Q Two Most Popular Trumpets

Hlustration
showing the
rotary A change

The Number Four Model Standard Trumpet
possesses a brilliant, powerful tone. Adaptable
for dance orchestras, bands or solo work, and
in each instance gives the player supreme con-
fidence in playing the most difficult passages or
novel features. The flexibility of this trumpet
is one reason why it is preferred for all-round

playing.

Four other
models to
choose from

The Artistone Model is Vega's latest achieve-
ment, combining the superior qualities of all other
models into one “Standard of Perfection.” The
astounding wide range and the pure, brilliant tone
place the “Artistone” as a leader of trumpets. De-
signed to give the greatest possible attainment in
tone and appearance, primarily for the soloist, it
meets every requirement.

Werite for free Booklet describing each of the Six Standard Trumpets

157-85 Columbus Avenue
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B

Boston, Mass.
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The Popular Songs that Never
Become Popular

“SCENES CARNAVALES,” Fantasie, by Frederick Coit Wight
“LELAWALA,” Indian Dance, by R. S. Stoughton
“MELODIE D’AMOUR, by Bernisne G. Clements

“INDIAN PIPE” (Jacobs’ Cinema Sketches), by Arthur Cleveland Morse
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The tSilUd' el

BETTONEY
SILVER CLARINET

[t has convinced the Skeptics! It

is taking its place alongside the silver

flute, and now we have a silver wood-wind section,
contrasting in beautiful tonal color.

SIX SOUND REASONS FOR Siiva-Bet SUPERIORITY
1. The obvious advantage of permanence—no cracking or checking, the ever
present dread of the wood-wind player. ( iood for a lifetime. No
warping or shrinking of bore.

9. Beauly of tonal quality—greater facility of blowing.

3. Greater flexibility of tone, making possible advancement in technique.

4. Greater degree of P.P. and F.F., assuring a greater variety of tonal color
and phrasing.

5. Grealer resonance, more carrying power.

My Playing Partner

'LL admit that I get over those fast passages easily, but it would be impossible without this in-
strument. Here, put a ruler on the drop of those valves. It’s the shortest drop built into any
trumpet on the market. That and the Crystal Silver Valves will simplify any fast execution. The

6. Thermostatic effects on pitch and intonation more easily controlled.

short drop is made possible by a careful layout of the valve passages and the Crystal Silver is a
special metal developed by the “King” people. It’s hard as flint and polishes like glass. No breaks
can frighten the man behind a Liberty trumpet—he is sure of his instrument.”

The Liberty model trumpet has gained fame throughout the nation. Look over a few hard facts
and then try a King Liberty. The U. S.

7 : . ; 6 ~ Navy Band,
1. Valve Action. Light, speedy, and responsive. Made 4. Spring Barrels and Springs. The spring barrels are R Washington,

possible with the Crystal Silver metal. 1t cannot made of hard spring brass perfectly cut for the spring v D. C.

corrode or rust and can be fitted very closely. Inci- seat. The spring is of phosphor bronze wire, barrel

dentally, a Crystal Silver valve has never been known shaped and recessed into a cup socket to reduce friction. B

to wear out. 5. Valve Cases. A special metal has been developed to 2 ' LIEUT. CHAS. BENTER

- = Pt b . AT Rila alvias Conductor
2. Wide Bottom Supports. Ordinarily these supports rtfiufe the _f;utmnhof the ‘Lr\, stal Silver V‘lh.u to a P
X ) . ) minimum. They will not score and are particularly 5

are thin metal soldered in. But in a Liberty they 3 T . <Ll

wre of heavy metal with a wide collar. You can’t force adapted to saliva lubricatton, " nn

are »avy metal with a wide collar. You ca o . . ; ;

them out E 6. Combination Tuning and Quick Change to A Slide. No PLAIN BOEHM

o o rods, no bolts or levers to vibrate or get out of order SaX EQUIPPED WITH SILVA-BET CLARINETS

3. Grinding and Fitting. Each valve is ground to a mi- on a Liberty. The “King” way combines the quick Made in

crometer measurement, Surely and accurately, with changewith the tuningslide and allowseither operation all styles

unerring skill they are ground into the case. to be performed singly or together with ease and speed.

Strive as we might, we cannot describe the Liberty. It is its own best ' Slgn the COleOH
salesman. Won’t you put any questions squarely up to it for an answer? nd 't
Write for our “DE LUXE” List of used instruments and send i PR
THE H. N. WHITE CO. o crade Trom some of fnest clarinetist today 705
o— . . . . [ on 1 2 5 o ! st clarinetists e , 0
5205-81 Superior Avenue, Cleveland, Ohio Comprising instruments recently takL:l in trade from 50”710 0 ‘tIC country's finest cla n‘ sts, ,/:\v\'\\\\\\(“ o
' _THE POPULARITY OF THE SILVA-BET IS THE REASON— o7 e

THE H. N. WHITE CO.
5205.81 Superior Ave., Cleveland, Ohio

o - Manufacturers of

A Catalog o

I am interested in the Liberty Trumpet

THE CUNDY-BETTONEY 0. <57

giving the full information is yours Name /’;@««c\\a @ Sy g
for the asking. Clip the coupon and m s ) JAMAICA PLAIN, BOSTON, MASS. /’@0\"&\\‘5 5\\6 “; -
o treet )
v , ree 2D W e :
send it today. B = [\J Bt ] T 7 /:\,\?/ ? ,:0 07 o T gt
N - BAND INSTRUMENTS  fmssrsmessmsmssssssssmnns b z ST
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Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their value s incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

ete., are unexcelled.

Price, Each Vol.,

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5
Zoraida. Danse Egyptienne........ R. S. Stoughton
Wally Wop Wu. Chinese Novelty. . .. Waller Rolfe
Carita. Dans Espana................ A. J. Weidl
Javanese Dance.................. R. S. Stoughton
Girl of the Orient. Persian Dance. .. Thos. S. Allen
Conchita. Spanish Dance.......... R. S. Stoughton

NOVELETTES

NUMBER 6
Woodland Dance.................. Norman Leigh
Laughters: coumsans s op vno Frank E. Hersom
Pantomime Dance. A Musical Dainty .. Wm. Baines
Dream Dance. Novelette........ Frank E. Hersom
Zophiel. Intermezzo.............. R. E. Hildreth
Lovey-Dovey. Intermezzo...... Robert A, Hellard

NUMBER 7
Dance of the Satyrs ................ George L. Cobb
L’Amant Joyeux.................... Norman Leigh

Woodland Sprites. Novelette Caprice P. Hans Flath
From Flower to Flower. Butterfly Dance. . Hersom

Star-Dust. Novelette.............. R. E. Hildreth
Irvina. Intermezzo,................. Walter Rolfe
COMMON-TIME MARCHES
NUMBER 4
Down Main Street.................... A. J. Weidl
Miss Mardi Gras................. R. S. Stoughton
American Broadcast . .......... ... George L. Cobb
Hero of the Game.................. George L. Cobb
Here They Come.................... A J. Weidl
Fighting Yanks .. ................... H. J.Crosby
Battling Line .. .........ooc0ove Arthur C, Morse
SIX-EIGHT MARCHES
NUMBER 6
Heads Up........coevvvinnnnnnn Frank E. Hersom
T E T O — Frank R. Bertram
Battle Royal .. . cvovmon i voie i vaiaon Thos. S. Allen
The Commander...................... R. B. Hall
The Gossips............coovvveveens Walter Rolfe
Social Lion . .....oovvviveiviinnns R. E. Hildreth
OntheAlert.................... Hugh W. Schubert
Teetotum, , .\, oveoverveeneenn Arthur C, Morse
NUMBER 7
Queen City. . .oovvveniinineinvmmniins A. J. Weidl
Vimand Vigor...........c..oooonnn Gerald Frazee
TallCedars ..........oovvvvvveennnnn A. J. Weidl
Military Hero .. ................. W. D. Kenneth
NavalParade ..................... Thos. S. Allen
Victorious Harvard . .............. Carl Paige Wood
Mobilization. . ........ vvervrnenses s SE. Mutchler

S0c net

PIANO
FOLIOS

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 6
In Bugdom. An Insect Episode.......... Paul Eno
On Desert Sands. Intermezzo.... .. Thos. S. Allen
Little Italy........................... Gomer Bath

Chimney Corner. Dance Grotesque. ... Paul Eno
Fun in a Barber Shop. March Novelty . .. .Winne
Cl_b'aret Capers. Parisian March... Thos. S. Allen
Dixie Twilight. Characteristic March, . , . Johnson

NUMBER 7
Spooks. Eccentric Novelty........ George L. Cobb
Cloud-Chief. Intermezzo.......... J. Ernest Philie
Chromatic Capers ................ George L. Cobb

The Kidder. Chracteristic March Harry D. Bushnell
Dance of the Maniacs. March Grotesque. . . . . Cobb
Paprik.am. Characteristic March. ... Leo Friedman
Laughing Sam. Characteristic March, , Waller Rolfe

Photoplay Pianists & Organists

“Concert Miscellany"” is recommended for Classic
Scenes of Dignity and Poise; *“Tone-Poems and
Reveries” for Scenes of Romance, Reverie and Pa-
thos; “Ballets and Concert Waltzes” for the Ball-
room, Classic Dance and Reception; “Novelettes”
for Neutral Scenes, Filling-In and Cheerful Situa-
tions; “‘Six-Eight Marches” and *‘Common-Time
Marches” for Parades, News Pictorial and Military
Tactics; “‘Oriental, Spanish and Indian” for Racial
and National Atmosphere; *““Characteristic and De-
scriptive”” for Rural, Grotesque and Lively Comedy;
“Fox Trots and Blues” for Jazz and Cabaret Scenes.

Band and Orchestra Leaders

Practically all the numbers in the *Jacobs’ Piano
Folios” are published separately for both Band and
Orchestra. Send for the catalog that interests you,

WALTER i:_imCOBS. Inc.

MELODY
JACOBS” ORCHESTRA MONTHLY-CADENZA
JACOBS’ BAND MONTHLY

BOSTON, MASS.

Printed inU. S. A.)

BALLETS AND CONCERT
WALTZES

NUMBER 4
Love in Venice. Valse Lento....... Frank H. Grey
Dainty Cupid. Valse Ballet. . ...... Lester W. Keith

Flimsy Flounces. Valsede Ballet. . Frank E. Hersom
Pour Yvonne. Valse Sentimentale. .. Norman Leigh

Falling Spray. Valse Caprice........... W. Aletter
Ninette. Valse Parisienne........ R. S. Stoughton
TONE-POEMS AND REVERIES
NUMBER 4
Winged Hours....................... Gomer Bath
Ballet des Fleurs................. Arthur C. Morse
Slumber Song..................... George L. Cobb
Slumber Boat. Barcarolle. ....... L. G. del Castillo
Fleur de Mon Coeur. Episode Sentimentale. . Leigh
Justa Memory. Reverie.............. A J. Weidt
Souvenir d’Amour.,................ Norman Leigh
CONCERT MISCELLANY
NUMBER 5
Chanson Argentine................ Norman Leigh
Drifting Leaves. Morceau Sentimentale. . Hersom
Northern Lights. Overture............ A. J. Weidt
Serenade Mignonne................ Norman Leigh
Cortege of the Cyclops.............. George L. Cobb
Songe d’Amour. . .................. Norman Leigh
Intermezzo Irlandais................ Norman Leigh
NUMBER 6
Shahrazad. Persian Dance........ R. S. Stoughton
Pensée Romantique................ Norman Leigh
Sleepy Afternoon................ Cady C. Kenney
Li Tsin. Pagoda Dance........... R. S. Stoughton
Lisette. Entr'acte................ Norman Leigh
Luanita. A Tahitian Dance........ R. S. Stoughton
DANCE WALTZES
NUMBER 12
Officers’ Night. Valse Militaire. . Frank E. Hersom
Dream Thoughts.................... Wm. Arnold
Home, Sweet Home. “Good-night” Waltz Hildreth
Love's Caresses.................... R. E. Hildreth
Cupid Astray................c.ov0ne. Walter Rolfe
FOX TROTS AND BLUES

S F (SCATQ%MDBAF N 5E

ummer Furs. NCE, Chaminade) . Cobb
Yip!Y'!plYipl.,...,..‘..............."l:;m?)(‘.;scl
“Funnies” Trot.................... Ernest Smith
Rgbbit's Foot...................... George L. Cobb
HippoHop ..................... Oswald B. Wilson
YorEWh v o Roy L. Frazee

What Nextd,,.ooov0veeiivnevnins. .. George L. Coth
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The

“Whole World”
MUSIC SERIES

is the world’s premier line of
musical collections for piano,
violin, voice, organ and other
instruments.

Each volume contains 256 or
more pages devoted to the
choicest classic and modern
compositions.

Printed from engraved plates on
clear white paper, and substan-
tially bound i either paper or
cloth.

Here is the Complete List
of “Whole World”

Collections

FOR PIANO

Piano Pieces, .. .vvviverennnrannsens $1.25
Modern Piano Pieces ... . 125
Dance Music ....... , 1,25
Recital Piano Pieces . 1.25
Piano Duets .... o 125
Light Piano Pieces ........... e W28
Concert Piano Pieces (paper) ......... 3.00
Concert Piano Pieces (cloth) ......... 5.00
Children's Piano Pieces — ........... 1:25
FOR ORGAN
Organ Pieces (Daper) ......ovvvvivnes 3.00
Organ Pieces (cloth) ..........covvee 5.00
FOR VIOLIN
Violin Pieces oo vvvievieeriiiiiiianee 00
Modern Violin Pieces .........coouee 00
Violinist's Book Songs ..........ovee 00

Concert Violin Solos ...........
Operatic Violin Pieces .....
Standard Violin Concertos
Light Violin Pieces ...

Encyclopedia of the Violin ...

FOR SAXOPHONE

N0 W W

Saxophone Pieces (Eb Alto) .......... 2.00
Saxophone Pieces (C Melody) ........ 2.00
Saxophone Pieces (Bb Tenor) ....... 2.00
OPERA
Modern Opera Selections. . 1.25
Grand Opera at Home s 1:25
Light Opera at Home. 125
Grand Opera with a Victrola ... . 1,25

MISCELLANEOUS COLLECTIONS

Songs Whole World Sings ........... 1.258
1OVe SONES .. vvevvevriervnnansaroeras .25
Ballads Whole World Sings. v 1.28
Children's Songs .... s 1,25
Sacred Music ....ovvvuiiiiien + 1.25
American Home Music Album . 500

For Sale at all Music Stores (except in Can-
ada) or sent direct on receipt of
marked prices.

This“Whole World” Catalog
Is Sent FREE

to every music lover in the
United States (not in Canada)
on request. It is an intensely
interesting booklet, profusely
illustrated, containing the
titles, descriptions and com-
plete contents of all the books
listed above. Whether you
are a teacher, a student or a
musical amateur, you will find
a number of books for violin,
piano, voice, organ, saxophone,
etc., which will prove the most
satisfactory collections which
you have ever used. Mail us
a post-card foday with your
name and address, and the
catalogue will be sent by
return mail.

D. Appleton & Company

35 West 32d Street New York City

APPLETON
| WIOLE WORLD |
MUSIC SERIES

MUSIC LHTERATURE
RILS

NOVEMBER MUSIC

In Jacobs' Orchestra Monthly & Cadenza

Bosron Hran Scroor Capers MarcH. . Fortunato Sordillo
Pull orchestra and piano, including saxophone ensemble.

I Bp cornet solo with piano accompaniment.

[ Eb alto sazophone solo with piano accompaniment.
Plectrum banjo solo with tenor banjo chords.

T ERE isaninteresting exemplification of the spirit of co-
operationand intelligent interest that is doing so much
to further the cause of music in our modern public school
system, Mr. Augustine L. Rafter, Assistant Superinten-
dent of the Boston PublicSchools,
is a notable figure in Boston
public school affairs, As Assist-
ant Superintendent, he repre-
sents the actual contact between
the legislative and executive
forces, so to speak, in school
matters. Ilis intelligent and
enthusiastic interest, combined
with a keen sense of what is most
valuable in public school peda-
gogy, has had much to do with
the truly wonderful development
of instrumental music as part of
the Boston public school curri-
culum during the past few years.
With his help as the connecting
link between the School Com-
mittee and Superintendent Burke
on the one hand and Director
of Music John O'Shea and the
music department on the other there has been built up an
excellent force of supervisors and instructors in the Boston
schools.  Professional symphony orchestra and band men
have been recruited as instructors of the various instru-
ments in orchestra and band ensembles and the results
secured are manifest proof that the policy followed is sound
and wholesome.

Mr. Sordillo, the composer of Boston High School Cadets
March, in appreciation of the co-operation he has received
from Mr. Rafter, and in recognition of the results that
have been made possible through this co-operation, has
dedicated his march to Mr. Rafter. Mr. Sordillo has for a
considerable time been prominently identified with public
school music in Boston. He served as one of the music
supervisors until this year, when he was appointed Assist-
ant Director of Music for all of the Boston Public Schools.
Previous to this time, he had an extensive experience
in symphonic band and orchestra work.  ORCHESTRA
MontiLy subscribers will remember a series of articles
written by Mr. Sordillo, on conducting.

"T'his march is one of the very popular Jacobs' Orchestra-
Band Edition and, as such, is so arranged that the parts
for the orchestra or band instruments are interchangeable
between the two ensembles. The saxophone ensemble
arrangement can be used as part of the orchestra or as an
independent group with or without the piano. M. Sordillo,
in writing this march, had especially in mind the needs of
the average, fairly efficient school band. The number is
quite easy to play effectively, and yet it gives the impression
to the listener of being of a more advanced grade than it
really is. This is equally true of the arrangement for
orchestra.

A. L. RAFTER

Asst. Supt. Boston
Public Schools

CanniBaL Cuier, Fur DANCE .......... F. T. McGrath

Full orchestra and piano, including sazophone trio.

Eb sazophone solo with piano accompan ument.

M. Hildreth has made a very effective arrangement of
this number by McGrath. It is especially suitable to use
where a selection of traditional barbarian characteristics
is desirable. It will be found to make a very reasonable

demand upon the technic of the performers.

Monpay MoRNING BLUES. ....ooovvvvnnns A. J. Weidt

Tenor banjo solo.

This popular composer has given us, in this number, a
very effective solo written in the idiom characteristic of
“blues.” Players of intermediate ability will be able to
present it very effectively.

In Melody

ScENES CARNAVALES, FANTASIE. ... Frederick Coit Wight
An effective fantasy of the character suggested by the
title. Numbers of this type are appropriate to use with
scenes of light hearted revelry or celebrations.
LELAWALA, INDIAN DANCE. . ......vvnt R. S. Stoughton
This number is in that idiom traditionally character-
istic of Indian music. It is written with the musicianly
workmanship and fine melodic sense characteristic of Mr.
Stoughton.
MELODIE D’AMOUR. .. vvvovvivvnen Bernisne G. Clements
This love song by Mr. Clements is a very charming and
effective number. The accompaniment figure is very
effective and serves as an admirable support to the melody.
1t should be very valuable to use as theme material.
InpiaN Piee (Jacobs’ Cinema Sketches) .. Arthur C. Morse
This is the third number published in the series of
Jacobs’ Cinema Sketches. As the title indicates, the num-
ber is characteristically Indian in its atmosphere. The
number is the first of a group written by Mr. Morse for

An Attractive Suite

A Love Episode

in By THEO. BENDIX

(who considers

Birdland =

FOR PIANO

Four numbers of charm and simplic-
ity.  Of medium difficulty but great
effectiveness.

The Gentle Dove

(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)

The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS
Complete for Orchestra
11 Parts & Piano, net $1.75
Full Orchestra & Piano, net  2.50
Band . . . . . . net 3.00

Walter Jacobs, Inc., Boston

GEORGE ROSEY'S

Film Music

Most ingenious of them all, Special pricer to Pianists & Organists

EO. ROSFY PUB. CO., 24-26 E. 21st St., New Yurk City

MELopy, each of which is named after a flower that has an
indirect connection with the traditions or customs of the
American Indian. Mr. Morse, as is his habit, has con-
trived a number of admirable musical value. The dis-
sonant seconds introduced will be found to be as unique
as they are pleasing in eflect, when well played.

In Jacobs’ Band Monthly

Boston Hicn Scrioor Capers MarcH . . Fortunato Sordillo

For complete band, including saxophone ensemble.

This number has already been mentioned in the OrcHES-
trRA MontHLY AND CADENZA music comment. The band
arrangement of the march, being a part of the Jacobs
Orchestra-Band Edition, furnishes the band instrument parts
in the same key asthe orchestra arrangement. The saxo-
phone ensemble can be used as an independent group or
as a unit of the band.

DreaM Faces, REVERIE. .........oovvnin Bert Hollowell
For full band.
A number of the quiet, melodious type with a practical
arrangement by R. E. Hildreth. This presentation in the
Banp Montary includes substitute parts for saxophones.

(_ Why not benefit by the forty
years’ effort of these woodwind
experts—the Messrs. Selmer—in
perfecting the clarinet?
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Frank Holton

Performs Another Miracle in
Band Instrument Building

in the New

Revelation dlto Saxophone

.",l."\ /‘!‘\\\\‘\ f

i
|
A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND THE MUSICAL HOME 1 W \ /

PUBLISHED MONTHLY IN BOSTON AT 120 BOYLSTON STREET
WALTER JACOBS, INCORPORATED

Luoyp Loar, Elitor C. V. Burreiman, Manager

FRAN B Vouome X NOVEMBER, 1926 Nomeer 11 [N/ —
President and General Manager of = —
MARARRANAY AAAHAMRRALTE R L R ff L LR ARG A R SRR R SANARRRLARARR R AR R RN —

Frank Holton & Company

Frank Holton has again performed the seemingly impossible
in the creation of the new Holton Revelation Alto Saxophone,
A tone that is truly miraculous in its extraordinary, wonderful
quality —a full, broad, mellow tone so rich, lustrous and
beautiful in its brilliancy and depth when compared to the
saxophone tone you usually hear that you pause in won-

Across‘ the Flat-top Desk

Wherein the reader may join the ed- Orchestra, Herman Heller conducting. In this function

The Holton Perfected Saxophone Mouthpiece
supplied with all Holton Soprano, Alto,
Melody and Tenor Saxophones at no ad-
ditional charge. Built on a nickel silver ‘base
and covered with Bakelite. Will not warp or
crack. Absolutely unaffected by changes in
temperature. A Mouthpiece of permanency
and beauty.

The Sockets are silver brazed to the body,a method of construction t}m!
makes the socket an integral part of the body, impossible to loosen wn}h—
out melting the body to which it is attached and absolutely eliminating
every possible chance of leakage. By this method the body retains its
original proportions, improving tone and tuning.

The Holton Master Keys—C-D and G sharp trill
keys which revolutionize the playing of the Saxo-
phone. Make possible even to the amateur the
playing of passages written for the Saxophone
that heretofore have been practically impossible
to execute smoothly. Fully described with ex-
«cetpts from standard numbers in “The Talent
Test,” the Holton Catalog on Saxophones. A
book every Saxophonist should have.

The Holton Saxophone Pad is the longest
wearing, best covering pad used on any
Saxophone. The pad is made of two sec-
tions of hard **Wooltite" felt with a piece
of waterproofed cardboaid between them
to prevent moisture traveling from one
piece to the other. The kid skin is also
waterproofed and this construction makes
a pad with a hard cushion, that retains a
level seat at all times, never swelling and
affecting the tone and tuning of the in-
strument by lessening the distance be-
tween pad and socket when key is open.

derment,

The tune has been perfected to such an extent
that no matter what key you play in — no mat-
ter what arpeggio you attempt, you find perfect
harmony, ~ An extremely even-tempered scale
in all registers,

And to all this has been added the greatest pos-
sible ease in playing. Breathe into this mar-
velous new creation and the tone rolls out in all
its richness and beauty —a tone of such tre-
mendous volume and carrying power that it
seems almost beyond belief —a tone so easily

controlled that a double pianissimo as soft as a

whisper can be gotten from the lowest to the high-

est tone on the instrument.
Balanced to such a nicety that the player is relieved
of the least possible tension, the fingers falling nat-
urally upon the keys, the instrument maintaining
an even balance on the neck strap.

Here is truly a miracle in saxophone building—a sax-

ophone you must play yourself to realize what a tre- .

mendous advance has been made in the perfecting of

the Holton Revelation.

And to make it possible for you to judge this wonder-

ful instrument for yourself,

WE'LL LOAN YOU

the Miracle Saxophone—for ten days absolutely free.
Try it thoroughly — put it to any test—use it justas if
you had purchased it —and if you don't find that it is
even beyond what we have led you to expect, return it.
You incur not a single obligation of any description.
But—
—if you do find it what we say it is and wish to pur-
chase, we'll take your old instrumentas part
payment and arrange easy terms on the bal-
ance if you wish,
You can have this Saxophone for ten days
in any finish you prefer merely for the
asking.
Write for Free'Loan request. Use it.
Fill it out and mail it and realize for
yourself that the New Holton Reve-
lation Saxophone the minute you
place it to your lips, gives you the
most complete feeling of confi-
dence you'veever had in playing

Frank Holton&Co.
Elkhorn S Wis.

America’s ) Greatest
Bany Ingtrument?

ROFESSIONAL musicians every place will find in a
gmall booklet just released by the American Society
of Composers, Authors and Publishers, some facts

that are as well worth their knowing as any that may ever
comte their way. The title of this booklet is “Performing
Rights” in Copyrighted Music, and it is issued for the express
purpose of thoroughly informing all professional musicians
of the exact provisions of the copyright law and the atti-
tude taken toward the law by the Society, and the com-
posers, authors and publishers who belong to the Society.

It is difficult to conceive of any law that touches more
closely the heart and soul of the professional musician’s
career. His chief stock in trade must necessarily be the
music that is published and printed by standard publishers
of all classes. What the professional musician has to sell
the public is the skill and artistry with which he can present
this music to the public for their enjoyment. Conversely,
the music that is issued by publishers is of no value unless
it is performed by musicians and purchased by the music-
buying public, yet in spite of this close community of
interests, many professional musicians have a woefully in-
adequate understanding of the attitude taken by publishers
and composers toward the performance of their copyrights.

The booklet above mentioned tells in a clear and inter-

esting manner just exactly what this law provides and what '

composers and publishers expect from it, defining and ex-
plaining with a fairness and appreciation of the professional
musician’s viewpoint that will go far toward establishing
the complete en rapport so desirable and logical to maintain
between the various units interested, Furthermore, every
item of the information contained in this treatise can be
depended upon as being absolutely accurate.

A résumé of the contents is unnecessary here, but every
professional musician is urged to write to the American
Society of Composers, Authors and Publishers, 56 West
45th Street, New York, for a copy of the booklet. Tt will
be sent to them promptly and without charge. 1f more
convenient for the professional musician to write to the
editorial department of Walter Jacobs, Inc., we will gladly
gee that a copy of the booklet is mailed to your address.

SUPERVISORS’ CONFERENCES

E HAVE already confmented upon the fact that we

consider the Supervisors’ National and Sectional
Conferences to be the most powerful and vital factors in
organized music. The coming year, the sectional confer-
ences will function in full force, this being the first trial
of the new biennial plan whereby the National Conference
and the Sectional Conferences will meet in alternate years.
It is expected that attendance at the sectional meetings
will be much higher than ever before because there will be
no conflict with the National conference which, it is believed,
has held out such attractions that it has cut down the
sectional attenidance-among those supervisors who, feeling
they could attend only one meeting, would participate in
the big noise or none. The dates announced for the sec-
tional conferences are as follows: Southwestern, at Tulsa,
March 2, 3,4and 5. Eastern, at Worcester, Mass., March
9, 10 and 11.  Southern, at Richmond, Va., first week in
April. North Central, at Springfield, 11L., April 12, 18, 14
and 15.

THE EASTERN CONFERENCE

HILE this magazine findsits allegiance about equally
divided among the four Supervisors’ Conferences, (f

we are to judge by the distribution of our subscription
circulation), it is but natural that we should take special
interest in the conference which will meet within forty-

' five miles of our office of publication. Incidentally, there

is 1o one within the jurisdiction of President Victor L. F.
Rebmann who has opportunity to overlook any of the
attractions of the forthcoming meeting in Worcester.
Judging by adyance announcements there is every indi-

itors in an informal discussion of
vartous matters of current inferest
to music folks.

cation that Worcester will see the largest gathering of su-
pervisors and other people interested in school music that
has ever assembled under the auspices of the Eastern Con-
ference. Anyone in any way associated with the public
school music and general music teaching professions may
well plan tobein Worcester, March 9, 10 and 11 —unless
one of the other three conferences is of easier access, in
which case we repeat the recommendation with proper
change of place and date.

BEETHOVEN

HIS coming spring marks the centennial of Beethoven's
death, which occurred March 26, 1827. Plans are
being made to observe this centennial in some fitting man-
ner, and during the coming season practically all of his
compositions will be performed by various artists and
ensembles in all those countries which have developed an
appreciation for his masterly creations. During Beetho-
ven's life, he wrote nine overtures, nine symphonies, thirty-
eight piano sonatas, one opera, a great many string quartets
and many numbers in smaller form.

The chiefest interest for the thinking musician that
attaches to this Beethoven centennial is found in a com-
parison of conditions in the musical world at present with
those that existed during Beethoven’s time. During the
18th century, music had become very much formalized.
With the dawn of the 19th century, the value of romanticism
in music began to make itself felt. It was by combining
the perfection of form developed in the 18th century with the
emotional appeal of the romantic as introduced by the 19th
century, and transfusing the combination with his own
genius, that Beethoven established himself as a colos-
qus in the world of musical composition. At the pres-
ent time, the sentimentality and sophistication of the
latter part of the 19th century is being amalgamated with
the rhythmic vigor, restlessness and variety of tone-color
that, for want of a better name, we refer to as “jazz.” It
remains to be seen whether a genius will arise in this
generation who can do for this combination of musical
values what Beethoven did for the combination with which
he had to work during his time. '

PICTURES THAT CAN BE HEARD

\ ARNER BROTHERS have in their Vitaphone

presented the world with a distinct advance in the
“reproducing”’ art — the first effective combination
of the motion picture and phonograph. So accurate and
convincing is the synchronization of spoken words and
music with movements pictured on the screen that one can
easily overlook the discrepancies in certain phases of action
and sound reproduction — particularly the latter —to
which the Vitaphone has been applied. At the Boston
premiére, October 29, a diversified program was presented,
including a short talk by Will H. Hays, an overture by the
New York Philharmonic Orchestra conducted by Henry
Hadley, solos by Marion Talley, Roy Smeck, Anna Case,
Mischa Elman, Giovanni Martinelli, and a photoplay
— John Barrymore in Don Juan.

In the motion picture presentation, no attempt was made
to use the new device to put words in the mouths of the
actors. Rather the Vitaphone furnished the musical score

as played by members of the New York Philharmonic

A Christmas Suggestion:— Send your musical
friend a year’s subscription to one of the Jacobs’
publications. A present that lasts all the year.

the Vitaphone fulfills all expectations aroused by the ad-
vance announcements. If the synchronization of music
and picture is not always absolutely perfect no ordinary
ear can detect the fault. The picture — but then, perhaps
it were better not to discuss the picture, for one might be g
.hlt eml.mrrassod if forced to admit such complete ahsorpticr
in t}}e indiscreet philandering of the naughty Don that the
music was overlooked, or at least not consciously noticed.

SoLo PRESENTATIONS INTERESTING

The solo and orchestral offerings were not by any mcuiié
as uniformly satisfying as the photoplay music. Space 1§
too limited to offer more than a few passing comments on
this phase of the Vitaphone performance. Perhaps the
most realistic presentation of the soloists listedl was that of
Mischa Elman, whose flawless playing of Dvorak’s Humor-
esque and the Gavotte by Gossee was seen and heard in g
reproduction that to the average ear was well-nigh perfvc} 3
Of course the magnetic influence of the personal presence of
.thc soloist cannot be reproduced — in fact, the synchroniz-
ing of action with sound but emphasizes this lack, which”
successful screen stars-overcome in large degree by use of
artifices not in the kit of the concertizer.

But the Vitaphone, nevertheless, gave a most astonishing ;
presentation of Mr, Elman at his best, save possibly for one
or two “spots” notably in the playing of harmonics, which
had a tendency to *‘gurgle.”

The piano accompaniment was excellent and faithfully’
reproduced — but a bit uncanny, as one is not used to
listening to a soloist without seeing both soloigt and accom-
panist. Warner Brothers have succeeded in very aptly .
demonstrating the degree of consideration usually given the :
accompanist even by the best of artists and managets, in
this case by cutting the pianist out of the picture entirely:
In a presentation of this kind, where both eye and ear are
on duty, it would be almost as incongruous to cut out the
sound of the piano as well. N

Strangely enough the soloist who seemed to arouse the
most interest among the membersof the exceedingly distin-)
guished premicre audience in Boston was Roy Smeck who—
odds z00ds! — played a Hawaiian steel guitar, and played..
it mighty well. In fact, with all due respect to Mr. Smeck,
and with some degree of authority, we aver that in this case
the Vitaphone did better than the soloist, or rather,
than his instrument. Any good modern talking machine
will demonstrate to you how successfully and pleasingly

" (if the steel guitar can please you) the peculiar, seductive

tone of the instrument may be reproduced and amplified,
“The Vitaphone had every advantage here. (Steel guitar
mantifacturers take notice.)

Voices IN A BARREL

The vocal soloists were passingly satisfactory but one
never lost the impression that & talking machine was syn--
chronized with the picture — and this was not the effect
desired. On occasions the Vitaphone voice of the per-
former whose screen person sang for us, was a remarkably
true reproduction of the original; at other times there?y
was the effect of “singing in a rain barrel,” from which no *
modern talking machine has entirely gotten away. There
was always a recurrence of the impression that the voice,
and the picture were separate, and the ghostly wall paper
flatness of screen people was forced on one’s consciousness
as never before.

% A

EbucaTioNAL VALUE OF THE VITAPHONE

The New York Philharmonic Symphony Orchestra pres-
entation, showing the entire band as viewed from the rear
center balcony of Orchestra Hall, and also “close-ups” of
various players and sections, was a remarkable demon-.
stration. Color, dynamics, solo and ensemble — all were,
reproduced quite faithfully by the Vitaphone, but of course *
as a phoriograph reproduces.  From the educator’s stand-

Continued on page 17 g A
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Chicago’s Maestro of the Movie Symphony Orchestra

FROM conducting grand opera to directing
in the moving picture field was a some-
what daring step to takesix years ago, even by
so eminent a musician as M. Adolphe Dumont;
in fact, and even as recent as that time, it was a
step which none but the most optimistically
visionary —musician .cguld contemplute,' as
apparently it was a distinct descent that might
have entailed the loss of prestige in a field of
former musical endeavor
that is strict in its ethics
and pedantic in its musi-
cal comprehension. With
full appreciation of the
dangers involved, how-
ever, M. Dumont took
the step, and now that
the results have been
even better than foreseen
at that time he can look
back upon it with well-
earned and deserved sat-
isfaction, though still
unwilling to retrogress or
remain dormant.

“] saw the possibilities
and the great future
embodied in the mo-
tion pictures, hence the
result — music director
of B. and K's. Chicago
Theater." Such was the
terse explanation of the
step as given by a master
of the modern operatic
and symphonic orches-
tras; a musician who for-
merly was associated with
Campanini, maestro of
the Chicago Grand Opera
Company — a man whose
profundity of music
knowledge has been
deep-rooted by matricu-
lation at the Paris Con-
servatory in violin and
composition, with addi-
tional,  supplementary
training at the Berlin
Conservatory.

“This prior preparation
qualifies me to talk about
music as well as be a
representativemusician,”
was the succincet expres-
sion of M. Dumont as he
promised additional in-
terviews for succeeding
issues of the magazine.
Then without egotism,
but in the convincing,
sincere manner of one
who knows whereof he
speaks he continued: |

“Without casting reflections on any local
conductor or orchestral director or their pro-
grams, and bearing in mind the existing jazz era,
I think jt is safe to say we here at the ‘Chicago’
are the only ones who have maintained the
highest standards of music in the movie theater.
As an example, the programs of the last three
months range from the 1812 Overture to Tann-
hauser, and that without a single cut in any of
the numbers! The Chicago Theater, un-
doubtedly the most representative house of its
kind, has given orchestral programs more than
keeping up with the most fastidious of audi-
ences; furthermore, we hope in the very near
future to increase our orchestra to symphonic
proportions. Then we will present complete

symphony programs.

who has proved that a movié theater can adhere stricily lo the highest standards in ils »
still be exceedingly popular with the various kinds of folks whom it is necessary to ple

Some facts about a musical pioneer

who transplanted the highest tradi-

tions of the opera and the symphony
to the motion picture theater.

By HENRY FRANCIS PARKS

M. ADOLPHE DUMONT

MUSICAL DIRECTOR OF THE WORLD-FAMOUS CHICAGO THEATER

music programs and
ase in order lo keep

5000 seats continuously occupied.

grand paraphrase in overture form, and em-
ployed the number as an orchestral novelty
which met with a tremendous ' reception.
Later, as combining the purely American —
the established square dances, Virginia reel,
ete., even down to the more recent American
Patrol and the Stars and Stripes — he thus
represented American musical idioms geograph-
ically as well as historically.

Adolphe Dumont
takes his work seri-
ously, which explains

with good music in a cos-
mopolitan city of such
heterogeneous  musical
tastes as Chicago. But
seriousness and proper
training are not all that
are necessary for the

. achievement of lofty mu-
sical idealism in metrop-
olises. Sincerity is de-
manded as well. It is
that ability, patent to
the diplomat, that en-
ables one to “sell” not
only the public but the
management. That may
seem paradoxical, but it is
not; one may be a contor-
tionist and sell the pub-
lic anything, but try the
same thing on the serious,
matter-of-fact, corpora-
tion business man!

M. Dumont’s hardest
task was to “sell” B. and
K. on his revolutionary
music ideas. That re-
quired not only tact, but
a great deal of common
sense and logic in argu-

. ment. Not that B. and
K. really prefer one form
of music more than an-
other, i.e., jazz more than
classical, but their past
experiences with Chicago
audiences did not con-
vince them that sufficient
of the intelligentsiawould
patronize such programs
enough to make it worth-
while from the box-office
standpoint; and right
here, don’t forget that
the box-office is the final
policy dictator, no matter
what the presentation —
grand opera, symphony,
vaudeville or pictures!

In explanation of the
extensive use of ballads

“The type of men comprising the orchestm'non his recital programs, John McCormack

personnel include such great artists as Eugene
Dubois, concert master, formerly concert master
of the Metropolitan Opera Company Orchestra;
Leopold De Mare, principal French horn with
the Chicago Symphony for many years; and
Louis G. Cancellieri, formerly first clarinet
with Toscanini. This is the general run of the
personnel of orchestra. In conclusion, I want
to say that I am practically the only (De Luxe
Theater) conductor who can sincerely boast of
orchestrally exploiting American music in a
serious, substantial way.’

In explanation of the last statement, M. Du-
mont went on to say that he had taken the
best of Indian, Colonial and Southern Negro
(spirituals) -motives, combined them into a

"'once quoted the follow'ng proverb, * Them as
pays the fiddler has a right to pick the tunes.”
And the same principle has apparently always
held good in planning photoplay presentations.
However, M. Adolphe Dumont has accom-
plished the impossible, as it seemed! For that
he surely deserves every encomium — every
commendation from the musical world, and
certainly from Chicago theater patrons. The
air of refinement which the Chicago Theater
always has enjoyed is no longer vitiated by
music odours out of keeping with the delicate
aromas and patrician atmosphere since Du-
mont’s directorship of its music, for which the
writer of this sketch acclaims him and his
genius!

his phenomenal success .
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The Popular Songs That Never Become Popular

HROUGHOUT this great land of synco-
pation and sentimentality there are no
less than a million embryo song writers

who will never cease to wonder why their offer-
ings to the publishing world fail to bring home
the contracts, but this story is not about them.
Rather it is a “fox-trot” dedicated to the
thousands of songs that get published and
quickly die an unnatural death.

To those who have gone the rounds of the
popular publishing houses wondering which
door leads to the inner circle it may come as
somewhat of a surprise to learn that printer’s
ink is not even a half-way point in the strug-
gle for success as a syncopator. Every year
hundreds of good songs appear with promi-
nent publishers’ names affixed thereto only to
be relegated to Tin Pan Alley’s cemetery for
departed ditties.

Why songs are published — and killed -~ is
one of the popular mysteries of the day. John
Doe, who lives in Anytown, long ago made up
his mind that the first step in getting his dit-
ties before the public was in getting a drag
with the publishers. But Bill Doe, his third
cousin, has had seven songs published in New
York this season and none but his most inti-
mate friends know it!

One leading popular song publisher prints
his name at the bottom of two hundred or
more potential hits annually. About a dozen
of them reach the music stores, but only a few
of these are actually composed on his own
piano!

Broadway is filled with composers and lyri-
cists who have “just placed a new song.”
The folk who have their brain children regu-
larly returned with polite notes of rejection
might feel more comfortable could they read
the bewilderment written on the faces of those
who break through the “charmed circle” and
then get lost on the inside.

Every Dance Orcuestra Becers Its Sona
WRITER

The unprecedented increase in the number
of famous orchestras is one reason for the high
death-rate of published popular songs. It is a
strange orchestra that boasts of no songsters.
Almost invariably the piano player carries two
or three “hits” in his coat pocket and if the
leader hasn’t composed one within the last
twenty-four hours he can be expected to jot
something down between dances.

What is more important. he can play it.
He and his group of jazz experts can plug it.
Dance lovers, hungry for anything so long as
it is new, tipsy with hip-flask hilarity, demand
the name of the new-born ditty and, learning
of its impromptu origin, cheer it into existence.
A new hit pervades the night club and some-
one telephones for someone who knows some-
one in the publishing business.

Perhaps this someone is among those sway-
ing to the newest of tantalizing tunes. If not,
he is not likely to be far away. Perhaps he is
home in his pajamas listening-in with his radio
set. In any event he will hear it, and when he

asks what they call it someone in the orchestra

will think of his latest sweetie or perhaps the
one that is no more. And the new born be-
comes My Sweetie’s Sweeter than Yours or Now
Look What You've Gone and Done.

But that is two o’clock in the morning. As
a stage wit used to sing, Daylight Makes a
Difference. Daylight brings another prob-
lem, now that the big number of the year has
been launched. A contract must be signed.

Popular song contracts are called agreements.
They were invented by someone with a keen

Why Good Songs Go Wrong

or Don’t Goat All--and Some

Other Scandal from Tin Pan
Alley

By FREDERICK C. RUSSELL

sense of humor. After the songsters affix
their names to the dotted line and the pub-
lisher has scribbled his famous signature one
reads over the agreement to learn that if the
publisher decides to put out the song, that is
his privilege. He doesn’t say when, nor does
he agree to publish the number at all. Ttis a
clean-cut agreement, and the profession accepts
it as inevitable, but it is one of the greatest
jokers in the history of publishing.

Before so-called “name” orchestras reached
the present vogue almost any dabbler in
Broadway carried at least one of these agree-
ments in his wallet. Those were the days
when publishers resorted to the dotted line as
a clever means of taking out of circulation cer-
tain songs that might become popular. The
publisher who had songs enough in his cata-
logue and who favored certain members of his
staff, did not want to publish the floating sur-
plus, but he did not want his competitors to
get them!

You Prue My Song anD I'LL PriNT YOURS

It isn’t so easy to silence the numbers writ-
ten by New York orchestra people. They de-
mand action. And so the publishers have to
give in to a certain extent. An orchestra
leader may get his number published because
he is plugging the publisher’s numbers. At
one time the publishing business nearly went
on the rocks because of the excessive sums paid
to vaudeville artists and prominent orchestras.
Now the wise publisher compensates the orches-
tra leader by publishing his song.

The same thing applies to vaudeville people.
Every so often a good plugger in the two-a-day
will write a song of his or her own and hold it
over the publisher’s head. Just how far such
songs go may be judged from the fact that you
and I never hear of about seventy-five percent
of the songs that are published.

Understand that these songs are good songs
as popular numbers go. They are profes-
sional in their make-up and may have all the
ingredients essential to a success. All they
need is plugging. And plugging makes ninety-
nine percent of the song hits.

In addition to the orchestra folk and the
vaudeville contingent there are the publishers’
own staff writers to contribute to the orgy of
published songs that never get anywhere.
Every big publishing house around Broadway
has a staff composed of clever chaps who might
turn out hits for somebody else if let loose.
They are on a regular stipend. But are they
happy?

Yes, they are happy when their house is
working on their numbers. But this happens
just about often enough to keep them from
becoming discouraged. Tt's a long, uphill
struggle even for the boys on the “inside” be-
cause if they write a few “plug” numbers every
year the chances of big winnings in the line of
royalties are not so great. Many plugged
songs are not as big sellers as the wiseacres
expect them to be.

Of course, as in every other business, there
are the men who can bargain on their own terms.
But they have had to make good and they have
had to struggle against great odds. Their suc-
cess is largely due to avoiding the fallacy that

the answer to the problem of becoming a popu-
Jar song writer is to be on the “inside.”

The song game is unique in one respect and
that is the way middlemen often control the
situation. There are around Broadway a num-
ber of clever individuals who join in the royal-
ties as a regular business although they may
not be involved in the authorship in any way.
They range all the way from prominent stage
people and orchestra directors to the sort of
person who “cuts in” because he knows the
ropes. These people are truly on the “inside”
but the would-be song-seller hardly appreci-
ates the complications of the situation.

Tae MiopLeEmAN Takes His Suice

A “cut-in” usually represents a financial
sacrifice for the real writers of a number, but
genius is hopeful in Tin Pan Alley as else-
where. Perhaps the follow-up song will sell on
its own merits without the assistance of the
man who knows how to swing the deal. The
real authors of any song figure they can re-
cover their losses on the second song.

This furnishes another explanation as to
why songs get published. The middlemen
can make considerable pocket money “plac-
ing” numbers. They are on the lookout for
potential hits — but not among the flood of
public offerings of music manuscripts. The
so-called staff writers, the high-up orchestra
players. and the people who have written hits
and been forgotten; these furnish the middle-
man with all the material he needs.

One middleman who succeeded in placing a
number that was very popular banked one
royalty check running to over seven thousand
dollars. The real writers of the number fared
equally well, but they were already experi-
enced in the game when seeking the services
of the party who placed the song successfully.

This same middleman later placed a num-
ber for one hundred dollars advance roy-
alty. That’s all the royalties there were.
The publisher never did anything with the
number. The middleman didn't complain.
It was only a morning’s work convincing the
publisher that the mere printing of the song
would stimulate the real author of the num-
ber to return some favors.

MippLEMEN KNow THEIR STUFF

The middlemen invariably know a good
number when they see it. They are composers
and lyric writers after a fashion, rapidly de-
teriorating because of their discovery that, for
them at least, it is easier to live on the other
fellow’s brains. One of them hasn’t written a
song in years. He lives in style in one of the
many hotels just off the Great White Way.

There are a great many middlemen whose
services are extremely valuable to the au-
thors and to the publishers not merely in

. getting songs “placed” but in popularizing

them. At one time the custom was to print
their names in bold type on the title pages and
perhaps insert their pictures. But times have
changed. Everyone has learned a lot about
the song business. It soon became evident
that the naming of the middlemen aroused
jealousy. What orchestra director is going to
plug a number written by one of his competi-
tors? What vaudeville artist is going to fea-
ture a ditty in the interests of greater royalties
for other headliners?

Thus many songs that carry little-known
names get published because someorie who can
put them over with the public, and who has put
them over with the publisher, has a “cut-in.”
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Often if the advance royalty is attractive
enough the publisher is the loser; the middle-
man pocketing his profits and assisting the
song to Tin Pin Alley’s graveyard by tr eating
it to the thunders of silence.

The result is a huge annual collection of pub-

lished songs that never get anywhere at all,
Slim royulties or no royalties at all. A lot of
misspent effort. A terrific economic waste.
A sad commentary on the intelligence of the
publishing business.

Why songs get published is the first wonder
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of the music publishing business. And if the
truth were known, it is because so many “ar-
ranged”’ songs occupy the popular music pub-
lisher’s attention that so many of the worth-
while songs from Ashtabula, Bangor and Reno
go unpublished.

Rotary and Kiwanis Clubs, et al, Please Copy

0 SAY that here is a band of schoolboys that is not a
school boys' band, may sound like a paradox or an
attempt to be funny, yet it is neither one nor the

other and the statement is made in all seriousness.
The organization which presents this seeming paradox is
the Turners Falls (Massachusetts) Boys’ Band, Warren
Brigham, director. Although entirely comprised of school-
hoys in the town, the band is not affiliated with any one
particular school as an organization, but made up of boys
from several different schools and independent of all schools
inits coverning and playing. This ensemble was organized
in the summer of 1925 by the Turners Falls Rotary Club, is
under the sponsorship of that association, and is a definite
part of the club committee’s activities in the work to ad-
vance the general interests of boys.

If a chef wishes to concoct an oyster stew, he first must
either buy the bivalves, or go out and dredge for them him-
self: likewise if it is desired to organize a boys’ band, one
must fiest round up boys who are eligible. In the instance
of the musical combination that is the subjéct of this
sketch, and which is anything but a “stew,” the public and
parochial schools of Turners Talls were assiduously
“dredged” for band candidates. Later on, the boys thus
secured were invited with their parents to a meeting, at
which the whole band project was explained and thoroughly
discussed, with the final decision to go ahead, and “go
ahead” it proved to be. A financial program was mapped
out, and by voluntary personal contributions from members
of the local Rotary Club, plus the proceeds from a minstrel
show given by the Club, approximately $800 hecame avail-
able as a sort of sinking fund for the band. Besides this,
each boy pays a weekly due of twenty-five cents, yet that
in the aggregate amounts to only; just about enough to
pay for the services of the director and buya few pieces of
music — now and then.

Two Tunes THE First SUMMER

The larger part of the summer of 1925 was consumed in
completing the organizing, necessary preliminary work and
“seratch” rehearsals. Regular rehearsals, however, were
not inaugurated until about October 1 of that year, which
makes the band a little less than one year old at the time of
writing this sketch. Rehearsals were continued through-
out the winter, and the band made its initial public appear-
ance at a Hallowe’en Frolic (October 31) held at the public
playground, where (un-uniformed yet unabashed) the boys
proudly played their entire repertory of one tune —
“My Country.” The second appearance of the band in
public was on the stage of the Colle Opera House, where it
played an entr'acte in the Rotary Club Minstrel show —
still without uniforms, but with fwo[tunes now comprising
its repertory.

In May, 1926, forty-eight of the most earnest workers in
the band were equipped with inexpensive, washable uni-
forms, coupled with an announcement that uniforms for
the rest of the players would be forthcoming only after a
specified standard of excellence had been attained, and
needless to say that the ultimatum proved a tremendous
stimulus for the few indolent ones and irregular rehearsal
attendants. The proud moment for the band came later
in the same month, when on the occasion of a public school
holiday and drill, the ensemble made its first public parade
completely uniformed, marching through the streets of the

SCHOOL BOYS' BAND OF TURNERS FALLS, MASS.

Turners Falls Boys' Band—
A Shining Example of
Rotary Service

town at the head of some 800 school children in costume.
It appeared again in the same month in the Memorial Day
parade, making a creditable showing.

Naturally, the “burning (or, rather, blowing) question
of the hour” was that of instrumentation. A considerable
number of the boys, who preferred and were able to doso,
already personally owned their respective instruments.
This spirit was encouraged among the rest of the boys
through an arrangement whereby instruments were pur-
chased by means of the band fund and assigned to certain
boys, most of whom are now acquiring a personal ownership
of their instruments by making small weekly paymentsin
addition to their regular dues. The larger instruments
(such as bass drum, d oubleB-flat bass horn, ete.), as well as
instruments for those of the boys who financially were un-
able to own them even on the part payment plan, also have
been bought with band funds.

During the summer of 1926 the band received much local
condideration in the matter of playing, and was the recipi-
ent of favorable: comment because of its appearance at
several public functions: a big K. of C. Lawn Party; two
other lawn parties under the auspices of local churches; the
annual school closing exercises of Orange, Massachusetts,
held on the public playground, and the school exhibition
at the Franklin County Fair in Greenfield, Massachusetts.
Also, during the past summer, the boys and their drum
major have been receiving instructions in drill, marching
and parade deportment from Lester North, the “Undefeated
New England Champion Baton Twirler.”

It might be written as a music axiom that any band can
become only as proficient as its director is earnest and
efficient. In the instance of a boys’ band, however, be-
sides being a thoroughly competent musician and inborn

Get This Book

FIHE 1927 book entitled State and National School Band

Contests has just come from the press of the National
Bureau for the Advancement of Music. This 48-page booklet
represents a remarkable advance from the first modest
pamphlet published in 1924 in the interests of school
band contests. It contains, besides numerous pictures of
prize-winning bands throughout the United States, com-
plete information about the state and national contests
for 1927. A copy of the book should be in the hands of
every individual who is in any way interested in the ad-
vancement of music through the public schools. Address a
post card or letter to C. M. Tremaine, Secretary of the
Bureau, and compiler of the book, 46 West jith Street,

New York, if you have not already received a copy. By

all means absorb the information and spirit of the book
and then turn in and do all you can in behalf of the school
band contest which will effect your community and state.

leader, as well as a patient, tireless instructor, the true
director must be a man who has made a study of, and
understands, that curious complex in the genus-human which
we call “boy”; he must establish himself in their confidence
as a friend and “one of themselves,” rather than pose wholly
as a teacher and music mentor, and this without losing an
authority that must at all times dominate, although it may
be cloaked under the guise of “big brother.” In such re-
spect, the Turners Falls Boys' Band is fortunate in having
secured the services of Mr. Warren Brigham (Supervisor
of Music in the public schools), who has been director and
instructorof the band from the time of its organizing, and has
proved himself an invaluable aid to the boys both as an
individual and in ensemble,

A Trur ROTARIAN ACHIEVEMENT

If there are any who might doubt the effectiveness upon
boy character of this broadminded, far-seeing policy of the
Turners Falls Rotary Club, all doubts would be dispelled by
observing the new general bearing of these organized boy-
instrumentalists, and noting the ever fresh renewal of
interest among both boys and parents after every public
appearance. As to the effect upon other boys who are
unaffiliated, one or two prospective candidates invariably
apply for positions in the band after every such appearance,
until at the present time the band has sixty boy-players in
uniform. These boys, ranging in ages from nine to sixteen
years, are earnest and conscientious in playing and de-
portment, and out of the entire body only two so far have
been dropped as a disciplinary measure. As a further
example of its musical utility, two of the fourteen-year-old
boys now rehearse with, and play regularly in all concerts
given by the Turners Falls Military Band, and not afew of
the band-boys have been incited to study music under
private tuition.

The roster of the band gives an almost perfect perspec-
tive of the business and social element of the town, and in
esprit de corps the body is nothing if not democratic in the
truest sense. These boys are united by the fraternal bond
of music, and caste or creed holds no place among them.
The son of the Mayflower descendant and the son of the
steerage immigrant hobnob together socially and musically
on common ground and equal terms; the banker’s son and
the janitor’s son, the corporation-manager’s son and the
Jaborer’s son, the manufacturer’s son and the mill hand’s
son, the merchant’s son and the tradesman’s son, the stu-
dent in the public school and the pupil in the parochial
school — all march shoulder to shoulder, blowing demo-
cratically together with one eye on their music and the
other on the director, and each equally important in his
essential part.

With these boys, station, vocation or occupation of
parents has no particular bearing; they consider (if con-
sidering at all) only the general situation, are learning the
democracy of life and living, and under baton and beat are
moving together towards one common goal. Thus, and
whether consciously or unconsciously, each boy is gaining
something that is vastly worth while by this close, though
hoyish, contact with his neighbor. It is more than likely
that this organization eventually will be taken over by the
public school department as an additional curriculum
activity, and such is wholly in accord with the view of its
sponsor — the Rotary Club, which has provided, ploughed,
planted and prepared a fertile ground for working. —M.V.F.

WARREN ‘BRIGHAM, DIRECTOR. A ROTARY CLUB ACHIEVEMENT
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ass [nstruction in Instrumental Music

FROM THE STANDPOINT OF THE
TEACHER’S SALARY

HE work of establishing any new enter-

prise where the public mind must be

changed and its pocketbook reached
usually requires at least one generation to
achieve permanence, and so it is with our
public school music field. Some of us have
been able to demonstrate our ideas, and con-
vince officials, parents, and pupils alike that
class instruction in instru-
mental music is not only
sasier and cheaper than
private instruction, but at
the same time is also more
effective from the point of
view of both general and
individual results. How-
ever, before we will ever
be able to enjoy any feel-
ing of security and per-
manence, we must look
beyond our own doorstep
and lend a hand to neigh-
boring cities and countrysides which are less
fortunate than we. As long as there are only,
here and there, a few high peaks of pioneer
achievement, our cause is unwon and pre-
carious.

[ am presenting this month from down in
Olio, where the Presidents grow, a letter which
is vitally significant. The writer of it is a
man of learning and purpose; he is a thinker
and a fine musician, who spent many years
and thousands of dollars in studying music,
only to give it up as a vocation. We need men
of his type and ability in music.

Why didn’t this man continue in the music
profession?

CLARENCE BYRN

Dear Friend:—T am very much interested in many of the
things you write concerning your work. Twice recently
I have been questioned concerning what I thought about
this class method of teaching instrumental music. Some
say it is all right up to a certain point only, and is useless
beyond the elementary stage; some say it is harmful at
the beginning.

The other day an old friend of mine called me up and told
me that his daughter had just had her first lesson on the
banjo. In this class were violins, saxophones and banjos,
all together, How in the blazes can a man produce any-
thing in a class like that?

I will appreciate it very much if you will take the time
to elucidate fully on this subject and I will do my best to
absorb all you say. I do not lay claim to being a musician,
and less claim to being a teacher, but after 1 have given a
full hour private lesson — watching the student’s fingers, his
breathing, his facial muscles, and listening to the tone
produced — I feel that if 1 had to teach ten at a time I
would be fit for Massilon in sixty-three minutes.

1. Suppose you have ten in a mixed clags, how can you
watch ten bows, arms, wrists, mouths and hands at the
same time so that nothing gets by?

2. How do you dispose of those few who by natural
instinct grasp their work in half the time of the others?
Do you have advanced classes for these and one for the
plodders, and how far can you go with that idea?

—Berr R. Dakin, Warren, Ohio.

I shall not answer his letter this month, but

shall hold it for your careful consideration and
will welcome suggestions from you all.
" 1 beg your consideration at this time, of the
following thoughts upon class instruction in
instrumental music from the point of view of
the teacher’s salary.

VALUE oF Music TEACHER'S TIME

Time is the stock in trade of artists and
artisans. Before he can hope to achieve re-
sults and recognition, the artist or teacher

‘must spend long years of effort and thousands of

dollars to acquire what— commercial proper-
ties or negotiable securities that work while
you sleep? Certainly not! He must spend
years of time and thousands of dollars to ac-

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Editor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration —is aregular feature of Jacoss'
ORCHESTRA MoONTHLY and JAcoms’ BAND MONTHLY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass
Technical High School, Detroit, Michigan, is one of the
outstanding figures in public school music, a musician of
broad general experience and particularly in the public
eye because of the remarkable achievements of Cass
Tech Music Department under hig direction. Readers
are invited to take part in round table discussions and all
suggestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn's personal attention if
addressed to him in care of this Magazine.

quire that intangible thing — the ability to
teach or perform on his instrument. His only
means, therefore, of being ready for the inevi-
table rainy day is to carefully market his re-
maining hours of productivity., Usually these
days of advantageous marketing for the mu-
sician do not comprise more than one-third of
his lifetime. Surely it is not American in spirit
to limit the economic outlook and prevent the
economic independence of the musician and
teacher, any more than that of the merchant,
lawyer, engineer or doctor whose efforts are at
present so much more accumulative,

I ask no charity for the musician, and I ask
no undue advantage for the music teacher.
None of us wish our children to be taught by
teachers who lack normal ability and self-
respect, yet it certainly is not conducive to
growth of character or citizenship to place any
citizen (or class of citizens) into a profession
which demands a standard of training scien-
tific, moral and esthetic of the very highest
type, and at the same time deprives them,
through traditional limitation, of a procedure
for systematized marketing of their invest-
ment (TIME), which will enable them to live
with equal comforts and honor among those
they serve as truly and as faithfully as any
doctor, lawyer or minister serves.

As CompareEDp Wit OTHER PROFESSIONS

The lawyer spends four years in college
without expense other than board, room and
tuition; comes out into a prepared field, puts
out his shingle, and thinks nothing of asking a
laborer a week’s wages in exchange for an
hour's service. The expert surgeon comes into
the operating room where all the drudgery is
handled by others; performs a hurried opera-
tion, leaves a few instructions to the nurse,
and the hospital presents the patient with a
bill for a month’s wages. The consulting phy-
sician sits in his office for a few hours daily,
with long lines of people waiting his conven-

ience. At the proper time they will be rushed

through by him and each one will be charged

Christmas is Coming!
And what better gift can you think of for your
musician or student friend or relative than a 12-
months’ subscription to one of the Walter Jacobs
music magazines?  Yearly subscriptions:

Jacobs’ Orchestra Monthly, $2.00
Jacobs’ Band Monthly, $2.00
Melody (for pianists) $1.50
WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.

from five to ten dollars for three minutes of
advice, and if the physician knows his busi-
ness his advice is really worth what it costs.

The saving phase of the high-priced lawyer’s,
doctor’s, surgeon’s or physician’s charge is that
in normal cases they do not have to make
their charge very often to the same individual.
But the music teacher must see his pupil at
least once every week, and not even an expert
teacher can transmit enough musical in-
struction and inspiration to a child .in three
minutes to direct its musical growth for even a
week. Fifteen minutes is a minimum time re-
quired for a private lesson, and the usual
length of a music lesson is forty-five minutes.
At the rate of pay demanded by the surgeon or
consulting physician, whose work is often less
distracting, this forty-five minutes would cost
the parent from thirty to fifty dollars.

It is an absolute fact that the mental, moral,
esthetic and social achievements of the expert
music teacher is at least on a par with, and
often far above that of the physician, sur-
geon or lawyer. It costs the music teacher as
much to live as it does any of the others; he
usually has more invested, and the attending
of concerts and recitals which is absolutely re-
quired of the music teacher often costs as
much from one year to another as the lawyer
or physician was required to spend in his col-
lege days. There is no point in the career of
the music teacher where he can stay away
from the season’s always expensive recitals
and concerts and keep the respect of his fol-
lowing. I mention these things earnestly as
a reminder of the money and time investment
that goes into a music teacher’s equipment, in
excess of collegiate and technical training.

Hica TiME ror AcTioN

Isn't it time that we capitalize on our music
instruction, and endeavor to get all our good
minds busy on the big job of adapting our
teaching material to class instruction and
training our teachers in class procedure? If
we can perfect a universal system of class in-
struction in instrumental music, fashioned
perhaps somewhat after the master classes of
Liszt and Leschetizky, we will make it possible
for all good music teachers to earn from ten to
twenty dollars per hour, as easily as they now
earn from three to five dollars per hour. Class
instruction in instrumental music is more
effective and easier for both teacher and pupil
than is private instruction, and when we musie
teachers as a whole can develop the co-ordinat-
ing and organizing ability that has long been
evident in the legal and medical professions our
salaries will immediately jump to match, for
our work is in every sense as necessary as theirs.

We must overcome that inherent something
in the music profession which tends to make
us critical of each other, and learn, as our mar-
tyred President McKinley said in his last
great speech at Buffalo, “That our real inter-
ests are in concord, not conflict.”

In review, may I call to your special atten-
tion in the September, 1926, issue of Jacoss’
Banp Anp OrcuusTRA MontHLY, Lloyd Loar’s
discussion of band room acoustics on page 48;
Edward C. Barroll's “What Does the Saxo-
phone Offer,” page 46; Verne Powell on inter-
pretation, page 19; Jeff Webb’s masterly arti-
cle on “Detroit’s Symphony Under the Stars,”
page 3, and the well-merited introduction of
Fortunato Sordillo, Boston’s assistant direc-
tor of public school music, page 10. Boston
believes in getting an instrumental artist-
musician to supervise instrumental music.

A
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AUT MORI GROTTO BAND, YOUNGSTOWN, OHIO, ON THE MILLION DOLLAR PIER, ATLANTIC CITY, JUNE, 1925.

ROY MILLER, CONDUCTOR

While Speaking of Bands and Bandsmen—

R. JOHN T. OPFERKUCH, bandmaster and cor-
M net soloist, is widely known in the state of Wiscon-

gin. He was engaged by Irank Holton & Com-
pany as soloist and first chaiv cornetist for the famous
Holton-Elkhorn Band; also to supervise, organize and
teach school bands throughout the state. Mr. Opferkuch
is well qualified, having studied cornet and trumpet under
Edw. B. Llewellyn (the wonderful first trumpet of the
Chicago Symphony Orchestra), band and orchestra (]lrcct-
ing under H. A. Vander Cook, and harmony under E. De
Lamater, all of Chicago. At the present time he has a
circuit of seven bands in five different locations in and
around Elkhorn —all senior and junior school bands.
Mr. Opferkuch’s career shows what can be done if you
have the spirit of “I will.” i 1

Mr. Opferkuch was born April 5, 1900, on a farm a few
miles from Saugerties, New York. At the age of eight he
moved with his parents to Vineland, New Jersey. His
father and mother both came from Germany in- 1883.
They were prosperous farmers. Neither parent was musi-
cal.” Mr. Opferkuch is the youngest of a family of three
girls and four boys. Only one other in the family took up
music — his eldest brother, Charles, who played trom-
bone in the 311th Infantry Band during the World War.

At the age of eleven Mr. Opferkuch became interested
in music; his first instrument, with the exception of tin
and wooden fifes, harmonicas, etc., was a cornet which his
brother purchased for him. He took a liking to the instru-
ment and soon learned to play simple melodies; this was
the starting of his musical career. One of his first teachers
was Arthur H. Leschke of Vineland, who has been director
of the Vineland City Silver Band for the past fifteen years.
Mr. Leschke, being a thorough musician as well as a man
of finie character, had a great deal to do in putting Mr. Op-
ferkuch on theright track to a musical career. Mr. Opfer-
kuch feels that he owes a greater measure of credit and
respect to his mother, who with her love and encourage-
ment backed him up in his ambitions to become something
worth while in his chosen profession.

In 1913 young Opferkuch had become proficient enough
to be elected to membership in the local city band, which
at that time was one of his ambitions. He thought it a
privilege to be elected to such a seemingly important post.
Charles, his brother (who also was in the band) and him-
self attended band rehearsals regularly, many times walk-
ing four and a half miles to and from the band room.
Mr. Opferkuch was associated with many different musi-
cal organizations, including church orchestras, which were
directly responsible in getting him into higher music jobs.
After leaving high school, he accepted a clerical position
in a glass factory, yet still continuing music as a side line
with local bands and orchestras. Beginning in 1917, he
took a two-years’ business course at the Vineland Business
School (evenings). In 1919 he started playing with a
theater orchestra in a neighboring city several evenings
per week, and continued this for two years in connection
with his work in the glass factory.

We must tell you about the remarkable
work in Wisconsin of Mr. John T.
Opferkuch and, also, about the splendid
Aut Mort Grotto Band, Youngstown, 0.

JOHN T. OPFERKUCH

In the spring of 1921 he joined Baker Brothers Dramatic
Tent Show at Muncie, Indiana (a motorized show), as
band leader and orchestra cornet. When the regular winter
season opened, he joined Coburn's Greater Minstrels, re-
maining with them for the entire season of thirty weeks;
assuming the duties of assistant band leader and orchestra
cornetist, as well as taking part in a musical act in the
show. At the close of the season he accepted a position
with Frank Holton & Company to play with the famous
Holton-Elkhorn Band and testfall cup-mouthpiece instru-
ments,

Continued on next page, second column

OUNGSTOWN'S prize-winning Aut Mori Grotto
Y Band, although a young organization as time is

reckoned, has had a brilliant history. It was organ-
ized five years ago by the Shrine Club of Youngstown,
Ohio, and was known then as the Youngstown Shrine Club
Band. It had an initial membership of twenty-five men
and was directed by M. Adhemar for about twelve montbs.
The pressure of Mr. Adhemar’s theatrical work made it
necessary for him to give up the band, however, and Jim
Little took it over until the band committee succeeded in
engaging Bradford D. Gilliland, one of the really great
bandsmen of the age, as conductor. Mr. Gilliland was
formerly head of the Warren Military Band School,
Warren, Ohio, and for six years a highly valued member
of Sousa’s Band as well as a personal friend of Mr. Sousa.
The magic and authority of Mr. Gilliland’s baton soon
transformed the musical infant into a fraternal and civic
organization which was the pride of ulll()llio Shriners.

About four years ago the Aut Mori Grotto of Youngs-
town was organized with a large membership, embracing
many members of the Shrine Club. The Grotto took over
the Shrine Club Band and changed its name to the Aut
Mori Grotto Band. Want ads were run in various musical
magazines giving the names of the instrumentalists needed,
and the requirements necessary to become a member of
the band, stating also professions and trades with desir-
able openings. Through this and other progressive
methods, several exceptionally fine bandsmen have been
brought to Youngstown from various parts of the United
States. To make this brief chronicle briefer, the band
now has a well-balanced membership of fifty-four players,
including many of the community’s leading officials and
representative citizens. Practically one-third of its mem-
bers served their country in the naval or military service
during the World War.

The band is under control of the Monarch of the (imt}o,
who appoints a committee of three, one member of which
is & member of the band. The committee conducts all
business and social affairs and is directly responsible to the
Monarch. The band meets every Tuesday evening for
two hours’ rehearsal, and the Grotto furnishes a contract
band leader and a place to rehearse, In return, the mem-
bers give their services at rehearsals and furnish music
free for the quarterly ceremonials. )

In the fall of 1923, Professor Gilliland was called to Wit-
tenberg College, and Roy Miller, former conductor of the
112th Infantry Band of Oil City, Pennsylvania, became
conductor. Mr. Miller, like Mr. Gilliland, is a musician
of extraordinary talent and equipment. He is a composer,
author and a very fine clarinetist. At the end of the
World War he was awarded the gold medal for having the
best American band in France. He proved himself ubly
fitted to take up the work where Mr. Gilli!zm(l l_eft it off,
and to carry on in every way the high spirit of progress
which has animated this fine body of citizen musicians
from its beginning. No finer proof of Mr. Miller’s splen-
did spirit and musicianship is needed than the fact that

e
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AFact that Speaks

In mid-April, 1926, the House
of York introduced a new and
radically improved type of Sax-
ophone.  Ten weeks later

right in the midst of the dull
summer season, one prominent
western dealer wrote:

“We have sold more saxophones
in the short space of time gince
the new model York was intro-
duced (10 weeks) than in any
previous year in our history.
This is due beyond a doubt to the
excellence and desirability of the
new model York, and from every
standpoint — intonation, action,
mechanism, tone, workmanship
and finish, we consider it positively
the finest instrument that it has
ever been our pleasure to sell,
regardless of cost.”

Write for Cgtalog---

Write for catalog and special literature cov-
ering instruments in which youare interested,
Use coupon in lower right corner—check your
requirements and we will place complete lit-
erature in your hands without the slightest
obligation on vour part.

Dept. 3226-K

within a year he had developed the band into a prize-
winning organization which brought to Youngstown and
the Aut Mori Grotto the distinction of having one of the
finest bands in all the United States and Canada.

Up to this year the band has regularly attended the
Annual National Grotto Conventions and has participated

in its.palrxullcs and contests, Every winter the band gives
a series of concerts in the auditorium of the Masonic
Temple. These concerts are free to all Masons and their
friends. The Aut Mori Grotto Band is a fraternal organi-
zation. In every sense it lives up to the spirit of service of
the great body of citizens which gave it birth. It is ever
ready to volunteer its services to the community at large,
upon any and all occasions of patriotic, national or civic
significance.

At the beginning of the school year in September, 1926,
Mr. Miller accepted the position of associate conductor
of the well-known Cass Technical High School Band of
Detroit, Michigan, and Professor Gilliland was again
engaged as conductor to take his place. And while all
members of the Aut Mcri Grotto and the band regret to
lose the companionship and inspiration of Mr. Miller’s
genial presence, they are happy and fortunate in being
able to welcome back into the fold Bradford B. Gilliland,
who formerly served them so well.

The picture on the opposite page shows the band under
Mr. Miller on the million dollar pier at Atlantic City,
June, 1925. — Clarence Byrn.

- oo

A year’s subscription to this magazine
makes an ideal Christmas gift.
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Whyis the ImprovedYork Saxophone

Establishing New Sales Records?

music business is at a low ebb.
markable record.

The Saxophone itself is the answer. As you go over
it, point for point, comparing it with saxophones as
heretofore constructed, you begin to understand why
musicians are buying it in preference to all others —
.and you will appreciate why the House of York is
having real difficulty in building them rapidly enough
to supply an ever-increasing demand.
The new and patented tone-hole, found only in the
Improved York, is the greatest advance made in
saxophone construction in years. Neither drawn
nor soldered, but a two-piece tone-collar which forms
an everlasting, secure rivet joint. Broad, curved
outside surface provides an ideal seat for pads — no
sharp edges to cut and ruin pads. Inside section
forms a pronounced flange on the inner surface of the
sax body — this flange deflects saliva — keeps pads
from moisture which rots and ruins them. This
amazing invention prolongs life of pads, and frees
the performer from what has always been the saxo-
phonist's greatest source of grief.
Other exclusive York features, which are fully illus-
trated in the York Sax Book, place the York several
steps in advance. Light, even balanced action makes
playing a pleasure and facilitates smooth, rapid ex-
ecution, Unequalled perfection of intonation
throughout all registers relieves performer from
the usual worry and fear of hitting "‘blue’ notes.

YORK BAND INSTRUMENT CO.

Makers of GOOD BAND INSTRUMENTS Since 1882

GRAND RAPIDS, MICHIGAN

JOHN T. OPFERKUCH
Continued from page 10, Column 2

For the past three years Mr. Opferkuch has been cornet
soloist and first-chair artist of this organization, which is
acclaimed one of the finest industrial bands in America.
Mr. Opferkuch has played many special radio engage-
ments as soloist and in ensemble work, including duets
with Mr. Frank Holton, famous trombone soloist. He has
also filled numerous other engagements at various cities
throughout the state as special cornet soloist.

During the past winter school term Mr. Opferkuch
conceived the plan of holding a tournament among his
various organizations as a fitting close to the school term.
He started something new in the line of band instruction.
He created a greater interest in his seven bands by the
promised tournament and cash prizes to be awarded. e
held the winning of the band tournament before his young
students throughout the school year, and they worked
hard for a place in the front rank at the contest. The band
contest was held at Elkhorn Park, last summer and was
unique. Seven bands instructed and directed by one man!

Procram or THE DAy

8.45 A. M. All bands to assemble at Elkhorn Park and
then march as one band to the Holton factory.

9.00 A. M. A trip through the Holton factory.

Band Contest: All bands to be judged on general merits
only. Judge —R. C. Jack, bandmaster, Jamesville High
School.  Each contestant to receive a cash prize donated
by Frank Holton & Company. Bands will each play a
“warming up” march before their test selection.

g rl‘l IE message at the left is typical of the many reaching the York Office these days, Note
that thig dealer reports a phenomenal increase in sales—right in mid-summer when the
Surely, there must be some well-founded reason for this re-

Get the York Sax Book and see these remarkable
improvements pictured in detail — investigate the
York — don't put your money into any sax until
you've tried a York. The York will cost but a few
dollars more — but it's worth it — increased orders
prove that!

If your dealer cannot supply you, you can purchase
direct from the factory. Six days' trial — easy
payments — liberal allowance for your old instru-
ment. Everything to make it easy for you to own
one of these exceptional instruments — the instru-
ment that is winning York converts by the hundreds.

YORK BAND INSTRUMENT CO.
Dept. 3226-K, Grand Rapids, Mich.
Gentlemen:—Kindly send me the following items which are
checked.
[0 Special Saxophone Catalog
[J» Complete Catalog
[0 School Band Book
O Agency Offer
[0 Dealer Proposition

Band Test Selection

10.00 A. M,

Norris Farm Junior Band Little Grey Church
10.15 A. M.

Elkhorn Junior High School Band
Little Grey Church
Smithton Band Best Loved Southern Melodies
Sharon School Band
Best Loved Southern Melodies
lagel Concert Band . .. Iron Count Overture
Elkhorn Senior School Band
Golden Sceptre Overture
11.50 A. M. Norris Farm Senior Band. Operatic Mingle
12.15-12.35 P. M. Massed Band Concert.

10.30 A, M.
10.50 A. M.

11.10 A, M.
11.30 A. M.

The scoring was as follows: Elkhorn Senior School
Band, first; Norris Farm Senior Band, second; Elkhorn
Junior Band, third; Norris Farm Junior Band fourth,
Smithton Band, fifth; and the Eagle Concert Band sixth.
The Sharon Band was to have played in the tournament,
but sickness of several members interfered. Tollowing
the contest a massed band concert was given in which all
bands participated. There were more than one hundred
musicians in the massed band. In the afternoon the
ﬁolulng musicians went to Booth Lake where a picnic was

eld.

As a result of Mr. Opferkuch’s novel idea he has attained
great progress with his bands, all of which were new organi-
zations at the start of the school year last September.

—Arthur Rackett.
Jacoss’ OrcHESTRA MONTHLY is the best all around music

journal I have ever read. — F. R. E. Graypon, Miramar,
Wellington, New Zealand.

Holton Qil

The slipperiest combina-
tion ever made by the hand
A of man, HOLTON OIL
18 sanitary and clean, Use
No. 1 for Trombone Slides
and for oiling Saxophone

The Holton Perfected
Saxophone and; Clarinet
Mouthpieces
The Most Remarkable Mouth-

pieces Ever Built
Holton’, Perfected Saxophone
and Clarinet;Mouthpieces com=

Holton
Silvarine

A polish so pure
you can use it as
a tooth paste. Re-
stores the original

The Holton
No-Pressure

Device

The greatest boon ever of-
fered bandsmen. Will teach

e | '8?:&?&? for I{]“ 1,? h'mf Keep your instrument olean and sanitary. bine fone perfestion with-per- finish without eat- @ you to play without pres-
8¢ No. 3 1oy | Clean the inner tubing by removing the fLATR0 o it g L o sure, preserving your li

%{mpen&s. NS dirt that gathers on tl;xla wnllrl l::d lil: the ERUIET R autiplabotrodbies ith aci s g giving pryou sl‘nfl‘zr pov:gr'

arinets. Fendé, ‘f‘ it dsalat's-oe b ‘mail: podk with which you have contend- with acid. Removes dirt and tarnish siid sndirance. It will make

I od for years, will not warp or

= ? crack and the lay is not affect- _| 5
edJby’sudden or extreme temperature changes. Taste-
less, odorless, beautiful appearing and time defying.

In ordering Sax. Mouthgiece state make. Regular
equipment on Holtons, Sent prepaid on receipt of $5

instantly, The finest polish obtainable

At your dealers’ 25¢, By id, For for table silver

Insist on  mail, 350. Three bottles,

securing  postpaid, 75c.

HOLTON  “Over 300000 bottles
0IL sold yearly.”

ombone or Euphonium one =%
h $1.50, two brush $1.60; For Cornet,
i T, < o
orn, one brush §1. wo brush, $1.00;
For Bass, one !rusb,'ﬂ.m. two. beush, At your dealers 25c¢.
$1.60. Mouthpiece brush 30c. By mail 35c.

FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, SO Strest

—

EO‘“ playing a pleasure,
ent on one week's free trial,
At your dealer's or by mail.
paid on receipt of $5.00.
. ention whether wanted for
Cornet, Trumpet or Trombone.

ONE MAN (JOHN T. OPFERKUCH) DIRECTS THE SEVEN WISCONSIN BANDS MASSED IN THIS PICTURE (See names of bands on page 11, col. 3)
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A Pioneer Theater Organ Teacher e e

Seven Chicago Cinema Synchronizers

N THE constellation of organ stars none shine with more
brilliancy than Henri A, Keates, the nationally famous
concert organist who has recently come to Chicago

from the Pacific Coast.

Mr. Keates, who played for six years for Jensen and Von
Herberg at the Liberty Theater at Portland, Oregon, (one
of the three houses which made architectural, musical and
other artistic history in the business), nrigipnlly came to
MeVickers Jast fall. The opening of the magnificent
Oriental, in the Masonic Building, inevitably carried lml‘h
him and Paul Ash, his orchestral partner, into the new, exotic
palace, where both are enjoying unparalleled success.

Out west Mr. Keates did practically nothing but concert
organ work and the writer vecalls, with pleasure, many of
his concerts which did much to elevate the standard of
music in the theaters, It is certainly axiomatic that the
musical taste and standard of the movie audiences is In
inverse proportion to the size of the cities, and good music,
1o matter how well rendered, as solo or concert numbers
except the Sunday morning recitals held at the Chicago
Theater, which cater exclusively to the intelligentsia ,
ustally fail to satisfy metropolitan audiences.

This would have proven an unsolvable dilemma to most
oreanists.  To Mr., Keates, with his versatility, it was easy.
He tried the community idea which, while not original, lent
itself happily to his magnetic personality. Coupled with
the personality angle, Keates studied out ‘s[m-ml slide
arrangements which added just that peculiar flayor of
individualism which put them over and which resulted in
the plagiarism and imitation of this style of community
presentation by a great many of his contemporaries. ]

As he says without exaggeration, “The stage of experi-
ment or of innovation is past; it is now an institution of
the Oriental and one which the public demands.”  Mr.
Hutter, of the famous Chicago Choral Society, tersely
remarked of his work, “The Chicago Choral Society has
quite a time to get its one hundred members to sing in
rhythm and these are musicians, or presumably so, but
Keates gots the whole audience singing, many of whom have
apparently no music in them at all.”

Continued on page 14

One of the Original Hope-Jones

School

NE afternoon in the fall of 1913, a young man walked
into the showrooms of the Rudolph Wurlitzer Com-
pany on $3rd Street, New York {City, to see a Unit Organ
or Orchestra, as it was then called.  He had heard con-
siderable about this new
instrument and having
been a church organist
at one time himself, he
thought he would like to
to try it. The demon-
strator played a few
tunes on the instrument
and the look in the eyes
of the young man who
was listening convinced
him that here was an-
other musician who had
fallen “hook, line and
sinker” for Mr. Hope-
Jones' famous invention.
Many years have
elapsed since' that No-
vember afternoon, and
in that time the young
man has made a reputa-
tion for himself as a
Unit Orchestra player in
most of the largest cities
from Coast to Coast.
The young man in ques-
tion, whose photograph
appears above these words, is Edward Benedict, one of the
original Hope-Jones’ School of Players.

Mr. Benedict's first Unit job was at the Burland
Theater in the Bronx. The Unit which was installed there
was one which had been removed from the Martinique
Hotel originally, and Mr. Benedict had to open his
instrument with less than four hours’ practice. After a
successful engagement at this theater he was transferred
to Pittshurg to play the four-manual Unit at the Pitt
Theater. Then followed engagements at the Strand
Theater, Cincinnati; the Broadway-Strand Theater,
Detroit, which position he held three years; the California
Theater, San Francisco; the Rialto Theater, Tacoma; the
Capitol Theater, Cincinnati; Shea’s Hippodrome, Toronto;
the Majestic Theater, Providence, and numerous Chicago
theaters including the Roosevelt, Tiffin, and Stratford.

After ten years of jumping from place to place, Mr.
Benedict decided that he would give up active theater
work, so he signed a contract with the W. W. Kimball Com-
pany as their official demonstrator and broadcaster. In
addition to these duties, he plays hand-recorded rolls for
the Kimball Soloist, and besides he has a large class in
movie organ work. His broadcasting work has won him a
host of admirers, and he is featured three times daily by
Station WENR, of the All-American Radio Corporation,
Chicago. Occasionally Mr. Benedict goes to various parts of

EDWARD BENEDICT

An illuminating interview-sketch of Henri
A. Keales, virtuoso organist of the world-
famous Oriental Theater, Chicago, and stz
other interesting personal glimpses of pop-
ular Chicago photoplay organists.

By HENRY FRANCIS PARKS

HENRI A. KEATES

the country to open Kimball organs. During September
of this year he appeared at _the Capitol Theater, Hazelton,
and the Colonial Theater, Sioux Falls. Mr. Benedict says
that his success has been largely due to the care with which
he works out methods of playing popular songs and now
that he has given up active theater playing, he is \\:1]1111;;
to teach his “tricks” to those who have the capacity to
learn them.

An Organist of Wide Experience

rl‘lIIS doughty, and highly musical little son of Erin,
who presides at the console of the W url}tzer at tlhc
Biograph, is not trying to “console” his uudlepccs with
the usual routine stuff one hears at the movie houses.
Instead, he is knocking
them over and that with-
out apologies or explana-
tions. It may be that
his recent plunge into the
matrimonial sea has had
something to do with it
in the way of furnishing
inspiration, but Johnnie,
like all sophisticated
people when interviewed,
insists that success is
nine-tenths perspiration,
and . . . oh, well,
you know what we mean.

At that, he is right for,
“if he had not “perspired”
his way through the long
and varied musical ex-
perience he has had he
would not be able to
“put over his stuff” the
way he does. Soitisn’t
any more than right to
let you in on the inside
dope. John has been
pianist with the leading
dance orchestras of the Friar’s, New York; musical director
of the wonder Marvel, the deaf mute dancer who recently
personally appeared at the leading B. and K. houses;
and has also played some good movies houses in the Middle
West.

If you ever notice that the keys of the console are belch-
ing forth smoke and flame, and other crackling noises are
heard you needn’t holler “Fire.” It’ll just be because
Johnnie is doing some “red-hot” jazz . . . so let it

JOHN B. DEVINE

A

go at that. And as for cuing pictures — making you
“emote” is one of the easiest things he does. e under-
stands “themeing,” cuing and every other kind of an “ing”
connected with making a picture almost talk,  One
patron, having put the bandana away after an unusually
dramatic moment that J. B. had beautifully accompanied
turned to a friend and said, “Can’t John B Devine?”
We'll say he can.

Lucky New York !!

FIHIS charming lady and talented organist has been

playing in Chicago since a child. Of musical parent-
age — her father played piano, though now in the advertis-
ing business — she started her musical career at the age
of three.” At ten she
played piano sufficiently
well to occasionally re-
lieve her father at his
theater.  Later, she
turned to the organ and
played quite a while for
Ascher Bros. At the
time Balaban & Katz
took over its manage-
ment, she was organist at
the Roosevelt Theater
and was retained there
as head organist.

Romance came along
about a year later, when
she met Jesse Crawford,
world-renowned  movie
organist. Shortly
afterwards, they were
married. ~ Then, Sam
Katz conceived the two
console idea for the
Chicago Theater, and
both Crawfords were
featured there for over a
year and a half, until ) ) )
the Chicago was placed on the circuit routing \}'1L11 .thc
Uptown and the Tivoli last winter, when Mrs. Crawford
went into MecVickers. On December 13, 1295, another
organist arrived — Miss Jessie l)urlenc(,‘rfn\'lonl»from
whom much is expected, and not entirely without reason.
I heard Papa Crawford say, “We think the baby is musical
because we can easily put her to sleep with record play-
ing.” She prefers piano jazz records! )

The romance, courtship, marriage, and the arrival Qf
Miss Jessie Darlene have been events \\‘.hich the public
considered their property, and many charming slide special-
ties have been created and performed in the Chicago on
these topics. o

Mrs. Crawford, besides her other activities, is quite a
successful composer. Her recent ballad Prison of My
Dreams, has been included in the Foreter Music Publish-
ing Company’s catalog.

%\[r. (,Pruw);ord thi)fks very highly of Mrs. Crawford's
ability to play jazz, an estimate with wh_lch Chicagoans
agree. In this respect, they make an admirable combina-
tion, for Crawford handles the classic variety of music
beautifully, particularly in the modern harmonic idioms.
She will, of course, be with him in New York to open the
much talked of Paramount, and Gothamites are ussux:c(l
of a rare treat in listening to this gifted and attractive
couple.

MRS. JESSE CRAWFORD

More Rest for the Eyes

TTHE solo organist at that mammoth de luxe south side

house, the Capitol, is one exception to the general
domination of the sterner and homelier sex. In fact,
with Mrs. Jesse Craw-
ford, she holds the dis-
tinction of being one of
the very few lady organ-
ists holding top positions
in de luxe theaters. And
Ruth Farley can really
play the organ!

The theater work does
not entirely engross her
time. She is broad-
casting over WGN and
WLIB to countless
thousands of admirers
and in her spare time is
adding to the technical
equipment by study with
her maestro, Ambrose
Larsen.

We never tell tales
out of school, yet it is a
fact that Larsen and
Ruth Farley are seen
together quite oftener
than ordinary profes-

RUTH GORMAN FARLEY  sional relations seem to

require. If your corre-
spondent is shortly called on to play the Wedding March
he will do it with pleasure.

NE of the leading pedagogues of Chicago in the theater

organ field is Mr. Demorest, To him the credit for
the establishment of the Department of Theater Organ in
the Chicago Musical College should be given. Incidentally
he is organist at the
Vitagraph Theater, a
community house on
the North Side.

He studied piano dur-
ing his earlier training,
under Friedheim (the
celebrated  pupil and
friend of Lisat) at the
very college where later
he himself was to teach.
Continuing his studies
under the best teachers,
he earned for himself
quite a reputation as a
recitalist and church
organist,

However, the call of
the West brought him to
Hollywood ~ where he
decided to take up the
“movie” " game, I'rom
that time he became
more and more identi-
fied with the picture
theater, playing at two
of the largest theaters in
Seattle, Wash., and later embarking for New York where he
played in some of the leading theaters.

Mt. Demorest has built an enviable reputation for him-
self in the Windy City and has more pupils than he can
take care of. Quiet, modest and unassuming, he is be-
loved by his pupils. They are his life, his world, Oc-
casionally he steps out of the role of teacher and becomes
impresario, conducting a miniature show in the presenta-
tion of which his pupils are permitted to take part. This
creates new interest in study, and stimulates the old; and
it affords genuine pleasure and entertainment as well as
instruction for the members of his classes. Perhaps he’ll
relent and tell us more about himself some time when he
has an off moment or two.  We'll look forward to it with
pleasure, )

CHARLES H. DEMOREST

A Wee Bit of Scotch

0! It's not "Arry Louder. And it’s not the ’eavy

"auling that ’urts the 'orses’ 'oofs, it’s the 'ammer,
"ammer, "ammer on the "ard "ighway of organ playing that
puts “Symphonic ’'awley” over—the popular singing
organist of the Covent
Garden Theater on the
North Side.

Despite all these vari-
ous handicaps of race,
raiment, and renown the
bag-pipes are replaced
with organ pipes, and
Hawley officiates, culti-
vates and captivates
both the pro bonchead
publico and the manage-
ment. His long record
provesit. I'orinstance,
he has been concert
organist at Graumann’s
Million Dollar Theater,
Los Angeles, the Tivoli,
San Francisco; “T. and
D.” Theater, Oakland,
California, ete.

And “Hoot, mon!”
he has had such training
as only Dr. Hemingway,
Hans  Von  Schiller,
Madame Hulbert, Frank
Webster, ete., could give.
e makes his own organ
specialties,and at various
times has presented such
novelties as, The Wur-
litzer, Heard on The
Streets of New York,
Evolution of Jazz, Pipe
Organ Blues, ete. Recent
presentations include:
Mandalay, Sing ’Em,
Potpourri, Songs For the
Whole Darn Family,and
last, but not least, in full regalia of the clan including that
great Scotch vestment, a huge smile —A Wee Bit of Scotch.

He has been playing pictures long enough to have accom-
panied The Great Train Robbery which was popular when
most of us were gurgling “A-goo” in a perambulator, so
he has exhibited consistent Scotch tenacity and sagacity
in sticking it out until such work amounted to excellency.
There is one thing sure, all kidding aside (he is jovial enough
to take my kidding in the right vein) Hawley is one of the
most interesting novelty organists in the business and he
hasn’t-very much competition in the class to which he
belongs.

SYMPHONIC HAWLEY

qualified experts.

LUTELY FREE.

for them today.

HARMONY

Is Your Next Step

Towards Preeminence in Music

A practical knowledge of Harmony — the Grammar of Music — will im-
measurably widen your musical horizon.
bigger opportunities to you-—a higher standing and recognition, and
greatly increased financial returns from your work.

It will open up many new and

‘Musical authorities and representative musical publications emphasize the necessi-
ty of a knowledge of Harmony in an adequate musical education.

Thousands of musicians and teachers have found the University Extension Conserva-
tory Course in Harmony to be a real and highly profitable investment.
has been prepared by authorities of world-wide recognition — Mr. Adolph Rosenbecker
and Dr. Daniel Protheroe — and is given under the personal direction of highly

The course

Each lesson is clear, thorough and correct; not the mere mechanical application of
rules, but an interesting, intelligent and thoroughly practical method. A written ex-
amination on each lesson, in addition to ample original work throughout the course,
will develop your knowledge and firmly fix the important principles in your mind.

Qualify for Higher Positions in Music

If you feel that you have gone as far as your present musical training will take you;
if you are ambitious to make further progress, enjoy greater recognition, and in-
creasing financial returns, then you owe it to yourself to find out what this great
Musical Organization has to offer you.
with your regular work, you can quickly and easily qualify for higher and more prof-
itable positions in the musical world. Our amazingly simple and easy Extension
Method of teaching the higher branches of music has stood the test of 25 successful
years and has made enthusiastic friends all over the world.

At a very small cost and with no interference

Send for Free Sample Lessons

We want you to know how interesting and valuable the training of the University
Extension Conservatory will be to you. We want you to be the judge — without any
risk or obligation whatever on your part.

Return the Coupon and we will send you a number of sample assignments of any of
the Conservatory Courses in which you are interested, for your examination

ABSO-

These Sample Assignments will prove to you why University Extension Conservatory
Courses have gained and held such a high place in the Musical world, and have
meant so much in real money and recognition to so many ambitious musicians.  Send

Unwversity Extension Conservatory

Langley Avenue at 41st Street

Dept. D-84

Chicago, Illinois

—-'---"‘—""'-——Send This COUPOR Today"--'""'--""-"-—

UNIVERSITY EXTENSION CONSERVATORY
Langley Avenue and 41st Street, Chicago, Illinois.

Department D 84

Please send me your catalogue which explains fully the University Extension Method, Sample Lessons and Full

Details of the Course I have marked below.

[0 Harmony

O Advanced Composition

[ Piano. Course for Students

[ Piano. Normal Course for Teachers
0 Cornet. Professional

[0 Tenor Banjo

0O History of Music

O Ear Training and Sight Singing
[ Public SchoolMusic.

A few words regarding your Musical Training and experience, if any, and aleo your plans, will be helpful

0 Cornet

0 Organ

(] Saxophone
O Guitar

O Banjo
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Jts Red

and now,/
WNew

HENTON

MOUTHPIECE

WITH A

H‘(‘)T FACING
Jts Red Hot”

Jts Hot

Greater
Volume

More
Flexible

The Same Perfect Tone Chamber

Vulcanized Nickel-silver Inlay
Dental Rubber

Money Back Guarantee

HENTON-KNECHT, 24 So. 18th St., Phila., Penna.

’10 ...

Soprano
Alto or
Tenor

)

VERY Saxophone player is familiar with
the hampering embarrassment that results
from reaching for a tone and getting a squawk
because of soggy, curled or cut and leaking pads.
“Pad Panic” one player. aptly called it.

Now, thanks to a simple and amazing inven-
tion, this ever-present mental hazard is forever
removed. And it is fitting and logical that this
final touch of Saxophone perfection should be

a part of the most perfect of all Saxophones—
the Martin Handcraft.

The new Martin Handcraft Saxophone with its

Neverleek, Self-Adjusting Pads is the last word

VERY Saxophonist in

America will immedi-
ately want to try one of
these new Martins. So we
urge that you see your Mar-
tin Dealer or drop a post
card to the factory at once
for trial, as supplying the
demand is already becom-
ing a serious problem.

in bother-free performance. You can play this
new Martin with perfect confidence that every
pad will seat perfectly. You can buy it with the as-
surance that you will save all the time and money
changing padsand making readjustments has cost
you in the past. Your Neverleek pads will be
Botherless, Creaseless, Leakless and Everlasting.

Martin Band Instrument Co.
Elkhart, Ind.

AC
)

THE NEW

‘ | GenTLEMEN: Please send information re- I
®
I garding the New Martin with Neverleek |
| Self-Adjusting Pads.
l Name
: | S
|
N |

with

EVERLEEK Self-Adjusting Pads

l MARTIN BAND INSTRUMENT CO. I
Dept. 125 Elkhart, Ind.

St.or R.E.D.

City.
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Roy Miller Goes to Detroit

HIS well-known conductor, teacher and formier clari-
netist with Sousa’s Band has accepted a position as
teacher of clarinet in the vocational music depart-

ment of Cass Technical High School, Detroit, Michigan,
and as associate conduc-
tor of the Cass Techni-
cal Concert Band. Mr.
Miller is especially well
equipped for this posi-
tion. e has traveled as
clarinetist for three sea-
sons with Sousa and his
band, having left this
world-famous  orgmmiza-
tion in Atlantic City
this summer to go to
Cass Tech. It 1s his
ambition to carry the
ideals of America’s great
and only Sousa into the
public schools.

During the World War
Mr. Miller trained and
conducted the 112th In-
fantry Band, which was
adjudged the finest of
the American bands in
France; since the war
he has conducted the

Associate Conductor of Cass Tech.  National Transit Band

High School Band of Oil City, the New
Castle Cathedral Band of New Castle, the Bessemer Rail-
road Band of Greenville, all of Pennsylvania, and the
Aut Mori Grotto Band of Youngstown, Ohio.

Prior to his years of professional experience Mr, Miller
was an assistant conductor of his high school band even
in his early school days. After finishing high school he
studied for four years in the Warren Military Band School
of Warren, Ohio, and graduated with the highest honors in
the history of the institution. Later, in I'rance, he gradu-
ated from the school for military band conductors at Chau-
mount, France, under the direction of Andre Caplet, first
conductor of the National Grand Opera of Paris. He is a
composer, also author of a textbook, The Fundamentals of
Musie, and a technical instruction book Miller's Modern
Method for the Clarinet.

Henri A. Keates

Continued from page 12

ROY MILLER

His wife, who is his secretary, showed numerous letters
from organists throughout the country requesting the
privilege of using his special slide versions and novelties,
also quite a little of the usual “fan” mail to which all big-
name people fall heir.  And, right now, while we talk about
Mrs. Keates; she seems the impresario, he the artist, and a
wonderful team they make. “She writes most of the lyrics
for my slides” he proudly and affectionately told me. “She’s
the biggest reason for my success.”

Last week Keates took three encores on a certain set he
was using and practically stopped the show with the ovation
he received. e is very enthusiastic about the success,
not from a selfish delight or satisfaction that he has pleased
his audiences, but because he feels he can use this success to
elevate their taste. “I'm working to get them so that they
will finally sing opera. Last Christmas, during the holi-
days, I had them singing such sacred songs as Holy Night,
Come All Ye Faithful, and so forth, and they enjoyed i
And there is a ring of sincerity in his voice that the ethical
artist likes to hear when he glowingly paints a future for
this great branch of musical endeavor.

Mr. Harry Edward Freund, head of the Music Research
Bureau of Chicago, one of the most powerful musical in-
fluences towards better music in Chicago, recently wrote
him concerning the work, which shows the appreciation of
the musically big men of the town: “My Dear Mr. Keates:
I take much pleasure in heartily congratulating you on the
great success of your ‘Community Sings’ at the Oriental
Theater.  “Itis really remarkable the method you employ
in getting your large audiences to sing together.

“If I may be permitted to make a suggestion it is that
you are afforded a splendid opportunity to raise the level
of the class of music that is now placed on the screen.

“With every good wish for the progress of the fine work
you are doing, Sincerely yours, Music REsEarcn Bu-
rEAU (signed) Harry Edmund Freund.”

So much cognizance of the importance of this comment
was taken that the biggest newspapers published it and 1
felt that MELopY readers would like authentic proof as to
the interest of the intellectual musical world in this artist.

Keates looks the part of the musician. He has quite
bushy wavy hair, reminding one much of Percy Grainger.
There s little of the so-called artistic affectation about him.
He is simply Keates and easily accessible to everyone. In
fact, too much so I sometimes think. During the half hour
interview I had with him a total stranger called and asked
for a photograph, which was given, then, mind you, had to
be autographed; a salesman trying to sell an ad in some
vaudeville periodical; a whistler who wanted to work in an
act; a man who dropped in to make the usual weather
observations and take up time; a woman admirer who gush-
ingly had to tell “Dear Mr. Keates” how “very wonderful”
we was, and so farth. But the biggest pest was met witha
hearty smile, the stranger got his photo autographed, the
whistler got a job, and so forth! Such is Henri A. Keates.
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Some “Inside” Facts About the Trumpet

HE trumpet is an instrument with a dis-
T tinct character of its own. Its main
tubing is curled but once and the char-
acteristic long model shape offers’ little fric-
tional resistance to the air passage and gives
the instrument an open, clear, penetrating
tone of the heroic quality needed in symphony,
opera and other kinds of orchestral perform-
ances. The correct inside shape of a Bb
trumpet consists of a 9" conical mouthpipe
followed by a 17" eylindrical bore tuning slide
and valve tubing. The bell is of conical bore.
The large cylindrical bore allows a good sized
column of air to vibrate which produces a
tone of great volume and good carrying power.
The Cornet & Piston (French: Little Horn
with Pistons) differs from the trumpet in that
it has a conical bore throughout the entire
instrument with the exception of the valve
tubing. The cornet tubing starts with a smaller
receiver pipe than the trumpet and the conical
bore through the mouthpipe gradually grows
larger but with less taper. The cornet is
usually bent in two curls and consequently is
shorter than the trumpet. This double curl
combined with the smaller conical hore offers
more resistance and causes the tone to be more
mellow and flexible; for these reasons it is most
effective in solo, band and phonograph work.
However, the trumpet has a majestic tone
quality in fortissimo that cannot be procured on
the cornet nor on any instrument without a
cylindrical bore.

A “quality instrument” should be heavily
built, not only for the purpose of making it
substantial and durable but also to increase its
tone volume, which depends a great deal on
the thickness and quality of the metal. A
light instrument will blow somewhat easier but
the player will have to strain himself to produce
a substantial volume of tone and will tire more
quickly than in using a heavier instrument. A
short period of blowing through the lighter
built instrument will warm up the thin brass
and make the pitch of the instrument sharper.
This necessitates the performer forcing the
tone lower with the embouchure which leads
quickly to fatigue of the lip muscles.

TRUMPETS ARE BUILT IN VARIOUS
BORES: small, medium and large; however,
these specifications are misleading if the mi-
crometer measurements are not furnished.
The so-called medium bore trumpet with an
inside bore of 453" or 462" throughout the
cylindrical bore valve tubing is recommended
for general work. When the instrument is
properly proportioned sufficient volume of
tone can be secured for large orchestra work.
The so-called small bore trumpets do not fill
the requirements of the professional artist;
they may play easily so long as the inside tubing
is perfectly smooth and clean but after being
used for a certain time the inside of the tubing
becomes covered with saliva, verdigris and
other accumulations which make the bore
smaller and gradually kill the tone and make
it “stuffy.”

PERFECT VALVE ACTION can only be
secured when the pistons and casings are of
different metals. The co-efficient of friction
between two different metals is much smaller
than if two parts of the same metal are rubbed
together. Nickel silver has proven by far to
be the best material for pistons as it is very
hard and peculiarly resistant to the acid in
saliva.

NO QUICK CHANGE FROM “Bp” TO
“A” IS PERFECT. The inside proportions
of a Bb trumpet are different from an A trum-
pet and by pulling out the A slide only the

A

By VINCENT BACH

(ornet and trumpet soloist; formerly member of the Boston
Symphony Orchestra;  Russian Ballet of the
Metropolitan Opera Company, N. Y.

Liditor's Note: This is the second of a series of articles by
Mr. Bach dealing with the history, development and
technic of the trampet. The third article will appear in
this magazine in the near future, A limited number of
copies of the issue containing the first article are available
and new readers who may wish to follow Mr, Bach's in-
teresting and authoritative treatise may obtain them by
remitting the usual price (25¢) to the publisher. Mr.
Bach will be glad to answer any questions from our read-
ers concerning the trumpet and trumpet playing.

length of the tubing is changed, the proportions
of the inside bore not being affected.
Vincent Bach Corporation has perfected a Bb
trumpet with an extra quick change rotary
slide which plays quite perfectly in tune if used
in A but advises every trumpeter to transpose
as it is only a question of a small amount of
practice to acquire a knowledge of trans-
position and this enables the player to secure
better control over his intonation by con-
stantly playing in the same pitch. There
is the same difference between playing in Bb
and in A as between playing violin and viola.
The finger spacing on a viola is larger than
on a violin and a violinist will have difficul-
ties playing in tune when using two in-
struments interchangeably.

NO BRASS INSTRUMENT IS EXACT-
LY IN TUNE WITH I'TSELF. It is impos-
sible for a musical instrument to be built abso-
lutely perfect in tune. From the study of acous-
tics (science of sound) we learn that enharmonic
tones like C# and Db are distinctly different
notes and have a different number of sound
vibrations. It is the same with other en-
harmonics; therefore when tuning a piano the
expert tunes the Db between Db and C# so the
pianist will be able to use it for both tones. A
brass instrument manufacturer has to face these
difficulties of tempering the scales, as well as
other obstacles impossible to overcome exactly.
Every trumpet player is aware that when he
changes his Bb trumpet to A it is necessary to
pull out every valve slide, the first slide 1/8"”
the second slide 1/16”, and the third slide
about 8/16”. In using his instrument in
straight Bb (with slides pushed in) he will
lower each open note one full tone lower by
pressing down the first valve. He will lower
each open note one-half tone by pressing down
the second valve and will lower them one and
one-half tones by pressing the third valve.
When the second key is pressed down the
instrument is lowered to A exactly as if the
quick change were operated. Consequently
if the first valve is used while the second
piston is down the first slide should be pulled
1/8" as is done when the A change is in use;
therefore the combined use of the two valves
must make the tone too sharp. This is espe-
cially noticeable if all three valves are used
together for by pressing down the third valve
the instrument is one and:one-half tones lower
and is turned into a G trumpet. Now, for a
G trumpet, the first slide should be approxi-
mately 5/16" longer, the second slide 5/32"
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longer and if those two slides are combined

in use with the third slide, the note played must

be much too sharp as both the first and second
slides are too short for the combination. Con-

B
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sequently the low notes, as shown in the ex-
ample (Fig. 2), must be sharp.

The brass instrument manufacturer must do
as does the piano tuner, go to the “golden
middleway” and make each individual valve
slide a fraction too long so that it will not
seriously interfere with the single valve tones
and that the sum total of the three oversizes are
partially correct and offset the particular
deficiency. By using all three valves with the
addition of an extension slide on the third
piston the effect disappears entirely.

DOES GOLD OR SILVER PLATING
HARM AN INSTRUMENT? It does no
great harm but it has some effect. It is a well
known fact to students of Physics — especially
Optics — that when light travels from a lighter
into a heavier opaque medium a part of the
light will be reflected, the other part travelling
through. For example, when the sun shines
on a clean window pane a part of the light is
reflected, the rest entering the room through
the glass. It is similar with sound; the echo
from stone walls in mountains, the echo of
thunder which repeats many times, and the
instant crash of the lightning is caused by
reflection of the sound against the stone wall or
against the clouds which are a heavier medium
than air. The case is almost the same with
silver and gold plating in that when a brass
instrument is played the metal vibrates and
transmits its vibrations to the atmosphere not
only through the opening of the bell but also
through the walls of tubing and the hell.
Sound waves going through the brass bell also
have to pass through the silver or gold plating
and both silver and gold are of heavier density
than brass, therefore they will not only prevent
the brass from vibrating properly but as both
metals are soft and without spring temper
(especially so when in form of an electroplating)
they also reflect a part of the sound wave and
therefore do not allow the vibrations to he
wholly transmitted.

The velocity of sound (the speed at which
sound travels) is not the same through every
medium.  For instance, through air the sound
travels 340 meters (about 1100 feet) per second,
through copper (brass) 3558 meters (about ten
times as fast as through the air), through silver
3285 meters, and through gold 1744 meters.
Note that there is not a great deal of difference
between the velocity of sound through brass
and through silver. Therefore, silver plating
does not effect the vibrations as unfavorably as
gold plating. A trumpet in plain brass will
always give a more brilliant, freer tone, of some-
what metallic timbre, while a plated instrument
will sound more mellow and slightly heavier
according to the thickness of the plating. The
coating of gold or silver with which instruments
are plated is always held below certain limits
and is not sufficiently thick to discourage the
player from using a plated instrument as other
advantages gained from plating amply over-
balance the disadvantages and greatly in-
crease the durability of the instrument.

A BRASS INSTRUMENT CANNOT BE
FORCED OUT OF TUNE. The entire
tuning of the open notes depends on the pro-
portions of the inside hore. If a player dis-
covers that his instrument “becomes” out of
tune he is either mistaken and the instrument
was always out of tune or it is clogged up
inside. The latter condition will to a certain
extent affect the tuning. A thorough cleansing
will restore to the instrument the playing
qualities it -originally had. The idea of some
musicians that “the instrument was blown out
of tune” is ridiculous. Nor is it possible to

-




16

How about your

Have you noticed that the most
common criticism of band and orchestra
has to do with the bass?

—bass is weak—not enough
foundation—it would be fine
if he had a better bass— he
needs a good bass—

Do people make such statements
about you or your organization? Are
you holding your entire ensemble within the
shadow of mediocrity all for the lack of one
good bass instrument?

There is no excuse for it: a satisfactory
bass is available at a price within the range of
any purse. Get the best instrument you pos-
sibly can—a new one if you can afford it. But
if you must “‘cut corners’ get a good used or re-
built horn. And remember that no matter wha
price you wish to pay it is not necessary to take a
poor or faulty instrument if you deal with a reli-
able bass specialist.,

In our stock room, which contains one
of the largest and most complete assortments of
upright and circular basses in America, we have
the instrument which will meet your needs and
your purse. Send in the coupon today and let
us make you quotations.

‘=] Professional
Bass Players

Let us tell you about
our special upright BB
tuba, built with two
interchangeable bells,
—upright bell for gen-
eral use and all classes
of band work; curved
and adjustable bell for
broadeasting, record-
ing and dance orches-
tra playing. Beautiful
instruments, fine tone
and tuning, easy to
play, responsive valve
action, convenient to
handle. Iree trial ar-
ranged.

Instruments: large stock
on hand at all times — brass,
woodwind, reed. Every in-
strument ready to play. An
especially fine stock of French
horns, new and used, single
and double.  Instrument sent
on three duys approval.  Time
puyments if desired.

Agents for HOLTON and
GRETSCH  AMERICAN
Band Instruments.

Expert repairing of all brass
and reed instruments.

ﬁell me about your bargains in basses.
I am particularly interested in the following type of instru-
ment: [J Circular [J Upright [0 New [0 Used ([ Special

upright with interchangeable bells as above described. 1
would also lll_{f’ to have information about your best bargains
I in the following instruments.

|

[T T\" " Send this Coupon to

PETER EDWARDS & CO., Inc.

224 Tremont Street Boston, Mass.

New and Reconditioned

blow into tune an instrument which was fault-
ily constructed from a tuning standpoint.
Some players have claimed that they did
correct faulty tuning by persistently forcing
into the instrument the correct tones; how-
ever, they are in error as they only acquired
the habit of deforming their embouchure by
forcing certain notes up or down and by habi
became so used to such artificial expedients
that it hecame natural to play that particular
instrument in tune. In other words, they did
not “blow in” their instrument but their lips
and if another competent performer played
upon that instrument he would find it just as
much out of tune as it was originally. The
unfortunate result of such embouchure de-
formation is that the player will invariably
force certain notes out of tune on the most
perfect instrument. Of course, a certain
amount of practicing will restore the embou-
chure. 1t is for these reasons that many play-
ers cannot correctly judge a new instrument
upon first trial. Some will comprehend the
qualities of an instrument in one day’s trial,
others not for months, but it has been demon-
strated that the trained musician will be able
to give a fair judgment after a trial of approxi-
mately five days.

HOW TO TRY A NEW TRUMPET. Be
sure to examine every slide to see if it fits
tightly, as a leaking slide will totally disarrange
the intonation of an instrument. It is neces-
sary also to be sure that the valves are air-
tight. This can be tested in the following
manner: pull out the first valve slide, press all
three pistons down, let cold water run through
the mouthpipe (while the three pistons are
down) until it begins to run out of the first
slide hole. Then close with the left thumb
the first slide hole wherever the water comes out.
While holding the instrumeént in that position
blow through the mouthpipe and the pressure
will force the water through every crevice.
After examining the various slides and pistons,
pull out all three valve slides. When each
piston is pressed down the portholes of the
pistons must be perfectly lined up with the holes
in the casings (they are not supposed to line
up when the piston is up).

Replace the slides and try whether the open
tones are in tune. The following notes are
quite frequently out of tune on trumpets and
cornets:

-
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in_tune open, or when using the second and
third valves. (See I'ig. 6)
So the I must also be in tune if played with

O

A*42:PISTON OR OPEN
Fi&.7
the first and second valves, or open.
Also, the G must be in tune 1f played with

£ }
gﬁs"mmn OR OPEN
FIG8

the first and third valves, or open.

If the open tones are in tune and also the
tones made by the above valve combinations,
then the entire instrument is as perfect as
human hands and brains can build it.

DONOT CONDEMN AN INSTRUMEN'T
BECAUSE THE OCTAVES DONOT FULLY
CORRESPOND. As this is practically an

—
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impossibility and to illustrate this to yourself
pull out the third slide about 14" or more and
the octaves will be in tune, but other notes
will be out of tune.

The volume of tone and the carrying power
can only be fully appreciated when an instru-
ment is used in band or orchestra, therefore
always test an instrument for a few days in
ensemble to learn whether it meets with your
requirements.

In former years American musicians de-
pended entirely on Europe for high grade
brass instruments. During the World War,
however, while the foreign supply was cut off,
our manufacturers made tremendous strides in
perfecting of manufacture and today we pro-
duce instruments of a character far superior to
any European makes. A prospective purchaser
will serve his own interests well to try instru-
ments of American manufacture hefore deciding
on a purchase.

PITCH OF MUSICAL INSTRUMENTS
The pitch generally used in leading musical
organizations in the U. 8. A. is the so-called

“Low Pitch”” (Philharmonie Pitch) with A-440

e
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If you are convinced that these notes are
in tune then 909, of the battle is won.

Then try the first valve tones. The most
common defects on the first valve notes are as
follows:
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FiG. Y4
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Try the second piston T — —
FREQUENTLY FLAT
TG 5
The third piston is seldom used by itself and
when it is used to facilitate rapid technical
passages the notes produced are invariably
flat and of poor quality. For testing purposes
therefore it is of minor importance unless used
in combination with the first or second valve.
Try the middle C. This note must be played

|
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double vibrations at 60° Fahrenheit. Besides
the low pitch, England also use the “High
Pitch” which is mostly used in military bands
and adopted at Kneller Hall (The Royal Mili-
tary School of Music). The high pitch is
A-452.4 double vibrations at 60° Fahrenheit.
In 1858 France adopted the International Pitch,
Normal Pitch (diapason normal) with A-870
single vibrations (435 double vibrations) at
59° Tahrenheit. This pitch has been adopted
- all over Europe with the Exception of England.
Therefore, the three pitches mostly used are:

HEHPITCH  PHILHARMONIC PITCH  FRENCHNORMAL PVEH

@:ﬂ — =
,‘isgq' YWIB. H40VIB, 435 VIR,
AT 60° PAHRENHE|T RT 59° FAWRENHET
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Franklin, Massachusetts.— The American Cadet Band,
TAF. Fitzgerald, leader, played a'benefit concert on Frank-
lin Common on August 5. It will be seen from the program
that Bandmaster Fitzgerald is a vocal soloist as well as
instrumental, Program was as follows: March, Tall
Cedars, Weidt; Overture, Third Degree, Bendix; Our
Home Town Band, Weidt. Evening Waltz, Aloka Oe
Liluwalane. March, One-Step, Pink Lemonade, Weidt.
Cornet Solo: Cliftonian Polka, Williams — Mr. T. F.
Fitzgerald. March, The Red Rover, Weidt. Song: The
Wee Hoose Mang the Heather, Lauder — Mr. T. ¥. Fitz-
gerald. “Sextette” from Lucia, Donizetti. Medley,
Home, Sweet Home, Hildreth, Finale: The Star Spangled
Banner. It may be interesting to note that four numbers
out of the eleven were from the catalog of Walter Jacobs,
Inc., of Boston.
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Across the Flat-top Desk

Continued from page §

THE VITAPHONE
point great opportunities unfold — schools, conservatories,
remote sections — all will find the Vitaphone of indispen-
sable worth.

But from the standpoint of the concert-goer the Vitaphone
presentation of an ofchestra program is not such as to cause
our musicians and conductors to fear encroachment on
their regular jobs. For localities where symphony orches-
tra music can be obtained in no other way, the invention
will be a hoon, even without further improvement. But so
long as the one steel guitar fills a Jarge auditorium with
greater volume of sound than one hundred players sawing
away for dear life can produce whilst their conductor franti-
cally waves his baton, folks who want to hear symphony
music are not apt to desert the halls where the players are
physically present.  Aside from the personal factor which
is S0 important, there is the obvious fact that it is acousti-
cully impossible for a single talking machine or reproducing
unit to duplicate, especially in atheater or hall, the tonal
effects produced by a hundred instruments spread about
over a large stage.

Pace Mg, WiLLiams

We would like to hear the Vitaphone hooked up with the
reproducing and tone distributing device invented by a
man in Kalamazoo, Michigan — Mr. L. A, Williams.
Mr. Williams calls his invention The Mysterio — and
mysterious it is, indeed, in the dissemination of reproduced
music throughout an auditorium or any area of space in a
manner and with musical quality so far superior to the
best achievement of the Vitaphone that there is no com-
parison. Undoubtedly Warner Brothers have already
lieard of the Mysterio (a great many folks, not excepting
experts of the radio and phonograph field have been lured
to Kalamazoo by its fame), and they have observed that it
is installed in various theaters, cafes and homes in and
about Kalamazoo. 1f they have not, this tip is worth a greal
deal of money to Warner Bros., provided they are astute
cnough to effect an arrangement for a combination of the
truly marvelous Vitaphone with the equally marvelous
invention of Mr. Williams.

How WiLL Virarions Arrect ProressioNan, Musicians?

It is the mission of this magazine to jealously guard the
best interests of the professional musician as well as music
lovers in general, and perhaps it may be felt that anything
other than disparagement of a mechanical musie reproduc-
ing device is lending aid and comfort to the enemy. This
is a short-sighted and selfish viewpoint. Let us have every
possible invention that will add to the enjoyment and
aesthetic progress of our people. Warner Brothers have
contributed something of great value to the world in the
Vitaphone. At first thought, it may seem that its present
success, and its greater success with the undoubted improve-
ments that will be forthcoming, will serve to deprive mu-
sicians of their jobs, but in the long run we feel positive
that musicians as well aseveryoneelse will find it of direct
benefit. For, after all, nothing can take the place of the
personal element, which it is hard to conceive will ever be
reproduced successfully in any mechanical presentation of
music.  On the other hand, the Vitaphone is only one of
several modern media which are creating a universal love
for the very best of music — with the result that the demand
for the professional services of the best musicians is con-
stantly on the increase.

Itis only the indifferent and inefficient artist or crafts-
man who suffers when the rest of the world progresses!

A MUSICIAN’S VIEWPOINT OF THE SESQUI

N THE last public speech he ever made when officially

and formally opening the big Ixposition at Buffalo, the
late President MeKinley stated: “Expositions are the
timekeepers of progress.” The then Chief Executive of
the nation most assuredly was right in his expressed view
of these affairs, yet even so, if they are to be wholly effective
in their purpose they not only must be broadly advertised
but freely putronized and supported by the people them-
selves. Judging from the many comments we read and
hear relative to the Philadelphis Sesqui, however, it would
seem that all people do not share the McKinley verdict
regarding all Expositions.

These comments are not by any means all anti, for there
are many pros mixed in with them, and whether commenda-
tory or condemnatory they express a wide diversity of
views. The comments range all the way from the glowing
word-pictures of the Publicity Department of the Exposition
for press exploitation, and the laudatory words of those who
went, witnessed and were pleased, down to the criticisms of
pessimistic mortals who probably will not be at all backward
to condemn the heavenly panorama if it fails in the least de-
gree to fully meet their preconceived earthly view of what it
should be. To make a poor play on the words of the im-
mortal Lincoln: You can please some of the people all the
time, and you can please all the people some of the time, but
you can’t please all the people all the time. And there
you have it!

There always is a reason for most things, and possibly
through disappointed vision at not seeing everything they
expected, or from a lack of imagination to mentally visualize
the whole as one of the “time-keepers of progress,” or be-
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Help Him to Get a Pan-American for

CHRISTMAS!

The Christmas season is the opportune time to
complete the instrumentation in your orchestra
or band . . . to add an extra Clarinet,
Saxophone, Trombone, Trumpet, or perhaps one
of the larger wind instruments,

You have been waiting for an opportunity to
help some beginner, or some boy or girl, secure
the instrument they have longed to play, to
help them get started on their musical career.
Now is the time for you to help them convince
their parents that a band or orchestra instru-
ment would be the Christmas gift they would
appreciate most.

Suggest to that boy that he show Dad a catalog
of PAN-AMERICAN Saxophones, Clarinets,
Flutes, Piccolos, Trumpets, Cornets, Trombones,

Sousaphones — the complete line of Pan-
American Band and Orchestra Instruments,

Ask us now to send you as many copies of our
new, beautifully illustrated catalog as you need
for distribution, Just mail coupon below.

Pan-Americans are IDEAL instruments for you
to recommend, because of their splendid tone,
volume and easy blowing qualities. Music
supervisors, school boards, band and orchestra
leaders and professional musicians everywhere
are selecting PAN-AMERICAN instruments in
preference to those that are higher priced, be-
cause Pan-Americans embody all of the essen-
tial features of the high-priced instruments, but
are offered at a price lower than heretofore

Altos, Mellophones, Baritones, Basses, Helicons, W possible in an instrument of this quality. /

Complete Line of Band and Orchestra /

Instruments

PAN-AMERICAN instruments are the most
popular medium priced instruments on the
market. Music leaders are able to select the
instrument required FROM THEIR LOCAL
DEALER, as the line is Complete.

You need not hesitate to recommend them, as
PAN-AMERICAN instruments are accompanied
by a money-back guarantee, the only moderately
priced instrument carrying the manufacturer’s
guarantee. PAN-AMERICANS  are  built
according to the highest standards of manufac-
ture in our own big factory in Elkhart, the in-
strument city of the world.

The PanAmerican Band Ing
ELKHARI IND.

CBig New
@ac:!qg'.
BAND AND

ﬁ@mmm&(ﬁasem

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig Drums and Traps, Deagan
ells and Xylophones, Violine and Supplies.

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

CRAWFORD-RUTAN CO., 1012-4C McGee St., Kansas City, Mo.

strument

& Case Co.

Elkhart,Ind,

Dept. F.3

Yes, send me

........ copies of

your catalog., Iam

interested in passing

Christmas affords the opportunity you
have been looking for to get parents
to purchase acceptable instruments.
We are able to provide an easy
payment plan that you will rec-
ommend. Senfj coupon today " thiscatalogon to boys
for beautifully illustrated cat- / and girls interested in
alog showing COMPLETE / jisteci g bonc and or-
Pan'AmeriCan line Of Band chestra instruments.

and Orchestra Instru- / I am particularly inter-
ments. / ested in

Send This /i :
Coupon /

Today

NATHR 1w sisisa i o wimave e sawiece 5:009 8

/ AdAress .. .oovvvririrenisrinssenases

LET US
DO YCUR

MUSIC PRINTING AND ENGRAVING BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music,

so-ss wincnesen - WHITE-SMITH MUSIC PUBLISHING CO.

Communicate with us for prices

BOSTON
Mass.
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=) SOMETHING NEW —

ettty

MOUTHPIECE

ESIGNED and tested by Rudy Wiedoefthim-
self, for highest class professional playing
Facings applied with most artistic results in view.
Finest steel ebonite. Medium bore. = Special
Wiedoeft lay.
PRICES

No. 163K — Soprano . $6.50 No. 165K — Melody . . $8.00
No. 164K—Alto . . ... 7.50 No. 166K — Tenor . .. .8.50

B No. 167K Baritone . . .. $10.00
& OUR / SUPREME REED EFFORT

HAND made »» graded in three
strengths - - personally selected
and tested - - each in separate soil-
proof container - - in sealed boxes of
six, twelve and one hundred.

CLARINET SAXOPHONE
TWELVE HUNDRED SOPRANO
$1.50 $10.00  SIX TWELVE HUNDRED
$1.10 $2.00 $14.50
ALTO
BARITONE 1.25 2.25 17.50
3.75 28.50 MELODY OR TENOR

1.65 3.00 23.00

L Soft o c?f(cdium‘ ~ Strong
An Absolutely IN-TUNE

Crystal Mouthpiece \ \

with
a New Clarinet Tone — "y
. s oo
The Selmer “Clarion” 2%

MOUTHPIECE that has everything: A new beauti-
ful tone quality - - guaranteed permanent crystal lay
-. correct tuning (by means of a hard rubber bore lining
that is also guaranteed permanent).
Another Selmer quality product that solves the mouthpiece

problem of the critical player. Made in the popular Selmer
lays -~ A, HS* and C.

. and
Price °10 Wik
Write for illustrated folder

Can not warp
or wear O‘Hto

| H. & A. SELMER, Inc.
117119 W. 46th St., New York

CHECK - attached in the amount |

| For MONEY ORDER
svlmPr Pof § send me
117-119 West 46th Street | No. Model .. ....Alexandre Reeds
NEW YORK CITY 1 No. . Model Wiedoeft Mpc.
| No Lay ... Clarion Mpc.

RS

~—Largegy

Music Printers
West of NewYork

ANY PUBLISHER
OUR REFERENCE

 \Gladly Furnished
~onAnythinginMusic

WORK DONE BY
ALL PROCESSES
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cause of a distorted imagination that anticipated a circus
and side-shows, may be some of the reasons why the hyper-
critical ones declare that they did not see anything worth
while in the big Philadelphia Sesquicentennial from en-
trance to exit. Such statements not only are far from
being true, but in the minds of persons who let others do
their thinking for them it. gives a black eye to any Exposi-
tion of no matter how Gargantuan proportions and public
patronage lessens appreciably.

It undoubtedly is true that many just criticisms (both
pro and anti) might be made regarding the Sesquicen-
tennial, and from reading and hearsay we too have formu-
lated our personal opinions of the “big show.” These in a
way have been corroborated by a man of judgment; a
musician who from the time of its first opening spent four
weeks professionally at the exposition and submits a few
“reasons.” Incidentally, this most likely is the first fair
and unbiased report of the Philadelphia exhibition and
certain existing conditions that thus far has heen printed in
any music magazine, and the source from which it comes
makes it quite worth-while reading.  The report comes from
Mr. John W. Lang, well-known arranger and authority
on music autographing who was there with a company of
Tyrolean singers and dancers.  Mr. Lang writes:

“In four weeks an intelligent person can learn something
about even such a stupendous affair as the Sesquicenten-
nial. At its very starting an error in judgment caused
something of a hiteh. It seems to be the almost universal
ruling that any World's Fair is never really ready for
husiness on its announced opening date, and the Sesqui
was no exception to the rule. The deplorable reason for
this was that every factor interested in the venture — the
(ity of Brotherly Love, the great State of Pennsylvania, and
the National Administration applied an overdose of
economy in their appropriations of moneys, thereby hamper-
ing the preliminary work of filling up swamps and grading
and leveling streets, all of which was begun too late.

“Quite often, too, Union labor stopped work because
some official whose signature was necessary for the payroll
was nowhere to be found, and so the opening date (June 15)
was nothing worth bragging about.  Then followed a series
of nice rainy days that did business no good at all, and so in
due course of time there came a real and sure-enough deficit

not only with the Exposition itself, but with most of the
exhibitors. The big German restaurant, “Oberbeyern”
(employing about eighty waitresses and forty musicians all
brought here under contract from Bavaria,) my own troupe,
and a number of managerial and secretarial help, found
themselves out of a job.

“Perhaps some of the old-timers among my readers will
know from experience about how much any contract is
worth in a case of bankruptey., The German musicians
finally were sent back home with the assistance of the
German consulate, but some of the waitresses are still
working here at a nominal wage. Jennsen of New York
City is now running the restaurant, employing a real jazz
band in his “Alpine Haus.”

“Leaving personal experiences aside and speaking of
things musical at the Ixposition, there of course were band-
stand concerts, with organ recitals and more ambitious
performances in the Auditorium. I must say, however,
that during those four weeks I did not see any exhibits of
music merchandise, excepting a few musical instruments in
the Japanese Exhibit. Theavhole affair suffers from a lack
of support by, Philadelphians, from the fanatical attitude
of the clergy who would force the exhibition gates to be
closed on Sundays, and from generally inadequate adver-
tising. Yet after all a visit to the Exposition is really
worth the trip.”

Mr. Lang’s brief account of conditions at the Sesqui as
he found them certainly is interesting from many points of
view, and from it readers probably will draw their own
conclusions. Nevertheless, in the latter part of the second
week in October the newspapers printed a report of the
present bad financia) conditions of the Exposition which fully
substantiates Mr. Lang, and likewise lays the reason to
utter apathy n interest and support of the Philadelphians.
However, the words quoted from our two lamented presi-
dents are true, and therein again the readers may draw
conclusions as to cause and effect.

Philadelphia Organ Notes

A LARGE Wurlitzer unit organ is being installed in the
Roosevelt Theater, Irankford, Pennsylvania. The
console is to be placed on an elevator and organ music will
be featured. Further details of this organ will appear in
MeLopy when the new theater is opened.

MISS MARY McENTEE, organist at the Victoria
Theater, is taking her vacation in Europe. We hope to
have Miss McEntee tell us all about it on her return.

THE LARGE AUSTIN ORGAN at the Sesqui is
nearly completed. Daily recitals by pr.omiuent organists
are given from 12 to 1 P. M. A photo of this organ with an
article explaining its many features willappear in MELODY
soon.

MR. FRED NEWMANN, organist at the Colony
Theater, always pleases the audiences of the theater with
his novelties on thé organ. His playing of the feature
picture is also a “feature” of the Colony.—J. Earl Clarke.
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The Temperament of the Clarinet

have met with my approval to different

artists, and have had them find many faults
in tuning that I had overlooked. This I can
readily condone; but I also find that no two
artists agree, in fact they practically never agree
on the particular imperfection of any particular
clarinet — one overlooking or condoning the
fault pointed out by the other and vice versa.

I HAVE frequently submitted clarinets which

CAUSES OF IMPERFECT INTONATION

The clarinet, no matter of what material it is
made will sharpen after playing a few moments,
and therefore 1t should be warmed thoroughly
by playing at least 5 minutes in a temperature
of 68 degrees I. before starting to tune it.
The pitch is also affected by the reed; a reed
that 1s stiff (hard to blow) produces a sharper
note and maintains the pitch in the upper
notes better than a soft reed, while the notes
sometimes called throat notes suffer when
produced by a hard reed, being weak, husky
and sharp in pitch.

In tuning a clarinet the reed should have been
used before and should produce all notes of
equal value.

If the clarinet “leaks” because the pads do
not cover tightly or by imperfect fittings of
the joints, it will blow hard, the tone willbe
dull and some notes will sound weak, lacking
the ringing quality necessary to compare
properly with the organ.

If the surface of the mouthpiece (the lay or
facing) and the surface of the reed which
functions thereon are not true, the tone will not
be brilliant, it may have considerable volume
but the “throat notes” will be difficult to
maintain at a steady pitch, due to the fact that
the reed must be kept on its vibrating base by
pressure of the lower lip. The same condition
exists when a mouthpiece is used in which the
facing is unusually long, that is, when the reed
normally stands open approximately one inch
from the tip and also when the sizes of the
mouthpiece facing are not equally fitted to the
reed.

The best results are obtained when the reed,
in action, follows naturally to the curve of
the mouthpiece facing in such a manner that
when it is tested by suction the reed will re-
main closed for two or three seconds. This
test can be made by taking the mouthpiece
with reed fitted, using the base of the thumb
as a stop, and trying to suck the air from the
mouthpiece. The action will compel the reed
to remain at the facing when drawn from the
mouth. The better the fit of facing and reed,
the longer the reed will adhere to the facing,
before springing back.

The above five points are all vital. You
cannot play a clarinet in tune if any of its
mechanism is defective.

Organs, or similar instruments, properly
tuned and capable of giving sustained; reliable
sounds may not be available, but 1 do not think
it is possible to measure the pitch in any other
way and get accurate results. Nearly all
clarinetists, and many other instrumentalists,
will judge an instrument by the test method of
“preluding,” usually playing along, and basing
their opinion on the effect. By this method
they must rely on an assumed pitch, not a
positive physical one, and follow the same
method as a carpenter who, discarding his
measuring rule, spirit level, square and plumb
line, relies on his eye for results.

My opinion, based on many years of daily
experience, is that the most effective way to
tune wind instruments, and especially clarinets,
is to play sustained chords on a properly tuned
reed organ, and play simultaneously the same

By HARRY BETTONEY

Liditor's Note: This is the concluding installment of Mr.
Bettoney's exceedingly interesting and informative dis-
cugsion of the clarinet. In many respects it is one of the
most remarkable articles that this magazine hag ever
printed and we doubt very much that there is anywhere
a treatise embodying the facts so clearly set forth by Mr.
Bettoney, who is world known as an authority on the
acoustics, construction, tuition and performance of the
clarinet.
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notes on the instrument that is to be tuned.

These chords are shown giving additional
notes when more than one fingering is used. 1
use common chords in all keys, but I give the
examples below for sake of brevity.
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These notes are to be played with the first chord above.

# s - % nva'|
T g L 1o

These notes are to be played with the third chord above.

The player should compare the sound when
played simultaneously with the organ, mark-
ing = over the note if the clarinet note is flat,
and A if sharp.

After the entire gamut has been tested, he
should then consider the method of correcting
imperfect notes.

EremeEntTARY Ruris or Crariner Tone-
ProbuctioN

Bear in mind these elementary rules.

A clarinet is a single tube pierced by vertical
holes some of which are closed by keys. The
sound is made by a vibrating reed which is set
in motion by the breath of the performer and,
being flexible, beats against the table, or facing,
of the mouthpiece — opening and closing the
gap at a rate depending on the rate of the vibra-
tions it sets up in the air column, as determined
by opening the vertical holes and keys.

In a clarinet the note corresponding to any
particular hole is produced when the holes
below are open and the hole itself and all those
above it are closed; the effective length of the
resonating tube being shortened as each of the
closed holes is successively uncovered, and the
notes of the scale ascending as the resonating
air-column is shortened.

It must be understood that the thicker the
wood to be pierced in a wood clarinet, or the
vertical tube in a metal instrument, the
greater the proportionate length of the resonat-
ing column.

Therefore a note may be raised (sharped) by:
increasing the diameter of its vent hole (the
nearest open hole), by placing the vent hole
nearer the mouthpiece and thus shortening the
resonating air-column, or by shortening the

vertical hole. A note can be lowered (flatted)
by doing the contrary.

Enlarging a tone hole by “undercutting,’
i. e, by making it larger at the point where it
leaves the bore, increases the sonority of the
note vented by the hole. It is quite necessary
to adopt this method with the larger holes,
but it is sometimes not necessary on notes of
the upper joint (left hand). .

Undercutting when practised to excess
changes the first overtone, making it sharp
and its production uncertain, :

The usual size of the cylindrical part of the
bore is from .580" to .590”. An increase in
the inside diameter (I. DD.) of the bore sharpens
the pitch, therefore an instrument with a
larger bore must be made longer in proportion;
a smaller bore has the contrary effect. The
larger the bore the greater the difficulty in
producing harmonics (1. e., all notes above the
fundamentals).

The bore of a clarinet can best be enlarged
by means of specially made reamers — but it
can also be made larger by means of fine sand-
paper inserted in a piece of dowelling, slotted
for the purpose, and placed in the head-stock
of a lathe; the pitch will be raised only when the
bore is enlarged at the vent end; if the bore
is made larger at the upper end than at any
lower point, the note will be flatter instead of
sharper, because the greater diameter provides
a larger vibrating space for the air column
without a properly proportioned vent.

The bore can only be made smaller by insert-
ing a piece of wire for its entire length, thus
reducing the resonating space and flatting the
instrument’s whole scale in proportion to the
size of the wire used.

The mouthpiece is extremely important;
it produces the sounds that are measured into
half tones by the other part of the instrument.
Its bore at the point where it joins the tube of the
the clarinet should be the same, or nearly the
same as the instrument, tapering slightly
smaller to the end of the circular bore. If the
slot, which is a continuation of the circular bore
leading to the reed is narrow: if the “Palate,”
the surface opposite the reed, is too shallow
(too near the reed), the tone will be thin and
the pitch too sharp. This is usually the case
when a mouthpiece has been “refaced” too
often. If the space between the reed and the
palate be too great these notes will be excessively
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sharp and stuly and if the circular bore is
extended too near the tip we get the same result.

A mouthpiece with a wide facing may play
the instrument at a different pitch than one
with a narrow facing but this will be due to the
variation in vibrating space in the bore and not
to the shape of the facing. While the mouth-
piece has great influence on the instrument it is
unwise to attempt to change a clarinet to con-
form to a defective mouthpiece — it is easier
and more economical to change the mouthpiece
than the clarinet.

Pracrican AppricaTioNs oF THEORY

While there is theoretically considerable lati-
tude for the clarinet maker in the selection of
bore sizes, position and- sizes of tone holes, in
practice he is compelled to conform to the
general sizes mentioned above.

In the early days clarinets were made in
widely different dimensions, the greater varia-
tions being adopted by Belgian and German
makers. Although nearly all makers of the

Continued on page 48
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The Photoplay Organist and Pianist

'L sheets will always remain a subject of

controversy.  Good or bad, none of them

will ever please everyone. It wouldbe a
bad symptom if taste was so standardized that
they did. It must be granted that there are
olaring faults in perhaps the majority of them,
vet they continue to serve a useful purpose
for those who are obliged to play short run
pictures without preview.
The following entertaining
letter from Mrs. Beatrice
N. Steely of Pocatello,
Idaho, is of considerable
interest. Her viewpoint is
forcefully and convine-
ingly expressed, and her
point well taken.

Cur SHEETS AGAIN

“I was much interested
in the recent article, ‘The
Fraud of Popular Song Lures. Has anyone
ever given any thought to the ‘Lure of the Cue
Sheet?” I wish some one would write a lengthy
dissertation on this subject.

“We of the far West, marooned in these
small towns, are entirely dependent on the
suggestions contained in the cue sheet for our
library, and to one who has had the best of
training in the best of music, they are absolutely
the bunk. 1 have not been a motion picture
organist very long, but have been a musician
all my life. "I realize that the type of music
written for church and concert purposes is not
suitable for the screen. I consequently have
spent a great deal of money on music suggested
by the cue sheet, and have relegated to ‘in-
nocuous desuetude— is that Theodore Roose-
velt’s or Grover Cleveland’s — much that 1
have paid good money for.

“I understand that these compilers draw
large salaries for their work, and it seems to me
many of them do not earn their salt when one
considers the hodgepodge handed us for cue
sheets. With a little research work it occurs
to me the situation could be improved im-
measurably and one working on the bench
seven hours a day and seven days a week would
not have to be classed as a ‘rotten’ organist
because he or she dared to follow the cue sheet.

“Has anyone discovered that Gordon Balch
Nevin's Will-o'-the-Wisp makes a wonderful
light hurry? Perhaps Mr. Nevin would not be
flattered.  Or has anyone discovered that the
Moscheles Etude Op. 70, No. 8, Book 1, makes
a tuneful and effective agitato? T could writea
book myself on this subject, but time and space
prohibits.”

L. G. del CASTILLO

CuEe SHEETS PANACEAS

Write again, Mrs. Steely, and give us some
more ideas. I'm mnot familiar with the
Moscheles Etude, but the application of the
Nevin number is certainly sound. There is a
pleasurable sense of accomplishment about
making these discoveries in the classics. The
Beethoven Sonatas, the Chopin Nocturnes and
Preludes, and the Mendelssohn Songs Without
Words are all rich hunting grounds in this
respect. In vocal music, the Brahms and
Schubert songs are equally fruitful.

As to the deadwood in cue sheets, there isno
way to prevent accretions of deadwood in a
library, cue sheets or no cue sheets, except by
buying music on approval. If I remember
rightly, most firms permit the return of a
certain percentage of an order, and it is really
the only sensible way to buy music that comes
to you sight unseen. The fact really is that

By Lloyd G. del Castillo

in general cue sheets are now compiled by
capable musicians who know what they are
about. Their faults are not the result of lack
of ability, but lack of care. Their authors
are overworked by having to cue too many
pictures, and naturally the results are hack-
work pure'and simple.

As you become more experienced in the con-
ventional photoplay repertoire, you will find
that you possess some preliminary safeguard
in estimating the numbers listed by the
publisher and composer, certain among whom
you will come to realize are of inferior calibre.
Given sufficient experience, you can almost
instinctively spot in a cue sheet the numbers
that you can profitably buy. Ard if you then
buy on approval, it is easy to weed out of your
shipments the numbers that prove to be of
false repute.

There is another point. If you have a fairly
well stocked library, you do not need a good
portion of the stuff listed. Substitutions can
be made without impairing the layout, in
fact often strengthening it, only it is essential
that you should be able to substitute intelli-
gently. Look over the cue sheet as a whole,
and get some idea of what sort of a picture it is,
and you have some perspective of the type of
music needed. Then if you have your library
properly catalogued and divided, you are in a
position to advantageously substitute numbers
of a character similar to the type described on
the sheet. So far as I am aware, all cue sheets
today either have the character described, or
are of the thematic variety which is even more
illuminative. And this brings us once again
to the point of my hobby of segregating music
by folders,—a step comparable to the cata-
loguing by subdivision of orchestral libraries,
in the best of which the piano parts are further
divided in folios, just as I am suggesting, for
the convenience of the conductor in scoring.

CrassirYiNG Your Music

I am particularly glad to take this matter up
again, as I am in receipt of a communication
asking either for a “comprehensive list that
would comprise a somewhat definite library,”
or for “the major divisions as you have pre-
viously named them.” Of course the first
request is nearly impossible to grant, yet
nevertheless I am going to suggest a few things
which may well form the basis of such a library.
The following musical equipment would, for
the beginner, result in a well varied stock of
numbers: the first two Schirmer Orchestral
Albums, the first two Boston Music Co.,
Orchestral Albums, the Fox Zamecnik Album,
the first five Schirmer photoplay series, and a
selection of the Jacobs’ Piano Folios and Belwin
photoplay incidentals at your own discretion.
A collection of more standard classics is em-
bodied in the Mumil Publishing Co.’s Master-
pieces of Piano Music. With these as a skeleton,
you can then amplify your library at will, rely-
ing considerably on the Schirmer, Fischer and
Jungnickel orchestral catalogues. As much as
possible, buy piano accompaniments to orches-
trations. They are cheaper, more compact,
and more stimulating in suggestions of regis-
tration and elaboration.

The latter request, as indicated above, is also
of interest as regards cue sheet problems, and
it is therefore pertinent to answer it here. I
believe that I have as large a working library as
is practical for the organist to use efficiently,
unless he goes to the trouble of a card index.

The latter device is of course indispensable for
the orchestra, but rather unnecessarily burden-
some for the lone player. My system of
classifications by folders takes care of every-
thing except double numbers, and I do not see
any way to overcome that save by cross refer-
ence. Sometime when I feel ambitious it is
my intention to provide myself with regular
quarto size pieces of flexible cardboard, about
like theme sheets, and list the necessary cross
references with one of these at the top of each
folder. For example, in my Miscellaneous
Racial folder, which takes care of those racial
divisions which number too few pieces to be
worth a separate folder, there would be entries
on the cardboard sheet like the following:

Celtic Dance (Bullard). See Legende (I'riml).
Light emotional.

Russian  Romance (Friml). See Japanese
Reverie (Bartlett). Oriental.

Tue Mernop oF CLASSIFYING

Now as to the classifications themselves, a
few words in retrospect are not out of place in
showing how they developed. I suppose that
sometime back in the dim ages when 1 was
starting in green at this business, I had so
small a library that it was all thrown together
in one disorderly pile, but I don’t remember it.
At any rate, about two of my first four years
in the business was as conductor, and it was
probably that experience that got me in the
habit of systematically classifying all my music.

I do remember that for some years I skated
along by simply dividing my music into five or
six open piles— light music, quiét and emo-
tional music, popular music, selections, suites,
and solo numbers. But as my library grew,
the piles mounted higher and higher until it
became a day’s work to find anything, and I
found myself up against the task of re-classify-
ing and subdividing the existing divisions if my
library was to be of any use to me.

The final result, or rather, the present result,
which may not be final at all, was the following
divisions. It will be seen that in the main the
problem was one of subdividing the light music
and the quiet music. The other classes have
also been hacked up, too, but the problem of
clearly and definitely differentiating types was
most difficult in the two classes mentioned.
Even now I am not entirely satisfied with the
distinctions, as there is too much tendency to
overlap. I find it necessary to note the type
in one corner, in order not to place it in different
folios every time I replace it!

The fact is that the same piece of music can
often be used in several different ways and be
equally fitting in each. That is why the perfect
orchestral catalogue or card index 1s filled with
cross-references, and the same piece listed in
several different places. The organist must
rely on his memory in such cases, and making a
notation of the type he has decided a piece is,
will help to set it more firmly in his mind when
he has need to locate it.

In reclassifying my original scheme, obviously
the first task was to segregate all theracial
types. That helped considerably, and the
next most obvious thing to do was to divide up
the light music by the degree of motion repre-
sented, ranging from Light Active to Light
Sentimental. Special types like Martial and
Grotesque naturally found folios of their own,
and I was then about ready to turn to the
quiet sector. Here the most glaring fault was
inclusion of the quiet and emotional types, yet
separating them is not so simple as it might be.
So many apparently quiet numbers dive into
agitated middle sections, that it is often a
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puzzle to know which category they belong to.
Here again special classes such as Plaintive
and Gruesome were convenient, though in
practice 1 have found it adequate to combine
the Grotesque and the Gruesome into one folio.

Three of the remaining piles were disposed of
by purely arbitrary divisions simply for the
purpose of convenience, as the list below will
show. As for the popular music, little can be
done except to separate the waltzes from the
fox-trots, and then keep the deadwood weeded
out. I go over these accumulations about
once a year, throw out the dead numbers, and
put the past hits into a reserve pile where they
become valuable for special or direct cues. A
number like Collegiate or Barney Google will
never be entirely obsolete. Incidentally this
reserve pile was in turn attacked, and certain
specific subjects isolated in folders to make them
easier to find. The results finally appeared
as follows:

Licur anxp Quier: Light, Light Active,
Light Characteristic, Light Sentimental, Light
Emotional, Agitato, Martial, Gruesome and
Grotesque, Quiet Ballads, ‘Quiet Iimotional,
Quiet Plaintive, Heavy Emotional. It may
seem surprising that there is no folio for Love
Themes. These are taken care of by the
Ballads and Light Sentimental groups, the
latter numbers being those like von Blon’s
Serenade d’ Amour, for example, which are too
airy to go in with the quiet music, and yet are
so quietly tuneful that they are particularly
valuable for love motives. Outside of that
there are many numbers suitable for themes, in
the Quiet folder, but of too general character
to be set apart for that use alone.

Surres: Spanish and Songs, American, Bal-
let, Russian-Polish-Bohemian-Scandinavian,
English-Irish-Scotch-Rural-Rustic, and Mis-
cellaneous.  These divisions are more or
less arbitrary for convenience, and the classes
grouped together are not so much allied as
combined because there are not enough speci-
mens of each to warrant a separate folder. In
general the racial divisions refer more to the
nationality of the composer than to the subject.

Soro Numsers: Overtures, Concert Selec-
tions and Descriptives, Operatic Selections and
Medleys. No comment necessary.

Porurar NumBers: Current Fox-trots,
Waltzes, Past Hits, One Steps, Blues, Rags,
Rhythm Songs (Stumbling, Doo Wacka Doo),
Name Songs (Sally, Barney Google), Oriental
and Grotesque (The Crocodile, The Sneak).
Rural, Irish, Maria, Home-Mother-Old Folks.

Porurar Serecrions: Herbert and Cohan
Shows, Revues (Follies, Scandals, etc.), Semi-
Classics and Operettas (Student Prince,
Robin Hood), Friml-Kern-Y oumans-Stothart,
and Miscellaneous.

This takes care of everything save the albums
and a few bulky classics like symphonies, sona-
tas, symphonic poems and so on. I need not
add that I do not recommend these divisions
for your library, but only cite them to show
certain basic principles in working out a scheme
of classification. Your own conception and
definition of moods and assortment of reper-
toire may alter, contract or expand the whole
scheme.

I intended to take up the American Indian
feature in this issue, but I will hold that over
another month, instead harking back to the
good old days by printing a letter from Bessie
Moroso Bellinger of Petersburg, Va., interest-
ing in retrospect and in contrast with present
conditions.

Tue Goon OLp Days

“In September’s issue of MEeLopY I enjoyed O. F. Mohr’s
article.on cuing as I am an old-timer myself. I began
work in a small town way down South where a piano and
drummer furnished the music. No intermission in those
days and about seven hours with time off for supper and
just a little time at that. My drummer usually went behind
the screen to make comedy effects, leaving the piano to
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DR. HUGO RIESENFELD

in his great musical presentation of the stupendous motion picture

BEAU GESTE

Now running at the Criterion Theatre, New York City

uses the following numbers

The Beery Theme—THE KNIGHT’S TOURNAMENT
by Victor Herbert

Played at every appearance, throughout the picture, of Noah Beery, in his magnificent
portrayal of the French foreign Leigonary, Sgt. Lejaune

PERSIAN MARCH. . ......... Victor Herbert | ALGERIAN SUITE C. Saint-Saens
PATRIE Ovérfire, .. .. G. Bizet | NEW WORLD SYMPHONY (Allegro) Dvorak
ROBESPIERRE Overture.......... H. Litolff | MARCH OF THE TIN SOLDIERS G. Pierne
SIGURD JORSALFAR.............. E. Grieg!| FRENCH NATIONAL DEFILE March E. Turlet

from the Catalog of CARL FISCHER, Inc.
THE NEWEST MUSIC for ORCHESTRAS

PLAYHOUSE SERIES AMERICAN CONCERT |THEATRE ORCHESTRA
P.H.S. EDITION EDITION
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2. HEART THROBS (Pathetic) C SANS SOMMEIL (Unrest), Op. 33,
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Frederik Stahlberg  C (Grand Orch. $2.10). TANCRED (Overture) G. Rossini  E
No. 1, Tex. (Western Allegro) 8. DANSE BAROOUE
4. WESTERN SKETCHES : ’ 9 THE IMPRESARIO (Der Schaus-
piel dlrector)n()vnr!ure.

Victor Herbert F
Frederik Stahlberg C (Grand Orch. $2.80). v W. A, Mozart E
VALSE CHARMANTE

No. 2. Evening on the Ranch. 9. SIOUX SERENADE (Flute
Wilbur R. Chenoweth C
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5. WESTERN SKETCHES (Grand Orch, $1.45).

Frederik Stahlberg C
No. 3. Storm Clouds (Misterioso) 10. SLEEPING BEAUTY, Sere-
nade Jean Beghon

6. WESTERN SKETCHES
EST RFrqe‘éel’lk Stahlberg C 11, PRELUDE Jean Beghon
No. 4. The Ridin' Kid (Presto) 12. \{_lr(l‘:'lq‘ORllER}/}FR'l‘l}lAVgR- @
0 2 (Agits RS ctor Herbert
7. THE RABBLE (Agitato) Contains excerpts from the fol-
lowing: It Happened in Nord-
land, Red Mill, The Only Girl,
Babes in Toyland, Naughty
Marietta, Fortune Teller, Mlle,

Modiste, Eileen.
Victor Herbert E (Grand Orch. $3.50)
(Grand Orchestra, incl. Harp and
2nd Flute, $2.10.) 13. CANNIBAL DANCE
10. KNIGHT'S TOURNAMENT, Victor Herbert E
THE (Maestoso) (Grand Orch., incl. 2nd Flute or
Vllctor He{besrt I; Piccolo, $2.10)
(Grand Qrchcstm. inc“ ’I'icco o, $1.75. 14. PUNCH AND JUDY (Humor-
11. ENTRANCE OF THE (D10 [N Victor Herbert

lished). Charles Sanford Skilton C
montes F

1. A Castlein Spain (Serenade)
2. Dancein the Market Place
(Merrymaking). 3. Dulcinea
Dreams. 4. Tales of the Trou-
badour.

THE OLD REFRAIN

By Fritz Kreisler C
COSI FAN TUTTE Overture

By W. A. Mozart E
TWO GUITARS

By Harry Horlick D

LA GITANA (Arabo-Spanish Gipsy
Song of the 18th Century)

By Fritz Kreisler

THE FLIGHT OF THE BUMBLE
BEE N. Rimsky-Korsakow

VALSE TRISTE  Jean Sibelius

SLAVE DANCE from Iphigenie in
Aulis Gluck-Mottl

ANDANTINO EdwinH.Lemare
SYNCOPATION Fritz Kreisler

BLACK EYES, Concert Transcrip-
tion by Harry Horlick and
Gregory Stone D

[oNe!

Victor Herbert D
8. KARMA (Dramatic Prelude)

Victor Herbert D
(Grand Orchestra incl. Piccolo, $1.75)

9. PERSIAN DANCE
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(o]

HEROES (Magstoso) ore D | 15. ONA WOODLAND GLADE

Valse Caprice. ...Huston Ray

o

D
(Grand Orchestra, incl. Harp and G
2nd Flute or Piccolo, $1.75) 16. SUITE ANCIENNE, Op. 108,

1. Prelude.... Henry Hadley C
17. SUITE ANCIENNE, Op. 108

1I. Menuetto Henry Hadley C

C

C

<]

12, PERSIAN MARCH
Victor Herbert
13. PROLOGUE (Prelude)
E. Kilyeni
15. INCOGNITO (Moderato Mis-
terioso) E. Kilyeni

16. DROLLERY (Vivace
E. Kilyeni

00

18. SUITE ANCIENNE, Op. 108
111, Air Plaintif Henry Hadley
19. SUITE ANCIENNE, Op. 108
IV. Gigue

T anv

Henry Hadley

PRICES
Small Full Piano Extra
Orch, Part Parts

75 .15 .10

Small Full Piano Extra
Orch. Orch. Part Parts
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“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR

MUSIC TRADE NEWS 25 West 42nd Street, New York City
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PRINTERS

ENGRAVERS AND LITHOGRAPHERS
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gSTIMATES GLADLY FURNISHED ¥ _ANY PROCERS
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Incldental Music by Walter O, Simon

Arranged for plano or organ with original organ marks adapted to the
Waurlitzer and ether Photo-Play organs.
In Two Volumes, Price 05 conts each, postpald

VOLUME I VOLUME 11

L Asttabo 1. Hur 18, Agliate 10, Farloao Agitato

L3 Briaciie Aditato 8. Tntermerto 14, Andants 20, Gnfon Agliato

3. Awdants 0, Misteriono ! fuante Ountablle 31, Indian War Dance
s ty: o 22, Intermexs;

4 e I 17, Dramatle Tenslon 23, Triumphal Mareh

& Wramalio Tomlon 12 Blampeds 18, Dramatique 4, Orlantal or Cannibal

Single numbers 15 cents ench, postpald

’ , . .
Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpald
Volume 1 contains musio for Nineteen Common Types of Pletures, consisting
of from five to elght characteristic thomes for each
Voume I contains music for Miscellaneous Scenes and Effects, also Natlonal
Alrs—43 Selections,

141 West 36th Street

HAMILTON S. GORDON “New York, N. Y.

PIANISTS —TEACHERS

You can make more money instructing Beginners and
Advanced Players with our New Short Course. It's
full of pep. Practical and entertaining, Through it,
thousands of people over the U. S. have become suc-
cessful pianists since 1901, Endorsed by well known

srformers and the Music Trade. More than 1,000
Berenks, Bass Forms, Blue Rhythms, Space Fillersand
Syncopated Effects, Only Method revised annually.
“Symphonic Piano Playing” latest addition. No
other Course has it. If there is no “Waterman School”’
in your town, write quick for Free Trial Offer. This
is Your Opportunity. More than 200 successful
“Waterman Teachers” in U. S, Good territory open
in New England, Correspondence Instruction given
ambitious students where we are not represented.
NEW ENGLAND MGR. WATERMAN PIANO
SCHOOL, DEPT. B, 24 FAIRMOUNT STREET,

NORWICH, CONNECTICUT

Dreamy Eyes

Is just what you are looking for. A waltz beautiful and
charming. Song with melody and orchestra arr. Order di-
rect or from music dealer. Song, 60c; Orch. 35¢c. Pub.by

M. Alice Minnick, 1201 D Ave. W. Oskaloosa, la.

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP-
RESENTATIVE of MELOD Y. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

HENRY FRANCIS PARKS, 1iER Orcan

Chicago Musical College. Chicago Representative of Walter
Jacobs Inc., Music Magasines, Mail address, 522 Belden
Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, 1111 Boren Avenue, Seattle, Washington.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements

for piano—either songs or instrumental. Terms upon re-

(ﬁleut. Address care of Melody, 120 Boylston St., Boston,
ass.

Harmony Correspondence Instruction
.;?c‘;ntualelson. KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

work alone. He had a tin tub half filled with broken
crockery which on being shaken produced a noisy and not
ul\\‘:lys‘ln(-mmrumlsvﬂ'wl for breaking dishes and general
mixups,

“Years later when working with a large orchestra in a
big town South the cue called for a certain Chinese number
with a gong on off heats. The leader told the usher to
get one, or get something that would produce a weird,
uncanny sound, as of impending evil. e did. It was a
piece of plow-point iron and when struck with a metal
rod it produced the effect. At intermission I noticed the
manager eyed the leader as if he had something unpleasant
to say, but he did not say it.

“The third occasion the cue was played with ‘effects” in
the next show, the manager came down the aisle and en-
quired if that noise had to be in the picture: anyhow please
cut it short.  People were frightened, they were disturbed
and leaving the show. In vain the leader got the cue sheet,
music and notes on effects, ete., to prove his rights, but it
was no go. It ended in his dismissal from the orchestra
and new orders, no noises and all nice, tuneful music.

“As an organist and a beginner I took a try-out on an
instrument with effects. Of course they dazzled me, I
could not ring in castanets, triangles, horses, steamboats,
ete., intime. I always hit the idea a fraction late and so
lost my job. Determined, I played a small town. A
Wurlitzer, an old one too, and when I had the effects in
hand, back I went to the city to the same manager and lo! he
gaid ‘this is our new organ, why we never use those effects
now.” A fascinating game, but music in the movies is
getting standardized slowly and we will soon know what it
is all about.”

<o ar

Northwestern Movie Musicians

17 "ENRI C. LeBEL spent three weeks at the Egyptian,
Seattle, where he staged the most elaborate presenta-

tions ever seen in a Seattle theater. Iis success can be

judged by the long lines that awaited each performance.

Oliver Wallace was transferred from the Liberty (Seattle)
to the North American’s new Broadway (Portland). “Ollie”
is featured on a four-manual Wurlitzer, elevator and all,

Your correspondent opened at the new Royal Theater,
Seattle, staging presentations and songologues.

Ernest Russell succeeded Wallace at the Liberty Theater,
and is featured in concert as well as accompanying the
prologues.  Donovan Moore and Renaldo Baggott are the
associates.

“Bus” Maclellan is playing organ at the Egyptian.

Lucille Bossert is organist at the Ridgemont.

Kenneth Laughlin of Centralia, Washington, plays a
“mean” Kimball in the Liberty Theater there, which is
one of the best jobs in Southwest Washington.

Bobby Hainsworth is playing the St. Helen’s in Chehallis,
Washington; Karl Bortle of Tacoma is Bobby's associate.
Eddie Zohlman is at the Grand, Centralia, playing a Mor-
ton. I've been all through this country so I know the
dope on the houses. Paul Cowan is teaching, and doing a
lot of broadeasting from Seattle stations. Paul Engell,

formerly of Seattle, and later an organist of Centralia, is

now teaching. piano.  I'rancis Bastman is still playing the
Columbia, in Longview. All the foregoing items contrib-
uted by Kenneth Laughlin.

Henry Irancis Parks of Chicago, with whom I’ ve hecome
acquainted through my Meropy work, is joining the
Jacobs ranks. Henry is going to write about Chicago, so
we'll hear of Keates, Crawford, Paul Ash, ete.  More
power to you, Henry, and good luck!

p Floyd Knupps is “organing” at IHudson’s Colonial,
Portland, Oregon. Thanks to Henry Parks for the news.
b The Embassy Theater, Seattle, opened its doors Iriday,
September 17.  The opening policy is first runs with stage
presentations. The two-manual Kimball is beautiful.
Organists are Harold Windus playing top, and featured in
concerts. Lew Wells, Jr., is on the relief shift. Marcel
Bienne plays rest periods and West Brown the three days

The Fifth Avenue opened I'riday, September 24, with
George Lipschultz as conductor and Oliver Wallace as guest
organist.

Miss N. Deane Mitchell is organist at the new Granada
Theater. She is featured in special stage attractions. She
is considered the best woman organist in Seattle, and her
work shows to advantage on a very fine Wurlitzer organ.

Irene Juno received mention of her work while playing
at the Earle in Variety of September 8.  As Miss Juno’s
name is well known way out here, I mention this. Va-
riety stated that Miss Juno was the first woman organist
to play at the Earle.

The writer wishes to call the attention of subscribers and
friends to his new address: 1111 Boren Avenue. Phone
Main 7727. —J. D. Barnard.

Natick, Massachusetts. — Mr. John Keays, Exalted
Ruler of Natick Lodge of Elks, has organized a community
orchestra that is sponsored by the lodge, and which it is
expected will develop into a Civic Symphony Orchestra.
The orchestra is not confined to members of the Order of
Elks, however, but open to men and women players of
Natick and surrounding towns. Mr. Keays is an old
subscriber to the JacoBs’ Orcmestra MontHLY, and
to TrE CADENZA from the time it was first published as an
independent magazine by C. L. Partee.
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WANTED
MUSICIANS

How often do you see
such an advertisement

and wish you could qualify

A I;eader for the position? We uachq arrong-
who can ing practically, rapidly and success-
Arrange fully. Thres irial lessons free. To

and the enmmt !:tudhen! of ;lnuulc l‘:lh
course will show how to rise rapidly
Compose In his profession and Increase his

I am the Originator of the “Home Study

Method of Practical Sight Writing, Harmony and Com-
sition,” and the only school or individual that has ever
ared to offer and give three trial lessens free and convinoe the ap-
plicant that he can and will succeed before he i asked to pay, de-
it, or in any way bind himself by contract. My great succoss
mmg the past 23 years has naturally attracted imitaters (1) but
none of them have ever dared to prove their claime by glving trial
:a»-n- feee (a8 I do) before demanding pay, or binding the pupil
n a contract.

‘““We Have No Failures”

Because our trial lessons enable us to pick eur pu-
pils. It is much fairer and better for both sides to have a
gonuine “test” before entering upon a work of such great importance,

We do not demand pay in advance because we
don't want your enroll ment until we knsw and you are con-
vineod that you can succood with om help. If you are sctually
eonvinced, you will loge no time in paying, Write teday fee the
trial lessons and proof,

WILCOX SCHOOL OF COMPOSITION

Box B, 225 Fifth Ave., New York C. W. Wilcox, Divector

ARE YOU PLAYING THE GREAT HIT?

MEXICALI ROSE

Biggest Waltz Hit since *Three 0’Clock
In The Morning.” On all leading pho-
nograph records and player piano rolls.

Small Orchestra, 35¢ Full Band, 50c

Full Orchestra, 50c Song, 35¢
W.A.QUINCKE & CO. L e

LULU FROM HONOLULU

A NEW FOX TROT GEM!

Peppy and Rollicking, with Plenty of
Hawaiian Swe

s, and a Novelty
Choruy Replet

ith-Vibrant Beauty

You can’t get away from it. I’ irresistible to all.

A Lilt That Lingers Longer, A Lyric That Allures.

Your customers will like it. - Try it and see,

Published for Full Orchestra by
ACADEMY PUBLISHING C0., Box 314, FRANKLIN GROVE, ILLINOIS

Price 50¢ for Full Orchestra Price 35¢ for Small Orchestra

FIVE HUNDRED THEATER ORGANISTS

Use and Endorse

The Organist’s Handbook

A postcard brings your copy with return
n- privilege. Price, $2.50. Address

The Organist’s Handbook, Northfield, Minn.

LEN FLEMING

COMPOSER--ARRANGER--REVISER .
Poems set to music; melodies arranged for piano: lyrics
revised. Best work at moderate cost.
Inquiries invited

Len Fleming, Song Specialist, (Dept. M) Wellsboro, Penna.

: A copy of my book,
While They Last #cey, of my book
Autographing” sent postpaid to any address in the

United States for 25c and clipping of this advertise-
ment,

John W. Lang, 306 W. 48th St., New York

WOW! SOME HIT!

“COME ON, BIG BOY”

(I'M WAITING FOR THAT KISS)
The Comedy Fox-Trot Song Everybody's Raving About
Piano, 30c. 16 part Orchestration, 35¢
At all Dealers or direct

Kramer & Smith }y Hamburg, Pa.
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Pe-Creations of
Classie Masterpicee
are sold by the

leading J{‘/l/sicez Houses
throughout the countr
\\limif‘cd exclusive

[

63l fersitory |
évailable to

X Y/ l'éfpdnfiblq'aéblcrﬁ
| For foll parficulars and
/ illustrated booklet

WRITE TO
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|

R

{

" SIMSON&FREY, I

\ | 25Tast 24thStieet New York

KK MK

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ASK
TO Muller & Kaplan } YOUR
Us STRINGS DEALER

Bcl l 1 For $1.00 we will send tumpluet"o! leiﬁ
SD001 SLID QTP s emte St bt
of money refunded. ONLY ONE SET AT THIS PRICE.

Send for “FIDDLESTRINGS" free

MULLER & KAPLAN, %% Yory:

OLD ano
NEW VIOLINS

GRAND PRIZES
CHICAGD 1893
ST.LOUIS 1904

JOHN FRIEDRICH & BRo.

5 E.57TH ST.
BEsT STomas NEW YORK
FR I‘ATALDOGUES EST. 1863

Old Made
and in
New Italy

Write for FREE TRIAL-Installment Plan

E., J. & J. VIRZ|

VIOLIN MAKERS
603 FIFTH AVENUE NEW YORK CITY

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t
The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

THE VIOLINIST

Conducted by EDWIN A. SABIN.
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AUGUST GEMONDER & SONS

Established 1846
125-127 West 42nd Street Dept. M New York City

ABOUT THE VIOLA

NSTRUMENTS of the violin family have been in use

from an unknown antiquity, The viola which pre-

ceded the violin in Europe, has been traced back to
the eighth century. Thus we read in the American Fn-
eyclopedia.

Concerning the viola the New International Encyclopedia
gives the following:

“The viola, the tenor violin; an intrument in size and

compass midway between the
[ Y violin and violoncello. It has
four gut strings, the lower two
covered with silvered copper wire,
It is tuned in fifths; the lowest
string is C, then the G, D and
A strings, an exact octave above
the strings of the violoncello.
The compass is from C to G, or
higher, and the music is written
in the alto clef. In the orchestra
and the string quartet the viola
is a fixture, but in spite of its
clear, mellow tone very little use
of it has been made as a solo in-
strument. The viola d’amore an
almost obsolete ‘stringed instru-
ment, popular during the early eighteenth century. It
had from five to seven strings of catgut, and below them
passing under the bridge were an equal number of wire
strings, which were turned in unison and vibrated sym-
pathetically with them. The compass was about three-
octaves and a half.”

The viola d’amore has been used in recent years for novel
tone effects, and even as a solo instrument it has been
brought back to the concert stage — this in a necessarily
limited way, however, as very few care to give enough time
to this instrument to make it a real attraction in a con-
cert program. Mr. Paul Shirley is a notable exception.
He has introduced the viola d’amore with much success in
concerts by a group of Boston Symphony Orchestra players,
which he has managed. In the original score of The Death
of Titingles by Charles Martin Loeffler, two solo parts are
given to the viola d’amore.

The viola, as we know it, is & most important member of
the string family.  What would composers do without this
member? It is not indispensable in small combinations
with piano at the present, but in general is being more and
more valued. A viola player is now the equal of the vio-
linist or the "cellist, if he plays equally well and is just as
good a musician. It is becoming less than formerly a
retreat for broken-down violin players, and we now have
viola players who, even though they began in music as
violinists, do not care to return to that instrument; they
are content as viola players. Nor do those players who are
sensible feel that they have subordinated themselves, even
if as a rule they are playing a less prominent part. This
part is necessary to the whole; the composer’s thought is
there and must be brought out and as well played, es-
pecially in the smaller combinations where everything is
noticeable. That a viola player (or other string player)
may fail sometimes to play his part, or play it badly and
“get by” in a large orchestra is well known. Of this we
have an illustration and quite a convincing one.

In the Boston Symphony Orchestra some years ago the
first viola player happened to be a man who loved jokes,
and most of all he enjoyed those of his own making. I
have never heard that he was at all antagonistic to modern
music, or that he would do otherwise in the orchestra than
play his part as a conscientious musician. However, he
was not in fullest sympathy with all the works that the
conductor offered to very tolerant audiences. In one such
composition, which was of high and varied tone color,
Mr. F. during the rehearsals conceived a dislike for one
portion of the viola part. So, what did this humorous
viola player do at the concert? He forsook the disliked
part and, although an able conductor was immediately in
front of him, he substituted Hiawatha, the popular song of
that day, to his own great satisfaction. No one knew it
but his desk partner, who had to strain so hard to control
his risabilities that ke could not play at all. Of course the
story finalled leaked out. Let me add that in a large,
first-class orchestra, imperfect playing in the more delicate
parts is at once detected; it becomes nearly as sensitive
as in quartet playing. It depends upon the perfection of
all the parts whether one poorly played part becomes
noticeable.

! ¢

EDWIN A, SABIN

1 believe thatin the violas which have been handed down

to us, there is a greater variety in shapes and sizes than is to
be found in our inheritance of violins. There has been a
great deal of experimentation which at the time of this
writing we are not in a position to look into, and perhaps
but little of value would be found in such research. How-
ever, it seems a fact that, with rare exceptions, a good C
string cannot be expected from a small viola. And what is
a viola without a good or tolerably good C string? We
sometimes run across violins which have deep, cavernous
tones, but we do not like them because they have the viola
quality, also, we do not like violas which have weak C
strings, while a lack of mellow depth on the G and D strings
suggests the violin quality.

Have a wonderful collec-
tion of

Old and New

VIOLINS'

At prices to suit every individual
for cash or on deferred payments.

ALL THE BEST and THE BEST FOR ALL
Outfite at $15.00 up for the student

OUR “GEMUNDER ART"” VIOLINS

are presminently the superior of all

We have been making and selling violins for
over 50 years. Just think of our experience!
Catalogs free on request.

A H 33rd year. $1.75 with 45
The Vlolln world separate solos piano ac-
companiment. Send name for our premium list.

“No Instrument is Better
Than its. Strings”

There Are No Better Musical
Strings Than

TRUESOLO

REG U S PAT_OFF

For All General Purposes

For Professional Use

Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
BROOKLYN, N. Y.

How to Play Violin Double Stops and Chords, $1.50

Music in all major and minor keys—with melodies

The Seven Positions of the Violin . . . . .75
Enables the player to gain practical knowledge easily

Howto Bow the Violin . . . . . . . 150

Every form of bowing used wit.h o)'(ercises. Used all over the world
Favorite Old Dances, Violin and Piano

" GEORGE BRAYLEY 'l

Horner’s Strings iuments

“SUMMIT" English Violinsteel I 15¢ ea., 2 for 25¢.—ITALIAN 2} lengths
A 25¢, D 30c ea.—SILVER G 30 & 50c ea.—ALUMINUM D 35e.

Sampl el 5, ST - e oo

UKULELE, BANJO and GUITAR STRINGS
Send for price list. Trade supplied.

S. H. Horner, 575 St. Marks Ave., Brooklyn, N. Y.

FREE-To Violin Players-FREE

ONE SILVER WIRE VIOLIN E STRING No. 42

Circulars and Price Lists of my Musical Goods, also sample 1st
Violin Parts of my Orchestra Music sent Free to Violin Players

HANS THOMPSON P susr

330 Maple Avenue Clinton, Towa
$ 3 ¢ q°

10 Days’ Trial 5 VlOlln

Other old and new violins on hand. Bows from $15.00 up.
Expert repairing.

VIOLIN AND BOW MAKER
C' E' GROVER’ 1602 Winter St. Superior, Wis.

VIOLINS .

J Deep, Mellow, Soulful, Far-carrying tone, greatest in reserve
3 force. For achool orchestras, $15 and up. Professional, $45, $75,

B $100. Italian copies, $300 to $750. Cash or payments.  Photos
and desoriptive catalog. Supplies. Repairing.

BYRON E. BEEBE,

TRY MY

1768 Clinton Street
Muskegon, Michigan

>
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A good viola is just as individual in tone as is the violin
or the "cello. T have in mind a viola of unusual construe-
tion that may well be mentioned. It is owned by William
A. Hockheim, a leading viola player of Boston. Ior
many years Mr. Hockheim had played a large instrument To Mr. Walter T. Murphy Managing Director,
of powerful tone, but trying to the player on account of 2 . 4
its size. Someone, about three or four years ago, brought Capitol, Crown and Lyceum Theatres, New London, Conn,
what might be called a freak viola to him for his opinion
of it. It was very old and of unprepossessing appearance. \
It was nearly as easy in reach for the left arm as a violin, Scenes Carnavales
but the whole instrument was bulky. It had about the

same air space as any large viola, but this came from its FANTASIE

unusual depth, the result of very wide ribs.

B S o & 7 e SR i
___I_un_mmyuuummmnnmmnnunmﬂn [0)840] mmrummmumummummrmuxmmunmnuw._@ggg_nmﬂmummnmnmm_xgq[lygl1

Lead Instruments:

J ACOBS’ L
Loose Leai Collection ¢/

Mr. Hockheim tried the instrument and found the tone
surprisingly good. It played easily and without the pain- FREDERICK CoIr WIGHT
ful extension of the left arm which of course is often un- . 3
avoidable in the case of an ordinary big viola and a short Tempo dl MarCIa
arm.  So Mr. Hockheim bought this strange,” corpulent V) g 5
instrument and, although his friends wondered, parted LAY, ) Ll s wr v e - -

with his large old one which had been much admired. e S

ol has not regretted the change. The proof of the viola is
0; rC e S r a V HEN GOOD MARCHES are in the playing. ‘ PIANO PPP orest. =
needed, no matter for what There is something in this \\'huih recalls a man who at i - - -
purpose, the orchestra leader is one time attracted n_m(-h attention by the r_(‘murk:ul)lc [ '5}:% 2 - - 3 & 5
pretty sure to turn to the Jacobs' instruments that !u' tried to introduce. .“'IS |)|vy‘:’l, was to f 1 = i ¢ '
Volume I . catalog. This collection comprises a care- produce violas which would he equal to violins or "cellos for % ) 1 t =
; ful selection of 45 choice titles from the solos, as well as for quartet or orchestra work. A short, B S - Ad I ¢ s g r o
1, .OUR -DIRECTOR (6/8) syt onmriian i I, E. Bigelow march catalog for which the name of translation follows from a work in German illed D v A .'L. '[
2. AMERICAN BROADCAST (4/4)...... George L, Cobb Jacobs is world famed. Every march a ranslation lollows lrom an Ct
3. NAVY FROLIC (6/8)....................George Hahn “standard’ and each includes a lead saxo-
4, NAVAL PARADE (6/8)......covvviviinns Thos. S. Allen phone part, a complele saxophone lrio ar- “ITermaxy Rrrrer AND I8 Viora-Arra”
5. LAW AND ORDER (4/4) .............. George L. Cobb angement and, feror. banjo L , . ; 0 # \ "
6. FACING THE ENEMY (6/8)..........c.r. F. H. Losey PRl ey o JERICALaCL FEREERRS “The matter in hand leads us into the realm of music d < By o \—|-® - H - F—l - ln - \
7. ROYAL ROOTERS (6/8)............../ Arthur C. Morse and we are introduced to a young musician who has under- ) Z r 1 "___% 1 1 1 L III 1 — 1 o P i
8. THE FRIARS (4/4)......cocovvvnn. Victor G. Boehnlein Instru (”)lt(lf’l.()n taken to improve the tone of the viola, and to establish a D)) T = s Jl % T'
9. THE AVIATOR (6/8)................ James M. Fulton nsirum better place for it through extending its resourccfulness as - - PP oresc
10. THE THRILLER (6/8).............. Whidden & Conrad 1st VioLIN a means of expression. This man is Hermann Ritter. rese. - - -
:; }llll“])ll\{ll“l,;)l{ STER 6/8) \M(()r {‘;’,“]‘:iy‘:‘}:nﬁ?‘:h 9p VioLN _ “Hermann Ritter was born on September 11, 1849, in ) g - = : -
13 THE COMMANDER (6/8) . oo+ oovoernres, R, B. Hall Visia i Stadt Wismer, the son‘.nf atown ofhc;ml. As a child, music >+ a / N i . I —Y — ]
14, FIGHTING YANKS (4/4) .. \ovorinnn, I, T. Crosby N made a strong impression on him, The first unforgettable 1} i B 1 ~u) 1 t
15. RALLY ROUND THE FLAG (2/4)...... R. E. Hildreth CrLLo Parts impression came through the singers of the Castle Church S o r R H @ —! - i & —I =)
Bass Tg'"";‘h"““' Choir, which at that time was directed by Dr. Julius v v '; v '.t
Vol 11 FLUTE el Schaffer.  Without the influence or even the consent of his
olume T — 1 parents, but through a (:()m[)(lll.llilg impulse, he went to the
1. NATIONAL EMBLEM (4/4)..............E E. Bagley o AR e music director and begged to be accepted as a singer in T A
2. VIM AND VIGOR (6/8)...........cocn Gerald Frazee 2 Crariver v B the choir.  After the r%éd‘ssury CXilll\iIIl)Iltioll his wisgfl was [ 0 — I ———
;. lLlll‘l\tl())[INS( ;O:FI!ll"‘IIll,EAI{{I/:(”(l: (:‘] \) """" o [l[“!”f {“I‘j;i 0BoE granted. The noblest of church music, a capella s@y]c, I L {
5. COLUMBIA'S CALL (6/8) ... ' vvvvvvn.. Bob Wyman Bassoon Saxophone was rendered by this choir, and the great church music of —— DB = - s
6. CONVENTION CITY (4/4) Thos. S. Allen Solo 1s 4 the sixteenth and seventeenth centuries, both of the [ J”, 17
JONVE N G EERRRRREE: s. S, Solo 1st and 2d Parts . 7 i b o RS ¢ ~ o= ~ —
7. SOUL OF THE NATION (6/8) ... Geotge Hahn B Arra SAxoPiGNEs Coripleto It'nlum and German schools, became familiar to Ritter in - - - - P ores
2‘ (];\lll)l(l\l\r;i](,l()\(sl))k(lil)(ﬂl (6/8) . .‘R.(Nli.“l(i;tlrlnzlh od and 3d asa his Il)ltni\'ll(])()(l. Muiq‘cl had guch‘ POI"}CrtOY:r l]slm} thlut he — .
* iy b /oy ee .+« victor G. Bochnlein St N Trio could be happy only by giving his life to 1t. 5o he began . - -
10. CRADLE OF LIBERTY (6/8)............. Alfred E. Joy B TENOR SAXOPHONES to plan for tlrl)g%uturg, and already under the influence of the 7 fr—— N o At —Y% g s 'k’ ¥ B —
';' ;l}ig]({)?(l)ﬁlv}’ll\ﬁlly (6/8). ... "'R“,i:;”"_“‘: ”\”“"’ 2d and 3d best music knew that he could only think of becoming a . _‘I_ : J, — —I—® — \
:% EASTERN'WHERL (6 )}%, ...................... g (l;(_“[;(“ﬂi;nll{-l;ill C TENOR SAXOPHONES wo‘r"thy and efficient musician. . ..: .'C ;[
14 MOBILIZATION (6/8). . .o 1. n Miitchles 1st TrumpET IN B o ‘It was now necessary for him to choose an instrument.
15. HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo 9p TrompE? 1IN B Al This was not dlfﬁcult, for wl,mt’1§ nearer to a young singer
| Trumpets than a stringed instrument? The violin was the instru- A U
Horxs 15 F and ment which young Ritter selected, and his music education 3 — — — —
Volume 111 TROMBONE Clarinets began in connection with studies in the exact sciences and y g1 L e S o . [ I s
1o, THE NG (6/8). v v v sis bise siwions oo sivis F. E. Bigelow Drums B-flat continued in Schwerin until the fall of 1865. Up to that ANV e I
2. MISS MARDI GRAS (4/4)... .R. 8. Stoughton Tixon Bisio (C time he remained a member of the Castle choir, and then z - z 3_3 ﬂ %3‘
3. ARMY FROLIG (6/8)..... ... ... George Hahn )"“\”" “‘\"“'( HORDS) entered the Academy of Tone Art in Berlin, directed by ~ K =
‘:’ m: %\?gk&xlg?)l’({' Wl il h“l‘llff” I& (I;fl",’l‘(‘l“ly Prano Acc. (Conducor) Theodore Kullak. HHis violin teacher was Adolph Grun- = - - - mf
& THE CARRONADE (6/8). .. ... .. Arthur C. Moreo wald. Ritter at this time had the encouragement of a v i
7 TRON TRAIL (6/8). .0\ voereeinennnnn. Etnest Smith stipend from the Grand Duke of Mecklenburg, but that b X .4 ¥ T \ L 8 i y —] o I
8. COROEBUS (4/4). . .Victor G. Bochnlein came to an end and he found it necessary to give lessons + 1 ‘} 7 g . 1 N
9. UNDER FIRE (6/8)............ ..Walter J. Hearn PRICES and take part in symphony concerts of the Liebig Orches- 1 ¥ g _"t, & 1o & > oL
10. THE CENTURION (6/8). s e v s Wa A, Corey (Except Canada and Foreign tra. He remained a pupil in the Academy until 1870, when jt v X {
1. THE GARROLTONIAN (4/4)....... Victor G. Bochnlein . 3 he became a teacher in the elementary classes. At this
:i (S‘)II:«U:)ISI‘Fl((f\/I;)l?R”l BB s s v ll“:li::\'\(h I\;\ '(‘:,"(},””"‘” Piano Acc. (xﬂf‘:l’;) $1.00 net later period of his living in Berlin he had the good fortune _9 m
14 MAGNIFICENT (/4 .. e H. (‘:L”i"’; to study in the Hoch Schule, which had been founded # oy — — —
15, OLD SALT (6/8).......... R. T, Hildreth All Other BOOkS,ea, 50 net shortly before under the direction of Joseph Joachim. - ]l 1[ o 5 ll 1[ Y Y } ]1 i "1 l] Jl Y |
“In 1874 Ritter entered the University of Heidelburg. 3 1
r Here, for pleasure in his leisure hours he played his favorite ﬂ i i i i ﬂ -d- f z f
‘N; AL FER JACOBS InC BOSTON instrument, tlle. viola (bratche), and it was during .Llus Y i
[} ° leisure time the idea came to him that it would be possible 7 v
' to improve the tone of the viola. He asked himself the cres - - cen
Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxiord St., London, W, 1 question: ‘“]’W is it that this stringed instrument, with a 74 O '"L = =
tone so suited to musical expression, is not played inde- % o i L oy — 8 1‘\ S ™
pendently as often as are the violin and violoncello?” The I i 1 t =B
reason of the failure of the viola up to that time became B —1 e —4 & & el L] 1
Printed in U. 8. A, clear to him. He found it in the construction of the instru- ‘; X 2 "E

ment, and decided that the member which should represent
the alto in stringed instruments must be regenerated —
that is, its tone improved. To this purpose Ritter studied

o)

B A

the development of stringed instrumens from their source, i

; Tl ? and laid down the results of his researches in writing, which ANV
e  appeared in its first edition in the Universal Book Store of D)

G. Weiss in Heidelburg in 1876.”
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Please send O JACOBS’ BAND MONTHLY inda (Iowa) comprised music judge and jury of the Drum
and Bugle Contest at the National Convention of Spanish- ;] =

American War Veterans, held here in August. California
won first place, Ohio second, and Iowa third in the contest.
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