. \(
Dissecting America’s Musical — i
(onsciousness
Northwestern Organists -

&
1'so The Photoplay Organist and Pianist: What's Good in New Music; Dinny Timmins’
Elevator Shaft: Some More Organists You Should Know; News of the _7"1

"* Washington Organists; Gossip Gathered by the Gadder {
L - |
N 1
(‘,.’ “BUFFALO HUNT"” An Indian Episode by Cady C. Kenney e |
f “SERENADE BASQUE" by Norman Leigh p< _
: “SYNCOPET ' Blues by J. Chas. MeNelil “SPANISH LACE" by Frank E. Hersom :

15 cents

$1.50 per year
Cansda $1.75 Foreign $2.80
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Jacobs’ Piano Folios

SIX-EIGH'I NIARCHES

............ S A
T, 5, Allm
.R. E. Hildreth
Gerald Frazce
.f.". J.Cmbu
...... A. Corey
MR e bk sy Jam 1:11’ Fulton
Soul of the Nation. . NUMBER A :f Hak
Fighting Strabigthic oy mrch A s
: ndomitable. James M. Fulton
ron T'J.:]gk e %ml;:v n?;nﬂl;
i . Hildreth
Gm‘ni Liberty. i A.ffnd;s r..i’au
| o G R Tl anmvud Howe
The NG NUMBER 3
B e e st F. E. Bigelow
Now Arrival. . Anthany S. Brazil
mﬁc:. : .E‘mah‘{ Williams
t-Away v George L. Cobh
Breakers John }'5. Bronsan
Wy Pl Lo TR e T T Gearge Hahn
Monatrat Viam,.,...." "7 Alfred E. Joy
¥ NUMBER 4
GCnm ................ rthur C. Morse
Ry GRS s e Walter Rolfe
Guest of Honor. Edwin F. Kendall
;bo Marconigram . Thos. 8. Allen
g'g Frolic. ... . George Ha.hn
High Brows. . Gerrrﬂc L. C
Sporty Maid ﬁ‘aifa

NOVELETTES
NUMBER 1

irelight. Shadow Dance. . Arthur A. Penn
eam. Morceau Chmrlt.rmrquo Hans Flath

ickennBr

Expectancy. Novelcite. . 5 Vorman Leigh
and Fancies. _Intermezzo Char. . Clements
Danes of the Pussy Willows. .........Frank W

Ch
. Gerali Fra

The Chirpers. Morcesu Chararteristiquo
Milady Dainty. Intermezzo Gavotte. .
JMBER 2

The Faun, Danse ..
Musidora. Idyi d'Amour . g
In a Shady Nook. 'Fr‘r-urT [ e
Purple Twilight. Noveletla

Dream of Spring. \Ioru
Briar and Heather.
Miss Irnocence. N

Lavs and-Laughiss,
Flittering Mnlt
Drift-Woos
Confetti.
Rainbows,
Brealdest for Two.

Two Lovere.  Noveletto. P. Hans Flath
NU\IBER i’

Fancies. Novele tte. ..George L. Coth
Glad Days. N el . Harry L. ;U; ord
Little qum:llt‘ Mnn £au Cm\l".u:(l ristique Huna Flath

Days. Novelotte..,..... «v o, Goorge L, Colb
The Magician. Gnvotte. Van L. Farrand
Vircayan Belle. Serenade Filipino. .. . e Paul Eno
0Old Sewing (.'irrle Novelette...... Jease M. Winne

NUMBER 5

June Moon. \mu'lrtlf- .......... Bfrnnrd Fenlon
Spring Zephyrs. Novelotte.. .. L. G. del Cadillo

Pearl of the Pyrenees, hlan lnt:rm. w220 C'. Frank
Carnival Revels. Dance.. . oo Grorge L. Cobb

Moment Gai............ Norman Leigh
Young April. Novelette. ‘n‘.mr,.-L Cobb
ams. Noveletto........ovune Gearge L. Cobb

COMMON-TIME MARCHES
NUMBER 1

.E' E. Bagley
Hans Fi

H. J. Croahy
Neid Moret
erﬂ: F. Wagner
'Vidor G. Boehnlein
Feorge L. Cobb

LAlton A. Adams
W. A, Corey
fan L. Farrand

Vietor G. Boshnlein
. .J. Bodmenlt Lampe
. .C. Fredk Clark
..... Frank H. Grey
.. J. Bodewalt Lampa
" H. Howard Chenry
8. Gibeon Cooke

ONE-STEPS

NUMBER 1

o

; Gmrgr L.
George L, Cobh

Including Such

ever published in book form. For the Mou
able, while for the Teach ch
**Novelettes,” "' Tone l’ocm:r e e

The “JaCObS Plano FO]IOS” arl: universally recognized

cte., are uncxcelled,

a5 the most ular
Fr\c.ttc al collection of American cotgorl:zhtn
on Picture planist their value is incalcul-

Aled Price, each Vol., 50c nef

99 Volumes of Selected Copyrights

Standard Favorites as NC-4,

National Emblem, Kiss of Spring, Our Director
DANCE WALTZES
NUMBER 1

CONCERT MISCELLANY

Meditation, .
Pastorale Ecos Fm};ikw??lzaf‘mﬂ
andinavian Danc . Gaston

ansonells N i
Rustic Twilight. Re: : m Lﬁff}c'

dowgraphs. Scenes dea 8 Norman Leigh
L e R e s Gearge L. Cobh
Cupid Enters. Idy] d‘ ,,,,,, Frank E. Hersom
In Dreamy Dalll.yz\ Fxnry Fantasy 2 W

Zulaikha.  Egyptian Dance. .
In a Tea Garden. Javancee Idy

Danzo

NUMBER 3
Laila. Arabian Dance

Rustic Dance...........

Nakhla. Algerian
Iberian Serenade..... ..

NUMI

Ma Mie. Chaneon d'Amour. . ... Norman Leigh
Nippon Beauties. Oriental Dance. . Frank E. Hersom
My Senerita. _A Moonlight Serensde Frank E. Hereom
MiAmada. Danza dela Manola Norman Leigh
Around the Sundial. Capriceio L G. dr!Ccui\h'a
Zumurrud. Egyptian Dance ; S Stoughi,

By an Old Mill Stream.. .. Norman Ll;.\

ORIENTAL, INDIAN AND
SPANISH

NUMBER 1
Peek In. Chinese One-Step 2
In the Bazaar. Morceau Orientale. ... Norman Leigh
Castilian Beauty. Spanish Serenade. .. . Gerald Frazes
Heap Big Injun. Intermezzo........ Henry 8, Smwoyer

.. George L, Cobb

Sing Ling Ting. Chir One-Step George L. Cobb
Indian Sagwa Characteristio March, . Thos. S, Aflen
Whirling

rvish. Dance Chaacteristique J. W.Lerman
NUMBER 2

In the Sheik's Tent. Oriental Dance Prank E. Hersom
Braziliana. Morceau Characteristique Frank E. Hersom

Cheope.  Egyptian Intermezzo .. George L. Cobb
La Savil atr'Acte : Norman ok
.. Thos. 8. Allen
.. George Hahn
lo the Jungle. . W. Lorman

Antar .. Maz Dreyfus
The Mand Norm.

Chow Mein. Heraom
Hindoo Amb sesl Serith
Ta-Dji-Da. Waller Wallnce
Happy Jap. e B O’ Connor

The Bedouin. F. Kendall

Ah Sin. Eccentric .. Walter Rolfe
Yo Te Amo. . Walter Rolfe
East o’ Suez. Mar R. E. Hildreth
Anita. Spanish Ser Thoa. S. Allen

Novelty F. E. Horwom
Norman Leigh

Modern Indian. Characto
In Bagdad. Morceau Orients

FOX-TROTS AND BLUES

NUMBER 1

Jazzin® the Chimes James C'. Osborne

Amenestra C. Fred'k Clark
Irish Confetti. George L. Cobb
Ken-Tuc-Kee. .. 2 Al J Weidt
Those Broncho Blues Berniane G. Clements
Bone-Head Blues. = Lo Gordon
Gob Ashore..... R Norman Leigh
Hop-Scoteh. .....0vov... ..George L. Cobb
Asia Miner. . Greorge L. Cobb
Earasia . Normon  Leigh
Eskimo Shive: " Frank E. Hersom
Bermuda Blues . Bernisne G. Clementa
Frangipani. . . .. George L. Cobb
Kangaroo Klnler ¥ Arthur C ‘Ur‘nv
Almond Eyes.....ccocioicciananes George L. Cobb
NUMBER k]
Burglu S S e Gearge L. Cobb
Georgia Rainbow. . .. .Leo Gordon
tShoaSid. ...viieiiaiannniinnin Frank B. Hersom
Midnight. . . vee:.0. Fredk Clark
Caleutta. . Grorge L. Cobb
Hi Ho Hum. : Wm. C. Isel
Hey Raobe, ........ .. Harry L. Alferd
NUMBER 4
i vansess Lo Gordon

"‘“F‘o"' Dlssis Allen Taylor

lny-BEnm.':M.‘.'.’ o J. Weidt
Campmeetin” Etbon .. Gerald Fros 'x:"
Stop Il ...... Grorge L. Cobd
Troguois. .. ..oovenee . Lowis G, L"gdl.a
Say When!. . . T George 1i. Cobb

Water Wagon Blues. .......... .. George L. Cobb

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 1
Big Ben. Deseriptive................ 8. Allen

Thos. 8,
Sand Dance (M n] t
Nautical Tnddlm “;h = lho.&.“fﬁ, Mf?dgx

Dance of the Skeletons, Deseriptive. Tm 8. Al

Farmer Bunglown. March edb\nmmb
Nw Beer (How Dry [ Am) umurc_ﬂutil Glr del Castillo
Hoop-e- Rag } ‘Rﬁ} P';‘IIQER ........ hos. 8. Allen
PMa'In-Bug Parade. An Aroostook Eplso-:]e G'm L Cobb
Got "Em. Dr.acrml.nc S TR Allen
G bevs Gk D LouJ dt':" TE
r's l‘_'im'l]l 0. aslle

Baboon Bounce. Haz-Step Intermezzo Gn:ch Cobb

Happy Hayseed. Characteristic March, . Walter ol
ixie Rube. Cba:aclcmnt;; March. ... Thor. g Aﬂg

March nf!he Walking Dolls
Pasha’s Blues. Descriptivi
%:d:. March Novelty

t Tangoing Turk ...
Kentuck

Parade of the MBEY? éo
‘arade of t ts. Marehe ue Wmiterﬁ‘d
Jungle Echoer%nul Dance nnq {ddn-{,ﬁ
Soap Bubbler. Characteristic March. . Tﬁm S. Allen
Bean Club Musings. Characteristic March Paul Eno
'l‘dm?n. Intermezzo Romantique Chouncey Haines
Pasha's Lullaby. Descriptive. . George Hakn
NUMBER
Ghost Walk. Eecentric Novelty
Pasha’s Party. Descriptive
White Crow. March
Pokey Pete. Characteristi
Starland. Intermezzo. .
Step Lively..........
Hop Les. Chinese No

RAGS

NUMBER 1
Turkish Towel Rag. A Rub-DUI"n Thos. 8. Allen
Dust "Em Off. . George L. Cobb
Persian Lamb R ercy Wen
Lazy Luke. oo, J. Philpot
All-of-a-Twist rank E. Hersom
Cracked lee ng Gearge L. Cobh
Meteor Rag.. . Arthur C. Morse
NUM
Feeding the Kitty. Rag nh(‘-«:lcﬂ Grorge L. Cobb
Toddle Top Rag. ... . Norman Leigh

Pussy Fool. Eccent o H'\q Roberl Hnﬁmn
Sandy River Rag. Thos. 8. Allen

Russian Pony Rag. :;\I“\ m))‘).'.\‘.t‘d Prance Dﬂn Ram-ny

Zamparito M. L. Lake
African Smile. . Pau! Eno
Piana Salad Gearge L. Cobb
Fussin® Around. .. Wm. C. Isel
Aggravation Rag. ‘eorge L. Cobb
Kikuyu - H. Grey
Rubber Plant Rag. George L. Cobb
Slim Pickin's. Wm. C. I'eel
Yirginia Creeper. . Mae Daris

SCHOTTISCHES AND CAPRICES
NUMBER 1
Four Little Blackberries
Barn Dance (Bunnies'” Gambol). .
Fairy Flirtations. Dance Caprice.
Venetian Beauty. Caprice. .
Frog Frolics. Schottische
Dance of the Morning Glori
Among the Flowers. C mrlc

UMBE
An I I.mhn Rave Thos. 8. Allen

Lavrence B. O0'Connor
Ned West

Victor G. Boeknlein

.. Walter Rolte
,L E. ”li..irﬂh

t.rw

N
Dance of the Lunatics.

Sun-Rays. Characteristic Dance. Arthur C. Morse
Dickey Dance. fulnr(‘llunmrc:.quc .Geo. I, Lanxing
Fanchette. Tambourine Dance......R. E. H!Mnd'\
Chichen Pickin's. Dance l)tatrimno Thos. 8. Allm
Dance of the Peacocks. Caprice........ Wm. Ii‘-amrl
Jack in the Box. Character lll\m‘v. . Thos. 8. Allen
NUMBER 3

Four Little Cocoanuts. Schottische ... L. B. 0'C ;!:: rw;

il

Hey! Mister Joshaa. Modley Sehottischo L. I,
Dancing Goddess. Caprice. ... R. E. Hil

Four Little Pipers. Schottischo Ldlmrr B. 0’ Connor
Red Ear. Barn Dance...... Arthur C. Morse

Southern Pastimes. ."-ch-_ltu.uch o T, Wheder
Darkey's Dream. Barn Dance....... Geo, L. Lansing
GALOPS
NUMBER 1

Saddle Back . ,Allen  With the Wind. . . Hildreth
The Ringmast ing  Big White Top . Boehniein
At Nod Peck  The Plunger . . Allen
The Visen Whiting High Sl“lj'lpﬂ " Boehnlein
"Round the Ring . Alen  Whip and Spur - ‘JHT:
o s v - Hildre

Sawdust and Spanglex

Call of the Woods........... Thos. 8. Allen
Idle Hours ... ... . arl Paipe Wood
Bli rains , . Frasee
Drumil.y Drifting. ‘alter (]

.............. George L.%

Sweet Illusions. ...

Lady of the Lake.

};ﬂn}'r}tﬂ! ..... Gt 5

aniies 'fil“ll R
NUMBER 9

mer
Spying Cupid ..
1in

Revel of lln me .
Morning Kisses, .

Qoaen of BBans, . . . i nciiws e i A J. Wi
NUMBER 11

Sleepy Hallow. Idyl

ted Moments. [dyl d'
Glowing Embers. Tone Poem
After-Glow. Tone Picture..
Fireside Thoughts. Hevene
Driflt and Dream. R
Beautiful Visions.

A Jeanette. Chanson d Amﬂur
Amour, Sercnade.....

Soul of the Vielel. Romance
Golden Dawn. Tone Pieture.
On the Sky Line. Tone Picture
La Petite Etrangere. Valse Lonto
NUMBER 3

A Marionette's Romance. .
L'Ermite. Meditatron,
Danse Gracieuse .
Indifference. Charac
Venetian Remance. Barcarole
Moments by the Brook. Idyl..
Memeries of Heme. Reverie. .
Shepherd Lallaby.

BALLETS AND CONCERT
WALTZES

NUMBER 1

h{mphl of the Nlh. Au’ d.e Ba.llol ?mnk E. sﬂm

kal. Hewn
.. W. M. Rie

Roveris. .. conunins

Lave Nuu \n]!

Saida. Esotique
Butterflies. Morcean Mi
NUM

Nature's Mvr;rd;s:.:c’ (‘It-mle Bernisne Gfuu! Clements
N Piamias Vaxs Sizotnin Pronk B G

Photo-Play Pianists and Organists: |

¢ and Reveries" for Scenes of Roms
" for the Ballroom, Classic Dance
lling-In and Cheerful Situations:

for PParades, News Pictori \! and Mili
1 and National Atmosphere; G lopa'”
ern and Comic ]lurﬂ R..u:“ for C

“Tone-Poe

edy, W )
*Schottisches and Caprices’
for Rural, Grotesque and Lively Comedy;

for Frivolity aml Flirtations;
**Fox Trot

‘Concert Miscollany” Is recommended
for Classic Scenes of Dmnnt\ and Poise;

ince, Reveric and Pathos; '*Ballets and Con-
and Reception; *'Novelettes™ for Neutral
*Six-Eight \hulu- ' and ‘‘Common-Time
tary Tactics; “Oriental, Spanish and Indian
for Chase sand Rac “One-Steps’” for Com-
amedy, \\(‘|J|[!g and Other Lively Scenes;

“Chamcteristic and Descriptive’
for Jazz and Cabaret Scenes.
**Jacobs” Piano

and Blues"
; H\ all the numbers in the

Ihl Valse. ....
Fure.Fiy and the Star.  Sceno de. Bilet, Norman 'ﬁ
Three Nymphs. Danse Clasique..

Louisiana Nights. Valss Crecle. . R.S.
Valse Courante
Sm .'thmL \.}m-BsIh!t
ancer, Valse Orientale ... Norman
m;Su\‘ Valse Classique. . Berni
541" Valos BNk iy o

JACOBS’ INCIDENTAL MUSIC

Geriel.C% Band and Orchestra Leaders: {5, nilinescparaicly for voth Band B
et e catalog tha erest ,‘m:. ___________ 12 Num arry
- g‘::::::%m and Orchestra. Send for the catalog that interests 3 xﬁ:ih ..lshmhnlvﬂ' e .
g WALTER JACOBS, INC. novon. sam H5H i ol )
. Georee L. Cobb -
bl e AR SR R SN ﬁg,-
~ g gacot % :




ARMONY

in 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’

arranging, composing and teaching.

Used and endorsed by leading pro-

fessionals, amateurs, conductors and arrangers.

The boiled-down, practical essentials of Har-

mony without tiresome study in an unbeliev-
short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
belp, eriticism and correction. Results guar-
anteed.

Wm. F. Bertram, Organisi, Hannibal, Mo.,

wriles: “] have gotten more prachical kmowl-

edpe of Harmony from your lessons than from

my (wo years' cosrse al Normal. ' Five years

of comtinued success teaching practicel Har-

mony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *'0,"” 1650 Warren Ave.
o, L.
Send me FREE informaticn and proof of results. It
Is understood that | am under no obligation,

Get Business by Mail

€0 pages of vital business facts and figures.
Who, where and how many your prospects

are.
8,000 lines of business covered. Compiled
by the Largest Directory Publisheras in the
world, thru Information obtained by actual
door-to-door canvass.

Write for your FREE copy

R. L:Polk & Co., Detroit, Mich.

680 POLK DIRECTORY BLDA.
Brancoes in principal citles of U. 8.

Dreamy Eyes

A beautiful Waltz Song, with melody that is sure to become
very popular, both as a song and also as a dance number

Price Song, 75¢c.
M. ALICE MTNN].CK, 1301 D Ave. West, Oskaloosa, lowa

HONEST I'minLove

A Beautiful New Song and Waltz
Price 30c. Ask Dealers or write

2 Composer-Publisher, 245
Ed\ﬂl'l H' Bmes! WyomlngAv..Scmn:’on. Pa.

_ORGANIST—union, several years' experience playing
ictures, wishes substituting; also plays for vaudeville.

RS. E. KENYON, 345 Linwood Ave., Newtonville.
Telephone Newton North 0618W.

Melody for July

VOLUME X  Copyright 1926 by Walter Jscobs, Ina. NUMBER 7

A magazine for Photoplay Organists and Planists and all Music
Lovers, published monthly by
WALTER JACOBS, INC., BOSTON, MASS,
Subscription Price, $1.50 per year; Canada, $1.75; Foreign, $§2.00
Single copy, 15 cents

Emtered as second class malier al the posi ofice ai Boston, Massa-
chusells, under the Act of March 8, 1879.

Articles in This Issue

[Page 8] Dissecring America’s Musicar CoNsclOUSNESS,
Wherein statistics are used as a plumb rule for measuring
the musical inclinations of a random sample of American
boys and girls. This article offers some interesting informa-
tion of especial value to members of the music profession,
trades and industry.

[Page 5] Tue Erevaror Smarr. Up and down and once
over some of the current musical news and gossip of the
day in the one-man thought elevator of the in'u}utn'l)lc
Dinny Timmins, There is an announcement on this page
that you should read.

[Page 6] NorTnwesTeERN Organists I HAvE Mer. J.D.
Barnard tells about some well-known theater musicians
whom you will be glad to meet.

[Page 7] Music CoxsipeErep THERAPEUTICALLY, An
interesting story of the work of Dr. Frank A. Davis whu'
makes an important use of music in the U. S, Veterans
Hospital at Perry Point, Md. There is an appeal in the
last paragraph in this article directed to every reader of
this magazine.

[Page 8]. Meropy Music MarT PAGE. Some organists
you should know. This page also contains announcements
of interest and value to all readers of this magazine.
[Page 26). Tne PuotorLAY ORGANIST AND PraNIsT.
Lloyd G. del Castillo, in one of the best of his many
valuable contributions to this magazine, discusses the sub-
ject of organ instruction and gives his outline of what he
considers a good course for the motion picture organ
student.

[Page 28], WaaAt's Goop ix NEW Music. The conductor
of the Photoplay Organist and Pianist department re-
views his choice of recent new publications. This page is
receiving universal recognition as an authoritative im]cx to
the best music available for use in the motion picture
theater.

[Page 30] Amoxc WasHINGTON ORGANISTS. Irene Juno
with her usual grist of interesting news and chatter. You
will enjoy reading this department whether you live in
Washington or Kokomo.

[l'.‘ilgt‘ 32] Gossip GATHERED BY THE GADDER. As usual,
Myron V. Freese, in his rambles hither and yon, has found
something interesting to talk about.

Music in This Issue

[Page 9] Burraro Hunr. An Indian Episode by Cady

C. Kenney.

[Page 11] SerENADE Basque. By Norman Leigh.
[Page 13] Syncorer. A Blue Inspiration by J. Chaa.
McNeidl,

[Page 15] Seaxisa Lace. By Frank E. Hersom.

From Our Readers

I have been a subscriber to MELoDY for the past eight
months and would not hesitate to highly recommend it
to any theater organist or pianist,as I have found it very
useful in my theater work. Frequently, I have used selec-
tions from MEerLopy for themes in my picture work. —
Howarp M. Coorer, Washington, D. C.

Enclosed you will find a check covering my subscription
to MELopY for year ending May, 1927. During the years
that I have been in the picture playing business, I have
never found a magazine to fill the place of MELoDY. Your
musical numbers are all usable and fitting, and the articles,
especially those written by Mr. del Castillo are absolutely
splendid. — Fraxg E. Woopnousg, Jr., Gillespie, Il.

I am very well pleased with MEeLopy. By taking the
advice and suggestions of Mr. del Castillo since he has been
writing for this magazine, I have managed to make a fair
show of mysell as a movie organist, which position I have
held for about four years. The fourth year has been my
most successful and I attribute it to MEeLoDY, as it has sure
been a great help to me. Last night I used Norman Leigh’s
Cheriz in a quiet neutral scene and I was asked the name of
it from at least ten individuals in the audience. I wish you
the best of success in your publication of MELODY as it is
one of my [riends. — Joux~ L. Hurcaixgs, Shenandoah, Pa.

Enclosed find check for renewal of my subscription to
MEgvopy for two years. I consider MELODY an invaluable
asset to any moving picture organist, both as to the very
fine music it contains and the interesting articles on play-
ing pictures, etc. — D. Harry McPoxLe, Wilmington, Del.

ACENTSWANTED FOR THE

Cushing Baton Metronome

Its upand down beat gives the accent
and musical rhythm lik¢ a director.
Must be tried to be apprui{pad—and
a single demonstration sells\it. Many
uses. Indispensable for studen{(s i
Ideal for small groups. Used in
ios und homes; approved and recol
by leading teachers and directors.

free, elastic swing. No winding; no
runs filteen minutes. Prepares pupils
companiment work, for plnring under
or, etc. Handsome, durable. 10-inch bl

Price, $5.50

Shipped postpald with privilege of return and
reﬁncﬁ C. 0. 6. ir yo'u wish.

Send for 7 Free Lessons

Bend your professional card or writs on business let
torhaad and we will forward seven lessons illustrating
soven essontial principles necessary to playing.
No charge or obligstion,

E. 0. CUSHING

579 Mass. Ave. Cambridge, Mass.

T he Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violln numbers In each lssue are worth much
more than the two dimes it costs

THE VIOLINIST

431 5 Wabash Ave. Chlcags, [IL
Steinway Ridg., New York, N. ¥

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

\We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Mwsic Supplemend of this M ia Owr Work

John Worley Co., roxstry. mass.
y

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacons' OrcEEsTRA MONTHLY ($2.00 per
year), Jacops’ Banpo MonTaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

Pianists-Organists-Orchestra Leaders
PUT OUR SENSATIONAL SONGS ON YOUR PROGRAMS

“Love Me as I Love You”

“Sweetest Girl”? somimmt e
XLNT MUSIC COMPANY, HINSDALE

Plano coples a dime

VERNE Q. POWELL

Wishes to announce to his many good
friends that he has opened a first-class

WOOD-WIND REPAIR STUDIO

at Room 326 Nottingham Building
25 Huntington Ave., Boston
Your patronage Is earnestly sollcited

i = .7 . 7 > g _.,‘-‘:'_ e




SIX SUPERIOR SUITES

of Especial Value to Photoplay Organists and Pianists
DEMENTIA AMERICANA ! Static and Code

% SUPER-SYNCOPATED SUITE 2 Hop House Blues

il ;‘JGEQRGE L.COBB 3 Owl on the Organ
ellent for cabar , siluations i i s hur i 1

Eypital of FHE monlotn Armerioit advane s s o, nd stuations. 4 4 A

THREE SKETCHES e
| | FROM OLD MEXICO | [, o e e Biclend

No. | THE GENTLE DOVE (Aler)

By Cadg (e No.2 THE BROKEN-HEARTED SPARROW
No.1 THE FLOWER GIRL No 4 THE BT e
No.2 IN THE FLOATING GARDEN N : iy
.4 THE MA THE
NO' 3 SERENADE‘ 52 Tunizal of I GPIE AND : (-'j\ Qu:&rrEﬂmRu-ﬁlg;[‘c:quv\
For Mexican or Spanish scenes, romantic or picturesque R aniu&;::;:;li r&TEE&;&;‘:"m’ of the type
situations. (Also published for band and orchestra) -«

i
| TOY TOWN TALES LOVE SCESES
By Frank E. Hersom By Chas. Bendix
No. 1 INTRODUCTION No. 1 THE MEETING
No.2 THE TIN SOLDIERS No. 2 ROMANZE
No. 3 DANCE OF THE DOLLS No.3 PERTURBATION
No.4 JACK IN THE BOX No. 4 BARCAROLLE
No. 5 THE WOODEN HORSES No. 5 WEDDING BELLS
Descriptive of childhood scenes, care-free and light- For romantic situations and love scenes of the sort in-
hearted situations. dicated by the titles.

NDI A No. I Twilight in Benares
A NIGHT IN I No. 2 The Fakirs
No. 3 Dance of the Flower Girls
- By George L. C"‘:”f}_ o No. 4 By the Temple of Siva
Descriptive of scenes of Hindoo mystery, of Uriental types No. 5 March of the Brahman Priests

and of situations of foreign or exotic character.

ALSO PUBLISHED FOR ORCHESTRA

Each Suite complete
For Pl ... e 50C net

W alter Jacobs, Inc., Boston, Mass.
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Dissecting America’s Musical Consciousness

MAY not have faith in statistics, and
with possibly excellent reason (to us) for
our skepticism. Statistics are used so
many times to bolster up the case of the felloyv
who doesn’t agree with us that we doubt their
value — for don't we know ourselves to be
right and the other fellow wrong? We do.
So with the consoling reflections that while
figures may not lie, yet liars do figure, we ignore
the impressive array of arithmetical proof
brandished by our so unfortunately bull-
headed opponent and proceed blithely if some-
what unsteadily with our self-appointed mode
of thought and conduct.

Nevertheless if statistics be broad enough
and justly evaluated, they furnish an invalu-
able clue to right planning. They tell us
through what has happened and is happening,
what is most apt to happen in the future. If
your opponent’s statistics are correct, if they
bring to bear all the “figury facts” that are
pertinent, and if his estimate of what they mean
1S a just estimate, you wrong yvourself by not
considering them with the utmost care.

Fortunately, for the peaceful tone of this
article, the statistics that enter into it have no
connection with those who can be considered
as “opponents.” The statistics themselves
are proponents of the most interesting sort,
and rightly used, they will give us a special
and most desirable advantage over those
opponents that are not properly appreciative
of what the statistics mean.

Before proceeding with our statisties, it
might be well to comment approvingly on the
law of averages, for without the operation of this
law, statistics of any kind would mean a great
deal less than they do as a guide for present
plans or future conduct. This law seems to
mean that we're not the brilliantly original
creatures we think we are, for past experience
proves that if figures about any activity or
opinion are gathered from a group or cross-
section of humanity that is really heterogene-
ous in its make-up and contains enough units,
those figures will apply to humanity in toto.
For instance, out of a group of 100,000 people
any Lfe insurance statistician can tell you how
many will die in a year, because there are
enough in the group to bring it under the sway

the law of averages. Out of a large enough
group representing any certain age, other
statisticians can tell you with remarkable
accuracy how many will be alive in ten years,
many will be married, how many will
have become parents, how many will be in jail,
ﬁw gcan will be poor and how many rich,

., ete.

ES

g

t is with statistics of this sort that we deal
this article. are statistics that should

A Cross-Section Analysis of Young

America’s Musical Inclinations.—

Some Interesting Statistics and Val-
uable Deductions.

be of special value and interest to musical
instrument manufacturers and dealers, and at
least of interest to every one.

A SIGNIFICANT SURVEY

Now, a word as to how they were secured.
A survey was recently made among several
thousand school children in which each one was
asked what musical instrument he or she would
like to study and what musical instrument was
actually being studied. The children ques-
tioned included all the school children in and
between the fourth and ninth grades, 5338 in
number. These boys and girls would be from
10 to 15 years of age so that in evaluating the
statistics furnished by their replies due allow-
ance must be made for their youth. Children
of that age are seldom able to buy their own
instruments, they must depend on their parents
to furnish them or on the school in which they
are enrolled — provided it is a school modern
enough to be able to do so. Consequently, the
parental or school influence is a factor in deter-
mining what the child will actually study.
But the age represented by these children is
also the most impressionable age, inclinations
formed and developed then are lasting, and the
personal inclination of the child toward any
certain instrument is undoubtedly the strongest
single factor in deciding what nstrument the
child will study if the chance to study presents
itself. A comparison for any certain instru-
ment between the per cent who want to study it
and the per cent who are studying it will show
that this is true.

The school children who furnished these
statistics included all the school children of this
age in a typical American city of medium size,
There were enough of them included in the
questionnaire so that the benefit of the law of
averages is invoked and the percentages given
can safely be assumed to apply to all tie school
children in all our public schools. The wise
manufacturer and dealer who looks ahead,
who plans for the future can learn much from a
careful consideration of these figures. If his
instrument is too far down the column, he
should plan to increase the interest of school
children in it so that the number of them who
favor it will increase. If his product is high
up in the column of percentages, he should find
out why, be sure the reasons are sound, and so
plan to keep the percentage of choice in his
favor. For the dexa,llé:-3 or manufacturer who lives

more in the present than the future, it shows
where the greatest possible number of sales are
to be made now.

INDICATION FOR THE Furure

It must be remembered that these boys and
girls of now are the fathers and mothers of
tomorrow, and that the inclination they reveal
today will have a most potent effect on the
inclinations of the children of tomorrow. Wise
planning and constructive interest extended into
the future will have on its side not only the
inclinations of future school children, it will
have the conviction of the parents of the future
who will pay for the instruments and will have
considerable to say about how the schools of
tomorrow will be run.

A comparison of totals is significant so we
start with that:

Girls  Total
12.839, 21.6%

37.77%, 178.5%,
18.7 % 24.1%

18.4 % 88.2%,

We learn from the above that 21.69, ex-
pressed no preference and that 8% more of the
girls had no preference for any particular
musical instrument than of the boys. This is
really a very small percentage. The reverse of
it indicates that almost 809 of all these chil-
dren who were questioned wanted to learn to
play some musical instrument. If these
desires of theirs could be met fully, it would
mean that in the course of one generation about
709, of our total population would be intelli-
gently musical. Think of what that would
mean —not only to music industries and trades,
but to the all-inclusive national life.

Of the whole number questioned, 24.7%, were
studying, with 2%, more of the girls studying
than the boys. This is approximately 14 of
the total and is a big improvement over what .
would have been possible for the past genera-
tion, although it falls far short of what we
should be doing for those of the present gen-
eration who do want to study music. When we
compare the number who were studying with
those who wanted to study, we find that of
those who wanted to study only 33.19, were
able to. Allowing for what we may call ‘mis-
placed ambition or unfounded confidence, by
which we mean that if all those who wanted to
study were given the opportunity to that some
of them would not be successful at it or carry
it far enough to find out whether they could be
successful, it still means that we are doing
only about half as much for the musically in- .
clined children of this generation as we should
be doing. It also means that the potential
market for musical instruments is an extremely
attractive one if it can only be developed, be-
cause when things are arranged so that oppor-

Boys
No preference expressed: . ... 9.27%
Percent who wished to study: 40.789%,
Percent who were studying  11.00%,
Percent of those who wanted
to study who were studying 14.80%

tunity to buy and play something col
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l;"i;l;tlllllt_:‘.he desire to do it, sales are bound to

We will take up each instrument in turn and
offer a brief comment on the indications of the
statistics which they furnish. The per cent of
those who favor an instrument is in proportion
to the total enrollment; the per cent of those
who are studying an instrument is in propor-
tion to the total who were actually studying
some mstrument.

Hanmonica:
Boys Girls Total
Favored by: ........... 18.7% 989 28.05 %
Being studied by: ...... 106 % 149 12. 9

This reedily pleasing little instrument heads
our list. We wouldn’t have you think that we

think this indicates the harmonica to be the:

most important of instruments—even to school
children of the immature age dealt with in this
questionnaire. The indication is much more
important than that. For a short time pre-
ceding the date of the questionnaire, numerous
interesting and efficient demonstrations of the
harmonica had been staged in various parts of
the city, and this high percentage of inclinations
toward harmonica is merely the result of these
demonstrations. 1t should be an indication
to manufacturers of all instruments of the value
of efficient demonstrations of their product be-
fore the coming generation.

Boys Girls Total
Praxo:
Favoredby:........... 81% 14.8% 171.9%
Being studied by: . 9.6 % 389.7 % 49.8 %
VioLin:
Favored by ...... ... 5.8% .8.8% 124 %
Being studied by: ...... 1R B A T L

A casual consideration of the above figures
would indicate that there were more pupils
studying the piano and the violin than really
wanted to, as though there were a strong trace
of parental influence, and also a dash of oppor-
tunity offered by instruments being already in
the family, to flavor these figures. It must be
remembered, however, that the percentages of
those who favor certain instruments and those
who are actually studying certain instruments
are figured on a different basis. The piano is
favored by 17.9% of the school enrollment for
these grades, while it is actually being studied
by 49.8%, of those who are studying music, and
only 24.7% of the total enrollment are actually
studying some musical instrument. Of course,
it is probable that parental influence has some-
thing to dowith the large number who are study-
ing these instruments. Then, the fact that so
many families have pianos, and possibly violins
among the family possessions, may account for
some of it. Our percentages still show, how-
ever, that more children wanted to study the
violin and piano than were actually doing so.
Among those who favored the piano, we natur-
ally find the girls to be in the majority —about
four to one — and the same proportion holds

ood among those who are actually studying.
%l’ this means anything, it means that what is
sometimes playfully_ca]led “the gentler sex
is the largest potential buyer of pianos, and I
think any piano salesman will tell you this is
The two sexes are more evenly divided

true. re
when it comes to the violin.
Boys Girls Total
Sﬂmomby- ......... E1% 11% 5.3 Z.,
Being studied by ... 08% 04% 12%
...... 18% 18 3.
F-mymimhg SR 12 7% 2.9 3'.; 41 %
e ;
vored o L 0.8 2.
?&‘mm ARy orees 0% o.ss%, 1.0&%

These three instruments are logically put in
the same group. They seem to represent the
popular idea at least of the younger el:atmt;ls
1azz inclinations, with saxophones leading the

list. The boys are strongly in the lead with
the saxophone so far as the expression of
preference goes. When it comes to the actual
study, the girls have gained considerably on
the boys. The ]preference of the girls for the
ukulele is slightly in excess of that expressed
by the boys, but when it comes to the actual
pls.ymg. of the instrument, more than twice as
many girls are studying and playing the ukulele
as there are boys. The boys, however, are
strongly in the lead when it comes to the banjo,
both as to preference and performance. These
ﬁgure:e: certainly show that the violin and piano
are still far in the lead of all other instruments,
regardless of the so-called jazz tendencies of
present-day young folks.

Boys Girls Total
TrumpET :
Fayored by: ........... 0.05% 0. % 0.05%
Being studied by ...... 0.1 % 0.07% 0.17%
ComnET :
Favored by: ........... 219% 08% 249%
Being studied by: ... ... I OF L GER On =g g O

Trumpets and cornets can be very well
grouped together. The instruments are so
similar that it is doubtful if school children of
this age differentiate between them. The
boys are strongly in the lead both as to pre-
ference and performance. It is generally notice-
able in these statistics that those instruments
that are typical of the brass band or the military
band are more strongly favored by the boys
than by the girls, while those instruments that
are quieter in their character, more suited to the
drawing-room or the concert stage, are pre-
ferred by the girls.

Boys Girls Total

GuiTar

Favored by: ..........« 0.57% 039 0.87%

Being studied by ...... 0.5% 01% 0.6%
Bass Drum

Favored by:........... 0.8 % 0.04% 0.84%

Being studied by: ...... 089% 08% 11 %
CLARINET

Favored by: ........... 0.59% 0.15% 0.65%

Being studied by: ...... i [l oot 0% 189
Snare Drum b

Favored by: ........... 0.56% 0.04% 0.6 CP

Being studied by: ...... 0.79% 0.07% 0.77%

Mouch to our surprise, we find that the guitar
is more strongly favored by the boys than by
the girls. We are somewhat at a loss to account
for this, although the guitar is not necessarily
an effeminate instrument. Bass drums, clari-
nets, and snare drums are, of course, more
strongly favored by the boys because of their
band atmosphere and the fact that men are
more often seen playing these instruments
than women.

XYLOPHONE Boys  Girls Total
Favoredby: ........... 0.15% 0.45% 0.6 ‘;{
Being studied by: 0.07% 0.35% 0.42%

MANDOLIN : E: g
Favored by: ........... 0.33% (I.Hf\'{\ D'E':-E'
Being studied by: .. ... 0.4% 03Y% 079%

NE - 5

T?ﬂ?ﬁd Bt cacdiicia 0 % 0.01% 0.31%

Being studied by: ...... 0.6 o 0. Y 0.6%

The xylophone turns out to be more appeal-
ing to the girls than to the boys. The mandolin
appeals more to the boys than to the girls, while
the trombone, as we would naturally expect,
appeals almost wholly to the boys and scarcely
at all to the girls. When it came to the actual
study of the trombone, none of the girls were
studying it. Even this small percentage for
the mandolin represents a great deal more
business than manufacturers of these instru-
ments are getting. It means that out of a
group of 100,000 school children 570 are
potential mandolin buyers and students.

Boys Girls Total

Fblg:\fored 1y R 0.21% G‘Uﬂ:};‘, 0.? z'?

Being studied by: . ..... 01% 0. % 01%

OrGAN = o

: 0 0.10% 0.2 %

Fu_vored AFTTRRRREERE gel o S 1A
Being studied by: ... 2% o

'CELLO i =

..... 0.07% 0.11% 0.18%

g:ny:g"gu L e 0.07% 0.075% 0 145

e e

MELODY FOR JULYE{NINETEEN

The flute seems to much more st
to the boys than to thlngirmlls, while the or
apparently a girl’s instrument, although not
much so as the piano. The 'cello appealed m
strongly to the girls, but was being studied
-an equal number of girls and boys. :

4

Boys Girls
KertLeEDpuusm
Fayored by: .o.2 -t 0.14% 0.01
Being studied by: ...... 0. '7?; 0. %
Avro Honn
Fa.vomdhy: ............. 0.099, 0.05%,
Being studied by: ...... 0.7% 0. 9%
Pire Oncan
Favoredby: ........... 0. % 0.12%
Being studied: ......... A | o
g
'avo) e e 0. % 0.12%
Being stuci‘i’ by 0. % 0.07%

Kettledrums appeal more strongly to the
boys as we would naturally expect. When it
came to the actual study of the instrument,
none of them were studying it, probably because
of the expense of securing a set of them. The
alto horn appealed more strongly to the boys,
but found a certain amount of favor with the
girls although none of the girls were studying it.
Neither the pipe organ nor the harp appealed to
the boys at all, but they appealed with equal
strength to the girls. Because of the expense
of securing either of these instruments, we
would not expect to find many students of them
among such young school children, and this is
actuaﬁy the case. Apparently, when girls go
to the movies they pay more attention to the
music than the boys do; otherwise, we would
have some of the boys expressing preference for
the pipe organ.

Bass VioL Boys Girls Total
Ervored byl ot os 0.039% 0.02% 0.05%
Being studied by: ...... 0. % 0. % nEe
1CCOLO
Favored by:........... 0.04% 0.01% 0.05%
Being studied by: ...... 0. % 0. 9 R
ACCORDION 3
Favoredby:........... 0.04% 0.01% 0.05%
Being studied by: ...... 0.3% 0.07% 0.57
Trars
Favoredby: .....cconnn 0.04% 0. % O.M%
. Being studied by: ...... 0. % 0. s
FIrE
Favoredby: ........... 0.01% 0. % 0.0‘1%
Being studied by: ...... 0. % 0. SRl

The bass viol is slightly in the lead with the
boys, although some of the girls expressed a
preference for it. The total of 0.05% who wish
to play the bass viol seemed like a very small
number, but among 6,000 school children, if all
of them could learn to play who expressed a
preference for that instrument, it would mean
8 bass viol players, which would be quite
enough to take care of the bass part in a fairly
good-sized high-school orchestra. The piccolo
and the accordion are on a par with the bass
viol so far as the total percentage of favor is
concerned. They are both of them, however,
much further in the lead with the boys over the
girls than the bass viol was. Traps as we should
expect are favored entirely by the boys. None
of the girls expressed a wish to excel in this
particular branch of musical athletics. The
fife is at the bottom of our list with only 9.01%
of the boys ex ressinf a preference for it and
none of the girls at all. : ;

The outstanding high points of this survey
indicate that:

(1) Frequent and attractive demonstrations of instru=
ments by manufacturer or dealer do build up future
business.

(2) Approximately, 4/3 of our population is pmw
m\g.ui)ul ::Ki :f: conditions are right and opportunity 5
sents itsell, they will acquire some instrument or
and ;vi.llAlearn to lﬂtﬂ:vl
(3 pproximal . C:
studyi worlmdiﬁgentfuh:mmmwlﬁ
ur“otyl-::f;l:!:izt;hut 1/3 of those who wanted to ﬂ
were studying.

This means that the actual market formuﬂ ;

instruments is rather less than half of what
it should be. Some way should be found to

t- -
. 14 of the coming generation are
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expand this market so that it at least approxi-
mates its greatest ible dimensions. Those
manufacturers and dealers who plan intelli-
gently to do this are the ones who will benefit
most by such an expansion. The present
movement to put instrumental instruction In

all the public schools seems to be the most
logical and promising way in which to do this,
and it is consequently as consistent a policy as
can well be imagined for manufacturers and
dealers to uphold in every way possible this
public school instrumental musie instruction.
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So far as we know, this is the policy of up-to-
date manufacturers and dealers everyw

but there is oftentimes considerable satisfaction
in having cold, hard figures to prove that what
is being done is the best thing to do — hence,
these statistics.

Up and Down and Once Over

OLKS is paying altogether too much
Attention nowadays on what makes
Musick tick and why does the Wheels go

round. A Musician ain’t safe any more, and
no sooner does he start to play then some
Sientist runs up to him with a Tape Measure
and a Stummick Pump to see how much Energy
it takes to play Hot Mama or the Lost Cord,
and does a Jazz Banjo Player use up more Steam
per Minnit than a Ribbon Clerk, and Why.

First there was the Feller that says it takes
more Mussle to play The Evening Star on the
Cello than to shovel 4 Ton of Coal, and he’s

certainly Full of Coke
Measvring Musican enough to know, if you
ExERGY want my Opinion. And

now they’s two Swiss
Sientists named Loewy and Schrotter who tried
to find out the same thing, and they says that
Serubwomen and Singers work about the same.
But the Trombone Player he don't work so
hard, whereas the Pianist he works four times
as hard.

I always knew them Trombonists was a Lazy
Bunch. That comes of sliding througR Life
like they do, whereas the Pianist, though he
don’t Blow so much about it and ain’t got so
much Brass, has to use the old Ivory more to
String people along. Of course Singers is
different. They don’t have to be Musicians
anyway, which is fortunit for them. But at
that them Swiss birds says they use up 3%, more
Energy than the Scrubladies. Volsted ought
to look into that.

They’s only one thing worse than being a
Musician, that’s being a Successful One.
Jest as soon as you get to the top they all begin

picking on you. They
MaxiNG A GoaT oF  either try to get you to
GEoRGE CoHAN do extra work for a

few Kind Words or a

Free Feed, or else they try to get some of your
money. They been bothering Geo. Cohan
lately. Some Priest named O'Reilly out on
Long Island sued him for 50,000 Berries on
acct. he said Geo. stole a play of his called
Buzz Saw and made it into The O'Brien Girl.
It seems like us Irish ain’t sticking together
like we ought to, but anyways Geo. proved that
even if the play wasn’t his Idee still he had a
right to it, because he bought another play
called Give and Take, which was certainly
appropriate enough, and made it from that,
:vl;ifilout ever monkeying with the Buzz Saw

g2

So Geo.‘ he won the suit, and in the meantime
another bird, a old Civil War vet, raked up the
Past and says Geo. was responsible for his Wife
dese_arf.mg_‘hlm 16 years ago, when she left him
to join George’s show 45 Minutes to B'way.
But seeing that he was about 70 at the time
and Lillie May White, who was the girl, was
in her twenties, it looked like he was lucky the
match la}sted as long as it did, which was five
years. They both of them look to be slow
workers. The whole business reads like a Slow
Motion Movie. They was married in 1900, she
left him in 1905, she tried to divorce him in
1012 for non-sport, they made a agreement to
call it off in 1916, and now he’s trying to divorce
her for desertion in 1926. If they want to

settle it it looks like he'd have to have another
Inecarnation,

QTIL] /
"H,,!"".m

i
[Quator

Sbaft

Dippy Timmins

Some of the Musical Conductors has been
having trouble lately too. On acct. of Free
Speach. They gets excited in a Rehearsal
and calls a Feller a
Dumbell or something,
and then he gets Sore
and sues the Conductor
for Ailingation of the Affections or something.
Like Toscaninny the Eyetalian conductor who
had a Fiddler that he said was insulted in a
rehearsal and he brought a Damaged Suit,
but after he got calmed down he took it off
again and apologized for doing it. He said
he come to the conclusion a Conductor had the
right to call the men names.

Personally I think if a conductor don’t treat
his men rough he ain’t much good. If a con-
ductor or any other kind of a boss is a Good
Feller with his men why they lay down on
him, and that's just the way it is in a Orchestry.
Stokowsky and Stransky they have the same
kind of Fights the same way, but they always
blows over afterwards, and they all go out and
Ea&'e a drink together, and everybody’s satis-

ed.

].})lt they is one Musician that found out it
ain’t so easy to forget his troubles with a good
drink as he thought. They's a big fat good-
natured Cornet player in the Noo York Sym-
phony Orchestry named Heim who they
alleged had been making Hootch out to his
summer home up in Maine, and some Stony-
hearted Judge up there fined him 4 months in
the Cooler and 500 berries. Gus the Janitor
says the Turnverein, whatever that is, ought
to now sing “Heim Susses Heim,” which he
says is a Dutch joke on Home Sweet Home.
The only way 1 can see for Heim to get even
is to take his horn along to Jail and practice all
the time he’s there, with the chances equal in
favor of him getting Kicked out in a week, or
getting sent up for Life.

FREE SPEECH AND
PROHIBITION

GLOOM CHASERS

THE musiclan’s job is a serious one, but it is a

monotonous day indeed that doesn’t bring
forth some incident or accident to cause a smile;
even experiences that are sad almost to the point
of tragedy at the time, from thelr victim's stand-
points, are downright funny to other folks.

There is no greater blessing than the ability to
extract laughter from one’s hard luck, and the in-
dividual who is willing to share the laughs with his
friends is a public benefactor. i

We would like to open a column which, for want
of a better heading, we will entitle Gloom Chasers,
and we Invite all our readers to contribute from
their own store of funny and queer experlences,
mistakes and ridiculous situations. Even though
the narration may cause you pain, send In the yarn
if you think it will ?Iva the rest of us a jiggle in the
risibilities. We will see that every contribution ac-
cepted for publication receives a sultable reward.

—The Edltor

I hope it don’t happen to him what happened
to the Tramp out in Billings, Montana. He
ot pinched for Fragrancy and they stuck him
in the Cooler and he was all right and nice and
quiet until the town band begun to practice
upstairs, and the first Peace they practiced was
How Dry I am and the prisoner went loco and
they had to put him in a Straitjacket. So it
proves that Prohibition is a very bad thing,
altho personally I can take it or leave it alone,
but it’s the Principal of the thing.
1t’s no wonder Musicians is Cuckoo, the dum
fool things people say about them. I just see
a copy of a Radio column about a Organ
Concert in the Washington,
lowa, Evening Journal, where
the peace says: “We like to
hear the Pipe Organ, but
everyone we hear plays with the trimble stop
out over the radio, and it gets our Goat. A
good artist won't play that way. There is
only a very few Peaces written for the Trimble
stuff.”

MUSICIANS VS.
LAYMEN

And then in the Arkansas State University
they had a vote to see who was the world’s
greatest musician. And Paul Whiteman come
in first, and Bee-thoven come in second. They
was a tie for third between Paderoosky and
Henry D. Tover, who is the head of the Music
Dept. there. I suppose if they had a vote for
the country’s greatest Public Speaker it would
be a tie between Will Rogers and Ed Wynn.
O well, I dunno as they are much worse than a
bunch of City Criticks and long haired near-
artists arguing over whether Strauss or Stra-
vinsky is the greatest Composer that ever lived.

1 dunno but that maybe the best thing is to
tell ’em all where to get off, like Sinclair Lewis
when he wouldn’t take the Pulitzer prize of one
grand for writing Arrowsmith. He made
Edna Ferber jealous; she says she wisht she’d
thought of it when she got the prize for So Big.
But of course the trouble is you got to get
famous first and not need the thousand before
you can do a stunt like that. Of course the
point is that it’s as much fun, and maybe more,
to refuse a prize as to accept it. but it ain’t
much fun if they don’t ofter it to you in the
first place.

But the Feller that's really been in Hot
Water, tho he claimed it was only Ginger Ale,
is Barl Carroll, tho I dunno as you would really
call him a Musician, except from the stand-
point of Sanity. While
the trial was going on,
some Prackticle Joker
hired a band to play outside the courthouse,
and while Judge Goddard was making the
charge the band was playing “I Don't Be-
leave It But Say 1t Again,” which is pretty
good seeinf it'sa truestory. Then they played
“Then I'll Be Happy,” which starts off, “I
wanna go where you go, stay where you stay,”
etcetera.

And now they is a new parody on the Pris-
oner’s Song, which is supposed to be Earl
broadcasting from Atlanta, and it goes:

EArL CARROLL

Oh, I may not be Fly like a Angel,
But I lied like a Gent just from choice;
And I'd like, when I leave here next Christmas,
Sprigs of Hawley to make me re-Joyce.
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Tolte‘zn_ Plays Vaudeville § Pictures

{80} Liberty Theater, Olympia, Washington,
- prides itself on having a beautiful Wur-
litzer organ and Samuel Phelps Totten to play
it. Mr. Totten has been organist at the Lib-
erty since its inception two years ago, and his
Pﬂpu]llrlly with the capital city's theatergoers is
growing fast,

I haven’t heard Sam myself there, but I
now he must be pretty darn good, because of
what other organists have said about him. A
prominent organ builder from Portland re-
cently told me that Totten was one of the best
organists in the country. Such a compliment
would make my head swell, as organ builders
are not in the habit of handing out compli-
ments. (If you write me, Sam, I'll tell you
who said it.) :

Sam is pretty well equipped for picture and

Northwestern
Organists I Have Mel

By J. D. BArNARD

the public, as represented by the majority of
moving picture theater attendants, what they
want; 1. e, melody; about ten percent from
the old masters and the remaining ninety per-
cent from masters not so old. ;

Sam has read and enjoyed Meropy for

MELODY FOR JULY NINETEEN TWENTY-gIx

Raymond in Pasadena. While at the Cameo
she met Roy L. Metealfe, organist at the .
mond, and acting upon his advice joined the
Los Angeles Theater Organists’ Association,
She became Mr. Metealfe's nssistant and suh-
stituted at the Raymond during his vacation,

After returning to Spokane, she organized
the theater organists’ elub in that city.

In Los Angeles she had the privilege of
playing engagements at the ]&Ietropc?iemn,
which was Henry Murtaugh'’s stronghold, and
the Forum Theater’s monstrous Kimball,

The Kimball organ in the Clemmer, while
not a modern unit organ, is a very beautiful
instrument. It has four manuals and an echo,
the latter containing six sets of pipes. Through
her ability and long association with this Kim-
ball, Miss Tipton 1s able to get better results
than any other organist who has played upon

some time and hopes to be one of its everlast- it

vaudeville work. For six years he directed °* \
ing subscribers.

musical comedy, and conducted orchestras in
various theaters doing pictures and vaudeville
work.,

In 1917, he decided to confine his efforts to
organ, as he had done organ work for several
years previous and was quite prepared. He
played in various theaters in Everett, Cen-
tralia, Wenatchee and Olympia.

Besides playing pictures, Sam plays for
vaudeville on the organ, stages prologues,
novelty solos and Sunday concerts. He has
the distinction of being one of only four vaude-
ville organists on the Pacific Coast.

In addition to the ahove work, he occasion-
ally stages minstrel shows and revues for the
Elks’ Lodge and other community affairs. He
has also composed several numbers of note.
His latest is dedicated to Olympia and I un-
derstand is a “knockout.”

Sam says that playing on the organ for
vaudeville i1s possible and very satisfactory
both to the patrons and artists. An instru-
ment of quick response and a slight anticipa-
tion on the part of the organist are required.
He's played Pantages and Gus Sun Vaude-
ville and some very fast classical school dane-
ing acts.

His opinions and views on so-called modern
music are not very enthusiastically approving.
Experience, he says, has taught him to give

Besides pictures, Frances plays divertisse-
ments and stages prologues to the various Uni-
versal pictures presented there.

She 1s keen about her work and is a source of
much inspiration and help to her friends and
assoclates.

Another Popular Woman Organist

AST summer when on a vacation jaunt to

Vancouver, B. C., I had the pleasure of

meeting Margaret Gray, only woman organist
in that city.

Miss Gray plays with a fifteen piece orches-
tra during most of the pictures, but because of
her unusual ability to play dramatics, she plays
that part of the feature alone. This is more or
less of a compliment, as orchestras usually play
the various portions of the picture which enable
them to bring out the most striking effects.

Miss Gray seems particularly adapted to pic-
ture work, She has accompanied pictures since
theday of the piano and hasarranged and played
cue music for various repertoire companies. *

She is thoroughly experienced in all phases of
the show business. She has played with a stock
company, done several turns in vaudeville, and 3
directed musical comedy and light opera. ]

I found it hard to get Miss Gray to talk about 'i
herself. She was full of praise for the conductor ;
and members of the orchestra, as well as or=

Frances Tiplon of Spokane

ll" yvou will notice the accompanying pho-
tograph, you will discover a young lady
seated at the console of an organ. This in-
strument is housed in the Clemmer Theater,
Spokane, Washington, and the miss in white
is Frances Tipton, who has served as organist
at this theater for about seven years.

To talk to this charming young lady one
would never guess that she is considered the
best “‘one-man orchestra’ in Spokane, or that
nine years ago she was playing piano in a small
house in that city. When the organ came nto
its own, Frances didn’t continue ]ﬂn_\'mg pic-
tures via the piano. Not at all. She studied
the various parts of the organ hcrlsdf and soon
nceepted a position, It was in a small joint, :
as she puts it, but in two years time she had
played every theater in town. fie

During her lengthy stay at the Clemmer s‘u
gpent two winters in California wherrd .-1}1(-
played at the Cameo, Los Angeles, and the

MARGARET GRAY, VANCOUVER, B. G
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However I gleaned

ists i home town. |
fidiets in her She spent six years

the following information:

i i i i 3 ; then
studying piano 1o Berlin, Germany;
studf:dgox?gan with Professor Laurence of
Carleton College, Northfield, Minnesota.

Upon coming West, she cox_ltinﬂued her organ
study with Mr. Thwaites n Santa Barbara,
California, who, by the way, was$ 'forme.rly
organist at St. Paul’s in l:ee‘cls. Yorkshire,
England. At the Southern California Univer-
sity, she studied with Professor ‘:_w}welc and at
Vancouver, B. C., with Dr. Vinen of St.
Andrews Church. Miss Gray claims that her
work with Sydney Kelland, organist at the
Capital Theater in Vaneouver, has proven most
beneficial to her. Ume can see readily the
extent of Miss Gray's musical eduecation

Her organ is of Canadian build, and is of the
straight type. It hasnt the features that the
modern theater organs possess, but the average
auditor certainly ean’'t notice the difference
when Miss Gray is at the console. The tone
is rich and beautiful, and the action is splendid.

Miss Gray will become guest organist at the
Capitol Theater, Vancouver, for three lmmfh-‘.
beginning June 14, during the absence of
Sydney Kelland.

The offer of this post came as a pleasant
surprise and a compliment, inasmuch as Mr
I\.—t‘”ilﬁ(.l 15 I'un-'iﬂ{l'l‘c'l! one of ( anada’s finest
r)rganintn Miss Gray felt duly honored In
l’lt‘iilg made his suceessor

The V.l}}ilul boasts one of the
there is. It is perfectly installed, is complete
in every detail, and has a mars elous tone It
will, no doubt, be an inspiration to Miss Gray.

Besides her regular organ work there accom
panying pictures and concerts she will broad
cast a special
CFYU. You radio fans better tune in each
Sunday between six and seven P. M., as the
concerts will be a real treat

finest organs

concert each Sunday over

Mary Randall of Seattle

HE West has boasted of it hine organists
for several years, but it Just lately
that women have sprung up and been include

in the long list

One of the latest to command much atten
tion is Mary Randall, who for fifteen months
has been gracing the Capitol Theater's Kim-
ball organ in Seattle

Eighteen months ago Miss Randall emerged
from the Modern School of Photoplay Musie,
Portland She was in
search of her first job to gain actual expen
ence. Her search was ended when she found
herself in a theater in Vancouver, Washington
After spending three months there, she came
to Seattle and was immediately placed on the
Capitol organ because of her marked ablity
Sh? wWas nnly a ]\t'l“:ll'lfi\‘l‘ when she went wnto
tht‘ ‘..liplh'vL |Nit \['H"\ had nerve, T\\l:ul'(l
education pll_l'ﬁ. I.lll-llf, and a natural ahllity to
cue pictures. With the fire and strength of a
man, what more could one want? Mary didn’t
g“) to “lﬁ'p when she got this -GPIr‘I’lxlllI :Hl-
bhe.wmkc-d hard, bought and learned much
music, read magazines, especially MEerops
she says, and everything [\c-rt;nan to photo-
playing, and when Mary Cummeford was
taker} il ;\[:ll"}' Randall was elevated to the
t()p j()h. which she has held ever since
suceessfully.

We were all “knocked cold” when we learned
that Mary was off to Alaska June 1. where she
was engaged to open the new Smith organ in the
Liberty Theater, Kitchikan. She will broad-
cast her solos and some special concerts four
times per week.

has seen a great deal of the world. but
;h; hl:gﬁ to see more of it via the organ
for!l:e: mh{teﬁ her contract. which ' ealls
or six months, Mary intends

~ Continued an page 25

Oregon, as a graduate

ke
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Mr. Kernan began his theatrical playing
at the age of fourteen, playing for repertoire
companies; later on he furnished the musi-
cal accompaniment for vaudeville. As or-
gans came into use in theaters, he deserted
vaudeville and “rep.” for the new art. Look-
ing back on his earlier training and work, he
realizes that the experience gained with the
repertoire companies has helped him greatly
in cuing pictures.

Mr. Kernan has been organist at the Liberty
since January, 1922. Previously he was at the
Imperial and Aleazas Theaters in San Fran-
cisco, where he met with great success,

He has won a large following among “movie"”
fans for his distinctive playing, having estab-
lished a reputation for arranging and playing
themes that fit superbly the particular action
on the screen.

Roscoe studied piano and organ under Her-
man Emil Zoock of Minneapolis, Minnesota,
and since that time has devoted his time to
the development of his technic and general
musical education

The Wurlitzer organ in the Liberty is the
largest in any theater between Seattle and Chi-

ago. It is the only one of its kind in the
state of Montana It includes Utar]_\' every in-
rument H'j;?"‘-«_‘!\l\j(i in & symphony orchestra

. . : Mr. Kernan is featured in novelty organ
Hf_i.\'r‘m‘ 1\ erruari, (sreat !‘-.'”.\", \IUN(. olos daily and a special “m.,.l“],ur (uﬂerrlbﬂn
(' TREAT FALLS, Montana uims  Hoseos mundays Besides his picture work, he finds
Kernan as its hinest organi Vi ks Ll to stage divertisse-

prologues, arrange

nan presides ove s beautiful three manual nents and COmpOse ,'---ni 0 USAe His immense
Wurlitzer, which rank s one of the grea be attributed to his hard
in the West Ve nd i g personality
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. : Organists You Should Know
FPIANISTS! , £es IRENE JUNO, Theater Organist
™ Stanley Crandall Co., Was! :
3 Self Instructive Books on the Art of Modern = - RESENTATIVE of MELOD S Ma) cidian: The o REE-
JAZZ PI A “ 0 PLAY' NG ] - 16th St. and Columbia Road, Washington, D. C. t
By ART SHEFTE EVERETT E. TRUETTE. CONCERT _ORGAN-
THE GREATEST REVELATION ON THIS SUBJECT 200 pupils holding positions In mﬂnualgnﬂ})m?:&?
_ Now you can learn to play Popular Music, all the Fill- Candidat d .G. 0. 5
in Tricks, Breaks, Blues?etzz.. ::Dusza by lsl.:udinz “":'“Ai":ﬂﬁa‘p;‘eor:?;; s -
. RADIO ARTISTS
AZZ BREAKS—Teaches 150 Jagz Breaks, 50 anappy Nov-
olly Endings, Bluss, Fillin Embellishments, sto. 18 worth GEORGE L. COBB
hundmg]n of dollars to any pianist, amateur or P I $| Dﬂ CADMPOSER AND.ARRANGER. Melodies composed for
T e R et S et | |1 A 11 }!fice-bl,Sunm andEamno solo? revised, arranged and edited
s o . - or publication. timates furnished on est. 121 St.
I‘t‘mzz Eﬁif{thgﬁﬁmkﬂm 2:; jf::B[%‘:;no Playing. This Stephens Street, Borton, Mass. i o
necessary in professional work in all k
chords . e aPrive; §1:00
KEYB — lest and most con- 1
densed method ever published on the Eu\gje!;??:fu e J. D. BARNARD’ Theater OrBWSl
Harmony. Bo simple a child can understand it. PI'IBE. S'- Uﬂ SEATTLE..‘ REPRESENTATIVE OF MELODY. Mailad-
Com p lete Course. $3.00 dress, 1617 Yale Avenue, Apt. 416, Seattle, Washington.
. g
F_'mcrln yuDur dcalclvr or élccli';l\'vi'red C. 0.D. by :111:\”. if de-
sired. on’t delay. nd for these books today. .
Shefte Publishing Co. (Not Inc.) k&‘m E BRAY, Theater Organist
825 Lyon & Healy Bldg., Dept. K DNOVELT \!E“g\h:lST._ 62 Gledhill Avenue, Everett, Mass.
g s g ' e Now with D SHAWMUT THEATER, Boston.
NORMAN LEIGH, Composer, Arranger
“This song should be used by every civic ! | R e
club in America. [t is just the thing they 2 . ano——either songs or Instrumental. Ty uEoH e
are looking for,” says a well known writer and CLARK FIERS, HOOPESTON, ILL. Shces ddiesscarund Balndy I E AR Boston.
lecturer of New York City, referring to
ST of the busy Easterners are so en- .
THE NEW INSPIRATIONAL SONG OST of the busy Ea oG Harmony Correspondence Instruction
grossed in their own affairs that they G T ST : s
. » T - [~ 42 lcsH . LM, o AV
“LI FE,S MIRROR” scarcely realize that the Middle West NPt N
S T AT AERNHARDT, WILEY h}aﬂ some s;);]endid '%ulf‘nt lparked in lt; various
o v 5 " ; theaters. ut such 1s the case, ana 1t was
Composer of *' June Days, My Creed"” and other songs. ! > g
3 brought to my attention recently so 1 hasten to LLOYD G. del CASTILLO, Organist
35¢c a copy from your dealer or direct from us. let vou e ()I].‘l]l(’ ey, RIALTO THEATER, New York City. g
BERWYL MUSIC COMPANY Clark Fiers (pronounced *“‘fiers”) single,
32 Unlon Square New York Clty white, and not quite twenty, is the young
fellow giving us the welcoming smile, anc heis | RAYMOND H. CLARK, Music Service
Just about to step Into a recita € WENEVA | ¢oMPpOSER, PUBLISHER Ashland, Mafne. Music com-
organ. The Genevas are very popular through posed to your words, $25.00; piano score, $10.00. T have an
. ¢ J CRmC 4 e 3 attractive proposition for publishing these numbers.
B Gy, Pegasua, Victory, Camel Walk, Broadway, all for the Middle ?‘(‘ht. he says, and contain all the 3
$1.00 postpald. Include addresses of 10 fricnds who play the features which make up a successful theater

plano and we will send gratis a copy of Joplin's “*School of Rag-

time," retails for 50c. i’onu]:.lr Hits, Rag Clnc«:h.--h Novelty Snlpq, organ. ; : i

¥, Fepuiar viano Nebiode Siecity, 41 4 moves sk Not content with playing six days n week ot [P|JANISTS == TEACHERS

Sparks Studios, Box 116, Norwich, Conn. the leading theater in L:I'I“"P"’f‘_(.m' I”I‘I.lﬁliif he Do you want b increails piar el L ERRA
scampers all over the State giving recitals on $10 to 850 extra per week? Many of our teachers make

Sunday. He has a fine f('lllll(l.:ltioﬂ for his much more, teaching beginners and advanced players.
work, having studied piano studiously for ten Our Course is practical, conforms with textbook harmony,

. s - d] d - . A -
: £ 5 e o covers all branches of “*business” pinno playing and is the
A Love EplSOde l“ Blr an years with, he adds, the able assistance of his only popular piano method revised annually. We espec-

By THEO. BENDIX mother and an effective .\:m—d stick. .'\.IH‘I(HIJI]I inlly desire to hear from pianists in New England. If you
A charming and effective suite. Four numbers he had put in so much time on thc-_pl:m_n. he  live elsewhere, write anyway, we will put you in touch
of medium difficulty. vearned to be an artist. With that idea in his  with the hmec stﬂml.‘ {:tjdnn'ﬁ pu::_mst \W"llcs:r::} is easy
lo, $1.00 Small Orchestra, $1.75 el o “hi 0 it to get pupils. satished. he Course 18 a _mongy
e Hostrs. $1.50 Band, $3.00 mind he went to Chicago but found tuition 1 et RUPYS, 0 BN e teachers are doing,

high and chances of recognition small, so
JisEER, JABORS, Inc., BOSTON, MASS. tugned his attention again to music. This time
he studied organ with Ralph Emerson, and New England Representative, Piano School

soon became proficient enough to accept a 24 Falrmount Streat Norwich, Connecticut
position. He continued to study and gathered

= M i c much valuable information from the well-
l m us known organists, Ambrose Larsen and Dwight

Address

GEORGE ROSEY'S

Mest ingenious of them all. Special prices to Pianists & Orgunlats Whitlock.
R e Mr. Fiers declares he has no set way of play-
FHD; ROSEY PUB. CO. - v o ing his picture. He ﬁnd&:i tIh\e Zilmmnik num- oy
bers good, and Friml and Kreisler are among ion-plct : _
LOCAL REPRESENTAT'VES WANT EP his ff\-orite composers. He studies his audi- o wor CASTER, Orgusith
8 r work. Ask us about #l. ence and their reaction to his music as he plays 0 Boxd7 StatienCLesAngeles
Jacobs’ Music Magazines, 120 Boylston St., Boston Continued on page £6 ~
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Jacogs’ —
|ncidental [\jusic.

RACTICAL Series
o‘f’DlAAMA‘I’Ic Music

FOR MOTION PICTURES

By HARRY NORTON

Pheteplay Planist and Organist

PIANO SOLO, 50c. NET, each book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races.
1. Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation.
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy. i
5. Furloso — for scenes of battle, hand-to- §
hand conflict, storm, riot. I
6. Agitato — for general use: depicting agita-
tion, indecision.
7. Love Theme — for pastoral scenes, love
K f
8. Hurry — for general use.
9. Pathetique — expressing pathos, deep emo-
tion, grief.
10. Combat — for sword fights, knife duels.”
11. Dramatic Tension — expressive of sup-
emotion, pleading.
12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.
13. Hurry — for general use.
14. Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15. Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain.
17. Dramatic Tension — for subdued action,
tense emotion.
18. Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish.
Hurry — for general use.
21. Dramatic Mysterioso — depicting in-
trigue, plotting, stealthy dramatic action.
e A.gl;ato — for general use: confusion,

urry.

23. Hurry — for general use.

24. Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional

——— ORCHESTRA EDITION ——

Practically and efiectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35c. NET, each number
Fall, Piano and Organ 50c. NET, each number

Extra Pts., 10c. NET each; Piano Acc., 15¢. NET each
NOTE; Thess Nes. are NOT published [or Orch. in book form

WALTER JACOBS, Inc.,

BOSTON
MASS.

Real Rag Classics = Piano

*SURE FIRE" “RED HOT”

Don’t Jazz Me (rag), Alabama Blues, Slicker Ho Down, On the
Rural Route (fox trot), Shave 'Em Dry (rag blues), Hot House
Rag, Ragtime Nightingale, Ragtime Oriole, Sunflower Slow Drag,
Darktown Capers (rag), That h Ding Hiram Tune (hot rube
song), Ragtime Dance (song and dance tune, 20 minutes), The

n Raggmt song and dance), Minstrel Man Rag, Enter-
tainer Ra hio Flo (with guartette arrangement}, Trombone

Johnson, ﬁllﬂﬂtv Rag, The Rubes of New York (rag).

40c each or any 3 for $1.00
Entire lot only $4.00, all postpaid

DWARD FRANCIS COLLINS COMPANY

197 Fulton Street Brooklyn, N. Y.

THREE SKETCHES FROM
OLD MEXICO 2.5 aiesimes

WALTER JACOBS, Inc., 120 Boylston St., Boston

his picture and finds he can always add some
little touch to the second showing of the pic-
ture that improves it.

He thinks heavy, dry music should not be
forced on his publie, and he gives them the
tunes they know, and plays many standard old
tunes and well-known classics. He has bound-
less enthusiasm and drove all night Saturday
to reach the town where he gave his first
recital. He frankly admits it gave him an
awful kick to see his name in six inch letters
outside the theater, and he found the well-
filled auditorium unusually sympathetic with
his program.

His work as guest organist in various audi-
toriums and theaters throughout the State will
continue this summer, and trips to Chicago
keep him abreast of the times in the organ
world.

Solos are part of his daily program at the
Cresant Theater, and his many deft touches
assure one of the versatility of this brilliant
young organist. He has been a MELODY fan
for some time and finds it very helpful in his
work. He always gets information worth
while from the instructive articles, and he
enjoys the news of the various organists
through the States, and he uses all the music in
his theater work.

Mr. Fiers is absorbed in his work and at the
time when most young fellows are stepping
out he is putting in hours of daily practice.
He is not at all pert or forward, even though he
has accomplished much and has been accorded
a place usually reserved for those many years
his senior. In fact, he is quite the reverse and
it took adroit questioning to glean the informa-
tion just given. His parting remark was that
if 1 could get one good idea out of the things he
had told me I should receive a Gold Medal.
Well, if I do get one I hope it won't be Gold
Medal Flour, for 1 don’t keep house.

Irene Juno.

Frank Gallagher of Cleveland

RANK GALLAGHER, who is frequently
~ termed “the little Irish organist,” and who
is pictorially presented herewith, is the very
successful and capable organist at Loew’s Doan
Theater of Cleveland, Ohio.

He has the unusual distinction of having
played the first organ installed in a theater
anywhere, which was known as the old 14th
Street Theater at 6th Avenue in New York. At
that time and also during the seven years that
Mr. Gallagher was associated with this theater,
Jack Driscoll, now known as John A. Driscoll
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Your experience will enable you to quickly and easily
master the Plano Accordion.

Keys In the treble are the same as on your plano. You
have only to become familiar with the basses, which are
prepared chords,

The plano Accordion is becoming daily more popular

for solo and orchestra use. Players make big money!
More Accordion artists needed everywhere.

Send todoy for F REE Catalog and informalion

CARRO ACCORDION MFG. CO.

5820 Superlor Avenue Cleveland, Ohlo

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoms' OncaestRa MonTaLy ($2.00 per
vear), Jacops’ Baxp MonTaLY  ($2.00 per year), MELopY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

the booking manager, was the well-known
songster.

After numerous engagements for many
seasons in various of the New York and New
Jersey theaters, Mr. Gallagher journeyed West
and became affiliated with Loew’s Doan Theater
of Cleveland, where he maintains a degree of
popularity that is indeed most enviable. He
possesses the faculty of making the patrons of
Loew’s Doan Theater join in whole-heartedly
with his songs, from which performance the
audience derives a great deal of pleasure.
Among Frank Gallagher’s feature numbers are
So Is Your Old Lady, Rak! Rah! Rah!, The
Lonesomest Girl in Town, and My Dream of the
Big Parade — all of which, by the way, are
Jack Mills publications.

That Mr. Gallagher’s popularity is quite
extensive can readily be seen by the fact that
he has an aggregation of birds from his country
home garden which bid him farewell each day
when he is about to leave home for the Doan.

“The little Irish organist” is one of the most
interesting personalities in the world of popu-
lar music, and we know that Cleveland fully
appreciates him, for recently Dramatic Editor
Davis of the Cleveland Press devoted consider-
able space to a write-up with a cartoon of
Mr. Gallagher, and we are sure that Mr. Gal-
lagher was worthy of the splendid things
Editor Davis had to say about him. — F. D. L.

Mary Randall of Seattle

Continucd from page 7

to go to Honolulu, Hawaii, and take it from
me that she’ll surely go. She intends to play
there and then continue elsewhere. Such an
idea is great, and is broadening and will add
greatly to her prestige. Think of what one
would learn by playing in different parts of
the globe? Such an idea takes nerve and am-
bition.

Mary is a splendid personality and is liked °
wherever she goes. If she isn't immensely
successful, I never played an organ.




th?i’se columns,
ork, for instruction in the noble and
- manly art of theater organ playing. So I take
this opportunity to encroacE on the pure read-
Ing matter generally found herein to explain
that I am doing no teach-
ing whatever, and though
I will be glad to recommend
teachers to anyone who
wishes to write me on the
subject, I cannot acecept
any pupils myself. And
while on the subject 1
should like to say a few
words, some a trifle caustic,
about the general trend of
theater organ instruction,
and the various brands,
good and bad, that are
obtainable.

L. G.del CASTILLO

Orcax IxstrucTiON, Goop AxD Bap

For the neophyte who today wishes to secure
organ instruction for the theater there are
three general classes of teachers available who
for practical purposes may be designated as
the Harmful, the Harmless, and the Helpful.
In the first class are assembled in general those
self-taught organists of nondeseript musical
antecedents who, without knowing or caring
what it's all about, aim to make a little side
money by taking pupils. By their works shall
ye know them, and the greatest of these is
giving the beginner a standard overture for
the first lesson, and letting the feet fall where
they may.

Their system, if it can be dignified by such a
name, is apparently that of guiding their
pupils through the same sort of self-propulsion
that they themselves experienced; and so far
as this is the case it is a little difficult to see
what advantage the pupil gains that he would
not bave equally well if experimenting by
himself. Any sort of systematic preliminary
work in pedal or manual exercises is apparently
considered a waste of time; and the whole
theory is dangerously near the “ten easy les-
sons” variety.

One of the commonest questions that I have
to answer is the query that so often comes from
pianists attracted to the organ: ‘‘How long
would it take me to learn to play the organ?”
There can be no definite answer to this question,
because of course you can sit a beginner down
before a console on the principle of the sink-
or-swim method, and if it’s a case of a six hour
job per day the chances are that he will be
playing the organ after a fashion in a week.
Incidentally the chances are also that he will
develop serious playing faults that it will take

ears to undo, if indeed they are ever corrected.
]v?-ut he can point with some justification to the
envelope or check that greets him every week,
and the odd part of it is that the whole business
rests on such a haphazard musical foundation
that he may quite possibly get to the top of
the ladder. :

Nevertheless as time goes on it seems to me
that the chance of success lies more and more
with the schooled organist. The fact is that in
the past the schooled organist was trained for
the wrong profession so far as the theater is
concerne‘f. You might as well expect an
experienced psychologist to be called upon to

perform major surgical operations. We had two

~ have fortunately

.

ialized occupations of divergent method,

one old and one new, in which training for the

i ed to fit for the new. Times
R changed, and the divergence
ized as necessitating two kinds of

is now recogni
%g!tniéfonﬁo that when we now speak of the

oled theater organist we mean an organis
oled in theater work. ;

The'Photoplay
Organust
and Pianist

By L. G. pEL CasTtiLLo

Banp

This, the first type of teacher cannot be said
togive. He is the quack of theatrical pedagogy,
and does not fall far short of taking money
under false pretences. I consider that if a
pupil is successful under his tutelage, that
pupil would have been successful without any
mstruction. He can be easily identified by the
fact that he makes no attempt at teaching the
fundamentals of organ playing. By eliminat-
ing all the preliminary pedal and manual
exercises he becomes guilty of introducing a
purely makeshift system which cannot possibly
be conducive to good organ playing.

It is unfortunately true that this is actually
one of his selling points. He has rather un-
fairly earned the gratitude of his pupils by
sparing them what is certainly the most irksome
division of organ instruction, just as a proper
teaching of fundamentals is the most irksome
part of learning any art — scales and exercises
at the piano, form and outline work in drawing,
solfeggio and vocalizing in singing. I know
from disillusioning experience that there are
pupils who balk at the time necessary to laying
down a solid foundation. They expect some
sort of hocus-pocus whereby they may step
into an organ position after a couple of months
of lessons.

Now of course, it is possible to devise and
map out some sort of cram outline where this
would be possible. One’s artistic conscience
rebels at the idea,and the result, asstated above,
would be a makeshift, but it could be done.
I will touch later on some of the less illegitimate
expedients that might be utilized to this end.
But even this is denied those neophytes who sit
at the feet of the oracles against whom I am
now declaiming. What they get is, in fact,
no system at all, but, so far as I have had
opportunity to observe their tactics. a succes-
sion of lessons in ungraded and too difficult
pieces which the pupil proceeds to bungle in
haphazard imitation of demonstration and
registration markings by the instructor.

The numbers chosen are of value in the

hotoplayer's repertoire, but giving them to
{;eginners is a good deal like giving the baby a
copy of Robinson Crusoe before teaching him
the alphabet. The instruction is then rounded
off with a few imitations and effects on demand,
though the type of teacher 1 am referring to
does not like to include many of these, because
he regards them as his trade secrets. So far as
the pieces themselves are concerned, the lessons
may continue as limitlessly as repertoire itself,
and they will not be an absolute waste of time,
given a teacher with some sense of theater style
and a pupil with the faculty of observation and
a certain amount of musical ability. But
approximately the same results could be ob-
tained by the expenditure of the price of one
orchestra seat directly behind the console.

Not So Bap, Bur Nor So Goop

The Harmless type of teacher is the legitimate
organ pedagog who has no experience in theater
work, but is a conscientious teacher of the
organ who may be relied upon to give a

thorough . foundation. Of course his s}

comings are quite apparent. He errs
commission and omission. In the forn

gives too thorough training in pedal
and concentrates on a type of music
little place in the theater. In style he
to place too much emphasis on the legato
and on correct fingering, particularly as regards
substitutions. ematical music, of which
Bach 1s thui1 corner stone, demands a ieulou
accuracy that is impossible and im ical in
the theater. Com;t;”stl;r thoughxpom
arranged fingerings are a necessity for it,
whereas in the theater they are a sheer nuisance.
Furthermore they bear as their by-product a
legato style which in the theater is more than
inconvenient; it is just plain fatal.

His sins of omission are even more apparent.
He has no conception of the requirements of
the theater. Ie cannot suggest the proper
repertoire, which consists of music quite out-
side his knowledge, very little of it being
legitimate organ music, either in original com-
positions or transcriptions. Also, through
ignorance he is unable to develop the theater
style, that detached, alert style which can be
better illustrated than deseribed, and the
presence or absence of which can be identified in
thirty seconds of playing. His slavishness to
accuracy is in fact the direct antithesis of the
free style of the photoplayer whose forte really
consists of adapting the music he plays with a
rich interlarding of flourishes, harmonies and
counterpoint that bears little resemblance to
the written musie.

And last he cannot tell you how to play pie-
tures — the very thing you are attempting to
train yourself for. He is ignorant of the science
of synchronization, a field that includes the |
exact identification of the emotional values of %
music, its terminology by types, and its appl- d
cation to the screen. He would have no i1dea 3
of the essential difference in treatment between
playing a scenic and a news weekly, or how to
bring out the humorous points in a cartoon or a
comedy. He could give you no inkling of how
to time a feature, or separate it into its musical
sequences. He could show you how to impro-
vise in the traditional forms, but he would have
no conception of the technic of imPrO\'izatinn
for the screen — ‘playing to action,” so called.

In retrospect it looks as though the legitimate
straight organ teacher gets a blacker mark than
the illegitimate theater organ teacher, and I
must confess that on analysis he does show
in a more unfavorable light than I had antici-
pated. Nevertheless there is this to be said
for him, that he does teach his pupils how to
play the organ. He provides a solid and
musicianly foundation that can always be built
upon, though it may not be actively used, just
as no building may be erected without first
starting a foundation, though that foundation
has no further use than to ioid up the visible
structure. If the theater organist who has had
this advantage ever wants to extend his activi-
ties to the cflurch or concert fields he is in a
position to do so. And incidentally if a theater
organist who lacks such training wishes to
similarly enlarge his scope, it is to this type of
teacher that he must turn.

Goon '
We now proceed to the third and best sort of
teacher, — the conscientious and su '

thea.terl organist wllllo is hinl:nlself on a pz:gll )
musical footing, with an intelligent ve
of the highest musical possibilig:s oﬂelll: photo-
play. He combines in his tutelage the best
elements of the other two types of teacher, and
develops them into a composite course
instruction which di unessentials. Su
course will require an irreducible
six months to be handled thoroughly b;
pianist. An organist who simply
training can of course encompass it in
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imate ground must be covered.
Wt gcnfrc'r:au:rsm inﬂgxible. It
rould be absurd to claim that there is only one

proper system. Still a fairly normal resume of
the various progressive steps might be some-

ing as follows:
%, an analytical lecture on the organ from
a m ical, tonal and practical playing
standpoint. The pupil cannot absorb all these
points at this time, but_they serve for later
reference and recapitulation, and are essential
as a first step. They include (a) an analysis
of the stops from the standpoints of pitch.
tone-color and registrational blending; (b) a
practical talk on the mechanical construction of
the organ, tracing the tone from the key through
the key action, junction boards, spreaders and
rollers, chest and valves, to the pipe, thus
giving him theoretical and practical knowledge
i locating and curing ciphers, runs, crosses,
dead notes, and interruptions on irregularities
in the wind supply; (c) the technic of the organ,
embracing the proper use of the manuals and
pedal, the various overlapping systems with
their functions and use, of duplexing, borrowing,
extending and unifying, and the elements of
organ style, including thumbing, crossing the
voices, contrasting registrational treatment,
and the modern mechanical aids of combination
pistons, pizzicato and double touch, sostenutos
and unison cancels, selective crescendo by
registration and shutters, and the percussion

organ.

%l::end, a moderately thorough grounding in
pedal exercises, first without and then with,
the manuals. It is even in this second step
that the theater organ teacher begins to diverge
from the straight organ teacher. He realizes
that it will be a mistake to give the theater
organist as much pedal instruction as the
church or concert organist, and yet he wants to
take him far enough to avoid the stigma of
being responsible for a one-foot tip-toe organist,
who will be limited to playing nothing but bass
notes with his feet, or rather his foot.

Third, the practical accretion of a theater
repertoire, in which by application through
successive numbers the salient points of theater
style are developed, including the effective
adaptation of piano and orchestra-conductor
music. This of course constitutes the main
body of a course of instruction, and includes
every kind of music, — piano and organ litera-
ture, photoplay incidentals, concert numbers
and overtures, suggested lists of suites and
albums, and jazz, the whole combining to form
a well rounded out photoplay repertoire.

Fourth, the identification and classification
of musical idioms, developing thereby a sense of
screen, theatrical and emotional values. This
analysis of musical idioms serves to tab racial
and emotional musical characteristics to the
point where they are helpful not only for select-
ing appropriate musie, but also for improvising
in the proper style. Its useful results are also
mcori)orated for the organist in a classification
by fo ders_of the different musical types, which
of course immensely facilitates scoring a show.

Fifth, the development of intelligent and
appropriate improvisation of all types. This
happens to be of particular importance to the

: nner, who is so often forced to play pictures
at sight, without having had opportunity to
set a score properly. If this handicap is in-
(réased by no conception of how to play some-
resembling Spanish music or American
music or sinister music or passionate
1 mrm. the efég‘igtﬂties }Jecome dis-
: A comprehensive analysis of the
t idioms wirl show the puy!iil how to
them, and with this should go illus-

trations of the various tricks embodied in the
term, “playing to action.” The pupil is also
about reucﬁn to absorb the various comedy
effects and imitations at the same time.

Sixth, the technic of cuing. Most unrortun_t.
of course. is the feature, which is analyzed in
its various details of general synchronization.
themes, flashbacks, symphonic treatment and
so on. There then remains the special technic
of the various classes of short subjects to be
taken up — comedies, cartoons, news reels,
scenics, topics of the day, and other mis-
cellaneous material such as the Lyman Howe
Hodge-Podge or the Pathe Review.

Seventh, solo work. No pupil can be con-
sidered today to have had complete prepara-
tion until he has a grounding in the various
manifestations of the organ solo as it appears
in the theater today. Not the least of these
details is to know how to bow properly, and
remain of amiable mien under the spotlight.
Many an organist, inexperienced in solo work,
has killed his hand because he carried the thing
through with the air of getting over an un-
pleasant duty. Actual work on solos should
include not only a selected list of “‘sure-fire”
straight solos and how to play them, but careful
drilling in how to play song slides, and a
thorough analysis of the construction of slide
solos of various kinds, a matter which I dis-
cussed as comprehensively as possible in these
columns in June, 1925.

SELF-INSTRUCTION

The foregoing constitutes what seems to me
an ideal and complete course of instruction for
the theater organist. Theoretically it looks
ideal, possibly in actual practice it might be
found to have flaws. I have worked it out in
part in actual practice, but my past teaching
experience has been too haphazard to have
ever assembled it in quite such orderly fashion.
Another teacher might not agree with it at all,
and pupils themselves would put kinks in it
by demanding to be shown certain things in
specified times. Naturally it would be of little
value, except to illustrate the ground that
should be covered, for the pupil of indeterminate
stay who may stick for two lessons or for twenty.

And now what can we say to the pianist in
the small town where there is no adequate organ
instruction available? Self-instruetion is per-
fectly feasible, if undertaken systematically and
conscieritiously. If I were such a one, I should
buy a good course book such as Dunham’s or
Stainer’s, and treat myself to a good stiff course
in the pedal and manual exercises, reading all
the explanatory matter carefully, and perhaps
amplifying it by one of the text books on the
organ such as Skinner's or Audsley’s.

From this I should proceed to a hymn book,
and use it as a general limbering-up process.
Intelligently used, it will free you of that stiff
fear of getting the hands and feet mixed up, and
put you on more familiar speaking terms with
the instrument. Bear several points in mind.
Don’t duplicate the bass or pedal notes with
the little finger of the left hand. Move that
hand up one chord position so that in a C major
triad, for instance (C-E-G), with the foot play-

”I e TEST I i i‘:

ing the C the left hand will be playing G-C-E.
1I[)lgn't be content to play the bass with just
the toe of the left foot. Keep the heel and toe
of each foot limbered:(.}:l. Start to develop the
instinctive habit of pting the piano music
to the organ by nepmtm%)the melody from
the chords and playing it by itself on a solo
registration with the right hand, maintaining a
fluid chord formation with the left on a more
subdued registration on the lower manual.

Next apply the same treatment to the simpler
practical numbers, the piano intermezzos
waltzes. The Fischer waltzalbums,and the Bos-
ton Music Co. and Fox orchestral albums, are
very good for this purpose. Also the large an-
thg{ogies and collections, such as the “Apple-
ton Whole World Albums” or the thicker volume
entitled “Masterpieces of Piano Music,” cover a
great deal of variegated territory. In wading
through these numbers it is only logical to
select the simpler ones first, and grade your
solitary lessons up gradually. Experiment con-
stantly in tone colors and effective combina-
tions, always remembering that the solo or
right-hand manual should select the more bril-
liant and rich voices with a proper proportion
of higher pitched stops, while the accompani-
ment or left-hand manual should balance with
the more neutral registers with very little
above the 8’ pitch. If you have a three-
manual organ, keep the third manual set with
a contrasting brilliant registration for melodie
answering passages or contrapuntal work.
Whether this is the upper or the middle manual
will depend on the voicing of the individual
mstrument.

Apportion part of your practice time to jazz.
The player who cannot play jazz well will never
succeed in the theater. Cultivate an elastic,
detached touch, develop as much faecility as
possible in left-hand parts with rhythmic and
contrapuntal ornamentation, and above all
concentrate on a strong rhythmic sense. I
consider it particularly important not to play
jazz too fast. Once the tempo becomes too
fast, the rhythm is blurred and hurried, and
the individuality lost. Study the jazz phono-
graph records and imitate their style as much
as possible,

1f you have progressed sufficiently to hold a
position, pay particular attention to your
repertoire. Keep the deadwood weeded out,
and depend on the cue sheets to suggest addi-
tions. Keep your music classified. It will
not only get you in the habit of scrutinizing
your music from the standpoint of mood, but
it will show you which kinds of music you lack.
Rapee’s Encyclopedia for Pictures is invaluable
as a guide. Mark your decision as to type on
the top of the music. It will save repeated
decisions as to which folio to replace it in after
use, and it will be interesting to you to see how
greater experience will alter your judgment as to
musical types. My own classification, consist-
ing of about twenty-five subdivisions under five
large groups (Light, Quiet, Emotional, Special
and Racial; popular music is not included)
appeared in MELODY for August. 1924, and (less
systematically) in The Awmerican Organist for
June, 1922,
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HE market is quiet this month. Quota-
tions on Schirmer, Fischer and Belwin
show little fluctuation, though the Belwin
preferred stock in imported incidentals shows a
rise of several points through trading activity
in Hawkes and Chapelier. ~The popular song
marlge!, 1sas usual bullish, and themost alarming
condition seems to be in organ music, which
reports no activity.

OrcresTRA Music

Cmmm@mqm, by Drigo (Belwin Ed. Artist. 21).
Easy; light quiet 6/8 Moderato in G major. The
barcarolle, of Drigoesque suavity, isinterrupted by a 2/4
Andantino of Spanish-like swing. e whole number
flows along us easily and smoothly as the Million Harle-
quins Serenade.

BaTiroLaGE, by Baron (Belwin Ed. Artist. 19). Medium;
light quiet emotional 4/4 Allegro moderato in C major.
A graceful rubato caprice of considerable length and
some emotional content, particularly in the trio strain.

Extr’ActE and DAxcE oF THE BaccuanTe®, from Phile
mon et Baucis, by Goinod (Schirmer Galaxy 297).
Medium; light characteristic 4/4 Allegro moderato in
G minor. An excellent characteristic bordering on the
grotesque, with a florid rhythmic melody over a basso
ostinato, first in minor, then major, closing with a
typical ballet furioso in minor. A unique number which
must be seen and played to be appreciated.

Houmeraxp, by Huerter (-chirmer Galaxy 208). Easy;
quiet emotional 4/4 Moderato in Ap major. If you like
Told at Twilight, as of course you do, you'll like this.
There is a curiously similar and slightly saccharine trait
about all of Huerter's slow numbers. This might almost
be a composite of his Told at Twilight and Melodie.

Moox Margerivg, by Wearer (Schirmer Galaxy 299).
Difficult; light atmospheric 4/4 Allegro in G major.
A delightful little whimsical number, modern in atmos-
pheric treatment and harmonic effect, largely due to the
prevalence of augmented triads. Does the use of the
How Dry I am motif in the body of the number bear any
allusion to the Moonshine indicated in the title?

Cumene, Overture Dramatique, by Gabriel-Marie (Cha-
pelier). Medium; heavy emotional 3/4 Largamente in
D minor. Another of the long and valiant list of
Gabriel-Marie cinema overtures. A heavy sinister 3/4
introduction in A minor leads to a 3/4 allegro with heavy
accented chords over a rolling bass, followed by a quiet
pastoral 6/8 section, which a short agitated broken pas-
sage then links to an emotional 4/4 maestoso finale.

Scaenzo Privo, by Conterno (Lipskin Concert Series 101
— Sonnemann). Medium; light 4/4 Moderato assai in
A major. Numbers like this, that are a little out of the
ordinary, are zestful to the jaded reviewer. This
animated little intermezzo has a genial and characteris-
tic running staccato melody, interesting in rhythm and

general treatment.

Desoratiox, by Conterno (Lipskin C.S. 102— Sonnemann)-
Easy; quiet plaintive emotional 2/4 Andante doloroso
in E minor. In this and the next, the composer fails
to hold the pace set in his Scherzo Primo, nevertheless
the numbers are not without merit. A minor strain
gives place to a more emotional rubato major strain,
upon which, after a heavy climax, the number ends with
a soft coda.

Reveme, by Conterno (Lipskin C. S. 105 — Sonnemann).
Easy; quiet sentimental 3/4 Moderato in Bb major.
A rather insipid concoction, but with some atmospheric
merit, in which a barcarolle-waltz is alternated with o

uiet 2/4 strain, the whole following a sort of Love's-
ream-After-The-Ball routine.

PuororLay Music

UTSTANDING in the screen incidentals
are two series of importations, — some
racial numbers from Chapelier and a set of
Percy Fletcher’s from Hawkes. The latter
are somewhat uneven in merit, ns_Fletcher‘s
chief flair is for light graceful music, and his
attempts at dramatic music are not quite as
successful
D On the Banks of the Daoura), by
A‘i;w""”ﬁimﬂgﬁéeﬁ;}. Medium; quiet Oriental
4,4 Andante in G minor. An atmospheric number of
broken treatment, excellent for subdued desert stuff.
S, . Morisson (Chapelier). Easy; light Oriental
B o erats Io'C e, A dypical Oriental
intermezzo with the usual prepondcrance of melodies in
thirds, and a short atmosp m'lr;xduction. o
Bmml;nn(;l’hzdnminSight,b Gabricl-Marie
i ) Dlﬁmlt.Agit;:nS/nlmq uocul_nAﬁnqof.
L running 3 i in Gabriel-Marie's
E 'ul'n.’ w.iril]l outstanding .rg'wythmic virility. This
. gumber is quite pliable for changing screen requirements,

-~ What’s Good in New Music

By Lloyd G. del Castillo

Edltor's Note.—It {s the purpose of this depa

provide an authorltative and practical de:cr{:).::::"l::
dex of current publications for orchestra and organ.
Mr. de!' Castlllo makes his own selection of **What
Is Good’’ from the maass of new publications, giving free
and unblased comments for the benefit of the busy
leader, keeping in mind the requirements of the the-
ater orchestra.

except for its brevity and elimatic ending, which can be
avoided if necessary by making a dal segno from the
ninth bar from the end to the third bar from the begin-
ning.

Tar-Tsou, by Morsson (Chapelier). Medium; light
Chinese 2/4 Allegretto in D major. Much like %hc
preceding number in form, but with succession of
fourths and grace notes in the accepted Chinese idiom
instead of thirds, and with a legato and not particularly
Oriental trio strain. %

Lr-O-Tvg, by Staub  (Chapelier). Medium; light
active Ch'mese 2/4 Allegro vivo in G minor. A valua%)]c
characteristic number for Oriental scenes of animation,
such as a crowded Chinese street, for which it would be
excellent. There is also o subdued trio strain of plain-
tive tinge which could be effectively timed for screen use.

Bas-Er-Ovep, by Staub (Chapelier). Medium; light
quiet Oriental 2/4 Allegretto tranquillo in A minor. In
this number we resume the Arabian formula of successions
of thirds in o main 2/4 strain, which gives way to a long
4/4 cantabile trio of atmospheric quality devrjoping to a
climax, and then returning to the original theme to close.

CQNWIIT.-\. by Staub (Chapelier). Easy; light Spanish 3,4
Tempo di Bolero in E minor. Spanish numbers are so
casy to write that they are apt to betray the composer by
turning trite. This number evades the charge by a
slender margin. There is a slow waltz-like strain of no
great originality, but the fi st bolero strain has some
rhythmic verve.

Coevr Mgevrrrr (The Slain Heart), by Gabriel-Marie
(Chapelier). Medium; quict plaintive emotional 4/4
Lento in G minor. An adaptable number for pathetic
situations which ean be whipped up to whatever degree
of emotional excitability is required.

Joys or InxoceExce, by Fletcher (Hawkes Photoplay
Series 61). Easy; light quiet 6/8 Allegretto in Bb major.
One of those charming dainty pastoral numbers that
flow so easily from Fletcher's pen. Well worth adding
to your library.

Powper Axp Patcues, by Flelcher (Hawkes Phot. Series
62). Easy; light classical 4/4 Gavotte in Eb major.
Fletcher is one of those spontaneous composers whose
stuff can generally be safely bought with one’s eyes shut.
This has as graceful a lilt as the above.

Love's AwakeNING, by Fletcher (Hawkes Phot. Series 63).
Easy; quiet sentimental 3/4 espressivo in G major. A
delicate little romance with an emotional climax in the
middle section.

TREACHERY AND VENGEANCE, by Fletcher (Hawkes Phot.
Serics 64). Medium; heavy sinister emotional 4/4
Moderato in C minor. The composer appears to less
advantage in this type of number, in which he is appar-
ently less in his element than in the more cheerful moods.
The number constitutes a stock dramatic andante,
nothing more.

A Sona or Suverrication, hy Fletcher (Hawkes Phot.
Series 65). Easy; quict emotional 4/4 Andante in
G minor. Few composers write naturally in the minor
mode, its use generally appearing as an artificial ex-

lient to simulate unhappiness musically. Even so,
it is a trick which the Seandinavians such as Grieg or
Sinding have proven unnecessary. Conceding the
point, this number can yet be rated an acceptable
example of the plaintive type of “filler.”

Gay GariantrY, by Fleicher (Hawkes Phot. Series 66).
Easy; light quict classical 3/4 Minuet in G major. A
straightforward minuet of set tempo, thereby limited in
usefulness, s are all minuets save those of rubato type
such a the Paderewski.

Garor DrAMATIQUE, by Baron (Baron Cinema Series 13
Belwin). Easy; hurry 2/4 Allegro vivo in C minor.
The strength of this number lies in the very monotony
of the galloping motif, which works up a deliberate
effect that is surefire.

L’Anmve (The Chasm), by Franceschi (Franceschi-Sonne-
mann). Dificult; heavy agitato 4/4 Allegro vivace in
A minor. A furioso whose worth rests rather on its
sustained motion than its musical merit. For storm
and similar scenes, where its value is greatest, the eleven
measures before B should be cut, as the quiet interlude
which they contain is only an embarrassment in this
type of number. {

Tomueer, by Ferdi (Cinemusic). Medium; furioso 4/4
Allegro agitato in G minor. This arrangement of
Dies Irae from the Requiem Mass represents a creditable
achievement on the of its editors. Tt is to be hoped
that they will publish more excerpts from this work,
which is rich in photoplay material.
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Pramste Passionnee, by Baron (Baron Cin. Ser, 14 —
Belwin). Medium; quiet emotional 4/4
moderato in D) minor. A valuable number, well titled,
of adaptable character which the alert musician can
effectively “play to action.”

Porurar Music

AS HAS been our custom in past months,

we will mention first the outstanding
number of the month, which this time is
unquestionably:

Varexcis, by Padilla (Harms). This 6/8 E

rtation, aEpearing in the new Winter Gai show,

been such an instantaneous hit that it has stimulated

the entire popular song ind , which about this

time of year is generally beginning to wallow in the

doldrums. The song is as much of a sensation this
month as Horses was last month.

Tue BLue Roowm, from The Girl Friend, by Rodgers (Harms).
This and the following four numbers, all in the Harms
catalogue, are not new numbers, but I justify their
inclusion by the fact that show numbers, due to the
limitations put on their broadcasting and other forms of
plugging, develop more slowly and longer than the
others. The Girl Friend is defunct, but the other two
shows are still running on Broadway. This one I
consider a very nifty lttle number, with its stepwise
progressions upward to the octave.

Tae Gmi Friexp, by Rodgers (Harms). This tune is
more on the “hot” variety, but curiously enough has the
same trick of the upward progrusion to the octave.
Both tunes are very nicely “set.”

Soxc or THE FramE, by Gershwin (Harms). The out-
standing number from one of the best of the recent
musical comedies that are giving rebirth to the highest
traditions of operetta.

SoxG orF THE Vacasoxps, from The Vagabond King, by
Friml (Harms). A similar number occupying a similar
place in a similar show. The two numbers are not un-
like, to such au extent that it is difficult not to confuse
them. They are both in minor, and have the same
strong accented rhythm.

OxNLy Aiilosr:. from The Vagabond King, by Frim! (Harms).
A delightful sentimental fox-trot, with characteristic
phrases in triplets, never ordinary, and always charming.

HeLvo, Avona, by Gilbert and Baer (Feist). One of the
new crop of Hawaiian blossoms that have just budded.,
apparently watered by Gilda Grey's picture “Aloma.™
This one 1s swingy, and reminiscent of something beside
Aloha Oe (we take for granted resemblance to the latter),
but I can’t put my finger on it.

My CasTLE ov Searw, from By The Way, by Isham Jones
(Feist). A languorous tango fox-trot that everyone
seems to like. A little hard to sing, but easy on the ear.

My Dream o THE Brc Parapg, by Dubin and McHugh
(Mills). Once you dispense with the garish “recitation™
that encumbers the front page, you have a march tune
of decided swing. Nevertheless the po'try may carry
the song over by means of the vodvil stnk%ejust as in the
case of The Lonesomes! Girl in Town: * scene was a
crowded courtroom.” I would like a dollar for every
vodvil single I have heard pull that one.

AnmaL Crackers, by Link (Waterson). A new daffy
song, just cuckoo enough to repeat on Horses, if we are
putting our hunches on animal songs this season.
tune is just so-so, but the lyrics and the idea are nifty.

Berry, by Britt, Kline and Ahlert (Waterson). The tune
seems to me just a little tortuous to follow and remember,
but the words are catchy, and the number scems to be
coming along at a fair clip, It's worth keeping an eye on
for awhile, anyway. 1 2

Do You BELIEVE 1x Dueaus, by Briff, Robinson and Lattle
(Waterson). This tune is about on the wane by now,
and I throw it in largely as a matter of apology for not
mentioning it in its prime, and anyhow Addy Britt is a

feller.

Ir 1 Kxew I'p Finp You, by Brown and Clare (Berlin).
The fox-trot that was built on Humoreske. 1f you are a
highbrow who thinks that sort of thing is desecration, 1
will remind you that Dvorak himself wrote the tune
simply as a counterpoint to Old Folks At Home. And

sbesides you ought to admire the humility of spirit that
causes the songwriters to delve into the classics rather
than their own fertile fingers. §

Reacimng ror THE Moox, by Daris and Greer (Mnkn'). This
:]une uﬁ a natural and a comer. Don't m t,]];, with

he other contemporary moon songs sum mn .

Nornixg Erse to Do, by Bergere, Goodwin and Shay (Weil).
A swingy number very similar in rhythm to
You Do. 1t may click. Who can tell? Not me.

InELaxp, I'n Cosing Back 1o You, by Koerner (Koerner).
A privately printed number which for that reason hasn
a chance in a million in these days of high tensmon
exploitation of popular qnnr. Inasmuch as it does
happen to be as good as, an :
of numbers that will make more money , 1 mention
mainly to illustrate the futility of trying to make
via the popular song route except akb
ing firm. What exceptions to the rule doyou
don’t know any. %
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maybe better than, a lot
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The First Original Pholoplay Score

g te: Although Mr. Converse's score for Purilan Pas-
;‘g‘-ﬁ" w:ﬂi‘}n:md in MELODY by the conductor of The Pholo-
i3f amd Pionis: some time ago, because of questions re-

play Or

ceived 4: MeLooy readers and an apparent general interest, we
glninluiium following review written by Mr. del Castillo, but
never before

published in full.

IS surprising that Frederick Converse's achievement
ITin writing the score for Percy Mackeye's “Puritan

Passions” was given such meagre publicity. For
the frst time, so far as I am aware, a noted composer
made a musical setting for a photoplay feature; made it in
masterly fashion with leitmotifs recurring and developing
in true operatic form. Where, then, are all the ing
eritics who have been wont to complain of the de:u-l:l of
good music in motion pictures? Here is a musical achieve-
ment that does much to advance the dignity of music for
the photoplay, and to act as pioneer for conservative com-
posers who have hesitated to stain their fingers with such
dg&.dmg‘ contact.

Mr. Converse's success in this score there can be little
doubt. Showing himself in certain small details unfamiliar
with the special technic of motion picture music, he has
nevertheless provided a setting for the picture that not
only enhances the atmosphere and the action, but gives a
sense of unity to the music that is rarely present in even the
best assembled scores. Incidentally, this story of Puritan
witcheraft is ideal for the purpose. It demands modern
harmony and modern effects of color and treatment —
music which would be difficult to duplicate on a cue sheet.
Certain of pictures can be pretty adequately fitted
with pot-boilers; but “Puritan Passions,” adapted from
Mr. Mackeye's “Scarecrow” (and re-named with a com-
mercial eye on the lascivious box office), is manifestly not
one of these. The fact is that even with its new title, it is
of too subtle stuff to ever become a popular picture. Its
history has not been sensational. In New York City it
was first produced with orchestra at the Cameo Theatre
on October 14th, 1923. In Boston it ran down-town for
one week, after a special showing at Jordan Hall with
the New England Conservatory Orchestra, under the
direction of Wallace Goodrich.

The performance which is the basis of this review,was a
special showing at the Exeter St. Theater, Boston, March
29, 1924, with Edith Lang at the organ. Miss Lang isa
gifted organist with a pronounced flair for picture fitting
that has been previously commented on in these columns,
but if that were her complete equipment she would have
been inadequate for the task. Fortunately she is also a
proficient sight-reader, with a thorough, comprehensive
musical background and an imaginative sense of registra-
tion. All of these faculties were called upon to get through
Mr. Converse's music. Faced with the triple task of
reading a thick and difficult score, synchronising it to the
screen, and duplicating the orchestral color, Miss Lang
came through with flying colors. Nevertheless, the music
unquestionably suffered from the transition. Few organs
would have been equal to it. The Exeter St. instrument,
excellent for quieter lyric passages and for snarling gro-
tesque effects of reeds, became muddy and “churcby” when
it attempted to rise to forfissimos. The effect of the gal-

ing passages and agitated climaxes, which in the or-
chestra would come through in clean-cut, pungent line,
was akin to the well-known bull in the china shop.

1t is, therefore, perhaps unfair to judge the music entirely
from this hearing. Nevertheless, our impression was that
the score was too noisy. Particularly at the end of the
picture, which is mostly taken up with the death of the
scarecrow-lover, did the noise of an attenuated climax
seem out of place. Picture-wise musicians include in their
professional vocabulary a phrase called “overplaying the
picture.” They also know that while a ff ending brings
most pictures to a more satisfactory close, yet there are
times when a morendo is not only more artistic but also
more impressive, and that if the picture must close with a
roar, the erescendo should be reserved for the last five or
six feet. Such things are only learned by experience and
by careful observation of the reactions of the audience.

Similarly, Mr. Converse has not appreciated, to the full,
the effectiveness of the synchronised sforzando and pause,
although this is a device common to operatic scores as
well as photoplay adaptations. Its use would not onl
have heightened the effect of particular bits of action (such
as the entrance of Dr. Nicholas into the cottage, or the
mnt near the end of the picture at which Richard reveals

wensbane in the magic mirror as a scarecrow). but it
would also have served to differentiate the musical episodes
and give the listener a clearer impression.

But these are minor details. Dramatic bits, such as the
rendezvous for the duel, the action in which the devil
drives off with Richard’s horses, and the sinister grotesque
music associated with Goody Rickby, deserve nothing but
highest praise. Equally effective are the quieter lyric
pasaages. In fact, the themes generally were arresting and
characteristic in Mr. Converse’s best vein, although to some
tastes, Richard’s motif might seem rather too blatantly
martial. (The Richard of the picture was a rather stolid

Wnﬁ)::n, who, in & more modern setting, would no doubt

ve a bank clerk.)

Miss Lang worked hard to inject the orchestral color into
the argan transcription, and at least succeeded sufficiently
for the listener to get some idea of how vivid and pungent
the original scoring must have been. One might even say
that the l;m seore itself is brilliantly orchestral in essence,

80 sl differentiated are the characters of succeeding
BE::'G- And that is sufficient commentary to indicate
purely dramatic the music is, and, in short, how suc-
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solos for saxophone, xylophone, tenor banjo, etc. I

cessful has been this attempt to write an original score for
a film.

The idealistic minds in the motion-picture industry look
forward to a day when pictures will be fewer and conse-
quently better. Itis too much to hope that in the present
welter of machine-made features, any such feat as Mr.
Converse's may become at all general. As pointed out
above, the music comes as an artistically satisflying supple-
ment to the picture, because the latter is itself so worth
while. There is neither lure nor incentive for self-respecting
composers to attempt to write music for much of the trash
that is filmed for public consumption today. But it is not
too much to hope that when such activity can mean in-
spiring creative effort without one eye on the calendar, we
may expect original scores from the pens of prominent
composers with many of our feature films. No better sum-
mary of the artistic possibilities could be given than the
following preface to the music:

“It is believed that this is the first instance of the com-
position of an entirely original symphonic score by n
composer of distinction to accompany a film or a photoplay
and to illlustrate by the use of characteristic motives con-
sistently developed as in an opera or symphonic poem, the
persons, incidents and dramatic sequence of the play.

“The structural growth of the music is closely inter-
woven with the unfolding of the story on the film, and
serves to heighten the emotional appeal and give a cumula-
tize force to the musical expression which the usual patch-
work of unrelated fragments, however good in themselves.
used to accompany pictures cannot achieve.

“It points the way to a new form of artistic expression,
with elements of opera, of pantomime, and of descriptive
instrumental music, unique and different from all of them,
and full of new and interesting possibilities."”

New York City, N. ¥. — Miss Margaret French is the
organist at the Loew’s 83rd Street and Broadway Theater.
The three manual Miller organ installed there is being
enlarged and has now over one hundred and sixty stops.

Oconto Falls, Wis. — Mrs. Susan L. H. Flowers is quite a
versatile instructress. Not only is she a successful teacher
of nearly all the small stringed instruments and the piano,
she also gives lessons in painting, having studied art at the
Chicago Art Institute. Mrs. Flowers, i her spare time, is
planning to take up the pipe organ, and we have no doubt
that she will be ngle to transfer her musical activities from
the piano to the organ with little difficulty.




- Among Washington Organists

By Inene Juxo

AN BREESKIN whose scoring of pictures has been
the wonder of Washington outdid himself on 7'4c
— Volga Boatmai. A chorus of eight trained male
voices was behind the screen, and whenever the boatmen
appeared they sang the Boatman Song. The effect was so
realistic it seemed as if the men on the screen were singing,
and a deathly silence fell on the crowded house during
the song. At many performances
the audience burst into applause
after the song had finished. Mr.
Breeskin’s soul was in this pic-
ture, He had lived for twenty
years in Russia, and knew condi-
tions so thoroughly that he really
lived the picture as he played it.
He saw it five times before com-
pleting his score, and worked
until early morning for nearly
two weeks on the music. He
made a trip to New York to see
the picture and while highly
complimenting the score used
there, he said it did not portray
IRENE JUNO true Russia. So he brought out
his old Russian melodies, culled bits from the best of the
Russian composers, and knowing the story of each Russian
number, he usually found a meaning that exactly coincided
with the screen action. One hundred and five numbers
were used and the score in its entirety made a milestone in
musical presentations in this city. I doubt if this tre-
mendous success could ever be duplicated and I am sure
nothing could ever surpassit. It is understood he has been
approached by the producing company for rights to use
the score, and a number of men in high office came to
Washington during the week to hear him.

I am just getting such a flock of mail from MeLopy
readers that I can’t answer it as promptly as I should, but
like the “Answer Man"” n Motion Pictures, I'll write you
soon, and I'm tickled pink to get all the letters. 1 think
that little ad that appenred on the “Music Mart” page had
a lot to do with it for right after that appeared the mail
started coming in.

WILLIAM BELLAR, pianist, was heard in a private
recital at the Ambassador Theater at ten-thirty on Decora-
tion Day. Mr. Bellar, who has just finished an extensive
tour of this country, interpreted several Chopin numbers
with unusual feeling, and The Jugglers by Moszkowsky was
exceptionally brilliant. He was forced to respond to many
encores, which he did in a charming manner. He won the
first prize offered by the National Federation of Music
Clubs last year at Portlond, Oregon, has studied for years in
America, and proudly says he 1s an All-American product.
This was his last public appearance in this country, as he
sailed June 3rd for Europe for a series of concerts, and some
study with Tobias Matthay of London. Mr. and Mirs.
E. H. Cunningham, presented their nephew, Mr. Bellar, and
the recital was attended by officinls and diplomats and
well-known locul musicians. Maribel Lindsay, organist
Ambassador Theater, gave an added touch to the affair
with three numbers on the Kimball Organ. By request she
played The Volga Boatman. One of the young men who
frequents the Country Club, gave a humorous turn to the
morning by good naturedly asking every one if they would
like to hear Horses and Thanks for the Buggy Ride,

CHARLES T. FERRY, composer and organist at the
President’s church (Congregational, 10th and G Sts.) was
bad.y injured in an automobile accident recently and has
only just returned to his duties. "

LEROY SHERMAN has been appointed manager of
the New Colony Theater, another link in the big chain of
local Crandall houses. The engagement of Mr. Sherman
and Miss Mildred: Crandall, daughter of Harry Crandall,
Vice-President of the Stanley-Crandall Circuit, has been
announced.

MILTON DAVIS, Syncopep Expert, pianist with Meyer
Davis Society Orchestra and also organist at Crandall's
Metropolitan, told me how he played that wonderful
rhythm that has been the aim, the envy, and despair of
dozens of organists and pianists. He times it at so many
down beats in o given number of seconds, and so keen is his
enr, he can I.ch by listening whether you are correctly
playing a seventeen or twenty-one point rhythm (1 believe
those ave the figures he used). Anyway, it's horribly com-
plicated to hear him explain it, and perfectly marvelous
to hear him play it, for his numbers are always o marvel of
rhythm and syncopation. If I can ever learn exactly how
it is done, I'll try to write it out and then you all can try it.

ALEX ARONS is in a peck of trouble, and such hot
weather to get a mad on! You see, cute little Mrs. Arons
bobbed her hair one day and Alex didn’t know it until he
came home that night. Now he declares be will grow a
mustache, so I'll have to visit the Earle every week and see
if he is making good his threat. Then he bought a Nash
Sedan, as soon as the street commissioners heard it,
they came over and tore up the street in front of his apart-
ment house and for some distance on each side. So now
be has to detour for blocks and park in an alley., The
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crushing blow of all though, was the week he couldn’t get
liome to dinner, and the principal reason he wanted the car
was 80 he could. The acts cut their supper show, which is
Alex's time off, and when I saw him last he was sitting in
the back seat of his new ear munching a sandwich, “My,
oh my,” he said, shaking his head, “it certainly is a tough
world for a poor organist.”

HAROLD T. PEASE who played at the Tivoli and
Ambassador for two seasons, decided to take a well earned
vaention as he had none last year. So he stepped out and
we hear he is prancing around like a kid out of school.
Marold offered to buy as many chocolate sodas as we could
drink and we took the dare. He had to go back in the
theater to get his check book before we finished — and we
are on the high road to [atness again, [Oh, Harold! —
Editor.|

THREE FACES EAST has a piano cue and Pease had
the piano pulled up and played a staccato inno (direet cue)
with his right hand and organ with his left. Pretty clever
piece of work I call that.

NELL PAXTON played the best piece of business on
the organ 1've heard for some time. Too Much Money

there is a Jewish character, and Nell had some funny little
Jewish Wah Wah theme on the kinura, and it sounded j
like some one talking. Shealso cued the popular music in &
good way in this picture,

VIOLA ABRAMS, harpist at the Metropolitan Theater,
and ber sister “Connie’" have just leased a nice apartment oo
New Hampshire Avenue. The other Viols had started
for the theater when young Connie leaned out of the window
and called “Come here quick, Viols, something is running
around the kitchen floor and it hasn't any " Viola,
who had just played The Lost World had horri visions as
she dashed madly hack to the a; ent. When she got
in her sister laughed and said it’s water.” Some-
how Viola didn’t appreciate the joke, and now if you want
to get her goat just ask her how the water is in the new
apartment.

DAN BREESKIN, violinist, and Viola Abrams, harpist,
wmnlummutheﬁningoﬂhemhmb' w_
Center House, o handsome new building on Sixteenth St.
\'iohnyntbayueluimquie;lmwdnanemndm
isn't o bit of news. " she added,
took & trip to New York to buy music, and see the shows,

l
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Alfred E. Joy

New Colony opened with Mr. Breeskin personall
S0 relisstrs fos the week. - Also don't forget to

 renew oY aubscription,” she says, “1 sure get
## out of that magazine.” Thants for the Buggy-
idy — My error.
__GE KREISELMAN, organist ot the S
few piano numbers at the Jevith G
mity n Services. Her numbers are
L b welcome on any program.

MCEVOY wrots in from Cumbe
sho e, of e neljonce vio Mz,

5

that

W ' nt the Belveders Theater,
. the big dinner at the May-
il o o ri e o

) oo A

/. Also own :.I.!w!l of thenters in Wul:::

GEORGE EMMONS, who periodically kisses Washing-
ton goodbye, hns staged another come-back. e islike the
kitty you take out and drown, and then cry all the way home
because you did it, and, lo and behold, there is kitty sitting
on the door step waiting for you, Well that's George. He
is here and there and back agnin, and now he is (or ot least
he wos last night) at the New Colony Theater, recent!
opened and housing s specially built three manual umt
organ. DBy the time this is rend George may be in Cuba,

CARL HINTON is said to be Knookin' "Em Cold at
Winston-Salem, N. C. He has a three manual Robert
Morton and a yellow sport roadster that has everything on
it but Chinese door knoba. His popularity is increasing
every dn‘:. One week they took n reel of Carl from the
time he left the house until he renched the console; ns he
started Lo pﬂl:i the film stopped, and Carl gave o recital,
It was n knock-out.

ML & MRS, GRANT E, LINN took their vacations
one ot o time, Ruth went through to Columbus, Ohio, for
o few woeks nnd returned bri“fi"? her mother nlong, Grant
then left, and visited Philadelphia, Atlantic City and New
an%. ere he met o couple of boys he knew who were
filhﬁ ng at the Rivoli, and he he tried to got in to the

to to hear Lloyd G, del Castillo play but the strecl was
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New Yor
that isn’t an instrument that can be found at & moment's
notice, I hear Ida pulled in a nice

ten minutes of each show during t|
stepping to get back on her job each night, for
down and pl.\,)l'ed her specialty during ber regular intermis-
sion. Didn't I tell you Ida was a Worker, with a capital W.

KARL HOLER has recently put out three new numbers «
First Prelude, dedicated to Charlotte Klein; Second Pre-
lude, dedicated to Caroline Bender, and Romance for Violin
dedicated to Herman C. Rakemann. Mr. n
(violinist) accompanied by Karl Holer at the piano, pl.lp'ed
thie last named number at the Gunston Hall Faculty Recital.

MARGARET LIBBY showed me some clippings of
interest about her young son Clifford Leeman, who is
attending school at f’orﬂand, Maine. He is quite a little
whiz-bang at both piano and drums, and he is in the ad-
vanced clnss of pinno pupils, all of whom are years older
than he. His picture appeared in the Portland paper. He
is a darling youngster, and I don't blame Margaret for
being so proud of him. She recently sent him a copy of
MeLopy, and he wanted the pinno numbers to play. As
Margaret uses them for the organ, she solved the difficulty
by sending him a subscription. He is also a member of the
oy Scout Bugle and Drum Corps, and took an active and
prominent part in the Boy Scout Rodeo st the Exposition
Building May 7th. He was recently heard on the air, WCSH,
in the Children's Hour, both as a soloist and as a member

of the Butler High School Orchestra,
A_ which is of the most importance to all of us whether we
are musicians, laymen, or whatnot. This conference is
one that Lins been ealled for the internntional consideration
of what is known as “The Narcotic Peril,” and has for its
urpose the taking of steps to disseminate a more complete
information about narcotics, so that ignorance at least will
not be any excuse for the formation of the narcotic habit.
It may seem that a mogazine devoted to the interests of
musicians is stepping quite & ways aside from its usual path
in calling attention to this conference. Yet it must be
admiumfthnt it is within the province of a music magazine
to be constructively interested in the ical and mental
welfare of its readers, entirely aside from the interest it
would be expected to have in their musical attainments.

Success in music, no less than anything else, depends
directly upon a sane and well-balanced mentality and a
healthy body. When we consider that recent statistics
indicate that there are u[:robabbr several million narcotic
nddli)ct;,l at present, in the U‘;]ﬂtnd States, nfm'ih!:‘l:t in all
probability only n very small percentage o oan or.
will be cured, ITm situation certainly seems serious enough.
It is olso likely that in this host of unfortunates there
would be many musicians, ns musienl people are not ex: .
by nny means, from the unfortunate habits that are such a
handicap to humanity in general,

During the lnst year in the city of New York, it is esti=
mated I:ﬁnt 76,000 ounces of heroin were consumed and
that of this total only 58 ounces were lawfully prescribed
by doctors,  When we consider that one ounce of this d
is sufficient to create two thousand new addicts, thesn

led in Philadelphia the Inst

CONFERENCE is being held as we go to press,

figures are lugubriously imqmuive.
Th:lu {!D;lfo‘licnm! w:‘uﬂenﬂu t

two days in June and the first two days uly; am
recent resolution introduced in both the Senate and
House of Representntives provided for the active parkis
tion of the Government of the United States in the
ference. The purpose of the conference is to outling
plan whereby concerted action can be taken the
organized :rnuiu. both publie an '
the forces .

ueation throughout the wl
wng that will combat the SE'I his v
ﬁ iction. While the action of the conf

""“'P’ ita lmpﬂmg i &0 far
sidernb om\ummm’ tions :
the fullest extont. "
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Photoplay
Organists

will find exceptional music
value in each and every issue of

JACOBS ()]

Each month this magazine contains
two orchestrations with piano parts fully
cued as to melody and countermelodies.
One of these numbers is of the Jacobs’
Orchestra-Band edition of carefully se-
lected standard classics of great varie
of character. The other number is
semi-popular in character—a march, a
caprice, a waltz, a novelette or the like.
Besides these there are usually one
to three fully cued piano parts for vari-
ous solo or other numbers, so the or-
ganist can count on several well-chosen,
carefully arranged and usable numbers
in each issue to add to his library—a
total of many dollars worth during the
year at the small cost of twelve months'
subscription.

In addition to the music, each issue
contains a wealth of text material of
interest and value to musicians.

25c per copy $2.00 per year

(Canada, $2.25 Forelgn, $2.50)

If you haven't seen a copy, we will send
a sample for 15 cents in stamps.  Use
the coupon.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

e TR S el Cl

WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.
Please send me a sample copy of Jacoss’
OrcHEsTRA MoONTHLY.
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(Street)
e e
I enclose 15 cents in stamps.

1 you wish to subscribe for a year, enclose money order [:I
or check for §2.00 nn&&ut a cross in square you see here
(Canada, 82.25; Foreign, $8.50)

: ....Piano
ﬂow TO ....S‘;raxlti:phone
“Fill In” :::igi&:'
. ....Cornet
llllpmVlse .. Clarinet
....Trombone
Arrange by
Harmonize _Std. Banjo

Check Instrument YOU play and send for FREE
Desmonstration.

TREACHERS send card for liberal Proposition to Teach
the W. C. 5. at your own Studio.

WEIDT’S CHORD SYSTEM

Dept. 317 87 Court St. Newark, N.J.

REPRESENTATIVES WANTED

ent the NEW MELODY and Jacobs' Band and Orch-
in your cityl We havea fine proposition for

estra
e has be ted In your territory.
ﬁ.‘i‘ﬁ‘?m..‘ﬂ.im:‘::::. Atidirow i
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Gossip
| Gathered by the

Gadder

Facts and Fancies Garnered from
the Field of Music

By MyroN V. FrEEsE

There used to be a saying about old wine improving with
age, but that doesn’t go now either with the wine or old
songs. In the olden, and to some the golden, days of music,
popular songs seem to have moved in cycles. For instance,
there was what might be called the “maiden” cycle, in
which matrons and middle-aged ladies (there were such
then) did not get a look in; it was all maids, maids, maids.
There were: Maiden Fair, Oh Come with Me (a case of
hike or buggy-riding as autos, motorcycles and bikes were
unknown); Maiden, Behold Me (some nerve!); Maiden
Mine; The Maiden Stood on a Sea-Bound Bark (it's a
liner today); Maiden's Lament (he probably had side-
stepped a date); Maid of Athens; Maid of Dundee (her
front name was Bessie); Maid with the Milling Pail (vanity
case today); Maiden Wrap thy Mantle Round Thee (she
must have been a forerunner of the modern flapper),
and a lot more. They were all popular once, but the wine
hasn’t improved with age and it would be hard in these days
to find a girl who would stand for such twaddle howled at
her.

Along this line of old songs, Mr. Lansing R. Robinson, a
Boston up-to-date-old-timer in things musical and theatri-
cal, in Philip Hale's Boston Herald column recently re-
called a few “Speak to Me" songs. He writes.:

In the days of old, lovers’ quarrels apparently created
popular ballads. One lover seemed to be always pleading
with the other to speak. To mention one or two of those
songs of anguished and temporarily separated mates, there
was: “Speak, ol speak to me again, for my heart s full of
pain.”  And this one was popular:

“Speak to me, only speak, love.
Why are those tears on thy cheek?
Give the answer I seek, love,
Speak to me love, 0-0-0-n-l-y speak.”

That last “only’’ was to be sung doloroso lugubrioso, as it
were, and sort of long drawn out. And there was another
favorite with the young tenors of the square piano period —
some of you may remember the sort — Prince Albert coat,
fancy whiskers, queer trousers and tight shoes:

“Speak to me, speak!
Be my heart heard,
Or it will break
For one kind word.
No vow to bind,
No pledge I seck,
Only be kind,
Speak to me, speak!”

Believe it or not, we thought these were hot songs in
those days.

Speak Again, Love (bet he'd set a trap for her), Speak
Gently to the Erring (we do that today in the courts and let
criminals get away with anything), Speak Gently to thy Wife
(how about she to hubby?) Speak Tender Words (it would be
“koind woids" in our day) and Speak not a Cold Word (you

ot "em red-hot these days) are a few of the “Speak” things
%:Ir. Robinson omitted,

Speaking of old things improving or not improving, you
don't have to be grizzled old-timers, fellow film-fans to
remember the earlier “movies” before they had attained to
the dignity of, first, motion-pictures, and then photoplays.
If you can and do recall them, however, in spite of their
many crudities don’t you admit having enjoyed them as
much if not more than some of the super-productions of
today? In all honesty, do you ever come as near laughing
yourself into npoplectic fits over good, clean, wholesome fun,
or so often find yourself choking-up a bit at some situation
of homely pathos, in the later pictures as_you used to in the
older ones? The Gadder is not an antediluvian, yet he re-
calls the older pictures and admits the affirmative as
answer Lo both questions. : : .

Readers may or may not agree in fofo with an article
which appeared in a recent issue of the Manchester Guardian
over the signature of C. A. L. and was reprinted in the
Boston Transeript, but give it a bit of thought after reading
and possibly you may believe that “In their infancy the
films walked with a firmer step”; also, if bearing in mind
that infants creep and not walk, you may Ifet a line on what
C. A. L. thinks before reading a word. Here's the article:
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Ifothing isdnoh‘z:rdtosuaslthethingthltilnnde
one’s nose, and perhaps it is not altogether surprising that
the film lords, holding anxious conference in the four
quarters of the globe, trembling to protect themselves from
each other and from each other’s other enemies, devisin,

new stunts to bolster up their waning popularity, sho
bave failed to see any significance in the robust i
of the cinema that used to be theirs. They are uite aware

of the fact of that populurity; are ready to in on it
when a reissue of an old Chaplin, Grffith, Pickford film
comes their way. But they do not seem able to correlate
it with another fact of which they are even more definitely
aware — the precarious position of the modern cinema in
the struggle with radio and its own incompetence. That
the past might hold a lesson for the present does not seem
to have occurred to them. That the old cinema might have
been successful because it was good would certainly seem
to them a statement pour rire.

One day this week a reissue was shown of Chaplin's old
film “The Pilgrim.” The theater, a large one, was packed
to the doors. There was in the air not a vestige of that
negative patience of the modern film audience. Applause
was spontaneous, and broke out in a sort of welcoming volley
with the first title. People, hundreds of quiet ordinary
people, had come there to enjoy themselves on a certainty;
enjoyment was active, it stood there and triumphbed. Oh
yes, the film lords would say, but that was Chaplin. Quite,
sirs, that was Chaplin, But he has a name, and people feel
they must enjoy him. Certainly, sirs, but once he had not a
name, and people enjoyed him just as much. Perhaps, but
then Chaplin has genius too. Agreed, sirs, he has genius,
genius of the screen, and so, in his lesser way, had Mack
Sennett, so has Mabel Normand, so had the early Keystone
comedies, so had the first melodramatic Griffith pictures;
so had, in the raw, the first Westerns, the first serials, the
first cartoons, the first slapstick, so have not the “artistic™
pictures that monopolize the cinemas today.

Twelve years ago the cinema was a much more hopeful
spectacle to the judicious, and a far happier thing for the
millions, than it is in this day of the ladylike productions of
Cecil B. deMille. I do not mean that there are not now,
in various places of the world, better pictures than any
made in that old time. There are. But I do mean that
the average picture of twelve years ago was starting, with
uncertain feet, on a right rond that the average modern
picture has not fullowc(f. That was before there were any
fine names and fine salaries in the movies, They had to
rely then for success on brains and agility, on laughter, on
wonder, and on the camera’s skill. It is not perhaps sur-
prising that the film lords acknowledging the fact of those
first successes, have failed to appreciate their cause; diffi-
cult, perhaps, for the modern movie mind, accustomed to
“classics” that don’t pay, to realize that these old knock-
about and blood-and-thunders paid because they were good,
and were good because they were simple; succeeded, in
short, because they had pace and fun and simplicity and
directness, because they were essentially of the camera and
of the age. In those twelve years the g‘l:otoslmphy of
motion pictures has been improved almost beyond recogni-
tion. It is tireless, amazing and lovely. It has learnt
black and white magic, become a master of subtlety, and
can play merry hell with time and space. But to what end
this new perfection? For one right fantasy here, one
honest comedy there, a Chaplin or two, five minutes of car-
toon, an occasional moving canvas blocked in with under-
standing — and the rest of the time for “artistic”’ humb
that has little to do with any of the arts, but with the art
the moving picture camera least of all.

In the beginning the movies had no vanity. They did
the things they knew they could do, the simple, direct,
hotographic things, the rather childish, illusory things, that
ell in with their own nature. Chaplin does them still.
But the others grew tired in time of doing the things
they knew they could do well. They wanted to do the
things they knew they couldn’t do wFl[. They wanted to
be genteel, to be refined, to dress up in the trailin robes of
the elder Muses and go lo the studios in kid gloves.
And so the “bigger and better” cinema came into .
The players became artists. Comics became com
dramas. Vulgarity became indecency. Everything be-
came a super-something else. And literature, painting,
music, the theater were com for material for this new
“seventh art,” which seriously began to consider itsell a
fusion of all that was most potent in the six of . and
which never questioned of material “Is it suitable?” but
only “Has it a name?”

The modern motion picture show is on the of
failure because the men in charge of it have overl
fundamentals of their job. They have missed out the
camera. They have not considered that the only perman-
ent way to success in cinematography is on the
permanent factors of movement and the eye. They have
gone too far and too fast. In the popularity of the
good things of the cinema they have discerned only 1
and publicity and o certain technical skill; they have neves,
1 am positive, tried to analyze in words the events of a
Chaplin film, nor come up against the hard fact that what
is conceived photogenically can only be pho!
explained. And until the film lords are .greparad to
away from all their sham gentility, to shut up the novels
and put away the music scores and turn out the foot~
lights, until they are willing to&:bwl: to the clean be-
ginnings of things, from which plin sprang, “‘3 may
rack what brains God has given them for a means of rein:
stating and maintaini cinema in favor, and
rack those brains in vaino. i
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Down Main Street!

OW they swing along—and how they play! There's
youth and joy in their music—the spirit and pride of
Young America in their marching stride! No grown-up

is immune to the thrill that only a boys’ band can produce
when he hears their horns and drums coming down the street.
After all, there's no band quite like a boys’ band!

A. J. Weidt has never lost the spirit of the boy bandsman, and he has
the happy [aculty of expressing that spirit in skilfully wrought, captivat-
ing march melodies, which Mr. Hildreth has been able to arrange with
all the honest-to-goodness band effects, but still not too difficult for the
young players. This is why the Weidt marches seem to fit anywhere—
why they provide such satisfying material for the players and leaders of
young bands—and are at the same time chosen for the repertoires of
adult bands.

On this page is printed a list of ten choice Weidt marches, ranging from
very easy to medium—every part a real part, but playable. Complete,
musically meritorious marches that will “catch on’ with the boys and the
crowds. We recommend “Down Main Street” or “Here They Come’as
fair samples.

Note the unusually large instrumentation listed below.
Each part is on a separate sheet, with double parts for
cornets, clarinets, altos, basses and drums, as indicated.

INSTRUMENTATION

Each number supplied complete for

1—Conductor {B> Cornert) 1—Eb Baritone Saxophone
2—Solo and 1st By Cornets 1—1st Eb Alto

1—2d B» Cornet 1—2d E» Alto

1—3d B5 Cornet 2—3d and 4th Eb Altos

1—E» Cornet 1—Baritone (Bass Clef)
1—Piccolo 1—Baritone (Treble Clng
1—E& Clarinet 1—1st Trombone (Bass Clef)

2—1st By Clarinets

2—2d and 3d B5 Clarinets

1—Oboe and Soprano Saxophone in C
1—Bassoon

1—2d Trombone (Bass Clef)
1—3d Trombone (Bass Clef)
1—1at Bk Tenor (Treble Clef)
1—2d B Tenor (Treble Clef)
1—Bb Soprano Saxophone 1—B» Bass (Treble Clef)

1—Ej Alto Sazophone 2—Baasses (Ex Tuba)
1—B» Tenor Saxophone 2—Drums

The numbers listed and a wide variety of original copyrights and classies are available for
orchestra in the Walter Jacobs Library for Public School Orchestras, the Jacoba Folios for

S!:hgnl Orchestras, ete. Complete catalogs of School Band and Orchestra Musie with sample
violin and cornet parts on 1 equest.

WALTER JACOBS, Inc.,Boston, Mass.

TEN MARCHES

for YOUNG BANDS
By A. J. WEIDT

From the Walter Jacobs Select Reper-
toire of 45 Numbers for Young Bands

Down Main Street............... (4/4)
The Home Town Band ........... (4/4)
The Red Rover ................. (6/8)

The Colored Guards Char. March(2/4)
Pink Lemonade A Circus Parade. . (2/4)

The Booster. . . oo i ven 2/4)
QueanCity" ) . o (6/8)
Here They Come!............... 4/49
The Winber. .\ vo ot (4/4)
The Line-Up ................... (6/8)

Price, Each Number SOC

Extra Parts 10c Net. Net
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