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The New Selmer |

Souvenir Catalog 'K’/

The most interesting and instructive catalog we |
have ever published, with complete information on /
H. Selmer (Paris) Clarinets, Oboes, ,"i
English Horns, Bassoons /
H. Selmer (Paris) Saxophones
Haynes Master Flutes
F. Barbier (Paris) Clarinets
and other Woodwinds
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HARMONY

In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time. !

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!
All the short cuts plainly explained. Personal
help. eriticism and correction. Results guar-
anteed.

Harry L. Alford, widely known arranger, says:
“Youare the first to create such an up-to-date idea
in harmonizing melodies.” Five years of con-
linu[ml success teaching practical Harmony by
mail,

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *‘0," 1650 Warren Ave.
(ﬁxlcano. 1L

Send me FREE information and proof of results. It
is understood that I am under no obligation,
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JUST PUBLISHED

corooNSLOOSE LEAF "Gl

Incidental Music by Walter O. 8imon
Arranged for plano or organ with origlnal organ marks adapted to the
Wurlitzer and other Photo-Play organs,
In Two Volumes, Price 05 cents each, postpald

VOLUME I VOLUME 11
. Agitato . Burry 13. Agltate 10, Furloso Agltate
5 Bramatle Asttato 3 Intermezso 14, Andante 20, Onlop A“ﬂnn
3. Andanto . Misterioso 15. Andante Cantablle 21. Indian War Dance
slonato 10 Plalntive 18. Doloroso 22, Intermexxo
8 11, Turklsh 17. Deamatle Tonston 23, Triumphal Mareh
6. Dramalle Tonslon 12, Blampede 18, Dramatique 24, Orlontal or Cannibal

Single numbers 15 cents each, postpaid

. . .
Gordon’s Motion Picture Collection
BY SOL P, LEVY
In Two Volumes, Price 50 cents each, postpald
Volume I contains music for Nineteen Common Types of Pletures, consisting
of from five to eight characteristic themes for each.

Voume II containg music for Miscellaneous Scenes and Effects, also National
Alrs—13 Selections,

Wes h Stree!

HAMILTON S. GORDON i niy:™

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each lesue are worth much
more than the two dimes it costs

THE VIOLINIST $i5.050 Nty

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by
every process. We furnish effective designs and
make titles by all processes in one or more colors.
We arrange music, revise MSS, and secure copy-
right if you desire. No order too smallto receive
attention. Prices low. Correspondence solicited.

166 Terrace Street

The Music Supplement of this Magazine is Our Work

ohn Worley CO., ROXBURY, MASS.
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Articles in This I
[Page 8] Tug Prano or e Furure,  An acoustically
sound editorial prophecy of what is in store for the piano,
[Page 5] Tur PuororLay Orcanist ANp Pranisr.  Lloyd
(. del Castillo analyzes some mechanical aids to picture
cuing, and also has some things to say about improvising.
[Page 6] Wnar's Goop v Nuw Music. Many of the
late publications suitable for photoplay work are reviewed
by Lloyd G. del Castillo.
[Page 7] SeeakiNg oF Protorray Orcanists, Some
interesting facts about Frank Richter, an unusual organist.
[Page 8] In e Music Mart or AMerica,  Of special in-
terest to those interested in photoplay music and musicians,
[Page 26] Tur Evevaror Suarr. Dinny Timmins has
some thoughts about Ford as an impresario, church chimes,
pipe organs as suitable material for larcenists, and jazz.
[Page 28] Tus Wiarnovoueanur Crus,  The members
of the club meet and various of them are heard from.
[Page 80] A PoreNtian PersonNaviry.  Myron V. Freese,
in a most interesting way, recounts and analyzes the story
of one of the most unusual songsters who ever lived.
[Page 82] Amone Wasmington Oraanisrs. Miss Irene
Juno tells us some interesting facts about Washington
organists.

Music in This Issue
[Page 9] A Srrovn Turovan Carro. A good Egyptian
Patrol by J. J. Derwin.  Accentuate the oriental atmos-
phere of this number by observing the expression marks
closely and by playing it with strongly marked rhythm.
[Page 11] Jusr Two (A Devx). A charmingly melodious
number by Norman Leigh; an excellent example of the type
of music that is attractive enough to be popular without
being cheap.  Don't overlook the l'istesso tempo mark for
the third strain.
[Page 18] My Lapy Jazz. An effective syncopated
Fox-trot by A..J. Weidl.
[Page 15] Mosruizarion.  An impressive and excellent
6/8 March by E. Mutchler.

HARLES KELLOGG, who has been a Keith headliner

for a good many years, recently appeared in Boston.
Mr. Kellogg is often known as the “birdman” and the
peculiar physical structure of his throat enables him to
actually sing birdnotes at the same pitch the bird sings
them, which is several octaves higher than the average
human voice can reach. He also introduces some very
interesting acoustical experiments with specially constructed
tuning forks, and by using some of the notes with very high
frequency vibration that he is able to produce with his own
unique vocal apparatus.  One of his experiments, for in-
stance, consists in producing a tone of approximately the
same vibration rate as a gas flame. The impact of the
vibrations of the tone causes the gas flame to waver and
flicker and when the tone is increased to a moderate in-
tensity the flame is extinguished. This experiment and
others of similar nature are very interesting and Kellogg
has probably gone farther with this particular sort of acous-
tical experimental work than anyone else; still, the extin-
guishing of the flame by a musical note suggests many possi-
bilities.

Perhaps the day may come when we can dispense with
our fire departments and give remunerative and useful
employment to the surplus supply of saxophone and ukulele
players.  Offices, automobiles, and public buildings may
be ‘equipped with saxophones labelled “To Be Used In
(ase of Fire Only.” A one-alarm fire would call out a
string quartet. A two-alarm fire would need the high
school orchestra while the three-alarm fire would call for
the symphony orchestra and military band combining
their efforts to produce something special by Stravinski.
If things ever do come to this, it will certainly be giving the
anti-cigarette league an unfair advantage. = All they will
have to do will be to stage a parade in conjunction with
the Salvation Army band playing something appropriate,
and they will be able to extinguish all the cigarettes in the
city to say nothing of the more commonplace cigar and the
trusty old pipe, which some of our most attractive stage
“staresses” are suddenly finding so fascinating, when smoked
by somebody else.

My copy of MELODY arrived and I enjoyed it very much.
— CarceToN A. James, Syracuse, N. Y.

MELopy is an excellent magazine — especially for musi-
cians who work in theaters. 1 find it helps me in prepar-
ing cue sheets and in many other ways. — MaRIA VERVENA,
Portland, Maine.
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EGA VIOLINS are made in
Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
. workmanship. Their tone quality
is clear and resonant with great
carrying power.

Every Vega Violin is guaranteed to be
rfect in every detail and to be of the
ighest quality in relation to its price.
+ Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride

in its possession.

Vega Violins $50.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

zoe WCGN co.

155 Columbus Ave., Dept. J-4, Boston, Mass

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacops’ Orcuestra MontaLy ($2.00 per
year), Jacoss' Baxp MontaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

Get It! Play It! You’ll Enjoy It!

Gerers HAPPY GO LUCKY v

16 part Orche§tration. for 175 more live orchestras at 25c
(mailing.) Professional copies if requested.

ED GOEBEL, GO LUCKY PUBLISHING

3274 East 12th Street Los Angeles, California

The Village Inn 5™

Have published
two exception- Honey Moon Waltz
ally fine num- Arranged by Harry Jay

bers f"svo‘.'c"es' In the SilveryPale Moon's Glow
tra. rite a- Arranged by Alford and Colby
bout prices.

] The new song so pleas-
ing to the old as well as
0 s One y oy the young people. Orch-

estration, 10 parts and
piano, 30c. Special rates to dealers. If you wantasnappy num-
ber for your orchestra, get THAT BASKET BALL GAME,
with words. For program or the new Charleston. Send order
to owner of copyright, MRS. H. A. STUKENBERG, 563 Cra-
mer St., Milwaukee, Wisconsin, U.S.A., or Wm. A. Kaun
Music Co., Publishers, or any music dealer in Milwaukee. Also
Whaley, Royce, & Co., Ltd., 237 Yonge St., Toronto, Canada.

L]
Down in the Heart of My Heart
THAT PRETTY WALTZ SONG ==
I Ain’t Good Lookin’ BUT {85 "
Sho lawd is a good song!
30 cents each from your dealer or direci from us

JULIUS POLLOCK PUB. CO., iv Gicio




JAN29'2S
Q) ClB6HLTZH
PAGE TWO MELODY FOR JANUARY NINETEEN TWENTY-SIX CICIB691725

‘ Y . .- ~ — —
. e e
e i iy e . i - B
e T e — e — =

Supplementing the

Fourteen New E LOI

6 1] > ""
Famous “S59 P ¢ e |
e - !
= 4 A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND THE MUSICAL HOME A \\\\
; i ! : ) \
, 2 Bt e PUBLISHED MONTHLY IN BOSTON AT 120 BOYLSTON STREET Ay £ \
= : WALTER JACOBS, INCORPORATED
0 u meS I , ; Lroyp Loar, Editor C. V. Burreimax, Manager >

‘ WSt el vg Vorume X JANUARY, 1926 Numser 1 | e =
: o~ L TAAAAELLAALALARALAAARALA LA AU RAREAARARAARAARAA AR AR AR =

An invaluable addition to the celebrated 59 volumes of
Jacobs' Plano Folios, universally recognized as the most
popular and practical collection of American copyrights
For the Motion Picture
pianist or organist their value is incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

ever published in book form.

ete., are unexcelled.

Price, Each Vol.,

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5
Zoraida. Danse Egyptienne. ... ....R. S. Sloughton
Wally Wop Wu. Chinese Novelty ... Walter Rolfe

Carita. Dans Espana............ LA Weidl
Javanese Dance........... ....R. S. Stoughton
Girl of the Orient. Persian Dance. .. Thos. S. Allen

Conchita, Spanish Dance.......... R. S. Stoughton

NOVELETTES

NUMBER 6

Woodland Dance........ . Norman Leigh

Laughter: s vaman i e oo s Frank E. Hersom
Pantomime Dance. A Musical Dainty .. Wm. Baines
Dream Dance. Novelette........ Frank E. Hersom
Zophiel. Intermezzo.............. R. E. Hildreth
Lovey-Dovey. Intermezzo....., Robert A, Hellard
NUMBER 7
Dance of the Satyrs ................George L. Cobb
1’Amant Joyeux ... ................ NormanLeigh
Waoodland Sprites. Novelette Caprice P. Hans Flath

From Flower to Flower. Butterfly Dance. . Hersom
Star-Dust. Novelette............ R. E. Hildreth

Irvina. Intermezzo.............. Walter Rolfe

COMMON-TIME MARCHES

NUMBER 4

Down Main Street .. LA Weidt
Miss Mardi Gras ~........R.S. Stoughton
American Broadcast ... ........ ... George L. Cobb
Hero of the Game ... ...............George L. Cobb
Here They Come.................... A. J. Weidl
Fighting Yanks ... .................. H. ].Croshy
Battling Liné ................... Arthur C. Morse
SIX-EIGHT MARCHES
NUMBER 6
Heads Up...........ccovvvinnn Frank E. Hersom
The Liae-Up o o s ssrmuseas ses o Frank R. Berlram
LTIy LT | S ——— Thos. S. Allen
The Commander............... .....R.B. Hall
ThiaeGostiDs= . o wvisvires s s Walter Rolfe
Social Lion ... ......oovvviiiiin. R. E. Hildreth
OntheAlert. ................... Hugh W. Schubert
Teetotum, , .\ \0oveeeneeins Arthur C, Morse
NUMBER 7
Queen City........cooovoviiniiinn, A. J. Weidt
Vimand Vigor...................... Gerald Frazee
Tall Cedars . ........................A. J. Weidl
Military Hero .. ................. W. D. Kenneth
NEVRLRARAAG, .« ooie i i sovmnmin wmises Thos. S. Allen
Victorious Harvard ............... Carl Paige Wood
Mobilization. . .............. i + o E. Mulchler

S0c net

PIANO
FO

LIOS

CHARACTERISTIC AND

DESCRIPTIVE
NUMBER 6
In Bugdom. An Insect Episode.......... Paul Eno
On Desert Sands. Intermezzo. ... .. Thos. S. Allen
Bittleltaly e i s 2 Gomer Bath
Chimney Corner. Dance Grotesque. . .. .. Paul Eno

Fun in a Barber Shop. March Novelty . ... Winne
Cqb.aret Capers. Parisian March... Thos. S. Allen
Dixie Twilight. Characteristic March, , . , Johnson

NUMBER 7
Spooks. Eccentric Novelty........ George L. Cobb
Cloud-Chief. Intermezzo.......... J. Ernest Philie

Chromatic Capers ... ......George L. Cobb
The Kidder. Chracteristic March Harry D. Bushnell
Dance of the Maniacs. March Grotesque. . . . . Cobb
Paprikana. Characteristic March. . .. Leo Friedman
Laughing Sam. Characteristic March, , Waller Rolfe

Photoplay Pianists & Organists

“Concert Miscellany” is recommended for Classic
Scenes of Dignity and -Poise; *“Tone-Poems and
Reveries” for Scenes of Romance, Reverie and Pa-
thos; *‘Ballets and Concert Waltzes” for the Ball-
room, Classic Dance and Reception; *“Novelettes”
for Neutral Scenes, Filling-In and Cheerful Situa-
tions; *‘Six-Eight Marches” and *“Common-Time
Marches” for Parades, News Pictorial and Military
Tactics; *“Oriental, Spanish and Indian” for Racial
and National Atmosphere; *“Characteristic and De-
scriptive” for Rural, Grotesque and Lively Comedy;
*Fox Trots and Blues” for Jazz and Cabaret Scenes.

Band and Orchestra Leaders

Practically all the numbers in the “Jacobs’ Piano
Folios” are published separately for both Band and
Orchestra. Send for the catalog that interests you,

WALTER JACOBS, Inc.

Publishers of

MELODY
ORCHESTRA MONTHLY-CADENZA
JACOBS’ BAND MONTHLY

BOSTON, MASS.

rrinted inU. S. A.)

JACOBS’

Love in Venice. Valse Lento...... Frank H. Grey
Dainty Cupid. Valse Ballet ..
Flimsy Flounces. Valsede Ballet. .Frank E. Hersom
Pour Yvonne. Valse Sentimentale. .. Norman Leigh
Falling Spray. Valse Caprice
Ninette.

TONE-POEMS AND REVERIES

Winged Hours.......... e Gomer Bath
Ballet des Fleurs................. Arthur C. Morse
Slumber Song..................... George L. Cobb
Slumber Boat. Barcarolle. ... ... L. G. del Castillo

Fleur de Mon Coeur. Episode Sentimentale. . Leigh
Just a Memory. Reverie
Souvenir d’Amour.,................ Norman Leigh

NUMBER 5
Chanson Argentine................ Norman Leigh
Drifting Leaves. Morceau Sentimentale. . Hersom
Northern Lights. Overture............ A. J. Weidt
Serenade Mignonne................ Norman Leigh
Cortege of the Cyclops.............. George L. Cobb
Songe d’Amour.................... Norman Leigh
Intermezzo Irlandais................ Norman Leigh

NUMBER 6
Shahrazad. Persian Dance........ R. S. Stoughton
Pensée Romantique................ Norman Leigh
Sleepy Afternoon................ Cady C. Kenney
" Li Tsin. Pagoda Dance........... R. S. Stoughton
Lisette. Entracte................ Norman Leigh
Luanita. A Tahitian Dance. . ......R. S. Stoughton

Officers’ Night. Valse Militaire. .Frank E. Hersom
Dream Thoughts....................
Home, Sweet Home. “Good-night” Waltz Hildreth
Love’s Caresses...................

CupldAdtiy = - e Waller Rolfe

NUMBER 5
Summ.er qus. (SCARF DANCE, Chaminade) . Cobb
Yip! Yipl Yipl.......oooi Wm. C. Isel
“Funnies” Trot.................... Ernest Smith
Rabbit’s Foot...................... George L. Cobb
HippoHop ............ Frees Pt ot Oswald B. Wilson
YouWin......ooooooooiiiinn Roy L. Frazee
What Next!, .00 ovovevniniiiinines George L. Cobb

BALLETS AND CONCERT
WALTZES

NUMBER 4

... .Lester W. Keith

— W. Aletter
~.....R. S. Stoughton

Valse Parisienne

NUMBER 4

A. ] Weidt

CONCERT MISCELLANY

DANCE WALTZES

NUMBER 12

Wm. Armold
R. E. Hildreth

FOX TROTS AND BLUES

SRR

The Biano of the Fulure

O the most casual onlooker it is apparent
that this generation is witnessing an un-
usual amount of constructive scientific

achievement. Such periods have always ap-
peared at certain definite times in the history
of civilization. There has been an increase in
interest and opportunity that has brought
about the necessary research work to improve
greatly all our scientific and art products — to
say nothing of those devices that are purely
utilitarian and mechanical in their nature. Tt
is evident that we are just entering such a
period of mental and scientific activity. The
development of the radio, talking machine,
automobile, and flying machine (to mention
only a few) is ample proof of this fact.

This constructive activity is bound to ex-
tend to the field of musical instrument con-
struction. Indeed, there have been many evi-
dences of this in the past few years. It is not
logical to assume that any of our accepted
musical instruments, no matter how satisfac-
torily they appear to serve us at present, are
perfect as they are now made and used. Neither
is it logical to expect that they can in any way
escape the effects of this scientific interest n
moving a step or two closer to ultimate per-
fection.

A Cuanai IMPENDING

There is probably no instrument that will be
more affected than the piano. In the first
place it has been the instrument par excellence
of the home. Its value as such has, in the past,
even caused it to be considered as a necessary
article of furniture, entirely aside from its
value as a musical instrument. There has
grown up a feeling that it is almost as much a
part of the comfortable, average, well-furnished
American home as is the dining-room table or
the kitchen stove, and it really seems that a
good deal of the merchandising tactics of piano
manufacturers and salesmen in the past has
been built around this tendency, and pianos
have been made and sold as furniture more
than as musical instruments.

That this tendency is, or rather has been, a
well-marked onewas evidenced duringthe period
of great prosperity most of us enjoyed some six
to ten years ago. During a talk with a very
successful piano salesman we learned that many
of the workmen in the steel district, who were
being paid unusually high wages and really had

“more money than they knew what to do with,

were buying as many as two pianos at a time
for their homes, even though no one in the

~ family could play either one of them — on

the theory, I suppose, that if one is desirable,
two are even more so. In the future, how-
ever, pianos will have to be sold more on their
desirability as musical instruments than their
value as imposing articles of furniture.

An Editorial Prophecy

The general use of the radio and talking
machine, with the great amount of music they
place at the disposal of the public, has changed
that same public’s sense of value sufficiently so
that in the future tone in the musical instru-
ment will be the first consideration.  Of course,
artistic appearance and beauty of structure are
and will be as desirable as they ever have been,
but they alone will not be sufficient to sell
musical instruments. The 'piano manufac-
turer who recognizes this first and prepares for
it thoroughly is the one who will profit the
most.

CoNTRADICTIONS IN P1AN0 CONSTRUCTION

The piano started its career as a musical in-
strument as a development of the harp. In
fact, at first it was nothing but a harp laid on
its side, held in a frame, and played by pressing
down keys which had at one end quills to
pluck the strings as these keys were depressed.
The developments which gave the triple and
double stringing, the modern piano action, and
the striking of the strings with felt hammers
and controlling and augmenting the tone some-
what with the pedals, took place gradually,
but these factors have not been materially
changed or improved for a good many genera-
tions. These improvements in construction,
especially the ones that apply solely to the tone
of the instrument, were 1dentified by the age-
old experimental method of trial and rejection
or acceptance. That is, some constructional
change was tried. If the effect it gave was
good, it was retained; if the effect was bad it
was rejected; and so on ad infinitum until the
instrument was developed to its present de-
gree of efficiency. There was no real scientific
understanding of the principles involved, or
of the reason behind the result obtained. Itisto
be expected that a good many contradictions
in construction would develop. The experi-
mental method of trial, and rejection or ac-
ceptance, will in time give good results, but it
certainly does not give them very quickly nor in
the most efficient way. Then, it must be re-
membered, that what would be accepted as a
good result several hundred years ago might
not be so accepted at present. In fact, it
should not be so accepted, because public
taste and artistic ideals are always improving.

Some of these contradictions in construction
are quite apparent. For instance, the sound-
hoard of a piano is built so that it is of very
sturdy construction. It is furthermore heavily
braced and reinforced. In fact, in strength of
construction the modern piano compares very
favorably with a freight-car or an armored

tank. Then, the triple and double stringing
produces a tremendous string tension. In the
modern piano this equals the enormous total of
thirty to forty thousand pounds. If you ask
why it is necessary to have such a tremendous
string tension you will probably be told that
the heavy soundboard and the sturdy braces
and generally heavy construction of the piano
make it necessary to have this enormous
string tension so that the vibratory activity of
the strings can vibrate the soundboard. If
you ask, on the other hand, why it is necessary
to have such a heavy soundboard and such
generally sturdy construction with its attend-
ant great weight, you will probably be told it is
necessary in order to support the enormous
string tension. This is a contradiction that
should be apparent to anyone. If the weight
and strength of the piano construction is de-
creased, the string tension can be decreased in
proportion and there will not be a diminishing
of the tone produced.

Another contradiction in piano construction
is that all other stringed instruments depend
for their most pleasing tone colors on the vibra-
tion of a restricted body of air, which is tuned
to the necessary pitch by its shape and size, and
the shape and size of the soundholes which al-
low it to contact with the outside air. This
important auxiliary of good, string instrument
tone-production has so far been denied to the
piano. It is true that the case of the piano
furnishes a sort of air chamber, but it’s not
tuned to any certain pitch having a definite re-
lation to the average pitch of the instrument
itself. Neither is it the sort of a soundbox that
most thoroughly controls the vibration of the
air it contains. An air chamber of a stringed
instrument, in order to be really effective, must
be made to vibrate the air it contains by the
vibratory activity of its back and sides, as well
as that of its top or what is known as the sound-
board of the instrument.

Heavy CONSTRUCTION NOT NECESSARY TO
Toxe

It must be remembered that the strings
themselves do not produce tone. They only
furnish the motive power which vibrates the
soundboard, and the soundboard itself is re-
sponsible for the tone. The kind of tone the
soundboard furnishes is determined solely by
the kind of vibration, produced by the strings
and communicated to the soundboard, that the
board can reproduce. At least, it’s correct to
say that a well-designed soundboard will not
produce a vibration pattern that is not first
represented in the vibration of the string which
controls the soundboard. Three strings tuned
in unison will not furnish a vibration pattern
that any one of them would not furnish. Then,
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if the resistance of the soundboard to the string-
pressure at the bridge is correctly calculated
one string will vibrate the soundboard as thor-
oughly and cause it to produce as much tone
as three strings will, so there is no necessity for
triple or double stringing except to correct
faulty construction. Correct the fault and
that necessity no longer exists.

Of course, in an article of this kind, which
deals with principles rather than specifications,
we cannot give definite detailed instructions as
to. how to build what, to us at least, seems to
be the piano of the future. Our experiments
in acoustics, however, have heen extensive
enough, especially as relates to the activity of
strings, instrument soundboards and air cham-
bers, so that we can say definitely that an in-
strument like the one described later on is a
scientific possibility and an evolutionary in-
evitability — if you'll allow the phrase. Our
experimental work has gone so far that we can
say exactly what string tensions and pressures
should be, how large and of what shape the
soundboard should be and what its potential re-
sistance should be to the string pressure; how
the air chamber would be constructed; the
size, shape and location of the soundholes; and
the nature and location of the soundposts con-
necting the top and back of the soundbox. It
doesn’t seem probable to us that there would
be any great change in the mechanical struc-
ture of the piano action. That feature of
piano construction has apparently been worked
out quite successfully and it seems to answer
all the demands that even the most technically
finished artist ever makes onit. There will be,
however, some device to so control the string
vibration as to furnish a good vibrato and thus
gi\']c piano-tone an intensity and color it now
lacks.

Tue Piano or tuE Furure

Now as to this piano of the future. It will
probably weigh about 250 pounds. The total
string tension will be approximate'y 9,000
pounds. There will be one string for each
note instead of three for most of them and two
for the majority of the balance.” Built into
the case will be a large air chamber shaped
somewhat like the soundboard is shaped at
present on a grand piano. It will have sides
and a back to it the same as the air chamber or
body of a double bass. There will be three
bridges which will support the strings and
communicate their vibration to the sound-
board — one bridge for the bass strings, one
for the high treble strings, and one for the mid-
dle register strings. The air chamber will be
planned so that it has three definite pitches —
one in proportion to the average bass register,
one in proportion to the high treble register,
and one in proportion to the average middle
register. There will be three sets of sound-
holes, planned somewhat like the F-holes on
the violin—one set of soundholes to each
bridge and placed approximately in relation to
the bridge as the F-holes are placed in relation
to the violin bridge. The top and back, in-
stead of being arched, as in the instruments of
the violin family, will be crowned so that they
can more effectively sustain the tone the in-
strument produces.

By this we mean that they will be the highest
under the bridges and slope down from there to
their edges. The inside surfaces of the top and
back will be flat for greater manufacturing
convenience in fitting to them tone bars to
distribute and control the vibrations and com-
municate them from each bridge to the other.
The graduation of this soundboard will be
worked out as carefully as the graduation of
a good violin, although it will, of course, be an
entirely different graduation pattern. With
three bridges resting on the one soundboard
and each bridge supporting strings of differ-
ent pitch from either of the other two bridges,

a special graduation pattern taking this into
consideration will be necessary. Then, the
piano must sustain its tone as long as possible,
and to do this the soundboard resistance
should only slightly exceed the string pressure;
otherwise, the board will respond so rapidly as to
stop the string vibration and it can then pro-
duce only a staccato tone. The graduation
would also take care of this. There will be in-
side the soundbox three soundposts connect-
ing the top and back of the instrument and
placed in such a way that the leverage fur-
nished the bridges to move the top s friendly to
the sort of vibratory activity necessary to pro-
duce the bass, middle register, and high treble
tones. The string tension itself will be sus-
tained by a frame that is independent of the
built-in soundbox so that it will not be neces-
sary to build the soundbox so massively that
it can support this string tension. In other
words, the soundbox will be built so the tone
to be produced is the only consideration.

At each edge of the soundboard the strings
will rest on small bridges or saddles correspond-
ing to the nut and the tailpiece of the violin.
Between these secondary bridges or nuts will
be the primary bridges which communicate the
string vibrations to the soundboard. These
secondary bridges and their position in rela-
tion to the frame which supports most of the
string tension will be so planned that there is a
certain amount of pressure on the edges of the
soundboard and the top of the rim of the sound-
box, in toward the bridges which support the
string. This will increase the vibratory activ-
ity of the back and the rim.

This piano of the future will not necessarily
be any smaller than the piano of the present.
As noted above, however, it will be consider-
ably lighter; it will also be a great deal less ex-
pensive to manufacture. With intelligent
manufacturing plans a first-class instrument of
this type could retail for $250. The activity
of the soundboard, the soundbox, and the air
in the air chamber will be so complete and so
well controlled that the tone produced will be
rastly more satisfying than that produced by
the most expensive grand piano of the present.
It will still, however, be typical piano tone. An
improvement in tone doesn’t necessarily mean
an entire change of character of tone. A Strad-
ivarius violin and a factory-made $50 violin
both produce typical violin tone, yet no vio-
linist would hesitate to say that the Stradi-
varius violin tone was incomparably superior
to that of the cheap violin. The way in which
a tone is produced — that is, the way in which
the string is vibrated — and the length of the
string and the material of which it is composed,
has so much to do with the tone of an instru-
ment that unless these purely mechanical fac-
tors are changed to the point where they abso-
lutely lose their first identity,-the character-
istic tone of the instrument is not changed, no
matter how much it may be improved.

INDICATIONS THAT THE IDEAL PIANO IS ON THE

Way

We can’t say how soon such a piano will
make its appearance. - That depends on the
manufacturers. But that it is on the way is
evidenced in many ways. One indication is
the noticeable effort now being made to im-
prove the instrument by experimenters and
manufacturers. Another indication is the
mention occasionally made in trade journals
of the desirability of such improvement.

An innovation that has attracted attention
lately is the device invented by John Hays
Hammond, Jr. It has veceived considerable
publicity, partly because of the noteworthy
achievements of the inventor in other fields of.
science, but also we think because of the un-
formed public sentiment that the piano does
need improving. From what we have been
able to learn of Mr. Hammond’s invention, it
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provides a series of shutters so arranged that
the tone produced can be alternately released
or confined, thus augmenting or diminishing
its intensity. There is evidently an air
chamber formed by these shutters and the
piano case, and the opening or closing of these
shutters would change the pitch of this air
chamber, and in that way slightly affect the
color of the tone produced. The device has
met with varying opinions and welcomes from
manufacturers and experts. In the opinion of
many, something of the sort has been tried
hefore, at least to the extent of controlling the
tone after it is produced by means of shutters.
It is, of course, possible that Mr. Hammond’s
device provides for more than merely such
control after the tone is started. Demonstra-
tions arranged for during the season will de-
termine its value doubtless, and we'll all hear
more about it as time goes on.

As we have suggested previously, however,
the future improvements in piano construc-
tion will have to do with those parts of it that
produce the tone — the strings, soundboard,
bridges, air chamber, tone bars, soundposts,
ete., rather than with controlling or changing
the tone after these tone-producing factors
have started to produce it — functioning as
they do now and have for a good many years.
The addition of an air chamber or soundbox
is of little value unless the air it contains is
tuned, by the size and shape of the box and its
soundholes, to a pitch in proportion to the
average pitch of the instrument; and unless
the sides, back, and top of the air chamber vi-
brate as a unit and so control absolutely the
vibrations of the air in the air chamber.

William Braid White, special writer for the
Music Trade Review, and an expert on piano
construction who has an unusually generous
share of piano wisdom, has sensed this need of
improvement in piano construction. e
writes as follows in the November 21st issue
of the Music Trade Review, referring to a
demonstration of the Hammond device at-
tached to a grand piano:

Meanwhile, we read, with eagerness not unmingled with
the slightest of disillusionizing reflections, the news that
the music eritics and the piano men of New York came
away from the mysteries expressing opinions not untouched
with skepticism. It should be beyond the thoughts of
high-minded persons like ourselves to use the vulgar
tu quoque argument, but we should like to remind all and
sundry that upon the announcement of the invention and
the release of a description of it there appeared in the tech-
nical department of this paper (dated September 5, 1925)
a comment of a more or less analytical nature, in tllc course
of which the writer attempted to deduce the probable
effects of the invention from the meager description given
to the newspapers. It was then and there pointed out,
that is to say, nine weeks before the first public appear-
ance, that (a) the idea is at least a hundred and fifty years
old, (b) that it merely proposes to confine and release the
energy developed in the strings of the piano and trans-
mitted by the sound board to the air, (¢) that this is very
far, indeed, from swelling and diminishing the tone at
will. Incidentally, Charles Mehlin said about the same
thing, and he, too, has been justified in his criticism by the
event.

Yet the very fact of the Hammond invention having
worked up so much interest throughout the musical pro-
fession and the piano industry points straight towards a
state of affairs which we could not, if we would, ignore. It
points straight to a growing dissatisfaction with the posi-
tion of the pianoforte in the hierarchy of musical instru-
ments. For many years, nay, for a century, the piano-
forte has been the queen of instruments. This happy
position, this occupancy of the popular throne, has, how-
ever, for some years been in danger; and today it is not
far from the truth to say that a new generation has arisen,
more critical and at the same time more careless, a genera-
tion which looks on life with skeptical eyes and which has
cast out from among its gods of deportment the god of indi-
vidual musical amateurism. ‘In a word, the young lady of
today does not play the piano as her mother did, badly
but persistently. And there is the nub of the problem
which the piano trade has to face today, the problem
which attempts at improvement, like the Hammond in-
vention, are intended to solve. Unfortunately, it is a
problem which has hardly been stated as yet with any-
thing like accuracy and which has, up till now, been usu-
ally considered in almost every -way but the right way.
Yet it is a problem which we have to solve, and it does not

Continued on page 27
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make the picture theater musician’s life

a bed of roses so far as cuing the picture
is concerned. Some years ago there was an
epidemic, spread mostly by Paramount and
the now extinet Triangle, if I remember aright,
of sending out printed scores with every feature.
The wealth of typographical errors, however,
hardly made this service a boon to the player,
and it soon died of acute blood poisoning. By
unanimous consent the cue sheet was made the
musical link between producer and consumer,
and for several years grew and flourished,
developing normally as any healthy child
would by outgrowing its- bad habits and the
faults of early youth. These faults consisted
of the inclusion of too low a standard of music,
inaccurate cuing, and a tendency for the work
to fall into the hands of propagandists of cer-
tain publishers rather than to be compiled
impartially from the catalogues of the various
publishers.

]:T SEEMS that of late there is a tendency to

Mecuanican Ams 1o Cuing PicTures

The next development was the Thematic
Cue Sheet, a useful idea which gained such
headway that we recognize it today as the
standard form. On its heels have come two
new ideas which seem to bid fair to facilitate
and accuracize the arduous task known by the
boys and girls as “fitting the picture.”
The first of these, like the thematic cue
sheet, is a Minz invention, and is called
the Conductor’s Guide.. It consists simply of
the insertion of the intermediate cues between
those main cues at which the music is changed,
thus enabling the conductor, pianist or organist
to check up on the film, watch for cuts, and be
better prepared for the points at which the
number is to be switched. It is in a way, an
elaboration of the idea I presented in these
columns in the issue of 1924, which I called the
Preliminary Cwe, and which T have mentioned
again below. It is not my intention, however,
to suggest that Mr. Minz has pre-empted my
idea, or was even aware of its existence, par-
ticularly as his thought was that of being able
to check up on possible cuts in the film rather
than to time the situations in order to be able
to make clean breaks in the numbers.

I do not know why the last letter of the al-
phabet should be so stimulating to ingenuity in
this field, but it seems to be true that Z has a
Zippy Buzz to it that has influenced its pos-
sessors to the development of aids to the photo
player. Thus while Mr. Minz has been de-
veloping his thematic cue sheet and his con-
ductor’s guide, the capable Mr. Luz has heen
equally busy on what he has titled Motion
Picture Synchrony, the basis of which is his
Symphonic  Color Guide. The principle is
simple, and, once you have accustomed yourself
to it, easy to remember. It consists, in a word,
of identifying musical moods by colors, and then
tagging your music with the appropriate colored
tape. Mr. Luz contention, which is perfectly
sound, is that there are only a limited number of
musical moods, and that in practically every
.ase there is a color which is naturally asso-
ciated with it. Red, for instance, always
associated with danger, serves to symbolize
foreboding, danger, villainy, and evil. Whiteis
used for love and purity, green for envy and
jealousy, and so on.

In Mr. Luz’ booklet the entire spectrum is
analyzed and defined in this fashion, and the
associated moods are firmly fixed in mind. It
is of course apparent that a little imagination
must be used to extend and yet limit the
emotional field of the different colors, and that
the mind must learn to automatically grasp the
distinction between a dramatic heavy number,
which would probably be red, and a heavy
agitato, which would be blue, the color of
intensive emotion. I confess that a cursory
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examination of this booklet does not leave me
entirely clear-minded as to the more intricate
distinctions, but I have no doubt that a careful
study would clarify them.

The scheme is made more intricate by its
inventor through the use of different shades of
the same color, and the arbitrary use of
most of the letters of the alphabet to
represent various sub-classifications for cata-
loguing. I am inclined to suspect that this is
the least valuable part of the scheme, and that
if the letters must be so used, they should be
chosen for their abbreviative quality rather
than arbitrarily. In place of A, for instance,
which stands for numbers with a significant
introduction, use I. In place of B, which
characterizes numbers with a rubato or flexible
content, use R. or F. When, as Mr. Luz
illustrates, there are many cases where a num-
ber cannot be fully described without using
several letters, it strikes me that the puzzled
librarian will have to do a little research work
before he can remember what are the charac-
teristics of a number listed as A. B. C. F. L.
He would have to go to bed with his catalogue
several nights before he could get these many
ramifications straightened out in his mind.
Would it not be easier to use suggestive abbrevi-
ations which would carry animmediate message
to the reader? ;

The last two chapters of the booklet are
devoted to a practical application of the thesis
set forth — one chapter for the organist, and
one for the orchestra leader. In brief, the
adjurations of these two chapters recommend
the organist to put color tabs on all his worth-
while music with the plan in mind of placing an
assortment of various types on the rack, and
then setting his score by pulling out the appro-
priate mood identified as needed. The leader,
on the other hand, should only tab numbers of
sufficiently marked characterization to be used
as themes, which may then be easily located by
means of the tags as they are repeated through-
out the score.

Although I am not primarily concerned with
the problems of the orchestra, I must in all
diffidence point out what seems to me a weak-
ness of the scheme as outlined. 1 say with all
diffidence because I am speaking from theory
whereas Mr. Luz is speaking from practice;
nevertheless my contention is that the use of
permanent gummed tabs is likely to. be an
inconvenience that would be obviated by the
use of some sort of detachable tabs. Mr.
Luz, if I have not misunderstood him, advocates
a separate classification for those numbers
having a thematic value; such numbers to be
tabbed and placed by themselves. But in
practice, feature themes, in the long run, are
drawn from all classifications; and a number
which may be necessary as a theme in one
picture will turn up in some future picture for a
specific use in some certain place for its atmos-
pheric or topical value. Yet this number
may be tabbed the same color as some other
number which 7s being used as a theme.

In short, you have the alternative of two
disadvantageous positions; either your themes
and several of your singly used numbers will be
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tabbed alike, or else you must restrict your
themes to a limited and arbitrary run of con-
ventional selections. This would not be the
case if you used removable tabs held by a clip.
Themes chosen from your classified index would
he temporarily tabbed for their use as such in a
specific picture. I hope that this is not a
carping eriticism, for the scheme as a whole is
an illuminating medium which should develop
that sort of creative imagination known as
“picture sense,” without which success in the
photoplay field is impossible. At any rate
these objections, if they are valid, can be easily
solved by the individual users of the device,
who will be better off for having to use a little
ingenuity in its application.

I'm AN InvenToR, Too

I referred above to a device of my own
privately known as the Preparatory Cue, which
I outlined in an earlier issue of this magazine.
It can scarcely be said to be my own idea,
because every musician whose business it is to
fit pictures and who has developed it to a
specialized profession applies this idea con-
sciously or subconsciously; but I have never
seen it expressed definitely as an elementary
principle, so I give it again here while we are
on the subject.

At the time that T first explained it I grouped
it with another device of my manufacture which
I called the Approximate Cue; but I have
come to the conclusion that a conscientious use
of the preparatory cue makes it possible to
discard the approximate cue and obtain there-
by a firmer and cleaner effect. I was led to
the creation of the approximate cue by the
fact, apparent to any one who has tried to
follow the average cue sheet, that many of
these suggested cues are for numbers practi-
cally identical with the number preceding,
and there would seem to be no necessity for
giving them save that the first number is not
long enough to last through the two cues. It
was therefore my suggestion that any such
cue should be recognized as an Approximate
Cue by being placed in parentheses, which
would indicate that the number grouped with
it could be used as a Segue, and the preceding
number could be continued on to a stopping
place rather than be broken off in the middle of
a strain.

The reason that I have since changed my
mind about the value of such a device is that
if it is possible (and I am confident that the use
of the preparatory cue makes it possible) to
bring the first of any such pairs of similar
numbers to the end of a strain at the suggested
cue instead of after it, the effect of changing
the number is cleaner when it is done at a title
or break rather than in the middle of a scene.
This is particularly true because even when
there are two similar numbers together, the
second generally is cued to begin at a change
of scene, even though that scene may be of a
mood like its predecessor.

The clearest example, and the most neces-
sary use, of the Preparatory Cue occurs in the
news weeklies. Composed as they are of un-
related subjects which change without warning,
a failure to consciously or subconsciously use
the preparatory cue is more likely to be dis-
astrous than at any other time. To run the
music for Father John’s funeral over into the
Bathing Beauties’ Review, or vice versa, is not
calculated to give the audience a particularly
favorable impression of the musical synchrony,
to use Mr. Luz’ term. What will do that very
thing is to make a note of the final shots of
each subject, which constitute the preparatory
cue and give you fair warning to make an
accelerando or ritard if necessary and thus bring
the music to a definite stopping place at the
second the subject changes.

Continued on page 25
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low, particularly the Sanders publications

and some of the popular numbers, are
not particularly new; but I feel it my duty to
place some emphasis on numbers that I con-
sider valuable enough to be commented upon,
especially as the youth of this department
justifies the mention of such numbers which
may antedate the birth of this column by only a
few months.

SEVERAL of the numbers mentioned be-

Orcnestra Music

The oldest of the Sanders numbers given
helow are perhaps as much as one and one-half
or two years of age; but they are such deft,
clean-cut character studies that I feel justified
in calling attention to them now for the benefit
of those who may not have made their ac-
quaintance. They are of course primarily
valuable for photoplay use.

Tug Frapper, by Srawley (Sanders 25). Medium; light
3/8 capriccioso a la Mazurka in D Major. A scherzando
of marked individuality and rhythm, — attributes com-
mon to all of these numbers to such an extent that one
is inclined to suspect Sanders of having developed a
multiple personality by various noms des plumes. He
needn’t be ashamed of any of them.

Tug PritANpERER, by Srawley (Sanders 9).
whimsical cut-time “slow walking pace” in C Major.
The chief strain is a marked rhythmical melody in the
bass, scored for "cello and bassoon. [Iull of a dry pre-
cise humor, and adaptable for rural or nautical charac-
ters.

Tne Snow-Orr, by Sanders (Sanders 2).  Medium; light
characteristic cut-time Moderato “a la Swaggerino” in
( Major. A piquant staccato number of the same
type as the Jaernfeldt Prelude, but of more infectious
sparkle.

Rusn Hours, by Sanders (Sanders 3). Medium; light
active 2/4 Vivo in G Major. Possibly the title’s sig-
nificance is that pressure of work forced the composer to
call on P. 1. Tchaikovski* for assistance in the second
strain, although the composer’s natural fluency makes it
probable that the crib was one of those unintentional
breaks that occur in the best regulated families.  Any-
how the number is too valuable for us to be fussy about
its origins.

*(See March from Nuteracker Suite.)

FLEETING SHADOWS, by Weiss (Sanders 106). Difficult;
light mysterioso 3/4 valse mysteriosamente in p Major.
An effective sinister staccato number which requires
clean technic to be played well at the required tempo.

Merry CAvALIERS, by Srawley (Sanders 104). Medium;
light characteristic cut-time Allegretto scherzando in
D Major. The fugal development makes this not easy
for the lone player, who will have to decide for himself
what to leave out. The hornpipe suggestion at the end
of the first strain makes it available for nautical stuff,
while its form renders it suitable for the lighter and more
humorous sections of costume pictures.

Dovsre Nomser (Schirmer Gal. 285). 1. Desorarion
(Over the Steppe), by Gretchaninoff. Medium; heavy
plaintive 4/4 Andante in C Minor. An excellent at-
mospheric number in which every measure is imbued
with the lugubrious spirit of the title. It works up a
ponderous climax in the middle, and ends pp in major.
2. SonG orF THE Brook, by Lack. Medium; light pas-
toral 6/8 Allegretto spianato (No, I don’t; look it up
yourself) in D Major. It seems to me that generally in
the case of a double number, both are either good or bad.
The generalization at least holds true in this case. This
is a very good number of its type which may help the
composer to be known by something beside the hack-
neyed Idilio.

Two Mixtatures (Double number), by Klemm (Harms).
1. Prarvtive. Basy; quiet Amer. Ind. 12/8 tenera-
mente in G Major. Though not so titled, this number is
unmistakably in the American Indian idiom, with the
haunting wistfulness that we expect in quiet numbers of
this character. 2. Spanisi. Kasy; quiet Spanish 2/4
Moderato in G Minor (chorus in G Major). The Span-
ish rhythm is so absurdly easy to write that the ordinary
run of such numbers have a great tendency to strike a
dead level of monotony. This number is the less sig-
nificant of the two, and is built in the simple song form
of a verse with repeated chorus.

AN ANGEL'S SoxG, by Sammons (Hawkes 6264), Me-
dium; quiet emotional 2/4 Allegro Moderato in A
Major. This is a much better number than the com-
monplace title would indicate, and is of some length
with considerable meaty.development.

BycoNe Davs, by Carr (Hawkes 6286). Easy; quiet
plaintive 2/4 Andante in B Minor. Numbers of this
simple melancholy character are always handy, par-
ticularly as their number is limited, and this one makes
an entirely adequate addition.

CHEERO, THE PALACE GIRLS' DaNcE, by Finck (Hawkes
5324). Easy; light active 2/4 Allegro con moto in G
Major. A frank potboiler, but with the sprightly

Fasy; light
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daintiness that always characterizes Linck’s work.
The first strain is similar to Pryor's Danny and His
Hobby Horse. Incidentally T want to make it clear that
T do not mention these similarities with the idea of sug-
gesting plagiarism, but simply in lieu of a thematic illus-
tration,

A Gapric Dreay Sona, by Foulds (Hawkes 6008). Easy;
quiet emotional Celtic $/4 lento in G Major. In mood
like the same composer’s Keltic Lament, this number has
sufficient idiomatic latitude to be used for either Scotch
or Irish scenes. The song idea is indicated by the one
theme being repeated four times with varying treat-
ment, each chorus heing separated by a formal two-
measure interlude. ‘The last two times are ff, and the
song then dies away in a pp coda.

Daxte'S Inverno, a Tone Poem, by Borch (Belwin Cone.
Iid. 105). Medium; heavy agitato 4/4 Allegro in D
Minor. This piece properly belongs in the photoplay
music, but as it appears in the Concert Edition, I men-
tion it here. It isan excellent atmospheric of the mood
indicated by the title, not too original, but of good length
and structure.

PrororLay Music

Of chief importance is the first of the long
“Atmospheric Symphonies” imported by Bel-
win from the Berlin firm of Albert Schaper.
Previously heavy dramatic numbers long
enough for the lengthiest photoplay scenes have
had to be taken almost entirely from sym-
phonic works, in order to avoid using a patch-
work series of shorter potboilers whose chief
characteristic was their redundancy and pau-
city of invention. These numbers set a new
musical standard for movie agitatos, and pro-
vide length without monotony and constant
repetition. Other noteworthy recent publica-
tions include the Jungnickel Photoplay Series,
one number of which is included below, the
clever idea embodied in Aborn’s “Cartoonix”
numbers (and the series of feature preludes

by Baron.)

Viotent Gaug, by Leuschner (Schaper, Ton und Bild
No. 1). Difficult; heavy agitato 6/8 Allegro feroce in
A Minor. The first of a series of ten “atmospheric
symphonies,” this number constitutes a notable achieve-
ment in conception and quality of workmanship. I
recommend it strongly.

Dramaric Apacio, by Berge (Jungnickel 92, Phot. Ser. 13).
Medium; heavy emotional 4/4 Adagio in D Minor.
An excellent dramatic number replete with sustained
emotional strength.

The following numbers by Edouard Patou
from the Hawkes Photoplay Series are uneven
in quality, but are all useful for the scope of
moods they cover.

Tue Amsush, by Patou (Hawkes Phot. Ser. 55). Diffi-
cult; heavy agitato 4/4 Allegro agitato in A Minor.
Just enough out of the beaten track to be a welcome ad-
dition to your agitatos.

A Vaix Hopg, by Patou (Hawkes Phot. Ser. 56). Medium;
quiet emotional cut-time Allegro agitato in D Minor. A
number of adaptable tempo which may be used as a
sort of furtive agitato at the tempo indicated, or slowed
down to an emotional suspensive of the “Under the
Leaves” type.

DEsoLATION, by Patou (Hawkes Phot. Ser. 57). Medium;
plaintive heavy 4/4 in F Minor. A long introduction
of thick chord progressions leads to a surging melody
over triplets in 12/8 rhythm which works up to a
sforzando climax, cut off by a few dramatic measures
which lead back to the introduction again. The num-
ber is atmospherically suggestive, though musically a
trifle barren.

Fuck ANp Frock, by Patou (Hawkes Phot. Ser. 58).
Medium; light agitato cut-time Allegro in A Minor.
Subtitled “for crowds, bustle and excitement,” the
number defeats its purpose by being in the minor key,
which makes the agitato element predominant.

Tae Sacririce by Patou (Hawkes Phot. Ser. 59). Me-
dium; heavy dramatic 4/4 Andante in C Minor. An
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excellent descriptive number. Though no gynopsis is
furnished, one instantly visualizes the solemn and tragic
dignity of the scene, then the excitement of the fanatics
and the anguish of the victim up to the impressive and
awesome ceremony itself, ending with a solemn and deadly
hush as the awestruck crowd melts away, leaving the
deserted altar to its gruesome, silent triumph. Howzat?

Carastrorns, by Patou (Hawkes Phot, Ser. 60). Me-
dium; heavy agitato 4/4 Maestoso in G Minor, A
firmly constructed number of good body and sn_mt,:l}nwl
atmosphere of five minutes” duration (the time is given
with each number of this series), with little obvious
padding.

The following numbers constituting the
second ten of the German Kinotek series have
appeared before, but, if I am not mistaken,
appear here in a re-edited and in some cases
longer form. Even though they are not new
they are worth reviewing to keep them in
mind. On these, as on the preceding 'lln,wkva
numbers, the time of performance 1s given.
Srreations Poricorosa (Danger), by Becee (Schlesinger

Kinotek 11). Medium; agitato 4/4 Allegro in G

Minor. Superior in structure, thythm and musician-

ship to the ordinary run of agitato, I suggest that this

number might be even more generally useful by the in-
sertion of a dal segno from the end of the third line from
the end hack to the second measure from the beginning.

Imoronan Coxruier, by Beece (Schlesinger Kin. 12).
Medium; heavy emotional 4/4 Sostenuto in i Major.
Watch the tempo. This is not an agitato.

BarrLe/Tomuvn-Braze, by Beece (Schlesinger Kin. 13).
Medium; heavy agitato /4 Allegro in D Minor. Like
No. 11, this number could be profitably lengthened with
a repeat from the middle of the bar before Andante
mosso back to the second measure.

Tracic Moments, by Beece (Schlesinger Kin. 14). Me-
dium; heavy emotional 6/8 Andante mosso in C Minor.
An excellent number of its genre, with a Pagliacci-like
melody of poignant grief.

Acony oF miE Sour, by Beece (Schlesinger Kin. 15).
Medium; heavy emotional 4/4 Largo in K Major. An
excellent, well rounded out dramatic heavy of three
minutes’ duration,

InsEGuIMENTO 1 T'vaa, by Becce (Schlesinger Kin. 16).
Medium; heavy agitato 4/4 Allegro in & Major. This
is a less inspired number than its companions. The main
theme is ordinary, and the introduction is built up
mostly on diminished sevenths. At best it is a filler.

Larco Tracico, by Chopin (Schlesinger Kin. 17). Me-
dium; heavy plaintive Largo. Three of the short slow
Chopin preludes have heen combined on this sheet with
due regard for the key relationship of adjoining num-
bers, and the result is a compact and useful layout of
numbers not ordinarily available for orchestra. Chopin
is, fortunately for him, much too dead to object to his
music being used for the movies.

Norra Msteriosa (Mysterious Night), by Becce (Schles-
inger Kin. 18). Medium; heavy mysterioso 4/4 An-
dante in C Minor. This is an extremely fine atmospheric
mysterioso of somewhat the same character as the in-
troduction to Holme's Night and Love. 'The strings are
supposed to shimmer their darnedest.

Grave Humor, by Becee (Schlesinger Kin. 19). Medium;
emotional heavy 4/4 Andante in D Minor. ~An ex-
ceedingly good emotional andante of the masculine type;
but why the title? I am not convinced that “Grave
Humor” meaps anything, but if it does this isn't it,
ain't it?

Parmence Usper PaN, by Becee (Schlesinger Kin. 20).
Easy; quiet plaintive 4/4 Andante in A Minor. As
Dr. Cadman so often replies to questions, this “means
just what it says.” The quiet melody in thirds over
arpeggio chords breathes a resigned melancholy for
Lillian Gish to take advantage of.

Axvan Carroontx No. 1, Allegro, by Aborn (Belwin
Cinema Ser. 51). Medium; light characteristic 2/4
Allegro Moderato in C Major. These two numbers,
this and the following, are nothing more nor less than a
nifty. The clever idea embodied in them would be use-
less if it had not been so perfectly executed, but the
composer has used an angular mechanical precision that
atches the spirit of cartoons to the life.

Anmvan Carroonix No. 2, Comedy, by Aborn (Belwin
Cin. Ser. 52). Medium; light characteristic 2/4 Alleg-
retto in C Major. See the preceding review.

Fuxeran Pomposo, by Hilse (Belwin Cin. Ser. 41).  Easy;
heavy plaintive 4/4 Marcia funebre in C Minor. Another
funeral mareh, but a good one, and there aren’t too many.
osstp, a light allegro, by Borch (Belwin Cin. Cer. 47).
Difficult; light agitato 2/4 Allegro leggiero in A minor.
Just the light staccato chatterbox sort of music you
would expect, assaying about five accidentals to the
measure. Indifferent sight readers, beware the acci-
dentals don’t become accidents.

Preapixe Love TremE, by Bradford (Belwin Cin. Ser. 48).
Easy; quiet emotional 3/4 Andante in Ab Major. A
good number, well titled.

DramATIC APpAssioNato, by Ciganeri (Belwin Cin. Ser.
50). Medium; suspensive, emotional 4/4 in % Minor.
Except for the climax at the end, this is too restrained
for its title, but limited to more repressed, subdued use
it is a good number.
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Baron Protvoes 1-12, by Baron (Belwin). Some of
these preludes are new, others have been out a couple
of years, hut for the sake of comprehensiveness let's run
through them here in one paragraph, though they are
all published separately. They are well worth analysis.
Most of these brief preludes, once used “at screening,”
will be found worth carrying through the picture as
themes. Generally they are constructed so that a cli-
max may be reached about at the end of the introduc-
tory titles of the picture. 1. Hrrorcan Love Drama.
A sentimental emotional mood, with an introduction
strongly reminiscent of Cio-Cio-San’s entrance in
Madame Butterfly. 2. Omienrtan,  Drama,  Despite
the gong introduction, this short prelude is not particu-
larly Oriental, and may be used as a neutral heavy dra-
matic, 3. Western AMERICAN Drama. A very use-
ful syncopated $/4, which sets the mood of the “Girl of
the Golden West™ type of picture perfectly, 4. Prrion
Cosrome Prervre, A heavy Gavotte. 5. Mysrery
Drama.  An atmospheric mysterioso useful for general
purposes. 6. Parror Comepy. A good light whimsi-
cal number, though I am in favor generally of opening
such pictures with a musical comedy selection. 7. His-
TorICAL AmpricaN Drama.  An appropriate heavy
martial 8/4. 8. RoMANCES OF 1HE SEVEN SEAS. A
good heavy sea atmospheric. 9. NBUTRAL Socrery
Drava. A quiet emotional number, the purposely
heavy introduction and coda of which make it valuable
as a prelude.  10. Srorizs or Boys, A light character-
istic 6/8 generally useful. 11. Ruse Stories. A light
rustic nimber which will generally have to be limited to
prelude use, as it is too choppy to synchronize to action.
12. Cuinese or Jaranese Draya. A good heavy Ori-
ental descriptive.

Orcan Music

American Organ Quarterly for October, a
collection of five. original organ numbers and
three transeriptions (H. W. Gray Co.) These
numbers may all be obtained separately from
the Gray catalogue, but are of course cheaper
bought this way, particularly if subscribed
to by the year, a year’s subscription costing
only twice as much as each quarterly. I
strongly advise their purchase by theater
organists. There is no deadwood, there is a
wide variety of moods, and they constitute an
introduction to the best in modern organ
literature. T'he numbers follow:

1. A Soxa iy e Niaur, by Peale (Gray St. Cecilia 358).

Medium; light emotional pastoral 4/4 Moderato in

B Major.  Well written ecither for scenics, or, on ac-

count of the development of the second strain, for emo=
tional scenes.
. Suort Fesrivan Prenvnn, by Blair (Gray St. Cecilia
892), Medium; martial classical 3/4 Allegro pomposo
in D Major, The suggestion of minuet rhythm makes
this number available for dignified court or processional
scenes in costume pictures; still it must he admitted that
despite its virile swing its proper place is the church
postlude.
A Sovrnery Ioynn, by Lester (Gray St. Cecilia 343),
Medium; quiet Southern 4/4 Moderato grazioso. The
negro spiritual idiom has here heen successfully trans-
ferred to a more sophisticated musical form, a process
initiated by Dvorak. The initial theme is reminiscent
of the well-known Spiritual: “Nobody knows de trouble
I've seen.””  The organ is treated in the orchestral vein
s0 congenial to the photoplayer.
. Anpante Pastorare, by Blair (Gray St. Cecilia 330),
Basy: quiet 6/8 in I Major. A pleasing Voluntary,
but of no particular value in the theater.
Muymorirs, by Dickinson (Gray St. Cecilia 357). Basy;
quiet sentimental 3/4 Adagio sostenuto in C Major,
Dickinson has many admirers, but I cannot conscien-
tiously recommend this, though to the average listener it
will no doubt have the same popular appeal that has
made successful the same composer's Revery or Le-
mare’s Db Andantino.
5. Souvesir, by Drdla-Kountz (Gray St. Cecilia 340).
Medium; quiet sentimental emotional 3/4 Tranquillo
in D Major. Mr. Kountz has done such an excellent
job on this well-known Souvenir that T am moved to de-
part from my general practice of ignoring transcriptions,
and point to it as a model of adaptation for every photo-
player to study.
Hunaary, by Moszkowski-Sanders (Gray St. Cecilia
356). Difficult; light active 2/4 Molto allegro in
D Major. If T mistake not, this number from Mosz-
kowski's “Aus Aller Herren Lander” is not otherwise
available apart from the suite, Mr. Sanders has not
spared the organist in making a brilliant transeription of
this fiery Hungarian dance.
8. Arta, by Maltheson-James (Gray St. Cecilia 351).
Fasy; quiet plaintive 8,4 Adagio espressivo in G Minor,
Just so-so.  Maybe I need a classical education.
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Porurar Music

The month’s grist abounds in numbers of
infectious rhythm, or am I lulled into com-
plaisant mood by all the seductive Christmas
-ards the publishers have been sending out.
Anyhow, the same to you, and many of them.
It Must Be Love, by Archer (Feist).  This is one of the

quieter, more sentimental type like “I Love You,” but
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don’t miss it. The melody glides along like melted
butter. 3

Trar Cerrarn Party, by Donaldson (Berlin), Why has
Donaldson never been billed as The Man of a Thousand
Hits? He uncorks them with remarkable frequency.
This one has a lot of sure-fire humor in it, with its “Has-
she-got-that-you-know-what?  YES-she-HHAS-that-you
know-what” rough but funny dialogue.

I Wisur I Was v Proria, by Rose and Dizon (Berlin).
The Berlin organization is strong on humor this month.
The lyrics of this number hit me right in the funny-bone,
and I still think they are funny after sleeping over it.
So there.

' Srrria oN Tor or Tiue Worwp, by Henderson (Feist).
This number seems to be doing just that at present. I
must confess that I didn’t enthuse much about it when
[ first heard it, but it’s one of those tunes that grows on
you.

Twitanr Vorces, from Princess Flavia, by Romberg
(Harms). This show is getting a great reception in
New York. If this tune is a criterion it deserves it.

Are You Sorry, by Ager (Ager, Yellen and Bornstein).
For such a simple little melody this tune has quite a lilt
to it, verse and chorus hoth. Not that simplicity has
anything to do with it. Look at Say It With Music.

I Nuver Knew, by Fiorito (Berlin).  Here is a right pretty
tune; not startling, but just satisfying. Mellifluous;
that’s the word.

SuE was Just A SoLpiEr’s SWEETHEART, by Burke (Feist).
This isn’t a new one, but I wouldn’t be doing my duty
by you if I didn’t point out this number’s possibilities as
a comic mysterioso and agitato, particularly appropri-
ate for cartoons and fables.

Way Do I Love You (from Tell Me More), by Gershwin
(Harms). Let us not ignore the composer of the Rhap-
sody in Blue, We are patrons of the arts. Anyhow
this tune wins on its merits. Its syncopated accent,
like O'Sullivan’s rubber heels and Blue Jay corn plaster,
puts life in tired feet.

Wio Wourox't Love You? by Burke (Feist).  Why Do
I Love You, Who Wouldn't Love You, and It Must Be
Love, form our amatory trilogy for the month. And
not the least of these is this, which has a little staccato
zip all its own at the end of each two-measure phrase,

My Bapy Tark Lapy, from Hello Lola, by Kernell (Harms).
This, like the preceding number, has a little staccato in-
flection at the end of the phrase that makes it distinc-
tive. Incidentally, where does Harms dig up all these
queer sounding unknown musical shows that no one ever
hears of otherwise?

Tue Promenape Wark, from Artists and Models, by
Goodman, Rubens and Coots (Harms). Think of a fel-
ler named Goodman writing music for Artists and Models!
And if he was that kind of a primrose he couldn’t have
written this tune, which has all kinds of rhythm in it
except that found in the Baptist hymnal.

Speaking of Photoplay Organists

OU are now to imagine yourself in Minne-
apolis, Minnesota, being introduced to Mr.
Francis W. Richter (“Frank™ among the boys),
famous concert pianist and organist of that
city.  Richter, who plays the DelLuxe per-
formances at the Strand Theater, is totally
hlind and has been so from birth.

He is, without doubt, one of the finest organ-
ists and most talented musicians in the coun-
try.  His knowledge of music is nothing short
of remarkable, and he is a master of the Wurlit-
zer orchestral organ. At the age of ten, he was
playing piano in an orchestra with his father,
who ‘was also a very talented musician; at the
age of sixteen, he composed a complete opera,
The Grand Nazar, which he completed with-
out any assistance. He is now only thirty-
seven years of age.

Besides his opera, he has also written several
symphonic suites, a great number of violin and
piano solos, and his first Symphony in C Manor
may well be classed with the Tschaikowski and
Richard Strauss Works. Some of the largest
Symphony orchestras are planning to featuve
his symphony this season. Mr. Richter is
now writing a Symphonie American, in four
movements, for one of the largest modern jazz
band combinations in the country.

Mzr. Richter studied abroad for three years:
piano with Leschetizky in Vienna; composition

A

FRANK RICHTER

with Labor in Vienna; orchestra and opera con-
struction with Karl Goldmark in Vienna: and
organ with Alexander Guilmant in Paris, one
of the greatest organ teachers in the world.
After rounding out his musical education in
Europe, he gave recitals in such cities as Lon-
don, Paris, Berlin and Vienna and his success in
these cities was tremendous. Returning to
America, he toured the far west and middle
west extensively, giving recitals, and he has
made a name for himself as an organist in the
Jarger west coast cities.

Mr. Richter speaks Italian, French and Ger-
man besides English and is a profound student
of everything which tends to make him a better
musician.

Minneapolis is indeed favored in having the
services of so remarkable a musician. No
small credit is due to his wonderful wife for the
success which is now Mr. Richter’s. She sits
next to him at the organ giving each cue as it
comes on the screen. 1t is a very rare occur-
rence, indeed, when Richter misses even the
smallest cue in the picture — a thing which
even the finest organists who have good eye-
sight sometimes do. He has an unlimited
repertoire all memorized, which enables him to
fit perfectly the most difficult pictures.

You will hear more about this wonderful
musician in the near future. — Ward Allen.
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The Master School of

PROFESSIONAL

elected president and Mrs. G. del Castillo \'i('v—pr(*sitll‘.n!. Candidates prepared for the A, G, O, exams. 295 Hunting- <
to succeed the retiring officers. The resignation of Miss ton Avenue, Boston. 72 -y
Lang was received with sincere regret. Her interest, con- py &
. e e ot o heen deenly appreciate 1 1 1 15
A complete method of playlng seientious work and ability have heen deeply appreciated GEORGE L. COBB F

Symphonized Jazz, Blues, Rag, etc.

I]I‘] MASTER SCHOOL OF PROFES-
| STONAL PIANO PLAYING is without a
S8 doubt the largest and most monumental
work ever written on this important branch of
piano playing. Thebook is the result of many
years of teaching experience on the part of the
writer, and is a most remarkable example of his
thorough knowledge and complete mastery of
the subject. As an instruction book it will be
welcomed by beginners, advanced students,
professional players and teachers as every im-
aginable subject has been covered by the writ-
er, and the book is graded, step by step, from
the very beginning to the highest proficiency.
Many pages of Technical Exercises and sev-
eral Novelty Piano Solos have been included
by the author.
80 pages handsomely bound in
leatherette cover, price $3.00

Teachers wanted to represent us in unoccupied territory,
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H. Gebhardt, 220 Division St., Sag Harbor, N. Y.

MUSIC ‘Af B. C. Music Covers
covers half way over cach other, A.B.

FOR SCENOS Or music The system is see, take and
First Aid to New Publishers

Boston, Massachusetts. — The Women Organ Players’
Club held its first meeting of the season at Dr. Hale's
Church (Exeter Street) on October 20. Luncheon was
served by Miss Marion Kennedy, hostess for the occasion.
At the November meeting, the second one of the current
year and held in the same church, the resignations of Miss
Bdith Lang (president and founder of the organization)
and Mrs. Myra Pond Hemenway (vice-president) were
tendered and accepted.  Mrs. Natalie Weidner was

by everybody, while Mrs. Hemenway's charming person-
ality and spirit of friendliness have heen a source of pleasure
to all.

A new placement hureau for church organists, created
by the club, is under the direction of Miss Alice Shephard,
928 Townsend Street, Boston. All persons desiring such
positions or knowing of any that are open should communi-
cate with her at once.

A special invitation was extended members to attend the
recital of Miss Myrtle Richardson on December 5. Miss
Richardson’s well-known ability as a player always at-
tracts a full attendance at her recitals. — M. A. M.

Boston, Mass. — Lloyd G. del Castillo, well known to all
MeLoby subscribers and readers, recently left for Buffalo
where he is to be featured organist and headliner at Shea’s
new Buffalo Theater. It opened in that city on the 15th
of January. This is one of the finest new theaters in the
country, being of the same type as the Metropolitan in
Boston, the Rialto in New York, and the large Balaban &
Katz theaters in Chicago. Needless to say, we are con-
scious of a distinet sense of deprivation in realizing that
our genial and musical friend and capable MELopY con-
tributor is not to he in the same city with us during the
next few months. He assures us that the “Photoplay
Organist and Pianist Department™ and his reviewing de-
partment “What's Good in New Music,” just recently
initiated and proving of so much interest and value to sub-
scribers, will go along as usual.

ILL the wonders of radio never cease? Just about

the time we get our receiving set nicely up-to-date
with a lot of little extra doo-dads, special tuners, elimina-
tors, etc., something happens to remind us that the science
is still in process of active development and that we are a
little behind the time. A London paper recently announced
that on Armistice Day at eleven o’clock in the morning
two minutes of total silence was to be broadcast by the
British Broadecasting Company. There is evidently some-
thing the matter with our set. We have picked up every-
thing imaginable from the pulsating ether except silence,
and that is one thing we have never been able to get from
it. I suppose there is nothing to do except to wait until
next Armistice Day when there is a possibility that the
British Broadcasting Company will repeat its unique per-
formance. By that time, maybe, we will be enough up-to-

EDWIN M. STECKEL, Organist, Director

Main Street Methodist Church, Masonic Temple. Director
Public School Music. GASTONIA, N. C.

EVERETT E. TRUETTE, {§5%5 roAciikr

200 pupils holding positions in various parts of the country.

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songsand piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

THEATER ORGANISTS

PLAY OUR CLEVER SLIDE NUMBERS FOR ORGAN.
Something unusual in solos. $10.00 set with the necessary
music, or $5.00 recital—rental fee. STAYNER, STONE &
CO., Box 807, Tacoma, Washington. ‘'Distributors of
exclusive organ novelties.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhil Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musipal manuscripts criticized and revised. Arrangements

for piano—either songs or instrumental. Terms upon re-

%mst. Address care of Melody, 120 Boylston St., Boston,
ass.

VIOLA F. KLAISS, Organist

PALACE THEATER, PHILADELPHIA
INSTRUCTIONS. Write for terms.

LLOYD G. del CASTILLO, Organist

SHEA'S BUFFALO THEATER, Buffalo, N. Y.

RALPH BRIGHAM, Organist

ORPHEUM THEATER, ROCKFORD, ILL. Recital pro-
grams and concerts. Over 500 successful programs given.
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few seconds, with the hectic excitement incidental to such
a hoom as Florida has recently been and is now experienc-
ing, it is not to be expected that even the most phlegmatic
of musicians would entirely escape the infection. Any-
how, we heard of a Florida Theater recently which adver-
tised for a pipe-organ player. A good salary was offered
and the position was to be a permanent one — provided
an organist could be located to fill it who did not want to
sell real estate.

Red Hot Fox Trot Blues

4 S 4 Orch. 35c net, Vocal-Piano 30c net
ROMAN ARNDT MUSIC PUB. CO

3689 Townsend Ave. Detroit, Mich.
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Jacobs Incidental Music

Excerpts from the Master Composers

Themes selected Classic Se ries :dapted and Arranged
HARRY NORTON - R E HILDRETH ',"'—ﬁ

A--SCHUBERT @ = [==
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking) -—

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3, FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?)
3. MYSTERIOSO (Santa Claus) :

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY ®
. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) |84
' 3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN ©
. AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words)  [Sa
3. FURIOSO (Capriccio in A Minor) N

G--VERDI (Aida) @'
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) |z§
3. TRIUMPHAL (Of Nile’s Sacred River) @

PIANO SOLO, cxacettiemm: 50c. net
ORCHESTRA, Rim s en™ et net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

g Walter J acobs v, Boston, Mass. |
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The Photoplay Organist and Pianist

Continued from page b

The simplest example of the application of
this procedure is perhaps in the Topics of the
Day, where the preparatory cue is of course the
last joke of the reel. In certain other short
subjects, such as the scenics, in which there is
comparatively little action, the preparatory
cue 1s harder to catch, and will frequently con-
sist of unobtrusive details like the point at
which a certain cloud gets to the edge of the
screen, or the bow of the ship is almost to the
lighthouse. Important flashbacks are also
likely to be difficult to catch, as there is seldom
any fade-out or hint in the action to prepare one
for them, and the same attention to some minor
detail must be given as in the scenics.

It is argued that such meticulous care con-
stitutes a ridiculous and unnecessary slavish-
ness to accuracy, I can only answer that I have
never ohserved a leader of reputation who did
not either deliberately or subconsciously make
use of this process. If you are still uncon-
vinced, I ask you to go into any first class house
and notice how often the last strain or phrase of
a number will be accelerated or retarded in
order that the next one may begin exactly with
the cue. And if you then weakly counter
with the statement that that may be necessary
for the orchestra, but the organist can cover up
all such places by improvising, I will then come
back at you with the rejoinder that you are
giving me an excuse, not an argument. [ have
no objection to good improvising (kindly note
the qualifying adjective), but I insist that it
be done for a definite purpose, and not simply to
camouflage a mental vacuum.

ImPROVISING AGAIN

It is significant how often any discussion of
the theater organist will revert to improvising.
The reason is simply that so many organists
either do it badly or overdo it. They consider
it their safe haven of refuge for any or all or
even no emergencies. It is the dark spot on
their escutcheon, and it persists because it is
“the easiest way,” to use the lurid phrase of the
melodrama, and because in the case of the
inefficient reader it sounds less offensive than
murdering the written notes.

I have touched upon it often in the course of
my travels up and down these columns, but
never, I observe in retrospect, with any con-
structive criticism. The advice contained
herein has consisted mainly of ‘don’ts.”  Don’t
use improvisation save for a definite purpose,
and then only when no appropriate music can
be found. Don’t improvise agitatos on a
constant harmonic scheme of diminished
sevenths (chords, for those of .you who are
not versed in harmony, based on a succession
of minor thirds; for example, C, Eb, Fi, A).
Don’t improvise with an aimless succession of
arpeggios and chromatic runs, under the im-
pression that you are furnishing an admiring
audience with a brilliant exhibition of technic.

And then there is a dreary habit, a hang-over
from the church service, that is in the theater
perhaps the most unnecessary sort of improvis-
ing. Its saving grace is that it is a simple form
less objectionable than the others, which might
even go unnoticed if it were not that it is also
a symptom of the church hymn type of playing
that is fatal in the theater. I refer to the quite
extraneous habit of modulating from one num-
ber to the next. The inference of the remarks
on the Preparatory Cue appearing above is
plainly that a clean break between numbers is
essential to a smooth and finished score. The
exceptions are not one in twenty. Not only
is there this principal reason against it, but
there is the corollary of that reason, which is
that there should be contrast between adjoining
numbers. And it is even more necessary to

select numbers in unrelated keys when they are
adjoining pieces similar in type than when there
emphatically is obviously a definite break be-
tween them.

In this detail, as in all others that bear upon
the subject of improvising, a study of operatic
scores is of value. The exponents of constant
improvisation in an unbroken flow of legato
tone seem to have an idea that operatic tradi-
tion bears them out. The reverse is the case.
Analyze any successful opera — there are no
exceptions — and observe how broken up is
the treatment, and, in support of our present
point, how often unrelated keys will enter with
no preparation; with, in fact, a deliberate
and premeditated abruptness.

And then, if you are ambitious enough to
develop an intelligent and interesting style of
improvising, go on and make an intensive study
of the great operas, particularly Bizet’s Carmen,
Mascagni’s Pagliacci, Leoncavallo’s Cavalleria
Rusticana, Gounod’s Faust, Humperdinck’s
Hansel and Gretel, all of Puccini and most of
Massenet. You may accuse me of omitting
the two greatest operatic composers of all, —
Verdi and Wagner; but to my mind, and I say
this prepared for the custard pies, eggs and mud
which may promptly come my way, there is
more to be avoided in those two than in the
others when it comes to a point of imitating
and absorbing style. They are the Old Guard;
their works will continue to he heard with
appreciation long after my crabbed footsteps
have ceased to make their indistinguishable
imprint on the sands of Time; but even today
they show their age, and their machinery is a
little rusty. If you do study them, be pre-
pared to make cold appraisal of the mechanical
formalism of the one, the turgid and atten-
uated recitative of the other.

Of the scores that T have suggested, the most
valuable for purposes of imitation are, in my
opinion, Carmen, Cavalleria Rusticana, Pagliacet
and La Boheme. The first two are a little more
in the older operatic form as the latter two in-
cline more toward the modern style; but all
four are essentially young in spirit. By the
older convention I mean dividing the music
frankly into episodes; by the newer I refer to
the tendency to make the music a continuous
running commentary on the action. The note-
worthy point is that in the new, precisely as in
the old, the composer finds it necessary to divide
his music into definite blocks. The only
difference is that they are not separated with a
double bar and a numbered title such as
“15. Romanza and Scene.” Tnstead we find a
two measure rest, generally, with a key change,
and frequently a notation “Vuota” or “Pausa
Lunga.”

Examination will bring to light the fact that
wherever there is not a definite break there is a
dramatic or atmospheric transition. In other
words, successive moods are divided off by
complete periods in the music unless the stage
action makes necessary and appropriate a
musical transition, corresponding to the term
we use in the movies — “follow to action.”
Another point worth noticing is that the breaks
are constructed in one of two ways. Either
the piece comes to a brilliant end, just as any
petit morceaw written for piano solo would, or
else we have a morendo ending, as in a patrol.

Lastly note that the parts of an opera that
correspond most closely to improvising as it
is known in the theater, that is, where it does
not run along smoothly in regular phrases, are
those parts where dramatic and emotional
action is found. The moral is simply that
improvising is wrong except to emphasize simi-
lar sections of broken action on the screen where
the ordinary published composition will not

-synchronize closely enough. In short, “Im-

provise with a definite purpose or not at all”
1s my cry, and I stick to it.
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IT’S FLYING HIGH

This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem” and “Our Director.”

And it is only one of our

MONEY-BACK  GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHE

Army Frolic (6/8) . . . Hahn
Fighting Yanks (¢4/4) . . Crosly
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Croshy
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn

NC4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top. (6/8) . . . Croshy
Pioneer (4/4) . . . . . Crosby
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Fraze

BAND, 50c. net
ORCH, L5 2o mst,

Plano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.
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The
Qettinger

Music

Stand

The Ultimate Mu-
sic Stand. Opens to

54 inches, closes to
104 inches. All in
one—nothing to take
apart or knock down.
Open easily and quick-
ly—no “puzzle” compli-
cations, Rigid, strong,
light. No screws or
catches. Seamless brass
tubing.

No rusting, heavily nickel

Mailed
on
m approval

Opens and closes
like an

Umbrella
Price, $3.50

plated.
Packed in a heavy water-
proof pocket case.
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APPROVAL COUPON

OETTINGER PRODUCTS

83 Newbury Street, Boston, Mass., U. 8. A,
Please send me an Oettinger Music
Stand on approval. Mel,
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Suite ‘
A Night
in Indi
By George L. Cobb
1. Twilight in Benares
2. The Fakirs _
3. Dance of the Flower Girls

4, By the Temple of Siva
5, March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA
(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS
11 Parts & Piano, 60c. net Full & Piano, %0c. net
£ Sasephose, By Saxepbens, 10t & 24 C Toner (Malody) Susophonss dnd Eatra Parts, Each 15¢ nat,  Oreh. Piane Part, 25¢ oot
Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piano, 60c. net Full & Piano, %0c. net
1 Sasophans, B Saxophoe, 1st & 24 C Tensr (Melody) Sasophones and Extra Parts, Each 15¢ mat.  Orch. Piane Pant, 25¢ st
No. 5~MARCH OF THE BRAHMAN PRIESTS
11 Parts & Piano, 60c. net Full & Piana, 0c. net
B Susephoos, By Susophess, 10t & 24 C Toner (Malody) Susophonss sad Eatra Purts, Each 15¢ oot Orch. Piage Part, 26¢ net
THE SUITE COMPLETE
11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
% Susopbons, B5 Suxopbone, 13t & 24 C Teser (Melody) Susopbeoes and Estra Parts, Bach d0c not.  Oreh. Plane Part, #5¢ oot

Walter Jacobs, lnc.,lBoston, Mass.

Prinied inthe U.S. A

NEW | INEW |
oy “Betrayed” e

The most remarkable Agitato you ever played. Special
price for 30 days only

Small & Piano, 35¢ Full & Piano, 50c

G eo. Rosey Pub. Co.,24-26 E. 21st St., N.Y. City
LOCAL REPRESENTATIVES WANTED

Sp are-hour work. - Ask us about 1.
Jacobs’ Music Magazines, 120 Boylston St., Boston
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DINNY
TIMMINS
SAl Yn\'.'

S UNCOOTH Individools is certainly
U getting our Innins now, what with Hen
Ford pushing old Mellie Dunham into
the Center of the Stage. Mellie could of
played hisself black in the face, and he wouldn't
have got his Coffee and Cakes out of it, but
because the King of the
U.S. took him up why every-
body in the country knows
who heis, and old man Albee,
who runs the Keith Theayters, got him on the
rebound, so's to Make the Hayseed while the
Sun Shines, as you might say. And did you
see how they kidded the poor old feller along
about getting him into Vodville? Mellie, the
honest old buck, says to ’em: “I want you
fellers to know I ain’t no artist. I kin play
country dances good but I'm jest a plain old
Fiddler and T want you should know what
you're getting.”

Well, right there some Coarse Gink might of
said: “Old boy, you kin play jest as rotten as
you want to. We grahbed you off because you
was Hen TFord’s Protajee. We don’t care
whether you kin play or not.”  But they didn’t
let him down. They played right up to him.
They sez: ‘Mr. Dunham (that much jest by
itself musta left Mellie staggering) if you was a
Artist we wouldn’t be so quick to hire you.  We
want you because folks like to see a Feller like
you from Back Home.” Which was jest near
enough to the truth so that they got away with
it without coming right out with the Grewsome
Facks.

And is the Countryside up in Mellie’s neck
of the woods all Happy and Gay because of this
here Unsought Honor which it has suddenly
heen Thrusted upon it? Don’t make me Laft.
The reason they got a Green Xmas up there
this year is because they’s been so many
Spleens busted with envy. Two weeks after
Mellie made the Country set up, why along
comes this challenge from Old Uncle John
Wilder, the 80 year old Fiddler of Vermont, who
husted into Vilent Print the minnit the Papers
had made they way up into the Sticks. Uncle
John is Cal’s uncle-in-law, but of course that
didn’t have nothing to do with his getting in
the papers, which wrote in the headlines:
President’s Uncle Says Bla, etc.

Well, anyways, Uncle John says he can
fiddle Mellie all to hollow, because he’s been
at it longer, which is as good a Argyment as
any, and Mellie had better keep to Blazes out
of Vermont if he wants to keep his Repertition.
So one thing led to another, as the Motto says,
and then Rhode Island come to life, and they
started a Contest in Providence with a Gold
Meddle n* Everything to see who's the best
Fiddler of 60 years or over in Noo England.
So they got Mellie and old Uncle John both
smoked out to oncet, but however it comes out
I figger Mellie is the winner because he’s the
Baby that walks away with-the Old Iron Men,
and it’s them as has the Last Word every time,
as the Motto says, and for once the Wife and
me is agreed on something.

Forp Turns
Music PaTroN

By the time this here Colyum gets to be
printed the Chimes will have rang in the Noo
Year, and them as has good Radios will have a

.
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chance to hear the Big Bens in London in this
Long Distance radio test.
That may not be so much of
a Privilege in Noo York
City as us fellers in Bos-
ton and the other Rural Villages might think.
The Noo Yorkers seem to be all fed up on
Chimes. Like the feller that was looking at
the Liberty Bell in Philadelphy, they about
come to the Conclusion they ain’t what they’re
Cracked up to be. Seems to me I spoke before
about how the first time they played the new
$60,000 set that John D. gave to the Park Ave.
Bapt. Church it got Traffick all tied up while
everyhody stopped to listen, and quite a few
horses run away and some of the Fords
crumpled up and died.

Well, they planned to have a concert twice a
Week, and now the Nabors is all kicking, and
writing letters to the Noo York Times about its
a outrage, and all the regular Vox Populi stuff.
A feller named Hyne who lives three blocks
away says they’re a Nuisance, and another
bird writes they keep the children awake, so 1
guess we ain’t so out of luck back here in the
country as we might think. Some feller sug-
gested that if the Chimes in London was as
loud as the ones in Noo York they wouldn’t
need no Radio to hear them here.

Trose Frern
Avenue CHiMes

They don’t seem to be no respectfor Churches
now anyways, and especially its the Baptists
that’s getting it in the Neck. Up here in
Boston they was tearing
down a church because they
was going to join up with
another church, and all of a
sudden they found that some crooks has dis-
guised theirselves as workers, and swiped most
of the organ. Well, maybe they was crooks
and maybe they wasn't. I figger they might
of been some of the Congregation that had had
to lissen to the Organ, if it was like some of the
Church organs I've heard. So if some of them
Carrilongs is missing some bright morning, the
first thing to do is to look in the closets of some
of these Birds that’s been writing letters about
it. Maybe Belasco kin put on a Revival of
“The Belle of Noo York.”

EveEN ORGANS
GET STOLEN

And in the meantime Jazz and the Charleston
keeps getting blamed for everything that
happens. A M.D. up here in Boston named
Doc Evans give a Lecture
about itand gosh,he blamed
it for everything from Di-
vorce to Sooicide. I notice
down in New Bedford where it even interfered
with a divorce case they was trying in court.
This was back when the weather was warmer,
and out of a Open Window they could hear a
Phonygraft playing “Red Hot Mama” and
“0 How I Miss You Tonight” and the Jedge
had to have a cop go and have it stopped hefore
the case could go on. Maybe one of the
Lawyers had it done to try to impress the Jury.

But when they really want to kick something
around why they go after the poor old abused
Charleston. This one come from New Bed-
ford too. The senior class at the High School
they took a vote to ban it at the senior dance.
They must be a Emotional bunch down to
New Bedford. They seem to be awful scairt
of getting their Morals exited. Tho I see
where another high school right up here in

MaxiING Jazz
Tue GoAT

Salem is all learning the old-fashioned dances. ,

But they got a real reason. Hen Ford prom-
ised to let "em use the Wayside Inn for their
Dinner if they would dance only them square
dances. So they’re taking lessons from Ford’s
dancing master, and it looks like if any of the
pupils’ feet begin to itch they’ll have to sneak
over to Terrace Gardens or up to the Black
and White Club. Hen ain’t taking no chances
on having to change the name to the Wayward
Inn.

MELODY FOR JANUARY NINETEEN TWENTY-SIX

Generally speaking Jazz seems to e holding
its head up pretty good, tho.  Mary Lewis, an
old ollies girl, has made good at the Met in
grand Opery, George Gershwin has followed up
his Rhapsody in Blue with a Concerto for
Pianny and Orchestry that Walt Damrosch
done last month with the Noo York Symphony,
and Frank Harling, who they tell me is a
Boston Boy, has had a one act Opery called
“The Light from St. Agnes” done by the Chi-
cago Opery Company, that uses saxaphones
and banjoes. It made such a hit the composer
got mobbed and a bunch of 200 Chicago gun-
men and bootleggers in the Audience tried to
kiss him. So it must be good. Anyhow Art
Hopkins, the Noo York producer, has made
him a offer to write a three act Jazz Opery for
him. But I hear Harling is kind of scairt to
do it. He figures that if he gets kissed by 200
men for a one act Opery, he's likely to get
kissed by 600 men for a three act Opery.

We mustn’t forgit to give credit to Plau
Whiteman for starting the ball rolling. It was
him that give the first shove with his highbrow
Jazz arrangements, and it’s him that’s keeping
it going now with his Concert Tours. He’s
managed to git most of the good modern
composers to working for him, and you notice
he’s got John Alden Carpenter and Deems
Taylor both on his programs this season.
They’s a lot of Wise Guy critics that’s still
trying to make believe that Jazz is jest a flash
in the pan. Maybe it is; but whether it is
or not I give all the Credick to P. W., the boy
whose Fat is all below the Neck.

The Piano of the Future

Continued from page 4

seem too much to ask that it be stated accurately and sci-
entifically.

How should such a statement read? Our guess, in fact,
is that the basis of piano merchandising has shifted. For
fifty years at least the piano has been sold as a household
furnishing, as something without which the home was not
complete. Benjamin Wise, years ago, coined the phrase,
“What is home without a piano?” and many a sale was
thereby made. Obviously, as a mere article of domestic
furniture, it may be dispensed with by a modern city
family which spends its spare time in the car, or at a dance,
or listening in. Even in the country, where the old idea
of family life still retains its hold to a great extent, the com-
petition is formidable. The piano costs money, is hard to
play, and has been merchandised so poorly that no one
person in ten believes in the claims made for it even in its
pneumatic shape as a player-piano. The basis of mer-
chandising has, in fact, been a furnishing basis, not a
musical basis. That is a solemn truth. Does that mean
the death of the piano? No! it does not. It will take
more than that to kill the piano — much more. Ior the
piano is the one indispensable instrument of music.  What
makes it indispensable, however, is its keyboard and its
action, not its tone, which has not been sensibly improved in
many years. Now, today, the piano must be merchan-
dised on new principles, built up on a foundation of musi-
cal capacity. The piano must hereafter be sold as a
musical instrument.

The piano is the most nearly complete and
self-contained of any one musical instrument.
It can supply music which lacks nothing to
complete 1t satisfactorily, harmonically, me-
lodically, and rhythmically. Yet as Mr. Braid
points out, to its keyboard and its action must
go the credit for this, not to its tone.

INFLUENCE oF PrEsENT MusicAL TENDENCIES

It is our belief that the ultimate effect of the
radio, talking machine, etc. will be to increase
the public demand for all sorts of musical in-
struments. Music is not just something to
which to listen, it is first of all a very vital
means of self-expression. All of us, whether
we know it or not, have this impulse to ex-
press or give vent to something within us, and
when this something is expressed vicariously,
the effect is not satisfactory for very long. The
great multiplicity of mechanical or automatic
music producers is bound to turn the public
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REPAIRS

New
Radio
Collections

of Saxophone Solos.
Four brand new Sax-
op hone Collections,
Bach collection contain-
ing a large selection of
the most popular and well
known compositions,
Popular Ballads — Seventeen
Favorite Ballads
Popular Classics—Ten Most used
Jight Classics
Operatic Melodles—Ten Standard
Operatic Melodies
Natlonal 8ongs and Hymns — Thirty
every day Folk Songs and Hymns
All new modern very easy arrangements.
Each collection including Piano Accom-
u‘nnlme.nt 60c¢ postpaid, Special—all Four
({v:llixc;;nns Isz.or% npgatpcldd———ﬂnd lFitsu
rd Free. In orde please mention if
for Eb, Bb or C Saxophone,

SAXOPHONE ACCESSORIES
Write for Big Complete Catalog

today listing at lowest prices all
the saxophone accessories,

SAXOPHONE BAND MUSIC

The F & U Edition of Saxophone
Band Music is the most complete
in the world. Write for catalog
listing and describing F & U Sax-
ophone Band Music.

SAXOPHONE REBUILDING

and PLATING

F & U have the biggest Saxo- learned to
phone Rebuilding and Plating | Music in a fe

saxophone builders and platers
employed. Write for estimates to-
day. Best and quickest work.

FitsU DeLUXE SAXOPHONE CORD

FREE

about F'. & U. music publications, and complete line

of supplies, we m:
A This$! new lype lightning-adjustable DeLuze Cord, absolutely
Sree with every order from this poge amounting to 81 or over!
May be ordered separately at $1, postage paid. Most
popular’instantly adjustable Saxophone cord made.

Popular Jazz
Saxophone Method

NEW F' & U Popular Jazs Saxaphon
Method, A complete up-to-t! e-m‘in?:t:
self teacher by which “i:louundl have

W easy lessons at home.

works in the world, Containg world famous Finder & Ur-
rld. Only expert banek Pictorial charts which show the

right, easiest way to
64 pages of Jazz selections, complete
scales and chords, fox-trots, one-step,

SUPPLIES

supply nearly every music shop in

America with its Saxophone Music
@ and Accessories. Now, in order to

tell other Saxophone fans all

' We serve 150,000 Saxophonists. We

The
Business
Saxophonist

By Cragun, formerly
music instructor at the
University of Chicago
and the world’s greatest S8ax-
ophone teacher. Discloses the
“tricks of the trade’” which have
made Jones, Doerr and others
great, Simple, clear, easy to un-
derstand, Actually a home-study
post-graduate course—worth $100,
say great Saxophonists, 20 lessons,
devices, not theory, Intended to de-
velop your ability to make money
with the Saxophone. Not an or-
dinary book or method, but the
world's greatest instruction book.
Special Introductory price, $]0
postage pald ...vvieeniiiiie

CRAGUN CONSERVATORY
SAXOPHONE METHOD

The world's greatest saxophone
instruction work, published in
three great big volumes.
Volume 1 for the very beginner
Price $1.65 post pald
Volume 2 for. the more advanced
player Price $1.65 post paid
Volume 3 for the Professional
Price $1.65 post paid
This method is used and endorsed
by more worth-while teachers and

ike a sensational offer

Only one to a custo-
mer during this

popular 8

finger Saxophone.

SAX MELODY ALBUM wlzltt:esf;z ﬁ“gi‘z’ Breaks, 84 Com- | players than all other methods
golos, Post paid vombined. Ord tod

A collection of melodious gems 1.10. FitsU Cord Free. combined. Order your copy today.

e?sy to learn, easy to goms; Fitsu Cord Free.

play, easy to memo- .

rize, For the beginner Master-built Reed Trimmer HOW TO ORDER

and the advanced /£,
player. Especially de- y
sirable for teaching.
10 selections, with

piano accom-

paniments. ... $]‘30
Postage paid.

Please mention if for Eb,

Bb or O Saxophone,

(X
R
Py

Sousa Sax.
Break-N-Sax,

SAXOPHONE sv PIANO
SAXOPHONE w PANO

el

Please mention if for Eb,

New — simple — sure — lasting.  The
greatest invention since Saxe. Tow in
price and guaranteed to do PERFECT
WORK  Pays for itself over and over
agan by saving your good reeds. Trims
A\ 83 much or as little as you

wish  without frazzhog.
2 f’.\{p Order one and get the 50
W% FitsU Cord Free.

Order direct from this adver-
tisement and receive a Fitsu
Cord Free. All prices listed
are post paid. Enclose mon-
ey order, or check, or if you
prefer we will send C.0.D.
or your local dealer will
be glad to supply you,
ask him,

Introductory Offer. .. ...
Every-
Biggest thing
The Jazz-E-Sax Album | Saxophone | ferotor
A simple, practical Saxophone collection of Red cataIOg _Of Tocal
Hot Jazz Tunes, compositions with a punch. Con- Accessories dealer.
tains Piggle Wiggle, Laf-N-Sax, Slip-N-Sax, Pol- .
ly Woggle, Rgb%-N;Sa:'} (the feature ?umll‘}eé ot | and Music
ctett), ong-N-Sax, Slap-N-Sax, ]
- Kitten Scamper. Designed to FREE!
make it easy.for you to master these wonderful Send for it
selections, DeLuxe Cord free with any order over
$1.00. Price, postage paid.........eevuees ] 60 TODAY!
Bb or O Saxophone. Y

/ Finder & Urhanek—“F. & U.”—1322 W. Congress St., Dept.1203-C, Chicago

attention to the value of music personally per-
formed as a means of self-expression. The
musical activities of the rising generation as
evinced in our public schools is sufficient indi-
cation of this fact, if such indication is needed.

This doesn’t mean that everyone will play

‘his own music and have no desire to hear the

other fellows. It means that intelligent and
appreciative listening will increase as much
and as rapidly as personal performance will.
It must be remembered that, as no two of us
are just alike, no two of us will have the same
things needing expression; and that a life lived
to its fullest possibilities will include hearing
and knowing what others think and feel more
than it has in the past

The position of the piano as the most com-
plete individual instrument, musically, that
can be bought at a reasonable price will give
it an even larger share of the prestige and im-
portance it has enjoyed in the past. But
some such changes in its contruction as sug-
gested previously must come first. Acoustical
research and the more exact scientific knowl-
edge resulting, of what produces tone, how it

is produced, how given the character desired,
and the behaviour of soundboards, air cham-
bers and soundboxes in giving tone, makes it
unnecessary to wait longer to identify and use
these constructional improvements.  Other
things may delay their use; inability to recog-
nize their value, manufacturing convenience,
an unfounded content with things as they are
— any of them would have that effect. But
this piano of the future is on the way and most
of the readers of this magazine will live to see
it, play upon it, and regard it as the accepted
thing.

ORIGINAL TECHNICAL STUDIES
for the Boehm System Clarinet

By ADOLPH FINKELSTEIN
Invaluable to the student or advanced player for
developing and for maintaining an adequate technic

Complete, with chart . . . $2.00 net
WALTER JACOBS, Inc., Boston, Mass.
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HY,” said Arthur C.Morse,
flocking gracefully into the
Y club hdqtrs. for his regular
daily annoyance, “Why ="
“Why indeed?” we r.(‘phcd.
“Still, if you must come ih you
could at least come quietly.
What's on your mind besides a
half dozen new tunes? Why the

”»

“Ag T started to say,” resumed
Arthur €. (the C stands for
(leveland) “when you inter-
rupted me, why don't you run a
picture of George Lawrence Stone
on the club page? He seems to
be one of the most popular
members —"

“Good idea. Who sug-
gested it, or have you been
Jorrowing  money from
George Lawrence?”

“I " consider George’s
drumming one of the best
features of the radio pro-
gram —

: “And your piano play-
GEORGE LAWRENCE STONE ing makes two of the l)gst
things of course,” we said,
politely.  But Mr. Morse (better known as Norman Leigh)
didn’t hear us and the joke was on him because we
meant it.

“And you could say,” went on Mr. Morse, nee Leigh,
“that Mr. Stone stands at the head of his profession as a
drummer; he is the head of the Stone Drum and Bell
School, and head of the George B. Stone and Son Co.
Drum Factory, as well as the head of J. 0. B. M. drum
department.”

“Which makes him sort of a drum head one might say,”
we interjected. Whereupon Arthur, or Norman, abruptly
left us, also leaving two library books, a package of music
and a pair of second-hand gloves.  Which was unfortunate,
for we knew he would come back for them, and Arthur’s
calls necessitate considerable strain on our mental machin-
ery.

Anyway, here’s the picture of George Lawrence Stone.
We could say more about him but we will leave that to the
boss when he reads Mr. Stone’s drum department in this
issue.
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Reading Our Correspondence

A NON-TECHNICAL EXPERT CRITICISM

““My greetings to the Whatdoyoucallit Club and JACOBS’
ORCHESTRA MONTHLY. Programs are fine and I want
to attend every meeting. However, I hope Mr. Kuhns will
continue to practice on his goofus. Iam not able to givea
technical criticism, but it would seem that his head tones
are a trifle too chesty. Occasionally when he took high Eb
there was a suggestion of arattle in the left tonsil and from
where I sat it looked to me as though the goofus needed to
be retreated. Then also, it seemed as though he was
carrying too high pressure. 40 poundsought to be enough.
However, | am sure that consistent practice will make Mr.
Kuhns as artistic and effective a goofus player as he is
radio announcer.” — JOHN COOPER, Indiana.

FrrR

"AND THE SAME TO YOU, PIERRE

Cher Monsieu:

I would lak for to ask for som inflamation s'il vous Plalt.
De ozzer night me and ma femme, Marie Louise, we lissen
on ze radiator & we hear plenty much noise & a little
moosic from som station which I tink was call Wachumi-
callit. Ma femme, Marie Louise, she tink she jwas som In-
dian Clubin Danvers, but ma boy Jean-Baptiste he say no,
he say she som club in Boston for de disable an incurable
musicians, as for me ma religion forbid me to spik ma
mind. I would lak ver mooch to know what is she dis Club
for, I would lak for my boy Jean-Baptiste to join. Dere
is a boy for you, he have what you call ver mooch talent
du moosic. He play ver beautiful on ze long neck accor-
dion. He play ever% night to9-10-11 oclock, Mafemme
say he play too much & ruin his helth. Ze neighbors say
he break his instrument or he get killed. As for me I say
nozing. Ma femme she weigh 250 lbs. Let me know s'il
vous plait how mooch de fine is to belong to your Club & ze
combination Trize for the hole family. Wiz best wish for

el,

ze happy No
PIERRE ANTOINE LABRECQUE

(A A

DARN!

1 sat here darning stockings and that goophus made me
drop several stitches. I don’t wonder that some of the
members of the club were sick.. I can play lovely on a
comb, but don’t let this discourage you. Psychologists
tell us the powers of suggestion are wonderful. Therefore,
I suggest that we get a new janitor. I was glad to hear
that at last you belong to something with MELODY. We
never would have thunk it. Would like to have a copy of
the magazine, but I don't dare sign my name to this so
please send it to mGy mother. Sadly yours — Merry
Christmas, — A LONG SUFFERING LISTENER-IN.

P e

PERHAPS THE CLUB IS WORTH WHILE, AFTER ALL
I want to thank you for the cheery and profitable pro-
gram that you put on the air Friday evening, December 11,
A program like that helps to illumine the sombre shades of

Whatdoyoucallit

CLUB

The boss sez the Club page is moplyzed by the
radio members this month an’ I sez its a won-
der sumbuddy aint mopped up the hole outfit
long, long ago. I cant mak hed or tale to it. At
the last meating I wuz present at wich nobuddy
seamed to no wether the meating wuz jest gettin
started or wuz all over an the members dident
gnow enuf to go hoam. I notised WBZ had a
meating room all fixed up approprate fer the
Club like a padded sell. Probly its to maik the
club members feel to hoam. Looks like theys
no hoap to ever git a naim fer the Club. For
that matter, they aint never bin no hoap fer the
Club wether it gits a naim or not. But the boss
sez to say that the prize of $22.75 less expensiz
wil be awadded in the next meating even if the
winnin naim aint adoppted by the members.

HEARD BY THE EAVESDROPPERS

Janitor: “Good evening, Bro. Kuhns, How is the rising young
virtuoso?"

Kuhns: “Greetings, Mr. Worshipful Catastrophe.”

Janitor: “Pleased to met you. Did you bring your goofus
tonight, and have you been practycing assiduously?”

Kuhns: “Yes and yes. I practiced digilently."”

Janitor: “Not digilently, Dil-i-gintally. Your pronuncia-
tion is carbonized. Can't you say Dil-i-gintally?”

Kuhns: “Diddle-igintally?.”

Janitor: “No, not diggigintally — you practiced diddle-gint-
il-dally — shoot! Now you've got me all mixed."

Kuhns: “Much obliged. Shall we go ahead with thelesson?”

Janitor: “Allright: play the hole tone scale.” (K. plays terribly
but earnestly.) ‘“Not so bad — still not so good. How nany
tones in the whole tone scale? — What are you doing?”

Kuhns: “Counting the holes in my goofus. You asked me
how many hole tones in my scale —"

Janitor: “Please don't laugh —"

Kuhns: “But I intended that for a joke."”

Janitor: “All right, laugh. That will do. Let us
proceed with the lesson, Do you want to ask any questions,
Mr. Kuhns?"'

Kuhns: “Just one little thing bothered me; you told me to
put one finger on each hole. Do I keep them on the holes all the
time or can I move them once in a while?”

Janitor: 1 don't suppose it makes much difference. Suppose
you play your tune and we will see whether you need to move
your fingers. What do you play?"

Kuhns: “I've practyced two tunes. My Heart at thy Swede
Voice and I Love You Truly with variations."
Let's hear the Swede Voice.”
o9 a

MUSIC TRADE REVUE

Janitor: “Lovely.

The Music Trade News artist, Mr. Politzer, wins a
tentative club membership with this cartoon which he
offers as his suggestion of the ultimate in the boy band
movement which is now spreading throughout the country.
We snipped the cartoon from the Music Trade News and
reproduce it with the consent of the publishers.

ponpd

Please tell me what kind of a trombone that goofus was.
My wife and I had an awful row aboutit. ... I suggest
one thing: when you call for order, GOSH DING IT,
GET ORDER. I can assure you that T am a mas-
ter musician for I can play one of the first instruments in-
vented, i. e., a tooth comb. Many regards. — W. BRA-
HAM, Peterboro, Ont.

Sorry that the goofus precipitated a family row. Hope
you didn't break up the dishes and cooking utensils and
wear out the coal bucket and snow shovel trying to find
out which sounded the most like your receiving set made
Johnnie Kuhns' solo sound like to you— if you know what
we mean. We don't exactly. Certainly a performer on
the TOOTH COMB is entitled to membership. By the
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ACKNOWLEDGING A FEW OF THE HUNDREDS OF
LETTERS RECEIVED

MR, and MRS, J. A. LACE, New Bethlehem, Pa.: Ves, it
was too bad about the water getting Riley. For that matter
Murphy and Finnigan were all wet, In fact, some of our friends
say the whole joke was.

MRS, RAY PHILLIPS, Colebrook River, Conn.: Cutting
out the nonsense from the Whatdoyoucallit Club would be what
the medics would call a major operation, We are glad that you
and so many other club members get a little fun out of the
mixture of good music and not so good jokes.

JOSEPH W. TOUBMAN, Hartford, Conn.: Our compliments
to the Greenleaf Serenaders and thanks for your compliments
about our “side-busting'’ comedy.  We suppose you refer to the
left side, since you suggest that we call the club “The Heart-
breakers."

GEORGE BOOTH, New Bedford, Mass.: Ves, isn't it a
shame? Still some of us are most happy when we suffer most.

T. A, REYNOLDS, Monroe, Wis.: Greetings to another Wis-
consin member. Hope you can be with us again.

DAN LAUX, ALMA, ILL.: We told the boys what you said
but you didn’t give us any message for Annie.

HOWARD DAY, Chicago, Ill.: You must have a good radio
set to get Boston and Springfield through all that maze of high-
power stations in Chicago — and you say we ‘“‘are filling the
house with our happy program.” Coggratulations to you and us.

JOE CHUCKEL, Nashotah, Wis.: You surely ought to be a
club member, judging by your name. We have made a note of
your suggestion to call it the Coo-Coo Club. A coo-coo note as
it were, At the next meeting we will get Mr. Kuhns to p,luy the
note.

JOHN J. GORMAN, Halifax, N. S.: Were you twitting us
with the suggestion that Mr. K play “I'm So Dry"? It's a
delikit subject to be broached to us folks by you folks.

C. R. FARLINGER, Cornwall, Ont.: “Goovus" is spelled
with an [ in one flat. However, it doesn’t make much difference
how you spel it. The trick is to play it. Mr. del Castillo read
what you said about Annie's “pianie” playing with apparent
delectation, not to say considerable tendency to expose his
dimple if he had one, which he hasn't, thank goodness,

D. C. GOGAN, Miami Beach, Fla.: We didn't suppose anyone
in the construction business in Miami would have time to listen
to the radio. We are complimented and extend regretful
apologies for damage done to the cat, the wits of whom were
scared out of which by our gavel. Anyway, the cat can now
qualify for club membership. Come again.

CLIFTON C. BURCKARD, Mittineague, Mass.: Was sorry
that you and so many others think our programs come too
far apart. As a matter of fact, itis doubtful if the club mem-
bers could stand any greater strain even if the listeners could,
Besides, as you say, Mr. Kuhns can use the extra time to good
advantage for his practice.

FRANK F. WELLS, Temiskaming, Que.: Unanimous thanks
from members of the club. It is the first communication we
have had from an honest-to-goodness town accountant, but we
have almost as much trouble trying to pronounce the name of
your town as Johnnie Kuhns does playing the goofus. Not quite
sure what you meant when you said you had to leave home
immediately after George L. Cobb played his march, although
the folks who live in the flat beneath George say they do that
same thing frequertly, no matter what it is he plays.

ALICE F. MANTIPLY, Clifton Station, Va.: Did yougeta
copy of MELODY? Thanks for writing. We don't get many
letters from Old Virginny.

ALVIN OSBORNE, Ripley, Ont.: You are hereby unmsly.
elected to membership . None of us know the song you mention.

GERTRUDE G. CHAMPNEY, Bangor, Me.: That was a
real nice letter and if the club meeting chased away the blues for
you we are plsd consdbl. The janitor doesn’t even mind having
you poke fun at his inability to say WBZ when he got excited,
but we didn't think he got it quite as bad as “‘Stubble U Spee Wee.
Laugh if Of Club wouldn't be a successful name. We haven't
been able to do it.

MRS. A. LUBOLD and ETHEL C. LUBOLD, Holyoke,
Mass.: Yes, Old Ironsides is a splendid march, one of Mr.
Cobb's best. It will be published in MELODY and JACOBS'
ORCHESTRA MONTHLY in the near future.
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Numerous club members have requested us to run a
picture of George L. Cobb, who is heard so frequently over
the radio and whose name is mentioned even more freqently
on this page. So here’s the effort of our club artist, who
presents George in an informal pose — occupying, it should
be said, the editor’s chair whilst the editor stands up and
listens to George explain just why he [the Ed.] should be-
come a member of the Newton Chamber of Commerce
which George is membership secretary of which, besides

life. I shall try to be listening in the next pr 1 i
ife, 3 shall iy o bo ltonlag In oo pect progam jou  way we have htard of a footh beush but folks sEoung Bere  eing famons writer of many famots bunes o8 everybody
the Christian Church, Freedom, N. H. pose it's all right if you say so. Anything goes in the Club. knows.

NEXT RADIO MEETING, JANUARY 22, 1926 — 9.00 P. M. (WBZ AND WBZA, BOSTON AND SPRINGFIELD)
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AND A FEW MORE ACKNOWLEDGMENTS

MRS, EDWARD DRISCOLL, Keene, N. H.: Thank you for
the holiday greetings to out “jolly bunch.”

CHAS. H. TAYLOR, Loyal, Wisconsin: The club is certainly
sure of one loyal member, Glad you liked the last meeting,

I. M. J., Alfred, N, Y.: All right, we won't mention your
name, Nevertheless, we thank you for your appreciative letter,

LORNE BIRD, Georgetown, Ont.: Sorry we can't give any
advance announcement of club programs. We never can tell
how our meetings are going to turn out until after they happen.

FRANK PHILLIPS, Henderson, N. Y.: Windswept Club
surely would be a name indicating pep as you say, but don't
you think that it would cause folks to get our club mixed up
with the Chicago Street Cleaners' Association.

ADA J. CHILCOAT, Springfield, Mags.: We'll have to let
Mr. Cobb and Leo Reisman's piano player fight it out among
themselves. They certainly don't look anything alike even
though they do sound alike. Some of us are inclined to agree
with you that Whatdoyoucallit Club is a better name than
anything yet suggested. Norman Leigh (Arthur Morse) appre-
ciates your compliment,

WINONA L. WHITMAN, Southwick, Mass.: Thanks for
calling them jokes. More thanks for the adjective. Not every-
body uses the word clever when talking about us, Many want to
to use a cleaver on us, We are passing your letter on to Charles
Hector at the St. James Theater, The tribute to Mr. Hector is
well deserved.

MRS. OVID P, LABRANCH, Springfield, Mass.: We are
honored that you give us the first applause you have sent in to
any radio station. Nice letter, Johnnie spells his name Kuhns,
The janitor has no name,

E. J. JOHNSON, Athol, Mass.: Never mind spelling it. We
know what you mean. We will speak to Mr. K. about his
execution.

DR, and MRS, HENDRY, Blackshear, Ga.: So you heard us
way down in Georgia, 87 miles from Jacksonville, Floridal
Your description of your town intrigues us. Sorry we can't
drop in and look it over.

W. P, LIBBY, Milwaukee, Wis.: Mr. George Nichols is pleased
to know Lhag you heard his trombone solo way over in Milwaukee.
Hope you will be with us at the next meeting.

w. (, DENNING, Toronto, Ont.: Glad to have you among
our midst. The folks at WBZ appreciate the good words about
their station.

EARL M. DUNN, Pittsburgh, Pa.: Mr. Loar bows gracefully.
We'll ask him to play again soon.

bkt
DJEVER HEARVA WHIFUMPOOF?

We enjoy your Friday nite Whatdoyoucallit Club programs
very much. I noticed you are looking for a new name, and 1
have one to suggest — merely suggest because I know if it comes
to a vote that fellow with the loud voice would carry the elec-
tion. The name I would like to suggest is ‘‘Damfino,'" This
word is derived from several words, only when you say it you
say it fast like “Didjeat.” The presiding officer I would call
Chief “Whifumpoof.” Now a whifumpoof (pronounced Whif-
um-poof, with the accent on the second hyphen) isa fishand a
characteristic of this fish is that it lives in water, Now if you
want to catch a Whifumpoof so that you can stuff it and put it
on the wall of your club room as a token, I will explain how to
catch one. As the whifumpoof lives in water, to catch one you
need a lake or the ocean and you will also have to have a boat,
shovel and a lantern. Never mind the oars because if the tide
is going out it will take your boat out and don't worry about
getting back. When you get a distance from the shore to a spot
where you think that a whifumpoof might be, dig a hole in the
water with the shovel and hold the lantern over the hole, When
the whifumpoof' sees the light he will come up to the hole and
stick his head out of water to see what is going on around the
hole. Now another peculiar thing about this fish is that his head
is the biggest part of him so when he gets his head out of water
you must work fast; close the hole in around his neck so that he
cannot crawl back and then you have caught your Whifumpoof.
Simple, eh?  Yours for more Whatdoyoucallit nites, — STUART
J. WASLEY, 89. Manchester, Conn,

THIS IS TERRIBLE!

Morse: By the way, Mr. Chief Gazook.

Janitor: Yes, Mr. Morse.

Morse: May I awsk a question of Mr. Wright?

Janitor: Yes, indeed, proceed. Awsk.

Morse: 1 would like to know what the z stands for.

Janitor: What z?

Morse: The z in Z, Porter Wright's name. Does Z know —

Janitor: I'll Z, Mr. Wright what does the Z stand for —
what's agitating you Mr, Cobb?

Cobb: 1 know what the Z stands for.

Janitor: Well don't make such a fuss.
quietly when you wish to speak to the class.
in Z.Porter Wright's name stand for?

Cobb: Please, Mr. Moderator, I think it stands for Beer.

Janitor: The Z stands for beer? Why does Z in Z. Porter
Wright's name stand for Beer?

Cobb: Well, you Z, beer is next to porter —

Morse: And according to that Porter is near beer.

(Slow music while Morse and Cobb are carried out.)

Obey
that
Impulse!

Raise your hand
What does the Z
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“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR

MUSIC TRADE NEWS :.:.: 25 West 42nd Street, New York City

+ion MUSIC PRINTING AND ENGRAVING .riccuinic eoc
DO YOUR LITHCGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music, Communicate with us for prices

so-se winonesten - WHITE-SMITH MUSIC PUBLISHING CO.  fgsren

Mass,

HEY MUST BE WONDERFUL . : . THOUSANDS HAVE SAID SO

‘MEXICALI ROSE

Waltz Ballad, by Stone and Tenney

It’s Lonesome in Bluebird Land
Waltz Ballad, by Norton and Campbell

WONDERFUL DREAMS
Waltz Ballad, by Bradley Wright

Sheet Music, 35¢ each, All Three for $1.00 Orchestra, 35c each, All Three for $1.00
* also published for Full Band, 50c.

430 South Broadway

W. A. QUINCKE CO. LOS ANGELES, CAL.

Leaders taking engagements for German,
Bohemian, Slavish, Croatian, Polish and Lith-
unian entertainments should have our music.
Catalogue, with samples, sent FREE.

Orchestra

Leaders
" .'

4639 So. Ashland
Ave., Chicago, Il

Vitak-Elsnic Co.,
scription price in an envelope with your name and

° ‘ Of course you would like to have ussend you Melody

50 w ll D lt' each month, so while you think of it slip the sub-

® l 0 ® address and mail to Walter Jacobs, Inc. Boston, Mass.
Use This Subscription Order Blank Today!

Subscription, $1.50 per year
$1.75 In Canada Forolg, $2.00

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

COMELODY

For......year.. beginning with the issue of ...........ccccconcvvens L R S otesteagsensvassass s FiFE 19¢....
Send the magazine.. checked to the following address:

Pleass send

City....
Amount Enclosed §

Check here if you
wish to receive either
of the magazines
named. Price for
either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.)

=]




PAGE THIRTY

USIC sometimes presents anomalies as
well as other things, as witness: When
the name of a circus showman who

flourished three-quarters of a century ago is
still in remembrance and before the public,
while of that same day and generation the
name and fame of a greater and more marked
personality, then under management of the
showman as impresario, is now practically an
unknown quantity to the younger generation
of music followers in the majority; and when
it is considered that both name and music at-
tributes of this remarkable personality were
potential forces wherewith to musically and
financially conjure, and even precipitate a
temporary tidal wave of music madness —
most ‘certainly such forgetfulness seems an
anomaly in the modern music world. Never-
theless, such is the fact, or was before the dis-
tinguished prima donna, Mme. Freda Hempel,
rescued from tonal obscurity, rehabilitated in
artistry and once more presented to the Ameri-
can public the all-but-forgotten name of Jenny
Lind, affectionately known as “The Swedish
Nightingale.”

By reproducing in as fairly faithful facsimile
as possible, with the time-dimmed tradition
the only guide, the concerts of that once illus-
trious singer in costume, program, atmosphere
and accessories — all but the departed voice
and personality — the gifted vocalist of later
times not only added distinction to her own
name, but once again demonstrated the magic
underlying the name of the earlier songstress as
a magnet to draw crowded houses, by herself
attracting large and delighted audiences for
more than one season to hear the once famous
Jenny Lind concerts in replica.

It is not the purpose of The Gadder in this
sketch to bother the readers with anything at
all approaching an extended biography of a
once glorious singer, but rather to tell a younger
generation the story of a furious flaming of
music madness which was set ablaze by the
advent of a young songstress of remarkable
attributes who made her American concert
(not opera) début when less than twenty years
of age. Therefore in this writing there is given
only the following brief yet seemingly necessary

BrograprHICAL DATA

Jenny (christened Johanna Maria) Lind was
born at Stockholm in Sweden on October 6,
1830. As rigid religious conformity contrib-
uted a larger share to the Lind living than did
music, Jenny's voice was discovered only
through accident, and that by the maid of a
noted danseuse then at the Royal Opera who
reported the find to her mistress. After hear-
ing Jenny sing, the dancer at once suggested
that the little girl should study for opera, but
the suggestion was instantly met with a flat,
fanatical refusal from Jenny’s mother and ma-
ternal grandmother, both of whom looked
upon opera and the stage as constituting the
very lowest depths of abysmal wickedness.
However, the mother finally compromised by
agreeing that the child might be taught singing,
and immediately she began her studies under
teachers at the Court Theater. Later on
Jenny Lind studied at Paris under the re-
nowned Manuel Garcia, inventor of the laryn-
goscope, and father and teacher of the famous
cantatrici Mesdames Malibran and Viardot-
Garcia.

Elocution and dancing were added to the
“singing” later on at the Court, and at the age
of only ten years little Jenny was assuming
playing parts at that theater, besides singing
in private concerts. She made her operatic
début in 1838 at the age of twelve, and from
that time Jenny Lind’s career was a series of
triumphant successes in Germany, Italy,
England and Sweden, and lastly in America.
It is reported that she refused tosing inParis

Jenny Lind

“Tur  SwepisH NIGHTINGALE

1830-1877

A Polential Personality

because of her distaste of “French morals,”
probably due to the early religious home at-
mosphere which colored her entire after life.

It was while in this country that she mar-
ried Otto Goldschmidt (a young German pian-
ist of no startling ability), and for the few con-
certs given after her separation from Barnum
she always advertised and billed herself as
“Madame Otto Goldschmidt (late Mlle. Jenny
Lind).” The couple were married in historic
old Louishurg Square of Boston; went to
Northampton, Massachusetts, where they
resided quietly for some months, then decided
to return to Europe. They went to Dresden,
passing a somewhat secluded life for a time;
then to London, and finally settled in Malvern
Hills, England. Madame Goldschmidt gave
her last public concert in 1883, and died of
complete paralysis in 1887.

Tue ComiNG AND CONQUERING

In a poor paraphrase of the famous Veni!
Vidi! Vici! of Pompey, the famous Roman
General, it might be said of Jenny Lind’s
coming to America that she came, was seen
and heard, and conquered.  Negotiations for
her coming were begun in 1849 by that su-
preme showman, P. T. (Phineas Taylor) Bar-
num. He had gained repute in New York
City as a museum manager, facetiously called
himself the “Prince of Humbugs,” and later
became known world-wide as the “King of
American Circus Showmen.” The negotiating
was consummated to the satisfaction of all
parties, and on September 1, 1850, the greatly
advertised and broadly heralded “Swedish
Nightingale” arrived in New York City on
the steamship Atlantic seventy-five years ago,
with an estimated gathering of 30,000 people
crowded on the dock to witness the landing.

On September 11, 1850, ten days after her
arrival in this country, Jenny Lind began her
American concertizing under Barnum’s man-
agement, and on that date gave the first of a
series of concerts in New York City at the old
Castle Garden on the famous Battery. On the
opening night she sang to an enthusiastic audi-
ence that jammed the great auditorium to its
very doors, with an overflow outside in boats
on the river and other points of vantage, all in-
tent upon catching any strains of her voice
that perhaps might float through opened win-
dows. At this concert she sang the noted
Casta Diva from Bellini’s opera Norma,
the great duet (with Signor Belletti, noted
Ttalian baritone who came over with her) from
Rossini’s Il Turco in Italia; an aria (with ex-
acting cadenzas for voice and two flutes) from
Meyerbeer’s Camp in Silesia, the opera in
which she made her début in Italy and which
is said to have been written for her by the com-
poser; a Swedish melody, known as the Herds-
man’s song and later called the Echo song
because of its difficult imitation of echoes; and
the Barnum prize song, Greeting to America.
In round figures, the total receipts of the six
New York concerts is estimated to have
amounted to something over $87,000.

From New York Jenny Lind came directly
to Boston, at that time the hotbed of musical
culture in the United States, and sang her
premier concert at Tremont Temple, captur-
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ing the city as she captured all cities wherever
she sung. The trip from New York to Boston
was made by the steamer Empire State to
Providence, thence by rail to Boston. As the
steamer passed Newport, Rhode Island, on its
way up Narragansett Bay and the Providence
River to the city of Roger Williams, the officers
and garrison of Fort Adams were gathered on
the dock to give greeting to the singer and she
was serenaded by the Fort band, and this at the
early hour of half past two in the morning.
At Boston, despite a torrential downpour of
rain, a tremendous crowd of people had as-
sembled at the Old Colony Depot to greet and
welcome the singer, and the streets converging
to the entrance of the famous old Revere House
(where she stopped during her series of con-
certs in Boston) were blocked by people, and
it was still raining heavily.

Seven concerts in all were given at Boston,
some of them in Tremont Temple and the
others at a halllocated in the upper part of the
old Fitchburg Railroad Station on Causeway
Street. This hall was poorly adapted for con-
cert purposes and the last one given there was
a riotous pandemonium for a time. The
trouble commenced when people began to
smash the glass in windows that were nailed
down and consequently could not be opened
to permit the necessary ventilation for so huge
a crowd; next, a rumor that the floors would
not sustain the weight of the great number of
persons jammed in the hall added to the trouble
and started an incipient panic. This was fin-
ally quelled, but only by the assurances and
reassurances of city officials and well-known
citizens that everything was safe and the floors
would hold.

It would seem to have been the custom in
those days to locate public halls in the rail-
road stations, and evidently they were not
constructed under the rigid building laws of
today. The Jenny Lind concert in Providence
was given at Railroad Hall in the old Boston-
Providence Station. The gathering was a huge
one that today would not be permitted in any
public place of assembly, and so great was the
crowd packed in the balconies that with one
of them a slight sagging was thought to be
noticeable. There was no panic such as had
occurred in Boston, however, for quietly and
without undue publicity the ushers went from
one to another of those occupying room in the
suspected danger zone, calmly and under some
sort of pretext requested the “standees” to
step outside for a moment, told them of the pos-
sible danger and then somehow managed to
wedge them all in on the already jammed floor
of the hall. This plan is said to have been
carried out successfully until the suspicious
balcony held only a safe number of persons.

In Boston the gifted artist was met and re-
ceived by the most prominent people of the
city. One of the most renowned was the Hon-
orable Edward Everett (universally acknowl-
edged to have been the greatest orator then in
America, and afterwards selected to deliver the
oration at the dedication of the Gettysburg
National Cemetery on November 19, 1863).
Another was America’s greatest poet, Henry
Wadsworth Longfellow, who  frankly ad-
mitted being under the magic spell of the Lind
voice and personality. At her first Boston
concert the program was divided into two
parts, sacred and secular; for the first part she
sang: I Know that My Redeemer Liveth from
The Messiah (Handel), and On Mighty Pens
from The Creation. Kor the second part she
gave two operatic numbers: an aria from
Mozart’s Magic Flute, and Ah non Giunge
from Bellini’s La Somnambula, closing with the
now famous Echo Song.

From Boston Barnum carried his singer to
Philadelphia where, true to its staid Quaker
conservatism, the City of Brotherly Love evi-
dently had determined not to slop over and
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catch the craze as had New York and Boston.
In consequence, the audience at the first con-
cert received Jenny Lind with a frigidity in
comparison with which the Arctic zone would
be a tropical climate. The singer did not suc-
ceed in breaking this icy barrier until, with the
full seductive power of her voice and all of her
supreme artistry, she sang Take this Lute. The
barriers were broken, and after that each suc-
cessive platform appearance was an ovation.
The Lind voice had won; the Lind personality
had conquered!

The next move in the Lind-Barnum itiner-
ary was back to New York for another series
of fifteen more concerts, then on to other large
cities: Providence, New Haven, Baltimore,
Washington, Richmond, New Orleans, Natches,
Memphis, Nashville, even including Havana —
a continuous succession of mighty crowds,
tremendous demonstrations, adulation and
wild enthusiasm, expression of homage that
never since has been accorded any singer.
Many times the singer hesitated in fear to face
the crowds, and twice she was taken from boat
to carriage only by subterfuge.

A Carrran CELEBRITY

At Washington Jenny Lind became for the
time being a capital, if not national, celebrity.
The first to call upon the singer at her hotel
was the head of the American nation, President
Millard Fillmore, who was obliged to be con-
tented with leaving his card as the “little
lady” was not in, but on the following evening
she was the guest of honor at a private select
circle in the President’s home at the White
House. That preceded receptions from other
notables and high officials, all paying homage
at the throne of the Queen of Song.

A special building was under process of con-
struction for the Lind concerts at the Capital
City, but this had not been finished. As a
consequence the president, cabinet officers,
senators, representatives, judges of the su-
preme court, national political figures, am-
bassadors, high lights in the social world and
common citizens — all who heard Jenny Lind
sing, cheerfully mounted unstable planking in
lieu of solidly built steps, while inside many
sat on hard, hastily provided and rudely con-
structed wooden benches and esteemed it a
privilege. Conspicuous at the first concert
were Gen. Lewis Cass, statesman; Gen. Win-
field Scott, of Mexican War fame, Daniel
Webster and Henry Clay, the latter coming in
late and having to be helped to his seat be-
cause of his enfeeblement from advanced age.
Yet even so, he would not forego the Lind con-
cert.

_According to an anecdote current at the
time, anotber late comer was Daniel Webster,
who was said to have come from a social dinner.
At the urgent request of Barnum, albeit some-
what against her own good taste, the diva had
consented to interpolate Hail Columbia in that
evening’s program, and was singing the air
when Webster entered. He stopped near his
seat and remained standing, but presently the
ponderous bass voice of the great orator of the
senate was heard uniting with the glorious
soprano of Jenny Lind in the melody of the
song. At the close of the stanza the songstress
curtsied nearly to the stage floor in acknowl-
edgment, receiving in return a most stately
and dignified bow from the Massachusetts
statesman; the singer repeated the curtsey, to
which the august senator again responded with
even greater courtliness — all to the delight of
an audience that vociferously demanded an
encore to the impromptu duet.. This was ac-
corded, but greatly to the disgust of Mrs.
Webster who from the first had been trying in
vain to pull Daniel down into his seat. Mr.
Webster’s vocal inspiration may have been
due to agitation from Jenny Lind’s marvelous

vocal powers, or it might have been a sudden
outburst of patriotism inspired by the great
antatrice singing an American national air,
Whatever it may have been, however, it must
be remembered that the senatorial light had
just come from dining a la société in days be-
fore the Eighteenth Amendment WAS.

It also is related that at one of the Washing-
ton concerts Jenny Lind discovered in the
audience John Howard Payne (who had been
appointed American consul at Tunis) and
thereupon came another most gracious and
even greater interpolation, though not as a
duo.  Breaking her program, the singer
stepped well to the front of the stage, and di-
recting her gaze and the full intensity of her
glorious voice at the author of its words, sang
Home, Sweet Home. The electrical effect upon
author and audience hardly can be imagined
merely from telling the incident in cold print.

Tuss, Fun anp Furore

Never before was so great a furore raised
over the visit of a vocalist to America, and
never has it been repeated. In every city
wherever she appeared thousands of persons
assembled at station or hotel (often standing
in drenching downpours of rain) and patiently
awaited the arrival or departure of Jenny
Lind, greeting her coming or speeding her
going with cheers and the waving of hands,
handkerchiefs and hats. The fuss and furore
were contagious, and none seemed to be im-
mune to the germ — thanks, firstly, to the
shrewd advertising of Barnum; secondly, to
the artist herself after once she had been heard.
The fun laid in the incongruous articles named
after her — utensils, streets, boats, babies and
even food becoming “Lind” in quantity, even
if not always in quality.

The market was flooded with portraits of the
singer — some of them very good, and ranging
from that to the very bad. The best of these
were framed and hung, and for many years
adorned the “parlors” of thousands of Ameri-
ran homes, some of them eventually descend-
ing as family heirlooms. In music publica-
tions there were hundreds of schottisches,
polkas, galops, et celera, none of them of more
than mediocre musical value, and for the most
part embellished with title-page pictures of
the great singer in most atrocious likeness
and coloring; also, “Jenny Lind Songsters,”
“Monthlies” and “Annuals.”

Then there were “Jenny Lind” sausages
(“hot dogs” and “weiner wursts” were not so
popular as edibles in those days); “Jenny
Lind” boats that carried her name in bold let-
tering; a “Jenny Lind” teakettle which was
supposed to begin singing at once when placed
over the fire; “Jenny Lind” streets and ave-
nues that many times were nothing but alley-
ways; a Boston barroom that dignified itself,
if not the singer, with the mellifluous title of
the “Jenny Lind Hotel”; and best, and most
reasonable of all, innumerable “Jenny Lind”
girl babies who in after years were well proud
of their names.

Naturally, the shrewd P. T. let slip no chance
for clever advertising. He added {uel to the
flame by offering a prize of $200 for the best
original words of a song to be set to music and
sung at all the Lind concerts. Astute, clever
Barnum! The $200 award was won by Bayard
Taylor, a gifted American lifterateur (later
made a consul for foreign lands), and Jenny
Lind’s Greeting to America was published
and sold broadcast. The words (which he af-
terwards admitted were written as a “pot-
boiler” because he needed money at the time)
were far below the poetical standard of Taylor,
while in American colloquial parlance the set-
ting was “music-bunk” (it was written in less
than a week by Sir Jules Benedict, the English
musician who had been imported by Barnum
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2. DOLOROSO (Autumn Song)
3, MARCHE POMPOSO (Hunter's Song)

F—MENDELSSOHN
1. AGITATO (Scherzo in B Minor)
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|
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Among Washington Organists
By Irene Juno
TR

I HAVE no wish to shine as a female Columbus, neither

is “discovering” my specialty, but I think I've uncov-
ered a case of dual personality. Our chatterbox friend,
Dinny Timmins, who has the low-down on everyone, men-
tioned that Mr. Butterman, the Big Butter and Egg Mun‘
from the West was the head of the "Wlmtduym_l('ullit Club.’
Now, to go back awhile, and carefully explain that for a
: year I have been sending items
of interest and otherwise to the
Jacobs' Journals, and when see-
ing them in print thought I was
the cat's meow. This feeling
greatly increased when I received
some very complimentary let-
ters from C. V. Buttelman, gen-
eral manager of the Jacobs' pub-
lications.  Why, girls, he even
said that women were the “Bet-
ter sex!” I didn't inquire,
“hetter for what?” Don't ask
questions!  Bliss is ignorance!
Don't get wise!
Now, is this Mr. Butterman
IRENE JUNO Mr. Buttelman? Is the general
manager the butter and egg man, and is the (){lginﬂ! B.& E.
man the general manager? Come to think of it —is Dinny
really an indoor aviator? That brings up another question:
s there even an elevator at 120 Boylston Street, the perma-
nent address of the distributors of Tunes, Truths and
Trifles? Well, if T am on the right track, and our genf:rul
manager is really that elusive B, & E. n.mnlwho, ucg()rdmg
to newspapers appears simultaneously in fifteen different
cities at once, and is a worthy successor to the Heuvly Sugar
Daddy, I'll probably be canned for telling all T don’t know.
However, it took the wind out of my sails, so to speak, to
think that this has been going on for some time and that I
never received one complimentary butter and egg ticket.

GEORGE EMMONS, champion changing organist, has
made another move. This time it is to New York City,
address General Delivery, which makes a flock of changes
on the Stanley-Crandall Circuit. George played at the
Palace, Tivoli, Ambassador and the Avenue Grand Thea-
ters in less time than it takes most organists to set up an
orchestra score.

HAROLD PEASE, who faithfully and fearlessly labored
as assistant organist at the Tivoli Theater, has just been ap-
pointed first organist at the Ambassador, and the increase
in the pay envelope would indicate that the Ambassador
patrons are well pleased with the change.

IDA CLARK, for many seasons at the Savoy Theater,
goes over to the Tivoli and Ambassador Tl\eugers as relief
organist. This is a progressive job, said organist commut-
ing between the theaters from four to eleven P, M. Half
an hour here — half an hour there — half a league onward.

GERTRUDE KREISELMAN — cutest kid in Dixie —
jumped right into the picture and is organist at the Savoy.
Tt won't be long now, Gertrude; keep up the good work,
but don’t forget the jazz piano.

PEARL HAUER has returned from Florida and is with
the Stanley Crandall Circuit again, filling the vacancy at
the Home Theater.

CRANDALL SATURDAY NIGHTERS put on the
flattest program of the season for their thirty-seventh at-
tempt.

NELSON BELL, who is to the Saturday night gang
what catnip is to kittens, went scooting out to some party
and only appeared long enough to tell everyone he wouldn’t
be there. The orchestra gave their customary good num-
bers, but none of the girls were there except Viola, who
played in the ensemble; and she is so little you have to
have a magnifying glass to find her hiding behind that big
harp. (We are talking of musical instruments, not a
nationality.)

EMILE SMITH, pianist, the “backbone” of the Satur-
day Nighters, has sent out requests for some means of
transportation to use on his long dark detour from stage to
the orchestra pit and return. Much practice has given
him the speed of the little Greek god who had wings on his
heels, although Nelse successfully fills in the time with his
usual kidding.

GERTRUDE SMALL WOOD is doing some broad-
casting for the Homer L. Kitt Piano Co., from their studio
on G Street. Various artists are heard on this organ, and
George W. Ross, WRC announcer, often plays a re?itnl at
twelve Noon. Ross is a talented pianist and organist, and
a popular announcer.

GEORGE ANDERSON, gifted tenor soloist, is appear-
ing frequently on the Crandall Saturday Nighters' pro-
gram. About four years ago George was collecting tax
cash for Uncle Sam, and out of a clear sky I was noti-
fied of a “Command Appearance” at the office of good
looking Anderson. We had quite a wrangle over a tax
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slip of long standing, but I talked the longest and loudest,
50 he finally succumbed.  Soon after he went to New York
to finish his musical studies and now is back with us, a wel-
come artist on any program.

MR. KARL HOLER is very popular as solo pianist,
and frequently appears with the various orchestras in the
city., He recently played three of his own numbers,
appearing at the Club La Java with the Irving Boernsteins
Orchestra, direction of Senor Jose De Huarte.

THE EARLE THEATER has been brought under the
direction of the Stanley-Crandall Company of this city,
due to the Stanley people acquiring much of the stock of
the Crandall Circuit, but Crandall and his office remain in
charge. Alex Arrons is at the Kimball organ, and Floyd
Wheeler is directing the orchestra.

MARIBEL LINDSEY, organist at the York Theater,
is just about the sweetest little somebody I ever met. Al-
though we are actually only one and one-tenth miles away
from each other, and for three years were on the same cir-
cuit in the same city, we never met until a few days ago.
She told me how much she enjoyed reading MeLoby, and
said she was so glad to see the Washington organists so well
represented, This little lady will just have to give us a
photograph soon, so I can let you all in on how clever she
is, for Lindsey is considered one of the best organists in the
city. She can’t even indulge in a case of grippe, for the
patrons refuse to have a substitute.

M. P. MOLLER, Hagerstown, Maryland, recently cel-
ebrated his Golden Anniversary of Organ Building. He
has undoubtedly built more organs than any other organ
firm in the world, and his organs have been installed in
seven foreign countries. About six hundred guests gath-
ered to pay tribute to Mr. Moller, and they included
notables and diplomats from many countries. Mr. Moller
had an elaborate dinner served in the huge assembling
room of the plant.

Harry T. Domer of Washington, one of the speakers,
caused a general laugh when he suggested pipe organs for
court rooms, saying that was the only public place they
were not in use. He went on to say there should be a heavy,
dignified processional for the entrance of the judge. A
little syncopation for the court crier’s “Oyez, Oyez,” and
that soft sob stuff during the testimony would compel the
witness to tell the truth, Mr. Moller was presented with
a huge gold loving-cup from the plant men, of whom there
are about three hundred.

THE GREAT MISCHA GUTERSON, who stages
prologues and other trifles for the Rialto Theater, believes
in letting his performers get acquainted with the coin-
dropping admirers. They scamper around the house, and
are liable to appear from any place. If you fall over some
decrepit old man in getting a seat don’t kick, he may
creep up on the stage and sing Darling I am Growing Old,
and the painted young flapper who chews gum in your ear
will undoubtedly skip stageward and do a Charleston.
Low Thompson, tenor, gave a most amazing display of
dental work and a superb halitosis test when he stood
beside me (three rows from the front) and sweetly warbled
to the spotlight You're Just a Flower from an Old Bu-kay.

A HAPPY NEW YEAR TO ALL! T hope that
MEeLopy and all its subscribers enjoy as Happy and Pros-
perous a New Year in 1926 as the one that we have just
passed.

—— .t ————

S EVERYONE knows, the hair used to complete
the manufacture of the violin bow is produced from
the tails of white horses. An alarming, yet interesting,
bit of news reached us the other day, when we learned that
white horses are becoming somewhat scarce. We imagine
that now all the piebald dobbins, in order to bleach their
tails to a snowy white, will have recourse to the beauty
culture parlors. It may also be that the unpopular bru-
nette and sorrel horses will be dressed to look like members
of the Ku Klux — not for the purpose of increasing mem-
bership in this organization, but to look more attractive
to the dobbin-dealers who have their weather eye on the
violin bow business.

Anyhow, the manufacturers of bows, so far as we know,
have never been perplexed with orders similar to the one
received by a prominent musical instrument manufactur-
ing company recently. It read as follows:

“Gentlemen:

Please send me by mail a string for my violin. Have
the string tuned to D before sending it as the D string
is the one I'm lacking.

Mrs. X.”

We think we are justified in assuming that Mrs. X was
lacking in something much more desirable than a D string.

Enclosed find a money order for which please renew my
subscriptions to Jacoss’ OrcuEstRA MonTHLY and
MEzLopy for two years. MELoDY is as indispensable to the
photoplay organist and pianist as J. 0. M is to the orches-
tra man. Both are fine, and would be hard for me to part
with. — Maurice C. WriTNEY, Granville, N. Y.
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SIX-EIGHT MARCHES

NUMBER 1
Our:Diteetor. . o i it et F. E. Bigelow
The Periscope. . Thos. S. Allen
American Ace. R. B, Hildreth

Stand By!.. LGerald Frazee
Over the To . H. J. Crosby
The Idolizers W, A Corey
The Aviator, . James M. Fulton

...George Hahn
. Thos, 8. Allen
ames M. Fullon

Soul of the Nation
Fighting Strength
The Indomitable.

Iron Trail....... Ernest Smith

Starry Jack..... . B, Hildreth

Cradle of Liberty. o Alfred B Joy

Excursion Party......oooveiieiviins Raymond Howe
NUMBER 3

The NCA. oo oiiiscassnere F. E. Bigdlow

. Anthony 8. Brazil
Ernest 8. Williama
.. George L. Cobb
.John H., Bronson
... . George Hahn

The Get-Away
The Breakers. .
Army Frolic. ..

Monstrat Viam. ..., ,‘ . Alfred B. Joy
NUMBER 4
"Cross the Rockies................ Arthur €. Morse

..... Walter Rolfe
. Edwin F. Kendall
.. Thos. 8. Allen
George Hahn

Gay Gallant. .. ..
Guest of Honor. ...

High Brows eorge L. Cobb
Sporty Maid. .oicioiavinii e Walter Rolfe
NUMBER 5
Brias Billond.. i caiiveens (eorge L. Cobb

oo Al Stevens
:..Bob Wyman
Chas. A, Young

Jolly Companions, .
Columbia’s Call. ..
At the Wedding. .

True Blue. .. .. .. W. D. Kenneth
Merry Monarch. R. E. Hildreth
The Assemblyes o iverin onnvvemis e Paul Eno
Horse Marines. ...........oocooveenn Thos. S. Allen
NOVELETTES
NUMBER 1

Arthur A, Penn
ique Hang Flath

Norman Leigh
. Clements

Flickering Firelight. Shadow Dance. .
Summer Dream. Morceau Characte

Expectancy. Novelette. .
Woodland Fancies. _Interme
Dance of the Pussy Willows. .. k Wegman
The Chirpers. Morceau Characteris o Chas, Frank
Milady Dainty, Intermezzo Gavotte. .. . Gerald Frazee

NUMBER 2

The Faun. Danse.....oooveivinnnnns George L. Cobb
Musidora. Idyl d'Amour " . Norman Leigh
In a Shady Nook. Tete-a-Tete........R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Characteristique Hans Flath
Briar and Heather. Novelette...... L. G. del Cagtillo
Miss Innocence. Novelette.......... C.Fred'k; Clark
NUMBER 3

Love and Laughter. Pizzicato........ George L. Cobb
Flittering MotEu. Danse Caprice. .. ... Norman Leigh
Drift-Wood. Novelette Géorge L. Cobb
Confetti. Carnival Polka.......John Carver Alden
Rainbows. Novelette .. Bernard Fenton
Breakfast for Two. . Norman Leigh
Two Lovers. Novelette..............P. Hans Flath
UMBER 4
Fancies. Novelette........oovvuuss George L. Cobb
Glad Days. Novelette...... .Harry L. Alford
Little Coquette. Morceau Characteristique Hans Flath
Doll Days. Novelette....... George L. Cobb
The Magician. Gavotte ...Van L. Farrand
Viscayan Belle. Serenade Filipino......... Paul Eno

in

0ld Sewing Circle. Novelette. ..... Jesse M. Winne
NUMBER 5

June Moon. Novelette............ Bernard Fenton

.L. G. del Castillo
termezzo C, Frank
George L. Cobb
Norman Leigh
Feorge L. Cobb
. George L. Cobb

Spring Zephyrs. Novelette
Pearl of the Pyrenees. 5
Carnival Revels. Dance
Moment Gai. .
Young April. |
Moonbeams. Novelette. ..

COMMON-TIME MARCHES
NUMBER 1
National Emblem.................... E. E. Bagley
The Moose. .. P. Hans Flath
Magnificent. H. J. Croshy
Dolores. . . Neil Moret

League of seph F'. Wagner
The Gartland. . tor (. Boehnlein
Law and Order .. RN R George L. Cobb

Young Veterans. .........oooovvvnnn. Gerald Frazee
The Ambassador. ...B. E. Bagley
The Pioneer......... .. H.JL Crosby
Square and Compass. ... George L. Cobb
Virgin Islands. .. .. L Alton A, Adams
A TIDLODDOR; 1vioisieivs sbswos i gimont W. A. Corey

Prince of India.................... Van L. Farrand
NUMBER 3

The Carroltonian................ Victor @. Boehnlein

For the Flag. . ... J. Bodewalt Lampe

Heroes of the Air oo O Fred'k Clark

Men of Harvard. ... oo Frank H. Grey

The Masterstroke. .
Cross-Country. . .

. J. Bodewalt Lampe
.H. Howard Cheney

Onward Forever............coov0ue S. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink. ;oo vvoneosisonsansanmne George L, Cobb
Kiddie Land.. v Ac ), Weddt
Some Shape. . .. George L. Cobb
“Wild Oats”...... .. George L, Cobb

Stepping the Scale. . .C. Fred'k Clark

59 Volumes of Selected Copyrights

Jacobs’ Piano Folios &

National Emblem, Kiss of Spring, Our Director

“ ') D! tne’? are universally recognized as the most popular
The Jacobs Plano Fqllos and practical collection of American copyrights
ever published in book form, For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the Price eaCh VOI 50(: net
’ *

“Novelettes," "“Tone Poems,” etc., are unexcelled,

CONCERT MISCELLANY

CHARACTERISTIC AND

NUMBER 1

Meaitatloncvii o Norman Leigh DESCRIPTIVE

Pastorale Ecossaise. 'rank B. Hersom .  NUMBER 1

Scandinavian Dance ...Gaston Borch Big Ben. Descriptive....... e Thos. :S': Allen

Chansonette o . Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman

Rustic Twili Walter Rolfe Nautical Toddle.............. covrer.George L, Cobb

Shadowgraphs Norman Leigh ~ Dance of the Skeletons. Descriptive. . Thos, 5. Allen

Mamls George L. Cobb Farmer Bunf!nwn. March Humoresque Fred Luscomb
i Near-Beer (How Dry I Am).......... L. Q. del Castillo

NUMBER 2
+ . B Hoop-e-Kack. Rag Novelty.......... Thos. S. Allen
Cupid Enters, Idyl d'Amour ,..... Frank E. Hersom NUMBER 2

In D Dells. A Iairy Fantasy. ... Walter Rol
Z’:,],;{j,a:‘y ]'I;:vp‘tizm ])ml:;(),, = un usy R ‘\vf“g7,r,ug/:,ﬁ Poh'ln-Bug Parade. An Aroostook Episode Geo, L. Cobb
Ina Tea Garden. Javanese Ldyl......Frank H. Grey Got'Em. Descriptive March.......... Thos.S. Allen

Norman_Leigh  K'r-Choolll oo iooiniiiiinn, John G, Lais
Polish Festal. Dance Joyous. .....Frank E. Hersom Grandfather's Clock. Descriptive. ... Louis G, Castle
For Her. ROmMANte .........ooo0ees Norman Leigh Baboon Bounce. Rag-Step Intermeazo George L. Cobh
NUMBER 3 Happy Hayseed. Characteristic March. . Walter Rolfe
Laila. Arabian Dance........oeeens R. 8. Stoughton  Dixie Rube, Characteristic March. ... Thos. S. Allen
. Norman Leigh 5 NUMBER 3 :
Gerald Frazee March of the Walking Dolls George L, Cobb
.. Norman Leigh Pasha’s Blues. Descriptive .. .. . George Hahn
. Norman Leigh Spuds. March Novelty........ ce B.O'Connor
"R. 8. Stoughton  That Tangoing Turk .................. George L. Cobb
Iberian Serenade................o.0s Norman Leigh Kentucky Wedding Knot A. W, Turner
NUMBER 4 Toy ?Mlel ............ .. .Gearge L, Cobb
Ma Mie. Chanson d'Amour.......... Norman Leigh BuckingBroncho.......oo i Robert A, Hellard
Nippon Beauties. Oriental Dance. .Frank E. Hersom NUMBER 4‘ =
My Senorita. A Moonlight Serenade Frank E. Hersom Parade of the P“PQ”* Marehe Comique Wf‘“”‘AROUﬂ
MiAmada. Danza dela Manola. .. ... Norman Leigh  Jungle Echoes, (‘ ocoanut Dance. ... R. E. Hildreth
Around the Sundial. Capriccio. , L. G. del Castillo Soap Bubbles. _( }mr:u"tcnstlc March. . Thos. S. Allen
Zumurrud. Bgyptian Dance, R. 8. Stoughton Bean Club Musings. Characteristic March Paul Eno
By an Old Mill Stream............... Norman Leigh Tehama. Intermezzo Romantique Chauncey Haines

Pasha’s Lullaby. Descriptive.......... George Hahn
ORIENTAL! lNDlAN AND Ghost Walk. Eccentric Novelty...... George L. Cobb
SPANISH

Pasha’s Party. Descriptive. . .George Hahn
White Crow. March Oddity. .. .. Paul Eno

Roman Revels. Tarantella .
Mimi. Danse des Grisettes. .
Chant Sans Paroles.......
Nakhla. Algerian Dance, .

5 NUMBER 1 Pokey Pete. Characteristic March. .. .. J. W. Lerman
Peek In. Chinese One-Step.......... George L. Cobb ~ Starland. Intermezzo........Lawrence B. O'Connor
In the Bazaar. Morceau Orientale. ... Norman Leigh StepLively...............ocovviuise. Thos. S. Allen
Castilian Beauty, Spanish Serenade: .. . Gerald Frazee  Hop Loo, Chinese Novelty........ Frank E. Hersom
?eapLBig l_r[ajun. {Illlturnn‘,?zn ........ Henry S.I.S'mryrr
ing Ling Ting. Chinese One-Step. ... George L. Cobb
Indian Sagwa Characteristic March. . Thos, S, Allen RAGS
Whirling Dervish. Dance Chacacteristique J.W.Lerman NUMBER 1
NUMBER 2 Turkish Towel Rag. A Rub-Down....Thes. S. Allen
In the Sheik’s Tent. Oriental Dance Frank E. Hersom Dust’Em Off..........covvvviinnnn. George L. Cobb
Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Cheops. Egyptian Intermezzo........ George L. Cobb  Lazy Luke. A Raggy Drag..........Geo. J. Philpot

.. Norman Leigh ~ All-of-a-Twist,............. rank E. Hersom
Thos.S. Allen ~ Cracked Ice Rag .. George L. Cobh
Pasha’s Pipe. A Turkish Dream. George Hahn  Meteor Rag.......................2 Arthur C. Morse
In the Jungle, Intermezzo v . W. Lerman NUMBER 2
NUMBER 3 Feeding the Kitty. Rag One-Step....George L. Cobb
Antar. Intermezzo Orientale ... .. Maz Dreyfus  Toddle Top Rag. 5 i Norman Leigh
The Mandarin. Novelty One-Step. ... Norman Leigh Pussy Foot. Ecc obert Hoffman
Chow Mein. A Chinese Episode. ...Frank E. Hersom Sandy River Rag.. .. Thos. S. Allen
Hindoo Amber. Novelette. . ... Ernest Smith  Russian Pony Rag. A S ance  Don Ramsay
Ta-Dji-Da. Oriental Dance Walter Wallace  Zamparite M. L, Lake
Happy Jap. Geisha Dance. .. ... Lawrence B.0'Connor ~ African Smile...................cocoees Paul Eno
The Bedouin. Oriental Patrol. ... Edwin I. Kendall
N R4 Phand- S v o o dsaagns George L. Cobh
............ Walter Rolfe Fussin’ Around. . v Wm, C. Isel
... Walter Rolfe Aggravation Rag George L. Cobb
.R. E. Hildreth  Kikuyu Frank H. Grey
Anita. Spanish Serenade ... Thos. S. Allen  Rubber Plant Rag. ..George L. Cobb
Modern Indian. Chars stic Novelty F. E. Hersom  Slim Pickin’s. ..... W, C. Isel
In Bagdad. Morceau Orientale......] Norman Leigh Virginia Creeper........covvvviviriniii] Mae Dqvis

La Sevillana. Entr'Acte.....
Numa, Algerian Intermezzo. ..

Ah Sin, Tccentric Novel
Yo Te Amo. Tango Arge
East o’ Suez. Marche Orientale

FOX-TROTS AND BLUES ~ SCHOTTISCHES AND CAPRICES
o , NUMBER 1
Jazzin” the Chimes. ............... J”,”‘“",(-nqx’“,"“" Four Little Blackberries. . ...... Lawrence B. 0'Connor
IA[noneslra..: ----- .(,(."l red 'k “,“'k Barn Dance (Bunnies' Gambol).......... Ned West
rish Confetti. JGeorge L. Cobb  Eairy Flirtations. Dance Caprice. . Viclor . Boehnlein
Ken-Tuc-Kee..............oooiniinid L.J. Weidt  yepetian Beauty. Caprice. . ... Walter  Rolfe

Those Broncho Blues. ernisne (. Clements

B i Lio” Gord Frog Frolics. Schottische. ... .R. E. Hildreth
one-Head Blues..................... .+ Leo Gordon Dance of the Morning Glories. . L'rank Wegman
Gob Ashore. ... Norman Leigh  Nmong the Flowers. Caprice............ Paul Eno
Hop:Seoteh, icoiwrioissoiaies ivisa George L. Cobb NUMBER 2

Dance of the Lunatics.  An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur C. Morse

Eull(‘{ﬂla- s Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
skimo Shivers. . Torni 4558 Fanchette. Tambourine Dance......R. E. Hildreth
Bermuda Blues. . ernisne ,(" Clements — Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen
ﬁr::ggz:r::‘l'('a'ﬁt-e} . (urt’/,rl;(,‘a; ({4. 11(“4;’:3 Dance of the Peacocks. Caprice. . .. Wm. Baines
ARl Tl eemreennrsam George L. Cobb Jack in the Box. Character l)unacc ..... Thos. S. Allen
i B NUMBER 3 Georee L. Cobb Four Little Cocoanuts. Schottische . .. L. B. 0'Connor
Burglar Blues..................o0vs '”"-T‘ 4. L00D Hey! Mister Joshua. Medley Schottische L. W. Keith
Georgia Rainbow T "‘,’,”[;"’.r"“" Dancing Goddess. Caprice.......... R. E. Hildreth
Soft Shoe Sid.. .. . ‘I‘,m”,,”‘ 1‘:. crsom  Four Little Pipers. Schotti wrence B. 0'Connor
Midnight. .. --L‘(,]'““[ l‘f“f"’“ . Red Ear. Barn Dance, .. oo Arthur C. Morse
Elaili‘;ll‘)':‘il;l:r; . ‘””l"“:',‘,’l 2', (l“:"s Soulhel;n gaslimes. Schot ood. W, Wheeler
Hey R"bENUMBER : - il;:lr}y I A[furd Darkey’s Dream. Barn Dance.......Geo. L. Lansing
Hang-Over Blues...........oooovvenn, Leo Gordon GALOPS
Eat ’Em Alive. .. . Allen Taylor NUMBER 1
. A, J. Weidt  Saddle Back ......Allen With the Wind. .. Hildreth
Gerald Frazee  The Ringmaster. Whiting Big White Top .. Bochnlein
.George L. Cobb AtNod ........... Peck The Plunger ........ Allen

. Lowis G. Castle  The Vixen. .. High Stepper. ... Boehnlein
George L. Cobb  'Round the Ring. .. Allen  Whip and Spur. .... Allen
..George L. Cobb  Sawdust and Spangles .................... Hildreth

Standard Favorites as NC-4,

DANCE WALTZES

; - NUMBER 1
Kiss of Spring........coiieiiiinininn, Walter Rolfe
Hawaiian Sunset. ................... George L. Cobb
Drifting Moonbeams. i
Odallsgwes: v o in Frank H. Grey
Love Lessons. .. .George L. Cobb
Silv’ry Shadows. .. .Gaston Borch
Nightokbove. - e Walter Rolfe

In-lme Do o 0 . Fred'k Clark
Flower of Night Norman_Leigh
Isle of Pines. ... R. E. Hildreth
Dream Memo . Waller Rolfe
Blue Sunshine orge L, Cobb

Chain of D ., Weidt

Jewels Rare. . = ovvoo Frank H. Grey
NUMBER 3

Barcelona Beauties.................. R. E. Hildreth

il .. Norman Leigh

Under the Spell,
Mist of Memory. . ..George L. Cobb
Smiles and Frowns. ................... Walter Rolfe

Callofthe Woods. ......cvvvvvvvivnes Thos. 8. Allen
Idle Hours. . . ... Carl Paige Wood
Blithesome Strains ... Gerald Frazee
Dreamily Drifting. ... Walter Rolfe

FeordAmow .o oo George L. Cobb
NUMBER 5
Ol i v Leo Gordon
Mona Lisa. .. .George L. Cobb
Sons du Ruisseau. Frank H, Grey
Delectation. . . ... Waller Rolfe
VAU e Arthur C. Morse
= NUMBER 6 :
BTl e i Walter Rolfe

....Lester W, Keith
. Walter Wallace Smith
...... Walter Rolfe

e Dreamer,
Rain of Pearls. .
Dream Kisses. .

Merry Madness.................... Thos, 8. Allen
NUMBER 7

Sweet Illusions.................... Thos. S, Allen

Beauty’s Dream. .Lester W. Keith

Pepeeta.......... .. R. E. Hildreth

Ladder of Love. . .. .. George L. Cobb
Perfume of the Violet.................. Walter Rolfe
NUMB!

.. Thos. 8. Allen
. Bodewalt Lampe
..George L. Cobb
nisne . Clements
.Lou Blyn

Youth and You.............
Belles of Seville.
Lady of the Lake. .
Love Tyrant . ..
Pansies for Thou,

NUMBE
Buds and Blossoms.................. George L. Cobb
Summer Secrets. ... .. Theo. 0. Taubert
Spying Cupid. . ... ... Walter Rolfe
Sunset in Eden. John T. Hall

EelAs 4 vcoern cmsincenbions ot mievasiinwllvid TEEUL
NUMBER 10

| Loy (U Walter Rolfe

[VET.T. [ (R— R. E. Hildreth

Revel of the Roses.

. Walter Rolfe
Morning Kisses. . .

ergc L. Cobb

Queenof Roses........................2 A.J. Weidt
NUMBER 11

Crystal Curtents. ...oviieoosivnsiniiin Walter Rolfe

Barbary. ..... .. George L. Cobb

LA T v L v 3t o b s Wm. Arnold

Moonlight Wooing. Bernisne (. Clements

At the Matinee..................... Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1

Sleepy Hollow. Idyl................ hos. S. Allen

T
Enchanted Moments. Idyl d’Amour B. (. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture. ... .George L. Cobb
Fireside Thoughts. Reverie. .. . Gerald Frazee
Drift and Dream. Romance .. . E. Hildreth
Beautiful Visions. Reverie......... Elizabeth Strong

=

Romance of a Rose. Reverie. . Lawrence B. 0'Connor
A Jeanette. Chanson d'Amour......] Norman Leigh
Tendre Amour. Serenade...... Bernisne G. Clements
Soul of the Violet. Roman ... Harry L. Alford
Golden Dawn. Tone Picture. . . George L. Cobb
On the Sky Line. Tone Picture. .. . Waller Rolfe

La Petite Etrangere. Valse Lento. ..., P.B. Meealf
NUMBER 3

A Marionette’s Romance............ Norman Leigh
L'Ermite. Meditation. , .. R. Gruenwald
Danse Gracieuse. . ... Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole...... R. E. Hildreth
Moments by the Brook.: Idyl...... Frank E. Hersom
Memories of Home. Réverie. , . Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet. .Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. S. Allen
Love Notes. Valse......... ..Frank E. Hersom
Flight of the Birds. Ballet.............. W. M. Rice
Saida. Valse Exotique.............. Norman Leigh
Butterflies, Morceau Mignon, . Bernisne G. Clements

NUMBER 2 *

Nature’s Mirror. Valse Classique Bernisne G. Clements
Meditation. Valse Poetique........... Gerald Frazee

ant tobes ‘‘Concert Miscellany” is recommended
PhOto'PlaY PlamSts and OrganISts° for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries" for Scenes of Romance, Reverie and Pathos; *Ballets and Con-
cert Waltzes"” for the Ballroom, Classic Dance and Reception; ‘‘Novelettes' for Neutral
Scenes, Filling-In and Cheerful Situations; “‘Six-Eight Marches” and ‘‘Common-Time

Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse.....b.......... Frank E. Hersom
;i[:e-l-'l{kl and Il‘ha Sll) Cel de Ballet Norman Leigh
ree Nymphs. Danse Classique. .. .George L. Cob
NUMBER 3 hrcr

Louisiana Nights.

Valse Creole......R. 8. St
Valse Courante. i

Norman_Leigh

Bra George L. C Marches" for Parades, News Pictorial and Military Tactics; *Oriental, Spanish and Indian" thatas o %
Dix‘i‘;nl)r:in'n‘ i g ;\m’,fmﬁ lfczfrz for Racial and National Atmosphere; *“Galops'’ for Chases and Races; ‘‘One-Steps' for Com- g::ﬁ:"%:;itf“pvélse Sl-?grﬁﬁlll:t i 'Fm]’\}k E. Hi”?’z
Umpah! Umpahli . oossssrsiisnssns George L. Cobb €4y, Western and Comic Hurry; “‘Rags” for Comedy, Acrobatic and Other Lively Scenes; Sighing Surf. Valia Clissinue, Bornian ”(","”z,'? €1g]
NUMBER 2 ““Schottisches and Caprices for Frivolity and Flirtations; *‘Characteristic and Descriptive'”  Solaret. Valse Ballet A ;h i S‘e’;'eu"“
Bidken ChiRaloa s e e Sl George L. Cobb for Rural, Grotesque and Lively Comedy; ‘‘Fox Trotsand Blues" for Jazzand Cabaret Scenes. it aa BRI O iy £y
Bohunkus ... ..George L. Cobh Practically all the numbers in the ‘ Jacobs' Piano 4
Parisian Parade . ..Ed. M. Florin Band and OTCheStra LeaderS: Folios' are published separately for both Band JACOBS INCIBENTAL MUSIC
.ll,evee Il.nnd. i 4 .george i gabb and Orchestra, Send for the catalog that interests you. - : (Dramatic)
avanola. .. ... .. George L. Cobb Volumel.............. 12 Numbers by Harry N
l?ler-Mal:lN“” s G’A .I.Lwc"ei}:ibl 'WAL ER J AC O BS I zolume {}l ...12 Numbers li; HZ;;Z NZ:ZZ
ere's Howo . George L. Co I olumelll............. (Classic Series) 21 E:
Put and Take.............. i George L. Cobb L) nc' Boston, Mass. from the Old Masters stjee) e
-
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|
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IX SUPERIOR SUITES
of Especial Value to Photoplay Organists and Pianists

.MENT{A AMERICAN A | Static and Code

A SUPER-SYNCOPATED SUITE 2 Hop House Blues
By GEORGE L.COBB 3 Owlonthe Organ
ai:'::';i*3,:i‘:‘a?,;'m::;:;:,":;:’::c::3':‘;;"%;;:2‘,::: e S8 4 Savannah Sunset

THREE SKETCHES || A Love Episode in Birdland
| | FROM OLD MEXICO | | Tho s

No.1 THE GENTLE DOVE (Ao
, - By Cady C. Kenney No. 2. THE BROKEN-HEARTED SPARROW
No.1 THE FLOWER GIRL

No.3 THE MERRY LARK (Ajoossy """
No.2 IN THE-ELOATING GARDEN
No.3 SERENADE

No.4 THE MAGPIE AND THE PARROT

(A quarrelsome humoresque)

Typlcmf of woodland scenes and romantic situations of the type :
For Mexican or Spamsh scenes, romantic or picturesque suggested by the subtitles,
sltuatwns (Also published for band and orchestra)
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- By Frank E. Hersom Al ) By Chas, Bendix.
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1t | Déscriptive 'ldhood scenes, care-free and hght- For romantic situations and love scenei of the aort m- i
0 1 s ) dicated by the titles.

IN THE KEY OF X AND WHY

An interesting discussion of
an ever-present question.
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