltzes, Henry; “Zamparite”
characteristic march, Lake: “Morning, Noon and
. Night” overture, Suppé; “Barcarolle” irom The
Tales of Hoffmann, Offenbach; “Woman’s Love”
' waltzes, Fahrbazlk; *“Hobomoko” Indian Ro-
mance, Reeves: “Cavalleria Rusticana” selection,
Mascagni; “Humoreske,” Dvorak; and “Sky
Pilot” march, Rolfe.

BIRMINGHAM. ALA.—Under the direction
of John Wiegand, Jr., Wiegand’s Orchestra.

" It1s to the advantage of all concerned that JACOBS' ORCHESTEA MONTHLY be mentloned when writing advertisers

1
Written and Composed by
HARRY WILLIAMS

JACK JUDGE and

LONG WAY |

TORONTO ADDRESS : 347 YONGE STREET
For all other countries : B. Feldman & Co., 2 and 3 Arthur Street, London, Eng.

CHAPPELL & CO., Ltd., 41 E. 34th st., NEW YORK

TO TIPPERARY

25¢
35¢c
25¢

The Sensatiohally Popular Epoch Making and Record Breaking MARCH SONG

FOR A LIMITED PERIOD ONLY

Small Orcheetra -

Full Orchestra

Band

ITS A LONG,
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ONE-STEPS, TROTS, MEDLEY HESITATION WA_LTZES
TWO-STEPS I:Plﬁoltatlon HCOIII amour
t
When All the World’s at Peace Vara:tol-?omn:scen on
As He Rode Her Around in His Wonderful Peg O' My Heart
1 0%he Comes. Trom Old New England
nglan -
. ,wli;ﬁ N "‘;ﬁ‘f‘s’(ﬂ‘:‘:‘{ﬁ'ﬁh o :’ & STANDARD CONCERT WALTZES
0- t's My Last t Single
R:stlme Eating Place E:mmﬁr B‘;im“
Take Me Where They Do That Tango Glide i d" emo ?’C 1d
Minstrel Show Parade h"’“a,"f&" up!
Down Georgia Way oo Waitz
El%’l'xpety'::ckﬁ de Evening Glow
I Wcnder Where My Easy Rider’s Gone ga-telllano d(s anish)
ﬂat a thg: Bit of Green R?)I:a W:‘l:z oses
at's a ent
There’s a Lonesyme Little Girlie in a Lone- 3’““‘ °‘f t;}’ E“h‘“
some Little Town . Y“": o B“ ‘:n
My Melancholy Babe outh and Beauty
Within the Law
You Don't Have to Bring Me Violets FOX TROTS
ﬁnk Fll’ﬁo‘i\lQOIdOak Bucket with Lo h
t’s the en Bucket wit| ve f Ballin’ t
*What Do You Want With Me Hf:{.‘k‘ Rock, by the Composer of Bafin the
"l‘lil'ne Vyru Alv;;aysd Fooling Around
at Ta
Down mzé‘y‘;ter‘“i;.y E. T. PAULL'S STANDARD
n the Garden
*] Knew Him When He Was All Right
"'The¥ All Had a Finger in the Pie *Ben Hur Charlot Race
iDcn't Go Away *Charge of the Light Brigade
Baby Love *Paul Revere’s Ride
Come On and La-La With Me *The Burning of Rome
*In the Valley of the Moon *The Midnight Fire Alarm
Manana (Mon_ Desire) *The Midnight Flyer
*What a Wenderful Love *The Conjueror
Just for To-Night *The Triumphant Banner
Way Down East To-Night *America Forever
*If It Wasn't For You *Lincoln Centennial Grand March
I'm Coming Back to Dixie and You *The Home Coming
Meet Me in Blossom Time *The Flashlight
*Rose of the Mountain Trail *The Race urse
*In the Town Where I Was Born *Napoleon’s Last Charge
I Wonder What Will William Tell *Roaring Volcano (Descriptive)
Hands Off Barcelona *The Carnival King
;My Tango Man aere ThBey Come sUnited Nations
opp, otor Bus
'Donyt Stop Rose of the Moonlight BF;':“: tor?"avall‘lie;;

RAG TWO-STEPS
Nigger Blues Rag

MEDLEY WALTZES

Let the Whole World Know I Love You
Where the Shandon Bells Are Ringing S‘:‘;gdgf"i(&“

Intro.: Dear Old Ireland Climax Rag
I Care Not What Your Past May Be Schultzmier Rag
The Story of a Rose Hilarity
Love Has Come to Live in Our House Mando Rag

(The Hit of “Pretty Mrs. Smith”) Billiken Rag
The Scng, That Stole My Heart Away American Beauty Rag
As Long as the World Goes Round Knock Out Drops—:\ Crombone Jag
To Dream the Old Dreams Over Grace and Beauty Rag
Where Is My Wandering Girl To-Night Red Bandanna Rag
You Are the Rose of My Heart Gold Dust Twins Rag
Drifting in the Moonlight Niagara Rag
You're Mcre Than the World to Me Cataract

goothi t‘ka thftl:,o Gl;'l,hGoBod Night
On the Danks oy o oleht Bay , MISCELLANEOUS

1 Love You More Each Day

*Dream Days . Four Little Sugar Plums
Blue Birds Rlppllnl% Wat 18 X
1f | Were the Ocean and You Were the Shore Ma Pickan.nny Babe Schottisches
How Easy it is to Remember Four Little Buttercups
I'd Give the Whole World to Have You Back Sweet Irene

Again Love and Passion } Reverics
My Love and the Desert and You Beautiful Star of Heaven o
My Blush Rose It 1 Could Live to Love You
Would You Take Me Back Again Cornet, Cello or Trombone Solo

waes it KREY MUSIC CO. w2, <. Boston, Mass.

It is to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentioned when writing advertisers
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AT LAST—

A REPRESENTATIVE

MAGAZINE

POP(‘)LAR
M USIC

2 NEW PIANO SOLOS

and other music, and

MANY OTHER GOOD THINGS

in every issue
I UP-TO-THE-MINUTE

FOX TROTS, HESITATIONS, TANGOS,
RAGS, MARCHES, MAXIXES, REVERIES.

JUST TO “START SOMETHING”

GOOD AND QUICK

We will send to any reader of Jacobs’ Orchestra
Monthly his or her CHOICE of any 5 Piano or
Vocal numbers selected from the following list, as
2 premium for a subscription to our magazine,
PROVIDED the subscription is RECEIVED BE-
FORE January 31st, 1915. All such subscriptions
will be started with the January issue.

11T

PIANO
After-Glow. A Tone Picture Moose, The. March.

Monstrat Viam. March.
Ba‘l;o;:‘_Bs?:; ce, The. Myriad Dancer. The. Valse

allet.
B‘é““m Strut, The. 4 Rag- National Emblem. March.
tep. . On Desert Sands. Intermesso
Barcelona Beauties. Walts. Our Director. Marck.
Dream Kisses. Waltz. Pansies for Thought.
Dream of Spring, A. Walts.

Morceau. Pussy Foot. Fox Trot.
Fleur d’Amour. Hesitation. Perfume of the Violet.
Four Little Blackberries. _ Walts.

Schottische. Persian Lamb Rag.

Four Little Pipers. Schot- Romance of a Rose. Recerie.
tische. Sweet Illusions. Walts.
Kiss of Spring. Waltz. Under the Spell. Walts.
Merry Madness. Haltz.
VOCAL

Big Chief Battle-Axe. Some Day When Dreams
Dainty Lady Rosebud. Come True.
Dream, Sweetheart, Dream Star °f Love Is Burning,

Gr;tchcn. My Rathskeller Sv.rolhng Home with Jennie.
Girl of Mine. Ballad. Wh her ipthe  Robin " Sings

Give My Love to Dixie.
Glide Along, Silver Moon. w"}?,,.;‘;ﬁ?grg:,g;é:ﬁ' .

1 Could Learn to Love You. Yaquita.
I've Grown So Fond of You. You Alone, or Sweetheart of

Kiss of Spring. Old Days.
y Dusky Rose. You Look Just Like a Girl 1
My Japanee. Used to Know.

SUBSCRIPTION $1.00 P Yer s

CANADIAN, $1.25 FOREIGN.':IBS

The Cadenza

A Monthly Musical Magazine for the
PROFESSIONAL PIANIST

and the
MUSICAL HOME
PUBLISHED AT

*'smeer BOSTON, MASS.

which furnishes the music at the Tutwiler Ho-
tel here, rendered the following musical pro-
gram on Sunday evening, November 8th:
“*Coronation March,” Kretschmer; “William
Tell” overture, Rossmi; “Valse des Fleurs,”
Tschaikowski; “Fingal’'s Cave” overture, Men-
delssohn; “Tristan und Isolde” selection, Wag-
ner; “By the Sewanee River” southern sketch,
Myddleton; “Pagliacci” selection, IL.eoncavallo;
“Autoliebchen” selection, Gilbert; ‘“Chanson
d’Amour,” Saar; and “The Merry Countess” se-
lection, Strauss.

BOSTON, MASS.—In connection with the
Thanksgiving Dinner at the Restaurant De
Luxe on November 26th, the Orchestra under
the direction of E. H. Foresman included the
following numbers on the special musical pro-

gram rendered:—“Salut 4 Pesth” Hungarian
march, Kowalski; “The Crinoline Girl” selec-
tion, Wemnch “Meadowbrook Fox Trot,”
Kraus; stsxssxppl Cabaret,” Gumble; “Medita-

tion” from Thais, violin solo Massenet; “Indian
Suite,” Woodforde-Finden; “When They Start
the Victrola,” Abrahams; “Madame Butterfly”
selection, Puccini; “Naila” intermezzo, Delibes;
“Maurice Glide,” Haenschen; “Cecile” waltz,
McKee; and “Cathedral Chimes” reverie, Arnold
and Brown.

The .Ladies’ Orchestra of Miss Eleanot Louise
Schworer shared the honors with the Municipal
Band of Havana at the Million Dollar Food
Fair held at Mechanics Building from October
Sth to 3lst. Among the numbers noted on the -
daily programs of the orchestra were “Ray-
mond” overture, Thomas; Sextet" from Lucia
di Lammermoor, Donizetti; “Orpheus” overture,
Oﬁenbach “The Beautiful Blue Danube” waltz,
Strauss; “After §unsct" a tone poem, Prvor;
“Songs of Uncle Sam,” Hosmer; “Carmen" se-
lection, Bizet; “Hungarian Fantasie,” Tobani;
“In a Clock Store” descrintive, Orth; and “Step
Lively” march Allen. This orchestra has re-
cently returned from the Loch Lynn Heights
Hotel at Mountain Lake Park, Maryland, where
it has been filling a summer engagement.

BREDENBURY, SASK, CANADA.—A Con-
cert and Dance for the benefit of the Saskat-
chewan Patriotic Fund was held here on No-
vember 13th. the music being provided by the
Home Orchestra. The concert was opened by
the orchestra with “Got 'Em” descriptive march,
Allen, the remainder of the program consisting
of songs, violin solos and recitations. A dance
rrogram of twenty-four numbers followed, on
which we notice “The New Arnval" mareh,
Brazil: “Ladv Rose” waltz, Stevens: “The Mili-
tary Hero”" two-step. Kenneth: “Bells of Mos-
cow” three-step, Aletter: “Merry Madness”
valse hesitation. Allen; “Vireinia Reel” quad-
rille. arr. Hildreth; “The Social Tion!” twn-step,
Hildreth: “Hev! Mister Toshna” schottische.
Keith: “Pauline” waltz. Allen: “The Black Cat”
avadrille. Saunders: “Sorority” three-sten, Rnat:
“A  Tintonoper” two-sten, Corev: “Gnnd-hye
Mister Greenback” schottische. Allen; “Stark of
Fun” four-step, Rolfe; and “At the Wedding”
two-sten. Young. The nersonnel of the Wame
Orchestra is as follows:—Mrs. E. Tesse Mead-
Briegs. leader and violin; C. H. Mead-Briees, .
manager and drums: Mrs. Maurice Garet, piano:
and Joe Rivard, clarinet.

CARROLLTON. MO.—Tn connection with
the nerfarmance at the Star Theatre have an
Octoher 26th. the orchestra under the direction
of John T. Elder rendered the following pro-
oram: “Paet and Peasant” avertire, Sunpé: “My
Hindw Man” twa-cten march Furene: ‘“Valce
Tine” Bavter: “Light Cavalrv” overture Sunné;
“Cantain Betty” cne-step, Baxter: “Cecile” waltz.
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KREY’S i Orchestrations

10 PARTS, CELLO AND PIANO. PRICE 15c. a Copy—2c. Extra by Mail

ONE-STEPS, TROTS, MEDLEY HESITATION WALTZES
TWO-STEPS k Waltz
Buy a Bale of Cotton
At the Mississippi Cabaret
I Want to Linger
*At the Ball, That's All
Tickle Toes—Skating Trot (Double Number)
Clﬁtlebw)alk—-Cutle Perfect Trot (Double \
umboer, .
%: .l')r:-lll;o-Dmlng‘:\tlgt?: mber) ease (Double Number)
Soll,no Smoke—Leg of Mutton (Double Num-
er
ngt]me Arabian Nighte—My Cleopatra
‘W‘;;k']l‘al(:Do(‘;m'e HNumlée; Y Mr. Wilson
e e ats to You, Mr.
*I've Only One Idea About the Girls FOX TROTS
*The High Cost of Loving Sweetie Dear
The Little Church Around the Corner Ballin’ the Jack—Meadow Brook (Double
It's a Long, Lon% Wn{yto Tipperary Number) '
Do the Funn ox ot Reuben
The Land of My Best Girl Carolina
Captain Betty Old Folks Rag—Hop-a-Long (Double Number)
On Ranch 101 Castle House Rag —Castles in Europe (Double
*You're Here and I'm Here Number)
“When 1¢'s Mooalight on the Ala ETC
en It's Moon t on the mo N
:v\t,'ll:en IY;?u 1g:'m'e ag Tulip and I Wore a Rose Tom 'I:I,Aozc.g Egso’ AM::ZE- £XES'
*By e:lhe l'leau‘t?ftul Se: wn in Burgundy : lh""nth;::meﬁt—lsgreh nse Ll‘le (Double Number)
Just aurice Mattchiche—Dengoza
Jus Around the (l}:l;nel’ from Broadway Rio Brazilian Maxize—Sawyer Maxixe
1 ¥lad a Gal, I Had a Pal (Double Number) . A .
The Aba Daba Honeymoon Buenos Dias (Good Morning) American Maxixe
*Off With the Old Love Florence Maxixe—Secret Waltz (Double Num-
*Over the Alpine Mountains ber)
528 Jue Tunad o Pl g st
*That :von“d&ful n[;e:IQAolz'a Strain Vlad Tango—l\fnﬂgny (Double Number)
Red Man (One-Step) Buenos Ayres Tango
D‘\:’:: Paid theykené for Mrs. Rip ) Yan Winkle gg;g:w Vista
y Won't You Buy Him for Me
*When You're a Long, Long Way From Home RAG TWO-STEPS
Since You Gave Those Kisses to Me Black and Blue Rag
*Oh, My Love Notoriety Rag
+Foor _Pauline Chills and Fever Rag
:}'o}l,n Lotr hé%:Mo for You “"mon{l Rag
etite uette
Doctor  Brown &?ﬂ: Ra“mn Rag
Davis Fox Trot Operatic Rag
Way Down on Tampa Bay Sandy River
MEDLEY WALTZES MISCELLANEOUS
Erin's Isle and You Under the Stars
Isle d’Amour The Birds’' Ball Schottisches
As the Years Roll By Jack in the Box
Please Leave Mamma Dear iden Locks
*When You Piay in the Game of Love Dainty Princess } Three-Steps
*Come Back to Me : Dancing Eyes P
Hesitate Me Around, Bill Height of Fashion Duchess
On the Shores of Italy American Lady
My Chain of Memories Cosmopolitan Quardrille
You Broke My Heart to Pass the Time Away Whip and Spur } Galops
*Do You Remember Saddle Back P
Echoes from the Snowball Club Chimes of St. Clements
When You Sang the Rosary to Me (Wonderful Chime Effect)

HERE IS YOUR OPPORTUNITY TO COMPLETE YOUR LIBRARY
THE WORLD’S BEST AT THE FAMOUS KREY ECONOMY PRICES
This edition of standard compositions is carefully sclected and arranged by writers of well-known ability, for the use of Theatre,
Concert or Dance Orchestras. It is very popular with the best Musicians and is acknowledged to be the finest edition of its kind
published. Printed on the best paper, 9x12, and from the finest engraved plates obtainable. The prices are so ridiculously low
that no orchestra can afford to be without them.

STANDARD OVERTURES

rch. Band
@USB . ........0ccininenanns Offenbach .49 .98 | Morning, Noon & Night ..

‘The Bridal Rose Suppe .65 .98 | Pique Dame .
Fra Diavolo ..... Au .49 .59 | Raymond .. .
Poet and Peasant . Sup .49 .98 | Amaryllis ... . . H. Thiele .65
Zampa ........... Herold .49 .98 | Caliph of Bagdad . Boleldieu .49
Lustspiel .......... . Kela-Bela .45 .85 | Jolly Robbers .................... Suppe .45
Willam Tell ..................... Rossini .49 .98 | LightCavalry .................... Suppe .45

OPERATIC SELECTIONS

Orch. Band . Orch. Band
Il Trovatore ....................... Verdi .49 .98 | Songsof Ireland, Grand Selection. . .Douglas .75 1.40
Carmen ................c.cc00uunns Bizet .45 .85 | Maritana ....................... Wallace .49
Martha .................co0veene Flotow .49 98 | Faust ...............cccoc0nunns Gounod .49
Bohemlan Girl .................... Balfe .49 .98 | Daughter of the Regiment ...... Donizetti .45
Son32s of Uncle Sam, Grand American Fan- Rigoletto .......................... Verdi .59

RABIA ... Hosmer .75 1.10 ) Lucia DiLammermoor ......... Donizetti .49

orderes. KREY MUSIC CO. *'® §iee™** Boston, Mass.

1t 18 to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentioned when writing advertiscer




8 JACOBS’ ORCHESTRA MONTHLY

s oreER 18
ORCHESTRA and BAND LEADERS ONLY

See Other Advertisement for New Fall Issues

CECIL

ANOTHER SUCCESS

From Soup to Nuts
Trot, One Step by Felix Arndt

The Famous Waltz by
FRANK W. McKEE

Dindonnade

* Trot, One-step by deCrescenzo &

La Brulante
Trot, One-step by Jesse M. Winne

Delicioso
Tango Aristocratico by Will H. Dixon

El Delirio

Mazxixe de Brasil by Jesse M. Winne
2 Congratulations

Waltz Hesitation by James Reese Europe

Serenade Coquette

Intermezzo by Richard Barthelemy §

Jolly Santa Claus

March by J. Louis von der Mehden, Jr.

Chinchilita
Ideale

Danse de la Cour by Vincenzo deCrescenzo

Sur Le Flot Berceur

Valse by Rodolphe Berger, Composer of Amourense g
Ardente Ivresse

Mattinata

Intermezzo by Ruggiero Leoncavallo

Intermezzo by B. Hartz

Valse by Will H. Dixon

10, Cello and Piano, 15 cents
Any TWO Numbers, 25 cents
Any THREE Numbers, 35 cents

Send for Sample Violin Parts, mailed FREE

8 EAST 43rd STREET
NEW YORK

ABE HOLZMANN

MANAGER

Band and Orchestra
Dept.

JEROME H. REMICK & CO.
220 W. 46th Street
NEW YORK

Yours for Convenience

TRE
- . . .

= o Irinity Music Stand

The evolution of the Music Stand,
produced the TRINL ('Y, the REST an;':lnllencft:)\'ﬂgLE!}'.;f I\:?Jl;flc
stand in the woild, VBSOLUTFELY. The Trinity folder beautifully
illustrated shows you the difference between the old way and the
NFEW WAY, scnt on request. Agents wanted. Liberal commission.
Trinity Music Stand Co., Box 53, Elmwood Station, Providence, R, .

0

McKee; “Moonlight Rag,” Lodge; and “National
Spirit” march, Hager.

CHICAGO. TLL.—At the Kedzie Avenue
Theatre, a vaudeville house here. where Chris. J.
Smith directs the orchestra, the musical program
in connection with the performances of Qctober
1st, 2nd, 3rd and 4th included: “Mamselle Na-
poleon” selection, Englander; “Come Back To
Me"” waltz, Von Tilzer; “Love Me Like the
Ilvy Loves the Oll Oak Tree,” Remick; “I Want
To Go Back To Michigan,” Berlin; “Pussy Foot’
eccentric rag, Hoffman; and “Oh! My Love”
march, Monaco.

DUBUQUE, IOWA—On a dance program
rendered by Hesseling’s Orchestra at Eagle’s
Hall here on October 22d under the direction
of Walter J Hesseling we notice “Dengozo”
maxixe, Nazareth; “Just a Moment” waltz, Van
Alstyne; *“Buenos Ayres” one-step. Green;
“Merry Madness"” valse hesitation, Allen; “Valse
Maurice” hesitation, Belmonte; “Just for To-
Night” one-step, Cobb; “When It's Night Time
Down in Burgundy” one-step, Daley; “First
l.ove” waltz, Holzmann; “Minstrel Show Pa-
rade” one-step, Williams; “My Croony Melody”
one-step, Goetz; “Nights of Gladness” hesita-
tion, Ancliffe; “Laddie” one-step, Moore; and
“Avec Moi” waltz, Luzerné. Banjos and mando-
lins were used for several of the tango and
hesitation numbers on the program.

ELM GROVE. W. VA.—The Annual Concert
of the “Stone” Presbyterian Sunday School Or-
chestra was held at the new Presbyterian
Church on December 1st. The orchestra. which
has a personnel of twenty-six and is under the
direction of H. F. Gordon, rendered “The Com-
mander” march, Hall: “Cavalleria Rusticana”
selection, Mascagni: “Men of Harvard” march,
Grey; “Romanie” march, Gounod; “Our Nation”
patriotic medley, arr. Mackie-Beyer: and “Mel-
ody of Love” reverie, Englemann. The remain-
der of the program was made up of vocal and
cornet quartets, piano, organ, cornet and vocal
solos, and a piano duvet.

ELMIRA. N. Y.—The Dale Orchestra of
ejght pieces, C. B. Dale, leader, provided the
music for two of the big social events here the
week of Thanksgiving. On November 26th the
orchestra played for the Ball given by Com-
pany L at the Armory. and on November 27th
for the Annual College Promenade @iven by the
Junior Class of Elmira College in the State Ar-
mory. Among the numbers included on the dance
programs of these engagements were “La Bru-
lante” one-step, Winne; ‘“Cecile” hesitation
waltz, McKee: “I Want to go Back to Michi-
gan” one-step, Berlin; “First Love” hesitation
waltz, Holzmann; “Ha-za-7aa” one-sten. Ka'man;
“Sari” bhesitation waltz, Kalman; “It's a Lone,
T.ong Way to Tipperarv” one-sten,Williams: “Un
Peu d’Amour” waltz. Silésu; “Some Babv” one-
sten, Lenzherg: “They’re on Their Way to
Mexico” one-step, Berlin: “You're Here and
'm Here” two-sten. Kern: “On the Islaind of
Pines” two-step, Carroll; “My Croony Melody”
two-step Goetz: “Along Came Ruth” twn-sten
Rerlin: “Sweethearts” waltz, Herbert: “By the
Beautiful Sea” twn-step. Carroll; “The Girl
From Utah” waltz, Rubens; “California ard You”
two-step, Prck: “I ove’s Own Swe=t Sone” waltz,
Malloy: “Dencozo” two-step. Nazareth; and
“Rarcarolle” from The Tales of Hoffmann. wal'z,
Offenbach.

FAYETTEVILLE, ARX.—Tn connertion
with the performance of “The Shenherd of the
Hills” at the Ozark Theatre here on Novemher
16th, the theatre orchestra, Henry Doughty
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INSTRUMENTATION
SMALL ORCHESTRA: lst and 2nd Violins, Viola, ’Cello, Bass, Flute, 1st Clarinet, 1st and 2nd Cornets, Trombone, Drums and Piano.
FULL ORCHESTRA: The above 11 Parts and Piano, with 2nd Clarinet, Horns, Oboe, Bassoon and an extra 1st Violin added.
No Parts will be substituted, but EXTRA Parts may be obtained at 5 CENTS EACH, NET; Piano Acc., 10 CENTS, NET.

The numbers marked with a * are also published for Band. Prices quoted on request.
Guardsman, The. Novelty Two-St + « «__ Thos. S. All
MMAREl.!iETS ‘;ND TWO-STEPS *Guest of Honor, The. Macch and Tro-Step . Edwin . Kendal
arcn an wo-otep . .

Abeona. Fred'k T. Strachan  *Happy Hayseed, The. Char, March and Two-Step Walter Rolfe
*Adalid (The Chieftain). March . «_ R.B.Hall Harvard Spirit. March ., . . . . « Donald M. Payson

Adamant. March . . « ¢ v ¢ v v o v o o E. E. Bagley  *Hashed Brown. Novelty Two-Step « « s o+ Thos S. Allen
*Aeolus. March . ... ......... ArthurC.Morse Hazers, The. March and Two-Step . . . . . . . A.J. Weidt
®A R esa. March . .« + » o Mario Costa *Heap Big Injun. Two-Step Intermezzo . . . , HenryS. Sawyer
‘Amcan mile, An. Characterist:c March . . . , . . PaulEno  *Hero of the Game. March . . . . . »® . George L. Cobb
ﬁgnvahon Rag . . « + o+ George L. Cobb High Brows, The. March and Two-Sbep . . George L. Cobb
Sin. Eccentric Two-Step I\ovelty e s o0 alter Rolfe High Roller, The. March and Two-Step . . . Phos. S. Allen
‘Aﬂee Samee. Characteristic March . . S. Gibson Cooke Hikers, The. March and Two-Step e e s s A.J. Weidt
Always Forward. March . . e « o_s o Jean Missud *Honor Bound. March . . . « . Victor G. Boehnlein
*American Guild. March and Two-Step Myron A. Bickford  *Hoop-e-Kack. Two-Stﬁ) Novel ty ..... . Thos. S. Allen
Arbitrator, The. March and Two-Step . eo. O. Taubert  *Horse Marines, The.

arch and Two-Step . Thos. S. Aller

« « « o Paul Eno Hugh de Payens. Templar March . . . . . . can Missud

._Chas, A. Young Idolizers, The. March and Two-Step e . A. Corey

James M, Fulton *lnBugdom An Insect Episode . e e+ e+ .. .PaulEnc

. Thos. S. Allen Indian ﬁwn Characteristic March . . " Thos. S. Allen,
ble, The.

Asumw The. March and Two-Step .
*At the Wedding. March and Two-Step .
*Aviator, The. March and Two-Step . .
*Battle Royal, The. March and Two-Step

*

e o s e e s e e e

*

e e 0 0 o 0 0 0 e

Battling Line. The, March . . . . . . Arthur C. Morse  *Indomita March . . . .. ... James M. Fulton
*Bean Club Musings. March Characteristic » « . » Paul Eno *In Royal Favor. March and Two-Step . . . . . _Bert Potter
*Behind the Hounds. March and Two-Step . . Thos. S. Allen Inspection Day. March . . . ... ... Prank E. Herson
*Belle ot Montreal, The. March . . . . . Fred W. Clement  *In the Conning-Tower. March and Two-Step Anthony S. Brazi.
*Bird Man, The. March and Two-Step Whidden and Conrad ~ *In the Nick o’ Time. March and Two-Step . . . Walter Rolft
*Black Mascot, The. March Oddity . . Williams  *Intoxication Rag . Whidden and Conrad

. E.S. Williams
« « E.E. Bagle
- W. D. Kennet|

Blue Grass. Characteristic March , .

. ohnnie Raw. Scotch March and Two-Step  Prank A, Remicl
Bostonese. March and Two-Step . . .

. olly Companions. March and Two-Step . . . . . AlStevem
. olly New Yorker, The March and Two-Ste A. J. Weidx
*Boys of the Militia. March . . « « «» Victor G. Boehnlein Kaiser Friedrich, Op. March (Arr. H\ldr(th) 'C. Priedemann
*Breakers, The. March and Two-Ste, . . John H. Bronson  *Kentucky Weddinz Knot. Novelty Two-Step . . A. W. Turner
*Bucking Broncho, The. Intermezzo Two-Step Robert A. Hellard  *Kidder, The. Characteristic March . . . . arryD Bushnel,
*Cabaret Capers. Parisian Marc| « Thos. S. Allen . King Coal. March. . . . . F. W. Clemeny

X

*Bostonian, The. March and Two-Step

<....

*Call to Arms, The. March and Two-Step .. Walter Rolfe x.lssunmee. Intermezzo Two-Step . « « Michael Briglia

*Captain Goodridge. March . . . . . . ... R. E. Hildreth ofP The. March and Two-Ste Ca E . Williams

*Captain in Command. March . . . . . . . Robert A. Hellard Sskinder (Ri-ra-rutsch). Marc| .. R. E. Hildretk
Melodies from the Opera by Humperdmck)

*Carronade, The. March and Two-Step . « + Arthur C. Morse 'Koonvllle Koonlets. Char. Cake-Walk and March . A. J. Weidt
*Centurion, The. March and Two-Ste, Sp . . Corey  *Laughing Sam. Characteristic March ., , . . . ‘Waiter Rolfe
Chorus Lady, The. March and Two- up Audrey ngsbu Le Chic. Castle Walk or One-Step. . . . . Arthur C. Morse
*Circus Maximus. March . . . . “ .+« .« _C.C.Samuels Little Hungary. A Musical Goulach (Two-Step) Norman Leigh
*Cloud-Chief. Two-Step Intermezzo . . . « . J. Emest Philie  *Little Magnet, The. March and Two-Step . Lester W. Keith
*Commander, Th¢. March and Two-Step . . . . . R.B.Hall Lucky-Buck. Two-Step Intermezzo . . . Carroll Levan

*Carroltonian, The. March . . . WVictor G. Bochnlein

*Convention City. March . . . . .. .. Thos. S. Allen  *Maestro,The. March . + ¢ ¢ « o o o« « & RolhnW Bond
*Coroebus. March . . . . . .. .. . Victor G. Boehnlein Maine Capitol. March . . . . . ... ... ._.R.P.Chas
*Cowboy Capers. Characteristic March . . . . Thos. S, Allen *Ma;estlc, he., March . . . . . . ... .. Thos. 8. Allen
Cross-Country. March . . 'H. Howard Cheney  *Manoeuvres of the Corps. March . . . . Victor G. Boehnlein
®Croas the Rockies. March and Two-Step . .ArthurC Morse  *Marconigram, The. ‘arch and Two-Step .+ Thos.S. Allen
Cupids on Parade. March and Two-Ste; . Geo. L. Lansing Martial Echoes. March and Two-Step . . . Al Bergheim
*Curious Cornelius, Characteristic Marc Sheppard Cs.mp *Masterstroke, The . . . . . . . .« . . J Bodewalt Lampe
*Darkies’ Drill, The. Two-Step and Cake-Waik Agnes Melville Milita March and Two-Step
*Dashing Trooper, The. March and Two-Step . . Wilder Me Melican A Pigtail Rag C e e e . Weidt
Dat Yam Rag. A Darkie Delicacy . . . . . . .« .A. J. Weidt  *Men fHarvnrd " March and 'I‘wo-Ste .. Prank . Gre
Dengozo. Brazilian Maxixe . . . . . . « « « E.Nazareth "‘Me Monarch, The. March and Two-Step R. E. Hildre
*Dixie Rube, The. Characteristic March . . ‘ Thos S. Allen ‘ﬁ tof Right. March . . . . .. .. Victor G. Boehnlein
»Dixie Twilight. Characteristic March . . LJIohnson tary Hero, The. March and Two-Step . . W.D. Kenneth
Down the e. March and Two-Step . « . . Weidt  *Mobilization. March ., . . . . . . . . . . . E. Mutchler
*Drill-Master, The. March . . . . . .. Victor G. Boehnlein ~ *Monstrat Viam, March’ . . . . . ... . . . Alfred E. JOK
*Eastern Wheel, The. March and Two-Step Victor G. Boehnlein  *Moose, The. March . . . . ¢« « « v o « « & " P. Hans Flat
*Electric Age, The. March and Two-Step . . . ._ E.S. Phelps  *National Emblem. March' . . . . . ... . . E.E. Bagle
*Elephant menade. A Toe Tickler . . . . R.S.Saunders *Naughty Nigger, The. Chamctenshc March . . Walter Rolfe
EvolutionRag . . . . . . . . . . .. .+ +_Thos.S. Allen *Naval Parade, The. Ms ch and Two-Step . . Thos. S. Allen
*Excursion Party. ‘March and Two-Step . Raymond Howe *New Arrival, The. Marca and Two-Step . . Anthony S. Brazil
*Facing the Enemy. March . . . . .. . ..+ . FP.H. Losey New Faneuil Hall. March . . , . . . + « + « Jean Missud
Fiddling Hank. Charnctcrlstlc March . . E. Mutchler *New Rochelle, The. March and Two-Step . illee Taylor
*Fighting Ninth, The. March . . . . . . "Fred’k T. Strachan Nickersonian. March. . . . . . . . . + « «J. C. M. Fulton
*For the Flag. Military March and Two-Step J Bodewalt Lampe Night Before, The. March and Two-Step . ter W. Keith
*Friars, The. March . . . . . ... .. Victor G. Boehnlein gominee, The. March and Two-Step . . . . Walter Rolfe
*From i’nvate to General. March . . . . Victor G. Bochnlein orthern Belles. Intermezzo Two-Step . . . . Walter Rolfe
*Frost King, The. March and Two-Step . . . W.D. Kenneth  *Old Salt, The. Nautical March . . . « . R.E. Hildreth
*Full Broa side. March . . . . ... . . » R.E, Hidreth - *On Desert Sands. Intermezzo Two- Step . . . Thos. S. Allen
*Fun in a Barber Shop. March Novelty . . . Jesse M. Winne ' On Soldiers Field. March . . . . . .. . . Arthur J. Karr
*Fuuny Fellow. March Humoresque . . . . . . Chas. Prank  *On the Alert. March and Two-Step . . . . Hugh W. Schubert
*Gaiety Girl. March and Two-Step . . . . WillL. Livernash  *On the Bleachers. March and Two-Step . . Carl Paige Wood
*Garde, The. March . . . . . ... .. Victor G. Boehrlein  *On the Curb. March and Two-Step . . . . Thos S. Allen
*Gartland, The. March . . . . . . . . . Victor G. Boehnlein On the Q. T. March and Two-btep . George L. Cobk

*Gay Gallant, The. March and Two-Step . . . . Walter Rolfe  *Onward Forever. March , . . . . .. S.Gibson Cooks
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NEW PUBLICATIONS

DESECRATION

(Rag Humoresque)
Includin ‘Humoresque by Dvorak. 2nd Rhapsodie by
Liszt. Fruhlingsrauschen jRustle of Spring) by Sinding,
Scherzo, Polonaise, Funeral March by Chopin
elix Arndt

10, CELLO AND PIANO, ZL

Vd
KAKUDA
Chineese One-step or Ta-Tao........ By Felix Arndt
10, LO AND PIANO; 15¢

FIORA

Valse.........oc.0cvnnnnn. By James Reese Europe
Composer of CONGRATULATIONS WALTZ
10, CELLO AND PIANO, 15¢

SHAWANA
Indian One etep L0 AND' FiANG, 1o M- Lear
THE CHASE
Fox Trot.........covvvnnnnnnn. By Will H. Dizxon

10, CELLO AND PIANO, 15¢c

' CARISSIMA

Intermezzo........................ By Edward Elgar
Composer of SALUT D’AMOUR
10, CELLO AND PIANO, 15¢

FROM SOUP TO NUTS

Trot—Ome-step.................c000. By Felix Arndt
10, CELLO AND PIANO, 1

ValseHesitatlon. ................. By Jesse M. Winne
Composer of LA BRULANTE
10, CELLC AND PIANO, 15¢

Through the Panama Canal

(Military-Nautical Descriptive Fantasia)
By ]. Louis von der Mehden,]r.
10, LO AND PIANO,

ANY TWO 15¢c NUMBERS FOR 25¢c )
ANY THREE 15c NUMBERS FOR 35c

Send for Sample Violin Parts mailed Free

G. RICORDI & CO.

8 EAST 43rd STREET NEW YORK

SONG POEMS WANTED

Successful songs make thousands. Write the words for a song
and mail them to us. We revise, write the music, pay for
and secure copyright in your name, arrange for orchestra,
furnish song slides and publish if desired. record and ref-
erences prove my honesty and ability. Established 15 years in
New York. Particulars, terms and valuable book, “How
Music Makes Money,” FREE

C. L. PARTEE CO., 413 Astor Theatre Bldg., New York

Tovey, manager, included the following num-
bers on the musical program:—“Doctor Brown”
fox trot, Paley; “The Davis Fox Trot,” Davis;
“Castle Perfect Trot,” Stern; “When It's Night
Time Down in Burgundy” one-step, Daley;
“You’re Here and I'm Here,” Kern; “Captain
Betty” one-step, Baxter; “Got 'Em” descriptive
march, Allen; “Follow the Crowd” one-step,
Berlin; “Vous Pour Moi—Moi Pour Vous” one-
step, Von Tilzer; “Oh My Love” one-step.
Monaco; and “By the Beautiful Sea” two-step,
Carroll.

FLINT, MICH.—On November 8th and 9th
the attraction at the Orpheum Theatre here was
the photo-play “The Spoilers” by Rex Beach.
The musical program by the orchestra under
the direction of Phil H. Aldrich was as fol-
lows: —“Stars and Stripes Forever” march,
Sousa; “Entr’acte Valse,” Helmesberger; “The
Serenade” selection, Herbert; “The Bohemian
Girl” selection, Balfe; “Candle Light” intermez-
zo, Brown; “Wedding of the Winds” concert
waltz, Hall; “Fireflies” idylle, Lincke; “L’Es-
tudiantina” waltzes, Waldteufel; “La Fontaine”
idylle, Lysberg; and *“Martha” selection, Flotow.

LA JUNTA, COLO.—At a Baseball Dance
given here on July 4th, the music was furnished
by Wonderly’s Orchestra, Frank Stangl, director,
the dance program of eighteen numbers includ-
ing:—“Rebecca of Sunnybrook Farm” two-step.
Gumble; “Nights of Gladness” waltz, Ancliffe;
“All Aboard for Dixie” two-step, Cobb; “Meet
Me in Blossom Time” schottische, Forster;
“Dream Days” waltz, Johnson; “Pepper Pot”
two-step, Ivers; “Valse June” waltz, Baxter;
“High Jinks” waltz, Friml; ‘“Pupochen” waltz.
Gilbert; “The Horse Trot” two-step, Davis; and
“You're the Girl That I've Been Longing For”
schottische, Fox.

MARION, VA.—The Pendleton-Workman
Orchestra of five pieces, which furnishes the
music at ‘he Court Square Theatre and the
Pastime Theatre with pictures and vaudeville
has the following personnel:—C. A. Workman,
violin; J. S. Pendleton, flute; E. E. Workman,
clarinet; R. E. Workman, trombone; and Ruth
Fendleton, piano. This organization recently
played for a dance given by the Elks’ Club at
Pulaski, Va., the program including “The Firing
Line” two-step. Pond; “The Devil” waltz,
Ascher; “Do the Funny Fox Trot,” Carroll:
“l.e Poeme” waltz, Romberg; “Chérie” waltz.
Edwards; “All Aboard for Dixie” one-step,
Cobb; “Merry Madness” hesitation waltz, Allen:
“Ger-ma-nee” one-step, Weidt; “Dreaming”
waltz Joyce; “The Rose of the Mountain Trail”
one-step, Brennan: “Cecile” hesitation waltz,
McKee; “By the Beautiful Sea” one-step, Car-
roll; “Nights of Gladness” waltz, Ancliffe: “The
Bantam Strut” a rag-step intermezzo. Morse;
“A Dream of Heaven” waltz. Bauer; and “Who
Paid the Rent for Mrs. Rip Van Winkle?” one-
step, Fischer.

MARRICKVILLE, N. S. W., AUSTRAILIA
—Included on the musical program at the¢ Em-
pire Picture Palace the week of October 26th,
where the orchestra is directed by George A.
King, we notice “Saddle Back” galop. Allen:
“Wig Wag Rag.” Thompson; “La Barcarolle”
waltzes, Waldteufel; “At the Hamlet,” Godard:
“Love in Idleness.” Macheth: “Pussy Foot"” ec-
centric rag, Hoffman: “Demi-Tasse.” Lodee:
“Snookey Ookums,” Berlin; and “Resilient,”
Hall.

MERIDEN. CONN.-—The Grand Annual
Concert and Ball given hv the Meriden Fire
Department was held at the Auditorium here

It Is to the advant. of all rned that JACOBS’ ORCHESTRA MONTHLY be mentioned when writing advertisers
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on November 25th. The music was provided by
Sturmer’s Orchestra of fourteen pieces under
the direction of Leo Sturmer. The concert pro-
gram was as follows:—“Triumphal March”
from Aida, Verdi; “The Beautiful Galatea”
cverture, Suppé; “Let Us Have Peace,” Ball,
cornet solo by Mr. Sturmer; ‘Serenade,” Her-
bert; and “The Debutante” selection, Friml.
Among the numbers on the dance program
which followed were “Cecile” waltz, McKee; “I
Want to go Back to Michigan” two-step, Ber-
lin; “When They Start the Victrola” two-step,
Abrahams; “Suzi” waltz, Kalman; “It's a Long,
Long Way to Tipperary” one-step, Williams;
“The Girl from Utah” waltz, Rubens; “Same
Sort of Girl” two-step, Kern; “Valse Noble”
waltz, Lesser; “Schmalz’” two-step, Sturmer;
and “Amelia” -waltz, Sturmer.

MIAMI, FLA.—The Stanage Orchestra,
Charles L. Stanage, director, furnished the mu-
sic in connection with the fall opening of the
E. B. Douglas store here on October 26th, ren-
dering a program of sixteen numbers, among
which we notice “Triumphal March” from Aida,
Verdi; “Giannina Mia” from The Firefly, Friml:
“The Spring Maid” selection, Reinhardt; “Cor-
onation March” from The Prophet, Meyerbeer;
“A Shower of Smiles,” Bailey; “Bits of Rem-
ick’s Hits, No. 14” medley overture, arr. Lampe;
“Captain Betty” march, Baxter; “Cecile” waltz,
McKee; “Sunbeam” intermezzo, Powell; “Sing
Me the Rosary,” Klickman; “A Perfect Day,”

 Jacobs-Bond, with trumpet by Joseph J. Orr;
“Spring, Beautiful Spring” waltz, Lincke; and
“Airs of Our Country,” arr. Recker.

NEW BRITAIN, CONN.—Among the at-
tractions presented at the Lyceum Theatre by
the Lyceum Stock Company during October and
November were “A Man of Honor” week of
September 28th, “The Virginian” week of Oc-
tober Sth, “The Rejuvenation of Aunt Mary
week of October 12th, “The Dairy Farm” week
of October 26th, “Old Heidelberg” week of
November 2d. and “Beverly of Graustark” week
of November 9th. In connection with these per-
formances the theatre orchestra under the di-
rection of H. J. Zahnleiter included the follow-
ing numbers on the musical programs:—“Tlre
Horse Marines” march, Allen; “Ballin’ the Jack”
trot, Europe; “When It's nght Time Down in
Burgundy,” Paley: “Trumpeter of the Fort”
overture, Gruenwald: “Parfum d’Amour” hesi-
tation, Henry: “Sari” selection, Kalman;
“Beaux Esprits” one-step, Tompkms, “Cecile”
waltz, McKee; “Maxixe Briolette,” Luzerné;
“The Ultimatum” march, Allen; “Queen of the
Nile”. overture. Aletter; “Knock-Knees” one-
step. Cobb: “Matin de Septembre” valse. Mar-
shall; “Old Folks Rag,” Sweatman; “Captain
Betty” one-step, Baxter; “Special Delivery”
march. Friedrich; “Raymond” overture, Thom-
as; “Farmer Bungtown” march humoresaue,
Luscomb; “Adele” selection. Briauet; “The Joy
Riders” galop. Sargent; “The Return of the
Scouts” tone picture militaire, Clement; “Devo-
tion” valse lente, Ward; “Colleze Yell” march,
Zamecnik; “The Little Café” selection, Caryll:
“Parade of the Dolls" Gruenwald; “The Mystic
Rose” waltz. Morse; “Flight of the Birds” bal-
let, Rice; “They re on Their Way to Mexico”
march, Berlin: “The Drill-Master” march,
Boehnlein; “The Fagles’ Nest” overture, '[sen-
man; “Serenata,” Moszkowski; “Got 'Em” de-
scrmtwe march, Allen; “The Lady and the Slip-
per” selection, Herbert: “At the Mississippi
Cabaret” one-sten, Gumble: “To a Wild Rose.”
MacDowell: and “That Whistling Rag” one-
step, Macklin.

NUMURKAH. VICTORTA, AUSTRALTA—
Among the numbers included on the programs

“MORE
CIDER”

A TANGO and ONE-STEP
THAT IS A HIT FROM COAST TO COAST

HEARTS OF GOLD

A dance waltz that is a winner

THE DAISY AND THE ROSE

. A splendid waltz from the song

THE MAIDEN AND THE MOUSE

A real two-step in six-eight

ROSEBUD SCHOTTISCHE CAPRICE

One of the prettiest dances ever written

Correct and Classy Arrangements

¢

FIVEFer

60c

The Arthur Bellinger Music Co., Dept. B. Battie Creek, Mich.

’F

Al amangements cancfully cved and thescfore cffective in both emall and large combinotiors
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for
Orchestra
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Mandolin Orchestra
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A NIGHT IN JUNE. Wals ...

FLEUR D'AMOUR. Hesitation ‘Wals. .
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SPECIAL
70% DISCOUNT 70%
On Standard Music for
ORCHESTRA g g

s & Pa. & Pa.
Beautiful Galatea, Overture ........ Suppe  $1.25 $1.75
Zampa, Overture .................. Herold 1.25 1.75
Raymond, Overture .............. Thomas 1.05 1.55
Trot de Cavalerie.............. Rubinstein .55 .95
Faust, Selection .................. Gounod 1.25 1.75
11 Trovatore, Selection.............. Verdi 1.25 1.75
Orpheus, Overture . . Offenbach 1.25 1.75
lLﬂ Clnqunnuﬂne Gabriel-Marie 1.00 1.50
. vorak .55 .95
Se{_;nlds o Weiod é\{oukgwskn 1.00 1.50

e Swan, Meiody .Saint Saens
CradleSeng .................... Hauser } 1.00 1.50
gumet from Rigoletto .......... Verdi .80 1.20
altz fto:élhTale-fof H’cl!ﬂm:n .. \\l‘”hmng .75 1.15
Pilgrim Chorus from Tann auser.. Wagner - -
{ Casatina torontrom Tanahaueer. ¥ aff 85 1.25
Kaiger Ftederlch March ...... Friedemann 55 .95
Cavalleria Ruaticann. Selection. . Mncagni 1.25 1.75
Eternelle Ivresse, Valse .. .......... Gan .75 1.15

Batcamlle and Minuet from Tales of Hoﬁ-
....................... Offenbach .95 1.45

The Pearl of Iberia, Waltz Intermezzo
elmesberger 55 .95
Lucia di Lammermoor, Sclection. . Donizetti 1.25 1.75
Blue Danube, Waltz.......... Joh. Strauss .75 1.15
The Little Pierrots, March .......... Bosc .55 .95
La Paloma, Spanish Serenade .. ... Yradier .55 .95
Chlnt Sans Paroles ...... Tschaikowski | 05 1.45
enade ...................... Schubert | . .

Cl.riblrlbln Italian Waltz Song...Pestalozzi .55 .95
Maritana, Selection .............. Wallace 1.25 1.75

ALL PRINTED ON HEAVY PAPER — FULL SIZE.

For $7.50 we will send you this entire list, Express Prepaid,
for Full Orchestra and Piano.

For $5.00 the entire list, Express Prepaid, 10 parts Cello
and Piano.

Tl;il Music is the regular CUNDY-BETTONEY EDITION.
Any one or more numbers in this List at

70% Discount

(A Dollar number will cost you only 30 cents.)
CASH MUST ACCOMPANY ALL ORDERS.

The Cundy-Bettoney Co.

56 Hanover Street, Boston, Mass.

-mund,”

Just Off The Press!

3 MARCHES for FULL BAND

Fine Arrangements

WELCOME Each, 20c
SOUNDS OF JOY All 50
MARCH *“VICTORIOUS" Three C

Sample Solo Cornet Parts FREE

ARION ON THE L

ALTO WITH SONG AND SOUND
JOLLY FISHERMAN COMRADESHIP

RIDE OF MILWAUKEE

7 B d All
lhrchu—Each. 15¢c. Seven for $1.00
Sample Solo Cornet Parts FREE

SWEET DREAMS WALTZES Introduction
BLISSFUL DREAMS GAVOTTE Price 25(:
(Just off press)

Also published for Piano solo 20 cents cach, or all three
Title Pages in colors.
Sample solo violin parts for the asking

For Full Orchestra, a series of “Three Dreams”
GOLDEN DREAMS WALTZES Each,
Dreams for 50 cemts—for a limited time only Splendid
E. MEINARDUS, Publisher KIEL, WIS.

of recent concerts given here by Williamson's
Orchestra, S. W. Williamson, director, were the
following:—"“Faust” selection, Gounod; “Rosa-
Schubert; “Rigoletto” selection, Verds;
“Toy Symphony,” Haydu; “Pikante Blatter”
valse, Czibulka; “On Desert Sands’ intermezzo,
Allen; “Indian Sagwa” characteristic march,
Atlen; “Pauline” waltz, Allen; “Barcelona
Beauties” waltz, Hildreth; “A Night in June”
waltz, Morse; “Barcarolle” from The Tales of
Hoffmann, Offenbach; “La Traviata” selection,
Verdi; "Il Trovatore” selection, Verdi; “Poet
and Peasant” overture, Suppé; and “William
Tell” overture, Rossini. This orchestra has five
first violins, seven second viclins, fiute, cornet,
drums, bass, piano, two ‘cellos and trombone.

PHIT.ADELPHIA, PA.—The week of Octo-
ber 26th the attraction at the Liberty Theatre
here was *“Rebecca of Sunnybrook Farm,” in
connection with which the theatre orchestra un-
der the direction of H. Hassler rendered the
follcwing musical program:—“March Lauren-
t:an,” Laurendeau; “The Chocolate Soldier” se-
lection, Straus; “Sandy River Rag,” Allen;
“America” selection, Klein: “Aisha” intermezzo.
vindsay; “Just a Moment” waltz, Van Alstyne;
and “The Ragtime Dream,” Piantadosi.

PITTSBURGH, PA.—The Y. M. C. A. Sum-
mernight Festival Orchestra is giving a series of
Mid-winter Concerts this season on Nov. 12th,
Jan. 7th and Feb. 11th. At the first concer:
on November 12th the orchestra was assisted
by Miss Ruth Cameron and Russell Kirk, vo-
calists, and the program included “Triumphal

March” from Aida, Verdi; “Orpheus” overture,
Offenbach: “Tannhauser” excerpts. Wagner:
“Salut d’Amour,” Elgar; “The Goddess of

Night” overture, Allen; “Captain Betty” march.
Baxter; and “Poet and Peasant” overture,
Suppé. Miss Cameron rendered *Eleey,” Mas-
senet; “With You, Dear!” Scott; and “In the
Valley of the Moon,” Branen; and Mr. Kirk
sang “Toreador Song” from Carmen, Bizet;
“Somewhere a Voice Is Calling,” Tate; and “In
the Hills of Old Kentucky.” Collins. Offen-
bach’s “Oh Lovely Night” was also rendered as
@& duet. This orchestra, with Henry J. Volz as
conductor and Joseph Durish as concertmaster.
is the Volz Symphony Orchestra, playing under
the name of the Y. M. C. A. for the season.

PITTSFIELD, N. H—The personnel of the
Elite Orchestra here is as follows:—C. C.
Cilley, leader and violin; J. V. Adams, cornet;
I. A. Yeaton, trombone; Iva Tasker, piano; and
F. W. Prescott, drums. This organization fur-
nished the music for a Social 'Waltz Party at
the Grange Hall on November 25th, the dance
program including “My ILove and the Desert
and You” waltz, Lawler: “Ger-Ma-Nee” two-
step. Weidt; “Merry Madness” hesitation waltz,
Allen: “Sweetie” schottische. O’Connor; “I
T.ove the Ladies” two-step, Schwartz; “I'd Give
the Whole World to Have You Back Aeain”
waltz. Tracy and Harriman; “In the Garden”
one-step. Lang and Fletcher; “Everybody Snap
Your TFingers With Me” schottische, Kalmar
and Puck: “Dengozo” maxixe, Nazareth; and
“You're Here and I'm Here” two-step, Kern.

POUGHKEEPSIE. N. Y.—In connection
with sanme of the recent first class attractions at
the Collingwood Opera House here the nast few
months includine “Along Came Ruth”; Mis< Bl
l'e Burke in “Terrv”; “Brinoine up Father”:
“Stetson's Unecle Tom’s Cahin”; “The Old
Homestead”: “Billy, The Kid”: “Patach and
Perlmutter”: “Peg o' My Heart” ard “A Pair
of Sixes.” the orchestra under the direction of
. Bub has rendered the following numbers:—
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SMALL ORCHESTRA: 1st and 2nd Violins, Viola, 'Cello, Bass, Flute, 1st Clarinet, 1st and 2nd Cornets, Trombone, Drums and Piano.
FULL ORCHESTRA: The above 11 Parts and Piano, with 2nd Clarinet, Horns, Oboe, Bassoon and an éxtra lst Violin added.

. The numbers marked with a * are also published for Band. Prices quoted on request.
Small Orchestra and Piano . . . .35 Golgen Treasure, The (Der Goldene Schatz) . Paul Pischer
verture
FuEILOI;gh‘es"a I,I‘I,d Pn“";’. A R 1:550 King Mydas. Overture (Arr. Hildreth) . . . . . R. Eilenberg
ra any . tano Acc, . . *Lion and the Mouse, The. Waltzes . . . . . . Theo. Bendix
Abendlied (EveningSong) . . . . . . .. ... . Schumann *Northern Lights. Overture . . . . . . . . . . . A. J. Weidt
and Moment Mustcal (Arr Hildreth) . . . .. Schubert On the Riviera. Overture . . . . .. ... R. Gruenwald
Angel’s Serenade (Arr. Hildreth) . . . . . . ., . . . Brag: Queen of the Nile. Overture . . . . . .. . . . Aletter
At the Hamlet (Au Hameau) (Arr Hildreth) . Charles Godard Stradella. Overturc (Arr. Hildreth) . . . . . F. von Plotow
gu"Mném (;.lrr Hildreth) . . . . ... .. ... B. G
alletdesFleurs . . . . . . .. .. ... Arthur C. Morse
Cavatina (Arr. Hildreth) . . . . . . . . . . .. J. Small Orchestra and Piano 55
Chn(nsion ux::‘ Parole:d (Arr. Hildreth). P. Tschaxkowsky Full Orchestra and Piano A/ S |
ng without words) .
Coppelia. Valse Lente (Arr. Hildreth) . . . . . . L. Delibes - Exlf‘ Parts . .15 Piano A“‘. . .25 .
Elysian Dreams. Novelette . . . . . . . . . Edger Reviland  Berlinin Smiles and Tears. Overture (Arr. Hildreth) A. Conradi
Parewell to the Flowers. Reverie . . . . . . R. E. Hildreth ~ Dayin Acadia, A. Descriptive Fantasia . . . . . uels
*2light of the Birds. Ballet . . . . .. .. .. WM. ice oSy Robbers. Overture (Arr. Hildreth) . . . . ... Suppé
Huagarian Dance, No. 6 (Arr. Hildreth) . . . . . . . B “h‘ Cavalry. Overture (Arr. Hildreth) . . . . . . . Su
la:llgerence Characteristic Morceau . . . . . Walter Rolfe - Naila. Intermezzo (Arr. Hildreth) . . . . . . . . . L. Delibes
La Cinquantaine (Arr. Hildreth) . . . . . . . Gabriel-Marie *Reminiscences of the South . . . . . . - . Prederic Solomon
Air in Olden Stvle Sunny Sicily. Overture . . . . . PN Prank H. Grey
La Lisonjera (The Flattercr) (Arr. Hildreth) . C.Chaminade *Trumpeterof the Fort. Overture . . . .. . R.Gruenwald
*Pearl of the Pyrenees. A Spanish Intermezzo ., . Chas. Frank  You and You. (Arr. Hildreth) . . . . ... . . ..J. Strauss
Polish Dance (Arr. Hildreth) . . . . . . . Xaver Scharwenka Waltz from **Die Fledermaus
*Roguish Eyes. A Flitation . . . . ... ... R. Gruenwald
*Romance of a Rose. Reverie . . . . . Lawrence B. O'Connor
*3and Dance (Moonlight on the Suwanee) . . . Leo Priedman Small Orchestra and Piano . . . .60
Serenade (Arr. Hildreth) . . . . . .. .. . P. Schubert Full. Orchestra and Piano . . . .
Serenade (Arr. Hildreth) . . . . . . P A 124 | Extra Parts . .15 Piano Ace. 25
Serenataand . . . . .. . ... ... « « o Moszkowski °
Hungarian Dance, No. 7 (Arr. Hildreth) . . Fhen Brahms  Beautiful Galatea, The. Overture (Arr. Hildreth) Suppé
Shower og Smiles, A. Caprice Poetic . H Bailey ‘Faust Selection (Arr. Hildreth) . . . . . . .., . Gounod
Simple Aveu (Simple confemon) ( An. Hlldmth) r. Thomé Jaco:)sd Vnugc:vnlle Favorites, No. 1. . Arr. R. E. Hildreth
Spaaish Dance, No. 2 (Arr. Hildreth) . . . . .. MOBZkOWSkl Medley ‘e"t‘"'el Mi hua. G
Spaaish Dance, No.5. Bolero (Arr. Hildreth) . Moszkowski Introducing: Hey! Mister Joshua, Good-Bye Mister Green-
#3panish Gaiety. Bolero . . . . . v v s e i .. Paul Eno back, I've Grown So Fond of You, Emmahna.Yaqulta Won-
Toreador's Song, The. From *‘Carmen’’ (Arr. Hlldreth\ G szet derland. My Dusky RoseHShc Wasa Soldier's Sweetheart.
Traumerei and Romance (Arr. Hildreth) . . . . R.Schumann  Lucia di Lammermoor (Arr. Hildreth) . . . . . . « Donizetti
Tulips and Pansies. FlowerSong . . . . . . . C.W. Bennet Selection, ‘“d“d“’%sc"te."e complete
*I'wo Lovers, The. Novelette . . . . . . ... P Han« Plath  Orpheus. Overture (Arr. Hildreth) . . . . . . . Offenbach
Venetian Romance. Barcarole . . . . . o E. Hildreth ‘Romﬁc Overture (Arr. Hildreth) . . . . . . Keler-Bela
Wiegenlied (Cradle Song)  (Arr. Hildreth) . . ." M. Hauser gunshlneand Showers. },_?‘g”“ge -+ .+« - . .P. HansFlath
Kuiawiak. A Polish National Dance . Henri Wieniawski ampa. Overture (Arr. Hildreth) . . .. .. ... . Herold
Witclnn; Hour,The. Nocturne . . . . . « Howard Herrick
Small Orchestraand Plano . . . .65
Small Orchestra and Piano . . . .40 Full Orchestra and Piano . . . . .90
Full Orchestra and Piano . . . .55 Extra Parts . .15 Piano Acc. . .25
Extra Parts ! Piano Acc. . .15 Il Trovatore. Selection (Arr. Hildreth) . . . . . . . Ve
Aerial Act, The. Scencde Ballet . . . . J. Gordon Hammond The Miserere complete for Cornet md Tmmbone Duet
Bridal Chorus (Arr. Hildreth) . . . . . . . . Richard Wagner Pique Dame. Overture (A.r. Hildre . uppé
Prom *'Lohengrin’ Poet and Peasant. Overture (Arr. Hlldtet.h)
*Fanfare. Mazurka Militaire . . . . . . . Alessandro Onofri Raymond. Overture (Arr. Hildreth) .
gifth No\:wgume (A]r:rh H:I%rethg ........ Ges jl .'{:c.yli)(ach
ypsy's Woding. The zardas . . . Geo. J. Trinkaus
Hua ytnan Episode, A . . . . . . . .. ... Theo. Bendix Small Orchestra and Piano . . . .70
Last Hope, The. \«fedntnuon (Arr. Hildreth) . L. M. Gottschalk Full Orchestra and Piano . . . 9B
t[,’we Episode in Birdland, A: SUT HTE ...... Theo. Bendix Extra Parts . .15 Piane Ace. . .30 °
+The Magpie and the Parrot. . Humoresque Carmen. Selection (Arr. Hildreth) . . . . . . . . . Biget
*The Broken-hearted Sparrow. i Pathetic Appeal Naked Truth, The he Opereita ... Biward A. P‘“‘l“’“
*The Merry Lark. A Joyous Flight Selections from the tta, "
Small Orchestr $1.50 William Tell. Overture (Arr. Hildreth) . . . . . . .. Rosum
The SUITE complete | Bl Orchestra . . . 2.00
Love in Venice. -Valselento . . . . . ... Prank H. Gre: .
shalme T (hore i 11001 KOG Bl Orehesira and Plano . | . $Lob
°1-o,,§ p,c:m-:ox{,s ;um-: """" -+ FPred W. Clement Extra Parts . .20 Piano Acc. . 35
*Stroll Through Cairo, A. Egyptian Patrol . . . . J.J. Derwin *Dayat West Point, A. Descriptive Fantasy . . . Theo. Bendix
Wedding l(arch (Arr. Hildreth) . . . . . PO endelssohn Synopsis—6 a.m., Reveille. Drum Assembly Sunnse Gun.
From ‘‘Midsummer-night's Dream"’ evotional Exercises. Cadets sm% “Army Blue.” West
Pointyell: Rah Rah Rah, Rah Rah Rah, Wext Point. West
Point, Ar. .my! Adjutant’scall. Preparing for Dress Parade.
Small Orchestra and Piano . .50 March with Pife and Drum Corps at the head. Buglers
Full Orchestra and Piano 70 ready. Retrcat. Salute to the Colors. The National An-
M them. Assembly of Bug]ers Boots and Saddles. Cavalry
E‘"" P"" . .15 Piano Acc. . .25 Drill.  Passing Review. “Dixie.”” Ga 7 Owen (Custer’s
.............. . J. War Cry). Cad:tssing Bennv Haven s.” Taps (lights
Goddeu of Night, The. Overture . . . . . . Thos. S. Allen out). ‘“Auld Lang Syne.” Pinale, * Yankee Doodle.™
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Months’ Subscription
to THE DOMINANT

For 50c!!

THE DOMINANT

which includes 2 Orchestra- 5 0(:

tions each month, — Six

months’ trial . . . . .

THE DOMINANT is one of the leading orches-
tra and band journals in the country. It is
published monthly and is 22 years old. You get
two numbers each month for orchestra; also de- |
partments for the Violinist, the Cellist, the Drum-
mer, the Clarinetist, the Flutist, the Brass Instru-
ment Player, the Pianist, also musical news from

With
ORI

A New York Song
Hit for either
Band or Orchestra

DON'T MISS THIS OPPORTUNITY
The Following Offer is for New Subscribers

DOMINANT PUB. CO.,22 W. 34th St., New York City

Find enclosed soc for six months’ subscription to The
D‘ominunt and A New York Song Hit FREE as per special
offer.

.............................................

.......................................

MUSIC PRINTERS g
ENGRAVERS

The LARGEST LITHOGRAPHIC PLANT In NEW ENGLAND ¢

Devoted exclusively to the printing of music by every
rocess. We furnish effective designs and make titles
y all processes in one or more colors. We arrange X

music, revise . and secure copyright if you desire. g}

No orders too small to receive attention. Prices low.

Correspondence solicited. :

The Music Supplement of this Magazine Is Our Work

JOHN WORLEY COMPANY |
40-48 Stanhope St., Boston, Mass. ¥

D e O R e, g

“The Lady and the Slipper” selection, Herbert;
“Kose of the Mountain I'rail,” Brennan; “Car-
mival Bingo” march, Cohen; “"High Jinks” waltz.
briml; “rioral Suite,” Bendix; “Cowboy Capers”
march, Allen; “Zephyr” a western episode,
l'rinkaus; “L'he Darktown Follies” excerpts, arr
Lampe; “Sympathy’ from The Firefly, kFriml:
“ln the Candie Light,” Brown; “reg O’ My
Heart,” Fischer; “In the Conning-Tower” march,
Brazil; "My Best Girl" selection, Crawtord;
“Love’s Confession” waltz, Witmark; and “He
B/\/as Always Iooling Around” march, Green-
erg.

PROVIDENCE, R. I.—The orchestra at the
Shepard Company Restaurant under the direction
of kmmie J. Angell has included the following
numbers on the programs played in connection
with Thé Dansant, which is held three times a
week there: “Special Denvery”’ march, Friedrichs;
“Little Boy Blue” selection, Bereny; “The Davis
Fox Trot,” Davis; “Butterfly Bailet,” Schultz;
“Please” waltz canter, Gourard; *“Chinatown,
My Chinatown,” Jerome and Schwartz; “1 Want
to Linger” march, Marshall and Cooke; “At the
Mississippi_Cabaret” march, Gumble; “Orpheus”
overture, Oftenbach; “Mi Amada” danza de la
manola, Leigh; “Delectation” waltz, Rolfe;
“Sweethearts”’ selection, Herbert; “Valse June,”
Baxter; “Got 'Em” descriptive march, Allen;
“Unrequited Love” waltz, Lincke; “Saddle Back”
galop, Allen; “Pussy Foot” eccentric rag, Hoff-
man; “The Girl from Utah” selection, Rubens;
“Dance of the Moths” caprice, Weidt; “Saints
and Sinners” waltz, Davson; “Captain Betty”
march, Baxter; “Made in the U. S. A.” march,
Santos; “The Kiss Waltz” selection, Ziehrer;
“Nymphs o' the Sea-Wold” waltzes, Hildreth;
“Operatic Rag,” Lenzberg; “Ballin’ the Jack”
fox trot, Europe; “Charme d’Amour’ valse
lento, “Kendall; “Two Little Brides” selection,
Kerker; and “By the Beautiful Sea” one-step,
Carroll.

READING, PA.—The following numbers were
among those on the program played for the
opening dance of the Odd Fellows by the Im-
perial Orchestra, J. Harry Longacre, leader:—
“Chain of Daisies” waltz, Weidt; “Nights of
Gladness” hesitation waltz, Ancliffe; “On the Is-
land of Pines” two-step, Carroll; “Pert and
Pretty” waltz, Weidt; “California and You” one-
step, Puck; “Tco Much Jinger” tango, Buck and
Lowney; “My Croony Melody” two-step, Goetz;
“The Futurist” waltz, Burch; “On the Banks of
Lovelight Bay” waltz, Rossiter; “I'm On My
Way to Mandalay” two-step, Fischer; and “Treés
Moutarde” tango, Macklin. This orchestra will
furnish the music for these dances throughout
the season.

ROCHESTER, N. Y.—A program played by
Oliver Vallee’s Harp Orchestra under the lead-
ership of Albert A. Cirotzki here on December
S5th was as follows:—“The Ultimatum” march,
Allen; “Norma” overture, Bellini; “Cathedral
Chimes” reverie, Arnold and Brown; “Adele”
selection, Briquet; “Under the Harvest Moon” a
tone poem, Ball; “Sari” waltz, Kalman; “High
Jinks” selection, Friml; and “Bits of Remick’s
Hits, No. 14” medley overture, arr. Lampe.

The Rockwell Orchestra, Julia Brizee Rock-
well, director, has opened its third season at the
Rochester Club, where music will be furnished
every evening during the winter season. The
programs will be made up of classical, operatic
and high grade chamber music, popular music
being interspersed on request by members of the
club.

SAN FRANCISCO, CAL.—Ehrman’s Orches-
tra furnished the music for the Barn Dance giv-
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en by Niantic Parlor, N. S, G. W. at Native
Sons Hall on October 4th; for the Annual En-
tertainment and Bail given by the International
Umon of Steam kngimeers, No. 64, at Lagles'
Hall on November 7th; and for the Thanksgiv-
mng kve Old Clothes Party of the Park Kich-
mond Improvement Club at their hall on No-
vember 2oth. George Ehrman is the director ot
this orchestra.

SAN JOSE, CAL.—The San Jose Camp, No.
7777, Mcdern Woodmen of America, enter-
tained its members, their families and the va-
rious county camps of Royal Neighbors and
Modern Woodmen, on October 30th with a con-
cert, which was followed by dancing. The
Breith-Gebhardt Orchestra, W. A. Gebhardt, di-
rector, furnished the music for the dancing. E.
C. Breith also contributed a trombone solo dur-
ing the concert. On October 17th this orchestra
included the following numbers on a program
payed for a dance given by the Sodality Club:—
“Aisha” Indian intermezzo, Lindsay; “Rose of
the Mountain Trail” two-step, Brennan; “Valse
June” waltz, Baxter; “By the Beautiful Sea”
two-step, Carroll; “Nights of Gladness” hesita-
tion waltz, Ancliffe; “This Is the Life” two-step,
Berlin; “All Aboard for Dixie” two-step, Cobb;
“Too Much Mustard” two-step, Mackhn.

SCRANTON, PA.—In connection with the
performances of “The Girl in the Taxi” by the
New Poli Players at Poli’s New Academy the
week of October 26th, the orchestra under the
direction of Ralph P. Haan included the follow-
ing numbers on the musical program:—“Cap-
tain Betty” march, Baxter; “My Tango Girl”
fox trot, Hirsch; “The Prince of Pilsen” selec-
tion, Luders; “I'll Do It All Over Again” two-
step, Gumble; and “The Land of My Best Girl”
one-step, Carroll.

TAMPA, FLA.—Recent engagements of
White’'s Famous Manhattan Orchestra, E. .
White, director, were the Prize Waltz at Mc-
Farlane’s Park on November 17th; the Masquer-
ade Ball at Sulphur Springs on November 25th;
and the Masquerade Ball at Fort Dade on No-
vember 29th. Among the numbers on the dance
program played for these engagements we no-
tice “The Land of My Best Girl” two-step, Car-
roll; “Just for To-Night” waltz, Cobb: “My Cleo-
patra Girl” two-step, Gillespie; “I'm Crying Just
For You” two-step, Monaco; “By the Beautiful
Sea” two-step, Carroll; “Dengozo” two-step, Naz-
areth; “I Want to go Back to Michigan” two-
step, Berlin; “All Aboard for Dixie” two-step,
Cobb; “While They Were Dancing Around” two-
step, Monaco; “Thunderbolt Rag” two-sten,
Carlson; “He’s a Rag Picker” trot, Berlin;
“Mione” waltz, Myers; “On the Lead” two-
step, Meinardus; “Captain Betty” two-step, Bax-
ter; “Apple Sass Rag” two-step, Buck and Low-
ney; and “That Wonderful Dengoza Strain,”
Gumble.

N

WINDSOR, CONN.—The Tempo Orchestra
gave its first and second “Classic-Popular” Con-
certs of the season of 1914-15 at the Town Hall here
on October 19th and November 16th. The or-
chestra was assisted by Kittic L. Trant-Island,
pianist, at the first concert, and by Miss Olive
B. Lord, soprano, at the second. Among the
numbers on the programs of these concerts werz
“Swedish Wedding March,” Sédermann; “Soan-
ish Dances I, IT, IT1.” Moszkowski: “Ruy Blas”
overture, Mendelssohn; “Dance of the Skele-
tons” descriptive, Allen; “Indian Sagwa” char-
acteristic march. Allen; “Coppelia,” valse lente,
Delihes: ‘“Sextet” from Lucia di Lammermoor,
Donizetti; “Sari” selection. “Kalman; “A Mid-
summer-night’s Dream” wedding march, Men-

THE McKINLEY MUSIC COMPANY’S

81c ORCHESTRA HITS

Daddy-l.ong-Legs Brilliant llile.gf:'i::“w;‘l.u ?';“
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Dream a'tz rranged from Barcarolle in
H —I Will Love You When the
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Price_15¢ Each
HESITATION WALTZ. By Klickmanon. The Victor
Arrangement.
SING ME THE ROSARY. The Hit of the Season.
SHINING AMONG THE GOLD. Bigger
Favorite Than Ever.
12 Hit Numbers a Year for $1.00
Send us your dollar and we’ll start you at once
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Tremendously Popular
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Your CHOICE

OF 2561 INSTRUMENTS

LL sent you for a free
trial.

Write today for our
big 250-page Band Catalog”
showing you handsome illus-
trations of the 2561 instru-
ments you have to choose
from. (The catalog is
free.) We are manufactur-
ers. You buy direct from us
at the rock-bottom price.
Pay only a few cents a

WuRLIIZER

200 years of instrument making

When aa instrument bears the name of Waurlitzer you

can be sure it is of the highest quality. The products of the

" great house of Wurlitzer have stood rhe test of time—they
are guaranteed in every particular.

Free Trial

Any of the 2561 instruments will be sent you for a free
trial.  Compare the Wurlitzer instruments with any other
instrument you ever saw. If you aren’t pleased. send it

ack.

Pay Only a Few Cents a Day
If you decide to keep it, pay only a small amount down
and the balance at the rate of a few cents a day.
Free Band Book
Your name and address on a letter or postcard is enough.

We will send you our big 250—paE_e Band Catalog absolute-
ly free. No obligations of any kind. Write today.

Deapt.
2311

The Rudolph Wurlitzer Co.

East 4th Street, Cincinnati, Ohio
S. Wabash Ave., Chicago, Illinois

Asas a s

U LNAE U INYL
YOUR BAND ALSO

DeMoulin Uniforms are made right from
materials of the finest character. Made
to order and to measure. We give an ab-
solute guarantee of reliable materials,
elegant workmanship and perfect fit.
CATALOG and SAMPLES FREE
Our catalog shows the very finest styles.
Our samples afford a wide ranee of choice
as to quality and shade of cloth.
We carry a complete line of Fine Instru-
ments, Drums, Traps, etc. Our Catalog
shows everything. Write for a copy.

DE MOULIN BROS. & Co.

1106 South Fourth St., Greenville, IIl.

_\_ WANTED /__

To Introduce the following Waltzes and
Two-Steps to Leaders at
SPECIAL PRICES
WALTZES

Golden Butterfly 10 and plano 25¢
L.a Rene 10 aud piano 25¢
Spray «f Roses 10 and plano 25¢
Gernnium 10 and plvno 25¢
Wouderlend 10 and plano 25¢
Le Clalre 10 and plano 25c¢
TWO-STEPS

10 and plano 23¢
Becrer Signal 10 ~nd plano 25¢
The Come: 10 and pleno  23¢
The Chancellor 10 nd plano 25c¢

Or all 10 numbers for $1.00

If you compose music send us your manuscripts for inspection

M. L. CARLSON & CO., Music Publishers
1133 Masonic Temple, Chicago, Ill.

The Monitor

delssohn; “Naila” intermezzo, Delibes; “Pique
Dame” overture, Suppé; “Bits of Remick’s Hits,
No. 14” medley overture, arr. Lampe; “Rigo-
letto” grand selection, Verdi; and two duets for
cornet and trombone—(a) “Crucifix!” Faure, (b)
“The Lost Chord,” Sullivan. The personnel of
this orchestra at the second concert was as fol-
lows:—Gould B. Curtis (solo), Elmer J. Hemp-
hill, James A. Nichols, Frank H. Osborne,
Lewis B. Herrick, Oscar Wegman, Jr., W. A.
Nichols, and Edward B. Gaylord, violins; George
G. Herrick, ‘cello; James L. Fagan, flute; Ber-
ton W. Elliott, clarinet; Harold . Loomer, cor-
net; Charles W. Elliott, trombone; James Ma-
lone, drums and bells; and W. Clayton Simmons,
piano and business manager. Fred B. Bower is
the director of the orchestra. Windsor is a sub-
urb of Hartford and this orchestra is made up
entirely of loca! talent, which is somewhat un-
usual for a town of only 4,500 inhabitants.

BAND NEWS

CHICAGO, 1LL.—The Fourteenth Annual Re-
ception and Ball given under the auspices of the
Chicago Ice Wagon Drivers and Helpers, Lo-
cal No. 702, was held at the 2nd Regiment Ar-
mory on November 7th, the music beipg fur-
nished by Bramhall's Band, John Brambhall,
conductor. A dance program of twenty-five
numbBers was rendered by the band, among
which we notice the following:—“Imperial Te-
tiques” two-step, Losey; “First Love” waltz,
Holzmann; “Co-ed” two-step, Fox; “The Rose
Maid” waltz, Granichstaedten; “Some Baby”
two-step Lenzberg; “Chinatown, My China-
town” two-step, Jerome and Schwartz; “Pass
the Pickles” one-step, LeBoy; “My Croony Mel-
ody” two-step, Goetz; “Cosette” waltz, Winne:
“Beaux Esprits” one-step, Tompkins; “Imp”
two-step, Alford; “The Passing of Salome”
waltz, })oyce; “Dynamite Rag” two-step, Klick-
man; “Just Like the Rose You Gave the Iceman”
waltz, Keithley; “When the Angelus is Ringing”
two-step, Grant; “How Happy I'd Be With
Either” waltz, Burkhardt; “Shawana” trot, Lear-
si; “Just a Moment” waltz, Van Alstyne; “Rose
of the Mountain Trail” two-step. Brennan; and
“I Want to go Back to Michigan” two-step,
Berlin.,

COLLEGE SPRINGS, IOWA.—Under the
direction of J. Ross Pollock, the College Springs
Band gave a band concert at Braddyville on
September 26th, the program including “Manhat-
tan Beach” march, Sousa; “Two-in-One” over-
ture, Southwell; “The Winning Fight” march,
Holzmann; “Hey! Mister Joshua” song medley.
Keith; “Superba” medley overture, Dalbey:
“First Regiment Band” march, Atkisson; “Roam-
in’ in the Gloamin’” schottische, Lauder; “Twi-
light Echoces” serenade, Miller; and “The Whip”
march, Holzmann. This band had a very suc-
cessful summer season playing several outside
engagements, the one just mentioned being in
C()lemection with a three day carnival at Braddy-
ville,

HOWE, IND.—The Howe School! Band, C.
E. Miller, director, gave a band concert here on
October 11th with the following program:—Na-
tional Emblem” march, Bagley; “Woodland”
selection, Luders; “Aisha"” intermezzo. Lindsay;
“Soldiers” march characteristic, Chapin; “Wie-
genlied,” Muller, solo for French horn by M.
Leeming; and “Love Sparks” waltz, Holzmann.

NEWARK, N. J.—Field’s Military Band gave
a band concert at Watsessing Park., East Or-
ange, on July 4th. the program including the
following numbers:—“Invercareill” march. Lith-
gow; “Adele” waltz, Briquet; “Garden of Roses”
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Our Popular FOX TROT

PUSSY FOOT

An Eccentric Rag or Fox Trot by Robert Hoffman

Orchestra .50 15¢  Fine™ 25¢ Band 25c¢
Piano Solo, 15¢

Whether Good or Bad, of High or Low Class,
It’s Our Big Leader with Leaders; Mr. Leader

FLEUR & OUR

(Flower of Love)
Valse Hesitation By George L. Cobb

Orchestra . Fme 15¢  Fine™ 25¢ Band 25¢

Piano Sdlo, 15¢

Long ago we decided to Iel the public decide what among our large list of publications are the bes, for,
after several hard punches on various parts of our fair but %ranl anatomy, it began to sink into our think
machine that the music-buying public swings a surprisingly large hand at the voting booth; therefore, we
simply call to your attention, Mr. Band and Orchestra Leader, the following numbers that are favorites
with the public, judging solcly from the standpoint of sales for cash.

* Ah Sln Eccentric Two-Step No‘;:llz *Monstrat Viam Maf;l;
*Asphodel anaz 1 *National Emblem Marcd
*After-Glow ATencPigs | *On Desert Sands  {ime= T
*Cathedral Chimes . .is5en | *On the Alert March and Two-Step
*Commander, The Mt 4T | *Qur Director parch
*Convention City Much 1| *Orpheum, The Characieristic March
Dengozo Brazilian Maxize | *Saddle Back Culop
*El Torero niven | ‘Sandy River Rag Alen
*Fairy Flirtations  P~Sie | *Sun-Rays Characteristic Dance
*FourLittle Blackberries “0¢omne: | *Sweet Illusions Khea
*Ger-Ma-Nee  O=SevorTvgier | *Turkish Towel Rag Allen
Grey Eagle An Indian Inermezzo § *Under the Spell Wiz
*Indian Sagwa  CherecwerinicMach | *Whip and Spur Gulop
*Moose, The Mit | *Yankee Dandy Charscteristic March

CASH-WITH-ORDER PRICES
Orchestrai.iie.15¢ rma25¢ PianoSolo15c¢

Those numbers marked with ® are also published for FULL. MILITARY BAND. Price 25¢ Net. Each; 5 for $1.00

WALTER JACOBS 8BesworthSt: Bgston, Mass.
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TRY AN INCH OF

“PICK A CHICKEN”

Vernon Castle Says:

“‘Pick a Chicken’ is unquestionably the best
one-step and trot on the market.” Order at once
and give your audience a musical treat.

Trio 2d tmeSva

01 4 4

D.C.al Fine

Y.
Copyright MCMXIV by Mel B.Kaufman,40 St.Nicholas Place, N.
Performing Rights Rlinwl i Intevnutional Copyvizht Secured

11 PARTS & PIANO-15¢ FULL & PIANO-25¢
FULL BAND ARRANGED BY HARRY ALFORD25¢

PIANO SOLO COPY-12¢
Published by

MEL. B. KAUFMAN ** S5,Ngigtes fece

SPECIAL SALE 10c $ocer® 15¢ prarte &
A Trip Through Panama Canal Two-Step

A Trip to Nigger Heaven Polka Redowa

Sample Violin Parts of all my music sent FREE with order
HANS THOMPSON, Music Publisher
330 Maple Ave. - - - =« CLINTON, IOWA

FREE! FREE! FREE! vyou Pay the Postage Only
THE SHOW BOY MARCH By Will Huff

ither hand or orchestra (u-onth-n‘.-hlch when ordering). All our
cuwr;'nro:- (and theyare nany) are playing ‘‘The Show Boy''. We want othors
toplagit. ‘TheShow Bcy'* is the Rind of music that adverti-es 8 music
house well. Send bc and get ' The Show Boy'’ March and we will also send
you 8 copy of "THE MUSICAL MESSENGKR.'' the soappiest musical paper
you ever read.

FILLMORE MUSIC HOUSE, 528 Elm 8t., Cincinnati, O.

WANTED--MUSICIANS A lstder who can

i have you read an “ad” like this? Can you arrange? If
:.tl;lyio‘:li‘lel.not in’;eren you, but if not, send two-cent stamp f?r
trial lesson. Three trial lessons free. [f not then convinced you’ll
succeed, you owe us nothing. TAUGHT BY MAIL SUCCESS-
FULLY, "PRACTICALLY, RAPIDLY. You must know the

rudiments of music and mean business, otherwise don’t write.
WILCOX SCHOOL OF COMPOSITION
C. W. WILCOX, Director
Box J, 225 Fifth Avenue - -

LL the Music in JACOBS' ORCHES-
TRA MONTHLY is the work of

MANICKE & DELLMUTH

Music Engravers East Dedham, Mass.
Send Copy for Estimates

New York City

— PIANISTS

It will pay you to look up the CADENZA

Premium Offer_announced on —

PAGE 6

“Bits of Remick’s Hits, No.

intermezzo, Pratt;

14” medley overture, arr. Lampe; *“Schmerchil-
katzchen”  caprice, Eilenberg; “Plantation
Songs” medley, Conterno; “Heather Rose” ca-

price, Lange; and “Poet and Peasant” overture,
Suppé. ’

NEW YORK, N. Y.—At the Commandant’s
House at the Navy Yard on October 15th, the
Navy Yard band under the direction of C. C
Schultz, bandmaster, gave a concert, on the pro-
iram of which we notice “20th Century” march,

osey; “Stradela” overture, Flotow; “Sweet-
hearts’ selection, Herbert; “Tickle Toes”
Penn; “Captain Betty” one-step, Baxter;
chen” waltzes, Gilbert; “Dengozo”
maxixe, Nazareth; “Yo Te Amo”
tine, Rolfe; "“Echoes from
Opera House,” arr. Tobani;
Sea” two-step, Carroll;
tation waltz, Baxter.

PALO ALTO, CAL.—The Palo Alto Munic-
ipal Band of thirty-two pieces, E. G. Bradley,
conductor, furnished the music for the recep-
tion tendered the members of Local No. 570, A.
F. of M. by Mrs. Robert G. Smith at her home -
at Mountain View on November 14th in com-
memoration of her birthday anniversary. In-
cluded on the program were “The Carroltonian”
march, Boehnlein; “After-Glow” tone picture,
Cobb; “Yo Te Amo” tango Argentine, Rolfe;
“Tannhauser” march, Wagner; “Faust” selection,
Gounod; and “Saddi} Back” galop, Allen. This
band will give outdoor concerts all winter in and
about Palo Alto.

TAYLOR, PA—The Taylor Band, an organi-
zation chartered in 1890, and which for the past
few years has been an inactive, has come to life
again and been reorganized under the leader-
ship of Dr, D. E. Jones. The program is now
being prepared for the first concert, the pro-
ceeds from which will be used for the purchase
of new uniforms. Taylor is a suburb of Scran-
ton and shares in the musical prestige of that
city.

TERRELL, TEXAS—The following program
was rendered by the Terrell Municipal Band at
its bi-weekly free concert at the Lyric Thea-
tre, on Sunday, September 20th:—“The Orphe-
um”  march, Mutchler; “Evening  Shadows,”
Stubblebine, horn solo by Mr. Walsh 3 “Wang”
selection, Morse; “Impassioned Dream” waltz,
Rosas; “Alma, Where Do You Live?” selection,
Briquet; “Dance of the Skeletons” descriptive,
Allen; “Romance of a Rose” reverie, O’Connor;
and “Down the Mississippi” medley overture,
lE,au&-ens. Edwin Booth is the director of this
and.

TRENTON. N. J—Winkler's Band, Albert
Winkler, leader, furnished the music at the
Trenton Inter-State Fair of New Jersey the
week of September 28th. On October 2d, in
connection with the Second Annual Automobile
Meet of the Fair, the band program included
“Aisha” Indian intermezzo, Lindsay; “He'd
Have to Get Under” two-step, Abrahams; “That
International Rag” two-step, Berlin; “Pullman
Porters’ Parade,” Abrahams; “Trés Moutarde,”
Macklin; “Maurice Glide,” Haenschen; “They’re
on Their Way to Mexico” march, Berlin; and
“I'm Crying Just for You,” Monaco.

trot,
“Pupp-
Brazilian
tango Argen-
the Metropolitan
“By the Beautiful
and “Valse June” hesi-
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TO THE YOUNG VIOLIN PLAYER

Stirred by the European war, the agitating
question of the moment is the probable per-
manent effect upon America in her arts, sci-
ence and industries. The indications are
strong that in the future this country will
practice a greater conservation of her internal
resources, and become more self-dependent in
all forms, branches and lines. If this holds
true with music, it means less importations ot
players for orchestral work which, in turn,
must create the demand for more broadly ed-
ucated players. Many young violinists who
are unable to study abroad through lack of re-
source and opportunity are too prone to drop
into the mercantile rut and lose all sight of
their artistry. Apropos we reprint from The
Musician some very healthful advice to young
players by Ray G. Edwards:

Take two lessons a week during the first
two years if you can possibly do so. No sacri-
fice of time or money is too great at the begin-
ning if you have serious intentions of master-
ing the violin.

Do not get in the habit of missing lessons;
even if your teacher does not charge up the
lessons (which he should) you cannot afford
to get into careless habits. When a pupil
misses lessons he is on the down grade, and
after a time will drop out entirely.

Get the best violin and bow you can afford,
and keep them in good condition. A cheap
bow is even worse than a cheap violin.

Practise any finger gymnastics that will
strengthen the fingers without straining them.
One of the best exercises is to bend slightly
the fingers and then spread them apart. Shak-
ing all the joints loose from the wrist is also
helpful.

Hear all the good music possible; attending
concerts frequently is almost as important as
taking lessons. Keep your programs and
make notes of the performance and of the
compositions, in this way becoming familiar
with the compositions of various grades and
styles. Your analysis will be interesting to
look back upon, and in time you will acquire
a habit of looking deep into the compositions
for things you would not otherwise notice.
Your estimates of the performers may be
wrong at first, but in this too you will learn
to distinguish proper relations.
a large city you can compare your notes the
next day with the newspaper reports by ma-
ture critics. With these you may not agree,
but hold to your ideas and opinions just the
same, until you can honestly change them.

If you can hear a large symphony orchestra
do so by all means; but unless you have at-
tended many concerts you may not enjoy your
first symphony. A certain intellectual under-

If you are in :

WALTER JACOBS, BOSTON, MASs.
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Unless You are Looking
DONT READ THIS @'REAT WALTZES
LOVE ETERNAL. Waltz.......................Brooks
JUNO. Waltz. ...................................Ford
VOLUPTEUSE. Waltz....................... . Hoffman
MORNING JOURNALS. Waltz ...............Strauss
BARCAROLLE. Waltz .......... . Waldteufel
DANUBE WAVES. Waltz, ..... .Ivanovici
IMPASSIONED DREAM. Waltz .. .s.tl::::::

WALTZ DREAM. Waltz.. ...
SPECIAL FOR THIRTY DAYS ONLY

Any One of the 0 Any $l All $2
Above Numbers Th Eight
for Orchestra 4 Cts' ree ¢

YICTOR MUSIC CO.

1132 MASONIC TEMPLE CHICAGO, ILL.

——— UNSBEATABLE!
For charm of melody and grace of movement

JASMINE WALTZ

SPECIAL PRICE. 10 parts, Cello and Piano, 25¢
Send for New Complete Thematic Catalogue
Special Music for Special Acts

L. C. Kiissner  Lincoln Park Station  Chicago, Il

Faust School of Tuning K&t
Piano. Player-Piano, Pipe Organ & Reed Organ Courses

MUSICIANS! Make those TEACHERS! Increase
wasted hours become a your income, become a
source of profit. pianoforte tuner.

Send for F REE Year Book giving full infor mation

OLIVER C. FAUST, Princlpal, 27 Gainsboro St., Boston, Mass.

| DANCE CARDS 5CC¢I:E:}|IEiAnI;DALL Dances

Announce Your Numbers with These Cards

MUSIC COVERS ™ ZES R saMPLE
JOHN M. SCHELL

47 Hano\;er StreetJ - - - Boston, Mass.

A GREAT BARGAIN 5000000 corees

il of Band and Orchestra Music : Selections, Waltzes,
Two-Steps and Intermezzos. *“‘No Junk.”

25 COPIES FOR $1.00
Send a large order in today while they last.
RELIABLE MUSIC CO., 281 Dyokman 8t., New York City

Hayes Music Covers

FOR BAND AND ORCHESTRA MUSIC

for Four Sample Covers—all different, from which
ts:nodelletlcc:;: glron ouiublpe 10 your needs. ade of best
material. Now very cheap. Address

VERNE HOXIE, 138 B St., N.E., Washington, D.C.

YOUR MUS[C Our special make Music
SAVE Covers keep your music
P 3 [c:"lcan. Alwal;a in good o7rder.
vent tearing. Sent Prepaid Express. ance size, 7x11,
;'l‘f(!)gr;er 100. Theatre size, 99x124, $1.25. Sheet music
size, 11x13), $1.50 per 100.  Send us an order to-day, so you
can put your music in order for your next job.

H. F. NEILSSON, 9126 Commercial Ave., CHICAGO, ILL.
M l I SIC written to music. Melodies com-
. . osed to words. Song poems re-

vised and perfected. Slides furnished for use in Motion Picture
theatres, etc. Music engraving and printing of the best 3ual!:y_
“My musical service is the most complete known and prices
_lowest for high grade work.

Clarence L. Partee, 1537 Broadway, New York City

composed and arranged for piano,
vocal, orchestra and band. ords

standing is necessary, and this will come by
the analysis of smaller musical forms. This
should be done in your own way, the main
thing is to do something. Make notes of what-
ever seems interesting or important.

This understanding and appreciation of
music will come more rapidly if encouraged
by some slight knowledge of harmony and
composition, and of musical history and the
lives of the masters.

This suggests that a dictionary of musicians,
and one of musical terms, and a short history
of music should be purchased and referred
to frequently. The next purchase should be
a musical encyclopedia of several volumes.
After that books may be added on special
musical topics.

Unfortunately the law allows anyone to at-
tempt to teach music, whether prepared to
give valuable advice and instruction or not.
This is the greatest problem for young players
and their parents. The latter are often poor
judges in such a matter. It is only by careful
inquiry among disinterested persons whose
opinions are worthy of consideration, that a
young player can have any reasonable assur-
ance that he is choosing wisely in the selection
of an instructor in music. Usually the best
way, if you have to depend upon yourself, is
to hear the pupils of different teachers.

After studying a term or two with a teacher,
if you have not acquired a comfortable posi-
tion with the violin, ease in drawing the bow
straight across the strings, and accurate intona-
tion of a few scales, it will be just as well to
stop taking lessons; cither the teacher is not
capable of imparting knowledge or you have
not the required talent. In either case fur-
ther study with the same teacher will be an
utter waste of time and money.

If at the end of a term or two your teacher
plays duets with you, and you are able to keep
your part going to the end, without glaring
faults of intonation, you may be justified in
going ahead with your musical education.

Do not attempt difficult music when called
upon to play before people. Confidence is
not easily regained after a failure in public.
Do something easy and do it well to begin
with, there will be other occasions for display-
ing your ability.

When you find young players of your own
age and ability do your best to establish
friendships, and when there are several such
players have a time appointed for meeting at
each other’s houses to spend a musical after-
noon or evening. Such meetings may result in
the exchange of much valuable information
about art matters and continue through long
years of musical study.

Avoid jealousy. When there are parts to
play in a quartet, duet, or orchestra, take the

’
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Jacobs’ Dance Folio

EACH NUMBER OR VOLUME CONTAINS 12 PIECES

Folio No. 1 Contents Folio No. 2 Contents

1. Veritas. March md Two-Step....... John H. Densmore 1. Monstrat Viam. March.................. Alfred E. Joy

2. Kiss of Waltz ............c000es Walter Rolfe 2. WhlﬂingROv er the Ballroom Floor. Waltz. ... Don Ramsa:

3. {lur igs. ﬁ'xve Old Favorites) Set I....Jimmy Norton 3. Virginia Reel. (Old Standbys)........ Arr.R.E. Hildret{

4. Reels. nge 0Old Favorites) Set I....Jimmy Norton 4, Persian Lamb Rag. A Pepperette........ Percy Wenrich

5. Good-Night, -Night. Song and Dance 5. Fair Dame. La.n ..................... Nick Brown
Sherman Coates 6. Stack of Fun. Barn D ............... Walter Rolfe

6. Wonderland. Waltz..................... Thos. S. Allen 7. Home, Sweet Home. Medley “Good Night" .

7. Smart Set, The. i ._Hil 2. . o0iinns R. E. Hildreth

8. Skidoo. ( 8. Prince of Good Fello Quadrill S. Allen

9. Spice of Life. cee 9. Satellite. Mazur

10. 1dle Hours. W, g: 10. With the Wind. Gal

11. Black Cat, The. Quadrille............... R. S. Saunders 11. Third Deuee. The.

12. Vixen, The. Galop................... .. W. K. Whiting 12. Hashed Brown. Nwelty Twosup

Jacobs’ Grand Orchestra Folio

EACH NUMBER OR VOLUME CONTAINS 14 PIECES

Folio No. 1 Contents | Folio No. 2 Contents

1. Any Rags? Schottische............ l. By the Watermelon Vine (Lindy Lou). Schottische. . Allen
2. The Frost King. March and Two-Step 2. Pride of the Prairie. Mnch and Two—SﬁeP . Walter Rolfe
Bean Club Musings. Characteristic

3. ] :levhnnt Promenade. A Toe Tickler. 3. Bean Club Musings. March Characteristic. ... .. Paul Eno .
4. Pepeeta. Espanol ................. 4. The Masterstroke. Mxh Ma.rch and Two-St .Lampe
5. For the s Mxhury March and Two-Step Lampe 5 ttyMunie Clancy. Medley Waltz. . .Arr. R. Hxld.reth
6. Zulu Moon A Midnight Diversion.. ... H. F. Odell 6. hirpm. Morceau Chanct.ensnc ..... Chas. Frank
7. The Magician. Gavotte ............... Van L. Parrand 7 0-Step W.D.
8. The an}z Hayseed. Characteristic March. Wult.er Rolfe 8. .

oses. Waltzes. ...........o0v.nnn A.J. Weidt 9
10 he Dicke Dnncu Caprice Humoresque . Geo, L.
11. Whipand Galop. .....oeviiiini., Thos. S. Allen
12. ‘l‘hoghr

kies’ Ddll. Two-Step and Cake Walk. . . . Melville
13. Zophiel. Intermezzo..................... . Hildreth
14. The Sporty Maid. March and Two-Step. . . .Walter Rolfe

Folio No. 3 Contents Folio No. 4 Contents
-
1. Hey! Mister Josh Medley Schottische Lester W. Keith . My Dusky Rose. Schottische............. Thos. S. All
2. The New Arrival. March and Two-Step. . Anthony S. Brazil 2. The Anembly. March and 1°~wo-5cc .......... Pai Eno
3. The Dine Rube. Characteristic March. . ... Thos. S. Allen teristic March. ...Raymond Howe
4. Bells of Moscow. Mazurka................. W. Aletter 4. x.u{. ............................. Bert Potter
5. Pokey Pete. Characteristic March........ . W. Lerman 5. A Tiptopper. Murch and Two-Step......... W. A. Core
6. The Myriad Dancer. Valse Ballet......... 0s. S. Allen 6. ] Epce hoes. A Cocoanut Dance....... R. E. Hildretg
7. Victorious Harvard. Marcii and Two-Step........ Wood 7. Sorella (or La Mattchiche). Spanish March. .Borel-Clerc
8. The Darkies’ Holiday. Sidewalk Shuffle. . Edmund Lyons %. The Hors Marinn. March and Two-Step Thos. S. Allen
& E.o:y gubblelwﬂChnmctenmc March...... Th? s'te llen lg ls;oﬁ:iku. S Danos. - me:ﬂ? Rocereto
0se. WaltZ........ooovovvneinnransn Stevens ering Firelight. Shadow Dance...... .
1. Tho’Miliury Hero. March and Two-Step. W. D. Kenneth 11, dn%meu Waltz ow anoe ... Theo. gr %‘fm
ia. IA,:uzy Luke. 'hRaggy Drag.......ccccnnn G_le‘g og, S}:’hAll e:: g i‘:I‘ m %hnmb‘ ck..ﬁ Sﬁmt?sch .. galtesr l;;:lfe
ish Serenade. ................ . . er Green! tf

13 Mo Socialiion: “Mareh and Two-Step.. ... R E Hildreth 14 mnﬂm March aad Two-Step. . . .. Geo, M. Koot

INSTRUMENTATION AND PRICES

Orchestra Mandolin Orchestra
lst';1 V‘ilolin ............ gg gboe ........... ....25 1st Mandolin.................. R ceiien.. 2B
2n iolin........... . assoon ....... cees 23 .
Viola ..o 25 lstdC((_}rnet. o ‘25 2nd Mandolin ...t . .25
‘Cello............ v...25 2nd Comet......... .25 d M N
Bass.......... e .25 Horns (1st and 2nd) . .25 3rd Mandolin. . : e 28
flute ............... .25 Trombone ......... .25 Mandola ....... e e e, .25
Ist Clarinet .......... 25 Drums ............ .25 . .
ond Clarinet . ........ 25 Piano ACCo oeennn, Banjo Obligato ...........ooeveiiiiiiiiiiiinieinnnn, .25
Viol dPiano. .. .......... ... i i :
v::.;:’.gorfeﬂo, 'Cello, etc.) and Piano . o GUItALr ACC. v vvvrrreeieenreneieneraennenans ererreaaa .25
11 Partsand Piano ..................... .
Full Orchestra and Pigano.............. Plano ACC. ..vvvriiieiinieiienannenns reeeereeenaes .50

There is a scparate book for each of the above instruments containing all the numbers listed

WALTER JACOBS - BOSTON, MASS.
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s Npecial Notice
As very many of the B. and O. fraternity persist
in" confusing JACOBS ORCHESTRA CLUB
with Jacobs' Orchest-a Month 1 ard vice versa,
we use this space to annour.ce that our magazine
and JACOBS' ORCHESTRA CLUB are related
only about as much as are the German army
and the armies of the Alliea.

order our magazine if you want

' b
Don t JACOBS' ORCHESTRA CLUB-
o-der JACOBS' ORCHESTRA

b
Don t CLUB if you want this magazine
FM’«: a subscription for either is once
entered a « ordered it will NOT be trans-
ferred for the other.
‘amsm JACOBS' ORCHESTRA MONTHLY. smmmmY

THE STAHL HARPS

Are the finest toned and most artistic inestruments made
and represeat the height of perfection in Harp building.
Qur self adjusting action is the best in the world and is the
only action made that will never rattle. Faxclusive agencies
laced with reliable dealers and teachers. Write today
or catalogue and get wise to the best harp made.

WM. C. STAHL, Manufacturer - Milwaukeo, Wis-

SOMETHING EVERY LEADER NEEDS

U. S. A. NATIONAL MARCH {{ppeedy
SPEC[AL OFFER Oﬂrllﬂtl;‘n';dlg'r‘l‘l;tn. cells 25(.

An effective aud practical arrancement. Con. tains only those S‘tlrrln‘
Melodi s, **Ameriea,' *“Dixie,” and “Star Spnugted Banner.*
Always receives a trem: ndousovation. Band, 50« Fiae, Rous-
ing Street March. Nuioug. dr ggy. drawn-uut rhythms. as is usual in
Ame ican Xedley Marches

PANELLA MUSIC CO., 5615 Harvard St., Pittsburgh, Pa.

MUSICIANS DOUBLE INCOME
Learn Piano Tuning at the Original School

A paying profession. not overcrowded and an ideal profession
for the musician or teacher. Diplomas recognized throughout
United States. Write today for catalogue.

POLK'S PIANO TRADE SCHOOL, Valparaiso, Ind.

—

R vy re r
CUMPOSEKRS AN WANIBD
Splendid opportunity for tho e with talent. No experience necessary. Full

articulars and a copy of onr valuable hooklet *‘The Road to Su. cess
urcugh Song-Writing,' fiee.
CHAUNCEY VAN DEMAKRK MURIC CO, Kyrerike, N. Y.

ONCE READ NHVER FOHGUTIEN
Are you DISGUSTED with Harmony Puzzles?
Send 286 for A, B, C's of Harmony
C. CORTESSE, 809 W. 7th st., Ft. Worth, Tex.

second violin part if you can get it. Others
will be anxious to take the first, but you will
have a part from which there is much to
learn, and at the same time you will
become important and necessary to the en-
semble.

TEMPERAMENT AND DIAMONDS

An interesting anecdote by Helen Ware in
the Etude serves as an additional example of
the erratic temperament of virtuosi, and ac-
centuates the fact that diamond studded violin
hows should not be used as batons of temper.

She writes:

There have been books and books written
about the pioneers of all professions and
trades in America, but about the pioneers of
musical art there has been very little said
in comparison to the vast amount of material
that would reward the collector of these fasci-
nating tales, so rich with pathos and humor.

Not long ago this fact was forced upon me
recently when I played for an old Canadian
one evening not long ago. Following our im-
promptu musicale, he asked for permission to
tell his tale, and that he did in a simple, hearty
manner.

“While vou were playing,” "he said, “my
thoughts wandered back to 1866, when as a
youngster I was just commencing to eke out a
scant living independently, in Toronto, Can-
ada. That winter Ole Bull came to town to
give a concert. I saved my pennies long be-
fore he came, but with all my stinting I could
not scrape together the price of the admis-
s.on fee. The night of his concert a terrible
blizzard blew up. I lounged about the en-
trance of the concert hall, waiting fot Goddess
Fortuna to perform some miracle in my be-
half. The street was almost totally deserted;
only here and there could one see a drenched
straggler battling his 'way homeward through
the blinding snow storm. It was long past the

‘hour of beginning, and the poor manager

peeped up and down the street every now and
then to see whether there was a sign of hope
anywhere in sight. His prayers were answered
by the howling wind.

“Meanwhile the meager audience inside be-
came very impatient and called out loudly for
the artist. The manager rushed back of the-
stage and implored Ole Bull to begin his pro-
gram, but on learning that there was scarcely
any audience outside Ole Bull refused to step
out. As a last attempt the frantic manager
came out and without much ceremony took
myself and a few more brave but rather shab-
by lovers of music by the arm, and, nolens
volens, we were made a part of the audience.

“I could hardly realize that they would al-
low me to hear this great artist absolutely
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free, so I insisted that I hadn’t enough money
to pay for my admission. But I was soon as-
sured that this was ‘a treat on the manager.’

“At last Ole Bull came out and in a very
ugly mood commenced to play his program.
The pocket edition of an audience became very
restless after listening for four or five min-
utes, and finally they insisted that they wanted
‘arother piece!

“Fvidently they did not find the composition
as interesting as its title. It was the Deuil’s
Trill, by Tartini. Ole Bull battled with the
angry elements for a minute or so, then with
disgust struck his bow against the piano, and
scoffing at the audience, abruptly turned and
leit the stage. Only after the longest persua-
sion could his manager convince him that all
would be well if only he played some composi-
tions of less gray matter. Ole Bull was not to be
pacified, and I believe it was only his desire of
revenging himself on his unsophisticated audi-
ence that brought him back. " This time
he played Home, Sweet Home. It is need-
less to say that soon he held his audience
spellbound under the sway of his beautiful
tone and magnetic personality. One by one
e plaved for them the melodies of old, and
afier each number his listeners gave him a
lcuder ovation of cheers and applause.

*Ole Bull worked on their emotions craftily.
He realized that, once his power over them
became absolute, they would listen to the most
classic of classics enraptured. And so it hap-
pened. Without any explanation whatever he
commenced to play the very composition he
was hissed for. He played through The Dev-
il's Trill from beginning to end, rising to such
glorious heights in its spirited rendition that
when he ended it his handful of audience
ushed to the stage and begged him to play it
once again (no mean encore). Ole Bull faced
them, bowing and smiling good-naturedly over
his triumph.

“Suddenly his smile vanished and his fea-
tures reflected a great fright. Upon being
asked the cause of this, he replied that he had
just discovered that the precious diamond
which had been set in the point of his bow was
missing. All helped to look for the gem, but
after a lengthy search we gave up in vain.
The d‘amond was lost, not to be found. At
least, not by Ole Bull. That was the price he
paid for the victory he won while fighting for
the recognition of Tartini’s wonderful com-
position.

“We had seen the sparkling glitter of it when
he first commenced to play, but it was never
again seen after his angry rapping for atten-
tion.”

See  CADENZA Ad Page 6
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Arranged by R E HILDRETH
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1. THE UNIVERSAL PEACE JUBILEE
March and Two-Step
The ONE number you must have !
2. KRONOBERG REG. - Parade March and Two-Step
Just the thing for a Grand Marck
3. LOVE'S SWEET DREAM
beautiful walt pronounced by Band
and Orchestra Leaders ““The Best Yer.”

4. THE AVIATORS - - - - March and Two-Step
The Latest Sensation
5. SWEETHEARTS - - - - March and Two-Step
The Bix New York Hit, Irresastible
6. CITYS FLLS - - - - Marchand Two-Step
All the | a+ds are Playing it to }ive and Six Encores
7. THE WEDDING CAKE - - March and Two-Step
An Instantaneous 111 Everywhere
8. THE LOVE LETTER .
A Great Farorite with the lauies .
9. THE TYPEWRITER GIRLS - March and Two-Step
A characteristic number that catches the crowds
BAND OR ORCHESTRA
285¢ esch 3 for 50¢ 7 for $1.00

PIANO SOLO
Y for $1.00

HOUSE
CHICAGO, ILL.

3IG HITS 9

BAND OR ORCHESTRA

158c¢ each

NEILSSON’S MUS1C
9126 Commercial Ave. - - -

IT IS IMPOSSIBLE s

To lay out an up-to-date program either for concert or dance .
without including a good proportion of hits from the house of
Stern & Co.. and the best method of keeping in touch with all
that’s new and good is to join our

BAND or ORCHESTRA CLUB
The cost is very trifling, 81 a year. For this we send you one
new band or orchestra number each month.  Mail us $1 today’
and we will start your cubscription at once

JOS. W. STERN & CO.. 100} W. 38th St.. New York City

e ———
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*Low's Mol
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VALE AND SALVE'!

With this issue of the JacoBs’” ORCIESTRA
MoNTHLY comes a goodbye and greeting in
a double sense—Farewell to the Old Year and
the old “Monthly”! Hail to the New Year
and Volume VI!

Volume V is dismissed with but one regret,
that we were not quite able to fulfill our own
anticipations of bigger improvement along
broader educational lines. Yet if “we have not
done those things which we ought to have
done,” it must be laid at the door of inauspi-
cious times and lack of forthcoming oppor-
tunity, while if “we have done those things
which we ought not to have done,” let it be
ascribed to inadvertency rather than denomi-
nated as intentional.

Thanks to its supporting constituency, the
career of the magazine has been one steady
onward march from its very inception as al-
most an experiment. - Beginning as a small
paper of but 48 pages and, comparatively
speaking, with wholly inadequate reading mat-
ter and but half indifferent music supplément,
there has been a steady increase and growth to
the present publication of g6 pages (104 in the
December issue), with 32 pages of full or-
chestrations and a piano solo. One by one,
and under competcnt conductors, there have
been added educational departments to care
for special instrumentalists aud their musical
needs, New York and Chicago columns from
correspondents in close touch with matters
musical in those cities, and with the new Vol-
ume VI there comes an added Boston col-
umn, conducted by Mr. Henry F. Harding,
who knows music matters in the “Hub” from
the inside out and vice versa. Of other in-
terded improvements and advancements for
the coming year the publisher makes no loud
promises, preferring to let the forthcoming
issues speak for themselves. He may say,
however, that, in so far as possible, he pur-
poses to make the “Monthly” a bigger, better
and broader magazine than ever before, and
the best of its kind in the band and orchestra
field.

A Happy New Year to ALL, with best
wishes for peace and prosperity! To the old
and outgoing—Vale! To the new and incom-
ing—Salve!

It may not be known to the general readers
of this magazine that its publisher also issues
“The Cadenza.”

Aside from its interesting text matter con-
cerning the orchestra and pianist of the
“movie” theatre, etc., the magazine named con-
tains each month two new piano solos and
two new complete mandolin orchestrations,
and the publisher believes that these “arrange-
ments” for the modern mandolin orchestra
(if brought to the notice of the regular or-
chestra leader) will surprise by their perfect
adaptability to the use of the regular orches-
tra of the smaller combinations. The first
mandolin is a perfect part for the first violin;
the second mandolin is an alto part far supe-
rior to the second violin vamp; the mandola
carries a tenor obligato—not merely the “oom-
pah” as with the viola; the mando-cello is
practically the same as the violoncello—an
obligato part, and even the obligato banjo can
be effectively utilized for saxophones in C.
The guitar accompaniment (if played an oc-
tave lower) gives the complete harmony and
bass for piano.

This editorial should not be misconstrued as
advertising, but read as helpful information,
for the publisher is confident that the modern
mandolin orchestra arrangements, as published

(Continued on page 31)
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If you want to know
the who, where, what,
when and why regard-
ing music in and about
Boston, communicate
with Henry J. Harding,
41 Mt. Vernon Street
(Telephone 5136-M),
Somerville, Mass.
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With the coming of the New Year pros-
pects seem brighter for business all along the
musical line, and these pleasant indications are
more than‘welcome after the long dull stretch
of last fall. May it be A Happy New Year
for Us All!

Moving pictures on a big scale—in the form
of high-class photo-plays with fine orchestras
and good music—are holding the boards in
Boston. The Boston Opera House was the
first to start on the big scale, with fine pic-
tures and an orchestra made up of opera mu-
sicians under the direction of Ralph A. Ly-
ford, whose splendid programs have been
pleasing big houses nightly. The Boston The-
atre was the next to fall into line, with an
orchestra under James M. Fulton, and now
comes a new and bigger venture with the
opening of the new Park Theatre.

The old “Park” has been completely re-
modeled. and is a duplicate of the Strand
Theatre in New York City, the same manage-
ment controlling both houses. To make the
new house a leader, nothing has been over-
looked in the way of magnificent furnishings,
beautiful decorations, artistic effects in light-
ing, a big $50,000 organ and a splendid or-
chestra, and today this house stands as the
most complete, beautiful and up-to-date mov-
ing picture theatre in New England.

A word about the mu-
sical director of the new
Park and his orchestra.
Mr. Charles Frank has
been appointed to this
most exacting position,
and in securing “Charlie”
the management has made
a ten-strike. Although a
young man of only thirty
years, Mr. Frank ‘has
made a great reputation
as performer, arranger,
composer and musical di-
rector, and he also possesses the happy faculty
of arranging his musical programs to fit the
pictures and please his audiences. But Mr.

Charles Frank

Frank is more than mere musical director, for
he also holds the responsible position of
artist-manager. He has complete charge of
every performance; engages all the acts, mu-
sicians, soloists, chorus, etc.—in short, lays
out the whole show.

To the young and ambitious musician Mr.
Frank should be a shining example, as prov-
ing what hard work and determination will
do. Away back in 1901, Charlie came to the
old Music Hall (now the Orpheum), playing
‘cello. One year later he went to Keith’s,
where he remained for six years, and then
went to the Park as director for the Lillian
Lawrence Stock Company. He remained at
the Park for one year, and then withdrew
to assume the directorship of the Orpheum,
which position he retained up to the opening
of the new Park. While Charlie was at the
Orpheum Harry Lauder came along with his
act, and was so well pleased with Charlie’s
leading that he engaged him as traveling di-
rector for the balance of his tour, claiming
that his act never went so well before. Harry
Lauder may be a tight-wad, but he loosened
up well to get Charlie for his tours every time
he came to this country.

In selecting his orchestra for the new thea-
tre Mr. Frank has shown that rare, good
judgment which marks his every move, each
performer being an artist thoroughly experi-
enced in theatrical and concert work. The
personnel is as follows: Charles Frank, con-
ductor; Victor S. J. Whitcomb, pianist and
assistant conductor; James Lees and Bart
Silberman, violins; Geo. Jones, ’cello; Wm.
Mumler, bass; P. Troiano, oboe; P. De Mo-
dina, flute; Wm. Herrick, clarinet; Max
Krulee, trumpet; Frank Glassman, trombone;
Archie Messenger and M. De Yeso, French
horns; Carl Gardner, tympani and drums;
Walter E. Young and Ernest Harrison, organ-
ists. Some team, that! Every man a live
wire, with a human dynamo leading. It costs
money, but the results justify the expenditure.

A novel society function was held on board
the Argentine battleship Rivadavia at the
Charlestown Navy Yard on Friday evening,
November 13. The occasion was a farewell
reception and dance given by the officers of
the ship, and the after-deck was enclosed in
heavy canvas and decorated with palms,
transforming it into a great ball room. The
music for dancing was furnished by the U. S.
Marine Band of the Navy Yard and Teel’s
Band of Boston, the two alternating, and
Teel’s Orchestra of nine men played prome-
nade music in the Admiral’s quarters below.

It is not often that sailors get an oppor-
tunity to watch the musical manipulations of
a good, live trap-drummer at close quarters,
and the band men enjoyed the amusing antics
of the Argentine sailors who camped at the
back of Frank White, the trap-drummer of
Teel’s Band. Evidently they never before * °
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seen a dummer work his traps and get his ef-
fects, so whenever Frank worked up a good
climax, they would laugh and pound each
other on the back. Of course drummers do
not like to be admired—no? Therefore all
Frank did was to work every trap from a
bird whistle to a gatling gun. The orchestra
relieved the band at 3 A. M., and when Frank
Dodge came on with double drums—well!
the sailors thought surely he was a magician,
because if there was anything which White by
chance missed, Dodge put it in.

The subject of drummers recalls an inci-
dent that occurred at the Globe Theatre a
while ago, and one which proves how much a
drummer really can do. The drama on this
particular night was “Dr. Jekyll and Mr.
Hyde,” and between the acts the orchestra
went below and played pinochle. Just before
the end of the second act the boys were at
the entrance ready to go back into the pit, and
the leader, Charles Lebe, cautioned the drum-
mer, who enters first, with “Careful, Bill. Go
easy!” The house was pitch dark, the audi-
ence sitting on the edges of the chairs, with
eyes riveted on the leading lady in a tense
situation, and in the deathly silence one could
hear a pin drop. The scene was where the
girl enters and finds the body of her murdered
father. As she enters and discovers the body
she emits a bloud-curdling shriek, which came
at the moment when Bill was sliding along
the rail in the dark to find his place; the girl
runs across the stage, kneels at the side of her
dead father, and slowly turning her agonized
face to tue audience whispers, “Dead!”"—
when CRASH! in the orchestra pit. Bill had
stepped on the bass drum pedal in the dark.
The actress jumped up and burst into a laugh,
and even the dead man raised his head and
smiled. Quick curtain.

The Third Grand Orchestral Concert, un-
der the auspices of the Boston M. M. R. S,,
was given at Mechanics Hall on Sunday even-
ing, November 22d, and proved to be the most
successful, artistically and financially, of any
heretofore. The big orchestra of nearly 300
musicians was under the skillful direction of
Emil Mollenhauer, and Lambert Murphy,
tenor soloist from the New York Metropoli-
tan Opera Company, was the assisting artist.

The instrumentation was as follows: 60 first
violins, 50 second violins, 40 violas, 40 ’cello_s,
35 basses, 2 harps, 8 flutes, 2 piccolos, 8 clari-
nets, 4 oboes, 4 bassoons, 2 bass clarinets, 4
trumpets, 4 cornets, 8 trombones, 2 tubas, 2
tympani, 4 snare drums, cymbals and bass
drum. The following program was given:
March, “Vanguard” (Bagley); Overture,
“William Tell” (Rossini); “Walter’s Prize
Song” from “Die Meistersinger” (Wagner),
Mr. Murphy; Waltz, “Emperor” (Strauss);
“The T.ost Chord” (Sullivan); “The Ride of
the Valkyries” (Wagner) ; Aria from “Grise-
lidis” (Massenet), Mr. Murphy; ‘“Humor-
es' ‘Dvorak); “I'm Chambre Separee”

(Heuberger) ; Hungarian March from “The
Damnation of Faust” (Berlioz).

The wonderful effects that Mr. Mollen-
hauer produced with this orchestra are beyond
description, and the great audience of over
4,000 people was stirred to a pitch of the
wildest enthusiasm. The receipts of this con-
cert, as well as those from the monster band
concert to be given on Sunday evening, Feb-
ruary 4, will be devoted entirely to the relief
of the sick and needy members and to the
$100 death benefit of the members of Local 9.
In a later issue of the J. O. M. I will give a
detailed account of what the Boston M. M.
R. S. has done, is doing, its future plans and
a synopsis of the big band concert to be con-
ducted by John Philip Sousa, and I’ll guaran-
tee it will make the members of other big
Locals sit up and take notice. We are not
asleep here in Boston.

The big event on December 2d wag the Sec-
ond Annual Moving Picture Ball, given at the
Arena by the Motion Picture Exhibitors’
League of Massachusetts. As guests, they had
the leading “movie” actors and actresses,
whose faces are so familiar to the public. The
guests were met at the South Station, and
with music from Stone’s Military Band were
escorted to the Copley-Plaza Hotel for supper.
After supper they were escorted to the Arena,
where they were personally introduced to the
capacity audience, and each responded with a
clever little speech. Alexander’s Orchestra of
25 pieces furnished the music at the Arena,
and made its usual hit with the big gathering.
Besides playing for the concert and dance, the
orchestra played for 10 or 12 vaudeville acts
that were sent in by the leading theatres, and
which went with the same ginger and vim
that characterizes everything done by Alex-
ander’s team.

“Izzy” Alexander has
accomplished the same re-
markable success in the
dance line that has marked
the career of Charles
Frank in the theatrical
field, by careful attention
to details — giving the
dancers a good steady
tempo, keeping up-to-date
with his music, knowing
just what to play and when

’”

to play it, and with the I. Alexander
last waltz at 2 A. M. the :
dancers still applaud for more. There is no

secret about Mr. Alexander’s success in his
chosen line. It has been accomplished by the
same specializing, study and perseverance that
always bring results and reputation in all
branches of the musical profession. He has
only worked a little harder to bring his busi-
ness up to its present standing, than have some
others with the same opportunities.

The summer season always finds Alexan-
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Proscenium Perspective of the New Park Theatre, Boston
Charles Frank and His Big Symphonic Orchestra and Soloists

der’s Orchestra at the famous beach resorts;
QOcean Picr Ball-room, 1910-1913, and from
there to the new Winthrop Casino, 1914. In
the fall and winter seasons he furnishes mu-
sic for the Elysium Club, nearly all the ball
engagements of Mutual Benefit Associations
connected with the big stores and many of the
big balls held at the Mechanics and Symphony
Halls. He recently played for the K. of P.
Golden Jubilee, with an orchestra of so.

On December 1oth Mme. Evelyn Scotney,
the eminent coloratura soprano, assisted by
her husband, Howard White, and both of the
Boston Opera Company, appeared at the Tre-
mont Temple in the second Temple Course
concert. The gem of the evening was the aria
from the famous “mad scene” in “Lucia,”
which Mme. Scotney sang by request, and the
accompanying flute obligato was played by
Charles K. North, the flute soloist of the Bos-
ton Opera Orchestra.

Talk about hard luck! Bert Dow handed
me this one yesterday. We all know that the
choice little dance jobs have not been coming
any too thick and fast this season, so last Fri-
day evening Bert, in great glee, took five men
out to a private house in Brookline, and after
a three-quarter of a mile walk from the car
reached the manor, only to be informed by
the hostess that there was a mistake in the
date, that the party was to have been held the
evening previous, and as no musicians showed
up they had held a whist party. She sincerely
regretted the incident, it was most unfortu-
nate, etc., etc. To make the fiasco even more

complete, the pianist, while waiting at the
Park Street Station for the car, had his pock-
et picked of $5.00. Curses! said some of the
boys, or words to that effect.

The annual election of the B. M. P. A.
Local No. 9 resulted in the election of the
following members: President, Fred C. King-
man; Vice-President, Wm. Barrington Sar-
gent (re-elected); Secretary-Treasurer, Edw.
J. Spring (re-elected); Trustee for three
years, G. Urquidi; Finance Committee for
three years, George Bryant; Executive Board,
Fred Bryant, George Lee, A. Pasquale, J. ]J.
Smith, Walter M. Smith; Delegates to Na- .
tional Convention, Wm. Barrington Sargent
and Wm. G. Dodge.

The officers of the M. M. R. S. for the com-
ing year will be: President, Wm. MacKinley
(re-elected) ; Vice-President, R. S. Brownell;
Treasurer, H. P. Liehr; Clerk, Wm. G.
Dodge ; Trustee for three years, F. S. Doten;
Librarian, Wm. Hill; Committee on Claims,
A. B. Corry, A. E. Harris and W. S. Hudson.

EDITORIAL
(Continued from page 28)

monthly in “The Cadenza,” will be of prac-
tical service to both the professional and ama-
teur orchestra of small instrumentation, and
particularly for the smaller string combina-
tions. However, as “seeing is believing,” the
publisher will send gladly and gratis to any
subscriber of this magazine a sample copy of
“The Cadenza” for January.
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THE VIOLINIST
(Continued from page 27)

The principal characteristics of his violins
are the high model, the scooped edges rising
abruptly to the flattened table, and the short,
awkward F holes. The scrolls are odd and
uncouth in outline, and can hardly be con-
sidered artistic. In regard to the labels, it is
thought that those signed and dated from
Cremona are not genuine. How gladly would
we welcome more extensive information con-
cerning the lives of the masters! And yet
unfortunately for us there remains, as a rule,
unly a very unsatisfactory mass of fiction.
The statement is made that Stainer’s violins
were at one time (prior to the nineteenth
century) more in favor in England than those
of the Cremonese masters. In 1658 he was
appointed one of the “Archducal servants” by
the Governor of the Tyrol, and in 1669 “Vio-
lin Maker to the Count.” He at one time was
suspected of being a Lutheran and was ac-
cused of the crime of heresy, for which rea-
sons he was thrown into prison for six
months. This misfortune, coupled with con-
tinuous pecuniary difficulties, had a direct
bearing upon his gradual breakdown, loss of
sanity and final death. He left a widow and
eight children. His property was sold for the
benefit of his creditors and his large family
was left in the most abject poverty.

G. H. S,, Salt Lake City, Utah.

Q. Will you please give the definition of
“Chaleursment”? It is a musical term.

A. Chaleur is the French for heat or
warmth. Chaleursment, then, may be used
as a term to indicate the nature of a musical
composition, i.e., with zeal, ardor, fervor,
warmth, eagerness, earnestness, or animosity.

J. J. K., New York City.

As an enthusiastic reader of your monthly
column, I would appreciate it very much if
you would shed some light on the following
questions:

. I. What care should be taken of an
old Italian fiddle in regard to case, polishing
and coverings?

2. What should be done when the strings
start to wear grooves in the fingerboard?

3. In what position should the sound-post
be?

4. Is it good to have hard-calloused finger
tips? I have contracted the habit of playing
on the side of my first finger—that is, my
finger is at a slant when playing and conse-
quently the calloused part is on the side of the
finger tips. This also has resulted in a groove
‘n the finger nail, caused by the pressure on
the strings. Is this good?

5. Will you please recommend some works
on conducting or orchestra leading?

In a past issue of the J. O. M. a violinist

BREREREFRESEEINIRRRERERERRRRERRBERE

What Would You Do

If you were offered tomorrow
the post of

ORCHESTRA LEADER

of a good Vaudeville Theatre
or Moving Picture House ?

Would you take it? And if you
did, could you hold it?
Don’t guess about it.

The successful leader of a vaudeville
theatre orchestra must know his busi-
ness. Don’t envy such, for they have
earned their places. Perhaps through long, hard yearsof
training. Or perhape through a systematic course of instruc-
tion which shot them into the leader’s chair with a few
weeks’ special study added to what they already knew about
music. The Teevin Course in Vaudeville Orchestra
Leading is built on practical lines by a practical leader
who is working every day at the work which he teaches. We
don’t experiment—we KNOW!
Adk us all about our course. We invite inquiries from am-
bitious musicians. Tell us what instrument you play.

TEEVIN’'S CORRESPONDENCE SCHOOL
Bex 2, Orpheum Theatre Buildirg, Grand Rapids, Mich.
NRNNNNRKNNN2RNNNRNN2NRNNNNR RNN9

VIOLIN TRICK SOLOS

With Plano Accompaniment
*“MOCKING BIRD”
With Bird Imitations ..........................50 cts.
SEND FOR CATALOG
G. H. SCHUSTER MUSIC CO.
34 So. Main Street - - - Salt Lake City, Utah
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complained of a rash on the neck, which you
stated was caused by contact with the rubber
chin-rest against his neck. This has been my
trouble, but since I have used a soft silk
handkerchief, as you suggested, the rash has
disappeared. I thank you for your kindness.

A. 1. An old violin generally requires
better care than does a new one, for with the
former the wood is liable to be very brittle
and fragile, while the top may be weakened
from cracks and it possibly may be worm
eaten. A new violin should of course be strong,
healthy and firmly glued.

The care of any violin brings forth two im-
portant considerations: first, its preservation
from all blows or knocks which might mar the
varnish, injure the wood or part the glue; and
second, the protection of the instrument and
strings from an uneven temperature (sudden
extreme draughts) and a humid atmosphere.
It may seriously be questioned whether the
coverings now in vogue protect a violin to any
appreciable extent, yet, upon second thought,
we may say with reason that the principal
contributing factors toward cracked wood,
parted glue, ruined strings and a poor playing
and sounding violin are the lack of requisite

It is to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentioned when writing advertisers
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—~THE WAR

Will not affect the price of FARLAND Strings.
As long as we can get raw material, we will con-
tinue to make and sell ‘““The strings for BETTER
service” at the same price as heretofore.

Ask your dealer, please.

A. A. Farland Co.

Plainfield, N. J.

Hand - made and
guaranteed to
CAN RETURN at my

NEWMAN, ILL.

FINE V1OLIN BOWS
keep their shape, $6.50 to $11.50.

expense after three days’ trial.
E. M. BENDER

———

GEMUNDER ART *
VIOLINS

THE ACKNOWLEDGEO PERFECT VIOLINS

The only modern violin on which you can

shade each i.ndividual tone as desired
Send for Catalogue No. 2,./

OLD v‘o‘J“s Remarkable Values. Send

for Catalogue No. 3, J.
Bows, Repairing, Exchanging,
Time Payments, Strings :

AUGUST GEMONDER & SO0NS

141 West 42d St., NEW YORK

Established in 1905

Violin Making

A practical and reliable school in tcaching by corre: pondence
the so-called lost art of vislin construction
Valuable booklet Free

B. S. BRETCH Teacher and Dean

‘‘Bretch
System'’

OSWEGO, N. Y.

VIOLIN TEACHERS

For real bargains in high-grade violins, strings, cases, etc.,
send for my catalogue of hand made violins, ranging in prices
from $25.00 10 $500.00. Imported Violine from $2.00 up. Ex-
clusive agencies placed with reliable dealers and teachers.
Liberal discounts. Write today to :

W. C. STAHL . . .

MILWAUKEE, WIS.

The Universal VIOLIN METHOD

By CLARENCE L. PARTEE, 32 pp., sample oepy, pesipaid, 260

Askerlund Music Pub. Co., Essox $t. Station, Besten, Macs.

air circulation and insufficient ventilation, re-
sulting from continuous confinement in a case.
Neither will the usual materials for covering
the violin when in its case absolutely exclude
heat and cold, dryness and dampness, while,
on the other hand, if the violin is put away
and wrapped up when it is either damp or
too cold, the coverings will seriously retard its
return to a normal condition. Again, I am
sure that our attention more than once has
been called to the most unsatisfactory manner
in which strings will break on a violin that
has been packed away for even only a short
period of time, and we may venture to state
that this is a direct result of its exclusion
from the open air. It also may be surmised
that the extra materials wound around a violin
may either collect or retain dampness to the
detriment of both violin and accessories.
The real reason for placing a violin in a
case should be to guard it against accidents
and draughts. We all are aware that when an
article is shut up in a tight compartment it
soon becomes musty and stale. For example,
all of us probably have noticed the condition
of a house or a room after having been closed
for even a few days, and we recall how
quickly we have rushed to open the windows
and doors to regain ventilation; therefore I
am a firm believer in plenty of good, fresh air.
Always make it a point to wipe and clean your

violin thoroughly before tucking it away in its
case, but do not feel it is necessary to bundle
it up. If the case closes sufficiently well to
exclude dust, rain and wind, it is filling its
mission very well. If the violin does not fit
tightly in its case, a small covering of silk
or wool may be used—not so much to act as
a safeguard against the inclemencies of the
weather, but more as a protection from sud-
den jars and a dangerous shifting about.

2. The fingerboard should be carefully fin-
ished off with sandpaper until the grooves
have disappeared.

3. The usual position of the sound-post
is approximately one-eighth of an inch back
of the bridge. It should be understood, how-
ever, that this place is accepted as a central
one only, for experiments may reveal a varia-
tion of this position which will greatly im-
prove the tone and playing qualities of an in-
strument. It might be found necessary to
move the post a sixteenth of an inch or more
away from its normal position, usually either
towards or away from the foot of the bridge.
If the wood in the top of the violin is too
thin, the post should be advanced to a point
nearer the bridge. It also is of prime im-
portance that the post shall fit with perfect
pressure at its two bearings. As a rule, too, it
should be poised in a perpendicular position,
although it sometimes happens that a slight
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C. A. MULLER’S Silk Strings
ETERNELLE AND ACADEMY

Made by a new process exclusively for American trade, correct,
ure in tone, anrrmore durable than Gut strings.

fach in separate en-

velope with signature.

None genuine without

signature.

DON'T READ THIS moversement

UNLESS YOU ARE

looking for VIOLINS OF MERIT
OUR HAND-MADE VIOLINS ARE UNEXCELLED

$50 to $150

Genuine Old Violins from $50 Up
Terms Arranged by Correspondence

We are competent to handle all grades of repair work
of the violin family. Prices reasonable. Our instru-
ments let out on a § day approval. If in the market
for high grade violins of superior quality, investigate
here first. Agencies placed with *eliable teachers.
Write today.

CHAS. G. W. NITZ CO., Wauwatosa, Wis,

EXPERT REPAIRING

TONE SPECIALIST — BOW REPAIRS

Years of Experience Violine and S 11
per Write for Booklet upplies

E. W. BEKBE - . . Muskegon, Mich.

FOR SALE BY LEADING IMPORTERS AND DEALERS
The **Matchless'’ silk E, acknowl"
V'OL'" STR'NG edgced to%tcctheeb.e.n :illk slri:; t:g:e:

4 lengths (cuts into 3), 20c. The ‘‘Orpheus’ Gut strings,
made from whole gut, not split gut, E, 4 lengths, A and D, 3
lcnilhs. 15c. The Brilllant Tested Italian gut, single lengths,
E, A and D, 10c or $1.00 per dozen. English, Itallan and
German E, A & D, 24 lengths, 15c. Aluminum D, 25¢c. Pure
Silver G, 25c and 50c. Complete Set, including *‘Match-
less”’ E and Pure Silver G, 50c. All strings postage free.

SIDNEY H. HORNER, 575 St. Marks Ave., Brooklyn, N. Y

All Pitch Arguments "’
DEAGAN STUDIO TUNING FORK

Used by World's Leading Bands & Orchestras
Write for Catalog “A” J. C. DEAGAN

Deagan Bldg., 1772 Berteau Ave., CHICAGO, ILL.

variation from this may be beneficial to a vio-
lin that is not working satisfactorily because
of imperfect contact.

4. Deep ridges in the finger tips will inter-
fere with the requisite ease, when shifting the
fingers lightly and accurately along the surface
of the strings in passing through the several
positions. It is possible that you have not used
the finger in a sufficiently upright position,
and also may have exerted too great a pres-
sure on the strings. Have you kept the nail
closely trimmed? It is absolutely essential that
all nails be kept as short as possible, in order
that they never touch or interfere with the
strings. Please see reference to this subject in
these columns for November, 1913.

5. “Handbook of Conducting” by Carl
Schroeder (translated and edited by J. Math-
ews and published by Augener of London) is
in considerable demand, and is a concise,
practical and up-to-date little work. “The
Orchestral Conductor, Theory of His Art,”
by Hector Berlioz (published by Carl Fischer
of New York), is perhaps the most famous
of all works on conducting, and it would be
well for every musician to study its contents.
Both of these works contain a supplementary
section, explaining the important things a
conductor should understand concerning or-
chestral instruments. “On Conducting,” by
Felix Weingartner (translated by Ernest
Newman and published by Breitkopf and
Hartel) is another interesting little work, con-

taining anecdotes of celebrated conductors and
musicians, as well as personal experiences and
reminiscences by its distinguished author. “On
Conducting, A Treatise on Style in the Execu-
tion of Classical Music,” by Richard Wagner
(translated by Edward Dannreuther and pub-
lished by William Reeves of London), also
may be read with profit.

R. G. B,, Little Rock, Ark.

Q. I have a ’cello bearing the following
inscription: “Fabrique de Charotte-Millot, A
Mirecourt (Vosges).” It was purchased about
thirty years ago from an Italian member of
an itinerant orchestra. Please tell me some-
thing about these instruments.

A. Joseph Charotte-Millot worked 1in
Mirecourt (1810-1848) and was a pupil of
Aldric of Paris, which information he often
printed on his labels. He also sometimes
added the words, “A la ville de Cremone.”
His violins are commonly fashioned after the
Stradivarius model and possess considerable
merit. The varnish usually is of a lightish tint.
He made some very good, easy-playing ’cellos
and basses.

F. C., Brooklyn, N. Y.

Q. 1. Does Mischa Elman play the first
strain of “Humoreske” by Dvorak, in the
Victrola, an octave higher than written?

+ 2. What key does he play it in?
3. In your estimation, which is the best
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This profession offers big opportunities. It is uncrowded,
working conditions are pleasant, your time is your own, the in-
come 13 good. Mr. Daniels of Kansas made $53.00 FIRST

EEK—more than many business men make after years of
experience. Use your spare time for a few weeks and learn this
profession! [t will be an indestructible resource all your life. Our
course shows you how to secure absolute accuracy of tone with
the TUNE-A-PHONE, a wonderful new invention. Guaranteed
as described or no paé'. We furnish diplomas to graduates.
Piano lunxng:nya—ﬁl . Write for copy of graduates’ records,
also illustrated book—both FREE. Write now.

Niles Bryant School of Plano Tuning, 2 Art Inst., Battle Creek, Mich.

CHORDS AND ARPEGGIOS
Used and endorsed by the leading soloists and teachers.
Carefully fingered in all the Major and Minor keys.
For shifting positions, develop'ng = big, firm tone and
an easy style of Bowing nuoth.ag equals this book.
No Violinis: how 1 0e without .
SPECIAL PRICE 50¢ -

——— -

The University Schoo! of Music of Lincoln, Neb., has
adopted the NEMUSIER METHOD in all ite string

instrument classes.
*‘If there s anything infallible it is the NEMU-

SIER METHOD. 1 have used it for every dificulty
of the left hand and it always proves efficient!” —
Thomas H. Holland, York, Pa.

Write for particulars to

NEMUSIER METHOD CO., Lincoln, Neb.

"Nk LA FAVORITA STRINGS

E4Lengths A 2)Lengths D 2} Lengths

. Each in separate Envelope and
Italian Gut | SINGLE LENGTHS TESTED
Warranted Each String With Tag *‘La Favorita.”
Best in the World For sale by Leading Music Dealers. Ask:
VioLix STRiNGs  your dealer, but insist upon La FAvVORITA.

Trade Supplied bv M. E. Schoening, 26 E. 22d St., New York '

WE OFFER
7 n TESTED LENGTHS A
10 SILK VIOLIN E for 23c.

H. F. NEILSSON, Pub., 9126 Commercial Ave., Chicago,
ON TRUST

VIOLINS oo

Full, sweet and strong. Made right in my shop $30. to $85.
My fine copies of the masters $150. to $1 Repairing.
Supplies. 8 Night Violin E, 6 for $1. Book “How to udge a
Viclin” for stamp.

BYRON E. BEEBE - - - J-136 Clinton St,, Muskegon; Mich,

Send for Violin and 'Cello Catalogue
MUSICIANS SUPPLY CO.

212 TREMONT STREET BOSTON, MASS.

VIOLIN SOLOS WITH PIANO ACCOMPANIMENT
Themne and Variations Daacls. 75¢: ] Know that My Redeeuier liveth, Han-
del, Svc; Italian Romance. De Beriot, b c: Prelude and Gavotte, Corelli, 40c;
Studies from Ist to dth Positions, with 3d Violin Studies. TLc.

GEORGE BRAYLEY, 125 Tremont St., Boston, Masas.

arrangement of “Humoreske” for violin and
piano?

4. What part of the bow would you use in
playing the frst strain of “Humoreske”?

A. 1. According to the Victrola record
which 1 heard recently, Elman played the
opening measures of “Humoreske” as they
are written. He did, however, play the final
repetition of the first strain in harmonics,
which is at the return to the original signature
(sixteen measures from the end of the piece).
By this method of playing the tones would
sound two octaves higher than written.

2. At the factory, the speed of the revolv-
ing disk of the Victrola is set at seventy-eight
revolutions to the minute when receiving the
record of the performing artist. Consequent-
lv it naturally would follow that any machine
would give a perfect record, if the thumb-
screw indicator was adjusted to seventy-eight.
Unfortunately, however, dry bearings, faulty
weight of the arm that carries the needle, and
other often unnoticed conditions caused by

thoughtless inattention, all unite to disturb the-

normal speed, and as a result the pitch of a
record is changed—raised as the speed in-
creases, and vice versa. I recently adjusted a
machine to the correct speed by my watch,
and then took the pitch of the Elman record
and several others. The “Humoreske” sound-
ed between G flat and G, therefore the key
could not be determined, but the experiment
proved that the piano which accompanied El-
man, and to which he of course tuned, was

not at standard pitch. The tempo, by the met-
ronome, was approximately at 76, and few
measures were rendered in an even rhythm, a
rubato style prevailing. The other records
gave the exact key, such as the Meditation
from “Thais” in D. Perhaps the Victrola
would have a record of the tonality of the
Elman record to give you should you write
them.

3. The arrangement by Fabian Rehfeld
appeals to me as being the most satisfactory,
as regards the correctness of the melody, the
harmonization, bowings for the violin, finger-
ings and the key—G (the original being Gp).
You will understand, of course, that I have
made this summing up only as an average, for
there are certain points which are better in
other arrangements. It has suited my fancy
to make one or two corrections and changes.

4. Middle and lower half, and never slur-
ring more than two notes together. " This style,
in my opinion, has its advantages over that of
playing at the upper half, or using whole bows
and perhaps including a whole measure to each
stroke of the bow. For anyone who wishes
to study this composition thoroughly and con-
scientiously, it would be an excellent plan to
examine the several arrangements by Rehfeld,
Kreisler and Wilhelm;j. :

See Cadenza Ad on Page 6
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Special
'VIOLIN STRING 5. SALE
The Celebrated **Clear-Tone” Violin Strings—the most
perfect that science and experience can produce. Equally
good for Solo or Orchestra work. Endorsed and used by
the leading artists everywhere.

E 5 for 25¢c.; 25 for $1. G Tested Gut, wound with
A 3 for 25¢.; 15 for $1. pure silver wire, 50c.;
D 3 for 25¢.; 15 for $1. 3 for $1.

Special Prepared Silk E, 5 for 25¢.; 25 for $1

A trial order will convince you the ““Clear Tone” are the
BEST strings produced anywhere.

NEILSSON’S MUSIC HOUSE

9126 Commercial Avenue - - - CHICAGO, ILL.

VIOLINISTS WANTED
Vlolinlst:? l.;::df;r(;:;de Book
W.ite Today. FRHKK for the asking

LAMY-GAUDREAU VIOLINISTS' SUPPLY CO.
771 Dudley St., Boston, Mass.

Marcy’s Chart of Intonation
FOR THE VIOLIN (Six INustrations)

Teaches how 1o locate any sound, nitural, sharp or flat, and
proves them to be correct in all positions. k of instructions
with chart, which touches upon how to discriminate between a
musical sound and noise, eflect intervals, musical vibrations and
sound-waves upon which the chart is founded, studied and applied
to the Violin, are fine points invaluable to every learner.

Price, by mall, $.50 Chart 11” by 13”
H. W. MARCY 2 BRAYTON PARK PLACE

VIOLINISTS B3 Er or
REVERIE--AUTUMN : v

(Duo for One Violin) .
A beautiful composition, performed with great success in Vaude-
ville by Miss Irma Romilli, the noted Violinist.
This is the one ““Hit” that doesn’t require a Piano or Orchestra
accompaniment.

To introduce this beautiful number 2 5
copies of same will be sent postpaid at C each

dddres B H. FREY, 306 West Z'(l;"s;"'okla.

A. R. C., Lewiston, Idaho.

Q. Can you tell me where the trouble lies
with the G string on my ’cello? It is very
hard to make it vibrate, and, when it does, it
bellows like a bull. I have tried many differ-
ent strings, and also have another 'cello which
has the same trouble. I will thank you to
help me out. '

A. You evidently have discovered a “wolf”
in your ’cello, i. e., the vibrations of a tone
(or tones) are false or imperfect, having no
definite pitch—that is. vibrating first sharp
and then flat, or vice versa, and sounding
rough and genrally disagreeable. “Wolves”
infest some of the finest string instruments,
are extramely difficult to soothe and are sel-
dom removed, unless it be to some other tone.
A reliable repairer should be consulted who,
after a thorough examination and skillful ex-
perimenting, may succeed in remedying a pos-
sibly faulty construction and correcting any
imperfect adjustment. This will assist in tam-
ing the “wolf” and perhaps, if he is not a
thoroughbred, may succeed in driving him
away. ' .

Exercise care in the selection of strings that
are best suited to the playing qualities of your
‘cello; this concerns the proper gauge of the
strings, as well as the grade used. Also learn
to appreciate the importance of treating the
stubborn tones with the exceptional care which
they require. When a tone does not respond
easily and naturally to the usual normal pres-
sure of the bow and the instrument plays
“hard,” you should ascertain the most advan-
tageous method by which the tone can be suc-
cessfully attacked and held, and you may fur-
ther subdue the “wolf” by noting at what dis-
tance from the bridge you would best draw
the bow, in order to purify the tone. By
thoughtful attention, to every detail of tone
production, you may happily overcome many

of the inequalities in the voice of your 'cello.
For additional notes on this subject please see
L.C.B., in the June (1913), and J.W.F,
in the March (1914) issues of the J. Q. M.

Mrs. J. D.. Davis, OKkla.

Q. 1. Will you please tell me how to wash
a violin bow?

2. I am using Wichtl’'s “Young Violinist.”
What shall I study next? What should fol-
low easy exercises in the third position?

<. 1. The stick can be easily and quickly
cleaned by rubbing gently with a soft cloth
saturated with sperm oil, and with the addi-
tional application of a little grain alcohol. The
latter should be used sparingly and with due
care that it is not allowed to cut into and in-
jure the varnish. Pure grain alcohol may be
used for cleansing the bow-hair, and it can
be applied freely until every particle of the
rosin has been dissolved and all foreign sub-
stances have been removed. If the hairs ad-
here, continue the washing until they are sep-
arated. After the hairs are thoroughly dry
the rosin should be applied very carefully. In
applying the rosin, allow plenty of time by
drawing the hair slowly across the rosin cake,
and with a light pressure in order to obtain
the finest dust, as large particles of rosin are
very injurious to tone production. If the stick
is but slightly soiled, you may find that a lit-
tle lukewarm water and a good quality of soap
will clean it, after which, rub in a little olive
oil and polish off with a piece of chamois
skin. Should the finish of the wood be some-
what worn. it may be brightened with a touch
of shellac.

2. Your choice of studies to follow those
of Wichtl should depend upon the extent of
your musical knowledge, as well as the degree
of proficiency you have acquired in your work

(Continued on page 69)
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Mona Lisa
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THE VIOLINIST
Continued from page 36)

at the present time; also, you should take into
consideration the points in your technical
equipment which are in the greatest need of
immediate improvement, and then select stud-
ies which are best suited to supply and cor-
rect your deficiencies. Examine the violin
methods by such musicians as Tours, Laou-
reux, De Beriot and Alard, -and at the same
time apply yourself diligently to the study and
practice of scales and the easier arpeggi. Un-
. less you are thoroughly grounded in the fun-
damental essentials of violin playing, it would
be better not to attempt much, if any, work
in the positions.

The “Young Violinist” has been revised, is
now published in two volumes as Opus 10,
and comprises 100 studies. You might find
pleasure and profit in the following works:
Fifty Easy and Melodious Studies by Franz
Wohlfart, Op. 74; “School of Violin Tech-
nics.” Section 1, by Henry Schradieck;
“School of Violin Technics,” Op. 1, Part 1,
by O. Sevcik; One Hundred Studies, Op. 20,
the first book in the first positions, the second
book in the first to the fifth positions, by Fried-
rich Hermann.

V. G., Ben Lomond, Cal. _
Q. 1. I have an old violin labeled *‘Jo-
hann Stephan Thumard, Lautten und Geigen-

macher, Straubing, 1803.” It is hand made.
Can you tell me something of its maker?

2. Could you tell me what is the matter
with my bridge? When I put on a new E
string the bridge seems to bend over, and if
I am not caretul it falls. Do you think the
fault lies with the strings? There seems to
be a big strain at the bridge.

3. The first bridge I had on my violin was
very thin, and my instrument appeared to have
a clearer sound. Could you tell me where
I can find another bridge of that sort?

A. 1. Johann Stephan Thumhardt was
born in 1749 and died in 1817. He resided
and worked in the old city of Straubing on
the Danube River, where he established his
workshop when he was twenty years old and
labored industriously until a few months be-
fore his death, when he gave over the house
and" business to his son and pupil, Gottlieb
Alois. This son carried on the work until his
own death in 1830. His friend, Johann Georg
Malzl, succeeded to the business.

Thumardt probably was a pupil of Buch-
stadter, and many of his violins are modeled
in a rather long and narrow fashion. The
varnish usually is of a brown, or brownish
yellow, tint and is without lustre. Both he
and his instruments enjoyed great popularity
with the people of Straubing, as attested by
the inscription they caused to be placed upon
his tombstone, and which I will translate as

It is to the advant. of all

d that JACOBS’ ORCHESTRA MONTHLY be mentioned when writing advertisers
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MR. ORCHESTRA LEADER
All GOOD Orchestra Leaders want GOOD Music, and that’s all we publish

The Nation-Wide Song Hit

“DOWN AMONG THE SHELTERING PALMS”

Arr. for voice in all keys. MEDLEY (Intro: Loveland Bungalow' by HARRY ALFORD. A Great One-Step, Two-
Step and Trot. ALFORD SAYS: * ‘Sheltering Palms’ medlZy arrangement is my master ellort.ex we

“IF THEY WERE ALL LIKE YOU”
Arr. for voice 3 keys. Medley (Intro.
““Telephone For Me’’) by Alford. One-
wo-Step and Trot.

Step,

“TELEPHONE FOR ME”

Arr. for voice 3 keys.

“Back To My Little Country Home” :

Arr. for voice only but makes great One-
Step, Two-Step and Trot.

same, without further cost, during the life of your membership.

LA SALLE MUSIC CO., (Qrheeces

Department

Single Cepies: Vocal Arrangement 10c each; Medleys 15¢ or two for 250, postpaid

JOIN THE LA SALLE ORCHESTRA CLUB AND SAVE MONEY
Send One Dollar Today and receive one orchestra arrangement of every number we issue for one year. While we
guarantee to send you an average of one a month (twelve in all), if we issue more, you get the benefit of the larger number just the

145 N. Clark St., Chicago, Ill.

reading: “Appreciated and esteemed by his
fellow citizens, he will Dbe extolled and
praised by posterity.” One of the twelve
“Apostelgeigen,” dated 1795, and one of his
best violas, dated 1782, are now in the pos-
session of F. Ebner of Straubing. The in-
struments of Thumardt are very well finished,
and their tone is quite effective for orchestral
work, being rather inclined to a loud and
piercing quality. The value is placed at about
one hundred dollars abroad, and would be
somewhat more here—for a genuine instru-
ment. His double basses bring a higher price,
somewhere in the vicinity of two hundred
and fifty dollars.

2. First of all assure yourself that the
bridge is not warped, but should this be the
case have it replaced by a new one. In stretch-
ing the strings up to pitch they will gradually
draw the bridge forward, and for that reason
one should watch it carefully, and at the first
indication of a shift from the normal vertical
position it should be pressed back. This is
best accomplished by holding the string be-
tween the thumb and first finger at the bridge,
while at the same time pressing lightly but
firmly against it with the finger nails. By
this method the bridge may be adjusted ever
so slightly, and without the customary dan-
ger of pushing it over—an accident which
often occurs as a result of too much direct
pressure while holding the bridge between the
fingers. This latter procedure is particularly
hazardous if the strings cling to the surface of
the bridge, for when they finally loosen it is
with such unexpected suddenness that the
bridge falls before the weight of the hand
pressure can be released.

3. Violin bridges as prepared for the trade
are cut much larger—that is, higher and
thicker—than those intended for practical use.
The feet are merely blocked out and must
need be shaped to conform to the curves of
the violin top. In further fitting the bridge
to a stringed instrument the height must be
o adjusted as to improve the tone and easy
playing qualities, as well as to carry the strings
at a proper distance above the fingerboard.

its most perfect tone development.

It is also necessary to sand-paper the bridge
down to the required thinness, and this plays
an important part in bringing a violin up to

Please
refer to “The Care of the Violin,” published
in the July, 1913, issue of this magazine.
Bridges of various grades and prices may be
purchased from dealers in musical instru-
ments and accessories, or from violin dealers
and repairers.

P. H. A, Flint, Mich.

Q. 1. I have an old violin with this in-
scription carved on the ribs: “VIVA+ VI +
IVI SYLVIS DEO VI MORT VA+
DULCE +.” The label on the inside reads:
“Gaspard Duffoprugard in Milano, 1657.”
The last character in the date is rather indis-
tinct, and I write it as it looks to me. There
also is the picture of a monastery inlaid in
natural colored wood, placed at the bottom of
the back of the instrument and enclosed in a
curiously shaped frame. It is a fine toned in-
strument. Can you tell me anything about it?

2. Can you give me the names and pub-
lishers of some good orchestra numbers with
drum solos? Also some which call for lots of
little traps for the drummer?

A. 1. The inscription on your instru-
ment is somewhat fragmentary and one not
casy to translate literally and still retain some
degree of gracefulness in its translating. I
hope the following may prove acceptable: “In
living power I went to wood, to God in death-
ly force—and it was good.” The word
“dulce” when translated literally means sweet-
ly or pleasantly. This maker seems to have
used various Latin legends for the purpose of
inscriptions, and the following is one in which
the violin is supposed to be speaking: “VIVA
FUI IN SYLVIS, SUM DURA OCCISA
SECURI; DUM VIXI TACUI MORTUA
DULCE CANO”—translated, “I was living
in the forest, the cruel axe killed me. Living,
I was mute; dead, I sing sweetly.”

Gaspar Duiffoproggar was born in Fressing,
Bavaria, and died in Lyons about 1570. His
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principal work appears to have been done
during a period extending from 1500 to 1550.
For many vears the date of his birth was
given as 1467, while later investigation of rec-
ords seems to show that he was born in 1514.
This wide discrepancy between birth-dates and
working period, however, only serves to show
how little is actually known of the man. His
widespread fame has rested principally upon
two factors; namely, his work as an artisan in
wood inlaying, and the claim that he was the
father and first maker of the violin as we
now know it—tuned in fifths. Authorities,
however, differ as to this, the weight of opin-

jon awarding the honor of priority to Da Salo, -

who probably was the real creator of our vio-
lins. Some authorities go so far as to claim
that Duiffoproggar never made a violin, and
that the first violin music was not written
uritil fiftv years after his death. Thus an
endless argument continues unsettled, but from
it we at least may assume that there is very
little authentic information to be gained con-
cerning his life, which is a matter for much
regret.

It is claimed that Duiffoproggar was one of
the earliest lute and viol makers, a mosaic
worker and wood inlayer. His inlaying work
was very rich and artistic, so much so that it
* attracted the attention of Villuame who made
many remarkable imitations of his work
which, in turn, were imitated by other French
makers, more particularly by those who lived
in Mirecourt. German copies, in the old Bres-
cian style, are frequently sold to the credu-
lous public as being genuine Duiffoproggar in-
struments. A great number of these coun-
terfeit instruments were built between the
years 1810 and 1840 by Frenchmen who ca-
tered to the constantly increasing demand for
old violins. Many of these counterfeits were
very successful imitations and are still extant,
therefore it is much wiser to purchase violins
bearing the Duiffoproggar label for their
practical playing value only. Genuine exam-
ples of his art are extremely rare, and for the
most part are held in collections owned by
conservatories and museums. The family

name of this maker is spelled in various ways
—ranging from the old German form of Tieff-
enbrucker through Dieffenbruger, Dieffopru-
char, Duiffobrocard, Duprocard, Diffobricard,
Buiffoprugar, and so on.

2. The drummer may find ample oppor-
tunities for the use of his “traps” in the fol-
lowing descriptive pieces: “Hunting Scene,”
Bucalossi; “Cavalry Charge,” Gustave Lu-
ders; “A Day at the Circus,” and “A Day at
the Races,” Bodewalt Lampe; “In a Bird
Store” and “In a Clock Store,” Charles J.
Orth; *‘Bicycle Race,” Jaxone; “Columbus,”
Herman; “Night Alarm,” Reeves; “A Morn-
ing in Noah’s Ark” (a humorous phantasy in
four scenes), Rollinson. A fine, but quite
difficult xylophone solo will be found in Vic-
tor Herbert's “Eldorado March.”

“Ragged William” by Frank P. Banta and
“Hungarian Rag” by Julius Lenzberg, two
numbers in the march or two-step form, are
both supplied with ‘“interesting” drum parts.
The former contains a few measures from
Rossini’s “William Tell” overture, and from
the latter includes suggestive excerpts from
Liszt’s Hungarian Rhapsody, No. 12. Com-
paratively little “trap” work is written into
the drum parts of the dance music of recent
date, although the listener might be deceived
into believing quite to the contrary after hear-
ing some of the effects produced. In such
cases, the leader sometimes suggests certain
“combinations” to his “percussion man,” but
the player himself is expected to introduce
every imaginable improvisation—if he wishes
to please the public, increase his popularity
and further add to his opportunities for se-
curing engagements.

W. J., Randall, Minn.

0. Would you kindly tell me where I can
obtain a good book on composition? I should
prefer one suitable for home study.

A. The following works can be recom-
mended for their general context, but it would
be unwise for me to state which book would
be best suited to your individual needs with-

(Continued on page 100)
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NOTE: Queries as to the ‘*best make” of instruments, etc., cannot
be answered through these columns. (Ed.)

Music Study in Prison

There has been much discussion and agita-
tion of late for a National Conservatory of
Music, financed and controlled by the govern-
ment. Foreigners have frequently reminded
our people that America is far behind the
LEuropean countries in this respect, and well
they might. It is not generally known, how-
ever, that a great many of our prisons are de-
voting serious attention to the study of music
among the prisoners, and one of the leading
institutions in this respect is the Federal Pris-
son located at Atlanta, Georgia. There are but
three federal prisons in the United States—one
at McNeal Island near San Francisco, an-
other at Leavenworth, Kansas, and still an-
other at Atlanta, Georgia. Only those who
have committed offenses against the United
States Government—such as tampering with
the mails, post offices, national banks, etc.—
are assigned to the federal prisons, the mini-
mum sentence being one year and one day,
and the maximum, life imprisonment.

The Federal Prison at Atlanta is located
within a twenty-minute street car ride from
the heart of the city. All the buildings are
fireproof, and are imposing structures of
granite quarried from Stone Mountain, Geor-
gia—which is the largest mass of stone in the
world—all the stone being cut and set by the
prisoners. The beautiful Administration
Building has just been completed, with the ex-
ception of the interior, and two large cell
houses, corresponding to the wings now in
use, are under construction, likewise a good
sized hospital to replace the present quarters.
The cell houses are of special interest to vis-
itors. They are in the form of wings extend-
ing from the Administration Building, and
contain two rows of cells of five tiers each,
each tier containing nineteen cells. The cells

- in every tier are locked simultaneously by the
operation of a wheel, although any separate

cell can be unlocked by the guard when de-
sired. There are but two prisoners to a cell,
and prisoners may select their own cell-mate.

Prison hours and routine are mechanical,
to say the least. The rising bell rings between
6.30 and 6.45 A. M.; breakfast at 7, work at
8, back to cell at 11.45 to wash for dinner at
12; back to cell till 1 p. m., then work until
4.15; back to cell to wash for supper at 4.30,
back at cell at 5 to be locked up for the night,
with lights out at 9 P. M. And so on through-
out the week until Sunday, when the monot-
ony is broken by services in the Chapel from
9.30 to 10.30 A. M., followed by Sunday
School and exercises and sports in the yard in
the afternoon from 1.30 to 3.30. These latter
include hand-ball, basket-ball, base-ball (prac-
tice), foot-ball (Rugby and soccer), pitching
quoits, running, jumping, pole vaulting and
high jumping. It is interesting to note that
the prisoners have broken the college records
in sports here. 3.30 P. M. marks the supper
hour on Sunday, this meal (like the Saturday
evening meal) being served in the cells.

On Wednesday afternoons base-ball and
soccer-ball games hold forth, very frequently
with outside teams, which invariably go down
to defeat, largely becayse of the better physi-
cal condition of the prison teams and due to
regular rest and meals, and total abstinence
from intoxicants. All the bread consumed at
the prison is baked in batches of 1,000 loaves,
and the bread fresh from the ovens reminds
one that the dinner hour is indeed welcome.
The refrigerator, with its numerous sides of
beef and whole carcasses of meat, bears mute
evidence that the daily feeding of 813 men—
the present prison population—is no small
item. In addition to a well-equipped hospital,
which employs both a resident physican and
a surgeon from Atlanta, there is also an open
air camp for prisoners who are suffering from
tuberculosis.

Three years ago last July, Mr. Jake Mat-
theissen was chosen by the Government to
take charge of the music at the Federal Pris-
on, although prior to that time there was an
orchestra of from nine to eleven musicians
under the directorship of one of the inmates.
Mr. Mattheissen instituted orchestral rehear-
sals every week, with occasionally two per
week, and soon after his appointment occur-
red the first orchestral concert, assisted by
outside soloists. After two years of meritori-
ous work, during which time the orchestra had
grown to twenty-five men, Mr. Mattheissen
resigned.

For several months the prison orchestra re-
mained without a director until, about eight
months ago, Mr. J. P. Wilhoit was appointed
to fill the vacancy, and under his direction
music at the prison received a new impetus.
Orchestral rehearsals were held daily except
Sunday, and Sunday concerts by an orchestra
of 25 members were given quarterly. The
following program of the July concert speaks
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Nightingale Polka........................ Koehler

Cash with order

very well for both musical director and the
orchestra:

PART I

Grande Marche, “Une Parade de Matin”....Bendel

(a) A Coronado Serenade, “San Diego”..Edwards

(b) Valse Lento, “Miss Atlanta”..Martello (inmate)

Song Selected

Serenade (flute and cornet)

Characteristic, “Egyptian Midnight Parade”..Iseman
PART II

Overture, “Poet and Peasant” Lo Suppé
Male ChOrus ......coevvevieeiinnenccnnnns Selected
Medley Overture, “Gems of 1914”.Shapiro-Bernstein
The Neapolitan Troubadours ............. Selected
Descriptive, “Hunting Scene” ........... Bucalossi

* Mr. Wilhoit has brought the orchestra up
to a,standard which compares favorably with
semi-professional organizations. An orchestra
of nine men: two violins, ’cello; bass, flute,
two cornets, trombone and drums, plays during
the noon meal in the dining hall which seats
8o0.

Any prisoner can make a request for ad-
mission to music study, the musical director
assisting in the choice of an instrument. The
applicants are then assigned for practice in
the Chapel, which occupies the entire morn-
ings during the week, also from six to seven
o’clock in the evenings in their cells. When
proficient, they are then enrolled in the of-
chestra. Prisoners who are engaged in the
study of music are assigned work which will
not prove injurious to their fingers, their af-
ternoons being devoted to employment in the
tailor shop, to teaching school, etc. In addition
to the orchestra there is also a band now in
process of organizing, the government having
recently procured a set of band instruments
for the prison. Needless to say, those prisorn-
ers who are conscientiously devoting their ef-
forts to the study of music in this penal in-
stitution have splendid opportunities for ac-
quiring valuable training. As one prisoner,

.....................................

sentenced for life, remarked: ‘“Why shouldn’t
we accomplish a great deal? We have a life-
time to devote to study, and are well versed
in matters pertaining to time.”

Some very good musicians, at one time or
another, have been members of this prison or-
chestra, among them being one well-known
composer of “rag” music, and a former tym-
pani player of the French Opera Company of
New Orleans. At the present time there are
enrolled several arrangers of music—one a
budding composer of promise; also a very
good cornetist—a mere lad, with a very good
face, who is serving a life sentence. Another
valued member is the drummer, and who will
question that this “Knight of the calf skin”
and his fellow musicians are without ideals?
Could those who question be present at one
of the concerts or performances of the orches-
tra, all doubts would soon be dispelled.

Reader, judge not harshly of these charges
of Uncle Sam! Remember that some of the
cleverest men in this country have been im-
prisoned. All of us, at one time or another,
are inclined to slip up morally, the only dif-
ference being that these men were so unfortu-
nate as to become apprehended. With some,
the cause has been environment; with others,
actions committed in excess of passion; while
still others, innocent of crime, are there merely
because a crime was committed and the dear
law must perforce find a victim to answer for
the deed.

With the abolition of the heinous rule of
silence, and with the installation of music,
prison life today shows a marked advancement
over the old system, and nothing serves better
to make men good than music. How these
prisoners love the art divine! Come with me
to the prison Chapel on a Sabbath morning.
The orchestra, neatly dressed in spotless
white and seated before the rostrum, strikes
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up a lively march to which over 8co prisoners,
black and white, file into the spacious audi-
torium. An instrumentalist of note has been
secured, and over 800 faces beam with ex-
pectancy and animation while the usual serv-
ices are rushed through. The soloist appears
and his first selection, a wild Hungarian num-
ber scintillating with dazzling technic and tone
nuances, is rewarded with a simultaneous out-
burst of applause. An Adagio movement fol-
lowed and received the same demonstration,
while the Dvorak “Humoreske” was awarded
an ovation. An exquisite Andante from the
Molique Concerto was accorded the reverent
reception worthy of a group of artists, and
only an old favorite of the- prisoners, a piéce
de resistance of an ex-member of the orches-
tra—the Titl’ Serenade, served to satisfy
them into quietness for the reception of the
piquant Chopin Valse in D flat.

To always play to such an audience would
fain transport an artist to heaven. The wealth
of a king would prove inadequate compensa-
tion for such moments, when audience and
artist are attune under the spell of the muses.
Well might our society concert-goers copy
from these wards of the government, to
whom music breathes a message of hope, love
and beauty. Long life, health and prosperity
to those who have been instrumental in bring-
ing music behind the bars as well as between
them! is the prayer of every prisoner. If the
Federal Government has not yet instituted
and financed a National Conservatory of Mu-
sic, it has established in embryo a conserva-
tory system of musical instruction, which radi-
ates sunshine inside prison walls.

Questions and Answers

L. L. H, Los Angeles, Cal.

Will you kindly submit a list of popu-
lar orchestral compositions which have espe-
cially good flute parts?

A. Florid flute parts will be found in the
following numbers: “Dreaming Valse,” A.
Joyce, and “Druid’s Prayer,” G. Davson
(both published by J. W. Stern & Co., New
York); “Firefly” selections, Rudolph Friml

(G. Schirmer & Co., New York) ; “L’Encore,”
Victor Herbert (M. Witmark & Sons, New
York); “The Busy Bee,” Theo. Bendix (M.
Witmark & Sons, New York); Spanish
Dances, Nos. 1, 2 and 3, Moszkowski (Carl
Fischer, New York); “My Chain of Memo-
ries,” Mrs: Herbert Ingraham (Shapiro-
Berns.tein, New York); “On the Banks of
Lovelight Bay,” W. R. Williams (Will Ros-
siter, Chicago); also “Merry Lark,” from
“Birdland” suite, Theo. Bendix; “Last
Hope,” Gottschalk; “Murmuring Zephyrs,”
Jenseq; Scarf Dance from Ballet “Callirhoe,”
Chaminade (all published by Walter Jacobs,
Boston).

A. C, Kansas City, Kan.

Q. Will you please inform me where 1
can procure the following songs for voice,
flute and piano—if they are procurable?
“Long I've Watched” (Precioso), Drouet;
“S_mg, Sweet Bird,” Ganz; “Lament of the
Nightingale,” Belcke; “Nightingale’s Trill,”
(:xanz ; “In This Lovely Spot,” Lewy; “Lovely
Flute,” Furstenau; “O Sing Forever,” Furste-
nau; “Sing, Sweet Bird That Shun’st the
Noise of Folly” (composer not given).

A. I have been unable to locate the above
compositions. Perhaps some reader of the
J. O. M. will kindly inform The Flutist of
the publisher of any or all of them for future
notification.

H. C. T., Brattleboro, Vt.

Q. 1 am very much pleased with the
J. O. M., especially so with your department.
Should like your opinion relative to the fol-
lowing: Is it foolish for a man past middle
life to try to improve himself on the flute or
any other instrument when he expects nothing
in dollars and cents, only the satisfaction of
knowing that he can play a little, and to please
a few friends?

A. On the contrary, it would be wrong of
you not to strive for the development of your
avocation. You have a great love for the flute;
woo her and she will fall an easy captive. 1
have several correspondents between the ages
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of sixty and seventy years who are enthusi-
asts, also an esteemed acquaintance who is a
stern critic, one who loves the flute so well
that the age of sixty-eight years does not deter
him from seeking more knowledge of this
magic tube.

L. N. B., Spencer, Mass.

Q. Please mention several good flute solos
with orchestra accompaniment, not too diffi-
cult; also a list of desirable chamber music
for flute in combination with other instru-
ments, and where procurable?

A. “Hirten Idylle” (Shepherd’s Idyl), Op.
58 (Kohler) ; “La Traviata,” Concert Waltz,
Op. 378 (Popp); Valse, Op. 64, No. 1
(Chopin, arranged by E. Prill) ; all obtainable
from Carl Fischer of New York, will prove
good solo numbers with orchestra accompani-
ment. The following chamber music may be
procured from Breitkopf & Hartel of New
York City: Quartet in D (Mozart, 28),
Quartet in A (Mozart, 29), both for flute,
violin, viola and ’cello; Serenade in D, Op.
29 (Beethoven), for flute, violin and viola;
Trio for flute, ’cello and piano, Op. 63 (Von
Weber).

C. J. S., Winnipeg, Can.

Q. Would you kindly submit a list of
quartets—original compositions or arrange-
ments—of medium technical difficulty—for
flute, violin, ’cello and piano, also stating
where they can be most readily obtainedr

A. Nocturne, Op. 19 (Doppler) ; Quartet
in G (Haslinger), Serenade in C, Op. 62
(Kohler) ; Divertimento, Op. 38 (de Mich-
elis), can be obtained from either Carl Fischer
or G. Schirmer, both of New York City.

H. H. C, Grand Rapids, Mich.

1 have read and re-read all of your interest-
ing articles and must say that they are very
helpful. I am taking advantage of your de-
partment by asking the following questions:

Q. 1. Please state the exact difference
between flabbiness and relaxation, also pres-
sure and tension, with regard to the lip
muscles while sustaining tones pp?

of ar

It i to the advantiag

2. What and how should one practice to
learn to take breath quickly and easily?

3. In single tonguing, should the tongue
be placed against the upper lip or against the
root of the mouth?

4. Please state the difference between a
full, rich flute tone and what you call an-
anaemic tone? :

5. \When playing high tones, say A on up
to D in the third register, should the lungs
forcibly expel the air through the lips or
should the action of the lungs be normal, as
in exhaling?

A. 1. Flabbiness implies a normal con-
dition of the lips, a condition from which flute
tone devoid of value results. Pressure applies
to the instrument more than to the lip, 1. e,
holding the flute with force against the lower
lip, no more pressure of the instrument
against the lip being used than is absolutely
necessary to retain the correct position of the
flute when playing. By tension is meant the
expansion of the lip muscles necessary for the
production of flute tone, i. e., as in the act of
smiling, having the lips as .loose as possible
for the lower tones and gradually tightening
this tension without extra pressure for sound-
ing the various tones in ascending the scale in

- the three registers. At no time must this ten-

sion be rigid—a condition which is easily de-
tected from the strain on the lip and cheek
muscles. Relaxation is the gradual decreasing
of this tension when ascending from a higher
register or tone to a lower one. Should you
experience difficulty in sustaining the third
register tones pp by reason of their dropping
to the second register, you may be sure your
tension is too lax. To overcome this, use more
tension than you think is necessary. For ex-
ample, if your high A drops to the fifth of an
octave lower, try using tension enough to pro-
duce a high C. Tones will only raise to higher
ones through the application of added tension
as in playing harmonics; in reversal, they will
only drop to lower ones through the relaxa-
tion of tension. Remember the grand rule of
flute playing. “Always use merely enough ef-
fort to produce the desired result.” Ease and
naturalness are positives in flute playing;
force and artificialism, negatives.

2. The art of rapidly taking breath results
largely from experience. A larger amount of
air can be inhaled by breathing through the
mouth rather than through the nostrils. Open
the mouth just a trifle, and rapidly but inaudi-
bly breathe as in the act of sobbing. When
playing etudes, etc. (which prove excellent for
taking quick breaths), try to perform this act
without the loss of a single note.

3. A very rapid single tongue can be ac-
quired by using a very short thrust of the
tongue, the tip of the tongue being lightly
placed against the orifice in the lips, but
NEVER thrust through or between the lips.
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To derive a good idea of the correct position
and action of the tongue, place a very small
piece of paper on the tip of the tongue, hav-
ing the tongue lightly blocking the orifice,
then with a short, quick thrust spit the paper
through the orifice.

4. A full, rich flute tone is one which takes
hold or speaks immediately the breath is ap-
plied to the embouchure (blow-hole). It is
free of overblowing or hissing, sounds round
and full even in pp, and has a peculiar charm
devoid of harshness which no other instru-
ment can produce. An anaemic tone is thin,
has no color or timbre, is inclined to a sort of
smothered effect and, as its name implies, has
very little life or carrying power.

5. I am inclined to think that you have
been using great tension on the abdominal
muscles and lungs, producing an effect some-
what similar to that experienced in holding

NEIL MORET’S Bes: Tuse “HIAWATHA”

THELMA

Excellently well ada ted eo dancing the One-step or Two-
step. Splendld rhythm for marchmg Fine for programs
and “‘movies.’ e most useful all round number num-
ber published in years.

This splendid orchestra number
sent upon recelpt of 250

CHARLES N. DANIELS, Music Publisher

233 Post Street, San Francisco, Cal.

i
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the breath when making a long swim under
water. In other words, you feel as though
you are about to burst. Practice with norma.
breathing, gradually expénding your air as in
the act of steadily blowing a candle without
snuffing out the light.
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Questions and Answers

E. H. D, Balfour, N. D.

Q. 1. - I have considerable difficulty in fin-
gering the interval from E flat (fourth space)
to B flat (third line); also B flat to A flat,
above the staff. For the first E flat I use
key No. 4, with all holes closed, and for B
flat T use key No. 10 and the register key. Is
there an easier fingering for these intervals,
and are they easier on the Boehm system
than on the Albert ?

2. My A clarinet is a great deal harder to
blow than the B flat, and I also have trouble
in fitting a reed to it. I have changed mouth-
pieces, but without any satisfactory results.
Is this a fault of the instrument, or is it due
to the difference in size and bore?

3. Do you advise the use of a metal lay
or a crystal mouthpiece?

A. 1. The fingering you are using for the
interval of E flat to B flat is the correct and
only one, and is the same on the Boehm sys-
tem. It is a difficult interval when repeated
many times in quick succession, as in a trem-

olo -
but in such.case you may keep all the
fingers on the right hand down, and, in
so far as the tone B flat is concerned, even
the second and third fingers of the left hand,
although it seems natural and rather easier to
raise the second finger of the left hand with
the first, for the B flat. The thumb joint
must be very flexible in operating the regis-
ter key and the thumb hole.

The interval from A flat to B flat above the

staff (and vice versa) may be fingered in two
different ways, as follows:

and, while there are other fingerings, these
two are the best. The first one (a) is the

best for tremolo, and the second (b) is better
for diatonic passages or scales.

2. If your A clarinet is without a leakage
and otherwise in good condition, the difference
in blowing the A and B flat instruments
should be scarcely discernible. Personally, I
use one and the same mouthpiece for both
clarinets, but I fit my reed for the B flat in-
strument, which, in my case, is sure to go
well on the A. When I try the reverse, how-
ever, I am not so successful, for it has been
my experience that, when fitting a reed to the
A clarinet, it is too stiff for the B flat.

3. I have no objection to the metal lay.
It has its particular advantage in that it does
not warp, as will the lay on a plain wood or
rubber mouthpiece, to which the metal gener-
ally is attached. It does not, however, make
playing any easier, nor does it improve the
tone as compared with the crystal mouthpiece.

G. F., Bowling Green, Ky.

Q. My lips become very dry and chapped,
which is a hindrance to clarinet playing. Will
you please recommend a remedy?

A. Camphorice, Mentholatum and many
other preparations for the lips may be pro-
cured in small tins, convenient to carry in
the vest pocket, and should be applied when-
ever the lips feel dry. This will also prevent .

chapping. ’

E. L. M,, Tacoma, Wash.

Q. I have Baermann’s “Daily Studies” and
Finkelstein’s “Technical Studies,” one using
the melodic minor scales and the other the
harmonic minor scales. Which minor scales
do you consider best for practical exercises?

A. As with the major scales, one being as
important as another, so it is with the minor
scales—there is no choice, whether melodic or
harmonic.

J. A. P, Ottawa, Can.

Q. 1. I understand that you use and rec-
ommend the clarinets. Judging from
your own experience, as teacher and soloist,
do you think they are better than any other
make, or simply just as good? I ask this
question because they are sold cheaper in the
United States than any of the best makes that
are sold in Canada, and are recommended by
the leading soloists. \

2. Can the additional low E flat key he
used advantageously in producing third line
B flat, and do you recommend it?

3. Can you give me some information
about a Swiss make Boehm system clarinet?
I do not know the name of the maker.

A. 1. Please read head note to this col-
umn.

2. The same fingering used to produce low
E flat will, with the register key open, produce
the third line B flat. The advantages of this
key, even in transposing A parts on the B flat
clarinet, are not sufficient to warrant my rec-
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CLARINETS

AT NORMAL PRICES

THREE MAKES THAT COST MORE AT THE FACTORY
THAN ANY OTHER, AND WITH GOOD REASON

BETTONEY
BUFFET
ROBERT

THE BETTONEY BOEHM CLARINET

Made right here in Boston — will hold its own
L ]
against all competition or we would not make it.

WE HAVE THE LARGEST WOOD-WIND ESTABLISHMENT ON
THE AMERICAN CONTINENT
LET US REPAIR YOUR INSTRUMENT

We do the best work. We play clarinet professionally. We answer all letters. We are prompt.
We will not be undersold. You will save money and trouble by communicating with us.

Send for the largest and most complete catalogue of clarinets and clarinet music in the world

The Cundy-Bettoney Co. ™ smezr

Boston, Mass.

ommending such a cumbersome instrument.

3. I regret that I cannot at this writing
enlighten you on the question of the Swiss
make clarinets.

I£. L., Beaver Falls, Pa.

I am interested in your talks on the clari-
net in Jacow’s OrciestrkaA MoNTLy. I have
been playing the I} flat clarinet about 18
vears, and wishing to learn all the fine points
I can, would like to ask the following ques-
tions:

Q. 1. Can you tell about how many clar-
inet and saxophone players we have in the
United States?

2. Do you think a clarinet reed can be
made out of metal, and allow of correct in-
tonation and good tone?

4. 1. Since the American Federation of
Musicians is made up of nearly 600 Locals,
and making allowance for a good many clari-
net players not belonging to this Federation, 1
estimate that, with an average of 75 in each
ILocal, there are between 43,000 and 50,000
clarinet and saxophone players in the United
States.

2. Both in this country and in Europe un-
successful experiments have been made with
materials of various kinds for reeds, and I
doubt whether any other material ever can take
the place of a cane reed. Steel strings are
used very successfully on violins, but a com-

"It is to the advant

of all

parison between those and metal reeds is hard-
ly possible, for the reason that all steel strings
are made apparently the same as regards
thickness, streng.h, etc., and practically all are
usable. L'or even allowing for the slight dif-
ference in the strings there is little or no dif-
ficulty in making them vibrate or respond, and
also produce a good tone when a bow is
drawn across them with a powerful arm.
Yet the same theory would not be applicable
to clarinet reeds all made of the same strength,
because first, the sensitive muscles of the lips
cannot endure a strain like the “powerful
arm” and, second, the lips (embouchure) of
exch clarinet player vary to such an extent
that innumerable grades of reeds would have
to be made, and even then they might re-
quire additional slight alterations in order
really to suit the individual players.

From what I have learned regarding some
of the experiments already made in this line,
I should say that the great stumbling block is
always a question of tone, for even after the
metal reed has been thinned down to a point
where it would respond (vibrate) quite suc-
cessfully, it has failed utterly to produce a
good quality of tone. It is for this reason
that I very much doubt if we ever shall have
a metal reed, and especially of the many
grades, which will allow of good tone produc-
tion.

ned that JACOBS' ORCHESTRA MONTHLY be mentioned when writing advertisers



JACOBS' ORCHESTRA MONTHLY 79

STANDARD .
Clarinet Mouthpicces

Made of American hard rubber (guaranteed not to warp),
or crystal; with high polished lay and cork joint, and are
used and endorsed by America’s greatest artists.

Artistic repairing on all wood wind instruments at rea-
sonable prices. Clarinet tuning a specialty.

Send for Booklet. Mention this paper.

CARL BONNET 53, THIRD AVENUE

CLARINET BARCAINS

Sarli Reeds $1.50 Dozen Selmer Mouthpleces $5 00

Selmer. $1.50 doz. Vandoren. $1 doz. With ~arli Facing. $6. 5 Days* Trial.
Buffet, $1 doz  Assurted. $1 doz The Facing with the Big Tone

Special Ol’teré 25 Per Cent Dl»count on All Reeds
y orderi b oi

£ 1ozen with M
TONY P. SARLI

CLARINET 37935 DeGlvervilla Avenue
Clarinet Soloist Saiut Lonis Symphony Orchestra. Pr.or's and lnnes’ Bands

SOLOIST St. Louls, Mo

K. D., Protection, Kan.

Q. 1. I have been playing a 15 keyed
Albert system clarinet, and I am going to
change to the Boehm. I have a ——— French
make clarinet on trial. It has 18 keys and
seven rings, with a straight register key; is
made of wood and does not come apart in the
middle like most clarinets. Am also consid-
ering a clarinet, but it has a curved
register key and only six rings. Which do
you advise me to get? If there is some bet-
ter make, please let me know.

2. Which is the best material for clarinets.
wood or ebonite? Is there not danger of wood
checking?

A. 1. Please read head note to this column.

2. Although ebonite will not check, wood is
the better. With reasonable care there is not
much danger of it cracking. Read rules on
“the “Care of clarinets,” given in most catalogs.

L. E. B., Princeton, Minn.

Q. 1. I have been reading your answers
to clarinetists in the JacoBs’ ORCHESTRA
MonNTHLY for some time, and would appre-
ciate vour answers to 2 few of my questions.
While I have played the clarinet for 10 or 12
years, and have tried all makes of reeds and
several different facings on mouthpieces, etc.,
I still have reed troubles. At present I am
using a long and open facing, and like it best
for band work. Why is it that out of a lot
of reeds some are fine and produce a full
round tone. while others are absolutely use-
less in spite of all the whittling, filing, rubbing
and trimming? I find about two good reeds
in a dozen.

2. Why is it that after playing for a time
and I remove my reed to wipe it dry, it does
not work well when replacing it on the mouth-
piece?

A. 1. There are various reasons why all
reeds are not satisfactory—whether they are
hand-made or machine-made. One might sup-
pose that machine-made reeds ought to come

Unequalied Crystal Mouthpleces
Subgectcds to_500 lbl& prcssa;c. Strong as
ru er. anitary. ever arp.

WILL COMPETE WITH ANY. $2.75

A. A. ALLEN. 5034 BERTEAU AVE,, CHICAGO, ILL.

E & B>

CLARINET INSTRUCTION BY MAIL
An origiual system for teuching tone vndu tin . c.rrect tonruing and every-
thing appertaining to correct clar net playing,
Clarincts for sal aud perssually tested Send tor particulars
RUOOI PH TOLL, 335 Huntington Ave., Bo-ion, Mass

out one like the other—much the same, tor
instance, as shoes which are made after a pat-
tern and apparently come out the same
every respect. And yet in fitting shoes to our
feet, we often experience a very trying job
before we are satisfied. While this compari-
son may be a bit far-fetched, nevertheless the
two articles in question are machine-made ar-
ticles, and in both we depend upon their good
grain, flexibility, particular cut, quality, per-
fect fit, etc., all of which are of paramount
importance. But at this point I believe it to
be well to part company with our “‘compar-
ing article,” siice it cannot serve us artis-
tically, and by tnat I do not refer to artistic
finish, but to artistic results.

And here is where the great difficulty in
finding a perfect reed enters, as the quality
of cane from which the reeds are made varies
like any other material. Again, it is also af-
fected by atmospheric changes which cause
the reeds to warp so that they turn and twist
in innumerable shapes, as may be seen by an
inspection. If you will examine reeds by cast-
ing the eye along the edge of the under or
flat side, you will find that some are quite
bow-shaped. That is, some turn or bend back
and others forward, while still others are so
twisted that both sides do not lie flat on the
lay of the mouthpiece. Such reeds are useless
—at least, for a time—for it is quite possible
that, according to a change of atmosphere,
they may take another turn and in consequence
resume their normal shape.

The effects upon the player when such reeds
are adjusted to the mouthpiece are numerous,
but I will mention only a few, with the cause
and remedy. Usually, however, there is no
remedy, for in the case of such reeds filing,
scraping, cutting, rubbing, etc., will not alter
and generally make bad matters worse. The
bow-shaped reed which turns back naturally
allows a wider opening between the reed and
the mouthpiece, causing it to play with great-
er effort and making the strain upon the lips
almost unendurable. And yet such a reed.

(Certimued en fege &7)
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THE CORNETIST

Teacher of Cornet, Trombone and other wind instruments at
Chautauqua Summer Schools and Dana’s Musical Institute

Conpucrep By ROSS HICKERNELL, Mus. B. §

This department will contain
timely Articles of inlerest and
instruction covering the Cornet.
Trombone, elc., in their history,
story and pedagogy, with oc-
casional biographical excerpts
on famous and noted performers.
Questions are solicited, and all
queries submilted in good faith,
andover FULLSIGNATURES
will receive the personal atlen-
tion of Mr. Hickernell. Al
such communications MUST be
addressed to ROSS HICKER-
NELL, care of Jacoss' Or-
CHESTRA MONTHLY.

NOTE:

ueries as o the “*hest make” of instruments, etc., cannot
be answere. [Ed.)

through these columns.

Questions and Answers

C. A. L., Toronto, Can.

Q. I have a boy eight years of age and
want him to study music. Do you recommend
a private teacher or a musical institute? At
what age do you consider it best to begin the
study of music? What wind instrument would
you prefer? ’

A. Your boy, at eight vears, is not too
young to begin the study of music. In fact,
in your city, he has already begun the study
of music if he is attending the public school.
As I stated in a reply to L. E. B. last month,
touching upon this subject, the important
thing is to begin with the study of music first,
and this may be started as soon as the child
is old enough to comprehend the beginnings
of any subject—in short, at the age when he
enters the public school. As for the study of
a musical instrument, which is the practical
application of music, that may be begun as
soon as a firm foundation has been laid by the
study already referred to.

Entrance into an institution, college or
school of music, at the age of your boy, is out
of the question. Music is, or should be, con-
sidered but one of many subjects that are to
be studied by a child at this age. The public
school branches are of first importance, and
should not be crowded back to give prece-
dence to specialties. From this viewpoint,
then, there remains no recourse but the private
teacher.

The choice of an instrument is necessarily
a matter of preference. If. however, there
has been expressed no especial liking for any
particular instrument, I should advise the
study of one of the wood-wind instruments,
and particularly one of the uncommon ones—
oboe, bassoon, bass or alto clarinet, as these
are instruments for which there is a demand,

JACOBS’ ORCHESTRA MONTHLY

and the demand will increase. Too frequently
the cornet is taken up under the impression
that it is the principal instrument of the band.
As a consequence, there are more cornet play-
ers ordinarily available than the average band-
master knows what to do with, while frequent-
ly he is driven to his wit’s end to know from
whence to fill out his reed section. .The cornet
is not the principal instrument of the band,
unless it is a full brass band (no reeds used
at all). In the concert band the reeds are of
first importance, just as are the strings in the
orchestra. It is of course understood that
the importance of every instrument should
not be overlooked.

W. S. L., San Antonio, Tex.

Q. Will be very glad to read in your de-
partment of the J. O. M. your ideas upon the
following: Are the lips of the cup mouth-
piece players affected by a poor condition of
the stomach? If so, what would you advise?

A. Indeed, yes! The lips are very sensi-
tive to any disorder of the stomach, and cold
sores or fever blisters, as they are variously
called, are often the direct result of this con-
dition. The best advice to be offered is—get
right physically, although sometimes a bad
condition is bound to be endured for a time.
Almost everyone is liable to an occasional
temporary disarrangement, which they correct
as soon as possible or which rights itself nat-
urally within a few days. But if the condition
is chronic, then the services of a good physi-
cian are needed and that right quickly. Don’t
let it grow. It is as bad for the disposition as
for the lips.

A. McC., Dunkirk, Mont.

As a subscriber to the J. O. M., and an ear-
nest reader of your column every month, I
should appreciate a reply to the following
questions:

Q. 1. What is the rule for the use of
grace notes?

2. How shall music written for C instru-
ments be played on the B flat cornet?

3. Can E flat tuba parts be played as if
written in the bass clef by adding sharps, and
can the string bass part be played on the I
flat tuba with C crook?

4. Is orchestra music harder to play on the
cornet than band music of the same grader
I have heard that the time is much harder.

5. I have been playing cornet for about six
months, and cannot play above G sharp—up-
per register—but can play the ordinary waltz

at sight. Do you think I am progressing as
fast as I should?
A. 1. There is a distinction between the

uses of the grace note. In the older forms of
notation the “long” grace note, called appog-
giatura, received one-half the value of the
principal note; in modern music, the appoggi-
atura is written out. The ‘“short” grace note
is called an acciaccatura and receives)as little
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value as possible, the accent being placed on but not always. When placed above it is termed
the principal note. The grace note is usually appoggiatura superior; when placed below,
placed one degree above the principal note, an appoggiatura inferior. You need not worry

~ It 1s to the advantage of all concerned that JACOBS' ORCHESTRA MONTHLY be mentionéed when writingadvertisers
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33 years of
Knowing
How make
York in-
struments
famous now

YOU PAY LESS THAN
YORK PRICES YOU
MUST BE SATISFIED
WITH LESS THAN
YORK QUALITY .

ORK Instruments

satisfy the demands
of critical musicians
everywhere. And this
because they have more
than thirty-three years
of quality to their credit.

This York quality—our
level best—is the grade
demanded by men who
know.

It will pay you to buy a
York instrument at its
price rather than an or-
dinary instrument for
less. Your satisfaction
is at stake and this
known line of instru-
ments, which is built up
to a standard instead of
down to a price, can
best satisfy you.

For your next instrument—
switch to a York. You'll
never switch back, for the per-
fection of a York instrument
will become a necessity to you.

Today—send for our catalog,
pick out your instrument and
order it for a six-days’ trial.
Then, as you become accus-
tomed to it, you'll know for
once and all time why more
and more musicians are coming
to recognize York quality as
the Pacemaker. And the in-
strument that you try will
prove to be the instrumeat
you want.

There is an instrument in our
line for every requirement;
each one a York in name and
in quality. You can bu
instrument for less than "ork
prices, BUT if you do, you
must be satisfied with less than
York quality. You will better
appreciate that fact after you
have scen and played on one
of our latest models.

The catalog and a six days’
trial are yours for the asking.

Make your request TODAY.

The House of York

GRAND RAPIDS, MICH.

B. D. GILLILAND JEAN ‘MOEREMANS

THE

Brass Dept.  ——— Reed Dept.
R
Theory Dept. Piano Dept.
AN IDEA'Y. PLACE

To Acquire a Muasical Kducation
THOROUGH, PRACTICAL, PROGRESSIVE

Write for Catalogue Theory Taught by Mail  Write for Circular

WARREN MILITARY BAND SCHOOL
WARREN, OHIO, U. S A.

CLARKE’S METHOD for

TROMBONE

teaches how to play Trombone correctly —
furnishes a definite plan for systematic practice.

Pub. by Ernest Clarke, 167 E. 89th St., New York

Mailed upon receipt of money order for $2.50

RICHWOOD BEGINNERS BAND BOOK

RICHWOOD
Beginners Band Book
and Instructor
Issued for
Ali Band Instruments

eess w th thero bonks.
10 pts $2. 14 pts2.75

THE GEORGE JABERG MUSIC CO.
‘w_ 523 Elm Street - - Clndnnnctl 0.

MR. CORNET PLAYER Your Tone, Compass and

Execution will be marvel» .
ounlf' increased by the use of WIZARD LIP & FINGER
LS according to Instructions. Price 30 cenu only.
LEWIS MUSIC CO., 1984 Southern Blv’d, NEW YOR

The most progsressive and up to date Reginners
Rand BRork and lostructor ever published. Con-
tains complete Rudiments and Xcales f.r. each
instrument besides a vollection of progressive
popular pieces Sample Cornet hook fiee. Sue-

much about the matter of grace notes, since
in the modern publication they are written as
intended to be played.

2. Parts in C must be transposed one tone
higher when played on the B flat cornet. .

3. Your question regarding the E flat tuba
was fully covered in this department in a re-
ply to A. L. regarding the saxophone, in the
December issue. If the E flat tuba player
reads correctly, he may play from the string
bass part by reading an octave lower when
the part does not go too low. If he places the
tuba in C, by using a C crook, he will be re-
quired to finger differently.

4. No! the orchestra parts are not harder
to play. In most band arrangements the cor-
nets are given more work than in the orches-
tra. There is no difference in the time.

5. I think you are progressing marvelous-
lv. Keep nght after it, but don’t try for the

“high boys” after your lips begin to get tired.
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Little Won
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Mandolin
In New York, Bos

. BANJO-MANDOLIN
Orchestras and is cre:

8end for full particulars, prices. etc.

1 VEGA Standard Cornets

O VEGA Standard Trumpets
0 VEGA Standard Trombones
-1 VEGA Banjo-Mandolins

Every Orchestra Leader should get
busy with these Little Wonder Instru-
ments. Same scale as a Violin.

1 VIOLINISTS—I2 single length E, new

process, special price, send 40c. stamps

THE VEGA CO.,

MR. LEADER Get a VEGA

L1 0C IIVC ICHUCT ETLB LIl 21V wrewoie=s .

‘P Just Fill Out Coupon.

Please tell me about the Vega Standard Instruments

Check any of the above items and return with coupon attached.

62 SUDBURY
STREET.

“MILLARD?”

Stands for the BEST
Make us PFOVE IT

The F. wil ata Go., 10-12 rern Plac, vewoit, Mich,

We'll Do “9ug

The Rest.
THE VEGA (‘OMPANY

The Standard Band Inst. Co.,
62 Sudbury Street. Boston, Mass.

BOSTON, MASS.

CORNETS &=

Wholesale prices to the retail trade saves you HALF
the price. Liberal discount to leaders.
our own Terms. Write today.

AMERICAN BAND INSTRUMENT CO.

J.C. GRAHAM, 325 Margueretta St., Toronto, Can., Canadian Agt.

207 Monroe Ave., N. W., Grand Rapids, Mich.
Teacher of the Cornet
430 So. Taylor Avenue

J w FAR OAK PARK, ILL.

1f business or pleasure brings you to Chicago, see me.
Probably I can locate the fault in your embouchure that hind-
ers your advancement. The first edition of my book

Tone Production on the Cornet

A. S. G, Ottawa, Can.

Q. Will you kindly inform me why the
key signatures are not given in parts written
for the French horn? Do the I‘rench horn
players know in what key the music is written
and, if so, how do they know?

A In most of the horn parts the key is
indicated by the given pitch of the instrument,
i. e., the part will be designated as for horns
in F, horns in E flat, C or D. The natural
horn in this given pitch sounds the tones of
the key in which the composition is written.
This system of writing for horns is one of the
relics of past ages. from which we seem to
have much difficulty in freeing ourselves, and
springs from the time when horns were with-
out valves, and when crooks were used to

is sold out. A new edition will be out soon.
Why not do your own ar-

COMPOSEH,S GU|DE ranging? Wanted: Proeo—

sional, amateur and students of music to fet a copy of chartby J. L

Frank, showing the compass and pitch of every instrument used i m
this country and Europe compared with the modern Pianoforte.
The most complete work on the market. FEndorsed by highest
authorities everywhere. Pocket Edition 50c a copy. also on cloth
for Studio, at 50c a copy. Large size 75¢c a copy (both styles).
Agents write for lErea( inducements. Ask your dealer or write to

NK CO., Owensboro, Ky.

Muslc composed and arranged for Piano, Orchestra and
MSS. exammed and corrected for publication.

Notice.
Bnnd. Songs, , etc.

place the natural horn in the proper key. The
system did not change with the invention
of valves, and players either have to continue
the use of crooks or to transpose, which lat-
ter many prefer to do. In the more modern
arrangements, however, parts are being ar-
ranged for ¥ or E flat horns, regardless of the
original key of the composition, and in such
parts you will find the horns in keys other
than C.
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wanted) | 2. Great Prize Amateur Band Book 5. Concert and Operatic Band Book
Please send: )___{ 3. Advance Band Books (10 Books) i _ 1 6. Sacred Band Book
Name AJJ‘
CBOYe oo e e eee e SO L i
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“GET OVER SAL” ..

FOX TROT —ONE-STEP — TWO-STEP

ORCHESTRA, 11 & Piano, 15 ceats
Published by WALLIE HERZER -

TWO BIG NEW DANCE NUMBERS 3,050, Two-stes ™ and - Tickle The teortes.”
.“DANCE_WITH ME”

The Kind that Makes Dancing a Pleasure

241 Sansome Street -

HESITATION WALTZ

ORCHESTRA, Full & Piano, 25 ceats
San Francisco, Cal.

H. W. Golden, Il

Q. Could you recommend a good instruc-
tion book for cornet?

A. The selection of material for practice
on the cornet depends largely upon the stage
of advancement of the pupil, but one who
has developed some proficiency in tone, range
and control of the instrument will find very
atisfactory study matter in the “World’s
Method.” This is not an original work, but

a compilation of the best from several works
—Arban, Caussinus, Gatti, Gilbaut, Forestier,
Clodomir, Koenig and Saint Jacome. The
elementary studies in the staccato and legato
of the first volume are from the Arban meth-
od, and, if properly practised, are of great
value. The second and third volumes are
made up of difficult studies, and should not be
attempted before. years of study upon the es-
sentials of cornet playing.

"7 It is to the advantage of all concerned that JACOBS’ ORCHESTRA MONTHLY be n mentlon«l ‘when wrlunc advertisers
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The Holton Revelation
4

L O v

So Good It’s Indescribable

Paragraphs

Tell the Band Instrument Story i "

1 “HOLTONS cost more—a trial shows
why.”

There are more HOLTONS used by
professional musicians than any other
make. They are in all the big sym-
phony orchestras.

} Frank Holton & Co., Inc., have grown
«? in fourteen years from a one man shop
to one of the largest manufacturers of
high grade brass instruments in the
world. » F

No one instrument will suit all. HOLTONS are made in different sizes and
models. Four different cornets are made —all patented. We can suit every

musiciun  Send for catalog 16 and trial offer. |
Frank Holton & Company
Incorporated
Makers of High Grade Instruments Exclusively 5
2630-2650 Gladys Avenue, Chicago, U. S. A.

The Holton Special - '

Always the best—now better than ever. Halloway patent and many new
features— Phosphor bronze stockings and German silver inner tubes.

It is to the advantage of all concerned that JACOBS' ORCHESTRA M ONTHLY be mentloned when writing advertisers;,
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STORY’S LATEST HITS!

THE LURE

Special price 15c.

VALSE HESITATION
By CH Y

S|
K STOR
Wonderful arrangement of this famous hesitation.

IC!

THE WALTZ

11 Parts and Plano

to go over for a hit. The best one-step we ever offered.

DON'T TAKE MY DANCING MAN AWAY

MEDLEY ONE-STEP
By Caddigan and Brennan

The Dance Arrangement of this Tremendously Popular Song Now Ready.

WRITE US ABOUT OUR EXCLUSIVE CLUB PLAN

THERE WASN'T ANY TANGO WHEN YOUR
GRANDMA WAS A GIRL

MEDLEY ONE-STEP
By Caddigan and Story
A Medley One-step or Castle-walk, containing the songs of long ago, arranged in a mutersfn:cvlva{ that is bound
pecial

10 Parts and Plano, 10 cents

Price, 15 cents

DOWN ON THE LAKES OF MANITOBA

MEDLEY ONE-STEP
By Caddigan and Story
Every Orchestra is featuring this song of songs.
You can’t afford to be without it.

10 Parts and Piano, 10 cents

Music
9 Publisher

STOR

218 Tremont Street, BOSTON, MASS.

As I have frequently pointed out in this col-
umn, the value of practice upon any musical
instrument is obtained not so much from
what is studied as in how it is studied. The
mere playing of a prescribed series of studies
will prove of very little benefit, unless there is
a serious intention on the part of the student
to work out the principles which the author of
the studies intends to develop.

S. W., Chapleau, Can.

Q. Which of two players would you call

the best executant: one who executes a pas-
sage with good tone, or one who plays the
same passage with poor tone?

A. Your question obviously raises the
question as to a broad or limited sense of the
term used. BYoadly speaking, one is not a
good executant who does not play with good
tone, regardless of his ability to perform rapid
and difficult music. Tone is the essence, the
substance, the very being of a performance,
and without it execution, in its limited sense—
the ability to play rapidly—becomes more or
leds noise. Of the two players, then, who may
execute a passage equally well in all but qual-
ity of tone, the one possessing the ‘best”
tone” would assuredly be the better execu-
tant, since tone itself is the best part of exe-
cution, in the broad sense.

A March Sensation

‘the Poet, Peasa.ntﬁggl" Light Cavalryma..

Solo b Cornet
(Canductar Poet and Peasact)  (Published for Orebratrar

HENRY FILLMURE
FE I HiEtat =gl :

Imagine your band marching down the street playing the
famous overture—Poet and Peasant, the Trio being
the popular theme from Light Cavalry Overture.
Wouldn’t it make a sensation! Henry Fillmore has made
this arrangement and it is a wonder ! The original har-
mony is maintained with strong counter-melodies for the
trombones and neat “flowering” embellishments for the
wood-winds. This march is a sure-fire hit for concert
and dancing, and a big sensation for the street !

Special Price ™24 25¢

Orchestra

FILLMORE MUSIC HOUSE

CINCINNATI, OHIO
Publishers of The Musical Messenger

1t 1s to the advantage of all concerned that JACOBS’ ORCHESTRA MONTHLY be mentioned when writing advertisers
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GGKE

IT UP”

. MEDLEY FOX TROT
Introducing “How Is Everything By You, All Right? By Me It’s All Right, Too”

By the Writers of
“Ballin’ the Jack”

ARE
THE

YOU

You Caused a Thousand Tears.’

ROSE OF MY HEART

The beautiful, dreamy Hesitation Medley Waltz that everybody is whistling, introducing
* For Orchestra only.

“For Every Smile You Gave Me,
You'll need it—send for it.

Let’s Fill the Old Oaken Bucket

An extraordinary Medley Two-Step and Trot, introducing ‘“What Did Romeo say to Juliet.”

with Love

Orchestra only

He Was Always Foollog Around

Baad and Orchestra  Mrdley Two-step and Trot Manana......
1f They'd Ouly Move Oid Ireland Barcelon.
Over Here ....Medley Two-step and Trot Good- By
Band and Orchestra Ca

If I Were the Ocean and You Were
theShore.................. Medley Waltz

Band & d Orchestra Valse R
o

DON'T FAIL TO SEND FOR THESE POPULAR HITS

5 Going Back (o
Carolian. .. ............. Med
I'm Golng Back to Dixie and You

Medl-y Waltz

Und
R A son x Underneath the Cotton Moon

x Always Take a Girl Named l;:l':;tm

Two-ste

x March of the Myatic Ahri ey
Plant Yourself Into His ﬁe'ﬁtm:'é';
Lass from the County Mayo...... Walte

€ ]
ley Two-step
l‘ndlay ‘.hro-zlep

What Do You Waat With Me?
Medley Two-step and Trot

Orchestra 15c each

......... Yal
x'Cross the Great Divide. Medley T'o-:t:;
x That Naughty Melody. Yedley Two-step

Numbers marked x also arranged for band

Any 2 for 25c

Sead for SPECIAL OFKFFER

x Syncopated Hoogie Boo ...... -
x Snn-l"ran-l'an-"i‘;'nerl':yom Two-step

March Two-step

Any 10 for $1.00

Maurice Richmond Music Co. Inc., 14 West 5th Street Noww York

THE CLARINETIST
(Continued from page 79)

provided it has the right proportions in other
respects, possibly might be put to good service
without cutting or scraping, but merely by
moistening it and bending it in the opposite di-
rection. On the other hand, the reed which
turns.an has a tendency to close up the air pas-
sage between it and the mouthpiece, causing
the tones to ‘“choke.” Such a reed will not
serve by merely bending it back, for it will not
stay, and there would be no reason for cutting
or scraping it, hence we must reject it. The
best suggestion I can offer in the treatment
of a warped reed is to thoroughly moisten it,
work a little with it by bending it on the thumb
nail or on the lay of the mouthpiece, then
fasten it to the mouthpiece and let it remain
over night. This process will put new life into
the reed, after which it may straighten out
and possibly serve its purpose:

We also find reeds of hard cane which are
deficient in flexibility, and reeds of soft cane
which are devoid of vibration; the former
produces a shrill tone, and the latter a woolly
tone. Therefore, a good reed naturally must
be of a good quality of cane; the grain must
be straight, neither too coarse nor too fine;. it
must be flexible, so that it will respond to the
most delicate touch (attack) of the tongue;
the under or flat side must be perfectly level,
and it should possess the same proportions on
both sides in order to produce even vibra-
tions. After you have found such a reed do
not become discouraged if you should find it

SPOOKS

ANOTHER GREAT N OVELTY
For Concert or Dance
By
HARRY L. ALFORD

Great Work for the Drummer. All Sorts
of Traps Introduced, with a
Xylophone Solo

11 and Piano 25c¢. Full 30c.

Alford-Colby Music Library

123 N. Clark St., Chicago, III.

ATTENTION ORCHESTRA LEADERS

“That Angel Rag”

Thieh One-Step, Two-Step and Trot

is brand New Rag is a real one from Mr. Har, P. Schafer’

r. Leader, if you want a Red Hor, li ice number. hafer’s pen.

Angel Rag."” It has a swing lh:t il“i':rgia::fle)l:flmb“, get “That
Orchestrations now ready, 20c per set

THE REGENT MUSIC PUB. CO. - - Lake Charles, La

lacking in the most essential quality—tone, “If
at first you don’t succeed, try, try again.." 1
cannet go further into detail at this writing
but trust that the reasons as here given will

suffice to make it clear why all reeds are not
usable.
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REVIEW OF NEW YORK
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é

M usicians of
Greater. New York
get . in touch with
Mr. Ernes,F. Erd-
mann, 9874 Grant
Ave., New York
. City, and you get
:: in louch with this
i: department.
]

our best and
trombonists collaborated not
long ago with Gordon Johnstone, the well-
known playwright, and wrote a one act play,

Warwick Williams, one of
most popular

“The Bomb,” which was accepted and pro-
duced by Wilton Lackaye on December 6th,
in Union Hill, N. J. This playlet is the first
one of six that have been accepted. The
others will be produced shortly.  Warwick
Williams has also finisked the libretto of a
threc act opera which is slated for production
next September. In the recent annual num-
ber of the Boston Transcript Gordon John-
stone received the distinguished honor of hav-
ing his name recorded for the second time in
its Anthology of Poets.

“Maurice Levi is booked for the Pan-Amerj-
can Fair. Now we can be sure that the Fair
will be successful.

Jim Pierce, better known as “18 carat Jim,”
is still in the ring and doing a fair share of
the business. He is one of the old school mu-
sicians who started as a drummer boy in the
Civil War, with the violin as an added accom-
‘plishment. He still is able to call out all the
figures in a square-set and can handle his vio-
lin with a vigor that is surprising. As a
drummer his work attracts the admiration and
imitation of the younger generation. There is
an act in vaudeville, at present playing around
New York, called the Old Soldier Fiddlers
and Drummers, that Jim was advised to see.
After the show Jim hunted up the actors and
fraternized. It would not be strange if he
joins the act.

It is hoped that the penality imposed upon
a certain western member of the A. F. of M.
($50.co fine) for accepting engagements in
New York City without first depositing his
card with the secretary of Local 310, will de-
ter other misguided members of outside
Locals from attempting what may prove a
costlv blunder. New York City is at the
present time the stamping ground for quite a
number of similar men who hold Federation
cards all right c¢nough, but are taking a
chance at working with the “low pitch” gen-

try that Local 310 is working hard to put out
or business. Although non-unionists infest
this city, their activities would soon cease to
be a source of injury to the bona-fide 310
man, were it not for the help they get from
out of town musicians. Fines aggregating
thousands of dollars have been already im-
posed upon many offenders who have been
caught, and one by one these “fly Alecks”
are brought to time.

Jos. W. Stern & Company have hit upon a
scheme that for originality. and enterprise is
to be commended. Being the publishers of
an increasing number of musical comedies
and operettas, it was brought to their atten-
tion that the various orchestra leaders in the
big cafés and restaurants who each night had
requests for their music, played the music
often enough, but each leader generally had
a different style of interpretation and tempo,
sometimes much to the consternation of the
producer, star, composer or others connéct-
ed with the show. As a large proportion of
the late trade in the restaurants is made up of
the theatrical profession, the publishers
decided to 'invite such orchestra leaders
to an occasional matinee performance of
the operas in question. The management
of the shows readily agreed to such an
arrangement! and set aside a certain numbe:
of choice seats on several occasions. It wa:
the task of Jack Roth, as manager of the
B. & O. department, to make up the list and
send out the invitations. Fifty leaders, there-
foregsurprised their wives with invitations to
the matinee, at the Forty-fourth Street Thea-
tre on Saturday, November 28th, and wit-
nessed a performance of the “*Lilac Domino."”
Ten days later another invitation was re-
ceived for “Suzi” at the Shubert Theatre. As
a siirewd bit of advertising, the scheme suc-
ceeded and will be continued. The leaders
are interested, the public. gets the music
played in proper style, the producers are satis-
fied and the house of Stern gets the credit.

Abe Holzmann at Remick’s New York
office tells a good one on a young man who
called upon him one day and presented a card
bearing the letters *“V. V.” after his name.
Abe asked the caller what the letters stood
for. The voung man, who had a hare-lip, re-
plied, “Wioleen Wirtuoso.”

Julian Carrillo, conductor of the America
Symphony Orchestra, was born in Mexico in
1875, of humble parents. At an early age he
gave evidence of the musical genius which
was destined to bring his name prominently
hefore the public. At a great sacrifice to his
father, whose circumstances barely covered
the maintenance of his family, Julian was put
utider the tutorship, and later the guardian-
ship of Flavio Carlos, a distinguished teacher
of music in Mexico City, with whom he re-
mained ten years. During this time he De-
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gan to attract the attention of
music lovers and was sent to
the Mexican Conservatory of
Music in Mexico City, where
he added the study of compo-
sion to that of the violin.
In 18g9 he won the special
prize offered by President
Diaz of Mexico, consisting of
a five year course of study
abroad. For two and a half
years he remained in Leipsic,
(Germany, where under Judas-
sohn, Reinecke, Nickisch,
Hans Sitt and other celebrated
instructors and directors, his
advancement was rapid. He
played first violin in the
Gewandhaus Orchestra in
_eipsic under Arthur Niskisch
and it was there that Carrillo
received the flattering and de-
served commendation of Hans”
Sitt, who publicly proclaimed
him a great conductor after a
concert of the Conservatorium
Orchestra which he conducted.
In 1900 he went to Paris as
a delegate to the Musical
Congress and spoke upon the
subject of using nine notes in
the scale, and was accorded
the honor of having the idea
approved by the Congress
During his stay in Leipsic
he composed and conducted
his first symphony, the D Ma-
jor Symphony, a work that at
once stamped him a master. |
In 1902 he went to Belgium’
to continue his studies. In the
Conservatorium at Ghent he
won the first prize as violinist,
with honors and the gold
medal. In 1905 he returned
to Mexico as professor of
composition in the National Conservatory and
general musical inspector for the government
of Mexico. Shortly after his return to his na-
tive land he was made director of the National
Conservatory in Mexico City. In 1909 he
founded the Beethoven Symphony Orchestra
of Mexico with seventy-five men. This or-
chestra he developed into an organization
whose rendition of all famous works brought
it a reputation that extended beyond the bor-
ders of Mexico. In 1911 Carrillo attended the
Musical Congress in Rome and was elected
president, together with Mascagni of Rome
and Liaponow of St. Petersburg, each of the
three acting for one day in that capacity.
Carrillo’s discourse to the assembled represen-
tatives was a logical argument for a new
form of sonatas, concertos and symphonies.
His suggestions were adopted and are now

Julian Carrillo

being followed out in all of the European and
American conservatories. He possesses a re-
markable memory and invariably conducts
without the aid of a score. Under this head-
ing. his achievement in conducting Richard
Strauss’ “Death and Transfiguration,” and the
Liszt ‘“Faust Symphony,” the latter consum-
ing one hour and thirty minutes, is remark-
able. He is the author of “Modern Har-
mony" which has been translated from the
origina!  Spanish into  English, German,
French and Ttalian. His treatise on counter-
point and instrumentation will shortly be
published.

He has composed and produced in Mexico
with the Beethoven Symphony Orchestra, his
Second Symphony, in C Major, two orches-
tra suites and two operas, one of which will
most likely be put or in New York within a
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year. In chamber music he has composed a
quartet and sextet, which were first played in
Rome, eliciting glowing press reports. He
:as also written three lugues tor violin solo,
which rare accomplishment has never been
successiully worked out since the time of
Bach. He is now engaged upon a new
symphony based cn American themes and
will dedicate it to the America Symphony
Orchestra.

Early in 1914 he was induced to come to
New York and organize an orchestra whose
principal object should be to bring before
the public the works of American composers.
As a result the America Symphony Orches-
tra, consisting of ninety. members of Local
310, American Federation of Musicians, was
formed under provisions of a charter granted
under the laws of the state of New York. The
orchestra is represented by Manuel Diaz, a
clarinetist of standing. The Orchestra Com-
mittee consists of Humberto Campos, Enrique
De La Pena, Emilio Maestre, Lucino Nava
and David Robinson. Its conceruneister is
David Robinson, a violinist of wide experi-
ence in symphony orchestrag and a soloist of
exceptional talent. Rehearsals are regularly
held and attended by the full strength of the
orchestra, in preparation for the first concert
which will take place in January, 19135, at
Aeolian Hall. The program for this con-
cert will consist of Carrillo’s hrst D major
Symphony, together with works of Tschai-
kowsky, Beethoven, Brahms, Wagner and
other celebrated composers. \While the pro-
gram of the first concert offers but .one
American number—Carrillo’s Symphony, by
degrees all future conceris will feature Ameri-
can compositions that prove worthy, until
such time as an exclusively American pro-
gram may be played. It is the firm belief of
Carrillo that both North and South America
ossess enough talent to make such an un-
dertaking more than reasonably possible. The
plaint of native composers that recognition is
denied them should no longer be heard, for
the America Symphony Orchestra offers
them the desired opportunity and will un-
doubtedly disclose many meritorious com-
positions that up to now have been hidden,
and bring fame to the deserving composers,
not alone in America but in the old world as
well.

“Tom” Fookes, whose opicture appears
here, is “one of the boys” in every sense of
that expression. As a baritonist he has but
few equals and no peers. The leaders swear
by him and not “at him,” as is often the case.

Tom has played with every band that is
worth while in and around New York and
quite a few elsewhere—as the following rec-
ord will show. While still a young man he
was the solo baritonist with the celebrated
Dan Godfrey Grenadier Guards Band in
England for a number of years. Then he

joined the Royal Marine Artillery Band in a
like position.  Upon his emigration to the
United States he at once attracted the atten-
tion of the foremost bandmasters, his first
success in this country being with Reeves’
American Band of Providence, where in com-
pany with such famous artists as Fred Innes
and Bowen Church he did his share in up-
holding the great reputation of that organiza-
tion. Before John Philip Sousa assumed the

Tom Fookes

ieadership of the United States Marine Band,
FFookes was tendered the position by Presi-
dent Hayes, but on account of the ill healt
of his wife Tom was compelled to decline the
honcer ; he was, however, a member f Sousa’s
Band during several of its trips around the
world. Victor Herbert engaged him for sev-
eral seasons. He played in the Hammerstein
Opera House Orchestra some years ago, and
with the Metropolitan Opera Company. He
was also with the Elgin Watch Factory Band
as their bandmaster, for a time. Tom is one
of those “sure” players that are always in de-
mand and he has a personality that invites
close friendship. He has two sons, also favor-
ably known about New York, who are a credit
to him as excellent musicians.

Leo Lewin, who has grown up with the
firm of Waterson, Berlin and Snyder Co.,
from a handy boy around the place until now
he is the “main squeeze” in their band and
orchestra department, had an experience re-
cently that fortunately ended without serious
consequences, although the laugh was on him.
Early one morning in the beginning of De-
cember, he was homeward-bound after a
solid night’s work plugging Irving Berlin's
latest fox-trot at every dance hall from down-
town to Harlem. When he reached the Har-
lem bridge on his way io the Bronx, instead
of taking the elevated road toSimpson Street,
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Latest Dance Orchestra Hits

The Kind That Get You More Jobs. Remember Our
Standing Guarantee—Your Money Refund
If Not Satiefied.

““DREAMS OF HAPPINESS”
The best ““Hesitation’’ or ‘‘Boston” waltz Euhlished. Big hit
at “‘Palais de Danse,” New York City.

“LA PETITE CAFE" (The Little Cafe)

ntine that possesses a Beautiful, Haunting,
elody with the right rhythm and swing.

“ZIKORA"

Trot or One-Step. The most sensational of all one-steps.
Very catchy melody.

The above three numbers are used by America’s fore-
most soclety dancers. You're not a ‘‘Live Leader” if
they're not in your repertoire.

“ROSE DREAMS"”

Reverie with Chimes. Concert number.
- 2 ~q fOr any one of the above numbers Post
Speﬂll Pr 1ce lO’pnru, Cello and Piano zsc paid

The Following Nine Popular Orchestra Hits
10 Parts, Cello and Piano, 186 each, Postpaid

*On the Banks of Killar-
ner'-—Mou beautiful Irish
waltz in years from the Big
Song Hit of the same name.

“Dance of the Moon
Birds*"’'—Some Schottische.
Concert Number. Catchy,
Sweet and Dainty.

‘““There’s a Girl That’s

A real Tango-A
Oriental

“Thurston’’ — Military
March. Two-Step. The
phenomenal march success
as played at each perform-
ance of ‘““Thurston,” the
world’s greatest magician.

“A Little Game of Love"
—Medley Waltz. Introduc-
tion, “If You Eut Only

Meant for Me''—Mecd- Loved Me, Dear.

ley One-Step. ‘*‘Mephisto Rak" — Some
“Spring Dreams’’—Popu- Ra, Concert Rag.

lar Medley Waltz, ‘‘Dixie from Dixie Land'’
“Dream Eyes’ —Beautiful —Popular  Medley March

Dreamy Waltz. and 'Fwo—S!ep.

All Thirteen Numbers 1073 Cllo §2.25 Pou

- Address W
A. J. Stasny Music Co. *%eW \ork*div

where he lives, he decided to take the trolley
car and thus avoid climbing the stairs to the
elevated road. As the car was crossing the
bridge, fire engines with their clanging bells
and shrieking sirens broke the stillness of the
night. Now our friend Leo always is “Johnny
on the Spot” when the firemen get busy, so he
took a flying leap from the trolley car and ran
as fast as his tired legs permitted to the fire,
which was in one of several old buildings on
the Bronx side of the Harlem Bridge.

The two-story house where the blaze was
fast eating its way to the upper floor was used
as a sort of a junk shop and the firemen, be-
ing satisfied that no people were in the house
at the time, were working mostly to prevent
the fire from destroying the adjoining prop-
erty. ILeo was taking it all in, when horrors!
he swore he saw the form of a woman fall be-
side the window on the upper floor. With-
out even asking permission of anvhody, Leo
jammed his hat down hard, turned up his
coat collar and began climbing up the front
of the frame building. Two policemen made
a grab for him, but Leo was too quick for
:hem. It would never do for two policemen
to have an ordinary citizen get ahead of them
in a rescue, so they threatened to shoot if our
hero did not at once come down and let them
get the credit for saving the woman. Down
came Leo and up went the cops. When thev

—PIANISTS

The CADENZA announcement on Page 6
should interest you MUCHLY.

reached the window one of them put his foot
through it and climbed in. He came out in
a hurry and beckoning to Leo, who was
nursing his wrath on the sidewalk, called out
for'him to catch the lady as she was handed
down. Leo brightened up at once and opened
Lis arms wide to receive the no doubt uncon-
scious female form. What the policemen
dropped down on him was a female form
sure enough. It was one of those wire
things that the dressmakers use. The way
Leo dropped it proved it was a hot shape.
Then he went home.

The sixth annual ball of the Black Cats,
Gotham Litter No. 1 of New York City, will
be held at the M. M. P. U. headquarters on
January 26th, 1915. Great preparations are
being made to surpass all former affairs and
delegations from distant “Litters” have been
invited. The orchestra as usual will consist
exclusively of Cats.

Carl Neustadter is telling a story of what
happened to him last Summer while playing
oboe at Cromer, a seaside resort on the east
coast of England. ‘It was during a concert
one afternoon that the musicians were or-
dered to play “God Save the King,” and the
oboe part did not sound sweet enough to suit
certain members of the band, who reported
him to the authorities. Before the concert
was over, a file of soldiers appeared, and
Neustadter had to get up on the leader’s stand
and play the air as an oboe solo or be placed
under arrest. As soon as the opportunity
showed itself he beat it for the good old
U. S. Al

The road engagements of several sym-
phony orchestras have been shortened and
in a few cases abandoned owing to the Eu-
ropean war. As many of the instrumentalists
are German, or bear German names, concerts
in Canada might be attended with arrests as
prisoners of war. The story of Wueste, the
orchestra director of the London (England)
Hippodrome who was unceremoniously taken
from his engagement, thrust over a stone
pile and compelled to make “little ones out of
big ones” or have a British bayvonet shoved
into his bloomin’ German body, has made
musicians with German connections cautious.

To J. O. M. readers cverywhere—A Hap-
py New Year! May that Heaven-born An-
them, “Peace On Earth, Good Will Toward
Men” be sung in every land before the close

of 1915.
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E THE DRUMME g

The Recognized Authority on Drums and Their Playing

Conpuctep BY GEORGE BURT STONE %

Each issue will contain Ar-
ticles of interest and help to
all drummers. Questions on the
care and playing of Lhe percus-
sion tnstruments, and the cotrecl
reading and exzeculion of diffi-
cult drum music, submilled in
good faith, and over FULL
SIGNATURES, will receive
the personal altention of Mr.
Stone. All such communica-
tions MUST be addressed lo
GEORGE BURT STONE, care
JacoBs' ORCHESTRA MONTHLY.

NOTE: ?«nw: as to my opinion of the various makes of drums,
ete., cannot be answered in these columns. )

Questions and Answers

J. L. D., Chicago, IIL
To settle an argument between several
drummers, all of whom have different ideas
that seem equally good, will you give us the
correct fingering for the following measures
according to your hand to hand system of
which we have heard a good deal, and which
we feel sure will prove a correct and satisfac-
tory answer to the different opinions that we
ho!d?
_WRBL AR L@ AR RLRLRUPARLR L RRLR & !
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You will notice that we have designated
the measures as (a), (b), (c), etc. In measure
(a), I think the fourth note should be the
commencement of a seven-stroke roll to be
started on the left, and the fifth note to be the
completion o’ that roll, ending on the right.
The next measure would be the reverse, start-
ing on the right and ending on the left. Re-
garding the fourth measure (d): no two drum-
mers seem to think alike, and the seventh
measure (g) also bothers us considerably, it
being hard to get the seven-stroke roll in
when playing fast. We thank you in advance
for a reply in the coming number of vour
valuable magazine.

4. 1 have copied your examples just as
thev were received, and have placed over the
top of them the correct fingering according
to svstematic drumming as taught by myself.
I teach the RRL system for playing fast
triplets, and I find I can do much better both
in correct valuation and in speed after my
pupil has had sufficient practice to acquaint
himeelf with the fingering. Playing the
trinlet RRL allows you to play the roll you
should play; namely, the five-stroke. If you

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Deagan Roundtop
Orchestra Bells

ARE—Easier to play.
May be struck from any angle.
Have no edges to cut the mallets.
Do not reflect the light.
Have bigger and better tone.
Are handsomer in appearance.
Lighter to carry.
Fully protected by letters patent.

Deagan Roundtop Orchestra Bells No. 1120

THIRTY NEW STYLE ROUNDTOP BARS
#x#, 2} octaves chromatic, G to C. Mounted
in hand polished quarter-sawed Oak Case, com-
plete with 5 pairs assorted mallets, shoulder
strap, music rack and extra bar for changing pitch

Price $28.00

Shipped anywhere on Three Days’ trial
on receipt of $2.00

Write for Catalog ‘‘ D** of 125 other styles

J. C. DEAGAN, syt
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DRUMMERS ATTENTION!!

DON'T LOSE A MINUTE
Send 75 cents and get a set of snares
‘“*“BLACK AND WHITE”

The only snare that makes your DRUM RIGHT. Abso-
lutely waterproof. Guaranteed no stretch. Send for
Catalog of interest to every drummer.

RETTBERG & LANGE
225-27 E. 24th Street - - New York City

e This is

) This is an
eeesm——se.. MR. DRUMMER! [} is a0
AT of 3 patented snare which will give the
tone of your drum far greater depthand §
volume. Consists of a tightly woven Ger-
man Silver chain;: will not rust and lasts
Weight of gut ¢

More pliable

life of drum. Not affected by dampness.
snare. No singine tone as with coiled wire.
than any other snare. In relation to muffler, works per-
fectly, dropping completely away from Drum—gives )
perfect tom-tom imitation. Guaranteed toimprove tome

of PDrum 100%. Don’t confound this snare with any other

on the market. Absolutely New PRICES:- Sets of 10-$2.00;
Sets of 12-$2.50. When ordering give diameter of drum

Drum & Trap 165 N. Water St.  Send
w“ Manufacturer Rochester, N. Y. é:ta{::

This Drum Catalog

Shows a complete line of Drums and Supplies
of highest quality. Prices right. Handsomely
printed and illustrated with accurate photo
engravings. Before you buy, consult this
catalog—It is a valuable book of reference,
and is sent FREE ON REQUEST. Drop us
a card saying, “Send Catalog No. 4.” nd
for it TO-DAY

J. W. YORK & SONS, Grand Rapids, Mich.
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PAIRING
RE- BUI' DING
PLACING

By experts at

Reasonable Prices 47 Hanover Street

THE STONE DRUM HOSPITAL s
FOR ALL DRUMMERS' INSTRUMENTS

Conducted by

Georde B. Stone & So=

Manufacturing Drummers

=perimental work from
design or idea

Send your Drum or Write
. Boston' Mass. for Repall' E‘tlmate -

“Evans’ Eureka Folding Pedal”

FOLDS UP AGAINST HEAD OF DRUM
Send for Illustrated Color Folder

Dept. J.U.M., 160 E. 84th St.
Wm. Chas. L. Evans PP 44 Moa® &t St

TANGO-BANJOR[NES BANJO-MANDOLINS
ISTRIBUTOR!

DRUMMERS WANTED

To send for Perfection catalog No. 5—
the finest drum catalog ever issued

WALBERG & AUCE, WORCESTER, MASS.

————XYLOPHONISTS

Mr. Chas Fisher, the well known }\)IO{ahone Soloist,

has compiled a_course of Instruction Bells and
Xylophone, consisting of 50 graded lessons (loose leaf).
Better than all the instruction books put together.

PRICE, COMPLETE, $1.50 POSTPAID
THE FOSHER CORRESPONDENCE  SCHOOL 0F lllSlu

338 So. Sherman St., CHICAGO. T

Have You Our Drum Catalog?

Over 400 illustrations. It is without exaggeration the finest,
largest, most complete and up-io-date catalog ever issued.

Send today FREE for the asking
® The PEYER MUSIC CO., St. Paul, Minn.

play the seven in this measure, you slow your-
self down to such an extent that you cannot
get speedy work, and get it clean. I teach
that no matter what roll one uses it must
positively be obtained cleanly and cor-
rectlv. The second measure is fingered on
the same principle as the first. You will find
it hard to play a RRL triplet coming out of
a roll until you have practised it a while, then
I think you will consider it easier than the
old style playing RLR after a roll. In the
third measure do not bounce the double notes
except in very rapid plaving. It is better
practice to play them single strokes with the
same stick whenever you can.

The ourth measure is a peculiar one, and
when explaining measures like (d) to a pupil
I tell him that when a note is left out, the
stick that would play it is also left out. This
is in keeping with the hand to hand system
and satisfactorily answers my fingering on
the (d) measure. In measure (e), the seven-
stroke is too clumsy. It will slow vou up
and will take away from the clean-cut char-
acter of your playing. Buzz the third note
with the left stick, and end with a single on

the fourth note with the right stick. In this
way vou can give absolutely the correct
valuation at any speed. In (g), buzz the
fourth note with the L stick and enter the
RRL triplet. A little practice in this meas-
ure will show you that it is easier and better
to play it in this way than any other.

Your question is an interesting one.
be glad to have you write again.

I wil.

J. McC., Trenton, N. J.

Q. What does a drummer mean when he
says he has to tune his drum? Is there any
particular tone that the snare drum should be
tightened to?

A. There is no pitch to which the snare
drum should be tuned, as a snare drum is not
supposed to have a pitch. Instead of saying
the drum should be tuned, it is better to say
the drum should be adjusted.

J. E. B., Toledo, Ohio.

Am a new subscriber of J. O. M. and would
like to ask a few questions. T thank vou in
advance for vour answers.

Q. 1. 1 have been playing drums for
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Have YOII

a
Leedy
Drum?

If not, the loss
is yours as well
as ours.

The majority of drummers use and recommend this
drum because of its many superior qualities. To be frank,
you are really playing under quite a disadvantage by using
a drum of the supposed “just as good” kind. The best of
everything is imitated, therefore, of course the Leedy
Drum. Why don’t you use the genuine itself and obtain
the better results as other drummers are doing?

Every Leedy drum is a sample of fine workmanship.
The shells are made from quarter-inch steam-bent wood
reinforced by two inside hoops; the counter and flesh-hoops
are of rock maple; the rods are of the latest improved
thumb-screw variety; the snsre strainer and muffler is the
most practical; the heads are of the best grade transparent
“UKA” brand. Drums designed for practical results
Nothing freakish about them.

You'll never know how much better they are until you
try oae.

Maple Shell, $18 — Walnut Shell, $20

Leedy Mfg. Co.

BARTH AVE. AND PALMER ST., INDIANAPOLIS, IND.

Deagan Xylophones

MR. DRUMMER: Now is the time to prepare

for your Season’s engagements. The salary of a

Xylophonist commences where that of a Drummer
leaves off.

" DEAGAN PROFESSIONAL NAGAED
XYLOPHONE NO. 865. 37 BARS, 3
OCTAVES CHROMATIC, C to C,
WITH RESONATORS, MOUNTED ON

FLOOR RACK

PRICE $52.00

Will be shipped anywhere on three days’
trial on receipt of a $5.00 deposit.

Writefor Catalog = E” listing 160 different
zylophones

J. C. Deagan

DEAGAN BUILDING,
1772 BERTEAU AVE,
CHICAGO, ILLINOIS

DRUMMERS

Send for Qur Catalog--That’s All
ACME DRUMMERS SUPPLY CO.

2813-15 W. 22nd ST. .. .. CHICAGO, ILL.

about a vear and am about to buy some
traps. What traps do vou think are neces-
cary for playing the general run of music?
2. What crash cymbal holder do you
think best for a jobbing drummer, one that
fastens to the hoop of the bass drum and has
an arm to hang the cymbal on qr one that
fastens on the hoop of the bass drum and
has a spring that allows the cymbal to vibrate
and return into position for the next crash?
A. 1. The ordinary set of drums for
general business, such as dance and concert
work, consists of the following: Snare drum,
sticks, stand, bass drum, Turkish cymbal
pedal, music stand, a set of orchestra bells
triangle tambourine, castanets, small crash
cymbal and wood block. It is a good plan to
have a few extra traps to use. You will find
most drummers carry. in addition to the
above, a siren whistle, a set of clog mallets.
small cow bell, set of sleigh bells, choo-choo
whistle, combination trap, rattle and a
canary bird. In the moving picture business,
a more complete list of traps is necessary
when the drummer is “playing the pictures.’
By this T mean when the drummer is mak-
ing the noises that the pictures represent. For
moving picture business where the drummer

is being featured and is getting a salary which
warrants his purchasing extra instruments, 1
advise a complete list of traps, the most es-
sential ones being: combination machine
(which will product wind effects, water ef-
fects and crash effects), glass crash and a
dozen or so small traps like money chink
dog bark, railroad imitation, shot cushion,
automobile horn, etc., and possibly a set of
small chimes. As I have already said, the
purchase of these instruments necessitates
considerable outlay, and the drummer who
has a complete list of traps such as I have out-
lined above should command a salary that
will warrant his having purchased them.

2. Either cvmbal arm will prove :atisfac-
tory to you. Of course, where the jobbing
drummer is considering every ounce of
weight he puts into his outfit, the smaller the
ho!der is, the bhetter.

H. C., Britton, S. D.

As I am a subscriber to JAcoBs” ORCHESTRA
MoNTHLY and am greatly interested in the
Drummer department, I would like to ask you
a question.

Q. How can I learn to trill on a tam-
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Bgst Dm Heads

Made at a Drum Factory

Fine, clear, even and responsive
drum heads made from fresh healthy
calf-skins instead of the usual dry
skins. Increases the snappiness of
your drum.

The “UKA” trade-mark stamped
on the head insures its genuineness.

R Tieans PRICE POSTPAID
18-inch, $155  19-inch, $1.65

. 20-inch, $1.80
| LEEDY MFG. CO. : Indianapolis, Ind.

DUPLEX DRUMS

The Standard for 25 years. None genulne without our Trade Mark

New
Mod:l Send
“Sans for
Pareil” New
Catalogue

Pat. July 10,
1905’

2815 Henrletta Street
ST. LOUIS, MO.

DUPLEX MFG. CO.

MR. DRUM’S Send for VILLAGE CHIMES
Solo for Bells and Xylophone. Used by all leading rofessionals.
Great for Theatre or Concert. Big hit—easy to play. Full or-
chestra, 14, and Piano, only 50c., postpaid. BASTIAN MUSIC
SUPPLY CO., 4249 Wabash Ave., Chicago. Ill.

bourine? Are the heads especially prepared
for this work or not?

A. To trill on the tambourine, hold it ‘with
the left hand and rub the thumb (held stiff)
across the head near the rim. A good many
drummers moisten the thumb slightly, but it
is a better plan to prepare your tambourine
by rubbing it with very finely powdered rosin.
Be sure to have your thumb follow the rim
right around, as you cannot obtain a good
trill by rubbing the thumb across the center
of the head.

F. X. M., Anyox, B. C.

" Q. What is your opinion regarding single
and duplex strain on drum heads? I notice
that many of the late drum makers are
straining with a single rod from rim to rim
instead of each head separately. This is, of
course, in keeping with the old principle of
rope strain, but I have had much better re-
sults from duplex strain, because you can use
a heavv batter and a thin snare head..

A. In answer to your question, and to
manv other questions which I have received
within the past month or so concerning the
relative merits of separate and double tension,
T will reprint below an article, entitled “A
Word About Separate Tension.” This ar-
ticle appeared in the August, 1913, issue of
J. O. M. in the Drummer department.

“There is at the present time, considerable
discussion among professional and amateur
drummers as to the relative merits of
separate and of double tension for tightening
snare drum heads.

“Personally, I think that separate tension
is much the hetter for the following reasons:
In a snare drum, the snare head should be
comparatively thin, the tension being loose
enough for it to vibrate freelv against the
snares. The batter head should be a certain
degree thicker, for this head must receive
the beating of the sticks and must necessarily
be strong in order to stand it. The batter
head should be considerably tighter than the
snare head in order to properly transmit the
concussion of the sticks to the snare head,
also to properly rebound the sticks.

“With ordinary rods (straining both heads
at once). the snare head, being thinner and
weaker, is strained much tighter than the
batter head, which is the reverse of the cor-
rect adjustment.

“In rainy weather or in a damp theatre pit
where heads are bound to slacken, ordinarv
rods cannot begin to take all the loosenes~
from the batter head without at the same
time pulling the snare head to a high tension.
Result—a drum with a “tubby” tone that
“plays hard” because the batter head is
loose ; so loose that it will not rebound the
sticks to the player’s satisfaction.

“Another point, suppose one of the heads
begins to pulF down on one side (this is pos-
sible with the most even heads obtainable) an
attempt to correct the unevenness by tension
with ordinary rods invariably results in the
other head being pulled out of shape, which
makes retucking necessary.

“Separate tension rods control each he~d
independently. These rods allow the cor-
rect relative adjustment of the batter and
snare heads, giving the user the exact com-
bination of head tension that he has found
in practice to be the most satisfactory for
tone and playing qualities. In damp weather,
provided -he is using separate tension rods,
Mr. Drummer will find it very easy to strain
the batter head up to a sufficient tension to
rebound the sticks without even touching the
snare head unless he thinks it necessary. ¢
one of the heads-starts to pull down on one
side more than on the other, it is a simple
matter with separate tension rods, to adjust
the strain so that one head will be evened
out without disturbing the other.

“And last, but not least, if while playing on a
separate tension drum, his stick goes through
the batter head, the player simply turns his
instrument upside down, and finishes the en-
gagement playing on the snare head. If he
las had the forethought to buy an extra head,
tucked, stretched and dried on a flesh hoop.
it is a matter of but a few moments to put the
drum into first-class plaving condition once
more.
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MOBILIZING BANDS “, ORCHESTRAS

ALL PRICES STRICTLY NET

PANAMA EXPOSITION

March By T. Pierson
Prepare for the Panama Exposition, 1915

Amidst Thunder of Cannon
March By Carl Meinecke

Be up-to-date and get this splendid March

SHOULDER TO SHOULDER

March By Chas. Arthur
“ This is the March you have had so many requests for

TRIUMPH OF THE CENTURY

March By Anton Weiss

A Triumph over all Marches ever written

LIGHT GUARDS
March By Paul W. Gibson

This popular favorite always commands attention

STRENUOUS LIFE

By J. G. Boehme
' March -

March
By the writer of “‘American Eagle’

LANCE AND SHIELD
March By L. P. Laurendeau

With “Lance and Shield” you’'ll always make zood

PENNANT WINNERS

March By L. P. Laurendeau

No matter what you do—get this March first

THE RIGHT OF WAY

LIFE PRESERVER

Never fails to take with the public

March By F. H. Losey March By Claude d'Albret
This March is a “sure-fire” hit Have the *Life Preserver” March handy. It's a pippin
LUCKY STRIKE THE FASCINATOR
March By F. H. Losey March By W. J. Sheid
A “Favorite” by this great March writer Nothing to say! Get it
CAPTAIN CUPID MISS LIBERTY
March By A. Pryor March By Sidney Leroy

No leader can afford to be without this splendid March

Small and Piano - § .42
PRlCES Full and Piano - .72
Full Band - - - .38

five for Small and Piano . $1.70
five for Full and Piano . 3.00
five for FullBand . . . 150

ANY

CARL FISCHER

COOPER SQUARE

Boston: 380 Boylston Street

NEW YORK

“This article is not written to discredit all
rods not of the separate tension style, for
there are many good drums equipped with
ordinary rods. It is written in answer to
many queries, both direct and indirect, as to
why tlie writer favors separate tension rods in
preference to any other.”

GEE, BUT I’'M CRAZY FOR RAG

Some wise professor says ragtime's injurious,
Bad for the nerves and the brain,

Making the heart hit a pace that is furious,
Driving the pulses insane;

Still, when the band plays a tune syncopatedly,
After it gaily I tag,

All of my blood goes to rushing elatedly,
Gee, but I'm crazy for rag!

“Rag,” says the “Prof.,” “is a form of insanity,”
(So, for that matter, is Youth),

Neither one suffers from dreary inanity,
Both are ALIVE—that’'s the truth!

So I'm for rag—when the feet itch to prance to it—
Jig time with never a sag—

Come on, Mirandy, let’s get up and dance to it—
Gee, but I'm crazy for rag!

Berton Braley, in the “Cleveland Press."”

MUSIC IN WOOD

Notwithstanding the elastic power of the
bow as a weapon, wood is usually consid-
ered a most inelastic material; a person who
is veryv stiff and stilted in deportment and
action is termed “wooden”; if he is partic-
ularly dull and dense mentally, he is dubbed
“woodenliead” or “blockhead.” And re-
gardless of the wonderful part which it plays
in the violin, ’cello, mandolin and kindred
instruments, wood is generally looked upon
as being one of the least of vibratory me-

diums.  Nor is it as a rule supposed to
possess any particular musical qualifica-
‘tions. A writer in the Literary Digest,

however, takes up the cudgels for “Music
in Wood,” in an article which we are re-
nrinting because of its interesting informa-
t'on, and matches the resonance of wood
against the ring of metal:
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Orches'rs, 15¢
Full Orch., 20¢

“LOVELAND IS CALLING”

The Best Medley Waltz of the Season

*“JINGLES”

A Lively Characteristic Two-Step

‘““THE FIRING LINE”

An A1 March and One-Step by W. J. Pond

A Great Medley Two-Step (Orch. only)

4 Brilliant CORNET SOLOS

Bb Cornet and Piano, 25¢ each
THE LITTLE CHARMER By Heyendal

BADINAGE POLKA By Geo. Royer
MY CREOLE SUE, Fantasie By E. J. Evans
SILVER THREADS, Air Vari By Masten

“MEMORIES ”

A new song with a beautiful melody
Orchestra, 15¢; Full Orch. 20¢; Violin, Cornet
or Cello Solo and Piano, each, 10c.

“AT SUNSET”

A Beautiful Reverie by Campiglio
Orchestra, 15¢ Full Orchestra, 20c

PARAPHRASE
ORCHESTRA 15¢ FUIL ORCHESTRA

Medley March
Band, 28 parts

I Medley Waltz
15¢ | Orch., 15¢

Catchy Dance Numbers

“DREAMING DREAMS OF YOU”
“CHILE CON CARNE”

A Rattling Good Tango

“POINSETTIA WALTZ”

A Dandy Dance Waltz
“MEET ME IN THE MOONLIGHT, CARRIE"

LABIIL 1V Lo

OR ‘“ March of the Nations”’
Six 20 cent

N“ml\nre fnr m A Catchy Two-Step

¢ SILVER THREADS AMONG THE GOLD "’

. 20c | ORCHESTRA
Violin, Cornet or Cello Solos and Piano, each 10c

Band, 15¢

BAND
15: Each

A Beautiful New Medley Waltz

“KEEP A TROTTING”

A Catchy Turkey Trot (Band only)

“DEBUTANTE"”

An Excellent Two-Step (Orch. only)

“KEEP A LITTLE EYE ON MOTHER”
An Extremely Catchy Two-Step

5 SUCCESSFUL MARCHES

Orch., 15c Each Full Orch., 20c Band, 15¢

‘“ Keep Moving March”’
A Great March Two-Step

A Stirring March Two-Step
‘“ June Bug Parade”’

¢ Shoulder Arms March”’

A Fine Military March

*“Teddy’s Terrors’’
A Bully March Band only

AIR VARI by MASTEN (New)
50c BAND 75¢
Solo for Cornet, Clarinet, Trombone, Baritone
Tenor Sax. and Alto Saxophone. each 15¢
Solo and Piano Acc. 25¢ Piano Acc. 10c

ESTATE

o™ HAMILTON S. GORDON, 141 W. 36th ST., NEW YORK CITY

The xylophone, the only musical instru-
ment in which wood is the actual vibra-
tory substance, has rarely been regarded
seriously. A xylophone solo is always in-
tercsting, but.one's attitude of mind toward
it is apt to resemble somewhat that which
one maintains, perforce, toward a steam
calliope. One recognizes the tune, but it
assumes a more or less comic attitude.
Wond, Lowever, is by no means an unmu-
s‘cal material. Used to re-enforce or mod-
ify tones, it serves to enrich and make more
melodious the quality of many instruments.
A contributor to the Hardwood Record
inakes this clear. Wood, according to this
writer. possesses certain properties which
are absolutelv essential in the production
of some kinds of instruments. The vibra-
tion of a steel piano wire, for instance, is
satisfactorv only when there is a proper
soundino-board to magnifv. modify, or
soften the tones. He goes on:

“The spruce sounding-boards for pianos
are beyond the reach of competition from
substitutes. The metal people know better
than to push in there, and cement and fibre-
board are out of the question. Since Mit-
telburger, the German musician, while
sleeping under a roof of cedar shingles in
Philadelphia, 160 vears agn. was entranced
with the reasonance produced by rain-

drops falling on the shingles, until the
present time, wood has held an indisputable
place in the manufacture of musical instru-
ments. Mittelburger’s first work under the
theory that wood was more musical than
metal was when he built a pipe organ—the
first in America-—with the pipes of Southern
white cedar, the same woud which had
charmed his ear while he listened to the
rain on the roof.

“The superlative quality of spruce as
material for sounding-boards is due to the
long. straight, regular fibres of which the
wood is composed. The microscope re-
veals what the unaided eye cannot see.
The minute cells forming the wood are ex-
tremelv long—fully one hundred times as
long as their diameter. measurement—and
cach cell or fibre is stretched like a taut
string.  Although these cells, all lying
lengthwice of the wood, are packed and
stretched closely, side by side, there is ronm
for vibration when thev are struck. One
fibre cormmunicates its vibrations to another
next tn it, until the whole body of the hoard
is set vibrating and giving back the sounds
which are sn rich, deep and pleasing to the
trained ear of the musician.

“All woods possess this quality of reso-
nance, hut in vastly different degrees. Some
are du'l and nearly dead, others emit tones
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Something that every Orchestra Leader has been waiting for

MY SKYLARK LOVE HESITATION

Introducing L ADDIE (The Famous True Blue Song)

FOX TROT

PRETTY WILD THING| APPLE §HAESS RAG

By NEIL MORET

By HARRY BELDING

A wonderful arrangement of this great Fox Trot by Harry | You know Mr. Belding wrote * Good Gravy Rag."” Everybody

Alford - one of Mr. Moret’s best efforts.

says “‘Apple Sass " is the best ever.

FREE==

FREE an orchestration of our great Hesitation Waltz Song

I HAD A WONDERFUL GIRL

With every order for TWO or MORE Numbers we will send you ___..FRFE
g “

HERE IS OUR ““ALL-GOOD '’ ORCHESTRA LIST :

DAY DREAMS, Syncopated Waltz
REUBEN REEL, One-Step
*GOOD GRAVY RAG

. F*MARCH OF THE BOY SCOUTS

*THE QRIGINAL OSTENDE DANCE

THE ORIGINAL MELODY or Hesitation Waltz
TOO MUCH JINGER, One-Step

ST. LOUISE DANCE

IF YOU SHOULD EVER LEAVE ME, Medley Waltz

SOMETHING NEW EACH MONTH

0 RCHESTRATIONS BUCK & LOWNEY Nux:abers marked
Single copies 15¢ }:)i: hBa:!: arranged
Two copies 25¢ PUBLISHERS OF MUSIC THAT SELLS Single copies  25¢

POSTPA!D ST. LOUIS o .- Uo So Ao Two copies 40c

quick and sharp, and still others give out
sounds that continue a long time and grad-
ually die away as if vanishing in the dis-
tance. Spruce is of the latter kind. The
car need not necessarily be trained to the
technicalities of musical tones to discern the
high qualities of spruce in the matter of giv-
ing back sounds.

“Wood possesses resonance, metal has
ring. That may not wholly conform to dic-
tionarv definitions, but it classifies the two
materials pretty accurately. In certain in-
stances. the ring of metal is beautiful. The
chime of well-tuned bells needs no apology.
In fact it can be classed among the most
perfect sounds. The singing of a tightly
stretched telephone wire across an open field
in the autumn wind is a most pleasing mel-
ody to one who has an ear for the delicacy
of the simpler sounds. But how much
softer and melodious that singing becomes
if the ear is pressed against the telephone
nole, so that the vibrations come through
the wood to reach the ear, instead of directly -
from the wire. Everv one of the billions of
fibres that make up the telephone pole seems
to add something. The tones are segre-
rated and multiplied until thev range from
the sound of a bee’s wings to the bass notes
of an aeolian harp. Tt is the wood, simply
the rough telephone pole, that works the
miracle.

“Some of the finest phonographs are

equipped with wooden horns. This is
done, it is explained, to get rid of the
‘metallic ring.” The purpose is accom-

plished. Resonance is substituted for ring.

“Gottlieb Mittelburger, the organ-builder
and musician, who is mentioned above, an-
nounced what he considered a great dis-
covery when he said that the tones emitted
from the cedar organ pipes were finer than
from metal. Whether he was the discov-
erer or not, he announced a fact which has
never since been disputed. The vibration—
or the sound, if that name is preferred—
does not originate in the wood or the metal
of the organ pipe. but in the air within.
It is transmitted through the material of
which the pipe is made, and is modified in
its passage. The metal gives the ‘ring,’ the
wood the ‘resonance.’

“It is a fact that the supreme function
of wood when emploved in musical instru-
ments., as $ounding boards in pianos, the
tap of the violin, the organ pipe, or the
phonograph horn, is to modify and enrich
the tones. It does not originate them usu-
ally. Thev originate elsewhere—in the
piano, harp, or violin strings, the air column
in the pipe. or the disk of the phonograph—
but the wood picks them up, beautifies and
enriches them in a wonderful and mysterious
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1914 ( AFTER-GLOW. A Tone Picture Cobb

March { SPECIAL DELIVERY. March and Two-step
Issue Hildreth
. Verdi

Issue | FLEUR D’AMOUR. Hesitation Waltz . Cobb
May {PAPRIKANA. One-step or Two-step. Friedman
Issue | MIONE. Walez Myers

April {TRIUMPHAL MARCH from AIDA

WE HAVE IN STOCK A FEW OF THE FOLLOWING

BACK ISSUES

Containing Orchestra Music (for Full and Piano) as Follows:

OF JACOBS’
ORCHESTRA MONTHLY

June [ MUSIDORA. Idyld’Amour Leigh
Issue {STEP LIVELY. March and Two-step Allen
July [ DENGOZO. Brazilian Maxixe . Nazareth
Issue { POTATO-BUG PARADE. Two-step Cobb

Prices Per Issue, Postpald, Payment with Order

Any Single Issue, 10c. Any 3 Issues, 25c.
ALL FIVE ISSUES, 40c.

Address JACOBS’ ORCHESTRA MONTHLY, 8 Bosworth Street, BOSTON, MASS.

manner, and transmits them to the outer air,
from which the hearer receives them.

“Therein iies the wood’s superiority in the
peculiar field, and there, apparently, it will
remain until some inventor shall discover
something to take its place. No such
material has vet been discovered. In some
directions substitutes are giving wood a
hard run for its place, but not in the mu-
sical instrument industry, where doubtful in-
novations are not welcomed.”

“ MUSICALISM ” RUN AMUCK

The latest victim of racial hatred intensi-
fied by war is Felix Weingartner, whose mu-
sical ostracism by a great French Society is
treated editorially in the Boston Post as fol-
lows:

“One of the curious effects of the present
war is the strong personal feelings it has en-
gendered, even among those who are non-
combatants. The action taken by the French
Society of Authors, Composers and Publishers
of Music in expelling Felix Weingartner is an
instance of the intensity of this sentiment, for
the only offence brought against the eminent
composer and conductor is that he was born
in Germany.

“Herr Weingartner also has incurred the
displeasure of the Kaiser and has been pro-
hibited by imperial edict from leading an or-
chestra in Berlin; so that, at the moment, his
field of endeavor has been seriously curtailed.

“Boston, however, which has always re-
garded him as among the most renowned mu-
sicians of the day, will ever extend to him
the hand of welcome.”

If it is not musical insanity, it borders
closely upon mental insanity when societies,
bodies, managers or people of one nation ban
the music of another nation because their re-
spective governments may be at war with
each other. The deadly reality of war itself
would seem to be sufficient, without adding
to its other and necessary restrictions by emo-
tional freaks that must only remain to be un-
done in calmer moments of the future—if they
can be, for it is certain that none of the nations
of Europe seriously intend placing a perpetual
and reciprocal tabu upon any expression of
musical art, no matter what the outcome of
the present war may be.

Specifically, music in a way may be said to
have nationality when its message deals with,
or is colored by, some national theme, episode
or event, yet even so its language remains that
of universality with no untranslatable words
or idiomatic phrases. For when a composer
has a great musical message to the world, he
will deliver that message regardless of the
happenstance of birth. Musical history dis-
closes the names of many great expatriates
whose music-voices were not muted by change
of country and government. As French, Eng-
lish or Russian either Beethoven, Brahms,
Schubert or Wagner undoubtedly would have
spoken as fluently musical, while Verdi,
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THE “COAST to COAST” HIT of THE HOUR!

Medley Arrg. 10 & P. 15 cents. Its a Wonderful One Step-or Tango

“ON THE BANKS OF LOVELIGHT BAY™ WALTZ MEDLEY 10 and P. 13 cents
“THE MINSTREL SHOW PARADE" DANCE MEDLEY 10 and P, 18 cents

WILL ROSSITER'S 8. AND 0. CLUB—$1.00 A YEsR, BIGBGEST CLUB IN U.S. 4
NEW CATALOG READY “FREE"”, SEND TO-DAY

ot WILL ROSSITER Jnemseni oy

“Golden Youth”

GEORGE ROSEY'’S HITS

11 and

The catchiest and most perfect HESITA- PIANO

TION WALTZ of the day. Every single
bar is good.

l 5(e:ach PIANO 2 Selch

____"ALaMode’

Society's favorite ONE-STEP. A spicy
Fiench tidbit. Get it while it’s hot.

GEORGE ROSEY PUB. CO. I

24 and 26 East 21st Street, New York

Tschaikowsky, Gounod, Saint-Saéns or Bish-
op probably would have been as musically
eloquent had they been German born. Handel
and Mozart were expatriates who have not
been sentenced to perpetual dumbness because
they left the Motherland. Wagner’s greatest
musical monument has for theme the world’s
great musical story, Verdi’'s two greatest
works drew their stories from the English
Shakespeare, Saint-Saéns’ most ambitious
message tells a tale from the universal book,
Gounod’s one opera that actually lives de-
rived its inspiration from the German Goethe,
and so on all down the line, for music in its
highest, broadest and truest sense knows no
nationality.

Before this tremendous upheaval, who ever
questioned or even gave a thought to the
polyglot ensemble of the great symphonic or-
chestras? The batons of Weingartner, Muck,
Nikisch and others exerted as potent a musi-
cal inagnetism whether in German, French or
English halls. The violins of Thibaud, Ysaye,
Kreisler and Zimbalist sang as gloriously in
France as in Germany and Russia, in America
as in England, and the pianos of Paderewski,
Hoffmann and De Pachman knew no nation-
ality when speaking under their wonderful
fingers. How utterly puerile and futile it is,
then, for nations to run amuck musically, and
how incomprehensively childish for individuals
of one nation to make the music of another
nation contraband of war, merely because
composers and musicians happen to have been
born under different flags, and because those
flags at the present moment do not happen to
be waving in harmonious unison.

S:: Caden;a Ad on Page 6

THE VIOLINIST
(Continued from page 71)

out being acquainted with your musical abil-
ity and knowledge. If you are bent upon
composition, you of course must study har-
mony, theory, counterpoint, form, orchestra-
tion and instrumentation, and the books
named will cover a broad field. Examine
“Harmony Simplified,” F. H. Shepherd;
“Elementary Harmony” and “Elements of
Notation and Harmony,” both by Ludwig
Bussler; “Musical Composition,” Charles
Villiers Stanford; “A Treatise on Harmony”
by J. Humphrey Anger, and by the same au-
thor, “IForm in Music, with Special Refer-
ence to the Bach Fugues and Beethoven So-
natas.” Other excellent works upon these
subjects have been witten by George W.
Chadwick, Dr. Percy Goetchius, Homer Nor-
ris and Dr. Ebenezer Prout. Early subscribers
to the Jacons” ORCHESTRA MONTHLY were
benefited by Dr. Prout’s monumental work on
“Instrumentation,” which the courtesy of the
Oliver Ditson Company allowed the magazine
to reprint serially in Volumes I and II. These
early copies of the magazine, however, are
now out of print.

T. A.. Pittsburg, Pa.

Q. The following inscription is on the
back of an old violin which I have: “IN
SILLVIS VIVA SILVI (top), CANORA
(centre), JAM MORTVA CANO (bot-
tom).” Will you kindly translate it, and tell
me something about the violin? There is no
label on the instrument.

A. 1t is quite possible that your violin is
an imitation of Gaspar Duiffoproggar, a sketch
of whose life may be found under reply to
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ANOTHER OVERNIGHT HIT

MILLICEN

By Frank W. McKee
Composer of the Famous

VALSE HESITATION
or BOSTON PAUSE

CECILE Waltz

10 Parts, ’Cello and Piano, l7¢
SAMPLE VIOLIN PARTS SENT FREE OF CHARGE

G. RICORDI & CO., -

P. H. A. in the columns of this issue. A free,
but not literal, translation of the lines you
send may be given to mean: “In the wood,
when living, I was silent; tuneful now, when
dead, I sing.”

Several of our corresponding friends have
written for an opinion upon the work of
living American violin makers. Upon second
thought they will readily understand that we
cannot enter criticism -or place values upon
such instruments in these columns, which
will explain why some few queries have not
been answered.

S S o B o e e e

WANTED AND FOR SALE

R 5,00 DU DU DO PR JE S FEO JEPL S N PO, JN PRI PSP B DI, FEN O, PN P JEN U O OGP O

RATES—The cha;ye for advertisements under this

heading 18 6 CENTS each word per insertion. Ini-
tials and all characters count as words. Payment
MUST goaitively accompany copy. No ad. accepted
for less than 50 cents.

TO OUR SUBSCRIBERS—Individual musicians
who are subscribers to JaAcoBs’ ORCHESTRA MONTHLY
have the privilege of using to a reasonable extent
Wll'mov'r CHARGE this ‘“‘Wanted ond For Sale”
column. :

Copy must be in our possession NOT later than the
Sth of the month preceding date of issue.

FOR SALE—Trap drum outfit. Will sell in-
struments separate if desired. Address P. M.
Christian, Monroe City, Mo.

FOR SALE—Prohaska Modern Mouthpieces.
They’re the Best. Trombones All Sizes. New
Slides to Order. Catalog free. Prohaska, 1197
Van Alst Avenue, Long Island City, N. Y.

WANTED—Pianist for combination house.
Must be A. F. of M., one who can double ’cello,
bass, trombone or flute preferred. Must be fa-
miliar with all branches of the work. For par-
ticulars address F. Bub, Collingwood Opera
House, Poughkeepsie, N. Y.

WANTED—By young budding violinist, any
desirable engagement. All round experience.
Write to me on any proposition. Address H.
Gardner, Princeton, B. C,, Can.

8 E. 43rd Street, NEW YORK

FOR SALE—One Selmer high pitch Bb
Boehm system clarinet. Full Boehm, artic.
C#-G#, Eb-Ab lever and forked Bb-Eb. As good
as new. C. O. D. $35, 3 days’ trial. Address An-
drew Jacobi, 310 No. 5th Ave., Saginaw, Mich.

FOR SALE OR EXCHANGE—C cornet, sil-
ver, A and Bb attachments; 100 nos. dance mu-
sic for orch. single action harp, Elgin gold
watch, 16 size, automatic auto horn. Want trap
drummer supplies, double action harp, camera
or phonograph records. Address C. E. Liven-
good, Meyersdale, Pa.

WANTED—Flutist, young lady, experienced
player, desires engagement. Address V. A. Be-
mis Conklin, 109 No. Broad St., Peekskill, N. Y.

FOR SALE—One set Deagon round top or-
chestra bells, two and one half octaves, low
pitch. Catalog No. 1120. Used about 6 months
and as good as new. $18 cash will buy them.
Address F. J. Helwig, Decorah, Iowa.

FOR SALE—Bargain, between two and three
hundred standard overtures from Cundy, Ditson
and Fischer catalogs. Write for particulars.
Address B. S. Boyer, 311 10th St., Altoona, Pa.

WANTED—To purchase some good orches-
tra selections for café and theatre use. No trash
considered. Address Wesley A. Richards, 733
So. Thayer St., Ann Arbor, Mich.

WANTED—Musician, ’cellist, sight reader,
lady or gent, for dramatic house and movies.
Must deliver the goods. Work year round. Join
any time (no tickets). Address N. C. Ziegler,
Albany, Ga.

FOR SALE—One high pitch Bb clarinet.
Good as new, only used a short time. Cost $25.
will take $20 for it. Address Earl Crawford,
Graysville, Ohio.

FOR SALE—Buffet tenor saxophone, Bb, low
pitch, in brass, good condition. new board case,
%5121 Address Earle M. Freiburger, Bartlesville,

a.

FOR SALE—Haynes wood Boehm flute, 1. p.,
closed G, extra head joint, finé condition. Price
$B25. Address J. S. Gibson, 131 State St., Boston,

ass.

WANTED—Position by competent violinist,
10 years’ experience, dance and standard music,
large library. Address Fonda Minor, 1725 W.
Broadway, Louisville, Ky.
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CARL FISCHER stz

FOR SALE—Two Strad. violins, in good con-
dition, $50 each. Address R. K. K., Box 97,
Millersburg, Pa.

TOR SALE—Wunderlich low pitch French
horn, built in F with slides for E and Eb. In-
strument as good as new. Address Bruce W.

Lawrie, 222 North St.,, Woodstock, Il
WANTED—Violins made by Joseph Neff,
Philadelphia, Pa., and H. H. Heskett, olumbus,

Ohio, and aneapohs, Minn. Please state price,
condition and full particulars. Address Edward
Browaski, 44 Pine St., New York, N. Y.

FOR SALE—One foreign make, double ac-
tion harp, including shipping case. Harp in good
condition, has just been overhauled and has
powerful tone. Price, $300 cash. Also one Barry
single action harp, needs overhauling. Price, in-
cluding shipping case, $50. Address Leo J. Zim-
merman, Ladysmith, Wis.

FOR SALE—A Joseph Collingwood violin,
bow and case. Cost $150 twenty-five years ago.
In excellent condition, and is grand instrument
for solo or orchestra. First reasonable offer
takes it as I am going into another business.
Address Orchestra Leader, 1009 Normal Ave.,
Mt. Pleasant, Mich.

WANTED—Position by Al violinist, picture
house and dance experience. Would consider
playing picture house and managing same.
Large library of good music. Address Leader,
care of J. O. M.

FOR SALE—Rudall-Carte Boehm flute, h. p.,
closed G, fine condition, price $65. Address
J. S. Gibson, 131 State St., Boston, Mass.

FOR SALE—A few first-class operatic over-
tures and selections. Send stamp for list all
modern arrangements, concert size. Address Al
Morton, Princess Theatre, Macon, Ga.

WANTED — Musicians for Oklahoma Agri-
cultural and Mechanical College Band and Or-
chestra. Clarinets, flute, oboe, bassoon., bass
clarinet, saxophones, French horns, trombones,
basses. Exceptional opportunities to obtain an
education in all branches, as well as in music. Co-
educational, tuition free, instruction in music,
both instrumental and vocal, free. Ambitious
students - can pay their way. Opportunity for
outside work. Grand chance to obtain an edu-
cation at lowest possible cost. Delightful cli-
mate and surroundings. Dormitory for men and
women. Address Frank E. Miller, Box 91, Still-
water, Okla.

FOR SALE—Harp, two saxophones. clarinet,
g(}){nbone. Address Elza Rice, Milford Center,
1io.

STARLIGHT
AND YOU

HESITATION WALTZ HIT
Arr. M. L. LAKE

NEW YORK

Another very unusual specimen of
real waltz writing. It would be im-
possible for us to gerate the
wonderful qualities of t%ns remark-
able waltz. A sweet flowing melody,
an original inspired waltz creation
and an arrangement which while
brilliant and very effective, yet pre-
sents no difficulty at all to even the
average orchestra.
You Can't Go Wrong With This Waltz
Price: Small & Plano 35¢ Full & Plano 50c
Band 75¢

FOR SALE—Brand new Deagan xylophone,
37 bars, 3 octaves, chromatic C to C, with resona-
tors, mounted on floor rack, low pitch, and a
fine carrying trunk. Address J. R. Mace, 868 Mar-
skall St.,, Yauyngstown, Ohio.

WANTED—Good standard selections and
overtures, algo musical comedy selections for or-
cliestra. Send list. Address Al. Morton, Prin-
cess Theatre, Macon, Ga.

FOR SALE—Buffet, . p. Bb clarinet, 15 keys.
four rings and roller keys. Has cracks in barrel
joint and one in first joint, but they are small
and I will gyarantee it to be in good playing
ccndition and in perfect tune in all registers.
Will send O. D. subject to examination, if
charges are guaranteed Price $15. Also have
a C, h. p. for $5 in good playing condition. Ad-
dress J. E. Clark, care of Warren Military
Band School, Warren, Ohio.

WANTED—'Cello or quick change cornet.
State make, condition, price, etc., in first letter.

Address Roy E. Frankson, Lime Springs, Iowa.

FOR SALE—1100 orchestrations, including
latest dance music, musical comedies, etc. 10
for $1, 55 for $5. Address Ralph P. Haan, 1244
Academy St., Scranton, Pa.

FOR SALE—Lyon & Healy trombone. Cost
$68, will sell for $45. Bought this summer and
just as good as new. New leather case, high and
low slides, gold bell. No dents in it. ddress
Dellis MacDuffee, 417 River St., Belding, Mich.

FOR SALE—A good lot of orchestra music.
Send for list. Address Prof. Paul Pratt, Lon-
gueuil, P. Q., Can.

FOR SALE—Perfected Wonderphone cornet,
gold plated, in C, Bb and A, good as new, in
case with all attachments for $50. I have some
orchestra music to exchange for band music.
Address L. C. Kurtz, Knoxville, Iowa.

FOR SALE—Penzel and Muller Boehm clar-
inet. Al condition, have not had it a year, a
bargain. Address Robert A. Wildasin, 542 18th
St., Milwaukee, Wis.

WANTED—To locate in good, live town or
city. Experienced band and orchestra leader,
violin and cornet. Thoroughly ex enenced with
amateur and professional bands. 22 years’ thea-
tre and road experience. Wife graduate on pipe
organ and piano, plays cornet in band. Big li-
brary of band music. Can furnish best of ref-
erences. Only reliable offers considered.- Will
manage theatre or invest in pool room and
i};ﬁar store. Address Harry Masten, Thurmont,
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ABSOLUTELY FREE YOUR CHOICE

OF ANY OF THE FOLLOWING

PREMIUMS

FOR SECURING A FULL YEAR'S SUBSCRIPTION TO

JACOBS’ ORCHESTRA MONTHLY susic'vscizone

A 100-PAGE

ively to the in

SUBSCRIPTION

o
3. Elson’s Pocket Music Dictionary.

of the prof | and
Published at 8 Bosworth Street, Boston, Mass.

PER YEAR
IN ADVANCE

YOUR OWN CHOICE FROM THE WALTER JACOBS BAND AND ORCHESTRA CATALOG OF

1. Any TWO Marches, Schottisches, Mazurkas, Polkas or Galops
OR '

2. Any ONE Waltz, Quadrille, Lancier, Reel or Jig

R

band and orchestra player

CANADA $1.75
FOREIGN $2.00

$1.50

For

and

(e.0) : The important terms used in music with
OR

| 4. A Cash Commission of 30 cents

notation and a biographical list of over five hundred noted names in music. No musician can afiord to be without it.

@, THIS PREMIUM PROPOSITION IS ONLY FOR SUBSCRIPTIONS SECURED.

definition, together with the elements of
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FOR EXCHANGE—Fine old Stainer violin,
fine tone, good condition. Prefer tenor or bari-
tone saxophone, Lut will consider ’cello, string
bass, oboe, bassoon, pair clarinets, cornet or
slide trombone (low pitch). Will also trade
good mandolin for guitar, and have high pitch
slide trombone to trade, good condition. What
have you? Address Otis Porter, R. No. 4, An-
gola, Ind.

FOR SALE—Elegant high pitch alto saxo-

phone. A fine Christmas present. Address H.
C. Diehl, Greenville, TIl.

FOR SALE—Very fine Rudall-Carte Boehm
flute. Perfect instruigent, good as new in every
respect. Sterling keys, closed G#, high pitch,
$85. Will send on trial on receipt of reference.
.-i\dddress Jas. J. Faricy, Commerce Bldg., St. Paul,
Minn.

AT LIBERTY—Violin and piano (man and
wife). Violin doubles baritone. Piano doubles
pipe organ. Both members A. F. of M. Thor-
oughly experienced, best of references. Would
consider teaching. Address W. J. Seibert, Ho-
tel Jefferson, Pine Bluff, Ark.

A WONDERFUL DOLLAR
PROPOSITION

For one dollar (sent at our risk) we

will send you the “Metronome’ for
one year and either twenty-four band com-
positions (two per month) OR twenty-four
orchestra numbers (two per month).

The music is printed on heavy paper and is

bound with the copy of the magazine. Itisan
exact duplicate of copies for which you would pay
a dealer 75 cents each for orchestra, or 50 cents
to $1.00 each for band, and the compositions are
by such famous writers as Sousa, Pryor, Tobani,
Losey, Roberts, Chambers, Laurendeau, etc. This
proposition beats all the Orchestra and Band
Clubs in existence and you can surely use the
splendid numbers we send out.

The Metronome is the oldest band and or-
chestral monthly published, and gives band
and orchestral musicians the greatest oalue ever
offered in the way of amusical monthly. It con-~
tains innumerable interesting, educational articles
on music and musicians, contains the announce-
ments of all the latest and best music published
(which is offered to *‘Metronome” readers at special
rices), and also advertisements from all the best
npwn manufacturers of band instruments.

=T T

S

METRONOME PUB-
LISHING CO.
R ¥

uare,
RK

The Metronome and Two
Orchestrations per Month

OR

The Metronome and Two
Band Numbers per Month

=
v — Forenclosed................
.u_‘;, E send Metronome for...........
[ E months m'th{ gﬁrg}?} music
& 5 (Cross out one not wanted)
8 E Name..........oooiininaa..
= g ............................
] E Address.....................
[ E ............................
E = City. o ivieeiii i,
7] E State .....iiieiiii.,

—

—

=
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g CHICAGO ITEMS

By WILLIAM H. WOODBURY

3543 Lexington Street, Chicago
The Chicago Band and Orchestra fraternity is
cordially

invited to forward to Mr. Woodbury
data for his department. [Ed.]

Another election in Local 10 has passed,
and all is serene hereabouts. Owing to the
fact that the head of the ticket had no oppo-
sition the vote polled was the smallest in
years, only 785 exercising their right of fran-
chise. Ernest Woollett, President; Harry L.
Rogers, Vice-President; Geo. H. Riley, Cor-
responding Secretary; A. D. Herrick, Finan-
cial Secretary; and Herman Rimpler, 1reas-
+ urer, were unopposed. One new member was
elected to the Executive Board, Walter
Schmidt (familiarly known as “Silent”
Schmidt because he isn’t) being selected to
serve with four hold-overs, Harry Amster-
dam, E. F. Borre, Henry Kaiser and Otto
Siemers. The trial board will consist of Her-
man Braun, Sr., Chris Helms, Jno. F. Jensen,
James Kozak, E. J. Quigley, Ernest Vollmer,
Albert Wasshausen, Frank Zimmerman and
W. H. Woodbury. E. F. Borre, Jos. F.
Winkler and Ernest Woollett were elected to
serve as delegates to the convention.

Abraham Nussbaum, who formerly managed
the stage band for the Chicago Opera Co.,
has been sued in the Chicago courts for slan-
der by Cleofonte Campanini of the aforesaid
company for the sum of $50,000. Whaddya-
menfiftythousand!

Fred Hoff of San Francisco is with us as
musical director of the “Candy Shop” at the
La Salle Theatre, and Frank Darling is at the
Illinois with the “Follies.”

Chas. Randall, 1st trombone of the Cen-
tury Opera Co., is circulating among his old

friends these days. We had quite a fanning’

bee the other night and dug up happenings
of the long ago when Charles hailed from

Chicago.

Election night is always a big night at the
club. A crowd is invariably on hand waiting
for the returns and discussing the candidates
and divers and sundry other things. In the
course of time each and every one prome-
nades to the lunch counter and partakes of a
hot lunch, which is served gratis every night
after 11 o'clock. Things were running along
as smoothly as one could wish, the subdued
hum of voices denoting that sweet peace pre-
vailed over all, when suddenly the conversa-
tion in the vicinity of the lunch counter be-
came louder and the air was full of hands
gesticulating wildly. All eyes were immedi-
ately turned in that direction. Upon investiga-
tion it was discovered that Sig. Francesco
Ferullo had put in a requisition for one lunch

and had received a plate of wienerwurst and
sauerkraut, which happened to be on tap that
evening. Things were finally adjusted peace-
ably, and after quiet once more prevailed
Ferullo was seen moving toward the lunch
man with a stein full of something in his hand
—and the incident was closed.

Jack O’Neill, Ralph Foote and Tom Thatch-
er were seen playing three cushion billards
one evening not long since. We are pleased
to state that the championship still remains in
the west. Tom Thatcher, by the way, does
the booking for Edgar A. Benson, who has
much business in this neck of the woods. Tom
totes a book around with him as big as Web-
ster’s Unabridged. :

Emil Kopp has had a very successful year
as master of St. Cecilia Lodge A. F. and A. M.
St. Cecilia is Chicago’s daylight lodge and
several musicians are in line for the high
office of Master.

There is a movement on foot to have John
Kuhn dress in kilts and play the highland
fling on the tuba and dance it at the same time.
It should be a knockout and due and timely
notice will be given of the august event.

Ed. Llewellyn is busy collecting stories
about the Ford automobile. He has a won-

. derful monologue and can entertain you for

quite some time.

Not long ago I received a photograph of
the orchestra at the Orpheum Theatre, Los
Angeles, taken in the orchestra pit. It is a
splendid picture and is being framed at this
writing. Of the seventeen musicians the fol-
lowing former Chicagoans were recognized:
Abe Frankenstein, leader; Burt Shepherd and
John ILockert, first violins; Glen Jones and
Ernest Williams, cornets; and Jeff Seabrooke,
drums. Many thanks, Shep, for the photo.

This is the season of the year when men's
hearts go out to the poor and needy. Many
of us have not been fortunate enough to lay
away something for the Yule-tide. To pro-
vide Christmas gifts for those we care for
and would like to remember, especially the
children, is-the desire of us all, for what is
Xmas to the youngster without a gift or two
of some kind? And what is more to the point
with far too many persons, what is Xmas with
an empty pantry and no dinner in sight?

The Visitation and Aid Committee is pre-
paring for its annual distribution of Christ-
mas baskets; they will be loaded down with
goodies and stockings full of nuts and candies
for the kiddies, and the best part of it is yet
to come. Not a living soul, aside from the
committee, knows who the recipients of these
baskets are to be—that is what I call real

charity.

A Merry Christmas and a Happy New Year
to you all!



INSTRUMENTATION
SMALL ORCHESTRA: 1stand 2nd Violins, Viola, 'Cellt;jlnnu, Flute, 1st Clarinet, 1st and 2nd Cornets, Trombone, Drums ‘and Piano.

FULL ORCHESTRA: The above 11 Parts and Piano, wi

2ad Clarinet, Horns, Oboc

and an extra 1st Violin added.

No Parts will be substituted, but EXTRA Parts may be obtained at S CENTS BACH. NET; Piano Acc., 10 CENTS, NET.
The numbers marked with a * are also published for Band. Prices quoted on request. .

WAI.TZES

BB i i BT
can ents ege songs alizes . ean Missu
Arrival of the Robins. Waltzes . . . . . . T'z': S. Allen
*At the Matinee. Waltzes . . . . . . . . . Raymond Howe
*Attarof Roses. Waltz . . . . . ... ... George L. Cob
Aurora. Waltz . . . . ... ... ... Arthur P. Kell
*Autumn Reverie,An. Waltz . . . . ... Lo Walter Ro e
Baroness, The. Waltzes . . . . . . . . LouisL. Comstock
*Beauty’s Dream.” Valse d’Amour + « o o Lester W. Keith
*Belles ol Seville. Valse Chuactensthue J. Bodewalt Lam
Bewitching Eyes. Waltz + + + « Walter Rolfe
Blue Danu Waltz (Arr Hxldreth) « + s «_« o Joh. Strauss
Castle of Remembrance. altzes . . . . . Arthur C. Morse
tes. Waltzes . . . . ... .. . Howard Herrick
’Cupid Astray. Walts . . . ... ... ... Walter Rolfe
ﬂd’s Glance. Waltges . . . . . .. ... ... Paul Eno
Eunice. Waltz . . . . ... .. ... Al Bergheim
Daughter of the Sea. Waltzes. Otto 11, and JohnA Hecinzman
*Dreamer, The. Walts . . . . . . .. ... Lester W. Keith
*] es. Walts . . . . ... .. ... Walter Rolfe
Dream of the Violet, Waltzcs ........ Williams
*Dream Thoughts. Waltz e e e e e e Wm. Armnold
Enchanted Dale. .Wnltz ......... George L. Cobb
*Fair Confidantes. Waltz . . . . . . . . B. Louise McVeigh
Fashion’s Favor. Waltz . . . . . .. . . . Pranklin Riker
Flowers and Smiles. Waltz:s . . . . . . ... Jean Missud
Fond Affection. Walts . . . . . . .. ... Leo Pricdman
Forever. Waltzes . . . . . . . . ... Alessandro Onofri
"Hun Murmurs. Waltz . . . . . ... ... Walter Rolfe
tin. Waltzes ., . . . . .. .. ... .. C. W. Bennet
‘1 e Hours. Walts e e e e e e e Carl Paige Wood
oy'of Summer. Waitzes . . . . . . . . .. R. Gruenwald
une Bride, The. Waltzes . . . . . . . . . Thos. S. Allen
Kellemn." The. Waltzes . . . . . . . Arthur C. Morse
*Kiss of S; Waltz . . ... ...... » Waltet Rolfe
La Belle meriuho. Valse Francaise . . . . % . Phillips
Laurel Bloom. Waltz . . .. ... ... .. alter Rolfe
e. Waltzes . . . . . .. ... ... . Walter Rolfe
Lilacs,The. Waltz . . ... ... .... ._E. Deransart
Love's Cuelles. Waltz . . ... .... R. E. Hildreth
Love’s Whis: Waltzes. . . . .. .. Victor G. Boehnlein
'Lnella.Wt e e s e s e e e e e e o AJ. Weidt
lhricN t. Waltzes . . ... ..... R.E Hildreth
d . Waltz . . ...... .. R. E. Hildreth
l(al :..... . Thos. S. All
Waltzes . . . . . ... ... D. Kenneth
M.W Widow. The (Bdls{renen) ...... anz Lehar
altz from the Operetta
Midsummer F: Va]se Novelette . . . . Frank H. Gre
Mist of Memoty. Waltz . . . .... . « . George L. Cob!
Mornin u. Walu e s ee e e e e e e alter Rolfe
l(nus.‘l‘he. C e e e e e e e essandro Onofri
'Neath the tau Wa.ltze- * s e a0 s e s . R.E. Hildreth
Nylepha. Walte . . . . . . . . ¢ ¢ v o o o Walter Rolfe
Nymphs o’ the Se.-Wold. Waltzes. . . R. E. Hildre
Only Tonight. Waltz e+ e+ o« Arr.L.P.Laurendeau
']’annesfor‘l‘hou;ht. Walts' .. .00 . L Lou Blyn
*Perfume of the Violet. Waltz . . . . . . « . ._ Walter Rolfe
Princess Yolande. Waltzes . . . . . . . . Frank H. Gr:ty
Queen of Roses. Waltzes . . . .. ... ... A.J.Wei t
ueenoftheBall. Waltz . . ... ... ... Carlos Curti
Romantic Dreams. altzes . . ... ... W. E. Kendall
Rose of P; S, hWaltz . . . . ... Lou Blyn
Scenes in Brittany. Valse Pastorale . . . . . Franklin Riker
Sentiers Fleuris (Blooming Meadow).. . E. Waldteufel
Waltz (Arr. Hildreth)
Shadowland. Waltz . . . . .. .. ... PrankP Atherton
Silent Love. Waltzes . . . . . . . . . . ... A.J. Weidt
Sh&m‘l‘he (Les Patineurs) (Arr. Hildreth) . .E. Waldteufel
Song of Love. Waitz (Geo. Lissa). . Arr. L. P. Laurendeau
Sono du Ruisseau (Sounds from the Brook) . Frank H. Grey
alse Francaise
"Sunlah Silhouettes. Waltz . . . . . . . . C. E. Pomeroy
*Spying Cupid. Waltz C e e e e e e s Walter Rolfe
Story-Teller, The. Waltzcn e e e e e e e e Van L. Farrand
*Summer Secrets. Waltz . . . . .. ... Theo. O. Taubert
Swaying Daisies. Waltz . . . . . ... . .. Walter Rolfe
Sylvan Dreams. Waltzes . . . . . . . . .. . Hildret!
*Sylvia. Waltze8 . o . . . . o+ o« + . ... Walter Rolfe

*Third f“ The.  Waltze: Theo. Bendix
Th d One Night.  Waitz (A ifiidreth) o Joh: Strausa
[reasure-trove. Waltzes . . . . . . . . .. . Whiting
*UandL Walts . . . . ..........REHudreth
Under the Rose. Waltz . . . . . . Norman Leigh
Vision of Youth. Waltz . Arthur C. Morse
Waltz Dream, A (Arr. Hildreth) . « « .« Oscar Straus
Waltzes from the Viennese Operetta
Welcome Swallows! Waltzes . . . . . , Alessandro Onofri
Will o’ the Wisp. Waltzes . . ... . ... rank H. Grey
Wine, Woman and Song. Waltz (Arr. Hlldreth) Joh. Strauss
*Winter Scenes. Waltz . . . . . .. idden and Conrad
‘Zoonl.Waltzel.......... ...WmAmold
LANCIERS AND QUADRILLES
Black Cat, The. drille . ... .. ... R. S. Saunders
Circus Quadrille (! Lunothe) « « « « Arr. L, P. Laurendeau
Fair Dame. Lanciers . . . . .. .. . ... Nick Brown
lflotent!ne. Lanuen ....... « « s s« ._ Nick Brown
Gaiety. era e e e e e e e e e e R. E. Hildreth
Hlne-tll Quadrille .. ........ J. H Woods
me.'“lollynnzl M Arr. R. E. Hildreth
Medley Lanciers, Set
P Pin, ﬂ{;anc: ers 0“ adne T Berth Ag;hong
ve the Army. adrille . . . . .. .. ean
Prl?e of the Hill Ln « . . __ Paul Miller
Prince of Good Pellovu. Quadrilie” . . 1 .. ‘Thos. S. Allen
ueen Bee. Quadrille . . . . . . “ e e R. E. Hildreth
mart Set, The. Lanciers « e+ ... R.E. Hildreth
Social Event. Quadrille . .. ... ... .. N.J Spring
MISCELLANECUS
sty Paul Durand

‘Aueh Intermezzo Two-Step
Hamtown Minstrels, The .. P. Laurendeau
Happy Minstrels, The. Medley Overture Arr. L P. Laurendeau

'Mu’celin. (Dance oftheClowns) . . . . . .Geo.]. Trinkaus
Jigs and Reels . PP D.S Godfrey
Prl e of the Deleﬂ. An'Arabian Incident” . . "Prank Bennett
Pride of the South. Patrol . . . .. . . . . Geo. L. Lansin
Reel. . . . ... . « Arr. R, E. Hildre
1d Sundhb‘ys. Introducmg “Irish Washerwoman, White
Cockade, Marching Throu Georgxa Huwwthe Wedding.
Take Your Foot Out the Mud,

0O'Gaff, Miss McLeod's Reel, John Brown snﬁody. Smash t.be
Windows, The Soldier’s Joy. and March from ‘‘Faust.”

MONEY
SAVERS

YOU CAN’T afford
to OVERLOOK
JAcoss' ORCHESTRA MONTHLY
JACOBS' BAND CLUB
JACOBS ORCHESTRA (LUB

It is to the advant of all

d that JACOBS’ ORCHESTRA MONTHLY be mentioned when writing advertisers
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