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Publisher's Note . 

The 1111 purt1111t assistance afforded by music i11 ac.comprmyi1tK the 

projection of 111 ov i11g pict11rcs has in 11 great measure added to the rc111ark-

11b/e strides they have 1111u/,· i11 public fc11•011r as a11 01tatain111e11t and 

cducatio1111l factor. 

Th e ordi11t11;v 11111sici1111 , hmocv,·r. has ban beset 1e·ith difficulties . ,; 

n11c11 attm1pti r~r, to c1ccum11wd11tc !tis art to the Yl'fJllirc111t'l1/~ of the pict11rcs. 

T o assist hi111 it /caming the 11cccssities· 1111d give hh11 assistance a11d 

'1dpj11l 1uh:ia i'n /his i11tcr.tsti11g a11d rr111111Lcrativc /,ranch o( Ilic· pro'ies

.•icin. we c1J 111111issio11cd :\In. TL\C KE ( ;EOJH;E an o-pai,:-llccd pia11i ~ a11d 

0>1cductor, tu prc/JcJYI' this co111j>11d hc111db11oll. 

•· 
' fo rE Kr ~E~IATOCH.\PI I \\ 'Er, KLY - t h,• fi rst joumal cva devoted lo 

111otion pictures-has in no small 111 eas11rc co11/rib11ted tu the success of 

the photop!ay , and this · prcsrnt'\ f>rod uction is <111 rnrnest of the same 

desire to impr«< ·c 1111d paf,·ct the rc1Lderi11g of suitabll' musi~ lo. accompany 

tliP reprcsrntatio11s un fl1c scrcm. 

\ - ;. 
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Author's Foreword. 

~ ~o apology is needed on behalf of this brochure, whi h is designed 
to meet a very pressing want a t the moh1ent when motio"n pictures 
play so important and leading a part in the amusement and education 
of every ciYilised and many uncivilised races th roughou t the world. 

Xo work on the subj ect of " Playing to Pictures" h<'I;; yet appeared, 
so it is hoped this will help t hose whu desire to increase t he value 
of wha t is presented on t he screen by proYiding a suit able and ya Ju'.ible 
accompaniment in the ~hape of rea lly guod music. 

The great Bernard Shaw says" He who can-doc~·-he who cannot · 
- teaches." Having spent a very act ive twenty-fi,·e years in music, 
the las t fift een being aJmost exclusi,·ely connec ted with large and 5mall 

hands, it may safely be assumed that the au~or has practical experience 
with a ll that appertains thereto, a nd hi endeavour has been to con
dense a good prac tic~l experience within the c1n-ers of this book." 
-} prevai ling idea amongst picture ha ll proprietors is tha t wi th regard 
tu their musical a rrangements anything will do. This is a fallacy 
destined to be short-lived , as good music and the best musicians are 
beginning to form an essenti a l and integral part nj e\·ery decent picture 
salon. 

Cp to now, the business has not a ttrac ted the better-class 
musicians, owing, perl~aps, to its arduous nature, a flld the low salaries 
oftei1 offered . As soon as every manager recOh'llises the need of none 

hut the best music, bett er conditions will ·obtain . and results hitherto 
unknown in the picture world will convince all as to the s,uccess o.f t he 
combination. It will certainly put in the background the puny efforts 



PL A }:" JN G TO PI CT U R ES":--

.. of many untrai ned. unskilled. incompetent pianist · . whose work spells 
m in and failure w pic ture theatres . whose initial cost has run into 
t huu;<and,; of pound,;. 

To pro\·ide good mu,1c fu r frcquc11t changes of pictures enta ils, 
nu t only abnormal physical endurance. but genu ine musica l abi lit}'. 
and a \'ast knn\\·Iedge of musical composition' to fit t he tnvod of ever~ ... _ 
picture. This again mean,; t he possessiun of a fair ly ,large l ihra r~ · of 
up- to-da te mu,;ic. ,o · a~ t• l gi,ye \·a r icd programs a1fd a\'oid any sem
Llance of rnonot1>11\'. How often do\1'e hear the ,;ame old tun es gn<lund 
out week after \\·eek " ·i th pa in ful bu t persis tent dr~ness ; Pianist,; 
who a re gui lt~ · nf this should fo llow the exa mple of an . .\merican 
mana;.:er and ha\'t' a largl' no tice :'luck on the piano : " Please do not 
,ho« t the piani<'t.. he is doing his !:est." :\ pianis t \1·hose :o1'e st"ck 
of mu~ic consists of a· fe\1· 11·el l· \H>rn . solos . 11·a ltzes and musical comed_1· 

=-elect inns knows , ·ery lit tic of what is req uired to do justice to thl· 

pict ures, and audiences will no t put in a regula r a ttendance- th l' 
desideratum pf all proprie turs and manager,;. 

I ha\·e attem pted to deal concise!\· \\·it h a ll ma t t e r~ t hat conc'ern 

•· Playing to Pictures," and ha \·e endea\'fJU red in t he compa5S of t his 
sh<Jrt \\·11 rk to part icularise those poi nb which I ha \·e noticed, from 
pract1c 1l experience, are \\·eake,;t in the genera lity of those wh<> 

p m ·idl· the musical p<> rtion of the pr.,gram at pict ure sho'" · 

•. 

Pia ying ·to Pictures. 

The Musician and the Music Arrangements. 

K NOWLEDGE OF FIDIS UE!'ORE PER FOR~l;\N CE . 

must fi rst emphasize the necessity of seeing the pictures or a 
synopsis of them before a ttempting to r,Iay to them. A rehearsal 
like this is time well -spent . for we then.. know just wha t is coming, 
and consequently, e:-.:ac tly wha t to do. If thea tres and music halls 
possessing highly trai ned orchestras insist on rehearsals before the 
show, surely the same requirement applies to pictures. The 
picture business has no time to grow whiskers--events move so rapidly 
on the screen that one is reminded of the Yank , who putting his hea 
out of the windCJw to kiss his mother-in-law, kissed instead a cow some 
miles away-hence the necessity-of being" nippy, " and rapidlv " tum
bling " to what is wanted . Again , films are not a lways del1vered in 
good ti me, sometimes owing to ea'rthquakes and other li t tle dispensa
tions of Providence, so one should try and gai n some idea of what is 
likely to present itself on the films. 

H O\\' TO f'R ECO l\ CEI \'E :\lus 1CAL PROG RMI S. 

ca nno t do better than advise every pianist . musici<!-n and con
ductor of a band to subsc ribe to THE KI NE. IATOGRAPH \VEE KLY , a 
really li\·e paper , which gi\'es weekly a full and complete synopsis of 
a ll new films. In this. the "story' " is given in conci e and1accura te 
detail, and the music can be built up some weeks before the films a re 
ac tua lly received. by reading the announcements of the various film 
makers which appear in its pages. 

In this short work I have put before you a sufficient list of pieces 
anct,described their cha r:ac ter, so as to save the reader as much trouble 
as possible the music is easily accessible from practically every music 

, dea1er . an a list of the publishers will, it is hoped, fa ilitate matters 
still more. 

Of course, if you are one of those half-baked inexperienced rag
time pianists who accepts a job a t any price, playing nine hours a day 
for 25s. or 30s. a week (and cases like these are well-known). you cannot 

' . 



8 PL AYING TO PICT URES. 

be expected to pro\·ide much musical fare a.i t of your princely income, 
but if you . are a competent and well-paid man receiving from £3 to 
£5 a week for your services. then you must get the best possible music 
and plenty of it. This is best done by buying a little every week, 

· until you have enough to r!lake several weeks' changes of music without_ 
undue repetition. 

EXPRESSIOX IX PLAY1KG. 

. .\ recent contro\·ersy in a trade paper by two so-called pianists 
discussed whether it was better to play selected items of appro
priate music to the pictures, or " extemporise " on any tune, so Jong 
as feeling and expression was put jnto every bar. To my mind, both 
are bound up in each other . and are inseparable-you cannot, as a 
musician, associate one without the other. To play any thing out of 
harmony with the subject would be ridiculous, as it -~vould also be if 
played without expres~ion. The two tn\.ist go together, otherwise 
you a re a failure. 

If possible, get a candid friend to criticize your efforts . If you 
ha\·e no expei'ience , remembff tha t the looker-on sees most of the game, 
and tn- to get o\·er any faults that may. be pointed out to you. If, 
after repeated a ttempts, you fa il to do·j_ustice to the pictures,.or to satisfy 
your manager, then gi\·e it up, for you must surely be like the boy 
who made a rabbit hutch out of his own head, and had wood enough 

. left fo r another. · 

THE hlPORTAX CE OF THE; PIAXI ST. 

In a small band, the pianist is the backbone of the banEI''. If 
be goes \Hong, all the band is thrown out (and he should also be thrown 
out , literally). ~ot only slfould the pianist fill in all the cues for the 
absen t instruments, wind and brass. bu t if one of the band should 
lo5e himself , he must pick him up a t once and set him right , and so 
cover up any faults. Again . if strings break on the \·iolin, an additional 
bu rden is thrown on the pianist, who has to take up where the violinist 
br.Qke off. 

FOLLOWING. 

The great thing for the pianist in a small band, providing he is 
not the conductor. is to follow whoever is in charge, and here he only 
guide is one's ear and quickness of perception. When playing with 
others , ensernUe must be carefull y studied, a ll nuances must be well 
shaded , attacks a lways firm and decided, and all endings finished 
clean; there must be no ragged edges, as it were, iii any part of the 
performance . ~ 

( • 
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PLAYING TO- P I CTURES. 9 

CONDUCTORS-;-AND (ONDUC ORS. 

•· 
~1 Ther are many who pose as conductors and 1musical directors 
\\'ho have been pitchforked into the posit ion through luck, cheapness 

· or influence, and who, with a •View to impressing their personality 
on the music, have t he temeri ty to a lter the whole charac ter of every 
piece they play, disregarding both the c mposer's intentions and a ll 
t raditional renderings. This is re,grettabfo, but never laugh at a · 
duffer- you can always learn something from his fa ults . 

If you are the conductor, try and get the spirit <,f' the composition 
ang sink your personality to the wishes of the composer ; only a good 
musician can snccessfully accompl is t is object. 

• 
" S HOOTI NG T HE S HOW. " 

This is one of the greatest difficulties a musician has to contend 
agai nst ." If there are a num ber of people waiting fo r adr.nission, 
the operator is often ordered to cut out pictures, and rush the others. 
Far from dolng good, this can only do incalculable harm ; it not 011ly 
spoils tbe pictures, but gives the hall a bad name; instead_of clearing 
the people out, they stay in to sec them again, as the iirst view was too 
indistinct fo r them to judge what they were like. It is impossible to 
play to sucl1 rubbish- to see horses flitting by like flying machines 
and people like shots from a gun will ki ll all at tempts to play to them . 

(O~! FORT I~ l,'r A YING. 

As you will have to sit some hours a uring the performance, pro
b<J bly three at least , everything should be arrapged beforehand, 
so that you should not be uneasy during the show. Have a seat that is 
absolutely firm , with a good solid back tha t you may lean against in 
<:0mfort ; sit at such a height that your arms are slightly above the 
keyboard, and so avoid any undue strain or cramp. 

\\'ANTE D, A :ll usic D ESK, 

There is scarcely a piano maker who turns out a reliable or sat is
factory music desk to an upiight piano. They are either a t such an 
angle that your music falls off, or so light and flimsy that the slightest 
touch is lia ble to tip a ll your music off . Try and fix the lower part 
well forward so that it will remain firm, even if you have to tum your 
music roughly sometimes. !\ good stiff !;heet of cardboard about 
the size of a piece of music full y open wil'l be of great assistance in 
keeping the music firm. 
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PLAYING TO. PICTURES: 

LIGHT .. 
. ' 

· In a picture hall . con!liderable ca re is wanted so that the reflection 
of the light itself. or the reflec tion of the music ·is not thrown 'upward~ 
on to the picture,: i( it does . it detenOrates its quality. Ii:i some halls 
the bad light makes 011e thin · they a re looking fo r a black cat in a 
coal cdlar. so gloomy is the outlook. Try and get the electrician t-o 
giYe your light his attention, they ·a re gen rally pretty busy men, 
but as a rule . Yery obliging , provided ; ou approach them irr a proper 
manner. It is no t necessar\' tfl han a \·ery powerfu l light, the thing 
is to manipulate it so that it throws a ~ood light on the music, withou t 
a glare in ~:om face. or on th t of the audience. A few minutes spent 
wit h a piece of brown paper twisted round the globe in the shape of 
a bonne t \\i ll soon put things right. 

1, F.EPl:\ t ; THE ~l us rc I:\ ORDER .• 

Ha,·e nmr music in order, sn lh to waste no timi;! when you change 
from or.1:' riic ture to ano ther , anc.l hav.e a iist of the pictures or music 
s tuck up where you can ~ec it. i~ case your memory fa ils you. or the 
operator put,; un a wrong reel by mistake. I ~· is a good plan to ha Ye 
all \ 'OUJ music in a plain music con•r. If you ha\·e an importan t pic
ture that lasts a , ·ery long time and yo\1 use se\·eral pieces for it, put 
them in a brn" ·n paper cover by themseh·es, so as not to ge t mixed 
up with the uthe'r music. If y1rn play anything from a bound n1lume. 
it i;; an excellent pla n to h:1\·e l\ ·u elast i<: bancJ,; to hold the pages on 

• either side of thr piec ynu're plaving, and which ha\·e an unpleasant 
~it of flo pping about and netti ng in your way just whe_n rou d n't 

want it. :\s this may occur at an im portant moment. it 1s iust as 

~. 

· wt·ll tu a \·uid trouble by tn·ing to pre\·ent it . 

:\l rsTAKES 1:-: PR1:-.:TF. n :\l usrc. 

. .\ccidents happen in the best rei...rulated families , they say, and 
.the same saying ca n l;e applied to much printed music. Your musical 
knowledge ,h<rnld be su ffici ent to enable--you to spot any slight error, 
uch as a \\TUnl.! note in a chord. a wrong-clef, a wrong time or kty 

si)~natun:. D.C.. ot !J.~ . marks, and ot her printers' erro rs. 

L E:-.: GTH OF !< EELS. 

Th i~ is the age of Ion(! lengths-3,000 fee t pictures are quite the 
rage-g1\·en in suitable ec tiuns. ' In these the musicia-n has splendid 
chancb r,f showmg his tact and ability. A reel generally consists of 

, (J(}(; feet . and takes a n a \·erage of 20 minutPs to run through , and 

• 

PLAYING TO PICT U RES. 11 

a·;1 ordinary p~Ggram of aboti t -l.ooo .fee t avl!rages about one an a half . 
hot1rs. It is useful to remember.. that the average_ nm of pictures 1s 

300 fee.t , 8 ·minutes 
'.)00 IO / 

750 15 
1000 20 ' .. 
3000 1! hours (i ncluding change_ of reel). 

LE NGT H OF PI ECE. 

Scarcely any piece is long enough to las t th;::...,a\·erage pict ure. 
Decide beforeha nd \i·here vou will repea t lrorJJ, lea\·e nothmg to chance! 
If you arc playing a walt z. it is a good plan to play each number twice 
through stra ight into the Coda , and then back to No.~ wJ1en 1t appea.rs 
in the Coda, should the picture require it. Alwavs play the introduc
tions. they are often very beau tiful and materially lengthen the picture. 
Some pf the introductions in Strauss, \\'ald teufel, Gu ng' l. and Kela Bela 
waltzes are exquisite little .tone poems 111 themseln~s . and portray 
man\· phasf!s of human emot ions. 

. ---· .-
T HE P OPUL\R \VM.TZ. 

\\' a ltzes form a \·ery im portant list from which to select music. 
It must be remembered that a concert waltz is nearly as far remm·cd 
frn1n an ordinary danci ng waltz as the North and South Poles. The 
times arc al together different. and depend enti~ely on the nature of 
L11 e music-not the dancing. .Whereas, ifl, a dancing waltz . you must 
keep a steady decided rhythm from beginning to end of the waltz: 
you make all sorts of changes in a ooncert waltz. You may have big 
ra/lrnta11dos or accelerandos, pa11ses ga lore and other marks of expressoin 
that ,,·ould make dancing to it an utter impossibility . It is ca lled a 
\\·a ltz merely because it is written in wal tz form. hut the ac tual plar 
ing often approaches an andm1/~ or alfrgrel/o moYement , or en tn bolero. 
It is this elasticity in concert and mtr'aclc waltzes that makes them so 
va luable in dramas. Practica lly e\·cry phase of dramatic ac tion 
may he :1ssimihted from waltzes by good composers. Of course· I _ am 
onlv referrin,g to \raltzes bv celebrated men, not the feebl~ emana tions 
of ·Dick, Tom /and H arr):. whose puny tum-t"um-tums get on one's 
nerves. 

GOOD A:\ll BAil ~I USI C. 

:\luch sca, ·cnger or, gutter music i,; being put on. the market 
wedded to words that are both degrading and inane, and these catchy 
melodies are t aking a great hold on the public. If you possibly can, 
se l ~ct music tha t is good in itself , apart from any ridicnlous \·erses 
or words tha t arc capable of a double mt'!aning . 

· ·'!, 
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I.? PLAYING TO P~:T URES. 

:\ Gooo \\'oRo FoR ,.RoruLAR Music. 

It is a good policy t& play populai:° music, hall and other tm1'5 
when occasion demands it , such as Saturday nights. ·when the ~heaper 
pans of the house are packed , but always try and maintain a ~igh 
stancjaid in ·your selection of music and playing. Careh;s playmg 
is not to be regarded as a sign of genius, it is gen~rally looked upon 
a5 incompetence. Do not ~o. to the .other extreme. and dose your 
audience \\ith nothing but classical music-a surfeit of Bach, BeethoYen 
Qr Brahms in a picture hall is as deplorable as music ·hall piffle . Aim 
high and you will. gain a much higher reputation, besides gi,· in~ yo ur
self much more pleasure. 

Tl· R~I~G O\'ER ~Iusrc. 

It is surprisi i g how few know how to tum over mu,;; ic easi ly. 
Do not tum up enry Pilge, go tu t he las t tha t has to be turned. a nd 
then turn back enry other page , this sa, ·es your music and also pre
Yents \·our turning two lea,·es a t a . ~ime, which is a \'e r~ · common 
occurence. 

PL·\-" O P.~Rrs A~ o f'L-\..·o Cmrnt:CTOR PARTS. 

If the pianis t is the band, a ll he has \o do is to play from a pia no 
solo pan , which is straightforward and plai11 sailing. but for those 
\('ho play with a small band , many publisher~ issue wha t is ca lled 
a · Piano Conductor's Part.' This is pract ica lly a pianoforte accom
paniment \~·ith all the cues of other inst ruments filled in , and the •p ian ist 
can then play the ·\·a riation or the counter-melody that would he 
played in the ordinary 1\:a}' by the absent inst ruments. · 

If there is no piano-conductor part JJublished, a glance 1 a flu te 
patt occasionally will often provide you with a \·ery :i;>lea~mg vana t1 un. 
tha t is ,·en· effecti\·e on the piano. The well-known li ttle piece, 
·· Poppi ,".by ~1oret. will illustra te my poi nt. Y_ou can only do t hese 

, things when your left hand 1s well cultn·ated , and-you are quite: certam 
qf the accompaniment tha t fa ll,s to it . E\·ery chord must be <lead in 
time and perfect , or your ,·ariation will JJo t pro\'e very attracti1·c to 
listeners. Do not take the & riptures too li tt: rally, by not letti ng .1·our 
right hand know what your left hand is up to. 

I 

THI~GS TO ;\\'OID. 

. .\bon all . a\·oid meaningless runs and ti ills on your own account. 
~ot}llilg is more ohjec tionable in a small band than to~ar the pianis t 
rurmTng all over the keyboard in every piece played . :-\ot only does 
he spoil t~e en ire character of every piece, but tires b self needlessly 

· .. 
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" nnd fo nu effect. I know so111e pianist_s whose fa il ing in this respect 
positively amounts ·to a ·s~a e. You ml!st. conserve your ~ tren~th 
and uti lize your -energy cc omical!y . Ayo1d all mannensm_s · ~vhil st 
playing; don' t sway about Ike a storm -tossed boat, nor snort hke .i.in 
an'.t(ry bull , bu t concentrate al your.power on your_fmgers, remembcrmg 
tha t any extraneous fno tions take, away a ,·ast amount •of effect ive 
work from your fi ngers . . 

' I 

~ 
How To ·c uoosE APPROPR IATE Ml\s1c. 

1\ow we a rrive af t he crnr ial point- Wha t to play, and the qut:_s· 
tion natura lly presents itself " How am I to judge what is. wanted ) " 
\\'ell, the grea t secret of a successful pianist or musical director 1s to 
grasp the mood of a picture as a whole- when you can do t his you have 
o\·erc< me the chief obstacle to a successful r suit . You must grasp 
the impression the filrri is in.tended to portray, a, ·oid the un importan t 
details and play to the mam and <:_ssent1al fea tures of the p1cture
t11e broad view, as it were. And I agai n empha.size the value of the 
synopsi~ of t he fi lms gi\·en in the KI NE )l i\T GRAPH W EEKLY for the 
.. reading up of .stories." The Idea must be to create a musical atmos
phere in keeping with the subject. 

DouBLE ScEN-es 

In many pictures there are what may~ termed' d~uble scenes.' 
Fnr i n~tance,abattle may be raging in the bac :ground .and the wounded 
hc>ro being tended in-th!i foreground , or a st or at sea m .the background 
an'cl a dra matic si\uat iol'I ,on land, or a co~· y or Indian chase m the 
bac kground and a love scene in the fo reground. What you have to 
ask ymirself is " Which is the more importa.nt phase of the p icture ? " 
Ht<re again you must judge by wha t has gone . before ; there should 
he> little difficulty in deciding which is thf' central _figure or core of 
the picture, as it were- grasp this and your task 1s easy. It is impossi
ble to play different music to every change of, scene. l'.nless an 
important phase of the picture is shown fo r an apprecrable t 1_me, you 
should keep on what you're al ready playmg, and subdue or m~ens 1fy 
ii according to the demands of t e situat ion. 

STAR P!CTIJRES. 

· Of cour se, when the pictures are star pict ures, or " masterpieces, " 
as they are often grandiloquently named, you have grand opportunities 
of arranging music fo r practically each change of scene. I have on)y 
to mention such wonderful pmductions as Vitagraph's " The Tale of 
Two Cities, " Bnrker's " Henry VIII .,'' and the ~tala Company 's 
' ' Fall of Troy.~ · 

- , ..... 

.- ~ 

' 

., 

I . 

... 

. , 



~ . 
I 

J 
PL:t YI G TO ·PI CTU RES. . 14 

Fllll J:\IG IN . 

\\"hat I mav term ' filling- in ' is reallv •breaking off into a fe w 
bars o f appropriate music between important scenes, and . is best 
done from memory. There are scores of po,plflar tunes that all music
ians knowL-Or sqould kn w-by heart, such a a popular waltz. ga,io t re 
or march · a few bars of these sandwiched in occasionall v between 
bi er num~rs a::t in the same wav as ol ives between the courses of a. 
Jo~g banquet. It also serves to maintain the interest nf the 
audience. \\'hen .the tension is great on the part of the audience. 
nevi-r allow it to flag during the picture. do a ll vou can to ~eep it up : 
if you allow it to drop. you may cause the picture t,l fal'l flat-. 

Hvm; T!f! S ES. 

These are ra ther out of place in a picture theatre, unless a picture 
snKhronises wi h a line or two of some well-known hymn tune. E\·en 
then it is \\iser to play it as a reminiscence-that is to say, just a few 
bars where vou can lead into something else quietly and gentl y. 

General.· discrimination will only come wi th experience. If ~·o u 
ha,·e brains, and ha,·e an interest in your work, you can make it suc
cessful; anrl that should certai nl y be your endeavour. 

J 
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PLAYING TO PICT U RES . rs 

; ' 

Classifying the 'Picture,s. 

In this chapter i' have endeavoured to give a broad idea of wh,;i.t 
is necessary for films of nearly every possible description. Much, 
of course, must be left to the individual taste of the performer, who 
must use tact and judgment in ")Jroviding not only music sui table to 
the picture, but suitable to the class of audience who patronise t he 
show. 

Cm~ 1 c. 

This class of picture needs no explanat ion. Alt hough it may 
partake of 3. dramatic nat ure. broadly spea king , it is hu mo ur, and as 
such , choice of musir. is compara tively sim ple. Pretty well everything 
of" a lively natu re will suit. - It must be pointed out though, should 
there be any dancing in it , or any act ion of a rhythmical na ture, music 
must be fitted to it. It would appear rather absurd, for instance, 
to play a wal tz if the characters were indulging in a polka, or vice 
v:•rsa. There are plenty of dance pieces-wa ltzes. polkas, barn dances, 
scho ttisches, cake walks , two steps. mazurkas, etc .. to draw .from. 
Such pathetic ballads as " Scr:itch my hack, my blue-eyed !lfabel " 
" F;ither's pants will soon fit Bertie," are doubt less very edifying to 
some deranged intellects, but don't assess a ll you r audience at that 
depth of depravity. Give them fun and frolic, hut let it be musical 
and Wurth playing.. You can overdo i t, and such rnbbish should be 
gi,,en " the bird." Remember, you wi ll probably play the same 
tune many times during the evening , so fo r your own sa ke choose some
th ing worth playing aucl worth lis tening to. 

DJ<A~l;\TJC .• 

By fa r ~he grea ter part of the ,,·ork \\'ill perta in to dramatic pieces. 
and it will probably be found most difficult to select appropriate 
music. \\'hen one considers t ha t the ordinary theat re conductor 
has several weeks generally to prepare fo r a new piece. and s\!tleral 
rehea rsals before the show opens, and tha t the ordinary picture theatre 
pianist or conductor has oft en on ly a few minutes to selec t m l!ISiC 
fo r a n important picture into which the world's greatest actors have 
gi,·en their best work, it shows the difficul fies that face him, and the 
necessity of his knowing a great deal '°o f music !>uitable to meet so 
man)i dramatic situations. ' 
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16 PLAY I NG TO PICTURES. 

, A good musician or musicians can so dra~atically alter a piece 
they are playing that they can make several changes of emotion ~uite 
easily : this is done by hurrying or retarding the tempo of the pieces 
altering the mar:.lts of expressjon by playing . forte for piano anrl vice 
ursa, playing tremolo i!Jleither or both hands, forte o piano according 
to whether the situatjon is pathetic or .farcical. An 'Ou~ce of practice 
is ,worth .a ton of theory, and l a.m certain a pianist who does his best 
to f61low these instructions would soon he, able to give a very good 
account of . himself. 

Co~1Eov. 

These pictur - portray sparkling or restrained humour, so don't 
choo5e ~ything w ry noisy or boisterous-a nice quiet waltz , inter
mezzo, idyll or serenade will do. 

BURLESQU E. 

L'sually a travesty and very laughable. Choose something very 
live!~·. but not anything heavy. 

FARCE. 

Ko trouble should be felt in finding music for these films. The su b
jects are generally of ·a broad , rollicking, humorous nature. so choose 
something bright . lively or snappy, and above all, try to heighten 
absurd situations-it puts the audience in a good temper with you, 
and may gain you a pal for life. 

MELOD~lA. 

Sentiment and pathos are much in evidence here, so select some
thing quiet, refined and emotional. Put plenty of feeling in it, some
thing to fetch the handkerchiefs out. 

(Q\\'BOY. l.SD!A'.'\ A;;D ~IEXICAN PICTliRES. 

The great thing is to apply local colour. In cowboy pictures the 
most frequent!\· played pieces ar'" Cheyenne and Idaho, because ·the 
audience knows what ynu're playing; but there is a heap of other 
music by );eil ~Ioret. \'ictor Herbert . and other good composers, 
who succcssfull\' impart a \'ery ~aracteristic atmosphere to their 
COTJJpositions. _-\ l;'o<Y! lis t \\'ill be fou11d in the music list. Two Mexican 
dances r, Rosas y Abroya~. ~. A ~ledia :'.\oche (published by Hawkes.) 
U>whoys and Indians generally work together so that the same music 

ill do for 'either, i.e .. P<m-Americana (lndian-Mex.ican Character 
Sketch), Herbert. As regards ~lexican music, it is to all intents and 
purposes 5 panish, so tqat if you know any good Spanish dreamy 
waltzes. serenades or intkrmezzos, they will fit all Mexican subjects. 

PLIYING TO PICTURES. 17 
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1\1 YTHOLOGICAL. 

As a rule. these will be found to be ei ther weird, mysterious, 
stately, agitated or serious. Music must be selected appropriate to 
the local colour, whether Egyptian, Indian. etc. As Oriental. music 
is very apropos for this class of subject , a glanc t hrough the list of 
music should meet your wants. · 

Bf'BLJCAL. 

These pictures are · usually of a dignified stamp. Any music 
that can be called grandioso, stately or -heavy, could be played. As 
the period will probably be centuries before modem music was born.
one must be careful to choo e sosnething that is simple in its grandeur. 
It would be unwise to play a very modem complex, intricate and 
polyphonic piece of music to a subject .that is beautiful in its simplicity. 
Handel's celebrated Largo is a splendid example of what is here meant, 
it combines grandeur with simplicity. and what is more to the poir.t, 
tan always be relied on to produce success. as it is so well. known. 

R ELIGIOUS SUDJECTS. 

In modem dramas of a religious na ture, the nationality and period 
must be ec_koned with, and attempts made to find music that will 
synchronise with tt. For instance, you may no,t play Hungarian 
music to an English period of The Covenanters. nor should you play 
American ditt ies to an Egyptian period of r.eligious storm and stress. 
The utmost discrimmat10n is needed to choose suitable music and, 
as circumstances in nearly every picture hall vary, the one in charge 
of the music must study his owr. peculiar case, and do the best accord
ing to his light · 

RAGEDY. 

This may be sta tely.' serious or pathetic, and the nationality and · 
period must be considered. Many Italian operas are full of the most 
beautiful dramatic music for tragedy, m~y fine examples. being con
tained in the selections from the operas. When the attention of the 
audience is absorbed, keep the music down ; when it is bein~ thrilled, 
play mpre exciting music, and be always prepared fo'r a su detI drama
tic outburst , (ollowed by a period of quiet pathos. These scenes are 
verv effective if properly followed. and there is no reason why anyone 
with a little careful study should not soon be able to negotiate these 
Sf:enes qui te easily and effectively. A player must •have ptenty of 
initiative. 

<. 
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H URRIES. 

, \Yhat are called " hurries " a re. often wanted in connection 
\\lth dramatic pieces. One often ees · que;;:tions in paper,; from 
anX:I<_:ms enqi,urers as to what they shquld play for t hese. \ ell, ~ is 
, ·ery s1!11ple ; a hurry simply means an a llegro movement, it may be 
an ordi r_iary allegro. or may re9uire working up presto to a climax. 
A. n» quick passage will serve ; 111 fact. the tempo· di valse· movement 
m the _mtroduc t1on of waltz!:'!' just before the•No. I are excellent pas
sages m the na ture of hurries. Should a more extended passage be 
1'('9mred to last some little time, I cannot do better t~an refer you . o 
tht' 9u_ick monments of many overtures. There\tre so many, that it 
1s diff1cu t to_ point out a few, but practically every over ure ever 
wntten ~ontams a passage _that is ei ther a long or short hurry , and in 
m_any different tempos. :\Iessrs. Cranz, Breitkop & Hartel, Augener, 
L1 tolff ·al l iss_ue beaut iful alb\.l,llls of o,·ertures absolutely reliable, fo r 
about one shilling each.' But if one de5ires something. easier. I recom
mend the small o\·ertures m :\lessrs. Hawkes and Sons ' catalogue. 

EDUCATJOXAL. 

_This em_brace a , ·er;· wide field, as. practically e\·ery thing outside 
our own limited -sphere 1s of an educat10nal value. The charac ter of 
the music should be l.ikc tha t of the film , which will be found generally 

, to he qwet and restramed. Films dep1ctmg various industries, such as 
• a rt 1f1c1al flower_ making: pottw _makin_g . fan making, waxmodelling, 

require only light . damty music. Light , damty waltzes, polkas, 
mtennezzos. and anything sparkling would be effective, but I do not 
sug$est the same if you are playing to Cricks ·and :\lartin's " Making 

. of a Big Gun. " 

FAIRY TALES. 

As the tit_le suggests-light, ai ry, graceful , fantastic music is 
reqUJ~-nothmg heavy would please at all. If it is a fairy play, 
anythlng associated with the production should be looked for. If 
band music. is required , no thing_ could be better than those ligh t 
morcuwx_ written fo r stnngs and piano, and in which the French excel. 
Bose, Gillet, :\lezzaca'.ppo, Eilenberg are a few names whose works 
co..-er eYery phase of this style ; one great point about this sort of 
pieces is they must be played very nea tly , otherwise the effect is lost . 
These srmple litt le pieces are nry d cept i,·e. I t is their Yerv simpli- ' 
c~ty that makes players can~less. , 

:\lendelssohn's " Songs without \~'ords •· afford many beau tiful 
g~ms of fau y-hke music, whilst the Scherzo from his · · :\1idsummer 
:\ 1ght's Dream" music is a , ·eritable. lo11r de fore.; fo r those who can 
manage 1t . · 

Chopin's walt1,es, too. con tain much that is the perfection of deJi
cate and filmy fairy music. " :\larch of the Toys" and "Punchinello" 

.. -
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(Herbert) , and many ~ieces wi th bell effects a re often ve~y agreeable(o 
play to these picture , pleasing to the player and to the listener. 
"Queen Mab .. " a fa iry interlude· with bell effects, by Karl Kaps, is a-- ' 
piece in question . In playing good delicate music. a fi rst-class piano 
is a ·sinr. qua non .. Without tl11s. all a ttempt& are doomed to failure. 
'the finest pianist in the world could not give a sa tisfactory rendering 
on ... an old worn out piano tha t should long ago have been relegated to 
the scrap heap ! On~ can only sympathise with t.hose lwho .have only 
an apology fo r a piano to play on , and who are expected to give a good 
account of themselves on such boxes of tricks. 

H IStORICAL. 

This is one of the grandest , nobles t and most pleasing subjects it is 
possible to play to . The greates t dramatists. fi-o m Shakespeare down
wards have thought it worth their while t o \Hi te t-heir best a ound 
historic periods that will Ji,·e and give delight through many ages. 
A great respon;; ibility then dernlves on musicians to fit music worthy 
o f the pictures. Take the two films mentioned previously--! ' Henry 
VIII ." and " The Fall of Troy. " '.\Iy own selections to" King Henry 
VII I. " included .erman's Three Dances. Handel's Largo; ,'fhome's 
" Andante Religioso " ; Boccherini 's " :\l inuet in A " ; March " Tann
hauser," \ \lagner : - :\larch " Triumphale,' ' Pietrapertosa ; "Corne
lius ;\farch," :\lendelssohn ; all played in their entirety. For 1he" Fall 
of Troy." our principa l numbers. were \Vaguer's " Rienzi " Overture. 
and the celebra ted Storm Scene from Kling's " Life in the Alps." 

Nat urally . on !ffiCh o~sions we took t he opportunity to rise to 
higher things and share a worthy part in the success of the picture . 

With most dramat ic p4oductions of an historical character , 
incidenta l music is general ly prov ided by some musician of eminence, 
the same being publislied , and easy. of access. Amongst t his class. 
I may mention German's music to " Ki ng Henry V ." and ·· : ell 
Gwynn " ; Hoss' music to .. The :\1erchant o f~\·en Lce. d " :\lon-
s ieur Beaucaire " ; Bunning's music to " R bin Hood " ; 
music to "Julius Caesa r " : Sullivan's to " ·;\ cbeth." 

Natu rally, the music , ·aries according to the subj ect , sometimes 
being heavy and sombre. at other times higMy romantic : but you will 
find the music is indissolubly bound up in the play , and is often a 
valuable objec t lesson a nd guide as to what to play in pier.es t ha t you 
may meet la ter on . l t is im·aluable to take notes of such music for 
future reference . as in the pic ture busine.ss one has. not much time for 
preparat ion a nd a note hook is ahrnys handv . Always study the period 

<> f t he works in question. 

H ORTICUi. TURA L. 

As the name im plies , something of a fl owery or frui ty na ture 
is called for here, luscious and intoxica ting. S? many composer~ of 

.· 
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all nationalities have labelled many of their charming i;ompositlfins 
\\ith names bearing on this subject that it is rath.ir in•ous to par
ticularize. but amongst the world-renowned and justl~pular. are 
many beautiful songs reminiscent of happy days with loveq ones. 
t-he on.h- som·enir being perhaps a faded flower . stmple, q ut. meanmg 
everything to the happy possessor--i.e., "The Flower ong" from 
" Faust " (Gounod). " l\lalmaison " (Zulueta) , " Buttercups a)ld 
Daisies :, (Cowen)." Violets" (\Vright) ... . Go, Prefty Rose" (Marzials). 
\\liilst amongst ' purely instrumental music may be cited "Hearts and 
F lower:t" (Toban i). Cowen 's Suite. " Languagf of Flowers," "Nar
ci--us." (:\e, ·in ). .. Daisi!fS," an Andante by Bendix, "Cherry Twp 
Step.' .Creinieux . .. The Garden of Roses" (Dempsey and ·c midt) a ll 
\·cry popular. also .. Flower Suite "three Dances by Ben yon. I h.ave 
not come acros~ anvthing in the pota to or cabbage It e. but 1t ts a 
curiou~ horticultural ·fact that Pear!' make ='Cap and Pinks ma ke jam. 

Ix Dl'STR \AL. 

I ta ke it tha~ prac tica lly all trades are included under this h ading. 
from shipbuilding to needle-making. Immense strides ha,·e been made 
in :\merica recenth· in th i- particular fi lm work . large contrac1s 
being placed wi th manufacturers to show a ll the principal ·industrial 
pursuits. The ~ubjec t is not a very musical one, unless the .sound 
of tht: am·il in ,-arious engineering trades can be taken as an mdex . 
.-\.mongst smaller trades tha t ha, ·e att racted the notice ,of composers 
are those ,\·ho followed their t rade in old-wrirld fashion; anci many 
good old sonf?" a.nd instrumcntaJ pieces beari ng on the s.ame are-,,ften 
ht-a rci ,. such as .. The \ 'i llage Blacksmi th " (Weiss). " There was a 
foll\- :\filler. " and ·• :\. Cobbler there was" (old English airs), "Wood
man spare that Tree " (Shield). " The Di , ·er .. (Loder). " The. Bel ~; 
rin~er" (\\'aJJace j ... The Am·il " polka. ·• The J olly Blacksrruths 
polka , ·· The J olh- Smi ths :\larch" (Fucik). 

'.\JtLITAR Y. 

'The number of miJl'tan· ·musical pieces i.n a ll countries is simply 
legion. The subject has. I think, appealed to man more than any 
uther from the beginning of the ages, and consi<lering tha t force has 
practicallv moulded the world to it~ present shape, it is scarcely to 
be wonde-red a t. A.m·huw. thnc i ~ . perhaps. more materia l to choose 
fn1m than am· o her .· so when militarv subjects are in the hill. our 
musicia n will feel quite sa fe. The period must he taken account of 
in he case of a ~rea t milita ry spectacle.of some particular time, and 
r;art taken to judee the mwld of th e picture. whet her bold and st1rrmg . 
fi erce <Jr n"trairiecl . , ·ict<J n · or defeat, and musica l numbers a llocated 
accordini;:h·. Pnhaps the-re are mo~e grand. slow or quick marches 
writte11 than anythi ng else, but there u e many splendid songs, old 

.. 
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and new t ha t ha_ve, a
0
nd will appeal _to aJI class.~s.?'! audie~ce_ for ~~~· 

years to come: i.e., ' The Bn t1sh (1renad1er". fhe Das h1 oi;: \\ n1tc 
Sergea nt," " The Trumretec " (Dix). "The Bt'at of the Orum .. . 
(Newton), " The h: ing's Cham pion" (•\ \' a tson). .. Ye~. let me lik'e a 
Solq ier fall " (Wallace) . Then' tlwrc is l hat sti rring cJ\:er ture " Light 
Cavalry" (Suppe), " nder the British Fla1-:" .. Fantasia on <;ongs of 

· Great Bri tain and her Colonies" (Kappey)." Voyai-:e in a Trooopshi p" 
(Miller), •· Soldiers' Chorus" Faust , (Gounod) , " 'hibt the marches are 
s imply tpo numerous to enumerate. J must he re agai n mention ll'hat 
has already gone before conc~rning double scenes. You may have a 
military scene in the foregrounci and. anotf1er in the bac kground ~> r 
11icr.vcrsa; you must judge which is the m r.; re important one - tho:- cent.ral 
subject, as it were- anci plav to tha t . Inattention to this deta ii may 
ruin a pic ture, so l Je preoa red and play aC'cordingh·. 

Nearly a ll ti1 ilita ry aut horities in \'arirrns cou ntries publi ~h a 
manual of their bugle calls. and should a t rum p,r ter form a princ ipal 
fea ture, the µroper trum pet o r bugle ca l!s. shonld be gi\'en him. The 
Rritish Army Bugle Ca lls a re pu bii~h7d in a small vnl ume bv Boose,·. 

:\ . .\T\JRAL HI STORY. . 
<;pec imen · mav be exhibited aJi,·e or deau , pn ·his toric nr modern . 

.-\ gTl'a t many compo:.ers have b~n \·en· facc tiou~ in dubbini; thei r 
pieces with certain fanta st ic: names; of course, the imagina tion p1(4ys 
a n important part in fi tting the piece to the pict ure, but such works(?) -
as " The :\lonkey's Serenade" (Goda rd ). "The .\fosq uito's Parade '4 
(\.Vhi tney), " The Lob::.ter' s P:-omenacle" (Steele) .-· rat her fisln· 1 ! 
- "The Bee's \Veciclin~~" (?Il ene! lssohn) . " The \\'nlf" (Shield). •• The 
Busy Bee" (Bendix), "The Teddy Bear 's Picnic" (Bratton ), form a 
choice zoologica l collec tion distinctly their own , a re excellent 111 thei r 
way and do not require much acumen to discern thei r d ri ft. They 
a re a ll Jiyely and popular. a nd may he used wit h abandon. 

:\ .-\ \ 'Al..• 

Like the milita ry sect ion, this is anot her tha t appeals to n arly 
t' \·eryone. the handyman being a pa rticularly popula r r;entleman, and 
everything that refers to rn.m or his profession is a lmost ccr tam to go 
down. Songs anci selec ti uns a.re \·ery much liked . .\mongst the more 
popula r numbers may \;e C' it ed " Bri t, ia" (a naut ical O\'erture, 
bringi ng in the ·ailor's Hornpi pe in the most apprrJ\'ed classic manner) 
by DL Mackenzie, " .-\· Life on the. Ocean " by Binding, being a 
collec tion of all the most celebra ted sai lor songs and ditties, " Hearts of 
Oak" polka ·(Lawford)." Rocked in t he Cradle of the Deep" (Knight). 
"They a ll,lo\'e J ack" (Adams). " The :\lidshipmite" (:\lolloy). "The 
Diver " (Loder), " The Lighthouse Keeper" (l\loll.oy), a ll exc llent 
t ypes of good naval songs and pieces . 
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You wi ll not be put about much here a~ the name brings its own 
music. TJ:ie best operatic st'lections are those arranged by Ta van and 
published by ~largueri at (Paris). but ma:-.: be had a t Messrs. Lafleu\"', 
14i \\"ardour Street . London. As regards detached numbe1:5. they are 
rather more difficult to obtain , as the pubbshers of the selections are not 
u,;uallv the publishers of the opera as a wholt'. A line add(essed fo 
either. of t he collecting l'louses in this book will speedily bring you 
an\' information you may desire as to any particu lar song or number 
from an opera . ·and a stamped addressed ennlope will often accelerate 
are*. • 

, :\!essrs. Ricordi and Haw'kes ha, ·e of la te years produced some 
excellent selections oI old and new operas. In the case of new.operatic 
selections. :\!essrs. Hawke5 nffe r specia lly reduced rates•to musical d irec
tors for a limi ted time . which is a splendid inducement to add work. 
of perman~nt , ·aJue to their repertoire. '-'houl,d a touring company be 
g i, ·ipg an 1pera or musical comedy a t a t1.e1ghj:Jourmg ti oea tre. it 1s 
s• •metime- a good mm·e to gi \·e selec t i on~ from jt at your theat re. 

PERFOR~IER~ , 

These a re generallv of ~.n acroba tic turn such as one sees in the 
, ·ariety halls or~ circuses. It you ha,·e seen anything of the sort you 
will notJCe the music pla~·ed to ,it is generall y light dance mti~1c, and 
good effects are obta'fned b\· disc riminat ion , care being taken not to 
play anything too noisy during a sensat ional . ac t . where everyone i5. 
holding their hreath. ·otherwise ,·ou spoil the 11luswn. for 1t must be 
r"rne 

0

in mind that the a.ct.-~~ in ·the scene <1'.re. owing to he perfection 
of the kinematograph . rendered so life-like t hat t h~ greater part of 
the audience imagine they are seein~ the real thing, and your concern 
i,~ to keep 11p that illusio11 so far ~ il ·lies in your power. 

SC E:\IC. 

There is scarcely any nece55it y to spend one's holidays ;i.broad 
now that we ha,·e the world before fJUr eyes a t the picture halls, where 
scenes otherwise unattainable by t he ord inary mortal , are shown with 
wonderful fidelity. If it is possible, music indil!'enous to the country 
under treatment should be played. and every count ry has its own 
nat ional · music. either in dances or fo lk songs. The National An them 
of the cou ntr\· should naturallv be incl uded in the selection . Csually 
the na tion<! ! ~m~s of a countr; reflect the life and sentiments of' the 
people. Y'lU will ha\·e noticed, perhaps . that the music of people 
who Jin: in cold :\orthern climates is of a sad, melancholy character . 
whilst those who lin: in a Southern warmer atmosphere a re altogether 
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livelier and richer, an,d ai:.e combine<;! with a dance -peculiar to tha t 
same country. A few remarks on national dances may not be out of 
place, so I will note a fe\~' · 

GERMANY.-Chief dance, the waltz, is usually of a slow and ex
pre55ive character. The modem wa ltz is quite different , being much 
quicker and designated ' Vienna waltzes.' • 

OLD 1ENGL1SH DANCES. - The most popular were the Count ry 
Dance, the Reel, and the Hornpipe. ' The Reel belongs also 'to the 
Irish. but especially to the Scotch. 

NORWEGIAK AND SWEDISH.- The Spring 1,r Hopping Dance in 
3-4 time ; dance tunes (so called) in 2-4 time, and the reel a ll bright 
an<:! rhytfunical. . ' . 

\VALLACHIAK , :\10 LD AV IAN AND Romt;\ NIAN.-Dances are all in 
2-4 time. and .-{\re gene ally accompanied by singing. , 

lTA LY.- The Tarantella and the :\Ionferina: hoth 6-8 time. The 
former is a ·favourite of Neapolitan gi rls., 

SPANISH DANCEs.- These are the most original and beautiful 
of na tional dances; the chifl :ire t he Seguidillas , Fari'dango, and the 
Bolero. " .Le Cid " Ballet. (Mas~enet) , and Desormes, " Spanish Ballet" 
published by Lafleur contain lovely selections of Spanish. dances. 

FRENCH DANCES.- The Contredanse, from which evolved the 
Quadrille, which consists of totally diffe rent and characteristic move
ments, viz., le pantalon, la poule, J'ete, la trenise or la pastourelle, 
and la .finale. The Ecossaise is an old French dance, also the Minuet. 

BOHEMIAN ANCEs. - The world-renowned and , perhaps, th~ 
siinples t dance , the Polka, was inveRted near Praguc .. about 1830 ; 
other dances are Redowa, umrlec, Chodowska (of a warlike character). 
and Husitska ~: Hussit!:s' ance. The Skakav;i, or jump dance, 

~vas general ly lkombined with a sacred song, and the Souseclska, or 
Rustic dance. 

Huss1A. - Russian <lancing a t the preseM time ,is .mjoying great 
popularity. The best known dances are the Go[ubez (clove dance), 
the Hussjaka .and the Cos~k. 

PousH DANCES.- The,principal a re the Polonaise and the Mazurka 
the fo rmer being indicative of the national characte ristic. : cl).ivalry, 
grandeur and stateliness. They have been immortalized by that 
wonderful tone poet Chopin, whose exquisite works are a never-ending 
delight. The Cracoviac (2-4 t ime) belongs to Cracow. 

Hu, 'GARY.- A remarkable dance is the Czardas, "begirutmg with 
a slow movement (Lassu) and' then a livelier and wildl!r ne (Fris) .. Mi
chaelis has written a great number of these dances ,' which are justly 
p6pular. 
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:h lERICA.-1 must not omit America. ihe home of the Cake Walk 
and Two Step. both of which are_j'\lStly popula~ . owing to their catchy 
nature. · 

.-\ n e.."l:ccllen t collection of European da nces by :.\foskowski is 
published by ~lessrs . Augener and Co . 

• 
, • , ' cIE~TIFIC' . . ( 

Qu_iet restful selec tions synchronise, with these films, where every
one is gazing wit-h wrapt at tention at some amazing unfolding of 
science. .-\ \ ';Use Len te or Slow '.'l lo\·ement is ad\'isable , as they are 
. not a ttached to words tha t may d istract the listeners ' eager a ttention. 
These l ttle, points rnus t be carefully noted and remembered when 
occasion arises. 

:::i .-\ CRED . 

Your endea ,·ours in this respect must be to raise your Sunday 
shows ifi •(he e«timation of the public. s o· much bigotry a nd blind 
prejudice is rampan t hat it will take all our combined efforts to _coun
teract the jaundiced and biassed attitµde of the Puritans and kill-
1 o~·s. Do not associate sacred music with the dri\'el tha t i bawled 
out along th~ roads and a t street com ers on Sundays by religious 
fana~ics-perish the thought !-much so-called secular music is in
f inilely sublime H'y the stde of such rot . Howev;er, as no argument 
will con\'ince th;s sort of pe_ople . you must pro\'e to them , by a.ctual 
fact that it is qui te possible to gi,·e them something absolute!y beyond 
ca,·il. Gi,·e a " miss in baulk " to anything of too jerky a nature 
bn · u n d,p~·s , and pick on pieces that are neither funereal nor too fest ive , ( 
and you need not fea r th'e re~u lt . :.\lanyso-calledsacred compositions 
will dri\·e a man to drin k. whils t i•ice versa, a light morq au or pathetic 
ba.Uad \ \ ill of t-t imes bring out e\·erything that is good and noble in 
him , anti raise his thoughts to higher ideals and above the world 's 
tri\ialities. 

:' PORTI~ G . 

Roxing. wrestling. running,' jumping, racing, swimming, yachting, 
a\·iati ng, ballt>oning, a re all catered for on the films-'--:no sport ing 
eHnt bein o\·er!ookerl by the lynx-eyed manufacturers. If only 
music were ~i \'en 'the ·"Same prominence- what a wonderful combina-

~
."'1 it would pro,·e. For a horse race, nothing occurs to anyone's 
ind except a good ga.Jop wi;oll timed to the horses. For boating 
enes. a good wal tz or barcarolle fits in. • Dance music often accords 

with feats of s tren~h . pro\'iding it is given in a subdued manner. 
::\!any a good pic ture is spoilt by too vigorous a musical setting. As 
regards hunting there are many excellent songs by writers of repute, 
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i.e., " The H11nt's up" (Moir), "The Wolf." (Shield), whils t "The 
Hun. smari 's Chorus" (Weber) and Bishop's quartet ".Sound the· 

_Cheerful Hom " are very well kirown. "The Toreador's Soni!" f11tmi 
" Carmen" (Bi;i:et) is like good wine, and needs no llush. Some p !b
lishers would like you o believe that they publish a ll the music fo r · 
certain pictures, but you will Clo well to look about and obtain the very 

\ 

best music on t)le subject , even if you have .a li tt le trouble. It ~ 
fa r better tci -play the best music obtainable than inferior stuff j1Tst 
to give certa in publis.hers an advertisement. 

TRICK . 

This, if of an acrobatic nature, will fa ll under the sec tion dernt ed 
to Performers. Try and judge the film as a whole. If it is a series 
of surprises, a t ricky polka or lively and characteris tic piece will see 
you through. Pictures showing ghost or magic scenes requirl' some
t hing weird, say the First Movement from Bendix 's " Pasha'.li Dream ," 
or Schubert's " E rl King." 

T OPI C . .\.L. 

This is a fairly easy subiect to plai to-<liscriminiltion is needed 
to fit the rhythm of the music to, the rhythn1 of.themoveme ts porfrayed; 
a march past of a regiment would go to " The British Grenadie1:s." 
Any good march, patrol, or welJ-\rnown song, i.e., " When the boys 
come home." The launch of a .. ba ttleship should be accompanied by 
" Huie, Britannia " (even if she doesri't rule the waves , ·ery straight 
for some of us !) In patriot ic scenes always try to find something 
tha t is fa irly well knO\\"n, ;t adds considerably to the en terta inment , 
and you a re there to enterta in ! 

TRAYE L. 
I 

This has been fairly well exha usted under t he heading · Scenic.' 
In the case of most civilized countries, a selection of their 1iat iona l 
music , or something near akin to it , c n usually be found, but 'for those 
places where the hand of man has never left i ts~otprints (as Pa t says I) 
it must bP le ft to the skill and tac t of the · 1sician to supply the 
deficiency . Many modem composers of ligh m usic have w(i tten 
many excellent morceaux cont <1 i ning~a ll the charac teristics of various 
Oriental and semi-barbaric musical tonality, t hat are not only cle\'er 
but highly fascinating to Western ears. Amongst them may be 
singled ou t " Soko," " Moorish '.\fo rch ," Intermezzo {Arnold), 
" In Darkest Africa" " Humoresque Two ~ep, " (Pryor), " Darn;e 
Arabe," " Danse lfosse." (Trepac) . " Danse Chinoise." from the " Nut 
<.:racker Suite" (Tschaikowsky) , "The Siamese Patrot, " "On the 
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Bo.sphorns" (Tur.kish . l~tennezz ), " .. .\mina" (E gyptian serenade), 
" Kwang Tsu " (Chinese march). all ~y that maste · of melody, Paul 
Lincke. " In a Pagoda ," a d1anning number by Bratt~m ; " A 
Chinese Festirnl" (interlude) Pickard ; " Miss ChrySan hemum " 
(japane:<e intern1ezzo) . R. Loraine : " Japane~e Patrol " (Verre.) 
•·The ~retan Patrol·"· (Lambelet). " Na-i-ka" a lovely Japanese
song- b\· the charming French composer Bemberg: the suite of 
·· The Four \\' ini:ls" conta ins splendid nUJTibers ent itled " Boreas." 
(a ~orthem Idyll ). " ~irocco " (a Southern Serenade) : " Erirus" (an 
Eastern Dance). " Zephyr " (a \\'es tern Episode) by · Trinkhau -. 
published by \\' itmat k. Gipsy life is catered for in. " The Bohemian 
Girl ''. b\· Balfe . conta ining a fine o \·ertnre. songs a nd choruses. also 
gipsy s0ngs in Herbert 's .. Fortune Teller." You will thus sec what 
a pleasan t change from the ordinary music y~u ,( an gin• your. ~atrons . 
but it may interest you to gl\·e a celebrated (') American cntic s reply 
to a correspondent who wro te in a leading American picture .paper 
enquiring fo r some appropriate Chinese music .' T his savant. who 
o ,· iou~ I\' has mnre g-as than mu~ica l knowledge . replied " As~ your 
laundr.man or the nea rest chop suey chief." This is humorou -, no 
doubt.' but , .a:' tly ignorant. It might be funn y if it were l'lo t pri nted 
in a journal of some repute presuming to guide inexperier.ced and 
anxious musici ns. bu t is Yen· , ·ulgar and wanting in tast e. I should 
ad \i ise this self-constituted critic to study the American publisbers ' 
catalogues n1ore closely. and t ry to lea rn wha t to play to pictures of 
an Oriental charac ter hi mself. before ad, ·ising others 

ZooLOGIC . .u. 

_.\mong. the fines t pic tures made on this subject are Gaumont 's 
.. \\ '11o's \\'ho a t t lte Zoo ." . .\s the\· las t abou t fifteen or twent · 
minute:'. a good oppo rtunity i:<. a fforded to plav some light , dai ntv 
select ion . or ·"Orne dream\· " ·altz by \i good composer ; something tha t 
will cam · us back to our- childhood 's days when a cla. · at the Zoo 
was a red Jell er da\· fo r us. There is an excl!llent select ion of". ' ursery 
Rhn nes." b\' Bnig called " Baby's Opera." both cleverly and 
effectinh· a rrangeci . It is pub lished by Ha wkes and goes well with 
this picture. It i5 a cu rious zoological fact tha whereas men feed hon:
.ia;I \ · inside the Zoo , L\·ons feed multitudes of men out side the Zou. 
Ha,· it ~truck \·ou : · 
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Music 'PretJen t~ng a 'Pan ic. 

Short circui t, main fusing, film fi ring or s imila r ·catastrophes 
give the pianis t or condu_ctor a chance to show his ab li ty in case of 
emergency. Always have a few. tit-bits apart from fhe program mm 1c 
near at hand , to enliven the tedmm or stop a pamc amongst the more 
nervy part of the audience" and a lthough hard on you, you mus~ pu t 

1 a cheerful face on it, but if you r own light goes out, you needn't even 
do that so long as you keep on playing a nd keep tire audience m a good 
humour. The roars of applause (or shrieks of silence) that fo llow 
your effo r ts will surely recompense you for any ex t~ exertion. Your 
manager, too, will feel ,~d.of you as a valuable asset, and 1f a~ extra 
sovereign accompan'ies your usual weekly treasury, try to p~ a bold 
face on the ma tter, because ~u are the man who stepped mto the 
breach and saved the situation . Don' t chip in with "Oh, dear, what 
can the matter be " too of ten- that old joke has got too hoary, and 
it may mean a week's notice for you if your manager has dmed_ not 
wisely, but too well I 
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PLAYING P I GTURES. 
- ------- ·- - ---- ---_____ ....,.. ___ _ 

The Art of ImprotJising. 

Many pianists advertise and con fiden ti y assert tha t they can i m pro
vise to pictures, thus giving better effect than . a ny wri tten music. 
Except about one in a .thousand, this is sheer nOflsense . These people 
have not the s l ightes~ conception of what they are talking about. 
snuch less playing ! Improvisat ion is a rare gift .4l'ld to all intents and 
purposes, a .\ost !!rt, bCing so seldom cultivat~d or caUed for . ~ musie
ian who really can improvise is a 'fara avis, for to do it he" must have 
melody, harmony, counterpoint, fugue , etc., at his fingers' ends, 
;md he a thorough master of musical form, as wt: ll as possessing a 
fund of original ideas and inventive capaci ty fa r above the average. 
To say they can do it well enough for pictures won't wasp, for it is 
scar ely a compliment to th.ose men who have suu k mill ions of pounds 
in the business to be told by s-pme jumped-up embryo pianist tha t 
he can fake music good enough for their productions. What is 
improvisation ? Why, the power to take a .few notes or musical phrase 
and , eave it,. into a musical compositien , in proper musical fom1. 
on the impulse of the moment , and absolutely without any previous 
thought or preparation. A man who can do this would never play 
in a picture show, fo r he could command a princely salary on the variety 
stage, where so many gifted performers are to l:ie seen. True ! a man 
may be able to think of something on the spur of the moment to catch 
the identical mood of a film before him, but to· say that he ca n go on 
doing it to any picture from the beginning to the end of the year, 
requires a large load of salj to swallow ; he would repeat his 
ideas so often that his playing would degenerate into the most painful 
monotony, especially to the regular patrons, and they are the class to cater for. 

/ MEMOR,; PLAYING. 

This is often interpreted as improvising, but it is nothing of the 
sprt- between the two there is a deep gulf. A good memory is of the 
greatest possible importance and value to a picture pianist, providing 
he has had a good experience · in concert business. If he can play i>y 
hea rt a great number of light pieces of different character, he c!a-n 
certainly save himself a lot of bother and trouble looking out music , 
and not having to keep it in order in front of him. Men who profess 
to be improvisers are, on analysis, unfortunately found to be m~rely 
charla tans. If-they were really adept a t the game, their services would 
be e..igerly sought for to teach at some of the leading ins~itutions, 
which have so many students, but tum out so few of any merit. 
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Although the subject if fully gone into would soon exceed the 
limits of this book. no doubt a few general hints· may be acceptable 
to those who \\;Ould like to trv their harid at it , but do not. know how 
to becin . To . improvise · \1~11. one must have something' to say, ;md 
be able. t'o sa'.I>· it in a ptoper manner musically. Above all, avoid any
thing in' the nature of scrappiness . that is to say, don't chop and ch;rnge 
the style of piece eYery few baTS ; the effect would be the same as J.ook
ing at a man cloth~ in a red"'flannel j ackel"green baize trousers , y_ellow 

. stockings and , ·ariegated boot$. but he would no rporc than represent the 
· impro, 'isation of a pianist ,' ign.:irant of t he rules and laws of music, and 

utterly regardless.of all the canons that gover.n and regulate a ll musica l 
creat!,·e work, bee use mus1 witho.p'. form is as empty and_ meaningless 
as a n~ap of bnc~s and mo,rtar. \ \ e wlll suppose our fnend . to ha ,.e 
a slight nodding acquaintance with harmony, can. modulate mto dif
ferent key.s without apparent effort, and has a fa ir idea of the co~non 
fo rms of music. :'uch as a march. waltz, polka , ga,·o tte. All these · 
things. r~ough tri\' ial in themseh·es. must be grasped ~nd thor _ghl\' 
m1derstood before one can attempt on gmal efforts of his own. he,;e 
different form must now be thoroughly analysed . and note m de of 
t he rhnhm that characterises each form. how tha t a march is t a ll\· 
different to a " ·aJ tz. :\ext we come to the elements that make up 
rh\·thm. the number of bea ts in a -bar, which beat or beats the accent 
fajls on. and the number of bars · io make up a1 musical phra;;e and 

.sent ence . 

.\ good plan 1s to take some fragment from the books of dr<tma tic 
music gi\·en in the music list . and study the , ·arious styles ~i f mu sic 
fo r different ~ituat ions ; then try and lengthen the examples until 
, ·ou ha,·e a good working knowledge of all styles of business. Then 

, notice how· a cha ge can be made. ~' goi ng from the maj or into a 
.\'ni~or kev . or ;·ict :•f'rsa , how a mel dv can be inverted, how it can l;e 
1-<i,·en to ·eithei 1anc\, )'tow chords cai1 be played in \-arious forms_ of 
~i. how th~ n \e$- of a tune may be lengthened so as t.o chan~e 
r'he tern~. bui"'Tl'r>t th~ tune (called augmenta tion), and d11111m~hed . .. ,-
~ · ice ;'t'rsa. 1 

.. ,, .. .. , • 

. \'flo~Je r excet l~t p~an .is ·to take any simple piece you kno"· 
th9roughlv. then ke~ing t.he <le_ ,.,n of the piece in your mind. try and 
~roduce somethm~ of \·our O\\"n ()f1 the same Imes. 

"• The :'1mpler tlie piece. the more readily will you be able t11 turn 
and twist it ab.mt. enihroicfer a nd embellish it with ideas of your 01\·1· ; 
it•ma\' be fearful and \\'ondlliful at first . bu t no one ever did miracles 
the fi.rst time the\· t ried ... But \\'ha te\'er \ "Ou· do. always keep to a 
proper fo rm (Jf one ''>rt (Jf ano ther ; if it i,; "a march or polka , let it t·. e 
so. Don't gi, ·~ an_,. rme the chance to say .. \\ 'hat in the \\ Oriti i,; the 
pianist up t o~ l'\'C: l:een try ing to find out what he's been play111;.: 
for ten m! nutt:" . but ra n' t ma.ke it ()Ut at all. " This is a very common 
experience . y ,,u ~hould carry a . mall manuscript music book with 
you and j<•t down any mu'\ical ideas as they come to you . the 
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_,.. 
proba,bility is that if you dc·n't, you may lo· e a catchy melody or tune 
that may have made you famous had you preserved it instead of 
forgetting it. 

Although many sucGessful composers of to-day have no knowledge 
whatever of harmony beyond the facility of invent,ing good melodies and 
paying others to dress out their efforts as their own (ana who, i'f I were 
to mention a few, would make you gasp), ye t a pianieft must view the 
~hole structure of harmony with any ·melodic ideas, and not only 
think it, but play it with faci!'ity . If h~ is successful, he heightens 
the effect of the picture .appreciably, bu t.i f he only makes a poor s l1ow 
of it, he is mor~ikely to ruin the picture, which possib ly would .have 
made a better impression wjthout him. A pianist is supposed to make 
-the' pictures talk, by supplying the proper. to1;1e colour, and undoubtedly 
many clever pianists do succeed· in giving added pleasure ro :i fine 
picture, but I'm afraid the language of some o f the audience who have 
to listen to a bad · pianist is umprintable. A qig responsibility res ts 
on musicians who play or improvise to pictures. I have heard cake 
walks played with perfect riot during a picture portraying the most 
poignant grief-<:omment is unnecessary, foi: it is ·Obvious, even to 
an intelligent child, that tile playing must synchronise wjth the pie· 
ture through all its varying moods. It is an insult to play rubbishv 
music to a picture that has cost thousands of pounds to produce, 
and that contains all that is good and beautiful. Such a picture rP
quires the very best music that can be obtained, and it is rather a 
presumption on the part of an unskilled improviser to presume to 
o ffer his feeble puny efforts at such a shrine, which, perhaps, has 

. emanated from !.l uch a master-mind as Shakespeare, especiaUy when 
there are such vast stores o{ musical masterpieces to draw from. 

The am·azing part of the whole affair is that picture hall owpers 
spend thousands of pounds on magnificent buildings, electrical equip
ment, projectors and what not, and having got the best that money 
can buy, damn the whole show by engaging a musician who would 
not be tolerated in a third-rate taproom. It is hoped the day i not 
far .distant when music will come into its own in the pic ture business. 
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HobJ to 'Pr.oduce Ehe~ts. 

My advice to musicians is..-<lon't try to be too funny wi th these 
things ; they are best left to a man told off for the purpose, and who 
has at his d.isposal a variety of means to produce different effects. 
You will find that if you endeavour to supply all the required effects 
your efforts will generally be ably.seconded', and perhaps disagreeably 
accentuated by the small boys in the "orchestral stalls," who dearly 
love an opportunity fo r unrestrained mirth and hiJarity. 

Effects in the hands of a skilful manipulator render many situa
tions highly effective and agreeable, but a· picture can be ruined by 
wrongly managed effects : everything must be done at the right 
moment, so that the effects man must always have his eye on the pic
ture and his hand .on the right article to be effective. It is very 
ludicrous to hear horses' hoofs clattering when the horses are ·running 
on grass- and sir:nilar atroci ties, yet such is of no uncommon oceurrence. 

DRUMS. 

A good drummer is a rarity. There are drummers and drummers, 
as \Yell as pianists and pianists. How many drummers can execute 
a fine close roll ? Not many. _ 

· l\eltle Dmms can whisper or roar like cannon ; can be used for 
storm 5\enes or funeral marches, and are also very effective to portray 
the uneasy beating of the heart in dramas and other impl\ossive situa
t ions. They are played with two sorts of sticks, one with sponge 
knobs for light work and wooden or felt h ads for. !bud effects. Muffled 
drums are awe-knspiring in sad or funeral scenes. 

Small or Side Drum is very useful in scenes· of a military or martial 
character. The roll ing of a waggon can .be well imita ted on a muffled 
small drum. 

Old , Turkish or Bass Drum is a large drum, and although 
possessing a dull tone, it carries well. · 

The Tambourin (not Tambourine or Tambour de Basque) is a 
long drum with no timbre ; has a tone like a kettle drulJI. and is useful 
in Spanish or Moorish marches and dances. 

Bass Dmm u ed for cannon shot or thunder. / 

Cymbals generally used with bass drum. They can produce a 
strong metallic or screaming tone, or kind of roll by swinging them 
and striking them with a stick. • 
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Tom· Tom ef(ect are produced in this way. but sh~mld only be 
used in special dramatic scenes, where they are highly . effective. 

Too much bass drum and ~ymbals is mere noise. 

Stal C1·mbals are clear and penetratine" and excellent for Bacchan
alian scene5, als0 

Grecian Cymbals. wry small ones, t1V1ed to high B flat ·and F. • 
Triangle has a most ~ceful effect, espec ially in gipsy scenes ; 

it is capable of a ll shades of tone. 

Go~g Triangle gives a loud sustained gong-like tone, very popular 
in Russia. Good in dance music. 

Tambourine, effective in ballet music and fantastic scenes. gipsy 
scenes. Italian and Spanish dances, etc. '" 

T om-Tom · has a screaming. ear-splitting tone which can. be 
u"ti.lised effecti\·eh· in murder scenes, wild choruses, and general terri ble 
situations. \\'hen struck sof tlv , it gives a mysterious evil-ooding 
tone. highly suitable for ghost scenes. It should be rarely used, and 
only for \·ery appropriate si tuations. [t can picture the terrors . of 
the Judgment Da\-. In Indian scenes. the tom-tom should. be used 
for war dances only . 

Indian Drnms are well repre ented by pu tting a lt.indkerchief or 
paper on timpanis ·to deaden the sound. If no timpanis are available 
use tom-tom, and strike bass drum wi th small stick. 

Glockenspiel is \·ery agreeable in light dainty effects, fairy scenes 
or children's frolics. · 

Steel Xvloplzone has superseded the glockenspiel ; it is commonly 
piayed by piano keyboard . It has a chromatic tonal compass of two 
octa\'es from middle C. 

Glacken Accordion is an arrangement of five, seven or eight large 
tuned gongs or beLls. \ 'ery usefu l for rel igious scenes, but may also 
be used for secular situations. 

Large Bells, excellent for religious scenes or those of a pastoral 
character. 

CO"u~ , Goat and Glass Bdls are variet ies in use to illus tra te rural 
shepherd scenes in Switzerland, etc. 

X yloplwne of wood and straw, emits rattling sounds, and is 
well adapted fo r ghost ly and we,ird situations. Alsp good fo r polkas. 

· Castagnets.-The national Spanish instrument, absolutely insepa-
rable from boleros, fandangos or cach~as. · 
• j \ 

Whip.-Two flat pieces of wood flapped together for coaching 
and riding scenes.· 

L ittle Bells fo r sleigh and sledge ~enes over the snow. 

.•· 
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Tlimule~. is prod1:1ced by a large sheet of tin being shaken. Indivi
dual claps are produced by striking it .with bass drumstick or' hammer. . . 

Railroad.-Hissing sounds for a moving train are made by ' fas
tenmg a sheet of Hn across bass drum so that th~ tin and drumhead 

· Vibrate in unison. . . 

The W aldte"/el, er wood demon' of pasteboard or tin .is u.sed for 
comic effects. Used .to imita te the sighing and whi ·t lin.g of the wind . 

I 

Nightingale's Whistle is a tin whistle partly fi lled with water to ~ 
imitate birds' voices. · 

Quail IVh istle .- A wooden or tin whist le worked~ hand or mouth 
fits in \".ith comic dance mu~ic. -, 

Cricket IV!i'istfr is used· lik~ nightin&_ale and quai l whistle. 

·Cuckoo II' lzistle has two 11otesfat th interval of a minor third. • 
Can' be tuned in \'arious keys, an is excellent in woodland scenes. . ,:- -

Railroad 1Vlt1slle,- C5ed for locomotives and s team boats. ' 

Conducwr's IVlzistle.- Used fo r railwaymeJl , police. and w:rtrh
men's scenes. 

Engine Whistle.-Answers the preceding t1~·0 whist les., 

Papageno Whistle or se\'Cn-tubed pipe, known as shepherd pipe 
or Pandea n pipe. 

Fife used with drurns ' o impart more colou r and strengt h t0 · 
marching scenes, and enlivens the dullness of d he drums. / 

Sp11rs. - A steel machine im itating sp~ ' .• · in . Hungarian dances: 

Rat(le and Toy Tmmpet. - From a smaH one to;.i'iarg~ on~ to 1mitare 
the dischatge of musketry. The lit tle rattle is good for comic pieces. 

Tlze Fire Brigade Hom, t he Pos t Horn and the Post Trumi}et 
Hunting Horn and Alpine Hom , explain themseh·es for thei r different 
purposes. 

A11vils can be had in diffe rent sizes in pai rs, and are tuned i" 
thirds. 
• Wind ' can be obtained by .rubbi g an ordinary clothes-brush 
across the head of a kettle-drum. 

Rai.n.-A round canister fi lled with peas and turned slowly. 

Hail.-The same canister with li ttle .pebbles iJ>tead i;>f peas. 

Noise of Danci11g.- Produced by shuffl ing feet upon a sand-
covered board. 

Rustle of Dresses .-Lay a heavy paper across~J! bass drum and 
rub with a stiff brush. 
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PLAYIN G T O PICT U RE 

Stamping of7ut.-By triking a wooden floor with a stick, by 
striking drum rim \\ith drum-sticks or knockmg two wooden shoes 
together. · : · ' 

R0<1rinl! of ll'ater.-,B a large paper Dall rubbed along a wooden 
floor or alo~g paper 'Y'\ll ; o~ piecf of sand paper run along a nd-. 
paper pad imita tes t~e steady rusli of water. , 

Jfotor Car or Train .-A 7lb. empty sweet canister to be had a t most 
swee shops and a pint•of split peas m_akes a good ~mitation of train or 
motor car. For train effects , shake the peas sideways, for motor 
effects. 'shake oyer and o\·er. · 

Big Boot Dana i best imitated with two halves of a broomstick 
on the floor. 

H ors<s Gallopi·ng 
struck together. 

can be imii~ted by two half. cocoanut shells 

Ghost an.ti other . .J. pparitio11 s.- A \Voodl!n 
glass to be tipped from side tb side is a 

Br<aking up the Hom< . 
box with broken china and 
good imitatie n. 

Sounds of hots . single or \'Olley, if without drums, st rike a carriage 
cushion sharply "ith a whip (this is a good old stage tnck). . One o~ 
two small canes ? r rattans, one in each"hand . may, by stnkmg alter
nately . gin a perfect 1m1tation of a Yolley of musketry. 

Gun or Pistol Shots need not bi; loud , .and ii done quietly, produce 
the effect of di~'ance. 
Chains.-.~ few links of hea,·y chain are im<iluable fo r prison scene , 

where manacles are • supposed .to clank. 
Trap Drum Combinatio~i consisting of gong , drum, cym bals , 

pedal t riangle and beaser. and fo ldmg platform has recently been 
perfected b)"' ~!es rs. Haw~es . • 

You will thus see what a number of Yery fine effects there acces
s.ones are capable of. bu t it is one man's work and he must be " nippy " 
and ha\·e all his wits about· him. · 

The effects, as noted above, if properly worked, form a very im
portant feature in themseh·es·. and an e. ·perienced professional man , 
preferably a skilled drummer, should be enga!?ed. It 1s useless to 
think of getting the !:fst effects th rough the medmm of one of the_ staff 
who is a no\ice, and who would only bungle the business. The p~an1st 
or 0ne of the band has quite enough to do to play his part_. without 
attempting to do the work of another pair of hands. Everything should 
be supplied that is really wanted to rrtake the show a success, _and the 
wisdom of providing an effects department would soon convmce the 
management of its undoubted attraction .. Too many halls make 
!;hift wi th anybody and anything for effects, and are su.n>n.sed how 
little they are appreciated . If they gave the same attknhon as _a 
first-class theatre would, tlieir show would soon overshadow their 
m ·als , and ·t hey should try and give better va-lu.e than elsewhere. 

PLAYIN G TO PI C T U RES. 37 
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Music Licenses and HobJ ·co Obto,in ·Them. 
, 

. These Yary according tQ the distric t , ach loca l council making 
its own bye-laws. As the ft .C. C. re~ la t ions are ·those upon· whi.ch 
most others are based, we print them in to/o. · ' 

Several things have to ~ taken into consideration, not 011ly per
S?nal ones, but many · rela ting to the acquiescence of neighbours , 
whose rights have to be considered. 

The first question is: Is a :'11usic License necessary ' ~n answer
ing this , .one must ask , Is the music an absolute necc--itv. or i» it 
subsidiary to the pictu res' Possfu l y~ magistrates in diffe.rent parts 
might dec.ide quite d ifferen tly on this point . theiT decision in mariy 
instances requiring a new text book on jurisi:>rudence a ltogether, 
to be able to see from their own particular s tandpoint : hence the need 
of a very solid argument to back up the apJilication 1 lf music is 
part and parcel of the pictures , then a licensli is necessa ry . hut if merely 
wanted to fill in . then no license is requi red. 

How OBTAINED. 

Application must be made.at he local court , and you would probably 
hav'i! to satisfy them that no nuisance would accrue to your neighbours. 
and if that is a likely cont ingency, you had bet ter try and smooth 
over <J.n y nttle d ifficulties befrirehand and so avoid future litigation . 
\Ve katw cases where object_1ons from other tenants have had the 
effect of an injunctfon against music, ivhich in turn, has had a serious 
effect on the business. Cndoubted7y, good music is a potent attrac
tion , and the picture show which can gi, ·e the pu blic the best music 
is sure to reap t he benefit of it in increased t kings. Of course , in 
a properly oonstructed theatre these objec tions would scarcely ar ise, 
bu.t in the case of a picture theat re being part of a block of buildings, 
tenanted above and aro~ nd, one cannof be too sul'e of their ground . 

LO~OON COUH \' CQCNUL R ECL' LAT l O~ S. 
Approved by the Co1mcil on 28th Fcbmary, ll) 11. 

. AlJMD/ IS.h <AT IVE COU:\T\' OF LO);DO:\ . 

MUSIC, MUSIC AND DANCING, AND STAGE PLAYS. LICENSES: 

REG ULAT JO);S MADE DY THE LONDO:-/ CQ.UNTY COU:\CIL C XD ER 
THE LOCAL GOVERNME~T ACT, 1888. 

!. - MOD E O F APPLICATION . 

1.- All applications for licenses a rc made to the Theatres a nd Music Ha lls 
Committee of the London oumty Council, rclcrrcd to hereafter as " the Com· r 
mittee," who investigate t he same, a nd repor t tile result oj -their in vestigation 
t o the Council. 
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, All licen5t.-s are gra>"ted~ :refusctl by the Cou~cil. , • 
1.- Ewrv peN>n inten ·ng .to apply for a license at the annual meeting of 

til<' Comni1ttt\\' I Q. be held in he month of ;\ovember shall , On 01 before the ISi 
·:ia, · of Oct bt•r in ach ,-..ar, gi, ·e n0 ticc.,to the Ckrll: o th~ London Countv Coun· 
ciJ of such 1ntmdc'<I ap.plicati"ll on ·a form to be~obtaine.d on appli<;ation to the 
Ckrk of ·th,· Cou ncil (stt rt~11/al1Ctt1 S o. 1 ; ). 

· 3.-':"otice of intl'nded appliq.tion whc~ gi,·cri •on behalf of an~ company 
registered under the Comparues (Consqlidat1on1' Ac t , 1908, must be s1gni@ by 
a re:sJ>Ontib!e- qfficcr o f the compam· and proo[ of his appoint~cnt must bc n~fth· 
coming if n:qui'rod b,· the Committee. , ' 

~ .-E,·erv a wlic:int shall , ·within seven da ys a ft er ;,rving the notic o! 
intended applicati0 n on the Clerk ol thc[ Council , affix , and~ unti.) the application 
has ~n deal t "tE. ~- maintain- upon the prinCipal outer door or other conspicuous 
part of the p1'!,m ·: s sougtit to be lie ·ns .d. a t :i height ! five, fee t atlove the foot · 
way, a copy<' of ·uch n6tice printed in large ~~-pe . known as " "T wo-line En~lish 
Roman ." so that the same can be n a nd read by persons in a public street or 
place . · 

5.- .-\n applican t who desires t he removal or 111Cljification of an y condition" 
attached to a ticen'"' must state in· his notice of apifl" ation, and in the notice 
t~ !><: a1fixed to tlk prentiscs fo r which the licensu is r f! Uired, that he intenps 
t o appl\· for such removh l or modifica tion at th e mee ng of the Committee. 
and he must al,-0 S<' t •out ,liuch conditions in the notices refeq_ed to . He must ·ar 
the same t1m,· ad,·ertisc the fac t o f his intended applica tion ifl t hree newspapers 
circulating gene rally throughout the county or throughout ' the locality in which 
the premise; a re . it1pted. and must transmit one copy of each such newsp;tper 
cootaimn~ the ad ,·cn1semcnt to the Clerk o f the Cou ncil. For the purposes of 
the ~d,·Nusemen t , differentl y d at<'Cl Issues of one paper shall count as different 
~pe~ . 

o :_E,·en apphcant sha ll send t o th,· Qerk of the Council. se,·en clear days 
at least before t he da ' .appqinted fo r the he~ng of his applica tion by the Com· 
rqittce, a <ta iutorv declara tion that he or his agciH ;ha~<iu ly pubhshed and served 
all the nutices pn'SC ribed by the Council's rcg-u latian's. ..,, • 

W here the -notict-s haw bee n served bv an agent. a joint sta tutory declara-
tio n must be fu rnished . · . • · 

~ - Ii a person who ha• gi,·cn notice of his int e ntion to a pph· for a lid mse 
, ·aca,tec the premiS<.-s 1n respect of which the license is sought, or dies before, 
t he a pphca t1on 1s 'hea rd , 'the new tenant occupying the house, or the legal repre· 
sectat1 w of th t· tk<eas.ed p..-r»<>n . ma ,· be ht:ard in place of the ori gina l appli · 
can t . 1f the Committt·e think fit. 

&.-.-\n a·pplicant fu r a renewal of a license need not a tte nd before the Com
mittt"<' unless notic (" o f opposition to the- renewal has been gi,·cn , or he has been 
special!\· req uirc-d to do so by the Clerk of the Council. 

0 . .\II liC"en"'--> ,., 11 be granted subject to the rcg11 lations o~ the Council i11 
rd~rt nct to arran ~ em<·nt for th<· safet,· and protection of the public . 

~F.W APPLI CATI O S<;. . 

t o .-Every a pplicant for a license for premises in which respect of which 
no curren t license " in force shall . in addition tp the notice required to be given 
by the regula tions :'\os. 2 and 4. gi ve si ntilar notice by advertisement in three 
newspaix-rs circulatini; general,!_.v throughout the county or throughout the localit_y 
m which the pre mise · a rc situated or proposed to be erected , a nd shall transnut 
o ne cop y o\ each such ne wspaper containing the advertisement of such notice 
to .t he Clerk of the Council. For the purposes o f the advert isement, differently 
cilted ,,,sue< of one paper shall count as different papers. 

Such ;,.dvcrt1st: mt·nt sha ll be inst:rted by the applicant within seven day:: 
o.i t cr S<: n,ng t he nouce o f the intended application upon the Clerk of the Council. 

PL.-1 YllVG TO £JCTURES · 39 

. 11 . -App~cations ~or licenses must be suiwofted by satisfactory d.ocumentary · 
ev idence tllat the applicant_ 16 .0 wner or lessee (fo r at least one year certain ) in 
posseSS1orl of the premises in respect of which the ticcrise is required. 

• -12_.-1 o a~plication fo r a new Ii ense will-be enternined u;.Jes.~ the premises 
fo r which the license is reqmred have bee n approved by the Council. • 

13.-Applieants for new licenses must attentl persona lly before the Committ-.,e 
a nd, if reqmred by the .Cletk of the Council, must also attend before the Council. 

TRANSFER~. 

14.- An application for the transfer of a~ ~xis~i ng license from the he lder 
th.ereof to any other person may be heard at a ny m ·eting of tbe Cori1mittce; 
except dunng the mo11th:; of August . September, and October, provided-

(i) T~1at, notice of the inte nded application for suc h transfer sha ll 
pave been l)lade at least one mol)th bc fore the m eeting of the 'omntitteo 
at whic h such application is to be considered .' 
. (ii)_ That evidence as to t he character of the person to whom the 

hcense 1s proposed to be transferred sha ll be furni shed to the Comntittee. 
. (iii ) That the application is supported by satisfactory docurv.entary 

evtdence . that the proposed transfe ree is owner or lessee (for a t least 
~nc year c;ertain) in, possoosion of the premises in respect o f which the 
hcens~ ts rcquucd. <- · • 

15.-Applicants for transfers must attend perso nally be fore the Committee, 
a nd, if required by the Clerk or t he Council, n}°st a lso attenc.J before the Council. 

16.-R egulatwn No. 3 a pphes ·equally t o tra nsfers. 

. ~WIMMIMG BATH S. 

17.-(a) Applications for licenses in respect of a ny S}vimming bath,.-erected 
under the Baths and \ 'i'}shhouses Act may be lfearcl at the Annual Licensing 
:\leetmg ? f the Com,mittce, or at any other meeting of the- Co1nmittee . 

(b) Such appbcatwns mus t be made in accordance " :i th regulations os. 1 
to l J, but t hey may be heard at a ny meeting after the expira tion of one month 
from the date of t he notice to the Clerk of the Council. 

(c)/. The licensee of an y _swimmi t1g bath licensed by the Cou_ncil ·for music, 
o r music and dancing, shall give notice annually to the Clerk of the Council 
when 1t. 1s proi:iosed to alter the baths so as to' render the m suitable for the pur
poses of the license , and such license will not be . issued until the alterations 
have been satisfactorily co mpleted, and the d istrict surveyor, or the borough 
surveyor , or a n y surve}(_or accepted by the Coun cil , has certified his a pproval of 
the construction of the flooring over the swimming ba\ h . 

STAG!:: PLA Y LICE!<S ES. 

18.- (a) Applications for a nnu al licenses fo'r the performance of stage plavs 
in premises ou tside the jurisdictie n of the to rd Chamberla in mus t be made ln 
accordance with reg ulations Nos. i to 13. ' In addition to the notices required 
by these regulations the applicant must. send to the Clerk of ·the Cou ncil, at least 
q days before the hea ring of the application, the na mes and addresses of his 
proposed two sureties. The license, if granted, shall be subject to the provisions 
of the A.-t for regula ting theat res (6 and 7 Viet ., chap. 68), save as to the pro· 
vision requiring the signatures of the justices. 

(b) Applications for licenses for the performance of stage plays for J>eriods 
of less than one year but more ~han a few days must, so far as is practicable, 
be made in accordance with the. regulations relating to annual licenses except 
that the y m y be heard a t any meeting of the Committee a fter the expiration of 
q days from the date of the notice to the Clerk to the Council. I 

(c) Applications for licenses for occasional dramatic performances may be 
hea rd at a n y meeting of the Committee. 

\ 
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PR0"11S I ONAL LICEN SES. 

19.-AppliC11.tions for p rovisional licenses for premises about t o be con · 
structe<;I. or in course of constructjon or re<arrangement , must be m ade in a c'i!or· 
dange with regulations Nos. l t o 13 and o. 18. 

20.~A pro,isional license will not, e nable the p-;emiscs to be used fo r public 
entertainments until such license 'has been confirmed by the Council. Such 
.confirmation can take place ·a t ~y meeting of t he Council held during the year, 
pro"idcd the Committee repdrt that the premises have been satisfactorily ,c?m-
ple~ed. · 

11.-~!0DE OF >IAKING OBJECTIO N TO APP LICATIONS FOR LICEN SES. 

~ 1.-~o objection made by any person other than a member of the C9uncil 
to the granting o r renewal of any license shall be heard b y the ·Committee unless 
a notice of such opjection, setting fo rth the grounds upon which t oe 6pRQsition 
is made. and where definite offences are al leged, the dates and particu!iiT's oi 
such offence!j. has been rcc~d by the Clerk of the Counci l and by the a pptican t 
q clear dan before the 9ay appointed for the hearing by t he fommitt cc. 

' On the hcarin • of the case before the Committee it shall not be competen t 
ior an}' pe rron (othe r than a mem ber of t he Cou ncill. objecting l,o the granting 
or renc·wal of am· license to go into an\· ma tter n'?t set forth in such noti.ce . 

111.-PROCEDL.RE TO BE on:;ER \ 'ED AT THE HEARl:SG OF APPLICATIONS BY T HE 
CO'.\! '.\11 TTEE. 

n - . .\ pplicauon,; for licenses will be heard by t he Committ ee in the order 
10 winch the\· appear in the list compiled by the Clerk of the Council, except that 
appli~,uons which are l)pposed ";11 be heard last. T he Comrl'jttee m ay, in the 
exercise of their disc retion, take a ny application ou t of its proper order, or post
pone i~. 

2.1.- The meetings o< the Com mittee shall be open to the public. The 
Committee shaU. howc,·er. conduct t heir d eli berations a nd consider thei r report 
to e Council upon the applications in private. 

2~ .-EYerY applicant fo r a lice nse, and ever\' person objecti ng to the granting 
thereof. who shall haYe ~i ,·en the notices rcc;iuircd bv regu lation Ko. 2 1 , shall be 
heard.· either personally. or by counse l, and shaU be entitled to ca!I \\itnesscs. 

25.-The order of hearing . shall be as tallows :-
(I) On the case being called each person objecting shall be heard 

in person o r b\' coun el in the ocdcr of the dat e of his notice of objec tion . 
and, after stating his grounds of ob3ection, may call' ·itnesses in respect 
thereof, 

(ii ) The applicant or his counsel may th n call witnesses, and may 
be heard m reply to obicctions. 

lui ) On the hr:aring of applications fo r new licenses. t his order oi 
procedure shall be reversed , a nd the applicant shall in every case be 
heanJ_ first. 

,,, _- When a memb<:r of the Council , o r of the Committee, makes a n a llega
t ion fo r o r against any application in rega rd to a license. and such allegation is 
unsupported by t he c!'idence of any oth er pe rson or person s, the party affected 
there!>,· . o r his counsel, shall be permitted to put q uestions through the Chairma n 
by way of cross-examination . 

2;.- l<ell'ulations :"os. I to 2r, will, so fa r as t hey a rc a pplicable, be ob~erved 
at all the licensing mc"tings of the Commi ttee held during the year, unless the 
Committee otherwise determi ne. 

LAtJRE!'lCE GoMME, 
Clerk to th • Council. 

C...Ufl"ty Ha ll, 
pnn~ Gardens, S. \\' . 

28th Februa ry, 19 11 . 
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Musicians' Salaries. 

CosT OF Music. 
Unfort unately, this is an economic question resoh'>ing itself into 

a competition . of low wages,_ :\o self-respect mg trained mus1rnin 
can c;ompete with one who drifts into !he business as an amateur by 
t11e prospect of go_od wages and easy times.. It mu~t be rem.!ombercd 
tha t good musicians a re- or should be- the only skilled members of 
the sta.ff. Where s the req_u irements of any other department, 
clerical, electrica l, etc .. can be mastered iri a few months. the musician 
Jll llSt qevote years of s tudy to perfect, himself for his posi tion. · 

: It is lamentable ij}at so fe1\• proprietors enpage good mtis iciaii~ : 
cheapness seems to be ?he one thing they a im a t. T n g'il-e a few gla ring 
instances : men a re now playing 11ine hours daily for zos. and 30s. a 
week, and ladies are playing fo ur hours dail v for 15s. n week. This is 
no t a dustman's wage, let a lone a li1·ing wa_ge. 1f th 's sort of thing 
continues. t rouble is tert~n to ensue, as when the po\\'erful musi.-al 
o rg<!niza t ions sh2w interest .in the matter . unpleasant exposurt:'~ a re 
bound to be put before the public who support tlee shows. 

LOKDON lER~)' Al\ ll COl\DITIO:<IS. 

The fo llowing has been agreed upon by the London Orchest ra l 
Association and Amalgamated :\lusicians' Cnion : For regular epgage
ments (where weekly sa lary is paid) the 111i1;. i11111111 prices to be: \ "arie ty 
theatres, 7s. 6d . per show ; suburban houses, 6s. per show ; where 
e1·ening dress is required. 2s. extra weekly. 

CAFES A:-;D l( ESL\ UR.~:-;TS. 

These ha1·e bands, either afternoon aud e1·ening. or e1·ening on ly . 
fhe usual price for two hours in the a fternoon and about fotl r and a. 
l1aH hours a t night is from £2 15s. i:o £4' ros., accord ing to the a bil ity 
o r standing of the musicians. E Yening only, from £2 5s. to £4. :\man 
who provides music for a band would naturally require a few s~illings 
more. As picture playi11g is far more a rduous than any of thes busi
nesses, it is only fair to pay a man a fa ir wage for his Jabour. Some 
picture halls are paying men £5 weekly for a ll day ; with long i.n ten-als, 
£3 ros. for all day playing in sections, and it is needless to say, these 
a re the halls tha t a re a lways well patronised, and earning big di1·idencls. 
There always wer and a lways will be capi talis ts who a re neYer sa tis
fi ed with a pound of flesh, and who will grind their employees down 
as far as they can, and there a re always musicians who, fron1 force of 
circumstances, will play for almost anything, but the rank and file 
will certainly demand an adequate remuneration for thei r skilled 
la.IJOUL 
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The Choice of a 'Piano. 

In every case be guided by one who knows a ll about a piano ; 
·do ·no t be gulled l?y specious advertisements or the wiles of plausible 
salesmen anxious to palm off some worthless instrument for the sake 
of big profit . The piano in a picture thearre gets as much work as 
the projector , so in ea,ch instance quality must be the dominating 
factor. The first thing to decide is the amount you are prepared to 
spend. The points of a good piano should be as thoroughly prominent 
as t i)ose of a horse. Many dealers ha\'e no s pies. and foist showy 
pianos on.people. who soon find they are \'alueless as workable musical 
instruments. Natura1ly, every maker of repute says his pianos are 
the best t hat money can buy, and in the case of the most ex pensi\·e 
pianos there is very little to choose be tween them. as you can rely on 
their possessing best materials and workmanship. Another point to 
note is no• lo a ttach too much importance to the tes timonials from 
great pianis ts; this is frequently a question of money between the 
two parties. The manufactu<er who can afford to offer the bigges t 
retai_ning fee ge ts the best testimonia l. 

The simplest way to decide is to obtain a few 
leading makers and compare prices. You can r 
will not be had , because these firm~ have a r 
and competition is so keen it wouldn ' t pay the o tum out inferior 
instrnments. If possibte, get one of the latest m dels. as they often 
contain improvements in the mechan ism. which ·s an important item 
should you wish to sell later on. 

We now have to consider the price. size, ton touch and durability. 

A FAIR PRICE . I 
L'pright pianos can be bought from 30 to 90 guineas, and grands 

from 50 to 300 guineas, allowing a wonderful range of s tyle and inter
mediate prices. In the British Empire, prices are quoted in guineas, 
so if you fo rget this little detail you will fi nd it ma~es just five per cent. 
difference against you. 

WHAT S IZE PIAKO TO Buv. 

Measure the space allotted to the piano, whether an upright or 
grand. It would be rather awk\vard to ignore this point and find when 
the instrument was received that it wouldn't quite go into the space 
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resen-ed fo r · it . and it would probablv make a lot of difference to the 1 

' pianist. who might_haYe to sit a t an 'awkward angle to the screen. 
Some halls are so acoustically .perfect that an upright piano is as 

useful as a grand and less expensive, but a grand is the ins trument fo r 
a large hall ; a small planette would be quite out of place in such a 
hall. as the tone would be too small fo r effect. The appearance of 
the instrument does not play a Yer)' important bearing in a picture 
hall. as there is no furniture to match. but solidity should be aimed at, 
not ornamentation. 

. r 
t Ho\Y i:o j uDC:E TH E ToxE. 

::;trange to ,;:H" . an experienced piano tuner, who spends his life 
a nalysing sound wa\·es. locating and remedying defects. and eradi
'ca ting faults in different makers' pianos. is often a better judge of 
piano tone than a skilled mWJician. , He therefore has a .deeper know-

"' ledge of the subj ect than a man who plays on one particular piano. 
Th tone can be fluty. sih·ery. or organ-like. :\ \'Oid a piano tha t sounds 
like a drum and fife band- all top and bottom- and no middle ; shun 
n like the plague' The tone should be rich and full , a lthough sub
dued when the top is . hut. and ,;parkling and brilliant throughout 
it5 entire compass when fully open- try it both ways. If a piano has 
a sort,. of ni led tone in the middle. tha t is not a bad fau lt, as it nearlv 
alwa,·s de,·elops and becom~ free with use , especially if the sounding 
boards are screwed. The middle of the ~iano will ha, ·e the most wear 
- the fou r middJe oc ta,·es-so choose a piano ·with a richer a nd full er 
tone in die middJe than the ends. 

TH E K1x u uF " T o t: c H " R EQUI ED. 
Touch. of course, depends solely on the mechani5m. If you try 

am· instrument of the old st icker action and then go to the lates t check 
act10n, you will realise the ,·a.st and almost incredible di fference 
achieYed in the production of touch. The tone should cease as soon 
as your finger leaves the ke, -, and you should be able to press down an 
key so ftly without eliciting any sound '·hatever. 

:Strike a note at di ffere t parts of the piano and see if it is susta ined 
or whether It dries up qui t kly. It should continue for some time ·and 
gradually die away. The repeti tion of the touch must be perfect. 
All the notes shou ld respond at once to the quickest touch, or the ac tion 
is not as it should be. Strike different notes Yery rapidly with dif
ferent ing~ and note if the touch is as responsive as it should be. 
Try and hear the piano at a distance. A m id lumpy or sticky touch. 
The key should be pressed as far as it will go, although in " doubl e 
escapement actions," a key will speak from half ~ blow, as it \\·ere. 

How ru 0BTAix DuR..\BqtriY. 
As the frame of a grand piano has to s tand a strain of from twenty 

to thi rty tons, 1t is advisable to purchase from a good maker, and owing 
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to excessive strain in a pic ture theatre, the piano must be good if it. 
is to last. A ·new piano shoutd be frequentl y tuned and regulated 
- say weekl'y--on account of the abnom1al work. If a tuner is a llowed 
to run over it once a week , small defections can be put right , and the 
ife ·and dura1»Vty of the instrument will be considerably lengthened. 

Poinls in brief then are :-
~· Choose a piano of good tone. 
2. Choose 011e with a good loHch and easv and responsii·e 

rept!t·ition. 
3. Choose 011e for •hard work and durab ilitv . 
4. Get advice in choos1:ng from an experi. 
5. Get a piano from a good maker. 

As pianos are extremely susceptible to dam\:i and changes of 
temperature, they should never be placed near ~n '6h ter wall , or too 
near a fire, door or open window, and should be covered up every 
night with a t 1ick and durable covering either of thick wool or blanket . 
as there is much moisture in the atmosphere of a ha ll. 

P Oll\TS FOR PI AN ISTS. 

Alt hough this belongs to the science of' pianoforte teacl1ing, 
there are many who have not had advantages in tha t respect, to wh m 
the fo llowing may be of interest and ut!lity. -

Deep breathing plays an important part in good pia.po playing, 
fo r if you take your breath in short . sharp gasps. it will inVa.riably be 
reflected in your playing. Try and inbale your breath through the 
nose in long deep and regular movements: it will steady your ner\'es • 
and give you more self-control and cooler temperament. 

Always practise slowly at first , as a wrong impression at fi rs t . 
either in a few notes or phrasing, is a very difficult matter to correct. 

Play with fingers bent, and the muscles free, 11ot rigid, a boxer 
never clenches his fist uni il the ac tual moment of delfvering the blow, 
and the same applies to a pianist striki,ng a key on the pi~no. 

A bridge is generally built in the form of an arch- for strength
so a pianist's fingers should b.e bent foi- the same reason , a finger 
held straight out flat has no strength in it ; try and pinch some
body with a flat straight finger, and you will find it a,Imost 
impossible. 

Don't strike the keys with your_ nails, use the fleshy tips of your 
fingers, and so ·' feel " the keys. • • 

Give every note and rest its proper value ; do not cut off e.ither 
to get into the next bar, it only develops bad habits t~at become 
nrv embarassing when playing with others, for then you fmd yourself 
" ail over the shop," as the saying goes, and unable to keep time. In 
diiferen~ passages try and find out the best fingering to suit your hand. 
Start about half-speed, and when absolutely certain of the notes, 
double the speed to its proper tempo. 

.: 
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Do not increase the speed gradually for you wil'l invariably slow up 
when you reach an a·wkward . part . Have a settled system of finger
ing : do not always be changing 1ust because you happen to see or 
hear of a fresh or1e, if you're a lways going from one system to another 
you will brea k down at a.n awkwarp passage. Just practise the few 
pa:;..'<lges t hat bother you : to keep playing over passages that are 
qmte simple to you 1s a was te of t ime. . 
. In pla~;ng scales, too much attent ion cannot be given to the pass
ing of the_ thumb under t he hand. As soot1 as the fi rs t finger strikes 
a . no~e. shp your thumb under to the fleshy part of your hand under 
the httJe finger ; unless you obser•e and cultiva te thi§ rule you " ·ill 
ne\·er be able to pay scales well. The right hand should be turned 
slight ly outwards in ascending, and the left hand in descending, but 
keep both el bows well in . Paderewski once told us that he prac tised 
scales ten hours a dav fo r three vears and am·one who has had the 
pleasure of hearing him will readiiv belie, ·e it . -

Don 't try and put your O \~·n ideas in the piece. Try and 
grasp the c6mposer 's intention and endeavour to fulfil it. Learn 
to ,·ary your expression ; do not be satisfied until you ha, ·e 
perfected \·ou r touch-legato, staccato, semi-staccato. etc. ; touch is 
enry t hing to a pian is t who has such a mechanica l instrument to 
man ipu_la te. _That is where the pianis t is a t such a d isad\·antage to 
the sf nnged ins trumen_t player , \VJOse instrument is naturally res
pons1Ye and sympathetic. Touch means soul , and results from arm . 
hand. and fmger touch. :r1 · 

Do not change your hand position on the keys nless n 1,; 

necessary . t he thumb should be equally a t home o ie black a~ 
"ell as t he white ke \·s. 

Pracuse any a\\ kward fi nger passage you may come ac n J ,;~ 
and _make a note of it fo r future occasions. Rhythm must be pa id 
particular a t tention to ; " ithout it your plaving will be fl ablw and 
dull. · · 

. .\!ways le t your bass be decided. and not W4i>bblv. Do nut 
t (lke the Scriptures too litera lly b ' not. Je tting the right hand kn11,,· 
what the left one is doing; the bass is the founda tion of the whole 
musical structure, and ~houJd always be solid and reliable, though 
unobtrusi,·e. Don' t bang it out, so as to drown e\·erything else , hu t 
just enough to preser ;e a rnce balance of tone. 

SY:\ COP.\ Tl():\. 

I n syncopated passages , do not ac'tent the part where the accent 
wr,uld otherwise fall , it not_ on ly spoils the passage. but shows you ha,·e 
n<Jt ;;rasped rh,ythrn suff1c1ently to be sure of yourself. If you ca nnot 
play a syncopated pa;:;age as 1t should be played, your musical inte l
lige.nce must be looked to, as well as your fingers . 

• .> -

i 
I 

PLA YI NG r o -P I CTURES. 47 

' C RESCEN DO AND DIMINUENDO. 

ere is always a natural crescendo in ascending passages, and a 
natural diminuendo in downward passages. In playing crescendo, the 
fingers may be held fa rther apart , and in diminuendo passages closer 
together. 

USE OF THE P EDALS. 

\Ve cannot advise you too strongly to give the most 
careful a ttention to the use of the pedals. Few players ever 
give a thought to their proper manipula tion; we do not refer to 
the thousands of ordinary players, bu t e\·en gre:it pi<1nists who 
give recitals in the leading concert halls. 1\lany just look upon 
the loud pedal as'! vehicle to produce noise. Unfo rtunately , composers 
can only broadly indicate their intentions in the printed music, it is 
left to the Rlayer to understand when and where the pedals a re to be 
used to produce the requisite effect. Here aga i1J, a keen insight into 
harmony, rhy thm, etc., and t he possession uf a musical temperament 
is absolutely indispensable. The signs Ped. and * are very , \'ery 
ambiguous, and often are wrong and misleading. Tme, you may say 
" Why blame me if I carry out the writer 's instructions ? " But you 
must be abJe to ·see deeper into t he hidden meaning of the music 
than can be conveyed by mere sign -. You must feel it , and breathe 
it out in your interpreta tions. · 

Be very sparing Df the loud pedal in playin_g low nctes or chords. 
It is better with high notes and arpeggios than passages \~hich would 
resu'lt in a confused jumble of sounds. and gives a listener the same 
im'pi;,ession a looking at a picture in a fog. Change the pedal with 
each fresh chord or new note of slow melody-often a ft er, instead of 
with such ch nge. 

Too much pedal will put a piano out of ttine quicker than other
wise. A judicious use of rhe pedal preserves the piano. because 
less fo rce is required in s triking the keys. Do not try and copy every
~)11e you hear, or your playing will be \\'an ting in s trength and indivi 
duality. both of which are h ighly essentia l. If you wish to be thought 
any thing of, an iid Jhe commonplace and stereo typed ways of playing; 
t ry and de\'ise some pleasure from your O\\'n playi ng. as well as from 
giv ing pleasu re to others. ' 

Pl.A Yl:\ C .\ E\\ . ~I US I C . 

In playing a piece at fir,; t sight . just run your eye qui ckly th rough 
it, not icing any repea t marks. changes of time or key. Don' t charge 
it like a bull a t a gate. If there is anyth ing you don' t under
stand , always ask someone you know with more experience ; there is 
no sha me in it, and it may sa,·e you a lot of worry. 

. . " 
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A Chapier on Small 'Banet~. 

If a pianist is the o_nly musician tha t can be a fforded, a suit able 
insttumen , light , and seat should be provided , and so placed where 
a good v ie\ of the screen can be obtained without having to twist 
the neck. --

The following make good combinations :-
1Wo Piano, Violin 
Three .. Ce!Jo 
Four Two Violins, Cello 
Five Double Bass 
Six Flute 
Seven , . Clarionet 
Eight 

together with ha rmonium. American or Mustel organ. Drums, 
are effective with any combination, pro,·iding they are not worl!;ed too 
much. A little 'drumming goes a long way. We cannot agree with 
those who must have drums in every piece. A good drummer is the 
very man for the eff.ec ts, which should be more satisfactory in his 
hands than in anyone else's. · 

THE DI SPOSfT ION OF THE B AN D. 

Space is often very limited and al together inadequate to give the 
musicians sufficient room to work in. They get cramp enough from 
playing, without having crampe'd space, so too much attention cannot 
be given to this necess:i ry requirement . The band should be so dis
posed th.a t the l~a.der can see· the screen and also his men. Should the 
pianist be presiding at a grand piano, he must either have the top_ 

•right up, or cldsed so as to sec his men ; if only half open, it will make 
it diffip iJt to follow the beat. 

The leader hould change the musicians a bout until ·satisfied they 
are in the best positions. An important {act to bear in mind is to put 
the lighter toned instruments, such as the violins, next to the audience, 
then the heavier toned instruments, viola, cello, double-bass, behind. 
If there is not sufficient depth llow this, but merely length, the 
lighter instn.iments sl m the c tre, and the ~ouble-bass and 
drums at the ends, ~th the piano also in a centre. 

. I 
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THJt \" .. \ LUE OF THE 0RGA:-<. 

A )[usfel organ .. .\merican organ. or good 1barmoni um is useful 
in ;;mall bands ; as they intrn if~· the tone and take the ptace of wood
.wind and br:a,;s instrnments. There are not many ~od pla ·ers a'l>ou t , 
J5 . although the ke\·board i~ the sari1e as the pia__~ the instrnment 
ha:::. to be carefully studied to produce the be t effecK -

scoR1xC; FoR s~1.\tl B .-\ xos . 

. .\ t some•time 9r other . one is sure to be called on to ar:range sonie 
· little piece fo r a. small band ; it may be onh · a simple song. but it re
quires. just that amount of knowledge that will 'enable one to produce 
a good effec t by the t ranscri ption. It is most interest.ing and fas 
cinating work. and gi\·es scope fo r a good musician to show his ski ll 
·:ind knowledge of the ca,pabili ties of the di fferent instrnments. and also 
his resources in dealing with .whate./er material he has at his command . 
If he has a fair sized' band, the ta?k will be easy. but if the band is 
restricted to a few, it \1ill require a deal of thought to make the orches
tr::ition etfectiYe. For instance. if no brass inst ruments a re a\·a ilable. 
thei r P<]rlS h:in to be gi\·en to the 'cello and bass . tl;le oboe .Part to a 
'l.iolin, and so on. That is just the poi nt where so many excellent 
arrangemen ts fail when transferred to a small band. being arranged by an 
ex~rienced musician. foi a full o,rchestra. they are quite ineffec(ve 
when played by a small band . because all the cues are not writ ten in 
the Yarious part~ Th!! arranger is not to be Llamed., because he 
p~bably does not anticipate such a · contingency. There is .a grea t 
demand n o vadays fo r arrangements for small bands, and although 
some publishers are doing their best by printing piano-conductor parts 
with all the cues jn, as well as in most of the string .parts , there is 
noth.i g like t he personal knowledge of knowing what to do under 
\·aflou!; c ircumsrai;ices. 

A D\'A .. '\TAGE3 OF B E!xG A X ORCHESTRAL PLAYER • 

1f -you can play an orchestral instrument, you will naturally be: 
, able to arrange fo r it fa r better than one who is ent irely ignorant of 
it , arid. paper knowledge is hardly so use ful as practical knowledge. 
Do not iry and outdo Elgar , Strauss. or Wagner ; you may not 'be quite 
up to their standard , you know, and might suffer by comparison. 

Remember that no . ingenuity in scoring will cover UIJ any 
obviously imperfect knowledge of harmony or mus!e\1 fo rm , 
v;hether it be you r own or someone else's compositions. Try to get 
tlie most effect out of the smal lest means, and thus show your rea l 
skill. it is better to write a note tov little than one too many. lf 
you want a perfect example of scoring, just look through the score of 
~fozart's G )l inor Symphony! :\fozart used and contrasted instrument s 
much simpler than most modem-.composhs, and employed fewer in
struments. 
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Remember tu spread the i1armony judic iQu~1 _, . throughou t. L>n · 

not leave ·w1de g, ps here and there. which will ca u~e the piece to sound 
weak JUSt there, especially in the middle parts. Fn·quently chang-e 
the wood-wmd am! brass work, so as to make p.lcnty of variety in the 
tone colour. · 

Unless you have a military pageant, be a" sparing of the brass 
ins.trun~ent.s as possible . . Good music -ts often swamped out uf popu
larity oy too hea\·v scoring for brass; only use 1t when you \\'ant to 
bring tbings to a cl imax. \\'ind instrtunents a rc best ]1card in their 
middle regis terV'ls the higher notes oft en cause o\·cr-blowi11" and 
cracked notes. · '"' 

(ONDUCTl:-< G. ~-· -

..\ good crmductor must keep his forces well in hand . His thoughts 
must centre on the piece he has be fore him. whet her it be a simple 
polka or a complex work. Let your beat be decided and firm . so that 
all your men know exac tlv what yriu mea n. :oo not go in f0;· fancv 
beating, i.e., turning and t\\'isting and circling your stick all so~ts ,;f. 
ways. so that your meP don't know if t hey' r · 011 t he \\' igg le \\'oi:gle 
or the \Vi fch ~ng Waves. Some orchestral players are natura lly lnz\• ; 
here arc some fau lts you mnst detec t and correct :-

0RCllESTR .-\ J. PLAYERS' , fA ULT S. 

Stringed instrument pl.ayers do not exert thcmsdves sufficiently 
to play a legiti.matc t remolo, they mu~t not pla~· it as semi-qua\·el!'. 
b~t as demi-scmi-qua\·ers. T_hey are ~ ! so fond of using a coin fo r a 
mute, which is bad. Some double-bass players swi ndle difficult pas
sages, make them take them home and practise them: if they can not 
then play the;n. get s meonc who can. F laut is ts frequent ly play 
passages an oc taYe higher _thal) wri tt i;: n .' not liking to be heard below 
the other wood-wind. You must insist on the part being .played in 
the register in \\'hich it is written. Those players, especially strings. 
who cannot count the proper number of bars res t. should be gi\·en a 
rest themselves.-indcfinitely. 

Be sure e\·ery man _has· hjs instrument pe-rfecth- tuned beforr 
sta rting. Clarionet players should not use a B flat c larionct for an 
A. nor 1•ice versa. The composer kriOws what tone he want s, 3ncl con
seq uently which ins trument to specify. The same r 'marks apply to 
the horn and trnmpet parts. 

Preluding. tuning and ::ontinu0usly practisi ng in the intervals 
is to be depreca ted. 
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Making up the 'Program .. 

In preparing an ideal program. on~ must consi<ler \he· v·ariqus 
t as tes tha t go to make up~the averag~ audience. It is the sheer st 
.rot to imagine· no one in the audience ki1ows or und~rstands an\·tlting / .. · 
about music ex'cept the musical director. !( the pic tures aie a~· 
class at all , they a re bound to a trac t all sorts and conditions of men ~· 
and if a band i~ known tu be a pa-rt of the show, mu ·icia n,; aFe certain 
a l one time or another to fo1m part of the audience. On such a 
Qccasion the music is stire to he ta lked about and cri ticised as it 'should 
be . '.\lusical directors mus ot ge t in a. rut and confi ne themseh ·e;; 
to commonplace music. It is said tha t variety is the spice of· life, and 
the musician must so contrast his musical numbers that c\·eryone is 
satisfi ed and charmed. It is not difficult , it merelv want s a little 
thought. Poople always appreciate good music, and there is plenty 
to play, without descending to rubbish . · 

Amongst the most popular numbers in England and America are : 

H U NGARlAN H.HAPSO DY, No. '2 

Ovt:RTURE- " \\'iltiam T ell " 
OvERTt:RE- " Poet and Peasant " 

L1s~t 

Uossini 
Suppe 

O VERT URE-'' Tannhauscr" .. . IFag ner 

OVERTURE- " 1812" Tscl"nkowsky 
(These r equire goou pcrtormcrs). 

I NT!;RMEZZO--" Cava!lcria Husticana 
T11 1<EE DANCES from" Henry VIII." 
SELECTION from " Faust " 
SEL~TJON from " Car~cn " 
WALTZ- " Blue Danube" 
" Ave Maria" 
" The Lost Chord " 
SELEcn o x- " The ?-.li kacl o · 
SU ITE- " Peer GYnt " 
GAVOTTE-" ~lignon " 

Jlascag ni 
German 
Gounod 

Strauss 
Go unod 

Su/I wan 
S ul/wan 

Griei; 
Thoma s 

Naturally in the larger works a firs t-class band is absolu tely 
necessary, but the above items practically cover every phase ~ 
music, and can be relied on to make a success. One need not put a ll 
these in a si ngle program, but a " certain winner" like either of them 
should be sandwiched judiciously between other pieces, not s0 well 
known perhaps, but equally as good . 

• 
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J[t·s1C.\ L. (O)J ED!ES. - As a rule , these have a short and merry 
life. Ohe hears their melodies i n ever)· shape · and a:t e\·ery tum: 
\ 'ery fe\\· are able to establish' a firm hold of the pu lie fo r any length 
oi time. As soon as. they are withdrawn fro!11 the stage, their popu
l~rity begins tn wane . and rome oth,e r extravaganza commences its 

· meleoric . career. • · 

P OPl' L.\R 5 0 '.' GS. are many and cov.er every phase of emotion. 
They are alway5 effectiYe and are best when arranged fo r the instru 
ment app(oximating to the \'Oi~ part. For instance. a well-known 
sopram' song should be transcribed for the \·iofin . cornet or flute : 
a baritone or bass song for the 'cello, bassoon or t rombone. You would 
not tr:rnscribe a soprano song ior a double ba. , howe\·er good the player 

· migh~ be. as the djffe,i:encc in the tone \\' uld ent irely alter the character 
f the piece. 

\\'hen once \'<> U ha \·e ca reful h · thought out a definite and suita ble 
li5t oi piece,; fo>r niur picture progra m. stick t<rit and do Eot change 
and al ta unle;:, a ny item !'eems ;:eriously ou t of place. Rather at tempt 
tu adapt the piece"" that it ma\' become suitable than to be continually 
\·aryin >.! the >t'lec t1ons. an<l perhaps making bad worse. 

Tact and judgment are \\'anted in preparing the program, and the 
music ian \\-hll gin~ careful thought and intelligent d iscrimination 
to thi5 impvrtant matter , \1·ill become an important and necessarv { 
ad1unct to t he pic ture theatre. 

. -
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The !l,uestion of ·M,usical Copyright. 

Under the new Bill to amend and consolida te the:. Law ul Copy
right introduced by :\Ir. Buxton , copyright is to exist fo r the life· of 
t he author and fifty years after his dea th. For the purpose of th is 
Act , "copyright " means the sole right to produce or reproduce the 
work, or any substantia l part ereo f, in alfy materia l form , or perform 
in public ; and shall inc lude t e sole right , in the case of a musica l work, 
to make any record , perfor: ed ro ll . or other contrivance hy means of 
which the \\'Ork m ay be echa nically performed. 

" Pira ted" means a1 · copy m;;ide without the consent .or acq uies
cence of the O\\'ner of the copyright, or imported in ccintrayention of 
the provisions o! th is Act. 

.,/ 
THE B ERL!=-' (ONFERE 1' CE . 

This was an International Conference for the protection of literary 
and artistic works held in a erlin in r908, to re\·ise the Convention of 
Berne , on September. 1886. It included Gem1any, Belgium, Denmark , 
Spain. France , Cnited Kingdom, Italy, j apan , Liberia , Luxemburg , 
Mona ... .,, Norway, ~weden , S\\'itzerland d Tunis. The chief points 
relat ing to music and the number of !he articles in the Convention are : 

e. The expression " literary and artistic" shall include any 
production in the literary, sc ientific or artis tic domain , wha tever may 
be the mode or form of its reproduction, such as dramatised musical 
\\'Orks, musical compositions with or without words, translations, 

~ adaptat ions, a rrangements of music .and other reproductions in an 
altered form of a literary or artistic work. as well as collec tions of 
different workS,' shall be protected as original \\'ork9t without prejudice 
t9 the rights of the author of the original work . 

5. Authors being subjec s or citizens of one of the countries of 
the Union , who first publish their works in another country of the 
Union , shall have in this la·tter country, the same rights as na tive 
authors. 

6. Authors not being subjects or citizens of one of the countries 
of the Union, who first publish their works in those countries, shall 
enjoy in that country the same rights as native authors, and in the 
o ther countries of the Union the rights granted by the Convention. 

7. This paragraph is covered in Mr. Buxton's Bill. 

{ . 
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·' PLAYING TO PICTURES. 

.1. COPYRIGHT ~I EMS.-lt is illegarto copy"ight or even trans()Ose 
a copyright piece · of music: , . 

2.-A selec.tipn from an opera or musical' comedy is a thing alto
gether apart from wh'!t it is taken_ from- in the eyes of-the·law- being 
treated as a copyright piece itself. 

Copyright Amendment Act . By this , composers' righ~s include: 
(a) ' Copyright proper. weventing the duplication of the piece. 
(b) Acting or perfonnin rig.lits. giving the power of preventing 

•o ther persons from publicly perfonning the piece without con ent. 
Tllese rights are .separate proper~y. Formerly o'he had to reside 

in the Cnited.J\:ingdom to possess copyright, but the Berlin Convention 
has removed this anom;i.ly. 

Anyone who adapts \\·oi"ds of his own to an old a ir , adding a pre
lude and accompanimept of hi own, acquires a copyright in the com
bination . The same principle would doubtless apply in the case of 
new words adapted to an old melody and accompaniment . \Vhen 
copyright has expired , or if it is unprotected by law , one can adap new 
words to the music- and ob tain cop)Tight for the ne~1· fo rm. · 

If permission is obtained to make an arrangement for dances 
from an opera or musical comedy . the arranger, and not rife composer 
is regarded as the .. composer .. of the arrangement- this applies to 
piano solo arra:t1gements- being looked upon as separate labour. · 

A musical "ompositidn is published by being publicly perfl rmed. 

PERFOR~ll XG RIGHTS. . 
These exi-t (as we said) quite apart from copyright proper, and 

may be held by another person. The duration of these rights would 
date from the first performance. 

l.'nder the Copyright'Amendment Act , an assignmen! of copyright , 
i.e., the right to duplicate copies. does not com·ey to t he assignee the 
right of perfoHTiance, nei ther will a t ransfer of performing rights giv 
away n ghts to duplicate copies. The two rights are quite distinct. 

LXLAWFUL PERFOR~IAXCES. 

P roprietors or assignees of musical compositions can sue for 
unla,~iul performances, without it being registered beforehand, and 
it would not avai l to say the composer had nor registered his piece a t 
Stationers' H all. 

" Publisher " is he who 'gets the music engraved and keeps the 
. metal plates or lithographic stones. 

" Xiew Edition" would imply the issue of a batch of copies signed 
b)'. the composer or holder of the copyright , or eir agent. 

" Right of Performance" - This must be printed clearly on the 
title page, if the cop)Tight holder or assignee desi res to keep the rights 
of public performance in his own hands, otherwise there can be no 
default. 

"Piracy."-l.'nder the recent Pirncy Act , severe penalties can be 
imposed for publishing or causing to be sold, or possessing any un
authorised ccipies of a copyright composition . 
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PLAYING ro P I CTURES. 

List of . Music 'Publishers (Or.chestral ). · 

Importers. and Collectors. 

57 

The number• given are for referenoe to the mualo on the euooeedlng pages. 

Ascherberg, Hopwood and Crew, 16 Mortimer Street, W. 

2 A1,1gener, 199 Regent ·Street, W. 

3 Boosey, 295 Regent Street, W. 
.... 

4 Breitkopf, Hartel and I . Oertel, 54 Gt .. Marlborough Street . 

5 Bosworth, . 17 Hanover Square, W. 
6 Chappell , 50 New Bond Street'. W. 
7 Church John, Co .. Ltd., 45 Wigmore St reet, W. 

8 Cranz, 13 Bemers Street, W: 
9 Enoch, 14. and 14a Gt. Marlborough Street, \V. 

10 Francis and Day, q 2 Charing Cross Road, W.C. 
II Hawkes and Son, Denman Street, Piccadilly, W . 

12 Keith, Prowse, 42 Poland Street, W. 
13 Lafleur and SQn, 147 Wardour Stre!!t, W. 

14 Metzler, 42 Gt. Marlborough St reet, W. 

15 Novello, 160 Ward<iur Stree , W. 
16 Ricordi, 265 Regent Street. W. 

17 Schott, 157 Regent Street, W. 
18 Williams, Jos .. 32 Gt'. Portland Street, W. 

19 Williams, B., 26 Goodge Street, W. 
20 Witmark, 186, 188 Shaftesbury Avenue, W.C. 

Collecton who supply all Publlshan' Music to order : 
21 Paxton, 95 New Oxford Street, W.C • 
22 Holmes, Wabh, 136 Charirig Cross Road, W.C. 

23 Larg, 16 New Oxford Street, W.C. 

w. 

Nos. l , 4, 6, 8, 9, 15, 16, 17, 18, 19 import Continental music. 
Nos. 7, IO , 20 import American music. 

Unlvtnal Landing Ubrary, 
Goodwin and Tabb, 34 Percy Street , W. 



PL A YING TO PICTURES. 

\ 
Speciall9 Written ; Music for Cinemas. 

Piano, I. and II. \"iolin , '.Cello, Double Bass, Flute and Clarionet 
by Matirice Gracey, ;md published by l\1. Smyth, Editeur de Musiquc, 

77 An !nue de la iGrand . .\nn~e. Pa ris. 

·· lnfanteric et (avalerie " 

·· Oncle Tom ," Cake \\"alk 

·· Sego, ·ia ," \"a lse 

·· Implpra tion " 

·· Idyll " 

" Coquetterie," Badinage Valse 

" GaYot te des :'llen-eilleuses " 

·· Heliopolis," :'ll arche Orientale 

·· Lola ." Habancra 

.. . .\u Colysee " 

" Renrie " 

" His torie tte," Serenade 

" ..\ Capri," Taran te lle . . . 

" Films," Galop 

" Vigilantia," Two Step 

•· . .\u Treport ," Polka Ma rche 

" Les Flutiaux, " Iiantaisie 

.. Enchantment," Valse 

, " Doux Echo ," Valse . .. 

(:'llilitary Scenes) 

(Comic 

(Spanish 

(Pathetic . 

(Pathetic 

(Love 

(Louis XV. 

(Arabian 

(Exotic 

(Antique 

(Love 

(LoYe 

(Italian 

(Racing 

(Various E ntries 

and Exits) 

(Rustic Scenes) 

(Viennese, Restaurant, 

or Gay Scenes) 

( 

I 
I 

P L A YIN G TO PI C T°tJ R ES . 

Suggested · Appropriate Music . . 

B ooks of 1'1cidental Music for all dramatic si/Utllio11s are published by H awkes 
and 50 11, (Piano aJJd Band Parts). W itmark a nd Son". (Pia no and Band Pa~ ). 
J. R. Lafleur a 11d Son, (Piano and Band Parts ). who"'t ssw• abord 27 .Jrff•re nt j;ghks. ' 
Jncl11d1»1g sets of Ca rols, Country Dances, Scotch M usic. Bri tish i\ 'allo11al · So 11 gs, 
b~sidcs every conceif!ab /e dramatic and comic business. • 

F rancis and Day : Piano book oPJly for Picture, Businu s. 

Messrs. ChoudePJs, 30 Boulevard des Ca puc111es, · Pa ri s, issue }'earl}' a t ine 
series of di ffere nt pieces rn book form for lvl usit al Directors P1amo and Band 
Parts : .H essrs . Breitkopf and H artel , Cra 11t , L. Oe rtel, publi sh a n 11n.,•t •ise 
m onber of miscelltnieous pieces specially /J rra 11ged for smaU bands of from sr x to 
elroen performers ·including pia no, a1~d their catalogues should be sent for: M osf 
firms also pubh sil their wor/1s for large or small orchestras. 

The ;rnmbers attached to tire pieces re/tr to the publisher' s /1st 011 page 57. 

IPANllH, MEXICAN AND INDI A:N, 

t\J(· lt c r - " ~a t oya " . . . , . . (Indian ln tcn pzzo) 5 
An 111 ,.011 - .. ~l arq uita" ()lcxica n l n tc n .. u o) i 1 

~l~~~1c~'~?Jo~~5f;i~~,~~ L~0};~~,:: .. _t~ . ~1.1 ~ ~ ~ 1 ~ 
Bc.- l J1· rna 11n - " Spanish St·n· nad1·" .. .. .. . ... 13 
Baf,!i:cn. - " L-u. Fil~t a St•v llh.m.1 " .. (Spa ui!ih ) l J 

Su1tl' : 1 "Dt•fl lc <IL..;. :\ l a .-.qm· .~ " :? , 

" l'1·nda nt la Cour..t·," Va l"'t· J. ·• L.1 

~;~~~~1~·;1 s:-~aB;:r:~ro"t.i~~t~e: ~ ' .. I llu · 
(h.t pl- ·· A Hu nch o f Ro~"' " (Span i .. h )l a rc h ) 
Ch 111'<'a Y \ ';t lvcrd 1· - " La dt 1. " (S p .. n hh ) l.1rd 1) 11 
l v rlim - " Santia~o ".... (Spa n1 ~h \ ';ti' " ' I J · 
l.X· ... •m H ... - " Spani.;h Ba lle t " . . . . . 13 

St·i.rn idilla , H ;,w .1na iSt', U<.d t· ru de l.H.11 z , 

U1, i .'fl -C~ ~~~~~:~'. 1~aP.~ ~ t:~t1o()l 1·xiran St·n ·11 0\rlt·J 1 \ 
D1·\\ y - ·· U nLa ba " ' .. . . . . ('.\l t'x1ca11 St·rl.'n.1tl t·l 
Er ' 1t1 - ·• Sani.; re T orna. ·· L c ld ..1 rated Span i~h 

Ma rch . . . ..... . . . 
h ·t ra<.- - " Span islu- r \ 'a l ... l.' .. .• •• • •• •••••• • . • 1 t 

Cray - ·· Anu11:\ " .. , . . .. (l ndia n Two Step) 10 
H t·rbt• rt - " Pan A1m·ric'a11n " l mlia n Mt·x1can 

lhar.ic: u· r i~ 1 i c Skt·1ch . ... . . ... . ... . . . .:u 
Hu ,.: uC' t T ai:d l - " lksde la R t' J:J. " (Spa nis h 

Rc · t · \ ('C~J?.r~~~moko " . ( j, ;ti1·a·,; fi,; ,;1 :1·1 ;c:~·) 13 

l.acu111 bl' - " La Fniri " . ... (S pa111:.h S u itt' ) 13 
. · Los ~:um:. ," ·· I. a RcJa," " L1 
ZarzueL1 , 

L.~~61~1~·-:_'.'.~~ara~~~n~ " ... -~~~~~i'~~ ~~~~ :1 
1 , " La Fctc ," 2, " Tango ," 3, 
"Sercnac!e ," 4, ·•Ba ile Curc..1do ." 

~:; ~ ~~ = ~: ~ ~~~;!i~'~. :·_ . .- : .- . (T~;~l :~hh \~~ ; ; 
Mill ... - " Red Win~•· . ... .. . (I nd ia n Fa ble) 10 
Mas, cnrt - " Le C iel " .. .. (Spani ;;h Ba ll e t) 15 

·· c as tillant' ," "Andalou~ .·· " Arago n · 
aisc," " Au bad e ," "Cata lanc, " " Mad d · 
\cue, " " l\'a v arrai~. " 

l\lo~c- " Blue Feather " (India n Intermezzo) : o 

~tor-.e - " il :l\·aM " .... (Sp:uu...,h In tc rnu.·zzoJ io 
~tar1 11t: l -· " El Gaud .1l<1u1wr " (Spanish \ 'alst:J 13 
Ma rc he tt i- " S1 t•rra ~l orc:na " (Spanish ' Dan~ I Jo. 
PU(.tnn- " Cub;m St·rcnadc:" . . . . . . . . . 11 
R ubrnc; lc rn - " Torl':id or l' t Anda l ou~ " . . . . 1 t 

Soyt>r - " L'l Za111ac uc:ca " ('.\ lt::x1n1 n Sf:rcn,\<lt) 11 
Sawy t·rL " o .... ka · lon <oita· lt.w.-. " (I ndian l!1tt' r · 

lll t'77.ll) ····· · ....... . 
\ 'ulpa tt1 - " Lo~ ll a ndcnllc~ " (S pan 1"h ~l arc h 1 J j 
\ 'olpa tl i- " Ca l>.11le ru« •·n P l.u :a " (Spam ... h 

~! a rch) ... . ...... .. .......... , .... 13 
Volpatt 1- " l .<i-. 1'1C'cad nr•·:." (Sp:u 11 .. h ~1 arch ) I J 
\\'hi trwy-- I almt·tt n ' ' . (Mcxic.'ln Sc-r C'nadt") JO 
\ \ 'nod "Oma ha " . (Indian l n te m wuo) io 
\\';d<l h'uf<' l - " J.:..., pan.1 .11111 L ' E ~t wJ1 antma ' ' 

tSpa n if> h \\ 'a ll ll 

ORIENTAL OR EAITERll . 

A m o ld - " Sc: ko .. ~l oori .. h ~l a rch l n 11·nur1.io 10 
Bendix - " In a l'a i.:nd a " (Charac: t1 ·n~ t n: 1'1t."'f•'l io 
Bra tton- " In .1 l.n tu-. F idd " (Jap !'\o\'t' lle tl t'I 20 

Ht·rubt-r t:- " !'a ·i·ka " ..... . (Japam•....e Son~) 17 
\ 'cm Blun ·· "Ori en t a l l'roc1·•...., inn " . . 8 
Rrot1 .... t t· t -- " Sh1d zouka" .... . . ( j ap Polk.1) 6 
Dt nd ix- " T he K ioF:"s Ba l ~1 a :.:qu<" •· .. (Suitt- ) Z() 

1 , "The Co s...;.ack .... " (Ru .. s ian DanCf' ) 
2. · · H mdou Pri1• .... 1 " (l ncantat1nn ) 3. 
" Hhu· ll<'an l aut\ Fa tima " (Orit-nl a l) 

81 l•U J; ~ ;o~~ep ~~~·~~;~n~~J·~~1t; !i ~:' ~ .~~~~~).' .. 
Patro l M: arch ," " Love Song ," ·· Y n · 
tt- m Dan ct> ," 

Bl'nd i:c. - " The Pash a."., Dr<"ant •• (Oric.>nt :t. I 
Fan tasy) . . 

Ephraim - " l ri!' ' ,' (Gre~k l n termez.zo) 2 0 
Ganoe, L. - " Hlys " . . (Suite By r.a nu ne) 13 

1 , "Cor tei;:e 13 ) z:rnt inc ; · 1 , ··On 
f'ntal," 3, " ?\oc tumc, 4, " Baccanale." 

HC't'b<-rt - " It happctlt'd in l\ord land ' ' . .. . Be ll 
E ffec t" .......... . ... . .. .... . . .... 20 

H crbC'rt - " ~ld llc . Mo<l is tc " (Oriental Dan-.t-) 20 
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: . ":' "' f~·•"."-.n. t:J. .r" . . . . I Ar.ib~n In nnt'·u Q) 20 
) <'l)""t"f'- •• ~·~ of 5.t"ll"nt" ·· .. . .. ... (\"a~) 
liu&~ ... -\Jruo.t ·• .... J Eg~o;>tian Sen-n«.dt') 11 
Uod,;.t--" Oo ' thf-. Bos.ph0n1~ ·" . . (Turk1Jl) 

Iot('ftlleuoJ . . ... '.. •. tt 
L1od.~-'" Slam~ ~troJ .. ...... ..,.. ........ 11 

Landi:~K .. •U¥ T ... u •· .. ·'· .. {Chin~ Maret\\' u 
Lunbdc-.:_. .. Crt'QD P;a.trol "... .. . . . . . . . . . . 3 
LonJ.M--"' :\l is.s C.b..r)~"ln thf-1nuru " (Japan~ 

JntC!TtllttZO) . . .. .,# .... • .... • . ·' ... ... 20 
Llkl~" Hlka.- Hoko ,.. . .... C orc.ln Dan Ct-) lo 
U1U?1!·y- ·· O;a..sis "' ...... IA Caravan Ept':..rot") :m 
l!m:-""t'Y- ·· .\ Su.11M"5t' W<:dding ·· Ch.3.ra c 1 Ni~t1c 

Pitt< ..... . . . . 
L~ .. 7...a.m<,ru. ·· 1Arabi.t.n l n t<"nneuo) :o 
U~" Suitt' .\fnca.uyp·· ............. .JI 13 

> 1. .. Bambo">ul.l." •:. ·· 1-i:lb<"l(lala , .. 
' 3, .. La S ooba." 

·~·hch.it"l,.,- '· Humrari~ Dfrttiis~1rnr/· ...... 1 l 
1. •• )J~·u }fare~." -. ·· Pa:t ~at1onal 

.~ Hoop"Ot..~ ... ;. 0~ lt'S Ta~oo~. " " ... 
.. ~le- Epatllfo;:,;j" ~ ... IU~on \"al~. 
t>. "DJanma. Curda .. ," 

:":\rt"-·• '.\f'Oanalu.l ·• "::. (Hawai ian H uf.1,it IS 
Sa~·· ~.a Jim ~· .. : .... ... IH.awau.ln Som:} r~ 

~-:;In ~r;s;~~~\~1 
·· .::: ii~;1~~~~~~ I I 

T•"O Stt'p "' .... .... . ........ . . .,. ... . 
~1-'.\f oorish Dan<"lli frw"JCn .. CapriC"aO!'a " .. 
~k-" ln thr- . d3.n " ... . fO.-rvi"h Choru .. J t 1 

~l~ick-' '.\fare.he . Indit"not" ·· u 

~~e~~~~c~·~-~~:·ru~~~,.~1< '. .. . . ~ 
\ ·t'tn"-·· Jao.a.nC:-<t" P;uru l" ..... : . 1 S 
)hc~~lis. ·-· · Turki .. h Patrol ' ' . . '.. 
Jo..:M"fert-·· Bl.Jil.!an.an P.i1rnl" ,. . 

1 
[}. ,, ·..: _;.-.,,; ,,

9
, 

Sim<.'D- .. A T~1n " . ,. uu.01 

IAD PATHETIC PIECU. 
Bt-r.:er. R.- \'a~ Lehto .......... . 

·• \"al-.e Tn"lr... " Amnuttu~... ·· La 
Faute de-;. R~. ·· " S' auli!.'~ R~." 
·' En FM"m'"nt lt_.;: Yt'ul.,°' .. Dans Ir.;;;; 
Ft('1Jr.," 

Blot.. - · iz1ht'tU ·· . . . . . . 1 1 
Elzu- .. Chan"-On dt- ~'1n ·· .. . . . . . . . 1 \ 

Eik-nht'-1"2- .. '.\l y H""art' .. Fir~t Sorrt>w " . . . . ~ 
Cz1bulk.a- ·· Lh vt-·,. Orram .\heT the Bau·· .. 3 
Gn~- .. [)..o.ath 1, f A~" . . . . . . . i· ... . .. . . 
Crnmt'1Jx -·· Lov .. ·. La .. t Word " (\ "abc Lt'Ott' l 
Cnm1nu-'" <4in~t' .. • ..... (\ .alse Lt'ntci) 
Fau<:My-" Reov1 ,·on" l'.\mvtJr" .... . . (\ 'al.se 

ju(~~~~t"-. :. . . : : . : i\·~j~· ·J;~;t'·) I) 

l..ambttt -" C.are,s.ante . . (\ "al* Lentt'J 6 
f~·· 11 me Dis.ait ... ... f\'al~ Lente ) 6 

~~-: ·~~,r~~tl~x~·: -. . · ~:~r: ~~:: :~ 
~a.rt- " Ll i..d ~ rt' d' .\m om" . . .... (Val~ 

l..nlte-) . . . . . . . . . . . . . . . . . . . . ? 
Scbubttt.._" Settnar!t- an<l . .\ H '.\laria " . r 1 
Goutv.d- Sermade : ":\w· '.\i aria ·• ....... . 
Dit'li~Low· Scrne- from ··La Source" .... 15 
J'sch.:uk~ky-" Chani:.rm Tnstt' and ~nc t urne 1 t 
'lbrc,.,...tti-" f ascina uon" .... (\"a~ Tzili!,'ant") 6 
E~~ L.-T- .. Kissmz i"' no S10 •· ........ (V\"a ltz) 
Gtlkt -·· Granpy 'o; Spmnmg \\llt-t'l " ... . 
f..:....,...n - " All S.-AJb' Day" ... . ..... . 

QUIET UITFUL PIECU. 
BeDtJJ %-::· Pan~M ... fThnu~~U) 
Cowen-- ),hnu,.. t d Amr,ur . . .... 
CrJWen-- "Cbtldh,.rLS. G1rlhoxt " . . 
£hear- ·· Salut d'."i. mou r " .. . 
Elzar- " ChanvJO d,.. }fa tin .. 
().,rora.k - ,. HUJJj(lrl:""k~ .. 

20 
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Upua-" Maria, .\farit:'" .. . ,. . . . . . . . . . . . . . . 16 
C.:.pua·-" 0 So lt" Mio, (lkn<".ith thy W indow "I 16 

8~:.=-.: · ,i: ~~~ld;• ·~~;,~\,~ ·, :: .... •.' • •. I} 

Httbttt-'' Tht' Dream ~l clod'f.. . . ... . 
l.~nck<"-' 1 

\ ' ithin your EyN, Lo \'C " .. . '. .. . . 
Llnckt'!-· " Love <"3.mc frn111 Fairyland " ... . . . 
Mcndrls..."<lhn- " Sprin,.: Son;;: " .. .. .. .. .... . 

· ~cnd<"lssohu- ~· Bc.l..i.tin~ Song " . .- . ~ 
~acbeth- " Forgt' t ·mc·uot" ~ ..... 
~t osko1'..;,k 1- ·• Sen-nadt- " .... 
Rubt-ustt-in - " '.\l l'lody iu F '' ..... . 
R ubt'tts tt>in-." Scrcncidc in E Oa t " . 
)lort't- ·· ~toon li1-?ht ~rr11::r.dt·" 
Morf't-" Love'"' Srrrriade •· ... , 
.\la t\'ht'll 1- •· ,..\ Pe t it Pa ... " . , .. 
~t· ,·in- .. The Ro.-..arv" . ........... 
~evin- ·· ::\'. arcissus h • • 

Bach - " .\w:ikenint: o f prmi;: .. 
Stithl- " Impressions du Soir" . ~ . . ... 

(H'it}i d ramatic p1ddl~ St'('/10") 
Trinkhalb · ll-" Heart 10 H t"art " ..... . 
Offenbach- " Barcamllc " from "Tait-. 

Hofhnan " .... . ... ... ... .. . . 
Robaudb - " :\ Ila Stella ( .,mfide:iu· .• 
Tobaoi-" Ht>art and t-lowt:'r-." .. . .. 

~~~!~:"';;_ 17. c~~~a ~·E~p~g,;~ -. : .. 
'.\!t•uac:ipo-" Sert'nadt· It alit·noe .. ... 

I 

Ll8HT DAINTY Pl[CEL 

Cowrn -4 
·• L'ln~u.i.,:?e of 1·1nw<"rs .. . 

(nrri - " 13.l.by·~ Swre-thcart " , , 
Buse - .. R~ )fous~r" . . . . 

of 

\'on Bloa- " Tr.mmbild " .. .. ( Fa in· Drt>am:o 
flillt"t - " Pa-.S4..·· Pied,' ' ··Douce Cart·~:se "" loin 
.. d u Ba l," "En tr' ac te Gavotte,; ,',, Babi l· 

la~"·" " :\ u )foulin," "Au Villai::-<", .. 

" " 
"' " 6 

17 

.!O . 

" " ~ 
'7 ,, 
'.I 

" (, 

" Vo us dilt"S Marqu ise? " ......... .... . 4 
~m1es-" Serenade dl-S Mandolines " ...... 11 
.\lt" tlt"r- ·• Rendez·vous " .. (lntennezzo} 5 
Aletter- " Mimosa " ..... . .. . (Gavotte) ~ 
Sala.ht-rt - " Premirr Bo nheur" 6 
Ambrosio--" En Badinant" .. . ... . . 1s 
lklibe-;,- lntenneuo 1frorn ·• !\aila ·· . . . . . . . 1 \ 

Eilenberg-" The- Ml'tl in the Black Fo r"""t " . S 
~ladW'th - " Sert"nadc " . . . . . . . . . . . . z i 

~~!!~~~~i~e;!~~~r3a.~c~~f1~ .: ·.... ;~ 
'.\ lichaelis-" The Smit hy in th r Wood " . \ 
Squirt'-" Slumbt'r Son~ " . . . . . . . . . . . . . ~ 
Squin- " Senmade '' . . 
Sudessi- .. Chinoi;:.crie " .. 
Thome- " Sous la ft'uillee" ...... . . 
\' olpatti- " ~adri2a l a la Comtesse" 
\ ·o lpa tt i- " Scrt'1lade ;\ icoi!'e '' .. 
W agnf'r- " Bridal ~larc h and Chorus " . 

15 

"' IJ 

" 
PIECU FOR HAR•OtllO•, PIANO AND VIOLIN 

OR ' ELLO. 
AUc ehada! 17. 

Cast-la tti- " Le So ir" . . .. . . . ... ... (V.C. P.) 
Chopm - " '.\farche Fun l"'bre" . . . . ... .... . n» H.; 
Cvh•·n- " 'l i...:·re re "fllTrovaton·). (P. H .V. orC.) 
Duboi.i.- ·· ~l t'd itation· Priere " . .. . ... . (V.H. P .) 
Gio rdani- " Caro '.\lio 8 C"n ..... .. . . ..... (V. H.P.) 
Gounod - " Cant ilent' dt Cinq Mars" .... .. (V. P.) 
Gounod-" Ave '.\! aria .. .. . .. .... . (H.P.V. orC.) 
Gounod- " H ymn a St. (t'cilt'.'. " ... .. . (V.P.C. H .) 
Guilmant-~arch Honcr•ii.se (Be r lioz) ...... (H.P.) 
Guilmant- " Pricrein Fa. . . . . (V. orC.P. H.) 
H andrl-" La r20 in G ..... ........... (P.H .V.) 
Kettcrcr · Durand~" Faus t " (Gou nod) .. . . (H.P .) 
Loret - "Trio on W agne-r' 5> Rin izi " .... (P.H.V.} 
Ma rsick- " Pa tt't Xns ter" .(P. H .V.) 
R..i tttt-" Adal{io IX . Symp. Beethoven .. (V.H. P.) 

.. 
PLAYING TO PI C T U R ES. 

Ro;sini- " Meditation" (P.H. V. C., 
Ros.i.ini- " 0 Salutaris" ..... ... .. (P.H. V. C. 
St . Saens- " Prelude, Le Dt-luge" ...... (P.V. H : 
Sel4;man- " S<"renadc de Rossini " (V C P 
Toun<-" :-!uarcth" (Gounod) . .' .'(P.V.c.'H:) 
TouN- " Melodie R<ligeu'se" . . . . (P.V.C.H.)" 
\\'ciy- " Air d'£Blise" (S tradella) .... (V.P.C. H.) 
Widor-Six Du°" for H. 'llncl P. " H umorM.kei " 

" All~"TO Cantabile," •• Marchc ?'uptla lt' •., 
"'.\'octurnc Sef'C'nade," "Varia t ions." ' 

A FEW UIEFUL IELECTIONI. 

Bindi ng -:- '' A Life on the Ocean" (Nau t ica l 

•Bindin:~: ~~~~~~ud'~·) (ci1d' E~~·li·sh .. ~i~» ! : 
Biuding- ·• Spani-.h Review '' (Desc,iptive) . . r r 
Byng- " Baby'~ OJX"ra .. (Nu~ R hymes) . . 
Bynol'- " A Day in S aplt.>--" (Italia n Fan.) .... 
Browm: - " From East to We!> t " {S a tiona l 

.-\ il"lj o ( Europt") . . • . . . . . . . . . . . . . . . . 11 
Goc.lfrt'y - " Our Empir<.- .. (Coll . of English and 

Lo lon· I Songs) .. " .. ... . ..... . ........ 13 
My'1d le1on-" The Ros<" " (En1i?lish Selection) 
Mydd le1on - " The Shamrock " ..... .. . ( I rish 

St-lcc tion .. . ........... . . ........ . . 
Mydd leton - " The This tle " (Scotch Selec tion) r 1 

:-iJ~;, ·Toh:rni . . . . (American Scll'ctiou) 1 1 
~HllM'-_'' A V.nyage in a T roopship •• (Z\;au ticaA 

~1a-.ou ~~~ 1~~~3Lie. ~f ·~ ·s.; 1 di~~ ;; (G~~ ;id. ) i i.Ii· in 

Schric 1 :t~l:_.~Oi1!at~!stig~ . s·t~t~le·n· t · ;, . ((;cnnan lJ 

S tudent Song .. ) ........ ... ... . . . . , 
Mor~na-· ·• Toff ·T of1 " (Gennau Son~s) .. . 
J\1 <1rena - " Die B~n Madd von Berlin" ... . 

(Selec tion o f Cabare t Son~s). 
\\' in1crbot1nm-' 1 Atnl.-'fica" {Popular Selt"ction) 
Eumpt'an '."\at1ona l Anth t·m-., publi.shL'll by L. 

Ch·rtel . .. ....... .... .. . .......... . 
Srhra 11111wl- " Oivert isscment " 

Contain~ an Andant<", Val-.t- , Polka and 
c.alop .. .... . . . . ......... . ... : . .. . 

Kai~·r · ·" Petite :\mfdc,.i nc" contai n ~ Amer· 
1<";111 A irs . .... .. .... .. , . , ... . . . .. , t t 

h r-.11 - '" \Vas Komrnt Jt' l1.l .. cont.-.ins fragments 
of many celebra tcc:I and popula r o per;as , 
1•tc. . . . .. .............. .. , . . . . . . . . 4 

O rwratk Selections f11r TriQs for Piano Violin, 
'lt·llo, and Clarionct ;rnd Do uble Oass' ad lib., 

~n~~!a1r.~a~ie .\~ c.1 ~~ .a.r~d .. ~: .~'~~·.t~~.' .~~". ~t.1~ 13 

Popular Fanlaisies n f Ften<"h and Italian Operas 
and ilrr:lni.:;cd by Tavan, Hubans, La · 
mu ttc, Genin , Corbin, Ma.fie, and Bore Ui 
are the m<>"l effec tiH. For "'ma ll er full 
11rches t ra, piano parts ha ve all tht• cues 
in 

A FEW GOOD MARCHU. 
8RAND,' ILOW. 

IJ 

Jloi.:~r tti- '; S.uon Marc h " . . . . . . . . . . 13 
Eh.:ar- " Pomp an<.l Circumstance" . . . . . . . . J 
McndcL .... nhr. - " War ~larch of t.he Priests''. 15 
Mt'y~rbN:r-" Le Propht'te ". . . 15 

~~~~~~~~~~h~l~e~1 ~'p·h~I~ ·,; ...... . . . ... : : ;~ 
Rixs.eau- " Italit'nn(' ·• . . . . . . . . . • . . 15 
Chopin-" Funera l ~farch " . . 6 
Gounod-" March Romaine" 6 
Gennau- " Coronation" .. ... . ... . ... . .... r5 
Wa~n":.-:: ~ul~,i~~n,u," G~; F t"Stmarch ,'" 

K.uM-r , Ta nn ha user . . . . . . . . . . . . 1 ":" 

QUI CK •ARCHU . 

~I 

IJ ' 
JI 

\ 
•8 

" 

Bt•rlioz- " Rakoczy" ....... . . ... • ... 6 a nd 1 1 
Binn- " i:;.ter the Banner o f Vic tory" 

~:~:~= :'. ~i~~d~h~ 1B~~~sc~ ~oi~~~ ;, : · · .. ~ : ::. : : • 
Ertl- " Regimen t Favo ri " . 
Canoe- " )farch Lo rraine " 
Ga noe-" March Ru...,c " ... . 
Ganoe- " Pt-re la Victoire" ....... . . ..... . 
Gung' l--" Gamt'rra" .. 
Kaiser- " A Sc1a11 tosa " .. . . 
Kai~r-" A Franl(csa " ..... . 
Kaps·-" Gua rd of Honou r " . 
Ka\'.>s- " Roy3l Escort " 
Kaps-" RO)•a l Wi nd>•"lr 
Lincke-" fun of t!h' Fait 
Mendd~"ohn - " Weddmg .. ........... . . 
Mendelssohn- "' 'om"liUs .. ... . . . 
~l y<.ld leton-·· Phan tom Rri !i!ade" 
Myd<lle ton--" Let's be Lively" 
Myddl.eton- " 1...1'\t Stand '' .. .. 
~lyddlt~ton- '" Keep a m o\•ini:; " ..... 
Schrammel- " Ci ,·il and Milita1re " .. 
Schrammc l- " W ien Blt"ibt W ien ,, · 
Schra m mC" I- " I C" < i,atdl~ !\'oblc~ " .. 
Sou..,'\' s Ma rches. Album .... . ., ..... 
S trau"s ~la rcht~ Al bum . 
Suppe Ma rcht'." Al bum . . ................ . 

~:~:~~~~~:- : : T,~;~~ ~~ .. ...... . 
!'\owo tny - ·" Au.s tna" (In tro . thr- Na tiona l 

" •} ,, 
13 

" •6 
• b 

•n 
•o 
•o 
•s 
15 

" " " 

" . 
" 

Anthem) . . . . . . . . 1 r 
ZehJc:...... " Viscount Nt·l"<>n .. . " 

POPULAR TWO ITEPI. 

·°'lber t - " l°hl·rry " .. ....... . . ..... . . .. . . 
Cremieux Doldi- " Awa y down Ind iana ". 
Bratton- " Tedciy lleM·s' Picn ic ............ 20 

V. A lstd:r~7;." I.' '.~ .a.l~~i-~ .t~. ~1·n·e· ~~·n·1~ i'.1 ~l.1 ~ 20 
L'Es t rnn~e-" Red Wing" 
Hen~-" ~olly Prim,:• . . . 1.z 
.J o hnson- R:unnua . . . . . . . . . . . 6 
Pryor-" \ hi!> tlc r a nd his Dop: ". 
~fore t-" Siker Heels " ......... . . ..... ... . 10 
Moret-" Indian Summer " (In ro. " Poor Old 

J oe") .. .. . .. .. . .. . .. .. 10 
Moret- " Poppies " . . 10 
~foret-" Hi-..wa tha '' ......... . ...... .. . . ro 
Godin- " In terruptions " (H umorous) ...... . 
Lotter- " Manue lfa. " . . . . ....... .. •.... . . 
Lampe- " Happy Heine " (in reduces" Dutch · 

man's Little Dog ") ......... . .... . . 
Zita-'' Slavery Days " (introd uces Negro Melo · 

die!') ................ . ....... . .... . J O 

HUNTIN8 ICENU . 
B ucalos..-.i- " :\ H unting Scene" (wi tQ.effects) 11 
Gl"-dman-" .Fo x H unters" U obn Peel} Galop 13 
Suckley-" Fox Hunt ing Scene" . . ..... . .... 13 
Voe.Iker- " H un t ing Scenes fn the Black 

· Forest" . ... 13 

,. 

" J_ 
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I 
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·· ~-\blde •m.b ~"; · ... .. L1dd('ll 
• .\J."lltral':t Broom •• .. Bt"van 
'· Al.l...r '.\llD(' •• ~ewton 
·· .\.ncbon.-J •· . . . '.\lichael Wat"On 
· . .\.n.gus '.\lac:dooaki · · R<>ttkrl 

.. :\n Oki GW('D .. Temple 
·· .\sthon: ·· Tro tett 
.. &odoiero.. . ... : . _ 2 ... ::. s~':~~ :: t::~~ .. Ey~ _ ... " ' . . . D'Harddot 
·· Sedown Lm.T Sons: " . . . Pmsu1 i 
:: Selo~"'C'd. 1t -~ '.\torn·• . . ..... .. Aylward 
~ttier Land . . . ...... . . F . H . Cowt>n 

·· Bid )le to Love ·· . . . . ... Barnard 
·· s,- the Fo UDta.ln" .. Stephen Adam5 
" CirruvaJ ·· . . . . ...\ loUoy 
" Childre-n"; Hom"·· .. f . H . C<N·e-n 

:~~~- .. ~!~~ . .. ··· · · ~h~~J 
·· Dart>,.~ <IDd J o.n ·· . . . '.\folloy 
· · Dear Homeland·· Slau~h t er 

·: ~-~u;~Y. ·_· - ~ . . . '.\laud V~~~{,ft! 
·· ~ tM \"-1e" . . . . . . . . . . . . . . . . . . Moir 
" E>lttn . .\Winah .. Thomas 
" F"1.b<T O'Flmll" Stanford 
.. ~-Kldl< and i " Gootleve 

:: ~;; ,,7~t[" . ~f-~~?an~ 
·· Garden ot R~ " . . . . . . . . . . . . . . Peli 1('r 

· Ga to r,f the W~t ·· C.arol.ine lolo\·th ia.n 
· - Glonou-;. Devon " . . Gtrmao 
·· G\ea.nn"'c; Slumbtt Soni:..... Walthcw 
·· C.oil&n ShO'l'"e .. . ... .. ... .. Gi\tty 
·· Grey Eyes.. . . . . . . . . . Phillips 
'· Holy City " . . . Stephen Adams 
" Husbe<n" . . Xeedham 
·· f fear oo Foe .. . . . . Pinsu t i 
·· If thou •en Blind " . . . , j obnson 
·· I br2r \"of'r ealli n2 me " . . . ~t anhall 
·· I know Ot Two Bright Eyes " .. .Clutsam 

:: l~" ok!•~d~ of Aaby" Tr;.~,~ 
:: In Symp.2~y" . . Leoni 

ln'\'lt.atl.00 . . . . . . . .. ..... Barry 
" lnsh F"1k ~ " . . . . . . . . . . . . .. .. . . . Foote 

l:n.h Lull.by ·: .. . Xeedha.01 
I ~ for T'l:>tt 'fJJ "'av flmr;tt ·· . . . . . Ganz 

·· b _f.a..00 t:Jf Drcarm " ... · ... , . ... Stephnl .-\ dam.: 
· jac.k"• t bt: &,.,·" (from ~eulraJ . . _ . . jllncs 
· jewd ')f Mu·" (fmm t;eu .\:a ) . ... ... .. .. . J ones 

·· ],,....al Monk " rLA p.,.pu, . . .. Audr.o 
" K~ Da..ou " . . . ... !tfolloy 

... Lin.le Jrkh Gtr1" . . . . . . ........ Lnhr 
: : Lmd <~ H"!>" and .~lory " . . . . . . . ~~_!'. 

.. ~:;.a~~~ .. . ··::: .. ~~i 
:: ~''::mK~~·.. . . : : ~!~~~ 

/ 

- FA•OUI ALTZll. 
Gung'l-" Summtt Nigt-t'sJ)rtarn ," " Soldatcd 

Li~,:r." "Amorettentam:e/' "Casino 
l'anz.e.'' " Frublingsliroer:• "Druru oo 
the Ocean " .. . .. . . . . . . .. , , ... ... . ~ I l 

lincke--" l~strata,'" ''Gold and Silvtr," 
"Luna," •• V"1Jus OO J Earth," ''\' tr · 
schm~hte Liebe " . . . . • . . . • . . . . . . . 

Strau!'S- ''Blue ' Daoubf.," '" Morgenblatter," 
" Kunstltt L~~n." " Wi"1l, \\'ieb und 

~v~ti~." .. " ~~ic~~euci~~.:n~~. 
. 11 and 

\\'aldteufel - " Pom()l\e, "Viole:ttet,"' " Kid 
d' • .\mo~ r,"" LdSirenes.' ' "E.tiqctlle! ," 
''Amitie,'' '' Rr~ des C~uh.•• ·· 1 en · 

~T"~;;;~J~.JM~:;·~~~~.p,n~t~~~~:· .· 
Komzak- " l'~nta," " love and Life in Vienna 

Zieh.rtt11\,·~i~~~~:.s;::::: u Scbnttballen," 

" l..onJ,:shon-man' .. ·Che<1-ham 
·· Lost Chord" .Sullivan 
·· Lovl·'s O ld Swt"<'l Son~ " .... . ~l olloy 
"Lo\'e tht> Pedlar.. . Gt-rman 
" '.\l a.ire. my Girl " ... Aitken 
" ~tary " .R ichard ":>On 
.. Mona " . . .... ... Steplwn Ad<1 . .m~ 
·• My ~un Folk" . . . . _ .. Lt""mon 
:: '.\f y l>ear 5?.~"" s.·rnderson 

'.\f y Dream" . . .. . .. . .. . . . . .. . . Tos ti 
:: ~~ y Her~." (from Chocolalt SoldtN) . . S1raus 

:"1r\'ana . . . . . . . .-\ dilJlls 

:: ~7~·:~h:r~ ;~~,; ,; .• '::: :::. [~~~~~ 
·• Off to PhiladcJphia " ....... Harnf"S 
:: Old Brigad.~" ·,; .... . . . . . . . ... . ... Ba rr i 

"8u L~~·=l~~~b:o '.\f~~d~i~~ ',; .' _· .' .. .' .' .' H·!~~;;:~ 
.. 0 tha t wt" two were '.\t a)'iuS " . . .. Gounod 
"Out on the Oet-p" ..• r . ~ - Lohr 
"Ould Fiaid Shawl " . Haynt>" 
" Prom~ of Li fe" .. ....... . .. Cowt>n 
"Queen of An~els •· . . . . P1ccolommi 

'.'. ~ft~. of ~~e ~~rt~ :· .. r,\~~~i : 
" River of Yeari" . . . . . . . . '.\b rzials 
:: R~ma!ly Lass".: Stepht>n :\dams 

Sa1IOT s Crave , . , . . . . . Sullivan 
"Sergeant of l he ltne" . . . . . ..... . . . Squire 
" She is far frbm the Land " . . ... . .. Lambert 
" Sing '.\t e to Steep ". . . Grttn(' 
·• Siocent y " . . . . . . • Clark(' 

:: ~;~~s .. ~£' :. · . . . . . . ~1a~h~r~~~ 
:: Song of t~e :i:orcador" . . ... Rizet 

Son of '.\1me . . ... ....... , . . . . . . . . Wa llact' 
" Spnn~ is Htte " . . Ed ith Dick 
" Star of Bc:tblehem " . . . . . . ... S 1ephffi Adam~ 
" Storm Fiend " . . . . . . . . . . . . Rottkel 
" Sunshine and Rain " . . • . . . . . . . . . . Dlumf>ntha I 
"Take a Pair of Spark li ng Eyes " . . .. Sulli va n 
" There'i; a Land" . . . . . . Allit S<en 
"They aU Lo ve Jack ". . .. Stephen Adam~ 
:: Three .!or Jack" . .. ... . Squi re 

Thora . . . . . . ... . . . . . . . . . . . . Ada1n ..:; 
'• T o-mnrrow will be Friday " . . , ) follc v 
" True till rNa th" . . . . . . Gatty 
" TrumpeteT" ... . Di:it 
.. Two Eytci of Crt'y " .. '1cGt'f)C"h 
"Venetian Boat Song" ..... . ... Blumrnthal 
·.1 Violets' ' . . . . . . . . . Wtii:ht 
" W arrior Bold " . . . .. . Stephrn Adam ;; 
" \\'atchman, The" . . SQuirf" 
" " ' hC'T'e 'er you co " Snmrrsct 
:: With in your. He~n" . . . .. . . Trotere 

Yeoman..: \ \ Mding Song ...... .. Poniat owski 
•• Yip-1-add)' · l -ay" . Flynn 

;r . 

-/ 
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Index. 

An\encan National Dances 24 
n~~ " 

Apprnpriate Music, How to Choose 13 
.. Suggested Lists of 59 

Band .(Disposition of) 49 
l:lihlical 17 
Big Boot Dancing 36 
B urlesque ... · .. . 16 
Bohemia, National Dances 23 
Bells, Different 34 
Berlin Confe rence .. . 55 

C~Jc and R estaurants .p 
tagnets ... 34 

Classifying Picture~ l 5 
Copyright (M usical) 55-6 
<;:omic 15 
Chain Sounds 30 
Comedv 16 
Conducting 51 
Cond uctors and Conductors 9 
Cowboys 16 
Crescendo and Diminuendo 47 
~mb~~ ... ~ 

Dancing (I mitating) 
Dances (Music List of Character-

35 

Hail ( Imitation) 
Historical 
Home (Breaking up) 
Hurries 
Horticu ltura l .. . 
Horses Galloping .. . 
Hungarian i. al::.ional Dances 
Hunting Scenes 
Horns (Different) ... 
Hymn Tunes 

Improvising (the Art of) .. 
Indian 
India n Drums 
Indian Music 
Industria l 
Ital y (:-l'ationa l Dances) 

Kincm~ograp)l Paper 

Light (Pianist 's) 
Light Music 
Licenses (Music) .. . 
London County Council Regu la · 

tions 

ist ic) 
Donblc Scenes 
Dramatic 
Dress Rustle (lm1tation) . 
D ru ms .. f .. 

'farches (List of) 
6?. . Melodrama 

Memory P la ying 
Mexicans ... 
M exican ~usic 
Mi litary 

1.l 
15 
.l5 
33 

E astern Music . .. 
E ffects (How to Produce) 
Eel uca tional 
Eng lish (Old) Dances 
E uropean Da nces (~ationa l ) 
Expression in P laying 
Fa ir y Tales 
Fa rce 
Feet (Stamping of) 
Fi lling in 
Fife ... 
Fi lms. Knowl edge of 
French National Dances ... 

German Nat iona l Dances 
Glockenspiel 

59 
33 
18 
23 

18 
16 
.IS 
q 
35 

7 
2_1 

23 
34 

Moldavia (Xa tiona l Dances) 
' 1otor Car (Effects) 
\lusic Arra ngemen t s 

Good a nd Bacl 
Uesks Wanted 
Appropriate 
Keeping in Order 

iccnses 
)1 istakes in 
Popu lar 
P laying· . ·cw 
Turni ng over 
Publishers (List of) 
Comedy 

.. Selections (List) 
~1 ythological 

.l5 
19 
31.> 
18 
l <J 
3'J 
' .l 
!J I 

.15 
q 

.:!•1 ·,,l 

10 

.n 
59 
20 
2) 
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57 
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C\a,·al 
C'atural Historv 
~l,nn~1an ~ationaJ Dances 
Orche,<tral Plavers 
Operatic ... ... . . 
Onci!tal o r Eastern .\l us1c 
Ori:ans (\'a.lue of) ... 
Or-~an :\lusic 

Paruc (How t o Pn·, ·cn t) 
Patrol,; (_\lus1c l 
Pcr,tormt>r .. 
Piano (How to (hoost· al 
Ptano .\'lus1c 
Plano .\lusic (Length o f Piece) . 
Piam,;t ( ! m porlanc~ of) ·.. . . 
Ptaru't Following . 
Perio rm1ng R.i ohts (.\ !us1cal ) 
Po1 nB tOr '"Pianists 
Polish C\aoona.l Dances 
Popular Songs 
Popular :\lusic 
Pla,·i ng (Comfort m 1 

Pla\,n g (Expression inl 
Program "alung . 
Pn.-conCt:'l\,ng Progrnm' 
(,)u1et Hestful .\l us1c 

K..un I E1tt"Cb 1 

Ha.ila a d Sound,; 
l·kel,; 1 Lcn~'th of 1 

l<eh~1ouo Subject< 
Ru:imaman ~auonal Dances 
J< u -.-.1an :\"auonal Danccc;; 

"'1crffi 
~ad ~lu ~1c 
:-;atant:"S f )tu ... 1C1an .. · 

~utntti1c 
..... \ •inn:.: ! (J r Banrl ... 
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INDE.\ . 
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21 

• .l 
50~ 51 

n 
59 
50 
l>O 

~~ 
22 

4 .1·45 
12 

11 
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10, 

8 

5" 
45 
2J 
54 
11 

l) 

s 
53 

00 

35 
35 
II 

I 7 
13 
, .l 

24 
lJO 

41 

' 4 
5n 

Sce~ic 
Shooting the Show 
Small Bands. 
Shot Sounds 
Sp0rting ... ... .. 
Spanish :-iational Dances 
Spanish Music-
Spurs (Sound of) 
Special Music for Cinemas 
Star Pictures 
Swedish :\ationil Dances 
Syncopation 

Tambourine 
Things to Avoid 
Thunder Effects 
Topical 
Tom-Tom 
Traged,-
Trai n Sounds 
T ra,·el 
T rick 
T rap-drum Combination 
Tnanglcs 
T rumpets 
Two Steps (_\lusic) 

.14 
25 
.H 
1 7 
35 

25. z6 
24 
36 
.H 
.l5 
6 1 

l ' nlawful Performances ('.\l usicall 5" 

\\'altz (the Popu lar) II 

\ \;altzes (a few famous) (>2 

\\'ater (Roar of) u 
\\'allachian :\ational Dances 23 
Whistles (Diffe rent) .l5 
\\'hip .H 
\\' ind Ef!ccts .15 

~~·lophonc r . H 

Zoological :?(> 

~ ... ~---===--

\ 

j 

.AT 
PIAt~U·STS 
THEAT10Js· - · 

MU-1C · ·TKAT WILL l",UA•~· THE AUDlllNi:I!: 
. . . ---... . . 

MOST ATTRACTIVE WOR~S 
----PIANOFORTE SOLO.S--.---

.THE 

'AllllOLllll, A. 
DANClla 

Roman <(Amour W.1lt1 
' IEOUCOI, llllUTO. 

Coeur de Papillon Walt z 

'ILAnER•Allll, H. 
The Dancing Hussar;, \\'a lt 1. 

BOIODlllE, A. 
Danse polovt nnc. (Pnnet• h:or) 

'llUC~LOlll, P. 
"Cirib1rihin1 " \\'allz. 

DRllO, RICHARD. 

~ET. 

$. ti . 

FOR· 

- , OYllRT~Sa 
'lRICHI, H. 
• HIN~t: LS· Ruisian On•rt u1t- "Sarafan" 

U p . . ">· In thf' Fon .... 1, H unlrn~ On·r· 
ture .. 

' TRIHEL, I. 
Op. 16, SchlaD Jh 1, la1W \' alJ..11t 

Ft"St1v3I O\•t·r t un~ 

ALETTER. 
\ ·1olt>tta 

SALON PIECEa 

, I h 

I " 

Valse Bosion .. 
• Valse Btuette . . . . . 

1 
:; • eLinERMANN, ot. ~ 
,, O:iU<:t Dl\'<"rthS«"ments. t\'a ltc' .f:r.1 :valsc Uute (from " E!!imcralda "\ . . 

Danced ai,::htly at tl:')e l.ondun 
"Empire" by ~tme. Lydm 

Krasht. 
ULAZOUllOW, A. 

Op. 67. The Sca~n ;i;, Datlet {("on 
tainiu:;: the ~lcbrate<l lloccltantalr ) 5 11 

'llLlllKA, ll. 
Celebrated Mazurk:t Ru~ (asdan(('(i 

by Mdme. Pa'-·lova), :irr. by S. 

L~o•A~Df,°A:1°"' : · 
Pour 'foute I~ \'ie, Waltr. . 

I h 

croso- lntc.-nnezzo - P:a:. ~e rit·ux -
(oJ VOtte-Saltarellu) · 

•&LON. F. wen 
O_p. l:'J. •• ll a1l, Eurure ' .... 

' C!IRlll ERll , W. • 
.0 1>. 4Z . Scotti sh \\°e'(ldmi.: )fal'ch 

FOMlll, lllOHOLAI. 
Sc<:'ues de Batle1-

La Loqut"l t<-ne 
La SabolltH· . . . . • . 
Op. ~6. '.':n. 10. Mazurka fphlred '" 

I \ I) 

' 
I r, 

MOUHORlllKY, M. P. 
Gopak, Danst: Pet1te- Russienuc 

•OLIEN, A. 

~~t-:.!~} ~~s1a n . _Bala~'.~"''.~'.-----
1 0 •HERBOLD, C. -. 

G{l(.l(l fn("acls ol a lon<luc lor, Hu · 
Semir.1rnis, Orien I Waltz . 

PICKERT. 
I 6 

RC\'e et EochantemC'n t. W.J!tz ... 2 o 
•ROIER'I'. 

• Doucement, Waltz .. 

'RONTGEN: IU LIUI. 
Op. 46a. Old Dutc"h\. Dances-

(Saltarelle-B Je;{ic JJourgon~ue 

..,.. ik~g0~~~t! gr~--~o?.1~~~= 
Pavane--1..csqucrcarde 1 6 

"llROUX, E•. 
•fELd~it~J.imbo, American Dance . . 2 u. 

Bico -Etre, Waltz 
TIC HAIKOWlltY, P. 

Op. 66, No. 6. Va!se du Ballet , '' La 
Belle au Bois Dormant". . . . 1 6 

moreskc l . I : . 
KLINQ, · 

•op. 4,u .. Kitchen Concf'r'to, llumorcskt': u 
• Op. ~18. Straig.llt through Afnc". 

Fan ta $1 a . . . . . . . J 11 
• Qp. 529. Sc"n~ from tbt" Childh00tl, 

eiJ,: ht lilllt· Fantasia pit>ttS 
•ShephM"cl's Lift" 111 the Airs. l' n · 

tai sie pas toral<' . ., . . 
•KOHLMAllN, M. • 

~ Students' Soogs, Po t pourri.. 
'LEWE, H . 

Our E111pero .ay, Grea t pat · 
riotic tooe p1ct ure . 

' •AOllTH, A. 
Serenata ·• Love in ldlC'ntts" 

•HIKAllTO, OIKAR. 
Val.sc Leote . . . . . . . . 

I o 

l t ) 

Op. 7r, No. q. Valse des fl eurs de 
"Cas.se·Noiseftc" 

~ POPPS1!P. m htlle Prince, Sleep. A 
J 6 music~l illustration ot the mos t 

celebra ted cradle songs .. M A RCH Ila 
•NllW MARCH ALBUM. 

.. .... MAJaaTY·• GU ARD•." 
Cotrtaln ln• ISO Celeb rated 
COpJl'Pl.h t M lll t&"JI' MaPoh ee 
fop P lano•• plaved bJI' H.M . 
O ual'da. Folio Siu , Alkoctwtly 
IUtUlnU.d. 2 Booka, -oh 2 O 

"llROUX, E•. 

'REllKO,,, W. 
•1CHU~tz£ · ~~bristma" \\'iltr . . . . 1 •1 

' Aenochen of Tbarau, Fanta.si.i. Tr.an!' · 
scription in the style of modern 

I (J 

IEllA Q':mj('" . . . . . . , " 
So:rreo to, :znd Taran tcllc .. 

•111u1u1, 1u11. 
I f> 

Celebra ted \'atse Tns te. {Played 
throughou t the worJd wi th grtat 

• . 2 o succe5.1t The Welcome. Marebe Ug~re 
2 ' C.,lel •llklll ."!!If .. ............... . .......... 

B REITKOP F .& 
s/4, GREAT MARL BOROUGH 

HARTEL, 
ST., LONDON, W. 



The .Harper Electric Piano 
IS l'HE FINEST ENTIRELY SELF·PLAYIN~ 

INSTRUMENT FOR PICTURE THEATRES. 

"1' N obJ 'in' u.1e i n o Lor'e Numb4!r of Leading RollJ. "'1' 

Tlw Piandt can lie: clispe!IMC! wit!. if you . haft a ffllrpctr Electric Piuo or it can be 
...d to relien the Pial,iat. 

It is a.a. Upri.dit ~ .Piano which can alwa7a be p).a7ed by baacl in t he usual manner. 

IT IS A. PROVEJ ••..w, A.warded. 

\ 

I 

"5 .. 

u·uw ai:.-s .,o. vu. I'"•' Month. 
A. FEW GOOD SECONDHAND ONES CHEAP. 

.• • RPER, ManaClnC 01,..cter. LIMITED. 

HOLLOWAY ROAD, N. 
J( G G.:-.; .R. STATI0:-0}. 

Televama: " Portalnl.nf, J.oadon. "· 

·' I 

Price 2/6 Net. Pottage 2d. extra. 

THE CINEMATOGRAPHIST'S 

LICENSING LAW. 

A popular treatise of the law 

affecting Picture and Variety Shows. 

B;t GEORGE JOHNSON , 
<Solicitor of the Supreme Court, Member of the Law Society.) 

.. 

Postage 3 d. extra. 

HOW TO RUN A . 

PICTURE THEATRE. 

A carefully compiled hanc\book for Managers, 
Proprietors and hibitors by A. E. TAYLOR. 

A guide for those starting. and a helpful reference 
work for those already in the buainesa. 

CONT :! N TS-

Selecting a Site-The Building-Obtaining a Licensc-Veotila tioo and Heating- The SUU
Music and Effects-The Program-Souvenirs as Business Getters-Advertising the Theatre-
The Keeping of Accounts. 

Can be obtained from the Pub llahe,..-

E. T. HERON & CO., 
Proprleto,.. of the "KlnematOCraph W-kl:lr," 

9 & 11 T ottenham St-t, Tottenham Co"'f't: Road, W. 

·-

r , 



f ~:;R-~.~~~ . 

r t PLA~ to th~ PIC 

'' HARPER '' 
,. 

"* . 1·sts in all kinds of Musical lnstru We are ._,pecra r h 
h Id suit us before purchasing elseb) ere as 

s ou con in getting the. 
We .supply Al" 

The Harper Electric Pianos -
. . From £75 

Ordinary Pianos Fro~ £15 tss. 

Gramoph~nes From '£3 10s. 

Organs of every description 
From £7 10s. to £750 

W I ly Ticket ls.suing Machines, Va pour i: r 1 .! 
e a ~o supp 1'ict•re 

Come and see us, or b)rite for f ists 

NOTE our O LY addre.s.s i.s: 

The. Harper Electric 
SIDNEY C. HARPER, 

82 HOLLOWAY ROAD. 25.8-2 • 
Tel~ma-'' PertalniQ, London. •' 

• 

TURES by ine&in&. of 
' . 

INSTRUMENTS 
me.nts, and the proprietors of aU 'Picture Theatres 

'
·ence .... ,·11 be of great assistance to them our exper .., 

· right instruments. 

. The Harper Player Pianos .. 
From 80 Guineas 

The Harper Combination Piano 
With Organ and other effects. From 95 _Gulne . 

Chimes - Fro~ £5 ss. , set. 

Orchestrions ror buud1ng outstde~r 
inside the Ball. From £55 to £2, 00 

lfdtJerti.sing NotJeltie.s, and many ot~er necessities for 
Theatres. 

gitJing particulars o! your requirements . .. 

Piano (t9tO) Co., Ltd. 
Manaeing Director. 

:: LONDON. N. 
. . 

(AdJolnlna Q.N.R. ~ St'11tlon.) . . .- . ' .•. ~ 
, ~~ 

.. 
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The various adt-ice and instruCJio11s in this 1ost useful book are 
14S~Vs.s unless yo" have the right illstrument to ; arry them 0 11! on. 

The Cinfonium • • - . I 

Orchestral Grand 
"~HE~L OF 

'FHE AGE. " 

"THE SHOWMAN'S 
SALVATION. " 

\ ·iue t ht> ~fu si c.i. 1 Critic o f 
'(h.: I\ innna.toirt1ph. 

A Combined Instrument 
Playing Piano, Organ, 
Harp,Zither,Guita~. Banjo, 
Mandolin, and Resoaited 
CeJ.,.t.,. all off one key
board. Not automatic. 

CHI - epoch-making instrument , \'eril:-· al " one man orchestra ," 
not adapted to t he exigencies of " Pic ture Playing, " but spe-

• ciaij \· im ·ented a d made for that particular purpose , is sup
p lied srrictly ,with ·territory rights and the extraordinary and deserved 
success it has met with ma,kes it impera ti\'e fo r you t1t-protect yourself 
by immediately applying for particulars , copies of testimonials anct 
press notices. ..\part from art is t ically im pro\'ing your en terta inment 
we can adduce proofs to the con~i <lera bly augmented pay-box receipts 
wherever 1t h1s been in:; ta ll ed. I t will delight yourself, yGur pianis t 
and your audience. and >·ou can lose your competitm·s. 

~- A~ Eu.lasi" C 1 11 ' oa.aire9 : 

WILLIAMS, LIMITED, Pianoforte Manufacturers, 
Siwicroom.o-: U-15 ELEC'llRIC AVENUE, BR~J!tTON1 LONDON, S.W. 

. • T.i..i.a- : 'lRIXTON SJ3. . ' 

D, Dail, a1· the .Sole S.W..• A..Dt'X · 
TYLER APPARATUS CO., 

11 Charing Cross Road, London, W.C. 
T.i.,,aJ!>• "T~lematco, London." 

l 
)I 

r 
I 

\ 

l 

,. 
•. 

.. 

Alge~on Clarke's Masic -Library: 
. • CATALOGUE OF 10,000\ PlECQ. 
Procn•mff •f llaale oa ll1N for Ul7 datertptloa of 

Eatertatameat . 
. sO ENGUSR AJ'llD VUNJ'llESE UNIFORMS OJ'll 11111L 

For Orebe1tn or Mhltal')' flaDd. 

~8 LONSDALE ROAD, BARNES, S.W. 
( Nta, H_.,.;u, Slali<m) 

Please nolc }>f'nnantnt Addnss and Telephone !'\umber. 

THE HANDBOOK OF KINBMATOGRAPHY 
i1 a complete tl'e:,&tise on the hiatory, theory, a nd practioe of 
Motion Kinematography, by COLIN N. BENNETT, F.C.S., 

in collaboration with legal and busineu experta, etc. 

A comprehensive guide and referenoe book for aU inte...,.ted 
in Kinematography. 

Price 5/· Net. 
Postage 6d. extra. 

' CONTENTS-

Note. 

300 Page.. 
200 lllustrationt. 

The autbor of 'tiiE HANDBOOK OP K1 S6"WATOC RA PHY,whtlceodc,.youring as far as possible to give 
up· tO·date particulars of and ir.forma t ioo conct rnlng all the bdt inlroductiom In the way of DOH-1-

~=e~~et;:~~':~ber!p:det~~f~~~ ~tv:t~~e::. ca(o!~:e°r!~~nft ~ '!J!hi~~~~~I~ 
we cao rerommend the reylcw pages of the HA~DBOQK to all those who contemplate Htting up 
premiseS or installing plant, either for the taking or projection of mot ion pictures. Tus HA~~ 
BOOK OP K IN UIATOGRAPHV will be found in lar1:e meastfi'tto answer the oft · re~ated enqui ry 
as to 'which is the ~t' in kioematograpb machin, ry, a query which b , of course. out:sJde tbe 
Ps:ovioce of a paper s.uCb as the K1N I MATOGRAPH WEEkl.Y tb make reply to. 

To' the amateur and to those who c.ootemplate interesting themselves io motioo picture work 
ou a am.all scale, we would wish to add th.al they are oot fo~otten. Aft.er justice bas been done 
to tbe la rger &od thereby more important man in each secUQD of the work, tbe small man and 
am31eur 1:ets bis fai r tum, and ample just ice a lso. Tutt HANDBOOK OP KtNIUUTOCllAPHV is 
the first serious treatise on kinematography in which such a.a eminently fair and just course 
ba.s btto ·adoptffi. 

Can be obtained (poat free 5/8) f~om the Publishers-

E. T. HERON BL co:, 
9 8l 11 Tottenham Street, London, W. 

.• 
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EF'FECTS . ~ . . ,. 

' CATHEDRAL CHIMES. 

Com.plNe os illustra ted, 26 6 

Church Toll ing Hell . 12 '6 
Sleigh or F :re Bdl>'. 3 /3 

TAMBOURINES. · 
Pro!ec...sion~l. with Jin;;les 2 /3 

I 
IHelLvy!Wood Crash lLnd 

China Sau.sh. 

(As w;ed in the leading Theatres) 29/6 

Othe r Elfecta:to order. 

Et7ergthifJ8 nues.sarg to 
' the Pictu.re Theatre at 

J 

' • ' • EFFECTS 

l 

ins.) 

Extra H oiwy . 3 / - pair. 

1/7 

3/-

.. . 2 /3 

DRUMS. 

39/6 

; Side (16~ in.) 19/9 

i¥se Drum Sticks, 1/6 each . 

Si<lc 1/9 per pair.· 

~a th bone 

.. 

TH& SOUND EFFECT MACHINE. 

Place, w.. 


