Scintillating Beauty
Rich, Superb Tone
Inherent Worth

The popularity of VEGA Banjos is indicative of their ster-
ling and irresistible qualities. Skilled players who are con-
stantly appearing before the public in broadcasting, in rec-
ords, at the theater and at the concert recommend them.
The “Little Wonder” and “Whyte Laydie” Special Models
with their scintillating beauty, rich, superb tone, and inher-
ent worth become “'stepping stones' to greater achievements.

Carefully selected materials,
durable construction and
high - grade ~ workmanship
are factors emphasized to
every detail, designed to
withstand every climatic
condition and endless abuse,
and present a flashy, artistic

LITTLE WONDER

Special

$75.00

appearance.
WHYTE LAYDIE

$100.00 - DECEMBER, 1926 i Volume X, No. 12

IN THIS ISSUE

Wanted: A Noble Setting of
] ] ,
“America the Beautiful’

The Past Presidents’ Assembly of the National Federation of Music Clubs
offers a substantial prize for a setting worthy of national acceptance

Little Wonder Special —

The “Little Wonder" Special Model is everything its name implies
—a beauty in appearance, a wonder for tone and the highest quality
for the price. Its tone isclear and brilliant, due to the ring mounted
under the head, giving forth that distinctive banjo twang which is
characteristic of Vega Banjos. The highly polished, natural wood
finish and the artistic flange design make "this model exceptionally
attractive. A little wonder for the student.

Whyte Laydie Special—

To see it and to hear it, is to admire the high quality maintained in
the “Whyte Laydie" Special Model. The neck is of carefully ge-
lected curly maple, reinforced with a black-wood strip, and the finger-
board ig inlaid with pearl position marks. The patented “Whyte
Laydie"” Tone Tube is mounted in truss fashion over the heavy lam-
inated rim, producing the favorite “Whyte Laydie" tone quality.
Its resonator is of figured maple insectional design and supported by
heavy nickel-plated flanges, adding to the scintillating beauty of
the “Whyte Laydie"” Special Model. A lifetime of service and en-
joyment toeither amateur or professional banjoists.

————

MUSIC
INNOCENT PASTIME, Morceau, by Bernisne G. Clements
FLYING HIGH, March, by R. S. Stoughton
LIMITED EXPRESS, Galop, by V. N. Scholes
LAURESTINE (Jacobs’ Cinema Sketches), by Arthur C. Morse

Write for further information ,
—Easy Payment Plan VAN e
—Free Trial Offer AN Y %
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The *

MANUFACTURERS OF THE FAMOUS T T VEGAPHONE BANJOS

157-87 Columbus Avenue, Boston, Mass.
#7715 cents

$1.50 per year
Canada 1,75 Fereign $2.00
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¥ Learn more about the new, improved King
Suxophone.  Let us send you our Handy
Roference Catalog, just off the press. It will
1 vou about the entire “King” family of
nuality instruments,  Special information
sent on any particular instrument you may

be interested in.

Pocket CataloS

J}and
4 Gpstruments
A Complete Mine

Made S
C omP‘“‘y
D, O

o ite
«he He ﬁ'rwv\:: AN

the loving touch of today’s masters. The saxophone had a long, hard battle before
it came into its own. One quality alone did much to win that battle; to establish the
saxophone as a musical instrument worthy of the greatest artists.

The combination of reed and brass produces a tone not unlike that of a giant organ.
And no musical instrument has a greater emotional appeal than the pipe organ.

King saxophones offer you this unique tonal quality at its best. For our acoustical en-
gincers have steadily worked toward a definite ideal: a family of saxophones which, when
played together, would closely simulate a pipe organ in the combined tonal effect.

King sopranos sing with the weirdly entrancing tone of the orient; in the altos and
tenors you find all the smooth, rounded resonance of the church organ; while the baritones
give the deep, broad tone so frequently demanded by modern music.

We have, for many years, been untiring in our re-
scarch. In our own great acoustical laboratory we
have tested and retested, until today the King Saxo-
phone- newly improved and perfected - is offered to
you as worthy of the high place now given to this
unique instrument in modern music.

You will find no novelty sales features in the King.
For King improvements are more basic, more funda-
mental. It is in design, materials and workmanship
that we have made a distinct forward step. It is in
these marked betterments that you will find increased
satisfaction, more brilliant performance.

Scientific determination of tone-hole location, ex-
act proportioning of every inch of the bell, bore and
sockets, use of an unusually even and resonant metal,
micrometer exactness in fitting every key and pad.
These things, and many more, make the King Saxo-
phone the finest instrument ever offered to discrimi-
nating musicians. Then there are many “King” spe-
cial features. The slanting octave hole; the light,
even key action, the extra high Fkey, a new principle
involving the Eb change. These are just a few of the
exclusive advantages offered to you in the “King.”

THE H. N. WHITE CO., 5205-82 Superior Avenue, Cleveland, Ohio

Manufacturers of

ING, Band Instruments

|+ Organ-Voiced Saxophones

C%T FIRST reviled, then praised! Scorned by the masters yesterday, responding to

THE H. N. WHITE CO., 5205-82 Superior Ave., Cleveland, Ohio

Gentlemen: Send me your new Handy Catalog and complete information about King Saxophones.

‘ssssssssssssscssssscssssss
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Just Wait 'til He Learns to Play /

BF,FORE NEW YEAR'S he will have
mastered the scale. In another week he'll
be playing popular tunes. And by Spring
he'll be “the boy wonder” with his Buescher
True Tone Saxophone.

At school he'll perk up and take the lead
in his classes. He'll grow up with the right
companions. He'll “make” the band. And
the minister and the family doctor will re-
gard him as & model boy.

Fun! Good friends! Health in mind and
body! A pleasant, easy way to work his
way through college! These are the gifts
thrown in with Dad’s Buescher True Tone
Christmas. ‘

Could your boy learn to play? Can he
whistle a tune? Can he keep step with the
band? Anyone who can do these things can

\N

Gentlemen : Without obligating me in any way plea
1 am interested in the instrument checked below

\ BUESCHER BAND INSTRUMENT CO., 1895 Bue:

Saxophone (]
Mention any other..____ .

Do you play any instrument? What?

(////(é/y master any Buescher True Tone In-
strument. It is not uncommon for begin-
ners to learn scales in a day and play casy
tunes the first week. Your boy, or girl, or
you, yourself, can learn to play a Buescher.

But only with the simplified keys and the
perfect tune of the Buescher is rapid prog-
ress assured. You don't have to fuss and
favor for certain notes. You just open ot
close the key and blow normally. 1t's al-

44 4 4 A

Buescher Trumpets, Trombones, and other band instruments aresuperior
ineasy playing, perfect tonal qualitics, and areused by the leading artists
throughout the world. Any instrument sent onsix days’ trial. Easy terms
of payment. Mail coupon for special catalog of your favorite instrument.

7,1/ ’Jﬁ@ﬁ:/ii)
%@ﬁ@ong

“Band and Orchestra.
INSTRUMENTS |

Cornet [] Trumpet [

___How old are you?

Block, Elkhart, Ind.

:nd me your free literature.
350A
Trombone [ Tuba [

most as easy as playing “Home, Sweet
Home” at the piano, with one finger. But
oh! how beantiful.

Six days’ trial in your own hands, at home,
any instrument you choose, will prove 1o you how
easy it is to learn to play a Buescher. Then, when
you're tried, and you see how easily sweet music
is produced, you may, if you choose, pay a lictle
each month, while you're learning. Laiy 10 Play,
Easy to Pay.

Let's flood our homes and our school rooms
with the sunshine of harmony and foster a
healthier, happier, holier generation. Our beau-
tiful book, “The Story of the Saxophone,” tells
how, and it is mailed free to anyone interested 1n
purchasing a Saxophone. No obligation. Trial and
terms given if you decide to order. Send that
“Happiness Coupon™ now.

BUESCHER BAND INSTRUMENT CO., Elkhart, Indiana
Everything in Band and Orchestra Instruments

WL,

Write plainly Name, Address, Town and State in Margin Below

—
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Ludwig Pedal Tympani

Natural-way Balanced Action

54 Sets of

Ludwig Pedal Tympani
In Use in Chicago Alone

There are more sets of Pedal Tympani
in use in the city of Chicago than any

other city in the world.

A\

We list below a partial list of
Theatres and Organizations where
they are using Ludwig Pedal Tym-
pani,

1

Chicago Symphony Orchestra
Little Symphony Orchestra
Chicago Theatre
Uptown Theatre
Oriental Theatre
Capitol Theatre
Belmont Theatre
Senate Theatre
Tivoli Theatre
Nor-Shore Theatre
Woods Theatre
New Palace Theatre
Crystal Theatre
Tiffin Theatre
North Center Theatre
Rivoli Theatre
Tower Theatre
Irving Theatre
Riviera Theatre
Aragon Ballroom
Trianon Ballroom
Riverview Ballroom
Rainbo Gardens
Bal Tabarin Cafe
Chez Pierre Cafe
Edgewater Beach Hotel
State-Congress Theatre
Roosevelt Theatre
Howard Theatre
Manor Theatre

SEND FOR PRICES
CATALOG and FURTHER
INFORMATION DESIRED

rNORMAL RANGE OF SMALL KETTLE
r NORMAL RANGE OF |LARGE KETTLE

2l e
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®
POSSIBLE

NORMAL TYMPANI_SCALE

T
POSSIBLE

PEDAL HOLDS TO
ANY NOTE WHEN
A FOOT IS REMOVED

(Cutaway View of Balanced Action)

S?H i normal range of Tympani,
machine or hand, regardless of
size, is from low F below the staff,
bass clef, to the octave F in the staff.
At rare instances, as in the case of
“Parsifal,” low E is used. Also certain
compositions in special and rare in-
stances call for higher notes than the
normal range; namely, Ff and G.
These notes can be had on the Ludwig
Pedal Tympani. The low E will not be
as strong as the normal range scale un-
less a specially large kettle is provided.
For low notes the diameter should be
increased. In this case a 30" kettle

would serve the purpose better than a

28", This is the reason for the use of
three tympani where a large scale is

called for.

Another feature of three tympani, of
course, is that it necessitates less tun-
ing or changes. In large symphony
orchestras a fourth drum is added of a
small diameter, 22" or 23" for extreme-
ly high notes such as F# and G and
even A. These notes are possible on

1611 North Lincoln Street

' Ludwig

Drum Makers to the Profession

small diameter drums. It is possible
to force the standard size 25" up to A,
but the note would naturally be poor
in quality on account of the diameter
being too large for such a high note.
The same can be said of the low notes.
The normal 28” can be lowered in pitch
to E and Eb, but the quality of tone
will naturally not be as good as it
would on a 30" or sometimes 32"

The Chicago and Philadelphia Sym-
phony Orchestras in order to get ex-
tremely low notes that are satisfactory
and resonant, use a 35" diameter Lud-
wig Machine Tympani. On the other
hand, the New York Philharmonic
Symphony Orchestra obtains excellent
results with a 82" kettle for low notes.

25" for the small and 28" for the
large kettle are generally regarded as
standard.

26" and 29" are used for the large
DeLuxe Picture Orchestra—the range
is the same, but the larger diameter of
the kettles allows for greater volume.

& Ludwig

CHICAGO
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Something New!
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COMPILED

ad ARRANGED
by Roy 1. Miller
« » cformerly with

Sousals Band

SOLE SELLING AGENT
EDWARD B, MARKS MUSIC CO.
221228 WEST 46th STRRET

NEW YOR

\ _/
Special Features:

Drawings made from actual X-ray pictures showing cor-
rect movements of the tongue in tonguing, Full size sec-
tional cuts showing correct position of the left hand. One
hundred sixty-eight especially written and carefully

raded exercises and duets with special and duplicate
gngerings. Fingerings for both Boehm and Albert sys-
tem clarinets.

Exclusive Selling Agents;

Edward B. Marks Music Co.
223-225 West 46th St., New York, N. Y.

Ensemble Training

a Series of Transcriptions
For Three Violins with Piano

BY
FRANZ C. BORNSCHEIN

Peabody Conservatory of Music, Baltimore, Md.

o.
5449 Set One v ss o vonees Complete .75
: 1. Deep River... ....Spiritual

2. Menuet....... .....J. L. Dussek

3. A Song of India.. Rimsky-Korsakoff
5739 SetTwo .........ooov... Complete .75

1. Nobody Knows the Trouble I See... .Spiritual
2. The Songs My Mother, Taught Me. . A. Dvorak
3. Feuillet d’Album (Albumleaf). . A. N. Scriabine

5740 Set Three............... Com%lete i
1, Indian Canzonetta....cocvveenon, A. Dvorak
2. Nin@oeossesossnoassssnsases G. B. Pergolesi
3. ALove Dream.....oovoovveneannees Fr. Liszt

For Piano Solo

Five AmericanDances
EASTWOOD LANE

Appearing on the programs of Guy Maier, Den-
nisshawn Dancers, Paul Whiteman. Onsyllabus
of leading Conservatories.

1. The Crapshooters 3. A Gringo Tango
2. Around the Hall 4, ‘North of Boston
5. Powwow (An Indian Reminiscence)
No. 4675, Price $1.25

Send for Thematic Pages of
CHASIN’S COMPOSITIONS FOR PIANO
As played by Josef Hofmann

J.Fischeré Bro.

119 West 40th Street New York City

DECEMBER MUSIC

In Jacobs’ Orchestra Monthly & Cadenza

Fapep FLowERS, MAZURKA . ....oovivnnn, Charles J. Dorn
Full orchestra and piano, including sazophone band com-
plete.

Bb trumpet or cornet solo with piano accompaniment.

Eb alto saxophone solo with piano accompaniment.

Plectrum bango solo and tenor banjo chord part,

This Mazurka is a number of the tuneful, rather quiet
type. Any of the parts are very easy to play effectively
as they do not make any great demand upon the technical
proficiency of the players, yet the number will be found a
very effective and pleasing one. It is especially suitable
for school orchestras and bands of the heginner's grade.
It has heen effectively arranged by Mr. Hildreth and is
No. 4 of the Jacobs' Orchestra-Band Edition (Easy Grade),
which means that the parts for all of the band and orches-
tra instruments are interchangeable between the two
ensembles. The saxophone band arrangement can be used
independently or as a unit of the orchestra.

ON THE ALERT, MARCH.......co0vtts Hugh W. Schubert

Full orchestra and piano, including sazophone ensemble.
Eb saxophone solo with piano accompaniment.

This is a very effective March of a reasonable degree of
difficulty. The bass and inner parts will be found par-
ticularly rich in good counter-melodies. The saxophone
ensemble parts can be used with the orchestra or complete
in themselves,

GorpEN Grow, WALTZ. ..\vovvvivvvvvnnnns A. J. Weidt

Tenor banjo solo.

This number has been previously published for orchestra,
and the tenor banjo solo arrangement is in the orchestra
key. Thisarrangement for tenor banjo will be found very
easy to play and yet a decidedly pleasing and effective
number.

In Melody

INNOCENT PASTIME. ...vvvvvvvnen. Bernisne G. Clements

This number is classified as a Morceau. It is very tune-
ful and pleasing and of a reasonable degree of difficulty.
It is well suited to photoplay scenes and situations of &
light neutral character.

Brvang BHGR s siess socass st sisweoaure sroseis R. S. Stoughton

An excellent March of most engaging rhythmic]figures
and melody. It has the pleasing freshness and spice one
learns to expect in Mr. Stoughton’s compositions.

TaE LimiTED EXPRESS. ..o ovvvvvienvnninns V. N. Scholes
An excellent Galop of the typical Galop rhythm and
speed, yet it is not hdrd to play effectively.
Lauresting (Jacobs’ Cinema Sketches). . Arthur C. Morse
The fourth published number in the series of Jacobs’
Cinema Sketches. A number of a quiet, contemplative
character. Both harmonically and melodically, this
number is thoroughly “good music,” yet its appeal is so
simple and direct that appreciation is given it spontane-
ously. The one theme, which comprises most of the melodic
material used, is presented in many different and interesting
ways.

In Jacobs' Band Monthly

Fapep FLowers, MAZURRA............ Charles H. Dorn
For complete band, including all saxophone band parts.
What has been said previously concerning the orchestra

arrangement of this number also applies to the arrangement

forband. This band arrangement furnishes the band parts
in the same key as the orchestra instrument parts included
in the orchestra arrangement.

Barruesaip CALIFORNIA, MARCH. ... .. .... H. J. Crosby

For full band.

An excellent March by a writer who has given us a large
number of stirring march tunes. This number will be
found fully up to the Crosby standard and especially
effective as a good parade march.

' Some Coming Articles

THE BAND OF THE FUTURE
By Joseph E. Maddy "
THE ACOUSTICS OF SONG
By Lloyd Loar
WHAT THE MOVIE AUDIENCE NEVER SEES
Back of the Scenes in a Great Motion Picture Theater
A PROFESSIONAL MUSICIAN’S SLANT ON SCHOOL
MUSIC INSTRUCTION
By F. E. Waters
SIGHT READING FOR THE TENOR BANJOIST
By A. J. Weidt
THE MARTIN BAND FAMILY

HARMONICAS AS STEPPING STONES IN MUSIC
Besides numerous other special articles and features and our

great array of pplendid departments conducted regularly by the
country's leading authorities. ¢

- Yljerru
Ehristmas

and a

-Buy:
-CHRISTINQAS:
-H5€ALS

'THE NATIONAL, STATE and LOCAL TUBERCU-
LOSIS ASSOCIATIONS of the UNITED STATES

Jacobs’ Magazines Editorial

Council
ACOUSLICS. .\ vvviririerines LLOYD LOAR, Mus. M.
Arranging. .........ooiiiiiiiaen R. E. HILDRETH
The Banjoist and Tenor Banjoist. ... A. J. WEIDT
The Clarinetist ..............c..0. RUDOLPH TOLL

The Dance Orchestra. ....LEO REISMAN
The Drummer.........oovvuenes... GEO. L. STONE
The Flutist.........o.o0venee VERNE Q. POWELL
The Photoplay Organist and Pianist

L. G. del CASTILLO
Popular Composition and Hz_\‘méon]&, .A. J. WEIDT

3 DDY
C. D. KUTSCHINSKI
Public School Music...... CLARENCE BYRN

The Plectrum Player .GIUSEPPE PETTINE
The Round Table.........ovvuuiies LLOYD LOAR
The Saxophonist. .. ve..EDW. C. BARROLL
The Trombonist........ FORTUNATO SORDILLO
The Trumpet and Cornet......... VINCENT BACH
The Violinist ...ovvvvinivrernnnes EDWIN A. SABIN

THE Jacobs’ Magazine staff of department con-
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient general interest receive atten-
tion through the columns of the magazines. All
communications should be addressed direct to the
publishers, WALTER JACOBS, INGC., 120 Boylston
St., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.
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Tuning Attachment that : BTH i
y eliminates set screws, ling brilliancy that has made the Revelation and Hol-
/ and the cumbersome ton Special Trombones the choice of the most dis-

bracesthat go with them.

Permits the quickest o) .
possible tuning — a Marvelous in its response — the tone starts with
touch of the thumb apparently no effort and develops without exertion

raising or lowering and
hol(lu:f the pitch where

desired.

SPECIFICATIONS

TONE—Tremendous power and volume, rich
and extremely brilliant,
TUNE—Perfect in all positions. A tempered

scale.

PLAYING QUALITIES—Tone produced
with a?arently no effort in all registers.
A new development in ease of playing.

WEIGHT~—The lightest weight possible with-
out affecting durability.

ACTION—-So light and smooth that it is
greatly improved. Perfect sychronization
of attack and execution.

STOCKINGS—Stockings and inner slides of
Nickeline. Does not spring as easy as
other metals. Slides keep in perfect align-
ment. Very hard and long wearing.

OUTER SLIDES—Specially drawn Flintel-
ite, one of the lightest, toughest and hard-
est of metals,

HALLOWAY PATENT—Exclusive patented
(e'alure‘ Prevents oil running over outer
slides and soiling shirt front, coat and

hands.

BALANCER—An original Holton improve-
ment. Trombone balances and handles
better.

FREE LOAN~-You can get the loan of a Hol-
ton for ten days absolutely FREE.

TERMS—Cash or very easy.payments as

desired.

TRADE-INS—OIld instrument taken as part
payment at allowance determined by orig-
inal cost and present condition.

Write for the Holton Big Bargain List
describing one of the greatest collections of
rebuilt band instruments ever offered, taken
as part payment on new Holtons. Prac-
tically every known make listed. Many re-
built to better condition than when new.
List sent free on request.

/ERFECT TUNING
A Patented Holton

Melody"for  December, 1926
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Frank Holton’s
Greatest Triumph

the

finlton Revelation Trombone

in the

American Model

Here is the super-trombone, an instrument that has
the wonderful Revelation tone— a tone that has truly
been heard around the Globe, for the Revelation
Trombone is in demand in every section of the civilized
world — and with which is combined mechanical per-
fection that again sets a new Holton Standard.

It was over twenty yearsagothat Frank Holton first
designed and built a trombone on this model but he
never placed it on the market for the reason that the
tuning device was controlled entirely by set screws
which were a source of extreme annoyance rather than
convenience,

Realizing the need of a trombone of this model,
especially For Symphonic Jazz work, his experimenting
has led to the perfecting of the Revelation Trombone
in the American Model, absolutely the quickest tun-
ing trombone ever built — a touch of the thumb rais-
in% or lowering and holding the pitch as desired.

lere is the ultimate in trombone building. A tone
of tremendous breadth and power with all the spark-

criminating trombonists of America.

until you realize you control a tremendous reservoir of
musical power subject to your slightest whim, rich
and resonant without mute and extremely bright with
mute.

The tuning s perfect and the slide action s so light and smooth
that it bringa the realization of perfect synchronization of attack
and execution.

The artistic model of this trombone instantly appeals to the
eye, no uneightly braces and set screws marring the beautiful
Il;:el f:,nd annoying the player by vibrating as the instrument is
played.

Perfectly balanced by means of the famous Holton Balancer,
g;izlnatcd by Frank Holton and applied on all Revelation Trom-

nes.

We’ll Loan You This

Trombone Free

You cannot_know the possibilities of the
trombone until you play the Revelation in
either the Regular or American Model and to
make it possible for you to do so, we'll loan
you a Holton for ten days absolutely free, for
you to use just as if you had purchased it with
no other requirement than to return it at our
expense if you find you can do without it.

It is easier to get theloan of a Holton than
it is to borrow from your neighbor.

Write us for FREE LOAN APPLICA-
TION and description of finishes.

Frank Holton & Co.

Elkhorn Wisconsin

566
Church St.

Originators
of the

Holton
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Wanted: A Noble Setting of “America the Beautiful”

Y CHANCE the inspired lines of Katharine Lee
Bates’ great patriotic hymn, America the Beautiful,
were printed a few years ago in a song book with

the hymn-tune known as Materna. This tune was written
by Samuel A, Ward forty years ago to match the plaintive
seventeenth-century hymn, “O
Mother dear, Jerusalem, when
Shall I Come to Thee?” which
it expresses admirably. Butto
forcibly combine music written
to express the longing of a
world-weary soul for a far-off
heaven with Miss Bates’ maj-
estic lines glowing with a lofty
patriotism is an obvious anom-
aly that cries out for rectifica-
tion.

Sporadic but unsuccessful
attempts have been made to
Mzs. WiLLiAM Arvs Frsunr give America the Beautiful a

proper setting, but none of the
sixty or more tunes have truly matched its stirring lines,
or have the outstanding qualities that belong to a hymn
for a great nation to sing “from sea to shining sea.”

A CaLn 10 THE AMERICAN COMPOSER

The Past Presidents’ Assembly* of the National Federa-
tion of Music Clubs now sponsorsa nation-wide contest fora
truly adequate setting of America the Beautiful. i

A cash prize of $500.00 is to be awarded to the American-
born composer whose setting best expresses the love, loyalty
and majesty its lines express. . )

The prize setting will be presented to the Nation with-
out copyright restriction so that it may be freely printed in
every newspaper, magazine, hymn and song-book through-
out the land and by every music publisher. )

The wives of the Governors of all the States of the Union
are to have the honor of contributing $1000 of the fund for
the prize award and for the necessary expenses of carrying
out this national contest. ~As America the Beautiful was
written by a woman of Massachusetts, and first appeared
in print in Boston, July, 4, 1895; and as the contest was
produced by the National Chairman of the Past Presidents
Assembly, also a resident of Massachusetts; as the opening
lines first floated into the author’s mind on the summit of
Pike’s Peak, and the first four stanzas were penciled in her
note book in Colorado; as the President of the National
TFederation of Music Clubs is a resident of Ohio; as the
official action has just been taken at a meeting in Memphis,
Tennessee: and as the National Federation of Music Clubs
had its inception at the World’s Fair in Chicago in 1893,
and ag the symbolic beauty of that White City quickened
the poet's mind at the same time; the wives of the Gover-
nors of Massachusetts, Colorado, Ohio, Tennessee and
Illinois head the honor subscription list. ===

The privilege of securing the funds in question is de]e-’
gated to the State Chairman of the Past Presidents
Assembly and State Presidents of the N ational Federation
of Music Clubs.

The conditions of the contest are outlined on this page
at the foot of the last column. A circular containing
complete information may be obtained by writing the
chairman of the contest.

*The Past Presidents’'Assembly is an auxiliary group com-
posed of thoge who have served as the president of a regularly
organized musicclub, State Federation, or other music organiza-
tion, or as District or National President of the National Fed-
eration of Music Clubs. It was founded at the Asheville
Biennial on June 14, 1923, to weld into one compact, nation-
wide fellowship all the past leaders in music clubdom in the
United States.

A Prize Contest Announcement
By MRS. WILLIAM ARMS FISHER

National Chairman of the Past Presidents’
Assembly and First Vice-President
p of the National Federation
of Music Clubs.

KATHARINE LEE BATES

The Composer and the Hymn

0 beautiful for spacious skies,

For amber waves of grain,

For purgle mountain majesties

Above the fruited plain. .
America! Americal o

God shed His grace on thee, 7~

And crown thy good with brotherhood
From sea to shining sea!

0 beautiful for pilgrim feet,
Whose stern impassioned stress
A thoroughfare for freedom beat
Across the wilderness.

America! America! L
God mend thine ev'ry flaw,
Confirm thy soul in self-control,
Thy liberty in law!

0O beautiful for heroes proved

In liberating strife,

Who more than self their country loved,
And mercy more than life,

America! America!

May God thy gold refine

Till all success be nobleness

And ev'ry gain divine!

O beautiful for patriot dream

That sees beyond the years

Thine alabaster cities gleam
Undimmed by human tears.

America! America!

God shed His grace on thee,

And crown thy good with brotherhood
From sea to shining sea!

HE composer of k“'America 'the” Beautiful,” the "most

widely sung and most beloved hymn of patriotism
written in this generation was for many years Profes-
sor of English Literature at Wellesley College. In 1893
Miss Bates stopped in Chicago on her way to Colo-
rado, where she was on the faculty of a notable summer
school. Visiting the World’s Fair, the symbolic beauty of
the White City greatly impressed her. Going thence to
Colorado Springs, she saw the Rockies for the first time and
spent three weeks at the foot of their “purple mountain
majesties.” At the close of the summer school Miss
Bates with a party ascended Pike’s Peak. Speaking of her
brief, ecstatic gaze from the summit, she says: “It was then
and there, as I was looking out over the sea-like expanse of
fertile country spreading away so far under those ample
skies, that the opening lines of the hymn floated into my
mind. When we left Colorado Springs the four stanzas
were penciled in my notebook, together with other memor-
randa, in verse and prose, of the trip. The Wellesley work
soon absorbed time and attention again, the notebook was
laid aside, and I do not remember paying heed to these
verses until the second summer following, when I copied
them out and sent them to The Congregationalist, where
they first appeared in print July 4, 1895. The hymn
attracted an unexpected amount of attention. It was
almost at once set to music by Silas G. Pratt. Other tunes
were written for the words and so many requests came to
me with still increasing frequency that, in 1904, I rewrote it,
trying to make the phraseology more simple and direct.”
The new version first appeared in the Boston Evening Trans-
cript, November 19, 1904.

Tre Most Porurar Nationan Hymn

Miss Bates says she has “given hundreds, perhaps thou-
sands of free permissions for its use.” It has gone not only
to every corner of the land, but is sung in Australia, sub-
stituting that country’s name for America. It is sung in
Canada with the refrain “O Canada,” and in Mexico with
the refrain “Mi Mejico.”

It has been sung to various old tunes and to many new
ones, for it has been set to music oftener than any hymn in a
hundred years, yet no single tune has found universal
acceptance or sung itself straight into the common heart of
the Nation. Whatever vogue any of the old tunes used
with it have had is because the words were so loved that
the most convenient vehicle at hand and ready-made was
seized for lack of anything better.

CONDITIONS OF THE CoNTEST

1. The contest is open to any native-born American
regardless of his residence.

2. The setting of AMERICA THE BEAUTIFUL is to be
for mixed voices in hymn form and in vocal range and
character-fitted for mass singing.

3. The judges are to be men of national reputation and
will be instructed to award the prize of $500 only to a truly
noble setting of the text worthy as a hymn for the Nation.

4. The contest closes on Tuesday, March 1, 1927.

5. Manuscripts are to be sent to the Chairman of the
Contest, Mrs. William Arms Fisher, 362 Commonwealth
Ave., Boston.

6. All manuscripts must carry a nom de plume and be
accompanied by a sealed envelope containing the full
name and address of the composer with postage for its
return.

7. Contestants are limited to a single unpublished
setting.

8. The prize setting is to be without any copyright
restriction whatever and may be freely printed and freely
performed.

9. The announcement and presentation of the award
will be made in Chicago, Thursday evening, April 21,
1927, at the banquet of the Past Presidents’ Assembly,
when the hymn will first be sung. On the following
evening it will be sung in Chicago by a thousand trained
voices as the climax of the Singing Biennial of the National
Federation of Music Clubs.
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The All-Ohio State Fair Bands

I Seventy-sixth Annual Ohio State

Fair has passed with a blaze of glory

into the annals of American industrial,
agricultural, and educational history. Year
by year, this magnificent exposition has grown
apace and has kept its place in the hearts of all
the sons and daughters of Ohio.  Though they
may stray afar as the seasons come and go —
when the orchards, fields and gardens yield
their rich and luscious harvests the wanderers
turn again homeward. And when the gates
clang shut at the great Fair’s closing, old friends
salute, in parting — “So long, folks, see you at
the I'air, next year.”

The State of Ohio is a proud political com-
monwealth lying in the very heart of America,
untainted by racial and religious strife and
loyal in every sense to the Government which
gave it birth. It is rich in its manifold natural
resources, and richer still in the quality of its
citizenship and the service of its many great
statesmen and leaders.  Standing high among
the social, civic and governmental bodies
which preserve her government and develop
her people, is the organization of State and
County Fair Associations.

A Grear Mopery ExposiTioN

The fundamental principle, underlying these
and kindred expositions, is education; the
hroadening of social appreciation, the creating
of closer, finer fellowship, and the encourage-
ment to thrift and achievement. Long ago,
at Columbus, the old midway show, the fortune
wheel and shell game gave way as attractions
to dignified and entertaining exhibitions of
rural and community activities; and although
the State Fair is still held under

AND THE MEN
WHO PUT THEM OVER

By Clarence Byrn

we must forego as a matter of course in this
article.  Twently years ago, it was the privi-
lege of this writer to play for this Fair with
one of the visiting bands for an afternoon and
evening, and he has since endeavored to spend

®

STATE OF OHIO
EXECUTIVE DEPARTMENT
OFFICE OF THE GOVERNOR
QoLUMRBUSE

September 28, 19264

Mr. Jack Waimwright,
Fostoria,
Ohto.

My dear Mr, Walnwright;-

I want to congratulate you and your All Ohio High Sohool
Band on the splendid music which you furnished at the 1926 Ohio
Jtate Palr. Your noble assistanoe was largely responsible
for the success of the fair this year, Your praises have been
sung in evory corner of the state.

One of the most pleasant recollections of those who
were in attendanoce at Ohio's Greatest Agricultural Exposition
s that of the entertainment which was furnished by The Throe
Hundred Boy Musicians and the One Hundred and Pifty Piece Pageant
Band, If I could be only half as suocessful as you have
been in oringing out the musical talents of others, I would
ve willing to go down tnrough the years doing nothing else.
I realise that the great High School Band could not have
gained its enviable place in the hearts of Ohloans without
the peerless leadership of one pecullarly fitted for the task.

¥ishing you and your Band continued success, I am

the direction of the Department
of Agriculture, it is now hecome
truly representative of all things
good — social, civie and economic
in Ohio.

The Ohio State Iair possesses
all the long-established features
common to such enterprises
throughout the nation, but these

DEPARTMENT OF AGRICULTURE
OFFICE OF THE DIRECTOR

September 8, 1926

Mr. J. W. ¥Wainwright,
Fostoria, Chio

CHARLES V. TRUAX
Director of Agriculture

Very truly yours,

4{ W
Governor.

VIC DONAHEY
Governor oi Ohio

brought to Columbus at the expense of
the State Fair, and encamped on the
Grounds during the entire week. They
played each day and were judged on their
six-day performances.  Besides their
memorable outing, they were placed by
the judges and received liberal cash
prizes. The popularity of this step was
so evident and these youthful musicians
were so well received by Fair patrons,
that three hundred of the best players
from two hundred different high schools
throughout the State, were selected by
State Fair Bandmaster J. W. Wain-

annually at least a day
and an evening. at the
Fair.  This year he was
present three days and
one evening, busy and
thoroughly enjoying
himself every minute of
the time.

The Ohio State Fair
Management appreci-
ates the value of senti-
ment in business, and al-
ways employs a large
number of both profes-

My Dear Jacki

Permit me to thank you for your eplenaid covperaﬂon'ud
efforts that made the 1926 Chio State Fair the success that
it was, High School Band was a great imorovemant over last
jear TFavorable

re ar “wes ome of the big featuwres of the Fair.
comuent was heard on every side, organization should be
a permnent fixture at the State Fair, and In the futwre,

“nnouncements should be made six montha in advance.

Your direction of the one hundred and fifty piece symphony
oand that playsd for the 'Wonderer! was a great factor in making
tnis production the success that it was.

It has been my privilsge and pleasure to have heard a great many

of the leading bands an: symphony orchestras of the United States.

1 also have come knowlr ige of musical interpretations and rendie
tione, and I feel safe in saying that the 150 piece eymphony band
could not be surpassed by any misical organization in the United
States, Their interpretations of the Wonderer were sublims, and
magnificent, and contributed in a vast measure to the success of
the ehow,

I am more than pleased with the production, Wednesday night's
performance was a realization of what I had visualized in my mind
weeks anead, and 1 feel that I can state without fear of successful
contradiction that the "Wonderer" was the greatest out door produce
tion ever presented to an American amdience,

Again thanidng you for your fine cooperation, and with every good
wish and warmest personal regards, I am

Very your

cvr/uB R0 3
Diroctor of Agriculture

sional and amateur
bands to keep their patrons interested and
happy. Governor Vie Donahey and Chas. V.
Truax, his Director of Agriculture, both ap-
preciate the value of music in the life we live.
The official letter of thanks from Director
Truax to State Fair Bandmaster Wainwright,
gives welcome proof of his high regard for
band music at the Fair, and the accompany-
ing letter of “Vic,” as the Governor is affec-
tionately termed, shows not only a sincere
appreciation of music’s service to humanity,
but reveals also his deep and abiding love
for all his people. Is it any wonder that the
citizens of Ohio have chosen him for three
consecutive times, to be their Governor —
the only man ever so honored in the history
of the State?

In 1924 a High School Band Contest was
conducted over the entire State, by the Ohio
State Fair Management. The six organi-
zations judged to be the best in Ohio were

wright, brought to Columbus and
assembled into one mammoth, three-hundred
piece All-Ohio High School Band for the 76th
annual State Fair.  Again they were encamped
in tents on the Fair grounds, registered with the
band secretary, and placed under the group
supervision of Mr. Wainwright and his six
assistant directors — Mr. Guy V. Sutphen,
Toledo, Ohio; Mr. James Naylor, Georgetown,
Ohio; Michael Lombardi, Fostoria, Ohio,
Mr. Herman Cooper, Marietta, Ohio, Mr. C. J.
Jones, Coshocton, Ohio; and Mr. C. E. Brod-
erick, Montpelier, Ohio.

A Huce UNDERTAKING

_ The task of selecting, assembling, chaperon-
ing, organizing and drilling such an enormous
and far-scattered group of schoolboy musicians
was a hard one, but it fell into capable hands.
Mr. Wainwright himself furnished approxi-
mately $10,000 worth of camp equipment, and
the arrangement of the music alone cost $600.
The boys were assembled for their first joint
rehearsal just three days before the Fair began,
and by the first day of the Fair they were
thoroughly organized and playing, in both
mass and group formations, like veterans.
From 9.30 in the morning until 9.30 in the
evening they were on the go. Every day,
except Saturday, the big massed band played an
hour’s concert from 11.30 to 12.30 in the State
House yard. And from 8.30 to 4.30 a similar
concert on the pageant platform, across the
race track in front of the grand stand, where
they would alternate with Carbone’s Attrac-
tion Band of well-known musicians. During
the rest of the time on duty they were playing in
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smaller divisions throughout the Fair Grounds.

Practically every county in the State was
represented in this 300-piece All-Ohio High
School Band, which contributed so materially
to the Ohio State Fair of 1926. Mr. Wain-
wright extends his deepest gratitude and appre-
ciation to the following Ohio bandmasters,
whose invaluable services turned a difficult
and challenging project into a glorious success:

Mr. Warren C. Miller, Bedford; Mr.

Besides the High School musicians, there were
hourly concerts throughout the week in the
various stands and exhibits by the following
five professional bands. The American I egion
Band, A. Cincione, conductor; Carbone’s
Concert Band Frank Carbone, conductor;
The Dover Concert Band, D. E. Greco, con-
ductor; The Fort Hays Columbus Band, and
the Columbus Colored Band. The Lancaster

Reformatory Band and the Mansfield

IL. R. Hutchinson, Elmore; Mr. Wm. Strassner,
(Canton, and Mr. A. R. Wheeler. Cumberland.

The management of the Ohio Fair believes
in the school band movement: first. because of
it's wholesome and lasting influence upon the
boy, and second. because it considers the proper
raising and training of boys and girls to be fully
as important and interesting to Fair patrons,
as farming, mining, and breeding live stock.

Harry I. Clarke, Cleveland; Mr. T. G.
Simon, Fremont, Mr. B. F. Aldrich,
Sandusky; Mr. C. M. Layton, Massillon;
Mr. L. V. Kelley, Akron; Mr. P. F.
McCormick, Cleveland; Mr. J. D. Naylor,
Georgetown; Mr. G. V. Sutphen. Toledo;
Mr. C. II. Jones, Coshocton; Mr. Her-

man Cooper, Marietta; Mr. C. E.
Broderick, Montpelier, Mr. Michael

Lombardi, Fostoria, Mr. Lacox, Bellevue
and Norwalk; Mr. Dan Grisinger, Well-
ington; Mr. Samual Krauss, Salem;
Mr. Reed, Alliance; Mr. Edwin Bath,
Wilmington; Mr. Rush Rosenberry,
Painesville; Mr. L. E. Willes, Kenton;
Mr. Glen Grace, Kent; Mr. J. C. Hazen,
Bucyrus; Mr. IL. J. Copp, Middletown;
Mr. Ira Halt, Cardington; Mr. Roy E.
Dougan, Cleveland; Mr. Ira Morington,
New Carlisle; Mr. D. E. Greco, Dover;
Mr. Baird, Elyria; Mr. Gerald Myers,

Reformatory Band, each spent one day
at the Fair. In connection with the
grand stand program, which featured daily
Carbone’s Attraction Band and the High
School musicians, there was a concert each
afternoon by the 150-piece Ohio State
fair Symphony Band under the direction
of Mr. Carbone. Each night there was a
dramatic presentation of an allegorical
pageant, “The Wonderer,” which brought
together an immense cast of trained actors
and dancers, a selected chorus of 350
voices under the direction of Mr. Carl
Hoenig, well-known choral coach and
conductor, and an imposing array of stag-

ONE OF THE MOST SIGNIFICANT CHAPTERS IN

AMERICA’S MUSICAL HISTORY

is the story of the all-Ohio State Fair Bands told by Mr Byrn on these
pages in what the editors consider one of the most significant articles
ever printed in a music magazine. Not a great deal of imagination
is required to visualize something of the ultimate benefits of the musi-
cal linking of the forces of State and School, when all of our States
have followed the brilliant example of the great Commonwealth of
Ohio, the producer of presidents = You will want to read and re-tead”
the article which will have added potency when you know that Mr,
Byrn deemedjt so important that our readers receive the full benefit
of the facts and inspiration of this great event that he, with a force of
eleven of his assistants, spent several days at the Ohio Fair and at
Fostoria in order to get completely into the spirit and mood of Mr.
Wainwright's all-Ohio developments.

It is regrettable that Mr Byrn's camera was greatly handicapped by
the bad light, but enough satisfactory pictures were secured for the
above comprehensive visualization of the

ALL-OHIO H. S. BAND ACTIVITIES IN MINIATURE

which Mr. Byrn captioned as follows: (1) Stars and Stripes Forever,
James Naylor, conducting; (2) General Headquarters, Fostoria High : v 1 | N
School, Fostoria, Ohio, Wainwright and staf; (3) Field Tent of State ng, llghtmg and pvl‘()l(‘(’]ll’ll(‘ill dlSplZlVS,
Fair Bandmaster Wainwright, Frank Carbone, Conductor of Car- 2 v ) d 'b

bone's Band. left, Herman Cooper, Conductor Marietta High School bound togethcr from begmnmg toend, by

Band, right; (4) All State Buckeye Band Boys Serenade Governor ¢ " g 9 n -0

Donahey on State House Lawn, Mr. Wainwright conducting; (5) El]e un‘fo'rgct.nl)lc music Ot th(‘ 150 plece

With Carbone at the Races; (6) Naylor's Division in Concert; (7) State Fair Pageant Band under the direc-
tion of Bandmaster J. W. Wainwright,

Semper Fidelis; (8) When Do We Eat? (9) Under Arms; (10) Mess;
(ll.) Lombardi's Division in Concert; (12) Minute Men; (13) Spirit ! !

ol Sy of Fostoria, Ohio. The playing of this
Continued on page 16

Defiance; Prof. Horn, Springfield; Mr.

o

GOVERNOR _VIC DONAHEY WELCOMES VISITING SCHOOL BANDS TO STATE CAPITAL, COLUMBUS, OHIO. INSET, BANDMASTER J. W. WAINWRIGHT

B »
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Music for American Indian Movies

HAD planned, inresponse toseveral requests,

to reviewseveral books of instructiveinterest

tomovie organists thismonth, but as I have
not yet been able to secure all the material I
want, I will have to hold that over. One such
hook is not yet off the press, and another has
not reached me in time.
And as a matter of fact
there is an actual scarcity
of material along these
lines. The only one that
[ have seen to date that is
worth recommending is a
smallish volume published
by the Boston Music Com-
pany entitled Musical Ac-
companiment of Moving
Pictures by Edith Lang
and George West.

L. G. DEL CASTILLO

Books oN Movie OrGAN PLAYING

This first appeared about five years ago, and
still remains about the only systematic book of
its kind on the subject. Thereis another which
is arranged in encyclopedic form, and still
several others of general application not directed
to the organist. While the first named book is
even so soon just a little obsolete, it is neverthe-
less filled with a wealth of sound constructive
suggestions which should be of a good deal of
help to those who require it.

The booklet (of 64 pages) is divided into
three parts, as follows: (1) Equipment;
Mental Alertness, Musical Resourcefulness,
and Repertoire. (2) Musical Interpretation,
taking up in turn the requirements of different
types of pictures; and (3) The Theater Organ;
Technique, Orchestral Registration, ldentifica-
tion of Tone Colors, and Special Effects.

For a small book the pages are extraordinarily
full of meat. Some statements are open to
question as being merely an expression of
individual opinion; some are frankly outgrown
with the advancement in photoplay musical
technique since the book was written. In rela-
tion to the theater organ, for example, appears
the following: “Of course, on the new unit
orchestral organs, these traps are actually a
part of the instrument, the organist merely
pushing a button or tapping a pedal for a certain
effect. The fact that these contraptions are
usually out of working order takes us back to
the assumption that the organist had better
let the traps alone.” :

A significant omission in the book is in the
lack of reference to solo playing, then in its
infancy. The stunt or slide solo had not at
that time worked East. The section devoted
to “Thematic Development” constitutes in
my opinion a misdirected effort to initiate the
organist into the intricaciesof operatic develop-
ment of leitmotifs. In practice I believe that
only the simplest variations of a theme, and
those chiefly in registration, are at all valuable
in application. The same thing is largely true
of modulation, as the modern practice lies more
in breaking a number definitely at a subtitle
or change of scene. In the skeleton repertoire
listed, possibly the casual reader may need to
be warned that the numbers are selected from
the catalog of the publisher of the book. 1 do
not imply that they are inferior on that score;
simply that they are scarcely representative.

The sections on Musical Interpretation and
on Identification of Tone Colors are exceedingly
valuable. A great deal of ground is covered in
a limited space, and, in regard to the general
scope of the book, the following quotation from
the Introduction is illuminative: “There is one
quality which the player requires above all,

and which this book primarily intends to

Instalment No. 85

The Photoplay Organist
and Pianist
By L. G. DEL CASTILLO

A regular department conducted primarily for movie
musicians but replete with interest and informative ma-
terial for all musicians, students and music lovers. Mr.
del Castillo's distinction as a leading writer and author-
ity is based on sound and successful experience as Organ-
ist in leading photoplay theaters, among them the Rialto
(New York), Shea's magnificent new Buffalo Theater,
which he opened, and the Metropolitan (Boston), the
largest and finest movie house in New England, where he
is at present the featured organist. Questions and com-
ments addressed to Mr. del Castillo, care of this maga-
zine, will receive his personal attention.

awaken and develop. That quality is resource-
fulness. This resourcefulness extends in two
directions: one of them is the musical training
which must aim to perfect facility in improvisa-
tion; the other is a cultivation of taste and a
sense of fitness in adapting musical material
to the pictured scene. We shall try to give
practical hints in both directions.”

AMERICAN INDIAN Music

Now in taking up the musical settings for
American Indian pictures, I wish first to clear
away a fundamental misconception in terminol-
ogy (if you can hurdle that one I will lay off the
dictionary for the rest of the page) that persists
in cropping up now and again. That is the
idea that “Indian Summer” connotates Ameri-
can Indian atmosphere. So far as I am aware,
the crisis develops in only two instances — a
number by Victor Herbert and a suite by Lake.
And in the former case the quality of the musie
almost proves the case, as there is something
of a hint of Indian atmosphere in the music.
In the suite, on the other hand, the music is
obviously neutral. Both numbers, incidentally,
are included in the list of American Indian
music in Rapee’s Encyclopedia of Music for
Pictures. Nevertheless the dictionary will in-
form you that Indian summer is simply “a
period of mild weather appearing in autumn.”

Incidentally, Herbert has supplied us with
about as much American Indian music as any
one composer. I am even willing to concede
that he titled the number above to deliberately
indicate this class of music. Tn addition there
is of first importance the music of his opera
Natoma, from which is published not only the se-
lection, but also the Dagger Danceand the Invoca-
tion as a double number. There is also a very
charming Indian Idylle published by Harms,
and an Indian lullaby titled Dreem On from
the same catalog. The first section of Pan-
americana is perfect as a vigorous type of Indian
music, and the Ortental Dance from Wonderland,
published by Fischer as a double number with
the Entr'acte (Kiss Me Again) from Naughty
Marietta, is considerably more American than
Eastern Indian in type. The several inci-
dentals in the Belwin catalog, by the way, are
from the pen of a lesser member of the tribe —
one Charles K. Herbert.

No doubt the best known Indian music is the
Four American Indian Songs by Cadman. The
first of these, By The Land of the Sky Blue W ater,
ranks as a love theme with that other favorite.
By the Waters of Minnetonka. And 1ogan’s
Pale Moon is another popular ballad of the same
genre. Of the other numbers of the Cadman
suite the second and third are also on a senti-
mental note, while the last, The Moon Drops
Low, is of a useful heavy dramatic idiom.

Next to this suite in importance [ would
mention Coleridge-Taylor’s music to Hiawatha
published in part as a ballet suite by Hawkes.

This is in that familiar broken-up suspensive

style characteristic of Coleridge-Taylor and
makes him, incidentally, such a good movie
composer generally. (I trust. you use the
Imaginary Ballet and the Petite Suite de Concert
among others.) All the numbers are splendid
virile stuff for light and heavy emotional scenes.

In single numbers there are of course the
various incidentals to be culled from the Belwin,
Schirmer and Fischer series, Dvorak’s Indian
Lament (called Indian Wail in the Schirmer
Galaxy), Homer Grunn’s Indian Suite (pub-
lished in two parts by the Boston Music Co.)
and Desert Suite (five numbers in the Fischer
catalog), Skilton’s Two Indian Dances and
Stoux Serenade (all Fischer, the latter in the new
Concert edition), the very characteristic music
of Wheelock’s Suite Aboriginal, an Indian
Reverie by Kappey, an Indian Serenade by
Vibbard for organ, the Indian theme from
Swinnen's book of Themes published by J.
Fischer, also for organ, and still another number
by Grunn called Toualiuwa. ~Also the second of
Two Mintatures by Klemm (Harms), titled
simply Plaintive, seems to me to be Indiomatic,
if I may coin the word.

In a lighter type of music, available chiefly for
comedies, should be mentioned Frey’s Indian-
ola, Metz’ Indian Smoke Dance, several numbers
in the small volumes of the Jacobs collections,
Seminola (published by Shapiro, Bernstein),
Na-Jo in the Fox catalog, and a McKee num-
ber called The Redskin published by the Boston
Music Co. I list them, but I suppose most of
them are now out of print, with the exception of
the Jacobs numbers. But it is a point worth
bringing out that practically every racial
division of serious music should include, or be
duplicated in, light and popular music for use in
farce comedy of either feature or two reel length.
1t is just as possible and effective to cue the two
reel comedy to action as it is the feature picture.

Ture AMERICAN INDIAN IDIOM

But no matter how complete your library, it
is apparent that you will not be at ease in any
one type of picture unless you can improvise
easily, accurately and effectively in the vein
required. This lesson has been brought home
to me in the past by hearing organists confuse
all sorts of idioms in hazy attempts to approxi-
mate the correct idiom for the picture they were
playing. The truth is that even in such ap-
parently overlapping divisions as Chinese and
Japanese, African and Simaese, or Spanish and
Italian, there are definite differences of quality,
some authentic, some merely the conventional
idea of how they might sound if they did.

Perhaps none of the primitive musical types
have been studied in this country as painstak-
ingly as the American Indian. That is only nat-
ural. and while the wealth of material offers
opportunity to decipher some general character-
istics, at the same time we have here as in other
types to find that probably the superficial con-
ventional idiom strikes home more forcibly than
the actual. To put it more concretely, an
empty fifth bass with a tom-tom effect sounds
more Indian-like than a carefully notated
authentic tribal melody, which in some cases
may not sound characteristic of its type at all.

So it is safe to recommend the tom-tom effect,
in a good deal the same fashion that we recom-
mended the habanera rhythm with the tam-
bourine and castanet for Spanish pictures, as a
characteristic and dominating feature of Ameri-
can Indian music. To the empty fifth should
be added the grace note below the fifth, and
the registration will naturally be of open flute
tone, which in the lower register will give the

Continued on page 14
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An Intimate Sketch of Julius Eichberg

By MARION G. OSGOOD

ULIUS EICHBERG was born in Dussel-
dorf, Prussia, on June 13, 1824. He came
to America in 1857 and located at Boston,

where he soon hecame a prominent figure in
the highest musical circles and, with Mrs,
Bichberg, moved in the best Bostonian society.
His violin playing and his composing at once
won a high rank for him before the public and
among musicians, and when he founded the
Boston Conservatory of Music, with himself as
head of the institution, his remarkable success
in teaching the violin grew with the years. His
pieces for students in the early grades, as well
as his “Method” for violin, were published and
became very popular with the teachers — in
fact, are still being used today.

His creative work was not wholly confined to
the instrumental, however, for he composed
four operettas and a patriotic hymn of fine
flowing melody and broad, swinging rhythm.
Two of his operettas, The Doctor of Aleantara
and The Two Cadiz, were published, as was the
hymn, To Thee, O Country! 'The operettas
were exceptionally bright, tuneful and singable,
and became very popular, particularly for
amateur performances. The hymn today is
nationally known and sung by choral societies
and large schools. Besides his published works,
Mr. Eichberg also composed a number of
Andantes for violin, and a Concertante for four
violing — exquisite compositions which should
have been published long ago. These were
written especially for his pupils, however, and
played by them at Mr. Eichberg’s many violin
recitals — affaires musicale that were marked
events in Boston’s music circles of those days.

My first experience with the Boston Conserva-
tory of Music began one day when I ran up
the broad white marble steps leading into the
building, which was located then (as now) on
Tremont Street just above West Street and is
occupied today by the Slattery store. When I
was inside the lower door and heard the sound
of violins coming from far above me, I knew
that my only way to reach Mr. Eichberg was to
climb up those long flights of stairs to him. So,
hugging my little. red violin close to me, I
climbed and climbed and climbed, until at last
I was met by Mr. Eichberg’s brother, Isidore,
and ushered into a room filled with violin
pupils where there was much subdued chatting
and laughing mingled with the tuning of violins.

Suddenly there came a hush; Mr. Eichberg,
the master, had entered. He signaled to four
of the young ladies who quickly rose with their
violins, and then ensued a tonal experience I
shall never forget. It was the playing from
memory and in unison of the great Bach
Ciaccona or Chacconne. One of the players
was a mere child. Upon entering the room I
had noticed this little girl first, as she had a
wealth of beautiful brown curls which hung
down below her waist, and envied her because
my own yellow ones were not nearly so long.
However, the moment the playing began I
forgot the curls and all else, for a great tone
poem that filled brain and heart was being
instrumentally unfolded and read.

I listened awe-struck, hardly believing my
ears. Could it be these four young ladies who
were playing this great composition in.such a
manner? It was quite impossible, I thought,
that the little girl with the curls could be
playing the very same notes that the others
played, yet so it was. I was only a crude,
young-girl beginner, while those four pupils
who were playing so wonderfully were artists
even at that time. Later, they became well
known as musicians and players of the first
rank, and are living and playing today. Their
pames are Miss Lillian Shattuck, Miss Letty

JULIUS EICHBERG
From a hitherto unpublished photograph

Launder, Miss Abby Shepardson (now Mrs.
W. C. Nauck) and Miss Lillian Chandler.

Of course the playing seemed more remark-
able alongin 1880 than it would today, when (so
to speak) the woods are full of fine women vio-
linists and cellists; yet, as I look back and men-
tally visualize those slender, feminine fingers
stretching across the great chords of three and
four notes, and hear in memory the majestic
effect produced by that young woman ensemble
— the perfect intonation, the shading, attack
and nuances — even today the performance
seems to me as wonderful as it did then. In
speaking of the periods of practice at that time,
one of the four pupils remarked:

“We worked tremendously on the Chacconne,
spending hours upon it individually, and hours
and hours together; we frequently chose one to
listen while the rest played, and so each had
turns at listening and criticising. The arduous
work was a labor of love, young ambition filled

THE
EICHBERG
QUARTET

This charming
picture shows |§
the ensemble de-
scribed by Miss
Osgood, all of
whom areartists,
well known in
musical circles |4
of Boston andthe
East, “From all
accounts the
playing of the
ensemble was
every whit as at- |
tractive as the
appearance of |t !
the group, which |~ .~
loses none of ils
charm  despile
the emphatic
difference from
today's styles in
both dress ond
- coiffeur.

with a noble resolve, and the great point of
inspiration was our teacher — Mr. Eichberg!”

From among his many gifted pupils Mr.
Eichberg later chose these four players to form
a string quartet. This meant extra work of
course, as each must learn to play viola and
cello besides keeping up in her violin study.
But Mr. Eichberg was diplomatic; he saw that
each member of the quartet was given equal
opportunity, and thus the music education for
all was thorough, interesting and invaluable to
each. His patience and perseverance with all his
pupils, the dull as well as the bright ones, were
remarkable. He understood human nature,
and possessed the art of finding out each pupil’s
individual needs and filling them. A pupil felt
greatly elated if he but nodded approval; and
if he remarked: “Ver goot! you bractice vell!”
that same pupil’s heart was filled with ecstasy.

When Mr. Eichberg was thoroughly pleased,
the pale intellectual face would lighten and
seem to glow, the cheeks would grow pink, and
with both hands the master would push back his
leonine mane. At such times he looked the
picture of inspiration. But his displeasure!
That was a different matter. His “Ah, Bah!”
with the wry grimace accompanying the ex-
plosive words, was humiliation indeed. The
classroom windows looked upon the Boston
Common (the rooms are still there today and
practically the same), and many pupils under
the disgrace of his terrible “Ah, Bah!” have
earnestly wished themselves down on the green
Common instead of being up there in the class-
room.

RECALL a day when my lesson was the
* third poor one I had played for Mr. Eichberg
in two weeks, for be it known that in those days
my prevailing trouble was — inertia. Keenly
conscious of my teacher’s cold gray eyes and
his ominous silence, and longing to escape the
well-deserved reprimand, I grabbed my coat
and hat and retreated to an adjoining room that
was vacant. I was drying my eyes and get-
ting into my coat preparatory to leaving the
room, and turning, there in the doorway loomed
the dread presence of my teacher. To my
startled vision he seemed like a Colossus, and I
heartily wished that I was on Boston Common.
Slowly the figure advanced into the room, and
silently. Words were not needed, the. icy
expression was enough. '

When about the distance of a foot from my
quaking self the figure paused; the icy expres-
sion melted, and with his hand on my shoulder
and one of his sudden smiles he asked: “Vy
you cry?” Then, with a humorous twinkle,
came: “You know vat you are? Vell, I tole
you; you was von lasy, leetle teffel.”  He had
said it!

The Eichberg Ladies’ String Quartet played
the Beethoven quartets and all that was best
in music. The Chacconne of Bach was used
occasionally as an ensemble number, or as an
individual solo. Today the number is given
only by music giants such as Ysaye, Zimballist
and others. Women players seldom attempt
it. Eichberg’s beautiful Concertante for four
violins, with his several other four-violin
compositions, were often given during the
various concert tours of the Quartet, which
played from Boston to Colorado and continued
in public service from about 1876 to 1882. In
1924 the Quartet held a reunion and reception in
in honor of Mr. Eichberg's daughter, now Mrs.
Lane. This was held in the charming studio
of Miss Shattuck in the Pierce Building on
Huntington Avenue, Boston.

The accompanying picture of Mr. Eichberg
was taken about 1880.
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A Band That Made

VEN THE DEAF CAN [HEAR! Such
was the eye-striking line printed below the
picture of a new band shell, dedicated at

Elkhorn, Wisconsin, during the recent **band”
season, that was displayed in a Sunday edition of
T'he Milwaukee Journal to illustrate its story of
the dedication; a second picture showed a
group of deaf music-lovers actually listening to
the music of the dedicatory concert given by
the Holton-Elkhorn Band, hearing by contact
of their fingers with the walls of the shell and
by air vibrations against their faces. That they
really did hear, appreciate and enjoy the music
was plainly apparent from their facial expres-
sions.

Elkhorn now has two crowning achievements
which it may look back upon with justifiable
pride, and both of them should spurits citizens
on to achieving perhaps greater things in the
future. The first and greatest of the two
achievements was the bringing of I'rank Holton
& Company to Elkhorn. The second is the
building of this magnificent band shell, which
was made possible only through the first, for
with the coming of the Holton band factory
came also the wonderful band, and it was to
provide better facilities for further exploiting
the popularity of the free weekly concerts by
this remarkable band that the shell was built.
The Holton-Elkhorn already has gained the
reputation (according to the press) of being
“the best band in the State,” while Elkhorn
itself has attained the name (also according to
the press) of “the greatest little musical town
in the world.”

Tur BAND SHELL

This new band shell is a complete success -

both acoustically and architecturally, a victory
for its designer and builder, Mr. J. Baurman,
The citizens of Llkhorn never before had
really heard their wonderful band as a great
tonal unit. They had heard parts of it, so to
speak; say the drum section, bass section, cor-
nets and trombones, but until this first concert
in the shell they never had listened to the
band in the aggregate — the full tonal mixture
or general effect produced by all the instru-
ments when gathered and sent forth by perfect
acoustics, all of which is due to this newest
and latest type of band shell.

Through the efforts of the local Kiwanis Club,
the citizens and business men of Elkhorn by
popular subseription built the new band shell
at an approximate cost of $5,000 to house the
famous Holton-LElkhorn Band. The shell is
built upon plans drawn by G. Pheby, an archi-
tect of Phoenix, Arizona, who gained a national
reputation through the remarkable acoustics of
a band shell built in his home city from plans
of his own. In an article on this shell, Popular
Mechanics said:

“It possesses, besides architectural beauty,
exceptional acoustic properties. By actual

a Small City a

FRANK HOLTON

test it was shown that a match dropped from a
height of five feet could be heard at a distance
of 250 feet, and the instrumental music is often
enjoyed by citizens on their porches several
blocks away. This wonderful transmission of
sound is obtained by using a sound board of
unusual construction, built in the form of a
compound curve with the same ratio as the
curve of a proscenium arch.”

The Elkhorn shell is the largest that has been
built upon these plans, and incorporates the
still more unusual feature of a mixing dome, or
resonator chamber, of elliptical type, which
eliminates all megaphonic effects and greatly
adds to the acoustic properties. It is considered
by authorities to be the finest band shell in
Wisconsin, if not in that section of the country.
The band played in the shell during the month
of August, the efficiency of these concerts
being wonderfully increased from an acoustical
standpoint, and greater audiences than ever
before have visited Elkhorn and heard this
sterling concert organization at its very best.

Tur Deprcatory CONCERT

A great gathering assembled at the formal
dedication of the new shell by the Holton-
Elkhorn Band. After Mr. W. T. Wheddle

HOLTON-ELKHORN BAND
Left to right, seated: Mrs. Howe, Soprano; H..J. Charlton, Bandmaster; Frank Holton
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Big Music Center

(assistant director of the band) had arranged
the music on the director's stand and resumed
his place at the left, there was complete silence
for a moment. Then came a veritable storm
of applause as Director H. J. Charlton entered
from the left wing and stepped upon the con-
ductor’s platform; the huge crowd rose and
remained standing while America was played,
and the concert proceeded. The program of
classical and popular numbers opened with the
Il Guarany Overture by Gomez, followed by
Friedmann’s Slavonic Rhapsody. Then came
Mr. Frank Holton, founder of the company
bearing his name, for a trombone solo. As he
stepped to the center of the stage, the vast
audience cheered and applauded for more than
a minute and a half.

Mr. Holton, a time-tested player who, off
and on for a half century or more, has appeared
upon concert platforms with his trombone, had
all his customary poise. Under the glare of spot-
lights focused upon him from the sides of the
arch, he stood smiling and bowing his acknowl-
edgment of the ovation tendered him. He
played Marriage Bells by Reardon, responded to
two encores, and finished by singing the chorus
of Carry Me Back to Ole Virginny.

Tue DEebicaTiING BAND

The Holton-Elkhorn Band, which now is re-
garded by Frank Holton & Company almost
as much a part of the concern as its plant,
equipment and products, is one of the finest
industrial bands in America. It is composed
mostly of employees in the company, and is
generally known under what might be called
the collective name of “The Men Who Build
the Horns they Blow.” The band has appeared
throughout its State with remarkable success
and has heen acclaimed by band authorities as
one of Wisconsin’s greatest musical organiza-
tions, many ecritics comparing it with the best
of our American bands. The tremendous
success made by this band is due to Bandmaster
H. J. Charlton (one of the executives of the
company), under whose direction the Holton-
Elkhorn ensemble has been functioning for
the past seven years. The roster of the organ-
ization reads hke_a}“Musicians’ Blue Book,”

Band Shell Provided by Citizens of Elkhorn for the
Holton-Elkhorn Band

because of the past affiliations of its members,
many of them having played under Sousa,
Pryor, Innes, Brooks, Kryl and other famous
bandmasters.

Frank Holton, the man from whom the band
takes its. name and through whose efforts this
remarkable organization has been made pos-
sible, has been playing the dual role of artist
and business man for the past twenty-five years,
and for about that same number of years was
one of the “Big Three” — Holton, Clarke and
Pryor. He has been one of America’s fore-
most solo trombonists for more than fifty years,
is still “going strong,” and is often featured
with the band as its primo soloist.
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Public School Music in Pue

I are happy to introduce Mr. Rei Chris-
topher, of Pueblo, Colorado, to the read-
ers of our Public School Music column;

and are especially well pleased that the con-
clusion of his interesting and instructive con-
tribution is a courteous and direct answer to
Mr. Bert Dakin’s letter, concerning class in-
struction in instrumental
music, which occurred in
our November column,

Mr. Christopher speaks
from many years of ex-
perience, both as teacher
and player. He was for
six years Head of Theory
Department Warren Mili-
tary Band School, War-
ren, Ohio; two years Head
of Theory at the Kansas
State Normal, Hays, Kan-
sas, and for three years
Head of Theory at Dana’s
Institute, Warren, Ohio.He has played euphon-
ium and horn for six years in the Colorado Mid-
land Band; was euphonium soloist for one year
with Belsteadt's Band, and traveled for one year
as second horn with Mr. Sousa and his band.

In addition to his inspiring ability as teacher
and player, he is also an unusually capable or-
ganizer and director.

CLARENCE BYRN

INSTRUMENTAL MUSIC IN PUEBLO

CITY SCHOOLS
By Re1 CurisropHER, DIRECTOR

HE department of instrumental music was
introduced in the city schools of Pueblo
in the fall of 1922. Tree rein was given
by the Superintendent and School Board to
organize the work in the way that would bring
the best results, with the further assurance
that they would help to the limit in furnishing
whatever equipment was needed. Previous to
that time nothing had been done in the instru-
mental line except in a small way, and that by
private teachers who collected a fee from each
student who desired to study. This had been
mostly violin class-work, and from all that ]
could gather very little interest had been
aroused.

Due to a popular demand, our first efforts
were directed at the high school, as they were
especially anxious that a band be organized as
soon as possible to play for the football games
that season, and to arouse the pep and enthusi-
asm that is so needed during these times. All
of the students were met in assembly and were
told what was desired in the way of a band and
orchestra, and their co-operation and enlistment
in these organizations asked for. A bulle-
tin containing a list of the instruments desired,
together with pictures of same and something
as to their possibilities, was posted on the school
bulletin board with a statement as to the
number of players desired for each instrument.
Also, at this time a requisition was placed with
the school board for several instruments (such
as basses, alto horns, baritones, etc.) to fill out
the instrumentation, as not many students
cared to purchase these particular instruments
when just beginning.

Within a comparatively short time a band of
forty members was organized, and rehearsals
were held twice a week during school hours.
Credit for both band and orchestra work was
arranged for and every inducement given the
student for taking up instrumental work.

In the grade schools the students were also
met in assembly, the idea of instrumental work
explained and cards given them to fill out,
stating whether they already played some in-

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Fiditor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration —is aregular featureof Jacons'
ORCHESTRA MONTHLY and JAcops' BAND MONTHLY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass
Technical High School, Detroit, Michigan, is one of the
outstanding figures in public school music, a musician of
broad general experience and particularly in the public
eye becauge of the remarkable achievements of Cass
Tech Music Department under his direction. Readers
are invited to take part in round table discussions, and all
suggestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn's personal attention if
addressed to him in care of this Magazine.

strument and, if not, what instrument they de-
sired to study. Conferences were held with the
parents when desired, and the adaptability of
a student considered whenever possible, in the
purchasing of an instrument. About three
hundred children from the fifth to the eighth
grade inclusive took advantage of this work
the first year, and orchestras were organized
wherever there was sufficient material.

The orchestras of the grade schools are under
the general supervision of the director of the
department, but whenever possible the music
teacher of the building is given charge, thereby
assuring each school of a director and the use
of their orchestra for their activities whenever
desired. This plan has worked out wonder-
fully well and gives the director more time for
classes that he otherwise would have to dis-
continue.

CrLAss INSTRUCTION IN INSTRUMENTAL

Music

In the grade schools all instruments are
taught in classes, each class one-half hour in
length and held during regular school periods.
All taking this work receive credit, it being one

REI CHRISTOPHER

Director of Instrumental Music, District No. 1
Pueblo City Schools, Pueblo, Colorado
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of the minor subjects that all students™are re-
quired to take and which has a bearing on their
general passing grades.

All classes meet during regular school hours
and for the most part the rotating system of
schedule is used, thereby eliminating the miss-
ing in succession of the same school studies
each week by the music student. Consider-
able trouble is always experienced at the be-
ginning of the school year, however, by some
students taking up instrumental work who are
looking for something different in the way of
school routine, and then, finding that it requires
just a little effort on their part to learn an in-
strument, gradually drop out. That feature
can be eliminated by insisting that after the
second week of enrolment they cannot drop
the subject until the end of the semester, un-
less a very good excuse is forthcoming from
the parents and principal. Giving credits has
helped to eliminate that type of student, too.

The class-lesson idea may have its undesir-
able features, but in many ways it also has its
good features. 1t makes for competition
among the members of the class, and I have
found that having members of the class play
alone and other members criticise (the teacher
having. beforehand coached the class how to
constructively criticize), tends to create in-
terest.

Ensemble groups of various kinds can also be
organized as preliminary training for orchestra
work. This naturally creates interest, for every
boy and girl is anxious to get into the school or-
chestra and band.  Continuous lessons without
that privilege have a strong tendency to discour-
age them. As anillustration of this point, a boy
given a baseball and told he must first learn the
technic of the baseball game before he can hope
to get on the team would in a short time elimi-
nate all prospects for any good baseball players.
It is by associating with other boys playing on
the team that he really learns toplay ball. The
comparison is obvious, and to begin ensemble
playing at the earliest possible moment is with-
out doubt the greatest factor in building up
the instrumental department.

TeacH CHILDREN TO PLAY AT THE EARLIEST
PossisLe MomENT should be the slogan of all
instrumental teachers. DPerhaps it will be
necessary to forego certain fundamental ‘prin-
ciples in order to accomplish this end — mind
you, I say perhaps — yet 1 am not so sure but
that these fundamental principles can be
taught right along without the child being
conscious that it is routine. The general ob-
servance with this is, that as soon as the stu-
dent becomes interested in his instrument he
will seek the help of the private teacher, who

~ should see to it that nothing is lacking in learn-
ing any principles that might have been
crowded to the background for the time being.

Give the students as much praise as pos-
sible, and when criticizing their work do so in
a way that will be constructive instead of em-
barrassing to them. This is hard to do at times,
especially with the indolent student, and it is
for the teacher to decide as to the type of
criticism that is most needed by the student;
but it seems that for the most part the teacher
is prone to criticize too often rather than to en-
courage.

MeTHODS FOR CLARINET AND OBOE

Jacobs’ Band and Orchestra Monthly,
Public School Vocational Department.

Dear Mr. Byrn:

I am a supervisor of music in the public schools of Oil
City, Pennsylvania, a town approximating twenty-five
thousand. 1 have heard so much of your work in Detroit,
also of your public school column with the Jacoss’ Og-
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EARN A DIPLOMA

- TEACHER'S CERTIFICATE
FROM A RECOGNIZED SCHOOL

Have you sufficient faith in yourself to try to improve musically and at the
same time financially as well?  Will you take advantage of our free offer for four lessons,
which we offer to readers of J. O. B. M. absolutely free of charge in the hope that they may be the means of
starting you upon a career which will pay dividends in increased earnings, earnings which you couldn't pos-
sibly obtain under your present condition?

We are perfectly selfish in offering them to you gratis—we have started thousands of others
the same way—many wrote out of curiosity—became intensely interested when they saw how practical and how
extremely valuable they were—and before they knew it they were proficient musicians and—they were

MAKING MORE MONEY IN THEIR PROFESSION.

A graduate writes—

“For the past 28 years I have writien marches and other compositions. They have been played by the best professional

musicians and I have had the pleasure of hearing them over the radio, but with that uncertain feeling: ‘I wonder what a

first class arranger thinks of the arrangement?” Now I can arrange a melody that will stand criticism. Your Harmony

and Composition Course has given me that thorough training I needed. I recommend yours as an outstanding school of
n

music.

(Name and address furnished on request.)
Piano Students' Course by William H. Sherwood.
Normal Piano Course For Teachers, By William H. Sherwood,
Harmony o Conperiion and Orehasirasion, 1o eroce Course ucludes Counter-
Public School Music By Frances E. Clarke.
Sight Singing and Ear Training o &b Uk St
Choral Conducting by Dr. Daniel Protheroe.
Cornet Amateur or Professional Courses, by A. F. Weldon,
Violin by Dr. Arthur Heft, noted European violinist.
VOice by Geo. Crampton, noted English baritone.
History of Music by Glen Dillard Gunn,
Advanced Composition by Herbert J. Wrightson.
MandOIin, Guitar = Reed Organ Courses by Eminent Teachers,

Diplomas and Leader’s Certificates Granted by Authority
of the State of Illinois

|
|

GOOD FOR FOUR FREE LESSONS

UNIVERSITY EXTENSION CONSERVATORY
Dept. D-90, Siegel-Myers Building, Chicago, Ill.

Please send me FREE, without the slightest cost or obligation on my part Four (4) Lessons of the course mentioned below.
Also quote me your Special Limited Price for Complete Course,

T R R R P R R TR PP TR P RRRRRRRE A srvaens evenen s »
Street No., R. F. D., 0f P. 0. BOX. . cvtasvantrnsseasossssssnssssssssssasssssssssessssssssnsssansssansssss sesieeies
TOWI 0 sia v winre oininnis o100 b aiwioias 010 8i,os's 056 ain 808 $ias 18ia 8001870 14 Wiuiviainlaivals si0/eiuioie wiaiwaioioivie wials Stateesnswnes aeaing e
Tt T erasted AN EREL.. nvcesnrose sorsasn e sip asssssons svei¥inib 55005 SO5HAT3 TOTNRER,O00 WHo Sh,RToaN SLTHIRTS W02 GLOITalS SINISVALE SRSUFATR1S SRS (Course)

V.F. GERVENY & SONS’

Bohemian Rotary Valve

BARITONES AND BASSES
Catalogue Free

SOLE AGENTS

VITAK-ELSNIC CO., cfitR8o**H-ALRiNSTs

F. E. Olds TROMBONES

THE PERFECT TROMBONE. MADE TO YOUR ORDER. LARGE STOCK, QUICK DELIVERY
Time Payments Arranged

24 Warren Straet, Newark N. ).

Catalog Free

JOHN J. HILL,

Eastern Representative
Phone Connection
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cHESTRA AND BAnD MontrLIEs, that I feel sure you will
be able to understand our situation in Oil City.

The supervisor of instrumental music in the public
schools of a small town has many problems not common to
the larger cities. In the small town school it is very un-
usual to have enough students to make a separate class for
each instrument of the orchestra, as you are able to do in
Detroit. It is necessary much of the time to have four or
five different kinds of instruments grouped in one class
and the teacher in charge must know definitely the funda-
mental principles underlying the mastery of each instru-
ment and must constantly supervise and direct the activi-
ties of each student in the class. Thisis a lot to ask of any
teacher, but the problem is ours and we have got to meet

Can you recommend a good method (or methods) for
the clarinet, and one for the oboe, embracing grades one,
two, three and four? The methods must contain explana-
tory matter in concise language which will give the student
a clear idea of the principle he is trying to master in each
particular exercise. This will enable him to appreciate
the value of the exercises and will also insure a correct
method of study. If such books are available, the work of
the teacher will be cut in half and he will be able to su-
pervise twice the number of students in any one class.
And the student will have every advantage to learn cor-
rectly and rapidly from the very beginning.

I enjoy your column very much indeed and have al-
ready gained many valuable hints from your articles.

H. C. Mircugry, 0il City, Penn.

There are a number of good methods avail-
able for clarinet. We have found Miller's
Modern Method for the Clarinet, I. B. Marks
Music Company, 223 West 46th Street, New
York, to be the most easily adaptable for class
work in grades 1 and 2. It contains a wealth
of fundamental, technical detail with plenty of
carefully graded exercise material and is ex-
tremely well illustrated. For grades 3, 4 and
upward we use the Langenus Method, pub-
lished by Carl Fischer. This method advances
rapidly, but it is well edited, interesting, and
absolutely authoritative.

1 suggest that you have all your clarinet
pupils subscribe to the Jacons” Banp-Orcugs-
1A MoNtHLY or MELODY and keep constantly
in touch with Rudolph Toll’s page. His ques-
tion and answer column is always to the point
and definitely helpful to the clarinetist.

The problem of securing oboe methods suit-
able for class work is a hard one, at present.
Personally, I like the Brod Method (revised by
G. Gillette), but it advances too rapidly for
class work and is hard to secure in this coun-
try. We are using the Otto Langey Method
for Oboe (Fischer publication), supplemented
by Pares Scales for Oboe (also a Fischer publi-
cation) for oboe 1 and 2. In addition to using
these two methods we write considerable ex-
ercises from time to time. For oboe 8 we con-
tinue on with Langey and Pares and add
G. Hinke’s Elementary School for Oboe
(Peters edition), and for oboe 4 and more ad-
vanced players we add Labate’s Sixteen Daily
Exercises for the Oboe.

I was very much interested in your letter.
As you say, the problem of the instrumental su-
pervisor in the smaller cities is often perplex-
ing, to say the least, and yet it has its com-
pensations. For it is in the smaller towns of
America that our public school music super-
visors find their greatest opportunity to make
their music tie up with the daily life of the
community.

Princeton, California. — The Princeton High School
Band gave a short concert at a mass meeting in Codora,
October 21 — their third concert this year. The band
played at the Orland Kair, receiving first prize, and at the
Salem Street Carnival in Chico. In spite of the loss of
eight very: important members who graduated last year,
the band is doing very well with about fifty members, and
several new ones coming in later on. Eleven members
have entered already, eight of whom are from Codora
Grammar School, two from Afton (union) Grammar
School and one from Princeton Grammar, Butte City
will contribute two new members later on. Everyone 1s
working very hard and the director, Mr. Alwyn, expects
to have a larger and better band for the Spring Festival
than ever before,
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By
Dipny Timmins

HA'T'S become of Joyce Hawley? She
must of lost her Grip; she ain’t been
able to get any Publicity to amount to

nothing for a couple Months now. The last
article I see was in Sept. where it says that she
is fighting to get her Good Name back, or to
get her good name back on the front page, I
ain't surewhich.  Some people don’t know what
they want. Now she made her Repitation she
ain’t satisfied with it. A Book Agent has now
sold her sets of Shakespeare, DeMaupassant,
Ibsen and Irvin Cobb, and she plans to read
herself back to Respecktability. Not on
DeMaupassant, boy. 1 spose she bought C'obb
just out of sentiment, seeing they was together
in the Bathtub Scandal.

Will Rogers in a talk over the Radio a while
back says that they was one good thing about
Queen Marie, sheshoved Aimee McPherson offen
the Front Page back with the Want Ads. The

trouble with making
Tue Front Page Sturr a Big Splash  like

Joyce done when she
got into Earl Carroll’s Bathtub is it don’t take
long for the Ripples to fade away, and then
where are you? If you don’t keep on doing
something else for a Sensation, why you find
out that what you do is Nobody’s Business.

Now here is a Wild Westerner in Omaha,
Neb. that got in the papers for making a new
Non-stop Record of Pianny Playing of 105
Hours, which 1 figgered out is from Midnight on
Sunday to 11 o’clock on Friday, and that is
some stretch. According to the Papers that
beats the old record which was made in Frisco
five years ago by 2 Hours. Which would you
rather do, swim the Channel or Play the Pianny
for 5 days. Well, it looks like they's more
money in Swimming the Channel. People will
pay to Lissen to you tell how you done it, but
who wants to Lissen to a Feller tell about
Playing the Pianny.

But at that it was a Tough Job. They fed
him Milk and Soup to keep him going, and he
fainted onct, and didn’t come to for 8 Minutes,
$0 1 dunno as the Record ought to stand. Any-
how I know Fellers that’s been Playing the
Pianny for Twenty Years. And it looks to me
like one is Jest as Foolish as the Other. Give
me the Elevator every time.

And now a Feller in Frisco who’s a Mgr. of a
Piano factory comes out and says let’s have a
Strike of Musick for a whole week jest to show
People how much they need it. His Idee is that
if they wasn’t any Musick anywheres for a week

why all the People would
A StrIKE For Music suddenly find out
: they couldn’t get along
without it, and they would get more Kick out
of it when it come back. What I want to know
is who’s going to pay all the Musicians for the
week. He must be one of these Birds who
thinks Musick is an Art instead of a Business.
He ought to go to a Meeting of a Musician’s
Union sometime and learn different.

He better go live in Vienna if he feels that
way about it. They jest passed a law there
to fine or Jail people who Talk or Wissle or
Sing too loud in the streets. That’s probily
why the opery singer Jeritzy left there to come
here where it’s a Free country and she can get

Paid for it instead of having to Pay a judge or
somebody herself. To say nothing of open
hearted Cigar Makers that she could get a
Judge to pay her for putting her Name and
Pitcher on their Cigar boxes. And the judge
made em stop using it, too.

They is one thing about Jazz, I dunno whether
you'll eall it Good or Bad. So long as they is
Jazz they will be Saxaphones. I see where
Richard Dix is in a Ad in the papers saying,
[f You Can Wissle a Tune You Can Play a
Lyin and Mealy Sax.  You're Missin Half Your
Life if You Don’t Play One. Well, T can
pretty near agree to that. I bet I'd probily be
Missin the Rest of my Life if T did try to play
one.

That must of been what happened out in a
Town in Kansas. It got in the paper that
Fowl Play was suspected. They was signs of a
Desperit Struggle and a Battered Saxaphone
lying (and Mealy) around. Some Bird busted
his Neighbor's Ear Drums jest oncet too often,
I bet.

They had a wedding in Blackpool, England,
awhile back where the Groom was a Saxaphone
Player. The Bride’s Bouquet was shaped
like one, and so was the Arch they walked
underneath, and the Wow was that a Chorus of
Saxaphones played the Wedding Hymns.  You
wait. Insix months they will be in the Divorce
Court, and they won’t be no Quire of Saxa-
phones around playing When Shall We Meet
Again neither.

But the English is a great bunch of Comics,
even if People do say they ain’t got no Sense of
Humor. They is even a story that the Lon-
don County Council is
going to pass a Law
cutting out jokes in
Shows on Saturday Nite because the people
start to Laff so hard in Church Sunday morning.
This George B. Shaw is a great Cut-up. They
give him the Noble Prize last year for Literature
and he says it was probily because he didn’t
write Nothing that Year. At that they don’t
seem to like him much in England. They was
a big Birthday Party give for him at a Bankit
lately, and the Govt. wouldn’t let his Speech be
Broadcasted, because they says he was a
Dangerous Character. So nobody knew what
he said except the People that reads the Noos-
papers! They was a Book of Cartoons jest
published in England about Famous People,
under Shaw's cartoon it jest says Among the
Writers of that Period was one named George B.
Shaw, (a page out of the Book of Time). That
is supposed to be a Hot One. 1 bet Geo. felt
all cut up when he read that.

Excrisn Humor

1 see T was all wrong about that noo Nite
Club of Roger Wolf Kahn, the Banker’s son,
called the Parrot of
Nicur Crus RerLEcTIONS Paris or something
like that. The
paper says they was going to be a Mirror for a
Dance Floor, and the 1dee that struck me was
that that was certainly one place where you
could truthfully say the Girls didn’t have no
more Privacy than a Goldfish. But I see that
the Mirror only has a Reflexion while the Stage
Dancers is on it, and when the People dance
they light it up somehow so it don’t reflect no
Secrets. And stage dancers don't have none
anyway.

When 1 first read about it I thought I would
try to get down there, but I see as how the
Covered Charge is 25 Bucks, so 1 changed my
mind in a hurry, seeing as 1 can get a Front
Row seat at the Columbia for a dollar and a
half. That is probily the origin of the Phrase
I Got You Covered that the Hold Up guys use
when they stick a Gun in your ribs. Still
according to the papers the Favors they give
away at this place cost nearly as much as the
Covered Charge, but even at that why buy
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How about your

Have you noticed that the most
common criticism of band and orchestra
has to do with the bass?

—bass is weak— not enough
foundation—it would be fine
if he had a better bass — he
needs a good bass—

Do people make such statements
about you or your organization? Are
you holding your entire ensemble within the
shadow of mediocrity all for the lack of one
good bass instrument?

There is no excuse for it: a satisfactory
bass is available at a price within the range of
any purse. Get the best instrument you pos-
sibly can—a new one if you can afford it. But
if you must “cut corners’ get a good used or re-
built horn. And remember that no matter wha
price you wish to puy it is not necessary to take o
poor or faulty instrument if you deal with a reli-
able bass specialist,

In our stock room, which contains one
of the largest and most complete assortments of
upright and circular basses in America, we have
the instrument which will meet your needs and
your purse. Send in the coupon today and let
us make you quotations,

—| Professional
Bass Players

Let us tell you about
our special upright BB
tuba, built with two
interchangeable bells,
—upright bell for gen-
eral use and all classes
of band work; curved
and adjustable bell for
broadeasting, record-
ing and dance orches-
tra playing. Beautiful
instruments, fine tone
and tuning, easy to
play, responsive valve
action, convenient to
handle. Free trial ar-
ranged.

New and Reconditioned
Instruments: Large stock
on hand at all times — brass,
woodwind, reed. Every in-
strument ready to play. An
especially fine stock of French
horns, new and used, single
and double. Instrument sent
on three duys approval. ~Time
payments if destred,

Agents for HOLTON and
GRETSCH AMERICAN
Band Instruments,
Expertrepairing of all brass
and reed instruments.

I_'I‘ell me about your bargains in basses.

I am particularly interested in the following type of instru-

ment: (] Circular 0 Upright O New [ Used ([ Special

upright with interchangeable bells as above described. I
I would also like to have information about your best bargains
| in the following inst uments.

Al

I INATHE 5 s vcaians sup-vtomanes i srqnedveserin s weitess PRI sligeetins :
| AdAFEsR, suins pondes vaimass B 500 sives SRved & YEERS 68 I
G vam ssinn o0, W0 WA S S AR T 0RRE I TS Gs

T T T |7 " Send this Coupon fo

PETER EDWARDS & CO., Inc.

224 Tremont Street Boston, Mass,
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ELEMENTARY AND JUNIOR

School Orchestras

AND OTHER YOUNG ENSEMBLES

larinet in B}
3d Clarinet in By} 14 Ye Oupen Tyme. Char. Dance

Plectrum Banjo Obligato
and Mando-Basst

Guitar Accompanimer t

Piano Accompaniment
(Melody Cued In)*

Full Orchestra and Piano............

Clarinets, Oboe and Sop. Sax’
Altos in Eb, Bassoon and Ep Bar. Sax.

Note: Each part is on a ssparate page except where marked (1) or (})
(1) On same page but separate staffs

WALTER JACOBS, Inc., Boston, Mass.

Consists of the above parts and Violin Obligato, 2d & 3d
ax'sin C & Bb, Hornsin Fand

Extra and additional parts: Piano Acc. 15c. net; First
Mandolin 20c. net; All other parts, each 10c net.

($) On same page and same staft

US.A.

PUBLIC SCHOOL VIOLIN ENSEMBLE MUSIC

Melody for December, 1926

your Joolry and Perfume at a Restaurant,
You might as well go into Shreve Crump and
Low’s or Tiffinies to buy a Ham Sandwich.

To get back to Musick the most Publicity

an Hour, which is
bad noos. If they
was one thing you
could depend on it was that when the Feller in
the Next Flat started the Phonograft on the
Pianola it would stop itself every Three Minutes
anyhow. Even on the Radio they stop and
make an Announcement.

Then they is this Vitaphone which they say
will wipe out all the Theayter Orchestrys and
put Canned Musick in there. With the Musick
and the Pictures both coming in Cans the next

Tur HoPELESSNESS OF
ProGrEss

Music for American Indian Movies

6/8, but the major mood is frequently en-
countered. The point is, however, that to
create at once the idiomatic impression that you
wish, the 2/4 tom-tom beat and the melodic
minor are the two most striking colors in your
palette. Now there is a third equally important,
and perhaps the one characteristic of Indian
music you can be sure of. That is the accented
passing note. The best example, though you
can find it in any characteristic piece of the
type. is perhaps By the W aters of the Minnetonka.
In this case the accented passing note skips
over a wide interval, in the first measure a sixth,
in the second a third. The interval of the sec-
ond, or one whole tone, is perhaps more charac-
teristic. And often the effect will not be so
much that of an accented grace note, as of one
or more notes equally stressed in the melody.
The point to bear in mind is that the phrase

Melody for December, 1926
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What’s Good in New Music

give you a little more verbiage for your
money. And of course it must not be forgot-
ten, too, that I’'m writing by the inch. The
grim fact is that there is nothing exciting
enough to really deserve special comment, so
we may as well proceed directly to the task of
reviewing.

OrcrrstrA Music

A Rounp or Country Dance Tunes, arr. by Berliner
(Schirmer Gal. 800). Medium; light rustic 4 4 Mode-
rato in Eb Major, The tempo description is inadequate
and misleading, as the number is really a medley of three

to their catalogue, has turned out some very suave num-
bers, of which this Reverie is typical. Always tuneful
and never cheap, this is well knit and interestingly con-
structed.

CrotstEr Meprrations, by Spialek (Harms). Easy;
emotional religious 4/4 Andante in D minor. There is
a grandioso and illuminating subtitle reading: “Describ-
ing the emotional struggle within a man who is on his
way to a monastery after suffering disappointment in
the only love of his life.” After that outburst one is pre-
pared for anything from a Hearts and Flowers to a Tinale
from the Tchaikowski Pathetic Symphony. The truth
lies somewhere in between the two. The music itself is
much less trite than the inscriptions, in which the various
sections are carefully labelled Monastery Theme, Love
Theme, and so on. The themes and their development
have rhythmic, melodic and harmonic vitality, and it
must be said that the emotional vicissitudes indicated in
the synopsis can be easily and sympathetically followed.

CountEss Marrrza SerectioN, by Kalman (Harms).
Medium; musical comedy selection. This potpourri,
from the pen of one of our best modern operetta com-

Editor's Note.—It is the purpose of this department to
provide an authoritative and practical descriptive In-
dex of current publications for orchestra and organ,
Mr. del Castillo makes his own selection of ‘‘What
is Good" from the mass of new publications, giving free
and unbiased comments for the benefit of the busy
leader, keeping in mind the requirements of the the-
ater orchestra.

Reciramir Dramatique No. 1, by Baron (Belwin Baron
Cin. 18), Medium; gruesome 9 8 Lento in [*4 minor.
The title is not sufficiently descriptive. There is an
inherent sinister quality in the lugubrious empty fifths
that characterize the number. The construction is

. musicianly and effective, and the general atmosphere

if used in the original must be located in the middle of

beginning pp and ending ff.  Tbe patrol works up effect-
ively, and is not so Oriental but that it can be used for
other characterisitic types also. The metronome indica-
tion is obviously wrong, and the beat of 104 should refer
to halves instead of quarters. (7) Sunrise, Caravan
Breaking Camp, from The Desert Suite (David). Me-
dium; quiet atmospheric 4 4 Maestoso in A major,
light atmospheric 4 4 Vivacein C major. The composer
appears slightly at a loss as to the Oriental idiom. The
atmosphere is effectively indicated, but the racial type
might be almost anything from American Indian to Rus-
sian, Again the tempo indication is so haphazard as to
be useless. A cut-time Vivace is marked at a speed of
67 for the quarters, obviously all wrong. (8) Looms of
Fate, Le Rouet d’Omphale (Saint-Sacns). Medium;
heavy sinister 6 8 Andantino in C% minor, This very
effective fate motive has been usefully reprinted from
the middle of Saint-Saens’ Symphonic poem, and lifted
so note for note that instead of rounding out the end, it
is allowed to finish on a long G natural, which in the
original serves as modulation to another key. In this
version the number would more profitably close on an
empty C# and G&. (9) Chorus from La Juive (Halevy).

QuerN Hian Senection, by Gensler (Harms),

EASY BUT ; : ! I : y

EFFECTIVE I he JacOb L'b M,ﬁ‘,‘,#gﬁ{gg: right now is about Canned Musick. First

ARRANGEMENTS S 1 ra'ry MUSICIANLY they is a report that Edison has made a record HIS introductory paragraph has no pur- B}’ =y del Castillo Sourn Sea Brerzes, Hawaiian Intermezzo, by Lang (Son-
TR  that would play most pose except to 'set up the column, and nemann). Easy; light quiet 2 4 Andante languido in

D major. Though not of high musical value, this Ha-
waiian Intermezzo has its value in the photoplayer’s
library simply because it is Hawaiian, —a type not too
common in publishers’ catalogs.

Medium;
musical comedy selection, Gensler has developed an
idiom quite similar to his contemporaries, Kern, You-
mans and Stothart characterized by rhythmic redun-
dunce on a well-planned harmonic schéme. 1f that isn't
quite clear, look at Cross Your Heart or Everything Will
Happen for the Best from this selection, and you will ob-
serve a device common to practically all of the best-
known writers of the lighter type of musical comedy
today —a type, incidentally, that is apparently being
displaced by operetta of the Countess Marntza sort. Of

JoLry Sarwors. March (6/8)............ Weidt step will be you can send out to the Grocery rustic airs. The first, Gossip Joan, is the only one of de- "~ adaptable for all sorts of dismal effects. course this selection has a frank, jingly appeal —and
INSTRUMENTATION 2 GoLpeN Mgmormms. Reverie (6/8)....... Weidt Store and get a whole Movie Show for your own liberate pace, and serves as a prelude, interlude and coda  Lammxramion Drsmsperer, by Baron (Belwin Baron I don’t mean this disparagingly—that the operetta lacks.
* 3 Home Town Banp. March (4/4)......... Weidt I It won’t be long now : separating the other two — The Devil Among the Tailors,  Cin.17). Medium; heavy plaintive emotional 6/8 Allegro
1st Violin . - 10me. won t be long now. a light 2 4 hornpipe sort of air, and a second, which is a itato in D mi Baron's Frenct 4 )Py Music
1 4 Trower Queen.” Waltz Weidt " . P = T 1 1ase agitato in D minor. Baron’s French complex continues Porurar Music
;’(llovllnl:)bllﬁlto . N, MO MBercnstnnmmsiintng L Our official song for the month is for the 6/8 jig. The number is available in picture work both  to haunt him, but what's in a name? The turbulent
Ay bllanto on 5 Tae Goose “‘ADD‘LE- Danse Char. (4/4). . Weidt Ifell(‘r in Reddin, Cal. who was out for a Poli- for “‘Ft’l" t"]"‘l ""'I'_tfc‘}l lsmnes,fullt.houlgh the interrup-  unrest of this number would seem to make it anything but The popular musie business is at present in
3d Violin Obligato and 6 Japanora. Fox Trot (4/4).............. Weidt tical Office. He went all the way up a 9000 G b D u“h?p"'c” lﬂm(l""mtm'l"”“l it is inits quality of agi- its seasonal doldrums. The Valencia, as a
3d Violin (Acc.) f 7 QueeN Crry. March (6/8).............. Weidt F i ot I joTION AND R G by Saint-S tated suspense that its value will lie, N b 7 At e
..... oot Mountain to get out the Vote and found NTRODUCTION AND Ronpo CApriccroso, by Sawnt-Saens y w. 1. dance, f: v ack « 1S
Viola Obligato and 8 Totk Valse deBalet. .. .. .ovr .o oo Weidt Lodv | : He g't T GailE Tl (Schirmer Gal. 806). Difficult: light classical 6 8 Al. MopERN Movie Moops, Volume I (Sonneman). This edi- - lance, lulqd to catch on, Biack Bottom is just
Viola (Acc)*f 0 e G p X : nobody but a Hermit who wouldn t eave any- legro non troppo in A minor. 1 will not pretend to know  tion has been out some little time but has just come in :1])0111‘ holding its own, and nothing is a sensa-
BC°“°'d 9 Casre Canms. Gavotte.............. Strubel ways. And of course the Song is I'd Climb the origin of this number, and T have not the time to  [OF review, and may consistently be accorded space for  tional or even moderate hit at present. The
i 10 gmn‘mq. Barcarolle (6/8)............. We.tdt the Highest Mountin if 1 Knew that When I look it up. From the Opus number, it would appear to {)he Vl"”"t{)"f mlatt,erl}ul l]tfcontu;r;s. lchorul of the num-  Feist waltz that heads this list is doing as well
Flute* 11 Dargigs’ Patron. (2/4) ............. Lansing Climbed That Mountin I'd Find You. be from an early violin concerto. In strictly classical (‘ars lave fenifl“" 5‘ rolm old anc .c‘l’."l‘p“rﬁt“’?l:‘, ob- as anything, and is helped by the featuring it is
1st Clarinet in By* 12 LaSmena. Danza Habanera (2/4) . ..... Burke =B RIS ST vein and typical Saint-Saéns style, the number g of ~ Scure operds, While others are movie incicentas written ) e i
0 onsiderible length and bnilli B toorder. In particular may be noted the significant sin- ~ getting from Paul Whiteman. We include a
2d Clarinet and 18 Camney Corner. Dance Grotesque (4/4)..Eno o £ nd brilliantly and effectively $ SalatSatng : 7 : :
; : 3 sq b scored. For long neutral scenes in costume pictures it ister theme from Saint-Sains’ Rouet d-Omphale, which, Valencia fox-trot from the house of Joe Morris

simply on the basis of musical merit, but with

Ogoe, P 15 B s 8/4)..... Weidt Bt " would have a precise value. th ber. The collection is as foll (1) Prelud
oprano Saxophone in LVEN X overie (8/4). ..., Y ) od from page . . . e number. e collection 1s as *H ; l{ .
and Bb Soprano Saxo- Lt = everie (3/4) Wel.dt . anliteusd frim If"y( ” Gavorte IN G, by Von Gluck (Ditson Philharmonic Series 9 Raaus ety 0“,5 St ? no real ]l()pe for it.
v La Juive (Halevy). Easy; sinister mysterioso 4 4 An
phonef 16 Fraarant Frowsrs. Novelette (4/4) ....Weidt thick, hollow sound required. The normal . 24). Easy; light classical 4 4 Allegretto grazioso in  dantino in Eb Mujm l\‘léstly subdued, but with some Ty A Lrrree Seantsi Tows, by Vi | Wayne (Fei
E; Alto %:;?,',"é‘;';ﬁ;ﬁgm 17 Here Teey CoMe.  March (4/4)......... Weidt rhythm will be a quarter and two eighths in G major. This well-known gavotte from the opera Paris  heavy dramatic climaxes, the musical caliber is a degree Played qlbmva ?rﬁﬂgﬂ”ﬂﬁ‘l :ty])ty m‘;;”{f : r:,(ﬂy ;:\l/("ft hj:,qrfz
or 1st Tenor Banjo* 18 ErDoravo. Danse Tango (2/4) ........ Weidt 2/4 time, to be varied just as the tum-te-tum- and Helen, swells the ranks of what appears to be a run  ahove the average movie mysterioso. () Dance of the inglittle waltz. Folksseem to likeit.
B Tenor Ez:%x;‘;zga and 19 Bruk StREAK. Galop .................. Allen tum of the Spanish idiom should be varied. ‘I’,'l‘.ﬁl“l’;fl']"“lli":?'ﬁ L1 ft]h)]ist month's Fl’l”bl"’ltl}flm"s- Thlls Furics, from Orpheus (Von Gluck). Medium; heavy  pypcious. by Pasternacki and Whiting (Feist). Only fair
2 A ¢ y € 0§ s 3 W o P . q e N . N JCIOUS, L (1 @ ( st). NARE!
or 2d Tenor Banjo*t 20 MounraNy Lavrer, Waltz.............. Allen But this effect, with of course the tom-tom in;;l. ;)cin: ll);nt (:n le)c ;(1c;1°§fsp’:p‘ﬁfmi‘,‘,{:fg “-f:;rtr;:::}?i‘le Ill)il'u\l::llss:it\/c:lv ltlge t;:; l,:]g‘l,llggi‘lt}:’:t:plfgilfnl’;l,llf: ?;”: to average, but with a little catch to the rhythm that
B’;;bs%:f:ltzgf‘e PR 21 InviNcisLe Guarp. March (6/8)... ... Shattuck and bass drum used ad lib, is scarcely sufficient music through simple but well-edited editions. and runs. (3) An Argument (Breil). Menliu[;n; dm(,)ms.] may boost it over. The firm is wor.king on it, anyway.
M et 92 Veronica. Barcarolle (6/8) ............ Weidt equipment for our idiom.  Let us build up from Tug Fuont of tne Bomsie Beg, by Rimski-Korsakos  tional agitato & 4 Moderately fast in D minor. A useful How I ]LOVE I\O"’,b{ B i ot Frissul. (Berlin) | Here {8
2d Cornet and 28 Love anp Roses. Waltz............... Weidt the bass a little further, and encounter the next (Fischer T2090). Difficult; light active Vivace in incidental, but thﬁﬂhezlghngs are misleading. It seems nl reil_ 'ntumlse'? \\Il{t ; an |r?l(.(.{,]m|'1ts s“m{; »tl‘r tlt, t ‘m l”!my
3d Cornet in By*} i Down M Sreeps Y i . e A mi This characteristic scherzo from The Legend ~ to me unsuited to “a dispute or argument between two GUPIICate, fied: 1100, WAICL U SOMEWNAL Iesembles,
Horns in F and 24 Down Mawv Srreer. March (4/4) ... .. Weidt significant feature, so often true of primitive ILROD: I 18 CIBrACICTISILC, SCNGIZO THOML... e uepen oF Bi6He pergons; an assembly: o 4 board of directorss The best tune that Berlin has published for several
Altosin Evt 25 Camrra, Dans Espana (4/4) ........... . Weidt music — the minor ke.V' And further let us gj;rrz;:)(;:oﬁ; tg:nlcserffusnu\l\:ﬂzrgoi‘tluhil:sbll)'elé?ls ;))(Ep'hlll‘;.rng:tg: Its i(lionfJ is, or;'the contmr)‘y,, more of( the atmospller'ic months.
T?;,ll;g:: 5 Sn 8:8 'a:nd 2 Tue Opmvist. March ((.;/ B oo e s W emphasize the fac@ that e dis.cm‘d the conven- encore in the Pops season, and furthermore, if [ re-  type for mob disputes in costume pictures, with its al-  Just o Lrrrue LoeR, by Berlin (Berlin). This tune has
Trombone (Treble Clef) and 27 Jusr A Memory. Reverie (3/4) ......... Weidt tional melodic minor, in which the sixth and member correctly, enjoyed an almost unprecedented repu-  tered chords, chromatic Progrossiont, and suggestion of  done just fmr!y well, which is about what it deserves.
Baritone (Treble Clef)} 98 Tup Lixg-vr. March (6/8) ........... Bertram seventh degrees are raised a semi-tone, for the tation by being encored at a regular concert. The melody fanfares. ‘(4) Exrcitement (Breil). Medium; heavy agi- None on the wane. .
By Bass (Treble Clef) and 29 Danck or e Tropy Bears., (4/4) Weidt ey i ] hich th o : is naturally built on little chromatic runs, and is an ex- ~ tato 4/4 Molto agitato in A minor. Just a stock agitato, ~ Tic-a-Lixe, by Britt and Little (Waterson). This 1s
BB Base (Treble Clef)t > Sadlfs ) AEDDY. DEARA,: (/B 2 L orlgma_l minor, n which they remain as is. ceedingly effective bit of work. with a rather monotonous series of chord progressions. rather late to list this waltz, which was published some
Drums* 30 Frower or Yourn. Waltz ........... Bertram Thus, in order to keep the idiom characteristic, R g by Mill H (5) Dramatic Agitato No. 1 (Fgener). Easy; heavy agi- time ago, but was slow in gathering headway. It has
;;tlel{an‘;iolln if we are descending the A minor scale, we p]ay %VF“IE = ET;“;Z%?LE’ tty' t; cgran (F arm.;i). h}fe' tato 424 Allegro non troppo in C minor. A sort of sim- gone over pretty well, however, and still has some power
andolin G and F natural instead of sharping them um; quie Allegretto in A major. For a firm that plified edition of the Allegro from Maritana, not so close left.
T‘;l!mf Mgndolao; PRICES FOR EACH NUMBER 1 A nATLE o . I)‘ & T ) specializes largely in popular music, even though it be the as to be a deliberate plagiarism, but nevertheless with Sue’s Sti My Basy, by Coslow and Litile (Waterson)
3;']{;’; d“‘h'°“"‘ Siiall Orcliestra and Piano:.. 50c. net Naturally there are exceptions. Not only best of popular music, that is production or show numbers, more than a casual resemblance. (6) Introduction and * 0 ’ ; ]‘ hot” tun 1 : | ‘i lities in direct
i i R APkt N e does the 24 vhythmoften give place tof/d and the seriovsnumbers of Harmesverageaurpisinglybigh  Buaging o e Carasan [ the Deset, Sute (David), O of the “Hot” tunes, tha bas possibitics in diec
ando-Cello COUSiaLe ot te. Exact i 2 nstru- standard. Millegram, apparently a regular contributor Mesthms: Ottental mareh i & minor, #: pakeol: 68kt proportion to your imaginative ability. No good played

straight.

Aty ALoNE Monpay, by Ruby (Harms). A production

tune from The Ramblers, with a pleasing lilt to it, and
that device, apparently so popular in show tunes, of
ascending stepwise to the octave. I could name you a
half dozen that do exactly the same thing. The Girl
Friend and The Blue Room are two examples.

Lips, by DeCosta (Harms). From The Blonde Sinner, a

suavely quiet melodic of the soothing, gliding type that
sounds so well in the hands of a good band. For you
can play a staccato chorus to a ballad, but you_can’t
play a ballad to a hot tune.

LEANDER, by Gilbert (Harms). Here's a new one, right

off the ice, from Katja the Dancer. Again we have the
ascending stepwise progression, though not up to the
full octave this time. A syncopated melody of simple
rhythm that may and may not. I make no guarantees.

Give ME A UkuLELE, by Brown and Williams (Shapiro,

Bernstein). A peppy little ukulele number with the
inevitable strain from Aloka that isincluded in every
Hawaiian number.

QuEripa, by Costello (no relation) and Marr (Morris), A

I'winkling Stars Love's Old Sweet Son : / i i

§lug Danube Walce Gne Sweetly Sciem Thought Violins SPECIAL comes to rest after the first beat. posers, needs no introduction in these pages. The excel-  Medium; heavy martial 4 4 Allegro non troppo in Eb good 6/8 fox-trot of the Valencia type, though as I said

§°u“n%1?§sﬁ§°ﬂagforak 'X{}gepwﬂ:.e Art Thou and Before attempting practice in this device lent arrangement is by Walter Paul, and includes the ~ major, This chorus is, in effect, a heavy concert march, above, the type doesn’t seem to have caught on as

Bohemian March La Trisque Serenade Flano INTRODUCTORY ] f the Indi : d obser . Gypsy themes and the inevitable Czardas. and, in its regular thythm and set divisions, would seem expected.

Jingle Bells March Two  Marche Pontificale (Gounod) dnalyze some of the lndian usic and Observe Tusol Tawot b Laisen S hb Medium: light almost to have been written as such. In type it can be T Don’t Mivp Beiva ALL ALoNE, by Gaskell, McHugh and

g‘lll?tll(:ﬁls‘z QVX:“" Violins g’,ﬂ‘{f%‘%{‘;“&,‘,‘,’“‘é&“°“g"“ . OFFER what a constant factor it is, and how it 1s ANIt)_. AND't. Y | eu:ct_ner A(llc ape'r)l;'l e.lug, 18 compared to the Queen of Sheba or Aida marches. (10) Mills (Mills). Here’s a really good tune, the kind that

School Days March and A1l Through The Night Violins . utilized in various rhythms and intervals. i}ch}"? ‘:?ﬂ’]‘?“; fcl‘:il-llme P egro ju LOS,O in hmﬂ,lmj; The Jolly Hunters (Egener). Medium; 6/8street march.  you realize has a distinctive swing before you've played

Beethoven — Menuet in G| Plano  Believe Me If All Those, Etc. [ and To Recogmzed 1d Ily be th ted note of This is the third of the lengthy ‘atmosphericsymphonies There is nothing in the number to suggest the title, which eight measures. I safely recommend it.

Italian March Andante From Orpheus Piano ; What would normally be the accented note ot a imported by Belwin. The title is not the ejaculation of h itled “The Ch itabl for W " ;

Mary Jane Waltz La Paloma Teachers h is displaced and delayed by this passin a New England spinster, but refers to rescue from ship- is subtitled “The ase, suitable alSOA,Or ? esternscenes, Qg Wmar A Marverous GAr, by Keidel Olson and Ash
phrase1s displaced a elayed by this p g g! pinster, P pursuits or lively gatherings of any kind," except a horn (Clark). In Tin Pan Alley where ministers are parsons

Sorority March
Schubert’s Serenade
Amaryllis

Volga Boat Song
Also many others for Violin & Piano, two Violins &
Piano, etc. Write for complete list,

Our Violin Music is Becoming Famous All Over the World 10
IT WILL PAY YOU TO INVESTIGATE

FRED HELTMAN CO. &t GEVIaRs,5:

YOUR CHOICE

Professional Card

e $1.00

Enclose

tone a second or a third under or over it. And
if you then add to the points given above this
quality of emphasis and general marcato spread
over the style generally — melody, accompani-
ment and bass — you will have approximated
what are all the essential details of this Ameri-
can Indian idiom.

wreck, and is subtitled Joy, Rescue, Hope. Musically,
it is not quite up to the first two, and the arpeggio trip-
lets of the accompaniments become monotonous; the
melodic material is a little commonplace, and the effort
to string the length out results in forced extension of
phrases. Nevertheless, the number is to be recom-
mended, for with all these faults it is still above pot-
boiler level, and its length is its strength, from the stand-
point of photoplay utility.

fanfare in the introduction. Outside of that the piece is
a purely conventional street march of A and B strains,
Trio and break-up strain.

A year's subscription to this magazine

makes an ideal Christmas gift.

and girls are Mamas, Gals and what not, life is one dull
round of love and kisses. The tune itself is another
jingly one on the order of Hi Diddle Diddle, but better.

Nicary Nieat, DEAR, by Saunders and Ash (Clark). There

was & mighty good waltz published by Feist a few years
ago, based on Taps, called Good Night . It never went
very big, and I hope this one may do better, for it is
about the same quality and soothing atmosphere.

]
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The All-Ohio State Fair Bands

Continued from page 6

band of 75 union musicians and 75 especially
selected High School band boys, was an inspira-
tion and a revelation. Some idea of the magni-
tude of its unusual instrumentation may be
gathered from the fact that nine kettle-drums
were used throughout the pageant, whereas
two ordinarily suffice for the.average band.
It is not the purpose of this article to enthuse
or enlarge upon the vital and all-pervading

values of band music to State and County ex-
positions, but if this simple and candid story is
of interest to the reader, or serves in any way
to encourage and inspire toward emulation,
some similar State or County organization, the
writer will feel well repaid for his labor of love.

The music of her many bands is not merely
an added attraction of Ohio’s State Fair; it is,
and has been for years, the very heart and soul
of her annual family gatherings. Here in their
day off, Pa and Ma can walk for hours, if they
wish, past long rows of domestic, home and

Melody for December, 1926

J. W. WAINWRIGHT
Ohio State Fair Bandmaster

Mr. Wainwright and his prize-winning Fostoria
High School Band put the name Fostoria on the high
school map of America.

In this little town of 11,000, with a high school en-
rollment of only 500, he maintains a musical depart-
ment with a faculty of six teachers and a perfectly
balanced band of sixty pieces, which held }or three
successive years the distinction of being the finest
high school band in the U.S. A. He furnishes the
Board of Education his own personal band equip-
ment and musical library, valued at $40,000.

In addition to making Fostoria the musical Mecca
of the 1926 National High School Band contest, he
has developed the band music of the Ohio State Fair
to a point of usefulness never approached anywhere
else in any other similar exposition.

farm implements, through the clucking, crowing
and cackling poultry shelter into the busy dairy
building; drink ice-cold milk, stroll through
the great agriculture and horticulture building
amid fragrant floral displays, measure the
corn and potatoes and pumpkins from all sec-
tions of the State; pass to the Coliseum; view
the proud display of prize herds of sheep, hogs,
and cows; feast their eyes on the glossy coats
of prancing stallions, and watch the children
dance in glee around {risking colts and their
whinnying mothers.

They can linger awhile over the latest models
at the auto show, visit the manufacturer’s and
art exhibits, and wander if they wish over to
the grand stand, where flying hoofs circle the
course and dash down the home stretch under
the wire in the afternoon, and where the magical
display of fireworks and pageantry holds forth
in the evening. Wherever they go, from early
morning to ten at night they can hear from one
Buckeye band or another the music they under-
stand and love. Now it,is a stirring march,
reminding them of John or Jim in his fine young
manhood as he marched away to duty; next,
some well-known Overture rides on the air
from another direction, followed perhaps by
some popular thythm of the day; now, — a
medley of tender old songs — long misty years
roll away, the honking, whirling motors are
stilled and memory calls back old moonlit
nights in a buggy just built for two, when Dob-
bin knew the road. Perhaps they are going to
the husking-bee to find the red ear and dance
the quadrille; or mayhap it is big-meeting time
and they are off to the wayside church to hear
the parson pray and preach, while they read
each other’s fortunes in tell-tale eyes. Now, it
is an old river song, and the dim, deep rumble of
the steamboat whistles bring back the shifting
shore lines along the beautiful Ohio, with the

shouting crowds at the wharves and the darkies -

dancing on the landing for pennies and dimes.

Thus, throughout the entire gala week, Ohio
is host to her enterprising citizens from every
nook and corner of the State. And who is
there that cannot see in these friendly gatherings
of her people in wholesome recreation beneath
the benediction of the music they hold so
dear, the secret of all her greatness?
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The Notebook of a Strolling Musician

NLY two years had been spent{in the old
country when I felt a longing to return
home, even if only for a short time, and

accordingly arranged to sail for America on the
Cunard R. M. 8. Saxonia leaving Liverpool in
May, 1904. On May 16 the second cabin gave a
concert in aid of the Seamen’s Charities of
Liverpool and Boston. We took part in the
affair, although I remember that at first we
declined, giving as reason that all our instru-
ments were in our trunks in the ship’s hold.
However, this was straightened out by the
ship’s captain, W. B. Cresser, a fine old fellow
who sent for me and said that if we would play
at the concert he would detail a crew to get our
trunks up.  Well, it took a crew of eight men to
dig out the trunks, but we did our act in
costume and made a hit.

On the morning after the concert Captain
Cresser sent word that he would like to see me
and I was taken to the bridge cabin, the cap-
tain’s own private apartment. He passed the
cigars ‘and we had quite a chat. e finally
said: “I liked your act so well that I am going
to ask you to repeat it tonight in the first
cabin,” adding that in all the years during
which he had been crossing the sea this was
the first time he had ever called upon anyone
to perform at both concerts. I accepted, and
we repeated our act. The chairman of the
first cabin concert committee was the Very
Rev., the Dean of Peterboro, England, a fine
old gentleman. I requested him to apologize
to the audience for the big noise we were to
make in the cabin. He did so, but when our
act was over said: “T am sure the audience
will agree with me that the act needs no
apology, as it was a most enjoyable treat for
us all.”

Our last morning on board was so foggy that
the ship was slowed down and made to just
creep along. It was well that this was done
for we ran on to a sand-bar, but so gently that
the ship was easily backed off. The fog,
however, spoiled our view of Boston’s famous
waterfront.  This was my first time in Boston,
for although booked twice to play there I never
had reached it. My first view of the city
reminded me greatly of parts of London,
especially old Boston. Tremont Street and
Boston Common are two features which alone
place Boston in Class A of the world’s metrop-
olises.

Home and Then
Holland

By ARTHUR H. RACKETT

Editor’s Note: This is the eighth of a series
of reminiscences in which the author draws
upon the rich experiences of a ‘‘globe-trot-
ter’’ musician who has had intimate contact
with music and acquaintance with leading
musicians of the world for nearly half a
century, The next article will appear in an
early lssue,

After playing six weeks in the Last we went
west to Chicago, my home, where I spent
several weeks with my folks, also two weeks at
the St. Louis World Fair. The week of
December 12, 1904, we played in Hamilton,
Canada, and on the return trip to New York
City (whence we were to sail again for the old
country) we ran into a snow-blizzard that
extended all along the Atlantic Coast. When
we reached New York on December 20 we
found it snowhound, but as we were booked for
the next day to sail on the steamship ‘Rotterdam
for the city of that name in Holland, we
crossed to Hoboken the night before. This
proved to be good judgment on our part, for
the severe storm kept up all night.

It was a beautiful sight that greeted our eyes
on the following day — sailing out of New York
and down past the Statue of Liberty with
everything glistening in its mantle of snow, A
little Dutch band in heavy overcoats played
on deck for half an hour each day, and during
the meal hours these players waited on table,
which got my goat. This band-orchestra
consisted of six musicians: father, son and
four others; the father (who led the orchestra)
was a good musician, playing violin and cornet,
and I talked to him straight. I told him that
to mix music with the menial was degrading,
and that to “play at table-waiting” while at
the same time playing as professional musi-
cians was beneath them.

“What can we do?”” he asked. “It has been
the custom for ages in Holland and Germany.”

“Yes,” I replied, “but it belongs to the dark
ages. You are good musicians, so why don’t
you stay in New York when you get there?”

RACKETT AND HAZARD WITH THE MANHATTAN COMEDY FOUR IN ENGLAND, 1903

“I hope to bring my family over some day,
he answered. :

Our trip lasted ten days, and every evening
after the orchestra had finished its concert I
invited the members to the bar for a draught
of real beer, always talking to them of better
things than the menial work they were doing.
The ten-day passage was a rough one because
of the heavy seas. On Christmas Day the
sea broke a porthole window, flooded the
dining room and made it necessary to nail a
canvas cover over the porthole. For two
days we had to stand to eat our meals, picking
each dish of food from the swinging shelves
that are hung above the dining tables during a
storm; no dish would stay for one minute on a
table.

When we reached thie North Sea the storm
was so bad that the decks had to be roped off
to prevent passengers from going out on them,
but I obtained special permission from the
mate of the forward deck to take my dog out
for exercise. On one such airing 1 had the
dog on a leash well up on the forward deck
when a big comber boarded the ship, swept
master and dog from their feet and carried us
both aft at tremendous speed. 1f it had not
been for the deck cabin, myself and the dog
would have been swept into the ocean, but I
did not let go of the dog. I was only too
glad to get below once more, take a rub-down
and get into dry clothing. Off the Hook of
Holland our ship answered the distress signal
of a fishing smack that was floating bottom side
up as a result of the storm,

When we landed at the Hook (where we
were to take a train for Rotterdam) our first
view of wooden shoes trying to plow through
deep snow was a sight to make one’s eyes al-
most pop from their sockets; there was nothing
about it, however, even to suggest Molloy’s
singable old song, Ok, the Clang of the Wooden
Shoon, “‘oh, the dance and the merry tune.”
The customhouse officers did not bother to
open and look into our five trunks when they
saw them labelled for the Rotterdam “Circus
Theater”; neither did we have any trouble with
our baggage when entering England, but when
returning to our own America we had to turn
our trunks inside out every time we entered.

I found no trouble in getting around in
Rotterdam, for many of the Hollanders can
speak three other languages besides their own
(English, French and German). The conductor
of the Circus Theater Orchestra of thirty-eight
men was a German, and as I had a special low-
pitch arrangement of the music in my act for
use on the Continent (it was still high pitch for
everything at the time in the U. S. A. and
England) with all the cues written in German,
my act went very smoothly. After the first re-
hearsal I invited the entire orchestra into the
café for a drink (in Europe the café is a part of
all theaters). They all accepted except the
German conductor. I asked the reason for
this and was told that the conductor never
associated with the men, but would accept a
private tip or a box of cigars. “Well,” said I,
“we of the States don’t consider the conductor
as being any better than the men when outside
the pit, and he will hold his —— baton a long
time before he gets a private tip from me.”

A curious thing about this treat was that
when the men of the orchestra (which, by the
way, consisted of Hollanders, Belgians, French
and Germans) entered the café, they all sat
down at the tables and ordered a variety of
things on my treat: coffee, cigarettes, wine,
beer, sandwiches and other things. This
struck me as very funny at the time, but it
cost me more to treat thirty-eight men in

A
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Holland than to have set-em-up a number of
times for ten at a bar in New York.

RrcorLecrions or RoosEvELT

HEN I rearranged my act to play in
Europe I made a special feature of the
Battle of San Juan Hill in the Spanish-
American War, using special scenery and
showing the American army camp in Cuba with
all the military trappings of that time. In a
few words 1 depicted to the audience a day in a
war camp; as a veteran of both the British
and United States military services, I left
out no details from reveille to taps, and closed
with an announcement of my imitation of the
charge of Roosevelt's Rough-Riders up San
Juan Hill. This number. always was a big
feature hit in America, but in Great Britain it
was a riot each night. They certainly love
their soldiers and sailors over there!

It was in London in 1902 that I first came to
a realization of what an international hero
Theodore Roosevelt (“Our Teddy””) was. He
was an outstanding world figure until his
death in 1919. For more than a decade 1 was
in close touch with the pulse of the people in
America and Europe through the medium of
the theater stage. In the United States, Great
Britain and Canada the people idolized
Roosevelt because of his red-blooded manli-
ness, while on the Continent they stood in awe
at mention of his name. Everything he said
had a tang and hit the mark. For example:

“I have a horror of people who bark but
don’t bite.” Again: “If I am ever to accom-
plish anything worth doing in politics, or ever
have accomplished it, it is because I act up to
what I preach, and it does not seem to me that
I would have the right in a big crisis not to act
up to what I preached.”

Relative to the Spanish-American War in
1898 he said:

“The sailing of the troop transports to Cuba
is a great historical expedition; I thrill to feel
that I am part of it. If we fail, of course we
share the fate of all who do fail, but if we are
allowed to succeed, and we certainly shall
succeed if allowed, we have scored the first
great triumph of what will be a world move-
ment.”

Of the great World War he stated in 1917:

“Now that we are at war, let us make it a
real war; never hit if possible to avoid it, but
never hit soft. In every crisis the courage of
our women has flamed high. The words of
Lincoln will live forever, because they were
made good by the deeds of fighting men. Show
the world that we are eager to prove that those
who are fit to live are not afraid to die.”

It was Mrs. Corinne Roosevelt-Robinson,
the sister of Theodore, who after his death, and
in a memoriam address, created an exact and
beautiful phrase which seems likely to live when
she spoke of him as “The Brother of his Coun-
try.”

}i received one of the biggest thrills of my life
in connection with Theodore Roosevelt in
April of 1917. At 9.45 A. M. on Saturday
morning, April 28 (1917), Roosevelt arrived

at the Union Depot in Chicago on his last great’

speaking trip, calling the Nations to arms. As
the parade was scheduled to move through
Jackson Boulevard and pass the Elks Club of
which I am a member, I made up my mind to
give the Colonel a flourish on the army bugle.
When the parade came down the Boulevard I
noticed that there was no band or music of any
kind. As the automobile containing Roose-
velt arrived in front of the club house, I stepped
out to the sidewalk curb and blew the army
call,“To Arms.” The parade came to a sudden
stop, and the Colonel stood up in his car
waving his hat, first in one hand and then the
other, to the enormous crowds which lined the
street on either side. After a moment the
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parade started again, and in a flash I had made
up my mind to be in that parade line. I pushed
my way through the crowd and out into the
street; broke through the line of police, stepped
into the ranks behind Roosevelt’s car, and
began blowing on my bugle the “Call to Arms.”

The startling bugle call, that is seldom heard
and which is screamed out on G above the music
staff, caused a greater sensation than any band
could have done. No one questioned my right
to be in the line, and two miles of parade to the
Congress Hotel was electrifying. Following
are a few things that some of the Chicago
papers had to say about Rackett:

“Marching in a hollow square about the
Colonel’s machine was a squad of foot police,
and directly behind them came officers and
men of the First Cavalry. As close to Colonel
Roosevelt's machine as he could get, Arthur
H. Rackett, a veteran of the Regular Army,
followed the parade and blew on a bugle the
‘Reveille’ and the ‘Call to Arms’ at short
intervals. — Chicago Daily Journal (April 28).

“During the parade yesterday, a lone bugler
walked behind the car containing the Colonel.
He sounded the “Call to Arms,” and the Colonel
was one of the first to recognize it.”

A RooseverT MEMORIAL

The passing of Colonel Roosevelt in January,
1919, was a great loss to his country. The
Roosevelt family is an exemplification of what
an American family should be. The twenty-
sixth ex-president of the United States was
three years older than his sister, Mrs. Corinne
Roosevelt-Robinson. ~ The sister is still liv-
ing and active: a true Roosevelt; a confident,
bustling, humane, ardent being; at home on
the platform, a ready writer, ever busy in good
causes, and no contemptible poetess — in all
things a manager who makes herself felt,
usually with benefit to the causes and persons
concerned. On that sad January day in 1919
she sees the tribute airplanes hovering above
the Chieftain’s hill (Sagamore is the Indian
word for chieftain), and in the evening of
that day, as she stands in the silent room by
the silent man, these lines come to her — for
to her, the brother and chieftain though dead,
yet speaketh:

At Sagamore the Chief lies low!

Above the hill in circled row

The whirring airplanes dip and fly,

A guard of honor from the sky,

Eagles to guard the Eagle. Woe is

On the world.

The people go with listless footstep,

Blind and slow,

For one is dead, who shall not die —
At Sagamore.

O Land he loved! At last you know

The son who served you well below;

The prophet voice, the visioned eye,

Hold him in ardent memory,

For one is gone, who shall not go —
From Sagamore.

Boston, Mass. — At a recent meeting of the Women
Organ Players’ Club held at the studio of Everett Truette
in the Gainsborough Building, the main feature of the
program was an address by Mr. Truette on “The Unit
Organ.” Mrs. Mina del Castillo, the vice-president of the
Club, introduced Mr. Truette, and during the course of the
evening a program of organ selections was given by Miss
Vera Franson, the piano obligato,furnished by Miss Ruth
Smith.

I take this opportunity to tell you how much I enjoy
Mr. del Castillo’s articles. They are a great help, espe-
cially to organists who are used to the chances of advance-
ment of New York City and who have to leave to settle in a
smaller town. I play a Robert Morton at the Empire
Theater where variety and new music are demanded from
the musician, and therefore I have adopted Mr. del Castillo’s
“What’s Good in New Music” as one of my guides, —

AnroINETTE M. BENWAY, Glens Falls, N. Y.

For Pupil and Teacher

W IN N'S
(FOR PIANO)
How to Play Popular Music
How to Play Ragtime
How to Play Jazz and Blues

How to Play Breaks and Endings
Piano Technic Made Easy

How to Rag and Jazz on the Saxophone

How to Rag and Jazz on the Tenor Banjo

How to Play Melody on the Uke

Chord and Jazz Book for Mandolin, Banjo,
Uke, Guitar and All Stringed Instruments

These books are indispensable for those who desire to

|

19

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process, We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magarine is Our Work

John Worley Co., oxiciisivse

play in nmglcrn jazz or “hot'' style. Descriptive
circulars mailed on request.

For Sale at All Music Stores or
Postpald anywhere on receipt of price, 75¢ each

Winn School of Popular Music
44 West 34th Street

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Complete, $1.00

BOSTON, MASS.

Each, 50 cents

New York W

'ALTER JACOBS, Inc.

rmuxmrmmmnilmunmxmuunuunnmmmzmﬁmmummmumumx.x:»]5 ST

JACOBS

STANDARD
for Orchestra

Volume I

1. OUR DIRECTOR (6/8) .....c0vvuvenses F. E. Bigelow
2. AMERICAN BROADCAST (4/4),..... George L. Cobb
3. NAVY: FROLIC! (6/8): 5 v s vios 550 svviaseia & George Hahn
4. NAVAL PARADE (6/8).................. Thos. S. Allen
5. LAW AND ORDER (4/4) .............. George L. Cobb
6. FACING THE E F. H. Losey
7. ROYAL ROOTERS (6/8)............../ Arthur C. Morse
8. THE FRIARS (4/4)......... .. Victor G. Boehnlein
9. THE AVIATOR (6/8)............... James M. Fulton

10. THE THRILLER (6/8).............. Whidden & Conrad

11.: Lo MoA, U4)wows swn o o v 505 e C. Fred'k Clark
12. THE DRILL-MASTER (6/8)........Victor G. Bochnlein
13. THE COMMANDER (6/8)...... ..R. B. Hall
14. FIGHTING YANKS (4/4)................ H. J. Crosby
15. RALLY ROUND THE FLAG (2/4)......R. E. Hildreth
Volume Il
1. NATIONAL EMBLEM (4/4).............. E. E. Bagley
2. VIM AND VIGOR (6/8)................ Gerald Frazee
3. LEADING THE PARADE (6/8)......... H. J. Crosby
4. HEROES OF THE AIR (4/4)..........C. Fred'k Clark
5. COLUMBIA'S CALL (6/8)................Bob Wyman
6. CONVENTION CITY (4/4)............ Thos. S. Allen
7. SOUL OF THE NATION (6/8).... George Hahn
8. CAPTAIN GOODRIDGE (6/8).......... R. E. Hildreth
9. THE GARTLAND (4/4)............ Victor G. Boehnlein
10. CRADLE OF LIBERTY (6/8)............. Alfred E. Joy
. 11. EXCURSION PARTY (6/8).......... Raymond Howe
12. HALL OF FAME (4/4)....... o e ey a6 Thos. S. Allen
13. EASTERN WHEEL (6/8) ... Victor G. Bochnlein
14. MOBILIZATION (6/8)................... E. Mutchler
15. HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo
Volume II1
1. THE NC-4 (6/8).....covvvvviviiiniinin. F. E. Bigelow
2. MISS MARDI GRAS (4/4)............R. S. Stoughton
3. ARMY FROLIC (6/8).........ccovvvvnn.. George Hahn
4. THE BIRDMAN (6/8)...... ... Whidden & Conrad
5. THE AMBASSADOR (4/4).............. E. E. Bagley
6. THE CARRONADE (6/8)............ Arthur C. Morse
7. IRON TRAIL (6/8)........covvvvvnvnnn.. Ernest Smith
8. COROEBUS (4/4).................. Victor G. Boehnlein
9. UNDER FIRE (6/8)................... Walter J. Hearn

10. THE CENTURION (6/8)..
11. THE CARROLTONIAN (4/4)..

.. W. A, Corey
ictor G. Boehnlein

12. ON THE ALERT (6/8).............. Hugh W. Schubert
13. SPUDS (6/8).. . 0ovvuvvvirvneins Lawrence B. O'Connor
14. MAGNIFICENT (4/4) ........ccoovvnnn. H. J. Crosby
15. OLD SALT (6/8)..v0vvviviiiiiiininnas R, E. Hildreth

WALTER JACOBS,Inc. BOSTON

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxiord dt., London, V.1

Loose Leaf Collection of

Lead Instruments:

1st Violin or Solo 1st Ep Alto Sax
Complete also for Saxophone Trio

MARCHEN

\/ HEN GOOD MARCHES are

needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'
catalog. This collection comprises a care-
ful selection of 45 choice titles from the
march catalog for which the name of
Jacobs is world famed. Every march a
“standard’" and each includes a lead saxo-
phone part, a complete saxophone trio ar-
rangement and tenor banjo chords, Put
up in serviceable and attractive double
fold covers.

Instrumentation

1st VioLin

2p Vionin

Viora Al
"CELLO Parts
s Tt
Frore Cued
18t CLARINET IN Bb

2 CrAriNET 1N Bb

OBOR

Bassoon Saxophone
Solo 1st and 2d Parts
E)> AvLro SaxorHoNEs Complete
2d and 3d ;‘:1:
B TENOR SAXOPHONES

2d and 3d

C TENOR SAXOPHONES

1st TroMpET IN B

2p TrumpET IN Bb All
Horxs iy T":':g’"
TromMBONE Clarinets
Drums B-flat

Texor Bano (CHorbs)
Prano Acc. (Conductor)

PRICES

(Except Canada and Foreign)

Piano Acc. (4egd) $1.00 net
All Other Books,ea. .50 net

Printed in U. S, 4,

A
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Talkin’
Turkey!

Other clarinet makers, both for-
eign and domestic, have experi-
mented with metal clarinets in the
past, with little or no success, but
it was not until the Cundy-
Bettoney Company introduced the
BETTONEY SILVA-BET CLAR-
INET to the profession, that the
metal clarinet won the recognition
of the artist.

What was the Result? These
wonderful new instruments were
immediately Purchased by our
Competitors, both in America
and in foreign countries, for the
Express Purpose of Copying
the Model, and to Imitate and
produce competitive lines, and per-
haps sell at lower prices.

It is obviously the desire of our
competitors to Retard the Prog-
ress of our wonderful creation, by
making Promises of Delivery of
metal clarinets of competitive make
— “To Spar for Time” — To
Hold You Off.

But where are these long-
promised clarinets? When are
they coming, and what are
they going to cost?

We have maintained a great
confidence in the SILVA-BET since
its origin, about 2 years ago—a true
confidence indeed, supported by the
encouragement of the country’s
finest artists and critics — an
instrument that has been Tried and
Proved True, and destined to
supplant the wood clarinet much
sooner than you will realize.

American manufacturers, with
modern machinery and methods,
can produce metal instruments of
just as high quality, but cheaper in
price than European manufacturers
— American flutes, saxophones,
trumpets, etc. are cited as examples
in point.

The tremendous popularity of
the SILVA-BET has made it
necessary for us to increase our
production facilities, and we are
now in a position to supply SILVA-
BET Clarinets for Immediate
Delivery — we can deliver the
goods —why wait for the imitation,

Jong-promised European makes!
Don’t be Misled!

Many artists did not wait.
Send for a list of them and
for information about
“Silva-Bet” Clarinets

The

Cundy-Bettoney Co.

Jamaica Plain
BOSTON MASS.

The Clarinetist

GENIUS VERSUS HARD WORK
I I OW long will it take me to become a good player?”

“Which instrument would it be advisable for me to

take up?”’ These are two of the many questions
which the writer quite frequently is asked. One generally
may rest agsured that in five lessons he or she will learn how
to drive an automobile, but music is wholly another matter.
There are persons who guarantee to teach pupils to play
jazz in twenty lessons, but that is not music. Of course
it cannot be expected that every=
one will take up music seriously,
and many (yes, too many) are
content merely to produce sounds
on their particular instrument.
To draw comparisons: a man
might be able to prescribe a few
pills or herbs for some simple ail-
ment, but he could not be con-
sidered a physician; neither
would another man be considered
a carpenter because he could
handle a saw and hammer.

It is impossible to tell how long
it will take anyone to become a
good player, and it is equally

RUDOLPH TOLL impossible to advise which instru-
ment is suited to each; the individual must have a desire
to learn some certain instrument and then with serious,
hard work go ahead and master it. Do not use the alibi
that thereis n’t a good teacher at hand, or that you haven't
sufficient money to study. “Where there’s a will there’s a
way!” Note what the great master Johann Sebastian Bach
did in order to become a “good player.”

“When a boy he devoured all the music he could lay his
hands on, and hummed it over to himself until every note
and accent was fixed in his memory. At night, when all
the household were safely in bed, he would steal down-
stairs on his bare feet, get a sheet of paper and copy off the
music by moonlight, sitting in the deep ledge of the window.
Thus did he work for six months whenever the moon shone
bright enough for him to read the lines and signs and
marks. Then we hear of his trudging off to Hamburg, a
hundred miles away and with only a few coppers in his
pocket, to hear the great organist, Reinke. He slept in
cattle sheds by the way, played his violin at taverns for
something to eat, or plainly stated his case to sympathetic
cooks at back doors.

“The wonders of Reinke’s playing and the marvel of the
mighty music filled his soul with awe, and fired his ambition
to do a like performance. Did the great Reinke know as he
played that bright Sabbath morning, filling the cathedral
with thunders of echoing bassor sounds of sweet, subtle
melody — did he know that away back in the throng stood
a dusty, tawny-haired boy who had tramped a hundred
miles just for this event? And did the organist guess as
he played that he was inspiring a human soul to do a grand
and wondrous work, and live a life' whose influence should
be deathless? Probably not — few men indeed know when
virtue has gone out of them,

“Perhaps Reinke was playing just to suit himself and had
purposely put the unappreciative, lazy, sleepy occupants of
the pews out of his thought, all unconscious that there was
one among a thousand back behind a pillar, dusty and worn,
but now unconsciously refreshed and oblivious to all save
the playing of the great organ. There stood the boy, bathed
in sweet sounds, with streaming eyes and responsive heart.
His inward emotions supplemented the outward melody, for
music demands a listener, and at the last is a matter of soul,
not sound: its appeal being a harmony that dwells within,
So played Reinke, and back by the door, peering from behind
a pillar, stood the boy.

“A few years later we find young Bach packing off to
Denmark to listen to the playing of Buxtehude, the greatest
organist of his age. Bach had been quite content to tiptoe
into the church when Reinke played, grateful for the privi-

* lege of listening, yet half expecting to be thrust out as an

interloper. He had gained confidence since then, however,
and now introduced himself to Buxtehude and was greeted
by the octogenarian as a brother and an equal, although
sixty years divided them.

“Bach’s visit to Buxtehude formed another white mile-
stone in his career.  He came back filled with enthusiasm
and overflowing with ideas and plans that a single life-time
could not materialize. Those who have analyzed the work
of Buxtehude and Bach tell us that there is a richness of
counterpoint, a vigor of style, a fullness of harmony, and a
strong, glowing, daring quality that in some pieces is iden-
tical with both composers. In other words, Bach admired
Buxtehude so much that for a time he wrote and played just
like him. Genius hasits prototype, and in all art there is to
be found this apostolic succession. Bach first built on
Reinke; next, he transferred his allegiance to Buxtehude;
from this he gradually developed courage and self-reliance
until he fearlessly trusted himself in deep water, heedless of
danger. And it is this fearless, self-reliant and self-
sufficient quality that marks the work of every exceptional
man in every line of art.”

“Here’s to the man who dares!” said Disraeli. At this
point the writer feels inclined to digress for a moment and
show that we have boys today who dare even as did Bach.
The writer was greatly impressed by an account in a recent
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Boston paper of a thirteen-year old boy who dared an 800-
mile ride of nineteen hours cramped beneath a Pullman
car Tent for the sake of seeing a football game. The account
read:

“The happiest boy in the world and the most rabid foot-
ball fan is on his way back to Beaver Falls, Pennsylvania,
today. When he arrives at that small Pennsylvania city he
will tell his gang at grammar school about an 800-mile trip
he made to Boston cooped beneath Pullman car seats and
berths, so that he might see little Geneva defeat the Har-
vard football team. He also will tell of Boston, the biggest
city he ever saw, but most of all he will tell of ‘Bo” MeMillen,
on whose head this youngster thinks the sun rises and sets.
He is only thirteen years old, ‘goin’ on fohteen,” and hopes
to be the star player at Geneva College some day, provided
that ‘Bo’ McMillen is coach at that institution; he is going
to college wherever ‘Bo’ McMillen is coaching.

“It was not until the train was well on its way that one
of the players discovered a small pair of feet beneath a
Pullman chair. - This player, however, was a good sport
and kept his discovery to himself. When the squad went
into the dining car portions of food were brought from the
table so that the stowaway might not starve during the
nineteen hours he was cramped in his confined quarters.
When the train pulled into the Back Bay Station at Boston
a small, dirty-faced figure made his way hurriedly past the
much surprised porter on duty at the car entrance.

“It was when the team was on its way to the hotel that
the surprised ‘Bo’ McMillen, the coach, discovered he had
an extra hand to take care of, but, as he says: ‘Who could
squelch such determination as that?’ "

The foregoing account speaks for itself and again proves
that: “Where there is a will there is a way.” With a
determination such as was displayed by this boy one may
accomplish any task undertaken. Do not wait for oppor-
tunities to present themselves, but rather create them for
yourselves. If this youth had asked his parents for the
opportunity he grasped, undoubtedly it would have been
refused, so he created it for himself just as did Bach.

What Shakespeare is to literature, Michelangelo to
sculpture, and Rembrandt to painting, Johann Sebastian
Bach is to organ music. e was the greatest organist of his
time whose equal has not yet been produced, although nearly
three hundred years have elapsed since his death. “The
organ reached perfection at the hands of Bach,"says Haweis.
As a composer for the organ, Bach stands secure — his
position is at the head and is absolutely unassailable.

Bach was so great that he harbored no artistic jealousy, no
whims; and when harshly and unjustly criticised, he did not
concern himself enough with the quibblers to reply. Ile
made neither apologies nor explanations. The man who
thus allows his life to justify itsell and lets his work speak
for him, and who when reviled reviles not again, must
indeed be a supremely great and lofty soul.

QUESTIONS AND ANSWERS
ToneE TROUBLE

M. M., Fresno, California.

Q.1. Tam a constant reader of the J. O. M., and es-
pecially the clarinetist department, from which I have
derived much benefit. I am in search for some explanation
concerning a particular trouble I have always had in playing
the clarinet. For instance, in a passage from the middle
register down to C, D and A below the staff, the tones do
not sound just right in tonguing; they produce a peculiar
squeak or coarse sound. 1 have worked hard for a good
tone, but cannot overcome this trouble. Any advice
from you, Mr. Toll, will be greatly appreciated.

A. There are various causes for your trouble. A reed
that is too thin at the tip may cause a whistling effect; an
uneven lay on the mouthpiece causes a coarse sound; then,
again, while the lay may be all right the reed may be warped,
and this,will \give the same coarse sound; also, playing with
the lips too greatly relaxed will affect the quality of your
tone in any register of the clarinet. A leakage in the pads
can easily be detected by closing the keys and the lower end
of each joint and then blowing into them, The writer will
be pleased to test your mouthpiece if you wish,to send it on.
Let me hear from you again.

Lip PrESSURE AND OTHER MATTERS
K. 8., Coffeyville, Kansas. .

Q. 1. Can you inform me of any books or music maga-
zines devoted to the clarinet, such as T'he Flutist or The
Violinist magazines?

A. T am not aware of any magazine devoted exclusively
to the clarinet.

@. 2. Do you think that a course on a “non-pressure
cure” would be beneficial to me, as I am troubled with
weak lips?

A. The clarinet is not like the trumpet, and as a teacher
of wide experience I cannot advise a “non-pressure cure.”
Do not allow yourself to believe that you have weak lips,
for a child can play the clarinet if taught correct tone pro-
duction. If you use excessive lip-pressure you have either
the wrong idea (system), or the wrong kind of reed or
mouthpiece.

There is but little lip pressure needed to play the clarinet.
The quality of tone will help you to decide that particular
point. If too much pressure is applied, the reed will close
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or choke up; if not enough pressure is used, the tone will be
of poor quality. At any rate, the lips should not become
sore even when playing eight hours a day.

One great trouble with many players is tncorrect blowing.
When approaching a high note they pinch the reed, instead
of properly blowing it out as easily as on a lower tone —
using the same amount of pressure throughout the entire
range of the clarinet. This is merely using common sense,
good judgment, a little careful thought in working out the
difficulties; or, call it the “non-pressure cure,” if you like.

Q. 8. One of my two front upper teeth which rests on
the mouthpiece is slightly longer than the other. Would it be
best to have them made even with a gold inlay, or do you
think the gold would in time jar loose by the continued
vibration?

A. I would advise that you consult a good dentist. If
your teeth are perfectly sound I should not think you would
want an inlay, Perhaps the dentist might work one tooth

- down a hit without harm, but judging from your description

I don’t think there is enough difference to matter. However,
there is no harm in consulting a dentist and satisfying your
mind on this point. o]

Q. J. - Can you suggest the best clarinet schoolwhere I
might also continue the study of my piano? I am of
college age.

A. Boston is considered the greatest educational center
inthe country. There is Chicago, however, which is so much
nearer to your home, and which has up-to-date colleges,
music-schools, ete.  You will find information in almost
any good music magazine concerning Chicago clarinet
and piano schools.

Asour MournriEcEs

Q. 5. Like many other clarinet players, I have had much
mouthpiece trouble and have tried almost every standard
make or design of mouthpiece on the market. Will you
advise me ag to the best make or design? Do most sym-
phony players have their mouthpieces made by artist
mouthpiece makers?

A. There seems to be no end of complaints regarding
mouthpieces, but T must state frankly that the trouble is
entirely caused by the individual player, in that so few
players really properly learn how to produce tone and how
to select and fit reeds. The sooner our young players
learn that one cannot procure a self-playing mouthpiece and
reed, the sooner they will get down to “brass tacks” and
realize that it is “the man behind the gun” who must pro-
duce the results. It is a mistaken idea that symphony play-
ers have specially made instruments, mouthpieces or reeds.
Tlxe_y have to select from the same stock from which you
receive yours.

There are excellent mouthpieces to be had, with various

lays to suit any and all embouchures; also, there are plenty
of good reeds (soft, medium and stiff) from which the
individual must choose a grade best suited to his particular
needs. If the reed is too soft, cut it off at the tip; if too
stiff, trim it down on the surface. That is easier said than
done, h.owcvcr_, but there is where the “art in reed-fitting”
comesin. Itis just asimportant to study this art as it is to
practice exercises to develop technic — in fact, it is more
important, because with a good reed you are better able to
execute, The fact that one may have hundreds of reeds
on hand and yet not be able to find a good one, is no indica-
tion whatsoever that they are poor reeds. I will be glad to
prove this, and will guarantee to find many good, usable
reeds in your discarded lot.
_ It would surprise my troubled readers to know how easy
it is to put a reed in good playing condition with merely a
few scrapings of the knife, which is the only tool that I
personally use for fitting my reeds. To begin with, I
select one of a golden yellow color and a bit stiff. Then I
scrape it with the knife, a little at a time, but knowing
exactly where to scrape. I find the stiff partsto be at the
sides or in the center about three-eighths of an inch back
of the tip; these two parts affect the middle and higher regis-
ters. If it is the lower register that is hard playing, scrape
farther back, a little at a time. You must experiment on
this for yourself, and expect to spoil reeds, but that is the
only way in which to learn. The writer wishes you all
progress and hopes to hear from you again.

e —

A Chance to Throw a Brick!

UST what do you think of our magazine anyway?
What features do you like? What articles or depart-
ments fail to interest you? And what about the music—
which numbers do you find useful and which not—and why?
Your candid opinions will help us in our sincere effort
to produce a magazine that will be the most interesting
and helpful to the most people. Just write on a postal
card or a sheet of paper, like this:

Mail it to the publisher or throw it in the wi
will be duly grateful. ow it in the window. We
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Personally Tested
and Guaranteed by
HENRI LEROY
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Mail ‘the
Coupon,

Worth the Money!

That’s the argument for Robert Wood-Winds.

When practical clarinetists — symphony and concert
players of two continents — honor Robert Clarinets by
choosing them above all other makes, it’s pretty good
proof that there are real and practical advantages in
playing an artist-quality instrument.

Sign and mail the coupon. We'll tell you where you
can prove to yourself by an actual, personal trial, how
amazingly a ROBERT Clarinet can improve your Tone,
Technic and Intonation,

The Fred. Gretsch Mfg. Co.

Exclusive A. Robert Distributers
for the U. S. and Canada

60 Broadway, Brooklyn, N. Y.

‘The

Instrument
of Artists!’

THE FRED. GRETSCH MFG. CO. 37 ]
60 Broadway, Brooklyn, N. Y. I

Without obligation send me your Price List of A.
ROBERT Wood-Wiads and tell me where I can see and
I try them.

‘ NAMBocoiv-uwninarnininainiomeisasameminsmesingsias siwisio:n eoivsiars I
St AdAIN oox comvsrmnersunorr v wspes sy erEss ¢
| N |

J Cityand State ......coovvnveiivirnniisniinniienn.

“One Hundred Dollars

COULD NOT BUY IT”

so writes L. E, W., of Keene, N. H,
who recently purchased the

Tonguing Device, Clar. & Sax. $3.00
Art of Reed-fitting . . . 2.00
Course on Tone Production . 2.50

My personal instruction, in the clearest
and most concise manner, mailed to your
home. Send for particulars.

Complete line of standard clarinets, mouthpieces, reeds,
accessories, Instruments personally selected and tested
by Mr. Toll. Catalog free.

REPAIRING: Most careful and
reasonable in the country

RUDOLPH TOLL Boston, ass.

Easier Blowing Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens' own make. Correct Facings, no trouble
to fitreeds. Made in rubber and patent inlaid face. Trial ale
lowed. Price list free.

New “Standard” Hand Made Reeds: per dosen, Clarinet, $2.40;
Saxophone, Alto, $4.00; Melody and Tenor, $5.00.

| WM. LEWERENZ 16 8 Tess Ave.
for CLARI-
(RS AL & st etk

have no equal for tone and ease of playing. Sanitary. Ex-
changed until satisfied or money refunded. Price $5.00.

A.A.ALLEN, R.D. 5, Benton Harbor, Mich.

Largest manufacturer of crystal mouthpieces.

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

A NEW AND MELODIOUS OVERTURE BY A. J. WEIDT. VERY EASY!

Small Orchestra and Piano........ 60c net
D Full Orchestra and Piano.......... 90c net
Extra Parts 15cnet Plano Acc. 15¢ net

Clarinets and Cornets in Bp. Parts included for Ep Alto, Bp Tenor and C Melody Saxophones

WALTER JACOBS, Inc., BOSTON, MASS.
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Just received from Europe!

DRIGO

LOOSE LEAF COLLECTION

of Characteristic, Dramatic and Descriptive

CINEMA CLASSICS

Originality is a composer's greatest gift. This asset, as rare as it is desirable, is appar-
ent to a marked degree in the works of Richard Drigo. Which other writer of the pres-
ent day has lived to see two of his compositions attain the popularity of the “Valse
Bluette' and the immortal “Serenade’ from ‘“The Millions of Harlequin” ?

It is with pride and pleasure that we announce that we have succeeded in obtaining these
ten new compositions from Mr. Drigo. We are offering them in the attractive loose leaf form.

CONTENTS
1. Introduction and Race 6. Amour Virginal
2, Tragico, Con Moto 7. Lamentoso
3. Scherzo Misterioso 8, Allegretto Burlesco

4. Poursuite Dramatique 9. Sinister Agitato
5. Andantino Idillico 10.  Emotional Agitato

Published for Full Orchestra, Piano Solo or Conductor

Special PRICES
Small Orch., $5.00 Piano Solo or Cond., $1.00

Full Orch., $7.00 Orch. Parts, ea. 50c

KINO CLASSICS

The Modern Screen Library

By special arrangement with a European publisher, we have just been able to contract for forty-two
motion picture numbers of exceptional merit. They have met with universal favor across the water, and
we predict that they will be received here with equal enthusiasm. All are suitable for either large or
small instrumental combinations, and as each title indicates the mood of the number, the choice of music
is greatly simplified for the leader.

CONTENTS
1. Rejoicing — Public Festival — 15. Repentance 30. Bacchanal
Carnival 16.  Ardent Longing 31. Merry Chase — Tarantelle

2. Temptation ‘ 17. Forsaken 32, Allegro Furioso (fr. “Hans
3. Humoresque 18. Love — Passion Heiling”)

4. Hopeless 19. Despair 33. Ballet Scene

5. Battle Scene *20. Storm —- Tempest *#34  Grand Dramatic Scene —

6, Ghost Scene 21. Prolog Symphonic Fantasy
#7,  Elegy 22. Banquet — Fire — Rescue 35, Melancholy (fr. “Hans Heiling)
8. Storm — Tempest 23.  Storm and Rain 36. Oriental Style

9. Prelude to a Drama 24. Finale — Pathetic 37. Love's Longing
10,  Spirit of the Night 25. Storm — Tempest *#38.  Grand Dramatic Scene
11, Exotic 26, Spring 39, In the Night — Death Speaketh
12. Pastoral Play 21, Sorrow *40. Grotesque
13. Lament 28. Short Storm Scene 41.  Melancholy

14, Uproar 29. Farewell 42. Racing Galop—Qui Vive!

Special PRICES
Sets of 10 Nos.
Single Nos. Nos. Marked * 1-10, 11-20, 21-30, 31-40 Complete Sets

Full Orchestra . ... .. .. $L00 $1.65 $8.00 $31.50
Small Orchestra .. . - - .15 1.25 6.00 23.00
Piano Parts..... .. . : .25 30 2.00 .75
ExtraParts ..................... 15 .20 1.75 4.75

Special Thematic Circulars describing these novelties will be sent upon request

CARL FISCHER, Inc. &3 o

BOSTON: 252 Tremont Street CHICAGO: 430 So. Wabash Avenue
A COURSE OF TWENTY LESSONS IN
JAZZ IDIOMS FOR THE ORGAN BY

ORGAN JAZ Z EDWARD EIGENSCHENK

Contents of book includes explanation and illustrations of an unlimited number of
styles and embellishments employed in the playing of popular jazz numbers. i

In use in the School of Motion Picture Organ [Price, net $3 50
Playing of the American Conservatory of Music [Postpaid . ]

ordersto EDWARD EIGENSCHENK, Kmbsihan | Chicago, Illinois

E
4

DO YOUR

LET US

MUSIC PRINTING AND ENGRAVING ..c seae
LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

stimates cheerfully made and original ideas submitted on anything in music. Communicate with us for prices

-4t hecrester WHITE-SMITH MUSIC PUBLISHING CO. L
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A Musical Star in the West

'l‘lll‘? Fifth Avenue Theater, Seattle, claims George

Lipschultz as its musical director. George opened the
Broadway in Portland, and hurried to Seattle to be
master of ceremonies at the inception of Seattle’s new
picture palace. To
merely say that local
theater-goers like George
and his violin is putting
it mildly. They're wild
about him,

However, let’s start at
the beginning. George
was born in Chicago,
only a few years ago,
where most of his pro-
fessional work has been
done. He studied only
in the United States with
such masters as Herbert
Butler, Max Bendix, Ber-
nard Listerman, Hugo
Heerman, Emil Sauret
and the world’s greatest
violinist, Iritz Kreisler,

George is one of a
family of ten, all of
whom are musicians.
His brother Irving, a’cel-
list of note, hassucceeded
him at the Broadway
in Portland. Tive years
ago he came to the Pacific Coast where he was conductor at
Loew’s Warfield Theater in San Francisco, California, for
four years, working for West Coast Theaters. A year ago
they moved him to Loew’s State in Los Angeles and then
to the T. & D. in Oakland to bolster up business.

This past summer he acted as guest conductor with the
Cologne Symphony Orchestra in Paris, by special invitation.
During his stay there, he found Europeans liked jazz, but
loved the classics, George says that foreigners’ attitude
toward good music cannot and will not be changed.

Before going to Europe, Harry C. Arthur offered George
the post of general musical director of the North American
Theater Company’s circuit, which brings us to the reason
why George is in Seattle.

George has the reputation of making a twenty-five-piece
orchestra sound like fifty. He has twenty pieces — the
pick of the musicians of Seattle — and he certainly has a
fine organization, out of which he gets real results. Daily
concerts are offered on the flying pit, which, by the way, is a
new thrill for Seattleites. Lipschultz is always there with
a violin solo or two, also.

It must be noted here, that never in the musical history
of Seattle has a conductor been seen who maintains such
perfect conduct and ease while Jeading his men. This in-
fluence can be seen in the other men who sit erect, with
their feet placed exactly alike. Such uniformity does mean
something. Many directors would learn much by watching
the Fifth Avenue orchestra for a few minutes.

Lipschultz and his Syncopating Soloists are featured in a
jazz concert with the Fanchon and Marco Revues. A
combination jazz and legitimate orchestra is new in Seattle,
and the fans are still in a daze over it.

Besides the work of arranging two complete concerts,
rehearsing the orchestra for these and also for the revue,
George arranges his own picturesque scores and writes jazz
arrangements for his stage work.

I've told you about Lipschultz, the musician; now, I'll
try and tell you about George the man.

I don’t know whether I was early or George was late;
guess it was both, because when George appeared at the
theater he explained that a photographer had been working
over him. We entered George's dressing room, which had
the appearance of an apartment — with its blue chenille
rug, overstuffed furniture, mirrors, pictures, ete. The
Fifth Avenue has certainly provided a comfortable room,
and I'm sure it pays them real dollars.

George and “the Mrs.” were celebrating their first
anniversary and the latter presented the former with a
beautiful alligator-skin violin case — the real stuff. Georgie
was quite pleased to say the least and was busy receiving
the congratulations of his men.

George is medium in height, with dark hair, and he looks
to be a slave of fashion—but of courseisn’t. Hisisa remark-
able personality — you can’t help but like him very much, as
he just seems to make you. He isn’t the temperamental
hair-tearing type. In fact, he is very calm and cool.
While we were talking he was informed that the pit ele-
vator wouldn’t work, Instead of becoming excited, as a
good many leaders that I know would do, he calmly stated
the pit concert would be done on the stage, and gave orders
accordingly. However, the pit was fixed in time, so the
concert went on according to the regular routine.

We talked of many things and many people. George
spent a few days with Paul Ash, an old friend of San
Francisco days, in Chicago, and he told me.how much he
enjoyed it — of his wonderful trip through Europe, his
plans, etc. Then, we parted with yours truly hoping for
another pleasant hour talking and musing with George
Lipschultz, the man. —J. D. Barnard.

GEORGE LIPSCHULTZ

Shenandoah, Pennsylvania. —Mr. John L. Hutchings is
manipulating a two-manual at the Lyric Theater here,
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CHICAGOANA

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave., Chicago

Lampe Makes Dance Music an Art

DELL LAMPE
Conductor of Trianon Ballroom Orchestra

HERE are bands, and orchestras, and jazz organiza-
tions and what not, but when we contemplate or-
ganizations which represent the highest develop-

ment (to the moment) of the dance-music field we are
sadly limited in the number. So many factors enter into
the fabric of a polished, dance-music organization, that
with any one factor deficient in the least way the “chain
becomes no stronger than its weakest link!” In my role
of reviewer and critic, I hear so many bands that my
musical sensibilities lose the vacillating, emotional char-
acteristics and become scientific, calculating, severe in
judgment, a complex from which any reviewer suffers.
Then plagiarized effects become more noticeable, monot-
ony of styles apparent on every hand and the rhythm is
unvarying, almost lugubrious, despite strenuous activi-
ties of the rhythmical group. I have just heard another
band! When I walked into the Trianon the other night,
tired, blasé and, since I do not dance, confident that I
would have ag miserable an evening as I possibly could, I
was due for a shock that, unexpected as it was, fairly
swept me off my feet into another world of beautiful har-
monies, scintillating orchestral colors and siren-like
rhythm which almost coaxed me to a terpsichorean at-
tempt! At last I heard a musical organization in all that
the much ill-used word implies. And Dell Lampe is the
reason!

Lampe hails from New York, where he not only was the
orchestrator of the Schubert Productions, Al Jolson’s
Revues, Passing Shows, but also had a famous band of his
own. Of course you know the organization records in
only the best companies and the arrangements used by
his orchestra are his own, and in that lies the secret of his
musical success. Being more than casually interested I
immediately sought him out and found him to be an ex-
ceedingly pleasant host; although I had unintentionally
interrupted him during his scoring of a number to talk to
him, none of the usual impatience, temperament, or down-
right ill-breeding (as it should be termed) of a busy man
were evident.

Mr. Lampe freely discussed Paul Whiteman's great in-
fluence towards better and finer music in the dance field;
commented also upon Gershwin, whom he knows intimately,
remarking that Gershwin had earned a place with the im-
mortals, a statement with which I heartily concurred;
further, he agreed with me that jazz was a fundamental
American musical idiom, and informed me that every
little while he was in the habit of presenting on his dance
programs such worth-while things as the Rhapsody in Blue
and standard paraphrases of classics, having himself or-
chestrated and presented paraphrases of Pinafore and the
Mikado. (These are extremely popular in Chicago just
now when an opera company is presenting them at the
Auditorium.)

He seems to think that, if the usual jazz dish is occa-
sionally garnished with such musical sweetmeats, the ele-
vating influence is not to be discounted, and so, more and
more, his trend is towards such standards. It was not
hard to discover that the sccret of this man’s success was

musicianship, musicianship, and then more musicianship.
Hard work and application does the rest. If a number does
not suit him, he will re-orchestrate it three or four times
until it does, and that is the simple secret,

I almost forgot to mention that Dell Lampe is the son of
J. Bodewalte Lampe, internationally famous as composer
and arranger, but, not believing much in heredity, I don't
think Dell is great because of his father, He is great be-
cause he is Dell. That his father has helped him greatly
cannot be gainsaid, but, like other geniuses with similar
relationship, it is but a coincidence. J. Bodewalte Lampe
is a genius, his son Dell Lampe is a genius, and theorizing
does not alter the fact. It was surely a pleasure to meet
him. Expect to have more from him in later issues.

A Connoisseur of Fine Fiddles

[ INTEREST to string players who live in or visit
O Chicago is the fourth floor of the Rudolph Wurlitzer

Company, for there the Wurlitzer Chicago collec-
tion of valuable string instruments is in charge of that very
well-known violin con-
noisseur, Mr. A. Irving
Tallis,

Mr. Tallis, who hails
from New York where he
played in all of the prin-
cipal theaters, has been a
judge of rare old instru-
ments for more than
twenty years, although
his connection with the
Waurlitzer Company is of
slightly less than two
years’ duration. He was
educated abroad in Paris
and Frankfort, and is a
direct  descendant of
Thomas Tallis, “the
father of English cathe-
dral music” (Grove's
Dictionary).

During his experience
with rare stringed instru-
ments Tallis has handled
such famous Strads as
the Adams, the Huggins,
the Carl Josef Lepinski
(the violin rival of Paganini who afterwards “fought” a
musical duel with him), and countless other instruments
possibly not quite so famous nor so costly. His sanctum
sanctorum is decorated with many photographs, all auto-
graphed, attesting to his acquaintance and friendship with
the leading artists of the world. One sees Hoffman,
Rachmaninoff, Kreisler, Sembrich, etc., while his custody of
so many fine instruments has brought intimate acquaint-
ance with such geniuses as Heifitz, Elman, Kreisler, Ysaye,
Huberman, and many others.

Unquestionably he is one of the two, or possibly three,
dependable authorities in this city of four million people on
rare violins, violas, "cellos and bows. Commenting on the
business situation which he seemed to think was very good
and constantly improving, he said: “Prices are continually
going up. Safely, it may be said that in a few years a
fine violin will be out of reach of the average man of moderate
means. Now is the time to buy them.”  He also informed
me that “musicians today require a finer instrument than
ever before, and that more of the better-grade instruments
are owned by orchestral players now than formerly.”

Mr. Tallis is a very affable, pleasing gentleman and
musician, and makes one feel quite at ease. This is par-
ticularly true of visitors whether they come to “shop” or
not. In fact, Mr. Tallis’ department is a rendezvous for
the string players (violin, viola and ‘cello) of thelcity. It
is a pleasure to know him.

A. IRVING TALLIS

Fashionette Feminine Band

OW that women vote, actively engage themselves in

business, ‘“‘wear the pants” in a great many instances,
and are more and raore making themselves heard from in
the various spheres of art, it is no great wonder to us that
they play in jazz bands and make mighty good jazzicians,
too.

Happening to drop in at the Tom Browne Music Com-
pany, I heard some sounds like that of the genus jazzus
playfully disporting itself in leaping, musical gambols (you
know what I mean, the same old platitudes), so I decided
to investigate. My efforts were rewarded with a sight that
surely was a panacea for trachoma, or other afflictions of
the eyes—feminine jazz aggregation! And, Lordy, how
they aggregated! .

It wasn’t hard to find out that Thelda Harter, saxo-
phone and clarinet; Jerry Harter, saxophone; Winifred
Jones, piano; Jean Nicolaus, trombone and sousaphone;
Alice Yates, trumpet; Dorothy Shinn, violin, and Peggy
Steese, drums, were the reasons why the band had already
played all the leading vaudeville and picture theaters and
was booked for the entire coming season in the best movie
palaces of the country.
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HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.,
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

Mr., P, 0. Nicholson, St. Thomas, Virgin Islands,
writes: "I have gained more in four months from your
lessons than from six years of previous” harmomy
study." Five years of comtinued success teaching
Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *'0,"” 1650 Warren Ave.
hicago, Il1.

Send me FREE informaticn and proof of results. It
ls understood that I am under no obligation.

A Saxophone for $2

A Cornet, Trom-
bone or other n-
strument bell is fit-
ted instantly on the
outside with a

Hornola Mute
(Nothing inside)

Prestol You have
the finest imitation
of a Baxophone ever
made.  Marvelous
new tone qualty.
Different from any
other mute. Always
useful for concert,
home or church
playing. If your
dealer cannot supply
you, send amount,
ﬂvin[ size of bell,

oney back if not

satisfied.

CORNET $2.00
TRUMPET 2.00

TROMBONE $3.00
ALTO - - 38.00

ALTOPHONE, $4.00

Write us a postal card with your name
and address and receive our 100-page catalog
of all musical instruments by return mail,

WILLARD BRYANT, 5o

14 JIOW A o ﬂ
RV LIVUIJ ]
New Joy and Big Money for You
K ROLLOGRAIH s amazing new

invention which makes original

(L and perfect musle rolls from dif
",,"”‘ ficult compositions, Many musi-

(R clang earning $30 to $40 a week
,J.‘| A oxtra making and selling rolls in

I Y i Basy und Inexpensive

No experience or piang

1 Used and endorsed by
Loy musicians everywhere,
For Music Teachers, Composers, Etc.

ROLLOGRAPH s invaluable machine for music
lovers, accompanists, pianists, violinists, soloists,
composers; ete,  Now  you  can veplay best pieces
with your own inflections,  Your appreciation of

music nc | thousandfold, Write today for free
prospectus, and oplnions of master musicluns.

THE LEABARJAN MFG. CO., Hamilton, Ohio,

FREE SERVICE FOR MUSICIANS

Why trouble to write each publisher for

ORCHESTRA OR BAND MUSIC
SEND TO US. We supply ovsrnhi_lél ‘mintod in Musie, and send it
postpaid a

PUBLISHER'S PRICES
Save time, save trouble, save money. Ouly one order to write. Send
 today ft:?m eatalog.
ORCHESTRA MUSIC SUPPLY CO.
1658 Broadway Dept. L NEW Y

ORK
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4 BIG_SPECIALS 4

The Standard Scales 'ords i, Violin

Just what you need to develop Tone Technic, Bowing,
and a solid and correct fingering of all positions. 75C
No violinist should be without it.

* . A new, in-
Musical Notation Copy Book. /<t
ind  practical way of teaching music to beginners.
Teachers are. delighted with it and students 75C
think it “'great fun," . AEril el :

o L A wonderful help to stud-
MUSlca‘ Anthmetlc' ents having trouble keep-
ing time. Don't say “play it for me so I can get the
tme.'" Get a copy of Musical Arithmetic with its Sup-
plement for RAGTIME and you will have no
worry about keeping time, We ' ; 75?}

g /e have them, a
You Need Music Covers. e vee vour
music, time, and temper. Keeps your music in place,
Indispensable to Bands and Orchestras. Must be seen
to be appreciated, Send 10c postage for sample lot.

r=5~Teachers sending us their card can have
" the above books sent on approval.

NEILSSON MUSIC HOUSE 2% Excuget

LEARN 10 TUNE_PIANOS

AT HOME

DURING
SPARE \\

AR
| S

TIME

Bend for FREE eopy of the 26th ANNIVERSARY EDITION of our
book,‘Winning Independence.” Read how studenta master TUNING
with our Tune-A-Phone, and WHY our graduates head the profession
in all parta of the world, With B?mt‘n patenteddevices, tools, charts
and lessons, one learns quiekl{aln omsily. Low ftuition, easy terms.
Diploma granted. MONEY BACK GUARANTY. $10 to $25 a day,
exceptional opportunities, and an ideal profession await you.

NILES BRYANT SCHOOL OF PIANO TUNING

73 Bryant Building Augusta, Michigan

AL. E. GAYLORD, Arranger, Composer

Musical Director for 21 years at the Leading New York
Theaters. Gaylord's arrangements of all descriptions at cut
prices. ORIGINAL MUSIC TO SONG POEMS MY
SPECIALTY. Write for particulars. 146 Coolidge Ave.,
Syracuse, N. Y.

o

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP-
RESENTATIVE of MELODY. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

HENRY FRANCIS PARKS, 1R Okoan

Chicago Musical College. Chicago Representative of Walter
Jacobs, Inc., Music Magasines, Mail address, 522 Belden
Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

Without compromising these ladies on a tender subject, I
may say that it wasone of the very first girl-bands in vaude-
ville, and as none of them now look over twenty-one at the
acid-test range, I claim they must have been rather pre-
cocious. It's a nice hand and well presented, and an all-
Buescher organization.

Among the Chicago Publishers

OB MELLIN, if it were left to popular vote, would

undoubtedly take first honors as the best-liked service
man inthisdistrict. After an organistoran orchestral di-
rector has tramped the “loop” over to secure novelties and
receives in some places scant courtesy or no courtesy, in
others a sort of supercilions “take it or leave it" treatment
(I speak from personal experience), he welcomes the
little trip to the sixth floor of the State-Lake Building and
the Jerome II. Remick offices for a friendly little chat
with “Bob”— who always has a kind word, shows a will-
ingness to lend or give you within reason anything the
firm has, and exhibits a genuine spirit of co-operation.
Young Mellin is building a future upon the most valuahle
inherent qualities — polite courtesy and a_genial disposi-
tion, which, like the aesthetic sense, must be born in one;
qualities which distinguish the gentleman from the gutter
rabble. ;

THE HAROLD ROSSITER MUSIC COMPANY is
just releasing two new numbers, namely, Donora and
Starlight, both of which show promise of hecoming very
popular.  Donora is of the new 6/8 Spanish type of song,
very singable and with a wonderful swinging melody.
Starlightis a melodious ballad of distinctiveness and much is
anticipated and expected for it. Mr. Rossiter also re-
ports that Tenderly and Thinking are both past the doubt-
ful stage and going bigger and bigger every day.

THE KRAEMER MUSIC PUBLISHING COMPANY,
1708 Burlington Street, announce a new waltz ballad num-
ber Little Pal. The orchestral arrangement was made by
Henry Francis Parks. Both this number and Broken-
hearted are featured nightly at the Riverview Ballroom,
the Merry Garden and other leading terpsichorean palaces
with great success. Mr. Kraemer will gladly send orches-
trations or organ solo copies upon request. Speakingof the
incoming tidal wave of “Broken-hearted”’songs, Mr.Kraemer
ventured the remark that “like the ‘Moon’ and ‘Mammy’
songs such plagiarisms will always take place. But imi-
tation is the sincerest form of flattery, and since the ap-
pearance of other similar titled songs Broken-hearted is going
over bigger than ever. We expect to have the recording
arrangements completed shortly.”

BERNIE ADLER, representing the Chicago interests
of Edw. B. Marks, has just accepted an arrangement of
If My Baby Cooks As Good As She Looks from Henry
Francis Parks. The number is quite catchy, and is com-
panioning some five other numbers of equal interest which
Marks is issuing this month.

ONE CHICAGO PUBLISHER informed the writer
that they were not interested in co-operating with him in
supplying news of their new publications and could not
spend any time with him. This is truly unfortunate for
them, as well as ourselves, as they do publish some mighty
nice things we would like to tell you about. They prob-
ably believe in the old mousetrap theory about the public
beating paths through the wilderness. Modern sales-
methods do not uphold this old saw, however, for publicity
is the tonic triad of success. One may build a better
rodent exterminator than the other fellow, but if he does
not publish the fact again and again the mousetraps
which are known will enjoy the advantage. Bastante!

THE WEIL PUBLISHING COMPANY, INC., of
St. Louis and Chicago, producers of piano rolls as well as
music publishers, inform us that their latest numbers,
Wondering and Farewell, have met with a nice response
from the trade. They are now behind a newer one en-
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Incidental Music by Walter O, Bimon
Arranged for plano or organ with orlginal organ marks adapted to the
Warlitzer and ether Photo-Play organs,
In Two Volumes, Price 65 cents each, postpald

VOLUMB I VOLUME 11
L Agitate b il 18, Agliate 19: Furions Agliate
% Dramatle Agitato 8. Inlarmerso 14, Andante 20, Galop Agliato
3. Andan 9. Mislerionn 15, Andania Onntablie 21 ndinn ‘War Dance
& Apyussionnto 10. Phaintive 16. Dolorose 22, Intormesso
¢ 1 Ioh 17. Dramatie Tonslon 23, Triumphal March
ramatle Tonslon 13, Hiampede 18, Dramatique 24, Orlental or Cannibal

Single numbors 16 centa each, postpald

Gordon’s Motion Picture Collection
BY SOL P, LEVY
In Twe Volumes, Price 50 cents each, postpald

Volume I contains musie for Nineteen Common Types of Pletures, consisting
of trom five to elght characteristic themes for each
Voume 11 containa music for Miscellaneous Scenes and Effects, also Natlonal
Alrg—43 Selections,

HAMILTON S. GORDON "\ v

PIANO JAZZ

PIANISTS —TEACHERS

You can make more money instructing Beginners and
Advanced Players with our New Short Course. It's
full of pep. Practical and entertaining. Through it,
thousands of people over the U, S, have become suc-
cessful pianists since 1901, Endorsed by well known

erformers and the Music Trade. More than 1,000

reaks, Bass Forms, Blue Rhythms, Space Fillers and
Syncopated Effects. Only Method revised annually.
“Symphonic Piano Playing’ latest addition, No
other Course has it. If there is no “Waterman School’’
in your town, write quick for Free Trial Offer. This
is Your Opportunity, More than 200 successful
“Waterman Teachers” in U. S, Good territory open
in New England. Correspondence Instruction given
ambitious students where we are not represented.

NEW ENGLAND ‘MGR. WATERMAN PIANO
SCHOOL, DEPT. B, 24 FAIRMOUNT STREET,
NORWICH, CONNECTICUT

Tunes Composed to Words
Words Written to Tunes
Piano Arrangements Made

For high grade, strictly professional work
at moderate prices send your mss. to

Len FlemingSorgsreciai: Wellsboro, Pa.

L]
A copy of my book,
While They Last 2z, of my boox
Autographing” sent postpaid to any address in the

United States for 25c and clipping of thisadvertise-
ment,

John W. Lang, 306 W. 48th St., New York

Leadel:s .| Excitement!  Dance of the
Organists | Furies! Argument! Junella!
Elopement! Ferocity! Rodeo
Love! Canzonetta! Chatter!

are only a few of our over 50 picture numbers
you see on all cue sheets. At most dealers.

SONNEMANN MUSIC CO., Inc., 306 W. 48th St., N. Y. City

Write
for Catalog

Moderato

Innocent Pastime

MORCEAU

BERNISNE G. CLEMENTS

= &

T

Ne

SEATTLE REPRESENTATIVE ! titl.ed. Blue Hawatian Moonlight. Tt is of course charac-  —
dress, care Lincoln Theater:rPort g&m?vgg?ﬁ},gfﬁ" e teristically from the shores of Waikiki.
MEADOW LARK and KENTUCKY LULLABY are 2 ! ,
the reigning hits of th(;] Forst]er Music Publishing Com- A Love EplSOde ln Blrdland
. pany’s catalog. They have also a very charming ballad
LEW[S E, BRAY’ Theater Orgamst Prison of My Dreams by Mrs. Jesse Crawford, It is on harmi l:Jy '{I;}IE‘?' BEN_DIXF <
NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass. the order of The World is Waiting for the Sunrise, heing A charming and effective suite. Kour numbers
Now with NEW SHAWMUT THEATER, Boston. quite similar in melodic formation, rhythmical distribu- Plano Sol (;i :;:,Cdmn; dl{lﬁlcglt};; $1.75
' tion and arpeggio type of piano accompaniment. The AN0.50°0;9 4 mall Orchestra, $1.
g sentiment of the lyrics is quite beautiful and original. Of EoIiGraneises, §00 i .P. - - - i w
NORMAN its type it is one of the best written since the number re- WALTER JACOBS, Inc., BOSTON, MASS. . |
LEIGH, Composer, Arranger | ferred to. : : : P " &

Muscal manusripts critcsed and revised, Arrangements |~ MELROSE BROTHERS MUSIC COMPANY has e Y i ¥ 3 —10— S 2 e i e
queft. Address care ogf ﬁ;lo!:isy,r 1{1;10e ’g:l):h;f);"g:. : ?):t;: B:bout_the most interesting cai:.a]og n the.ci,ty . They pub- . o o r ' u l y L !
Mass. L : lish piano novelties and iusical eccentricities, blues, and T h e Vl O l l nl st .ﬁ

everything that you might say is in the least bit original. 5

(There is no plagiarigm with the;;e people.) It matters not el o F

‘ whether the number is easy or difficult to play, whether it 20c per copy $2.00 per year )y M -1 VI ] [ 7] | T o )

Harmony Con-espondence Instruction is a rag, blues, jazz, hot or cold, or what have you if it is . A N i i & T — N[ 7 1 T 1 I I [
50 centa n lesson. KEIM. 2848 fresh and original, out it comes. A few of their most in- Tor artists, teachers, students, i.l _‘[‘\; Yu - — — : ]
N. V. : 12545 Cooper Avenue, Brooklyn, | teresting numbers include Milenbury Joys, Spanish Shawl, ] N

The Jackass Blues, Sugar Foot Stomp, ete. Despite what makers, dealers and lovers

may be said to the contrary these folks are helping to 13 :

write American music history. g of the violin. Copyright MCMXXXiLb)’ Walter Jacobs, Inc., Boston International Copyright Secured

THROUGH AMBROSE LARSEN I learn that the RIGHTS RESERVED, Including Public Performance for Profit
LLOYD G. del CAST]LLO, Organist Milton Weil Music Company is publishing The Last Kuss, The violin numbers in each issue are worth much MELODY
METROPOLITAN THEATER, BOSTON an opus by himself with lyrics by the brilliant Lewis R. more than the two dimes it costs
qune. 1t is a very interesting W:altz~ball.ad., though the T
x‘gil;t::i ;?:l:ﬁ;’ttll:lglks that Ambrose’s forte is in duple and | THE VIOLINIST Steinway Blig, Now York. M. Y.
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7z “'il IF N
Jacobs lnc1dental MllSlC =
[\ [\
Lig: ;' ril
[\ 7\
IEL"_I Excerpts from the Master Composers ©
7= @)
N Themes selected l @ S ) Adapted and Arranged 59
[ 7~\ I'
6 Classic Series » )
@ HARRY NORTON — R.E. HILDRETH :
N7 *'u ‘n ‘n' N7l N7 “li?""iur N7 nr N7 ‘n ’iu n ‘*
' All;_.'lL.AIIL ZINS J" ll;_ H@I Allullg_ _AHL@ —ZJINS J“L | ll@l 2N _4|| _4II l@
@)
:=»-§: A--SCHUBERT i:
) 1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) @)
7 3. FURIOSO (The Erlking) ;!
b= B--BEETHOVEN 7 ‘}
NZ| 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) ,,
= 3. FUNERAL MARCH (On the Death of a Hero) 1!
S L
= C--SCHUMANN %
M| 1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) (&)
! 3. MYSTERIOSO (Santa Claus) I:
N 74
D--GRIEG Ii
. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) ,_‘_!
3. GRUESOME M YSTERIOSO (Watchman’s Song) ::
N
E--TSCHAIKOWSKY ‘
. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) o
3. MARCHE POMPOSO (Hunter’s Song) i'
F--MENDELSSOHN ©)
. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words) 7
3. FURIOSO (Capriccio in A Minor) lLi
G--VERDI (Aida) ©
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) |i- N/
3. TRIUMPHAL (Of Nile’s Sacred River) i,i@ﬁ
7=
The Seven Numbe "—@!
'PIANO SOLO, e 50c. net ®
2 e T ORCHESTRA, Hisurmsiomn acte v ®
@»‘i-—i(’\ e L I 7z e — EXTRA PARTS 10c. net each; Piano and Organ, 15¢c. net each N
: Yy @ % 7 NOTE ;—-These numbers are NOT published for Orchestra in book form ®)
i ? i h< J : :L: ‘:
( (" i ' s T — i i w l J b Published by B M II
g [N/ L B L a— L tb'-_i i' = 17 1/ iy 3 N7
i z V“; 1 VJ./ e Lg——® 3 [ t a ter aCO S 8 Bosworth St. OStOH, ass. @] I
MELODY Continued on page 19 MELODY
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A Practical Series of
Dramatic Music for Motion Pictur
By
Harry Norton
Photoplay Pianist and Organist
e VOL. I—Nos. 1 to 12 inclusive Each o W—
Piano Solo vor. n"Nos. 13 to 2 incusive 90¢ NET Book fé P — 4
AN V4 ™ | L
¢ p Hf‘r - <
. Hurry—for general use; pursuit, races. 13. Hurry—for general use. 5 LG ‘ﬂ V g V
2. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious f |
glon, dramatic actlon, plotting. | 117( . . ,11.__,44 ,4
) °Y1n 90 ; R e
. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes, .4 T | | 1 3 # )} S
ing, meditation. parting, visions of the absent ones. k- b 'qg rI j &
4. Mysterio8o—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy, wind, rain,
. Furioso—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, riot. ' tense emotion, Q] %T } % Ik]k # o o Y
B e —— |
6. Agllt&;tol-;for general use; depicting agitation, 18. Presto—for rapid dramatic action, pursuit on ﬁ—b——q—‘ # * % ’ Y ; Y u‘——- Am—
ndecision, horses or by automobile. %;7 Ll 17 T i I 5 N M ——
r — = o |[® [F o
7. LOV:a;I;:leme—for pastoral scenes and love 19. Doloros()*dcpictlng grief, anguish, ;—T ﬁ b.r j K 4 R i |
I3 fz
8. Hurry—for general use. 20. Hurry—for general use. l ‘E ‘ﬁ' (—\
9, Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting intrigue, f'GF l; bJ X ?—I’A‘—L e ]
grief, plotting, stealthy dramatic action, b e q[ = o r} 1 P i %7 1 ; o —
2 hg = o ! o e p-—— ]
10. Combat—for sword fights, knife duels. 22. Agitato—for general use; confusion, hurry. | - V r
11. Dramatic Tension—expressive of suppressed
atnoibos, plssding, 23. Hurry—for general use.
12, Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory, -
dor, pomp, ceremony. victorious return, grand processional, b( -
#Et:?—S% bl ‘ [r—
243 Each Number Published Separately snd NOT L — Tt ] T,
aC. umbper 'u eparate. 2n 4 ¥ -
Orchestra Edition fibtshon Bopacataly S o v |5 7 =S v ¢ I—1) v 3
L 4
=
/-\
Practically and effectively arranged by R. E. HILDRETH Ai # ¢
— Y <
CEm A I3 7 ® & 1”4 L] | [ [ & | e
11 Parts, Piano and Organ, 35c. NET, each number
OfCheStl' a: Full, Piano and Organ . ' 50c. NET: each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each
- &
h X @—J——D—i  —— T %
. = , vy v
Walter Jacobs, Inc. Boston, Mass. & 2 2 . oo
Printed in U. 8. 4. - L.H,
. — -
: - 4 1 [ ] 41, vi j::]
D. S alf
i MELODY
MELODY
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’ Nitsi Model 2 B
Jacoss BANJO COLLECTION In.C Notation
AT SRR TS
WITH GUITAR AND PIANO ACCOMPANIMENT
Volumes 1 to 8 inclusive, Finger Playing; Volumes 9 and 10, Plectrum Playing
NEVER IN THE HISTORY OF THE BANJO
Has there been published such a wonderful collection, and it's playable, characteristic Banjo music.
Vol. 6 Contents
¥ I NVINCIBLE GUARD. March.. .. £ Sk
i 2. HALL'S BLUE RIBBON MARCH E. M. H
: 3. KISS OF SPRING. Walte.. ... 1 Wl Rl
¢ 4. WHEN THE LILIES BLOOM IN Gaorge L.
H S WHIP AND SPUR. Galop. " Thot, S Alln
$ & ON THE CURB, March and TwoStep " Thes. 5. Allen
. 1. MAY BELLE. Schottixche .. LA Weid
& L RAIDERS, THE, Cabo e Weld
o HUMORESKE (Drorak). Are, R E Hlild
n I8, DANCE OF THE LUNATICS. “An idiotic Rn: " Tho. 5. Alln
u 11, PHANTOMBELLS. Gavo ‘ LA Weidi
M 12, KENTUCKY WEDDING KNOT, AW, Tumer
N 13. ZAMPARITE. ClumtwthM.h. ...M.L. Lake
l 14 SUMMER BREEZES. Waltz..,...,.., “Gon. L. Laraing
Vol. 2 Content Vol. 7 Content
L ceovr A ), Wi 1. PINK LEMONADE. March D, 111 7 {
5 mmn%mmoc& Charscteristic March. ... ... Geo.L Ldu.'nd 2. SWING ALONG. Charscterist| ‘ww ! ..Frank B:N I"irs}(I %&EX)LS;IIGRVT%()&
3 Intermezzo Romantique. ............ .. .Chauncey Hatmes 3 .. A ). Weidl I3 I'
4 sunuu GIRL, Wahz........ LA ). Weidt 4P ymphony
5. ADALID (The Chiehain), March RB. Hal 5
(3 FOOT. Fox Trot.. George L. Cobd '
T March and Two-St: A ) Weidt 1
& MOS-KEE.TOE. One-Step or Two- AT W
5. SOMEWHERE IN ERIN.  OneStep.... o Tl
10. TURKISH TOWEL RAG. A Rub-Down Thos. 5. Al
11. SWEET CORN. racteristic March, . A ) Weidt
12 DANCE OF THE MOTHS. Caprice. AT, Weid
i Rgo%sng'#: March and Two-Step rﬁjm
Al R "
15, WATCH HILL. March and Two-Step. . "W D. Kennath COME 001 OF THE O"T(mum»&“
Vi3 Comtor ey o | for S)/m[bbmy Camert_:
L. KALOOLA A Dukiow Intemez. ..
A L THAT BANJO RAG....vvoovoe oo A ] Wall
3 DAIUINTHE CHIMES, FoxTiot | 2. “PAULINE. Wite . i §
& YANKEEBOTS. March A i W 1 ENCOURMGRMENT. Wike. il GEORGE PACHECO
5, KIDDIE LAND. OneS(QovaoS!rp AN A‘d}wtl‘ S FLYING YANKEE. po Geo. L, Lonaing ' Celebrated Trumpeter
e e aisy 1 (e ¢ FUN N A BAKBER SHOB. ek Nov Jese M. Wi of the Pacific Coast L J
1 SPRRDAY THE. Oalp. o oo el T FOUR LTTLE BLACKBERRIES. Scoti . Lawrance B. 0'Conner
RS Ty o o= U e SN 8. SPANISH FANDANGO. .. creveiveensne  Arr, Waker Jacobs
9. PARAGON WALTZ. ., L TAD, Grooer o ol sty Joom
1 PANCHON. Manin e AL WAy, RUNABOUT, THE.  March and R, G, M Kent
. . Chilian Dance o . Frank W. .
15 OLE SAMBO. A Coon e o1 A e i Btﬁcr%{’{sﬂ’%‘no'h‘é‘(v?..“ﬁ.a;am)W.)' A At HEN we say that the Conn 2 B is the greatest  JOSEPH COLLING, popular trumpeter of San Francisco:
" A n Serenade —— . . Weil ? " . i : -
I WESTWARD HOL Much e L Lo B O p o Joes § Glanas trumpet for every kind of playing ever offered The 2 B Conn trumpet is unequalled in blowing, in my
. CONBOVCATERS. Chuncterumi Sl e : : . opinion. It will take all you give and yet has the most beau-
to the professmn we are simply summing up
Vol. 4 Content Vol. 9 Contents h f the leadi e feld | tiful response on a PP attack—best of all it carries a voice
1. YANKEE DANDY. Chuciritic Much ... A ). Wik i, Bl BIRECTOR: Mari ' e ,ﬂt many Ot the leading artists in €very field have e from low F sharp clear to the top without a break or
L DARKETS AWAKENS : Go L Loming | | 3" SOUVENIR (Drde) . .. . .. written us. blatant crack so common among trumpets. I say it's the
3. PARADE OFTHE PUPPETS Mn:heCumquc Walter Rolfe 3 HOME TOWN BAND. Imitation o
4. HAZERS, THE. S A, J Weide ¥ reE S . . best in the world right now.’
£ DOVT LEAVE ME-DIODY o Tt : S o & WHISTUNG RUFUS?K&S(@«TWSIQ S ey il Let them tell you what they think of it:
& BEHIND THE HOUNDS. March and TuoStcp....... hos S dlln | | & COLUMBIN'S CALL. March.. ... ST Bob Wyman OHN LEICK
L DUTTERMOTCK.  Chatsasnile March 5.5 oo a.Jwoa 7. LEAGUE OF NATIONS. March . -1 0 Joseph F. Wagner JF LR Try the New 2 B Trumpet FREE
& DOSTON TODLE, Duse s s Fomtnpe 4 e T L e : - . S. Allen Defors Olohetia HARRY GLANTZ, first trumpetof the New York Symphony Send for details of fi L offe his. or
X ian LS. o s
i fllfrugumﬁwlfsﬁml""mm s s L et || g ERARY KAPER "o.»s« : orchestra: “Your new trumpet is the result, undoubtedly, S¢nd coupon now for d etails of free trial offer on this, ¢
£ CHAIN OF DAISIES. Wali .. A7 waa | | 1l LIGHTNIN. A Sk F L, f : : B any, Conn instrument. Easy payments readily arranged.
1E <CHAl o st o Al 12 ALLABOARD FOR ROCK.A-BYE BAYI Goorge L. Co of a long series of experiments. Its perfection in the va- :
it MONTCLAR GALOP ' e ol | 15 MAISESIYOUDTIEEL. Ouep.- G b o rious playing points is so unusually apparent that I feel you N
15, ALOHA OF (Farewell to Thee) (Liliuokolans). . . Are. Waller Jacobs . rd rald Frasee L _ arent
e e ‘ are entitled to the most sincere congratulations of the pro- M A I L C 0O U P O .
Vol. § Content Vol. 10 Content fession. It #s the last word in trumpets.” IF_C G. CONN, {1, 1292 Conn Bldg, Elkhar, Ind I
. ONTHE MILL DAM. Ca .. A A B . . G. s L1d., 1292 - Elkhart, Ind.
}- ,ili‘-?l{téf&’zylnéu?m ::’ w’:: ;- wﬁwgﬁfxmﬂﬂmu f:)iud‘ Anr uiuﬁﬂ GEORGE PACHECO, celebrated trumpeter of the Pacific | Gentlemen: Please send free literature and details of free trial offer on |
i} ox ., Wel
TGSt wavE Wake Adnw || oM SIUTE Onon Ko Do Coast: “"Permit me to express my great surprise over your | g 77— - I
‘ %“MND&W ve MmuTwm i S e | | & DINERURE Cuncovisic new 2 B Trumpet. It 4s perfect. Wonderfully easy to phy - '
(B T o o R Lo e '*"“WL"O'“) Walts (Resar) great tone, great scale, surprising res;one to any style of | stl B - f
- HODREKACK. TroSip Norly we s e || v FRANK SIEGRIST attack. In fact, by far the best I've pla | Erkore . |
| 11 FOUR LITTLE PIPERS. Schottische . Lowrence B. 0'Connor “’ GOHIYA&IJIOENFSW - l{e;glgusl'l“wﬁgetcr | ity, State e S N |
i gggzww'ﬂm" (S_Lm) : ‘"cﬁ?:';} ol I KAV APMNAKWDIM!( W s _]OHN LEICK, first trumpeter of the Denver Symphony: LCU“”W ]
4. A o | | 13 ALHAMERA. Cpanith Onestep.........ocoovvvrrren iwg@io oo | 4 “Vau cannot av too much for me about the pew 2 B —— " —————T——T-—/———————/7—
R T e et G g Tinkes | | 10 N4 March : : “You cannot say too much for me about the new 2 B
Trumpet. It has me whlc}i)ped as it is @ marvel in every
sense of the word, How did you accomplish it?”
PRICES for EACH VOLUME / ! d
Banjo Solo, 75¢. net Guitar Acc., 75¢. net Piano Acc., $1.00 net FRANK SIEGRIST, famous trumpeter with Paul White-
man’s Orchestra: “All trumpets I have played have pos-
sessed some peculiar fault but this Conn 2 B is really fauls-
WALTER JACOBS, Inc. BOSTON, MASS-, U. S. A less in my estimation. It is wonderful in every respect.
s e INSTRUM ENTS
JPopulmrTrumpetv:r WORLD'S LARGEST MANUFACTURERS
of San Francisco
WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE
{ELODY ‘
) ‘ Factory ‘Branch Stores
; New York, . Stx;ar&dsTheaéer Bldg., ghlclasrf . .62 E. ;]JangludrensSt. %amkfmﬁcisco,, .. 47513(lea;:;el):gt. Baltimore, . . 406 N.Howard St.
th St. at Broadway ortlan .+ 11th & er Sts. akland, . . . . . . 6th St. J '
Detroit, . . . 1431 Broadway Ave. Atlanta, . . . . . 62 N.Broad St. Kansas City, . . . 1011 McGee St. CoﬂnthlOﬂt{lSc‘/)OOl?fMllSlC
New Orleans, . 125 Carondolet St. Mobile, . . . . 5 St. Emanuel St. Tacoma, . . . . . 1155 Broadway . Erederick Neil Innes, Director

Seattle, . . . . . 1613 Third Ave. Boston, . . . . . 488 Boylston St. Vancouver, B. C., 324 Hastings St. W. 64 E. VanBuren St., Chicago
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Mastertone String nstruments

Thoroughly dependable for
year-in, year-out grind-
ing professional
requirements

RAY EBERLE

Milwaukee, Wisconsin

“Have been playing the
Gibson Mastertone Banjo
for nearly a year now,and
have nothing but praise
tooffer. Theslendernon-
warpable neck is a won-
derful feature.”
(Signed)
RAY EBERLE

&anjgs" group of world-famous artists, with the action, But this age is rather a material one; even

andolins elocuti 7, and costumes as superbl art ¢ ; e ar wit ¢ H

. B : elocution, scenery, an umes perbly art cannot develop freely nor far without ade- ‘

Guitars ' M. 1'\E“MAN o RI('HT. effective as it is possible to imagine. But in quate financial support. A rather large part of succeSSful xylophonlStS
Ukuleles But if we consider the presentation of dance the effort to intensify modern (?) public inter- the public that supports dance orchestras likes Use The Deagan Professional

Ukulele-banjos
Tenor-lutes
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Leo Reisman on Dance Music

JAZZING THE CLASSICS

EWMAN, the eminent DBritish ecritic,
N seems to have started something with

f his recent caustic comment on jazz and
Paul Whiteman. I do not remember seeing
any similar fulmination for some time that has
been so widely quoted. Many of my friends
have hailed me gleefully from time to time with
the question as to whether I had seen the re-
port of what Newman thought about jazz and
Whiteman, and what had I to say in reply —
if anything. Letters have also come from Og-
cupsTRA Monturny readers calling attention
to this most recent eruption in the classic-jazz
controversy, and asking what I thought about
it. Tt seems best to me to answer these queries
as exactly as possible through the OrcHESTRA
MonTHLY.

Now, my opinion may not be of much im-
portance, and it certainly will not finally set-
tle this question. It is not because of either of
these reasons that I am presenting it, it is be-
sause 1 have been asked to give it that 1 do so.
For I do have a very decided opinion as to the
merit of Newman’s criticism, and I give it
herewith for whatever it may be worth to
Orcumstra MonTHLy readers. It is, more-
over, a thoroughly sincere opinion and one that
may surprise many of you.

Newman is right — in my judgment. He
‘may not understand just why Whiteman uses
classics in dance rhythm, or if he does under-
stand, he does not make the necessary allow-
ance for what, from Whiteman's standpoint, is
a commercial necessity. Critics are seldom
business men, at least they seldom make al-
lowances for what is necessary to business suc-
cess. And to criticize from its standpoint as
an art, that which is necessary as a business-
building factor, seems hardly consistent.

music in dance rhythm, purely as an art, en-
tirely aside from the factor of commercial pro-

variations are not possible in dance music.

Dance music depends for its usefulness as
dance music on a steady rhythmic pulsation
that floats the dancers along on its crest as re-
morselessly and easily as a river carries a “chip
of the old block” out to sea. It is true that
other variations can take the place of tempo
changes; cross rhythms, a merely suggested
syncopation that holds back the melodic pro-
gress over the rhythmic and harmonic move-
ment of the composition. But the melody
must later on make up this time that is stolen
from its future, and the steady pulsation of
the basic rhythm should move along through
it all as inevitably as fate itself.

Of course, when classics are presented in
dance form this is done, but just the same the
intent of the composer is distorted in the doing,
and the idea his music was written to express
is not expressed at all in such a presentation.
The harmony may be absolutely correct, and
it usually is, but that is not enough to com-
prise artistic fidelity. I believe that the proper
presentation of dance music is an art, and
should be done as artistically as possible. Art-
istic standards applied to dance music play-
ing do not weaken its effectiveness, they
strengthen it, just as they do anything to
which they are applied.

Jazzing THE L1TERARY CLASSICS

Suppose a company of artists were to give
Hamlet, only with all of them costumed in
bathing suits. They might read their lines
perfectly, their setting might be superb, the
stage setting a triumph of fidelity and com-
pleteness, yet such a production would be but
a travesty of the real play itself.

Or suppose Camille were to be given by a

est in the production, suppose all the lines
wereread in a rich, broad, negro dialect. What

Melody for Dvccmlivr, 1926

these numbers might make a great hit with
those of the dancing public who were not fa-
miliar with them in their true form. Many
dancers, most of them in fact, are interested in
dance music more for its excellence as an in-
spiration to dance rather than from its true
musical worth. Then, this type of dancer re-
ceives a certain mental “kick” from hearing
numbers that they know are grand opera or
high-class concert selections presented in dance
rhythm, and in dancing to such numbers. But
to those who have developed a sane apprecia-
tion for classical music to hear one of these
well-loved and beautiful creations in the guise
of a rigidly rhythmic dance number is just as
painful as for the lover of the classics drama to
hear the travestied Hamlet or burlesqued
Camille described previously.

I am not intimating that classics treated in
this manner are not effective as dance numbers,
but I do insist that as artistic presentations,
musically considered, they are not worth while.

Dance music should be written as dance
music, the melody, harmony and all the factors
that go to make up a musical creation should
be conceived in harmony with the rhythmic
characteristics necessary for dance music.
When this is well done, writing or playing dance
music is just as much of an art as writing or
playing a symphony or grand-opera. It is a
different kind of an art, or rather another side
of the same art — that is all. My own convic-
tions as to the artistic possibilities of dance
music cause me to feel very strongly on this
question. And a moment’s reflection should
convince anyone that the creation and presen-
tation of such dance music is not a theory. It
is being done every day, and will be done more
and more as time goes on. In his own time,
Johann Strauss was certainly successful in
creating good music within the dance form and
idiom peculiar to his day. So much so that his
dance music still is a delight to listen to.

O~ maE OrHer HAND

this treatment of classical music that has in-
curred Mr. Newman’s hostility. It may be

V“:jl'"? GIBSON gress, we must agree with Mr. Newman. would be the result? It could be nothing more that this group of supporters have not de-

£ 3 Dynr . . . X . . A 5 o

and kindred Price-range A classical number is written by its creator than arather impious burlesque, funny perhaps, ' veloped an appreciation for these numbers as

instruments $10 to §300 with some certain idea in mind. To recreate but with no chance to lay claim to greatness or ; presented in the form by which they best ex-
|

A price for
-every purse

this idea each time the number is played, ac-
cording to the intent of the composer, many
things are necessary, and all of them are equally
important. Not only must the melody and
harmony be faithful to the writer’s idea, the
rhythm should be equally so. Contrast in the
speed of the fempi, accelerandos and rallen-
{andos, rubatos and accentuating climax build-
ing strettos are just as necessary to a faithful
presentation of the composer’s musical idea as
any other attribute of music. And these tempo

dramatic effectiveness.

When the classics are presented in dance
form, no matter how faithful the harmonic and
melodic structure nor how lovely the tone-
color, the restriction imposed on the composer’s
intention by the dance rhythm is just as great
as the lack of proper costumes or correct speech
would be in either of the above examples.

It is true that many classical numbers have
beautiful melodic and harmonic material. It
is also true that a dance presentation of any of

press the composer’s idea, in fact it is certain
that this appreciation has not been developed
— if it had, the dance form vesture for these
numbers wouldn’t appeal to them so much.
Then Whiteman may feel that productions of
this sort have a certain educationally mission-
ary value. That is, that people can be more
surely led to a proper appreciation of the stand-
ard classics if they are inclined toward them
first through hearing them in a form with which
they are familiar and that they have already
learned to appreciate. It does not necessarily
follow that Whiteman feels that the presenta-
tations (of classics in dance rhythm does the
greatest possible justice to the classics, or is
the most effective form of dance music.
Although I personally use dance versions of
the classics for the ballroom, for broadcasting

and for recording, I do so not because I person- important—it's great for radio—"‘goes over” clearasacrystal. ¢ NGTRUMENTS
ally think it the artistic thing to do, but be- %[Jged and endor;ed hby Sam Il‘lerman {of the famous 8 IMPROVE WITH
cause commercially it ts the expedient thing to iR R G R STk PIATLR AGE!

be done. It is “good business” to do so, it sells
the orchestra program to a large number of
people who are willing to pay well for it, and
who might otherwise not be inclined to buy at
all. And even in order to comfortably and
surely accomplish an artistic ideal, a measure
of commercial and economic success is neces-

A

Harry F. Reser

The approbation of Harry F. Reser
is praise indeed. Famous the
country over as a soloist and direc-
tor, Mr. Reser is recognized as an
outstanding authority on banjo
tone. The above statement over
his personal signature endorsing the
Paramount as his ‘““choice above all
others" is conclusive.

e T e i e b b s
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OR the information of my friends
throughout the country I am
pleased to announce that Para-
mount banjos are used exclusive-
ly by me in all my solo broad-
rasting and phonograph record-
ing and in the Clicquot Club
Eskimo ensemble.

With a Paramount banjo in my
hands I have absolute confidence
in executing new and unusual
effects. The Paramount banjo
is my choice above all others.
For volume, facility of expression
and sustained tone, I have found
none to equal it.

@m

Give yourself a square deal and play a Paramount

Write today for catalag showing Paramount models and photos of other '
leading artists.

225 E. 24th St.

%wm. L. LANGE, 3% ¥
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omplete catalog on request.

OST of the Xylophone phonograph records have
been made with the Deagan Professional. Equally

The Deagan Professional was the first Xylophone ever
made with resonators. It remains practically unchanged
today and is still one of our most popular instruments—in
fact more Professional Xylophones are in use than any
other model. The ideal Xylophone for all 'round work.

Made in two sizes—3Y; and 4 octaves, bogh with and without
wheel rack. Bars are 15 in. wide. Price, $125.00 to $185.00.

Through ymg Music Dealer or direct from factory.

DEAGAN

Given the proper care,
Deagan Xylophones, like
violins, actually become
better with age. We fre-
quently hear expressions
like this:

“I've-had my Deagan
for over twenty years and
wouldn't sell it for twice

what I paid for it."”

Gibson, Inc.

LEARN TO PLAY=Our complete Course of ]nsu’uct‘ion, consisting of Ifourteen lessons,
covers the entire subject of Xylophone playing in all it's phases—including 4-Mallet and
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TSI eSS S S e S S S S S S S S S g R

sary. o)
500 PARSONS STREET ; GEORGE KELLY AND HIS ORCHESTRA, WILMINGTON, DELAWARE . ary “Harmony Ragtime.” « + + The lessons are FREE to the purchaser of a Deagan instrument.
This orchestra recently completed a twenty-two month tour, playing at the Hotel Lorraine Roof, Philadelphia, the Beaux Arts

KALAMAZOO MICHIGAN  Cafe, Atlantic City, Philadelphia Nixon Grill, Pittshurgh Strand Roof and the Cinderella, New York, and a three months’ run on J. C. DEAGAN, Inc. + 1772 Berteau Ave. + Chicago
; the Keith Circuit.c1 They have a}ﬁ)‘ made a nulmbferhof rec‘:)rds fo; Okelh.f Mr. lee“yli-; not;éng a a%ﬂllﬁd muilfian. andplea{ie’} b%_la . !

noted arranger and 'composer. e personnel of the orchestra, from left to right, is Howar rauel, Harry Morrine, Fau A 1l- :
kinson, Geﬁ%e F. Kelly, Warren Grier, Louis Walsh, William Bewley. and Wilmer D. Jones. ; ,«J_.++J_.+++++++.H.++._L_L+++44+++++++++++++++++J_~++-}+++++++¥.
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...Piano
..Saxophone

...Violin

HOW TO

“Fill In” .. Flute
. ..Cornet
lmprOVlSC .. Clarinet
Arrange g ¢ i
g ::Ten.Banjo

Harmonize |- St Banio

Check instrument you play and send $1.00 for
the first two lessons.

Special Introductory Offer
First Five Lessons
$2.00

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT’S CHORD SYSTEM

Dept. 350 Box 557 Newark, N. J.

LULU FROM HONOLULU
A NEW FOX TROT GEM!

Peppy and Rollicking, with Plenty of

Hawaiian Sweetness, and a '\uwlh

Choruy Replete With-Yibrant Beauty

You can't g IU irresistible to all,

A Lyric That Allures, »

from it

A Lilt That L

Your custome

Try it and see.
Published for Full Orchestra by
ACADEMY PUBLISHING C0., Box 314, FRANKLIN GROVE, ILLINOIS

Price 50¢ for Full Orchestra Price 35 for Small Orchestra

THE RAG CLASSICS

Modesty, Pegasus, Victory, Camel Walk, Broadway, all for
$1.00 postpaid. Include addresses of 10 friends who play the
mano and we will send gratis a copy of Joplin's **School of Rag-
time," retails for 50c. Popular Hits, Rag Classics, Novelty Solos.
Folios, Popular Piano Methods a Specialty, all at money saving
prices. Ask for catalog that interests you.

Sparks Studios, Box 116, Norwich, Conn.

My Home in the Southland

Typical southern home song. Beautiful melody and rich har-
mony. Appropriate and attractive title page in colors. Regular
sheet music. Price 30c
per copy.

I ALSO REPAD SAXOPHONES
and pohish and silverplate band instru-
ments. Write for prices, naming inst.

3318 2d Ave., Richmond, Va.

Get Your Copy of

OLD FASHIONED JIGS & REELS
SET OF FOUR NOW READY

Never published before
Send 50c for Small Orchestra Arrangement

HARRY G. WELLING, Pub., 766 E. Buchtel Ave., Akron, O,

Uy LENORE quggy o Fox-troTs
0SS Patiently Waiting ) Two winning
ALLADS | 1 Want Your Smile | ¥tz that

Full Orchestra (novelty chorus, banjo and sax. parts): Lenore,
50c; I Want Your Smile, 50c for band or orch. Player rolls,
four hand arr., $1.00. Som,s. piano and uke acc., 35c; 3 for $1.00

BOSS BROTHERS, Abbotsford, Wisc., U.S. A.

ON THE RECORDS! ON THE AIR!

“Broken-Hearted”

EVERYWHERE

Have you sent for vour professional copies of orchestration?
They're yours for the asking.

KRAEMER MUSIC PUB. CO. 1708 Burling St., Chicago

NeW THE }YIVH,[,PPET For this
Medium ) SONS OF THE PRAIRIE [ ™ oY
Grade March . All 3

Masterful ON THE BLUE LAGOON for
asic Venetian Serenade $1 00
Arrang’mt By S. KOOYMAN ,

Price per copy, 40c. Money refunded if not satisfied

Musi Al ALE
J. E. TABERNAL, Ziine: SSSisiest

A
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Music Chat from Washington

By IRENE JUNO

l T BECOMES increasingly difficult to write items for my

paper, and if certain things keep up I will have to put
on a set nf l»lunlvrq, stuff cotton in my ears, and go on
my way rejoicing. A coupleof years ago Jacobs, Inc., gave
me the opportunity to hecome their Washington Represen-
tative, and this in no way obligated me to act as personal
publicity exploiter for any one person. I thought the
Washington musicians, and organists especially, deserved a
lot of credit, so as I knew everyone from hither to yon I
found it easy to “do them up” when anything was going on.
Pollyanna is my middle name and with my hands in my
pockets and whistling a tune I gathered items and soon
subscriptions began coming to me unsolicited. It is my
duty as representative to notify each subscriber as his
subscription expires, but T don’t compel him to renew.
This they do because of their interest. So I was quite
bowled over upon being told that a Certain Party had had
only a little publicity last year, and “Oh My Dear, I don’t
believe I'll subscribe again.”” It wasn't one of the big
timers either. Of what interest is it to the world and his
wife that Sarah Smith got up and went to work, came home
and slept and on Thursday and Sunday had a heavy necking
party. Of course I could rack my brain, what there is left,
and write a poem such as

Sarah Smith with hair so curly,

Arose and left her home quite “eurly”
She went to work, as good girls do,
And ate alone (?) at half-past two.

And then at three and four and five
She telephoned she was still alive,

She dined at six; at half past seven
Her beau arrived and stayed till 'leven.
Now I've told of the doin’s of Sarah,
But who in heck a darn does *care-a?

*Poetic license No. 47892000,

Send stamped and self-addressed envelope, if you care for
extra verses.

At $1.50 a year for a subscription, published once a
month, pnh]l(m in each issue would amount to about
twelve cents’ worth each time. That's as reasonable as
Woolworth’s and I didn’t think we had any ten cent mu-
sicians in Washington. Tappreciate notes on any activities,
and find some time to call on people, though Gertrude
Kreiselman who lives at the Embassy right around the
corner always tells me there is a trick in it if I come over
without being lassoed. This week T have to write one
perfectly thrilling article about Maribel Lindsey; do the
news items for Jacoss Baxp anp Orcrestra MoNTHLY
and MEeLopy; interview and write an article regarding
Dr. William C. White, Superintendent of St. Elizabeth’s
Hospital, one of the greatest alienists in the States; set up
and play seven scores for Chevy Chase Theater; play two
matinee shifts for Alex Arrons at the Earle on Tuesday;
see Gladys Mills who was recently appointed director of
the Children’s Shows and get the work lined up with her
for a few weeks; hear Dick Leibert’s Organologwe and
Al Herman’s Minstrels at the Palace; catch Dan Breeskin’s
special score for Don Juan’s Three Nights and his special
reel Songs of Italy. Then I must also do the first of a
series of six articles for Better Theaters; the first one has
to bein Chicago and to press on October 20; and last but not
least attend a house warming in Chevy Chase Saturday
after the show. Seems to me the only reason I pay rent
at the Argonne is so I'll have a place for my cedar chest to
keep the summer moths out of my fur coat. That last
line lets you in on a secret.

JOHN UPPERMAN was reading some of the MErony
News while I was plm ing at the Avenue Grand and he said
“Don t you put me in that paper; one can never tell what
you're going to say about folks.” No one could say any-
thing but good about Upperman; he gives everyone a lift
and makes it a point to frequently tell his organist. how
nice the music sounded. Anyone who has ever worked
for Upperman always wants to g back. He has been with
the organization since it was a “one picture” house with a
piano, has been transferred from one house to another, and
has friends wherever he goes. I played for Upperman, and
we have had quite a laugh over the time I tried to make a
French horn and open diapason, minus tremolo, sound
like a full orchestra. Needless to say our organ had “gone
bad.” Things that seem tragic at the time are comedy a
few years later. Mr. Upperman was recently elected sec-
retary of the Stanley-Crandall Managers’ Association.
Everyone votes “Uppie” a good fellow and he has so much
to do taking care of other people’s troubles that he has no
time to have troubles of his own.

MRS. MARGARET WATKINS, associate organist
Colony Theater has been a MELopY reader for months,
and although I knew of her and her work I never met her
until a few days ago. She has a house,a husband, a daugh-
ter, an organ position, and an artistic career to take care
of, and believe me, she is a busy little somebody. She
studied to prepare herself for a concert piano career and
had reached her goal when she suffered a nervous break-
down. She tells me she gradually recovered, and found in
movies and movie music playing the things that brought
her back. “Playing for movies,” she explained, “‘occupies my
mind in such a way that I find I can now play through a
show without getting nervous.” I could hardly listen to
what she was saying, I was so interested in looking at the
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1.0 ALL MUSICIANS

Here are two novelty fox-trots for your book

Love Me as I Love You
Gnd SweeteSt Glr for You

Arranged with hot novelty extra tlmw ses: Two first v1
olins, three pages piano; cello
oling; 2d Cornet; trombone; 1
sax.,; Bb tenor sax.; viola; Bas
b rinet; tenor banjo; \]||1m~

B clar X
Sheet music, 30c. each. At your dealer or direct

Xint Music Pub. Co. |52 OtiM Ave.

ARE YOU PLAYING THE GREAT HIT?

MEXICALI ROSE

Biggest Waltz Hit since *“Three O’Clock
In The Morning.” On all leading pho-
nograph records and player piano rolls.

Small Orchestra, 35¢ Full Band, 50c
Full Orchestra, 50c Song, 35¢

W.A.QUINCKE & CO. %

Here it is boys--Just what you're waiting for!

“All Over You™

FOX-TROT SONG

Special Dance Arr. Just Released, 35¢
Regular Piano Copies, 25¢

ALVANO MIER MUSIC PUB. CO.

1595 Broadway New York City

When Bright Lights Shine

Greatest White Way Novelty Sensation. Successfully featur-
ed by SOUSA, MORSTAD, WRIXON, ZACKIE M()()RP
(Paramount Records) and other leaders. Mul(uolor title

Orch., 40c. Piano, 35c. Order Now.
by Earl E. B.—Melodies, Giond "Cui.

Dreamy Eyes

Is just what you are looking for. A waltz beautiful and
charming. Song with melody and orchestra arr, Order di-

rect or from music dealer, Song, 60c; Orch.35c. Pub.by

M. Alice Minnick, 1301 D Ave. W. Oskaloosa, Ia.

'WOW! SOME HIT!

“COME ON, BIG BOY”

(I'M WAITING FOR THAT KISS)
The Comedy Fox-Trot Song Everybody's Raving About
Piano, 30c. 16 part Orchestration, 35¢
Slides Loaned to Organists At all Dealers or direct

Kramer & Smith } Hamburg, Pa.

" Mighty Soon

me
30 .
Immeduuly If vou don’ t m? at once that its the hap-
cents iest, snappiest, most melodious fox-trot song you've
gta.rd return inside of 10 days and I will return your
money promptly.

B. M. RUBIN, Publ., 32 Creston St., Roxbury, Mass.

All IWant Is Someone to Love

MOST BEAUTIFUL WALTZ SONG IN YEARS
_ Tender, sweet words'  Get this number.  You won't regret it.
25ca copy. Orch., 25¢. Singers, 10c. None Free.

HENRY STETSON, Music ~ P.O. Pox 1118

9 Publisher, Streator, Ill.

LOCAL REPRESENTATIVES WANTED
Spare-hour work. Ask us about t.
Jacobs’ Music Magazines, 120 Boylston St., Boston

AND I WILL SEND YOU A COPY OF

e — -
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beautiful paintings on the wall, and when she told me she
had done them I nearly fell off the chair, She is a painter
of scenes, portraits and animal studies, and does it so well
that she is a decided exception to the usual run of artists who
make a specialty of only one line, I was thrilled to death
when she said she was going to paint a scene for me. She
also told me that while she was ill and unable to get
out of bed she used to keep all the MeLony numbers handy
and she got a great kick out of reading them, over and
over again. Mgerony and the radio were her only amuse-
ments, as her nervous condition did not permit many
stories or newspapers. When 1 get the painting I shall
put it in the nicest frame I can buy, and I promise that
you will hear of this talented young lady very often.
Oh, 1 forgot to mention she has a china closet stacked
with hand-painted china. I'd hate to estimate what it is
worth, but I'll bet she mu](l make a good payment on a
house if she ever sold it.

NORMAN HANLEY breezed in again. Ie's musical
director with “Bringing Up Father,” so I went down and
got Norm and we drove all over the city. I took him to
Arlington, up to Mt. St. Albans where Wilson is buried and
to the Tomb of the Unknown Soldier. “Fine,” said Nor-
man,“We saw all the dead ones this time; next time we will
see the live ones.,”” Fairenough; if Hanley craves life and
excitement I'll take him down to the Spanish Village Club
from ten to three A, M. If he gets out of there with any-
thing left but his bow tie he is good. One of the South
American diplomats recently gave me a complimentary
card, but that only takes you past the sacred portal.
Then the fun begins and up to date I haven't felt flush
enough to look in. If I could give Pete Borras (host) a
real pert write-up he might give me some ginger ale and a
cheese sandwich, but I'd have to be pretty good at it.

By the skin of my teeth and the leap in my legs I es-
caped death at 14th and Park Road the other day. After
I had made a flying jump and landed safely on the curb the
car stopped and the driver was none other than Roy
(Alibi) Hopkins in person trying out a Nash Sedan. I
again took my life in my hands and got in to see how it ran.
That was all right for Rny isn’t a strange man and it was
still daylight. He bought his car two weeks after I got
mine so I had to see if there was anything on it that mine
lacked. Roy is Projectionist at the Tivoli Theater, and
when I went to the Tivoli to play last summer I was trying
everything on the organ. On the right I pushed a button
and found a telephone bell, so [ tried out a similar button
on the left. I pushed and nothing happened so I pushed it
again and again thinking something might happen. It did.
That bell connected with the booth, and after the boys had
looked in vain for ghosts, misframes and bad light they sent
Hopkins down to see what was going on. Need I tell you
that I didn’t push buttons after that unless we had been
properly introduced? Anyway Hopkins ought not to try
to kill off any members in good standing of the A, I'. M.
for a little thing like that. Maybe he is still remembering
the season we worked together down town and he had to
run slides.

ADOLF TOROVSKY tells me I am way behind on my
news. Well since I got my Victrola paid for at Homer
Kitts I don’t have to stop at 14th and G. Adolf 1s right
across the street and I used to run in often. He has had an
operation on his left wrist for removal of a ganglion. I
think that’s an upstage name for those little bumps that
decorate musicians hands. Just think! One of our most
prominent organists sick, and I never knew it. However he
18 all right now and has been to Annapolis, rowing a boat,
catching fish and swimming around. He did that in the
summer although it's winter as you read this. He also
went to Buffalo to the A. G. O. Convention, and the next
convention will be held in Washington. He was re-elected
dean of the District Chapter. While all this has been going
on I do hope young Adolf the 8rd is in good trim. I am
very fond of him, and think he is just about as clever in
his line as Adolf the 2nd.

VIOLA ABRAMS surprised me the other night when she
showed me the different colored strings on the harp. I guess
I thought Viola just moved her arms back and forth and
entrancing sounds filled the air. However, it is quite too
complicated, for there are yellow strings, blue strings and
red strings and she has to keep working her feet all the time
on some wee little pedals. 1 can plainly see that I'll have
to take many lessons from Viola if I ever expect to become an
angel and play the harp.

ARNOLD SCANNELL is the young man who called on
the phone, but 1 nearly died of curiosity before I found it
out. He saw the item in MELopY and hastened to write
and put my mind at rest.  Well, you are forgiven this time.
I agree with you Washington is some city, and I am glad
you like the Washington Organist items.  Call again
when in the city.

GRETCHEN MILLER and Mrs. Lindsey are associate
organists at the Liberty Theater, Cumberland, Md. Mrs.
Lindsey is sailing up and down Baltimore St. in a new Oak-
land roadster, ahd they both wear the big-time smile.

FORREST GREGORY, featured organist of the Fay
Theater at Rochester,N Y., is a MEvopY fan who wrote
me a very nice letter. After weeks of neglect I answered it
and his promptnessin attending to hls correspondence made
me so ashamed that I am now going to write with great

a

49

Weidt's Tenor Banjo Collection

FOUR VOLUMES

Fifteen Solos in Each Volume

With Full Harmony,
Melody and Professional Rhythm Strokes

The compositions and arrangements are mostly by A. J. Weidt,
author of the famous Weidt’s l< lementary Studies for the fretted in-
struments, Weidt’s Chord System, etc., and America’s most prolific
successful tenor banjo composer and harmonist.

The four volumes now published offer a large repertoire of melodious,
practical and playable solos of wide variety.
very effective as unac companied solos.
parts (not just ordinary piano accompaniments) are replete with counter
melodies and other interesting effects.

Counter

“Fill-Ins,

and

All numbers complete and
m . .
The specially prepared piano

VOLUME I CONTENTS VOLUME III CONTENTS
| MyLadyJazz...................... Fox Trot | Dance of the Teddy Bears. ... Novelty Fox Trot
2. TheBooster.: .. :iwvs cvisisaiine s One-Step 2 National Emblem (Bagley)............. March
3 Little Boy (Fazioli).................. Fox Trot 3 Any Old Time at All (Ringle) Song Waltz
4 BlueStocking........................ Caprice 4 Carita..............%ccouuunn.. Dans Espana
5 Harmony Kid............ veven.. Fox Trot 5 Persian Lamb Rag (Wenrich). ... A Pepperette
6 Kentucky Moon Song Fox Trot 6 Whispering Winds (Bertram). ... ... Waltz
7 The Optimist. . ....................... March 7 The One I Love (Jones)............ Fox Trot
8 Monday Morning Blues.............. Fox Trot 8 Spooks (Cobb).............. Eccentric Novelty
9 Shattered Dreams.................... Reverie 0 JAPABOIN s v e v e Song Fox Trot
10 My Caroline.................... Song FoxTrot 10 The NC-4 (Bigelow).................. March
Il Take Me Back Home Again, Lizzie _ 11" It's About Time (Cottler) .. . Fox Trot
One-Step a la Ford (You Forgot All the Others)
12 “Whyte Laydie”....................... Valse 12 Home Town Band. ... March
13 Marchéta (Schertzinger) ............ Fox Trot 13 Rubber Plant Rag (Cobb) ...... A Stretcherette
14 Ghost Walk (Cobb) .. ........ Eccentric Novelty 14 Here They Come................... March
15 Cow Bells (Piantadosi).......... Song Fox Trot 15 Sure as You're Born (Little) ... ... ... Fox Trot
VOLUME I CONTENTS . VOLUME IV CONTENTS

| Sweet Dixie Babe......... ..Song Fox Trot 1 “Got’Cha”.............. A Syncopated Chase

2 Tangled...............A Syncopated Mix-Up 2 LaPaloma (TheDove) (Yradier)
3 ElDorado................... Tango Fox Trot Spanish Serenade
4 JustaMemory...................... Reverie 3 Queen City.............ovvvvvvninnn, March
5 MelodyBlues.................. Song Fox Trot 4 Sparkling Crystals.......... . Novelette
6 Pasha’s Pipe (Hahn)......... A Turkish Dream 5 Our Director (Bigelow)................ March
7 Waiting for You............... Song Fox Trot 6 Too Tired (Little)......... Song Fox Trot
8 Goose Waddle........Danse Characteristique 7 Down Main Street.................... March
9 Your Smile Song Fox Trot 8 Harmony Baby (Bertram) .. ....Song Fox Trot
10 AWaBoy:: o 5 5 st 16 545 55 bomeorec o One-Step 9 Flower of Youth (Bertram)............. Waltz
11 Ain’t You Ashamed................ .Fox Trot 10 Stepping Out........................ March
(Mitchell-Brown-Simons) . 11" Thistle-Down (Scholes)............. Novelette
:% .gmlles EnddTean ---------------- Reverie 12 Freefor All........... .A Syncopated Scrap
2 Goung' ands 13 The American (Bertram).. .......... March

ypsy's Dream............... Danse de Ballet 14 Dutch Kiddies Wooden Shoe D

15 They Love It (Goold). . .. ......... Fox Trot L E e e
(Tell Thom They're Beautiful) 15 Limited Express (Scholes).............. Galop

Net Price, Each Volume =G5 Tosars> Tenor Banjo Solo, $1.00; Piano Part, $1.25

Walter Jacobs, Inc.,

120 BOYLSTON

Boston, Mass.

STREET

THE WALTZ SENSATION!

“LITTLE PAL”

By the writers of the most imitated song today

‘““Broken-Hearted”’

Professional copies and special orchestration mailed gratis
upon receipt of your request.

KRAEMER MUSIC PUB. CO., 1708 Burling St., Chicago

regularity. Yes, Mr. Gregory, the address was correct
and it reached me 0. K ;

MR: and MRS, GRANT LINN sent in a line and the
sun seems to be shining brightly in Salisbury, N. C. They
received another increase in their salary and I guess this is
about the ’steenth time they have been raised. They also
report that business at the theater is increasing every day.
They give their manager, Mr. Fred Young, credit for their
atmospheric prologues and they are told by transients and
theatrical salesmen who drop in to see them that their
presentations equal anything found in the cities. Mrs.
Ruth, who is concert pianist as well as an organist, is
playing piano to accompany her husband’s organ novelties,
and they find that the “double with slides and special
lighting effects is a “wow.”

SCISSORS, PLEASE!

[ WALTER JACOBS, Inc., Publishers _I

| 120 Boylston Street Boston, Mass.

0 Jacobs’ Orchestra Monthly |
(0 Jacobs’ Band Monthly

[ for One Year, beginning with the issue of |

} Please send me {

(Town and State) I

Amount enclosed §...............
l The Price is $2.00 for either Jacobs' Orchestra Monthly o)r l

acobs’ Band Monthly (Canada, $2.25; Foreign, $2.50
oth magazines for $3.00 (Canada, $3.50; Foreign, $4.00).
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Be “Right”’ Up-to-Date
To “Earn More,” “Learn More”
ORIGINAI

“SAXOPHONE SECRETS”

By ART HORN, Victor Artlst

Revised and Enlarged Edition. “Full” Illustrated In-
structions How to Produce The Laugh, Cry, Moan, Sneeze,
Bark, Yelp, Roar, Smear, Meow, Caw, Auto-Horn, and
Perform the Novel “*Effects, Tricks and Stunts’ used by
World Famous Artists; Insert Runs, Broken Chords, Trills,
Variations, Volume, Mute, Slap Tongue, Flutter Tongue,
Triple Tongue, Double Tongue, Gliss, Play a Chord, Rag
and Jazz a Melody, Fake, Imrrovim-, Transpose, Modu-
late, Blues and Portamento Playing, Bass Clef, Extend
High Note Range from High F to C above High C, etc.
Also contains Jazz Solos, Jazz Duets, Blue Playing Melo-
dies, Modulations, Exercises, Simplified Scale Chart in 3
Clefs, 50 Jazz Rhythms, 30 Jazz Breaks, 30 Jazz Endings,
ete. Most “Complete’’ Illustrated ** Course of Simplified
Self-Instructions’ published. “Guaranteed." Worth §25.

Only $1.00 postpaid

M. J. COLLINS COMPANY
197 Fulton Street Brooklyn, N. Y.

"~ MAIL THIS COUPON "9 |

To BAXTER-NORTHUP CO., Woodwind Authorities I
l Importers of Fine Reeds, 339 So. Hill St.
California I

GENTLEMEN: I
Please send me special I
assortment of fine Reeds ]

Los Angeles

| O CLARINET  $1.00

| 0 SAXOPHONE §1.00
' State Key............

O OBOE $2.00 for instruments marked. I
I Money Order or bills
(] BASSOON $2.00
: g“m:n“ . " enclosed. :
rench....
| Name, |
| Street |
City State, |

NEW SAXOPHONES

Trumpets, Trombones, Clari-
nets, Basses, etc. at second
hand prices. Also many fine
bargains inrebuiltinstruments.
Send for our latest revised list,
mentioning instrument desired.

THE DIXIE MUSIC HOUSE
320 S. Wabash Ave., Chicago, IIl.

]

5.
iito Saxophone Reeds

Check No. dos.
’( ] Guy Humphrey .. .. ..

Price per dosz.
$2 MAIL TO

|
[ ) Brettoneau Hand Made 2 JOSeph Cooper {
[ ] Fournier Superieur. ... 2 I

[ ]Buffet Soloist ........ 2

179 South Second St.
Brooklyn, New York

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch }{ tone. A great help in tuning to
extra low pianos. Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a Bb clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed. By mail
$1.00 each. Stateinstrument and choice of Regular, Extraor
Special Tuner.

M. Bertrand_Howard, 105 Julian Ave., San Francisco, Cal.

R l R d for Clarinet
éa eeas Saxophone
@ HAND-MADE FROM SELECTED CANE

Clar., 3 for 81, $2.50 dos.; Sop. Sax., 3 for $1, $3.50 doz.; Alto Sax., 3 for
$1.25, 84 dos.; C Mel. or B flat Tenor Sax., 3 for $1.50, $4.50 dos.; Bar
Sax,, 3 for $1.75, $5 dos.

198 SOUTH STREET
A' J' PROCHASKA’ Elmhurst Illinois

(Principal Teacher of Clar., and Sax. Conn Nat’l School of Music, Chicago)

) Cornetists--Saxophonists
PV PR Clarinetists--Trombonists
&P S (LT “FREE POINTERS”

Tl Name Instrument

VIRTUOSO MUSIC SCHOOL
Dept. O Buffalo, N. Y.

BANJOS -- SAXOPHONES

JAZZ BREAKS—ENDINGS—BLUES—SOCK CHORUSES
Hot and Novelty Playing - Just off the press -~ New -Up-to-Date-
Chords in the making and finished~Models explaining in & simplified way
all the tricks, breaks, endings, etc. Learn how and when to apply them.
Don't guess—don't copy. 20 lessons—loose |eaf-terms moderate, Write
for booklet-mention snstrument,

SCHWAB'’S CHORD AND HARMONY SYSTEM
1505 North 57th Street Philadelphia, Pa.
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The Saxophonist

WHY PLAY A TENOR SAX?

TYROM far and near, nowadays, there come questions
all of a like nature, from the players of alto and
C-melody saxophones: What is to be gained by play-

ing a Bb tenor — if there is anything to be gained?

Fivery individual's circumstances differ, But there
seem some reasons which at least in part account for the
wave of changing to the long-neglected Bb tenor saxophone,
and perhaps to state them in a
general way here may be helpful
to some player who is “on the
fence.”

First and foremost in the opin-
ion of this writer, the general, all-
‘round prospect of employment
is brighter for the player who
owns and can competently play
a Bb tenor, In virtually all of
the orchestras, where erstwhile
one or more C-melody saxo-
phones were to be heard, one
finds two altos and one tenor
nowadays. But if there are
only two saxophones, it is dol-
lars to doughnuts one of them

EDW. C. BARROLL

proves to be a Bb tenor.

Aside from the orchestras, however, if you are going to
do any playing in a band, you will find, quite likely, that if
only one saxophone is wanted or needed, that one is a Bb
tenor. Or, if several are used, more than one Bb tenor is
desired.

Then, if your taste or opportunity turns to quartet play-
ing, you will quickly find that C-melody saxophones are
all out o’ luck, and altos are too plentiful — but a B tenor
and someone to play it competently is the “missing link”
making the quartet balance harmonically possible.

Suppose, then, you desire to play in a sextet or octet, it
quickly develops that the sextet requires fwo Bb tenor
horns, and the octet three of them to secure proper tone-
color and balance and to handle correctly the parts pub-
lished for these combinations.

But suppose that you are a soloist. You find that the
very popularity of the alto saxophone for solo playing has
resulted in overloading the market, so to speak. Good
performers, able to do solos with a B tenor saxophone, are
scarce. 1f you are of soloist caliber you can easily gain a
worth-while point of novelty by doing your solo work
with a Bb tenor. )

Considered from the artistic viewpoint, it hardly admits
of doubt that the “voice” of a Bb tenor competently played
is the most beautiful voice of the saxophone family. Itis
most nearly like the "cello in pitch or timbre, and it affords
a certain degree of profundity impossible for the alto —
though less “bass-like”” than the baritone — which gives it
an individual richness of color all its own.

The size of a Bb tenor sometimes looms as an obstacle
to players whose experience has been wholly with a smaller
saxophone. But this is entirely a matter of imagination,
excepl in very special cases. There are players, of course,
80 young or so small physically that a Bb tenor would be
bunglesome and heavy in their hands. But for ordinary
adults its size is no real handicap. Assuredly the position
of the fingers is so nearly the same as for a C-melody that
with the eyes closed I doubt if a player would be likely to
sense the difference at all while playing.

The cost of a Bb tenor is only slightly greater than a
C-melody. OF course it does cost a little more money.
But considering its greater opportunities as a source of
carning, that too is no real handicap in the long run.

The weight and bulk of the instrument, in its case,
arises as a barrier to some players — especially to ladies.
That may be one reason for the situation quite difficulf to
account for satisfactorily that there are relatively few play-
ers of the Bb tencr among the ladies. Should you attempt
to assemble a quartet or sextet of girls or women you would
quickly find that of C-melody players and alto players
there is an abundance — but of tenors and baritones an
amazing scarcity, Since for tolerably go_od work only a su-
perficial knowledge of saxophone technique will “get the
player by” with a baritone, if there is a sound musical
foundation upon which to base its playing at n}l — getting
a player for that instrument usually resolves itself into a
mere question of providing or promoting the instrument to
be played. But to find competent players for the Bb tenor
among women is usually quite a job.

To the writer this condition seems to suggest that there
is an unusual opportunity, from the standpoint of employ-
ment, for ladies who can play saxophone to change to a
Bb tenor, if not using that one of the saxophones. And for
the students just learning, it seems that if more of them
would take up the Bb tenor, more of them would - the
quicker find really desirable opportunities for employment
and profit.

Of the difficulties of transposition, with a Bp tenor, I've
nothing to say excepting that it is certainly no more diffi-
cult or troublesome than with some other one of the saxo-
phones.  Once learned —and who is too lazy to master
it?— it is done with quite as much facility and ease as with
an alto.
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CONDUCTED B Y
Edward C. Barroll

DIGNIFIED BY REVERENT USE

HE conductor of this department was greatly pleased
in recently receiving the copy of a little church paper
issued by a church in the far West. As the sender of the
paper is not known, however, the grateful appreciation of
its sending can be extended only through these columns, in
liew of personal thanks. The paper is the regular weekly
bulletin of the First Methodist Episcopal Church in Oak-
land, California, Rev. Edgar Allen Lowther, D.D., Pastor.
According to the bulletin, at its regular evening service on
Sunday, August 8, this church dared the unique innovation
of a saxophone band. The story cannot be told better
than by quoting verbatim from “News and Notes” in the
little paper, as follows:
“The MUSICAL FEATURE at tonight's service is
unique, and as far as the pastor knows without precedent.
A saxophone band, conducted by IFranz Dierich of the
San Francisco Symphony Orchestra, together with Frank
Willard Kimball as manager, will play sacred music.
People usually associate the saxophone with “jazz,” the
vaudeville stage or the dance hall, but as an instrument it
can be used with wonderful effect in strictly religious
melodies. Mr. Kimball was the first organizer of a saxo-
phone band in America. He is a neighbor of the First
Church, having a studio at 2336 Valdez Street, and kindly
consented to bring his band to this evening service. The
following numbers will be rendered:

“1, I Need Thee Every Hour, Gospel Hymn (transcrip-
tion by Frank Willard Kimball). 2. The Rosary (by
request). 3. Abide With Me, Hymn (with chimes effect).
4, Onward Christian Soldiers, Hymn by Sullivan (ar-
ranged by Frank Willard Kimball.”

This really was something higher than an “innovation!”
It was a fine, clean, worthy and uplifting episode that
evidences the broad-mindedness of men of vision in church
work — men who are willing and glad to bring into the
sphere of according praise and glory to the Supreme Giver
of every good and perfect gift, including that of musical
talent, & new and constructive work. Such an episode
affords one effectual way of removing the stigma of lewd,
indecent and other objectionable features of “‘jazz” as
usually attached to the saxophone, and aids in placing this
beautiful instrument in its rightful position along with
the human voice and the pipe organ.

The Sazophonist sincerely hopes that more church or-
ganizations — or, rather, the men of clean character who
direct them — will follow suit. Praise is deserved by this
pioneer in a worthy work, and the conduetor of the saxo-
phone department hopes that the man who brought about
this episode in the higher musical career of the saxophone
may hear in imagination the mighty chorus of concord
ascending from the readers of this magazine, uniting in a
universal, reverent and fervent “AMEN!"

OUR 1'00T SLIPS AGAIN

0, brethren, the conductor of this department is not

dead, but sleepeth! Somehow or other, when 1
should have been preparing my stuff for this department
to appear in the November issue, I thought I was awfully
busy doing something else. And the deadline (which we
writin’ fellers fear worse than we do the bread line) crept
up and was passed and this department was tacit for No-
vember. Thanks for the buggy rides you interested read-
ers have been kind enough to give me in letters asking
what'smatter! One likes to be remembered, even if his
foot slips.

ABOUT THE GLISSANDO

YES, I think we have to concede that in saxophone
playing the glissando has become fashionable if not
epidemic. 1 wish it were possible to tell here, in words
that young players could understand, just how to acquire
ease and surety in doing that graceful slide from one note
down to another note, across the chasm of one or two inter-
vening notes. But I frankly do not believe it possible to
describe the method clearly. It requires “showing.” A
combination of lip-manipulation of the reed (and sometimes
careful adapting of the reed itself for the individual), finger
movement and breath control — all at the same time and
for each separate “gliss.”  Moreover, different players who
employ it do it slightly different ways. A method suc-
cessful for you might not be practicable for the next player.
Better go to a good teacher, who can himself do the thing
he attempts to teach you to do, and follow his individual
instruction carefully.
AND NOW SOUSA

SEVERAL of us, for a number of years, have been

shouting rather loudly from the housetops the doc-
trine that the saxophone is a perfectly respectable instru-
ment. This department, I know, has harped upon that
idea for the past six years. Now comes John Philip Sousa
down the line of his thirty-fourth annual concert tour
with an octet of saxophones — played up in the newspaper
dope concerning this famous band as featured for the pur-
pose of showing clearly that the saxophone is a worthy,
respectable art instrument, Sousa is not often fooled in
things musical. Nor does he wish on his splendid band
transient musical novelties fit only for the momentary
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AFact thatSpeaks

In mid-April, 1926, the House
of York introduced a new and
radically improved type of Sax-
ophone,  Ten weeks later

right in the midst of the dull
summer season, one prominent
western dealer wrote:

:'We have sold more saxophones
in the short space of time gince
the new model York was intro-
duced (10 weeks) than in any
previous year in our history.
This is due beyond a doubt to the
excellence and desirability of the
new model York, and from every
standpoint — intonation, action,
mechanism, tone, workmanship
and finish, we consider it positively
the finest instrument that it has
ever been our pleasure to gell,
regardless of cost."

Write for Catalog---

Write for catalog and special literature cov-
ering instruments in which youare interested.
Use coupon in lower right corner—check your
requirements and we will place complete lit-
erature in your hands without the slightest
obligation on your part.

Whyis the ImprovedYork Saxophoné
Establishing New Sales Records’

TIIF, message at the left is typical of the many reaching the York Office these days, Note
that this dealer reports a phenomenal increase in sales—right in mid-summer when the
music business is at a low ebb. Surely, there must be some well-founded reason for this re-

markable record.

The Saxophone itself is the answer, As you go over
it, point for point, comparing it with saxophones as
heretofore constructed, you begin to understand why
musiciang are buying it in preference to all others —
and you will appreciate why the House of York is
having real difficulty in building them rapidly enough
to supply an ever-increasing demand.

The new and patented tone-hole, found only in the
Improved York, is the greatest advance made in
saxophone construction in years, Neither drawn
nor soldered, but a two-piece tone-collar which forms
an everlasting, secure rivet joint, Broad, curved
outside surface provides an ideal seat for pads — no
gharp edges to cut and ruin pads. Inside section
forms a pronounced flange on the inner surface of the
gax body — this flange deflects saliva — keeps pads
from moisture which rots and ruins them. This
amazing invention prolongs life of pads, and frees
the performer from what has always been the saxo-
phonist's greatest source of grief.

Other exclusive York features, which are fully illus-
trated in the York Sax Book, place the York several
steps in advance. Light, even balanced action makes
playing d pleasure and facilitates smooth, rapid ex-
ecution. Unequalled perfection of intonation
throughout all registers relieves performer from
the usual worry and fear of hitting “blue" notes.

YORK BAND INSTRUMENT CO.

Makers of GOOD BAND INSTRUMENTS Since 1882

Dept. 3226-K

capers of reckless jazz bands. If he merely said the saxo-
phone is capable of quite as fine artistic effects as the re-
mainder of his instrumentation, it would have weight —
but when he backs up the statement with a demonstration
at the hands of eight crackerjack players it has still more
xvexg}nt. There still persists an element, or a sprinkling of

holier than thou” folks in the musical world who think or
pretend to think, that the saxophone is musical anathema.
’_I‘hey frown upon it, sneer at it, ridicule it, and hold their
immaculate skirts clear of it as though it were something
unclean. How affected —and how silly! How much
truer to worthy musical ideals for a man of Sousa’s stand-
ing and lreputation and indisputable musical supremacy
in his field to give the sazophone unqualified endorse-
ment as an instrument quite worthy of expressing the
highest musical ideals! I did not get to shake his hand this
time, when I heard his concert, but by George, I'd like to!

< o o

When Middle West Meets East

Our Middle-West Representative Calls on Irene Juno, Wash-
ington Representative of this Magazine

F IT CONTINUES TO RAIN in these parts, I greatly

fear this column will float away and be lost forever.
Returning from a much-needed vacation I found that old
Jupiter Pluvius had been doing his stuff every day, and it
wag verily a miracle that I did not find my trusty three-
manual entirely submerged.

One of my most enjoyable days was spent in Washing-

ton, D. C., with nove other than Miss Irene Juno and her
slgt(?f, Mark."Kuowmg that no doubt she will see this, I'm a
bit “skeered” to say all the nice things I would like to, for
fear she’d think I had kissed the Blarney stone for sure.
But anyway, I called up the girls and dashed out to their
lovely apartment, which is in the same' neighborhood as
the foreign embassies and other beautiful homes. While
there, we talked of many things and I was impressed with
the fact that Irene Juno’s capacity for work is nothing
short of phenomenal. She was nose-deep in all sorts of
things to do, and she said that she loved it! Can you
beat it?
. Knowing that I, a stranger in town, would probably be
interested in seeing the sights, we three hopped into Irene’s
smart little Nash coupe and drove around the city. I see
where the guides in the Capital have some stiff competi-
tion; Irene and Mark can’t be beat for telling you what
this is and what that is and all that goes with it.

The afternoon ended with all of us going to review the
show at the Rialto Theater. The way all the musicians
and orchestra leaders greeted Miss Juno attested that she
is a very popular Miss in Washington musical circles.
They'd’rove me to my hotel and we said good-bye, but I
hope it’s not for long, because I had such a dandy time and

o S A S

GRAND RAPIDS, MICHIGAN

only wished that I could have stayed longer. Sometime I
am going to do an article on my impressions of Irene Juno
(I can tell you now that they were all one hundred percent
charming), so that MELoDY readers can know better their
popular correspondent.

Get the York Sax Book and see these remarkable
improvements pictured in detail — investigate the
Yor}c — don't put your money into any sax until
you've tried a York, The York will cost but a few
dollars more — but it's worth it — increased orders
prove that!

If your dealer cannot supply you, you can purchase
direct from the factory. Six days' trial — easy
payments — liberal allowance for your old instru-
ment, Everything to make it easy for you to own
one of these exceptional instruments — the instru-
ment that is winning York converts by the hundreds.

YORK BAND INSTRUMENT CO.
Dept. 3226-K, Grand Rapids, Mich.

Gentlemen:—Kindly send me the following i ich ¢
checkad. ollowing items which are

O Special Saxophone Catalog
0O Complete Catalog

O School Band Book

0O Agency Offer

O Dealer Proposition

While in New York, I attended the famous Rivoli and
heard Henry Murtaugh lure niney-nine and one-half per-
cent of the audience to join in with him and sing. How
they sang and how he played! I haven't gotten over it
yet. — Clark Fiers.
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WITH A

Jts Red

HENTON

MOUTHPIECE

H‘(‘)T FACING
- Yts Red Hot"

Greater
Volume™

More
Flexible

v

Jts Hot

The Same Perfect Tone Chamber
Vulcanized Nickel-silver Inlay

Dental Rubber

Money Back Guarantee

1 0 Clarinet
S

oprano
Alto or
Tenor

HENTON-KNECHT, 24 So. 18th St., Phila., Penna.

[}

We Sell, Exchange and Repair All Makes—Wr

Where

. Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig D d T
. Bells and Xylophones, Violins and Suppl‘ies.mm! S5 ek HOMRRR

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

" CRAWFORD-RUTAN CO., 1012-

IPSRPR .

ite or send your inst. to us for free estimate

4C McGee St., Kansas City, Mo.

can you get more actual value for your money than the twelve is-
sues of Jacobs’ Monthly your $2.00 subscription will bring you?
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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Don’t Push!

STOP PINCHING —
Send at once for

CONFIDENTIAL TALKS ON

NO-PRESSURE

A Guide to No-Pressure Playing
for all Wind Instrument Players

Including: Tone-Production, Endurance, Posi-
tion, Breathing, Tongwing Embouchure, Elc.
Why most Insiruc tion is Like @ Merry-Go-
' Round—and the SECRET!

“The Wonder Book of the Day."”
Jack Fulton, (Whiteman's Orchestra)
Now in third edition—over 7000 copies already sold
for this

. . B{ oy
SpeCMl] Price (mnnth only) 50C ( 0:"3’:3)
" And you know our Guara ntee'

The Associated Artists’ School of Music

Associated Artists’ Bldg. TYRONE, PA., U.S.A.
“The Best in the World—From the World's Best"

Trumpet Players
LOOk! Do you know what the

trumpet is all about?, ~ You

don’t unless you are playing the

Non-Pressure System. I have a book

that teaches the entire Non-Pressure Sys-

tem in five lessons. Along with this you get

the foundation of correct single, double and

A" triple tonguing, 8 tricks with the trumpet, how
trumpet. Mail check or money order to

for FRED ELIAS, Trumpet Instructor

$1 50 r=5 Money back if you are not satisfied. Beal

* s Going Fast!

to jazz or improvise and how to pick out a good
this
3343 South 17th St. Omaha, Nebraska
7 the other fellow to it!
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PROHASKA LipShaped Mouthpiece Concave Rim
Prices: Cornet, $4.00; Trumpet, $4.60,
Trombone, Baritone, $6.00; Combination
Trumpet-Cornet, $8.00. P. P, C. O. D.

FOR SALE—Wandler French Horn, ungle, new, $75; N. Y. Star Blide

Trombones, new, 654 and 7-in, bells, nickel inside, $45 each.

J. V. Prohaska {37 o tet 'y

HENRI CHEDEVILLE

AGENT FOR THE ARTISTIG

MODERN IMPERIAL |REPAIRING
BAND INSTRUMENTS of

of Willlamsport, Pa. Sﬁl}.(%l})l}l;lgg%s
634 N. 18th St., Phila., Pa. |rLUTES — OBOES

~ Bach Mouthpieces

N T

The world’s best. Marvelous tone,
perfect cushion rim, easy to play high and low
notes, and especially fine for staccato. Used by
every prominent artist.  Sold by all dealers.
Write for circular.

Vincent Bach Corp. 237 East 41st St., N. Y. C,

NON-PRESSURE PRODUCTS

Yo et 00 PISHLTE MOLIDiES | e T, cov-

piece Technigue, cov~
Send for Free Information

ering Correct Attack,
Lip and Muscle

NON- i
Nenssure_VALTE AND SLIDE OIL | Buiding, = Fostpaid
New and Used Instruments NON-PRESSURE

Repairing and Replating Afton, lowa

SHARPS & FLATS|

FREE — Something that will
interestyou. Send forit today

HARRY L. ALFORD, i3 Staestges
LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t.
Jacobs’ Music Magazines, 120 Boylston St., Boston

The Trumpet Player

METHODS OI' INSTRUCTION

HE most popular method for cornet and trumpet
which can be used advantageously for most other
valve instruments is that by Joseph J. B. L. Arban.

This is a very comprehensive method and is-in use by a
majority of teachers. Another well-known method is the
one written by Alexandre Petit (published in Irench only)
which is yet more exhaustive, The method of Gatti (in
Ttalian) is also quite popular. The writer personally pre-
fers Arban which has in it enough exercises and etudes so
that if they are thoroughly mastered they will develop the
talented musician into an artist. Each performer has in-
dividual talents. Some have magnificent tonguing, others
an excellent high register, while some are especially profi-
cient in tone qualities, phrasing or technic. Almost every-
one has some kind of weakness and has to struggle and
practice to overcome it. Ie may have a stiff clumsy
tongue which only keeps moving if he practices systemati-
cally. Such a player will want special studies (etudes)
which will enable him to develop his modicum of ability to
the highest degree.

Excellent studies include:

Herbert Clarke: Technical studies. Published by Her-
bert Clarke, 245 Prospect Avenue, Long Beach, California.

Richard Shuebruk: Instruction books for beginners and
advanced players. Duets for two cornets or cornet and
trombone. Published by Richard Shuebruk, 332 East
87th Street, New York, N. Y.

Ernest Sachse: One hundred Etiiden fiir Es-Trompete,
bearbeitet und herausgegeben von Herm. Pohlman. IHeft
I, II. Published by Carl Fischer, New York.

Upon request the publishers will send you a list of their
instructive literature.
TEACHERS

The first few lessons are the foundation of a musician’s
carcer. 1f the embouchure is misplaced in the first lesson
the lip may be practically ruined and with little hope of
ever correcting the deformation caused by the use of muscles
in a wrong and injurious manner. In a short period of
time beautifully correct English can be taught to a child
who has never spoken any other language. It is practi-
cally impossible for the individual who has grown up speak-
ing a foreign language to fully master the English accent,
for different tongue and throat muscles are used in the
speaking. The tongue is used for playing the trumpet
and if an incorrect start is made certain muscles will be
developed which will be detrimental to future progress.
It is, therefore, of the most vital importance that the
greatest care be taken in selecting a teacher, and that re-
gardless of tuition fees.

Thousands of “professors” advertise themselves as in-
structors on brass instruments. Many of them have never
had instruction themselves, they just happened to pick
up a cornet, tried and managed to squeeze out a few notes,
joined a country band or circus where they acquired a
crude routine, came to the city and established themselves
as experts in musical pedagogics, offer lessons for from fifty
cents to one dollar and from the very beginning proceed to
ruin the embouchure, tongue arid breath control of their
victims. To teach trumpet efficiently for four or five
hours a day is a strenuous, nerve-racking job and a good
teacher who listens for such length of time to the noises
made by beginners deserves to be well remunerated for it.
An efficient instructor can inculcate more valuable infor-
mation in one lesson than can be acquired from the aver-
age player in years. By securing the services of a com-
petent teacher the hazard of putting in many hours of
wasted effort is eliminated. The tuition price is unimpor-
tant when the benefits to be derived from studying with a
good man are taken into consideration.

HECRATHGIF
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Vincent Bach

WET OR DRY LIPS

Is it wrong for a player of @ brass instrument to moisten the
upper and lower lips on the outside when playing? If the
procedure s wrong, just what 15 the objection? In this con-
nection I would like to ask if a pupil on a brass instrument,
should be taught to keep his lips dry?

— C. W. A, Bedford, Ohio.

There is no definite rule for playing with wet or dry
lips. Some of the finest artists play with moistened lips,
others with dry lips. The writer plays with dry lips but
considers it merely a habit formed when starting to play.
I really believe it is better to play with wet lips, as the lip
becomes slippery and if cramped in any unnatural posi-
tion into the mouthpiece, the lip will slide off by itself, I
have usually taught pupils to play with wet or dry lips,
either way they found most comfortable.

1t should be insisted that the correct embouchure be
used; for trumpet or cornet the mouthpiece should be
placed one-third on the upper lip and two-thirds on the
lower lip in the exact center of the mouth if possible. Ifa
player is unable to hold his lip in a natural position, I ad-
vise the use of cold cream on the lips, which has the same
effect as moistening and causes the lip to slip from the
mouthpiece if the mouthpiece is pressed too hard
against the lip.

SHOULD VALVES BE OILED?

Should oil be used on the valves of a horn? Do manufac-
turers of valve instruments intend that oil should be used on
the valves or are they supposed to be so free working that lubri-
cation with oil is not necessary? 1 remember one expert said
{o oil the valves daily. 1 have réceived various answers to
this question and I would like to have your help tn this mat-
ter. —C. W. A., Bedford, Ohio.

No machine runs without oil. It is essential to use valve
oil on an instrument as oil not only Jubricates the pistons
but lessens the friction, also dissolving verdigris and other
uncleanliness which may accumulate inside the instru-
ment. The principal advantage gained by using valve oil
is the protection of the inside of the instrument from
the ill effects of acid in the saliva. Some musicians
may have very little acid in their saliva and may even
spit on the pistons without causing them to corrode. How-
ever, the majority do have excessive acid in their saliva,
which will eat into the pistons within a short time, causing
them to become leaky. Too much valve oil cannot be
used, even if you pour half a bottle into the trumpet bell,
shaking it through the valve tubing and entire inside of
the instrument to remove old oil.

You will find an article on this subject on page 44 of
“The Art of Trumpet Playing” under heading “The
Proper Care of a Brass Instrument.” Any reader is wel-
come to write to me, in care of this magazine, for a leaflet
outlining the proper care of a brass instrument, which will
be sent free of charge.

EDITORS' NOTE: The Trumpet Player is a regular and ex-
clusive feature of this magazine. Mr. Vincent Bach, the con-
ductor, is a cornet and trumpet virtuoso of world-wide reputa-
tion, having toured as a soloist throughout Austria, Germany,
Russia, Sweden, Denmark and England. He was a pupil of one
of Germany's greatest cornet virtuosi, Mr. Fritz Werner. He
played in the Boston Symphony Orchestra under Dr, Karl Muck
and was solo trumpeter with the Russian Ballet of the Metro-
politan Opera Company. Mr. Bach will be pleased to answer
any questions regarding the construction, playing or tuition of
the trumpet or cornet if addressed in care of this magazine.

HERESHEREI K

DE LASALLE HIGH SCHOOL BAND, CHICAGO, ILLINOIS (See Opposite Page)
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De La Salle High School Band

HIS young organization, comprising forty-five pieces

under the'leadership of Albert Cook, made its public
debut at White Sox Park, playing for the Cardinal-Bears
football game not quite two years ago. Since that time,
this juvenile band has given other concerts, gradually
evolving from a perfectly raw, untrained (but two mem-
bers at organization were musicians or were capable of

satisfactorily performing on their instruments) embryo to -

a high quality of musicianship, commensurate of course
with the age, limited study and experience of its personnel.
Mr. Cook, its director, is well known in Chicago. He is
conductor of the Chicago Police Band, the Elks’ Prize
Band, and for seven seasons was director and cornet solo-
ist of the world-famous Kilties’ Band, conducting that
organization when it made its tour around the world.

The De La Salle High School Band is an all-Conn
equipped organization, which assures to the boys high-
quality instruments —always an essential to consistent
progress. It is an old fallacy that any sort of an instru-
.ment is “good enough” for a beginner, but if an experi-
enced professional musician cannot do good work on a bad
instrument, as every intelligent player well knows, how
on earth can a beginner?

Ior boys there is nothing more wholesome or more cul-
tural than band playing; its influences are reflected upon
their very characters, Indeed, “Teacha boy to blow a horn
and you need not fear that he will blow a safe.” —II. F'. P.

A'year’s subscription to this magazine makes
an ideal Christmas gift for a musical friend.

yet not so “little” at that. It's an honest to goodness
overture —so easy a heginners’ band or orchestra can play
it with fine effect—a gem from the pen of

A. J. WEIDT

peerless exponent of the art of writing melodies that are
tuneful without being difficult. Not a “hard spot” in it.

CONDUCTOR

Bb Corne
2 (of Trumpet)
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Chaffey Union High School Band

E ARE not sure, but think it was Kipling who wrote:

“For the Fast is Bast and the West is West, and never

the twain shall meet” (or something like that). Whoever
it was, however, may have believed what he wrote when he
wrote it, but it can be refuted in these days of close music-
magazine linking when next best to personally greeting is
photographically meeting. Through the accompanying
photograph from the far West, in a way the equally (for
them) far East meets the West; that is, readers in the East
pictorially meet the Chaffey Union High School Band in the
West — Ontario, California — and therein lies the refuta-
tion. For the last eight years the Chaffey school library
has been a subscriber to this magazine, playing many of
the Jacobs’ music publications, and thus the West also
meets the East through the publishing link. “Surely,
Morse, Marconi, mails and magazines are connecting links
between East and West whereby the “twain” may meet

at least by proxy. — M. V. I'.

From Our Readers

It may interest you to know that a large percentage of
orders received from far-off countries are accompanied by
the statement that my advertisement was noted in Jacons’
OrcnestrA MontaLy.  The latest with such endorsement
came in today’s mail from Wanganui, New Zealand, and
Hobart, Tasmania. J. O. M. has brought orders also from
several Australian cities, Philippines. Federated Malay
States and South Africa. Verily it pays to advertise if one
selects the right medium.— M. B. Howaro, 105 Julian
Avenue, San Franctsco, Calif.

I wish I could tell you in adequate English how helpful
your MELODY is to me, how much I use its musical selec-
tions as picture themes and how conscientiously I read the
articles. But my enthusiasm is not transferable to paper
through my own weak pen. Especially am I filled with
admiration for del Castillo’s articles — they are wonderful.
— Miss Evizasera Scorr, Benton Harbor, Mich.

Have been a subscriber to MELopy for several years, and
would not be without it for twice the price. It is indis-
pensable to me in all of my work, especially at the theater,
and I cannot praise it enough. Every music number it
contains seems to be especially suited to some certain part
of the picture. Here's to the future success of MELoDY. —
Mgs. I'voy C. McCLure, Bussey, Towa.

I and several other subscribers to the J. O. M. in this
vicinity hope that Llayd G. del Castillo’s Music Reviews
will never be discontinued, as they aid one very much in
ordering new music. —R. P. Cuasg, Massillon, 0.

Holton Qil

The slipperiest combina-
tion ever made b% the hand
B2\ of man. HOLTON OIL

i is sanitary and clean, Use
0l No, 1 for Trombone Slides
f{ and for oiling Saxophone

mechanism.  Use Holton

Koep your instrument olean and sanitary.

The Holton Perfected
Saxophone and Clarinet
Mouthpieces
The Most Remarkable Mouth-
pieces Ever Built
Holton' Perfected Saxophone
and Clarinet Mouthpieces com-
bine tone perfection with per-

Holton
Silvarine

A polish o pure
you can use it as
a tooth paste. Re-
stores the original
finish without eat-

The Holton
No-Pressure |

Device

The greatest boon ever of-
fered bandsmen. Will teach
i you to play without pres-

{ Clarke Oil for all valve in-
struments. Use No. 3 for
Clarinets.

At your dealers’ 25c. By
Insiston mail, 350. Three bottles,
securing  postpaid, 750.

enuiney “Over 300000 bottles
oiL «

sold yearly.”

Clean the inner tubing by removing the
dirt that gathers on the walls and in the
bends. t}igm dealer's or b{l mail post-

aid, For Trombope or Euphonium one

rush $1.50, two brush $1.60; For Cornet,
Trumpet, Alto, Mellophone or French
Horn, one brush $1.40, two brush, $1.50;
For Bass, one brush, $1.50, two brush,
$1.60. Mouthpiece brush 30c.

manence of construction,elim-
inating Mouthpiece troubles
with which you have contend-
od for years, will not warp or

%2 “crack and the lay is not affect- S
od by sudden or extromo temperature changes. Taste-
loss, odorless, beautiful appeariog and time defying.

In ordering Sax. Mouthpiece state make. Regular
equipment on Holtons. Sent prepaid on receipt of $5

 inginto the plate
with acid. Removes dirt and tarnish
instantly, The finest polish obtainable
for table silver.

At your dealers 25c.
By mail 35¢.

FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, }Gors Swiet

sure, preserving your lip,
giving you greater power
and endurance. It will make
é:ur playing a leasure.
nt on one week's free trial,
At your dealer's or b?' mail,
paid on receipt of $5.00.
ention whether wanted for
Cornet, Trumpet or Trombone.
L 4
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DRUMMERS!

The #DUPLEX’’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work.
Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer

RAGTIME--JAZZ--SYNCOPATION

with text and exercises complete. Most pr_nctlcal $3 00
method ever written, Perfect Rhythm—Perfect System .

Edward B. Straight, i5,", Y ehias, i

CLARK
DRUM
METHOD

50 T NUSS MFG. CO.

YOU  of HARRISBURG, PA., does the bost ropairing of
Clarineta, Flutes, Brass Instruments, Druma, eto. They
KNOW alno have the best plating plant i the sountry )

Adopted by Conservatories, public
schools and teachers throughout the
country.  Studies arranged with
two special records. At your
music dealer’s, Price $3.00, or

EUGENE V. CLARK

Publisher
153 Wadsworth St. Syracuse, N. Y.

An Attractive Suite

A Love Episode

il] By THEO. BENDIX

(who considers

Birdland

FOR PIANO

Four numbers of charm and simplic-
ity.  Of medium difficulty but great
effectiveness.

The Gentle Dove

(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)

The Magpie and the Parrotj

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS

Complete for Orchestra
11 Parts & Piano, net $1.75

Full Orchestra & Piano, net  2.50
Band . .. . . . net 3.00

Walter Jacobs, Inc., Boston

The Drummer

EDWARD MONTRAY

NOTHER top notcher in the drumming business is
Edward Montray, familiarly known in the musical
fraternity from coast to coast as either “Eddie” or

“Monty.”  When first starting in the drum business some
‘steen years ago I received some dozen or so circulars
(one at a time) from the Montray Drummers Supply Co.
of New York, and my answer to some of these circulars was
the beginning of what has been
a very pleasant acquaintanceship.

That BEddie is still in the
drumming profession is evidenced
by the fact that he was called to
Boston a couple of weeks ago to
“break in” a local drummer for
the Beau Geste feature film attrac-
tion which is now at the Tremont
Theater for an indefinite run,
and one of the first visits Eddie
made while in this city was to
the Stone factory, where he and I
spent several hours in talking
over old times.

Montray’s musical experience
has been varied, and like most of
the successful drummers he has experienced his share of
hard knocks. His first job was with a circus at “$8.00
per, and —," which translated into English means that he
received $8.00 per week, some weeks, and his expenses were
paid by the circus management. In Eddie’sGwn language,
“All that we had to do for that $8.00 was a parade on one
of those high wagons with no springs on it, and two hard
shows six days every week.  Can anyone see that salary
and that amount of work under a tent situated in a nice
open lot with the rays of the sun pouring down?”  When
Montray joined the circus all the musicians with the excep-
tion of the drummer had band books to read from, so, being
desirous of fully earning his magnificent salary, Eddie dug
around in the old uniform trunk and managed to secure
most of the pages of the discarded drum book.  This took
him the best part of four days, but in his own words, “What
is four days to an ambitious drummer?”  One bright after-
noon he put the patched-up drum hook on his music stand
and proceeded to show the leader that he “was there with
the heavy reading,” said reading consisting of waltzes,
marches and galops. It so happened that one of the waltzes
contained sixteen measures rest, and while Montray was
busily engaged in counting these measures (on his fingers)
the leader looked over and inquired if anything had broken
down. After the number was over Montray explained that
he was counting sixteen measures rest and submitted the
book to prove it. “Rest h——1!" returned the leader;
“There ain’t no rest, with nine men in a circus — gimme
notes and a whole lot of them, starting right now.” The
book was once again relegated to the scrap heap and Eddie
had received his first lesson in the practical end of the music
business.

From this first rung of the ladder Eddie climbed steadily
upward, doing minstrel jobs (one of them being with Geo.
Wilson's Minstrels, a well-known aggregation in the slap-
stick days), burlesque, vaudeville, musical comedy, Sousa’s
Band, Grand Opera and Symphony Orchestras, and for the
Jast few years he has been identified with such “Big Time”
movie houses as the “Strand” in New York, the *“Cosmo-
politan” (under the direction of the late Victor Herbert),
the “Piccadilly” (with Frederic Fradkin, the famous violin-
ist, as conductor), and similar engagements where a
thoroughly schooled, musician-drummer is not only de-
girable but indispensable.

I expected to receive a photo of Montray to accompany
this article, but up to the time of going to press the photo
has not been forthcoming and so we will have to put it in
some later issue.

GEORGE L. STONE

QUESTIONS AND ANSWERS

DRUM CONTESTS

L. W., St. Louis, Missourt

I am writing to inquire where individual drum con-
tests are held, and how I may find out when such contests
take place. Also, are such contests open to colored as well
as to white drummers? Are there any money prizes given
the winner, or are the prizes all medals, etc.?  Is there any
special kind of a snare drum specified, such as a street drum
or metal drum, or may one use whatsoever he wishes?
How long does one have to play before he is eligible to enter
a drum contest? How many judges are there, and do all
the drummers play at once or do they play one at a time?
Any information you may be able to give regarding these
questions will be appreciated, also as to where the next
contest will probably be held.

A. 'The majority of drum contests are held in the sum-
mer and early fall months at different places throughout
the country. The New York State Fife and Drum Corps
organization. conducts several contests, and there are
similar contests conducted in New Jersey, Massachusetts,
Illinois and other States. The contests which I have
attended invariably have been conducted out-of-doors,
and the prizes consist of cups and medals rather than

L Melody for December, 1926

CONDUCTED By

George L. Stone

money, such contests being considered as amateur and not
professional engagements,

There are individual contests for drummers, fifers,
buglers and drum majors., There also are prizes awarded to
organizations as a unit, who compete in playing, marching
and appearance. In addition to these there are novelty
contests, wherein cups and badges are awarded to the
organization having the largest number of members, the
organization coming from the greatest distance, the ju-
venile corps, ete. I do not know whether the color line is
drawn in contests of this sort, but do not think so.

The standard of playing in the individual contests is
very high, and you will need to be in good practice to hope
to win a prize. There are several judges who pass upon the
merits of each contestant. Individual drummers are
required to play several rudiments in the open and close
styles; that is, starting very slowly and gradually acceler-
ating until the fastest possible speed is reached, then slow-
ing down again to the speed at which the rudiment was
started. Then they must play one or two designated
street beats, and in the event of the judges’ disagreement
they may be required to play parts of the Old United States
Army Duty. There seems to be no standard size drum
in use by these organizations, but a twelve by sixteen
inch size is about as small as you could use with satis-
factory results.

Drums Paps ror Pracrice

C. B., W. Roxbury, Mass. ,

(. 1. Whatsort of snare drumsticks do you recommend
for practice, especially for the young student?

A. 1 recommend a good, heavy stick for practice, at
least 16 inches long and with a diameter of not less than
11-16ths of an inch.  The young student should have as
heavy a stick as the older one, so that his arm and wrist
muscles will be sufficiently developed to rapidly acquire
stick control. Later, when he gets his drum, he will find
it a simple matter to change from heavy sticks to lighter
ones, whereas it would be difficult to change from light
sticks to heavy models.

Q. 2. Do you recommend a practice pad?

A. 1 recommend the use of a practice pad as being
highly desirable. Minor mistakes — especially irregulari-
ties in rhythm, and weight of the roll-strokes that are
hardly noticeable on a board or drum-head becauseof the
greater ease of rebound and noise made in playing—are
instantly detected and easily corrected on the silent pad.
There also is the advantage of silent practice on the pad,
which eliminates the chance of annoying those who are
in the immediate vicinity.

J.J. J., New York City

Q. Do you advise snare drum practice on the drum,
board, or practice pad?

A. See my answer to C.B.W. I advise the use of the
practice pad by the drum pupil. The resistance of the
pad to the sticks is slightly different from that of the drum-
head, :miT‘ you will find that an hour’s practice on the pad
will do you more good than the same amount of practising
on either the drum or board.

DRUM TOPICS

PAUL WHITEMAN and his band were in Boston the
week of November 8th, playing at the Metropolitan, The
Whiteman band played a wonderful concert here, including
a good part of Gershwin's “Rhapsody in Blue,” and a num_
ber Whiteman picked up while he was in Europe, “When
The Day is Done.”

George Marsh, the drummer with this organization, was
introduced to the readers of The Drummer column in a
recent issue of Jacoss’ Orcrrstra MontaLY, His outfit
is an extensive one: at the Metropolitan his set-up in-
cluded double drums, a xylophone, two sets of bells, a
vibraphone, a set of cathedral chimes, a pair of tympani, a
set of Chinese temple blocks, a Chinese gong. three or
four different cymbals (including a pair of 17" Zildjians),
several tom toms and a trunkful of the smaller accessories.

The band came to Boston direct from “Frisco,” at which
place Marsh has secured a wonderful Chinese tam tam,
33 inches in diameter, and a set of four giant Chinese tom
toms. To transport this outfit seven trunks are necessary,
and it is no mean task to assemble it, ready for a concert.

From Boston the band went to Shea’s Theater in Buffalo,
and from there they expect to return to New York, where
they ‘will play in the new Whiteman Night Club and also
do a turn in one of the New York shows.

JACK LYNEHAN, the veteran drummer with “The
Tollies” show wasin town last week, and as usual was a
frequent visitor. Jack presented me with a couple of new
drum beats, written in the old rudimental style. These
beats are good enough to print, so we will reproduce
them next month,

A Christmas Suggestion: — Send your musical
friend a year’s subscription to one of the Jacobs’
publications. A present that lasts all the year.

Melody for December, 1926

A Big, Beneficent Business

"THIS editorial has no direct connection with music as

an instrumental art or profession, but rather is con-
cerned with a business that should appeal to all musicians.
In a way, however, it may be said to be indirectly connected
with musie,when there is considered the resultant increased
pulsations of better rhythmic life for certain unfortunate
persons — among whom there can be but small promise of
joy in living, unless accorded help by those who vibrate to
health; also, through the consequent soul-singing of both
helpers and the helped.

Despite its esthetic, artistic and intellectual enjoyments,
music after all is really a business; even life itself is the
business of living. Therefore, whether music is a means of
building up firmer moral character in youth through the
fine instrumentality of school bands and orchestra: a
profession for adults that tends to greater moral conser-
vation; part of an education which, through the splendid
institutions supported by the generous public of a great
Republic; or sanitoria which brings a nearer approach to
the health morale of afflicted ones — whatever it may be
(whether musical or otherwise), business must always be
business, and in order to be successfully beneficial it must be
conducted as such. In the instance of the business here
under consideration, it also should be looked upon as a
great public service in which all may have a part.

Unquestionably, a successful venture in public service
as a business is the Christmas sale of seals designed to help
tubercular sufferers, which is held annually throughout this
country and which is again before us as we approach the
great Festival of Peace and Good Will. Like all big
business enterprises, the growth of this venture is due to the
same general rules, i. e., vision, thrift, zeal, hard work and
appeal — in the present instance appeal to public morale.

A NATIONAL APPEAL

From the National Tubercular Association of New York
City there comes to this magazine the following appeal:

Within the past twenty years this great beneficial under-
taking, which is the principal support of the national,
state and local tuberculosis associations of the United
States. has developed from a $3,000 business to one whose
gross receipts in 1925 amounted approximately to $4,900,-
000; from one tiny hospital for tuberculosis patients in
Delaware (financed by the first $3,000 in 1907), it has be-
come the means for creating a network of sanitoria, hos-
pitals, open-air schools, clinics and other public health acti-
vities, all of which protect thie American people from what
formerly was known under the dreaded name of the “Great
White Plague.”

According to the National Tuberculosis Association, the
mother of this now gigantic movement, this annual Christ-
mas sale of seals approximately finances 1500 state and
local organizaions, besides the National Association. The
united efforts of these have resulted in the establishment
of 700 sanitoria and hospitals, with nearly 70,000 beds for
tuberculous patients; more than 1,000 open-air schools;
nearly 12,000 public  health nurses, and more than 600
clinics. In addition, children’s camps and preventoria, nu-
trition classes and numerous special campaigns — such as
Baby Weeks, Anti-Spitting and Open Window campaigns
— are made possible by these little penny stickers.

All but five per cent of the seal sale money is expended in
the communities where it is raised. This five per cent goes
to the national body, which acts as a clearing house for
information, supplies, leadership, research work and expert
service for its affiliated organizations, and for the other
allied institutions and agencies. Altogether, the record of
these annual tuberculosis Christmas seal sales inspires the
confidence and continued patronage of its millions of sup-
porters.

Music’s BENericENT PART

As musicans and participants in music’s pleasures, how
should we treat this appeal? If it be true, as someone hag
said, that “Music is the living bond of sympathy that
welds all human souls, and the variations in its expressing
are illimitable,” surely one of its “variations” could be no
broader and better exerted than by helping this great under-
taking with our individual mite. This year, therefore,
let us all without exception put the penny Christmas seals
on every gift, and continue to do so through all following
years until this dread scourge shall have been wiped out of
the world. — M.V.F.

Wakefield, Mass. — Wakefield will have a boys’ band
like that of Framingham, as a result of a movement
launched by the Wakefield Rotary Club. Rotarian
George Cokell outlined the plan of the Framingham Ro-
tary Boys’ Band at a meeting of the local club and the
Wakefield Rotary Club members have already pledged
more than half the fund needed for the first year’s expense,
and the committee in charge is Harlow H. Hovey, treas-
urer of the savings bank; Dr. E. A, Fessenden and Albert K.
Comins, a manufacturer. Theron Perkins, director of the
Framingham Band and several other successful Rotary
and school bands will be engaged.

Charlotte, Michigan. — The Charlotte Community Band,

_ H. A. Higby, conductor, broadcast a very interesting pro-

gram over WKAR, Michigan State College, Lansing.
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GEORGE W. MARSH

PAUL WHITEMAN

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) free on receipt
of a postal.

The Leedy Floating Head Drum
will end all your drum worries

Mtg. Co.

“The World’s Finest Drummers’ Instruments”’

PAUL WHITEMAN says-

“While I realize that instruments
do not play themselves, I know
that my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, ete. The lat-
est Marine Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
TON SYMPHONY and many
other BIG ONES,

also choose Leedy

INDIANAPOLIS
INDIANA

STONE MAsTER-MobDEL Drums

Wood Shells

Maple Finish
$35.00

Bl'ack DeLuxe

$40.00

Master-Model Drums
are made from -the finest
materials and are fully
guaranteed.

ALL-METAL MASTER-MODEL

Nowv used in the
Leading Dance Orchestras

GEORGE B. STONE & SON, INcC.

" Write for Catalog “K"’

Metal Shells

Silver Finish
$35.00
Black De Luxe

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

Sold by
Musical Instrument Dealers

61 HANOVER ST.
BOSTON, MASS.

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical ‘
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

PUBLISHED MONTHLY

SUBSCRIPTION $2.00 A YEAR

MUSIC TRADE NEWS :.: :.:

1674 Broadway, New York City

here

Can you get more actual value for your money than the twelve issues of
Jacobs’ Orchestra Monthly which your $2.00 subscription will bring you? ki,
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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Dot i ot
VIOLINS

The Creations of
GENIUS

None just as good.
For full particulars
write to

None better.

SIMSON & FREY, Inc.

25 East 24th Street
New York

Sole Agents in the United States and Canada

THE SrRAD

Published Monthly in London

For the Violinist and
all lovers of Stringed
Instruments

A.AXELROD

17 Snow St., Providence, R. 1.
Sole Agent for U. S. A.

300 Violins

0Old and New, all grades
For Solo, Orchestra or Study
Going at very low prices

Subscription Price
$2.00 per year .
Sample copy, 20¢

@

Write and tell just what you want, We will select
one to suit, write you a full and honest description,
quote you a bargain price and send on trial.

EDWARD KINNEY, i

252 Worthington Street Springfield, Mass.

®

@

FOR YOUR OWN SATISFACTION I will mail you a copy of
a new price list, to show what is now offered in

Old Master

VIOLINS, CELLOS, VIOLAS and BOWS

Also new instruments and outfits at very special prices. Write
to the new address

S. PFEIFFER, 130 W. 48th St., N. Y. City
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STATUS OF THE VIOLA

N last month’s issue I wrote about the viola, yet very
little regarding the playing of this instrument more
than to mention the fact that it is usually taken up
by those who already are violin
players.  To that we may add
that, generally and rather loosely
speaking, any violin player can
play the viola (if he thinks it
agrees with him) without in any
way involving his reputation as a
violinist. We also indicated that
the idea of a viola player’s status
being inferior to that of a violin-
istis on the wane, And why not?
The viola section in a well-
organized orchestra should be as
efficient as any other. By mod-
ern composers the viola is given
a part of polyphonic importance
equal to those of the other strings
in both orchestra and quartet. So the violas must sing and
play their passages, imitative figures, ete,, as well as the
ther stringed instruments.

All.this ig done in the splendid orchestras we have nowa-
days, and, as a consequence the young musician of the
present time may hear ideal performances of the greatest
orchestral works during his most impressionable years.
Orchestra sections that in the old days a conductor might
have had to treat with indulgence, are now brought out
freely, and what their voices have to say is appreciated.
The viola section is one of those which has required special
encouragement. Its tardy arrival had been largely due
to the great popularity of the first violin part, but the viola
hay arrived and is now an accredited member on a basis of
equality with the other strings in both orchestras and
smaller combinations. )

1 remember playing quartets at the home of a genuine
appreciator of music. This gentleman not only valued
music highly, but also had a strong inclination towards
everything in or relating to art. His understanding of
a painting was the result of both his natural inclination
and circumstances which allowed him to gratify his taste
for good paintings. Among his intimate friends were
many artists, some of national and others of even inter-
national reputation. He knew them and their works, and
through their advice (their teaching, we may say) he was
led to study the master works of art and gain a true con-
ception of real merit in a picture — its atmosphere, its
message if it had one, and its technic. In short, he was
abreast of the times as a connoisseur in the art of painting.

He was equally fond of music, which he regarded as the
sister art. The weekly quartets at his home were, he
said, a revelation to him. We played in his splendid large
parlor, which opened into a back parlor then used as a
billiardroom. A hundred persons could have been com-
fortably seated for hearing the music, but although there
usually were less than that number we always were sure of
a good audience, who listened and undoubtedly enjoyed
what now would be considered very poor quartet playing.
To many persons at those weekly gatherings stringed quartet
music was a novelty and the viola a curiosity. After the
music was over nearly everyone went home, but our friend
invariably kept the quartet for refreshments. This
usually meant losing the last car and a consequently long
walk, but the occasion always was well worth it.

Our host was a most interesting talker, and entertained us
with amusing descriptions of musical conditions in Boston
when he was a young amateur flute playerin the city. He
said that in those days the thing for a young man to doina

EDWIN A. SABIN

musical way was either to sing or to play the flute, or to do
) : / il
both, which recalls Chaucer's “young squire,

“Singing or fluting he was all the day,
He was as fresh as is the month of May.”

To most people of those days the violin was a “fiddle,”
and the “fiddler” a man of very doubtful reputation, Like
the narrator in Mark Twain's account of “My Grand-
father's Old Ram,” the fiddler had to be just drunk enough
— then, he would make the “fiddle talk.”

Our artistic friend had sufficiently outgrown the earlier
primitive conditions of music in Boston to refer humorously
to the fact that he had been a member of the old Boston
Light Infantry “Flute Club.” Among their most bril-
liant selections (our modern flute ensembles will stand
musically aghast) were “Wood Up,” “The Wrecker's
Daughter,” “Money Musk,” Durang’s “Hornpipe,” ete.,
together with the popular songs of the day — the latter
good for several years instead of for several weeks, the
usual duration of many songs in the market at the present
time.  The people of that time knew but very little about
orchestral instruments: Julien's tour with his orchestra in
1854, the old Germania Orchestra and, most enlightening
of all, the Theodore ThomasOrchestra, brought the beauty
of instrumental music to the people. There was much
that they did not understand, nevertheless they were
thrilled by effects they never before had heard.

My own first teacher, who was an excellent “natural”
musician with a musician’s sensibilities, sspoke about the
wonderful playing of Schumann’s Traimerei. He said:
“At the beginning of the ‘Traiimerei’ I was reminded of a
breeze springing up in a grove of pine trees.” Some of those
rich, low tones in the string numbers of course came from
the violas, but many a music lover had still to find that
out. The viola was used in tHeater orchestras, and quartets
were played — usually in private. The average musician
regarded the viola as a companion to the second violin,
given up almost wholly to social “plunking”; in fact, most
of the music then required merely that service. My own
experience in beginning to play the viola was not much
different from that of many another violin player. Before
I ever had taken a viola in my hands I was what was known
as an “‘advanced violinist” — that is, I had played through
the standard studies, made my living by music, and in a
way was established. .

1 remember my first experience very well. I was study-
ing with Julius Eichberg. and it once occurred to him to get
his pupils together for ensemble practice. The appoint-
ments were made and we all came; a variety in age, size,
degree of advancement and talent was assembled. An
ominous-looking viola reposed quietly on the piano! After
the music parts had been passed out, Mr. Eichberg took this
viola and handed it to me as if it were my very own, saying:

“You are the biggest of us all; you must play the viola.”

“But,” I said,“T have never had one in my hands before.”

He puta viola part on my stand, pointed to the first note
and said: “Play that with the third finger on what should
be the third string of the violin. All ready, we will now
begin!”

We were off.  That first note was my cue. It flashed on
my mind at once that, the note being on the third
line of the staff and played with the third finger, the reading
must be like that of the third position on the violin. So,
with that idea as a guide, my initial performance on the
viola was a suceess. The correspondence in reading of the
third position on the violin with the first position on the
viola is not perfect, however, but it helped me on that
occasion and even later in my early viola playing.},, Space
will not permt of more about the viola here, but_in the
next issue I no doubt will continue the subject.

iy

g

UT in Emporia, Kansas, a new $150,000 Music Hall
‘is being erected on the campus at the State Teachers’
College. The building i§ to be fireproof and sound-
proof, and will combine artistic beauty with the highest
degree of utility.
The offices, recitation rooms for public school music,
harmony and appreciation, with private offices for in-
structors, will occupy the first two floors. The entire

New Music Hall fr Kansas State Teachers’ College

WS L .

third floor will be given over to the rapidly growing orches-

tra and band departments. Large rehearsal rooms will

provide for the band and orchestra and small ensemble
groups. Thirty-three practice rooms will be located on
the third floor.

An attractive auditorium, with a seating capacity of
four hundred, which can be ice-cooled, will be excellently
adapted to the weekly student recitals and monthly con-
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GUARANTEED

ABSOLUTELY TRUE
and of lasting quality hitherto un-
known in gut violin strings. Ab-
sotrue Steel I that sets a new
standard for tone. Ironclad Vi-
olin G—These are strings you will
use if you know their worth.

Put your name and address here, mail this ad to us and we will
tell you about them.

Name
Street
City

83 Newbury St.,
BOSTON, MASS.

Musicians Supply Co.

—VIOLINISTS miss patrovys

{ Slumber Song—2 Violins and Piano.................. $0.50
2 Mazurka Caprice—Violin and Piano . .. w9
3 Music and Flowers—Tone Poem—2 Violi 50
4 Walts—The Swing—Violin and Piano 40
5 March—The Cantonment—3 Violins a 60
6 Serenade—Op. 16—Violin alone . . A0
7 Schersoso—Violin and Piano . ... .5
8 Fido (The Pup)—A canine characteristic—Vio 50
9 Sextette from ‘‘Lucia”—2 Violins ard Piano,........... .60
10 Overture—Bright Eyes—2 Violins and Piano, . .......... i
11 March—The Belle of Ohio—3 Violing and Piano......... .60
12 Overture—Radio—Two Violins and Piano............... .50
13 Reverie—Autumn—Violinalone ... ..............0000 .50
14 Among the Lilies—Characteristic—2 Violins and Piano . ... .50
18 Valse—Caprice—2 Violins and Piano ,................ 15
16 A Dream—Violinand Piano ...........ovvvivuvninns A0
17 Overture—Arthur—2 Violins and Piano, .......... yo e A8
18 Flowers of Spring—Serenade—2 Violins and Piano . .. ... .60
19 Kewpie Doll Dance—Characteristic— Violin and Piano. .. 60

20 Romance—Visions of the Past—Violin and Piano........

L0
To introduce the above numbers will sell at $‘I [][]
40c. each, or any 8 pieces complete, postpaid ¥ 1

—E. H. FREY, 308 E.Tth St., g5ios —

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ASK
TO Muller & Kaplan YOUR
Us STRING DEALER

1 For $1.00 ill ioli
el SL00 O1ET st ente s St S
, Aand D, and ' Nonparei 5
urmonlyrefunded. 0 L(‘,I 0i uEMS'llE.'Y‘"AT Tﬂs?aml’.ﬁtlgllimmmd

Send for “FIDDLESTRINGS" free

MULLER & KAPLAN, !5 st sc.

FREE-To Violin Players-FREE

ONE SILVER WIRE VIOLIN E STRING No. 42

Circulars and Price Lists of my Musical Goods, also sample 1st
Violin Parts of my Orchestra Music sent Free to Violin Players

HANS THOMPSON Myis:

PUBLISHER
330 Maple Avenue

Clinton, Towa
TRY MY

10 Days’ Trial $35 ViOlin

Other old and new violins on hand. Bows from $15.00 up.
Expert repairing.

VIOLIN AND BOW MAKER
C' E' GROVER’ 1602 Winter St. Superior, Wis.

VIOLINS 3.

Deep, Mellow, Soulful, Far-carrying tone, greatest in reserve
{ force. For school orchestras, $15 and up. Professional, $45, $75,

. $100. Italian copies, $300 to $750, Cash or payments. Photos
and deseriptive catalog. Supplies. Repairing.

BYRON E. BEEBE,

1768 Clinton Street
Muskegon, Michigan

certs for the public, while the beautifully appointed recep-
tion room and foyer leading into the auditorium will lend
a homelike atmosphere to the building, Conveniently
placed is a well-appointed kitchenette and serving room
that will afford opportunity for social life and a better ac-
quaintance between the faculty and students of the School
of Music. The building will be ready for occupancy
January first,

This building is the result of the phenomenal growth of
a music school reorganized only fifteen years ago by
I'rank A. Beach, dean of the school. At that time there
were but two teachers in the music: department — today
twenty-two teachers comprise the personnel of the teach-
ing staff, and more than five hundred lessons in the various
branches of applied music are given each week,

A two-year certificate course in public school music, and
a four-year course leading to the degree of Bachelor of
Science in Music Education, are offered. Sensing the
rapid development of the band and orchestra movement
in the school systems the country over, the school inaug-
urated three years ago a new course. The purpose of this
course is to train teachers for instrumental supervision in
the grades and high schools of the public schools.

In the first year the course was organized the enrollment
was not large. Educators in the music field as well as
prospective students, were interested, and many inquiries
came from all parts of the country regarding the work.
"This fall, however, boys from various parts of the country
have enrolled (three boys coming from Michigan), and the
enrollment has exceeded all expectations. The boys are
not idlers; one young man in this department will have
charge of the sale of instruments in a piano store, another
will work in a bank to pay his school expenses, and still
another plays trumpet in a theater orchestra. A profes-
sional clarinetist, who has had ten years’ orchestra experi-
ence, has decided that there will be much more of a future
for him in school work and has enrolled this fall.

"This course is under the direction of Forrest L. Buchtel.
Mr. Buchtel has charge of the band and orchestra work in
the Emporia High School, and has organized violin, wood-
wind and brass classes in the city schools. Advanced
students of the Directors’ Course at the-Teachers’ College
have charge of these classes, under the direct supervision
of Mr. Buchtel.

THE ROUND TABLE

Conducted by Lloyd Loar, Mus. M,

INSTRUMENTATION OF SMALL ORCHESTRA
0. W.T., Moreland, Ga.

Q. In getting up a small school orchestra, what is the
least number of members we should begin with and what
would be the best combination of instruments? I have in
my class (for I am a music teacher) piano, violin, mandolin,
guitar, cornets and saxophones.  The pupils playing these
are of various ages, abilities and stages of advancement
and it is difficult to put them together in ensemble work.
Would you kindly outline a reasonably good well-arranged
school orchestra? How many firsts, seconds, ete., and is a
bass violin necessary? In other words, I shall appreciate
it if you will suggest as to number of members, balancing of
instruments; ete., in order to do reasonably good and stan-
dard work. To what extent would you mix the string and
the wind instruments for best results?

A, In planning a small school orchestra it is necessary
to be governed entirely by the instruments available. We
would suggest the following outline as a combination for a
small orchestra of twenty-five members that must include
several saxophones. The best way to plan would be to
approach it as nearly as possible:

4 — 1st violing 2 —saxophones, either C mel®
3 — 2nd violing ody, Eb alto, or Bb ten~
3 — violas or 3rd violing or

2 — 'cellos 1 — bassoon, if possible

1 — double bass lor2— Bb trumpets or cor-

1 — oboe or soprano saxophone nets
inC 1 —trombone
1 —flute 2 — French horns or Eppalto
2 — Bp clarinets or 1 — B} horns /N
clarinet and 1 — Bp piano

soprano saxophone

A string bass is desirable, but if it is impossible to secure
one, a sousaphone or Eb tuba could be substituted or even
a saxophone bass in Bb, although the saxophone bass
would necessitate bass parts written in the treble clef for a
Bb instrument. Eb saxophones can be used quite effec-
tively in place of the French horns or the Eb alto horns.
They can play either the Kb alto horn part or regular Ep
alto saxophone part. Eb baritone saxophone can also
substitute for bassoon, or the Eb alto saxophone can be
uised on the bassoon part if the baritone saxophone is not
available. The mandolin pupils could be distributed among
the first, second, or third violin sections according to their
ability and effectiveness, playing from the string orchestra-
tion arrangements. In general, you should plan so that
the string section dominates the orchestra when desirable
forit to doso. Ten wind instrument players can hold their
own against a string section of forty or fifty players, If it
is desirable to use that many wind instrument players and
impossible to secure enough string players to give a good
balance of effects, it would be best for you to use the wind
instrument players anyhow and hold them down as much
as possible except in ff passages. Getting the best results
with an orchestra such as you have in mind depends to a
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AUGUST GEMONDER & SONS

Established 1846
125-127 West 42nd Street Dept. M New York City

Have a wonderful collec-
tion of

Old and New

VIOLINS

At prices to suit every individual
for cash or on deferred payments.

ALLTHE BEST and THE BEST FOR ALL
Outfits at $15.00 up for the student

OUR “GEMUNDER ART” VIOLINS

are preeminently the superior of all

We have been making and selling violins for
over 50 years, Just think of our experience!
Catalogs free on request.

The Violin World 33rd year. | $1.75 with 45

iano ac-
companiment. Send name for our premium list.

“No Instrument is Better
Than its Strings”

“em Are No Better Musical
Strings Than

TRUESQLO

For All General Purposes
i AND

For Professional Use

Trial Set, Either Kind, 25c.

MANUFACTURED BY
Standard Musical String Co.
BROOKLYN, N. Y.
and

Made
in
New ' Italy

Write for FREE TRIAL-Installment Plan

E., J. & J. VIRZ]

VIOLIN MAKERS
603 FIFTH AVENUE NEW YORK CITY

Old

OLD ano ?
NEW VIOUNS A
ST.LOUIS 1904

JOHN FRIEDRICH & BRO.

5 E.B7TH ST,

NEW YORK
EST. 1863

BEST STRINGS
SEND
FOR CATALOGUES

How to Play Violin Double Stops and Chords, $1.50
Music in all major and minor keys—with melodies
The Seven Positions of the Violin . . . , .75
Enables the player to gain practical knowledge easily
Howto Bow the Violin . . . . . . . 150
Every form of bowing used with exercises. Used all over the world
Favorite Old Dances, Violin and Piano . . .75

Established GEORGE BRAYLEY 125 Tremont Street

1884 Boston, Mass.

great extent upon the director’s trying out, different effects
with the orchestra and selecting and retaining the combina-
tions and balances that give the best results. There are
really no hard and fast rules to follow because so much
depends upon the players of the instruments and the in-
struments themselves, The piano, of course, is desirable
in a small orchestra because it can be used to bolster up all
of the parts and fill in whatever vacancies the available
instrumentation may leave. It also helps to keep to-
gether the members of an inexperienced orchestra.
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Tenor Banjoists!
Plectrum Banjoists!

Have your favorite

Popular Songs
Arranged

Full Harmony
Syncopated Rhythm

Write for terms. Mention
Instrument  you play.
1.9
Weidt’s Chord System
Dept. 350 Box 557 Newark, N. J.

A NEW BRIDGE

HAND FINISHED

No. 18 For Tenor Banjo
1" 8" and 3" ... 50c each
For the professional orchestra player. Made
of the finest hard maple obtainable,—quartered.
['he ebony insert is firmly glued on and is pro-
tected by side walls of maple. An ideal hand-
finished bridge for the modern tenor banjo.

A. D. Grover & Son, Inc.

Long Island City New York

20 Selections on

You take no risk! We

A roval will not ask for a cent

pp unless you are satisfied

with the value of the music. Simply attach this ad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

It you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary musie—weaderful for teaching beginners. We also pub-
lish graded musiefoe full banjo or mandolin orchestra.

Crescent Music Pub. Co., 31" /otis Mo:

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals. i

J. D. SCHURMANN, 1010-17th St., Denver, Col.

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, *

DEDHAM
MASS.

The Tenor Banjoist
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MELODY BREAKS

HEN o “break” is taken by any one instrument in
\;V the orchestra, all other instruments rest after the
first count in the first measure (first ending) and
resume when repeating the chorus. The example (No. 5)
shows the sustained melody note in the first ending. which
will always be the tonic of the key indicated by the signa-
ture. Note that in the first measure the harmony must
always indicate the fonic chord, and in the second measure
the dominant chord. Examples Nos. 1, 2, 8 and 4 (two
measures each) show four different models that are prac-
tical, provided the harmony in the first measure of the
chorus indicates the tonic chord and the melody begins
with the third of the tonic chord. The whole note follow-
ing each example indicates the melody note at the begin-
ning (first note) of the chorus. The first melody note (see
whole note) may also be the root of the chord (see Example
1a) or the fifth (see Example 1b). If the chorus begins
with the third of the chord, use Example No. 1 (two meas-
ures). If the chorus begins with the root of the chord,
use first measure of Example No. 1 and Example No. la.
If the chorus begins with the fifth, use the first measure
of No. 1andNo.1b. Theabove also applies to Examples
Nos. 2, 3 and 4.

Note that the only change of each model occurs on the
Jast three notes (enclosed by dotted line brackets), which
must progress correctly to the whole note following. The
figure “3” over a whole note indicates that the first melody
note in the chorus is the third of the chord. The letter
“R” indicates the root, and the figure “5” the fifth. The
player can invent different models, but it will be best to
end with the changes shown by the three notgs in brackets,
according to which chord interval occurs as the first note
in the chorus. Notice that the tied note (in the measures
indicating the dominant chord) is the root of the chord in
all examples excepting Nos. 2, 2a and 2b in which the tied
note is the fifth of the chord. i

The examples shown dre practical when the chorus
begins with a down beat (complete measure). Qccasmn-
ally the chorus begins with an up beat, as shown in Exam-
ples (A), (B) and (C), (No. 5), which show that from one to
three notes often occur before the first (complete) measure
of the chorus. In this case, end the “break” at the tied
note, omit the three notes (in brackets) and substitute the
melody notes. N. B. The whole note is supposed to
indicate the first melody note of the chorus (complete
measure). 1f you have the necessary speed you would im-
prove the “break” by adding or “filling in” the chord
harmony where the tied notes occur. N. B. These
“breaks” are practical for either tenor or plectrum banjo.

QUESTIONS AND ANSWERS
R. W., Detroit, Michigan

Q.1. Some time ago you gave a number of examples
of tenor breaks in this department which were very effec-
tive, but I was often at a loss to know where they could be
used to the best advantage. Could you outline some
simple rules?

A. Breaks usually occur at the first ending of a song
chorus, but also may occur in the last two measures of a
period when a tied whole occurs, and occasionally in the
last two measures of the first phrase of a period. A period
consists of eight measures, and a phrase is of four measures.

Q. 2. 1 found some difficulty in making use of these
chord breaks in other keys. Can you give me a short cut
to enable me to avoid the usual transposition in notation?

A. The best plan is to memorize two or three examples,
in order to become familiar with {the consecutive chord
formations, then it is only necessary to start at any first
position according to the key wanted, For example:
5-3-3 indicates the Bb chord. By moving this formation
one fret (a half-tone) lower you get 4-2-2. the A chord; or,
by moving two frets higher, 7-5-5 indicates the C chord
(second inversion). Note: The figures indicate the frets
on the A, D and G strings.

Q. 3. T have often heard breaks in melodic form similar
in style to those used by saxophonists and cornetists, and
have found them very effective on the banjo. 1Is a knowl-
edge of harmony necessary to enable one to make proper
use of this style of break?

A. A knowledge of harmony is necessary to the modern
musician — particularly to the banjoist who, in order to
gain speed not only in playing but in reading, must under-
stand chord progression. Iam including a few examples of
melody breaks that, in order to be understood, will re-
quire at least an elementary knowledge of intervals,

H. L., Wakefield, Massachusetts

Q.1. I am starting a mandolin team (mostly mandolin
banjos with one tenor banjo) and would like to know how to
arrange a second mandolin part from the piano score for my
second mandolin.

A. Aknowledge of harmony, and particularly progres-
sion through relative dominant chords, is necessary. The
matter of arranging a second mandolin part is covered in
detail in Weidt's Chord System. If you can use standard
selections, however, you can select first and second mando-
lin parts from the big catalog of Walter Jacobs, Inc., of
Boston.

Q. 2. Can you tell me if The World is Waiting for the
Sunrise is published as a tenor banjo solo, or whether the
professional banjoists play it from the piano score?

A. To the best of my knowledge this song is not pub-
lished as a solo (with full harmony) for the tenor banjo. I
have no doubt, however, about professional men being able
to play that or any other popular song from a piano score,
filling in the proper harmony with the melody at the same
time.

Q. 3. Isit advisable to learn the different fingerings of
the scales so they can be played from memory?

A. As applying to the tenor banjo, it certainly is a
good idea to learn and memorize both the violin and 'cello
styles of fingering, for it is impossible to play rapid passages
by using either one exclusively. A study of some of my
solos that have appeared recently will convince you of this,

Coming--A Series on Sight Reading

Beginning in the next issue, an added feature to this Department will consist of a
series of graduated studies in sight reading from Tenor Banjo Dance Orchestration
Scores, including some practical hints on fingering that will be helpful in gaining
speed. These studies, which are now includcd in the W. C. 8. Course, will also be a
help to the Plectrum Banjoist in reading frcm a Tenor Banjo Score.

d Merry Chrigtmas and

a Bappy RNetw Pear to all

A
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A Stellar Attraction
THE VITAPHONE
A Stellar Artist

ROY SMECK

A Stellar Banjo
B & D SILVER BELL

0 FR T T s

perset - - - -
B & D Super-False Gut
Strings, each - -

B & D Specialties -

B & D Super Tenor Banjo Strings, per set 60c
B'& D Super Never-False Gut

(five-string) Strings, per set - -
B & D Never-False Gut Ukulele Strings

Guitat E-B-G

Janjo

- $1.75

75¢

- 45¢

[t

Send for New Revised List of Prices and Styles
J ust Out

The Bacon Banjo Co., Inc., Groton, Conn.

T T 1 T T

NEW—A REAL JAZZY NUMBER!

JULIA==Fox Trot

For full Mandolin and Banjo Orchestra. Reg-
ular chords for Tenor Banjo and Plectrum
Banjo parts furnished. This number will be
the life of your orchestra and is easy™o play.

Prices: First Mandolin and Piano acc. each
20c net. All other parts 15c net. Order now!

Send for a Complete Catalog

Nicomede Music Co. =& Altoona, Pa.

DIREGT from PARIS

Comes the cream of European Mandolin and Guitar
music—the writings of such brilliant minds as Mez-
zacapo, Bara, Fantauzzi, Munier, Marucelli—names
that are houschold words wherever the Mandolin
and Guitar are played—music that is played by be-
ginner, amateur, artist. A postal card request will
put into your hands our new folder.

DIRECT from PARIS

Writs loday to

THE MAXIMUM PUBLISHING CO.

Importers of Banjo, Mandolin and Guitar Music
1716 Chestnut Street Philadelphia, Pa.

Regular 5-STRING BANJO

and 4-string Plectrum Banjo taught by mail. Each
lesson mailed weekly, clearly printed and easily
understood. Learn guitar-style banjo picking and
finger tremolo. Write for circular giving full in-
formation. JAMES ARTHURS, Mayville, N. Y.

THREE SKETCHES FROM
OLD MEXICQ E,cAbr C KENNEY, houi be

inevery theater and concert library
WALTER JACOBS, Inc., 120 Boylston St., Boston

Roy Smcc]&, "Wizard of the Banjo:‘ playing
Woarner Bros. Vitaphone. Sensation of the

Cincmatic World

)

VERYBODY has heard of Rocky Mountain grizzlies,

catamounts and such, but how many ever have heard
of Rocky Mountain canaries? Well, we have learned that
there are such creatures (we mean creators), although
always supposing that these flying, trilling and warbling
music-makers were indigenous only to lower altitudes.
We likewise have learned that this particular species of
canaries (RockyMountain variety) have neither feathersnor
wings; make good music without trilling or warbling to
make it; perch upon stationary chairs instead of swaying
branches when making their music, and that it is of some
“altitude” when it comes to tune, tone and time. To
convince the readers that we are not mistakingly mixing
ornithology with “humanology,” and are not making
mouth-music through a hat “band,” let us explain.
. The Rocky Mountain Canaries about which we are talk-
ing are men and not bird-bipeds, and this is the name they
have taken for a five-piece dance orchestra that perches in
Longmount in Colorado. The ensemble was “caged”
(organized if you like that better) by Noland Fry, who also
manages its musical flying, and his human music-birds
have been regularly engaged in playing dance work for the
past two years. In his individual instrumental line of
work, each of the players is a professional musician who
has had seven or more years of musical experience; and
running true to the proverb that “birds of a feather flock
together,” the ensemble has made a name for itself as being
one of the best and most popular dance orchestras in the
Rocky Mountain region, and there is the explanation of
what may have seemed a mixup between naturals and
humans.  The personnel and instrumentation of the
Rocky Mountain Canaries is: Noland R. Fry (manager),
saxophone and trombone; L. C. Gates, piano; Guy
Greenly, violin and banjo; Dan Sautter, cornet; A. D.
Carrie, drums and traps. — M. V. F,

One of the most attractive house organs we have seen
for some time is one recently received from the Arnold
Roberts Company of Boston, Providence, Augusta, and
New Haven. It is issued in the interest of those who pro-
duce and use the finer grades of papers of the sort known
as book and cover stock. The paper it is printed on is an
excellent sample of the material which it exploits so artis-
tically. There are several effective illustrations. It was
necessary to examine this book rather closely to find out
who issued it as the firm name was by no means conspic-
uous. They undoubtedly knew that the book was so
attractive that it would be examined very carefully and
that wherever the firm name was put it would be noticed.

T

For Tenor-Banjo, Ukulele and all Fretted Instruments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J.

READY

The Master Method for Tenor Banjo

By WM. MORRIS
Containg: Original Studies, Completo Chord Charts, Chords in all
Major and Minor Keys, Arrangements on Popular Old Favorites and
Folk Songs, with 2nd Tenor Banjo Chord arr. Operatic Classics, Orig-
inal Duets, Breaks and many other features. Worth ten times the
monei'). Can be had for popular Price, $1.50 (Usual discounts).
THE DANDY FOLIO—Ten popular style duets for Tenor Banjo $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

MANDO-CELLO

Alice, Where Art Thou
Aloha Oe

SOLOS

Ascher

g o B Lilivokalani
Arranged by Jas H. Johnstone

Mando-Cello Solo with Guitar and Piano Acc. . . 60c net each
Gibson Folio No. 1,Mando-Cellosolo . . . . . 50c *
Gibson Folio No. 1, Piano Acc, . . . . . . . 50c "
Gibson Folio No. 2, Mando-Cellosolo . . . . . 50c **
Gibson Folio No. 2, Piano Acc. . . . . . . 50¢c

JAS. H. JOHNSTONE, Music Pub., 934 Osborne St., Kalamasoo;~Mich
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FOR BAND '
Henry Fillmore Arrangements

OF THE
F. VON SUPPE OVERTURES

POET AND PEASANT
LIGHT CAVALRY
MORNING,{VOON AND NIGHT

Not exactly simplified arrangements, but the weak spots
have been so strengthened that the heretofore shaky
passages go over wit such a zip that it feels easy. Mod-
ern American band instrumentation, containing Alto and
Bass Clarinet and Pedal Tympani parts. Primarily ar-
ranged for full band, but so_thoroug ly cued that small
- bands can play them with rich effects,
PRICESy FULL BAND, EACH §2.80
Conductor Score 50c

A Whistling Novelty

THE WHISTLING FARMER BOY
AT FEEDING TIME

A march size novelty hit that will score on any pro-
gram. Drummers have a fine time working in the
dog bark, cow-bell, horse, mule, duck, rooster, etc.
Composed and arranged by Henry Fillmore. -
PRICES: Full Band, 47¢ Small Orch., 52¢
Full Orch,, 70c

Twelve Fillmore Trombone Smears
Bull Trombone Slim Trombone

Dusty Trombone Sally Trombone
Bones Trombone Pahson Trombone
Het Trombone Lassus Trombone
Shoutin' Liza Trombone Teddy Trombone
Mose Trombone Miss Trombone

Full Band, Each 47¢c Small Orch,, Each 52¢
Full Orch., Each 70¢ ~ Trom. and Plano 50¢

Sond 100 for our complete Sample Solo Booklets to our Band
Musie. Also ask for circular on the ‘‘Bennett Band Book" and

got a surprise!

FILLMORE MUSIC HOUSE, §"i"}*

e . Practice Baton

The modern exponent of thythm.

More than a mere “tempo regulator.”
Itsup and down beat gives the accent and
musical rhythm like a director. Must be tried
to be appreciated—a help to students and pro-
- fessional players never before known. Many
uses. Indispensable for student's practice;
ideal for small groups. Used in schools, stud-
ios and homes; endorsed by leading teachers
and directors. Noiseless, free, elastic swing.
No winding; no springs; A beautiful instru=
ment. Prepares pupils for accompaniment
work, for playing under director, etc. Hand-
some, durable. 10-inch baton. An hour's
practice with a Cushing will accomplish
as much as two without.
Price $5.50, shipped postpaid with privilege of return
and reﬁnd. . 0. D.if deu'mf.

Send for 7 Free Lessons

Send your professional card or write on busi-
ness letterhead and we will forward seven
lessons illustrating seven essential principles
necessary to good playing. No charge or
obligation.

E. 0. CUSHING

¥ 579 Mass. Av., Cambridge, Mass.

VERNE Q. POWELL

Wishes to announce to his many good
friends that he has opened a first-class

WOOD-WIND REPAIR STUDIO

at Room 326 Nottingham Building
25 Huntington Ave., Boston
Your patronage is earnestly solicited

PUBLICATIONS for School and Amateur
w ORCHESTRAS and BANDS

Catalog and Sample Violin and Cor-
net Books sent FREE upon request

EMIL ASCHER, Inc., N&uYoRk N.Y.

Music Publishers Since 1879

Send for FREE Sample Violin

Parts of . |
HAWKES

Selling Agents
701 Seventh Ave., N. Y.C. PU.BLICATIONS

BELWIN, Inc.

SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

HE BOSTON SYMPHONY ORCHESTRA re-
cently was the recipient of an unusually rare and in-
teresting gift, to wit, the Casadésus Collection of

Ancient Instruments. This collection includes instru-
ments of the seventeenth, eighteenth and early nineteenth
centuries, and embraces a range covering such divergencies
as a “consort of viols” and an accordion of the First Em-
: pire.  The collection was given
in memory of Henry Lee Hig-
ginson, the orchestra’s founder;
the donors were represented at
the simple ceremony consummat=
ing the gift by W. N. Penrose
Hallowell, and Judge I'rederick
P. Cabot accepted in the name of
the Trustees of the Orchestra.
It was on the recommendation of
Serge Koussevitzky, conductor of
the Symphony, that the collec-
tion was acquired,

Mr. Henri Casadésus, who has
devoted the greater portion of a
lifetime to bringing together
these curious, and many of them

NORMAN LEIGH
extremely rare instruments, will be remembered in this
country by the visit of his “Societé des Instruments An-
ciens” in 1018, when he played upon the viola d’amore ina
quartet of viols at Symphony Hall, Boston. Of the quar-
tet of viols which constitutes the corner stone of his collec-
tion, Mr. Casadésus has to say (in the third person) the

following: “The Quinton was bought of a collector of
Bourgen-Bresse (Ain) Charles Guillon, who obtained it
from Gavarin. The viola d'amore was bought in Munich
of a young German to whom Joachim had given it. . . .
It was upon this viola d’amore that he (Casadésus) was
later in 1918 to play in St. Louis with the orchestra La
Mort de Tintagiles by the composer Charles Loeffler. The
viola da gamba came from the collection of Mr. Reed in
London. It served during several years for Marcel
Casadésus (killed during the war) and later for Louis Has-
selmans, now conductor in the Metropolitan Opera House
in New York, who played upon it in the course of a tour in
the United States in 1918.

“I'he bass viol is an extremely rare instrument because
the number of them has been greatly reduced by the musi-
cal instrument makers in making them into violoncellos.
Henri Casadésus has only known three of them, the one at
Symphony Hall, the one which he uses in his Society and
another which belongs to a collection in Rome. This ‘con-
sort of viols'is that on which by the Society of Ancient In-
struments on January 23, 1918, was played in Symphony
Hall in Boston, a magnificent concerto for viols by
Ph. Em. Bach.”

The collection includes amongst other curious instru-
ments a Trompette-Marine (a long single-stringed instru-
ment) a Tabour (small drum) of Provence of the eighteenth
century, a Venetian Serpent, a Vielle (or hurdy-gurdy,
played with crank and wheel instead of a bow) of the
eighteenth century, an English Horn and an ivory Clari-
net, the latter an instrument of the greatest rarity. The
instruments are housed in a cabinet built for the purpose,
and are on view to those attending Symphony Hall per-
formances.

THE METROPOLITAN THEATER recently presented
the genial Paul Whitemanand his inimitable band toanenor-
mous and enthusiastic attendance. As a matter of course
the Rhapsody in Blue was included on the program. This
much-petted opus, in spite of its undeniable cleverness,
owes as much or more to orchestrating and its effective
presentation by Mr, Whiteman and his players, as it does
to intrinsic value in musical ideas. There are portions of
the piano writing that always suggest, to the writer, Franz
Liszt under the influence of Prohibition Scotch. The
pianist of the aggregation handled his instrument in a
manner to evoke unstinted admiration and there was in-
jected, by the orchestra, into the grotesqueries of the score
more than a tinge of poetic feeling.

The writer frankly admits that there are times, due no
doubt to a faulty ear, when he finds it difficult to distin-
guish the difference between a jazz-band of highly trained
technicians consciously playingout of tuneanda crowd of
circus hostlers doubling as a street band, unconsciously
doing the same thing. Possibly that is why he yearned for
a trifle more of the “straight” playing which he was al-
Jowed to sample in the early part of When the Day is Done.
This bit no doubt rated low in calories compared to the
rest of the program; but then, too many “hot” numbers,
in our case, are apt to result in a blistered ear.

It might be said in this connection, that to those who
attended the Whiteman Ballat Symphony Hall, November
11th, was vouchsafed the privilege of hearing this unique
orchestra at its best. At the Metropolitan there was an
evident attempt to include in the short thirty-five min-
utes allotted to the team, as much spectacular stuff as
could be crowded in. At Symphony Hall, with more time
at his disposal, Mr. Whiteman hit an easier gait, and there
was less evidence of super-heated music and more of the
sort of thing the writer has mentioned preference for. The
fact that the plentifully yielded request encores were
without exception of the latter type proves to the writer’s

satisfaction that the majority of listeners are with him in
this matter.

To Paul Whiteman is due the creation of an orchestral
style which, within its field and judged by its own standards,
shows as much artistry as the performance of any sym-
phony orchestra before the public today; but that this
artistry finds its fullest expression in the production of in-
tervals of a sixteenth. which sound as if they were blown
from the wrong end of the horn, is something that the
writer does not believe, Still, the musician who is not in-
terested, even if he finds difficulty in being charmed, by
these tonal experiments, is brain-hardened indeed.

The act carried considerable comedy. Whiteman him-
gelf is a joy-maker of no small attainments and he was ably
seconded by the next fattest man in the band, to wit the
first trumpeter, and Wilbur Hall who did some very neat
trick fiddling, although he blows a mean trombone in the
ensemble.

The feature picture, Raymond Griffith in You'd Be Sur-
prised, is an evident attempt on the part of its producers
to see just how much inanity the public will stand. From
the way in which it was received by the audience we would
say that the end was not in sight. In stating that this
picture was considerably below the Metropolitan stand-
ard we are charitable.

The picturization of Amy Woodford-Finden’s song-
cycle, Four Indian Love Lyrics, the individual songs sung
by Edward Atchison, tenor, and Carmela Tenterra, mezzo-
soprano, was much better stuff. It appears to us that a
rich vein has been uncovered in this sort of thing. This
picture is one of the Famous Melody Series. The symphonic
orchestra under Joseph Klein, always a welcome feature,
played a prelude immediately previous to its showing
which ably set the atmosphere for what was to come.

Del Castillo. known to all readers of this magazine, played
clever organ in a blue spotlight of ghastly and unbecoming
hue. Blue is for blondes, Del!

With the exception noted, an excellent bill, as is gener-
ally the case at the Metropolitan.

THE BOSTON PHILHARMONIC ORCHESTRA,
Fthel Leginska, conductor, gave its third concert on
Sunday afternoon, November 21st, with Justin Sandridge,
pianist, as soloist. The program was as follows: Akade-
mische Fest-Overlure, Opus 80 (Brahms); Capriccio Bril-
lante, Opus 92, for piano and orchestra (Mendelssohn);
Suite from the Incidental Music to Shakespeare’s “Much
Ado About Nothing”: L Overture; IL. Bridal Song; 111
March of the Watchman; IV. Intermezzo; V. Hornpipe
(Korngold); Symphonic  Suite Scheherazade (Rimsky-
Korsakoff). The Korngold suite had its first performance
in orchestral form on this occasion.

This venture should be supported. The writer is of the
firm conviction that, given time in which to thoroughly
find herself and develop her orchestra, Leginska will make
of it something that we in Boston should feel glad to have
helped to success. The little lady has the makings of a
noteworthy even if sensational conductor; the sensational-
ism, however, in her case seems to spring from a natural
form of expression rather than from any attempt to catch
the public fancy by side-show antics, and therefore loses,

at least as far as the writer is concerned, any of the offen-

siveness it might otherwise hold. Although Leginska
directs with an exaggerated gesture and somewhat excessive
dramatizing of the music, never for a moment is her beat
otherwise than decisive; never is she in doubt as to what
she wants nor obscure in indicating her meaning; if she
does not always get what she asks for it is no fault of hers
but due to causes which will be remedied by time and that
greater ease which continued playing together will give to
the members of the orchestra. Her musical message is
always clear and human; even the austere Johannes took
on a less forbidding aspect under her galvanizing baton.

"The Korngold opus appears to be authentic stuff although
it no doubt would seem tame to the admirers of Prokofieff
et Cie., amongst whom is not to be numbered your humble
seribe. Leginska made the most of this delightful music
whether it was in the lovely Intermezzo or the more fanci-
ful moments contained in the March of the Waltchmen.
Rimsky-Korsakoff's Scheherazade is so well known in toto
by concert goers and de partibus by devotees of the dance
that little need be said of it other than that it suffered
nothing from Leginska’s hands although, unfortunately,
the same credit cannot be given to the solo horn who gargled
and spluttered through his bit in a manner painful in the
extreme. The ¢ymbal player also missed fire on a number
of occasions.

Justin Sandridge, soloist of the concert, is a pianist whose
technical equipment seems wholly adequate and who has,
in addition, the faculty of producing a tone which in
quieter moments is of an admirably clear and pleasing
quality and in more strenuous passages never transcends
the bounds of euphony. There are many greater pianists
of whom the same may not be said.

We have a feeling that the orchestra has struck a ticklish
moment in its career; in truth, the fact that for the concert
of November 28th the men have volunteered their services,
makes of this feeling a certainty. Leginska, herself, made
a short plea for help at the close of the concert above
reported. There is a movement on foot to try and put
the orchestra on a permanent basis with, it is to be pre-
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sumed, enough funds on hand or pledged, to carry it over
the rough places which every attempt of this nature experi-
ences. [or reasons given earlier in this note we hope that
the movement will be successful. Ethel Leginska is not
only a picturesque and courageous little figure, she is also a
musician of considerable depth of fecling and intelligence.
We feel that to lose her locally as a conductor would be
something that later we might have reason to regret.

EDWIN FRANKO GOLDMAN and his band, on
tour for the first time since the organization of the latter
nine years ago, gave two concerts in Symphony Hall on
the afternoon and evening of November 14th. Phillips
Carlin, the popular and to say the least, genial announcer
over WEAF, entertained the audience during intermis-
sion, The programs ran the gamut of musical taste from
Goldman to Bach. It all appeared equally pleasing to the
enthusiastic audiences. :

’!‘his band is not only a New York institution but,
owing to the prominence given it over the air, might be
termed a national one. Warren Story Smith gays of it in
the Boston Post: “There are bands and*bands, and
Mr. Goldman's is distinctly of the newer, mellower-tonect
school of wind ensembles. His brasses are more bland
than blatant. Numerically and musically the reeds play
an important part. Bass-drum and cymbals may be heard
without discomfort and always, yesterday, the quality of
performance was of a high order.”

All of which would lead one to suppose that the Gold-
man band was much better adapted for the concert hall
than the average organization of its kind, it being the firm
conviction of the writer that the majority of bands need
the unrestricted areas of wide-open spaces in which to
function most pleasingly.

HY FINE, leader of the orchestra at the Capitol Theater
Allston, is quoted in the public press as follows: '

“There are two ways in which to interpret pictures, the
right way and the wrong way. The wrong way bcinyg to
play such music as distracts from the screen; the right way,
the playing of such music as will not only be in absolute
harmony with the picture but act as a potent factor in
creating the audience mood that will properly appreciate
the picture.”

All very well, Hyman, but just suppose for o moment that
an orchestra leader has built up such an effective organiza-
tion that people came to the house just to listen to the music
What then,eh? Inall our solemn majesty, Hy, we find yoti
guilty in the first degree. Jules, our black cap!

A ONE THOUSAND DOLLAR PRIZE for the best
religious cantata for adult mixed voices, with piano accom-
paniment, has been announced by Professor N. Allglistine
Sm.ith of the Boston University School of Religious Edu-
cation and Social Service. The money is to be donated by
C. C. Birchard of Boston. The choral work will be sung
by the Chautauqua Choir during the summer of 1927
Full particulars are issued by the Chautauqua Institution,
Chautauqua, New York, to whom apply. '

THE VITAPHONE and Don Juan, the picture. - Let us
dispose of Don Juan first, he will not detain us long
’I_‘hxs picture shows John Barrymore in an excellent imitn-'
tion of Douglas Fairbanks, acrobatic acting, trick mous-
tache and all. It is a fair example of how far the technical
staffs of the moving picture organizations have outstripped
every other branch with the possible exception of the
publicity departments. Not that the photography or
scenic sets of this picture are particularly noteworthy, but
they at least show competence and taste. The same can-
not be said of the major portion of the acting (excepting
Barrymore’s, of course) and the unfolding of the puerile
tale. 'We make particular note-of the aristocratic Cesare
Borgia and his cousin Donati, who were pliyed respectively
by their interpreters with all the poise and elegance of two
Mexican border-ruffians in a six reel feature of the plains

'This picture outrages Nature, Art and History. We
will, in another issue of this column, pay our respects to
certain esthetic back-slidings on the part of the motion pic-
ture industry; at this time we may say that we have
no objection to either cheap pictures or cheap music
per se althoqgh we personally prefer the other sort. We do
however ob.]ect 'stre.nuously to the presentation, either in
fact or by implication, of these same pictures and music
as .sou.leth.mg much better than they really are, and our
objection is based on the false standards which are thus
created in the minds of the general public, who, poor dears
geet(;l all th(;;ducatlon in this respect that can be extended
ﬁed;ﬁ:" e now lay aside our hammer and bring forth

The Vitaphoneitself is a remarkable achievement, Cer-
tain features of it were discussed last month “Across the
Flat-Top Desk,” and in the main we concur with the senti-

ments expressed by the editor in his article. We would
like, however, to emphasize certain points brought out by
him, and 'elab(.)rate a trifle on others.

To begin with, in the writer's opinion the Vitaphone
forms a musical background par excellence for motion pic-
tures, due largely to its extreme unobtrusiveness. There
is never a moment when the attention of the viewer is -
distracted from the screen by the music; it forms a sub-
dued yet perfectly adequate musical commentary for what

.is going on. The value of this device in the hinterlands is

incalculable. The writer well remembers seeing T

Island under the very unsatisfactory conditionsgthz:fal‘:z{(‘la

in some of the smaller towns. The pianist, a local prodigy,

bad, stacked before her on the piano, all the popular hits
(ontinued on page 65
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Good, Snappy Band Arrangements

made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed, Ask me.

LE. C. Foster, Box 497, Durand, MichJ

Write for circular of **KRUSPE" Single and D bg R
MASTER HORNS OF THE WORLD. f{"ecfelt’%';éamf

™ew MARIGOUX OBOE

The finest Oboe made. 20th Century Saxophones. A
WICK SPECIAL TRUMPET, and all muu’;cal T:-Dtrg‘r‘nee.nt:m rasr

R. G. HARTWICK, 781 Ocean Av., Brooklyn,N. Y.

LEARN to DIRECT

BANDS AND ORCHESTRAS

Get the Knowledgé! Get the Knack!
FREE BOOKLET onrequest. Diploma granted.  Lessons by mail.

Virtuoso Music School, Dept. O, Buftalo, N. Y.

VERNE Q. POWELL

SOLO FLUTIST
AND TEACHER

will receive a.limited number of pupils
« For terms address

No. 826 Nottingham Building
25 Huntington Avenue

BOSTON

Repairing of Fine Woodwind Instruments given speciol at-
tention under personal supervision of Mr. Powell.

Postal Card with your address will bring you at ence u sample copy of

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Jouraal
pecial Offer: — When sending for & Bample Copy include the namer
g‘i :_:;c::-:: :'ml" gthmh who ml prominent Band or Orchestra
/ it send eno
7 Bubsaription List THREE MO;{';‘.ﬁn lefn?ﬁol%y e

W. M. KAIN, Pab., 42 Segal Bldg.. Atlantic City. N. J.
T R %

FQEFEEEMEEEIEE———:

I'PI,AYABLE ALSO AS SOLOS, DUETS, TRIOS, QUARTETS, P)'I'ﬂ

A Varied Selection

of Compositions for

SAXOPHONE BAND

With Drums and Piano ad [t

Arrangements by R.

== t*Our Director, March. .. .F. E.‘ Bigelow

E. HILDRETH

tNational Emblem, March E. E. Bagley | -
*NC-4, March. . . .......F. E. Bigelow |/
*Carita, Dans Espana .. ... A. J. Weidt

This is a
reproduction of the
title page of an
important addition
| to the
Walter Jacobs, Inc.
Catalog.

Above are listed titles
of the
first four numbers
in the series.
Your dealer should
have them in stock, or
you may order
direct from

Lp ALTO SAXOPHONE (1)

Eb ALTO SAXOPHONE (2)

Bb TENOR SAXOPHONE (8)

\ Bb TENOR SAXOPHONE (4)

BARITONE SAXOPHONE (5)

BARITONE SAXOPHONE (6)

Bb BASS SAXOPHONE (7)

INSTRUMENTATION

LEAD LEAD

Bb Soprano Saxophone (1)

C Soprano Saxophone (1)
OBLIGATO

Bb Tenor Saxophone (2)

C Tenor Saxophone (2)

Eb Alto Saxophone (8)
C Tenor Saxophone (3)

ACCOMPANIMENT
Eb-Alto Saxophone (4)
(or 1st Eb Alto Horn)
b Alto Saxophone (5)
(or 2d Ep Alto Horn)
Bb Tenor Saxophone (5)
Eb Alto Saxophone (6)
(or 3d Eb Alto Horn)
Bb Tenor Saxophone (6)
BASS
Eb Baritone Saxophone (7)
(With obligato ad lib)
Basses (or Ep Tube) ()

OBLIGATO

ACCOMPANIMENT

-

BASS

N. B. Transposed parts and supsti-
tutes are indicated by crall type.

All orchestral instrum%nts are also available as the numbers
marked with * are published for Full Orchestra in same key.
Numbers marked with } are in Band key. :

Price, Each Number, 75c net

(For complete instrumentation as above without change or

‘ . . substitution of parts)
the pUbllSher . Extra Parts,each .............coovviiiinn 10c net
g Extra Piano Parts, each..................... 15¢ net
&wny Orchestra Part,each ................... 10c net

|
WALTER JACOBS, Inc., Boston, Mass.

=
=il

Printed inU. 8. A

Sole agents for Briu:sh (sles and Colonies (Canada and Australasia exc

THE B. F, WOOD MUSIC CO., 84, Newman St. Oxford St., London..%ld}
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ol Cdn Hake It or Lol

HANG ,THE HOLLY WREATH

OPEN LETTER TO SUBSCRIBERS

/,{I)A\'. and Respk. Sirs, Madames, Sakophone players, ate.:

Hon. Jacobs, whom I had plesur to'call on in offis
this forenoon hefore lunce, say in response to my respekful
greeting, “O Agnis I am in nawful h.\”' to which I reply
with considerbull tack, “Glad to know you are fix but sorry
Hon. Job are not satifactry. Better give contrack to some-
buddy else -— Ion, Loar for instant, who were formally
expert in woodworking bisness. My name is not Agnis.”

“Tave a segar,” replied Hon. Jacobs coffing slytely.
“Some times I aint sure whether you aint very smart or
toodam smart. I mean to say I am in a predikament. I
want to write some kind of Chrigsmas massage to frends and
cussomers of Hon. Walter Jacobs Inc. and I havent got no
ideers. Hon. editors never had none neather. Now do you
unnerstand the predikament?”’

“Parding me,” T vocalized with a perlite smirk. “I get
you Steaf.  Both Hon. Jacobs and Hon. editers are
members of sed predikament. But do Generl Publik unner-
stand Hon. Walter Jacobs Incorplated are a predikament
because Hon. Jacobd are in it or because editers are in it or
because neather one are got no ideers? Because,” I in-
timate with intellergent look, “Nobody ever tolled me ideers
are necesserary to make money in music bisniss.”

“Drop in agen some time,” replied Hon. Jacobs with a
loud coff. “We are alwers glad to see you.”

“Don’t mension it, Ton. Jacobs,” I censumate with
delikit inflekshun. “But what are going to be done about
Hon. chrismas greetings? ‘If person with ideers are asked to
join your Hon. predikament it are most likely probblem
woold be salved,” I add as a slyte hint.

Hon. Jacobs handled me a dirty look, wich I ignor,
coffing perlitely as I carefilly put ashes from Hon Jacobs’
segar in large silver cuspidder which I notice later gre
proberly not a cuspidder. But I perlitely ignor my nis-
take and put some more ashes in.

“Person who have ideers might inaxpensively be put on
pay roll,”” I continered. “Fack is I have sivral ideers,” I
remarked to make it more cleer.

“One ideer of your kind are sufficint” snubbled Hon.
Jacobs in hard voise, “and proberly, like radiam, are todam
expensive to be no good because so hard to find!”,

“Thank you for compilment,” I answled with a notisabhle
gulp. “Price are moderate compared to lumber bill for
new bird house.”

“Allrite, I bite — Shoot!”’ reparteed Hon. Jacobs showing
gold teeth percepibly, wich do not disturb noboddy which
consist of me who know Hon. Jacobs to well to expeck him
to bite noboddy or get shot for it.

“Here are my ideer,” I announse with plesent coff®
“Tt are nice to write personally letter to Hon, Cussomers and
sibscribers, also crediters and frends if any of Hon, Walter
Jacobs Incorpilated mentioning fack chrismas are coming
this year on dec. 25. and thank them perlitely for chrismas
presents and all bisnis did with you wether payd for or not.

“But by time them leters are wrote to all cussomers they
are shoting off fire krakkers on glorus forth of jully.

“It are also considder perlite to ektend to frends cordile
printed invitashon to have Mery chrismas if he are able to
afford it.” o

“Chrismas cards can be obtained at store with slyte
ekspense,” include Hon. Jacobs.

“That are a heloffa Xmas present,” I distinkly remark
with slyte sware word.

“If. Hon person consider it are good bisnis to send
printed announsment to effek frend or cussomer are got
permission to enjoy hisself on Xchrismas wich are only
one (1) day in hole year, it are misery to me how such Hon.
damtitewadd are abel to spent two (2) sents for postige
stamp on it.

“Ior same prise it are posserbull to invite frend to be
happy 3 hunnerd and sikty five (365 )days (1 yr.) and it are
considerbler plesenter to do bisnis with Hon. Cussomers
unner them condisons. Cussomers order more offener and
pay bills promper and more painless,” I orate.

“But anyboddy can buy them kind of Xchristmas greech-
ings at store. Effeck of them card are like sending invita-
shun to sweet heart to kiss herself for you. No kick are
enhaled by nobuddy.

“Ekspents of them kind of greetings do not increase cash
value of Xmas spirit. Difference between post card got at
tensent store and more expensful cards with picher of Hon,
Sandy Klaws, raindear, romen candles, atc., ate., printed
all colers of dimind dyes with enveliop and Xchrismas
stikker are in profit to Hon Guy who sells it to you.

“My ideer are it would save money to put ad in paper
announcing Mery Xchrismas and ektend invitason to
annybudy interested to hellup hisself.”

Hon. Jacobs who are not asleep yet helled up hand and
holler feebbly “that are nice speech but wotaell are going to
be did about Xchrimas greechings for Hon, Walter Jacobs
Incorpilated if Mery Xchrismas are not to be mensioned to
cussomers and sibscribers?”

“That are what I am tolding you” I snubbled, consealing
my patiense notisably, “Insted of copy hook greeching

. tick . .

that dont mean nothing eksep you know it are Chrismas
Holliday and you are willing to rekonnise fack and help keep
postoffic from having any, my ideer are to send cussomers
ate. something Hon, persons will look at long enuff to notis
who sent same. If cussomers reelize Hon, Jacobs Company
took time to think of them instid of telling stenorgaffer to
put on rubbers and buy fifty (50) dolers werth of Mary
chrismas and New yrs. greachings, you don't need to write
no speech ahout chrismas and Jan. 1.

“Wether cussomers have mery chrismas do not depend
on getting one (1) good wish or one hunnerd (100) from
nobody so much as it are to get tokken that make them
feel plesent. Proper effeck will be gave if cussomers and
sibscribers get from Walter Jacobs Company anything that
have least posserbler resumblence to bill.”

Hon. Jacobs stood on hind legs coffing good naterdly.
“I corrugate your sintimints,” Hon. Jacobs warble with
effektive yawn. “Sich a sintimet proberbly would please
frends and cussomers but it wood took two collums and
I woold be unable to eluciderate the sintimints so sisinkly
as you have.”

“I am joyerful than I can mension to know so much
sintimints ave posserble in music bisnis talk,” I gibble, un-
able to coff because of emsjon, “Three (3) sintimints in
one (1) sintense indikate you are fill of chrismas sintimint.
If Hon Walter Jacobs Incorpilated desire,” I hint with
modest coff, praps some person with more fluid cummand of
langwige woold be glad to eluciderate said sintimints for
bénefit of Hon. Cussomers and sibscribers?

But hint are too delikit for man in music bisniss and so I
put segar stub in cugspidder and shake hands with Hon.
Jacobs.

It are about lunce time, so I dipart alone coffing to con-
seal my annoyance.

" Respekfully wishing you a
Mery Chrismas.

Hivra K. Ko.

P. S.—Hon. Jacobs telerhoned me and tolled me to go
ahead and pripare Chrismas massage like I siggested.
This are it. It are my ideer to make cleer in breef manner
that Hon. Publisher and Iditoral staff contain hottest
chrismas sintiments not posserbull to indikate by ornerary
greeting card or tokken, and same are welcome to all
sibscribers.  (Sibseription price are $2.00.) —Z.P.W,

MODERN LITERCHERE

WELLESLEY TRANSCRIPTION OF A STRAVINSKY
TONE POEM
lT WAS night — dark and mysterious. From the hue~
less shadows crept dank, perfumed breezes and unheard
sounds, The temperature dropped, perceptibly, and a
frightened angleworm bumped his head against a stooping
blade of grass. ." . . A leaf rustled. No one stopped
it, 8o it rustled again. . . . In the distancea burly
policeman with his night club struck an attitude under an
arc light, and coughed sternly. . I heard a clock
or was it a wood tick clomping up the wall?
Never mind, I didn’t hear it. . . . I dozed again
. . and the moon, after some hesitation, rose. Higher
and higher. Everything seems to be getting higher. .
Cautiously I peered over the porch rail . . . and
there in the naked moonlight I saw-the sidewalks, strewn
about the streets, just as I left them before supper.
— Z. Porter Wright

A YV AV A

Jim Boyer of the Conn Company, Ltd., tells us that he
recently heard of a case where the sazophone actually de-
moralized the entire police force of a town in Indiana. The
Chief of Police, who was also the complete police force, at
Posey Corners, recently caught a bad cold silting out listening
to a Posey County sheu practicing on his saxophone.

WHATDOYOUCALLIT CLUB

FROM THE RADIO MAIL

Cher Monsieur: —

I write you again som few mots pour tell you I have some
more inflamation to ask. I most tell you dat I have not
what you call ze edcation, but I always suffer to lern. I
hear so many funny tings on my radiator when I lissen
in to the Whachumcallit program dat sometimes I try
make laugh. Sometimes, not all the time. I would like
ver mooch some inflamation about dose funny instruments
I read so mooch bout and what play so ver sweet. The st
and 2nd Whangdoodle — also the Ep Swatter Bottle. In
fact, ma boy Jean Baptiste he tell me dey have de 2 string
flute in upper flat and de 3 string cornet in lower flat. Of
course, I don’t know, I ask you. But I tink myself dat de
gauvre diable living in between must have wat you call

eluvatime, nest-ce pas? Please let me have a response to
ma lettre I have wrot you few days ago.

Ma boy Jean Baptiste he lissen in on ze radiator every
night; he is wat you call tuziastick whatever dat is. Ze
ozzer night after de Whatucallem Club menu was finished,
I notis a ver funny compression on his visage and I tink

ou better take his membership right away quick before

e change his mind or lose it. I tink, I don’t know, but
I tink my boy Jean Baptiste he will make wat you call a
ver valuable edition to your collection of extrordinarry
muzitions, nest-ce pas?

Votre Toute Devoue,
PIERRE ANTOINE LABRECQUE

ACROSS THE CRACKED TOP DESK

WOODEN LEGS NO LONGER A LUXURY BUT A
NECESSITY

RECALL a middle-aged dancer who used to take in
L Mellie’s dances,” says W. A. Kimball of Norway, Me.,in
December Farm and Fireside, “He had one wooden leg and it
ways amused me to see the way he handled himself on the
dance floor. He could dance as well as anyone. The ladies
used to like to dance the waltz with him; he had the knack.
He would pivot on the wooden leg and make a very smooth
turn. On the reverse turn he would drag the wooden leg
around nicely and without any apparent lack of smoothness.
A rubber tip on the end of the leg made it quite noiseless.”

>age the adv. mgr. Wooden leg catalogs should be in
strong demand "'mongst some of us enthusiastic but clumsy
dancers who never could master the turns and pivots of the
modern fox-trots. In our ignorance we have attempted to
fling an armful of girl about in the approved care-free man-
ner with only our every-day rubber heels, when a rubber
tipped peg leg is what we need.

AIN'T SCIENCE WONDERFUL!

ILL the wonders of radio never cease? Just about

the time we get our receiving set nicely up-to-date
with a lot of little extra doo-dads, special tuners, elimina-
tors, elc., something happens to remind us that the science
is still in process of active development and that we are a
little behind the time. A London paper recently announced
that on Armistice Day at eleven o’clock in the morning
two minutes of total silence was to be broadcast by the
British Broadcasting Company. There is evidently some-
thing the matter with our set. We have picked up every-
thing imaginable from the pulsating ether except silence,
and that is one thing we have never been able to get from
it. I suppose there is nothing to do except to wait until
next Armistice Day when there is a possibility that the
British Broadcasting Company will repeat its unique per-
formance. By that time, maybe, we will be enough up-to-
date so that we can pick up their broadcast, — G. 4. Fisher

TRY IT ON YOUR SAXOPHONE

AT that, our British neighbors are not any ahead of us
in this country. We notice from a clipping taken
from a newspaper upstate in New York, that eleven o’clock
on Armistice Day was announced by three short, silent
blasts on the fire whistle!

NOW YOU TELL ONE

HIGH LIFE ON THE BOUNDING MAIN

news item reports exciting didoes on the good ship

Elma of rum-row. To relieve the tedium of their un-
eventful lives, the honest tars who marined this harbinger
of hope to a thirsty nation, held a little party on board
ship which, while lacking in certain of the refinements char-
acteristic of the more sophisticated high-jinks affected on
land, displayed kinship, in spirit at least, to the relaxations
of our Broadway Bloods. When the crew of the coastguard
cutter Manning appeared on the scene they were greeted
with sounds which closely approximated a night club or-
chestra engaged in the delirium of a “hot” number. These
sounds proceeded from the ship’s cooking utensils skil-
fully and energetically manipulated in combination with
that time-honored and pleasing instrument composed of
pocket-comb and a bit of tissue paper. - Around the cap-
tain’s bathtuh were grouped the festive mariners, tin dip-
pers in hand, toasting one of their number, a tough old
salt arrayed in a blond wig and engaging smile who was
seated in the aforementioned tub filled with a liquid
claimed to be pure and unadulterated champagne.

The horrified guardians of marine morality, upon ques-
tioning the revellers, were informed by the latter that they
had received the inspiration for this shocking event from
the radio reports of a celebrated case recently heard in our
courts.

Thus do we, by the example of our metropolitan gaieties,
corrupt the simple citizenry of the sea. —Norman Leigh.

A Y A V A

Jerry: “Oh, I could go on dancing forever this way.”
Carrie:  “Don’t you think you might improve a little
with that much practice?”

Bob: “Do you like music, Ted?”
Ted (just returned from his first piano lesson): “There’s
nothing toit! I wish I had never learned to play.”

The new maid, who came into the room while Jimmie
was practicing his music lesson, gazed in unconcealed won-
derment at the busy metronome wig-wagging on the piano.

“I say,” she asked, “what’s the idea of the windshield
wiper?”—P. F. G., Youngstown, Ohio,
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Jacobs’ Piano Folios

"
SIX-EIGHT MARCHES
NUMBER 1

Our DItettor, , i iilii i ons F. . Bigelow
The Periscope. , Thos. S, Allen
American Ace R. E. Hildreth
Stand Byl... i
Over the Top i
The Idolizers. ¥
Th-AVIROE oo ciooiiaim i James M, Fulon

Iron Trail Ernest Smith
Starr B, Hildreth
Cnd[ye of Liberty., . Alfred E. Joy

Excursion Party, .o\ vooiiienine . Raymond Howe
NUMBER 3

e F. E. Biglow

New Arrival. . .. Anthony 8. Brazil

KWP. . Ernest S. Williams

..... G :'nor);u L. Cobb

John H. Bronson

The Breakers. ..
Army Frolic. ... +...George Hahn
Monateat:-Viamie. s 50 iiiinmine Alfred E. Joy
NUMBER 4
"Cross the Rockies................ Arthur C. Morse
Gay Gallant, ,.... ....Walter Rolfe
Guest of Honor. . EdwinF. Kendall
The Marconigram, ... Thos. S. Allen
Navy Frolic. ... George Hahn

High Brows. . Georee L. Cobb
Sporty-Muid o5 ivspen s vrsiins Walter Rolfe
NUMBER 5
Brun Butlonisoovionvovvsavansiany George L. Cobb

. Al Stevens
.Bob Wyman
.Chas. A. Youny
W. D. Kenneth

Jolly Companions.
Columbia’s Call..
At the Wedding. .
True Blue........ i
Merry Monarch .R. E. Hildreth
The Assembly..............oovevvvvenns Paul Eno
Horse Marines. ............covvvinis Thos. 8. Allen

NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hana Flath
Expectancy. Novelette....... .... Norman Leigh
Woodland Fancies. _Interme .. .Clements
Dance of the Pussy Willows........ ..Frank Wegman
The Chirpers. Morceau Characteristique Chas, Frank
Milady Dainty, Intermezzo Gavotte. ... Gerald Frazee
NUMBE!

The Faun. Danse......oovvvevinnn.. George, L. Cobh
Musidora, Idyl d'Amour ...... Norman Leigh
In a Shady Nook. Tete-a-Tete........R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Characteristique Hans Flath
Briar and Heather. Novelette...... L. @. del Castillo

Miss Innocence. Novelette.......... C. Fred'k Clark
NUMBER 3

Love and Laughter. Pizzicato........ George L. Cobb

Flittering Molﬁs. Danse Caprice. Norman Leigh

Drift-Wood. Novelette .. George L. Cobb

Confetti. Carnival Polka.. John Carver Alden
Rainbows. Novelette....... ...Bernard Fenton
Breakfast for Two. Entr'Act .. Norman Leigh
Two Lovers. Novelette.............. P. Hans Flath
ER 4
Fancies. Novelette................ George L. Cobb
Glad Days. Novelette............ Harry L. Alford
Little Coquette. Morceau Characteristique Hans Flath
Doll Days. Novelette.............. George L. Cobb
The Magician. Gavotte. . ....Van L. Farrand
Viscayan Belle. Screnade Filipino......... Paul Eno
0ld Sewing Circle. Novelette...... Jesse M. Winne
NUMBER 5
June Moon. Novelette............ Bernard Fenton
Spring Zephyrs. Novelette........ L. @. del Castillo

Pear of the Pyrenees. Spanish Intermeazo C. Frank
Carnival Revels. Dance.... .George L. Cobb
Moment Gai. . ... Norman Leigh
Young April. elette (George L. Cobb
Moonbeams. Novelette. . .. George L. Cobb

COMMON;I;J}WME MARCHES

BER 1

National Emblem...........c.ovovunn. E. E. Bagley
.P. Hans Flath
... H. J. Crosby

oo Neil Moret
.Joseph F. Wagner
Victor @. Bochnlein
.. George L. Cobb

.Gerald Frazee
.E. E. Bagley
.H. J. Crosby
.. George L. Cobb
Alton A. Adams

The Gartland. ...
Law and Order .

Young Veterans. ..
The Ambassador
The Pioneer. .....
Square and Compass.
Virgin Islands. .. ..

A Tiptopper. . o WA Corey
Prince of India.................... Van L. Farrand
NUMBER 3
The Carroltonian. ............... Victor G. Boehnlein
For the Flag. ... .J. Bodewalt Lampe
Heroes of tllm Air.. ..C. Fred'k Clark
Men of Harvard. .. ..Frank H. Grey

The Masterstroke, T Bodewalt Lampe
Cross-Couroy. . . ..H. Howard Cheney
Onward Forever,.........cooovvvians 8. Gibson Cooke

ONE-STEPS

NUMBER 1
Peter Gink.....ooovovivioniaenanines George L. Cobb
Kiddie Land. A J: Weidt

ever published in book form.

“ ' D tne?? are universally recognized as the most popular
The JaCObs Plano FOllos :md.pmc. (::)l!<-('[i(n|\ of American copyrights
For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the Price, each VOI 500 net
v o

“Novelettes,” “Toné Poems," etc., are unexcelled.

CONCERT MISCELLANY

NUMBER 1
‘. o ... Norman Leigh
rank E. Hersom
.. Gaston Borch
Norman  Leigh
.. Waller Rnffa
Norman Leigh

George L. Cobb

NUMBER 2
Cupid Enters. Idyl d'Amour ,..... Frank E. Hersom
In Dreamy Dells. A I'airy Fantasy....Waller Rolfe
Zulaikha,  Egyptian Dance..........R. S. Stoughton
In a Tea Garden. Javanese Idyl......Frank H. Grey

Memoirs

Danse Moderne. ............... .. Norman_Leigh

Polish Festal. Dance Joyous......Frank E. Hersom

For Her. Romance ...........oous Norman Leigh
NUMBER 3

Laila. Arabian Dance............ (.. R. 8. Stoughton

Rustic Dance................ .. Norman Leigh

.Gerald Frazee
. Norman Leigh

Roman Revels, Tarantella ..
Mimi. Danse des Grisettes. ..
Chant Sans Paroles......... ... Norman Leigh
Nakhla. Algerian Dance. .. R. 8. Stoughton
Iberian Serenade..................0. Norman Leigh

Ma Mie. Chanson d'Amour,......... Norman Leigh
Nippon Beauties. Oriental Dance. .Frank E. Hersom
My Senorita. A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola. ..... Norman Leigh
Around the Sundial. Capriccio .L. G. del Castillo
Zumurrud, Egyptian Dance. . . R. 8. Stoughton

By an Old Mill Stream............... Norman Leigh
ORIENTAL, INDIAN AND
SPANISH
NUMBER 1
Peek In. Chinese One-Step.......... George L. Cobb

In the Bazaar. Morceau Orientale, ... Norman Leigh

Castilian Beauty, Spanish Serenade. . . . Gerald Frazee

Heap Big Injun. Intermezzo........ Henry S. Sawyer

Sing Ling Ting. Chinese One-Step. ... George L. Cobb

Indian Sagwa Characteristic March. . Thos. S. Allen

Whirling Dervish. Dance Characteristique J.W.Lerman
NUMBER 2

Inthe Sheik’s Tent. Oriental Dance Frank E. Hersom
Braziliana. Morceau Characteristique Frank E. Hersom
Cheops. Egyptian Intermezzo........ George L. Cobb
La Sevillana. Entr'Acte....... ... Norman Leigh
Numa. Algerian Intermezzo. . .Thos. S. Allen
Pasha’s Pipe. A Turkish Dream ,George Hahn
In the Jungle. Intermezzo... J. W. Lerman
NUMBER
Antar. Intermeszzo Orientale ..........Maz Dreyfus
The Mandarin. Novelty One-Step. ... Norman Leigh
Chow Mein. A Chinese Episode. .. .Frank E. Hersom
Hindoo Amber. Novelette............JErnest Smith
Ta-Dji-Da. Oriental Dance. .. Walter Wallace
Happy Jap. Geisha Dance. ..... srence B.0'Connor
The Bedouin. Oriental Patrol....Edwin F. Kendall
NUMBER 4

BE
Ah Sin, Eccentric Novelty............ Walter Rolfe
Yo Te Amo. Tango Argentino ... .. Walter Rolfe
East o’ Suez. Marche Orientale. .....R. E. Hildreth

Anita. Spanish Serenade. ............ Thos. S. Allen
Modern Indian. Characteristic Novelty F. E. Hersom
In Bagdad. Morceau Orientale...... Norman Leigh
FOX-TROTS AND BLUES
NUMBER 1
Jazzin’ the Chimes................ James C. Oshorne
Amonestra. ... C. Fred'k Clark

..George L. Cobb
....... A J. Weidt
. Bernisne G. Clements
....... Leo Gordon

Irish Confetti.

Bone-Head Blues.

Gob Ashore.... .. Norman Leigh*
Hop-Scoteh. v o vvvviiiiiieieiiiivie George L. Cobb
NUMBER 2
Asia Minor........cooovviinniinns George L, Cobb
Eurasia. .. ... .. Norman_Leigh
Eskimo Shivers.................... Frank E. Hersom
Bermuda Blues. . Bernisne . Clements
Frangipani...... ...George L. Cobb
Kangaroo Kanter. . Arthur C. Morse
Almond Eyes............c..ooiuuns George L. Cobb
NUMBER 3
Burglar Blues...................000 George L. Cobb
Georgia Rainbow.............ccooiviens Leo Gordon
Soft Shoe Sid. Frank E. Hersom
Midnight. . C. Fred'k_Clark
Calcutta. .. ..George L. Cobb
HiHoHum,......oovvviniiniiininn.nn Wm. C. Isel
Hey Rabe i coaonviviomaansssions Harry L. Alford
NUMBER 4
Hang-Over Blues.............c.oovvns Leo Gordon
Eat ’Em Alive. . .. dllen Taylor
Joy-Boy............ A, J. Weidt

Campmeetin’ Echoes.
Stop It!. ..
Iroquois.
Say When!
Water Wagon Blue:

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 1
Big Ben. Descriptive................ Thos. 8. Allen
Sand Dance (Moonlight on the Suwanee) Leo Friedman
Nautical Toddle.............. George L. Cobb
Dance of the Skeletons, Descriptive. . T'hos. S. Allen
Farmer Bungtown. March Humoresque Fred Luscomb
Near-Beer (f[ow Dev LAty 0 L. G. del Castillo
Hoop-e-Kack, Rag Novelty..........

NUMBER 2

Thos. . Allen

Potato-Bug Parade. An Aroostook Episode Geo, L. Cobh
. Deseriptive March. ..... j
K’r-Choo!!!

Grandfather’s Clock. Descriptive

+.Louis G. Castle

Baboon Bounce, Rag-Step Intermezzo George L. Cobb

Happy Hayseed. Characteristic March. . Walter Rolfe

Dixie Rube. Characteristic March. ... T'hos. S. Allen
NUMBER 3

March of the Walking Dolls ..... ...... George I, Cobb
Pasha’s Blues. Descriptive .. ......... George Hahn
Spuds. March Novelty........ Lawrence B.0'Connor

at Tangoing Turk ...........oo00ees George L. Cobb

Kentucky Wedding Knot . AW, Turner

ToyPoodles............. .George L, Cobb

Bucking Broncho.................. Robert A, Hellard
UMBER 4

Parade of the Puppets. Marehe Comique Waller Rolfe

Jungle Echoes. Cocoanut Dance. ..... R. E. Hildreth

Soap Bubbles. Characteristic March. . Thos. S. Allen
Bean Club Musings. Characteristic March Paul Eno
Tehama. - Intermezzo Romantique Chauncey Haines

Pasha’s Ludlaby, Descriptive.......... George Hahn
NUMBER 5
Ghost Walk. Eccentric Novelty...... George L. Cobb
Pasha’s Party. Descriptive. .. ..George Hahn
White Crow. March Oddity.............. Paul Eno
Pokey Pete. Characteristic March. . ... J. W, Lerman
Starland. Intermezzo........ Lauwrence B. O'Connor
Step Lively.'vsoviveissmisyssnsnsansss Thos. S, Allen
Hop Loo. Chinese Novelty........ Frank E. Hersom
RAGS
NUMBER 1
Turkish Towel Rag. A Rub-Down....Thos. S. Allen
Dust EmOff......ooooovnvnninnnnnn George L. Cobb
Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Lazy Luke. A Raggy Drag.......... Geo. J. Philpot
All-of-a-Twist........... ..Frank E. Hersom
Ciigked dce Ragiiovsaunvinivnvins George L. Cobb
Meteor Rag. oo vvinns sonmmasaans Arthur C. Morse
NUMBER 2
Feeding the Kitty. Rag One-Step....George L. Cobb
Toddle Top Rag Norman Leigh

Pussy Foot. Fc Robert Hoffman
Sandy River Rag......... veveenne.Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay

ZATODRIIOLE R, 5o o eiciosoimmisemmmmvmisinoxisises M. L. Lake

African Smile................ccoviiunns Paul Eno
NUMBER 3

PluonosSAld ..o cvanvmpenemminn George L. Cobb

Fussin’ Around. .. Wm. C. Isel
Aggravation Rag..

e Wm.C. Tsel
Virginia Creeper. ;i iivisvnsaomssisis Mae Davis

SCHOTTISCHES AND CAPRICES
NUMBER 1
Four Little Blackberries. ........ Lawrence B. 0'Connor
Barn Dance (Bunnies' Gambol).......... Ned West
Fairy Flirtations. Dance Caprice. . Victor G. Boehnlein
Venetian Beauty. Caprice.... ....Walter Rolfe
Frog Frolics. Schottische. .. R. E. Hildreth
Dance of the Morning Glories. . Frank Wegman
Among the Flowers. Caprice............ Paul Eno
NUMBER 2
Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur C. Morse
Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
Fanchette. Tambourine Dance...... R. E. Hildreth
Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen

Dance of the Peacocks. Caprice........ Wm. Baines
Jack in the Box, Character Dance..... Thos. 8. Allen
MBER 3

Four Little Cocoanuts. Schottische ... L. B. 0'Connor
Hey! Mister Joshua. Medley Schottische L. W. Keith
Dancing Goddess. Caprice.......... R. E. Hildreth
Four Little Pipers. Schottische Lawrence B. 0'Connor
Red Ear. B Arthur C. Morse
South astimes. J. W. Wheeler
Darkey’s Dream. Barn Dance. ......Geo. L. Lansing

GALOPS

NUMBER 1
Saddle Back ...... Allen With the Wind. ., Hildreth
The Ringmaster. Whiting Big White Top .. Boehnlein
AtNod........... Peck The Plunger'........ Allen
The Vixen......Whiting High Stepper. ... Boehnlein
’Round the Ring. .. Allen Whip and Spur...... Allen
Sawdust and Spangles .................... Hildreth

59 Volumes of Selected Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

NUMBER 1
AT O e e Waller Rolfe
Hawaiian Sunset. ... vooovi George L. Cobb
Drifting Moonbeams. . . Bernisne ¢, Clements
N e Frank H. Grey
Love Lesson: .. George L. Cobb
Silv’ry Shadows ..Gaston Borch
Night of Love. . Walter Rolfe

C. Fred'k Clark
Norman Leigh
R. E. Hildreth
.. Walter Rolfe
.George L. Cobb

In June Time
Flower of Night..
Isle of Pines. . ...
Dream Memories.
Blue Sunshine. . ..

Chain of Daisies. A, J. Weidt

O e Frank H. Grey
NUMBER 3

Barcelona Beauties, ................. R. E. Hildreth

Drusilla, .........
Under the Spell.,
Mist of Memory. .

Norman Leigh
Thos. 8. Allen
George L. Cobb

Smiles and Frowns.................... Walter Rolfe
NUMBER 4

Callof the Woods.................... Thos. 8. Allen

Idle Hours....... arl Paige Wood

.Gerald Frazee
Walter Rolfe

Blithesome Strain
Dreamily Drifting.

Fleur d’Amotr: ... vo0veocirissacnns George L. Cobb
NUMBER 5

[0 T Sk i, Leo Gordon

Mona Lisa...... ..George L. Cobb

Sons du Ruisseau 5
Delectation, . ..... ... Waller Rolfe
Jacqueline. ............... VR Arthur C. Morse

EbbIng: Tide. civoiviivianinin chosings Walter Rolfe
The Dreamer. . ....Lester W, Keith
Rain of Pearls. . Walter Wallace Smith
Dram-Kies oo sy Walter Rolfe

Frank H. Grey

Merry Madness.................... Thos. 8. Allen
NUMBER 7

Sweet Illusions.................... Thos. 8. Allen

Beauty’s Dream .. Lester W. Keith

Pepeeta. ...... .R. E. Hildreth

Ladder of Love. . . eorge L. Cobb

Walter Rolfa

... Thos. S. Allen
..J. Bodewalt Lampe
..... Gearge L. Cobb
.. Bernisne @. Clements
.Lou Blyn

Perfume of the Violet. .
NU

Youth and You
Belles of Seville.
Lady of the Lake
Love Tyrant .......
Pansies for Thought. ....................
NUMBER 9

Buds and Blossoms................. George L. Cobb
Summer Secrets. . .Theo. 0. Taubert
Spying Cupid..................oi. Walter Rolfs
Sunset in Eden John T. Hall

LRl cvosvsmmimansmrmsnss e A J. Weidt
NUMBER 10

Heart Murmurs....................... Walter Rolfe

and Lo i R. E. Hildreth

.. Walter Rolfe
George L. Cobb

Queen of Roses........................4 A.J. Weidt
NUMBER 11

Crystal Currents...................... Walter Rolfe

Barbary....... reorge L. Cobb

Zeona........... . Wm, Arnold

Moonlight Wooing. . Bernisne @. Clements

At & MRS cv.ccoi5 5705 05005 caews Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1

Sleepy Hollow. Idyl................ Thos. 8. Allen

Enchanted Moments. Idyl d'Amour B. @. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney

After-Glow. Tone Picture .. Gearge L. Cobb
Fireside Thoughts. Reverie ....Gerald Frazee
Drift and Dream. Romance ..R. E. Hildreth
Beautiful Visions, Reverie......... Elizabeth Strong
NUMBER 2
Romance of a Rose. Reverie.. Lawrence B. 0'Connor
A Jeanette, Chanson d'Amour......] Norman Leigh
Tendre Amour. Serenade...... Bernisne (. Clemends
Soul of the Violet. Romance. . .Harry L. Alford

Golden Dawn. Tone Picture. . .. Geargg L. Cobb

On the Sky Line. Tone Picture. . .. Waller Rolfe

La Petite Etrangere. Valse Lento. .. ... P. B. Metcalf
NUMBER 3

A Marionette’s Romance. ........... Norman Leigh
L’Ermite. Meditation. ... .. R. Gruenwald
Danse Gracieuse. .. ... .. .. Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole. ..., . R. E. Hildreth
Moments by the Brook. Idyl....., Frank E. Hersom
Memories of Home. Reverie........ Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1

Nymphs of the Nile. Air de Ballet. . Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. S. Allen

..Frank E. Hersom
Flight of the Birds. Ballet. . . M. Rice
Saida. Valse Exotique.............. Norman Leigh
Butterflies. Morceau Mignon. . Bernisne G. Clements

NUMBER 2
Nature’s Mirror. Valse Classique Bernisne G. Clements
m?:iita(ion. Valse Poetique. .......... Gerald Frazes
i
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;::-Flkand ;iha S]t)ar. Sccelne de Ballet Norman Leigh

ee Nymphs. Danse Classique....George L. Cobb
NUMBER 3 i

Some Shape " George L. Cobb -Poems 4 and bx 3 i
Wi ’ cert Waltzes" for the Ballroom, Classic Dance and Reception; ‘‘Novelettes” for Neutral [, Nights. Valse Creole.. ..
sw‘]‘.’ 0::: 'Sélle g‘}%ﬁfcchafz Scenes, Filling-In and_Cheerful Situations; *‘Six-Eight Marc"hcs” and “Common-Time vﬂu,‘:"é':“"',x“,f“ i ”I%'D‘Sr'nﬁ:zwim
A;I:W“I:g o ”Ge.orge L. Coby Marches" for Parades, News Pictorial and Mlhltary Tactics; "OrlentaI:‘Spnnl‘sh ar}'d Indian Swinging with Cupid.  Valse Bailet .. Frank E. Hersom
Di ‘.‘mD".' i - Naman‘lleigh for Racial and Nationa! Atmosphere; “‘(}alops' for Chasesand Races; One-Steps for Com- Temple Dancer. Valse Oriontale. ... Notmian Leigh
—American Musician U::Mo"ﬁ:n' ah! “Georgeb Coip  €dy, Western and Comic Hurry; "Rags for Comedy, Acrgbmlc and Other Lively .Sce‘nes,' Sighing Surf. Valse Classique. . Bamime G, Clements
i P P “UNUMBER 2 2 *‘Schottisches and Caprices'’ for Frivolity and Flirtations; *‘Characteristic and Descriptive”  Solaret, Valse Ballet,............... Thos, S, Allen
[ Broken China i Gaorge L. Cobb for Rural, Grotesque and Lively Comedy; ‘' Fox Trotsand Blues" for Jazzand Cabaret Scenes.
""""""""" e e L. 4 Practically all the numbers in the *‘Jacobs’ Piano 4
g:r::‘::l;’mda GmielFCObre Band and OrCheStra LeaderS: Folios" are published seperately for both Band JACOBS lNCDerENTAL MUSIC
& Levee ..George L. Cobb  and Orchestra, - Send for the catalog that interests you. amatic)
'’ Javanola. .... ..GeorgeLCb - VYolumel.............. 12 Numbers by Harry Norton
Ger-Ma-Nee. A d, Weidt 'W A LTER J A COBS I # ".IZ(C]TE?,&%&)H;FV Norton
s How.....ovvevvvvevevnnnnen s GeorgeLCobb WYV 79 0 5, 08 TVYUEN AR IR 270009 RIE0E . PRocton Mage Yolumelll,............ Ex‘:emS
i ;I:tr:;dﬂ’lerk‘e‘ ...................... ...Gﬂm Il; g’fﬂ;‘g [} nc. Boston, Mass. from the Old Masters
- - - A s
1 ;
¥
¥




Melody for December, 1926

A

"Makers of ,
@oeﬁm?/m‘ [
. &

AECD TRADE MARK

WM,

N\
e
‘\« 0"3"&'6’0
LYANES Fiy \ (A
\ms Eség § o
BOSTON,MASS

i Qo)
S = “\,Axﬁ =44
HAYNES

1gh Grade
andy)[cco[os

135 Corumbus AVE.BosToN,Mass.

Silvar Autes and piccolos of exquisite craftmanship. Hard drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
Catalog by request.

SIX SUPERIOR SUITES

of Especial Value to Photoplay Organists and Pianists

A SUPER-SYNCOPATED SUITE

By GEORGE L.COBB

typical of the modern American advanced jazz influence.

DEMENTIA AMERICANA

Excellent for cabaret scenes, situations implying restless hurry, and situations

1 Static and Code
2 Hop House Blues
3 Owl on the Organ

4 Savannah Sunset

THREE SKETCHES
FROM OLD MEXICO

By Cady C. Kenney

THE FLOWER GIRL
No.2 IN THE FLOATING GARDEN
No.3 SERENADE

For Mexican or Spanish scenes, romantic or picturesque
situations.

No. |

A Love Episode-in Birdland

By Theo. Bendix
No. 1 THE GENTLE DOVE (Alov
No.2 THE BROKEN-HEARTED SPARROW

(A pathetic appeal)

No.3 THE MERRY LARK (*jforow)
No.4 THE MAGPIE AND THE PARROT

. (A quarrelsoine humoresque)
Typical of woodland scenes and romantic situations of the type
suggested by the sub-titles,

(Also published for band and orchestra)

TOY TOWN TALES

By Frank E. Hersom

No. I INTRODUCTION
No.2 THE TIN SOLDIERS
No.3 DANCE OF THE DOLLS
No.4 JACK IN THE BOX
No.5 THE WOODEN HORSES

Descriptive of childhood scenes, care-free and light-
hearted situations.

LOVE SCENES

By Chas. Bendix
No.1 THE MEETING
No.2 ROMANZE

No.3 PERTURBATION
No. 4 BARCAROLLE
No.5 WEDDING BELLS

For romantic situations and love scenes of the sort in-
dicated by the titles.

By George L. Cobb

Descriptive of scenes of Hindoo mystery, of Oriental types
and of situations of foreign or exotic character,

ANIGHT IN INDIA

ALSO PUBLISHED FOR ORCHESTRA

No. | Twilight in Benares

No.2 The Fakirs

No. 3 Dance of the Flower Girls
No. 4 By the Temple of Siva

No. 5 March of the Brahman Priests

1

Each Suite complete
For Piano ..

WALTER JACOBS, Inc.

50c net

BOSTON
MASS.

THE LU TIST

Conducted by VERNE Q. POWELL

WHY I TOOK UP THE FLUTE

S a small lad T had a craving for music, which found
A vent to a large degree on my brother’s harmonica and,
if my memory serves me right, Iwas areal virtuoso
on said harmonica (in my own mind) at the age of four.
This ever-popular instrument was readily thrown in the
diseard, however, when one bright summer evening my
brother brought home an ocarina. I took to it at once,
like a duck to water, and it
served me well for the next two
or three years, during which
time I had the distinction of
playing (accompanied by my
sister’s guitar) at most of the
ice cream socials and other
church affairs. Needless to say,
our remuneration was the privi-
lege of having all the ice cream
we could eat.

" Thad two very talented chums,
Bert Anthony, who was the best
gnare drummer I had ever heard,
and Ross Bates, a “peppy kid"”
who could whirl a stick to beat
the band. He was a wonder
without the wheels, and his drum-major stick consisted of
a croquet ball fastened securely to the end of a broomstick.
We three were a great combination, so we formed a drum
corps at the tender age of nine. After a few rehearsals in
our respective barns we decided that the ocarina was tahoo
for martial music, so we marched uptown one evening,
unknown to our parents, and circled around in front of a
clothing store. Two of us did our “stuff”” while Ross
whirled the stick and incidentally passed the hat. We
played until our repertoire was exhausted and upon taking

inventory of the contents of the hat found that we had
gathered in forty cents. It was agreed that it should be
invested in a new fife for me, so we beat it downtown the
next day to a music store, only to find that the price of the
fife was fifty cents. We explained matters to the proprie-
tor, who not only knew each of us but our parents as well,

50 he was kind enough to extend us credit for the balance
of the amount.

This crowning achievement proved to be the nucleus of

a “rattling good” drum corps of some twelve or fourteen
boys, and during the next year we not only “got in” on all
the ice cream socials, but, and better still, all the ball
games, picnics, barbecues, etc., and on important holidays
we even got fifty cents each for our efforts. After all, folks,
“them was the days,” and life is all the sweeter for having
lived them. ’

VERNE Q. POWELL

Tae First PHONOGRAPH

When I was eleven a man came to our town with the
“wonder of the age,” the first phonograph. He had it on
exhibition in a vacant store and had it rigged up with
twelve little ear tubes, charging five cents for each record.
The day that I went in I happened to have ten cents, so I
invested it. The first tune was by the United States
Marine Band. That was great! I had never heard any-
thing like it, but the second was a knockout for me. It was
a piccolo solo by George Schweinfest. I can remember it
to this day and it was a settled fact in my own mind then
and there that I had to have a piccolo.

I first went to dad, but he immediately said “No,” with
a capital N, and with such emphasis that pleading was of
no avail. His reason was that if I got a piccolo I would,
sooner or later, be playing in the town band and going
to the dogs. Father was a deacon in the church, and 1
must admit that the personnel of the town band at that
time was not made up of church-going people, but that
did not alter my craving for a piccolo in the least so, un-
known to dad, I formed a secret pact with my brother
whereby he was to get the piccolo for me and as a recom-
pense I was to shine his shoes (I think for the rest of his
days). He sent to Chicago for the piccolo and after about
a week of terrible suspense it came. I am not going to tell
you how tickled I was for you would not believe it, but
certainly my brother’s shoes sure did shine for months
afterwards — and total cost of the piccolo, with discount,
was $3.90, . ‘

,Dad came home unexpectedly one day and heard the
piccolo going in the barn (sister wouldn’t let me play it in
the house except in the lower octave). He came out to see
what was going on, and caught me with the goods which
he had denied me. After pleadings, explanations and
promises he permitted matters to stand as they were and
I was allowed to go on and blow my head off in the barn.

> My brother found an old man in town who could play
the flute a little, and this kind old gentleman was good
enough to show me how to use the six keys. With this
mystery solved, and with the aid of Sep. Winner’s in-
structor, nothing could stop me; I went ahead by leaps
and bounds, and the following winter thought the world
was mine when dad allowed me to play in the Opera
House for fifty cents per night, and of course I was allowed
to see the show, besides., We had an average of one show a
week, and with such prosperity coming all of a sudden I
simply had_to have a place to spend my earnings, so I went
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to the clothing store where we three hoys had 'played and
bought my first overcoat. The price was $3.60 and at the
end of seven weeks the coat was paid for.

My first appearance as a piccolo soloist was on Colum-
bus Day, 1892, when the entire country was ‘celebrating
the four hundredth anniversary. On this memorable oc-
cagion I played the piece which the United States Marine
Band had played on the phonograph record. yI never did
know the name of it, but can play it to this day.

My Fmsr Venrure In Frome MARNG

One day while cleaning up things at my dad’s jewelry
store, I found a piece of three-eighth inch brass pipe about
the length of my piccolo. I proceeded to put six finger-
holes in it and could play a fife tune on it. This did not
suffice, so I proceeded further and made six keys and ap-
plied to it. It was horribly out of tune in the octaves, and
blew very hard, owing to the fact that the bore was too
large and the same size all through. But I didn’t mind
that — I had two good ears and plenty of wind, so could
with great effort, play the thing in fairly good tune. I was
so proud of it that I had it silver plated, but as time went
on I allowed it to go to discard. I would give a good deal
to have it now.

I had a mania for making things — all my toys, sleds,
wagons, ete. Being the youngest of a family of eight chil-
dren, if I hadn’t had the mania, knack, or whatever one
might call it, I could not have had them, as some of you
will no doubt recall that back in the early 1890’s times
were pretty hard, expecially in the Middle West,

At the age of thirteen I had been playing the piccolo
about two years, and getting a world of pleasure out of it.
Strange as it may have seemed to dad I hadn’t gone to the
“bowwows” so he traded a watch for a flute for me —an
eleven-keyed Meyer System, — which could be played
only after pouring water through it and stuffing soap in
the cracks. It was difficult for me to reach the holes at
first, but I soon grew to it and it served me well until I was
able to buy my first Boehm flute.

(T'o be continued)

Editor's Note:—Tho conductor of this department, which is an
exclusive feature of the Walter Jacobs, Inc.,, magazines, is one
of Boston's leading exponents of the flute, a director of the Bos-
ton Flute Players’ Club, solo Flutist with the Boston Orchestral
Players, and was formerly flute soloist with the Kansas City
Philharmonic Orchestra. He studied with Quensel, flutist with
the Theodore Thomas Orchestra, and later coached with George
Barrere, and hag intimate acquaintanceship with most of the
world's leading flutists. In addition, Mr. Powell is an expert
flute craftsman and an authority on flute acoustics and construc-
tion, having been for some fifteen years previous to the establish-
ment of his own business associated with the world-famed flute
makers, the William S. Haynes Company of Boston, Mass, Our
subscribers are invited to make use of Mr. Powell's department
as a source of information on all matters pertaining to the flute,
flute playing and players, questions on which subjects he is
uniquely qualified to answer. Address The Flulist, care of this
magazine.

The Vitaphone

Continued from page 61

of the day and the remoter yesterdays. During the course
of the film she played her way through this mass of ungrate-
ful material with a dogged and maddening impartiality.
The result on the picture can easily be imagined. 'This is
an extreme case no doubt, but in a lesser degree it holds
good in many of the rural and semi-rural districts. It is in
such instances that the Vitaphone with its expert scoring
would become invaluable. The writer ventures to offer
that through its aid, there would be countless people who
would receive their first adequate idea of the possibilities
contained in an ambitious motion picture production.

In regard to its use as a re-creator of opera bits and the
performances of soloists, we take it that the desired goal to
be achieved is the creation of anillusion of reality through
the synchronization of sound and action. The synchroni-
zation has been marvelously effected and yet, curiously
enough, the illusion is absolutely lacking. The reasons for
this are at least three, two of which have to do, in the first
instance, with the injudicious use, in this case, of a certain
bit of cinema technic, and in the second with the short-
comings of motion-picture photography itself. These
shortcomings and artificial conventions of the picture-
world have become so familiar to us through continued use
that under ordinary circumstances we do not notice them,
but let us be called upon to accept them as part of an
illusion of reality and their absurdity in this connection
becomes immediately apparent.

In the first place, the close-up, that useful device in-
vented by David Wark Griffith, is persona non grata in
audible pictures, and here is the reason: There is shown
on the screen a setting for Rigolleto in which is discovered
Marion Talley in normal proportions to her surroundings.
The Vitaphone commences an orchestral prelude to Caro
Nome. Suddenly a monstrous figure blots out the set and a
Marion Talley, fifteen feet tall and cut off below the knees
commences to vocalize with the mouthings and grimaces
used by wicked nursemaids to frighten their innocent
charges. There you have the close-up and with it, good-
bye illusion!

In the second place more attention will have to be
given to the idiosyncracies of the extremely short focus
photographic lenses which are used in the production of
motion pictures, and which are responsible for the following
unnatural phenomenon. = The opera is Pagliacci; Giovanni
Martinelli, in traditional costume, is seen seated on the
steps which lead to the stage of the traveling theater. The
Vitaphone sounds the opening bars of his song Vesti la
Giubba; herises to his feet, and as he voices the first notes
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SCHOOL ORCHESTRAS

and Other Young Instrumental Ensembles

FOLIO for W

While EASY to play! the melodies are superbly tuneful and the
arrangements for all instruments are practical, effective and correct.

CONTENTS—VOLUME 1
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Viola (Acc.)*

PARTS FOR QUEEN CitY, March (4/4). .00\ oiiiiionnsinnins A, J. Weidt
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RUTING:=breamolles v s e s Fred Strubel

In 28 Separate Books AN et e e i A. J. Weidt
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3d Violin (Acc) Goose WappLe. Dance Char, (4/4)................. A J. Weidt
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TristLe-Down.  Novelette (4/4)
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of this famous aria steps toward his audience. ~Mirabile
dictu, he has increased perceptibly in size and with every
step he takes the miracle continues until a swollen Martinelli
appears before one’s unbelieving eyes, gasping out his
sorrow with elephantine heavings of the breast. There are
the immutable laws of optics at work — farewell reality!
These two errors breed a third common to both. The
photography, at the very time when it should be otherwise,
18 necessarily all in one plane, and from this it follows that
there is no perspective and therefore no feeling of depth
and roundness. We are not accustomed to hearing voices
issue from figures which, even in motion, somehow appear
as flat as if cut out of paper and pasted on the screen. In
t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>